







































































Plate 14: Calligraphy in the Running Style by He Xiao Zhi

(1799-1873)

Pair of narrow hanging scrolls, ink on paper

Signed: He Xiao-zhi, followed by two seals of the artist

Inscription: “The cold and lonely thoughts of spow and
moon followed my steps.

Supporting my chin with my hand, the delightiul scenery
of mountain and stream came into my imagination.”

He was from Henan Province. He passed the civil service
examination and became a jinshi in 1836. He later served
as an official editor at the Manchu court. He was an
expert on inscriptions found cn ancient stone stelae and
bronze vessels. Although he used ancient calligraphic
examples as models, his expressive work has a unique
individuality. This is especially true for his calligraphy
written in clerical script which is treasured by collectors.
This couplet represents his accomplished calligraphy done
in running script. (Mu. Wu)

Plate 14 no. 22: He Xizo Zhi,

Calligraphy in the Running Style”



Plate 15 no. 23: Yu Youren, “Calligraphy in the Cursive Style”

Plate 15: Calligraphy in the Cursive Style by Yu Youren

{1879-1957)

A pair of narrow hanging scrolls, ink on paper

Signed: Yu Youren, followed by one seal of the artist.

Inscription: *(Your) ambitious plan is as extensive as the
faraway winds and clouds.

(Your) virtuous ideology is as pure as heaven and earth.”

Yu was from Sanyuan, Shaanxi. Born into the cultural
background of a family of educated [andowners, he
received a sound calligraphic training at an early age, Asa
young man, Yu engaged in the revolution against the
Manchu court and later held high positions in the
Nationalist government.

Being a famous calligrapher, he was known for his works
done in cursive script. He also did extensive research on
the history of cursive script. Thus, his calligraphy although
free and spontaneous, refelects the intellectual nature of
Chinese characters. This couplet represents his early work
done in the 1940s. (M, Wu)




Plate 16: Calligraphy in the Wild Cursive Style, by Zhang
Shuitu
Hanging Scroll, ink on paper

no. 25, 26, 27: “Lord of the Ghosts,” “Tortoise and the
Pythos"” and "Guanyin,” rubbings of stone carvings
attributed to Wu Daozi (-792}

no. 25: "Lord of the Ghosts” rubbing from a stone stele
Inscription: {incised on the upper right corner)
“Drawn by Wu Daozi; District Magistrate, Zhao Dai, from
the east part of Shandong, had (this picture) incised.
The spirit of the Heng mountain,
Embodied as the Lord of the Ghosts,
Holding his shining lance,
Moving as swiftly as wind and thunder.
He pacifies the monsters and exterminates the
malicious cones.
He proclaims the severity of heaven's wrath.
He protects the land of the country and provides
eternal peace to the people.”

Incised on the upper left corner:

“On the rock of Mount Heng, work of a famous, early
master has been incised. Is there anyone who dares
not submit to the majestic spirit of the Lord of the
Ghosts? District Magistrate of Chu yang” (the name
and seal after this title are illegible).

Wu Daozi was the most celebrated painter during the
eighth century. Recorded in old books dealing with
Chinese painting, there are many legendary episodes
concerning his painting career. Due to his illustrious fame
he was usually referred to as the Painting Sage. Based on
the record, Wu used a kind of linear work which was
compared with the long leaves of the chun plant, an edible
water plant. Today there are no extant ancient works by
Wu. A few incised figures found on ancient stone stelae
attributed to Wu perhaps can provide an example of his
work.

In this rubbing, the figure is composed of flexible and
moedulated lines which resemble the leaves of the chun
plant. All the lines are well-organized and clearly defined.
The floating drapery and muscularity of the figure creates
a powerful sense of motion. With gaping mouth and
sweeping hair, the dynamic figure resembles a vigorous,
roaring lion. Although it is almost impossible to confirm
that this figure is indeed from the hand of Wu Daozi, the
superb quality does justify the attribution.

Due to the popularity of the painter, excessive rubbings
were made from this picture and resulted in the obscured
areas on the lower section and mincr damages on the
surface of the stone. This rubbing, with the figure's face, is
still considered to be rare and valuable, It has been
published in many bocks as an example of Wu Daozi's
style. (M. Wu)

Plate 16 no. 24: Zhang Shuitu, “Calligraphy in the Wild Cursive
Style”

no. 28, 29: Wu-clan ancestral shrine stone-relief, Later
Han Dynasty (Ist century 2.d.).

“Architecture designed to house the rites of ancestry
worship existed in a variety of forms in ancient China.
This Wu-clan ancestral shrine was an above-ground stone
structure at the site of the clan tomb in Jiaxiang,

. Shandong Province. According to a stele inscription, five

shrines to the Wu dead had been built in succession from
the year 147. Archeological research has by now been able
to reconstruct three of the five, beginning with the shrine
of Wu Liang. . . . As a whole, the stone carvings of the
Wu-clan ancestral shrine site represent tales from myth,
legend and history, with themes consisting maintly of filial
piety, feminine propriety and other moral dictates. A
didactic tone dominates throughout. The tablets were
carved by a method of negative relief whereby the positive
images were left at the level of the brilliantly water-
polished stene surface while the surrounding spaces were
chiseled away. The carving is extremely shallow, and the
background is uniformly worked in minute parallel lines.”!
1. A History of the Art of China: Chinese Painting,
pp. 155-56)

no. 30: "Bodhidharma” rubbing of a stone carving, 44" x 21"



CHRONOLOGY OF EVENTS
EFFECTING MODERN
CHINESE ART

1906 Fiest art department established in the Nanking
High Normal High School

1911 End of Qing Dynasty and the establishment of
the Chinese Republic

1912 Beginning of the New National Painting
Movement

1913 Li Hsun's “Draft for Opinions on the
Propagation of Art,” which began to recognive
the social function of art

1917 "Colloquial Language Movement” in literature:
First Chinese students sent to Japan to study
Western art styles

1919 First Chinese art students leave for Europe

1920 The New Culture Movement

1925 Opening of the Palace Museum

1926 New Art Movement proposed by Lin Feng-mien

1927 First art students sent to Europe to study,
including Xu Beihong

1929 National Academy of Art established;
First National Exhibition of Fine Arts held in
which half the entries were traditional-style and
half Western-style;
Xu Beihong returns from Europe

1931 Manchurian Incident;
Chinese Painting Association established

1935 International Exhibition of Chinese Art in
London, which elevated appreciation of Chinese
art to level of Western art

1937-45 Sino-Japanese War
1942 Mao Zedong's "Talks on Art in the Yennan

i

Forum
1946 Xu directs Beijing Art Academy
1949 Founding of the People’s Republic of China
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EXHIBITION CHECKLIST

1,

10.

11.

12,

13.

14.

15.

16.

17.

Zhang Heyun (1918- ) "Portrait of Mr. Tagore”
Hanging scroll, ink on paper, 13%" x 94"

Ye Qianyu (1907-83}, “Nepalese Women”
Hanging scroll, ink and light color on paper,
21" x 13%"

. Plate 1, He Yi, “Dancing Girl” copied from the

Dunhuang Caves
Hanging screll, color on paper, 267 x 19"

. Plate 2, Xiao Sun (1883-1944),

“Landscape After Ni Tsan” (1301-74}
Hanging scroll, ink and light color on paper,
49" x 137

. Plate 3, Zong Qixiang, (1917- ],

“Congging at Dawn”
Hanging scroll, ink on paper, 15%" x 22"

Plate 4, Xu Beihong (1895-1953), "Horse”
Hanging scroll, ink on paper, 33" x 12/4"

Plate 5, Qi Baishi (1863-1957},
“Morning Glories”

Hanging scroll, ink and color on paper,
277 x 12

Plate 6, Qi Baishi (1863-1957), “Crabs”
Hanging scroll, ink on paper, 2614 x 13%4"

Plate 7, Qi Baishi {1863-1957), “'Frogs™
Hanging scroll, ink on paper, 4042 x 13%”

Plate 8, Li Kuchan (1898-1983), “The Heron”
Hanging scroll, ink on paper, 50" x 18%"

Plate 9, Li Keran (1907- ), "Cowboy™
Hanging scroll, ink and light color on paper,
274" x 134"

Plate 10, Zhang Dagian, (1899-1983),
*“The Bird” ‘
Hanging scroll, ink on paper

Tian Shiguang (1916~ ),
“Night Blooming Cereus”
Hanging scroll, ink and color on paper

Chen Ji, "Plum Blossoms™
Hanging scroll, ink on paper, 38" x 12%2™

Lu Yingshan, “Tac Yuanming”
Hanging scroll, ink on paper, 514" x 261"

Liu Kuivao, “Horse Under Willow Tree”
Hanging scroll, ink and color on paper

Chen Yushan, "“Chrysanthemums”
Hanging scroll, ink and light color on paper,
2% x 778"

18.

19.

20.

21

22.

23.

24.

23,

26.

27.

28., 29.

30.

Wang Yun, “Lotus”
Hanging scroll, ink and color on paper,
387 x 124"

Piate 11, Calligraphy in the Seal Style
by Wu Dazhen’
Hanging scroll, ink on paper, 47 x 7%"

Plate 22, Calligraphy in the Clerical Style
by Qian Tongren
Hanging scroll, ink on paper, 53%" x 13"

Calligraphy in the Running Style by Qi Quanbai
Hanging scroll, ink on paper, 30" x 12%"

Plate 14, Calligraphy in the Running Style
by He Xiao Zhi {1799-1873)

Pair of narrow hanging scrolls, ink on paper,
62" x 124"

Plate 15, Calligraphy in the Cursive Style
by Yu Youren (1879-1957)

Pair of narrow hanging scrolls, ink on paper,
75" x 24"

Plate 16, Calligraphy in the Wild Cussive Style
by Zhang Shuitu
Hanging scroll, ink on paper, 594" x 67/8"

Rubbing of a stone carving attributed
to Wu Daozi,
“Lord of the Ghosts,” 38" x 43"

Rubbing of stone carving attributed
to Wu Daozi,
“Tortoise and the Pythos,” 40™ x 21"

Rubbing of stone carving attributed
to Wu Daozi,
“Guanyin,” 68" x 33%”

Wu-clan ancestral shrine stone-relief,
Later Han Dynasty (1st Century a.d.),
13%" x 61" 214" x 69"

Rubbing of a stone carving, “Bodhidharma,”
447 x 217
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MODERN CHINESE ART
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