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For centwies, the finest bears in the u)o'rld
ujere breu^ed oue'r direct foe. Stroh still bTe'u]s
the ,JJay

EVERY I)AY \IVE SET THE BEER
BUSINESS BACK 200 YEARS.

In 1981, The Stroh Brewery
Company bought one Of the u)o!rld's
most modem and efficient dre'ur
eries fior $90 milton.

Then we spent $15 wilhon
to change it.

The money weut fior a
brand-ne'u) bye.u)house where
beer could be made by a Gen-
tories-old method called
foe-brewing.

Tan hundred years ago,
prachcally all beers were
brewed cnjer direct foe.
Btjt as Ame'n.ccin bret{Jers
turned to steam heat to out
costs, foe-brewing dad out.

Then ]uhus Stroh visited
the breweries Of Eurape.

He fiound the best beers
were still brewed aer
direct f re. They tasted
smoother, more
fldyl.

so, he decided, ha
fawily's beer unuld
befue-

brewed-even though it cost more.
Vvie also drew Schaofer, Old

Mitwoukee, Schlitz, Schtitz
Mait Liquor curd other froe

beers to the sc]me uncomp7io-
rising standards Of

in ci ucmety
Of  ways.

But it's the
unique  character Of

foe-brewed Stroh's and
Stroh Light that has helped

Its become Amer!.cci§ third-
largest brewer.

Sonetines,loohingbachards
is the best way to get ahead.

STROH
Vv4e haverit test

thef;awikytouch.

Ameriea's premier f ire-beujed beers
cone from the coppe'r kettles Of Stroh.
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We bralre for animals.
American, German,  French and Japanese animals.  From F3ams to F3abbits, Allied's automotive

business supplies Bendix brake components to automakers from one end of the world to the other.
And we don't stop with stopping animals.

manuvy:cst:Pepr:yf%fuk'Fnogrg9oU'Rpemn%Lt|tf9or?Jyk:TadsN°oft:8r#:#So::8r°ef:-I,'8#iYkeehbc:ewseTsat8:rpnyg,
electronic fuel injection systems, engine controls and components, and safety restraints. And for the future
we,reAfig:%,t%,rr3g,T:,_os#:dop{a:,nwgos#:emasd,::e:ntaoen6ceFgewnetrpsrtoe3L,:gr3%foTj;:nhaTaonr3.rep,acementparts

So is it any wonder that the automotive business has become such an important part of Allied's growth?
lt's the perfect vehicle for us.

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiEprl lED

At I. Walter Detroit, we view
every account as an Opportunity
for growth. Its growth. And ours.

Tcke for example, our Laurel
and Hardy canpaign for
ANCO, makers of quality
windshield wiper pnducts.
In its first year, advertising
awareness tripled. Tnday
it remains one of the
most effective campaigns
running, with a Clio, among
other awards, to its oredit.

Or take the test market
campaign we created for
ANCO Winter Blades.
It helped increase

ANCO Windshield Products . Bali Blinds
Carhartt Outdoor Wear . Champion Spark Plugs

Goodyear . Marathon Mfg. . Michigan National Banks
wA[TER
DETrolT

ip

sales by 800 percent.
It's exciting to be part

of a client's growth, be it
a large account or small.

But future growth is even
more important.

We'd like to bring that
perspective to bear on your
company. Write or call Jce

Schulte at J. Walter
Thompson, 600 Renaissance

Center, Detroit, MI 48243,
(313)  568-3800. He has

a pretty clear view of
how to get clients where

they want to be.
©LauFitt&urtsr88(5%rrrayt,gfringg:

Booth Newspapers . BORics Haircare Centers
Ford Division . Ford Dealer Assoc.  . Global Homes
Monroe Shocks . St. John Hospital . Walker Mufflers



1985 Meadow Brook Music Festival
MONDAYS TUESDAYS WEDNESDAYS THURSDAYS

ALL CONCERTS  BEGIN MEADOW BROol( MUSIC
AT 8:00 P.M. UNLESS FESTIVAL IS A
OTHERWISE NOTED CULTURAL PROGRAM
All Programs & Artists are OF
Subject lo Change OAKLAND UNIVERSITY

JUNE 19 JUNE 20
TONYBENNETT     ' DSO

AND STAINSLAW SKROWACZEWSKl,
THE COUNT BASIE OFtcHESTRA conductorMAURICEANDRE,  trumpeter

JUNE 27DSOWALTERWELLER,  conductorDONALDBAKER,obo/.sl

JULY 2 JULY 3 JULY 4
THE POINTER SISTERS JAMES DAPOGNY'S DSO

CHICAGO JAZZ BAND SIXTEN  EHRLING,  conduclorANDFIEWATTS,p/ani.sfFIREWOFtKS

JULY  9CHARLIE DANIELS'  BAND JULY  11DSOPAAVOBERGLUND,  conductorEUGENEWADE,homi.st

JULY 17                     8:30 P.M. JULY 18
PAT METHENY DSOJERZY SEMI(OW,  conducto/ITALOBABINl,ce//i.st

JULY 22 JULY 23 JULY 29 JULY 25
EVEF`LY BROTHERS LONDON SYMPHONYOFtcHESTRANEVILLEMARRINER, conduclorJOHNBROWNING,pt.an/.sl ROGER WHITTAKER DSOYOEL LEvl,  conductorNATHANGORDON,v/.a//.sl

JULY 31                     8:30 P.M. AUGUST 1•STEVIE  RAY VAUGHAN
DSOGUNTHEFt HEFtBIG,  conductorALEXANDEFtTOFtADZE,pi.ani.sl"1812OVERTURE"-WithCannons

AUGUST 5 AUGUST 6 AUGUST 7 AUGUST 8
JAMES GALWAY &HENniMANclNi PERRY COMO ANY GRANT DSOGUNTHER HERBIG,  conductorSOLOISTSANDTHEKENNETHJEWELLClloRALEERICFFtEUDIGMAN,mos/'cdirector

AUGUST  12JEAN-PIEF`RERAMPALCLAUDEBOLLINGALEXANDRELAGOYA AUGUST  14              1:30  P.M.FESTIVALWOMEN'SFASHIONSHOW

AUGUST 20 AUGUST 21 AUGUST 22
"A CHORUS LINE" "A CHORUS LINE"MATINEE-2:00P.M.EVENING-e:oop.M. "A CHORUS LINE"

AUGUST  27JOHNNY MATHIS AUGUST 29TOBEANNOUNCED

+

Complete Performance Calendar
FRIDAYS SATURDAYS SUNDAYS

JUNE 14 JUNE 15
JOHN DENVER EARL KIUGH&FRIENDS

JUNE 21 JUNE 22 JUNE 23
CLEO  LAINE CHILDREN'S CONCERT 11:00 A.M. DSOSTANISLAW SKOWACZEWSKI,  conductor

With Special Gue8l "ZOOPHA BREAKS"  MIME ENSEMBLE

CHICK COREA
RANDY NEWMAN AND"FATHERGUIDOSARDUccl"

MAURICE ANDRE,  frumpeter

JUNE 28 JUNE 29 JUNE 30
PHYLLIS DILLER TO BE ANNOUNCED DSOWALTER WELLER,  conductorTATIANATROYANOS,mezzo-soprano

JULY 5 JULY 6 JULY 7
THE ROVERS "SUMMER SOLID GOLD" DSOSIXTEN EHRLING,  conc/ucfor

THE KINGSTON TRIO FtlcHAFID NADER'S FtocI( & FtoLL"FIREWORKS" SPECTACULAFl.  Featuring:  RIclrv NELSON  - ANDF`E WATTS,  p/.ani.sl
JOEY DEE & THE STAFILIGHTEFIS - THE CONTOUFts -THEDIAMONDS-THEANGELS-with8p®cialguestsTHESHIRELLES.FlflEWORl(S! ``FIREWORKS"

JULY 12 JULY  13 JULY 14
CANADIAN  BRASS MANHATTAN TRANSFER DSOPAAVO BERGLUND,  conductor
DETROIT SYMPHONY POPS
KENNETll JEAN, conductor ALICIA  DE LARROCHA,  p/.an/.st

JULY  19 JULY 20 JULY 21DSO
THE BOSTON POPS ON TOUR CHILDREN'S CONCERT 11 :00 A.M.
JOHN WILLIAMS,  conductor "OAKLAND YOUTH SYMPHONY"CHUCKMANGIONEANDTHEcHucKMANGioNEauAFtTET JEflzY SEMKOW,  conduofor
BOSTON POPS ESPLANADE ORCHESTRA RUGGIERO  RICcl,  vi.o/i'ni'sf

JULY 26                                             8:30 P.M. JULY 27                                            8:30 P.M. JULY 28
LASEF`  LIGHTS LASER LIGHTS DSO

DSO POPS DSO POPS YOEL LEvl,  cor)duclor"MUSIC FROM THE GREAT MOTION ``MUSIC  FROM THE GREAT MOTION JAMES TOCCO, p/.an/.sl
PICTURES" PICTURES"

VARUJAN KOJIAN,  conduclor VARUJAN KOJIAN,  conductor

AUGUST 2 AUGUST 3 AUGUST 4
FtAY CHARLES FRANK VALLl  a DSOGUNTHER HERBIG,  conduclorMIRIAMFF`lED,v/.o//'ni.sf"1812OVERTURE"-WithCannons

WITH SPECIAL GUEST THE FOUR SEASONS

AUGUST 9 AUGUST 10 AUGUST  11
ANDY WILLIAMS CHILDREN'S CONCERT  11 :00 A.M. DSO

WITH SPECIAL GUEST "HANSEL & GRETEL"PETER,PAUL&MARY GUNTHER HERBIG,  conducfo/SOLOISTSANDTHEKENNETHJEWELLCHORALEERICFREUDIGMAN,mus/.cd/.rector

AUGUST 16 AUGUST 17 AUGUST  18CORDONLIGHTFOOT

SAN FRANcl SCO BALLET
COSPONSORED BY MUSIC HALL CENTER FOFt THE PEFtFORMING ARTS

MATINEE - 2:00 P.M.

AUGuST 23 AUGUST 24 AUGUST 25"A CHORUS LINE" "A CHORUS LINE"MATINEE-2:00P.M.EVENING-8:00P.M. "A CHORUS LINE"

AUGUST 30 AUGUST 31 SEPTEMBER  1
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`'FTD. 75 years and still growing strong:'

This year, FTD is celebrating its 75th anniversary. And
during those 75 years, one thing hasn't changed . . .the

ualify and dependability of FTD® Florists everywhere.
hat's'why so inany peoF;le look for the FTD emblem for

q
T
all their fl'oral needs-. An-d why l'm so proud to be part of
the FTD Family.

Today, after 75 years, FTD is still growing strong.

:..,_I ,,  :-{„„    --:-i,-<-:-,,'-

14

©1984 Florist5 Transworld Delivery Association.
®Registered trademark of Florist5 Transworld Delivery Association.
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1985              Popular Attractions           .1985 1985              Popular Attractions              1985

899th Performance Tuesday, July 23LON

DON SYMPHONY ORCHESTRA

8:00 P.M.

900th Performance Wednesday, July 24

ROGER WHITTAKER

8:00 P.M.

902nd & 903rd Performances       Friday, July 26 and Saturday, July 27DSOPOPS 8:30 P.M.

MUSIC FROM THE GREAT MOTION PICTURES - LASER LIGHTS

905th Performance Wednesday, July 31

STEVIE RAY VAUGHAN

8:30 P.M.

907th Performance Friday, August 2

RAY CHARLES

8:00 P.M.

908th Performance Saturday, August 3 8:00 P.M.

FRANK VALLI &
THE FOUR SEASONS

910th Performance Monday, August 5JAME

S GALWAY & HENRI MANCINI

8:00 P.M.

911th Performance Tuesday, August 6

PERRY COMO

8:00 P.M.

912th Performance Wednesday, August 7

AMY GRANT

8:00 P.M.



1985              Popular Attractions          -   1985 ek.s®.l®ns
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excellence in its diverse businesses. And we

:;:ec]Te::e£::eg[[t:stpheec:sn::Ar:geer¥::tof
life. i,Rockwell International

. . .where science gets down to business

Aerespace/Electronics/Automotive
General  Industries /A-B  Industrial  Automation





Start with The Ideal Cut
Diamond. Scientifically cut
and polished for maximum
brilliance. The standard of
excellence among those who
value beauty. Laser inscribed
for positive identification.

Then, let your imagination take
form with a handcrafted David
Wachler & Sons design . . .
the perfect setting.

An Ideal Cut Diamond, the
setting by Wachler. A brilliant
combination of science and art.

David Wachler & Sons
THE FAMIILY OF AWARD-WINNING JEWELRY DESIGNERS.

Certified Gemologist . Member, American Gem Society
Downtown Birmingham, Corner Maple & Woodward

(313) 540-4622
Renaissance Center -Tower 200, Detroit

(313) 259-6922

We7co772e

This is the fifth year Emilie and I have had the pleasure of welcoming you to the Meadow
Brook Music Festival. Each season has had its distinctive appeal, the blend of great music
and serene atmosphere that make Meadow Brook unique. But in many ways, this season, the
festival's 22nd, will be truly special. In  1985, we embark on a new era in our relationship
with the magnificent Detroit Symphony Orchestra, an era in which the DSO and its exciting
new conductor, Gunther Herbig, assume responsibility for the selection of the Thursday and
Sunday series of classical artists, conductors and repertoire. We should all benefit. In addi-
tion, we will see two outstanding visiting orchestras - the Boston Pops and London Sym-
phony ~ and the performance of the San Francisco Ballet. This is the first major dance com-
pany to perform at the festival in years and we are looking forward to it very much. We ex-
pect a gala season of classical and popular concerts. As always, none of this would be possi-
ble without the thousands of volunteers who give of their time and funds to help us mount
this widely respected cultural enterprise. Please join Emilie and me often "Where Summer
Sounds Best.''

Sincerely,

27



Ilere's to Octhhad!

Here's to proIviding qualrty
edun:tiqu diligent research
and dedicated community
servi:ce.

Oakland University has begun
its second quarter-century of serv-
ice well positioned to meet the
challenges of the  1980s and
beyond.

Now an established, comprehen-
sive research institution, the
university has not rested on its
laurels. There has been a vigorous
review of the university's role and
mission; there has been an increas-
ed emphasis on excellence in all
university programs; and there
have been renewed efforts to
mount services in the areas of
technology transfer and industry
and community needs for non-
traditional students.

University enrollment has
stabilized at nearly  12,000
students, despite generally declin-
ing student populations through-
out the state. Oakland now offers
more than 70 undergraduate and
24 master's programs of study, and
doctoral programs in engineering,
reading and the biomedical
sciences. Oakland President
Joseph E. Champagne notes that
new undergraduate general educa-
tion requirements ensure a
breadth of education, even if
students select one of the popular
career-oriented majors.

Nor has the growing adult
population been neglected in
university planning. The universi-
ty's Division of Continuing Educa-
tion continues its aggressive pro-
grams for nontraditional adult
learners. The division is responsi-
ble for credit courses at a dozen
extension sites and for noncredit
course department programming,
including specific university-level

Commitment and concern exemplify
Oahlc[nd UITiverstty. Right, history pro-
fessor Richard Titcker provides the hind
of rigorous course work Oakland
University is known for. Abclve, O'Dovyd
Hall, si.tuated in the heart of Oakland's
modem cc[mpus, gleams in the summer
sun. Adjacent to the campus i.s the
Oakland Thchaological Park (top right|,
whose explosive growth and relchonsh|p
with Oakland University will ensure the
university's role in the ?o_ntinul|ig
econorhic expansion of the region.
Oahland's nursing /bottom right) and
edIAcation (bottom left) programs stress
the inportance of corrmun|ty pla?em.enl,
giving studer[±s_ an oportunlty to d`evelop
ihei; shells before graduation and to
serve the cormuhity as well.

28
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programs for the particular re-
quirements of business and in-
dustry, governmental units,
schools, and other organizations in
the area.

If student needs have been con-
sidered, so too have the needs of
area industry. The university is
moving to provide increased con-
sulting services and retraining pro-
grams where needed. Its part in
forming the Oakland Technology
Park, which now includes
automotive technology; computer
and banking operations, ensures
its role in the continuing economic
expansion of the region.

In addition, the university's im-
pact on the region continues. Of
Oakland's more than 27,000 alum-
ni, 70 percent live and work in the
tri-county area. A labor-intensive
enterprise, the bulk of the univer-
sity's budget each year goes into
payrolls, with much of those funds
being returned to local com-
munities for housing, entertain-
ment, and goods and services. In
terms of employees (approximately
1,400 full-and part-time workers),
the institution ranks 20th among
25,000 Oakland County employers.

President Champagne has also
stressed the importance of com-
munity service in helping the in-
stitution maintain credibility and
public support. That effort will
receive increased emphasis during
1985. Academic units now provide
consulting and research services to
automotive companies in com-
puter graphics and statistical quali-
ty control; provide engineering
work and technical writing skills
courses for the U.S. Army 'Iink and
Automotive Command; provide
new bedside care technology:
for a major area hospital; offer free

Ctond"ed on page 35
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Thepresident'sclub

The Oakland University Foundation
A Salute to Members

of the
President' s Club

More than 700 members of the
President's Club at Oakland
University represent the uniquely
American assets of volunteer activity
and generous financial support.

This support makes possible
scholarships and special activities
committed to the advancement of
Oakland University.

The university and the foundation
join in a special salute to the
commitment and generosity of the
President' s Club.

The President's Club Steering Committee
Fred D. Houghten, Chairman

Charles H. Allen
Paul N. Averill
S. Brooks Barron
H. Glerm Bixby
RInehart S. Bright
Maljorie A. Brooks
Aleck Capsalis
Harold A. Cousins
Edwin 0. George
Zella Goad
Alan Gomick

Ruth Huebner
James R. ]enkins
Alberta Tudd
Marvin L. Katke
Alvin R. Iarson, M.D.
Wiuiam A. rmtzelfeld
Ralph T. Norvell
Betty Warmer
R. ]amison Wihians
John R. Ylvisaker, M.D.

President Joseph E. Champagne and
Vice President Robert W. Swanson, ex officio members

For infiormchon about the Presiden±'s Chib telephone Robert W. Swanson at /313| 37o-2240.



"THE KEY TO GREATNESS"

A young violinist received tremendous applause
when  he  played  a  concert  in  London.  He  was
hailed  as  a  genius.  Envious  rivals  circulated  a
rumor that he was not great in himself, that it was
his Stradivarius violin which explained his brilliant
performance.  The  next  time  the  young  violinist
appeared in concert he presented the entire pro-
gram without leaving the stage. At the end he was
given  a  standing  ovation.  As  the  applause  died
away he took the violin he had played all evening
and smashed it to bits across his knee. The audi-
ence cried out in protest. The young man lifted his
hand  for  silence.  ``Now,"  he  announced,  "I  will
play an  encore on  my Stradivarius."  His genius
was explained not by the instrument on which he
played, but by the skill he developed through dis-
cipline and hard work.

As an  instrument is less  important than the  indi-
vidual who plays it, so a favorable setting will not
compensate  for  failure  to  strive  and  to  labor.
Worthy achievements depend less upon the place
a  person  works,  or the  neighborhood  where  he

EE

lives, than upon the effort and dedication he gives
to develop his capabilities.

Many of  us  make only a  half-hearted  attempt to
reach our goals. When social pleasures, or a long-
ing for material rewards, takes precedence over a
determination  to  perfect  our  skills,  we  miss  the
satisfactions which  result from  a task well done.
Even  the  immortal  Paderewski,  after  receiving
thunderous applause at the conclusion of a con-
cert,  declared that  he was disappointed with  his
performance because he had practiced only sixty
hours  the  previous  week.  Only  sixty  hours!  Yet
many of us waste valuable time and golden oppor-
tunities because we are satisfied to make only a
minimum effort to do what needs to be done.

It is by persistent effort that we reach our goals. As
we discipline our minds and bodies we open the
way  to  lasting  achievements.   Plecognition  and
approval await us as we use every opportunity to
develop our talents. Moreover, this attitude gives
us the key to greatness.

DPl. G. EF}NEST THOMAS

F. JOS. LAMB
COMEANY

MAN UFACTU FHNG  SYSTEMS WOF} LDWI DE :  MACHINES/METHODS/MANAGEMENT
F.  JOS.  LAMB  CO., WABBEN,  MICHIGAN  48091

®M QUALITY
SERVICE PARTS



Coming at you, the
Audi 5000S and Audi 5000S
exactly alike.

Going away,, their
and great handling
liquid line.

ls

But no matter how you view you
should know that Car and Driver magazine
viewed them with great` respect, lng
them Z7o£7! 'superior automobiles for 1985.

And the American -public agreed. They
madetheAudi5000S.thefastestselling
European sedan sold iri this country. i
©  1985 Audi

al control and

at two reasons why. And
a refined Suspen-

response,
eptional direction-
mfort that sets a

standard of excellence for, the
luxury sedan.

(Manufacturer's
5000S begins at $17,710.
trams., reg.jL de,aler delivery

To tes`t,drive
biles, call toll-free:
AUDI for the dealer neare

Theartofengineering.

Ilere's to Octhhad!

Cor[tinued from page 29

job counseling for unemployed
area residents; present seminars
through the Center for Interna-
tional Programs for firms hoping
to do business in Japan and China;
help establish a museum and ex-
cavate Thomas A. Edison`s
boyhood home in Port Huron; and
perform hundreds of dance con-
certs for area school children.
And, a new health maintenance-
enhancement center will aid in the
maintenance of wellness and in
cardiac rehabilitation for
patients in a six-county area. These
are just a few examples of the ex-
citing and relevant efforts in pro-
gress at Oakland.

But perhaps no accomplishment
of the first 25 years stirs more
pride than Oakland's emergence as
a research institution. And at
Oakland, undergraduate as well as
graduate students play a significant
part in many of the faculty ac-
complishments in research.

Oakland's faculty attracted out-
side grant and contract support of
its projects to the extent of nearly
$4.5 million in  1984.  Some  $2
million in research alone ranks
Oakland fifth among the state's  15
publicly assisted colleges and
universities.

''Although carrying the state's

highest average teaching load,
Oakland's faculty has distin-
guished itself in a variety of
fields," says Oakland Provost Keith
R.  Kleckner.  "Our engineers are
developing new methods for
materials testing, new operating
systems for microcomputers, new
manufacturing techniques for
mass-produced products, and new
control methods for both ground
and air vehicles. Our biochemists

35

Oakland University strongly sxpports
community residents' efforts to improve
their qudity of life, and offers several
noted progran'rs designed to enhance
cormunlty health. Above, area runriers
find Oahland's rolling terrain challeng-
ing dwing one of the races held on the
cc[mpus each year. Left, participants in
one of Oakland's aerobics classes linber
up as part of an exercise cmd rutrition
plan offered through the university's
health enhancement and cardiac
rehabilitation programs.
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are investigating the nature of
possible cures for such diseases as
herpes 11 and leukemia. Other
Oakland biochemists are studying
endocrine disorders, the regenera-
tion of healthy heart muscle
following heart attack damage and
the processes of tissue aging."

He cites additional examples.
''Vision researchers at Oakland
University are exploring the
mechanism of cataract formation,
glaucoma development and
various disorders of the retina of
the eye. Medical physicists in
Oakland's Department of Physics
are ascertaining the interactions
between electromagnetic radiation
and living tissue, and are develop-
ing techniques for predicting the
onset of dangerous fluid pressure
build-ups in the brain following
head injuries. Oakland chemists
are working in areas ranging from
the development of techniques for
preserving food without refrigera-
tion to fundamental elec-
trochemical research that applies
to the design of storage batteries."

The quality of Oakland's
research is attested to not only by
the significant level of external
financial support but also by na-
tional - and in many cases inter-
national - peer recognition.
Oakland's faculty members
receive numerous invitations to
participate in major international
symposiums in their research
fields. Several faculty members
have received prestigious awards
in recognition of their research ac-
complishments. For example, Pro-
fessor Frank I. Giblin of the In-
stitute of Biological Sciences holds
the Rhoto Award for vision
research, and Professor Venkat
Reddy, director of the Institute of

36
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In just ?5 years, O.aunnd hgs estamsheg_ a research record that has brought it natiorral
r±cggrliapn I aprd attracted.pine S.2 rnillion tr research fundi:ng in 1984.-The tecm of
Pahanq ¥iendsts at t.op I.!ft ha:ye been s.egrchi:ng for chaes to aloure for Herpes 11. At
bottom left are rrorma.1 cells,. at bottom righi are ce[is that have been infected with the
coprlagivu_s disease. Other..rq:farchers_(a:bevel are worhi:ng with lasers and the rrrost
advance.d equlpmeut available to explore new areas of s&ieritific and techaologival
research.
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Biological Sciences, holds the
Friedenwald Award signifying
outstanding contributions to vision
research. Professor Arun Roy's
pioneering studies on the
biological mechanisms of aging
have attracted the attention of the
Nobel Committee, which invited
him to be among a select interna-
tional group of scientists presen-
ting their work at the  1983 Nobel
Symposium.

As a smaller and relatively new
member of Michigan's college and
university constellation, Oakland
University differs from the large
research institutions, such as the
University of Michigan, Michigan
State University and Wayne State
University, in one fundamental
way: Oakland has not had the
resources to pursue research
across a broad array of fields as
have the other universities.
Oakland has, therefore, chosen to
concentrate institutional resources
and develop major research
thrusts and advanced graduate
programs in just a few areas.
However, while Oakland's volume
of research activity is below that
of the "big three," the quality and
importance of Oakland's research
accomplishments is every bit as
significant.

In just 25 years of existence,
Oakland University has establish-
ed a research record that has
brought it substantial national
recognition and has attracted ex-
ternal research funding which sur-
passes that of all but four of the
state's public four-year institutions.
Oakland University is a significant
contributor to university research
in Michigan, and its future looks
bright under the increasing
scholarship of its dedicated faculty.



We believe that a kiss is still a kiss, a sigh is still a
sigh; the fundamental things apply, as time goes by.

People used to respond to friendliness. They still
do.  Housewives used to respond to helpful information.
They still do.  Businessmen used to respond to facts that
helped them solve a problem. They still do.

People used to smile at gentle humor and warm
up td the person who knew how and when to use it.
They still do.

Given a choice between the silly and the sincere,
people always used to choose the sincere, and they still do.

Given a choice between beauty and ugliness,
people always did choose beauty, and they still would.

Euy=qThd*::dc|

NW Ayer
2000 Fisher Building,  Detroit, Michigan 48202 (313) 874-8500

At Oakland University,  we  stimulate
physical,  emotional  and  intellectual
growth in our community.

Our health enhancement and cardiac
rehabilitation programs  help hundeds feel
better and improve  their quality of life.
We host programs on career development
and personal growth.  We counsel  the
unemployed.

We work with disadvantaged teens who
want to go to college but need  a boost to
get there.  We help youngsters  overcome
reading problems  and we  sponsor
children's  day camps.

Our faculty members go  into the  com.
munity - to business locations and to
schools  -  to provide  easy access  to
higher education opportunities.

Helping.  Isn't that what friends  are for?

Orfud University- at work for you.



We make seat belts for the world.

© "W lm.,1984
TFW  is  the  name  and  mark  of  TFW  lnc.

This year, nearly 30 million new
passenger cars will hit the road world-
wide. And a company called TR\/\/
will build more seat belts for them
than any other independent supplier.

TR\^/ has been an innovator in seat
belt design for 24 years. In Europe,
we were a pioneer in emergency lock-
ing retractors for seat belts. We also
helped develop the world's first
passive seat belt system and designed
the first emergency pretensioner
device.  Now with the acquisition of
Hamill in the U.S., we've just buckled
up our leading position here in North
America, doubling our production
and engineering commitments
worldwide.

TRW. High technology at work.
Helping you make the world a safer
place to drive.

7,17Ir,
Automotive
Worldwide Sector



Ironically, the best per-
spective frc>m which to
view the new Continental
Mark Vll may be from
another automobile. A
respected road machine
like the Mercedes~Benz.
For such is the caliber of
automobile the Mark Vll
was designed and
equipped to compete
with.

The heart of this Mark Vll's
cc)mpetitive nature can
be found in its heritage.
Lincoln automobiles were
shown to be the highest
quality luxury cars built in
America according to

Got .if together-buc;kle up.

1985 Meadow Brook
xecutive Committee Chairpersons

Mr. and Mrs. Louis R. Ross

the ultimate judge of
qualfty-owners, When
1981  through  1983 luxury
car owners were asked in
a 1984 survey aboilt car
problems they had
experienced in the last six
months, Lincoln owners
had the fewest,
An additional attribute of
this automotive integrity in
the Mark Vll LSC is its
driver-centered philoso-
phy A belief that a fine
automobile should be
rewarding to drive, not
just sit in, And the reason
the Mark Vll LSC was
endowed with its precise
road manners and
disciplined handling.

As impressive as the way
it moves, however, is the
way it stops.
A magnetic sensor in
each wheel works with a
central computer to
monitor and prevent
wheel-lock during
emergency braking.
Available on select
models, it's called an
Anti-Lock Brake System lt
provides for shoher
stopping distances on
virtually any road surface
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as well a§ greater vehicle
stability and control than
conventional braking
systems.
The 1985 Continental
Mark Vll,

Comparing it to
Mercec}es might be
shocking at first. But it's
something the com-
petmon will just have to
live with'

NCOLN
uncoln-Mercury Division c©

]t gives me great pleasure to have
his opportunity to express my
ost sincere appreciation to
r. and Mrs. Louis R. Ross for their

utstanding leadership of the 1985
xecutive Committee.
As we open the 22nd season of

he summer concerts we continue
o be grateful for dedicated
olunteers whose commitment to
eadow Brook has made it possible

or the Music Festival to attain a
osition of excellence among major
ummer festivals.
The Festival began twenty-two

ears ago as a dream to create a
atural setting where people could
ome together to share their love of
usic. The leadership of many
edicated volunteers has resulted in
aintaining the dream.
Oakland University, the Theatre,

nd the Music Festival are deeply
rateful to Carolyn and Louis for
heir enthusiasm and support. They
ave played a critical role in
ssuring that the Festival will
ontinue to provide exciting and
aried programs for the residents of

oseph E. Champagne
resident, Oakland University
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PAST CHAIRPERSONS

Mr. and Mrs. Semon Knudsen
Chairpersons  1964

Mr. and Mrs. Ben D. Mills
Chairpersons  1966

Mr. and Mrs. Virgil E. Boyd
Chairpersons 1968

Mr. and Mrs. Rinehart S. Bright
Chairpersons  1965

Mr. and Mrs. James 0. Wright
Chairpersons 1967

Mr. and Mrs. Marvin L. Katl{e
Chairpersons  1969

Mr. and Mrs. E. M. Estes
Chairpersons 1970
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PAST CHAIRPERSONS

Mr. and Mrs. John J. Riccardo
Chairpersons  1971

Mr. and Mrs. Robert D. Lund
Chairpersons  1973

Mr. and Mrs. Donald E. Petersen
Chairpersons 1975

Mr. and Mrs. John C. Secrest
Chairpersons 1977
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Mr. and Mrs. William P. Benton
Chairpersons 1972

Mr. and Mrs. Eugene A. Cafiero
Chairpersons 1974

Mr. and Mrs. F. James MCDonald
Chairpersons  1976

Mr. and Mrs. Richard A. Vining
Chairpersons 1978



PAST CHAIRPERSONS

Mr. and Mrs. Bennett Bidwell
Chairpersons  1979

Mr. and Mrs. Gerald Greenwald
Chairpersons 1981

Mr. and Mrs. F. Alan Smith
Chairpersons  1983

Mr. and Mrs. F!oger Smith
Chairpersons 1980

Mr. and Mrs. Harold A. Poling
Chairpersons  1982

Mr. and Mrs. Stephan Sharf
Chair|)ersons 1984



've found the GM car or truck of
don'ttumthefinancinginto

oureallyhavetodoistelllyour
toarrangeGMACFinancing-r

atmakegoodsense.
oeasywithGMAC.Yousave
your GM Dealer can handle
rangements
in. And

ri8htinthe
thatconvenience
reasons

for GMAC
Equal Cre

THE FINANCING
FROM GE

PEOPL



The Source
iswithvou.
The American automotive industry is
battling  back.  Investing  heavily in  new
technology. Operating according to a
whole  new set of ground  rules.  Placing
demands on  itself-and its suppliers-
like  never before.

One automotive supplier is keeping  up
with the demands.  Budd.

While other vendors are talking about
the changes they are going to make,
The  Budd Company has already. . .

. . invested  in the computers and
software necessary to interface with
major U.S.  carmakers.

. . established a research  lab solely
for the purpose of testing, evaluating and
devising  new uses for industrial  robots.

. . developed our own specialized
gauges to improve SPC in our
manufacturing  plants.

. . and expanded our materials
expertise beyond steel and bi-metals to

include  plastics,  aluminum,  graphite
and  other high-strength,  lightweight
substances.

ifegQjpg ±Q£±ay with you, too. With a
commitment to increased quality and
productivity that spans the entire range
of Budd products and services. Structural
Components. class A Body Panels, both
SMC and steel.  Heavy-Duty Truck
Wheels and  Brake Components.  Proto-
types.  Besearch. Testing. And  more.

We are The Source. To get the complete
story on The Source's unique automotive
capabilities, call  (313) 643-3500,  or
write to The  Budd Company,  Public
Affairs Department, Troy,  Ml 48084.

#E,}       I  I
rl,,,,,co„pAMythesource
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1985
Meadow Brook Music Festival Women's Committee

VICE  PPIESIDENT
Mrs. Wayne  Lundy
RECOPIDING SECRETABY
Mrs.  Lowell V. Apeseche

BY-LAWS
Mrs. Wayne Lundy

HISTOPllAN/PHOTOGRAPHEP
Mrs.  Ronald  8,  Petrella
Mrs. John C. Secrest

MEMBEBSHIP
Mrs. Arthur Jones
Mrs.  Eugene  R.  Mitchell

PBESIDENT
Mrs. Thomas E. Thomas

CORPESPONDING SECPETARY
Mrs.  Lyman  M.  Forbes
FINANCIAL SECRETARY
Mrs. Herman  Bosenbusch

ADVISORY BOARD

NOMINATING
Mrs.  Roswell  Burroughs
Mrs.  Kenneth  D.  Holloway
Mrs.  William  L.  Mitchell

OFFICE BESCUE
Mrs. Gerald  Maas

TELEPHONE
Mrs.  Paymond  L. Allvin
Mrs.  Douglas Thornton

TRIBUTE
Mrs. John  8. Costello

PAPILIAMENTAPIAN
Mrs.  Marvin  L.  Molasky
EX-OFFICIO
Mrs.  Eugene  F].  Mitchell

WAYS & MEANS
Mrs.  Marvin  L.  Molasky
Mrs.  Francis J. Cook
Mrs,  Mark A.  Richards
Mrs. Stephan Sharf
Mrs.  Robert Smith

YEARBOOK
Mrs.  Richard A. Vining

MEADOW BROOK MUSIC FESTIVAL WOMEN'S COMMITTEE
Mrs.  Baynold  L Allvin
Mrs.  Lowell V. Apeseche
Mrs.  Bichard  8. Armstrong
Mrs.  Plonald  N. Avesian
Mrs. J.  Larry Barton
Mrs.  Marylin J.  Brooks
Mrs.  David  M.  Bull

Mrs.  Pl.  G.  Burroughs
Mrs.  Plalph  A.  Caponigro
Mrs. Stanley L. Capp
Mrs.  Edwin  Carlson
Mrs.  Francis J. Cook
Mrs. John  a. Costello
Mrs. Gerald  L.  Decker
Mrs. J.  Leif Eareckson
Mrs.  Francis A.  Engelhardt
Mrs.  Lyman  M.  Forbes
Mrs. James M. Garrett
Mrs.  Philip  E.  Gerwert
Mrs.  Kenneth  D.  Holloway
Mrs.  Henry C. Johnson
Mrs. Arthur Jones
Mrs.  Keith  Kleckner

Mrs.  Richard G.  Koenig
Mrs.  Karl  Kristen
Mrs.  Pobert W.  Larin
Mrs. John W. Lazar
Mrs. Poss Licero
Mrs. Wayne Lundy
Mrs. Gerald  Maas
Mrs.  Michael  Madden
Mrs.  Pobert A. Maddock
Mrs.  David  A.  MCElvain
Mrs.  Plichard A.  Mcwhirter
Mrs.  Milton  J.  Miller

Mrs.  Eugene  Pl.  Mitchell
Mrs,  William  L.  Mitchell
Mrs.  Marvin  L.  Molasky
Mrs.  Donald O'Keefe
Mrs.  Ponald  a.  Petrella
Mrs. 0.  L.  Pfaffman
Mrs.  Baymond A.  Pittman
Mrs.  Harold  A.  Poling
Mrs.  Mark A.  Plichards
Mrs. Donald  Robertson
Mrs.  David  Rodwell

PAST PPIESIDENTS

Mrs.  Francis A.  Engelhardt                   Mrs.  Douglas M. Thorton
Mrs.  Fredrick stare                                  Mrs. O.  L.  Pfaffman
Mrs.  David w. Scott                                 Mrs.  Eugene p. Mitchell
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Mrs.  Herman  Rosenbusch
Mrs. Bonald  Puth
Mrs. John W. Scherer
Mrs. John  H. Schwartz
Mrs.  David W. Scott
Mrs. Pobert C. Scott
Mrs. Will  Scott
Mrs. Walter L. Scutt
Mrs. John C. Secrest
Mrs. Stephan Sharf
Mrs.  Pobert F. Smith
Mrs.  Donald Stehr
Mrs. Roger Stroup
Mrs.  Richard J,  Sullivan
Mrs. Robert W. Swanson
Mrs.  Daniel Tamburo
Mrs. Thomas E. Thomas
Mrs. Douglas M. Thornton
Mrs. George T. Trumbull
Mrs.  F3ichard  A.  Vining
Mrs.  Playmond A. Von  Drehle
Mrs.  Harry White
Mrs.  Minoru Yamasaki

HONORAPY MEMBEPS

Mrs. Joseph  E. Champagne                 Mrs.  Louis Pl.  Ross
Mrs.  Donald  D. O'Dowd                          Mrs.  Fredrick stare

Mrs. George T. Trumbull

HIGHLIGHTS OF 1985

Mrs. Thomas E. Thomas
President

Executive Board
Mrs.   Herman  Rosenbu§ch,  Fi.nanci.a/  Secretary,.   Mrs.   Lowell  V.   Apeseche,  flecordi.ng
Secrefary,.  Mrs.  Thomas  E.  Thomas,  Presl.dent,.  MI.s.  Lyman  M.  Forbes,  Correspondl.ng
Secretary and Mrs. Wayne Lundy, Vi.ce-Presl.dent.
Missing  are:  Mrs.  Marvin  I.  Molasl{y,  Par/I.omenfarl.an  &  By-Lou/s  and  Mrs.  Eugene  R.
Mitchell, Past President & Ex-Officio.

Mrs. Francis J. Cook
and Mrs. Donald Flobertson

Raff le Co-chairmen

Fashion Extravaganza
Mrs.  Flobert Smith,  Chai.rman,  Mrs,  Harold  A.  Poling, \
Honorary Chairman.

Treble CIof Gift Shop Committee
Mrs.MarvinMolasky,Mrs.RaymondA.Pittman,Mrs.DouglasM.Thornton,Mrs.RalphA.
Caponigro, Chai.rmcln, Mrs. Gerald L. Decl{er and Mrs. Herman Rosenbusch.
Missing are: Mrs. Karl Kristen and Mrs. Ronald N. Avesian.



It's remarkable

The¥hhr#sEe;°np!eciseanyc:brfuuotnitor

Jean Stapleton says
it helps her go beyond
her own sphere of interests.

She attributes her broad range of
interests to reading the Monitor.

"I didn't go to college. I couldn't
at the time.  I truly feel the

Monitor is responsible for
a great deal of knowledge,
and the stimulation of
interest in many things
that college gives one.

"Also, I was not a politically oriented person.  And the Monitor
drew me into that so wonderfully that now I just devour news
of that nature, and also news of the world."
Jean Stapleton is an actress, mother, and
hard-working proponem Of women's righis.

Norman Cousins says it gives
a `twell-rounded, unfrenzied,
and knowledgeable view
of the world."
For 40 years, he's known
and respected the Monitor.

"In,the pages of the
Monitor, I have found
facts concerning
significant progress in
the world that I have
not seen elsewhere.

"The Monitor gives substance to the belief that People need not
be condemned to feelings of helplessness.  In so doing, it
becomes more than a newspaper, it becomes a vital resource
for people who believe in the idea of progress and who respect
the rights and needs of later generations."
Norman Cousins, well-haown author and lecturer, is the f;ormer editor
a/ Saturday Review ma!gzzzj.#e.

Alan Paton says it's a
newspaper he can believe in.
He's a man of strict principles and
undaunted hope -and in recent
years, a subscriber to the Monitor.

"I await its arrival with anticipation.
I think it is the best international
newspaper in the world.  I-and I
say this with a blush -actually
bc/I.eve what I read in it.

"I admire it most because it gives
no shrift to any belief in the
irredeemable wickedness of man,
nor in the futility of human
endeavor.  It is a newspaper
of sober and responsible hope.
Long may it live."
Alan Paton is an educator and
roformer from So'ulh Africa, and the
world-f ;amous c[uthor Of Cry, Cha
Beloved Country.

Start your introductory
subscription today.
Call toll-free I-800-225-7090.
(In Alaska, Hawaii, or Canada,
call collect 617-262-2300.)

ALSO AVAILABLE AT
THESE  ROCHESTER  LOCATIONS:

Charlie Brown's -Oakland Center -Oakland  University
NBD -National  Bank of Detroit -Corner of 4th St. and  Main

Plochester Post Office -4th Street
The Christian Science  F3eading  F3oom -416  Main  Street
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Throughout history,  great minds have
searched  to  unlock  life's  mysteries  and
meaning.

At Oakland University,  our faculty
members delve  into unlmown tenitory  in
virtually every area - from medicine  to
arts  and  literature.

Oakland scientists study  the  effects of
aging,  possible cues for cancer and
Herpes,  and how  cataracts  and glaucoma
progress.

They develop better equipment for fire
fighters,  unearth Thomas  Edison's  Port
Huron boyhood home,  and study ways
school counselors  interact with students.

At Oakland University,  we search for
information that may someday help you
and your family.

Oakland University- at work for you.



ls it true that the
Free Press attracts more
readers in the 25-49 age
group, more college graduate
readers, more white collar
and professional readers,
more readers in every
income bracket from $25,000
per year and up?

Detcott jflcee aocess
The best writing makes the best reading
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It'sreallypretrysrmplewhenthenewsis
breaking,thereisoneplacetofmdoutfirst.whentheweatherischanging,there
isoneradiostationthatknowsforsure.And,nomatterwhatthesportorwhatthe
score,thereisoneplacethatyoucanturntogetitall.

BecausewhenpeopleinDetroittuneintolmRadio76,theyknowwhat'sgoing
on. They just simply know

xp Listeners Einow
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COCKTAILS PM
DINNEP              6:00 PM
AUCTION           7:00 PM

$75 per person

CONCERT: LONDON SYMPHONY
With  Neville  Marriner

Conducting
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BBI)0
TE5rm6oME5usGLE

Eec:mu:;#Fo:!%:eri!rg%#osnpots

IT

INK.
Ad Age honors BBDO
as Agency of the Year

TV CU

New Dodge commercials drive fantasies to
_.--_

E

TS

newheights
Edur:hpe:nc:rdJapanese:i°m%ifi£:k£:n|jfr¥£u#£ard8#;

coMMEFraALoFTHEIvioI`ITtl

BBDO  Drcoms  Up  A  Wlnn®r  For  Dodge  Converdl)l®

0 Duns

881)0TakesDodge
On mgh-Tech Ride

By Christy Marshall

vision 'E34
COMMEF]CIAL §UC[E=§

Ad.mi.lng Ag.. Aprl j6,  1994

Dodge spots a revolution

BBD0 INC.
Batten,  Barton,  Durstine & Osborn,  Inc.

26261  Evergreen Road, PO. Box 5033, South field, Ml 48086
Tel.  313-355-7300
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Chances are excellent, this
GMC is ±49!±, too. It's a Safari, a
new-size van that's just the right
size van.

Safari's personality is your per-
sonality. ]t']I go out on the town with
you, or into the country.
Whateveryouvanttodo,

Safari wjl] eagerly do, too. And Safari
holds a lot inside, including up to
eight people with available seating.

The new Safari from GMC. It's
new, it's you. Buckle up and head
for your nearest GMC dealer. See

how fast you'II say, "This
GMC is me!"

Atruckyoucanlivewith.
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qT HAS BEEN SAID THAT
nothinghappensunti`asaleismade.

But no sale is made until abraln is
tiouedorahcartsthnop`uckecl

Nothingwhatsoeverhappensuntit
one milrd speaks to another in words,
pictures, sounds, .`deas...  and ma]ces
connection.

- sTrvE KopcH7\

This is one in a series of ideas from the people of DMM
65

D'Arcy MacManus Masius
Advertising
Bloom field Hills, Michigan



The best-kept secret in town?
by Carl F. Barnes, ]r.

What is the best-kept secret in
your town? Who's having an affair?
Whose automobile was repossessed
for missing payments? Who imbibed
too much at the Christmas party?
Whose children are out of control?

At Oakland University the best-
kept secret is neither scandalous
nor titillating. It is that the univer-
sity has exciting, high-quality
pubhc presentations in the arts in
addition to those offered by the
Meadow Brook enterprises - art
gallery, music festival, hall and
theatre.

These are the presentations in
art, dance, mime, classical and
popular music, and theatre that
develop out of the academic pro-
grams of the College of Arts and
Sciences' Department of Music and
Department of Theatre and Dance,
and special programs and events
sponsored by the Center for the
Arts.

Oakland's departments of Music
and Theatre and Dance - which
are to be merged into a single
Department of Music, Theatre and
Dance in August 1985 - offer
Bachelor of Arts in Music, Bachelor
of Music and Master of Music
degrees, and a Bachelor of Science
degree in Music Education. Minors
are offered in music, theatre and
dance.

The classroom and performance
requirements of these various ma-
jors and minors are taught and
directed by a distinguished faculty
of professionals dedicated to in-
structing young people in the arts.
In Oakland`s music program, to
take only the most prominent ex-
amples, James Dawson performs
with the Detroit Symphony Or-
chestra and the Detroit Contem-
porary Chamber Ensemble; John
Dovaras is music director at Kirk in
the Hills and leads choral tours to
Europe each summer to perform at
such sites as the Sistine Chapel in
the Vatican and the Cathedral of St.
Stephen in Vienna. Flavio Varani
concertizes regularly in Europe and
South America, as weu as in this
country.

Marvin "Doc" Holladay has his
own jazz quartet and jazz orchestra,

and played with Dizzy Gillespie
during the  1984 Montreaux/Detroit
Jazz Festival. Lyle Nordstrom
directs the highly respected early
music ensemble, The Musicians of
Swanne Alley. David Daniels con-
ducts both the Pontiac-Oakland and
the Warren Symphony orchestras.
The most recent addition to the
faculty, basso John Paul White, per-
forms in concerts and operas in
Europe and in this country.

The commercial music program
of the department also leads to a
degree, and is home to a number of
student ensembles, the best known
of which is the Meadow Brook
Estate. This program will have a
new director in August 1985 and
its future is bright.

In theatre, the university has this
year secured the services of Yolan-
da Fleischer, one of Michigan's
most respected directors, who
directed Thorton Wflder's Match-
mczfaer in March. Adeline
Hirschfeld-Medalia has directed
such recent successes as George
Bemard Shaw's I)/g7'7'za7z.o7z and
Luigi Pirandeuo's Marty Beast, and
Vz.rfue.  T. Andrew Aston, who is ar-
tistic director of the university's
Mime Ensemble, directed William
Gibson's 77ze JWz.rclcze  Worfeer and
Gilbert and Sullivan's JJirafes of
Pen2Klnce.

In dance, Carol Halsted's ensem-
ble, Other Things & Company,
tours schools throughout

"The Miracle Worker" was featwed in
the Ceriter for the Arts'  1984-85
subscription series.

Michigan during the academic
year, and has brought fun to
thousands of children. The dance
program offers courses at all levels
in dance performance, history and
choreography. In addition, dance
workshops with guest artists are of-
fered throughout the year, and
there is an active evening com-
munity dance program. New facul-
ty will be hired to bolster the
dance program during the  1985-86
academic year.

The Center,for the Arts is in-
volved in special educational
projects not directly related to the
university's credit-bearing, degree-
oriented academic programs. Each
summer, in cooperation with
Oakland Schools, the center offers
two Arts-for-Youth camps. These
are two-week day camp programs

A distinguished facurty of professto:ra.I rr[usieians works with Oakland music students.

66

in art, dance, mime, music and
theatre for children aged 6 through
15. Among other activities, the

h°eunMg:taear:;ttBernodofe#::gFe::isvfrt
and give their own program at the
end of each carp.

In March and April the center
sponsored, in cooperation with the
Department of Art and Art History,
a symposium on the life and art of
artist ]anes Abbott MCNeill
Whistler in Meadow Brook Hall,
and an exhibition of Whistler`s
graphics in the Meadow Brook Art
Gallery. In June the center spon-
sored, in cooperation with the Col-
lege of Arts and Sciences Alumni
Af£ELate, a Gilbert and Sullivan Gala
in Meadow Brook Hall, timed to
coincide with its production of
Pi.rates of Peneance.

During its first subscription
series season, Center for the Arts
guest performers included pianist
William Doppmann, Ars Musica:
the Baroque Orchestra, and the
Detroit Dance Collective.

As this article is being written,
the center's 1985-86 season has not
been finalized, but it will include a
recital by Flavio Varani, a concert
by ]asdances, a Chicago dance
company, and the annual holiday
concert by the Meadow Brook
Estate. Theatrical productions win
include a new play for children,
Zoaphczbreczfas,  by the Mime Ensem-
ble,  and T7ie  Wczyside Motor J7i7i and
Mci7i clnd Sztpemcz7z,  directed by
Yolanda Fleischer and Adeline
Hirschfeld-Medalia, respectively. In
addition, the world premiere of the
Engnsh translation of Willian
Mewe's early 17th-century Neo-
Latin play, False Mngi.c
/Psewciomqgz.ci/,  will take place in

Siung%crtiodn%nc%%fsd:%:,a#%#Ts
and theatre.

Oakland's dance program combines
development of technique, thegr.etic?1
study,TpublicperformapceandirNoive-
ment with professtonals.

The Meadow Broth Art Gallery's recerit
exhibit of works b)i fa:mes Abbott
MCNetll Wh:istler drevi art aficionados
from the corrrmunrty and campus.

October. This play was translated
by Brian P. Copenhaver, dean of
the College of Arts and Sciences,
and John C. Coldewey of the
University of Washington. The
theatre season will conclude with
Rodgers and Hammerstein' s
Carousel.

In the spring of 1987, the center
and the Department of Music,
Theatre and Dance hope to pro-
duce a trilogy of operas by Stanley
Hollingsworth, the university' s
composer in residence and pro-
fessor of music. In honor of his
60th birthday, Professor Hollings-
worth's music was featured in the
Contemporary Music Festival this
year.

The Oakland University Center
for the Arts and the Department of
Music, Theatre and Dance
cooperate to educate and to enter-
tain university students and the
pubhc. These are highlights of the
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recent past and the immediate
future, some of which are also il-
lustrated in the photographs ac-
companying this article.

For information on related
academic programs, telephone the
Department of Music, Theatre and
Dance at  (313)  370-2030. For infor~
mation on tickets to public arts per-
formances, telephone the Center
for the Arts ben office at (313)
370-3013. For general information
on special projects, such as the

Other 'I'hings & Company, one of
Oaklamd's three touring groups, uses
dance and music to endertaln Michigan
schoolchildren.

Arts-for-Youth camps, telephone the
Center for the Arts at (313)
370-3018. Tb book the center`s
various ensembles for your enter-
tai]rment needs, telephone the

F3°iEg8tEgr:E:tralathfr]%)r3o7£-e2r°32.
facilities, telephone the center's
fachities manager at (313) 370-2029.

There, now you're in on what
may be the best-kept secret in
town. Feel free to tell everyone you
know!
Carl E. Ba:mes, ]r. is director of the
Cenler for the ATts. He holds a Ph.D.
from Col.unhia Ur[iversity.

The Mine Ensemble takes the maatc of
mime into classrooms and corporate
headquarters.
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SPECIAL ACKNOWLEDGMENTS

THE KRESGE FOUNDATION
The Meadow Brook Music Festival expresses its appreciation to one of its most important benefactors
- The Kresge Foundation.

In 1964 when the Festival was a dream, the Kresge Foundation made a $76,000 gift to the capital fund in
memory of civic leader and foundation trustee, Howard C. Baldwin, for whom the pavilion is named. A
secondgiftayearlaterof$50,000madepossiblethepermanentseatinginthepavilion.Subsequentlythe
Foundation provided an additional capital grant of $33,000 which provided additional dressing rooms
below stage, new electrical circuits, a sound reinforcement system and new restroom facilities. A grant
of$145,000providedfortherepairworkinthepavilionandaboxofficeadditioninl977.Mostrecently,a
grant of $ 100,000 has been used to upgrade the lighting system, structural improvements in and around
the stage area, paving the service road and loading dock area, painting of the seats and girders, and
general repair.

LULA C. WILSON TRUST

The original gifts of the Lula C. Wilson Trust provided the concert shell for the stage house of the Music
Festival.  The  well-known  excellent  acoustics  of  Meadow  Brook  concerts  distinguishes  the  Music
Festival as one of the front-rank concert and amphitheatres in North America.

The continuing support of the Lula C. Wilson Trust assists the Music Festival in providing the finest
cultural programs to enrich the community as a whole.

FESTIVAL CO-SPONSORS
The Festival gratefully acknowledges support of the following co-sponsors.

Detroit  Free  Press,  Detroit  News,  Chrysler  Corporation,  Chrysler  Fund,  WJR,  WMJC/WHNC,
WQRS and Hudson's.

MRS. GEORGE T. TRUMBULL

The original gift of Mr. and Mrs. George T. Trumbull made possible the construction of the Trumbull
Terrace dining facility, and patrons of the Meadow Brook Music Festival continue to benefit from their
generosity. Mrs. Trumbull has provided improvements to Trumbull Terrace, the magnificent flowers on
the grounds, and the tables and chairs ir` the Cafe Promenade. We are grateful for her continued interest
and support.

Tf te.Mea.d_ow. Brook M_usic_ Festival is funded in part by grants from the Michigan Council for the Arts and theNational Endou)ment for the Arts.
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1985 MEADOW BROOK THEATRE
AND MEADOW BROOK

MUSIC FESTIVAL

EXECUTIVE COMMITTEE

Mr. and Mrs. Louis R. Ross, General Chairpersons
Mr. and Mrs. John R. Edman, Vice Chairpersons
Mr. and Mrs. Stephan Sharf, Past General Chairpersons

Advertising and Marketing
Mr. and Mrs. Joseph G. Schulte

Corporate Subscription Sales
Mr. and  Mrs.  Carl  Pl.  Lindell

Mr. and Mrs. John  H. Ogden
Mr. and  Mrs. Walton A.  Lewis
Mr. and Mrs. Thomas T. Stallkamp
Mr. and Mrs. James A. Unruh
Mr. and  Mrs. Arthur L. Wiseley

Festival Women's Committee
Mr. and Mrs. Thomas E. Thomas

Finance
Mr. and  Mrs.  Clinton  D.  Lauer
Mr. and Mrs. Plobert T. Chrysler
Mr. and Mrs. John  E. Rhame
Mr. and Mrs. Christopher J. Steffen

Patricia Andelean

Sam Armbruster
Gilbert P.  Burford

Dwain  L.  Collins

Norman  F.  Ehlers
C.  Karl  Eppler

William J.  Flynn

Thomas Gilman
David Gosler
T.A,  Guith

Robert E.  Hatfield

Richard Haupt

Flint Area
Mr. and  Mrs. Thomas L.  Pond

Program Advertising
Mr.  and  Mrs.  Harold  E. Allen
Mr. and  Mrs.  Frederick K. Cody
Mr. and Mrs. John J. Morrissey

Rochester Festival Club
Mr. and  Mrs.  Noel  C.  Huyck
Mr. and  Mrs. William  R. Goudie

Theatre Guild
Mr. and Mrs. Theodore Pl. Beck

CORPORATE FINANCE CAPTAINS

James C. Hitchcock
Glare Horwood
Joseph G. Iamarino
Ul'i J. Jonen

Thomas Lewandowski
Bichard  E.  Loeding

Walter Pl.  Lohrer

Plonald A. Majeske

H.C.  Moritz

Joan Mowry
Paul  Pl. O'Hara

N.V. Scheele
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Michael J. Shagena
Ronald Stewart
Edie Sutcliffe

Warren J. Swan
Peter Tottis
Harry J. Tullar

James Unis
Mitchell  P.  Urbanski

Ronald  E. Yasoni

William  N. Vaughan

Marty Welch
Kathryn West
Jerome 8. York



MEADOW BROOK
ROCHESTER FESTIVAL CLUB

Dr. and Mrs. J. Kenneth Cerny
Mr. and Mrs.  Paul Chastney
Mr. and  Mrs. James P. Colbert
Dr. and  Mrs. Thomas A. Cook
Mr. and  Mrs.  Phil  Culmone
Mr. and  Mrs.  Baymond desteiger

CO-CHAIPIPEBSONS

Mr. and  Mrs. William  P.  Goudie
Mr. and  Mrs.  Noel  C.  Huyck

COMMITTEE

Mr. and  Mrs.  Pandall  Field
Mr. and  Mrs. Handy Goodman
Dr.  David  Hollett
Mr. and Mrs.  Fred  Houghten
Mr. and  Mrs.  Charles  Howell
Mr. and  Mrs. Steven  Kavulich
Mr. and  Mrs. Wesley  L.  Koch, Jr.

Mr. and  Mrs. Anthony P.  Lauri
Mr. and  Mrs.  Poy E.  Parrott
Mr. and  Mrs.  David  Phelps
Mr. and  Mrs. George D. Poffenberger
Dr. and Mrs. John Schultz
Mr. and  Mrs.  Graham Silcox

ROCHESTER
FESTIVAL CLUB MEMBERS

Dr.  Larry  K. Aagesen
Mr. and  Mrs.  Charles Allen
Dr.  Lee H. Anschuetz
Dr. and  Mrs. John  V.  Balain
Mr.  and  Mrs.  William  D.  Bardes
Dr. and  Mrs.  Bradley Barnes
Mr. and  Mrs.  David  Barnwell
Dr. and  Mrs. William  Beardmore
Mr. and  Mrs.  Donald  Beattie
Mr.  Larry  Beddow
Mr. and  Mrs.  William  Belaney
Mr. and  Mrs.  Robert  Bemis
Mr. and  Mrs.  Milford  Bennett
Mr. and  Mrs.  Neil  Bennett
Mr. and  Mrs.  Mike  Beutel
Mr.  and  Mrs. William  Bleisch
Mr. and  Mrs.  Bruce A.  Bordine
Mrs.  Edward  N.  Bowen
Mr. and  Mrs. Thomas  Brady
Mr.  and  Mrs.  David  D.  Bratton
Dr. and  Mrs.  Pichard  G.  Brooks
Mr. and  Mrs.  Poger  Bruce
Mr. and  Mrs.  Larry  Bruzzese
Mr.  and  Mrs.  W.  P.  Burke
Mr. and  Mrs. John  C.  Burr
Joan  Buser
Dr. and  Mrs.  Roger C.  Byrd
Mr. and  Mrs. Joe  Campau
Mr. and  Mrs. Anthony J. Carmen
Mr. and  Mrs. J.  Kenneth  Cerny
Mr. and  Mrs. Charles  E. Chambliss
Mr. and  Mrs.  Carroll  8.  Chapman
Mr. and  Mrs.  Lester Paul  Chastney
Mr. and  Mrs. James  P.  Colbert
Mr. and  Mrs.  Edward  Colosimo
Mr. and  Mrs.  Harold  Coltman
Dr. and  Mrs. Thomas A. Cook
Mr. and  Mrs. Wendell  Creps
Mr. and  Mrs. Charles L.  Crissman
Mrs.  L  Keith  Crissman
Dr. and  Mrs.  Paul  Croissant
Mr. and  Mrs.  William  Crum
Mr.  and  Mrs.  Phil  Culmone
Mr.  and  Mrs. John  Pl.  Curtin
Mr. and  Mrs. Joseph  a.  Daiek
Mr.  and  Mrs.  Pl. J.  De  Loot
Dr. and  Mrs.  Frank  N.  Derr
Mr.  and  Mrs. AI  W.  Dittrich
Mr.  and  Mrs.  Plichard  Doner
Mr. and  Mrs.  Edward  Dougherty
Mr. and  Mrs.  Paul  Drinkard
Dr. and  Mrs. John J.  Dudek
Dr. and  Mrs.  Peter A.  Duhamel
Frank and  Carolyn  Dulin
Dr. and  Mrs.  Patrick  H.  Dwyer
Mr. and  Mrs.  Donald  K.  Easley
Dr. and  Mrs. J. W.  Eastman
Dr. and  Mrs.  William  L.  Ebinger
Mr. and  Mrs.  H.  Bernard  Ernst
Dr. and  Mrs. Arthur D.  Even
Mr. and  Mrs.  Pichard  Fedelem
Federal  Mogul  Corp.
Mr. and  Mrs.  Michele Ferrera
Dr. and  Mrs.  Dean  S.  Fields

Mr. and  Mrs.  Duane  Finch
Mr. and  Mrs.  Donald  D. Foss
Dr. and  Mrs.  Donald  Fox
Mr. and  Mrs. William  Freyermouth
Mr. and  Mrs.  Keith  D. Gardels
Mr. and  Mrs.  Leonard  Gay
Dr.  and  Mrs.  Melvin J.  Gay
Mr. and  Mrs.  Kenneth  L. Gertz
Mr. R. James Girardot
Mr. and  Mrs.  Dennis Gormley
Mr. and  Mrs.  Pl.  Raymond  Gorshe
Mrs.  Frederick D. Goudie
Mr.  and  Mrs, William  R.  Goudie
Greater Pochester Chamber of Commerce
Mr.  Pobert W.  Hague
Dr.  and  Mrs. Arch  H.  Hall
Mr. and  Mrs. Joe Hamilton
Mr. and  Mrs. James Hardy
Mr. and  Mrs. Carl  Hasselwander
Mr. and  Mrs.  Fred  D.  Houghten
Mr. and  Mrs.  Charles  P.  Howell
Mr. and  Mrs.  Harvey  Hudson, Jr.
Dr. and  Mrs. James V.  Huebner
Mr. and  Mrs.  Pobert P.  Hurlbert
Mr. and  Mrs.  Noel  Huyck
Mr. and  Mrs.  Edward  lngalls
Mr. and  Mrs.  F}obert H. Jeske
Mr. and  Mrs. William  H. John
Mr. and  Mrs.  Kenneth  D. Johnston
Mr.  R.  M. Justin
Mr. and
Dr. and
Mr. and
Mr. and
Mr. and
Dr.  and

Mrs.  Richard  Kageff
Mrs.  David  Karibo
Mrs. Steven  Kavulich
Mrs. Terrance E.  Kaye
Mrs.  Kenneth  A.  E.  Kernen
Mrs. John  S.  Kerns

Kimberly Travel
Mr. and  Mrs. Tom  Klein
Dr. and  Mrs.  F}obert Kobylarz
Mr. and  Mrs. Wesley L  Koch,, Jr.
Mr.  and  Mrs.  Marvin  Koler
Mr.  and  Mrs.  William  Lane
Mr. and  Mrs.  Richard  Larsen
Mr. and  Mrs. Anthony  P.  Lauri
Mr. and  Mrs. Warren  Lepp
Mr.  and  Mrs.  Plobert  Line
Mr. and  Mrs.  Harris 0.  Machus
Dr. and  Mrs.  F.  P.  Maibauer
Mr. and  Mrs, Wit Malinowski
Mr. and  Mrs.  M, W.  Markwardt
Mr. and  Mrs.  Plobert Martin
Mr. and  Mrs.  Lawrehce Matesa
Mr. and  Mrs.  Dan  K.  Matthews
Mr. and  Mrs. Lawrence Mccormick
Mr. and  Mrs.  Robert J.  MCGarry
Dr. and  Mrs. Joseph  Messana
Mr. and  Mrs.  Bobert J.  Meyer
Dr. and  Mrs. Thomas  Millman
Dr.  and  Mrs.  Moufid  Mitri
Mr.  and  Mrs. William  A.  Mitzelfeld
Mr. and  Mrs.  Douglas  E.  Monks
Mr. and  Mrs. Charles  Monte
Mr. and  Mrs. Art Moran.
Mr. and  Mrs.  Patrick  Moran
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Mr. and Mrs. Bernard  Mousseau
Mr. and Mrs. David  Mowers
Mr.  and  Mrs.  Daniel  T.  Murphy, Jr.
Mr.  and  Mrs.  Phillip  Nicholas
Ms.  Marilyn  Nix
Mr. and  Mrs. Terrence J. O'Connor
Mr. and  Mrs.  F}oy  E.  Parrott
Dr. and  Mrs. Andrew  Pasternak
Mr. and  Mrs. 0.  L.  Pfaffman
Mr. and  Mrs.  Daniel  Phelps
Mr. and  Mrs.  David  Phelps
Mr. and  Mrs.  Herbert Pinner
Mr. and  Mrs.  Harold  Pocklington
Mr. and  Mrs. George  D. Poffenberger
Mr. and Mrs. Robert Potere
Mr. and  Mrs. William  Potere
Mr. and  Mrs. Pjchard  Potts
Mr. and Mrs. Thomas J. Pratt
Dr. and  Mrs.  Dale  Propson
Mr. and  Mrs. Glenn  Purdy
Dr. and  Mrs. Steven  Pleynolds
Mr. and  Mrs. William  Richardson
Mr.  David W.  Rickabus
Mr. and  Mrs. Thomas W. Roberts
Mr. and  Mrs.  Donald  8.  Roble, Jr.
Plochester Telephone Answering Service
Mr.  and  Mrs.  William  H.  Ross
Mr.  and  Mrs.  F3alph  Scafuri
Mr. and  Mrs. John J. Schodowski
Dr. and  Mrs. John  Schultz
Mr. and  Mrs.  Kenneth  A. Schwark
Mr. and  Mrs.  Bill  Seitz
Mr.  K. Joseph  Selter
Dr. Walter J. Sepura
Mr. Arthur Sezwick
Mr. and  Mrs.  Dave Shellenbarger
Judge and Mrs. Pobert Shipper
Mr. and  Mrs. James M. Shook
Mr. and  Mrs. G.  Graham  Silcox
Mr. and  Mrs.  Michael  Skiles
Drs.  Kathy and Joel  J. Smiler
Mr. and  Mrs.  Larry W. Smith
Mr. and  Mrs.  Ploger E. Smith
Mr.  and  Mrs.  David  F.  Smith
Dr. and  Mrs.  Plichard  G. Somerlott
Dr. and  Mrs.  Ever A. Swanson
Mr. and  Mrs.  F`obert W. Swanson
Dr. and  Mrs.  Kenneth  Szymanski
Mr. and  Mrs.  Gerald A. Tarquinio
Dr. and  Mrs.  Baymond  L. Tremblay
Mr. and  Mrs.  Robert E. Truesdell
Mr. Terry Upton
Ms. Janet K. Varner
Mr. and  Mrs.  Peter Vernia
Mr. and  Mrs. William  Wagner
Mr. and  Mrs.  Herman  Walker
Mr.  and  Mrs.  William  R.  Wallin
Mr. and  Mrs. Clarence E. Whitbey
Mr. and  Mrs.  Donald J. Wojie
Mr. and  Mrs.  Ronald Wonboy
Dr. and  Mrs.  Balph  F. Woodbury
Mr. and  Mrs.  F`obert W. Wysocki
Mr. and  Mrs.  E. James Zubkus
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DETROIT SYMPHONY ORCHESTRA

Gunther Herbig, Music Director
The Detroit Symphony Orchestra has been a part of Detroit's

cultural and civic life since the Symphony's founding in 1914. In
the 71 years since then, its presence has grown in the international
community  as  well,  strengthened  by  an  impressive  roster  of
conductors,  recordings,  a  much-heralded  European  tour  and
radio broadcasts.

Today's Symphony is testimony to the  spirit and vision of a
group  of civic-minded women who sponsored the first Detroit
Symphony  concert,  conducted  by  the  Symphony's  first  Music
Director, Weston Gales (1914-17).

]n the subsequent years, the Symphony gradually built upon its
reputation as a world class orchestra through the efforts of guest

S?cntdourci°or,:ra::dmFursaE:cdojr€ChtE:rnse?]S;i:.:2a)}rk':rTEisrcuhe:::1(:-93463):
49); Paul Paray (1952-62); Sixten Ehrling (1963-73); Aldo Ceccato
(1973-77); and Antal Dorati (1977-81).

Its reputation was further enhanced by the appointment in 1984 of Music Director Gunther Herbig, vyho led
the Detroit Symphony at Carnegie Hall this past April in its first New York performance since 1981.

Maestro Herbig was born in Czechoslovakia of Austrian parents, beginning musical studies at the Franz Liszt
Academy in Weimar with Hermann Abendroth, a leading German conductor of that time.

Prior to his appointment at the Detroit Symphony, Maestro Herbig was Conductor of the Berlin Symphony
(1966-73), General Music Director of the Dresden philharmonic (1972-77), General Music Director of the Berlin
Symphony  (1977-83),  Principal  Guest  Conductor  of the  Dallas  Symphony  (1979-81),  and  Principal  Guest
Conductor of the BBC Philharmonic Orchestra in Manchester (1981-83).

Maestro Herbig has appeared in North America with the New York Philharmonic, Saint Louis Symphony,
orchestras of Montreal, Toronto, Los Angeles, Pittsburgh, Baltimore, and with the National Symphony in
Washington, to name a few.

In addition to his conducting, Maestro Herbig has toured with the Dresden Philharmonic and the Leipzig
Gewandhaus orchestras, and he has recorded some 35 discs on the Eterna label with the State Orchestra of
Berlin, the Berlin Symphony Orchestra and the Dresden Philharmonic. Performances led by Maestro Herbig
have been broadcast on radio in Berlin and Leipzig, in Japan, on the BBC in Great Britain, and in Detroit.

This June, Gunther Herbig led the Detroit Symphony in three of four concerts at the Casals Festival in Puerto
Rico. Next season he will conduct the Orchestra in the world premiere of an original piano concerto, jointly
commissioned by the Detroit Symphony, Carnegie Hall and the American Symphony Orchestra League, and
written  by  Pulitzer  Prize-winning  composer  Ellen  Taaffe  Zwilich.  The  New  Yorl{  premiere  of the  work  is
scheduled for 1987, performed at Carnegie Hall by the winner of the next Carnegie Hall International American
Music Competition, the Detroit Symphony and Gunther Herbig.

Detroit Symphony concerts are regularly broadcast on radio in  12 major markets, including New York,
Chicago, Boston and Washington, and on more than 50 National Public Radio stations by satellite feed. The
broadcasts are produced by WQRS-FM, and they are sponsored by General Motors Corporation.

Twenty-seven Detroit Symphony recordings are currently available, with four more to be released soon.
Among the most popular are Antal Dorati's recordings of Stravinsky's  The Fjrebird, The RI.fe a/ Spring, for
which the compact disc version earned the Grand Prix du Disuqe, and Tchaikovsky's 1812 0uerfure. All are
available on London-Decca.

Meadow Brook Music Festival at Oakland University, north of Detroit, is the Detroit Symphony's home for
eight weeks every summer. It is recognized as one of the nation's major summer music festivals. This year's
Chrysler Concert Series of Detroit Symphony performances is sponsored by the Chrysler Corporation and the
Chrysler Corporation Fund.
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Detroit Symphony Orchestra

KENNETH JEAN
Resident Conductor

FIRST VIOLINS

Cordon Staples*
Concertmaster

Bogos Mortchikian
Associate Concertmaster

Joseph Goldman
Gordon  Peterson

Assistant Concertmasters

Geoffrey Applegate*
Beatriz Budinszky*
Elias  Friedenzohn*
Dei.ek  Francis
Alan Gerstel
Nicholas Zonas
Lenore latzko*
Malvern  Kaufman*

E;=g=rsdnme88g#Z.%m`,th*
Ann Ourada Strubler*
LeAnn Toth*
Margaret Tundo*
Sfacey Woolley*
Velda  Kelly**
Picardo Cyncynates

SECOND VIOLINS

Edouard  Kesner+
Felix Pesnick++
AMn Score
Lillian  Fenstermacher

#;8rde#:cB::L!Ppe*
Walter Maddox*
Roy Bengtsson
Thomas Downs
Yien  Hung*
Robert Murphy*
Jacob Pobbins*
Bruce Smith*
Joseph  Striplin*
James Waring*

GUNTHEF`  HEPBIG
Music  Director

ANTAL DORATI
Conductor Laureate

VIOLAS

Nathan  Cordon+
David  Ireland++
Philip  Porbe
Eugenia Staszewski
LeBoy Fenstermacher
Hart Hollman
Walter  Evich
Gary Schnerer
Catherine Compton
Vincent J.  Lionti
Glenn  Mellow
Darryl Jeffers

VIOLONCELLOS

Italo  Babini+
James C. Gordon Chair

Marcy Chanteaux++
John Thurman
Mario  DiFiore
David  Levine
Debra Fayroian*
Barbara Hassan
David Saltzman
Carole Catwood*
Haden  MCKay*
Paul Wingert*

BASSES

Bobert Gladstone+
Stephen  Molina++
Playmond  Benner
Maxim Janowsky
Linton  Bodwin
Stephen Edwards
Craig  Flifel
Donald  Pennington
Marshall  Hutchinson

HARP

Elyse l'ku+
+Principal

++Assistant  Principal

*These members may voluntarily resolve seating within the section on a  regular basis.

** Orchestral Fellow, Music Assistance  Fund.

FLUTES

Ervin  Monroe+
Shaul  Ben-Meir
Bobert  Patrick++
Clement Barone

PICCOLO

Clement Barone

OBOES

Donald  Baker+
John Snow
Plobert Sorton++
Treva Womble

ENGLISH  HORN

Treva Womble

CLAFtlNETS

Paul  Schaller+
Douglas Cornelson
Laurence Liberson++
Oliver Green

E-FLAT CLARINET

Laurence Liberson

BASS CLARINET

Oliver Green

BASSOONS

Bobert WiHiams+

::cj?8aaf;::++
Lyell  Lindsey

MICHAEL KPAJEWSKI
Assistant Conductor

CONTl]ABASSO0N

Lyell  Lindsey

HOFINS

Eugene Wade+
Bryan  Kennedy
Corbin Wagner
Willard  Darling
Mark Abbott++
Keith Vernon

TRUMPETS

R:vT:nG:8Lce„s+
Alvin  Belknap++
Gordon  Sm'ith

TROMBONES

Playmond Turner+
Joseph Skrzynski
Nathaniel  Gurin++
Thomas Klaber

TUBA

Wesley Jacobs+

TIMPANI

Salvatore Rabbio+
Pobert Pangborn++

pEFtcussroN

Bobert Pangborn+
Norman  Fickett++
F3aymond  Makowski
Sam Tundo

LIBI]ARIAN

Elknonon  Yoffe
Charles Weaver, Ass/.sfanf

PERSONNEL  MANAGEF`

Oliver Green
Stephen  Molina,  Ass/.stanf
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Continental and Continental
Mark VII are the only luxury cars
in the world with computerized
air suspension.
From Tempo to Continental,
sophisticated suspension systems
like these arejust part of the
quality that goes into every car
Ford makes. Whether you`re
behind the wheel yourself, orjust
a passenger, you'lljleez that quality.

Ford Motor Company is the only
major American car company to
offer fully independent four wheel
suspension on most of its smaller,
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Mercury Lynx, Ford Tempo,
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engineeringdevelopment.
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872nd & 816th Perforrlrances

Thursday., June 20
Sunday, June 23

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTFtA

Stanislaw Skrowaczew§ki, Conductor
Maul.ice Andre, Trumpeter

BEPLIOZ: Le Corsai.re Overture

HUMMEL: Concerto for Trumpet and Orchestra
Allegro con  spirito
Andante
Rondo: Allegro molto

lNTEPMISSION

ALBINONl: Concerto for Trumpet and Strings,
Minor, Op. 9, No. 2
Allegro e non presto
Adagio
Allegro

BEETHOVEN: Symphony No. 7, A Major, Op. 92
Poco sostenuto -Vivace
Allegretto
Scherzo: Presto
Finale: Allegro  con brio

The chrysler concert series i§ made                 The steinway is the official
possible by the generous support of            piano of the Detroit symphony
a gt`ant from the chrysler cor|ioration                              Orchestra and the
and the chrysler corporation Fund.            Meadow Brook Music Festival.

7'jme   magazine   called
MAURICE ANDRE "the reign-
ing prince of trumpet  music."
Since his United States debut
in 1974, he has been praised for
his phenomenal virtuosity. The
New  York  Times  wrote  that"his  intonational   accuracy,
agility,  breath  resources  and
control  of  dynamic   nuance
appeartobevirtually]imit]ess."

Born  in  southern  France,
Maurl.ce Arldre       tMh:uE;;ezAd?£:::::druirt::Wt;i:

Conservatoire de Paris. He served for eight years as the
solo  trumpet  player  for  L'Orchestre  Radio  Television
Francais, and was simultaneously engaged by the Con-
cert Orchestra of Lamoureaux.

Mr. Andre's long association with renowned conductor
Karl Richter has led to tours in the United States, Soviet
Union and Western Europe, where he has also performed
under conductors Herbert von Karajan and Karl Bohm.

As a soloist, he has appeared at many of the world's
music festivals, including those of Salzburg, Vienna and
Munich. He is responsible for bringing many works back
into  the  repertoire,  especially  such  Baroque  master-
pieces  as  the  concertos  by  Telemann  and  Torelli.  In
addition  to  his  demanding  performance  schedule,  he
holds a professorship at the Conservatoire de Paris.

One of the major conducting
figuresofourera,STANISLAW
SKROWACZEWSKI has had a
long  and  illustrious  interna-
tional  career.  He is  currently
the permanent conductor and
musical  advisor  of  the  Hallo
Orchestra,  a  position  he  as-
sumed last season. Previously,
he served as Music Director of
the Minnesota Orchestra for 19
years.

Mr. Skrowaczewski still main-
SfanjsJauskrounczou§*j:*:da:I:;::ed+a¥ta::I:Vseotn°:::g

peared  with  the  Philadelphia  Orchestra,  Denver
Symphony, Vienna Symphony, Orchestre de Paris, and
Bonn Symphony, among others. One of his recent honors
was an invitation from the Van C]iburn Foundation to
conduct their May 1985 competition finals.

BominLwow,Poland,StanislawSkrowaczewskibegan
piano and violin studies at the age of four, composed his
first symphonic work at seven, and at 13 made his debut
as ,a pianist and conductor. When an injury to his hands
during  World  War  11  terminated  his  piano  career,  he
turned to composition and conducting.

In  1946,  he  became  permanent  conductor  of  the
Wroclaw  Philharmonic  and  during  the  ensuing  years
served as Music Director of the Krakow Philharmonic
(1954-56), and the Warsaw National Orchestra (1956-59).
He received first prize in the International Competition
for Conductors in Rome in 1956. His American debut was
with the Cleveland Orchestra in 1958.
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LE CofisAIRE, OVERTURE, OP. 21
Hector Berlioz

(Born December 11,1803, in La-Cote-Saint-Andre; died March
8, 1869, in Paris)

The history of this work was long confused by the Romantic
imagination. In 1856, Berlioz conducted its first performance in
Germany at a concert given in the castle of the Grand Duke of
Weimar, where Franz Liszt was Music Director. According to
an account published at the time, Berlioz had composed the
Overture in three days during a storm-tossed sea voyage, after
having  read  Byron's  narrative  poem,  The  Corsal.r,  about  a
pirate hero modeled after the historical Jean I.afitte.

In fact, Berlioz made his first sea voyage, a stormy one, in
1831, and he may have thought of writing a descriptive piece
about it then. The first version of the Overture we now know as
Le Corsal.re was written fifteen years later in Nice, however,
and was called La Tour de NI.ce ("The Tower of Nice"), after an
old ruin, two hundred feet above sea level, to which he often
climbed. Berlioz conducted it in Paris in January, 1845, but was
unsatisfied with his work and set it aside for revision.

He recast the score in London in 1851 and 1852 and retitled it
Le Corsal.re Jiouge ("The Red Rover"), after the pirate tale by
James Fenimore Cooper, in which a mill tower above a rocky
sea  coast   is  an   important  feature.   In   1856,   for  the  first
performance of the new version, in Paris, Berlioz dropped the
word rouge, leaving as his title simply Le Corsal.re. He never
made  any association  between his Overture and the Byron
poem. That idea was an invention of others.

This is not an overture fo anything. It is a short atmospheric
piece of the kind that Liszt extended into the symphonic poem.
Like some other Berlioz Overtures it starts with rushing runs,
then slows for a lyrical section. The opening figure returns and a
grand new theme is heard. The material is magnificently devel-
oped and the Overture closes triumphantly.
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CONCERTO FOR TRUMPET AND ORCHESTRA
Johann Nepomuk Hummel

(Born November 14, 1778, in Bratislava; died October 17,1837,
in Weimar)

Hummel was one of those authentic but minor geniuses for
whom   history,   alas,   has   little   time.   During  his   long  and
successful career as a composer and pianist, he was greatly
admired by all the genuine "immortals," but in oiir time he has
been rescued from oblivion by an atypical work, this Trumpet
Concerto, which was never circulated while he lived.

From  the  ages  of  eight  to  ten,  Hummel  lived  with  the
Mozarts, as a pupil and protege. In 1787, he made his first public
appearanceinaconcertthatMozartgaveinDresden.Attenhe
had a string quartet performed, and shortly afterward he played
a Mozart piano concerto in London. His travels took him as far
as Saint Petersburg, and from 1804 to 1811 he held Haydn's old
post  as  Music  Director  to  the  Esterhazy  family.   He  was
Beethoven's  friend  and  a  pallbearer at  his  funeral,  and was
greatly admired as a true classicist by Chopin and Schumann.

Hummel wrote his Trumpet Concerto for Anton Weidinger,
a  player  in  the  Esterhazy  orchestra,  whose  solution  to  the
problem of getting more notes from the ``natural" trumpets of
the time was to fit them with keys like those on the woodwinds.
His instruments worked, but they never really caught on. When
the valve system that is still in use today was introduced, around
1815, it was found to be so superior that the few keyed brass
instruments  simply  disappeared.   Haydn  wrote  a  trumpet
concerto  for  the  Weidinger  instrument  in  1796.  Around the
same time Hummel wrote a trio for it with piano and violin. His
Trumpet Concerto was completed on December 8, 1803, and
was first performed on January 1,1804, at an entertainment at
the Esterhazy court.

Hummel seems to have taken the manuscript of the Con-
certo to London on one of his concert tours, and eventually it
found its way into the British Library. In 1957, it was published
for  the  first  time,  in  an  edition  prepared  by  the  German
musicologist   Fritz   Stein,   and   two   years   later   it   was   first
published in the United States, edited by Armando Ghitalla of
the  Boston  Symphony  Orchestra.  Since  that  time,  it  has
appeared  in  many  more  editions  and  been  very  widely
perfomed.
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CONCERTO FOR TRUMPET AND STRINGS, IN D MINOR,
OP. 9, NO. 2

Tomaso Albinoni
(Born June 14,1671, in Venice; died there January 17,1751)

Tomaso Albinoni was one of the musicians who made Venice
an important center during the late Baroque era. His contem-
porary  fellow-Venetian,  Antonio  Vivaldi,  is  somewhat  better
known now, but in their time, Albinoni was an equally important
figure, a wealthy man who preferred the world of music to that
of the  idle  rich.  He  became  a  distinguished  violinist,  and  he
wrote more than fifty operas,  a substantial amount of other
vocal music, and well over a hundred concertos, sonatas and
otherinstrumentalworks.BachthoughtwellenoughofAlbinoni's
music to have his pupils study it, and he also wrote four fugues
on subjects by Albinoni.

In 1722, at the highpoint of his career, Albinoni published a
collection of twelve concertos, Op.  9, some for strings alone
and some with one or two oboes. Concerto No. 2, in D Minor,
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which has been considered the best single work in the set since
themusicwasnew,hasasingleoboepartthatwillbeplayedby

iireug::tceit:h;S?nertf£:|ffecee.'ma:`,::Se::,lams:.:i:wd.?:settf:::
that Albinoni helped establish as then modern norm: the first,
AJ`egro e non presto; the second, one of the beautiful Adagios
that Albinoni was famous for; and the third, an A/Jegro in fugal
style.
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SYMPHONY NO. 7, IN A MAJOR, OP. 92
Ludwig van Beethoven

(Born December 16, 1770, in Bonn; died March 26,  1827, in
Vienna)

Unlike  many  of  Beethoven's  major  works,  the  Seventh
Symphony was not years in gestation. The earliest sketches
date  from   1811   and  in  the  spring  of   1812,   it  was  done.
Beethoven noted the exact date of its completion in his manu-
script,  but  unfortunately  it  was  trimmed  off  by  a  careless
bookbinder. In April, 1813, the Symphony was read through in
private at the residence of his pupil, the Archduke Rudolph,
and on December 8 its first public performance was given in
the great hall of the University of Vienna, at a benefit concert
for the soldiers wounded in the heroic battle that had, alas,
failed to stop Napoleon at Hanau earlier that year.

The  event  was  organized  by  Johann  Nepomuk  Malzel,  a
goodmusicianandamechanicalgenius,whoisrememberedas
the inventor of the metronome. Another of his creations was a
kind  of  mechanical  orchestra,  which  he  called  a  "panhar-
monicon." Beethoven has composed a curious work for this
complex and cumbersome mechanism, a "Battle Symphony"
describing Wellington's victory in 1813 over Joseph Bonaparte
at Vitoria in Spain.

When  the  benefit  concert  was  being  planned,  Malzel
suggested  that  Beethoven  arrange  the  "Symphony"  for
conventional  orchestra augmented with  percussion for such
special effects as the sound of cannon. The program consisted
of the Seventh Symphony; two marches, solos for a mechanical
trumpet-playing device of Malzel's invention accompanied by
the orchestra, and wellington's victory, or the Battle of vitoria.
Malzel  somehow  persuaded  every  important  musician  in
Vienna at the moment, including those just passing through, to
play in the orchestra. The composers Meyerbeer and Hummel,
bothpianists,playedbassdrumsatoppositeendsofthestagein
We/`I.ngfon's  Victory.  Spohr, a violinist and composer whose
works were then seriously believed to rival Beethoven's, was
concert master. Beethoven's composition teacher, Salieri, was
assistant conductor for sound effects. By popular demand, the
concert was `repeated four days later.

The "Battle Symphony" was the hit of the evening, but it is a
kindness to the memory of Beethoven that is now rarely heard.
The  Seventh  Symphony  pleased  the  audience  too,  and  the
A/legreffo movement was encored. When the Symphony was
played in  1814, an influential critic wrote that this movement
was already "the crown of modern instrumental music."

Spohr wrote in his Autobl.ogrclpdy, "At this concert, I saw
Beethoven conduct  for the  first  time.  Although I had heard
about it often, it still surprised me. He conveyed expression to
the orchestra by the most peculiar body motions. Whenever
there was a s/orzando [a strong accent], he threw up his arms,
which had been crossed on his breast. He crouched down at a
pl.ano,  and bent  lower as the  sound diminished.  For a cres-
cendo, he rose gradually until, at the /orfe, he leapt into the air,
often shouting aloud unconsciously at the same time."

401 K - INTERESTED?
(TAX SHELTERED PROGRAM FOR BUSINESSES)

FOR IMMEDIATE  RELEASE
RICHMOND,  VIRGINIA,  MARCH  7,  1984.  "The Life Insurance Company of Virginia has been recognized

for outstanding investment performance in independent studies conducted by Pe#sJ.o#s a Jnvesfmenf Age magazine
and  by  Merrill  Lynch,"  Samuel  H.  Turner,  President  and  Chief Executive  Officer  announced  today.

The Pe#si.o#s & J#ves/me#f Performance Evaluation Report ranks Life of Virginia first against all funds for the
latest quarter, first against funds over Sloo million on one-year returns, first against all funds on three-year returns,
first against funds over Sloo million on five-year returns and first against funds over Sloo million on lo-year returns.

Life of Virginia's pooled fixed-income  fund performance was measured against the performance of more than
200 banks and insurance companies nationwide as reported in the February edition of PensJ.o#s & /nves/me#J Age.

The Merrill  Lynch Quarterly  Investment  Performance Analysis  ranked  Life  of Virginia's  performance against
a  sampling of more  than  3,000 portfolios.  Life  of Virginia's  investment  performance  ranked  in  the  top  I ayo  for
1984,  the  top  layo  for  the  last  three  years  and  among  the  top  5%  for  the  last  five  years.

Headquartered in Richmond,  Virginia,  The Life Insurance Company of Virginia is one of the largest stock life
insurance  companies  in  the  United  States.  The  company_  sells  and  services  individual  and  group  life  and  health
insurance,  annuities  and  pension plans  and  was  the  first  major life  insurance  company to  introduce  a  universal
life  policy.
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IAQUETS
S"PHONY IN SEA.

29th Music Festival at Sea. Aboard the M/S Mermoz
in the Caribbean, January 9-22, 1986.
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877th Performance

Thursday, June 27
Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
Walter Weller, Conductor

Donald Baker, Oboist
OvOF`AK.. The Noonday Witch, Op.108

VAUGHANWILLIAMS:Concertoforoboeandstrings
Plondo pastorale
Minuet and  Musette
Finale (Scherzo)

I  N  T  E  PI  M  I  S S  I  0  N

GLAZUNOV: Symphony No. 5,  B-flat, Op. 55
Moderato maestoso: Allegro
Moderato
Andante

Trie chry§ler concert series is made                  The steinway is the official
I)ossible by the generous support of             piano of trie Detroit symphony
a grant from the chrysler corporation                                Orchestra and the
and the chrysler corporation Fund.             Meadow Brook Music Festival.

880th Performance

Sunday, June 30
Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
Waller Weller, Conductor

Tatiana Troyanos, Mezzo-Soprano
SMETANA:  The Mo/dau, Symphonic Poem No. 2

Irom  Ma Vlast

BEPLIOZ:  Les nu/.ts d'efe
Villanella
The Specter of the Pose
On the Lagoons
Absence
At the Cemetery - Moonlight
The Unknown  Isle

I  N  T  E  PI  M  I  S S  I  0  N

GLAZUNOV: Symphony No.  5,  B-flat,  Op. 55
Moderate maestoso: Allegro
Moderato
Andante
AIIegro maestoso

The Chrysler Concert Series is made
possible by the 9eneroLis support of
a grant from the Chry8ler Corporation
and the Chrysler Corporation Fund.

The Steinway is the official
piano ol the Detroit Symphony

Orchestra and the
Meadow Brook Music Festival.
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Viennese-born  WALTER
WELLER  is  a  conductor who
successfully  made  the  transi-
tion from orchestral  musician
to maiestro. Konzertmeister of
the  prestigious  Vienna  Phil-
harmonic in 1961, he made his
conducting  debut  five  years
later.  Since  then,  he  has  held
the positions of Principal Con-
ductor  of  the  Royal  Philhar-
monic  Orchestra  and  Guest
Conductor  Laureate  of  theWalfer weller          Royal Liverpool philharmonic,

a title he received after three years' tenure as Principal
Conductor  and  Artistic  Advisor.  He  has  worked  ex-
tensively with the Vienna Staatsoper as well.

In  London,  Walter  Weller  has  conducted  regularly
since  1973.  He led the Royal Philharmonic on a highly
acclaimed Far East tour, and conducted one of the first
performances  ever  given  by  a  European  orchestra  in
Taiwan. In the United States, he has led orchestras of
New York, Sam Francisco, Houston, Minnesota and Cin-
cinnati. Orchestras in Germany, Holland, Austria, Italy
and  Scandinavia   welcome  Mr.   Weller's   return
engagements.

After nine years as Principal
Oboist  with  the  Dallas  Sym-
phony  Orchestra,  DONALD
BAKERjoinedth`eDetroitsym-
phony in 1973. His performing
career  has  taken  him  to  the
Aspen Music Festival and the
Santa Fe Opera. In the Detroit
area, he is a frequent performer
atthe``BrunchwithBach"series
at the Detroit Institute of Arts,
and he plays in various chamber
music groups.

Donald Baker has performedDonald Baker
as  a  soloist  with  the  Detroit  Symphony  on-many  oc-
casions. At Orchestra Hall in  1981,  he gave the world
premiere of Five Pieces for Oboe, a work composed for
him  by  Detroit  Symphony  conductor  laureate  and
composer Antal Dorati.

Critics on both Sides of the
Atlantic have praised TATIANA
TROYANOS'extraordinarftysen-
suous  voice,  superb  musicality
and electrifying stage presence.
Since her debut with the Metro-
politan Opera in  1976, she has
received world acclaim for her
performances  with  opera  com-
panies  in  Chicago,  Sam  Fran-
cisco,  Vienna,  London  and
Paris. She has also collaborated

Tafl.ana Troyanos       with some of the world's finestorchestras  and  conductors,  in-
cluding Claudio Abbado, Karl Bohm, Leonard Bemstein,
James Levine, Sir Georg Solti, and Herbert von Karajan.

Miss Troyanos has been seen on PBS television's Liue
from the Met series in the roles of Venus from TanriJ]ouser,
Octavian in Der Jioserthaua/ier, and Didon in Les 7+eyerls.

Her recent recital tour took her to New York, London,

E::jfmafdfn#smobfrrg:fist:e::vfrotnh:vwa:rj:#rfi::t:r3h3:
adelphia Orchestra at the Saratap Festival. In 1977 Miss
TroyanoslnadeoperatichistoryinherI.aScaladebutasthe
only American in the first world-wide live telecast and radio
broadcast of an opera, appearing as Adalgica in Norrrla.
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THE NOONDAy WITCH, SYMPHONIC POEM, OP. 108
Antonin Dvorak

(Born September 8,1841, in Nelahozeves; died May 1,1904,
in Prague)

The  father of Antonin Dvorak was a village innkeeper and
butcher who hoped to  pass his trade  on  to his  son,  but the
young man turned instead toward music, took up the violin and
organ, and at sixteen left home to study in Prague. Five years
later he joined the orchestra of the National Theater, playing
the  viola  (which  in  those  days  was  the  instrument  of  failed
violinists),  and  soon  began  to  test  his  creative  powers  with
extended  compositions  in  the  classical  forms.  Until  he  was
more than thirty years old, he was unknown as a composer
outside the  little circle of musicians in Prague with whom he
tried out his first efforts at writing chamber music.

In  1874,  he  submitted  the  scores  of two  symphonies  and
several  other  works  with  an  application  for  a  government
stipend.  Johannes  Brahms  was  a  member  of  the  jury  that
examined the submissions, and although he was a stern critic
and a man of great reserve, he found much to admire in them,
made sure that Dvorak received several generous grants and
even recommended the younger man's works to his publisher.
It was the beginning of Dvorak's great career. The two men
became lifelong friends and Dvorak was long faithful to the pure
classical  ideals  that  Brahm's  work  reflected,  adding  to  them
only the flavor of the folk music of his native Czechoslovakia.

As  the  years  went  by,  Dvorak  composed  a  number  of
descriptive works for orchestra of the kind that Brahms himself
avoided, but it was not until 1896, the year before Brahms died,
that he worked in the new form favored by the opposing Liszt-
Wagner  school,  the  symphonic  poem.  Dvorak  wrote  four
symphonic poems that year, all on subjects from Czech folklore

%Szte°:#3%edT,Sc:yj¥tahr!Js:rc°oTir:frtbheeninTchoemNp°o°s:gff%jY:.:Cahf!'*
weeks during January and February, and first performed on
June 6, at a Prague Conservatory concert. Hans Richter, the
great conductor who was a disciple of Wagner, was captivated
by Dvorak's new achievements and conducted several of the
symphonic poems in Vienna, London and elsewhere.

Witches are ordinarily thought of as nocturnal beings,  but
there are Czech folktales about witches who come at midday
and spirit away the souls of naughty children. This symphonic
poem opens with a calm introduction picturing a quiet home,
but then an ill-behaved child and scolding mother are heard.
She  threatens  the  child with  the  Noonday  Witch,  who then
creeps in and shouts, "Give me the child!" and begins a bizarre
dance. The mother's cries turn to groans and sobs and soon the
sound of churchbells drives the witch away, but when the father
returns home he finds the mother lyihg unconscious beside the
dead child. He wakes her, and in the closing passages, the two
express their grief.
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CONCERTO FOR OBOE AND STRINGS
Ralph Vaughan Williams

(Born October 12,  1872, in Down Ampney; died August 26,
1958, in London)

After  a  long  and  quiet  period  in  the  history  of  music  in
England,  a  new  school  of  interesting  nationalist  composers
came into existence there in the early years of this century.
They systematically collected and studied their country's folk

Tauds££;:tnedntfhr:ymr:f:{f¥f:g:#:h¥::i::;rgkhst:::ttLhce:rn::f;::ffi:;

:oe:3uacctte{:;,sit:ccooTg:rste£;I,T:£u::sho,tTeoattee,r,t::g::,,i;yheedreavne¢
music  could  be  made.  They  gave  traditional  and  historical
English music a new place in musical life.

Vaughan Williams was the greatest of these composers. He
was given a rigorous classical and musical education, studied in
Berlin  with  Max  Bruch,  and  even  after  he  had  earned  his
doctorate from Cambridge University went to Paris to polish
his technique under the tutelage of Ravel. In the course of his
long career he composed nine symphonies, five operas, and a
large number of works in almost every imaginable musical form.

In 1944 Vaughan Williams wrote his Oboe Concerto for Leon
Goossens,  who  was  one of the  great musicians of the  time.
Goossens gave the first performance on September 30,1944, in
Liverpool, and probably simplified the fiercely difficult solo part
for publication and subsequent performance. The music is both
witty and tart, and its weight seems to increase in the course of
the piece.  It is set in three movements: the first pastoral; the
second,  a  rustic  minuet,  and  the  third,  a  kind  of  contest
between soloist and strings.
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SYMPHONY NO. 5, IN B-FLAT, OP. 55
Alexander Glazunov

(Born August 10, 1865, in Saint Petersburg; died March 21,
1936, in Paris)

After  Tchaikovsky  died,  in  1893,  the  two  most  important
living   Russian   composers  were   Rimsky-Korsakov  and  his
disciple, Alexander Glazunov, who had become his pupil when
only fifteen years old. At the age of seventeen Glazunov wrote
his  astonishingly  mature  First  Symphony,  which  established
him as a new young master in Russia, and before long it was
performed in Western Europe too. From 1905 to 1928 he was
the Director of the Saint Petersburg Consevatory, where he
exerted a profound influence on a greatly gifted generation of
Russian musicians that included composers like Prokofiev and
Shostakovich, and performers like Jascha Heifetz . His paternal
interest in the students and his generosity in helping them with
both personal and artistic problems made him a greatly beloved
figure.  Among  the  Petersburg  musicians  of  the  time,  only
Stravinsky,  with  characteristic  independence  (and  perhaps
with  some  jealousy  of  Glazunov's  closeness  to  Rimsky-
Korsakov), seems not have gotten along with him.

Glazunov was a steadfast opponent of the repressive Czarist
regime and after the 1917 Revolution he succeeded in protecting
the  Conservatory  from  political  influence,  but  the  struggle
wearied  him,  and  in   1928  he  went  abroad  on  leave  and
eventually settled in Paris. When he visited the United States, in
1929, he conducted many concerts of his own works, but he
wrote  little  during  his  last  years.   In  Western  musical  life,
Glazunov is now remembered chiefly for his Violin Concerto
and  his  ballets  Raymonda  and  7lhe  Seasons,  but  his  many
works include eight symphonies and a substantial amount of
chamber music. In the Soviet Union his memory is revered for
the art and skill with which he combined Russian and Western
elements in his music.

This Fifth Symphony, competed in 1985 when he was only
thirty years old, is clearly the work of an extravagantly talented
composer, joyously  exercising a high  level of creative  imagi-
nation.  It is just as clearly the work of a composer who was

:£:i':r::9u£;ntTecdh:[j£:;:£ysyaT3h8:ichLhs°#hto?fisnuci!ernetca?1;:
admired one another as professionals though neither liked the
other's  music  very  much).  Even  Stravinsky  had  to  admit,

€h|°a:3|o%i:q.!fne%`i¥igt}oa:sSemg£:dnj:f8:far,?,e}f°nfotaioTjtit:°sny£:
phonies themselves.

8:?yei:£tM©¥9%EbsybLye:::PdarBdupkuartkat

THE MOLDAU,  SYMPHONIC  POEM  NO.  2  FROM  MA
VLAST ("MY COUNTRY'')

Bedrich Smetana
(Born  March  2,  1824,  in  Litomysl,  Bohemia;  died  May  12,

1884, in Prague)

The Czechs revere the memory of Smetana, the man who
created a place in the opera house and concert hall for music
that expressed the character of their people, described their
countryside and preserved their songs and dances. When he
was young, Smetana's parents resisted his inclination to the
arts, but his compulsion to compose was a powerful one. He
wrotehisfirstlittlepianopiecewhenhewasonlyeightyearsold,
and  at  fifteen  he  composed  a  string  quartet.  When  he  was
nineteen,hisfatherwithdrewhisactiveoppositiontoacareerin
music, but the son refused to accept further support from his
family and left for the capital, Prague, determined to become a
pianist as great as Liszt and a composer as great as Mozart. He
never reached those great heights, but he attained a place of
great honor in the history of music nevertheless.

In1872,Smetanafirstbegantothinkofcomposingaseriesof
symphonic  poems  that  would  describe  several  aspects  of
Bohemia and its people:  their history, their myths and their
vision  of independence  as a nation.  He wrote four of them
duringaperiodoflessthanayear,in1874and1875,andadded
two more during the next few years. Each of the six symphonic
poemsisacompleteworkthatcanbeplayedseparately,butthe
entire cycle is so organized that they can also be played in a
continuous sequence, as a monumental single work in six huge
movements entitled Ma VJasf ("My Country").

The most  popular of the  symphonic poems is  V7faua,  the
Czech name of the great river that we usually call, in German,
the  Moldau.  The  best  account  of what  Smetana  sought  to
portray in this music is his own:

"The composition depicts  the course of the river from its

beginning,wheretwobrooks,onecold,theotherwarm,joinina
stream that runs through forests and meadows, and the lovely
countryside, where merry feasts are being celebrated. Water-
spirits dance in the moonlight. On rocks nearby, the outlines of
ruined castles, proudly soaring into the sky, can be seen. The
Moldau  swirls  through  rapids  and  flows  in  a  broad  stream
toward Prague. It passes Vysehrad [an ancient castle, south of
the city, that is the subject of the first symphonic poem in the
series]anddisappearsintothedistance,whereitjoinstheElbe."

There is no need to describe the construction of the work, for
it is music that reveals itself quickly and easily to the listener.
However, the great theme that Smetana chose to represent the
river has an interesting history. This melody is now commonly
sung in Czechoslovakia with some amusing words about a cat
coming into a house through a hole in the wall, while a dog
comes in through a window, and it is generally thought to be a
Czech  folk  song  inserted  into  the  symphonic  poem  by  the
composer. The truth is very nearly the opposite. When The
Mo/dau became well known, the people took over Smetana's
tune and added existing, familiar words to it. The text is an old
one, and it was first published in a big collection of Czech folk
songs that appeared during Smetana's lifetime-but with an
entirely different melody.
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NUJTS D'ETE ("SUMMER NIGHTS''), OP. 7
Hector Berlioz

(Born  December  11,  1803,  in  La  Cote-Saint-Andre;  died
March 8, 1869, in Paris)

In  1841,  Hector  Berlioz  published  six  songs  with  piano
accompaniment,  gathered together under the collective title
Nul.tsd'efe("SummerNights").Thetextswereallbyhisfriend,
the elegant poet, novelist and critic Theophile Gautier (1811-
1872). Although issued as a group, they wer? originally set to
music in such a way as to be best suited for various voices-
tenor or baritone or a woman's low voice. They are now most
often sung by women, with minor adjustments to the music if
necessary,usuallysimplechangesofkeyintwoofthem.Berlioz
orchestrated  the  accompaniments  of single  songs  from  the
group at various times, and in 1856 he revised them and put all
six into their present form.

I.   Villanella

11.  The Specter of the Rose

lil.  On the Lagoons

IV.  Absence

V.  At the Cemetery-Moonlight

\11.  The Unknown Isle
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883rd Performance

Thursday, July 4
Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
SjxAenndFeh#:tgt:gj::rsctt°r

BEETHOVEN:  Lenore Overture No. 3

BEETHOVEN: Concerto for Piano and Orchestra
No. 5, E-flat, Op. 73,  Emperor

Allegro
Adagio un  poco moto
Pondo: Allegro

lNTEBMISSION

SCHUMAN.. American Festival Overture

HANSON: Symphony No. 2, Op. 30.  f]omanl/.a
Adagio-Allegro moderato
Andante con tenerezza
Allegro con brio

Tlie chry§ler concert series is made                 The steinway is the official
possible by the generous support of             I)iano of the Detroit symphony
a grant from tlie chrysler corporation                              Orchestra and the
and the cltrysler corporation Fund.            Meadow Brook Music Festival.

886th Performance

Sunday, July 7
Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
S]XAennd,Eeh#:P,##sC,`°'

WAGNEF`: Overture to fii.enzi.

BEETHOVEN: Concerto for Piano and Orchestra
No. 5, E-flat Major, Op. 73, Emperor

Allegro
Adagio un poco moto
Pondo: Allegro

lNTEBMISSION

PROKOFIEV: Symphony No. 7, C-sharp Minor,
Op.131

Moderato
Allegretto
Andante espressiov
Vivace

The 1985 V. Everett Kinsey Memorial Concert

The chrysler concert series is lnade                The steinway is the official
possible by the generous sol)port of            piano of the Detroit symi}hony
a grant from the chrysler corporation                             Orchestral and the
and t|te chrysler corporation Fund.            Meadow Brook Music Festival.
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SntTEN EHRLING has a very
special  connection  with  the
Meadow Brook Music Festival.
In  1964,  during  his  tenure  as
Music Director of the Detroit
Symphony(1963-73),hehelped
inaugurate the Festival, and he
hasappearedatitannual]yever
since. His American conducting
debut occurred with the Detroit
Symphony in 1961.

Maestro Ehrling's career has
sirfen Ehrll.ng        t:5jeonrhojrmc#::::: XiriE::I:E:y:hT:

United States, Canada, Japan and Australia. He has also
led numerous performances at the Metropolitan Opera,
the Sam Francisco, and other American opera houses,
and he has served as Principal Guest Conductor of the
Denver Symphony. In recent seasons, he was associated
with the Vienna State Opera, and in 1984 he conducted
the Danish National Orchestra on a major tour of the
United States. A highly respected teacher as well, he has
been closely connected with the conducting program at
Juilliard.

The Finnish Order of the White Rose was awarded to
Sixten Ehrling for his widely heralded recordings of the
seven Sibilius symphonies.

Amdre Watts

The  spectacular  career  of
ANDRE WATTS  has a story-
book beginning. At age  16, he
was thrust into the international
arena when Leonard Bernstein
introduced  him  to  CBS  tele-
vision viewers as soloist for a
New York philharmonic Young
People's  Concert,  and  three
weeks later presented him to
the  Philharmonic's  regular
subscribers  as  a  last  minute
substitute for the ailing Glenn
Could.  The  ovations  for  his

debut performance were reported by wire services and
pub]icationsaroundtheworld.Inthe20yearssincethen,
Andre Watts has played consistently to standing-room-
only audiences and has earned a secure place among the
world's keyboard giants.

BorninNurnberg,Germany,thesonofanAmericanG[
andhisHungarianwife,Mr.WattslivedinEuropeuntilhe
waseight,beginningmusicstudiesatagefour.Studiesat
both  the  Peabody  Conservatorty  and  the  Philadelphia
MusicalAcademyprecededhisNewYorkdebut.Thenhe
spent  three  years  continuing  academic  work  at  the
Lincoln Preparatory School and piano studies with Leon
Fleisher.
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LEONORE OVERTURE NO. 3
Ludwig van Beethoven

(Born December 16, 1770, in Bonn; died March 26, 1827, in
Vienna)

Beethovan'sonlycompleteopera,whichweknowasFI.de/I.o,
was originally entitled Leonore, after a melodrama based on an
actual event in the French Revolution. For political reasons, the
opera setting was moved to Spain and the action set in a prison
near Seville: Florestan, a nobleman, has been incarcerated by
the Governor, whose crimes he has threatened to reveal to the

gj`snggj:se¥`#:Srtseeri.I:se:ny°orue;ghfa#:k€:I:hTLnaefetEij:iieo,h:Ta



becomes assistant to the jailer. When the villainous Governor

tf:euvcigpE:sths:::i:1:t:t:;era:#n,o,,ivBa:t:;::v:,ii::,rsgir:ar;:wnigii::sen:||ii:
political prisoners and sends the Governor to a dungeon cell.

wht:er::i::affa:[e€::itspfr':Sdtut:,rof:rjTi38::Th]e8t°h5;'ranv€rasi:#;

::ickt:fatsh:°iups::;3rtT:fteurrtEe::i:L:Sn:nr:t:ff:t:a,rffeeart:::
overtures for the opera. Lconore Overture No. 3, which was

:::&i?st::i8tq:P::iuecnti:r'J:i3:d°::i:Siras'hsoyrT°spysispgotni:
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CONCERTO FOR PIANO AND ORCHESTRA NO 5, IN E-
FLAT, OP. 73 (EMPEROR CONCERTO)

(Born December
Vienna)

16,  1770, in Bonn; died March 26,  1827, in
Ludwig van Beethoven

Beethoven wrote his Fifth Piano Concerto in the course of
the  year   1809,   a  difficult  time  during  which  the  army  of
Napoleon bombarded and occupied Vienna. The noise of the

§a;;n:£iFfl::°!r§t;{i:i:::::::;ic;:t:::::y;i:§iic!;¥j|iy;;I;i:gsi:#:kii::fiir;:iii:i:°;i::;
his principal pleasures.

i,;!i:ifti:i:;.!c;#::,tv::i::8r!,i::#sapi:s:o:ii::;:ekh;s;:h!:oiiii!
pragazine article, "It is without doubt one of the most original,
Imaginative,effectiveanddifficultofallconcertosinexistence,"

:h:e8i:::e:n;,:#:O:;#o:r:i!!::?,sxe:a:;#yTi::p]:2;;Ihe::a:ri:€:a;{#g:ii!;
8::i:Sjea:rtTend::tbr::i,:Snes°offtthheeTeus;':f°tL:hper%::fa°:Taa:ecr::::i
living  tableaux  on  Biblical  subjects,  presented  by  the  Noble
Ladies' Charitable Society.

Thesoloist,ratherthantheorchestra,startstheConcerto's

£:,:g:oofr:to:opt:Ft:cnet,.bTehc,:jsentohtjsre£EL:,:,saesrjsoouosndfgca:Lu::

;h:epair::#ki:of:d;f:::in::iae:?trrr:fi:e;s:tf:;n:#oetu[;scshfei:u::c:tia:tt:;::o|
ofdevelopingthethemesseemstobeundertakenprincipallyby
the orchestra, with the difficult piano part only an accompani-
ment,  a  musical  mannerism  that  Brahms  would  later  use  so

:i#i'':;:imj:::;:lst:h:::;1;h:e::l§,::§gstr;ms:;;;fto:r:tr::;1:n:::e:r:,r:;i{:
composer. The cadenzas for this Concerto are written into the
score as integral parts of the musical continuity.
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AMERICAN FESTIVAL OVERTURE

(Born August 4, 1910, in New York City)
William Schuman

ThemultifacetedcareerofWilliamSchumanseemstohave
supported and enriched his work as a composer, not to have

90

:c:i::::;je#u:i[:i?er.:fh::,I:aren;h.?sE:#,::iefnu;dy:?;piht:,nnL:,;,::u:,t:ei:
has been steady since he came to artistic maturity in the late

;i£#::rs;:a;n;{o;Tc;::i:t:::ro#ea3n:t;:u§#f:h¢;gr:§s:;i:;a§;::.;:e;#eh;§f
:hxeecjuut:]Tjeareddj:ocrh:fof%:e#uTj:sj:npduB];:t;3gnf,:r:i:;:sLdj::topnf
Center for the Performing Arts.

Schuman was born and edLcated in New York, earned two
degrees from Columbia University, studied composition with
Roy Harris, and took courses at the Mozarteum Academy in
Salz6urg.Hisworksarehighlyvariedincharacter,butthemost

t8:r::hc:a;tt:r;ebtth§:;mra:rei:'§:,:§#:¥;a::o:cvi::%f:d::Cie#s¥r:ai:::o:Cun;gf::

When the Amerl.can fesfi.ucl/ Ouerfure was first performed,
Schuman  wrote,  "The  first  three  notes  of this  piece  will  be

:eacy%:Ejzfi:wbyy::F€j,tj;tj:Tse;self:dt::;aae,]sty,lap:icy:,9#eoe¥A%*

E:i'et:gretttThfig::fft%g;tnhaetrufr°arii;%:ggee:readf:tst:i¥:o°rcac3::%::;

i:h;otit:i:ji::g:ii:#!i;r;=d:if::ca::a:d¥:r;£!egsrii:d;i°::fo:jr;:£%t¥:r[gjfs!;I;tit
material,' then, is along purely musical lines."

:he::Sr:{e:!j:r#K€:;:r;ip:h;;ti#;O;S£¥:t:;:;:g:aa§t:hr:::e;§ii::::Cg;C;e§r;:I:§f
Second  Symphony  and  asked  him  for  a  new  work  for  the

fumme#::nonF:i:,i:,,;n%c:fu#::thcaQsmS:ns:fart5.eoverturethat

SYMPHONY NO. 2, OP. 3 (Romantic)

(Born October 28, 1896, inWahoo,Nebraska;diedFetiruary
Howard Hanson

26i  1981, in Rochest-er, New yorkj -I -.-----.. " u'-u I -ui ualy

HowardHansonwasanAmericancomposerwhoseparents
emigrated  from Sweden to  the American Midwest where he
was born and first educated. He studied composition in New

f¥#.yaenadr:eE,::eg:;Laeua%h:f]fh:3,rj:°artnE:,s:::;ns:a2o4oF:fgfunu:,i:

3:::em:n::eers:!yt3:R:::::ieflri:::i:i,sale::ig:onusmpuos::,,aHnasn::3
greatlyenrichedourmusicallife.Hetaughttwogenerationsof
American  composers,  and  as  a  conductor  in  Rochester  he
generously performed the works of American  composers of
every school.

Hanson was also a prolific composer whose music fluently
r\r^f.r'-A  1`:^  _,`___J.I_  :I__I       T|expressed his romantic ideals.  Th.e centr-:1--;;r.i.SUT;` ri;;i:;1;

catalog are the seven symphonies he wrote between 1922 and
1977. At the time of its first performance, Hanson wrote about

:hmebrBa:m8:ff'.:hesrommpahn°trc¥'|;::orgenp]:ee:eo?tcso:::eTfairgif;nn.i.:
cism  is, at the present time, the poor step-child, without the
socialstandingofhereldersister,nco-classicism.Nevertheless,
I  embrace  her all  the  more  fervently,  believing,  as  I do,  that
romanticismwillfindinthiscountryrichsoilforanew,young,
and vigorous growth. [Abridged]"

Itwascommissionedinobeervanceofthefiftiethanniversary
of the Boston Symphony Orchestra, which gave the work its
first performance, on November 28,  1930, under the direction
of Serge Koussevitzky.
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OVERTURE TO fiJENZJ
Richard Wagner

(Born May 22,  1813, in Leipzig; died February  13,  1883, in
Venice)

In the summer of 1837, Wagner read a German translation of
Bulwer-Lytton's1835novelJ}I.enzl.andwasimmediatelyinspired
tocomposeanoperaaboutthislastoftheRomantribunes.The
historical Cola di Rienzi was a fourteenth-century figure who
failed in at least two attempts to set up a unified Italian state
under  Roman  leadership.  His  story had great appeal to the
Romantics and was also the subject of a poem by Byron.

The  Overture,  which was  the  last  part  of the work to  be
finished, was completed on October 23,  1840, and the opera
was  first  performed  at  the  Royal  Saxon  Court  Theater  in
Dresden on October 20, 1842. The themes of the Overture are
all taken from the opera. The long trumpet note with which it
opensisthesignalforapopularuprisingagainstthenobles.The
following  beautiful  melody  for  violins  and  cellos  is  Rienzi's
Prayer in Act V. The main portion of the Overture uses music
from a chorus in the finale of Act I and a revoluntionary battle
hymn in Act Ill.
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SYMPHONY NO. 7, IN C-SHARP MINOR, OP.  131
Sergei Prokofiev

(Born April 23,  1891,  in Sontzovka; died March 5,  1953, in
Moscow)

Projofiev was the last great Russian composer who lived and
worked in the West as well as in the Soviet Union. He was born
in  a  remote   Ukrainian  village,   where   his  agronomist
fatherworkedasmanagerofalargeestateandhismothergave
him his first music lessons. Later he studied at the Conserva-
toryinSaintPetersburgandbecameabrilliantpianist.Afterthe
Revolution,  Prokofiev  came  to  America  and  then  settled  in
Paris,  where  he  was  an  influential  figure  until  his  return  to
Russia, in 1933.

ProkofievbegantoworkontheSeventhSymphonylessthan
two years before the end of his life and it was his last completed
composition.  He  finished  sketching  the  work  on  March  20,
1952, but his health was so poor that he had to call on a young
pianist  he  admired,  Anatoly  Vedernikov,  to  complete  the
orchestration. The Symphony was performed for the first time
on October  11,  1952.

ton¥F:REV:ffif:t6 an marfud,
absdufe lapage

in which the inusirfu
apealas to every heart?

Richnd Wagner

AC-DELCO  GENERAL MOTORS CORPORATION EDE
91



Meadow Brook Music Festival
The Detroit Symphony Orchestra
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Taubman Companies
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888th Performance

Thursday, July 11
Chrysler Concert Series

DETROIT SYMPHONY OFtcHESTRA
Pa:Vu°g:ne:gwuandd:,CH°onr:Ysctt°r

MOZAPIT: Symphony No. 38, D Major, K. 504, Prague
Adagi6-: Allegro
Andante
Finale:  Presto

HAYDN: Concerto for Horn and Orchestra, D Major
Allegro
Adagio
AIlegro

INTEBMISSION

FPANCK: Symphony in  D  Minor
Lento: Allegro non troppo
AIIegretto
Allegro non troppo

Tl`e Chrysler Concert Series is made
possible by tl`e generous supi.ort of
a grant from the Chry§ler Corporation
and the Chrysler Corporation Fund.

The Steinway is the official
piano of the Detrof I Sympl`ony

Orchestra and the
Meadow Brook Music Festival.

891st Performance

Sunday, July 14
Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
PAa,?cvj:=:r=::rod;hca?npt:ncjts°tr

VERDl.. Overture \o La forza del destino

BEETHOVEN: Concerto for Piano and Orchestra
No. 3, C  Minor, Op. 37

Allegro con  brio
Largo
Allegro

I  N T  E  PI  M  I  S S  I  0  N

FRANCK: Symphony in  D  Minor
Lento: Allegro non troppo
Allegretto
Allegro non troppo

The Chrysler Concert Series isL made
possible by the generous sLipport of
a grant from the Chrysler Corporation
and the Chrysler Corporation Fund.

The Steinway is the official
piano of the Detroit Symphony

Orchestra and the
Meadow Brook Music Festival.

Finlandhasproducedseveral
outstanding conductors in past
years.Tothisdistinguishedline

#:n:saspt!rvnoinBEHRefsTnukT?:
1929.  As  a  young  man  his
musical  studies  took  him  to
Vienna,andtheactivitiesthere
of  conductors  such  as  Knap-
pertsbusch  and  Furtwangler
left a profound impression on
him. At the age of 20 he became

paauo Berg,und       SyvLo:]hnfsnty;8::£eEjt::,i:hdR]:T::
founded theFinnish Chamber Orchestra.

After  a  period  as  Assistant  Conductor  he  became
Principal  Conductor  of  the  Finnish  Radio  Symphony
Orchestra in 1962. During his eight year tenure he raised
the  Orchestra to  an  international  standard,  and  they
became widely known through tours which included a
visit to the Soviet Union.

MaestroBerglundwasaguestconductoroftheBourne-
mouth Symphony in England in 1965. From 1972 to 1979
heservedasthatorchestra'sPrincipalGuestConductor,
andfrom1974to1979healsowasPrincipalConductorof
the Helsinki Philharmonic.

Eugene wade        :t;tt#eaagEea:fh:i;Fse areagdr::t::
music  education  from  Wichit_a_ St.ate  Uniue.r.si.ty,  apd-tis;rih6d-aMaster's-degreefromNorth_wes±€mun.iuersi.t.y.

iI-i-Ofdl-h: -;=ceived -a Pirformer's Cert_i_fie_ate !rop+ the-EdssiirafrschoolofMusic,-uiherehestudiedunderveme

Reynolds.

Principal horn with the  De-
troit  Symphony,since  1972,
EUGENE  WADE  has  distin-
guished himself many times in
both  orchestral and solo  per-
t:0;:tt:::t:8;y.em:Pe£:r:?;jn:s;::i!?hsa:r!

monic,Rochesterphilharmonic,
and Minnesota Orchestra.

A native of Kansas, Eugene
Wadebeganhismusicalstudies

ve.r9s7agty"9r,keAdHt.#FTEE^n#
ROCHA'S  performing  career.
ThegreatSpanishpianistmade
her public debut in early 1929
and  embarked  on  a  career
which  has  become  in  recent
years one of fanatical devotion
from concertgoers throughout
the  world,  and  uncommon

::flies:gLre°sTidp:I:::'dT:bp'i:t:cnue
AJicid de Larrocha     ii:,byAiFcefr°dr:hfa:::i:a: Phua6:

toured the United States and Canada almost every year
since 1965, playing on virtually every major recital series
and with every major orchestra in the land.

Honors to Miss de Larrocha for her anniversary year
included a Doctorate  of Music  from the University of

MLCst:ga:nAa:grfceas,{g££::&nf::t#esac:haerr°£::teraT:aornfrt°h:
cover of its yearly directory of the musical arts.
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SYMPHONY  NO.   38,   IN   D  MAJOR,   K.   504  (PRAGUE
SYMPHONY)

Wolfgang Amadeus Mozart
(Born January 27,1756, in Salzburg; died-December 5,1791,

in Vienna)

On  December  10,  1786,  Mozart's opera  The Marrl.age o/
FI.garo,whichhadbeenreceivedwithnogreatenthusiasmatits
earliest performances in Vienna, was produced in Prague for
the  first  time.  It  was  an  immediate  success  there,  and  the
composer  accepted  the  invitation  of  a  noble  music-lover  to
comeseeit.HehadcompletedthisSymphonyfourdaysearlier,
onDecember6,hetookitalongwithhimandconducteditsfirst
performance on January 19,  1787.

When Mozart arrived in Prague with his wife and brother-in-
law, he was entertained in the city's most fashionable circles.
For  a  man  who,  during  much  of his  adult  life,  had  seldom
received the recognition that was his due, this reception was
especially gratifying. The whole town was FI.garo-mad. Mozart
reported that it gave him great pleasure to see people dance at
formal  balls  to  the  music  of  FI.garo,  transformed  for  the
occasion  into  quadrilles,  and  to  hear  tunes  from  the  opera
whistled on the street. The new Prague Symphony was a great
success,too.WhentheapplausecalledMozarttotheplatform,
he sat down at the piano and improvised for a half hour. Called
back again, he improvised a set of twelve variations on the aria
Nonpl.uancJral.fromFI.garo.Praguefeltarealattachmentforits
symphony too.  During its first eleven years it was performed
there more than a hundred times.

A long, slow introduction to the first movement, like the one
inthisSymphony,wascommoninthelateworksofHaydn,but
only  four of Mozart's  forty-one symphonies have them.  The
absence of a minuet does not signal a return to the early Italian
style of the three-movement symphony. The work feels  quite
completewithoutone.AftertheimposingAdagl.ointroduction,
theSymphony'sfirstmovement,AJ/egro,isrichinrhythmicand
contrapuntalinterest.Theslowmovement,Andante,combines
profoundexpressionwithdrama.Counterpointandsyncopated
rhythmagainplayanimportantroleinthefinalPresto,themost
animated and playful of the three movements.
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CONCERTOFORHORNANDORCHESTRA,INDMAJOR,
H.VIId:3

Joseph Haydn
(Born  March  31,  1722,  in  Rohrau;  died  May  31.,  1803: -;i:

Vienna)
Joseph  Haydn  was  one  of the  greatest  composers  in  the

history of orchestral music, but, for so productive a worker, he
wrote  curiously  few  concertos.  The  reason  is  perhaps  that
although  he  played  the  violin  and  piano  with  professional
competence,  he  was  not  a  great  virtuoso  himself,  as  Bach,
Handel, Mozart and Beethoven were. That he had no distaste
forvirtuosityisevidentfromthedifficultyofhissymphonies,his
quartets,  his  piano  trios  and  piano  sonatas.  Haydn  wrote
hundreds  of  works  in  every  other  important  form,  but  the
princely  family  that  employed  him  as  staff  conductor  and
composer was quite content with the occasional concerto he
composed for some particularly talented member of the house
orchestra,  and  he  wrote  some  for special  occasions and on
commission.

It used to be thought that when Haydn wrote this Concerto,
in  1762,  it  was  to  show  off the  skills  of a  new  player  in  his
orchestra,  but  recent  findings  suggest  the  possibility  that  he

#;:afy°erraf¥:e:E%Sff#eonzda'r{gra::r(°;rJo::egehjet:iut6geeabjt:fhui
works. The music is neatly laid out by the young composer so
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that the early horn's limitations do not hamper the free flow of
melody.  The  manuscript is written  carefully,  but perhaps in

:£emifn::S:?#j:i:ef:i.o8:etsh:|adstfitr:t°vE:E:S'aHnayft:jxi:dt#:
score, "Written in my sleep!"
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SYMPHONY IN D MINOR
Cesar Franck

(Born December 10,1822, in Liege, Belgium; died November
8,  1890, in Paris)

As  a child,  Cesar Franck was a prodigious  pianist whose
father wished him to make a career as a traveling virtuoso. By
1835  he had exhausted the musical possibilities of his native
Liege, left for Paris to study with better teachers, and in 1836
entered the Paris Conservatory, where he won first prizes in
piano, organ and fugue. Later, when he became professor of
organattheConservatory,hisclasses-ratherthantheregular
composition classes-attracted the most talented students and
becamethetrainingcenterforagenerationofFrenchcomposers.

Franck lived a quiet, modest life devoted to the organ, to his
studentsand-whenhehadtime-tocomposition.Heisoneof
those  composers  encountered occasionally in the history of

re::jscoYdt°Asift£:r£:rs:chbayr%:s::EjFa:atj]t£:te%eaE:aarbn°out#::
composed  late  in  life.  He  was  sixty-four years  old  when  he
begantowritehisonlySymphony,in1886,andinAugust,1888,
it was done. French musical life then revolved almost entirely
about the opera, and the composer Of a new symphony could
expectittobegreetedwithapathyorhostility.Themusiciansof
theParisConservatoryOrchestradidnotwanttoplayFranck's
new work and only what Vincent d'Indy called the "benevolent
obstinacy"  of  the  conductor,  Jules  Garcia,  kept  in  on  the
program of the concert on February 17, 1889, when it was first
performed.

Neither the public nor the critics understood the work and
both were quick to condemn it. D'Indy quotes a Conservatory
professor contemptuously, ``rhaf, a symphony? But, my dear
sir,  who  ever  heard  of  writing  for  the  English  horn  in  a
symphony?JustmentionasingesymphonybyHaydnorBeethoven
with English horn. There, well, you see-your Franck's music
may be whatever you please,  but it will certainly never by a
symphony!" The  professor can be excused  for not knowing
Haydn's Symphony No. 22, written in 1764, which has not one
buttwoEnglishhorns,foritsexistencewasthenknownonlyto
a few scholars.  Franck was satisfied with his work.  When he
returned home after the concert and his wife and son greeted
himatthedoorwithabarrageofquestionsonhowithadgone,
he replied simply, "It sounded well, just as I thought it would."

The Symphony shares with Franck's famous Violin Sonata
the   principal   characteristics  of  his  late  style:   the  musical
instability that comes from constantly shifting harmonies, and
the stabilizing counterforce of the related melodies and cell-like
fragmentsofmelodiesthatrecurthroughoutthework,unifying
the movements and giving the whole a coherence that it might
otherwise lack. Carrying musical material forward in this way
from one movement to another has come to be called "cyclical
form.,,
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OVERTURE TO THE OPERA, LA foRZA DEL D£STINO
Giuseppe Verdi

(Born  October  10,  1813,  in  Le  Roncole;  died Ja.n.uary 27,
1901,  in Milan)

peff:t:i::,bJuearrd¥'cLo8#¥ehdennou:e#:.:a¥oars:hoerreatx:::]*S:

years. On June 3,1861, he signed a contract to write one for the
Imperial Theatre in St. Petersburg and chose as his subject La
forzade/Desfino("ThepowerofDestiny"),basedonafamous
SpaLr\ish play, Don Aluaro,  o la Fuerza del Destino, by Don
Angel de Saavedra,Duke of Rivas. It tells of the power of fate to
destroy-sometimes through improbable means-Don Alvaro,
the woman he loves, her father and her brother. It is surely one
of the  gloomiest  of all  operas,  but  perhaps  Verdi  felt  that  it
would appeal to the Russian taste for morbid tales.

La Forza de` Desfl.no  had  its  premiere  on  November  10,
1862,  in  St.  Petersburg.  In  appreciation,  Czar  Alexander  11
conferred upon Verdi the Order of St. Stanislaus, an honor not
customarily accorded to artists. The Czar may have been well
satsified with the opera, but the composer was not. Six years
later,  Verdi  made  extensive  revisions  in  the  work  for  pres-
entation in a new form at La Scala in Milan on February 20,
1869.  Among the  changes was the  expansion of the opera's
original brief orchestral introduction into the dramatic overture
we know today. The principal thematic material of the Overture
to La Forza de/ Desfl.no is the somber fate motif that dominates
the  entire  opera  and  music  associated  with  the  hero,  Don
Alvaro, and the heroine, Leonora.

CONCERTO FOR PIANO AND ORCHESTRA NO. 3 IN C
MINOR, OP. 37

Ludwig van Beethoven
. (Born December 16,  1770, in Bonn; died March 26,  1827, in

Vienna)

Beethoven  completed  his  Third  Piano  Concerto  in  1800,
when he was thirty years old, using material that he had been
gathering in his sketchbooks for several years. It is one of the
early works  in  the second of the three creative  periods  into
which his life is conventionally divided, with much of his great
predecessor  Mozart  still  to  be  heard  in  it  but  much  of  the
mature Beethoven, too. The expression is bolder than in his
first  two  piano  concertos  and  more  dramatic  too,  but,  as
Charles Rosen pointed out in his brilliant book, The C/assl.ca`
Style,   it   is  also   full  of  recollections  of  the  Mozart  Piano
Concerto, K.491, in the same key of C Minor, that Beethoven
greatly admired. It is as though the young composer was bent
on setting down a stereotypical classical concerto, so that when
he got to his later ones he could introduce important changes in
the form and style.

At a concert given in Vienna on April 5, 1803, this Concerto,
the second symphony and the oratorio chrl.sf on the Mount o/
OJI.ues  were  all  performed  for  the  first  time.  In  the  rush  of
preparation,  Beethoven sat  up  in  his bed through  the  night
before the first rehearsal, getting down on paper as much as he
could of the music that was already complete in his mind. He did
not bother to note all the details of the piano part, since he was
to play it himself , but he asked a musician friend to turn the
pages for him at the concert even though many of them were
blank or had only a few hastily scribbled notes on them. As he
played, Beethoven nodded his head periodically as a signal to
the turner and was greatly amused by his friend's mystification
and anxiety about his almost entirely unnecessary function.

In the first movement of the Concerto, A`/egro con brl.a, there
is a long and full orchestral expositoin of its themes, and then
the soloist announces with a series of powerful rushing scales
that  it  is  his  turn  to  take  over.  Some  years  later  Beethoven
wrote out a solo cadenza for this movement, but it may not be
very much like what he improvised when he was himself the

§:L°,`SA'r:°hrd!|kweasR:loo?I:b|yswg:i{:ednE:rp:ih:nEdmgpeenre°rr:ig,°fuaTtghef:i
friend, but hardly his equal as a pianist. After the cadenza, the
themes are not run through again, but the music jumps ahead to
the  brilliant closing section.  In the slow movement, Largo, a
solemn theme in a remote key is richly developed in a dialog for
pianoandorchestra.Thefinaleisarondo,A//egro,inwhichthe
main theme recurs in alternation with contrasting episodes. At

:::nEftj:t:tE:e:ha::etEerfgfnadcskT;t:{t:hde[s:LonTk:;,v:Tde{nntt£€
final episode he turns to a sprightly new rhythm.

Shape  your  Fall  '85  wardrobe  in  the
newest  standards  of  sophistication.

Architectural.  Experimental.  Expressed
in  inventive  mixes  of  plaids,  paisleys,

tweeds  and  textures.  By  the  designers
you  know  and  prefer.  Beview  our  latest

collection  of  fashion  apparel,  today.
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894th Performance

THE BOSTON POPS

ThepromiseofsomethingnewandexcitingatBoston's
Music Hall brought out a large crowd on July 11,1885,
noneofwhomcouldhaveguessedthattheywerepresent
for what would become a national tradition.

Boston,  of all  American  cities,  had  a  reputation for
sobrietyinmattersmusical-thenotionof"goodmusic"
as "high art" was intimately bound up with the under-
standing that music must be, above all, serious. What a
surprise,then,todiscoverthatHenryLeeHigginson,the
founder  in  1881  of  the  Boston  Symphony  Orchestra,
proposed  to  establish  in  the  summer  "concerts  of  a
lighter kind of music."

Higginson's  idea  was  inspired  in  part  by  his  early
experiences  as  a  music  student  in  Vienna,  where  he
enjoyed the delights of Austrian concert gardens, which
offered light music in the relaxed atmosphere of a cafe
setting.  He  was  also  a  realist  with  a strong  desire  to
providefu]]eremploymentforthemembersoftheBoston
Symphony worked only six months of the year.

When  the  dream  was  finally  realized,  it  was  a  bold
innovation.  Billed  as  the  "Promenade  Concerts," they
combined light  classical music, tunes from the current
hits of the musical theater, and occasionally a novelty
number designed largely to generate laughter with clever
mu§icaltricks.Inaddition,MusicHa]lwasamongthefirst
public buildings lighted by electricity, and nowhere else
in the city could music be heard in the same room where
refreshments and light alcoholic beverages were being
served.ThehighestsocialcirclesofBostonwerepresent,
and, at intermission, the audience enjoyed promenading
to  meet  friends  and  sport  the  latest  spring  fashions.
Allowing for some changes of taste over the course of a
century, the early programs were remarkably similar to
the Pops programs of today.

Throughout the orchestra's early history, almost all of
thePopsconductorsweredrawnfromthemembershipof
the  BSO.  The  principal  exception  was  the  first  con-
ductor, Adolf Neuendorff, a German-born musician who
came  to  America  in  1854  and  studied  music  here.  A
prominent  opera  conductor,  he  had led the American
premieres of Wagner's Loherlgrl.n and WaJkure. Several
of the conductors were significant musical figures: Tim-
othee Adamowski, a distinguished violinist and chamber
musician; Max Zach, who later became conductor of the
St.  Louis Symphony  Orchestra;  and  Gustav Strube,  a
prolific  composer  who  heard  fifteen  of  his  orchestral
works  performed  by  the  Boston  Symphony  and  later
became the first conductor of the Baltimore Symphony
Orchestra and director of the Peabody Conservatory in

tBwa:ti::::;8:tr::gt:es::snodnu,C;3::#r::lsd:tasr::::ta¥iee:;
in  programming  tastes  and  also  encouraged  concert-
goers to attend more than once a year.

The new century dawned in Boston with a new name
and  a  new  home  for the  "Promenade  Concerts." The
change came with the temporarty move from Music Hall
to  Mechanics'  Ha]]  while  the  Boston  Symphony's  new
home in Back Bay was still under construction. In 1900
the  programs  began  carrying,  for  the  first  time,  the
punchyandbynowcommonlyacceptedterin,the"Pops."
Now being frequently performed was a recent patriotic
work  by  America's  "March  King,"  John  Philip  Sousa,
which in later decades was to become a celebrated Pops
signature piece - "The Stars and Stripes Forever."

The history of the Boston Pops was for many years
linl{ed  with  the  name  of  Arthur  Fiedler,  who  in  1930
became the first American-born conductor put in charge
of entertaining Pops audiences. Born in Bdston, trained
inGermany,FiedlerjoinedtheBostonsymphonyinl915
as a twenty-year-old violinist. He played both violin and
violaunderseveralPopsconductors.Inordertodevelop
his  skills  as  a  conductor,  Fiedler  formed  the  Fiedler
Sinfonietta, a chamber orchestra composed of Boston
Symphony  members,  At the  same time,  his efforts to
establish a series  of free outdoor orchestral concerts
resulted, in 1929, in the first Esplanade Concerts on the
east bank of the Charles River. With Fiedler's appoint-
ment as eighteenth conductor of the Boston Pops the
following year, the modern Pops was established. Fiedler
took  a  strong  interest  in  American  music  and  young
American soloists.

Fiedler'sEsplanadeconcertswereeventuallyabsorbed
by the Boston Symphony Orchestra organization. With
the establishment of the BSO's players could not also
appear regu]ar]y in the outdoor concerts. The solution
was to create a second permanent ensemble, the Boston
PopsEsplanadeOrchestra,comprisedoftheoutstanding
musical talent of the Boston area. As the name suggests,
they perform most of the Esplanade concerts. They have
alsocometosharetheSymphonyHallperformancesand
today present nearly half of the spring Pops season.

erR::3rtdh::gpsa::uf:Si:=g.86::toafptphee::aenacr:i:sTar:fe:;:t:
Jacob Gade's Jalousie, issued in 1935, became the first
orchestralrecordeverto"gogo]d"byse]lingmorethana
mil]ioncopies.JalousfeandGershwin'sBhapsodyjr)Blue
launched the Pops as the most-recorded orchestra in 1:he
world.

The  current  series  of  live  local  Boston  Pops  radio
broadcasts was initiated in 1952; as of 1962, syndicated
Pops radio broadcasts have been heard nationally each
week.  Starting  in  1969,  the  National  Public  Television

Ervo:nraB:s:::naf:gtahfepEg::oanjgjyn#::;c6::cnh::tvag]E::
made the Pops familiar and welcome visitors to house-
holds all over the country and even beyond its borders.

FollowingFiedler'sdeathonJuly10,1979,BostonPops
Associate  Conductor  Harry  Ellis  Dickson  led  the  or-
chestra until John Williams was appointed Conductor in
January 1980. Mr. Williams has retained what he refers to
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as the "tripartite program format," with an opening third
of light-classical music, a middle third often featuring a
classical or popular soloist, and a final portion of poular
music, frequently drawn from theater or film scores.

Mr. Williams has broadened the Pops repertory, main-
tained the popularity of fuening af Pops, and led a series
of best-selling recordings  under an  exclusive  contract
with Philips Records.  These include Pops Out o/ Thl.s
World, Pops in Spae, Pops on the March, That's Enter-
tainment (Pops on Broadway), Pops Around the World,
Aisle Seat, and, mos+ recently, With a Song in My Heart,
featuring soprano Jessye Norman.

The  Pops  season  begins  immediately  following  the
close of the Boston Symphony Orchestra's subscription
season, usua]]y in early May, and continues through mid-
July. There is an annual Christmas Pops series and a New
Year's Eve Gala at Symphony Hall, as well. Pops concerts
are performed by the Boston Pops Orchestra, which is
comprised  of  members  of  the  Boston  Symphony  Or-
chestra (except for twelve of the orchestra's principal
players, who tour during the Pops season as the Boston
Symphony Chamber Players), and by the Boston Pops
Esplanade  Orchestra.  The  list  of  distinguished  con-
ductors who have led the Pops in recent years includes
Erich  Kunzel, John  Lanchbery,  Lionel  Newman,  John
Covelli, Mitch Miller, and Henry Mancini. In addition to
their  other  activities,  the  Pops  makes  frequent  tours
throughout the United States.

The Boston Pops 100th Birthday Celebration is spon-
sored by The Signal Companies, Inc.

John Williams and the Boston Pops record exclusively
for Philips Records.

JOHN WILLIAMS

The  100th Birthday Season is John Williams' sixth as
conductor  of  the  Boston  Pops.  In  January  1980  he
became the 19th conductor of the Pops.

He was born in New York and moved to Los Angeles
with his family in  1948.  There he  attended UCLA and
studied composition privately with Mario Castelnuovo-
Tedesco.  After  service  in  the  Air  Force,  Williams  re-
turned to New York to attend the Juilliard School, where
he studied piano with Madame Flosina Lhevinne. While in
New York, he also worked as a jazz pianist, both in clubs
and on recordings. Again, Williams moved to Los Angeles
and began his career in the film studios, working with
such composers as Bernard Herrmann, Alfred Newman,
and Franz Waxman. He went on to write music for many
television programs, winning two Emmys for his work.

Williams has composed the music and served as music
director for over sixty films. He has received 21 Academy
Award nominations and has been awarded four Oscars
and  15 Grammies, as well as several gold and platinum
records.  His most recent Oscar was for Best Original
Score for a Motion Picture, for I.I.

In addition to his film music, Williams has written many
concert  pieces,  including two  symphonies and a flute
concerto and violin concerto recorded by the London
Symphony Orchestra. His Jubjlee 350 fan/are heralded
the 350th birthday of the City of Boston in September
1980. He dedicated his Pops orl the March, written for the
1981  Pops  season,  to  the  late Arthur  Fiedler, and he
opened the  1983 season with the fspJariade Otjerfure
written especially for the Boston Pops. Mr. Williams was
commissioned to compose the official fanfare and theme
for the 1984 Summer olympic Games in Los Angeles. For
the  Pops  100th  Birthday,  he  has  written  a  new  tuba
concerto which will be premiered during the 1985 season
by the Orchestra's tuba player, Chester Schmitz.

Since.his appointment as Pops Conductor, Wil]iams
has led the Pops in New York, Chicago, Los Angeles,
Detroit, and many other American cities. In addition, he
has  appeared  as  guest  conductor  with  the  major  or-
chestras  of  London,  Houston,  Philadelphia,  Toronto,
Montreal, and Los Angeles. In the past few years, Wil-
liams has received several honorary degrees from Amer-
ican colleges and universities including Boston Conser-
vatory  of  Music,  Berklee  College  of Music  in  Boston,
Northeastern  University,     Tufts  University,  and  the
University of South Carolina at Columbia.

Boston Pops Conductor John Williams
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893rd Performance

Thursday, July 18
Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
Jerzy Semkow, Conductor

llalo Babini, Cellist
F`OSSINl.. Overture to L'Italiana in AIgeri

BOCCHERINl: Concerto for Cello and Orchestra,
B-flat Major

Allegro moderato
Adagio
Pondo: Allegro

lNTEPMISSION

SCHUMANN: Symphony No. 2, C  Major, Op. 61
Sostenuto assai: Allegro rna non troppo
Allegro vivace
Adagio espressivo
Allegro molto vivace

The chrysler concert series is made                  The steinway is the official
possible by the generous support of             piano of the Detroit symphony
a grant from the chry§ler cori)oration                               OTchestra and the
and the chrysler corporation Fund.            Meadow Brook Music Festival.

897th Performance

Sunday, July 21
Chrysler Concert Series

DETF`OIT SYMPHONY ORCHESTFtA
Jerzy Semkow, Conductor

Ruggiero Ricci, Violinist
F`OSSINl.. Overture \o  L'Italiana in AIgeri

PAGANINl: Concerto for Violin and Orchestra No.  1,
D Major, Op. 6

Allegro maestoso
Adagio
Allegro spiritoso

INTERMISSION

SCHUMANN: Symphony No. 2, C Major, Op. 61
Sostenuto assai: Allegro rna non troppo
Allegro vivace
Adagio espressivo
Allegro molto vivace

The chrysler cor]cert series is made                 The steinway i§ the ofr|cia]

:°gsr:i:{efrboymtt:e8%nhe;°sT:,S8:::::a°t`:on       Piano °l the Detroit symp|ionyOrchestra and the
and the chrysler corporation Fund.            Meadow Brook Music Festival.

Jerny Semkow

Conductingaperformanceof
Haydn's Creation at the Vati-
can in the presence of the Pope
is just  one of the  many high-
lights  of  JERZY  SEMKOW's
illustrious  career.  This  inter-
national  acclaimed  conductor
has  earned  a  reputation  of
esteem for his many guest ap-
pearances  with  the  world's
leading  opera  companies  an.d
orchestras.

Mr.  Semkow  has  recently
been appointed Music Advisor

and Principal Conductor of the Rochester Philharmonic,
effective  Fall,  1985.  Last  summer,  he  returned to the
Aspen Music Festival for the fifth consecutive year to
conduct both the Aspen Festival Orchestra and Chamber
Symphony.

Italo Babini

Principal  Cellist  ITALO

3hA.BnlyN16o.i:fgstthr:Due:i:irtspya¥i
Paray in 1960. He now occupies
the  orchestra's first  endowed
instrumental  post, the  James
C.  Cordon  Chair.  Mr.  Babini
has made numerous highly suc-
cessful solo appearances with
the Orchestra, most notably in
the  Detroit  premieres  of  the
Barber and Walton cello con-
certos.

John Guinn, Music Critic of
the Detrojf free Press, wrote, "Cellist Italo Babini stole
the show again . . . But, it was not his technical proficiency
that  made  Babini's  playing  so  memorable.  The  wide
palette of tone colors he produced, the innate sense Of
style  with  which  he  carved  out  tempos  and  dynamic
Shifts, the infallible way he called upon his musicianship
to reveal the inner core of the music - all were clear
evidence that the large audience was in the presence of a
great artist."

Italo Babini grew up in Brazil, where he began cello
studies under his father at the age of five. As a youth, he
performed  throughout  South  America.  After  winning
first prize in a competition §ponsored by the Brazilian
StateDepartment,hewasawardedascholarshiptostudy
at the Munich Academy of Music. While there, he also
toured with the Munich Chamber Orchestra.

Violin Virtuoso RUGGIERO
FIICC] has had a musical career
of unique length and produc-
tivity - performing 5,000 con-
certs  in  64  countries  and
making more than 500 record-
ings. He has earned the distinc-
tion of having performed more
often, before  more  people,  in
more places, and has recorded
more music for violin than any
other living soloist.

Praised by critics as a "rein-RtJggjero Riccj         carnationofpaganini"with"the
most stupendous gift of the bow in our time," F!uggiero
Ricci appears regularly with the major orchestras of the
U.S. and Europe. He has made 16 sold-out tours of south
America, three of the Soviet Union, and five of Australia.
At his debut appearance in Tchaikovsky Hall, wildly re-
sponsiveMuscovitesmadehimplayencoresuntilhisbow
strings broke.

Although he has an extensive touring schedule, Mr.
F!icci still finds time to teach and currently teaches at the
University of Michigan. He is frequently asked to judge
internationalcompetitionsandisinvitedregu]arlytop]ay
at the world's great music festivals.
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Copyright ©1984 by Leonard Bui'kat

OVERTUF\E TO L'ITALIANA IN ALGERI
Gioacchino Rossini

(Born February 29, 1792, in Pesaro, Italy; died November 13,
1868, in Paris)

L'Jfa/I.anal.nAJgeri("TheltalianGirlinAlgiers")istheearliest
of Rossini's operas that is still sometimes performed. He wrote
it in twenty-seven days, when he was only twenty-one years old,
and it had its first peformance on May 22, 1813, in Venice. The
story is a comic contrivance with an exotic setting of the kind
that was so popular at the time. It concerns a pair of young
ItalianloverswhofallintothehandsoftheBeyofAlgiersandare
enslaved by him, but then trick him into releasing them.  The
light,  comic  spirit  of  the  opera  lends  its  character  to  the
Overture, which begins with a slow introduction and continues
with a lively but delicate main section. The comedy in the music
is heightened by the sudden appearance of a loud chord in the
middle  of  a  soft  passage,  much  in  the  manner  of  Haydn's
Surprl.se Symphony.

CONCERTO FOR CELLO AND ORCHESTRA, IN B-FLAT,
G.482

Luigi Boccherini
(Born February 19,1743, in Lucca, Italy; died Ma-y 28,1805, in

Madrid)

Luigi Boccherini was a cellist and composer whose brilliant
career  as  a  young  touring  virtuoso  took  him  from  Italy  to
Germany,FranceandSpain,wherehesettledin1769andspent
most of the rest of his life. His output was enormous: hundreds
of pieces of chamber music, dozens of symphonies and con-
certos, two operas, and many other vocal and choral works. In
histime,hismusicwasvaluedforitsboldnessofconceptionand
eleganceofexpression,andthoughthecreativevigorofHaydn
and Mozart was of course greater, Boccherini is a composer
well worth knowing better, in our time.

For generations his music was nearly forgotten and his name
was kept alive only by a popular minuet from one of his string
quintets  and  by  a  cello  concerto  that  a  nineteenth-century
musician assembled from his ideas. The current rediscovery of
his  music  and  the  new  understanding  of  its  richness  and
individually  are  in  large  part  the  result  of a series  of studies
undertaken  and  sponsored  by  Baroness  Germaine  de
Rothschild,  at  the  suggestion  of  her  son-in-law,  the  cellist
Gregor Piatigorsky. It is thanks to these investigations that the
pasticcio once known as "the" Boccherini concerto has faded
from our concert life, to be gradually replaced by his authentic
cello concertos.

SYMPHONY NO. 2, IN C MAJOR, OP. 61

(Born  June  8,   1810,  in  Zwickau;  died  July  29-,   1§56:ii;
Endenich)

In order of composition, this is the third of Schumann's four
symphonies, but because he put the D-Minor Symphony aside
for  later  revision,  the  C-Major  Symphony  was  the  second
published. In 1844, Schumann moved from busy, burdensome
Leipzig to Dresden, where his wife Clara, who was one of the
greatest pianists of the time and a gifted composer too, hoped
to rescue him from mental collapse. His emotions, his nerves
were at the breaking point, and "as soon as he took up any
intellectual occupation," his doctor said, "he was seized with
trembling,fatigueandchill,andm€ntaldistressatfearofdeath,
heights, metal and medicine."

Robert Schumann
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For a while Schumann tried to find refuge in music, but any
attempt at concentrated creative effort usually aggravated his
condition. he wrote to one of his doctors, "For some time, I
havenotbeenabletolistentomusic.Itcutsintomynerveslike

::,no;£e;,;E:::jnn%sbf::,n:%%ey€:tr.s,,fitae5bjt;fsoarjdu,s,,,[tLoesrtee;:%
remissions.  "I  still  suffer  a  great  deal,"  he  wrote,  "and  my
courage often fails me," Nevertheless by the spring of 1845 he
knew that he was getting better and began to work again. He
refreshed himself by studying Bach and writing fugues-good
ones, Clara said-and he found himself diverted rather than
strained by the mental exercise. In the summer he wrote to
Mendelssohn,  "Sometimes a rosy glow seems to foretell the
return of my old strength and a fresh hold on my art," and he
mentionedthatnewideasinCmajorhadbeenrumingthrough
his mind.

In mid-December, he worked for days and nights in order to
present the sketches of this Symphony to Clara for Christmas."I am often astonished by my Robert," she wrote. "Where does

he get his fire, his imagination,  his freshness,  his originality?"
Alastheworkhaddrainedhimofhislittlestrength,andhecould
not finish it until the following autumn, on October  19,  1846.
Only.a   few  weeks  later,   on  November  5,   in  Leipzig,
Mendelssohn  conducted  the  first  performance  of  the
Symphony, and he repeated it on November 16. Clara did not
appreciate the work fully until she heard a performance that her
husbandconductedinJuly,1847,whenshewrote,"Ithasabold
sweep,  a  depth  of  passion  that  are  not  found  anywhere  in
Robert's other music."

CONCERTO FOR VIOLIN AND ORCHESTRA NO. 1 IN D
MAJOR, OP. 6

Niccolo Paganini
(Born October 27,1782, in Genoa; died May 27,1840, iniNice)

Niccolo Paganini was one of the greatest violinists in history.
Ofcoursewehavenofilmsorrecordingsinwhichwecanseeor
hear  how  brilliantly  he  played,  but  we  have  contemporary
accounts of his wizardy, and also the music that he wrote to
play at his concerts. Those who witnessed his performances
wereastonishedbyPaganini'sfeatsofmagicwithbothbowand
fingers., Legends sprang up about his powers, and there were
those who declared that he had taken lessons from the most
potent and notorious of all fiddlers-the Devil himself. Since
Paganini was as much a showman as an artist, he did not deny
the  fantastic  rumors  and  even  encouraged  them.  When  he
heard that someone claimed to have seen the Devil standing
behind  him  as  he  played  at  one  of  his  concerts,  Paganini
suggested that this was not at all unlikely. It certainly had no ill
effect on the size of his audiences and bank account.

Paganini's uncanny gifts of course  had nothing to do with
Satan.  He was an imaginative, perceptive musician and tech-
nician who discovered new, unconventional ways of producing
sounds from his instrument.  Much later, scientists explained
and codified the mechanics and the acoustics of the effects with
which Paganini had dazzled his hearers. Armed with this new
scientific  and technical  knowledge,  many violinists-but  not
very many-were able to duplicate his feats.

ThedateofcompositionofthisConcertoisunknown,butitis

ke:;e]::i,tth;tatsh:;{trsptupbT;t,£ce3e:f3;]m]a£€:%:,::{#:f;na::::;i;,:
death, for during his lifetime he did not wish to reveal, in print
anythingabouthisspecialknowledgeoftheinstrument.During
the late nineteenth century and early twentieth century, this
Concertowasalmostalwaysplayedinone-movementversions,
based on the original first movement only, devised by August
WilhelmjorFritzKreisler,whowerethemselvesgreatviolinists.

2//Z%,o9Zt#,F9;g8yar/©cdeJz,cflin.
One Parklane Boulevard, Suitel200 East, Dearborn, Ml 48126 (313) 271-8400
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WhiteChapel
MEMORIAL  CEMETERY

The new Chapel of Memories represents the
I-.1£,'1fulfillment  of  over  a  half  century  of  planning  and  building

_  _  .  _r'  _ --.., +,  L, ,\J

at White Chapel. It features stained glass chancel
windows which take their theme from the 148th Psalm.
With space for over 300 crypts, the chapel is used
for monthly memorial services, and is available for
interment services as well.  For information  or assistance,
please call 564-5475.
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The Meadowbrook Music Festival will acquaint you with some very interesting people.
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899th Performance

Tuesday, July 23
LONDON SYMPHONY ORCHESTFtA

Neville Marriner, Conductor
John Browning,  Pianist

ELGAPl: "Cockaigne" Overture, Op. 40

MOZAPIT:  Piano  Concerto No.  17 in  G
for piano and orchestra,  K 453

I  N  T  E  F}  M  I  S S  I  0  N

RACHMANINOFF: Symphony No.  2 in e,  Op. 27

The 1985 George T. Trumbull  Memorial Concert

In cooperation with WQFIS
and The Detroit Free Press

The Steinway i§ the official
piano of tlle Detroit Symphony

Orchestra and the
Meadow Brook Music Festival.

Neuille Marriner       then. hisyj.olin plasing has beenreseruedforpriuate6ccasions.
Neville Marriner now conducts symphony orchestras

all over the world. In recent seasons these have included
the  London  orchestras,  the  Orchestre  de  Paris,  the
Concertgebouw,theBerlinPhilharmonic,theCzechPhil-
harmonic, the Israel Philharmonic, the Stockholm Phil-
harmonic, the Boston  Symphony,  Chicago  Symphony,
the New York Philharmonic, the Cleveland Orchestra,
the Philadelphia Orchestra and the Tokyo Philharmonic.

From1969-79NevilleMarrinerfounded,andwasMusic
Director of, the Los Angeles Chamber Orchestra. In the
1979/80 season  he became Music  Director of the Min-
nesota  Orchestra  and  in  the  1981/82  season,  Music
Director of the Stuttgart Radio Symphony Orchestra.

He returns to conduct at Meadow Brook where he was
Artistic Director from the 1979 through 1983 seasons.

John Browning

music of Franz Liszt.
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NEVILLEMARRINER'searky
career was as a Violinist and he
studied in London and Paris. In
19.5_9befo¥nqed_theAcademy
o!St.Martin-in-the-Fields,noir
the pro.st _comprehensii]e'Iy re-
corded chamber orchest;a in
the.u)o.rld._PierreMonteux,then
prin€ipa_I  conductor  Of  theLondon Syp±_pho.ry 9rch-estra,
encouragedNeuilleMarrinert6
study_ Conducting  and  since

J9HN FROWNING belongs
to.that sele_ct group of sougFt-
after American artists whd:are
equally successful at home and
abroad,_ and his performances
eueryuJhele are met u]ith great
public and critical acclaiih.

Inqn.era_Ofpianisticspecial-
ist.s,JphnBrouiningisorieartist
qu.ho .does not u)ich to confine
Pis play_ing u!ithin any particu-lar stylistic boundariis and it
rangesfromscarlattiandBach
i.hrough  i.o  S_trauinsky.  His

basic concert repertoire, howeJer, h-as-6;:6L-e--b:itic-i:
larly  associated   with  the   Classical   School,   French
Impressionism, the Russian School, and of late with the

sy]:pNh:rntJfr¥£:jsct:;:ea:fag:Latrs]iyd:PopfeRrosriwh!tAiheeri¥aajf:
has had extensive appearances in all the inajor music

fr::n:ttcirp:a:°d:isEio::t°£Pf£#c8:;i,:el±ggfgf:r#:;iff:e:ij::rt:Etpos,t:ptahn:
coTurinBbrE:WMni:8:SL;eocr#£agas;Eroi}::dapDpeesatro°i:5:FspaisA;
attest to his versatility. Among them are the five con-
certos  b5/  Prokofiev,  the  Tchaikovsky  concerto,  the
Ravel left-hand concerto, the Barber concerto, the com-

B'ee::h:vheon?igcEtuuf::,n:nMd.¥sasn.yrgosf#eD:3'uossw,?rE:v:I?
the Barber sonata and the Cumming Preludes.

During the 1984-85 season John Browning will be seen
on  television  in  the  Special  Mi*hal.7 Barb/shnl.kou,  the
Dancer and the Dance, which concentrates on a new
ballet,Con/I.gurafjons,choreographedbyChooSanGoh
tothemusicoftheBarberpianoconcerto.InthisSpecial,
which was premiered on English television this winter
and  has  already  won  several  British  TV  awards,  Mr.
Browning plays the concerto and also speaks about the
composer and the way the work was composed.

A SHORT HISTORY OF
THE LONDON SYMPHONY ORCHESTRA

The London Symphony Orchestra, which is London's
oldest surviving orchestra, was formed in 1904 when 46
members of the Queen's Hall Orchestra left that organi-
zation and its conductor, Sir Henry Wood, to form their
own new ensemble which would be owned and run by
themselves. So the LSO from its inception constituted
itselfasaself-governingorganization,administeredbya
board elected from the players - a scheme which was
later to be followed by most other London orchestras.
Part of what made this new arrangement so significant

;i3d:e:i3;:a:I:e:s:isceeJij:n£:t¥::t#:t±:!e:,i;s;::Sh%f°£Id::Sow;{:-
thing quite new and startling in Great Britain: the risks
were considerable, but happily, the gamble turned into a
great success.  Hans  Flichter,  who had been  Wagner's
copyist and conductor, was invited to conduct the new
orchestra's  inaugural  concert  at  the  Queen's  Hall  on
June9th,1904,andthiswasthevirtualbeginningofguest
conductors  on the  British  musical  scene.  Richter was
shortly thereafter appointed principal conductor, a title
held  by  only  eight  others:  Sir  Edward  Elgar,  Artur
Nikisch,SirHamiltonHarty,JosefKrips,PierreMonteux,
Istvan Kertesz, Andre Previn, and Claudio Abbado. ]n
additin, Sir Thomas Beecham, Albert Coates and Willem
Mengelberg  conducted  regularly  and  had  influentual
associations  with  the  orchestra  prior  to  1939.  Other
notable conductors who have worked with the orchestra

Lnecr,:gteeFn:,:aevy:;:93:teT.:rssreageeo¥g°gsos]:i:i:Sekrg::ec°:,a;£
dache, and Karl Boehm.

Formostofitsfirst40yearstheLS0lackedanyregular

:gi::.!E::mp?i::i::g:e:,s:i;i.:;tnnc;i'::Er:s;;ittu;s:Pea:,s:::i|:tti::
travelabroadasearlyas1906,.withtwoconcertsinParis,
and in 1912 it became the first British orchestra to tour
the  USA and  Canada.  An occasional association  with

%paerrdae:,e::fi:fnro]:o:32vyjttta];32stohncoLfso6e5:oavtEdce3v:hn:
orchestraforthesummerinternationa]seasonsthere,as
well as for the Glyndebourne Festival before  1939. The
orchestra made its very first recording in  1912 for the
EdisonBellCo.,andsigneditsfirstgramophonerecording

fr?cnht:::tsjtnra)u9s2s?'B¥:i:nfoaet::r£[deaEr:yjxrevi:::i:grisn:i:h

Following a reorganization of its players  in the late
1950s, the LSO in the next ten years reached a new peak
of achievement that put it in the front rank of European

:;:;hnees::::.r]j:nrges?u::tnj;:fwwa£]:ehj:fa°rrnceerde:gnat:renwatsi::taei
awards, and by an increasing number of foreign tours. In
1964 it became the first British orchestra to make a world
tour,  visiting  Japan,  Korea,  Hong  Kong,  India,  Iran,
Turkey, and Israel, a§ well as the USA and Canada. In
1966 the LSO was chosen by the Corporation of the City
of  London  to  be  the  resident  orchestra  for  the  new
Barbican  Arts  Centre,  and  that  has  become  the  or-
chestra's home base.

In 1979 the orchestra unanimously appointed Claudio
Abbado as its Principal Conductor. One of the leading
conductors of the present day, Abbado first conducted
the orchestra in the mid-1960s and quickly established a
close working relationship, after which he was made one
of the orchestra's Principal Guest Conductors. Then in
September of 1983 Abbado accepted the LSO's invitation
to become its first-ever Music Director. This unprece-
dented  appointment  is  confirmation  of  the  happy,
productive and long-standing partnership between the
orchestra and Maestro Abbado.

The  last  80  years  have  seen  many  changes  in  the
orchestra's activities. The founding members would no
doubt be quite surprised by the number of film and "pop"
recording sessions the orchestra plays, but it must be
said that the music for such films as Superman and Star
14/drs has been heard by a far wider audience than the
orchestra could ever reach through live performances
alone. The LSO's recordings have gained a wide audience
as  well, and it is  an astonishing but real fat that  fully
twenty-five  percent  of  all  recordings  in  the  classical
catalogue have been made by the LSO. The fundamental
nature  of  the  orchestra  remains  the  same,  however.
Through its elected Board of Directors the players have
kept their collective  professional  destiny  in their own
hands, and the London Symphony Orchestra seems well
on the way to celebrating its centenary in the year 2004.

PROGRAM NOTES by Charles Greenwell
Copyright ©1985 by Charles Greenwell

COCKAJGNE OVERTURE, OP. 40
Sir Edward Elgar,  1857-1934

Edward  Elgar  was  a  far  more  versatile  and  many-faceted
composer than he is usually given credit for. He composed what
could be called popular music (the five Pomp & Circumstance
marches, for example) , salon music, weighty symphonic works,
delicate songs and part-songs, and great religious choral works.
Somewhere  between  the  extremes  of  the  marches  and  the
symphonies come his other concert pieces, among them his
three concert overtures, of which Cockaigne was the second to
be written, in early 1901. In letters to friends around the time of
the work's composition, Elgar further described the work as"cheerful and Londony," ``stout-and-steaky," and ``intended to

be honest, healthy, humorous and strong but not vulgar." Here,
in short, are the sights and sounds of everyday London as it was
in Edwardian times: the noise and bustle, the sounds of passing
bands, lovers walking in the parks, and above all the cheerful
pride and undying spirit of the British capitol and its people.
Elgardedicatedthework``tomyfriends,themembersofBritish
orchestras', and conducted its first performance in London in
June of 1901 with what is now the Royal Philharmonic. After its
premiereawould-bepunsterremarkedthatthemusicwasnice,
but cocaine was an anesthetic, and if the piece had this effect on
its  listeners,  then  should  it  not  really  be  titled  Ch`oro/orm.?

EEgtire'r#i°d|:iYitdw::atyhso::htwa°trod:;t:iaertahc::±i:icrai'gdrhej#j:eqi
made up the title, a veiled reference to London as the home of

:hoiio€:fati;eay:€::kaaEg::eantti:a:t°:;:::]h8a2d4.beenreferredto
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PIANO CONCERTO NO. 17 IN G
..................    Wolfgang Amadeus Mozart,  1756-1791

From his childhood, Mozart was closely associated with the
piano, both as performer and composer. When he was only four
he had demonstrated his remarkable abilities at the keyboard,
and just three years later he embarked on an extended concert
tour of Europe, at which time he garnered praise from members
of the nobility and professional musicians. At these concerts,
the young Mozart would often improvise on themes given to
him  by  members  of the  audience,  and  these  improvisations
were often so successful that some of them were later written
down and  published.  Mozart  wrote four  piano  concertos  in
1767,  when  he  was just  eleven,  but  these  were  not  original
works  -  they  were  mostly  arrangements  of  other  people's
melodies. The rest of his 27 piano concertos are most assuredly
original,  and  were  composed  after  his  sixteenth  birthday,
seventeen of them during the last ten years of his life. During the
years 1784-1786 Mozart produced, in Alfred Einstein's words,"a miracle of productivity .... the highpoint of his instrumental

composition."  In  that  astonishingly  short  period  of  time  he
produced his six HaycJn quarters, the Prague Symphony, The
Marrl.age o/ FI.garo, and twelve piano concertos, six of which
date from 1784 alone. If one considers the extraordinarly high
quality of these works, there is ample justification for consider-
ing this feat the greatest outpouring of genius in music history.
All but six of his piano concertos were written for himself, and
curiously. All but six of the exceptions were written for female
performers. The present concerto was written in April of 1784
for Barbara Ployer, the daughter of a wealthy Viennese official,
and one of the 28-year-old composer's piano students. Mozart's
letters show quite clearly that he thought very highly of Miss
Ployer,  and it was  of course she who gave the work its first
performance in June of 1784 at a concert in her father's house.

SYMPHONY NO. 2 IN E MINOR,  OP. 27
Sergei Rachmaninoff, 1873-1943

Rachmaninoff was one of the greatest piano virtuosos of all
time,  and was  in  his day regarded as a first-rate  conductor,
particularly  of his  own  music.  Rachmaninoff stated  on  more
than one occasion, however, that it was very difficult for him to
concentrate on more than one of his chosen musical activities
at any one time. Moreover, he had become an important figure
in  Russia,  and  was  constantly  sought  after  in  social  circles.
Work on new compositions was virtually impossible, and any
spare time he had had to be used in the scoring of two operas,
The MI.serly Knl.ghf and Francesca da J3iml.nl., in preparation for
their premieres at the Bolshoi theatre in Moscow, both of which
he conducted in January of 1906. All of this eventually became
more than he could handle, and so later that year he resigned
his conducting position, retired temporarily from public life, and
decided to devote most of his creative energies to composition.
Rachmaninoff accordingly moved to Dresden where, with his
wife  and  baby  daughter,  lived  in  virtual  seclusion  for almost
three years. There he wrote three major works: the tone poem
The Js`e o/ the Dead, the Piano Sonata Op. 28, and the Second
Symphony, along with part of an opera entitled Monna Vanna
which  he  never  finished.   Rachmaninoff  completed  the
symphony  late  in   1907  after  many  agonizing  months  of
indecision,  false  starts  and  many  revisions.  He  returned  to
Russia to conduct the work's premier in February 1908 in St.
Petersburg. It was an unqualified success, and ten months later
the  Symphony  won  the  Glinka  prize  of  1,000  rubles.  Rach-
maninoff conducted the work'§ first performance in Moscow
just one year later, and also conducted its US premiere with the
Philadelphia Orchestra in November of 1909. At one time it was
felt that the composer had somehow over-expressed himself in
this work, and in the mid-1930s he wis persuaded to sanction a
number of cuts which,  if used all together,  reduce  the sym-
phony's playing time by almost 20 minutes. The version that is
beingheardatthisconcertwaspreparedbysergeKoussevitsky,
apparently with the composer's blessing.



901st Performance

Thursday, July 25

TOUR:
Historic Meadow Brook Hall
OPEN DAILY JULY AND AUGUST
Monday through Saturday 10-5
OPEN EVERY SUNDAY YEAR AROUND
1  to 5 p.in.

STROLL:
Quiet Courts and Gardens
and tour Knole Cottage, the mini-mansion playhouse nestled
in the woods beyond the garden wall.

ENJOY:
Lunch in the Summer Tea Room
Inside or out, lunch and refreshments at Meadow Brook Hall
are experiences as beautiful as they are delicious.
TEA ROOM OPEN JULY AND AUGUST
Monday through Friday  11:30-3
SUNDAY BUFFET DINING ALL YEAR
1  to 4  p.in.

CONFERENCES :
Details  on request.

PLAN:
Special Events

The Great GATSBY GETAWAY
Three da`ys to experience life in  a Gatsby-era mansion, with
receptions,  candlelight  dinners,  programs  to  make  the
glamorous history of Meadow Brook Hall come alive.  Afford-
ably breathtaking.   Call or write for details.

CONCOURS d'ELEGANCE
August 4Antique and classic car display.   Admission at gate.

ART FAIR
August 17,  18Outdoor  invitational  display  and  sale.    Mixed  media.    No

admission charge.

STATELY DINNERSDinners  in  the  grand  manner.    Held  most  months  October
through May.   Call or write for dates.

"BAGPIPER'S CHRISTMAS"
December 4-15

:haadifr°ag::ta]J.wP;ikMtchcr:rut:gk°::SdoG;nE::oaknfipi£V££i83:trta::
decorationsandfloraldisplays.Proceedspreservethishistoric
home.
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Chrysler Concert Series
DETFtolT SYMPHONY ORCHESTRA

Yoel Levi, Conductor
Nathan Cordon, Violist

BEF\LIOZ..  Harold in  Italy, Op.16
Harold  in the Mountains: Scenes of

Melancholy, Happiness and Joy
March of the  Pilgrims, Singing Their

Evening  Hymn
An Abruzzi  Highlander's Serenade

to  His Mistress
Orgy of the Brigands and Recollections

of the Preceding Scenes
lNTEBMISSION

PROKOFIEV: Suite from the Ballet, f]omeo andJu/t.ef,
Op. 64

Montagues and Capulets
Young Juliet
Masques
Pomeo and Juliet at Parting
Dance of the Antillean  Maidens
Pomeo at the Tomb of Juliet
The Death of Tybalt

The chrys]er concert series is made                  The steinway is the official
possible by the generous support of             piano of the Dell.oil symphony
a grant from the chrys]er corporation                               Orchestra and the
and the chrysler corporation Fund.             Meadow Brook Music Festival.

904th Performance

Sunday, July 28
Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
Yoel Levi, Conductor
James Tocco, Pianist

COPLAND:  Ou/.ef City, for Trumpet,  English  Horn
and  Strings

GEBSHWIN:  Concerto  in  F for Piano and  Orchestra
Allegro
Andante con  moto
Allegro agitato

lNTEBMISSION

PPOKOFIEV: Suite from the Ballet, f]omeo and I/u//.ef,
Op. 64

Montagues and Capulets
Young Juliet
Masques
Romeo and Juliet at Parting
Dance of the Antillean  Maidens
Romeo at the Tomb of Juliet
The Death of Tybalt

The chTysler concert series is made                  The steinway i§ the official
possible by the generous support of             Piano of the Detroit symphony
a grant from the chrysler corporation                                Orchestra and tlie
and the chrysler corporation Fund.             Meadow Brook Music Festival.

Yoel Leui

YOEL  LEVI,  who  has  been
praised  by  critics  as  a  mag-
nificent  musician'',  is  much  in
demand as a guest conductor
throughouttheworLd.Fromthe
podium  and  in  recordings  in
recent seasons, he has led the
London Philharmonic and Phil-
harmonia Orchestras, the Israel
Philharmonic,  the  Berlin  and
Frankfurt  Radio  Orchestras,
the French National Orchestra
and  Orchestre  de  Paris,  the
Toronto Symphony.

Born in Romania in 1950, Mr. Levi was raised in Israel
where he began his music studies. He received a Master
of  Arts  Degree  with  distinction  from  the  Tel  Aviv
Academy of Music, and then studied conducting at the
Jerusalem Academy of Music. He went on to study with
Franco Ferrara in Siena and Rome, with Kiril Kondrashin
in Holland, and at London's Guildhall School of Music
and Drama.

In 1978, Yoel Levi was appointed Conducting Assistant
of the Cleveland Orchestra. That same year, he won First
Prize in the prestigious Conductor's International Com-
petition in Besancon, France. Within two years, Mr. Levi
was  named Resident  Conductor of the  Cleveland Or-
chestra, a post he held through the 1983-84 season.

Nathan Gordon

NATHAN  CORDON  has
been  principal  violist  of  the
Detroit Symphony since  1958,
and  frequently  appears  as
soloist with the Orchestra. He
has  performed  in  recital  and
with chamber ensembles in the
United  States,  Europe  and
Asia.  Previously, he was first-
desk violist in Toscanini's NBC
Symphony  and  solo  violist  of
the Pittsburgh Symphony.

Skilled as a conductor as well
as a violist, Mr. Cordon founded

and  directs  the  Dearborn  Orchestral  Society.  He  is
currently an adjunct professor of viola at the University
of  Michigan,  the  Dalcroze  School  in  New  York  City,
Duquesne  University,  Chatham  College,  the  Carnegie
Institute in Pittsburgh and Indiana University.

Born in New York City and raised in Cleveland, Nathan
Cordon studied at the Institute of Music in Cleveland and
the Juilliard School in New York.

James Tocco

JAMES  TOCCO  has  per-
formed extensively throughout
the world, both with orchestra
and in  recital.  Praised as "an
aristocrat  among  musicians",
he  has  earned  rave  reviews
wherever he has appeared.

Duringlastseason,Mr.Tocco
returned to Europe for several
engagements,  including  per-
formanceswiththeLondonphil-
harmonic, and to the Orient for
concerts with orchestra and in
recital in Japan.

He has the distinction of being one of the few American
pianists to win eight major international competitions,
including First Prize at the  1973 Munich International
Music Competition.
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Haw?oroIN/7ALy,syMPHONywlTHsoLovlolA,op.i6

(Born  December  11,  1803,  in  La
March 8,  1869, in Paris)

Hector Berlioz
Cote-Saint-Andre;  died

For the artistic imagination of the Romantic era, Italy was a
placedistantfromtherestofEurope,inbothspaceandtime-
the  home  of  ancient  beauties  that  were  somewhat  more
accessiblethanthoseofGreece.Thehalf-buriedmonumentsof
ancient Rome, the art of the Renaissance, the wildness of the
ltaliancountrysidedrewartistslikeByronandBerliozthereand
profoundly  influenced  their  work.  In  1830,  Berlioz  won  the

aqrtahnedF::i:caeARc°aE:#o`f±j::tA[£gjhn[E:::,S£:ytg:ff°ouurnydetahr:

t#h:§j;¥g:h%{ets;jj:jt:a:g:;#:i:te:8:£::fb:::t:;Sa;jFeearthj:rehga;:rpk

HehadbeguntocomposehisFanfasfl.cS3/mphonybeforehe
left for Italy, and after one of its earliest performances back in
Paris,  as  Berlioz  wrote  in his memoirs,  one  member of the
audience stayed behind in the emptied hall, a man with long

i:;riht:!efrb;i:g:eo:::ue:;Htin::8:Sj:::3*n::icdfs#e:z#:nn::a:y:iai'd£:::et!j:
glowing eulogies that moved me profoundly." The visitor was
Niccolo  Paganini,  the  great  violinist  and  composer  whose

::riT:rs;:yfr::P8:atuebde:thteoBreaahtmcs°.Epf:;e;Se3{stra€e::npeat:::itni

:nosji#,:}atEfr:jr°czh:::reap::Ch:smb:isi:[Tuti°sT:it:i:a¥j°urskvtita:.he

co:::'r`%d:3u::t|:{err:::Sheiine:te:lit::uaghm:i:u:0:fvemn:js°;::I
expression.Hecomposedamovementinwhichheavoidedthe
usualsoloist-and-accompanimentkindofwritinginfavorofone

:no:dh|Ccttohfetx:°i::,:at,h&::::::::aHwee;ea:qcuoa:fipda:;::rhse'::jhd:
that  in  performance,  Paganini's  incomparable  power  would

a:ak#:tevao':LseLmfeorftoaunfftc|:iri.t:::env.etr,.epai|ga:aai,SPT:;
piece,andheleftParisbeforeanymoreofitwaswritten.Berlioz
decided to continue with his original idea nevertheless, and on
June 22, 1834, he completed the score, which he called Harold
I.nJfaJy,SymphonywithSoloViola.Itwasperformedforthefirst
time on November 23,  1834, in Paris.

p,j:ri;:i;I:,1:j::::f::#eBy%3tnistE:gr3:::'frcohj`dpeo#::3!dt:
I:trt%'S::#:%S6Cea::f,rd°eT{#:tp*easss:r::efoo:;Xj!:eadr3Pt:;er:r;
superimposed on the music after much of it was conceived.
Berliozhadalreadyusedsomeofthematerialinanearlierwork
setinquiteadifferentplace.Itwasanoverturehehadoriginally
written for a friend's play, MacGregor, or the Scoff[.sh H!.gh-
Jandersandhadperformedinconcertwithanewtitle,Jio6J?ey,
6orrowed from Sir Walter Scott's novel about the Robin Hood

:;mspch°otLay:duloYdh*easBge:!L°gzaroausndwfrukrjonge,:nm#tjj:aiu:,Tr:reas'
thatithadstillanotherScottishsubject,MaryQueenofScots,
andwastobecalledManySfuarf'slasfHour.Thehighlandsof
Scotland were then considered just as remote and romantic as

:tha:y]:sa,,,pannds¥t:#3zoffjT£:yficn:PS::3::soofctj£:e#osnyFopehmo.n¥ht::
is no direct connection between the music and the poem, no
scenes  or  stories  that  they  share.  The  titles  given  to  the

3:rphhe°ns#oiTt9svergi:nisi:ertehfleecct°Th%°ieerr':,°aw?<inev,:::j£:,S;
dreamer" whose character remains unchanged as he wanders
from place to place, no matter what is going on around him.
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;iis§££:!i:;:jt:tji|rs;£rE!fiini#i'i:i:eii:;:#ii¥¥:,ij:n;:iicgii!#;;jf
Pet:::in:tt£:ifj;'i3::isng:Speesr:idpoT:a"oF:{3:dr'Smtuhs?cmalejj:a:
withoutaffectingthem.FormostoftheSymphonyheissimply
an  observer  of  the  mountain  peop`le,  and  he  becomes  a
participant in their activities only in part of the Finale.
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SUITEFROMTHEBALLET,fioMEOANDJULJE7`,OP.64

(.Born April 23,  1891, in Sontzovka;
Moscow)

Sergei Prokofiev
died March 5,  1953, in

Mendelssohn,Schumann,Liszt,VerdiandStraussareonlya
fewofthecomposerswhofoundmusicalinspirationintheplays

:fo:E:kbeyspBe:rr,:6zTjsBg]:nT,e%::go,du,,,.eTfcEeaffomv:i;easnudbLeg;oaf
somewhat remote connection-even Delius and Bemstein.

juTehtewfirsstp::f':ertmweafnn:glib,a[Sne€:pnetnhhea§:°n:yp::kRo°f:;>%£:8
its genesis in the autumn of 1934, when the managers of the

:::,fno:rtahde£.pfE:a:fsh¥j,,£,EE:na#:spcr:Bows:S,:T:[e::e¥::::
and the project set Prokofiev's creative imagination on fire.

Inthespringof1935heworkedonthescenariowiththeballet

::hme%noym:i:::::rfi'sasnkdett#etsh:o:T#e°iuMsic¥Faewfiosi:°wun;:g

rhaast£:;:esa:'g,ef::e£::t:'t£:c:e:i;I:'t:USS::r:'ionrntehqsjfrit.i:v:ifnd3

#:hJat]::eec-::tpboa:]j:tgb:i%es%::Lyd]av|8]:nep€eoT*:t8o']a9n35-a
number of other works.

WhenProkofievaddressedhisinventivegeniustothisgreat

:to°#eftteracghj::::3i:;Sh¥uai:i':,n3j:i:::adta:dsj:]tut#i:a::gj:a
the characters.  The story of the  6allet follows Shakepeare's

f|adyf:'s°:eo'i¥ai:|taht%:8tha:u°gnhetpo:i:itv:::ite':E:apnpn}negid::Ogrofiev

TheBolshoicompanyconsideredthescoreinOctober,1935,

::u:tof;:skt:;;e:r:fo¥9Sr:nmSa:oeefn{§;a:i!|aee:resTP:rfi:v:e;:t°it:h:EgEa#:¥;2:a:nf
not  be staged in his  homeland,  Prokofiev used much of the

ii::;'i,!n:fiia:r;:;u:t::;:,i;:reaii::i|!e:sifiia:E;:;;ji:t:oo:t;:einek::;I:Fn:;I;i:::::
production  of  Jiomeo  and  Ju/ief,   by  the  Kirov  Ballet  of

fLoerniE%rafg;I;nt:g.'ann¥::Chbe]c%£'baetrhjtrhdesubj:i,evya::teerrf:i|fg
repertory of Moscow's Bolshoi Ballet.

The suites are no longer often played just as Prokofiev left
them.Mostconductorsassembletheirownfavoritemovements
intonewsuites,andsomeaddotherexcerptsfromtheballet.A
fewprefertheoriginalstageversionofthemusictotheconcert

s¥:i;:r:e;:;::;c:h;,;ffi::;:tfi::eE:n::r#{:as:hu:e#:¥s:;::pt]s:#S;htat:#e:
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QUJET  CJ7`y,  FOR  TRUMPET,  ENGLISH  HORN  AND
STRINGS

Aaron Copland
(Born November 14, 1900, in Brooklyn, New York)

The  background  of  this  piece  is  best  given  in  Aaron
Copland's words: "In the spring of 1939, I was asked by my
friend Harold Clurman to supply the incidental music for a
new  play  by  lrwin  Shaw,   Qul.ef  CI.ty,  a  realistic  fantasy
concerning  the  night-thoughts  of  many  different  kinds  of
people  in  a  great  city.  It  called  for  music  evocative  of the
nostalgia and inner distress of a society profoundly aware of
its  own  insecurity.  The  author's  mouthpiece  was  a  young
trumpeter whose playing helped to arouse the conscience of
his fellow musicians and of the audience. The play was given
two  `try-out'  peformances  in  New  York  in  1939,  and  then
withdrawn.  Several  friends  urged  me  to  use  some  of  the
thematic riaterial as the basis of an orchestral piece. I did so in
the summer of 1940, as soon as my duties at the Berkshire
Music   Center  were  finished.   I  borrowed  the  name,  the
trumpet, and some themes from the original play. The English
horn  and  string orchestra,  and the  form  of the  piece  as  a
whole,. were  worked  out  in  a  barn-studio  two  miles  from
Tanglewood. The orchestration was completed in late Sep-
tember,  and  the  score  dedicated to  Ralph  Hawkes,  of the
London  firm  of  Boosey  and  Hawkes,  who  published  the
composition. [Adapted and abridged]"

Qul.ef City is a brief, gentle work in which the few strong,
declamatory statements are made by the trumpet, while the
English horn and strings reflect musingly on the ideas that it
has suggested.  The first concert performance was given in
New  York's  Town  Hall,  on  January  28,  1941,  under  the
direction of Daniel Saidenberg.
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CONCERTO IN F FOR PIANO AND ORCHESTRA
George Gershwin

(Born September 26,  1898, in Brooklyn, New York; died
July  11,  1937, in Beverly Hills, California)

In his early twenties, George Gershwin was already one of
the most successful popular song writers of his time, world-
famous for the originality and beauty of his melodies and for
the  ingenious,  vigorous rhythmic accompaniments he  gave
them. His ambition to write in large forms was first tested by
fihapsody I.n BJue, which was first performed at an historic
event; a concert presented in a New York concert hall by the
popular bandleader  Paul Whiteman and what  he  called his"jazz orchestra'' in a program labeled ``Experiment in Modern

Music." Walter Damrosch, the conductor of the New York
Symphony, was there and was so pleased with what he heard
that he commissioned Gershwin to write a large-scale work
forfullsymphonyorchestra.Thisconcertounstheresult.Damrosch
and  Gershwin  gave  its  first  performance  on  December  3,
1925, in Carnegie Hall. His idea still needed explanation.

"Various composers have been walking around jazz like a

cat around a plate of hot soup, waiting for it to cool off, so that
they could enjoy it without burning their tongues,'' Damrosch
said. "George Gershwin has done it boldly." In a contribution
to a serious book called fieuoJf I.n the Arts, Gershwin wrote,"It is difficult to determine what enduring values, aesthetically,

jazz has contributed because `jazz' is a word which has been
used for at least five or six different types of music. It is really a
conglomeration of many things. It has a little bit of ragtime, the
blues, classicism, spirituals. It is an original American achieve-
ment which will endure, not as jazz perhaps, but which will
leave its mark on future music in one form or another."

HUTTENLOCHERS  KERNS  NORVELL, INC.
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901st and 909th Performances

Thursday, August 1
Sunday, August 4

A New Season of
International
Presentations
1985-1986
Choral Union Series
Concertgel)ouw Orcliesli.a of Amsterdam

Bernard  Haitink,  Conductor

Pinchas  Zukerman,  Conductor & Violinist

Chamber Arts Series
Guarneri String Quar(et
Fine Arls Slring Quartet

New I'hiladelpliia Quartet

SotLgmakers ' Alm anac
Guarneri String Quartet

Bonn Wind Quinte(

Debut and Encore Series

Choice Series
Ka]idoskopio of Greece

Wes.em Opera Tlieatre, "Don Giovanni"

Murray Loqis Dance Company and Dave Brubeck Quartet

Special Single Concerts

Pictured
top to
bottom:

Jessye
Norman
Nathan
Milstein

Andre
Watts
Carlos
Montoya
Yo-Yo Ma

Brochure with complete
information available upon
request. Series orders now
being filled; single tickets
for all concerts will go on
sale Tuesday,  September 3.
University Musical Society
Burton Memorial Tower
Ann Arbor, MI 48109
(313)  665-3717; 764-2538.

All performances on the
main campus of The
University of Michigan.

cmN{vER5slrvgAuslcALcsoclE:Iy
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Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA

Gunther Herbig, Conductor
Alexander Toradze, Pianist (Thursday)

Miriam  Fried, Violinist (Sunday)
ALL-TCHAIKOVSKY PPOGRAM

Capriccio ltalien, Op. 45
Concerto for Piano and Orchestra No. 1, B-flat

Minor,  Op. 23 (Thursday only)
Allegro non troppo e molto maestoso;

Allegro  con  spirito
Andantino semplice; Prestissimo
Allegro con fuoco

Alexander Toradze

Concerto for Violin  and  Orchestra,  D  Major,
Op. 35 (Sunday only)

Allegro moderato
Andante
Allegro vivacissimo

INTEBMISSION

Serenade for String Orchestra, C Major, Op. 48
Andante non troppo; Allegro moderato
Moderato
Larghetto
Andante: Allegro con  spirito

Overture  7872, Op. 49

The chrys]er concert series is made                  The steinway is the official
possible by the generous support of             piano of the Detroit symphony
a grant from the clirysler corporation                                Orchestra and the
and the chrysler corporation Fund.             Meadow Brook Music Festival.

MIRIAM  FRIED  makes  the
violin   repertoire   sparkle
through her technical artistry,
musical imagination and fresh
approach.  She  has  been  de-
scribed  by  preeminent  violin
teacher Josef Gingold as "one
of  the  great  violinists  of  this
age."

Ms. Fried came into the inter-
national limelight in 1968 after
winning the `world's  two  most

M,.r,.am Fried         iref:is:o;:i:ieolii: ::emF:t:ii:inn:
Competition  and  the  first  woman  to  win  the  Queen
Elisabeth Competition in Brussels. Since then, her career
has skyrocketed. She has become an internationally ac-
claimed soloist who has performed with virtually all the
major orchestras in the United States and Europe. Her
recital  tours  annually  bring  her  to  the  major  music
centers in the United States, London, Paris, SaLzburg,
Munich, Zurich and Stockholm.

A citizen of Israel, Miriam Fried studied violin at the
Rubin Academy of Music in Tel Aviv. In 1958,.she won top
prize in lsrael's Tenth Anniversary Violin Competition.
Her  further  studies  took  her  to  Geneva  and `then  to

::ii:rai#::V£:tsitrv:SnaGS:Fad:E:n°i#E:f.ei]i;ga:]dd§¥::3]n:i
Music.

Gunther Herbig

GUI`ITIIERIIERBIGisrapidly
gaining  the  critical  attention
and recognition on this conti-
nent  that  he  has  enjoyed  for
some time in Europe, England
and the Far East. In September
1984 he became Music Director
of the Detroit Symphony. Other
orchestras  in  North  America
he has guest conducted include
the  New  York  Philharmonic,
Saint  Louis  Symphony,  Pitts-
burgh  Symphony,  National
Symphony,  and orchestras  of

Los AngeLes, Toronto, Montreal and Baltimore.
Born in Czechoslovakia of Austrian parents, Maestro

Herbig studied conducting, horn, percussion, voice, flute
andpianoattheFranzLisztAcademyinWeimar.His first
conducting positions were in the Erfurt opera house and
at the national theatre in Weimar, where he remained for
five years. His studies continued, and he was one of only
six students out of 160 applicants to be selected for an
intensive two-year study with Karajan.

He served as conductor of the Berlin Symphony Or-
chestra, under Kurt SanderLing, from 1966 to 1973, was
General  Music  Director of the  Dresden  Philharmonic
from 1972 to 1977, and returned to the Berlin Symphony
as General Music Director from 1977 to 1983.

Since winning a silver medal
in the  1977 Van Cliburn Inter-
national Competition, 32-year-
old  Soviet   pianist  ALEX-
ANDER  TORADZE  has  re-
ceived international attention.
He  has  toured  in  the  United
States,  France,  Italy,  Yugo-
slavia,  Czechoslovakia,  Ro-
mania,  Bulgaria,  Mexico,  the
Philippines and the USSR. He
has  recently  been  acclaimed

AleJfander Torndze    ::::r::;::eogrp::::s:sf.,the new
Mr. Toradze's first three visits to the United States,

were  highlighted  by  performances  in  New  York's
Cam.egie Hall and Washington D.C.'s Kennedy Center
with  the  Moscow Philharmonic,  with the  Los Angeles
Philharmonic at the Hollywood Bowl, and with the Cleve-
land Orchestra at the Blossom Festival.

It was in  1983, while on tour in `Spain with a Soviet
chamber orchestra, that Mr. Toradze detected. Shortly
thereafter, he was invited by Los Angele§ Philharmonic
Executive Director Ernest Fleischmann to perform with
the  Philharmonic  on  its  American  tour.  Mr.  Toradze
gratefully accepted the invitation and launched a most
successful career in this country.
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CAPRICCIO ITALIEN, OP . 45
Peter llyich Tchaikovsky

(Born May 7, 840, in Votkinski; died November 6,  1893, in
Saint Petersburg)

The  Caprl.ccl.o  I.fa`I.en  has  been  described  as  a  "bundle  of
Italian folk tunes;" but it has also been said to be "strikingly
Russian." Tchaikovsky drew his material partly from published



collections of Italian folk songs and partly from music he heard
while touring Italy in 1880.

Tchaikovsky's hotel room in Rome overlooked the barracks
of a troop of cavalry, and a bugle call he heard sounded there
every evening caught his fancy to such a degree that he wrote it
into  the  score.  It  is  heard  in  the  fanfare-like  passage  for
trumpets at the very beginning of the piece. This is followed by a
melancholy section for strings, and, when the music becomes
livelier,  it  introduces  several  Italian  folk  tunes.  The  spirited
tarantella, on which the Coprl.ccfo brilliantly ends, was inspired
by the Cranival at Rome, the same kind of festivity that inspired
the similar finale of Mendelssohn's Jfa/I.an Symphony and the
wild saltarello in Berlioz's Roman Carnl.ua/ Overture.

Tchaikovsky sketched the entire Caprl.ccl.a in Rome during
the winter and spring and began the orchestration there. He
completed the score when he returned to Russia in May, and it
was given its first performance in Moscow, under the direction
of Nicholas Rubinstein, on December 18, 1880.

CONCERTO FOR PIANO AND ORCHESTRA NO.  1 IN 8-
FLAT MINOR, OP. 23

Peter Ilyich Tchaikovsky
(Born May 7,  1840, in Votkinski; died November 6,  1893, in

Saint Petersburg)

As  a  young  composer   on   the   Conservatory   faculty  in
Moscow, Tchaikovsky was usually grateful for the advice he got
on  his  works-in-progress  from  Nicholas  Rubinstein,  the
Director. Late in 1874, Tchaikovsky completed the music of his
First  Piano  Concerto,  and  on  January  5,  1875,  he  played
through it for Rubinstein and a faculty colleague. The Director's
reaction this time was not encouraging, to say the least, and he
presented his opinion in harsh and even brutal terms. Three
years later, Tchaikovsky could still describe the events of that
day.

Rubinstein was a good and serious musician, but he was of an
earlier  generation.   The   Concerto's   new,   bold   complexity
shocked him at first. It was a long time before he admitted his
error,  and  took  the  work  into  his  repertory.  Tchaikovsky's
immediate  reaction  to  this  incident  was  to  send  his  newly
publishedconcertotothebrilliantGermanpianistandconductor
Hans von Bulow, who gave the world premiere in Boston on
October 25, 1875, and repeated it in New York a month later."Think what appetite for music the Americans have," Tchaikov-

sky  wrote  to  Rimsky-Korsakov."  After  every  performance,
Bulow had to repeat the entire finale.

SERENADE FOR STRING ORCHESTRA, IN C MAJOR OP. 48
Peter llyich Tchaikovsky

(Born May 7,  1840, in Votkinski; died November 6,  1893, in
Saint Petersburg)

1880 was a good year for Tchaikovsky, the year in which he
composed three of his most popular works: the Jfa/I.an Caprl.ccl.o,
the  JBJ2 Overture  and  the  Serenade /or Sfrl.ngs.  He wrote
about some of them in a letter to a friend, "My muse has been
generous lately. I have written two long works very quickly. The
Overture will be  very noisy and have  no artistic value,  but I
wrote  the  Serenade  from  inner  compulsion,  from  the  heart
[abridged]."  Later  he  added,  "The  first  movement  [of  the
Serenade] is my homage to Mozart, an imitation of his style, and
I should be delighted if I thought I had even approached my
model."TheSerenadebecameagreatfavoriteofTchaikovsky's
audiences as he traveled about the world conducting concerts
of his own works. When he came to the United States in 1891 to
participate in the dedication of New York's Carnegie Hall, he
played the Serenade in Baltimore and Philadelphia.

112

OVERTURE, 18]2
Peter Ilyich Tchaikovsky

(Born May 7, 1840, in Votkinski; died November-6, 1893, in
Saint Petersburg)

One of the decisive events in the history of Europe took place
in  the  year  1812.  Napoleon  I,  Emperor  of  France,  having
conquered the rest of Europe, led 500,000 soldiers into Russia,
and on September  14 he took Moscow.  On October  19 the
Russians drove him out of the city and began the route that was
to destroy his army and ultimately free the continent from his
rule.

To celebrate their victory, the Russians began to build a new
Cathedral in Moscow. This was to be consecrated in 1880 on
the twenty-fifth anniversary of Czar Alexander II's ascension to
the  throne,  which  was  also  to  be  celebrated  by  a  grand
Exposition of Russian Art and Industry. The Music Committee
for the event asked Tchaikovsky to write a big festive piece for
the occasion, to be performed in the great square in front of the
new cathedral, and he decided to commemorate, in music, the
events of 1812. He wrote the music quickly, in about five weeks
of October and November,  1880, but the Cathedral was not
ready  and  the  performance  did  not  take  place.  It  had  its
premiere on August 20, 1882, at a concert devoted entirely to
Tchaikovsky'smusic,giveninconnetionwithanotherExposition.

While he was writing the work, he said, "Nothing is more
unpleasant than manufacturing music for these occasions, but I
did not have the courage to refuse. The Overture will be very
noisy."  In  fact  its  loud  and  noisy  character  is  completely
appropriate  to  the  occasion  and  Tchaikovsky  was  almost
always pessimistic about the pieces he was working on-even
the ones, like the ]812 0uerfure, that have become such great
favorites.

CONCERTOFORVIOLINANDORCHESTRA,INDMAJOR,
OP. 35

Peter Ilyich Tchaikovsky
(Born May 7,  1840, in Votkinski; died November 6, 1893, in

Saint Petersburg)

When Tchaikovsky and a young Russian violinist first played
through the Symphonl.e Espagno/e for Violin and  Orchestra
that Edouard Lalo had written for the Spanish violinist Pablo de
Sarasate, the composer dropped all his other projects in order
to write a violin concerto with a true Russian national flavor. In
the spring of 1878 he went off to Switzerland with his brother
and a violinist-friend, and within a month the new work was
done. He originally dedicated the score to the Czar's personal
court violinist, Leopold Auer, who promptly declared it unplay-
able. Nevertheless, another violinist, Adolf Brodsky, began to
study the work and persuaded Hans Richter to schedule it for
performance  with  the  Vienna  Philharmonic  Orchestra  on
December 4, 1881. According to Brodsky, there was only one
rehearsal of the difficult, exotic music, and the orchestral parts
were  full  of errors.  Since  many  had  not  been  corrected  by
concert  time,  the orchestra musicians played the entire ac-
companiment pl.anl.ssl.mo, hoping not to be heard.

The  premiere  was  a  complete  fiasco.  At  the  end  of  the
Concerto,   the  hisses  drowned  out  the  applause.   Eduard
Hanslick, the famous conservative Viennese critic, wrote such

:a;€attohjhnagv:e#ieu:t:fdtE:hna:ro::Fy?°wsit;°Entehfttthheemwb°yr£Se:rrt:
until   his   dying  day.   "For  a  while,"  Hanslick  wrote,   "the
Concerto is not without genius, but soon savagery gains the
upper hand. The violin is no longer played; it is yanked about,

i::aearsf:rkdir€,:a;::rm%':tc*jnasn:s,bt::.itE::afsdgfi';°6r#y[tt:
makewayforafinalethatplacesusinthemidstofthebrutaland
wretched jollity of a Russian carnival.

From General's World Class Tire Extraordinaire
-The Ameri*Way XT all-season steel belted
radial - to the popular priced bias ply
Ameri* Sprint, there is a quality General tire
designed to meet virtually every drivers' need.
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913th and 917th Performances

Thursday, August 8
Sunday, August 11

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTFtA

Gunther Herbig, Conductor

iooprrna.iiou:osbuf|i3:#::#
David Kline, Bass-Baritone

The Kenneth Jewell Chorale,
Erie Freudigman, Music Director

BEETHOVEN: Symphony No. 9,  D  Minor,  Op.125,
Choral

Allegro rna non troppo,
un poco maestoso

Molto vivace
Adagio molto e cantabile
Presto-Allegro assai;

Allegro assai vivace

The chrysler concert series i§ made                  The steinway i§ the official
possible by the generous support of             piano of the Detroit symphony
a grant (ron the chrysler corporation                              Orchestra and the
and the chrysler col.poration Fund.             Meadow Brool{ Music Festival.

GUNTIIER HERBIG is rapidly
gaining  the  critical  attention
and recognition  on this conti-
nent  that  he  has  enjoyed  for
some time in Europe, England
and the Far East. In September
1984 he became Music Director
of the Detroit Symphony. Other
orchestras  in  North  America
he has guest conducted include
the  New  York  Philharmonic,
Saint  Louis  Symphony,  Pitts-

GunfAer Herbl.g       8;igphhosnyr:nhd°:¥¢h¥sattr!a°sn::
Los Angeles, Toronto, Montreal and Baltimore.

Born in Czechoslovakia of Austrian parents, Maestro
Herbig studied conducting, horn, percussion, voice, flute
and piano at the Franz Liszt Academy in Weimar. His first
conducting positions were in the Erfurt opera house and
at the national theatre in Weimar, where he remained for
five years. His studies continued, and he was one of only
six students out of 160 applicants to be selected for an
intensive two-year study with Karajan.

He served as conductor of the Berlin Symphony Or-
chestra, under Hurt Sanderling, from 1966 to 1973, was
General  Music  Director  of the  Dresden  Philharmonic
from 1972 to 1977, and returned to the Berlin Symphony
as General Music Director from 1977 to 1983.

THE KENNETH JEWELL CHORALE
ERIC FREUDIGMAN, Music Director

The Kenneth Jewell Chorale, an ensemble of 40 pro-
fessional singers, has served Detroit since 1962. It was
founded by Dr. Kenneth Jewell, who led the group until
1976, and who serves as its director emeritus. Now under
the leadership of Eric Freudigman, musical director since
1976,  the  Kenneth  Jewell  chorale  has  earned a place
among  this  country's  outstanding  choral  groups.  Its
repertoire  embodies  the  great  masterpieces of Sacred

and secular choral music. Its programming embraces the
st5zlistic spectrum, ranging from the Renaissance through
20th century music.

Eric Freudigman. Musical Director, is a distinguished
choral conductor, musicologist and jazz musician, and a
charter member Of the Kenneth Jewell Chorale. In his
association with it, he has been a featured tenor soloist
and  associate  conductor  before  his  appointment  as
Musical Director in 1976.

Mezzo-soprano KATHLEEN
SEGAR has been called one of
the best of an exciting new gen-
eration of operatic talent. Since
her  debut  with  the  Michigan
Opera Theal:re in 1981, she has
performed there in many roles,
most  recently  as  Smeaton  in
Donizetti's Anna BOJena oppo-
site Dame Joan Suther]and. In
recent  seasons  she  toured
throughout  Michigan  and  ap-

Kath,een segar        Beaayrteodn 8j::r:te;nLtahnes:rno¥e:not
Suzuki, Cherubino and Siebel.

Miss Segar has performed with the Toledo, Springfield
(Mass.) and Grand Rapids Symphonies, as well as with
orchestras throughout her home state of Michigan. She
made her Detroit Symphony debut under Antal Dorati in
1979, and since then has appeared in Bach's Cantata No.
29,  Beethoven's  Ninth  Symphony,  and  Debussy's  Le
martyre de Saint Sebastien.

Cornelius Sulliuan

Young, dramatic tenor COR-
NELIUS  SULLIVAN  has  a
career highlighted with numer-
ous awards, prestigious debuts
and  premieres.  In  November,
1983,  he  won  the  important
Lauritz  Melchior  Foundation
Award for Heldentenors.

Mr. Sullivan made his profes-
sional American operatic debut
as  Don  Jose  in  Carmeri  with
the Palm Beach Opoera and his
New York debut as Alvarado in
Floger  Sessions's  Mortfezuma

with the American Opera Center.

Bass-Efaritone DAVID KLINE
is renowned for his appearances
with  leading  American  opera
companies and orchestras in a
variety of repertoire, but he is
especiallyacclaimedforhispor-
trayals of the great bu//o roles,
such as Dr. Bariolo, Dulcamara,
Don  Pasquale,  Leporello  and
Don Alfonso.

Mr.  Kline  began  his  profes-
sional  operatic  career  at  the

Dauid Kline          :£5esi:cee°rtgheen?iirsaa::Set:::I
with  the  Hawaii  Opera  Theater,  Indianapolis  Opera,
Virginia Opera Association, Fort Worth Opera, Dallas
Opera,  Arizona  Opera  and  Michigan  Opera  Theater,
among others.
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SYMPHONY NO. 9, IN D MINOR, OP. 125
Ludwig van Beethoven

(Born December 17,  1770, in Bonn; died M-arch 26; -1-§2-7T, -ih-
Vienna)

Beethoven'sNinthSymphonyisoneofthegreatestworksin
the  history  of European  music,  perhaps  in  the  history  of all
music  and  of  all  the  arts,  yet  it  is  only  one  in  a  series  of
unmatchable masterpieces that he wrote in his mature years,

::iw:ens:?e]£:ndM]a8s2s::f£V:rEiagn:i:nta{t£:ij::tst:;:f%:euatri:tss;
compositionsbegantoappear,hisoutputhadbeenslim,forthe
works of his middle years had exhausted all the possibilities of
the classical forms he had inherited from Haydn and Mozart.
His music of the future was to require new subjects, new forms
and new powers of creation.

ion¥eestth:yehn;sd:£#:niessseaTb:earEa;%r;i!S];:raftjsh'easftjnaaTig
completed the score at the beginning of 1824. About two years
earlier he had his pupil, Ferdinand Ries, inquire of the London

8}#a£:n°y?;fh¥g;ecti*°r:sFouncdhejasmejvgehntEaoynthiFi::errhj:tEea¥
offer of fifty pounds for the work, provided that the music be
delivered in March,  1823, and that the Society have exclusive
performancerightsforayearandahalf.Beethovenagreedand
acceptedpaymentbutdidnotkeephispartofthebargain.The

::F£::rndy;#aLSofirds:::rformedinviennanearlyayearbeforeit

Be:thheocj:iu:Staanncne;yseudrrgyuTg:n8ut::epsrse:fjeRr:sasrj:;i,:temr:S:tnfx
Vienna  and  resolved  that  the  new  symphony  have  its  first
performance  elsewhere.  When a large group of professional
and amateur musicians petitioned him to allow his own city of
Vienna to hear his great new work first, he was touched and
relented.  An  announcement  was  soon  issued  Oy  his  friends:"Grand musical Concert by Herr L. van Beethoven, which will

take place tomorrow, May 7,  1824.  .  . The compositions to be
performedarethelatestworksofHerrLudwigvanBeethoven.
First: Grand overture [The Consecrafi.on o/ the House,  Op.
124]. Second: Three grand hymns with solo and choral voices
[The Kyri.e,  Credo and Agnus Dei. from the Mi.ssa SoJemnl.s,
Op. 123]. Third: Grand symphony with solo and choral voices
inthefinale,onschiller'sodefoJay[theNinthsymphony,Op.
125]. The solos will be sung by Mines. Sontag and Unger, and
Messrs.HaizingerandSeipelt.Thedirectionoftheorchestrais

:,rr8::jtoa#eo?*:pgii:re£Stcehru6#:;f?i;nihtehew#°u':icjss::i€:;i::
kindly consented to reinforce  the chorus  andorchestra.  Her
Ludwin   van   Beethoven   will   personnally   take   part   in   the
direction of the concert."

During the performance of the Ninth Symphony, Beethoven
sat with a score among the performers and, at the beginning of
eachmovement,signalledthetempototheconductor,Michael
Umlaut.Itwasatremendossuccess.Whenthetimpanibeatout
the  rhythmic  theme  pattern at  the  beginning of the  second
movement, the applause almost overpowered the music that
followed.  At the  triumphal conclusion of the Symphony, the
audiencestoodupandcheered,wavinghatsandhandkerchiefs
in the air, but Beethoven knew nothing of this. He was seated
facing the  performers,  with  his  back  to  the  theater,  and his
complete deafness had prevented him from hearing either the
music or the ovation. With tears in her eyes, Mine. Unger, the
contralto soloist,  took  his arms and  turned  him  toward the
audience.

TheopeningoftheNinthSymphony,AJ/egromanonfroppo,
unpocomaestoso,isagitated,dramatic,oftenquestioninginits
mood.Thesecondmovementisthescherzo,theonlyoneinall
Beethoven's symphonies  that precedes,  rather than follows,
the slow movement. The main section of the scherzo, Mo/fo
ul.uace,  is based principally on an arresting rhythmic pattern
thatisdrivenhomewithmoststrikingeffectwhenitisheardasa
soloonthetimpaniandthenistreatedasafive-voice fugue.The
contrasting trio section of this movement is marked Presto. It
recurs,  twice,  between  repetitions  of  the  section,  then,  in
abbreviated form, brings the movement to a close. The third

Z£::,gemn:,jfsoae¥::a+8,i,:earnednityri:tvlp::S#Satnvy:ih:dine::'f:,S;:#
then alternating variations on each theme.

In the fourth movement the Symphony reaches its climax. It
is  almost  a  separate  composition,  a  cantata  for  solo  vocal
quartet, chorus and orchestra. When Beethoven planned the
Symphony, he thought of ending it with a purely instrumental
movement,forwhichheevenmadesomesketches,butheused
them  later  in  the  finale  of his  Quartet  in A  Minor,  Op.  132.
However, he had thought of setting Schiller's Ode fo Jay, as a
song, as early as 1792.

Beethoven did not set the entire Schiller poem to music, and
he rearranged the text to suit his own musical and dramatic
intentions.  Schiller's  To Joy,  or  Ode  to  Joy  as  it  is  usually
known in English,  is a poem of five twelve-line stanzas, each
stanza  having  a  twelve-line  and  an  eight-line  section.  In  the
opening  chorus,  for  example,  Beethoven  runs  together  the
twelve-line sections of the first three stanzas. The text of the
followingtenorsoloisthesix-linesectionfromthefourthstanza.

Themovementopenswithatroubled,frenziedoutcrybythe
orchestra,followedbyarecitativeforcellosanddoublebasses.
Brief quotations from each of the three preceding movements
are then played, interspersed with the music of the wild outcry
and  the  recitative  passage.  The  noble  main  theme  of  the
movement  is  played  by  cellos  and  basses  and  is  repeated
several times, each time with more instruments added, until it
issues majestically from the entire orchestra.

161  Townsend
646-7377

Hours.. Mon. thru Sat. 9:00 a.in. to 5:30 P.in.
Fridays until  8:00 p.in.

THE  TIME  SHOP  in  Birmingham
has a  wide variety of  Grandfather,
Wall  and  Mantle  Clocks by Trend,
Ansonia,  Howard-Miller,  Seth-
Thomas and  other top-name
brands.   In  addition, there are  Ship
Bell  clocks and  barometers
available.

THE TIME SHOP also offers a good selection
of  men's and  women's watches by Seiko,
Bulova,  Citizen  and  Caravelle.

Music Boxes, Incolay Jewelry Boxes and
Vandermark Glassware are now available at
THE TIME SHOP.

SERVICE TECHNICIANS APIE AVAILABLE TO REPAIP ALL CLOCKS
AND  WATCHES AND  TO  MAKE  HOUSE  CALLS  IF  NECESSAPY.
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SAN FRANCISCO BALLET

SAN FRANCISCO BALLET ASSOCIATION
Dr. Richard E. LeBlond, Jr.

President

Helgi Tomasson, Artistic Director
William Christens€n, Artistic Director Emeritus
Michael Smuin, Principal Guest Choreographer

JOEllen Arntz
Johanna Baer

Catherine Batcheller
Joanna Berman

Ricardo Bustamante
Val Caniparoli

Marco Carrabba
Horacio Cifuentes
Evelyn Cisneros
Nigel Courtney
Laurie Cowden
Nancy Dickson

Christina Fagundes
Eda Holmes
Mimi Keith
David Kern

Artists of the Company
Natalie Kohn

Antonio Lopez
Grace Maduell

Tracy-Kai Maier
Daniel Meja

Jonathan Miller
Kathleen Mitchen
Julian Montaner
Linda Montaner
Augusta Moore
Victoria Morgan
Russell Murphy
Anita Paciotti

Magdalene Parungao

Assistant Director and Ballet Master
Robert Gladstein

Ballet Mistress/Regisseur
Virginia Johnson

Regisseurs
Richard L. Cammack

Val Caniparoli
Anita Paciotti
Vane West

Diana Weber

Company Instructors
Christine Bering

Helen Coope
Diana Weber

Kristine Peary
Vantania Pelzer
David Peregrine

Zoltan Peter
Kirk Peterson
Andre Reyes

Gregory Russell
Paul Russell
Tomm Ruud

Keith Schaeffer
Robert Sund

Alexander Topciy
Wendy Van Dyck
Carm€la Zegare"
Jamie Zimm€rman

Music Director and Conductor
Denis de Coteau

Conductor
Jean-Louis LeRoux

Composer in Residence
Paul Seiko Chihara

General Manager and Assistant to the President
Timothy Duncan

San Francisco Ballet is a member of the National Corporate Fund for Dance, Inc.

The use of recording equipment and the taking of pictures during performances is strictly forbidden.

Performances of the Sam Francisco Ballet are co-sponsored by Music Hall Center for the Performing Arts.
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SAN FRANCISCO BALLET
920th Perfomance

Friday, August 16, 8:00 p.in.
The August 16 Performance is the 1985 John S. Judd Memorial Concert

DANSES CONCERTANTES
Choreographer: Lew Christensen
Composer: lgor Stavinsky

HAMLET & OPHELIA PAS  DE  DEUX
Choreographer: Val Caniparoli` Composer:  BohusJav Martinu

INTERMISSION

IN THE  NIGHT
Choreographer: Jerome Robbins
Composer:`  Frederic  Francois  Chopin

INTERMISSION

BPIAHMS/SCHOENBERG QUARTET
Choreographer: George Balanchine
Composer: Johannes Brahms

9Z21st and 922nd Performances

Saturday, August 17, 2:00 p.in. & 8:00 p.in.
CONAMORE

Choreographer: Lew Christensen
Compose-r: `Gioacchino Rossini

NOPIWEGIAN  MOODS
Choreographer: Lew Christensen
Composer: lgor Stravinsky

INTERMISSION

STRAVINSKY CAPRICCIO FOR PIANO & ORCHESTRA
Choreographer: Robert Gladstein
Composer: lgor Stravinsky

INTERMISSION

WESTERN SYMPHONY
Choreographer: George Balanchine
Composer: Hershy Kay



Do.lt-Vbursolf  &  Custom
Closct  Installations

Custom  Plans for  Pemodoling  or
Now  Construction
Hugo Soloction of Closet a
Home Storage  Products

8#'L#icNo:m° Brands .  .  .
Trained  Staff  to  Solve
Storage  Problems
Unique  Gifts
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The
Continuing

Name  ln  Quality
Dry cleaning

•     FREE  WATERPFiooFING  WITH  CLEANING

•    SUEDE  a  LEATHER  cLEANiNG

•    FUR  CLEANING  AND  REPAIR

•    CERTIFIED  FUR  STORAGE  VAULT

•    PILLOW  PESTORATION

•    BEPAms  AND  ALTEF`ATioNs

1456  S.  WOODWARD
(Between  14  &  15  Mile  Rd.)

BIRMINGH^M

644-7044
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ln  material  handling
one name stands
for  excellence...

JervisB.Webb©
Company

W[BB  DRIVE  /  FARMINGTON  HILLS,  Ml  48018



M€flDOuJ BflooH MUSIC F€STIvfll luoM€N'S COMMITT€€
clnd

lu€DN€SDflY,  fluGUST  I H   1 :30 P.M.

BfllDUJIN PflvluoN
MenDoiu BflooH Muslc F€sTivfli

OflHlflND  UNIV€flsITY
BOCH€ST€fl,  MICHIGfiN

Tickets: $12.50

$12.50

please send me

Fr°9r°nflce:eFs3Lre:[:s30 P.M.       Telephone:  370-3316

M€ODOuJ BflooH fflsHloN €XTflflvflGflNzfl

To:`Meadouj Brcok Festival,  uJiison Hall, Ooklond Universltv.  Rochester, Ml  48063

ticket(s)  for the fflsHION €XmflvnGflNzfl on flue.11
I  indude a check for

Si90ed

flddress

and a self-addressed stomped envelope.

S'2.50

}

923rd thro 930th Performances

Tu_fsqay, August 20 - Sunday, August 25
The August 20 Performance is the 1985 Louis C. Goad Memorial Concert
(Eueningperformances8..00p.in.;Matineeswed.&Sdri-.i..-Of;irin.

A CHORUS LINE
Produced by

THEATRE MANAGEMENT INC.
Original production conceived
directed and choreographed by

Michael Bennett
Music by

Marvin Hamlisch
Book by

James Kirkwood &
Nicholas Dante

Lyrics by

Edward Kleban

Acting Company in alphabetical order
KELLY BISHOP
PAM BLASETTI
MELINDA BUCKLEY
KEVIN CHINN
RANDY CLEMENTS
NICHOLAS DANTE
WILLIAM CHRISTOPHER FREY

Scenic Supervision

Michael Botari
Musical Director

Tom Hancock

MICHAEL GORMAN
DAVID INLOES
ANTHONY INNEO
CHIKAE ISHIKAWA
LISA LEGUILLOU
DONNA MCKECHNIE

SUZEN MURAKOSH
TONY PARISE
REGGIE PHOENIX
MICHAEL DAY PITTS
CAROLE SCHWEID
CILDA SHAUR

Costumes Su|.Cruised by

David Barnard
Casting by Contemi.orary Casting

Mark Reinder

JEFF S[EBEFZT
ROY SMITH
CHERYL SPENCER
ALEC TIMERMAN
JAMIE TORCELLINI
ROBERT WAFINER
DARLENE WILSON

Lighting by

Richard Winkler
Production Stage Manager

Ken Cox
Directed & Choreographed by

Baayork Lee
Based on the original Direction & Choreography by

Michael Bennett
Originqlkypr.od_uced_onproadvyaybytheNewYgr±.Sha_kes|.eareFestiual,

Joseph Papp, Producer; in association u)ith Plum Productions.

A CHORUS LINE is presented by special arrangement with
TAMS-WITMARK MUSIC LIBRARY, INC., 560 Lexington Ave., N.Y., N.Y.



` `Tlye is ro true trmth, obtalrable

dy Man, than comes of _Mu§ic' '

ArmchigivNatiomalco#r:rfiw;I:Banks
Members FDIC

BY  DORIS  MUCCINO  SWIDER

P////,I/
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Designer
gowns, dresses
and sportswear.
Hand-knitted
sweaters.
Boutique f urs.
Encore  Apparel.
Accessories.
Collectibles.
Brass, Crystal
and Linens.

The Plum Cache.
BOutique

5151   ROCHESTER  ROAD
AT   LONG  LAKE
TROY   524-9220
MON.-SAT.10:30-5:30
THURSDAY  TILL  9:00



DUFRA
CORPORATION
SOUTHFIELD,  MICHIGAN

313/352-5700
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EAITON coRPoFIAmoN
Administrative a Marketing Center

26101  Northwestern Highway
South field, Michigan  48037

F±T.IV

Something of Value ...
But What ls lt Worth?

The  art  Of  placing  a  value  on  antiques,  fine  art,
porcelain,  or silver  is  a  particular talent  acquirecl  only
after years of specialized experience.

From a single valuable object to entire estates, with
over 45  years  experience  in  the field  Of line arts and
antiques,  Stalker  Gallery  lnc.  can  supply  answers  to
questions of value.

As a special service, stalker Gallery will be available
for complimentary verbal appraisals (excepting jewelry,
books,  coins  and  stamps)  on  non-auction  Saturdays
between the hours of 10:00 a.in.  -12:00 p.in. and 2:00
p.in. - 4:00 p.in.

£talher ©alLeng 8ne~
Appralsers & Auctioneers

2975 West Maple Road . Troy, Michigan 48084
(313) 288-3820

located on Southeast Comer
of Maple and Coolidge

Autobehn    voLKswAGEN- -motors-I-
I,

AUTHORIZED  DEALER

PEUGEOT
MAZDA

SALES -SERVICE -PARTS

AUTOBAHN  MOTORS - 338-4531
1765  TELEGRAPH  RD.  /  BLOOMFIELD  HILLS/MICHIGAN
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MAJOR DONORS
TO

THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

#a#dGwi9s?i:g;#y6tECA.Abiondi
Acme Industrial Products, lnc.
Mr. and Mrs. Pichard F. Adair*
Mr. and Mrs. Felix T. Adams*
Allied Automotive -

Ams#ec!nPls:i:aJnEsqpii#:onntcorporation
Dr. Lee H. Anschuetz*
Mr. and Mrs. William 8. Bachman, Jr.*
Dr. and Mrs. John V. Balian*
Cynthia and David  Barnwell
Mr. and Mrs. Howard  P. Baum
Mr. Lawrence R. Beddow*
Mr. and Mrs. Theodore Pl. Beck*
Mr. and Mrs. F]obert Bemis*
Mr. and Mrs. M. G. Bibbee
Mr. and Mrs. William  BIeisch
Borg-Warner Automotive, lnc.
Eleanor and Jack Bolt
Mr. and Mrs. David  D. Bratton*
Dr. and Mrs. Pichard G. Brcoks*

#:::gM:S:Eo£::eAhpEur:::rett*

#;i,:#n::%:3¥;[E::€hrFre,ght
8.r.F:nAqr¥:S.jgRhigerc.Byrd*

#:::!#::3i!r#,TAy;tcf3p:or:in:::n,:*Jr.*
Patricia and Paul Chastney*
Mr. and Mrs. James Colbert*
Collins & Aikman Corporation
Edward J. Collins Foundation
Mr. and Mrs. Harold P. Coltman*
Comerica Incorporated
Complete Auto Transit lnc.
Dr. and Mrs. Thomas A. Cook*

M::::gM:::BPcnha:fdHF.Coo.oJFey,i
Cross & Trecker Foundation
Mrs.  L. Keith Crissman*
Mr. and Mrs. John a. Curtin*
Mr. and Mrs. Joseph Daiek*
Mr. and  Mrs. David W. Dale*
Suzanne L. Day

R?.y:onnd-#::t.hEirc8:rrg:[a5i:nLoo,*
Dr. and Mrs.  Frank N. Derr*
Detroit Edison
Mr. and  Mrs. Plichard W.  Dilloway*
Mr. and  Mrs. AI W.  Dittrich*
Dr. and Mrs. Peter A. Duhamel*
Mr. and Mrs. F. Charles Duryea, Jr.*
Dr. and Mrs. Patrick H. Dwyer*
E & L Transport Company

Largien:aMcrs:gbnognaf8rR?Eaat:?eny*
Eaton Corporation
Dr. and  Mrs. William  L. Ebinger*
Mr. and  Mrs. Frank E. Eland*
Mr. and Mrs. Francis A. Engelhardt*
Mr. and  Mrs.  H.  Bernard  Ernst*
Dr. and  Mrs. Arthur D. Even*

Ex-Cell-O Corporation
'i;atdza¥g#n;°;i#::!air8§::;ea:z°:u*ndat'°n

Firestone Tire and Rubber Company
Fischbach / Natkin Company

!r;si::;d:#|!;sr:ntivR!dpj:#E:nse?:otrs*',nc
Mr. and Mrs. Keith D. Gardels*

#naaen::l#rrs±.#s#:#ei%#Pany
Mr. and Mrs. Joseph R. Glesta
Mrs. L C. Goad*

M:;#e¥err:.cR.Dpadg,uodTgGorshe*
Mr. and  Mrs. William Pl. Goudie
Gerald and Glenda Greenwald
Grow Group, Inc.
GUEfo#AYYueinsjtne:EL¥aBruaf8:t5irJFs:on

Mr. and Mrs. David Handleman*

#::8M:S:RfcrhryarRd.#.aLpeeard*iee*

¥|gehcf%::gfa:tdurj:8kHimmeiFoundation

#:::gM:::Ero¥eR.HHoowug,tt,eJnr:*
Howell Industries, lnc.

#.aa=8#:sS:.HaamrveesyvruHdus##':
Mr. and Mrs. Noel C. Huyck*
lBM Corporation

#:::8M:a::8E:#dJr£::I::*
Mr. and  Mrs. William H. John*

#::::8M:a:R::nrye8IyDqeJ#:,Soonn*
JM°rT::dTrfiTS.far.8:Tdpoq8%judd*

Mrs. John S. Judd*
K mart Corporation
Mr. and  Mrs.  Marvin  L.  Katke*
Mr. and Mrs. Steven Kavulich*

#r:SaenydHMarys:SK::hethA.E.Kernen*
Dr. and Mrs. John S. Kerns*
The Knudse`n Foundation

M:;#thMar:.ovyeKsr'aeuyst.KOch,Jr.*
(ln memory of "Nate Krause")

¥rjs6sRe°pghe[aMinbKyceos.*
Lamb Technicon Corp.
Mr. and Mrs. Frank A. Lanza*
Mr. and  Mrs.  Louis E.  Lataif

I::rg!:a,gr?iR8.[8t6oennera,seatingDivision
Leaseway Transportation Corp. -

Automotive Carrier Division
Dr. and Mrs. Berton  L. London*
Mr. and Mrs. Robert J. Long*
The Lyon Foundation
Mr. and  Mrs. John  P.  Malone.y*
The Alex and Marie Manoogian Foundation
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CUSTOMER INFORMATION FROM GENEFtAL MOTOF]S

mow To TAI.H To TI=ERAGERS
ABOUT DR[IVHIRIG AIVD DRIVIRIG:

KEEPING OUT OF HARM'S WAY.

Teenagers can get into
a lot of trouble with alcohol.
Even teenagers who  don't
drink.  Often  they  aren't
aware of the facts.

A new view of the sta-
tistics shows where part of
the problem lies,  and can
lead to a better communica-
tion  between  adults  and
teenagers.

Teenagers are in the
high-risk group.  People
between the ages of 16 and
24  represent  only  20  per-
cent of the licensed drivers
of our country. But that same
group  is  involved  in  42
percent  of all  the  alcohol-
related fatal crashes. When
you  think  about  that,  two
tragic things are revealed:

First, not all teenagers
killed in such accidents are
themselves drunk at the time.
Often they have had nothing
to drink at all,  but are pas-
sengers  in  cars  driven  by
teenagers who have  been
drinking.

Second, teenagers are
often on the roads late  at
night,  especially  on  week-
ends,  when most crashes
involving alcohol cxrm. They
are  targets for cars  driven
by people who have had too
much to drink.

Some facts about alco-
hol you might want to dis-
cuss with teenagers are often
surprising to adults:

• One can of beer, as well
as one four-ounce glass of
table wine, and one 1.2-ounce
drink of 80-proof liquor are
all equally intoxicating. The
risk is the same regardless
of what you've been dinking.

• The legal definition of in-
toxication is based on ``Blood
Alcohol Concentration" or"BAC:' If you have a BAC of

.10 percent,  you are legally
drunk in most states. But for
drivers or drinkers who are
less experienced, a BAC of
.05  percent,  or sometimes
lower, can be dangerous.

• Even  relatively  low
levels of alcohol can reduce
your tolerance to injury,  in-
creasing the  danger in an
accident.
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Arm your teenagers
with the facts and give
them time to `reflect on them.

If expected to show gnd
judgment, teenagers are more
likely to live up to it.

Please discuss the prob-
lem of drinking and driving
with  your teenagers  now,
and if you think this adver-
tisement will help, ask them
to read it.

And keep in mind, that
the best way to teach young
people-as they may tell you-is by example.

The people of General
Motors care, and urge teen-
agers, and their parents, to
give serious thought to the
dangers  of  drinking  and
driving.  It's  something we
all can do.

This advertisement is ¢art of
our continuing  effort to give
customers useful informatio')il

_         _ri______

Chevrolet . Pontiac
Oldsmobile . Buick

Cadillac . GMC Truck

MAJOR DONORS
TO

THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

Mr.  Ponald A.  Marino*
Mr. and  Mrs.  M. W.  Markwardt*
Mr. and Mrs. Kenneth J. Mccarter*

#;.Ca.n¥CMcru&rdRyf8T3.a#ycGarry*
Meadow Brook Music Festival Women's Committee
Metroplitan Life Foundation

#:§I:g:an#:;H:T:fi¥|Ja#fi:€;r:pany
#::::8#:a:#ffieanmeLP'MY{tcchhei|l*
Dr. and  Mrs.  Mouf}d  Mitri*
Mr. and  Mrs. William A.  Mitzelfeld*

M::::gM:S:B:t?!J?sEFwi¥?annk*s*
Morris Associates, lnc.
Motor Wheel Corporation

M3:?5oh:,rll:sc?[p#;a#d
Mr. and Mrs. David Mowers
Mr. and  Mrs. Daniel T. Murphy*
National  Bank Of Detroit
NippQndenso Sales, lnc.
Mr. and  Mrs. Charles A. O'Brien*
Mr. Jchn L O'Connor*
Mr. and Mrs. Terrence J. O'Connor*
Pacer Incorporated
Parker-Hannifin Corporation -

Fluidpower Sales Division

Ferain##;R°#{tE6hpei,rr&°%*o.
Mr. and Mrs. Oswald L. Pfaffmann*
Pitts Industries, lnc.

#;§§#§i;,i?rai#Xp;ij}i%,b:rr:er*
The Prince Corporation
Mr. and Mrs. John J. Riccardo*
Mr, and Mrs. Howard T. Rice*

B83:g:::rsFyes::Ta:,d#:a
Rockwell  International  Corp.

M::3:8M:S:Lr:juTgE:8::s*
Mr. and  MFs. William  H.  Poss*

g!::aiTiy:#cia3t*ee,co.
Mr. and Mrs. David W. Scott*
Barbara and Will Scott

Mr. and Mrs. John C. Secrest*

%r::#t°e£:J:.hss;#[isharf*
#:::rd-Gut?spejac£:Ps°#.tt;°hnook*

3%.e!-i:°pbs%#'tno:.,Ltd.
Simpson  Industries

S:.°:38%.r3.nga¥[abF.'sHin?tLo*cumFoundation
Dr. and Mrs. John F. Solverson*
Dr. and Mrs. Pichard G. Somerlott*
The Stare Fund
Dr. and Mrs. Fredrick J. Stare*
Mr. and Mrs. Charles F3. Steele*
C. J. and M. S. Steffen

EP.eaita°#r3:eEY:rryA98vianson*
Mr. and Mrs. Ftobert W. Swanson*

¥E.wA[ivnj8.,Tstse:r:3§&suspensionDiv.
Mr. and Mrs. Gerald A. Tarquinio*

jYrwiaaTt€rMTrhsa:pDs.oTna8':LpanyusA

M::a:8M:a:33#TSo¥j.at::T*ton*
Mr.  Dcmald  L. Tocco

#:cTh°errinogst:n&Cc°ommppaannyy

#it.e8¥er8#.i#emsbAu|`t*omotive,|nc.
Ms. Janet K. Varner*
Mr. and Mrs. Paul T. Vickers*
Mr. and Mrs.  Richard A. Vining*
Vispac, lnc.

#:[:#fi,FS?13i:rgme:nc3%Pkaenry
Hiram Walker & Sons, lnc.
Mr. and Mrs. William R. Wallin*

M::a:8RE:§:Ea#a#gw%st*

%rh{taenSOMwres;Efrne£Se&E6#!#?%*co.
Mr. and Mrs. Sam  8. Williams*
Mr. and Mrs. Donald J. Wojie*

%r:.:€n:d:#r:s:.R:£1%:€#°£?%ucr#
§g:#:Y&°#3gicamDetroit

*Members Of the Oakland university President's club

Ourveryspecial.apprecialionlothelollowingdonorswhosecontribulionstoMeadowBrookindicatelheyhaveplaced
these cu[turaF programs high among the many activities they support for the benefit Of this community.

J.L. HUDSON COMPANY
"E POCHESTER FESTIVAL CLUB
VOLKSWAGEN OF AMERICA, INC.
LULA C. WILSON TRUST FUND

CHRYSLER CORPORATION
THE FESTIVAL WOMEN'S COMMITTEE
FORD MOTOFt COMPANY FUND
GENEFtAL MOTOFts CORPORATION

We regret the omission Of those rlames received too late for publication.

Tchoen#uecat#£X%5mMpuggcnFe##%t'£aorsn#g;S§:;;£SgSg:§;:g§;=#;gg§gt#t#£gts.;Eet:UheelyTah€adt:8:tFh`enya==ee,Sc°i#d#8t,ene
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CONTRIBUTIONS TO
THE MEADOW BROoK MUSIC FESTIVAL AND THEATRE

SPONSORS
Active Tool and Manufacturing
Allen Automated Systems Company
Approved Manufacturing Company, Inc.
Arvin Automotjve
Atlas Tool, Incorporated
Bennett Equipment Corporation
Peter Blom Industrial Sales
Plobert Bosch Corporation
Mr. James P. Brogan  -  Dietrich Industries
Business Products, lnc.
Canadian General-Tower Limited
Central Transport, lnc.
Chemcentral/Detroit
Mr. Conrad T. Coen
D  &  K Switching,  lnc.
Dana Corp. -Spicer Axle
Dominion Chain
Mr. and  Mrs.  Pobert J.  Eaton
Mr. and  Mrs. John  P.  Edman
Executive Aviation,  Inc.
Fabricated Steel Products

-  Division  of lndal  Ltd.

Freedland Industries Corp.
Gallant Industrial Services, Inc.
Gathen  Industries,  Inc.
Glasurit America,  Inc.
Mr. and  Mrs. C.  F. Goettelmann
C.  L. Gransden  & Company
Grant Industries,  Incorporated
Hofley Manufacturing  Co.
Jacobs Industries,  Inc.
Kaul  Glove & Manufacturing  Company
Mr. and  Mrs. Gerd  H.  Keuffel
Lapeer Metal  Products Company
M & G Convoy Incorporated
MTD Products, Incorporated
Marathon  Linen Service, Incorporated
Mr.  Neil  Mccallum
Mr. and  Mrs.  F. James  MCDonald
Mr. and  Mrs.  Donald  Misch
Molloy Manufacturing Company
Mr. and  Mrs. W.  Edwin  Mosher
Mr.  Plobert F.  Murphy
National  Auto  Pladiator  Mfg.  Co.,  Ltd.
Mr. and  Mrs. Fred A. Otto
Pinkert Detroit Steel
Mr.  Charles A.  Poploskie
Potomac Steel Corporation
F3eef Industries,  lnc.
Verena and John  F]hame
Mr. T.  P.  Pobb
Pupp Oil Company, lnc.

Mr. and  Mrs. Arthur Saltzman
Spicer Tool Company
Mr. and Mrs. Robert C. Stempel
Suspa, Incorporated
Howard Ternes Packaging Company
Thyssen Steel Detroit Company
Trans-Overseas Corporation
Trim Trends, Incorporated
Mr. and Mrs. Gary C. Valade
Valeo Auto Industries,  lnc.
Walker Manufacturing Company
Whittar Steel Strip

CENTURY CLUB
Mr.  H.  N. Ankenbauer
Mr. William J. Atkinson
Mr. and  Mrs. James K.  Bakken
Mr. and  Mrs. John  E.  Barnes, Jr.
Mr. and  Mrs.  Baron  K.  Bates
Mr. and  Mrs.  P. C.  Bechler
Georgia and James E. Beers
Mr. and  Mrs. W. Wayne Booker
Mr. and  Mrs. Walter E.  Bowles, Jr.
Mr. and  Mrs. Thomas K.  Brichford
Mr.  Barton  Brown
Isabel W.  Buckner
Mr. and  Mrs. John  H.  Burdakin
Evelyn  Burton
Mr. John  D.  Butsch
Will  Caldwell
Alexander T. Callas
Mr. and  Mrs. James M. Chandler
Mr. and  Mrs. Pobert Check
Mr. and  Mrs. James P. Clancy
Mr. and  Mrs.  Frank M. Clark, Jr.
Mr. and  Mrs.  Patrick J.  Coletta
Mr. and Mrs. George L Cook
Lydia and AIlan  Cutler
Mr. and  Mrs. William  E.  Davis
Mr. and Mrs. Thomas E. DeGrazia
Mr. and  Mrs. John  D. Debbink
Mr. and  Mrs. Gerald  L.  Decker
Mr. and  Mrs. Charles M.  Dotterrer, Jr.
Mr. and Mrs. Pete Dryer
Mr. and Mrs.  Harold  K.  Ednie
Mr. and  Mrs. Aris D.  Efthimides
Mr. and  Mrs. Norman  F.  Ehlers
Mr. and  Mrs. T. J.  Elsholz
Harry T. Engelbrecht
Mr. and  Mrs.  Richard  P.  Fite
Jan and Jim  Fitzpatrick
Mr. and  Mrs.  Francis C.  Fleck
Mr. and Mrs. Lyman  M. Forbes

We regret the omission Of those names received too late for publication.

133



CONTRIBUTIONS TO
THE MEADOW BR0oK MUSIC FESTIVAL AND THEATRE

CENTURY CLUB (Cont'd)

Mr. and  Mrs. Eugene W. Fraher
Mr. and  Mrs. Stuart M.  Frey
Mr. and  Mrs. Bobert E. Garlo
M`r. and  Mrs. Charles Gehringer
Mr. and  Mrs.  Phil Gerwert
Mr. Joseph P. Glesta
Mr. and Mrs. Charles G. Gunderson
Mr. and Mrs. Thomas J. Hadrych
Mr. Thomas P.  Hall
Mr. and  Mrs. James C. Hitchcock
Mr. and  Mrs.  Kenneth  D.  Holloway
Mr.  Bichard  P.  Holmes
Mr. and  Mrs.  R.  F.  Homovec
Mr. and Mrs. Warren  L. Hoops
Mr. and  Mrs. William J.  Howard
Mr. Donald W.  Hudler
Mr. John  P. Hughes
Mr. and  Mrs. Wendell A. Hurd
Mr. Stuart C. Hyke
Mr. and Mrs. F`obert A. Jackman
Mr. John 0. Jay
Mr. and  Mrs.  Dale`E. Johnson
Mr. and Mrs. Richard W. Judy
Mr. Walter Keating
Mr. and  Mrs.  Lawrence E.  Kiselis
Mr. and  Mrs. John  H.  Knight
Mr. and  Mrs.` R. W.  Knipper, Jr.
Mr. and  Mrs.  L.  F.  Koci
Mr. and  Mrs. Donald  F. Kopka
Mr. and  Mrs. Joseph A.  Kordick
Mr.  Donald A. Krencicki
Mr. and  Mrs. John  Pl.  Kutina
Mr. and  Mrs. David A. Lanius
Mr. and  Mrs. Clinton  D.  Lauer
Mr.  Floyd S.  Leisman
Mr. and  Mrs.  David  Pl.  Levering
Mr.  Norman  Lewis
Sandra J. and Pichard  E. Loeding
Mr. and  Mrs.  Edward T.  Mabley
Mr. John J.  Ma-cDonald
Mr. and  Mrs.  Fred  Mack
Mr. and  Mrs. Alex  C.  Mair
Jitendra and Veena Mandal
Mr. and  Mrs.  Lee  M.  Manduzzi
Mr. and  Mrs. John A.  Manoogian
Mr. and  Mrs. Charles L.  May
Mr.  Robert S.  Miller, Jr.
Mr.  Lee  Pl.  Miskowski
Carole and Ken  Myers
Dorothy and John O'Brien
Mr. John  L. O'Connor
Mr. and  Mrs. Paul  B. O'Hara
Mr. and Mrs. Gerald Ohngren
Mr. and  Mrs. Thomas C. Page

Mr. and Mrs. Plichard J. Papscoe
Mr. and Mrs. G. Thomas Patton, Jr.
Mr. and  Mrs. Carl  Pearson
Mr. Edward  H.  Perkins, Jr.
Mr. and  Mrs. Van  Pl. Peters
Mr. and  Mrs. Donald E. Petersen
Mr. Douglas Alden  Peterson
Mr. and  Mrs.  Plonald  Petrella
Mr. and  Mrs. David  Pl.  Platt
Mr. and  Mrs.  Plobert L.  Plummer
Mr. and Mrs. Thomas L. Pond
Mr. and  Mrs.  Kenneth  L. Quint
Mr. and  Mrs.  Plobert L.  Plewey
Mr. and Mrs. James M. F`hadigan
Mr. and Mrs. Mark A. Pichards
Mr. .and  Mrs, Cordon  F3iggs
Mr.,and  Mrs.  E. J. Riley
Mr. and Mrs. John W. Risk
Jane and Steve Ploberts
Mr. and Mrs. David A. Pobison
Mr. and  Mrs. William  D. Poute
Mr. and Mrs. C. F. Push
Mr. and Mrs. Ernest J. Schwartz
Mr. and Mrs. F`obert G. Shannon
Pluth Share
Mr. and Mrs. James C. Sheldon
Mr. and Mrs. Roderick Sherwood, Jr.
Mr. and Mrs. Thomas W. Sidlik
Mr. and Mrs. Poger a. Smith
Mr. and  Mrs. F. Alan Smith
Mr. and  Mrs. Allen C. Smith
Mr. and  Mrs.  Kenneth  F. Smith
Mr. and  Mrs. William  P. Stempien
Mr. and Mrs. Bonald L. Stewart
Mr. and Mrs. Ploger J. Storves
Mr. R.  M. Strassel
Dean Swartzwelter
Mr. and Mrs. Geoffrey C. Thomas
Mary and Jim Tolley
Mr. and Mrs. James L. Trawick
Kathryn and  BIair Tyson
Jelle and Karen Visser
Fran and Jim Vorhes
Mr. and  Mrs.  Playmond Waelchli
Mr. Thomas J. Wagner
Mr. and  Mrs. Pichrd  F. Wallman
Mr. and  Mrs.  Martin  E. Welch,Ill
Mr. Walter A. Wheeler
Mr. and  Mrs. F. Gordon Willis
Mr. and. Mrs. John  F`. Wilson
Mr. and  Mrs. John  D. Withrow, Jr.
Mr. and  Mrs. Nello 8. Wolford
Mr. and  Mrs.  Henry W. Wolpert
Mr. and Mrs. Jerome 8. York

We regret the omission Of those names received too late for publication.
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.....-*BFjm
Books!
ife5;EiTowtomasterhomerepairs,
gardening, cooking, loads of handi-
crafts. They're all explained, clearly
and simply, in hardbound Reader's
Digest® books. We also publish
handsome, beautifully i llustrated
tl.avel guides, plus nature books,
music books, almanacs,
adventure books, animaLL
books. Translated, they sell
around the world, where
over half the Reader's
Digest business is
conducted.
Firs(DayLfror
Conection!
For collectors old
and new, here is a
wony-free way
to participate in
a hobby that
educates as much
as it entertaiTrs
Fiction!
Best-sellers.
Classics. haer
known gems.
whatever your
readi ng pleasure,
you're sure to find
it in Reader's
Digest Condensed
Books. ([n large-
type editions, too.)

Iffiiifiiifi
RE   #fu;ELtoRErfeg'1%:&[hammout..   ,:crty8ch"or%:•.Thcworb.Rlm..r`^..._..:._.,
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ap'quofe¥di=gmaELjgchg=n`#¥Eigif';,;:,
r,'"c   154

oun""ue   fjifemBnw#fo:[#j#i£;:op;+::.;:i i!;

qucequHFT"ERE„pronqu

Gb

Music!
From symphonies to country

& western...from jazz to rock...
Reader's Digest records offer
music for all tastes. Pick from
albums, cassettes and stereo

8-track tapes.
Fund-ralsingEL

Is your school, club or civic
organization trying to

raise money? Our QSP
subsidiary is ready to

help show you the way!
ThemagajzjriE±

The most popular
magazine ever pub-

lished is Readers
D[.gesf./ Each month

it's read by well
over loo million
people around
the world-in
17 languages,

and in Braille and
large-type editions.

Digest articles
serve basic human

interests with brevity
and clarity lt makes

complex subj ects
understandable, turns
controversy into con-

structive action and
offers workable solu-

tions to problems.

And you thought Reader's Digest Was just a magazine.
RIADE;R.S D|CEST and T||E DIcrsT are tr.dem®rks Of The Reader.8 Digest ABSoC-. Inc. © 1984 Render.s I)ige8t
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ARA Services, Inc.
Aalflex Corporation

Mr. and Mrs. Frank H. Abar, Jr.
Accurate Stamp Company
Ace Wiping Cloth Company
Mr. and Mrs. Nat Adamson
Addy-Morand Machinery Co.
Advanced Technology Corporation
Mr. and Mrs. William  G. Agnew

Air Gage Company
Albert Kahn Associates, Inc.
Al fran, Incorporated
Mr. Plobert 8. Allen

Allen Electric Supply Company
Allen  Industries

Alliance Steel lnc.
Mr. and Mrs. Greg Allushuski
Mr. and Mrs. Charles A. Amann
American Airlines
American Fibora Corporation
American Steel Corporation
Mr. and Mrs. Plobert E. Annis
Mr. Theodore C. Argiris
Mr. and Mrs. Bichard Arntzen
Arrowsmith Tool & Die, lnc.
Armen Asher
Mr. and Mrs. W. P. Atwood
Auto Metal Craft, lnc.
Automotive Moulding Company
8 and M Industries, lnc.
BASF Wyandotte Corporation
Mr. and  Mrs. P. N. Bakalis

Barsteel Corp.
Bathey Manufacturing Company
Baycock Mfg. Corp.
Beaver Industries, lnc.
Mr. Eldred W. Beckman
Mr. and Mrs. Le Roy D. Bence, Jr.
Mr. and Mrs. Alan C.  Benden
Bestpro Pattern & Plastics
BIazer Truck Lines, Inc.
Mr. William  E. Bleakley, Jr.

Mr. and Mrs. Paul D. Blystone
Mr. Plobert H. Bokram
Mr. William  F. Bone, Jr.

Mr. Joseph N. Bosse
Mr. Robert E. Bosse
Mr. Donald T. Breen
Mr. f]ichard L Brewer
Brillcast, Inc.

Bronson Specialties, lnc.
S. K. Brooks - W. E. Bailey

CONTRIBUTORS

Mr. and Mrs. John c. Brooks, ll                          Dearborn  Fabricating & Engineering co.
Brown star products, lnc.                                   Delbar products, lnc.
Mr. and Mrs. William  E. Brune                            Detroit Body products Division
Buckley Manufacturing co.                                Detroit center Tool, lnc.
Mr. and Mrs. Thomas J. Bueter                         The Detroit First Aid co., Inc.
Mr. and Mrs. F`obert A. Burkhart                        Detroit-Pittsburgh  Motor Freight
Burns cold Forge company                             Djrksen screw products company
Mr. and Mrs. Gerald s. Burr                                Distel Tool & Machine co.
Mr. and Mrs. George Butts                                  Diversified lmaging supply co., lnc.
Mr. and Mrs. David D. Campbell                         Mr. and Mrs. Plichard  p. Dixon
Capitol Transportation co., lnc.                         Dominion Tool & Die co., lnc.
Capitol Trucking,. Inc.                                          Don cartage company
Mr. and Mrs. Felix T. Casillas                              Mr. and Mrs. Pichard  M. Donnelly
Cass strapping corporation                              Draftline and Binderline
Mr. L. J. Cattaneo                                                     Eagle-Picher plastics Division
Mr. Walter cavanagh                                            Mr. Stewart Edgerton
Centerline Tool & Die co.                                    C. J. Edwards company. Inc.
Mr. and  Mrs. L. M. Chicoine, Jr.                          Mr. J. A. Edwards, Jr.

Mr. Howard s. Christie                                           Mr. Charles J. Elder
Clearr Industries, lnc.                                             Elite Metal products, lnc.
Mr. William  R. Clifton                                                   Mr. and Mrs. John A.  Ellis

Coat -lt, lnc.                                                               Mr. and Mrs. Gerald L. Elson
Cold Heading company                                     Empire of America Federal savings Bank
Colman Machinjng Service, Incorporated    Empire Steel Products Co.
Columbus Auto parts                                            Mr. and Mrs. Pobert English
Commercial carriers, lnc.                                   Environmental waste control, lnc.
Commodore cartage company                       Equipment Manufacturing, lnc.
J. L. Comp                                                                  Erie Engineering company
Mr. and Mrs. Plichard  E. Conn                           Essex specialty products, lnc.
Consolidated Freightways                                 Excelda Manufacturing company, lnc.
Mr. and Mrs. Eugene c. Consolo                     Exhibit products, Inc.
Mr. and Mrs. J. B. Cook                                        Export Import service co., lnc.
Corrigan Moving systems                                  F. B. Wright company
Dr. and Mrs. Robert B. Costello                         Mr. and Mrs. John F. Fanuka
Craftmation, lnc.                                                      Feblo Incorporated
Creative Information services                           Mr. and Mrs. George G. Fenner
Crescent pattern, lnc.                                          Mr. and Mrs. Ronald J. Ferrari
The Crown Divisions Of the Allen Group, lnc.  Fiddler Associates, lnc.
Mr. and Mrs. Gordon J. Curnow                        Mr. and Mrs. Thomas M. Fisher
Currie Associates, lnc.                                        Flynn and Associates
J. Cusmano & Son                                                M. J. Foley company
D S T Industries, lnc.                                             D. Dean Forester
DSA of America, lnc.                                             Mr. and Mrs. Daniel c. Forshee
DST Industries, Inc.                                                Mr. and Mrs. W. Frank Fountain, Jr.
Dixie and David Dalejden                                     Mr. C. A. Francke
Dallas Industries, Incorporated                         Mr. and Mrs. Gerald A. Frederiksen
Darnell & Diebolt co., lnc.                                  Freedland sales company
Dataforms, Inc.                                                      Freight consolidation services, lnc.
Mr. and Mrs. John D. Davies                              Mr. and Mrs. Poy p. Futvoye, Jr.
Mr. Carlisle F`. Davis                                                 Mr. and Mrs. John  B. Fyfe. Jr.
Davis Tool & Engineering co.                           GTE products corp. -GTE sylvania, lnc.
Mr. and Mrs. Peter D. DeHamer                      Gage products company

We regret the omission Of those names received too late for publieation.
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AVAILABLE AT HAMM[LL MUSIC

When you enter a Hammell Music store, you will be surrounded
by some of the finest names in music.  Names like Steinway,
Yamaha,  and Sohmer.  Hammell Music offers a splendid selection
of pianos and organs in all price ranges,  so that every home can
enjoy the pleasures of music.  Let the experts at Hammell Music in-
troduce you to some of the greatest names in music today.
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Mr. Joseph Galvin

Gas Spring Company
Gateway Industries, lnc.
Mr. Stanley Gawel
General  Die Casting Company
General Safety Corp.
General Tape & Supply,  lnc.
0. Germany, lnc.
The Gerstenslager Company
Alvera E. and  Frank  H. Gibbs

Mr. Allan  D.  Gjlmour

Mr.  Michael  M. Glusac

Mr. and  Mrs.  Harvey A. Cordon

Mr. and  Mrs. Joseph  Gormley
Mr. C. W. Graning

Bosemary and Serge Gratch
Great Lakes Printing Company
B.  L.  Greer

Grinding Supplies  Co.

Mr. and  Mrs.  Leland  L. Grubb, Jr.

Mr. Thomas A. Guith, Jr.

Mr. Albert Gutierrez, Jr.

H.  &  L. Tool  Company,  Incorporated

Mr. and  Mrs.  Douglas J.  Hall

Hancc)ck Steel Processing  Company
Mr. William J.  Harahan,Ill

Mr. and  Mrs.  Glenn  A.  Harder

Janet and John  Harless
Mr. and  Mrs. Jack a.  Harned
Mr.  Eugene  P.  Harris

Mr.  and  Mrs.  F}obert  E.  Hatfield

Hawthorne Metal  Products Co.
Mr. John  L.  Hazen

Hella  North  America,  lnc.

Mr.  Richard  P.  Helwig

Mr. James  P.  Henry

Mr. and  Mrs.  Douglas J.  Herberger

Hercules Welding Products Co.
Mr.  and  Mrs.  Dale  R.  Hermiller

Hexon Corp.
Mr. and  Mrs. John J.  Higgins

Mr. and  Mrs. Thomas  8.  Hill

Mr.  and  Mrs.  David  H.  Hill

Hillsdale Tool  &  Manufacturing  Co.

Hirzel-Jones Associates
Mr. and  Mrs.  Dennis  Pl.  Hoadley

Mr. and  Mrs. John  G.  Hoagland
Mr. and  Mrs.  Mark T.  Hogan

Holley Carburetor Division

Elaine and  Plichard  C.  Honecker

Hoover Universal,  Inc.  -

Automotive Products Group

CONTRIBUTORS (Cont'd)

Howard  plating  Industries,  Inc.

Mr. Fred  Hubacker
Frank Huff Associates, lnc.
Huron  plastics
Mr. and  Mrs.  Plalph  E.  Huston

Mr. and  Mrs. James 8. Hutchinson
I T T Hancock Engineered  Products
Mr.  and  Mrs.  Donald  P.  IIler

Industrial Wood fab and  Packaging Co.
International  Industrial  Contracting Corp.

Mr. Howard F. Jacobson
Dr. and  Mrs.  Philip S. Jameson
Alice Jencks
Johnson  Die & Engineering  Co.

Mr.and  Mrs. Gerald  E.  Kahler

Kalamazoo Spring Company
Mr.  Raymond  Kapell

S.  L.  Karsanbhai

Mr. and  Mrs.  Harold  Kassin

Ms. Djane L Kaye
Mr. and  Mrs. Thomas P. Keenan
Mr. Thomas  P.  Keliher

Kenwal  Products Corporation
Mr.  Plobert a.  Kern

Mr.  Plobert W.  Kessler

Key  International  Mfg.,  Inc.

Mr.  and  Mrs.  lan  R.  Kiltie

Kingsbury  Machine Tool  Corp.

Klarich Associates,  lnc.
Mr. and  Mrs.  Ernest A.  Knobelspiesse

Joyce S. Kornbluh  & Steven  Novinson
Korreck  Manufacturing,  lnc.

Mr. and  Mrs.  Edward J.  Kowaleski

Ms. Stephanie  Kown
Mrs.  L. Seelbach  Kraft

Mr. and  Mrs. James J.  Kubic

Miriam and Arlo  Kunkel

Theresa LaDouceur
Lasalle Machine Tool, Incorporated
Mr. Santokh Singh  Labana
Lafayette Steel  Company
Mr. and  Mrs.  Benson J.  Lamp

Landis Manufacturing Company, Inc.
Lawrence 8.  Boensch  Co.
Mr.  Bobert E.  Lawson

Leckie & Associates,  lnc.

Mr.  David W.  Lee

Mr.  Melvin  D.  Lee

Mr.  Plichard  D.  Lee

Mr. and  Mrs.  F}ichard  L.  Leonard

Mr. and  Mrs. Arthur C,  Liebler

Mr. and  Mrs. John  M.  Liston

Mr. Bobert Luscomb, Jr.
M  & W Manufacturing  Co.

M  P  D Welding, Inc.

Mac Lean-Fogg Company
Machining  Enterprises,  lnc.

Madias Brothers, lnc.
Mr.  William  P.  Madigan

Mr. and Mrs. John  E. Mahoney
Mr. and  Mrs.  Plonald  A.  Majeske

Mr. and Mrs. Joseph W. Malleck
Mr. and  Mrs.  Peter L.  Manjon

Manor Industries lnc.

Mr. and  Mrs.  David  F.  Manz

Mark Body Division  -Core Industries

Ms. Maureen  Markovjtch
Mr. and  Mrs. William  G.  Martin

Martin  Foundries Company
Marysvjlle plastics Corporation

C.  H.  Masland  & Sons

Material  Handling  Parts Company
Mr. and  Mrs.  Fred  C.  Mayhew
MCMullen  Tool Supply Co.

Mr. and  Mrs. Robert 0. Mccarthy
Mr. and  Mrs. J.  Bruce  Mccrjstal

MCGean-Plohco,  Inc.

MCGraw Electric Company of Michigan
Mclntosh  Division, NI  Industries, lnc.

Mr.  and  Mrs. William  T.  MCKeel

Mr. Archibald  MCLelland

Mr. and  Mrs. J. Curtis  Mellor, Jr,

Mr.  William  F.  Mennick

Mercury Paint Co.
The Metalloy Corporation
Michigan  F3ivet Corporation

Midwest Products & Manufacturing Co.
Mr.  Bobert F.  Miller

Mr.  Richard  H.  Miller

Mr. and  Mrs. T. W.  Miner

Minkin-Chandler Corporation

Mr.  and  Mrs.  L.  C.  Mitchell

Mr. and  Mrs.  Freeman  F`.  Monson

Mr. and  Mrs. Claude  N.  Moore

Mubea,  lnc.

Multifastener Corporation

National  Broach  &  Machine

National  Rubber Company
Mr.  Michael  E.  Naylor

Mr. and  Mrs. Arthur  Nesse
C. Neumann Associates, Inc.
Mr.  Pat Nicosia

Mr.  Richard  L.  Nietert

Norfolk Southern Corp.

We regret the omission of those names received loo late for publication.
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A DAZZLING
Miferf ASON
The Detroit Symphony 's
1985-86 season brings you
some of today's finest musical
performers and guest
conductors, including Isaac
Stern, James Galway, Kiri Te
Kanawa, Charles Dutoit, and
Jean-Pierre Rampal. Andy
Williams at Christmas. And
Jessye Norman and Frederica
Von Stade in an exciting music
festival called Images. All
selected for you by our Music
Director Gunther Herbig.

Come, hear it all, starting in
September. Subscribe today to
one of our series of concerts.
Save up to $132 by purchasing
a subscription. Be a part of our
dazzling new season.

I. Isaac Stern   2. James Galway
3.KiriTeKanawa4.Jean-PierreRampal
5. Andy Williams  6. Charles Dutoit
7. Jessye Norman 8. Frederica Von Stade

For subscription information, or to obtain our full
season I)rochure, call 567-1400.
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CONTRIBUTORS (Cont'd)

Northern  Engraving Corporation
Ms.  Gall  E.  Nowak

Margie and Tim O'Connor
Mr.  Martin  P. O'Hara, Jr.

Mr. and  Mrs. Thomas J. O'Neill

Oakland Tool & Manufacturing Co.
Catherine and John  H. Ogden
Mr. David J. 0lson

Oxford Metal Products, Incorporated
Oxford Speaker Co.
Mr. Francis A. Pagano
Pak-Pite Industries,  Inc.
Mr. and  Mrs,  F}.  H.  Palmer

Palmer Moving & Storage Company
Mr. and Mrs. E. T. Pappert
Mr. and  Mrs. Roscoe G. Parker
Parker-Kalon  Division,  Emhart
Parts & Equipment Corporation
Becky and George Peapples
Pennwalt Corporation
Mary A. Perna
Perry Printing Company
Mr. and Mrs. Harvey a. Pcters, Jr.
Mr. and Mrs. J. William  Pierce

Pillsbury Chemical  & Oil,  Inc.

Mr. John P. Plant
Mr. Louts Pl.  Plummer

plymouth Stamping Company
Process Gear Company, Inc.
Mr. James.E. Pryce
Pulte Construction Co., lnc.
Mr. and Mrs. P. H. Pyett

Quality Mctalcraft, Incorporated
Mr. and Mrs. J. W. Qualman. Jr.

Quasar Industries
R. & a. Manufacturing Company
P C 0 Engineering, lnc.
F`adel Leather Mfg.
Mr. and Mrs. Robert W. Panka
Passinj International, lnc.
Rayl Industrial Supply Company
Mr. and Mrs. Paul a. Peadett, Jr.
Mr. Fred L. Beho`FI E.  Fteiter Industries

William  N. Bichardson,  M.D.

Mr. and Mrs. Edwin J. Riley
Mr. and Mrs. J. W. Plingwood
Mr. F`oss H. Poberts
F]oberts Express
Rose Caster Company
Mr. and Mrs. Richard J. Pouillard

Mr. and  Mrs.  Leroy  H.  Plunk

Mr. and  Mrs.  Ernest Pluppenthal

Pyken Tube Manufacturing, lnc.
S.  K.  D. Technologies, lnc.

S. W'  E.,  ,nc.

Mr. Pichard Sabatini
Sandy Corporation
Ro and Neil  Schilke
Mr.  Murray Schlussel

Fred W. Schmerheim
Mr. and  Mrs.  Paul W. Schmidt

Mr. and  Mrs.  Donald  Pl. Schoene
Mr. and Mrs. Charles H. Schroeder
Mr. and Mrs. Arthur H. Schwerzel

Seeburn  Metal  Products Limited
Mr. Charles A. Selke
Mr. and Mrs. Basil Senio
Mr. and Mrs. James W. Shank
Mr. and  Mrs. Charles D. Simmons
Mr. and Mrs. Fredrick Simon
Mr. and Mrs. James V. Sines
Mr.  Michael  G. Skupin
Mr. George Sloss
Mr. Gregory Smith
Southern Pacific Transport Co.
Spina Electric Company
E. a. St. Denis & Sons Ltd.
Mr. and Mrs. Thomas T. Stallkamp
Standard Glove & Safety Equipment
Ms. Kathleen M. Stapleton
Joan E. and Noel E. Stasel
Mr. and Mrs. Thomas S. Steel
Mr. Gerald S. Stejnberg
Mr. and Mrs. Poger P. Sterling
Sandra and Edwin E. Stewart
Mr. and Mrs. R. Brooks Stover
Mr. and Mrs. Peter J. Sullivan, Jr.
Sure Fit Metal Products, lnc.
Mr. and Mrs. Ben R. Sweeney
Mr. and Mrs. Leonard F. Swoyer
TSM Corporation
Tamco Limited
Dr. Kathleen C. Taylor
Teal Electric Co.
Mr. Patrick W. Telesco
M. Teodosic
The Charles M. Campbell Company
Mr. and Mrs. Gabriel "berio
Mr. Kenneth J. Titherage
Transportation Service, lnc.
Mr. and Mrs. Ronal 8. Travis

Mr. and  Mrs.  David  C. Travis

Triangle Industrial  Sales,  lnc.

Trico Products Corporation
Mr. and Mrs. Bichard  D. Ungelbach

Union Carbide Corporation
Mr. and  Mrs. James  D.  Unis

Usinor Steel Corporation
Mr. and  Mrs. Ernest 0. Vahala
Jack P. Van  De Kerckhof
Mr. Richard E. Van  House
Van Wormer Industries
Mr. and Mrs. John  8. Vanderzee
Mr. and  Mrs.  Plichard  P. Vanhollebeke

Mr. and  Mrs.  Bill J. Vedouras

Versatube Corporation
Voplex Corporation, A.S.D.
Walco Welding and Press Repair, lnc.
Mr. and  Mrs. Leo F. Walsh
Mr. and  Mrs. Harold  P. Walt6n
Warren Division,  USM Corporation
Mr. and Mrs. J. T. Watson
Mr. Charles J. Weatherred
Welding Metals, lnc.
Mr. and  Mrs. John  F. Werner
Westvaco Corporation
Mr. Gary A. White
Mr. and Mrs. Glenn E. White
Nancy J. and Plobert C. White
Mr. Donald R. Whitney
Mr. Charles W. Wiegel
Wilhelm Engineering Company
Mr. and Mrs. Dennis F. Wilkie
Mr. and Mrs. Frank Willenborg
Ginny and Paul Williams
Mr. and Mrs. Jack L. Wise
Mr. and Mrs. William J. Wittenberg
Mr. and Mrs. Conrad R. Wojciechowski
Mr. H. G. Wold

Mr. and Mrs. Lauren C. Wolf
The Wolf Detroit Envelope Company
Wolf Sanitary Wiping Cloth Co., lnc.
Wolverine Moving & Storage Company
Mr. and Mrs. Michael  P. Wood
Mr. and Mrs. Leo E. Wymer
X-Cel Industries, Incorporated
Dale a. Zahm
Gloria and Henry Zanardelli
Mr. and  Mrs. David  F}. Zimmer
Mr. and Mrs. Peter M. Zubrin
Mr. Myron Zucker
Mr. Frederick W. Zuckerman

We regret the omission Of those names received too late for publieation.
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The recovery of chrysler, under Lee lacocca, is one of
the most significant achievements in the history of
American business.

It helped reshape the relationship between govern-
ment, management, labor and the American people.

And it helped reshape the relationship between an
advertising agency and its client.

While other agencies were making advertising,
K&E and Chrysler were making history.

From the beginning it was hard to tell who
was working for whom.

When the Chrysler management debated whether
the company should go to the government for loan
guarantees, K&E was there.

We fought for a voice in the debates on whether
Chrysler should live or die. We lived with tent sales to
unload the sales bank. We put the K on the K/car.

We were part Of the marketing group. The PR.
group. The product group. The sales group.

We were part of the company.

We had to invent new ways of doing
business or die.

Consumers were running away from the showrooms.
Things were bad and the econony made them worse.

The country was facing a deep recession. Inflation
and interest rates were rising, and gas prices were going
through the roof. The small car revolution had begun.

We knew it would take more than advertising to
move 200,000 cars piled up against fences. We ran tent
sales in stadiums, baseball fields-even at factories. "Get
a car, get a check" became part of the language.

To fight soaring interest rates we launched an Inter+
est Allowance Plan. And to bolster confidence, a 30-day
money-back guarantee.

Together with Chrysler, we invented new ways Of
doing business. We sold cars and Chrysler stayed alive.

The press buried Chrysler a thousand times.
And a thousand times it had to be resurrected.

"Why don't they just die with dignity."

ThatwastheoverwhelmingopinionofAmerica'spress.
K&E said, "You can die quietly, or die screaming.

Scream. There's a chance someone will hear you."
Lee lacocca agreed to a series of ads that made

marketing history. They asked and answered some hard

questions beginning with "Would America be better off
without Chrysler? "

We had to convince the Congress, the President,
the banks, the business community and the people that
Chrysler was worth saving. So we screamed.

And America heard.

The K-car: The beginning of the long road
back.

TheK-carwasprobablythemostimportantintroduc-
tionsincethefirstautomobilero[ledofftheassemblyline.

The fate of a whole company hung in the balance.
The stage was set. The world was waiting. And Lee

Iacocca introduced the American way to beat the pump.
And America bought it.

Lee lacocca: An American hero was born.
When Lee lacocca pointed his finger at the camera

and said, "If you can find a better car, buy it," he meant
it. And America believed him.

He's made "Made in America mean something
again." And he's proved that "In America hard work and
commitment still count for something."

On August 12,1983, Chrysler paid back the loan
guarantees. Seven years early.

On February 14, 1985, Chrysler announced the big~
gest profit in its 60~year history and our "Thank You,
America" campaign went on the air and into the press.

History was made again and K&E was part of it.  But
the reasons for this remarkable turnaround go well beyond
the advertising and marketing programs. To the manage~
ment, the workers, the dealers and to the man himself.
He did what he said he'd do. And it paid off. He had a
plan . . . a reason for being. To be the best.

And we shared it.

Welearnedtobreaktherulesandmadehistory!
Cine thing we learned: the rules don't count. We

broke the rules with our agency~client relationship, our
marketing and PR. efforts, our advertising.  It worked.
Because K&E people made it work. Men and women who
gave their nights and weekends to meet the challenge.  It's
not the rules that are important but the problems. And
the solutions.

K&E played a unique role in the Chrysler turnaround.
We didn't just make advertising.

We made history.

Kenyon&Eckhardt,Inc.OfficesinNewYorkAE::#iilrLc°osmApna8ney]es)Bostonandmajorcitiesaroundtheworld.
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OPUS

Mr.  &  Mrs.  Milton  J.  Miller
Dr. & Mrs.  Fredrick J. Stare
The Stare Fund
Mr. &  Mrs.  L.  D. Taylor

SOUND SUPPOFtTER

Lloyd  E. A. or Maurcine K.  Peuss
David  P. Wood

BENEFACTOR

Mr. & Mrs. William  N. Anderson
Dr.  &  Mrs. Allan A.  Ash
Mr.  &  Mrs.  F}.  Baber, Jr.
Dr.  &  Mrs.  Palph  E.  Bauer
Mr.  &  Mrs.  F3ichard  M.  Bauhof
Howard J. Berger
Carl  & Jean  Bihlmeyer
Dr. & Mrs.  Duane  L.  Block
Mr.  &  Mrs..William  Brink
William  N.  Campbell
Harriet A.  Clarke,  M.D.
Mr.  &  Mrs.  F`obert T.  Collins
Dr.  &  Mrs. James  M.  Colville   _
Mrs. Saul  H.  Dunitz
Murray & Alice Ehrinpreis
Mrs.  F3.  L,  Fowler
Mrs. Wallace Frost
Mr. & Mrs. John J.  Gaves
Dr.  Myron  Ginsberg
Phyllis & George Googasian
Stephan  E.  Hall
Mr.  &  Mrs.  K.  P.  Haller
Pl.  Hart
Mr.  &  Mrs.  Ira G.  Hawk
Dr.  & Mrs.  Larry E.  Heath
Hugh  & Enora Higginbottom
Frederick G.  L.  Huetwell
Hydra-Zorb Company
Mr.  & Mrs.  Donald  L. Jacques
Mr. & Mrs. Norman  M. James
Mr. & Mrs. Pichard Jessup
Mr. & Mrs. Jacob  Kellman
Aileen  & Harvey Kleiman
Mr. &  Mrs. Carlton  Lindell
Ben  Lindquist
Richard H. Lobenthal & Dr. Judith A. Kovach
Mr. & Mrs. Thomas F. Macan
Ann  M.  Nickoloff
Mr,  &  Mrs. S.  M.  Nivy

Tom & Jackie O'Meara
Elain'e & Robert Phillips
Mr. & Mrs.  Plobert L.  Pobur
Nancy J. Phodes Plemick
Mrs.  Bruno  D. Smoke
David G. Stevens
Dr. & Mrs.  Donald  E. Stroud
James H. Tarter
Mr.  &  Mrs.  G.  Pl. Troost
The Tuesday Musicale of Detroit
Mr. & Mrs. Ted Weber
Mr. & Mrs.  Harold  N. Weinert
Mr.  &  Mrs. W. J. Wottowa

PATRON

Pussell & Sandra Ayers
Mr.  &  Mrs. AIlan  L.  Barrett
Dr.  & Mrs. John  P.  Birmingham
John  E.  Bloom
Albert Bonucchi
Mr. & Mrs.  Plobert Burland
John & Wendy Clayton
Erb Lumber Company
Plobert & Adrienne  Feldstein
E. J.  Fuhrman
Bernie & Judy Gerke
Mr.  &  Mrs. John Graham
Mr.  &  Mrs. A.  R.  Grix
Mr.  & Mrs.  Eugene L.  Hartwig
Bobert L. Herstein
Tom & Myrna Hitchman
Mr. & Mrs.  Henry Hockeimer, Sr.
Mr. & Mrs. W. G.  Holdman
George A. Horattas
Graham & Pat Jackson
Dr.  & Mrs. Stuart Katz
Keith A.  Koster
Ken  Kowalski
Mr.  & Mrs.  F3,-P.  Lambeck`
Seymour J. Levine
Dr.  & Mrs. J. W.  Lewis, Jr.
Mr.  & Mrs.  Robert N. Lindner
James G. Loneske
Elizabeth A.  Long
Gerald L. & Paenota Maas
J. Mandrup-Poulsen
Joan & Doug Mann
Mr.  &  Mrs.  Philip  D.  Marriner
Christopher & Cynthia Meyer
Mr. & Mrs. E. Alan  Moorhouse

We regret the omission o| those names received too late for publication.

143.

Barbara Jean Moss
Mr. & Mrs. Calvin  Odom
Mary A. Perna
Peter J. Pirsch
Mr.  &  Mrs.  Paul  L.  F3ingler
Mr. & Mrs.  Bernard  Plobertson
Dr.  &  Mrs. Walter S.` F3othwell
Stuart Sakwa
Mr. & Mrs. Pobert C. Schodowski
Mr. & Mrs. Kenneth  N. Schnur
D. W.  & Virginia  D.  Scott
Dorothy Selik
Mr. & Mrs.  Lawrence Shalit
Dr. & Mrs.  David  F. Simpson
Mr. & Mrs. Sidney W. Smith, Jr.
Dr. Sheldon & Jessie Stern
Dr.  &  Mrs. Gerald  Stollman
Mr. & Mrs.  Roger.W. Stroup
Elliott.A. Trumbull
Bobert L. Udebrock
Loren  Phillip Weiss
Mr.  &  Mrs.  David  E.  Wilcox
Monte R. Wilson
Mr. & Mrs. Gerald Woityra

FFtlENDS

Dr.  &  Mrs. William  C. Albert
Thomas G. Allshouse
Marian Argento
Terrence S. Althouse
Mrs.  Eugene J. Arnfeld
SyMa W. Baer
Jane E. Barrett
Mrs, Earl  Barth
Alan P. Bass
Frederick P. Bens
Mr.  & Mrs. A.  D.  Baltnikoff
Dr.  &  Mrs. George  L  Blum
Bichard & Helen Bortteld
Tim & Ann  Brandt
Mr. & Mrs. Ward  Brazier
Jules W. & Judith  B. Breslow
Mr.  & Mrs. Gerald  Bright
Mr.  & Mrs. William  C.  Brimmer
Dennis Brozes
George A, Buck
J. Buiteweg
John  P.  Bull
Tom & Marilyn Burch
Mr. & Mrs. Arthur Burgott



I]JLSTE
Everybody lmows thclt the Western Wheel
CompcITry has shown eRIcelleul taste in atu-
minulnwneelmcikingforseveraldecades.But
n_pt everybody knorws that the Ketsey-Hclyes
9gmpcITry  had  the  good  taste  to  acquilre
Wesfem Vltheej on June I, J984.

As oul' wholly owned subsicHcny WesternWheelbr_ingsphenomenatproductsdengith
arrdproducttonfiacunestoourto±almcmufiac-
Pire_ofstyledalulninulnwheels:theirplc[n±in
to  Mlreda,  CcillfoI'nla,  provides  eutensive
grclvityfeed casting fiacllifies. They cme com-
plemented by vcn-ious lcNIpressulie clnd cHe-
a_ast production facuifies of the Kelsey-Hc][yes
Company and its affiliates in such diverse

1occflons as Mlchlocln, Mexico cnd Ftrcnee.
The eritire operation mclkes us the world's
leading  mcmufiactunel'  of  styled  atumirmm
wheels for OEMs.

Ilo crmonge contact with the most ccxpclble,
most qualified sources for styled alulninuln
wheels, wl'1te: KelseyHayes Compangi 38481
Hulion  Rivel'  Drrfe,  Romulus,  MI 48174.  The
KelseyHayes Company ts a subsREcny of the
Ffuehclufcorporcflon.

KEISEYIHARES
AIUMINUM WHEELS

Mcwhg in the
rlghi circles.

FRIENDS OF THE MEADOW BROOK MUSIC FESTIVAL

Puth Groth  Butterfield
Larry Carlen
Mr. & Mrs. Terrence Carter
Miriam Ciesla
Winnifred  I. Clark
Irene  H.  Collins
Kenneth Collinson
Bobert Gesell  &  Carl Correll
Dr. & Mrs.  Plalph J.  Coskey
Dr. Orlo L. Crissey
Val  Corradi
Mrs.  Plonald Cruickshank
T.  F. Crusinberry
F3on  & Jan Cupp
Paul  & Ellen  Dennis
Albert DeF3enzo
Elbert & Molly Diamond
P. W.  Dietrich
Mr. & Mrs. Stewart Edgerton
D. W. Eichstaedt
Sylvia & Bennett Engelman
Dr. & Mrs.  Leif F,  Engles
Mr. & Mrs. James W. Erlandson
Dr. & Mrs.  Biad  Farah
Virginia Pl. Farese
Mr. & Mrs. Oscar Feldman
David A.  Finn
F`osamond Fisher
Dr.  Mark E.  Frenchi
Lee S. Gardner
Stanley M. Cavern
Steven J. Gold
Dr. &  Mrs.  Herbert Goldstein
Walter E. Gorican
Mr. & Mrs. Herbert L. Grosberg
Lester Gruen
Pctre & Sue Grylls
Hanley & Julie Gurwin
Betty J. Haase
Dr. & Mrs.  Berj  H.  & Alice 8.  Haidostian
Mr.  & Mrs. Les Haight
James A. Hamburg
Dr. & Mrs. Bernard J. Harris
Mr. & Mrs. James K.  Harris, Jr.
Dr. &  Mrs. Amold  Hartz
Margaret E. Hartz
Heather Haskill
Mr, & Mrs. Joseph W. Hathaway
Mr. & Mrs. John C.  Hawley
Mr. & Mrs. C. W. Hayes
Nancy D. Hayward

Mr.  &  Mrs.  Phillip  Horwitz
Dr. Rodney & Nancy Hyduk
Joel lttigson
Aben E. Johnson
Pobert E. Johnson
Mr. & Mrs. Christopher Johnston
Barbara 8. Kabcenell
Sherry D.  Kammer
Mr. & Mrs. T. M.  Kanary
Earl Kendler
Mr. & Mrs. Joseph J. Kennedy
Mr. & Mrs. Edward  Kersch
Mr. & Mrs. Stanley Kirschner
Pobert Joseph Kramek
Ms.  Dorothy Kurrie
Marvin J. Lawrence
Virginia June LeBlanc
Sonja Lee
Dr.  Leonard & Mrs.  Lorraine Lerner
Dr, & Mrs.  Harry E.  Lichtwardt
Mr.  &  Mrs.  Calvin J.  Lippitt
Mark J.  Livernois
Jane Lombard
Kathleen  a.  Lovett
Andrew Luszcz
John J.  Lynch  Ill
Drs. Harris & Phoebe Mainster
Melvin J.  Manz
Janet Mccall
James L. Mccally
M`rs. Margaret E. Mccarthy
Mr. & Mrs. Michael McCown
Linda J.  MCLalin
Mr. John  Michoski
Dr. Herbert & Susan  Miller
Mr. & Mrs. W. Bede Mitchell
Edward Monaghan
a. Moore
Dr. Pichard A. Moore
Mr. & Mrs.  David  L. Nast
Mr. & Mrs. Thomas Neu
Charles R. Neuberg
Mr. & Mrs. Bobert C. Neumann
Mr. & Mrs. S. Sidney Newhouse
Mr. & Mrs. Harry 8. Nosanchuk
Dr. & Mrs. Pobert P. 0lson
Mr.  & Mrs.  Plalph A. Orlandi
Walter E. Palmer
Mr.  & Mrs.  Michael A. Pelavin
Thomas J. Penn Ill

We regret the omission Of those notnes reechnd too late for pubheation.

145

Owen Z. Perlman,  M.D.
Pobert & Marguerite Plaunt
Patricia J. Bay
Gordon L. Pleeves
Pandall  F}eher,  M.D.
J. S. Richards
Mary Ann Robinson
Peter & Cynthia Robinson
Pochester Upholsteri ng
Jerome & Ann Hock
Mr. &  Mrs. Craig  M.  Rodgerson
Gregory P. Plogier
Mr. & Mrs. Herman  K.  Plosenbusch
Mr. & Mrs. Lawrence Posenthal
Felix F. Posenwach, M.D.
Stuart & Kathy F`otenberg
Mr. & Mrs. Charles Sachse
Mr. & Mrs.  F`obert Saroli
Freerk J. Schaafsma
Frank Schober
Mr.  Milton S. Shaw
Mr. & Mrs.  Fredrick Simon
James A. Smiley
Samuel  L. Smiley
Barbara & Dean Smith
Mr. & Mrs.  Donald J. Smith
Mickey Stanley
William Garwood Steigely
Liz Stringer
Lawrence H. Sullivan
Mr. & Mrs. C. R. Sutherland
Christopher Szefi
Janet P. Thomson
Dr. & Mrs. Allen  K. Thorburn
Gabriel Tiberio
Monroe Title
Phil & Alice Trimble
Patricia Ann Tusick
Arlene Victor
Mr. & Mrs. Jerry Voight
Mary F. Van Koss
Dr. Norman & Malca Wechsler
Mr. & Mrs. Leonard  H. Weiner
Marilyn & Allen Weiss
Dr. & Mrs. Milford Wenokur
Bette Williams
Brigitte Williams
Gerhard Wobermin
Edward Woloszyk
Sheila M. Zatine



S ajoNEs FLOORcOvERiNG
Distinctive  Floor  Coverings  For  Discriminating  Horn.e  Owners

*  Quality  Carpet  Selection

*  Expert  Installation

*  Chinese,  Indian,  Tibetan  Orientals

*  Milliken  Area  Rugs

*  Braided  &  Hand  Hooked  Plugs

*  Milliken  Place  Carpets

"WHEBE QUALITY  PPEVAILS"

e44-4483
707S.  Eton   Birmingham                         Between  14  &  15  Mi.  Plds.

Bellemead of Michigan, Inc.
salutes the Meadowbrook Festival's

1985 Summer Season of music,
friendship and artistry.

You keep the Northfield Hills alive
with the sound of music.

BELLEMEAD DEVELOPMENT cOF]POF}ATION
56cONewK\893it£:!7.7:60yiM148098

I: A wholly
Owned
subeidiay of
The Chubb Cqu~Ion

__i__

i``-??:!.EE9EHHS

647nd Jif ±C6±
Woodward at  Square Lake  Road  . Bloom field Hills

(313)  334-4561

HANNETT,  lNC.
nEALTORS

Call Hannett and let us
locale the "piclure
perfect" home for your

Member of Multi  List `Services
Birmingham-Bloom field  Board of Realtors
South Oakland County Board of Realtors
Western Wayne Oakland County

Board of Realtors

Lynn Corlner, Relocation Director
313/258<840

2T24wrlMNaEeTJt]c!aNbe:ZREALTORS
Birmingham, Michigan 480.09

(313) 646-6200
146

Homes shown are representative of the quality listings
handled by Hannett Realtors

We Counsel The Employer

//1ngtiFTavHRISEOHrvMPN^
Attorneys  Representing  Management

in labor law,  empleyment discrimination
and employee relations  matters.

lsHMAN

2050 North  Woodward Ave.,  Suite 350
Bloom field  Hills.  Michigan  48013

(313)  258-8700

Steven  J.  Fishman
Principal

We serve  employers in  many states.
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Over 30 years in business

SCOTTISH
BAKEHOUSE
"Good food does riol

have lo  be expensive.'

Bl.mln®I..in
300 thun in.5-5

lluno,I
2sO fln "h Rd.

ee-110,

E executive custom
shirtmakers ihcE

207 S. Woodward
(nexijtr°mt,hne#rT|;#£.m48Toh,e,a're)

Hours:  Mom.-Sat.
9:30  -  5:30  P.M.

148

North of 13 Mile Road
549-4002

F    I     N    E        D    I     N     I     N    G

149
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2!{ittgzzl€g gtt"
Setting  the  standard  for  hospitality  for  45  years,
the  Kingsley  offers  quality  accommodations  for

pleasure  or  business  lodging,  meetings  and
banquets`  Benowned  sing-along  bar  and
award-winning  restaurant.   Food  served  until
one  a.in.  Mon:Sat.

Woodward  at  Long  Lake  Boad
Bloom field   Hills

Beservations  644-1400
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OFtcHESTRA HALL

..
Wh®r® Groat Music Sp®hds the Wiht®r

The 1985-86 Concerts of
the Chamber Music Society of  Detroit:

Saturday, September 14
GUAFtNERI STRING  QUARTET

Saturday, October 5
FINE ARTS STRING  QUARTET
with  DONALD  MCGINNIS  (viola)

Saturday, October 26
TOKYO STRING QUARTET

Friday,  November 15
CLEVELAND STRING QUAFtTET

Friday,  December 13
LOS ANGELES
P.ANO QUARTET

Friday,  March  7
CHAMBEFt MUSIC SOCIETY
OF LINCOLN CENTER

Saturday, March 22

BEAUX ARTS TRIO
(30th Anniversary Tour)

Sunday, March 30
I  MUSICI
with  PINA  CAPMIPIELLI

Sunday,` April  13
DRESDEN STAATSKAPELLE
CHAMBER ORCHESTRA

Wednesday,  May 7
EMERSON STRING  QUARTET
with  MENAHAM  PPESSLEP (piano)

season Tickets Now on Sale
Call 83313700 For Brochure

lN  COOPEPATION  WITH  TIMELESS WQBS-FM
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ouriel{tisqk'rfu'ifififo."
Pure  n'  Simple offors  a  multl.facetod  approach  to
good ea\lr.a  -  and good  living.
Whothor  you  clrop  by  for  a  hearty  lunch,  or
stop  jn  to  enjoy  one  ol  our tantallzing  nlohtly
ontroos  -our diverse  menu  wlll  8urpri9e  and
dollght  you!               Don't  forgot  to  Stop  and  shop  in

:':,Tess:hna:,Lnr:I,ucdo°s8mbou,',:s'°a°sd;:,Tda8£

Compliments of

Allied Metals Corporation

•® South u.In Slr..I . C.-n..ton. \.Iclifty . 625.5e®O

il

Communications
is our

ddle name
:Eil

Maritz communications company
600 Renaissance Center  .  New Center One Building
Suite  1 700. Detroit                                        Suite 515. Detroit
2:5f )-7 6Uf )                                                                           8;] 5-] 7 ryro

The Academy of the Sacred Heart Invites
You To Discover the Sacred Heart

Experience A Tradition of Excellence
in Michigan Since 1851

BOYS:' Pre-Kindergarten through Grade 4
GIRLS: Pre-Kindergarten through Grade 12

Admission Inquiries 646-8900

ACADEMY OF THE SACRED HEART
1250 Kensington Road

BIoomfie]d Hills, Michigan 48013

The Academy of the Sacred Heart does not discriminate on the basis of
race, color, national and ethnic origin in administration of its educational
policies, admissions policies, scholarship and loan pl.ograms, and athletic
and other school-adm inistered programs.

ERING THE
LLENGE

E3::#:Fit:r
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• New Oldsmobile and GMC Truck Sales
•  Clean,  Low Mileage Used Cars
•  Leasing of All  Makes and  Models
•  Large, New Service Department
•  Guaranteed Quality Body Shop
•  Customer Shuttle By Appointment

J.I/„_ „U'ROLDSMO8iiE    GMCTfiircH

North Woodward Area  Phone - 968-OLDS

739-

7400

*  Be Sure With Muir  *

EEHutton EF Hutton & Company lnc
900 Tower Drive
Troy Ml 48098
Telephone (313) 879-1400
Insjde MI 1 (800) 712-2156
Ours/.de M/ 1  (800) 227-1931

Johr` K Woch -Assistant Vice President
Branch Coordinator
Consulting Services Department

/<`,,((,)!;.,

Best Wishes f or another
successful season.

The Goodyear Ti:re & Rubber Company

154

For straight talk about
BUSINESS -FINANCIAL-
INSUPANCE PLANNING

Contact

PE#cKde¥EL
2075 W.  Big Beaver Road

Suite 310  TROY, MICHIGAN

649-3250

FUJdi€
Fbod and drink

present music festival ticket stub
for 15% off food excluding specials.

2225 0pdyke Poad
Auburn  Hills,  Michigan                                                               373-1313
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Thanks,-

FordTru'ckand
Lincoln-Mercury

Dealers . . .

FoarndA

You're Great,
We're Grateful.

area's number one dealer group-a
hearty thanks for your business. We're
proud to be a productive member of

From a member of the
nation's number one remanu-
factured parts program to the

i-heiar-d-f:inTlyr..A; ;;`L' ;t;ill:' i;uiJ lfTl'l     8EPNDu.'NnEC.IARTs
Ford's commitment to quality and CuS-   DISTRIBUTORS
tomer satisfaction, we'll be ``doing our
parts" to help.
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@
ALMA pRODucrs

COMPANY

THE NATION'S LEADER
IN REMANUFACTURINO

TO ORIOINAL EQUIPMENT
SPECIFICATIONS

157
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64                Porsche Audi  (Volkswagen)

33               The  pike street company
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M  &  G  Market  Services,  lnc.
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J.  a.  Rath Company
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