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Celebrity Eurosport

o

Alter your ego.

That wedge-shaped streak of silver and black is a 1985
Eurosport. A front-drive sports sedan with the look of a winner.
And the performance to back it up.

Its available Multi-Port Fuel-Injected V6 can put you at
50 MPH in 7.1 seconds. Yet its refined interior will
make you comfortable behind the wheel. As will
Eurosport’s gas-charged struts, shocks and
hydraulic engine-mounting system, all designed to

help reduce noise and suspension stress. And the
stress on you.

If your life-style’s cramped by a car you've
outgrown, move up to Eurosport. A Chevrolet
Celebrity that will alter your idea of what your
next car can be.

Not to mention alter your ego.
And at your Chevrolet dealer’s, financing or

leasing your new Celebrity is as easy as saying
GMAC.

@ Let’s get it together...buckle up
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In the American Tradition

America has always been known as the Land of Opportunity, a land
of growth. In the great American tradition, Liberty State Bank & Trust,
has been providing growth opportunities for businesses '
since 1918. During all those years, we’ve continued to
grow. .. because we’ve helped our customers grow.
With commercial loans, innovative financial
services, and expert advice.
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Ifyoubelieve Americais still the Land
of Opportunity, come to Liberty.
Together, we can prove it.

"i{,i r;ifés.fé";e; ek

g

. ; | R " M MEMBERS FDIC &
Thunderblrd 18 “Financially Speaking, It's the Voice of Experience."
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Get it together—Buckle up.




Come. Let usplay
some high notes about Detroit.

For centuries, the finest beers in the world
were brewed over direct fire. Stroh still brews
this way.

The Bettmann Archwe

~ EVERY DAY WE SET THE BEER
Theres a lot of | . BUSINESS BAC OO YEARS.

wonderful things to say

o In 1981, The Stroh Brewery ) B brewed—even though it cost more.
about our hometown... il | Company bought one of the world’s / . We also brew Schaefer, Old
not to mention our | most modern and efficient brew- F 4 Mihoaukee, Schlitz, Schlitz

Malt Liquor and other fine
beers to the same uncompro-

eries for $90 mullion.

lOUe fOr the arts. Then we spent $15 million

. , R ‘ to change it. mising standards of
Without all Of us in - . | The money went for a
. )  Naaw” brand-new brewhouse where
Suppm’tm 70185, the S AW beer could be made by a cen-

turies-old method called

song of life would ‘

: d b f Sfire-brewing.

Inaeea ve ou A Tivo hundred years ago,
‘ 1 practically all beers were

Of tune. 11/eml 1l brewed over direct fire.

But as American brewers
turned to steam heat to cut

So join us. Enjoy the

music and take the time ¥ | costh,hﬁre]—b;emgg " quality
‘ en Julius Stroh misite n a vanety
to smell the ﬂO’(Ue 1S. 1A e the breweries of Europe. of ways.
‘ He found the best beers But it’ the

v unique character of
fire-brewed Stroh’s and
Stroh Light that has helped
us become America’s third-
largest brewer.
Sometimes, looking backwards
is the best way to get ahead.

STROH

We haven't lost
the family touch.

were still brewed over
direct fire. They tasted
smoother, more
flavorful.

So, he decided, his
family’s beer would
be fire-

Photography: Dick Kahn, Milwaukee

Mutual Life Insurance Company
...Where the exceptional is ordinary

Americak premier fire-brewed beers
come from the copper kettles of Stroh.

© 1984 The Stroh Brewery Company, Detroit, MI

25800 Northwestern Hwy. Southfield, Michig;




“Music is not the illusion of grace, but grace itself”

—Anonymous

Best wishes for a most successful season.

Ford Parts and Service Division
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Cynthia L. Atwood : Dr. Susanne Gatch

: < : : Assistant Chief Engineer,
i S(‘)lb:dw&j;rkhMme S . Advanced Vehicle Engineering,

- 1 . — ‘, Chewrolet-Pontiac Canada Group
‘ Ls Daminan of Labs S General Motors Corporation

Dennis Janowski
Vice President, Funds Management
Comerica Bank-Detroit

Mary Ellen Brademas, M.D. . f Gary Marchenia

Director, Venereal Disease Clinic Manager, Advance Strategies
Bellevue Hospital = Chrysler Corporation

R
S Edmund Marroso
Barbara Dale i . Personnel Planning Specialist
Founder and artist, Dale Cards™ - Car Product Development Group
‘ Ford Motor Company

- Complete Customer Satisfaction . ‘
Highest Value Per Dollar L Joseph Davidson 1 Ronna Romney
Service Excellence - : Pl s g
i * Washington Correspondent ‘ Author, “Giving Time a Chance
. . “The Wall Street Journal” . , Republican National Committeewoman

- Crissman Cadillac 4
1350 N. Woodward, Birmingham
644-1930




© 1985 Allied Corporation, Morristown, NJ 07960

We brake for animals.

American, German, French and Japanese animals. From Rams to Rabbits, Allied's automotive
business supplies Bendix brake components to automakers from one end of the world to the other,

And we don't stop with stopping animals.

We supply braking equipment for all kinds of cars, trucks and off-highway vehicles made by
manufacturers from Ford to Renault to Toyota. Not to mention other equipment like power steering,
electronic fuel injection systems, engine controls and components, and safety restraints. And for the future,
we're developing anti-skid braking systems, electronic power steering and much more.

Altogether, we're one of the world's leading independent producers of original and replacement parts.
So is it any wonder that the automotive business has become such an important part of Allied's growth?

It's the perfect vehicle for us.

@u.usp1

At J. Walter Detroit, we view
every account as an opportunity
for growth. Its growth. And ours.

sales by 800 percent.

It's exciting to be part
of a client’s growth, be it
a large account or small.

But future growth is even
more important.

Wed like to bring that
perspective to bear on your
company. Write or call Joe

Schulte at J. Walter
Thompson, 600 Renaissance
Center, Detroit, MI 48243,

(313) 568-3800. He has
a pretty clear view of
how to get clients where
they want to be.

©Laurel & Hardy/Larry Harmon
Pictures Corporation 1985

Take for example, our Laurel
and Hardy campaign for
ANCO, makers of quality
windshield wiper products.
In its first year, advertising
awareness tripled. Today

it remains one of the

most effective campaigns
running, with a Clio, among
other awards, to its credit.

Or take the test market
campaign we created for

ANCO Winter Blades.
It helped increase

ANCO Windshield Products * Bali Blinds W Booth Newspapers * BoRics Haircare Centers
Carhartt Outdoor Wear * Champion Spark Plugs ALTER Ford Division * Ford Dealer Assoc. * Global Homes

Goodyear * Marathon Mfg. * Michigan National Banks DETROIT Monroe Shocks * St. John Hospital * Walker Mufflers

11



1985 Meadow Brook Music Festival

Complete Performance Calendar

THURSDAYS

FRIDAYS SATURDAYS SUNDAYS
JUNE 14 JUNE 15
JOHN DENVER EARL KLUGH
& FRIENDS
JUNE 21 JUNE 22 JUNE 23
CLEO LAINE CHILDREN’S CONCERT 11:00 A.M. DSO
With Special Guest “ZOOPHA BREAKS” MIME ENSEMBLE STANISLAW SKOWACZEWSKI, conductor
CHICK COREA MAURICE ANDRE, trumpeter
RANDY NEWMAN AND
“FATHER GUIDO SARDUCCI”
JUNE 28 JUNE 29 JUNE 30
PHYLLIS DILLER TO BE ANNOUNCED DSO
WALTER WELLER, conductor
TATIANA TROYANOS, mezzo-soprano
JULY 5 JULY 6 JULY 7
THE ROVERS “SUMMER SOLID GOLD” DSO
THE KINGSTON TRIO RICHARD NADER’S ROCK & ROLL SIXTEN EHRLING, conductor
“FIREWORKS” SPECTACULAR. Featuring: RICKY NELSON - ANDRE WATTS, pianist
JOEY DEE & THE STARLIGHTERS - THE CONTOURS — “FIREWORKS”
THE DIAMONDS - THE ANGELS - with special guests
THE SHIRELLES. FIREWORKS!
JULY 12 JULY 13 JULY 14
CANADIAN BRASS MANHATTAN TRANSFER DSO
DETROIT SYMPHONY POPS PAAVO BERGLUND, conductor
KENNETH JEAN, conductor ALICIA DE LARROCHA, pianist
JULY 19 JULY 20 JULY 21
THE BOSTON POPS ON TOUR CHILDREN’S CONCERT 11:00 A.M. DSO

JOHN WILLIAMS, conductor
BOSTON POPS ESPLANADE ORCHESTRA

“OAKLAND YOUTH SYMPHONY”

CHUCK MANGIONE
AND THE CHUCK MANGIONE QUARTET

JERZY SEMKOW, conductor
RUGGIERO RICCI, violinist

MONDAYS TUESDAYS WEDNESDAYS
ALL CONCERTS BEGIN MEADOW BROOK MUSIC
AT 8:00 P.M. UNLESS FESTIVALIS A
OTHERWISE NOTED CULTURAL PROGRAM
All Programs & Artists are OF
Subjectto:Changs OAKLAND UNIVERSITY
JUNE 19 JUNE 20
TONY BENNETT DSO
AND STAINSLAW SKROWACZEWSKI,
THE COUNT BASIE ORCHESTRA conductor
MAURICE ANDRE, trumpeter
JUNE 27
DSO
WALTER WELLER, conductor
DONALD BAKER, oboist
LY 2 JULY 3 e ggé.Y 4
RPi Rt (:Jl-ﬁgfggﬁx(z)z le\ND SIXTEN EHRLING, conductor
ANDRE WATTS, pianist
FIREWORKS
ULY 9 gg(l).Y 11
ERARHIEDANIELS RANE PAAVO BERGLUND, conductor
EUGENE WADE, hornist
JULY 17 8:30 P.M. JULY 18
PAT METHENY DSO
JERZY SEMKOW, conductor
ITALO BABINI, cellist
JULY 22 JULY 23 JULY 29 .[J)IS%Y 25
EVERLY BROTHERS IagtéaggTsRYAMPHONY ROGER WHITTAKER A

NEVILLE MARRINER, conductor
JOHN BROWNING, pianist

NATHAN GORDON, violist

JULY 26
LASER LIGHTS
DSO POPS

“MUSIC FROM THE GREAT MOTION
PICTURES”
VARUJAN KOJIAN, conductor

8:30 P.M.

JULY 27 8:30 P.M.
LASER LIGHTS
DSO POPS
“MUSIC FROM THE GREAT MOTION
PICTURES”

VARUJAN KOJIAN, conductor

JULY 28
DSO

YOEL LEVI, conductor
JAMES TOCCO, pianist

'STEVIE RAY VAUGHAN

JULY 31 8:30 P.M.

AUGUST 1
DSO

GUNTHER HERBIG, conductor
ALEXANDER TORADZE, pianist
“1812 OVERTURE” -

With Cannons

AUGUST 2
RAY CHARLES
WITH SPECIAL GUEST

AUGUST 3
FRANK VALLI &
THE FOUR SEASONS

ASUGUST 4

DSO

GUNTHER HERBIG, conductor
MIRIAM FRIED, violinist

‘1812 OVERTURE” - With Cannons

AUGUST 9
ANDY WILLIAMS
WITH SPECIAL GUEST

AUGUST 10
CHILDREN’S CONCERT 11:00 A.M.
“HANSEL & GRETEL"

PETER, PAUL & MARY

AUGUST 11
DSO

GUNTHER HERBIG, conductor
SOLOISTS AND

THE KENNETH JEWELL CHORALE
ERIC FREUDIGMAN, music director

AUGUST 16

AUGUST 17

SAN FRANCISCO BALLET

COSPONSORED BY MUSIC HALL CE|

NTER FOR THE PERFORMING ARTS

MATINEE — 2:00 P.M.

AUGUST 18
GORDON LIGHTFOOT

AUGUST 23
“A CHORUS LINE”

AUGUST 24

“A CHORUS LINE”
MATINEE — 2:00 P.M.
EVENING — 8:00 P.M.

AUGUST 25
“A CHORUS LINE”

T6 AUGUST 7 AUGUST 8
AUGUJSATI\.AES GALWAY & AUGUSPEF!RY CcCOoMO AMY GRANT gﬁ?{THER RERBIR s
HENRI MANCINI SOLOISTS AND ,
THE KENNETH JEWELL CHORALE
ERIC FREUDIGMAN, music
director
12 AUGUST 14 1:30 P.M.
JAEll{s-EI%;RE RAMPAL FESTIVAL WOMEN'S
CLAUDE BOLLING FASHION SHOW
ALEXANDRE LAGOYA
AUGUST 21 AUGUST 22
AUGU‘%\TCI%%RUS LINE” “A CHORUS LINE” “A CHORUS LINE”
MATINEE — 2:00 P.M.
EVENING — 8:00 P.M.
AUGUST 29
AUQUELER TO BE ANNOUNCED

JOHNNY MATHIS

AUGUST 30

AUGUST 31

SEPTEMBER 1

12
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| THE GREAT LOOK OF BRASS

MAKE IT A PART OF YOUR LIFE

“FTD. 75 years and still growing strong.’

This year, FTD is celebrating its 75th anniversary. And
during those 75 years, one thing hasn't changed...the
quality and dependability of FTD® Florists everywhere.
That's why so many people look for the FTD emblem for

all their floral needs. And why I'm so proud to be part of
Smart looks at a 150 solid brass beds,

the FTD Family. s
Today, after 75 years, FTD is still growing strong. ' ima Bice: Just bvo PR e el
easons why the Zan ' and brass beds on
Brass Bed & Leather display, you’re
Gallery should be guarenteed the
your choice when it lowest price.
_ comes to brass or Prices starting
 leather. With over . . .. from $295

©1984 Florists' Transworld Delivery Association.

®Registered trademark of Florists' Transworld Delivery Association. ‘ America ’S IargeSt discount Brass Bed & Lea t'her Fumiture Store
Open 7 Daysa Wee%c e Mon. & Thurs. 'til 9 @ Tues., Weds., Fri. & Sat. 'til 5 e Sunday 12-4.
ocated at the corner of 9 Mile & Greenfield @ 557-0980 e Free Delivery & Set-up ¢ Credit Terms Available

o
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| A big hand. With the compliments of a
rather large friend.

LIFE

It's bigger than you’ll ever know.

THE RICH FEEL OF LEATHER

MAKE IT A PART OF YOUR LIFE

Leather Furniture. America’s largest
The ultimate in Brass Bed & Leather
selection and style. Gallery with over 100
Rich and supple, all pieces on display
at very comfortable and 80 colors to
prices. Why? choose from.
Because we'’re . . .. Sofa shown $1788

America’s largest discount Brass Bed & Leather Furniture Store
Open 7 Days a Week ® Mon. & Thurs. ’til 9 ® Tues., Weds., Fri. & Sat. ’til 5 o Sunday 12-4.
Located at the corner of 9 Mile & Greenfield ¢ 557-0980 e Free Delivery & Set-up ® Credit Terms Available
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1985 Popular Attractions

1985

aver Road at Coolidge, Troy

JAMES DAPOGNY’S CHICAGO JAZZ BAND

869th Performance Friday, June 14 8:00 P.M.
JOHN DENVER
870th Performance Saturday, June 15 8:00 P.M.
EARL KLUGH & FRIENDS
871st Performance Wednesday, June 19 8:00 P.M.
TONY BENNETT
and
THE COUNT BASIE ORCHESTRA
873rd Performancer Friday, June 21 8:00 P.M.
CLEO LAINE with special guest CHICK COREA
874th Performance IRV RV BN 575t Performance  Saturday, June 22 8:00 P.M.
* Saturday, June 22 ‘
Children’s Concert ' RANDY NEWMAN and
“Zoophabreaks” “FATHER GUIDO SARDUCCI”
Mime Ensemble ‘
878th Performance Friday, June 28 8:00 P.M.
PHYLLIS DILLER
879th Performance Saturday, June 29 8:00 P.M.
TO BE ANNOUNCED
881st Performance Tuesday, July 2 8:00 P.M.
THE POINTER SISTERS
882nd Performance Wednesday, Ju]y 3 8:00 P.M.

19
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1985 Popular Attractions 1985 || | 1985 Popular Attractions 1985
884th Performance Friday, July 5 8:00 P.M. 899th Performance 1 uesday, July 23 8:00 P.M.
THE ROVERS
THE KINGSTON TRIO LONDON SYMPHONY ORCHESTRA
885th Performance  Saturday, July 6 8:00 P.M. 900th Performance ~ Wednesday, July 24 8:00 P.M.
SUMMER SOLID GOLD ROGER WHITTAKER
887th Performance TueSday: JUIy 9 8:00 P.M. 902nd & 903rd Performances Friday, July 26 and Saturday, July 27 8:30 P.M.
CHARLIE DANIELS’ BAND DSO POPS
MUSIC FROM THE GREAT MOTION PICTURES — LASER LIGHTS
889th Performance  Friday, July 12 8:00 P.M. 905th Performance ~ Wednesday, July 31 8:30 P.M.
CANADIAN BRASS STEVIE RAY VAUGHAN
890th Performance ~ Saturday, July 13 8:00 P.M. 907th Performance  Friday, August 2 8:00 P.M.
MANHATTAN TRANSFER RAY CHARLES
892nd Performance ~ Wednesday, July 17 8:30 P.M. 908th Performance ~ Saturday, August 3 8:00 P.M.
FRANK VALLI &
PAT METHENY THE FOUR SEASONS
894th Performance  Friday, July 19 8:00 P.M. 910th Performance  Monday, August 5 8:00 P.M.
THE BOSTON POPS ON TOUR JAMES GALWAY & HENRI MANCINI
895th Performance 11:00 A.M. 896th Performance  Saturday, July 20 8:00 P.M. 911th Performance  Tuesday, August 6 8:00 P.M.
Saturday, July 20
Children’s Concert CHUCK MANGIONE PERRY COMO
Oakland Youth Symphony
898th Performance  Monday, July 22 8:00 P.M. 912th Performance  Wednesday, August 7 8:00 P.M.
EVERLY BROTHERS AMY GRANT
L 21




1985

Popular Attractions

1985

914th Performance  Friday, August 9 8:00 P.M.
ANDY WILLIAMS
915th Performance 11:00 A.M. 906th Performance Saturday, August 10 8:00 P.M.
Saturday, August 10
Children’s Concert PETER, PAUL & MARY
“Hansel & Gretel”
918th Performance  Monday, August 12 8:00 P.M.
JEAN-PIERRE RAMPAL
CLAUDE BOLLING - ALEXANDRE LAGOYA
919th Performance  Wednesday, August 14 1:30 P.M.
FESTIVAL WOMEN’S FASHION SHOW
920th & 921st performances Friday and Saturday, August 16 & 17 8:00 P.M.
Saturday, August 17 Matinee 2:00 P.M.
SAN FRANCISCO BALLET
922nd Performance Sunday, AUQUSt 18 8:00 P.M.
GORDON LIGHTFOOT
923rd - 930th Performances  Tuesday thru Sunday, August 20 thru August 25 8:00 P.M.
Wednesday and Saturday Matinees 2:00 P.M.
“A CHORUS LINE”
931st Performance  Tuesday, August 27 8:00 P.M.
JOHNNY MATHIS
FOR TICKETS CALL
377-2010
22
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Excellence

® Having unusual merit; e.g.,

an outstanding community event.

® Marked by superiotity, as in highest stan-
dards of presentation or performance.

® Something to strive for, such as unusual
distinction in enriching public life.

segnEuas
Hag,
w7774

F=FRy/ [log (T-T,,-T.,)]

The Nautilus Configuration: an
inspiration for excellence in science
and engineering.

Rockwell International is dedicated to
excellence in its diverse businesses. And we
are committed to the encouragement of
excellence in all aspects of American

life.

’l Rockwell International

...where science gets down to business

Aerospace / Electronics / Automotive

General Industries /A-B Industrial Automation
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A great season
depends on
continuing excellence.

The same N true in the
automotive industry.

A successful musical season
requires more than a single virtuoso
performance or one popular
program . . . it means creative
scheduling, careful balancing, and
lively interpretations.

Similarly, success in the
automotive industry involves a
commitment to excellence over the
long run, with the desire and
capability for continuing across-the-
board improvements in quality,
productivity and service.

Indian Head Industries, Inc.,
composed of Detroit Gasket and
MGM Brakes, has been in a position
of leadership in the manufacturing
of high-quality components —
MGM Brakes for over 25 years and
Detroit Gasket for over 60 years.

Our decades of experience
combined with strategic planning
and dedicated and knowledgeable
personnel, give us the flexibility to
change with — and help lead —
our industry.

iy Y

26899 Northwestern Hwy., Suite 400
Southfield, Michigan 48034
(313) 353-8960

L © 1985 Time Inc.

A LIGHT TO READ BY

TIME Magazine is pleased and proud to participate in the
Statue of Liberty restoration project, for all the obvious
reasons, and for one that is perhaps not so obvious. We see
Miss Liberty not only as a symbol of democracy, but as a
reminder of one of democracy’s major prerequisites: literacy.

Literacy is a defense against every form of extremism:
social, political, even religious. It gives frustration and hos-
tility another place to %o instead of violence. It provides a
perspective, a sense of past tradition and future possibilities,
that can make ideas more viable than absolutes, and evolu-
tion more practical than revolution.

~ The whole idea of democracy is to resolve conflict

through consensus, and literacy is essential to state both the
conflict and its resolution. Ancciy if literacy is essential, so too
are a free press, responsible journalism, and clear accurate
communication.

By understanding the conditions in which democracy
flourishes, we can Frotect it where it now exists, and
encourage its development where it does not.



A Brilliant Combination
of Science and Art.

Start with The Ideal Cut Then, let your imagination take
Diamond. Scientifically cut form with a handcrafted David
and polished for maximum Wachler & Sons design.. .
brilliance. The standard of the perfect setting.

excellence among those who An Ideal Cut Diamond, the
value beauty. Laser inscribed setting by Wachler. A brilliant
for positive identification. combination of science and art.

David Wachler & Sons K

THE FAMILY OF AWARD-WINNING JEWELRY DESIGNERS.
Certified Gemologist ® Member, American Gem Society IDEAL CUT

Downtown Birmingham, Corner Maple & Woodward J%I\//\\/EC(E)QND
(313) 540-4622

Renaissance Center — Tower 200, Detroit
(313) 259-6922
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Welcome

This is the fifth year Emilie and I have had the pleasure of welcoming you to the Meadow
Brook Music Festival. Each season has had its distinctive appeal, the blend of great music
and serene atmosphere that make Meadow Brook unique. But in many ways, this season, the
festival's 22nd, will be truty special. In 1985, we embark on a new era in our relationship
with the magnificent Detroit Symphony Orchestra, an era in which the DSO and its exciting
new conductor, Gunther Herbig, assume responsibility for the selection of the Thursday and
Sunday series of classical artists, conductors and repertoire. We should all benefit. In addi-
tion, we will see two outstanding visiting orchestras — the Boston Pops and London Sym-
phony — and the performance of the San Francisco Ballet. This is the first major dance com-
pany to perform at the festival in years and we are looking forward to it very much. We ex-
pect a gala season of classical and popular concerts. As always, none of this would be possi-
ble without the thousands of volunteers who give of their time and funds to help us mount
this widely respected cultural enterprise. Please join Emilie and me often "Where Summer
Sounds Best."

Sincerely,
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Here'’s to Oakland!

Here's to providing quality
education, diligent research
and dedicated community

service.

Oakland University has begun
its second quarter-century of serv-
ice well positioned to meet the
challenges of the 1980s and
beyond.

Now an established, comprehen-
sive research institution, the
university has not rested on its
laurels. There has been a vigorous
review of the university's role and
mission; there has been an increas-
ed emphasis on excellence in all
university programs; and there
have been renewed efforts to
mount services in the areas of
technology transfer and industry
and community needs for non-
traditional students.

University enrollment has
stabilized at nearly 12,000
students, despite generally declin-
ing student populations through-
out the state. Oakland now offers
more than 70 undergraduate and
24 master's programs of study, and
doctoral programs in engineering,
reading and the biomedical
sciences. Oakland President
Joseph E. Champagne notes that
new undergraduate general educa-
tion requirements ensure a
breadth of education, even if
students select one of the popular
career-oriented majors.

Nor has the growing adult
population been neglected in
university planning. The universi-
ty's Division of Continuing Educa-
tion continues its aggressive pro-
grams for nontraditional adult
learners. The division is responsi-
ble for credit courses at a dozen
extension sites and for noncredit
course department programming,
including specific university-level

Commitment and concern exemplify
Oakland University. Right, history pro-
fessor Richard Tucker provides the kind
of rigorous course work Oakland
University is known for. Above, O'Dowd
Hall, situated in the heart of Oakland’s
modern campus, gleams in the summer
sun. Adjacent to the campus is the
Oakland Technological Park (top right),
whose explosive growth and relationship
with Oakland University will ensure the
university’s role in the continuing
economic expansion of the region.
Oakland'’s nursing (bottom right) and
education (bottom left) programs stress
the importance of community placement,
giving students an oportunity to develop
their skills before graduation and to
serve the community as well.
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Here’s to Oakland!

programs for the particular re-
quirements of business and in-
dustry, governmental units,
schools, and other organizations in
the area.

If student needs have been con-
sidered, so too have the needs of
area industry. The university is
moving to provide increased con-
sulting services and retraining pro-
grams where needed. Its part in
forming the Oakland Technology
Park, which now includes
automotive technology, computer
and banking operations, ensures
its role in the continuing economic
expansion of the region.

In addition, the university's im-
pact on the region continues. Of
Oakland's more than 27,000 alum-
ni, 70 percent live and work in the
tri-county area. A labor-intensive
enterprise, the bulk of the univer-
sity’s budget each year goes into
payrolls, with much of those funds
being returned to local com-
munities for housing, entertain-
ment, and goods and services. In
‘ _ane .- terms of employees (approximately
o LS S 1,400 full- and part-time workers),

: the institution ranks 20th among
25,000 Oakland County employers.

President Champagne has also
stressed the importance of com-
munity service in helping the in-
stitution maintain credibility and
public support. That effort will
receive increased emphasis during
1985. Academic units now provide
consulting and research services to
automotive companies in com-
puter graphics and statistical quali-
ty control; provide engineering
work and technical writing skills
courses for the U.S. Army Tank and
Automotive Command; provide
new bedside care technology.
for a major area hospital; offer free

Continued on page 35
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The Besidents Club \ AN EXCITING NEW DRIVER’S COUPE =
G0 0000000000006 0000000900900 F””M‘ME”IC"s
The Oakland University Foundation . ROAD cAR COMPANY.

A Salute to Members
of the
President’s Club

More than 700 members of the
President’s Club at Oakland
University represent the uniquely
American assets of volunteer activity
and generous financial support.

This support makes possible
scholarships and special activities
committed to the advancement of
Oakland University.

The university and the foundation
join in a special salute to the
commitment and generosity of the
President’s Club.

The President’s Club Steering Committee
Fred D. Houghten, Chairman

Charles H. Allen Ruth Huebner

Paul N. Averill James R. Jenkins

S. Brooks Barron Alberta Judd

H. Glenn Bixby Marvin L. Katke
Rinehart S. Bright Alvin R. Larson, M.D.
Marjorie A. Brooks William A. Mitzelfeld
Aleck Capsalis Ralph T. Norvell
Harold A. Cousins Betty Warner

Edwin O. George R. Jamison Williams

Zella Goad John R. Ylvisaker, M.D. »
o THE NEW

s o | PONTIAC GRAND AM
Vice President Robert W. Swanson, ex officio members T

For information about the President's Club telephone Robert W. Swanson at (313) 370-2240. g TWE BUILD EXCITEMEN T LETS GET IT TOGETHER 4 BUCKLE UP
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“THE KEY TO GREATNESS”

A young violinist received tremendous applause
when he played a concert in London. He was
hailed as a genius. Envious rivals circulated a
rumor that he was not great in himself, that it was
his Stradivarius violin which explained his brilliant
performance. The next time the young violinist
appeared in concert he presented the entire pro-
gram without leaving the stage. At the end he was
given a standing ovation. As the applause died
away he took the violin he had played all evening
and smashed it to bits across his knee. The audi-
ence cried out in protest. The young man lifted his
hand for silence. ‘“‘Now,” he announced, ‘I will
play an encore on my Stradivarius.” His genius
was explained not by the instrument on which he
played, but by the skill he developed through dis-
cipline and hard work.

As an instrument is less important than the indi-
vidual who plays it, so a favorable setting will not
compensate for failure to strive and to labor.
Worthy achievements depend less upon the place
a person works, or the neighborhood where he

lives, than upon the effort and dedication he gives
to develop his capabilities.

Many of us make only a half-hearted attempt to
reach our goals. When social pleasures, or a long-
ing for material rewards, takes precedence over a
determination to perfect our skills, we miss the
satisfactions which result from a task well done.
Even the immortal Paderewski, after receiving
thunderous applause at the conclusion of a con-
cert, declared that he was disappointed with his
performance because he had practiced only sixty
hours the previous week. Only sixty hours! Yet
many of us waste valuable time and golden oppor-
tunities because we are satisfied to make only a
minimum effort to do what needs to be done.

It is by persistent effort that we reach our goals. As
we discipline our minds and bodies we open the
way to lasting achievements. Recognition and
approval await us as we use every opportunity to
develop our talents. Moreover, this attitude gives
us the key to greatness.

DR. G. ERNEST THOMAS

F.JOS. LAMB

COMPANY

MANUFACTURING SYSTEMS WORLDWIDE: MACHINES/METHODS/MANAGEMENT
F.JOS. LAMB CO., WARREN, MICHIGAN 48091
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Coming at you, the spacious, elegant You're looking at two reasons why. And
Audi 5000S and Audi 5000S Turbo look both reasons come with a refined suspen-
exactly alike. sion system for quicker steering response,

Going away, their potential for speed front-wheel drive for exceptional direction-
and great handling is telegraphed in every al control and driving comfort that sets a
liquid line. standard of excellence for the 5-passenger

But no matter how you view them, you luxury sedan. L .
should know that Car and Driver magazine (Manufacturer’s retail price for an Audi
viewed them with great respect, deeming 5000S begins at $l7,7}0. Title, taxes, ’
them both superior automobiles for 1985. trans., reg., dealer delivery charges add’l.)

And the American public agreed. They ~~ To test-drive two of the ten best automo-
made the Audi 50008 the fastest selling <8 biles, call toll-free: 1-(800)-FOR-
European sedan sold in this country. AUDI for the dealer nearest you.-

The art of engineering.

Two of the 10 best cars for 1985.

Here's to Oakland!

Continued from page 29

job counseling for unemployed
area residents; present seminars
through the Center for Interna-
tional Programs for firms hoping
to do business in Japan and China;
help establish a museum and ex-
cavate Thomas A. Edison's
boyhood home in Port Huron; and
perform hundreds of dance con-
certs for area school children.
And, a new health maintenance-
enhancement center will aid in the
maintenance of wellness and in
cardiac rehabilitation for

patients in a six-county area. These
are just a few examples of the ex-
citing and relevant efforts in pro-
gress at Oakland.

But perhaps no accomplishment
of the first 25 years stirs more
pride than Oakland's emergence as
a research institution. And at
Oakland, undergraduate as well as
graduate students play a significant
part in many of the faculty ac-
complishments in research.

Oakland's faculty attracted out-
side grant and contract support of
its projects to the extent of nearly
$4.5 million in 1984. Some $2
million in research alone ranks
Oakland fifth among the state's 15
publicly assisted colleges and
universities.

"Although carrying the state's
highest average teaching load,
Oakland's faculty has distin-
guished itself in a variety of
fields," says Oakland Provost Keith
R. Kleckner. "Our engineers are
developing new methods for
materials testing, new operating
systems for microcomputers, new
manufacturing techniques for
mass-produced products, and new
control methods for both ground
and air vehicles. Our biochemists
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Oakland University strongly supports
community residents’ efforts to improve
their quality of life, and offers several
noted programs designed to enhance
community health. Above, area runners
find Oakland's rolling terrain challeng-
ing during one of the races held on the
campus each year. Left, participants in
one of Oakland’s aerobics classes limber
up as part of an exercise and nutrition
plan offered through the university’s
health enhancement and cardiac
rehabilitation programs.




Here’s to Oakland!

are investigating the nature of
possible cures for such diseases as
herpes II and leukemia. Other
Oakland biochemists are studying
endocrine disorders, the regenera-
tion of healthy heart muscle
following heart attack damage and
the processes of tissue aging"

He cites additional examples.
"Vision researchers at Oakland
University are exploring the
mechanism of cataract formation,
glaucoma development and
various disorders of the retina of
the eye. Medical physicists in
Oakland's Department of Physics
are ascertaining the interactions
between electromagnetic radiation
and living tissue, and are develop-
ing techniques for predicting the
onset of dangerous fluid pressure
build-ups in the brain following
head injuries. Oakland chemists
are working in areas ranging from
the development of techniques for
preserving food without refrigera-
tion to fundamental elec-
trochemical research that applies
to the design of storage batteries.”

The quality of Oakland's
research is attested to not only by
the significant level of external
financial support but also by na-
tional — and in many cases inter-
national — peer recognition.
Oakland's faculty members
receive numerous invitations to
participate in major international
symposiums in their research
fields. Several faculty members
have received prestigious awards
in recognition of their research ac-
complishments. For example, Pro-
fessor Frank J. Giblin of the In-
stitute of Biological Sciences holds
the Rhoto Award for vision
research, and Professor Venkat
Reddy, director of the Institute of
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In just 25 years, Oakland has established a research record that has brought it national
recognition — and attracted some $2 million in research funding in 1984. The team of
Oakland scientists at top left have been searching for clues to a cure for Herpes II. At
bottom left are normal cells; at bottom right are cells that have been infected with the
contagious disease. Other researchers (above) are working with lasers and the most
advanced equipment available to explore new areas of scientific and technological
research.
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Biological Sciences, holds the
Friedenwald Award signifying
outstanding contributions to vision
research. Professor Arun Roy's
pioneering studies on the
biological mechanisms of aging
have attracted the attention of the
Nobel Committee, which invited
him to be among a select interna-
tional group of scientists presen-
ting their work at the 1983 Nobel
Symposium.

As a smaller and relatively new
member of Michigan's college and
university constellation, Oakland
University differs from the large
research institutions, such as the
University of Michigan, Michigan
State University and Wayne State
University, in one fundamental
way: Oakland has not had the
resources to pursue research
across a broad array of fields as
have the other universities.
Oakland has, therefore, chosen to
concentrate institutional resources
and develop major research
thrusts and advanced graduate
programs in just a few areas.
However, while Oakland's volume
of research activity is below that
of the "big three,’ the quality and
importance of Oakland's research
accomplishments is every bit as
significant.

In just 25 years of existence,
Oakland University has establish-
ed a research record that has
brought it substantial national
recognition and has attracted ex-
ternal research funding which sur-
passes that of all but four of the
state's public four-year institutions.
Oakland University is a significant
contributor to university research
in Michigan, and its future looks
bright under the increasing
scholarship of its dedicated faculty.




We believe that a kiss is still a kiss, a sighis still a A k
sigh; the ?uned};nental things apply, as time goes by. yer mﬂ es
People used to respond to friendliness. They still humu“ co“'uc'

do. Housewives used to respond to helpful information.
They still do. Businessmen used to respond to facts that
helped them solve a problem. They still do.

People used to smile at gentle humor and warm
up to the person who knew how and when to use it.
They still do.

Given a choice between the silly and the sincer'e,
people always used to choose the sincere, and they still do.

Given a choice between beauty and ugliness, NW Ayer &
people always did choose beauty, and they still would. 2000 Fisher Building, Detroit, Michigan 48202 (313) 874-8500

At Oakland University, we stimulate
physical, emotional and intellectual
growth in our community.

Our health enhancement and cardiac
rehabilitation programs help hundreds feel
better and improve their quality of life.
We host programs on career development
and personal growth. We counsel the
unemployed.

We work with disadvantaged teens who
want to go to college but need a boost to
get there. We help youngsters overcome
reading problems and we sponsor
children’s day camps.

Our faculty members go into the com-
munity — to business locations and to
schools — to provide easy access to
higher education opportunities.

Helping. Isn’t that what friends are for?

M

'Oakland Uni ersity

— at work for you.




We make seat belts for the world.

© TRW Inc., 1984
TRW is the name and mark of TRW Inc.
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This year, nearly 30 million new
passenger cars will hit the road world-
wide. And a company called TRW
will build more seat belts for them
than any other independent supplier.

TRW has been an innovator in seat
belt design for 24 years. In Europe,
we were a pioneer in emergency lock-
ing retractors for seat belts. We also
helped develop the world's first
passive seat belt system and designed
the first emergency pretensioner
device. Now with the acquisition of
Hamill in the U.S., we've just buckled
up our leading position here in North
America, doubling our production
and engineering commitments
worldwide.

TRW. High technology at work.
Helping you make the world a safer
place to drive.

' N At

Automotive
Worldwide Sector

-

The 1985 Fleetwood and De Ville.

The sculptured aerodynamic styling and
responsive power are at once contemporary
and Cadillac.

True to its heritage, the most advanced
Cadillac ever abounds in those thoughtful
Cadillac touches. Such as the added conve-
nience of power windows that can operate up
to ten minutes after you turn off the ignition.

The most advanced Cadillac ever..

The technology might surprise you. The luxury shouldn’t.

front-wheel-drive V8 in a production car.

The trim exterior proportions belie a full-size
interior that seats six adults in Cadillac com-
fort. You'll also take comfort in the knowledge
that your Cadillac is built to last. And this
Cadillac is backed by a 4-year/50,000-mile
limited warranty*

You'll find another Cadillac hallmark in
your 1985 Fleetwood or De Ville ... pride of

Plus the world's only transverse-mounted ownership.
1985 Fleetwood Best of all...it's a Cadillac.
*In some cases, a deductible applies. See your dealer for details. LET'S CET IT TOGETHER...BUCKLE UP.



Continental Mark VIL
Judge it by the competition.

Ironically, the best per-
spective from which to
view the new Continental
Mark VIl may be from
another automobile. A
respected road machine
like the Mercedes-Benz.
For such is the caliber of
automobile the Mark VII
was designed and
equipped to compete
with,

The heart of this Mark VII's
competitive nature can
be found in its heritage.
Lincoln automobiles were
shown fo be the highest
quality luxury cars built in
America according fo

Get it together—buckle up.

the ultimarte judge of
quality—owners, When
1981 through 1983 luxury
car owners were asked in
a 1984 survey about car
problems they had
experienced in the last six
months, Lincoln owners
had the fewest.

An additional attribute of
this automotive infegrity in
the Mark VI LSC is ifs
driver-centered philoso-
phy. A belief that a fine
automobile should be
rewarding to drive, not
just sit in, And the reason
the Mark VIl LSC was
endowed with its precise
road manners and
disciplined handling.

As impressive as the way
it moves, however, is the
way it stops.

A magnetic sensor in
each wheel works with
centfral computer to
monitor and prevent
wheel-lock during
emergency braking.
Available on select
models, it's called an
Anti-Lock Brake System. It
provides for shorter
stopping distances on
virtually any road surface
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as well as greater vehicle
stability and control than
conventional braking
systems.

The 1985 Confinental
Mark VII.

Comparing it fo
Mercedes might be
shocking at first. But it's
something the com-
petition will just have o
live with.

LINCOLN

Lincoln-Mercury Dlwsuon

1985 Meadow Brook
Executive Committee Chairpersons
Mr. and Mrs. Louis R. Ross

It gives me great pleasure to have
his opportunity to express my

ost sincere appreciation to

r. and Mrs. Louis R. Ross for their
butstanding leadership of the 1985
xecutive Committee.

As we open the 22nd season of

he summer concerts we continue

o be grateful for dedicated
olunteers whose commitment to
eadow Brook has made it possible
or the Music Festival to attain a
bosition of excellence among major
summer festivals.

The Festival began twenty-two
ears ago as a dream to create a
atural setting where people could
ome together to share their love of
usic. The leadership of many
ledicated volunteers has resulted in
maintaining the dream.

Oakland University, the Theatre,
nd the Music Festival are deeply
rateful to Carolyn and Louis for
heir enthusiasm and support. They
have played a critical role in

ssuring that the Festival will
ontinue to provide exciting and
aried programs for the residents of

lhe area
oseph E. Champagne
President, Oakland University
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PAST CHAIRPERSONS PAST CHAIRPERSONS

. ) Mr. and Mrs. John J. Riccardo Mr. and Mrs. William P. Benton
Mr. and Mrs. Semon Knudsen Mr. and Mr_s. Rinehart S. Bright Chairpersons 1971 Chairpersons 1972
Chairpersons 1964 Chairpersons 1965
Mr. and Mrs. Ben D. Mills Mr. and Mrs. James O. Wright Mr. anghg:sézg::qg% Lund Mr. andcl\:risr. Eugﬁni§7.4Caflero
Chairpersons 1966 Chairpersons 1967 P airpersons
Mr. and Mrs. Donald E. Petersen Mr. and Mrs. F. James McDonald
Mr. and Mrs. Virgil E. Boyd Mr. and Mrs. Marvin L. Katke Chairpersons 1975 Chairpersons 1976
Chairpersons 1968 Chairpersons 1969
!
|
\
Mr. and Mrs. John C. Secrest Mr. and Mrs. Richard A. Vining
Mr. and Mrs. E. M. Estes Chairpersons 1977 Chairpersars 1078
Chairpersons 1970
45
44




PAST CHAIRPERSONS

its gro performan
owing in part to powe
assisted rack-and-pinion
teering, a _highly capable

ng

. Mr. and Mrs. Roger Smith
et

Wouldn't you
really rather have a Buick?

Mr. and Mrs. Gerald Greenwald Mr. and ers. Harold A. Poling
Chairpersons 1981 Chairpersons 1982

, i W
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Sl *&1_ (CTH— ey o

Buick So er?é&%@’




After you've found the GM car or truck of
your dreams, don’t turn the financing into a
hassle. Allyoureally have to do s tell your
GM Dealer to arrange GMAC Financing—
atrates that make good sense.

It’s so easy with GMAC. You save time
because your GM Dealer can handle
all the arrangements right in the
showroom. And that convenience
isjust one of the reasons why

Tire and Related Products
Engineered Products and
Services

Chemical, Rubber and
Plastics

Some people find bu
a new car imuch easier others

Ing

more people finance more cars and trucks

with GMAC than anyone else in the business
So why not finance your new GM car or

truck the easy way. Just ask your GM Dealer

for GMAC Financing. More car buyers do.
Equal Credit Opportunity,

THE FINANCING PEOPLE
FROM GENERAL MOTORS




The Source
IS with youl.

The American automotive industry is include plastics, aluminum, graphite
battling back. Investing heavily in new and other high-strength, lightweight
technology. Operating according to a substances.
whole new set of ground rules. Placing '
WI,.’ere BaCh Beetho Ven & Brahms demands on itself—and its suppliers— We're going to stay with you, too. With a
’ like never before. commitment to increased quality and
COme OUt to play ‘ . productivity that spans the entire range
o One automotive supplier is keeping up of Budd products and services. Structural
with the demands. Budd. Components. Class A Body Panels, both
SMC and steel. Heavy-Duty Truck
While other vendors are talking about Wheels and Brake Components. Proto-
the changes they are going to make, types. Research. Testing. And more.
The Budd Company has already...

...invested in the computers and We are The Source. To get the complete
software necessary to interface with story on The Source’s unique automotive
major U.S. carmakers. capabilities, call (313) 643-3500, or

... established a research lab solely write to The Budd Company, Public
for the purpose of testing, evaluating and Affairs Department, Troy, M| 48084.

devising new uses for industrial robots.
...developed our own specialized
gauges to improve SPC in our
manufacturing plants.
...and expanded our materials
expertise beyond steel and bi-metals to

THE ’) l l
') " " l’ COMPANY

/72 SOLICE

DETROIT’'S 24-HOUR
CLASSICAL MUSIC STATION
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1985

Meadow Brook Music Festival Women’s Committee

VICE PRESIDENT

Mrs. Wayne Lundy
RECORDING SECRETARY
Mrs. Lowell V. Apeseche

BY-LAWS
Mrs. Wayne Lundy

HISTORIAN/PHOTOGRAPHER
Mrs. Ronald B. Petrella
Mrs. John C. Secrest

MEMBERSHIP
Mrs. Arthur Jones
Mrs. Eugene R. Mitchell

PRESIDENT
Mrs. Thomas E. Thomas

CORRESPONDING SECRETARY
Mrs. Lyman M. Forbes
FINANCIAL SECRETARY

Mrs. Herman Rosenbusch

ADVISORY BOARD

NOMINATING

Mrs. Roswell Burroughs
Mrs. Kenneth D. Holloway
Mrs. William L. Mitchell

OFFICE RESCUE
Mrs. Gerald Maas

TELEPHONE
Mrs. Raymond L. Allvin
Mrs. Douglas Thornton

TRIBUTE
Mrs. John B. Costello

PARLIAMENTARIAN
Mrs. Marvin L. Molasky
EX-OFFICIO

Mrs. Eugene R. Mitchell

WAYS & MEANS

Mrs. Marvin L. Molasky
Mrs. Francis J. Cook
Mrs. Mark A. Richards
Mrs. Stephan Sharf
Mrs. Robert Smith

YEARBOOK
Mrs. Richard A. Vining

MEADOW BROOK MUSIC FESTIVAL WOMEN’S COMMITTEE

Mrs. Raynold L. Allvin
Mrs. Lowell V. Apeseche
Mrs. Richard B. Armstrong
Mrs. Ronald N. Avesian
Mrs. J. Larry Barton

Mrs. Marylin J. Brooks
Mrs. David M. Bull

Mrs. R. G. Burroughs
Mrs. Ralph A. Caponigro
Mrs. Stanley L. Capp

Mrs. Edwin Carlson

Mrs. Francis J. Cook

Mrs. John B. Costello
Mrs. Gerald L. Decker
Mrs. J. Leif Eareckson
Mrs. Francis A. Engelhardt
Mrs. Lyman M. Forbes
Mrs. James M. Garrett
Mrs. Philip E. Gerwert
Mrs. Kenneth D. Holloway
Mrs. Henry C. Johnson
Mrs. Arthur Jones

Mrs. Richard G. Koenig
Mrs. Karl Kristen

Mrs. Robert W. Larin
Mrs. John W. Lazar
Mrs. Ross Licero

Mrs. Wayne Lundy

Mrs. Gerald Maas

Mrs. Michael Madden
Mrs. Robert A. Maddock
Mrs. David A. McElvain
Mrs. Richard A. McWhirter
Mrs. Milton J. Miller
Mrs. Eugene R. Mitchell
Mrs. William L. Mitchell
Mrs. Marvin L. Molasky
Mrs. Donald O’Keefe
Mrs. Ronald B. Petrella
Mrs. O. L. Pfaffman

Mrs. Raymond A. Pittman
Mrs. Harold A. Poling
Mrs. Mark A. Richards
Mrs. Donald Robertson

Mrs. Herman Rosenbusch
Mrs. Ronald Ruth

Mrs. John W. Scherer
Mrs. John H. Schwartz
Mrs. David W. Scott

Mrs. Robert C. Scott

Mrs. Will Scott

Mrs. Walter L. Scutt

Mrs. John C. Secrest

Mrs. Stephan Sharf

Mrs. Robert F. Smith

Mrs. Donald Stehr

Mrs. Roger Stroup

Mrs. Richard J. Sullivan
Mrs. Robert W. Swanson
Mrs. Daniel Tamburo

Mrs. Thomas E. Thomas
Mrs. Douglas M. Thornton
Mrs. George T. Trumbull
Mrs. Richard A. Vining
Mrs. Raymond A. Von Drehle
Mrs. Harry White

HIGHLIGHTS OF 1985

Mrs. Thomas E. Thomas
President

Executive Board
Mrs. Herman Rosenbusch, Financial Secretary; Mrs. Lowell V. Apeseche, Recording
Secretary; Mrs. Thomas E. Thomas, President; Mrs. Lyman M. Forbes, Corresponding
Secretary and Mrs. Wayne Lundy, Vice-President.

M.is~aing are: Mrs. Marvin L. Molasky, Parliamentarian & By-Laws and Mrs. Eugene R.
Mitchell, Past President & Ex-officio.

Mrs. Francis J. Cook
and Mrs. Donald Robertson

Fashion Extravaganza

Mrs. Robert Smith, Chairman, Mrs. Harold A. Poling,
Honorary Chairman.

Treble Clef Gift Shop Committee

Mrs. M.arvin Molasky, Mrs. Raymond A. Pittman, Mrs. Douglas M. Thornton, Mrs. Ralph A.
Caponigro, Chairman, Mrs. Gerald L. Decker and Mrs. Herman Rosenbusch.

Raffle Co-chairmen Missing are: Mrs. Karl Kristen and Mrs. Ronald N. Avesian.

Mrs. Keith Kleckner Mrs. David Rodwell Mrs. Minoru Yamasaki

HONORARY MEMBERS

Mrs. Joseph E. Champagne Mrs. Louis R. Ross
Mrs. Donald D. O’'Dowd Mrs. Fredrick Stare
Mrs. George T. Trumbull

PAST PRESIDENTS

Mrs. Francis A. Engelhardt Mrs. Douglas M. Thorton
Mrs. Fredrick Stare Mrs. O. L. Pfaffman
Mrs. David W. Scott Mrs. Eugene R. Mitchell
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It’s remarkable
what people say about
The Christian Science Monitor

Jean Stapleton says
it helps her go beyond
her own sphere of interests.

She attributes her broad range of
interests to reading the Monitor.

“I didn’t go to college. I couldn’t

at the time. I truly feel the

Monitor is responsible for
a great deal of knowledge,
and the stimulation of
interest in many things
that college gives one.

Alan Paton says it’s a
newspaper he can believe in.

“Also, I was not a politically oriented person. And the Monitor
drew me into that so wonderfully that now I just devour news
of that nature, and also news of the world.” He’s a man of strict principles and

undaunted hope—and in recent

Jean Stapleton is an actress, mother, and - !
years, a subscriber to the Monitor.

hard-working proponent of women’s rights.

“I await its arrival with anticipation.
I think it is the best international
newspaper in the world. I—and I
say this with a blush—actually
believe what I read in it.

Norman Cousins says it gives
a “well-rounded, unfrenzied,
and knowledgeable view
of the world.”

For 40 years, he’s known
and respected the Monitor.

“I admire it most because it gives
no shrift to any belief in the
irredeemable wickedness of man,
nor in the futility of human
endeavor. It is a newspaper
of sober and responsible hope.

“In the pages of the
Monitor, I have found

facts concerning Long may it live.
significant progress in Alan Paton is an educator and
the world that I have reformer from South Africa, and the
not seen elsewhere. world-famous author of Cry, the
« . y o I d Beloved Country.
The Monitor gives substance to the belief that people need not Start your introductory

be condemned to feelings of helplessness. In so doing, it S
becomes more than a newspaper, it becomes a vital resource subscription today.

for people who believe in the idea of progress and who respect Call toll-free 1-800-225-7090.
the rights and needs of later generations.” (In Alaska, Hawaii, or Canada,
call collect 617-262-2300.)

Norman Cousins, well-known author and lecturer, is the former editor
of Saturday Review magazine.

ALSO AVAILABLE AT
THESE ROCHESTER LOCATIONS:

Charlie Brown’s — Oakland Center — Oakland University
NBD — National Bank of Detroit — Corner of 4th St. and Main
Rochester Post Office — 4th Street

The Christian Science Reading Room — 416 Main Street
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Throughout history, great minds have
searched to unlock life’s mysteries and
meaning.

At Oakland University, our faculty
members delve into unknown territory in
virtually every area — from medicine to
arts and literature.

Oakland scientists study the effects of
aging, possible cures for cancer and
Herpes, and how cataracts and glaucoma
progress.

They develop better equipment for fire
fighters, unearth Thomas Edison’s Port
Huron boyhood home, and study ways
school counselors interact with students.

At Oakland University, we search for
information that may someday help you
and your family.

Oakland University

— at work for you.




Is it true that the
Free Press attracts more
readers in the 25-49 age
group, more college graduate
readers, more white collar
and professional readers,
more readers in every
income bracket from $25,000
per year and up?

Detroit Free Press

The best writing makes the best reading
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Alliance L

d HE NEW It’s no small feat.‘inging an

affordable bottom line to Euro-
ENAULT pean technology, then engi-
LLI ANCE neering it into a soft top. Now
Renault introduces the Alliance

onvertible. As the wind blows your hair, your body rides

moothly on Alliance’s 4-wheel mdependent suspension
ith rear twin coaxial torsion bars. Pedestal seats add

ity AMERICA'S LOWEST
lectronic fuel PRIGED*CONVERTIBLE

jection with the new 17-litre engine for exhilarating

Jacceleration and fuel efficiency, 36 MPG HWY, 29 MPG
JCITY** Options include: Systems Sentry to keep an eye
on vital ﬂulds and brakes. Power windows. An electronic
SAM/FM six-speaker stereo cassette system. The new front

heel drive Alliance Convertible. Buzlt i America. And

riced at the rock bottom of RENA
ericas soft-top class.

mparison of list prices. **Use EPA est. for comparison. Your results may

r. All options not available on all models.
or lease. From American Motors. « Safety Belts Save Lives.




' t's really pretty simple. Wi 5 i
) ) simple. When the news is
breaking, there is one place to find out first. When the weather is changing, there

sbc (())?ee trﬁdlo station that knows for sure. And, no matter what the sport or what the
, there is one place that you can turn to get it all.

L () ) 1() Ct gO g

WJR Listeners Know
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1985 Ninety-Eight Regency:

The remarkable marriage of luxury
and precise road management.

Slide in. Enjoy the famous Ninety-Eight ele-
gance—for six. Pillow-soft, contoured seats.
Deep pile carpeting. Luxury throughout.

Next, discover its spirited perfor-
mance. A 3.8 liter V6 multi-port fuel
injected engine is standard on
the Brougham.

You travel

in quiet
splendor—
virtually
isolated from
road noise.

That ride is made ‘ . .
smooth by Ninety-Eight’s road management

system: four-wheel independent suspension,
electronic level control, rack-and-pinion
steering and front wheel drive. You feel
the road—but not the bumps.
This Ninety-Eight also
features a 3-year/36,000-
mile, limited new-car
warranty. A deduct-
ible may apply.
See your dealer
for details and a
test drive.

Oldsmobiles are equipped

- with engines produced at facilities operated by GM car

groups, subsidiaries or affiliated companies worldwide.

There is a special

t it together. .. buckle up.
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BRIC ART AUCTION

ON THE FESTIVAL GROUNDS

10 SELECTED FABRIC ART WORKS
WILL BE AUCTIONED ON TUESDAY,
JULY 23 DURING THE PICNIC.

COCKTAILS 5:30 PM
DINNER 6:00 PM
AUCTION 7:00 PM

Picnic & Auction
875 per person

CONCERT: LONDON SYMPHONY
With Neville Marriner
Conducting
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BBDO INK.

Advertising Age, March 28, 1985

ON LOCATION

August 1984

THE AMERICAN COMMERCIALS REVOLUTION

DODGE

Music Video Style Production
and Synthesized Music
Become 'Keys' to Daring New Spots

By STEWART ALTER

Philip Dusenberry shrugs off a

Generation” campaign. The long
Coke vs. Pepsi battle over which
one could sing a better jingle or
portray people having more fun at

By IAIN BLAIR

T he new Dodge Daytona, Omni and
Convertible commercial campaigns are
among the most stunning examples currently
airing of the automobile industry’s revitalized
and revamped approach to advertising. Uti-
lizing state-of-the-art special effects and
graphics, as well as totally synthesized musi-

T

ADWEEK
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als for the Daytona, Convertible 600 ES
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I 11—
BBDO Dodges All the Rules in Car Spots |
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Art Direction/October 1984

Ad Age honors BBDO
as Agency of the Year

more money to spend, could not in
the foreseeable future continue to
see who could come up with a bet-
ter song and prettier pictures.”

Though the process didn't start
with facts and figures and a strate-
gic definition, it led to one, Mr. Ro-
senshine says.

“Pepsi could be seen as younger
and more avant-garde and that
Coke could not abandon its middle
ground of Middle America and fol-
low us there.”

If BBDO proved that a top
agency can be a creative leader, it
also exemplified what the big
agencies had to leave behind in the
mid-1970s, when creativity was
considered subordinate to strategy.

“I really agreed very much with

jbody: for do:

The Dodgt Boys Make a Deal With Magazines

30 DAYS OF DAYTONA.

This testimonial to magazine advertising In Automotiva News offers something for
: lrs, the rationale behind Dodge's print choices and for the 73
Spansoring publications, a plug for magazine advertising. (BBDO/Detroit —four-color
read,)

March 1884 / Magazine Age

April 16,1984 ADWEEK

BBDO Takes Dodge

Maybe i's because my six-year-old  Watching, domestic car buyer might
cat is beginning to clunk and rattle that ~ have more brains than a robot,

the new TV spots for three sporty

Dodge models

fant

were created by
Batten, Barton,

s
born (BBDO) —
are not the only
auto ads to break
through a gener-
ation of predictablecar-on-the-road
shots or celebrity-presented models.

1 Theaward-winning Corvette spot in
Wwhich the sports car hurtles through a
spectacular computer-generated sialom
is thrilling, but T can't see myself in it
“The Camaro ads are handsome, but

EACH SPOT tells a strange little

are so appealing, 10T
But I think it’'s  ® Aman wandering through  deserted
because of the  city sees a billboard advertising the

Daytona TurboZ. The billboard leaps to

The Dodge  lfeand the car plays hide and seck with
spots — which  the fellow, lashing ts lights, appearing

and reappearing in eerie reflections. He
ches up with the car and sees his
inthe window, which rolls down
0 reveal himself as driver.
® A red toy Omni bumps against &
boy's sneakers. The boy decides to
spray the ltle car black, add some new
wheels and “a real screamer under the
hood." In quick chahges from the boy
playing to shots of a tough-looking car
In production, the toy becomes a racy
Omni GLH.
® A beautiful woman with long red

Magically, she'sin the car,hair blowing
in the wind, as it drives into the sky
accompanied by white doves. Her fan-
done all in white, include men
playing violins, & bare-chested guy in
hoxer shorts riding a horse and a grey-
hound reflected in the car door.

The spots look mare like European
and Japanese ads than car commercials
from Detroit. They're free and sexy,
they show few deiails o the cars and
they leave out those boring facts about
miles per gallon, suspension and engine
size that clutter more traditional spots.

THIS DEPARTURE from BEDO's
previous work for Dodge makes sense
when you learn it is the result of an
ultimatum from Ben Bidwell, Chrysler
Corp.s executive vice-president and
10p sales and marketing man,

Bidwell, who had just joined Chrys-
ler, laid down the liw at BBDO fast
summer. “He said, ‘Make some revolu-

general marketing manager.
ometiow the agency had (0 inter-
pret that edict.

Bidwell ordered the agency to "be
wild, be outrageous and ... break lots
of rules,” and bent the budget soit could
hire top film industry_professionals,
says Dick Johnson, BBDO's Detroit cre.
ative director.

ALTHOUGH DODGE ads have tra-
ditionally been created by the Detroit
office, Bidwell brought in BBDO's top

iew York staffers, including vice-
chairman Phil Dusenberry and produc-
er Dennis Gilbaum, for thelr expertise
in making ads with emotional appeal,
Johnson says.

Johnson has frequently complained
that auto companies misuse
cramming in 100 much information
“It's hard to seduce people with facts,
he says. “Television goes by so fast,
you've really got to do something stun-

The spots look more like tography for “Charis of Fire,” and
. co
European and Japanese scored the music jor synthesizer. ing to ane Industry

ads than

commercials from

car

— | On High-Tech Ride
New Dodge commercials drive fantasies to new heights

By Christy Marshall

YOIK—With all the whoosh of
Trek” chase, Dodge cars careen off the
Kind"; David Watkins, director of pho- | Sereen in anew campaign created by BBDO.
The spots are futuristic, in the style of the
mposer George Roumanis, who | Ridley Scott film “Blade Runner.” Accord.
vatcher, "They combine
They worked with 13-inch car mod- | unimation and live acting in & futuvistic eine.
els and handpainted backgrounds for matic sort of way."

the animation, repainting for each Seigchv AU .
{rime. And they workedonihe fantasy, | The campaign is running on the networks

one each for three of Dodge's model ca

Produced in a musie-video style, the cre-
ative relies heavily on special eff
of special effects. “The spots a
tech,” one viewer commented.

The first spot in the series appeared re-
cently on a United States Football League
game on ABC-TV. In it, a rather fabuloys.
looking guy is either running after or from
one of Dodge's turbo-engine cars, (The view-
er is never sure.)

In the midst of a lot of smoke, lights and
color, he finally ends up right in front of the
car. The commercial signs off with the ongo-
ing “American Revolution” signature.

a lot
high

Detroit.

Johnson sa

commercials,

word 1o his c1
nolongerany 1
of communic
heart beat fas

THE RES1
Johnson says,
In two wee

punk for a grown-up.
‘The Dodge commerciels, howev
seem to say, “Viewer, add Imaginat
here,” and 1 like that. It gives me
feeling that someone  thinks a

TerTRer

Gerobar 1%

»
> A

A

COMMERCIAL OF THE MONTH s

BBDO Dreams Up A Winner For Dodge Convertible
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o I3 0 Son of Twlght Zone, ol s
encounter wih o datingly  aiterent
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mileage. ¢0gin size of fhervia sasics ogge wan's 1o o pholography, Gearge Rom
Y9010 $hota o ream an I e fatasy of owning 1s
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Mough nerml production o

scopa ol i
10 BBOG/NY Vice Chalman Phil Dusenberty who 10pped
VPl Producer Dannis Gaibaum 1 Nonchs.

d 0nd pro
duced fhe music Ediiog chors were boncied by Rye

‘Gelooum chose 10 hord pick o fsam foher han work  Advartaing

o Schulberg, coputy creaie necd, Ogivy & Mather
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Ol
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COMMERCIAL SUCCESS

Advertising Age, April 16, 1984

Dodge spots a revolution

they meet. and the car is driven
By RALPHGRAY away as lights Hash and the music
Hiamano Pank, Micw—Dodge is  swells. "Dodge Daytonn Turbo
throwing down 4 new marketng s an American Revolution
gauntlet that h

Billy Dee Williams, who

et that stops short of Pepsi-
Cola Co.s whitegloved Michael

BPODGE SO0 £S5
TERBO

BBDO INC.

Batten, Barton, Durstine & Osborn, Inc.
26261 Evergreen Road, PO. Box 5033, Southfield, Ml 48086
Tel. 313-355-7300
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ng merning newspaper.

. MichHigar’s fasteit.growir .
For morning home delivery, call 222-2600. Outside Wayne, Oakland, and Macomb counties, call toll-free 1-800-5




“This GMC is MeY’

Chances are excellent, this Safari will ea ’
| , , gerly do, too. And Safari
GMCiis you, too. It's a Safari, a holds a lot inside, including up to

giezév-\s/ize van that’s just the right eight people with available seating.
Safra]{ . o The new Safari from GMC. It's
alari's personality is your per- new, it's you. Buckle up and head
sonality. It'll go out on the town with  for your nearest GMC dealer. See

you, or into the country, = p , e
Whatever you want to do, @E Ec,i,‘wcf?: tn{;lf I say, “This
Atruck you can live with.
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T HAS BEEN SAID THAT

nothing happens untila saleis made.
But no sale is made untilabrainis
tickled ora heartstring plucked.
Nothing whatsoever happens until
one mind speaks to another inwords,
pictures, sounds, idcas... and makes

connection.
—STEVE KOPCHA

D’Arcy MacManus Masius
This is one in a series of ideas from the people of Advertising
: Bloomfield Hills, Michigan
65




The best-kept secret in town?

by Carl F. Barnes, Jr.

What is the best-kept secret in
your town? Who's having an affair?
Whose automobile was repossessed
for missing payments? Who imbibed
too much at the Christmas party?
Whose children are out of control?

At Oakland University the best-
kept secret is neither scandalous
nor titillating. It is that the univer-
sity has exciting, high-quality
public presentations in the arts in
addition to those offered by the
Meadow Brook enterprises — art
gallery, music festival, hall and
theatre.

These are the presentations in
art, dance, mime, classical and
popular music, and theatre that
develop out of the academic pro-
grams of the College of Arts and
Sciences' Department of Music and
Department of Theatre and Dance,
and special programs and events
sponsored by the Center for the
Arts.

Oakland's departments of Music
and Theatre and Dance — which
are to be merged into a single
Department of Music, Theatre and
Dance in August 1985 — offer
Bachelor of Arts in Music, Bachelor
of Music and Master of Music
degrees, and a Bachelor of Science
degree in Music Education. Minors
are offered in music, theatre and
dance.

The classroom and performance
requirements of these various ma-

jors and minors are taught and
directed by a distinguished faculty
of professionals dedicated to in-
structing young people in the arts.
In Oakland's music program, to
take only the most prominent ex-
amples, James Dawson performs
with the Detroit Symphony Or-
chestra and the Detroit Contem-
porary Chamber Ensemble; John
Dovaras is music director at Kirk in
the Hills and leads choral tours to
Europe each summer to perform at
such sites as the Sistine Chapel in
the Vatican and the Cathedral of St.
Stephen in Vienna. Flavio Varani
concertizes regularly in Europe and
South America, as well as in this
country.

Marvin "Doc" Holladay has his
own jazz quartet and jazz orchestra,

and played with Dizzy Gillespie
during the 1984 Montreaux/Detroit
Jazz Festival. Lyle Nordstrom
directs the highly respected early
music ensemble, The Musicians of
Swanne Alley. David Daniels con-
ducts both the Pontiac-Oakland and
the Warren Symphony orchestras.
The most recent addition to the
faculty, basso John Paul White, per-
forms in concerts and operas in
Europe and in this country.

The commercial music program
of the department also leads to a
degree, and is home to a number of
student ensembles, the best known
of which is the Meadow Brook
Estate. This program will have a
new director in August 1985 and
its future is bright.

In theatre, the university has this
year secured the services of Yolan-
da Fleischer, one of Michigan's
most respected directors, who
directed Thorton Wilder's Match-
maker in March. Adeline
Hirschfeld-Medalia has directed
such recent successes as George
Bernard Shaw's Pygmalion and
Luigi Pirandello's Man, Beast, and
Virtue. T. Andrew Aston, who is ar-
tistic director of the university's
Mime Ensemble, directed William
Gibson's The Miracle Worker and
Gilbert and Sullivan's Pirates of
Penzance.

In dance, Carol Halsted's ensem-
ble, Other Things & Company,
tours schools throughout

A distinguished faculty of professional musicians workswith Oakland music students.
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""The Miracle Worker' was featured in
the Center for the Arts’ 1984-85
subscription series.

Michigan during the academic
year, and has brought fun to
thousands of children. The dance
program offers courses at all levels
in dance performance, history and
choreography. In addition, dance
workshops with guest artists are of-
fered throughout the year, and
there is an active evening com-
munity dance program. New facul-
ty will be hired to bolster the
dance program during the 1985-86
academic year.

The Center for the Arts is in-
volved in special educational
projects not directly related to the
university's credit-bearing, degree-
oriented academic programs. Each
summer, in cooperation with
Oakland Schools, the center offers
two Arts-forYouth camps. These
are two-week day camp programs

in art, dance, mime, music and
theatre for children aged 6 through
15. Among other activities, the
youngsters attend performances at
the Meadow Brook Music Festival
and give their own program at the
end of each camp.

In March and April the center
sponsored, in cooperation with the
Department of Art and Art History,
a symposium on the life and art of
artist James Abbott McNeill
Whistler in Meadow Brook Hall,
and an exhibition of Whistler's
graphics in the Meadow Brook Art
Gallery. In June the center spon-
sored, in cooperation with the Col-
lege of Arts and Sciences Alumni
Affiliate, a Gilbert and Sullivan Gala
in Meadow Brook Hall, timed to
coincide with its production of
Pirates of Penzance.

During its first subscription
series season, Center for the Arts
guest performers included pianist
William Doppmann, Ars Musica:
the Baroque Orchestra, and the
Detroit Dance Collective.

As this article is being written,
the center's 1985-86 season has not
been finalized, but it will include a
recital by Flavio Varani, a concert
by Jasdances, a Chicago dance
company, and the annual holiday
concert by the Meadow Brook
Estate. Theatrical productions will
include a new play for children,
Zoophabreaks, by the Mime Ensem-
ble, and The Wayside Motor Inn and
Man and Superman, directed by
Yolanda Fleischer and Adeline
Hirschfeld-Medalia, respectively. In
addition, the world premiere of the
English translation of William
Mewe's early 17th-century Neo-
Latin play, False Magic
(Pseudomagia), will take place in

Summer day camps offer area youngsters
instruction in art, dance, mime, music
and theatre.

Oakland’s dance program combines
development of technique, theoretical
study, public performance and involve-
ment with professionals.

The Meadow Brook Art Gallery's recent
exhibit of works by James Abbott
McNeill Whistler drew art aficionados
from the community and campus.

October. This play was translated
by Brian P. Copenhaver, dean of
the College of Arts and Sciences,
and John C. Coldewey of the
University of Washington. The
theatre season will conclude with
Rodgers and Hammerstein's
Carousel.

In the spring of 1987, the center
and the Department of Music,
Theatre and Dance hope to pro-
duce a trilogy of operas by Stanley
Hollingsworth, the university's
composer in residence and pro-
fessor of music. In honor of his
60th birthday, Professor Hollings-
worth's music was featured in the
Contemporary Music Festival this
year.

The Oakland University Center

for the Arts and the Department of

Music, Theatre and Dance
cooperate to educate and to enter-
tain university students and the
public. These are highlights of the
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recent past and the immediate
future, some of which are also il-
lustrated in the photographs ac-
companying this article.

For information on related
academic programs, telephone the
Department of Music, Theatre and
Dance at (313) 370-2030. For infor-
mation on tickets to public arts per-
formances, telephone the Center
for the Arts box office at (313)
370-3013. For general information
on special projects, such as the

Other Things & Company, one of
Oakland's three touring groups, uses
dance and music to entertain Michigan
schoolchildren.

Arts-forYouth camps, telephone the
Center for the Arts at (313)
370-3018. To book the center's
various ensembles for your enter-
tainment needs, telephone the
booking manager at (313) 370-2032.
To lease the recital hall or other
facilities, telephone the center's
facilities manager at (313) 370-2029.
There, now you're in on what
may be the best-kept secret in
town. Feel free to tell everyone you
know!
Carl E Barnes, Jr. is director of the
Center for the Arts. He holds a Ph.D.
from Columbia University.
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The Mime Ensemble takes the magic of
mime into classrooms and corporate
headquarters.




The Best In Music

comes to you
from the

1985
Meadow Brook
Music Festival

and

The Handleman Company
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SPECIAL ACKNOWLEDGMENTS

THE KRESGE FOUNDATION

The Meadow Brook Music Festival expresses its appreciation to one of its most important benefactors
— The Kresge Foundation.

In 1964 when the Festival was a dream, the Kresge Foundation made a $76,000 gift to the capital fund in
memory of civic leader and foundation trustee, Howard C. Baldwin, for whom the pavilion is named. A
second gift ayear later of $50,000 made possible the permanent seating in the pavilion. Subsequently the
Foundation provided an additional capital grant of $33,000 which provided additional dressing rooms
below stage, new electrical circuits, a sound reinforcement system and new restroom facilities. A grant
of $145,000 provided for the repair work in the pavilion and a box office addition in 1977. Most recently, a
grant of $100,000 has been used to upgrade the lighting system, structural improvements in and around
the stage area, paving the service road and loading dock area, painting of the seats and girders, and
general repair.

LULA C. WILSON TRUST

The _original gifts of the Lula C. Wilson Trust provided the concert shell for the stage house of the Music
Fest_lval. The well-known excellent acoustics of Meadow Brook concerts distinguishes the Music
Festival as one of the front-rank concert and amphitheatres in North America.

The continuing support of the Lula C. Wilson Trust assists the Music Festival in providing the finest
cultural programs to enrich the community as a whole.

FESTIVAL CO-SPONSORS

The Festival gratefully acknowledges support of the following co-sponsors.

Detroit Free Press, Detroit News, Chrysler Corporation, Chrysler Fund, WJR, WMJC/WHNC,
WQRS and Hudson’s.

MRS. GEORGE T. TRUMBULL

The original gift of Mr. and Mrs. George T. Trumbull made possible the construction of the Trumbull
Terrace dining facility, and patrons of the Meadow Brook Music Festival continue to benefit from their
generosity. Mrs. Trumbull has provided improvements to Trumbull Terrace, the magnificent flowers on
the grounds, and the tables and chairs in the Cafe Promenade. We are grateful for her continued interest
and support.

The Meadow Brook Music Festival is funded in part by grants from the Michigan Council for the Arts and the
National Endowment for the Arts.
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To put the artists, writers and musicians of Campbell-Ewald to work for you, call Pete Dow 574-3400.
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1985 MEADOW BROOK THEATRE
AND MEADOW BROOK
MUSIC FESTIVAL

EXECUTIVE COMMITTEE

Mr. and Mrs. Louis R. Ross, General Chairpersons
Mr. and Mrs. John R. Edman, Vice Chairpersons
Mr. and Mrs. Stephan Sharf, Past General Chairpersons

Advertising and Marketing Flint Area
Mr. and Mrs. Joseph G. Schulte Mr. and Mrs. Thomas L. Pond

Corporate Subscription Sales
Mr. and Mrs. Carl R. Lindell

Mr. and Mrs. John H. Ogden Program Advertising

Mr. and Mrs. Walton A. Lewis Mr. and Mrs. Harold E. Allen
Mr. and Mrs. Thomas T. Stallkamp ar. aind Wi, Frederiek i Gody
Mr. and Mrs. James A. Unruh Mr. and Mrs. John J. Morrissey

Mr. and Mrs. Arthur L. Wiseley
Festival Women’s Committee Rochester Festival Club
Mr. and Mrs. Thomas E. Thomas Mr. and Mrs. Noel C. Huyck
Fifance Mr. and Mrs. William R. Goudie
Mr. and Mrs. Clinton D. Lauer

JWELDED; ||
J BRAZED E . Mr. and Mrs. Robert T. Chrysler
e ] o Mr. and Mrs. John E. Rhame Theatre Guild

J STAINLESS - Mr. and Mrs. Christopher J. Steffen Mr. and Mrs. Theodore R. Beck
beess™ Lo Lo .
. - CORPORATE FINANCE CAPTAINS

Patricia Andelean James C. Hitchcock Michael J. Shagena
Sam Armbruster Clare Horwood Ronald Stewart
Gilbert P. Burford Joseph G. lamarino Edie Sutcliffe
Dwain L. Collins Ulli J. Jonen Warren J. Swan
Norman F. Ehlers Thomas Lewandowski Peter Tottis
C. Karl Eppler Richard E. Loeding Harry J. Tullar
William J. Flynn Walter R. Lohrer James Unis
Thomas Gilman Ronald A. Majeske Mitchell P. Urbanski
David Gosler H.C. Moritz Ronald E. Yasoni
T.A. Guith Joan Mowry William N. Vaughan
Robert E. Hatfield Paul R. O'Hara Marty Welch
Richard Haupt N.V. Scheele Kathryn West

Jerome B. York

73




MEADOW BROOK | | ROCHESTER

ROCHESTER FESTIVAL CLUB

Dr. and Mrs. J. Kenneth Cerny
Mr. and Mrs. Paul Chastney

Mr. and Mrs. James P. Colbert
Dr. and Mrs. Thomas A. Cook
Mr. and Mrs. Phil Culmone

Mr. and Mrs. Raymond deSteiger

the 1985 Rochester Festival Club.

Mr. ‘and Mrs. George D. Poffenberger, Past
Presidents of the Rochester Festival Club.

#

Mr. and Mrs. Noel C. Huyck, Cochairpersons of

CO-CHAIRPERSONS

Mr. and Mrs. William R. Goudie

Mr. and Mrs. Noel C. Huyck

COMMITTEE

Mr. and Mrs. Randall Field
Mr. and Mrs. Randy Goodman
Dr. David Hollett

Mr. and Mrs. Fred Houghten
Mr. and Mrs. Charles Howell
Mr. and Mrs. Steven Kavulich

Mr. and Mrs. Wesley L. Koch, Jr.

Mr. and Mrs. William R. Goudie,
of the 1985 Rochester Festival

Mr. and Mrs. Anthony P. Lauri
Mr. and Mrs. Roy E. Parrott
Mr. and Mrs. David Phelps
Mr. and Mrs. George D. Poffenberger
Dr. and Mrs. John Schultz
Mr. and Mrs. Graham Silcox

Cochairpersons
Club.

Mr. and Mrs. Wesley L. Koch, Past Presidents at

the party launching the 1985 Drive.

FESTIVAL CLUB MEMBERS

Jr. Larry K. Aagesen

VIr. and Mrs. Charles Allen

Dr. Lee H. Anschuetz

Dr. and Mrs. John V. Balain
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Or. and Mrs. Bradley Barnes
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Mr. Larry Beddow
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Mr. and Mrs. Neil Bennett
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vir. and Mrs. Charles E. Chambliss
Vir. and Mrs. Carroll B. Chapman
Mr. and Mrs. Lester Paul Chastney
Vir. and Mrs. James P. Colbert
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Federal Mogul Corp.
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Dr. and Mrs. Melvin J. Gay
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Mrs. Frederick D. Goudie
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Greater Rochester Chamber of Commerce
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Mr. and Mrs. Fred D. Houghten
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PROFESSIONALISM

...1s doing your best. It requires a respect
for your work that makes others respect you.
That’s something we value at Manufacturers Bank.
We salute those who are committed to
doing the best job possible.

{ MANUFACTURERS Bank S

Old ideals. New ideas.

WE ARE PROUD TO SUPPORT

THE 1985
MEADOW BROOK MUSIC FESTIVAL

- L ITRUN

PRODUCTS INC,

(QUALITY IN MOTION)

1400 S. LIVERNOIS
ROCHESTER, MI 48063

(313> 656-0880
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DETROIT SYMPHONY ORCHESTRA

Detroit Symphony Orchestra

Gunther Herbig, Music Director

The Detroit Symphony Orchestra has been a part of Detroit’s
cultural and civic life since the Symphony’s founding in 1914. In
the 71 years since then, its presence has grown in the international
community as well, strengthened by an impressive roster of
conductors, recordings, a much-heralded European tour and
radio broadcasts.

Today’s Symphony is testimony to the spirit and vision of a
group of civic-minded women who sponsored the first Detroit
Symphony concert, conducted by the Symphony’s first Music
Director, Weston Gales (1914-17).

In the subsequent years, the Symphony gradually built upon its
reputation as a world class orchestra through the efforts of guest
conductors and music directors Ossip Gabrilowitsch (1919-36);
Victor Kolar and Franco Ghione (1936-42); Karl Krueger (1943-
49); Paul Paray (1952-62); Sixten Ehrling (1963-73); Aldo Ceccato
(1973-77); and Antal Dorati (1977-81).

Its reputation was further enhanced by the appointment in 1984 of Music Director Gunther Herbig, who led
the Detroit Symphony at Carnegie Hall this past April in its first New York performance since 1981.

Maestro Herbig was born in Czechoslovakia of Austrian parents, beginning musical studies at the Franz Liszt
Academy in Weimar with Hermann Abendroth, a leading German conductor of that time.

Prior to his appointment at the Detroit Symphony, Maestro Herbig was Conductor of the Berlin Symphony
(1966-73), General Music Director of the Dresden Philharmonic (1972-77), General Music Director of the Berlin
Symphony (1977-83), Principal Guest Conductor of the Dallas Symphony (1979-81), and Principal Guest
Conductor of the BBC Philharmonic Orchestra in Manchester (1981-83).

Maestro Herbig has appeared in North America with the New York Philharmonic, Saint Louis Symphony,
orchestras of Montreal, Toronto, Los Angeles, Pittsburgh, Baltimore, and with the National Symphony in
Washington, to name a few.

In addition to his conducting, Maestro Herbig has toured with the Dresden Philharmonic and the Leipzig
Gewandhaus orchestras, and he has recorded some 35 discs on the Eterna label with the State Orchestra of
Berlin, the Berlin Symphony Orchestra and the Dresden Philharmonic. Performances led by Maestro Herbig
have been broadcast on radio in Berlin and Leipzig, in Japan, on the BBC in Great Britain, and in Detroit.

This June, Gunther Herbig led the Detroit Symphony in three of four concerts at the Casals Festival in Puerto
Rico. Next season he will conduct the Orchestra in the world premiere of an original piano concerto, jointly
commissioned by the Detroit Symphony, Carnegie Hall and the American Symphony Orchestra League, and
written by Pulitzer Prize-winning composer Ellen Taaffe Zwilich. The New York premiere of the work is
scheduled for 1987, performed at Carnegie Hall by the winner of the next Carnegie Hall International American
Music Competition, the Detroit Symphony and Gunther Herbig.

Detroit Symphony concerts are regularly broadcast on radio in 12 major markets, including New York,
Chicago, Boston and Washington, and on more than 50 National Public Radio stations by satellite feed. The
broadcasts are produced by WQRS-FM, and they are sponsored by General Motors Corporation.

Twenty-seven Detroit Symphony recordings are currently available, with four more to be released soon.
Among the most popular are Antal Dorati’s recordings of Stravinsky’s The Firebird, The Rite of Spring, for
which the compact disc version earned the Grand Prix du Disuqe, and Tchaikovsky’s 1812 Overture. All are
available on London-Decca.

Meadow Brook Music Festival at Oakland University, north of Detroit, is the Detroit Symphony’s home for
eight weeks every summer. It is recognized as one of the nation’s major summer music festivals. This year’s
Chrysler Concert Series of Detroit Symphony performances is sponsored by the Chrysler Corporation and the
Chrysler Corporation Fund.
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KENNETH JEAN
Resident Conductor

FIRST VIOLINS

Gordon Staples*
Concertmaster

Bogos Mortchikian
Associate Concertmaster

Joseph Goldman
Gordon Peterson
Assistant Concertmasters

Geoffrey Applegate*
Beatriz Budinszky*
Elias Friedenzohn*
Derek Francis

Alan Gerstel

Nicholas Zonas
Lenore latzko*
Malvern Kaufman*
Richard margitza*
Linda Snedden-Smith*
Ann Ourada Strubler*
LeAnn Toth*
Margaret Tundo*
Stacey Woolley*
Velda Kelly**
Ricardo Cyncynates

SECOND VIOLINS

Edouard Kesner+
Felix Resnick++
Alvin Score

Lillian Fenstermacher
Marguerite Deslippe*
Ronald Fischer*
Walter Maddox*

Roy Bengtsson
Thomas Downs

Yien Hung*

Robert Murphy*
Jacob Robbins*
Bruce Smith*

Joseph Striplin*
James Waring*

+Principal
++Assistant Principal

*These members may voluntarily resolve seating within the section on a regular basis.

**Qrchestral Fellow, Music Assistance Fund.

GUNTHER HERBIG

Music Director

ANTAL DORATI

Conductor Laureate

VIOLAS

Nathan Gordon+
David Ireland++
Philip Porbe
Eugenia Staszewski
LeRoy Fenstermacher
Hart Hollman
Walter Evich

Gary Schnerer
Catherine Compton
Vincent J. Lionti
Glenn Mellow
Darryl Jeffers

VIOLONCELLOS

Italo Babini+

James C. Gordon Chair
Marcy Chanteaux++
John Thurman
Mario DiFiore
David Levine
Debra Fayroian*
Barbara Hassan
David Saltzman
Carole Catwood*
Haden McKay*
Paul Wingert*

BASSES

Robert Gladstone+
Stephen Molina++
Raymond Benner
Maxim Janowsky
Linton Bodwin
Stephen Edwards
Craig Rifel

Donald Pennington
Marshall Hutchinson

HARP
Elyse Ilku+

FLUTES

Ervin Monroe+

Shaul Ben-Meir
Robert Patrick++
Clement Barone

PICCOLO

Clement Barone

OBOES

Donald Baker+
John Snow
Robert Sorton++
Treva Womble

ENGLISH HORN
Treva Womble

CLARINETS

Paul Schaller+
Douglas Cornelson
Laurence Liberson++
Oliver Green

E-FLAT CLARINET

Laurence Liberson

BASS CLARINET

Oliver Green

BASSOONS

Robert Williams+
Victoria King
Paul Ganson++
Lyell Lindsey

MICHAEL KRAJEWSKI
Assistant Conductor

CONTRABASSOON
Lyell Lindsey

HORNS

Eugene Wade+
Bryan Kennedy
Corbin Wagner
Willard Darling
Mark Abbott++
Keith Vernon

TRUMPETS

Ramon Parcells+
Kevin Good
Alvin Belknap++
Gordon Smith

TROMBONES

Raymond Turner+
Joseph Skrzynski
Nathaniel Gurin++
Thomas Klaber

TUBA

Wesley Jacobs+

TIMPANI

Salvatore Rabbio+
Robert Pangborn++

PERCUSSION

Robert Pangborn+
Norman Fickett++
Raymond Makowski
Sam Tundo

LIBRARIAN

Elknonon Yoffe
Charles Weaver, Assistant

PERSONNEL MANAGER

Oliver Green
Stephen Molina, Assistant
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One of the major conducting
figures of our era, STANISLAW
SKROWACZEWSKI has had a
long and illustrious interna-
tional career. He is currently
the permanent conductor and
musical advisor of the Halle
Orchestra, a position he as-
sumed last season. Previously,
he served as Music Director of
the Minnesota Orchestra for 19
years.

Mr. Skrowaczewski still main-
tains an extremly active touring
schedule, and last season he ap

872nd & 876th Performances

Thursday, June 20
Sunday, June 23

Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
Stanislaw Skrowaczewski, Conductor
Maurice Andre, Trumpeter

BERLIOZ: Le Corsaire Overture
HUMMEL: Concerto for Trumpet and Orchestra

“From fully independent four wheel
suspension on Ford Tempo

to computerized air suspension on
Continental Mark VII,we’re giving
you a better feel for the road?”

Stanislaw Skrowaczewski

Ford Tempo's front end
upper strut mounts channel
mechanical hydraulic .
Jorces to fine-tune ride
and handling quality.

Continental and Continental
Mark VIl are the only luxury cars
in the world with computerized
air suspension.

From Tempo to Continental,
sophisticated suspension systems
like these are just part of the
quality that goes into every car
Ford makes. Whether you're
behind the wheel yourself, or just
a passenger, you'll feel that quality.

Rodney M. Jordan
Product Design Engineer

Ford Motor Company is the only
major American car company to
offer fully independent four wheel
suspension on most of its smaller,
less expensive cars. Ford Escort,
Mercury Lynx, Ford Tempo,
Mercury Topaz, and Ford EXP all
offer the comfort and sure
handling of this advanced
engineering development.

Ford Tempo's rear suspension longitudinal
tie rods allow for “give” which reduces
the effect of hard impacts.

TG

handling.

Get it together—Buckle up!

Ford - Lincoln - Mercury - Merkur
Ford Trucks  Ford Tractors
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On Mark VII, nitrogen gas-pressure front struts and rear
§hoc‘k absorbers are matched to variable rate air springs
illustrated here, to provide a unique blend of ride and road

Quality

&P =is Jobi.=

Allegro con spirito
Andante
Rondo: Allegro molto

INTERMISSION

ALBINONI: Concerto for Trumpet and Strings,
Minor, Op. 9, No. 2
Allegro e non presto
Adagio
Allegro

BEETHOVEN: Symphony No. 7, A Major, Op. 92
Poco sostenuto — Vivace
Allegretto
Scherzo: Presto
Finale: Allegro con brio

The Steinway is the official
piano of the Detroit Symphony
Orchestra and the

Meadow Brook Music Festival.

The Chrysler Concert Series is made
possible by the generous support of

a grant from the Chrysler Corporation
and the Chrysler Corporation Fund.

Time magazine called
MAURICE ANDRE “the reign-
ing prince of trumpet music.”
Since his United States debut
in 1974, he has been praised for
his phenomenal virtuosity. The
New York Times wrote that
“his intonational accuracy,
agility, breath resources and
control of dynamic nuance
appear to be virtually limitless.”

Born in southern France,
Maurice Andre graduated with
the Priz d’honneur from the
Conservatoire de Paris. He served for eight years as the
solo trumpet player for L’Orchestre Radio Television
Francais, and was simultaneously engaged by the Con-
cert Orchestra of Lamoureaux.

Mr. Andre’s long association with renowned conductor
Karl Richter has led to tours in the United States, Soviet
Union and Western Europe, where he has also performed
under conductors Herbert von Karajan and Karl Bohm.

As a soloist, he has appeared at many of the world’s
music festivals, including those of Salzburg, Vienna and
Munich. He is responsible for bringing many works back
into the repertoire, especially such Baroque master-
pieces as the concertos by Telemann and Torelli. In
addition to his demanding performance schedule, he
holds a professorship at the Conservatoire de Paris.

Maurice Andre
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peared with the Philadelphia Orchestra, Denver
Symphony, Vienna Symphony, Orchestre de Paris, and
Bonn Symphony, among others. One of his recent honors
was an invitation from the Van Cliburn Foundation to
conduct their May 1985 competition finals.

Born in Lwow, Poland, Stanislaw Skrowaczewski began
piano and violin studies at the age of four, composed his
first symphonic work at seven, and at 13 made his debut
as a pianist and conductor. When an injury to his hands
during World War II terminated his piano career, he
turned to composition and conducting.

In 1946, he became permanent conductor of the
Wroclaw Philharmonic and during the ensuing years
served as Music Director of the Krakow Philharmonic
(1954-56), and the Warsaw National Orchestra (1956-59).
He received first prize in the International Competition
for Conductors in Rome in 1956. His American debut was
with the Cleveland Orchestra in 1958.

PROGRAM NOTES by Leonard Burkat
Copyright ©1985 by Leonard Burkat

LE CORSAIRE, OVERTURE, OP. 21

........................................ Hector Berlioz
(Born December 11, 1803, in La-Cote-Saint-Andre; died March
8, 1869, in Paris)

The history of this work was long confused by the Romantic
imagination. In 1856, Berlioz conducted its first performance in
Germany at a concert given in the castle of the Grand Duke of
Weimar, where Franz Liszt was Music Director. According to
an account published at the time, Berlioz had composed the
Overture in three days during a storm-tossed sea voyage, after
having read Byron’s narrative poem, The Corsair, about a
pirate hero modeled after the historical Jean Lafitte.

In fact, Berlioz made his first sea voyage, a stormy one, in
1831, and he may have thought of writing a descriptive piece
about it then. The first version of the Overture we now know as
Le Corsaire was written fifteen years later in Nice, however,
and was called La Tour de Nice (“The Tower of Nice”), after an
old ruin, two hundred feet above sea level, to which he often
climbed. Berlioz conducted it in Paris in January, 1845, but was
unsatisfied with his work and set it aside for revision.

He recast the score in London in 1851 and 1852 and retitled it
Le Corsaire Rouge (“The Red Rover”), after the pirate tale by
James Fenimore Cooper, in which a mill tower above a rocky
sea coast is an important feature. In 1856, for the first
performance of the new version, in Paris, Berlioz dropped the
word rouge, leaving as his title simply Le Corsaire. He never
made any association between his Overture and the Byron
poem. That idea was an invention of others.

This is not an overture to anything. It is a short atmospheric
piece of the kind that Liszt extended into the symphonic poem.
Like some other Berlioz Overtures it starts with rushing runs,
then slows for a lyrical section. The opening figure returns and a
grand new theme is heard. The material is magnificently devel-
oped and the Overture closes triumphantly.
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CONCERTO FOR TRUMPET AND ORCHESTRA

............................. Johann Nepomuk Hummel
(Born November 14, 1778, in Bratislava; died October 17, 1837,
in Weimar)

Hummel was one of those authentic but minor geniuses for
whom history, alas, has little time. During his long and
successful career as a composer and pianist, he was greatly
admired by all the genuine “immortals,” but in our time he has
been rescued from oblivion by an atypical work, this Trumpet
Concerto, which was never circulated while he lived.

From the ages of eight to ten, Hummel lived with the
Mozarts, as a pupil and protege. In 1787, he made his first public
appearance in a concert that Mozart gave in Dresden. At ten he
had a string quartet performed, and shortly afterward he played
aMozart piano concerto in London. His travels took him as far
as Saint Petersburg, and from 1804 to 1811 he held Haydn’s old
post as Music Director to the Esterhazy family. He was
Beethoven’s friend and a pallbearer at his funeral, and was
greatly admired as a true classicist by Chopin and Schumann.

Hummel wrote his Trumpet Concerto for Anton Weidinger,
a player in the Esterhazy orchestra, whose solution to the
problem of getting more notes from the “natural” trumpets of
the time was to fit them with keys like those on the woodwinds.
His instruments worked, but they never really caught on. When
the valve system that is still in use today was introduced, around
1815, it was found to be so superior that the few keyed brass
instruments simply disappeared. Haydn wrote a trumpet
concerto for the Weidinger instrument in 1796. Around the
same time Hummel wrote a trio for it with piano and violin. His
Trumpet Concerto was completed on December 8, 1803, and
was first performed on January 1, 1804, at an entertainment at
the Esterhazy court.

Hummel seems to have taken the manuscript of the Con-
certo to London on one of his concert tours, and eventually it
found its way into the British Library. In 1957, it was published
for the first time, in an edition prepared by the German
musicologist Fritz Stein, and two years later it was first
published in the United States, edited by Armando Ghitalla of
the Boston Symphony Orchestra. Since that time, it has
appeared in many more editions and been very widely
performed.
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CONCERTO FOR TRUMPET AND STRINGS, IN D MINOR,
OP.9,NO. 2

...................................... Tomaso Albinoni

(Born June 14, 1671, in Venice; died there January 17, 1751)

Tomaso Albinoni was one of the musicians who made Venice
an important center during the late Baroque era. His contem-
porary fellow-Venetian, Antonio Vivaldi, is somewhat better
known now, but in their time, Albinoni was an equally important
figure, a wealthy man who preferred the world of music to that
of the idle rich. He became a distinguished violinist, and he
wrote more than fifty operas, a substantial amount of other
vocal music, and well over a hundred concertos, sonatas and
other instrumental works. Bach thought well enough of Albinoni’s
music to have his pupils study it, and he also wrote four fugues
on subjects by Albinoni.

In 1722, at the highpoint of his career, Albinoni published a
collection of twelve concertos, Op. 9, some for strings alone
and some with one or two oboes. Concerto No. 2, in D Minor,
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which has been considered the best single work in the set since
the music was new, has a single oboe part that will be played by
a trumpet in this performance, as was commonly done then.
The Concerto is in the three-movement, fast-slow-fast form
that Albinoni helped establish as then modern norm: the first,
Allegro e non presto; the second, one of the beautiful Adagios
that Albinoni was famous for; and the third, an Allegro in fugal
style.
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SYMPHONY NO. 7, IN A MAJOR, OP. 92
................................. Ludwig van Beethoven
(Born December 16, 1770, in Bonn; died March 26, 1827, in
Vienna)

Unlike many of Beethoven’s major works, the Seventh
Symphony was not years in gestation. The earliest sketches
date from 1811 and in the spring of 1812, it was done.
Beethoven noted the exact date of its completion in his manu-
script, but unfortunately it was trimmed off by a careless
bookbinder. In April, 1813, the Symphony was read throughiin
private at the residence of his pupil, the Archduke Rudolph,
and on December 8 its first public performance was given in
the great hall of the University of Vienna, at a benefit concert
for the soldiers wounded in the heroic battle that had, alas,
failed to stop Napoleon at Hanau earlier that year.

The event was organized by Johann Nepomuk Malzel, a
good musician and a mechanical genius, who is remembered as
the inventor of the metronome. Another of his creations was a
kind of mechanical orchestra, which he called a “panhar-
monicon.” Beethoven has composed a curious work for this
complex and cumbersome mechanism, a “Battle Symphony”
describing Wellington’s victory in 1813 over Joseph Bonaparte
at Vitoria in Spain.

When the benefit concert was being planned, Malzel
suggested that Beethoven arrange the “Symphony” for
conventional orchestra augmented with percussion for such
special effects as the sound of cannon. The program consisted
of the Seventh Symphony; two marches, solos for a mechanical
trumpet-playing device of Malzel’s invention accompanied by
the orchestra, and Wellington’s Victory, or the Battle of Vitoria.
Malzel somehow persuaded every important musician in
Vienna at the moment, including those just passing through, to
play in the orchestra. The composers Meyerbeer and Hummel,
both pianists, played bass drums at opposite ends of the stage in
Wellington’s Victory. Spohr, a violinist and composer whose
works were then seriously believed to rival Beethoven’s, was
concert master. Beethoven’s composition teacher, Salieri, was
assistant conductor for sound effects. By popular demand, the
concert was repeated four days later.

The “Battle Symphony” was the hit of the evening, but it is a
kindness to the memory of Beethoven that is now rarely heard.
The Seventh Symphony pleased the audience too, and the
Allegretto movement was encored. When the Symphony was
played in 1814, an influential critic wrote that this movement
was already “the crown of modern instrumental music.”

Spohr wrote in his Autobiography, “At this concert, I saw
Beethoven conduct for the first time. Although I had heard
about it often, it still surprised me. He conveyed expression to
the orchestra by the most peculiar body motions. Whenever
there was a sforzando [a strong accent], he threw up his arms,
which had been crossed on his breast. He crouched down at a
piano, and bent lower as the sound diminished. For a cres-
cendo, he rose gradually until, at the forte, he leapt into the air,
often shouting aloud unconsciously at the same time.”
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RICHMOND, VIRGINIA, MARCH 7, 1984. “The Life Insurance Company of Virginia has been recogni;ed
for outstanding investment performance in independent studies conducted by Pensions & Investment Age magazine
and by Merrill Lynch,” Samuel H. Turner, President and Chief Executive Officer announced today.

The Pensions & Investment Performance Evaluation Report ranks Life of Vil:ginia first against all funds for the
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first against funds over $100 million on five-year returns and first against funds over $100 million on 10-year returns.

Life of Virginia’s pooled fixed-income fund performance was measured against the performance of more than
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a sampling of more than 3,000 portfolios. Life of Virginia’s investment performance ranked in the top 1% for
1984, the top 1% for the last three years and among the top 5% for the last five years.

Headquartered in Richmond, Virginia, The Life Insurance Company of Virginia is one of the largest stock life
insurance companies in the United States. The company sells and services individual and group life and health
insurance, annuities and pension plans and was the first major life insurance company to introduce a universal
life policy.
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29th Music Festival at Sea. Aboard the M/S Mermoz

For 16 years, Paquet French Cruises has been offering Music Festivals at
Sea with most of the world’s greatest masters. Each cruise has equalled or
surpassed its predecessor in elegance, festivities and musical magnificence.
Indeed, the 29th Music Festival will bring together an extraordinary group
of artists. Here is a partial listing of those expected to join us for this

Piano: Byron Janis, Tamas Vasary,
Mullova, Uto Ughi.
Andpre. Viola: Milto
Hans de Vries. Ense
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[AQUET'S

PHONY IN SEA.

in the Caribbean, January 9-22, 1986,

celebration of music next January.

For more information on reservations, contact your travel
agent or send the coupon to: Catherine Coste-Ferre,

Paquet Cruises, 1007 North America Way, Miami, FL 33132.

, Philippe Moll, Joseph Villa. Violin: Viktoria
Cello: Frans Helmerson. Flute: James Galway. Trumpet: Maurice
n Katims. Voice: Wilhelmenia Fernandez, Kimball Wheeler. Oboe:
mble: Meliora String Quartet. Orchestra: Polish Chamber Orchestra,
Michala Petri. Special Appearance: Free Flight, Cy Coleman,

Bobby Mac Ferrin. Musical Host and Pianist: Dr. Karl Haas.

p Haitien, Willemstad, Cartagena, San Blas Islands, Cristobal,
Gatun Lake (Panama Canal), Playa del Carmen, Port Everglades
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877th Performance

Thursday, June 27

Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
Walter Weller, Conductor
Donald Baker, Oboist

DVORAK: The Noonday Witch, Op. 108

VAUGHAN WILLIAMS: Concerto for Oboe and Strings
Rondo pastorale
Minuet and Musette
Finale (Scherzo)

INTERMISSION
GLAZUNOV: Symphony No. 5, B-flat, Op. 55
Moderato maestoso: Allegro
Moderato
Andante

The Chrysler Concert Series is made The Steinwavy is the official

possible by the generous support of piano of the Detroit Symphony

a grant from the Chrysler Corporation Orchestra and the

and the Chrysler Corporation Fund. Meadow Brook Music Festival.
880th Performance

Sunday, June 30

Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
Walter Weller, Conductor
Tatiana Troyanos, Mezzo-Soprano

SMETANA: The Moldau, Symphonic Poem No. 2
from Ma Vlast

BERLIOZ: Les nuits d’ete
Villanella
The Specter of the Rose
On the Lagoons
Absence
At the Cemetery — Moonlight
The Unknown Isle

INTERMISSION

GLAZUNOV: Symphony No. 5, B-flat, Op. 55
Moderate maestoso: Allegro
Moderato
Andante
Allegro maestoso

The Chrysler Concert Series is made The Steinway is the official
possible by the generous support of piano of the Detroit Symphony
a grant from the Chrysler Corporation Orchestra and the
and the Chrysler Corporation Fund. Meadow Brook Music Festival.
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Viennese-born WALTER
WELLER is a conductor who
successfully made the transi-
tion from orchestral musician
to maestro. Konzertmeister of
the prestigious Vienna Phil-
harmonic in 1961, he made his
conducting debut five years
later. Since then, he has held
the positions of Principal Con-
ductor of the Royal Philhar-
Elonic Orchestra and Guehst

onductor Laureate of the

Walter Weller Royal Liverpool Philharmonic,
a title he received after three years’ tenure as Principal
Conductor and Artistic Advisor. He has worked ex-
tensively with the Vienna Staatsoper as well.

In London, Walter Weller has conducted regularly
since 1973. He led the Royal Philharmonic on a highly
acclaimed Far East tour, and conducted one of the first
performances ever given by a European orchestra in
Taiwan. In the United States, he has led orchestras of
New York, San Francisco, Houston, Minnesota and Cin-
cinnati. Orchestras in Germany, Holland, Austria, Italy
and Scandinavia welcome Mr. Weller’s return
engagements.

After nine years as Principal
Oboist with the Dallas Sym-
Phony Orchestra, DONALD
BAKER joined the Detroit Sym-
phony in 1973. His performing
career has taken him to the
Aspen Music Festival and the
Santa Fe Opera. In the Detroit
area, heis a frequent performer
at the “Brunch with Bach” series
at the Detroit Institute of Arts,
and he plays in various chamber
music groups.

Donald Baker Donald Baker has performed
as a soloist with the Detroit Symphony on many oc-
casions. At Orchestra Hall in 1981, he gave the world
premiere of Five Pieces for Oboe, a work composed for
him by Detroit Symphony conductor laureate and
composer Antal Dorati.

Critics on both sides of the
Atlantic have praised TATIANA
TROYANOS’ extraordinarily sen-
suous voice, superb musicality
and electrifying stage presence.
Since her debut with the Metro-
politan Opera in 1976, she has
received world acclaim for her
performances with opera com-
panies in Chicago, San Fran-
cisco, Vienna, London and
Paris. She has also collaborated
with some of the world’s finest
orchestras and conductors, in-
cluding Claudio Abbado, Karl Bohm, Leonard Bernstein,
James Levine, Sir Georg Solti, and Herbert von Karajan.

Miss Troyanos has been seen on PBS television’s Live
from the Met series in the roles of Venus from Tannhauser,
Octavian in Der Rosenkavalier, and Didon in Les Troyens.

Her recent recital tour took her to New York, London,
Paris and Hamburg. She gave the world premiere of
Rachmaninoff’s operatic scene Mona Vanna with the Phil-
adelphia Orchestra at the Saratoga Festival. In 1977 Miss
Troyanos made operatic history in her La Scala debut as the
only American in the first world-wide live telecast and radio
broadcast of an opera, appearing as Adalgisa in Norma.

Tatiana Troyanos
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THE NOONDAY WITCH, SYMPHONIC POEM, OP. 108
...................................... Antonin Dvorak
(Born September 8, 1841, in Nelahozeves; died May 1, 1904,
in Prague)

The father of Antonin Dvorak was a village innkeeper and
butcher who hoped to pass his trade on to his son, but the
young man turned instead toward music, took up the violin and
organ, and at sixteen left home to study in Prague. Five years
later he joined the orchestra of the National Theater, playing
the viola (which in those days was the instrument of failed
violinists), and soon began to test his creative powers with
extended compositions in the classical forms. Until he was
more than thirty years old, he was unknown as a composer
outside the little circle of musicians in Prague with whom he
tried out his first efforts at writing chamber music.

In 1874, he submitted the scores of two symphonies and
several other works with an application for a government
stipend. Johannes Brahms was a member of the jury that
examined the submissions, and although he was a stern critic
and a man of great reserve, he found much to admire in them,
made sure that Dvorak received several generous grants and
even recommended the younger man’s works to his publisher.
It was the beginning of Dvorak’s great career. The two men
became lifelong friends and Dvorak was long faithful to the pure
classical ideals that Brahm’s work reflected, adding to them
only the flavor of the folk music of his native Czechoslovakia.

As the years went by, Dvorak composed a number of
descriptive works for orchestra of the kind that Brahms himself
avoided, but it was not until 1896, the year before Brahms died,
that he worked in the new form favored by the opposing Liszt-
Wagner school, the symphonic poem. Dvorak wrote four
symphonic poems that year, all on subjects from Czech folklore
as told in poems by Karl Jaromir Erben. The Noonday Witch (in
Czech, Polednice) is the second of them, composed in just a few
weeks during January and February, and first performed on
June 6, at a Prague Conservatory concert. Hans Richter, the
great conductor who was a disciple of Wagner, was captivated
by Dvorak’s new achievements and conducted several of the
symphonic poems in Vienna, London and elsewhere.

Witches are ordinarily thought of as nocturnal beings, but
there are Czech folktales about witches who come at midday
and spirit away the souls of naughty children. This symphonic
poem opens with a calm introduction picturing a quiet home,
but then an ill-behaved child and scolding mother are heard.
She threatens the child with the Noonday Witch, who then
creeps in and shouts, “Give me the child!” and begins a bizarre
dance. The mother’s cries turn to groans and sobs and soon the
sound of churchbells drives the witch away, but when the father
returns home he finds the mother lying unconscious beside the
dead child. He wakes her, and in the closing passages, the two
express their grief.
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CONCERTO FOR OBOE AND STRINGS
............................... Ralph Vaughan Williams
(Born October 12, 1872, in Down Ampney; died August 26,
1958, in London)

After a long and quiet period in the history of music in
England, a new school of interesting nationalist composers
came into existence there in the early years of this century.
They systematically collected and studied their country’s folk
music, and they received the great works that their countrymen
had written from the fifteenth to the eighteenth centuries. They

were activist-composers who also wrote, taught, played and
conducted, in concert hall, church, theater, school—wherever
music could be made. They gave traditional and historical
English music a new place in musical life.

Vaughan Williams was the greatest of these composers. He
was given a rigorous classical and musical education, studied in
Berlin with Max Bruch, and even after he had earned his
doctorate from Cambridge University went to Paris to polish
his technique under the tutelage of Ravel. In the course of his
long career he composed nine symphonies, five operas, and a
large number of works in almost every imaginable musical form.

In 1944 Vaughan Williams wrote his Oboe Concerto for Leon
Goossens, who was one of the great musicians of the time.
Goossens gave the first performance on September 30, 1944, in
Liverpool, and probably simplified the fiercely difficult solo part
for publication and subsequent performance. The music is both
witty and tart, and its weight seems to increase in the course of
the piece. It is set in three movements: the first pastoral; the
second, a rustic minuet, and the third, a kind of contest
between soloist and strings.
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SYMPHONY NO. 5, IN B-FLAT, OP. 55
................................... Alexander Glazunov
(Born August 10, 1865, in Saint Petersburg; died March 21,
1936, in Paris)

After Tchaikovsky died, in 1893, the two most important
living Russian composers were Rimsky-Korsakov and his
disciple, Alexander Glazunov, who had become his pupil when
only fifteen years old. At the age of seventeen Glazunov wrote
his astonishingly mature First Symphony, which established
him as a new young master in Russia, and before long it was
performed in Western Europe too. From 1905 to 1928 he was
the Director of the Saint Petersburg Consevatory, where he
exerted a profound influence on a greatly gifted generation of
Russian musicians that included composers like Prokofiev and
Shostakovich, and performers like Jascha Heifetz. His paternal
interest in the students and his generosity in helping them with
both personal and artistic problems made him a greatly beloved
figure. Among the Petersburg musicians of the time, only
Stravinsky, with characteristic independence (and perhaps
with some jealousy of Glazunov’s closeness to Rimsky-
Korsakov), seems not have gotten along with him.

Glazunov was a steadfast opponent of the repressive Czarist
regime and after the 1917 Revolution he succeeded in protecting
the Conservatory from political influence, but the struggle
wearied him, and in 1928 he went abroad on leave and
eventually settled in Paris. When he visited the United States, in
1929, he conducted many concerts of his own works, but he
wrote little during his last years. In Western musical life,
Glazunov is now remembered chiefly for his Violin Concerto
and his ballets Raymonda and The Seasons, but his many
works include eight symphonies and a substantial amount of
chamber music. In the Soviet Union his memory is revered for
the art and skill with which he combined Russian and Western
elements in his music.

This Fifth Symphony, competed in 1985 when he was only
thirty years old, is clearly the work of an extravagantly talented
composer, joyously exercising a high level of creative imagi-
nation. It is just as clearly the work of a composer who was
closely acquainted with the symphonic thought of such recent
“moderns” as Tchaikovsky and Brahms (who, incidentally,
admired one another as professionals though neither liked the
other’s music very much). Even Stravinsky had to admit,
though grudingly, that he held a degree of admiration of
Glazunov’s “feeling for symphonic form,” if not for the sym-
phonies themselves.
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THE MOLDAU, SYMPHONIC POEM NO. 2 FROM MA

VLAST (“MY COUNTRY”)
...................................... Bedrich Smetana
(Born March 2, 1824, in Litomysl, Bohemia; died May 12,
1884, in Prague)

The Czechs revere the memory of Smetana, the man who
created a place in the opera house and concert hall for music
that expressed the character of their people, described their
countryside and preserved their songs and dances. When he
was young, Smetana’s parents resisted his inclination to the
arts, but his compulsion to compose was a powerful one. He
wrote his first little piano piece when he was only eight years old,
and at fifteen he composed a string quartet. When he was
nineteen, his father withdrew his active opposition to a career in
music, but the son refused to accept further support from his
family and left for the capital, Prague, determined to become a
pianist as great as Liszt and a composer as great as Mozart. He
never reached those great heights, but he attained a place of
great honor in the history of music nevertheless.

In 1872, Smetana first began to think of composing a series of
symphonic poems that would describe several aspects of
Bohemia and its people: their history, their myths and their
vision of independence as a nation. He wrote four of them
during a period of less than a year, in 1874 and 1875, and added
two more during the next few years. Each of the six symphonic
poems is a complete work that can be played separately, but the
entire cycle is so organized that they can also be played in a
continuous sequence, as a monumental single work in six huge
movements entitled Ma Vlast (“My Country”).

The most popular of the symphonic poems is Vitava, the
Czech name of the great river that we usually call, in German,
the Moldau. The best account of what Smetana sought to
portray in this music is his own:

“The composition depicts the course of the river from its
beginning, where two brooks, one cold, the other warm, joinina
stream that runs through forests and meadows, and the lovely
countryside, where merry feasts are being celebrated. Water-
spirits dance in the moonlight. On rocks nearby, the outlines of
ruined castles, proudly soaring into the sky, can be seen. The
Moldau swirls through rapids and flows in a broad stream
toward Prague. It passes Vysehrad [an ancient castle, south of
the city, that is the subject of the first symphonic poem in the
series] and disappears into the distance, where it joins the Elbe.”

There is no need to describe the construction of the work, for
it is music that reveals itself quickly and easily to the listener.
However, the great theme that Smetana chose to represent the
river has an interesting history. This melody is now commonly
sung in Czechoslovakia with some amusing words about a cat
coming into a house through a hole in the wall, while a dog
comes in through a window, and it is generally thought to be a
Czech folk song inserted into the symphonic poem by the
composer. The truth is very nearly the opposite. When The
Moldau became well known, the people took over Smetana’s
tune and added existing, familiar words to it. The text is an old
one, and it was first published in a big collection of Czech folk
songs that appeared during Smetana’s lifetime—but with an
entirely different melody.
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NUITS D’ETE (“SUMMER NIGHTS”), OP. 7
........................................ Hector Berlioz

(Born December 11, 1803, in La Cote-Saint-Andre; died
March 8, 1869, in Paris)

In 1841, Hector Berlioz published six songs with piano
accompaniment, gathered together under the collective title
Nuits d’ete (“Summer Nights”). The texts were all by his friend,
the elegant poet, novelist and critic Theophile Gautier (1811-
1872). Although issued as a group, they were originally set to
music in such a way as to be best suited for various voices—
tenor or baritone or a woman’s low voice. They are now most
often sung by women, with minor adjustments to the music if
necessary, usually simple changes of key in two of them. Berlioz
orchestrated the accompaniments of single songs from the
group at various times, and in 1856 he revised them and put all
six into their present form.

I. Villanella
II. The Specter of the Rose
Ill. On the Lagoons
V. Absence
V. At the Cemetery—Moonlight
VI. The Unknown Isle

Your anytime

place...
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or a meal!

Rochester, MI
(313) 375-1515
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As of September, 1985, you can take
your place in our five-story structure that
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the building for convenient

access from car to office. The

building is full service for
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; Moving to such a convenient and prestigious
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883rd Performance

Thursday, July 4

Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
Sixten Ehrling, Conductor
Andre Watts, Pianist

BEETHOVEN: Lenore Overture No. 3

BEETHOVEN: Concerto for Piano and Orchestra
No. 5, E-flat, Op. 73, Emperor
Allegro
Adagio un poco moto
Rondo: Allegro

INTERMISSION
SCHUMAN: American Festival Overture

HANSON: Symphony No. 2, Op. 30, Romantic
Adagio-Allegro moderato
Andante con tenerezza
Allegro con brio

The Steinway is the official
piano of the Detroit Symphony
Orchestra and the

Meadow Brook Music Festival.

The Chrysler Concert Series is made
possible by the generous support of

a grant from the Chrysler Corporation
and the Chrysler Corporation Fund.

886th Performance

Sunday, July 7

Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
Sixten Ehrling, Conductor
Andre Watts, Pianist

WAGNER: Overture to Rienzi

BEETHOVEN: Concerto for Piano and Orchestra
No. 5, E-flat Major, Op. 73, Emperor
Allegro
Adagio un poco moto
Rondo: Allegro

INTERMISSION

PROKOFIEV: Symphony No. 7, C-sharp Minor,
Op. 131
Moderato
Allegretto
Andante espressiov
Vivace

The 1985 V. Everett Kinsey Memorial Concert

The Steinway is the official
piano of the Detroit Symphony
Orchestra and the

Meadow Brook Music Festival.

The Chrysler Concert Series is made
possible by the gen pport of

a grant from the Chrysler Corporation
and the Chrysler Corporation Fund.
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SIXTEN EHRLING has avery
special connection with the
Meadow Brook Music Festival.
In 1964, during his tenure as
Music Director of the Detroit
Symphony (1963-73), he helped
inaugurate the Festival, and he
has appeared at it annually ever
since. His American conducting
debut occurred with the Detroit
Symphony in 1961.

Maestro Ehrling’s career has
taken him before virtually every
major orchestra in Europe, the
United States, Canada, Japan and Australia. He has also
led numerous performances at the Metropolitan Opera,
the San Francisco, and other American opera houses,
and he has served as Principal Guest Conductor of the
Denver Symphony. In recent seasons, he was associated
with the Vienna State Opera, and in 1984 he conducted
the Danish National Orchestra on a major tour of the
United States. A highly respected teacher as well, he has
been closely connected with the conducting program at
Juilliard.

The Finnish Order of the White Rose was awarded to
Sixten Ehrling for his widely heralded recordings of the
seven Sibilius symphonies.

Sixten Ehrling

The spectacular career of
ANDRE WATTS has a story-
book beginning. At age 16, he
was thrust into the international
arena when Leonard Bernstein
introduced him to CBS tele-
vision viewers as soloist for a
New York Philharmonic Young
People’s Concert, and three
weeks later presented him to
the Philharmonic’s regular
. : sugscriber? as a lalst ngnute

substitute for the ailing Glenn

Andre Watts Gould. The ovations for his

debut performance were reported by wire services and

publications around the world. In the 20 years since then,

Andre Watts has played consistently to standing-room-

only audiences and has earned a secure place among the
world’s keyboard giants.

Bornin Nurnberg, Germany, the son of an American Gl
and his Hungarian wife, Mr. Watts lived in Europe until he
was eight, beginning music studies at age four. Studies at
both the Peabody Conservatory and the Philadelphia
Musical Academy preceded his New York debut. Then he
spent three vears continuing academic work at the
Lincoln Preparatory School and piano studies with Leon
Fleisher.
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LEONORE OVERTURE NO. 3
................................. Ludwig van Beethoven
(Born December 16, 1770, in Bonn; died March 26, 1827, in

Vienna)

Beethovan’s only complete opera, which we know as Fidelio,
was originally entitled Leonore, after a melodrama based onan
actual event in the French Revolution. For political reasons, the
opera setting was moved to Spain and the action set in a prison
near Seville: Florestan, a nobleman, has been incarcerated by
the Governor, whose crimes he has threatened to reveal to the
King’s Minister. Leonore, his wife, determined to free him,
disguises herself as a young man, takes the name Fidelio, and




becomes assistant to the jailer. When the villainous Governor
decides to kill Florestan and orders a grave dug, Leonore
reveals her identity and holds the evildoer at gunpoint until the
trumpets announce the arrival of the Minister, who frees all the
political prisoners and sends the Governor to a dungeon cell.

. The opera failed at its first performance, in 1805, and again
when revised for a new production in 1806. The third version,
which was not performed until 1814, is one of the greatest
works of the musical theater. Beethoven wrote four different
overtures for the opera. Leonore Overture No. 3, which was
used in the 1806 production, is an orchestral synopsis of the
drama’s climatic moments, welded into a short symphonic
poem of great power. It was published in 1810 and has since
become the most popular of them all, in the concert repertoire.
In the opera house it is sometimes played as an entr’acte.

PROGRAM NOTES by Leonard Burkat
Copyright ©1981 by Leonard Burkat

CONCERTO FOR PIANO AND ORCHESTRA NO 5, IN E-
FLAT, OP. 73 (EMPEROR CONCERTO)
................................. Ludwig van Beethoven
(Born December 16, 1770, in Bonn; died March 26, 1827, in
Vienna)

Beethoven wrote his Fifth Piano Concerto in the course of
the year 1809, a difficult time during which the army of
Napoleon bombarded and occupied Vienna. The noise of the
cannon tortured the.composer, whose hearing was already
failing. Food was scarce and expensive. His wealthy and noble
friends fled to their country estates, and the beautiful parks
where he used to take long walks while working out musical
problems were closed to the public, shutting him off from one of
his principal pleasures.

By this time, Beethoven’s hearing was so poor that he could
not play the Concerto in public, and its premiere was probably
given in Leipzig late in 1810 by a pianist named Johann
Schneider. An infuential critic who was there wrote in a
magazine article, “It is without doubt one of the most original,
imaginative, effective and difficult of all concertos in existence,”
and went on to report the excitement and enthusiasm of the
audience. When Beethoven’s famous pupil Carl Czerny gave
the first Vienna performance, early in 1812, there was little if any
enthusiasm—not because of the music or the performance, but
because of the distractions of the rest of the program: a series of
living tableaux on Biblical subjects, presented by the Noble
Ladies’ Charitable Society.

The soloist, rather than the orchestra, starts the Concerto’s
Allegro first movement. This is not really a serious departure
from common practice, because this music, as soon becomes
apparent, is only a huge introductory flourish punctuated by
smashing chords from the orchestra, not the subject matter of
the movement, which is later played by the orchestra. The task
of developing the themes seems to be undertaken principally by
the orchestra, with the difficult piano part only an accompani-
ment, a musical mannerism that Brahms would later use so
effectively in his piano concertos. In another structural and
stylistic advance, there is no longer a stop for the insertion of a
cadenza improvised by the soloist or even one written by the
composer. The cadenzas for this Concerto are written into the
score as integral parts of the musical continuity.
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AMERICAN FESTIVAL OVERTURE
..................................... William Schuman

The multifaceted career of William Schuman seems to have
supported and enriched his work as a composer, not to have
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limited or obstructed it. He has written symphonies, dance
scores for Martha Graham and Anthony Tudor, string quartets
and a large number of other works in many forms. His output
has been steady since he came to artistic maturity in the late
1930’s and forms an important body of works in the repertory of
American music. Yet throughout his long and productive years
of work as a composer, he has also had great influence on the
quality of our musical life through his work as a teacher,
executive editor of a great music publishing firm, President of
the Juilliard School of Music and President of the Lincoln
Center for the Performing Arts.

Schuman was born and educated in New York, earned two
degrees from Columbia University, studied composition with
Roy Harris, and took courses at the Mozarteum Academy in
Salzburg. His works are highly varied in character, but the most
typical are the large vigorous, well-developed compositions for
orchestra. They are usually based on long lyrical melodic lines
that often become huge, brilliant blocks of orchestral sound.

When the American Festival Overture was first performed,
Schuman wrote, “The first three notes of this piece will be
recognized by some listeners as the ‘call to play’ of boyhood
days. In New York City it is yelled on the syllables, ‘Wee-Awk-
Eee’ to get the gang together for a game or a festive occasion of
some sort. This call very naturally suggested itself for a piece of
music being composed for a very festive occasion. From this it
should not be inferred that the Overture is program music. In
fact, the idea for the music came to mind before the origin of the
theme was recalled. The development of this bit of ‘folk
material,” then, is along purely musical lines.”

The very festive occasion was a pair of special concerts of
music by American composers that Serge Koussevitzky and
the Boston Symphony Orchestra gave in October, 1939. In
February, Koussevitzky had played the young composer’s
Second Symphony and asked him for a new work for the
American Festival. Schuman composed the Overture that
summer on the island of Martha’s Vineyard.

SYMPHONY NO. 2, OP. 3 (Romantic)
...................................... Howard Hanson
(Born October 28, 1896, in Wahoo, Nebraska; died February
26, 1981, in Rochester, New York)

Howard Hanson was an American composer whose parents
emigrated from Sweden to the American Midwest where he
was born and first educated. He studied composition in New
York and Chicago, taught in California, and in 1924 began his
forty-year tenure as head of the great Eastman School of Music
of the University of Rochester. In this prestigious post, Hanson
became one of the most influential American musicians and
greatly enriched our musical life. He taught two generations of
American composers, and as a conductor in Rochester he
generously performed the works of American composers of
every school.

Hanson was also a prolific composer whose music fluently
expressed his romantic ideals. The central works in his long
catalog are the seven symphonies he wrote between 1922 and
1977. At the time of its first performance, Hanson wrote about
the Romantic Symphony, “It represents for me a definite
embracing of the romantic. | recognize, of course, that romanti-
cism is, at the present time, the poor step-child, without the
social standing of her elder sister, neo-classicism. Nevertheless,
I embrace her all the more fervently, believing, as | do, that
romanticism will find in this country rich soil for a new, young,
and vigorous growth. [Abridged]”

It was commissioned in observance of the fiftieth anniversary
of the Boston Symphony Orchestra, which gave the work its
first performance, on November 28, 1930, under the direction
of Serge Koussevitzky.
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1
OVERTU.BF. TO RIENZ ................. Richard Wagner

(Born May 22, 1813, in Leipzig; died February 13, 1883, in
Venice)

mer of 1837, Wagner read a German.trans!atlo.n of
Bdlilnte}]rélil;ltrtrcl)n’s 1835 novel Rienziand was immediately 1nspll§§d
to compose an opera about this last of the Roman tribunes. he
historical Cola di Rienzi was a fourteenth-century figure w to
failed in at least two attempts to set up a unified Itallelm sttahe
under Roman leadership. His story had great appeal to the
Romantics and was also the subject of a poem by Byron.

i be
verture, which was the last part of the work to

fin;ghzd?was completed on October 23, 1840, and the ?pet.‘a
was first performed at the Royal Saxon Court Theater in
Dresden on October 20, 1842. The themes of the O_vertul:g ﬁri
all taken from the opera. The long. trumpet note w1thb\lN 1gr hl
opens is the signal for a popular uprising against the no rgs. e
following beautiful melody for violins and cellos is Rienzi’s
Prayer in Act V. The main portion of the Overtur_e uses ]{)nlltiic
from a chorus in the finale of Act I and a revoluntionary battle

hymn in Act IIL
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-SHARP MINOR, OP. 131
SYMPHONY NO 7, INC SH ............ Sergei Prokofiev

(Born April 23, 1891, in Sontzovka; died March 5, 1953, in
Moscow)

jofiev was the last great Russian composer who lived and
wchczgfilr? the West as well as in the Soviet Union. He was bo.rr:
in a remote Ukrainian village, where h1§ agr(;‘nomls
father worked as manager of a large estate and his mother gave
him his first music lessons. Later he stu'd!ed at the Czrf\tsert\f-
tory in Saint Petersburg and became a bnlhant pianist. lerd 1e
Revolution, Prokofiev came to Ame.nca and .the'n settle ;n
Paris, where he was an influential figure until his return to

Russia, in 1933.

fiev began to work on the Seve_nth Syr’_nphony less than
twgryoe}gzsebefofe the end of his life and it was his last %\fl)mpl!fth(;i
composition. He finished sketching the work on Marc ,
1952, but his health was so poor that he had to call on la yOl;ll::g
piénist he admired, Anatoly Vedernikov, to comp;'ete the
orchestration. The Symphony was performed for the first time

on October 11, 1952.

speaks to every

“The language of
Jongs to all mankind,
tmﬁlsdbrengltgisy(i)s the absolute language

in which the musician

9
heart.
Richard Wagner

e
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Meadow Brook Music Festival
The Detroit Symphony Orchestra

Taubman Companies

200 East Long Lake Road = Bloomfield Hills
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888th Performance

Thursday, July 11

Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
Paavo Berglund, Conductor
Eugene Wade, Hornist

MOZART: Symphony No. 38, D Major, K. 504, Prague
Adagio: Allegro
Andante
Finale: Presto

HAYDN: Concerto for Horn and Orchestra, D Major
Allegro
Adagio
Allegro
INTERMISSION
FRANCK: Symphony in D Minor
Lento: Allegro non troppo

Allegretto
Allegro non troppo

The Chrysler Concert Series is made The Steinway is the official

possible by the generous support of piano of the Detroit Symphony

a grant from the Chrysler Corporation Orchestra and the

and the Chrysler Corporation Fund. Meadow Brook Music Festival.
891st Performance

Sunday, July 14

Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
Paavo Berglund, Conductor
Alicia de Larrocha, Pianist

VERDI: Overture to La forza del destino
BEETHOVEN: Concerto for Piano and Orchestra
No. 3, C Minor, Op. 37
Allegro con brio
Largo
Allegro

INTERMISSION

FRANCK: Symphony in D Minor
Lento: Allegro non troppo
Allegretto
Allegro non troppo

The Chrysler Concert Series is made The Steinway is the official

possible by the generous support of piano of the Detroit Symphony
a grant from the Chrysler Corporation Orchestra and the
and the Chrysler Corporation Fund. Meadow Brook Music Festival.
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Finland has produced several
outstanding conductors in past
vears. To this distinguished line
belongs PAAVO BERGLUND,
who was born in Helsinki in
1929. As a young man his
musical studies took him to
Vienna, and the activities there
of conductors such as Knap-
pertsbusch and Furtwangler
left a profound impression on
him. At the age ofF20 he became
a violinist in the Finnish Radio

Paavo Berglund Symphony Orchestra, and later
founded theFinnish Chamber Orchestra.

After a period as Assistant Conductor he became
Principal Conductor of the Finnish Radio Symphony
Orchestra in 1962. During his eight year tenure he raised
the Orchestra to an international standard, and they
became widely known through tours which included a
visit to the Soviet Union.

Maestro Berglund was a guest conductor of the Bourne-
mouth Symphony in England in 1965. From 1972 to 1979
he served as that orchestra’s Principal Guest Conductor,
and from 1974 to 1979 he also was Principal Conductor of
the Helsinki Philharmonic.

Principal horn with the De-
troit Symphony since 1972,
EUGENE WADE has distin-
- guished himself many times in
 both orchestral and solo per-
formances. Before joining the
Detroit Symphony, he played
with the New Orleans Philhar-
monic, Rochester Philharmonic,
and Minnesota Orchestra.

A native of Kansas, Eugene
Wade began his musical studies
at the age of 13. He graduated
with a Bachelor’s degree in
music education from Wichita State University, and
earned a Master’s degree from Northwestern University.
In 1967 he received a Performer’s Certificate from the
Eastman School of Music, where he studied under Verne
Reynolds.

Eugene Wade

1979 marked the golden anni-
versary of AIICIA DE LAR-
ROCHA'’S performing career.
The great Spanish pianist made
her public debut in early 1929
and embarked on a career
which has become in recent
years one of fanatical devotion
from concertgoers throughout
the world, and uncommon
praise from press, public and
colleagues. Idolized in particu-
lar by the North American pub-
lic, Alicia de Larrocha has
toured the United States and Canada almost every year
since 1965, playing on virtually every major recital series
and with every major orchestra in the land.

Honors to Miss de Larrocha for her anniversary year
included a Doctorate of Music from the University of
Michigan and designation as Musician of the Year from
Musical America, which featured her portrait on the
cover of its yearly directory of the musical arts.

Alicia de Larrocha




PROGRAM NOTES by Leonard Burkat
Copyright ©1984 by Leonard Burkat

SYMPHONY NO. 38, IN D MAJOR, K. 504 (PRAGUE
SYMPHONY)
............................. Wolfgang Amadeus Mozart
(Born January 27, 1756, in Salzburg; died December 5, 1791,
in Vienna)

On December 10, 1786, Mozart’s opera The Marriage of
Figaro, which had been received with no great enthusiasm at its
earliest performances in Vienna, was produced in Prague for
the first time. It was an immediate success there, and the
composer accepted the invitation of a noble music-lover to
come see it. He had completed this Symphony four days earlier,
on December 6, he took it along with him and conducted its first
performance on January 19, 1787.

When Mozart arrived in Prague with his wife and brother-in-
law, he was entertained in the city’s most fashionable circles.
For a man who, during much of his adult life, had seldom
received the recognition that was his due, this reception was
especially gratifying. The whole town was Figaro-mad. Mozart
reported that it gave him great pleasure to see people dance at
formal balls to the music of Figaro, transformed for the
occasion into quadrilles, and to hear tunes from the opera
whistled on the street. The new Prague Symphony was a great
success, too. When the applause called Mozart to the platform,
he sat down at the piano and improvised for a half hour. Called
back again, he improvised 4 set of twelve variations on the aria
Non piu andrai from Figaro. Prague felt a real attachment for its
symphony too. During its first eleven years it was performed
there more than a hundred times.

A long, slow introduction to the first movement, like the one
in this Symphony, was common in the late works of Haydn, but
only four of Mozart’s forty-one symphonies have them. The
absence of a minuet does not signal a return to the early Italian
style of the three-movement symphony. The work feels quite
complete without one. After the imposing Adagio introduction,
the Symphony’s first movement, Allegro, is rich in rhythmic and
contrapuntal interest. The slow movement, Andante, combines
profound expression with drama. Counterpoint and syncopated
rhythm again play an important role in the final Presto, the most
animated and playful of the three movements.
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CONCERTO FORHORN AND ORCHESTRA, IND MAJOR,
H.VIid:3
........................................ Joseph Haydn

(Born March 31, 1722, in Rohrau; died May 31, 1809, in
Vienna)

Joseph Haydn was one of the greatest composers in the
history of orchestral music, but, for so productive a worker, he
wrote curiously few concertos. The reason is perhaps that
although he played the violin and piano with professional
competence, he was not a great virtuoso himself, as Bach,
Handel, Mozart and Beethoven were. That he had no distaste
for virtuosity is evident from the difficulty of his symphonies, his
quartets, his piano trios and piano sonatas. Haydn wrote
hundreds of works in every other important form, but the
princely family that employed him as staff conductor and
composer was quite content with the occasional concerto he
composed for some particularly talented member of the house
orchestra, and he wrote some for special occasions and on
commission.

It used to be thought that when Haydn wrote this Concerto,
in 1762, it was to show off the skills of a new player in his
orchestra, but recent findings suggest the possibility that he
wrote it for a Viennese friend, Ignaz (or Joseph) Leutgeb, the
horn player for whom Mozart later wrote several beautiful
works. The music is neatly laid out by the young composer so

S
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that the early horn’s limitations do not hamper the free flow of
melody. The manuscript is written carefully, but perhaps in
some haste at the end. On the last two pages, Haydn mixed up
the lines of music for oboes and first violins and noted in the
score, “Written in my sleep!”
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SYMPHONY IN D MINOR
......................................... Cesar Franck
(Born December 10, 1822, in Liege, Belgium; died November
8, 1890, in Paris)

As a child, Cesar Franck was a prodigious pianist whose
father wished him to make a career as a traveling virtuoso. By
1835 he had exhausted the musical possibilities of his native
Liege, left for Paris to study with better teachers, and in 1836
entered the Paris Conservatory, where he won first prizes in
piano, organ and fugue. Later, when he became professor of
organ at the Conservatory, his classes—rather than the regular
composition classes—attracted the most talented students and
became the training center for a generation of French composers.

Franck lived a quiet, modest life devoted to the organ, to his
students and—when he had time—to composition. He is one of
those composers encountered occasionally in the history of
music whose careers hardly begin until they are about fifty
years old. All the music by Cesar Franck that we hear now was
composed late in life. He was sixty-four years old when he
began to write his only Symphony, in 1886, and in August, 1888,
it was done. French musical life then revolved almost entirely
about the opera, and the composer of a new symphony could
expect it to be greeted with apathy or hostility. The musicians of
the Paris Conservatory Orchestra did not want to play Franck’s
new work and only what Vincent d’Indy called the “benevolent
obstinacy” of the conductor, Jules Garcia, kept in on the
program of the concert on February 17, 1889, when it was first
performed.

Neither the public nor the critics understood the work and
both were quick to condemn it. D’Indy quotes a Conservatory
professor contemptuously, “That, a symphony? But, my dear
sir, who ever heard of writing for the English horn in a
symphony? Just mention a single symphony by Haydn or Beethoven
with English horn. There, well, you see—your Franck’s music
may be whatever you please, but it will certainly never by a
symphony!” The professor can be excused for not knowing
Haydn’s Symphony No. 22, written in 1764, which has not one
but two English horns, for its existence was then known only to
a few scholars. Franck was satisfied with his work. When he
returned home after the concert and his wife and son greeted
him at the door with a barrage of questions on how it had gone,
he replied simply, “It sounded well, just as I thought it would.”

The Symphony shares with Franck’s famous Violin Sonata
the principal characteristics of his late style: the musical
instability that comes from constantly shifting harmonies, and
the stabilizing counterforce of the related melodies and cell-like
fragments of melodies that recur throughout the work, unifying
the movements and giving the whole a coherence that it might
otherwise lack. Carrying musical material forward in this way
from one movement to another has come to be called “cyclical
form.”

PROGRAM NOTES by Leonard Burkat
Copyright ©1985 by Leonard Burkat

OVERTURE TO THE OPERA, LA FORZA DEL DESTINO
....................................... Giuseppe Verdi
(Born October 10, 1813, in Le Roncole; died January 27,
1901, in Milan)

After February, 1859, when Un Ballo in Maschera was first
performed, Verdi composed no new opera for more than two

. I

years. On June 3, 1861, he signed a contract to write one for the
Imperial Theatre in St. Petersburg and chose as his subject La
Forzadel Destino (“The Power of Destiny”), based on a famous
Spanish play, Don Alvaro, o la Fuerza del Destino, by Don
Angel de Saavedra, Duke of Rivas. It tells of the power of fate to
destroy—sometimes through improbable means—Don Alvaro,
the woman he loves, her father and her brother. It is surely one
of the gloomiest of all operas, but perhaps Verdi felt that it
would appeal to the Russian taste for morbid tales.

La Forza del Destino had its premiere on November 10,
1862, in St. Petersburg. In appreciation, Czar Alexander II
conferred upon Verdi the Order of St. Stanislaus, an honor not
customarily accorded to artists. The Czar may have been well
satsified with the opera, but the composer was not. Six years
later, Verdi made extensive revisions in the work for pres-
entation in a new form at La Scala in Milan on February 29,
1869. Among the changes was the expansion of the opera’s
original brief orchestral introduction into the dramatic overture
we know today. The principal thematic material of the Overture
to La Forza del Destino is the somber fate motif that dominates
the entire opera and music associated with the hero, Don
Alvaro, and the heroine, Leonora.

CONCERTO FOR PIANO AND ORCHESTRA NO. 3IN C

MINOR, OP. 37 .
................................. Ludwig van Beethoven
. (Born December 16, 1770, in Bonn; died March 26, 1827, in

Vienna)

Beethoven completed his Third Piano Concerto in 1800,
when he was thirty years old, using material that he had been
gathering in his sketchbooks for several years. It is one of_the
early works in the second of the three creative peno.ds into
which his life is conventionally divided, with much of his great
predecessor Mozart still to be heard in it but much qf th_e
mature Beethoven, too. The expression is bolder than in his
first two piano concertos and more dramatic too, but,‘ as
Charles Rosen pointed out in his brilliant book, The Clas;zcal
Style, it is also full of recollections of the Mozart Piano
Concerto, K.491, in the same key of C Minor, that Beethoven
greatly admired. It is as though the young composer was bent
on setting down a stereotypical classical concerto, so that whgn
he got to his later ones he could introduce important changes in
the form and style.

At a concert given in Vienna on April 5, 1803, this Concerto,
the Second Symphony and the oratorio Christ on the Mount of
Olives were all performed for the first time. In the rush of
preparation, Beethoven sat up in his bed through the night
before the first rehearsal, getting down on paper as much as he
could of the music that was already complete in his mind. He did
not bother to note all the details of the piano part, since he was
to play it himself, but he asked a musician friend to turn the
pages for him at the concert even though many of them were
blank or had only a few hastily scribbled notes on them. As he
played, Beethoven nodded his head periodically as a signal to
the turner and was greatly amused by his friend’s mystification
and anxiety about his almost entirely unnecessary function.

In the first movement of the Concerto, Allegro con brio, there
is a long and full orchestral expositoin of its themes, and then
the soloist announces with a series of powerful rushing scales
that it is his turn to take over. Some years later Beethoven
wrote out a solo cadenza for this movement, but it may not be
very much like what he improvised when he was himself the
soloist, for it was probably written for the Emperor’s youngest
son, Archduke Rudolf, his gifted pupil and generous, faithful
friend, but hardly his equal as a pianist. After the cadenza, the
themes are not run through again, but the music jumps ahead to
the brilliant closing section. In the slow movement, Largo, a
solemn theme in a remote key is richly developed in a dialog for
piano and orchestra. The finale is a rondo, Allegro, in which the
main theme recurs in alternation with contrasting episodes. At
one point, Beethoven reminds us of thg slow movement by
wrenching the main theme back into its distant key, and in the
final episode he turns to a sprightly new rhythm.
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Shape your Fall '85 wardrobe in the
newest standards of sophistication.
Architectural. Experimental. Expressed
in inventive mixes of plaids, paisleys,
tweeds and textures. By the designers
you know and prefer. Review our latest
collection of fashion apparel, today.
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894th Performance

THE BOSTON POPS

The promise of something new and exciting at Boston’s
Music Hall brought out a large crowd on July 11, 1885,
none of whom could have guessed that they were present
for what would become a national tradition.

Boston, of all American cities, had a reputation for
sobriety in matters musical — the notion of “good music”
as “high art” was intimately bound up with the under-
standing that music must be, above all, serious. What a
surprise, then, to discover that Henry Lee Higginson, the
founder in 1881 of the Boston Symphony Orchestra,
proposed to establish in the summer “concerts of a
lighter kind of music.”

Higginson’s idea was inspired in part by his early
experiences as a music student in Vienna, where he
enjoyed the delights of Austrian concert gardens, which
offered light music in the relaxed atmosphere of a cafe
setting. He was also a realist with a strong desire to
provide fuller employment for the members of the Boston
Symphony worked only six months of the vear.

When the dream was finally realized, it was a bold
innovation. Billed as the “Promenade Concerts,” they
combined light classical music, tunes from the current
hits of the musical theater, and occasionally a novelty
number designed largely to generate laughter with clever
musical tricks. In addition, Music Hall was among the first
public buildings lighted by electricity, and nowhere else
in the city could music be heard in the same room where
refreshments and light alcoholic beverages were being
served. The highest social circles of Boston were present,
and, at intermission, the audience enjoyed promenading
to meet friends and sport the latest spring fashions.
Allowing for some changes of taste over the course of a
century, the early programs were remarkably similar to
the Pops programs of today.

Throughout the orchestra’s early history, almost all of
the Pops conductors were drawn from the membership of
the BSO. The principal exception was the first con-
ductor, Adolf Neuendorff, a German-born musician who
came to America in 1854 and studied music here. A
prominent opera conductor, he had led the American
premieres of Wagner’s Lohengrin and Walkure. Several
of the conductors were significant musical figures: Tim-
othee Adamowski, a distinguished violinist and chamber
musician; Max Zach, who later became conductor of the
St. Louis Symphony Orchestra; and Gustav Strube, a
prolific composer who heard fifteen of his orchestral
works performed by the Boston Symphony and later
became the first conductor of the Baltimore Symphony
Orchestra and director of the Peabody Conservatory in
Baltimore. Often the conductorship was shared between
two people during a season, which provided some variety
in programming tastes and also encouraged concert-
goers to attend more than once a year.
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The new century dawned in Boston with a new name
and a new home for the “Promenade Concerts.” The
change came with the temporary move from Music Hall
to Mechanics’ Hall while the Boston Symphony’s new
home in Back Bay was still under construction. In 1900
the programs began carrying, for the first time, the
punchy and by now commonly accepted term, the “Pops.”
Now being frequently performed was a recent patriotic
work by America’s “March King,” John Philip Sousa,
which in later decades was to become a celebrated Pops
signature piece — “The Stars and Stripes Forever.”

The history of the Boston Pops was for many years
linked with the name of Arthur Fiedler, who in 1930
became the first American-born conductor put in charge
of entertaining Pops audiences. Born in Boston, trained
in Germany, Fiedler joined the Boston Symphony in 1915
as a twenty-year-old violinist. He played both violin and
viola under several Pops conductors. In order to develop
his skills as a conductor, Fiedler formed the Fiedler
Sinfonietta, a chamber orchestra composed of Boston
Symphony members. At the same time, his efforts to
establish a series of free outdoor orchestral concerts
resulted, in 1929, in the first Esplanade Concerts on the
east bank of the Charles River. With Fiedler’s appoint-
ment as eighteenth conductor of the Boston Pops the
following year, the modern Pops was established. Fiedler
took a strong interest in American music and young
American soloists.

Fiedler’s Esplanade concerts were eventually absorbed
by the Boston Symphony Orchestra organization. With
the establishment of the BSO’s players could not also
appear regularly in the outdoor concerts. The solution
was to create a second permanent ensemble, the Boston
Pops Esplanade Orchestra, comprised of the outstanding
musical talent of the Boston area. As the name suggests,
they perform most of the Esplanade concerts. They have
also come to share the Symphony Hall performances and
today present nearly half of the spring Pops season.

Recordings, tours, and guest appearances made Fied-
ler and the Pops famous. One of their earliest releases,
Jacob Gade’s Jalousie, issued in 1935, became the first
orchestral record ever to “go gold” by selling more thana
million copies. Jalousie and Gershwin’s Rhapsody in Blue
launched the Pops as the most-recorded orchestra in the
world.

The current series of live local Boston Pops radio
broadcasts was initiated in 1952; as of 1962, syndicated
Pops radio broadcasts have been heard nationally each
week. Starting in 1969, the National Public Television
program Evening at Pops, a joint production of WGBH-
TV in Boston and the Boston Symphony Orchestra, Inc.,
made the Pops familiar and welcome visitors to house-
holds all over the country and even beyond its borders.

Following Fiedler’s death on July 10, 1979, Boston Pops
Associate Conductor Harry Ellis Dickson led the or-
chestra until John Williams was appointed Conductor in
January 1980. Mr. Williams has retained what he refers to

as the “tripartite program format,” with an opening third
of light-classical music, a middle third often featuring a
classical or popular soloist, and a final portion of poular
music, frequently drawn from theater or film scores.

Mr. Williams has broadened the Pops repertory, main-
tained the popularity of Evening at Pops, and led a series
of best-selling recordings under an exclusive contract
with Philips Records. These include Pops Out of This
World, Pops in Spae, Pops on the March, That’s Enter-
tainment (Pops on Broadway), Pops Around the World,
Aisle Seat, and, most recently, With a Song in My Heart,
featuring soprano Jessye Norman.

The Pops season begins immediately following the
close of the Boston Symphony Orchestra’s subscription
season, usually in early May, and continues through mid-
July. There is an annual Christmas Pops series and a New
Year’s Eve Gala at Symphony Hall, as well. Pops concerts
are performed by the Boston Pops Orchestra, which is
comprised of members of the Boston Symphony Or-
chestra (except for twelve of the orchestra’s principal
players, who tour during the Pops season as the Boston
Symphony Chamber Players), and by the Boston Pops
Esplanade Orchestra. The list of distinguished con-
ductors who have led the Pops in recent years includes
Erich Kunzel, John Lanchbery, Lionel Newman, John
Covelli, Mitch Miller, and Henry Mancini. In addition to
their other activities, the Pops makes frequent tours
throughout the United States.

The Boston Pops 100th Birthday Celebration is spon-
sored by The Signal Companies, Inc.

John Williams and the Boston Pops record exclusively
for Philips Records.

JOHN WILLIAMS

The 100th Birthday Season is John Williams’ sixth as
conductor of the Boston Pops. In January 1980 he
became the 19th conductor of the Pops.

He was born in New York and moved to Los Angeles
with his family in 1948. There he attended UCLA and
studied composition privately with Mario Castelnuovo-
Tedesco. After service in the Air Force, Williams re-
turned to New York to attend the Juilliard School, where
he studied piano with Madame Rosina Lhevinne. While in
New York, he also worked as a jazz pianist, both in clubs
and on recordings. Again, Williams moved to Los Angeles
and began his career in the film studios, working with
such composers as Bernard Herrmann, Alfred Newman,
and Franz Waxman. He went on to write music for many
television programs, winning two Emmys for his work.

Williams has composed the music and served as music
director for over sixty films. He has received 21 Academy
Award nominations and has been awarded four Oscars
and 15 Grammies, as well as several gold and platinum
records. His most recent Oscar was for Best Original
Score for a Motion Picture, for E.T.
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In addition to his film music, Williams has written many
concert pieces, including two symphonies and a flute
concerto and violin concerto recorded by the London
Symphony Orchestra. His Jubilee 350 Fanfare heralded
the 350th birthday of the City of Boston in September
1980. He dedicated his Pops on the March, written for the
1981 Pops season, to the late Arthur Fiedler, and he
opened the 1983 season with the Esplanade Overture
written especially for the Boston Pops. Mr. Williams was
commissioned to compose the official fanfare and theme
for the 1984 Summer Olympic Games in Los Angeles. For
the Pops 100th Birthday, he has written a new tuba
concerto which will be premiered during the 1985 season
by the Orchestra’s tuba player, Chester Schmitz.

Since his appointment as Pops Conductor, Williams
has led the Pops in New York, Chicago, Los Angeles,
Detroit, and many other American cities. In addition, he
has appeared as guest conductor with the major or-
chestras of London, Houston, Philadelphia, Toronto,
Montreal, and Los Angeles. In the past few years, Wil-
liams has received several honorary degrees from Amer-
ican colleges and universities including Boston Conser-
vatory of Music, Berklee College of Music in Boston,
Northeastern University, Tufts University, and the
University of South Carolina at Columbia.

Boston Pops Conductor John Williams
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893rd Performance

Thursday, July 18

Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
Jerzy Semkow, Conductor
Italo Babini, Cellist

ROSSINI: Overture to L’ltaliana in Algeri

BOCCHERINI: Concerto for Cello and Orchestra,
B-flat Major
Allegro moderato
Adagio
Rondo: Allegro
INTERMISSION

SCHUMANN: Symphony No. 2, C Major, Op. 61

Sostenuto assai: Allegro ma non troppo

Allegro vivace
Adagio espressivo
Allegro molto vivace

The Chrysler Concert Series is made The Steinway is the official

possible by the generous support of piano of the Detroit Symphony

a grant from the Chrysler Corporation Orchestra and the

and the Chrysler Corporation Fund. Meadow Brook Music Festival.
897th Performance

Sunday, July 21

Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
Jerzy Semkow, Conductor
Ruggiero Ricci, Violinist

ROSSINI: Overture to L’ltaliana in Algeri

D Major, Op. 6

Allegro maestoso

Adagio

Allegro spiritoso
INTERMISSION

SCHUMANN: Symphony No. 2, C Major, Op. 61
Allegro vivace

Adagio espressivo
Allegro molto vivace

PAGANINI: Concerto for Violin and Orchestra No. 1,

Sostenuto assai: Allegro ma non troppo

The Chrysler Concert Series is made The Steinway is the official
possible by the generous support ol. piano of the Detroit Symphony
a grant from the Chrysler Corporation Orchestra and the
and the Chrysler Corporation Fund. Meadow Brook Music Festival.

Conducting a performance of
Haydn’s Creation at the Vati-
caninthe presence of the Pope
is just one of the many high-
lights of JERZY SEMKOW’s
illustrious career. This inter-
national acclaimed conductor
has earned a reputation of
esteem for his many guest ap-
pearances with the world’s
o leading opera companies and
P orchestras.

Mr. Semkow has recently
been appointed Music Advisor
and Principal Conductor of the Rochester Philharmonic,
effective Fall, 1985. Last summer, he returned to the
Aspen Music Festival for the fifth consecutive year to
conduct both the Aspen Festival Orchestra and Chamber

Symphony

e Principal Cellist ITALO
BABINI joined the Detroit Sym-
phony Orchestra under Paul
Paray in 1960. He now occupies
the orchestra’s first endowed
instrumental post, the James
C. Gordon Chair. Mr. Babini
has made numerous highly suc-
cessful solo appearances with
the Orchestra, most notably in
the Detroit premieres of the
Barber and Walton cello con-

. . certos.

Italo Babini John Guinn, Music Critic of
the Detroit Free Press, wrote, “Cellist Italo Babini stole
the show again . . . But, it was not his technical proficiency
that made Babini’s playing so memorable. The wide
palette of tone colors he produced, the innate sense of
style with which he carved out tempos and dynamic
shifts, the infallible way he called upon his musicianship
to reveal the inner core of the music — all were clear
evidence that the large audience was in the presence of a
great artist.”

Italo Babini grew up in Brazil, where he began cello
studies under his father at the age of five. As a youth, he
performed throughout South America. After winning
first prize in a competition sponsored by the Brazilian
State Department, he was awarded a scholarship to study
at the Munich Academy of Music. While there, he also
toured with the Munich Chamber Orchestra.

Violin Virtuoso RUGGIERO
RICCI has had a musical career
of unique length and produc-
tivity — performing 5,000 con-
certs in 64 countries and
making more than 500 record-
ings. He has earned the distinc-
tion of having performed more
often, before more people, in
more places, and has recorded
more music for violin than any
other living soloist.

Praised by critics as a “rein-
carnation of Paganini” with “the
most stupendous gift of the bow in our time,” Ruggiero
Ricci appears regularly with the major orchestras of the
U.S. and Europe. He has made 16 sold-out tours of South
America, three of the Soviet Union, and five of Australia.
At his debut appearance in Tchaikovsky Hall, wildly re-
sponsive Muscovites made him play encores until his bow
strings broke.

Although he has an extensive touring schedule, Mr.
Ricci still finds time to teach and currently teaches at the
University of Michigan. He is frequently asked to judge
international competitions and is invited regularly to play
at the world’s great music festivals.

Jerry Semkow

Ruggiero Ricci



PROGRAM NOTES by Leonard Burkat
Copyright ©1984 by Leonard Burkat

OVERTURE TO L’ITALIANA IN ALGERI
.................................... Gioacchino Rossini
(Born February 29, 1792, in Pesaro, Italy; died November 13,
1868, in Paris)

L’Italiana in Algeri (“The Italian Girl in Algiers”) is the earliest
of Rossini’s operas that is still sometimes performed. He wrote
it in twenty-seven days, when he was only twenty-one years old,
and it had its first peformance on May 22, 1813, in Venice. The
story is a comic contrivance with an exotic setting of the kind
that was so popular at the time. It concerns a pair of young
Italian lovers who fall into the hands of the Bey of Algiers and are
enslaved by him, but then trick him into releasing them. The
light, comic spirit of the opera lends its character to the
Overture, which begins with a slow introduction and continues
with alively but delicate main section. The comedy in the music
is heightened by the sudden appearance of a loud chord in the
middle of a soft passage, much in the manner of Haydn’s
Surprise Symphony.

CONCERTO FOR CELLO AND ORCHESTRA, IN B-FLAT,
G.482
...................................... Luigi Boccherini
(Born February 19, 1743, in Lucca, Italy; died May 28, 1805, in
Madrid)

Luigi Boccherini was a cellist and composer whose brilliant
career as a young touring virtuoso took him from lItaly to
Germany, France and Spain, where he settled in 1769 and spent
most of the rest of his life. His output was enormous: hundreds
of pieces of chamber music, dozens of symphonies and con-
certos, two operas, and many other vocal and choral works. In
his time, his music was valued for its boldness of conception and
elegance of expression, and though the creative vigor of Haydn
and Mozart was of course greater, Boccherini is a composer
well worth knowing better, in our time.

For generations his music was nearly forgotten and his name
was kept alive only by a popular minuet from one of his string
quintets and by a cello concerto that a nineteenth-century
musician assembled from his ideas. The current rediscovery of
his music and the new understanding of its richness and
individually are in large part the result of a series of studies
undertaken and sponsored by Baroness Germaine de
Rothschild, at the suggestion of her son-in-law, the cellist
Gregor Piatigorsky. It is thanks to these investigations that the
pasticcio once known as “the” Boccherini concerto has faded
from our concert life, to be gradually replaced by his authentic
cello concertos.

SYMPHONY NO. 2, IN C MAJOR, OP. 61
..................................... Robert Schumann
(Born June 8, 1810, in Zwickau; died July 29, 1856, in
Endenich)

In order of composition, this is the third of Schumann’s four
symphonies, but because he put the D-Minor Symphony aside
for later revision, the C-Major Symphony was the second
published. In 1844, Schumann moved from busy, burdensome
Leipzig to Dresden, where his wife Clara, who was one of the
greatest pianists of the time and a gifted composer too, hoped
to rescue him from mental collapse. His emotions, his nerves
were at the breaking point, and “as soon as he took up any
intellectual occupation,” his doctor said, “he was seized with
trembling, fatigue and chill, and mental distress at fear of death,
heights, metal and medicine.”
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For a while Schumann tried to find refuge in music, but any
attempt at concentrated creative effort usually aggravated his
condition. he wrote to one of his doctors, “For some time, I
have not been able to listen to music. It cuts into my nerves like
a knife.” Looking back, two years later, he said, “I lost every
melody as soon as I conceived it.” Happily for us, there were
remissions. “I still suffer a great deal,” he wrote, “and my
courage often fails me,” Nevertheless by the spring of 1845 he
knew that he was getting better and began to work again. He
refreshed himself by studying Bach and writing fugues—good
ones, Clara said—and he found himself diverted rather than
strained by the mental exercise. In the summer he wrote to
Mendelssohn, “Sometimes a rosy glow seems to foretell the
return of my old strength and a fresh hold on my art,” and he
mentioned that new ideas in C major had been running through
his mind.

In mid-December, he worked for days and nights in order to
present the sketches of this Symphony to Clara for Christmas.
“l am often astonished by my Robert,” she wrote. “Where does
he get his fire, his imagination, his freshness, his originality?”
Alas the work had drained him of his little strength, and he could
not finish it until the following autumn, on October 19, 1846.
Only a few weeks later, on November 5, in Leipzig,
Mendelssohn conducted the first performance of the
Symphony, and he repeated it on November 16. Clara did not
appreciate the work fully until she heard a performance that her
husband conducted in July, 1847, when she wrote, “It has a bold
sweep, a depth of passion that are not found anywhere in
Robert’s other music.”

CONCERTO FOR VIOLIN AND ORCHESTRA NO. 1 IND
MAJOR, OP. 6

...................................... Niccolo Paganini
(Born October 27, 1782, in Genoa; died May 27, 1840, in Nice)

Niccolo Paganini was one of the greatest violinists in history.
Of course we have no films or recordings in which we can see or
hear how brilliantly he played, but we have contemporary
accounts of his wizardy, and also the music that he wrote to
play at his concerts. Those who witnessed his performances
were astonished by Paganini’s feats of magic with both bow and
fingers. Legends sprang up about his powers, and there were
those who declared that he had taken lessons from the most
potent and notorious of all fiddlers—the Devil himself. Since
Paganini was as much a showman as an artist, he did not deny
the fantastic rumors and even encouraged them. When he
heard that someone claimed to have seen the Devil standing
behind him as he played at one of his concerts, Paganini
suggested that this was not at all unlikely. It certainly had no ill
effect on the size of his audiences and bank account.

Paganini’s uncanny gifts of course had nothing to do with
Satan. He was an imaginative, perceptive musician and tech-
nician who discovered new, unconventional ways of producing
sounds from his instrument. Much later, scientists explained
and codified the mechanics and the acoustics of the effects with
which Paganini had dazzled his hearers. Armed with this new
scientific and technical knowledge, many violinists—but not
very many—were able to duplicate his feats.

The date of composition of this Concerto is unknown, but it is
believed that the first public performance was given in 1819, in
Naples. It was not published until 1851, well after Paganini’s
death, for during his lifetime he did not wish to reveal, in print
anything about his special knowledge of the instrument. During
the late nineteenth century and early twentieth century, this
Concerto was almost always played in one-movement versions,
based on the original first movement only, devised by August
Wilhelmj or Fritz Kreisler, who were themselves great violinists.

Detroit

One Parklane Boulevard, Suite 1200 East, Dearoorn, MI 48126 (313) 271-8400

101




The new Chapel of Memories represents the
fulfilment of over a half century of planning and building
at White Chapel. It features stained glass chancel

windows which take their theme from the 148th Psalm.
With space for over 300 crypts, the chapel is used

for monthly memorial services, and is available for

interment services as well. For information or assistance,
please call 564-5475.
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White Chapel

MEMORIAL CEMETERY

Private ® Non-Sectarian
West Long Lake Rd. at Crooks Rd., Troy
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899th Performance

Tuesday, July 23

LONDON SYMPHONY ORCHESTRA
Neville Marriner, Conductor
John Browning, Pianist

ELGAR: “Cockaigne” Overture, Op. 40

MOZART: Piano Concerto No. 17 in G
for piano and orchestra, K 453

INTERMISSION
RACHMANINOFF: Symphony No. 2 in e, Op. 27
The 1985 George T. Trumbull Memorial Concert
The Steinway is the official
piano of the Detroit Symphony

Orchestra and the
Meadow Brook Music Festival.

In cooperation with WQRS
and The Detroit Free Press

NEVILLE MARRINER’s early
career was as a violinist and he
studied in London and Paris. In
1959 he founded the Academy
of St. Martin-in-the-Fields, now
the most comprehensively re-
corded chamber orchestra in
the world. Pierre Monteux, then
principal conductor of the
London Symphony Orchestra,
encouraged Neville Marriner to
study conducting and since
then, his violin playing has been
) ) reserved for private occasions.

Neville Marriner now conducts symphony orchestras
all over the world. In recent seasons these have included
the London orchestras, the Orchestre de Paris, the
Concertgebouw, the Berlin Philharmonic, the Czech Phil-
harmon.ic, the Israel Philharmonic, the Stockholm Phil-
harmonic, the Boston Symphony, Chicago Symphony,
the Ne_w York Philharmonic, the Cleveland Orchestra,
the Philadelphia Orchestra and the Tokyo Philharmonic.

'From 1969-79 Neville Marriner founded, and was Music
Director of, the Los Angeles Chamber Orchestra. In the
1979/80 season he became Music Director of the Min-
nesota Orchestra and in the 1981/82 season, Music
Director of the Stuttgart Radio Symphony Orchestra.

l-!e returns to conduct at Meadow Brook where he was
Artistic Director from the 1979 through 1983 seasons.

Neville Marriner

JOHN BROWNING belongs

to that select group of sought-
after American artists who are
equally successful at home and
abroad, and his performances
everywhere are met with great
public and critical acclaim.
_ In an era of pianistic special-
ists, John Browning is one artist
u{ho does not wish to confine
his playing within any particu-
lar stylistic boundaries and it
ranges from Scarlatti and Bach
) through to Stravinsky. His
basic concert repertoire, however, has become particu-
larly associated with the Classical School, French
Impressionism, the Russian School, and of late with the
music of Franz Liszt.

John Browning
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In North America, he regularly appears with the major
symphony orchestras and outside of North America he
has had extensive appearances in all the major music
centers of ‘F:urope, including four different trips to the
principal cities of the Soviet Union, and tours to Japan
North and South Africa, and South America. ’

Mr. Bt:owning’s recordings, which appear on the RCA,
Columbia Masterworks, Capitol and Desto labels, also
attest to his versatility. Among them are the five con-
certos by Prokofiev, the Tchaikovsky concerto, the
Ravel left-hgnd concerto, the Barber concerto, the com-
plete Chopin Etudes, and many of the solo works by
Beethoven, Schumann, Moussorgsky, Debussy, Ravel
the Ba‘rber sonata and the Cumming Preludes. '

Durmg_, the 1984-85 season John Browning will be seen
on television in the Special Mikhail Baryshnikov, the
Dancer and the Dance, which concentrates on a new
ballet, Configurations, choreographed by Choo San Goh
to t.he music of the Barber piano concerto. In this Special,
which was premiered on English television this winter
and hqs already won several British TV awards, Mr.
Browning plays the concerto and also speaks about the
composer and the way the work was composed.

A SHORT HISTORY OF
THE LONDON SYMPHONY ORCHESTRA

The London Symphony Orchestra, which is London’s
oldest surviving orchestra, was formed in 1904 when 46
me!nbers of the Queen’s Hall Orchestra left that organi-
zation and its conductor, Sir Henry Wood, to form their
own new ensemble which would be owned and run by
'themselves. So the LSO from its inception constituted
itself as a self-governing organization, administered by a
board elected from the players — a scheme which was
later to be followed by most other London orchestras.
Part of what made this new arrangement so significant
and precedent-setting was that, instead of being em-
ployed by a resident conductor, the pla}yers would now be
ab.le to choose conductors themselvs. This was some-
thing quite new and startling in Great Britain: the risks
were considerable, but happily, the gamble turned into a
great success. Hans Richter, who had been Wagner’s
copyist and conductor, was invited to conduct the new
orchestra’s inaugural concert at the Queen’s Hall on
June 9th, 1904, and this was the virtual beginning of guest
conductors on the British musical scene. Richter was
shortly thereafter appointed principal conductor, a title
hglq by only eight others: Sir Edward Elgar, Artur
Nikisch, Sir Hamilton Harty, Josef Krips, Pierre Monteux
Istvan Kertesz, Andre Previn, and Claudio Abbado. lr;
additin, Sir Thomas Beecham, Albert Coates and Willem
Mengelberg conducted regularly and had influentual
associations with the orchestra prior to 1939. Other
potable conductors who have worked with the orchestra
include F elix Weingartner, Serge Koussevitsky, Leonard
Bernstein, George Szell, Sir Georg Solti, Sergiu Celibi-
dache, and Karl Boehm.

For most of its first 40 years the LSO lacked any regular
system of patronage or financial support, and operated
through engagements by conductors, musical societies
and other organizations. It was nevertheless able to
travel abroad as early as 1906, with two concerts in Paris
and in 1912 it became the first British orchestra to tou;
the USA and Canada. An occasional association with
opera began in 19097 with a season of opera at Covent
Garden, and from 1927 to 1932 the LSO provided the
orchestra for the summer international seasons there, as
well as for the Glyndebourne Festival before 1939. The
orchestra made its very first recording in 1912 for the
Edison Bell Co., and signed its first gramophone recording
contract in 1920, making several early recordings with
Richard Strauss, Bruno Walter and Felix Weingartner.

Following a reorganization of its players in the late
1950s, the LSO in the next ten years reached a new peak
of achievement that put it in the front rank of European
orchestras. Its reputation was reinforced by a new spate
of fine recordings, many of which garnered international
awards, and by an increasing number of foreign tours. In
1964 it became the first British orchestra to make a world
tour, visiting Japan, Korea, Hong Kong, India, Iran,
Turkey, and Israel, as well as the USA and Canada. In
1966 the LSO was chosen by the Corporation of the City
of London to be the resident orchestra for the new
Barbican Arts Centre, and that has become the or-
chestra’s home base.

In 1979 the orchestra unanimously appointed Claudio
Abbado as its Principal Conductor. One of the leading
conductors of the present day, Abbado first conducted
the orchestra in the mid-1960s and quickly established a
close working relationship, after which he was made one
of the orchestra’s Principal Guest Conductors. Then in
September of 1983 Abbado accepted the LSO’s invitation
to become its first-ever Music Director. This unprece-
dented appointment is confirmation of the happy,
productive and long-standing partnership between the
orchestra and Maestro Abbado.

The last 80 years have seen many changes in the
orchestra’s activities. The founding members would no
doubt be quite surprised by the number of film and “pop”
recording sessions the orchestra plays, but it must be
said that the music for such films as Superman and Star
Wars has been heard by a far wider audience than the
orchestra could ever reach through live performances
alone. The LSO’s recordings have gained a wide audience
as well, and it is an astonishing but real fat that fully
twenty-five percent of all recordings in the classical
catalogue have been made by the LSO. The fundamental
nature of the orchestra remains the same, however.
Through its elected Board of Directors the players have
kept their collective professional destiny in their own
hands, and the London Symphony Orchestra seems well
on the way to celebrating its centenary in the year 2004.

PROGRAM NOTES by Charles Greenwell
Copyright ©1985 by Charles Greenwell

COCKAIGNE OVERTURE, OP. 40
........................... Sir Edward Elgar, 1857-1934

Edward Elgar was a far more versatile and many-faceted
composer than he is usually given credit for. He composed what
could be called popular music (the five Pomp & Circumstance
marches, for example), salon music, weighty symphonic works,
delicate songs and part-songs, and great religious choral works.
Somewhere between the extremes of the marches and the
symphonies come his other concert pieces, among them his
three concert overtures, of which Cockaigne was the second to
be written, in early 1901. In letters to friends around the time of
the work’s composition, Elgar further described the work as
“cheerful and Londony,” “stout-and-steaky,” and “intended to
be honest, healthy, humorous and strong but not vulgar.” Here,
in short, are the sights and sounds of everyday London as it was
in Edwardian times: the noise and bustle, the sounds of passing
bands, lovers walking in the parks, and above all the cheerful
pride and undying spirit of the British capitol and its people.
Elgar dedicated the work “to my friends, the members of British
orchestras’, and conducted its first performance in London in
June of 1901 with what is now the Royal Philharmonic. After its
premiere a would-be punster remarked that the music was nice,
but cocaine was an anesthetic, and if the piece had this effect on
its listeners, then should it not really be titled Chloroform?
Elgar, who loved plays on words, characteristically replied:
“Ether will do.” It was thought at one time that Elgar had himself
made up the title, a veiled reference to London as the home of
the Cockney, but apparently London had been referred to
colloguially as Cockaigne at least since 1824.
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PIANO CONCERTO NO. 17IN G
.................. Wolfgang Amadeus Mozart, 1756-1791
From his childhood, Mozart was closely associated with the
piano, both as performer and composer. When he was only four
he had demonstrated his remarkable abilities at the keyboard,
and just three years later he embarked on an extended concert
tour of Europe, at which time he garnered praise from members
of the nobility and professional musicians. At these concerts,
the young Mozart would often improvise on themes given to
him by members of the audience, and these improvisations
were often so successful that some of them were later written
down and published. Mozart wrote four piano concertos in
1767, when he was just eleven, but these were not original
works — they were mostly arrangements of other people’s
melodies. The rest of his 27 piano concertos are most assuredly
original, and were composed after his sixteenth birthday,
seventeen of them during the last ten years of his life. During the
years 1784-1786 Mozart produced, in Alfred Einstein’s words,
“amiracle of productivity . . . . the highpoint of his instrumental
composition.” In that astonishingly short period of time he
produced his six Haydn quarters, the Prague Symphony, The
Marriage of Figaro, and twelve piano concertos, six of which
date from 1784 alone. If one considers the extraordinarly high
quality of these works, there is ample justification for consider-
ing this feat the greatest outpouring of genius in music history.
All but six of his piano concertos were written for himself, and
curiously. All but six of the exceptions were written for female
performers. The present concerto was written in April of 1784
for Barbara Ployer, the daughter of a wealthy Viennese official,
and one of the 28-year-old composer’s piano students. Mozart’s
letters show quite clearly that he thought very highly of Miss
Ployer, and it was of course she who gave the work its first
performance in June of 1784 at a concert in her father’s house.

SYMPHONY NO. 2 IN E MINOR, OP. 27

........................ Sergei Rachmaninoff, 1873-1943
Rachmaninoff was one of the greatest piano virtuosos of all
time, and was in his day regarded as a first-rate conductor,
particularly of his own music. Rachmaninoff stated on more
than one occasion, however, that it was very difficult for him to
concentrate on more than one of his chosen musical activities
at any one time. Moreover, he had become an important figure
in Russia, and was constantly sought after in social circles.
Work on new compositions was virtually impossible, and any
spare time he had had to be used in the scoring of two operas,
The Miserly Knight and Francesca da Rimini, in preparation for
their premieres at the Bolshoi theatre in Moscow, both of which
he conducted in January of 1906. All of this eventually became
more than he could handle, and so later that year he resigned
his conducting position, retired temporarily from public life, and
decided to devote most of his creative energies to composition.
Rachmaninoff accordingly moved to Dresden where, with his
wife and baby daughter, lived in virtual seclusion for almost
three years. There he wrote three major works: the tone poem
The Isle of the Dead, the Piano Sonata Op. 28, and the Second
Symphony, along with part of an opera entitled Monna Vanna
which he never finished. Rachmaninoff completed the
symphony late in 1907 after many agonizing months of
indecision, false starts and many revisions. He returned to
Russia to conduct the work’s premier in February 1908 in St.
Petersburg. It was an unqualified success, and ten months later
the Symphony won the Glinka prize of 1,000 rubles. Rach-
maninoff conducted the work’s first performance in Moscow
just one year later, and also conducted its US premiere with the
Philadelphia Orchestra in November of 1909. At one time it was
felt that the composer had somehow over-expressed himself in
this work, and in the mid-1930s he wes persuaded to sanction a
number of cuts which, if used all together, reduce the sym-
phony’s playing time by almost 20 minutes. The version that is
being heard at this concert was prepared by Serge Koussevitsky,
apparently with the composer’s blessing.




TOUR:

Historic Meadow Brook Hall
OPEN DAILY JULY AND AUGUST
Monday through Saturday 10-5

OPEN EVERY SUNDAY YEAR AROUND
1to5 p.m.

STROLL:

Quiet Courts and Gardens

gnd tour Knole Cottage, the mini-mansion playhouse nestled
in the woods beyond the garden wall.

ENJOY:

Lur_lch in the Summer Tea Room

Inside or out, lunchband refreshments at Meadow Brook Hall
are experlences as beautiful as they are delicious.

TEA ROOM OPEN JULY AND AUGUST

Monday through Friday 11:30-3

SUNDAY BUFFET DINING ALL YEAR

1to4 p.m.

CONFERENCES:

Details on request.

PLAN:
Special Events

The Great GATSBY GETAWAY
Three (_iays to experience life in a Gatsby-era mansion, with
receptions, candlelight dinners, programs to mak,e the
glamorous history of Meadow Brook Hall come alive. Afford-
ably breathtaking. Call or write for details. )

CONCOURS d’ELEGANCE

) ) ] Au t
Antique and classic car display. Admission at gate. ik

ART FAIR

o August 17, 18
Outdoor invitational display and sale. Mj ia.
admission charge. & el milte. Mo

] . STATELY DINNE
Dinners in the grand manner. Held most months Octolb}esr
through May. Call or write for dates.

“BAGPIPER’S CHRISTMAS”

) ) December 4-15
R}fd_lo great J. P. McCarthy joins Ginger and David Scott to
chair annual Walk through Meadow Brook Hall. Elaborate

gz;::;zations and floral displays. Proceeds preserve this historic

901st Performance

Thursday, July 25

Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
Yoel Levi, Conductor
Nathan Gordon, Violist

BERLIOZ: Harold in Italy, Op. 16

Harold in the Mountains: Scenes of
Melancholy, Happiness and Joy

March of the Pilgrims, Singing Their
Evening Hymn

An Abruzzi Highlander’'s Serenade
to His Mistress

Orgy of the Brigands and Recollections
of the Preceding Scenes

INTERMISSION

PROKOFIEV: Suite from the Ballet, Romeo and Juliet,

Op. 64

Montagues and Capulets

Young Juliet

Masques

Romeo and Juliet at Parting

Dance of the Antillean Maidens

Romeo at the Tomb of Juliet

The Death of Tybalt

The Steinway is the official
piano of the Detroit Symphony
Orchestra and the

Meadow Brook Music Festival.

The Chrysler Concert Series is made
possible by the generous support of

a grant from the Chrysler Corporation
and the Chrysler Corporation Fund.

904th Performance

Sunday, July 28

Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
Yoel Levi, Conductor
James Tocco, Pianist

COPLAND: Quiet City, for Trumpet, English Horn
and Strings

GERSHWIN: Concerto in F for Piano and Orchestra
Allegro
Andante con moto
Allegro agitato

INTERMISSION

PROKOFIEV: Suite from the Ballet, Romeo and Juliet,

Op. 64

Montagues and Capulets

Young Juliet

Masques

Romeo and Juliet at Parting

Dance of the Antillean Maidens

Romeo at the Tomb of Juliet

The Death of Tybalt

The Steinway is the official
piano of the Detroit Symphony
Orchestra and the

Meadow Brook Music Festival.

The Chrysler Concert Series is made
possible by the generous support of

a grant from the Chrysler Corporation
and the Chrysler Corporation Fund.
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YOEL LEVI, who has been
praised by critics as a mag-
nificent musician”, is much in
demand as a guest conductor
throughout the world. From the
podium and in recordings in
recent seasons, he has led the
London Philharmonic and Phil-
harmonia Orchestras, the Israel
Philharmonic, the Berlin and
Frankfurt Radio Orchestras,
the French National Orchestra
Yool Leii and Orchestre de Paris, the

Toronto Symphony.

Born in Romania in 1950, Mr. Levi was raised in Israel
where he began his music studies. He received a Master
of Arts Degree with distinction from the Tel Aviv
Academy of Music, and then studied conducting at the
Jerusalem Academy of Music. He went on to study with
Franco Ferrara in Siena and Rome, with Kiril Kondrashin
in Holland, and at London’s Guildhall School of Music
and Drama.

In 1978, Yoel Levi was appointed Conducting Assistant
of the Cleveland Orchestra. That same year, he won First
Prize in the prestigious Conductor’s International Com-
petition in Besancon, France. Within two years, Mr. Levi
was named Resident Conductor of the Cleveland Or-
chestra, a post he held through the 1983-84 season.

NATHAN GORDON has
been principal violist of the
Detroit Symphony since 1958,
and frequently appears as
soloist with the Orchestra. He
has performed in recital and
with chamber ensembles in the
United States, Europe and
Asia. Previously, he was first-
desk violist in Toscanini’s NBC
Symphony and solo violist of
the Pittsburgh Symphony. i

Skilled as a conductor as we

Nathan Gordon ‘as a violist, Mr. Gordon founded
and directs the Dearborn Orchestral Society. He is
currently an adjunct professor of viola at the University
of Michigan, the Dalcroze School in New York City,
Duquesne University, Chatham College, the Carnegie
Institute in Pittsburgh and Indiana University.

Bornin New York City and raised in Cleveland, Nathan
Gordon studied at the Institute of Music in Cleveland and
the Juilliard School in New York.

JAMES TOCCO has per-
formed extensively throughout
the world, both with orchestra
and in recital. Praised as “an
aristocrat among musicians”,
he has earned rave reviews
wherever he has appeared.

During last season, Mr. Tocco
returned to Europe for several
engagements, including per-
formances with the London Phil-
harmonic, and to the Orient for
concerts with orchestra and in
recital in Japan.

He has the distinction of being one of the few American
pianists to win eight major international competitions,
including First Prize at the 1973 Munich International
Music Competition.

James Tocco
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HAROLDINITALY,SYMPHONY WITHSOLO VIOLA, OP. 16

........................................ Hector Berlioz

(Born December 11, 1803, in La Cote-Saint-Andre; died
March 8, 1869, in Paris)

For the artistic imagination of the Romantic era, ltaly was a
place distant from the rest of Europe, in both space and time—
the home of ancient beauties that were somewhat more
accessible than those of Greece. The half-buried monuments of
ancient Rome, the art of the Renaissance, the wildness of the
Italian countryside drew artists like Byronand Berlioz there and
profoundly influenced their work. In 1830, Berlioz won the
Grand Prix de Rome, which entitled him to a stay of four years
at the French Academy of Fine Arts in Rome, but he found the
institution stifling and left long before his time there was up.
Nevertheless Italy and Italian subjects appear in his work
throughout his creative life.

He had begun to compose his Fantastic Symphony before he
left for Italy, and after one of its earliest performances back in
Paris, as Berlioz wrote in his memoirs, one member of the
audience stayed behind in the emptied hall, a man with long
hair, piercing eyes and a strange countenance, a creature
haunted by genius, the first sight of whom stirred him to the
depths of his soul. “He stopped me and seizing my hand uttered
glowing eulogies that moved me profoundly.” The visitor was
Niccolo Paganini, the great violinist and composer whose
virtuosity captivated the great composers of the nineteenth
century, from Schubert to Brahms. A few weeks later, Paganini
insisted that Berlioz accept a commision to write a work that he
could play with orchestra on his beautiful Stradivarius viola.

Berlioz could not refuse, even though the conventional
concerto did not interest him at all as a medium of musical
expression. He composed a movement in which he avoided the
usual soloist-and-accompaniment kind of writing in favor of one
in which the viola and the orchestra were equal partners in the
conduct of the musical discourse. He was confident, he said,
that in performance, Paganini’s incomparable power would
make the viola’s importance clear. However, Paganani was
disappointed when he found that it was not really a display
piece, and he left Paris before any more of it was written. Berlioz
decided to continue with his original idea nevertheless, and on
June 22, 1834, he completed the score, which he called Harold
inItaly, Symphony with Solo Viola. It was performed for the first
time on November 23, 1834, in Paris.

The title is taken from Byron’s long poem, Childe Harold’s
Pilgrimage, about a noble youth who roams from Portugal to
Turkey, seeking escape from the pressures fo civilized society,
but this seems to be an idea that was more or less arbitrarily
superimposed on the music after much of it was conceived.
Berlioz had already used some of the material in an earlier work
set in quite a different place. It was an overture he had originally
written for a friend’s play, MacGregor, or the Scottish High-
landers and had performed in concert with a new title, Rob Roy,
borrowed from Sir Walter Scott’s novel about the Robin Hood
of Scotland. While Berlioz was working on this unusual
symphony, word was going around Europe’s musical circles
that it had still another Scottish subject, Mary Queen of Scots,
and was to be called Mary Stuart’s Last Hour. The highlands of
Scotland were then considered just as remote and romantic as
Italy’s, and Berlioz finally chose to associate the Symphony with
the Italian setting of the final section of the Byron poem. There
is no direct connection between the music and the poem, no
scenes or stories that they share. The titles given to the
Symphony’s movements are the composer’s own inventions,
but the soloist’s role is to reflect the hero, a “melancholy
dreamer” whose character remains unchanged as he wanders
from place to place, no matter what is going on around him.
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The scene is the Abruzzi Mountains, the wildest section of
the Apennines that are the spine of the Italian peninsula. Berlioz
remembered its “mysterious villages, thinly populated by thinly
dressed inhabitants with distrustful eyes and ancient, battered
guns that shoot far and find their mark; curious lonely places
whose utter stillness possessed me.” Harold’s theme is a
recurring melody that is superimposed on other musical ideas
without affecting them. For most of the Symphony he is simply
an observer of the mountain people, and he becomes a
participant in their activities only in part of the Finale.
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SUITE FROM THE BALLET, ROMEO AND JULIE T,OP. 64

...................................... Sergei Prokofiev

(Born April 23, 1891, in Sontzovka; died March 5, 1953, in
Moscow)

Mendelssohn, Schumann, Liszt, Verdi and Strauss are onlya
few of the composers who found musical inspiration in the plays
of Shakespeare. His Romeo and Juliet became the subject of
works by Berlioz, Bellini, Gounod, Tchaikovsky and—by a
somewhat remote connection—even Delius and Bernstein.

The first ballet we know based on the story of Romeo and
Juliet was performed in 1811, in Copenhagen. Prokofiev’s had
its genesis in the autumn of 1934, when the managers of the
Leningrad Opera and Ballet Theater proposed that he wrote
one for them. The Bolshoi Ballet in Moscow was interested too,
and the project set Prokofiev’s creative imagination on fire.

Inthe spring of 1935 he worked on the scenario with the ballet
company directors, and by the end of May he was showing
other composers his sketches for the music. The whole work
was so clearly foreseen, so meticulously planned in his mind,
that he was able to write the complete score for this full-evening
length, three-act ballet between July 1and September 8, 1935—
while also composing the Second Violin Concerto and a
number of other works.

When Prokofiev addressed his inventive genius to this great
story of tragic love, his music alone created and illuminated the
complete choreographic drama, pictured the setting, probed
the characters. The story of the ballet follows Shakepeare’s
play closely—although at one point in their planning, Prokofiev
and his collaborators thought of giving it a happy ending.

The Bolshoi company considered the score in October, 1935,
but no plans were made for a stage production in Russia, and
the first performance of the ballet was given in Brno, Czech-
oslovakia, in 1938. When he understood that the ballet would
not be staged in his homeland, Prokofiev used much of the
music in two suites for orchestra and a set of ten piano pieces
based on the score. He altered the excerpts to make them more
suitable for concert use, and each became a perfect miniature.
The popularity of the suites finally led to the first Russian
production of Romeo and Juliet, by the Kirov Ballet of
Leningrad, in 1940. In March, 1946, a third suite was performed
for the first time, and in December the ballet entered the
repertory of Moscow’s Bolshoi Ballet.

The suites are no longer often played just as Prokofiev left
them. Most conductors assemble their own favorite movements
into new suites, and some add other excerpts from the ballet. A
few prefer the original stage version of the music to the concert
version. Sometimes the individual numbers are played in the
order in which they appear in the original score, so that the
musical sequence follows the sequence of events in Shake-
speare’s play. At this concert we shall hear:

—_—
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QUIET CITY, FOR TRUMPET, ENGLISH HORN AND
STRINGS
....................................... Aaron Copland

(Born November 14, 1900, in Brooklyn, New York)

The background of this piece is best given in Aaron
Copland’s words: “In the spring of 1939, [ was asked by my
friend Harold Clurman to supply the incidental music for a
new play by Irwin Shaw, Quiet City, a realistic fantasy
concerning the night-thoughts of many different' kinds of
people in a great city. It called for music evocative of the
nostalgia and inner distress of a society profoundly aware of
its own insecurity. The author’s mouthpiece was a young
trumpeter whose playing helped to arouse the conscience of
his fellow musicians and of the audience. The play was given
two ‘try-out’ peformances in New York in 1939, and then
withdrawn. Several friends urged me to use some of the
thematic material as the basis of an orchestral piece. I did soin
the summer of 1940, as soon as my duties at the Berkshire
Music Center were finished. I borrowed the name, t_he
trumpet, and some themes from the original play. The English
horn and string orchestra, and the form of the piece as a
whole, were worked out in a barn-studio two .mlles from
Tanglewood. The orchestration was completed in late Sep-
tember, and the score dedicated to Ralph Hawkes, of the
London firm of Boosey and Hawkes, who published the
composition. [Adapted and abridged]”

Quiet City is a brief, gentle work in which the few strong,
declamatory statements are made by the trumpet, while thg
English horn and strings reflect musir}gly on the ideas that it
has suggested. The first concert performance was given in
New York’s Town Hall, on January 28, 1941, under the
direction of Daniel Saidenberg.
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CONCERTO IN F FOR PIANO AND ORCHESTRA _
..................................... George Gershwin
(Born September 26, 1898, in Brooklyn, New York; died
July 11, 1937, in Beverly Hills, California)

In his early twenties, George Gershwin was glrgady one of
the most successful popular song writers of his time, world-
famous for the originality and beauty of his melodies and for
the ingenious, vigorous rhythmic accompaniments he gave
them. His ambition to write in large forms was first tested by
Rhapsody in Blue, which was first performed at an historic
event; a concert presented in a New York concert hall by thg
popular bandleader Paul Whiteman and what he called his
“jazz orchestra” in a program labeled “Experiment in Modern
Music.” Walter Damrosch, the conductor of the New York
Symphony, was there and was so pleasgd with what he heard
that he commissioned Gershwin to write a large-scale work
for fullsymphony orchestra. This concertowas the result. Damrosch
and Gershwin gave its first performance on December 3,
1925, in Carnegie Hall. His idea still needed explanation.

“Various composers have been walking around jazz like a
cat around a plate of hot soup, waiting for it to coo,! off, so that
they could enjoy it without burning their torz,gues, Dar_nros_ch
said. “George Gershwin has done it boldly.” In a contribution
to a serious book called Revolt in the Arts, Gershwin wrote,
“It is difficult to determine what enduring values, qesthetlcally,
jazz has contributed because ‘jazz’ is a word whlch !'las been
used for at least five or six different types of music. It is reallya
conglomeration of many things. It has a little bit of ragtime, the
blues, classicism, spirituals. It is an original American a_chlevg-
ment which will endure, not as jazz perhaps, but whlc”h will
leave its mark on future music in one form or another.

YEARS OF EXCELLENCE!!
ﬁ']wm&'y-ﬂao yearns of excellence cu the field
of musical ententacnment -
MEADOW BROOK MUSIC FESTIVAL

GENT

W Twenty-ecght years of excellence iu the field
S of education - OAKLAND UNIVERSITY

?* 65 ? eard a,/ excellence cn
the field of cnsarance -

HUTTENLOCHERS KERNS NORVELL, INC.

1007 WEST HURON, PONTIAC, MICHIGAN 48056 e PHONE (313) 681-2100




What in the World is going on
in Ann Arbor

A New Season of
International
Presentations

1985-1986

Choral Union Series

Concertgebouw Orchestraof Amsterdam ................iiiiiiiiiiiiiiiiriiiiiiinenieenns Saturday, Sept. 28
Bernard Haitink, Conductor

Hanover Band of Londom . .........iiiiiiiiiiititiiitttteiniiisiiaiiiiiainiaaananeneans Saturday, Oct. 12

Nathan Milstein, VIOURISE «cx oo casivn is siviovs s susosan siofenos svees.sm veove e o sosis 58 w085 6% ssee Thursday, Oct. 24

Munich PRIBBYMIOBIC oo sievraeieis srsimveseions srersesiass sievio s st sioveliie 526 sRSIRIRATS SIORSoIT SSETIEIE SITRINETH Tuesday, Oct. 29
Lorin Maazel, Conductor

Vienna SYmphony OrcheBiri oo oo s s st seveasn e 5w Wi s s Wednesday, Nov. 13
Wolfgang Sawallisch, Conductor

Jessye NOTMAN; SOPPAMO o:iiv i aronviarasra srwarone s sinroraseiss sresedalaisins /o siaialine o/a s aiays 505 Soa'sis 5% SAEs7/ 3% 8sle Wednesday, Jan. 8

Detroit Symphony Orchestra ... ...ttt ittt ettt e it eneeeeennaes Sunday, Feb. 2

Gunther Herbig, Conductor
Heinrich Schiff, Cellist

Andre Watts, PIORIEE i covnsi ws avsame seives o o5 54 seieensts seisivas sorseivae sososss 5% o i we Friday, Feb. 7

San Francisco SYMPROny . .. ..ottt et i e Tuesday, Mar. 11
Herbert Blomstedt, Conductor

St. Paul Chamber Orchestra .. ....uuu ettt ttee ettt ittt eeaeassesnsnssnessnnnnnns Tuesday, April 1

Pinchas Zukerman, Conductor & Violinist

Chamber Arts Series

Guarneri StringQuartet .................. ...
Fine Arts String Quartet .. ...

Donald Mclnnes, Violist
CIEVEIANMOICLEE e v.00 vionerviors s sio oine sisaisiosess s sminioie wis wimisusib old &840 o58 370/67070 476 9/ SRE1ST8 b STo 8100 W o@oa Sunday, Nov. 3
New Philadelphia Quartet Sunday, Nov. 24

Richard Woodhams, Oboist

Wednesday, Oct. 2
Tuesday, Oct. 15

Songmakers’ AIMANAC .. ...vuvuieininieienineesrsenraseetiensesearasersosssestssssrscsnnes Sunday, Feb. 9
Guarneri String QUATTEl ... ... ..ttuttit ittt ey Tuesday, Feb. 18
Beaix AFISTEID vorson 55 55565 o s5vs 5% SR o SRR e TERMR/STE Solalers i5s VI3 HNNISie sTeiaTarat SithteTorets &% Srerere Sunday, Mar. 16
Bonn Wind Quintel. . ......ooiiuitttiiiiettiesetereososssessnsarsossstsssssstasssssssssannns Sunday, Apr. 6

Debut and Encore Series
Francois-Rene Duchable, Pianist
Shura Cherkassky, Pianist Tuesday, N

Michala Petri, Recorder ...................ooiiiiiniina... . T:Zissiy F?ez 2163
Ruggiero Ricci, VIOIRISE .........ooii ittt Wednesd;v Mar. 26

.. Thursday, Oct. 10

Choice Series
Kalidoskopioof Greece: suue i swnoieh diasvisn s e seelas 43 el i esvn il SEsT 58 See o 5 Sunday, Oct. 6
Aterballeto.... ... vio.viniaiois sivezainioin wwoiare
Western Opera Theatre, ‘‘Don Giovan
National Folk Ballet of Yugoslavia . ..
Murray Louis Dance Company and Dave Brubeck Quartet

...Sunday, Oct. 27
...Thursday, Oct. 31
.. Wednesday, Feb. 5

BErHnBallel <o vio viowomrsne s srowasmn s s sieeeees sremisee svwseeI sie siselTelice seTTaetEls 516 Wed., Mar. 12 & Thur. 13
Lewitzky Dance COMPANY i sivnoiescnmsmens sonmans sosessis sissiasen sie sieslon sis sjo/eTs sis 5080090 618 Mon., Mar. 24 & Tues. 25

Special Single Concerts

Carlos Montoya, Flamenco GUitarist .. ..........ouuiutuiiuiuineenneaneeneneaieeieeeieanan, Saturday, Nov. 9
Pittsburgh Ballet Theater, Tchaikovsky's “‘Nutcracker™ .. ............ccoeiiiiiiiiiiiiiiiineiana.. Fri.-Sun., Dec. 13-15
The Cracow Philharmomic . ... it i i Saturday, Jan. 11

Krzysztof Penderecki, Conductor
Yo-Yo Ma, Cellist

The EngliShiCONMCETT o & vomun s somenst sarsi i 560575558 Vs o 5/ s/ s Wa/omersse o Sasenss &% Sa0n% o6 S0 Wednesday, Jan. 15
Philip Jones Brass Ensemble .. ... ... ..ottt Sunday, Apr. 13
Johti Williams, GUIAHISt .vsuvan iwsmmsn 55 asham sosanes i s o Seees S amer s s st 5% eal 5 o Wednesday, Apr. 16

[ e v )
VISA
R

...Fri. & Sat., Oct. 25 & 26

Pictured
top to
bottom:
Jessye
Norman
Nathan
Milstein
Andre
Watts
Carlos
Montoya

Yo-Yo Ma

Brochure with complete
information available upon
request. Series orders now
being filled; single tickets
for all concerts will go on
sale Tuesday, September 3.

University Musical Society
Burton Memorial Tower
Ann Arbor, MI 48109
(313) 665-3717;764-2538.
All performances on the
main campus of The
University of Michigan.

WNIVERSITY SMUSICAL “SOCIETY
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901st and 909th Performances

Thursday, August 1
Sunday, August 4

Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
Gunther Herbig, Conductor
Alexander Toradze, Pianist (Thursday)
Miriam Fried, Violinist (Sunday)

ALL-TCHAIKOVSKY PROGRAM

Capriccio ltalien, Op. 45
Concerto for Piano and Orchestra No. 1, B-flat
Minor, Op. 23 (Thursday only)
Allegro non troppo e molto maestoso;
Allegro con spirito
Andantino semplice; Prestissimo
Allegro con fuoco

Alexander Toradze

Concerto for Violin and Orchestra, D Major,
Op. 35 (Sunday only)
Allegro moderato
Andante
Allegro vivacissimo

INTERMISSION

Serenade for String Orchestra, C Major, Op. 48
Andante non troppo; Allegro moderato
Moderato
Larghetto
Andante: Allegro con spirito

Overture 1812, Op. 49

The Steinway is the official
piano of the Detroit Symphony
Orchestra and the

Meadow Brook Music Festival.

The Chrysler Concert Series is made
possible by the generous support of

a grant from the Chrysler Corporation
and the Chrysler Corporation Fund.

MIRIAM FRIED makes the
violin repertoire sparkle
through her technical artistry,
musical imagination and fresh
approach. She has been de-
scribed by preeminent violin
teacher Josef Gingold as “one
of the great violinists of this
age.”

Ms. Fried came into the inter-
national limelight in 1968 after
. &% winning the w;)rld’s two most

. . . prestigious violin competitions
Miriam Fried — First Prize in the Paganini
Competition and the first woman to win the Queen
Elisabeth Competition in Brussels. Since then, her career
has skyrocketed. She has become an internationally ac-
claimed soloist who has performed with virtually all the
major orchestras in the United States and Europe. Her
recital tours annually bring her to the major music
centers in the United States, London, Paris, Salzburg,
Munich, Zurich and Stockholm.

A citizen of Israel, Miriam Fried studied violin at the
Rubin Academy of Music in Tel Aviv. In 1958, she won top
prize in Israel’s Tenth Anniversary Violin Competition.
Her further studies took her to Geneva and then to
Indiana University as a student of Josef Gingold. Her final
tutorial was with Ivan Galamian at the Juilliard School of
Music.
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GUNTHER HERBIG is rapidly
gaining the critical attention
and recognition on this conti-
nent that he has enjoyed for
some time in Europe, England
and the Far East. In September
1984 he became Music Director
of the Detroit Symphony. Other
orchestras in North America
he has guest conducted include
the New York Philharmonic,
Saint Louis Symphony, Pitts-
: burgh Symphony, National

Gunther Herbig Symphony, and orchestras of
Los Angeles, Toronto, Montreal and Baltimore.

Born in Czechoslovakia of Austrian parents, Maestro
Herbig studied conducting, horn, percussion, voice, flute
and piano at the Franz Liszt Academy in Weimar. His first
conducting positions were in the Erfurt opera house and
at the national theatre in Weimar, where he remained for
five years. His studies continued, and he was one of only
six students out of 160 applicants to be selected for an
intensive two-year study with Karajan.

He served as conductor of the Berlin Symphony Or-
chestra, under Kurt Sanderling, from 1966 to 1973, was
General Music Director of the Dresden Philharmonic
from 1972 to 1977, and returned to the Berlin Symphony
as General Music Director from 1977 to 1983.

Since winning a silver medal
in the 1977 Van Cliburn Inter-
national Competition, 32-year-
old Soviet pianist ALEX-
ANDER TORADZE has re-
ceived international attention.
He has toured in the United
States, France, Italy, Yugo-
slavia, Czechoslovakia, Ro-
mania, Bulgaria, Mexico, the
Philippines and the USSR. He
has recently been acclaimed
“one of the greats of the new
generation of pianists.”

Mr. Toradze’s first three visits to the United States,
were highlighted by performances in New York’s
Carnegie Hall and Washington D.C.’s Kennedy Center
with the Moscow Philharmonic, with the Los Angeles
Philharmonic at the Hollywood Bowl, and with the Cleve-
land Orchestra at the Blossom Festival.

It was in 1983, while on tour in Spain with a Soviet
chamber orchestra, that Mr. Toradze defected. Shortly
thereafter, he was invited by Los Angeles Philharmonic
Executive Director Ernest Fleischmann to perform with
the Philharmonic on its American tour. Mr. Toradze
gratefully accepted the invitation and launched a most
successful career in this country.

Alexander Toradze

PROGRAM NOTES by Leonard Burkat
Copyright ©1982 by Leonard Burkat

CAPRICCIO ITALIEN, OP. 45
............................... Peter Ilyich Tchaikovsky
(Born May 7, 840, in Votkinski; died November 6, 1893, in
Saint Petersburg)

The Capriccio italien has been described as a “bundle of
Itallap folk tungs,” but it has also been said to be “strikingly
Russian.” Tchaikovsky drew his material partly from published




collections of Italian folk songs and partly from music he heard
while touring Italy in 1880.

Tchaikovsky’s hotel room in Rome overlooked the barracks
of a troop of cavalry, and a bugle call he heard sounded there
every evening caught his fancy to such a degree that he wrote it
into the score. It is heard in the fanfare-like passage for
trumpets at the very beginning of the piece. This is followed by a
melancholy section for strings, and, when the music becomes
livelier, it introduces several Italian folk tunes. The spirited
tarantella, on which the Capriccio brilliantly ends, was inspired
by the Cranival at Rome, the same kind of festivity that inspired
the similar finale of Mendelssohn’s Italian Symphony and the
wild saltarello in Berlioz’s Roman Carnival Overture.

Tchaikovsky sketched the entire Capriccio in Rome during
the winter and spring and began the orchestration there. He
completed the score when he returned to Russia in May, and it
was given its first performance in Moscow, under the direction
of Nicholas Rubinstein, on December 18, 1880.

CONCERTO FOR PIANO AND ORCHESTRA NO. 1IN B-
FLAT MINOR, OP. 23
............................... Peter llyich Tchaikovsky
(Born May 7, 1840, in Votkinski; died November 6, 1893, in
Saint Petersburg)

As a young composer on the Conservatory faculty in
Moscow, Tchaikovsky was usually grateful for the advice he got
on his works-in-progress from Nicholas Rubinstein, the
Director. Late in 1874, Tchaikovsky completed the music of his
First Piano Concerto, and on January 5, 1875, he played
through it for Rubinstein and a faculty colleague. The Director’s
reaction this time was not encouraging, to say the least, and he
presented his opinion in harsh and even brutal terms. Three
years later, Tchaikovsky could still describe the events of that

day.

Rubinstein was a good and serious musician, but he was of an
earlier generation. The Concerto’s new, bold complexity
shocked him at first. It was a long time before he admitted his
error, and took the work into his repertory. Tchaikovsky’s
immediate reaction to this incident was to send his newly
published Concerto to the brilliant German pianist and conductor
Hans von Bulow, who gave the world premiere in Boston on
October 25, 1875, and repeated it in New York a month later.
“Think what appetite for music the Americans have,” Tchaikov-
sky wrote to Rimsky-Korsakov.” After every performance,
Bulow had to repeat the entire finale.

SERENADE FOR STRING ORCHESTRA, IN C MAJOR OP. 48

............................... Peter Ilyich Tchaikovsky

(Born May 7, 1840, in Votkinski; died November 6, 1893, in
Saint Petersburg)

1880 was a good year for Tchaikovsky, the year in which he
composed three of his most popular works: the Italian Capriccio,
the 1812 Overture and the Serenade for Strings. He wrote
about some of them in a letter to a friend, “My muse has been
generous lately. I have written two long works very quickly. The
Overture will be very noisy and have no artistic value, but I
wrote the Serenade from inner compulsion, from the heart
[abridged].” Later he added, “The first movement [of the
Serenade] is my homage to Mozart, an imitation of his style, and
I should be delighted if I thought I had even approached my
model.” The Serenade became a great favorite of Tchaikovsky’s
audiences as he traveled about the world conducting concerts
of his own works. When he came to the United States in 1891 to
participate in the dedication of New York’s Carnegie Hall, he
played the Serenade in Baltimore and Philadelphia.
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OVERTURE, 1812
............................... Peter Ilyich Tchaikovsky
(Born May 7, 1840, in Votkinski; died November: 6, 1893, in
Saint Petersburg)

One of the decisive events in the history of Europe took place
in the year 1812. Napoleon I, Emperor of France, having
conquered the rest of Europe, led 500,000 soldiers into Russia,
and on September 14 he took Moscow. On October 19 the
Russians drove him out of the city and began the route that was
to destroy his army and ultimately free the continent from his
rule.

To celebrate their victory, the Russians began to build a new
Cathedral in Moscow. This was to be consecrated in 1880 on
the twenty-fifth anniversary of Czar Alexander II’s ascension to
the throne, which was also to be celebrated by a grand
Exposition of Russian Art and Industry. The Music Committee
for the event asked Tchaikovsky to write a big festive piece for
the occasion, to be performed in the great square in front of the
new cathedral, and he decided to commemorate, in music, the
events of 1812. He wrote the music quickly, in about five weeks
of October and November, 1880, but the Cathedral was not
ready and the performance did not take place. It had its
premiere on August 20, 1882, at a concert devoted entirely to
Tchaikovsky’s music, given in connetion with another Exposition.

While he was writing the work, he said, “Nothing is more
unpleasant than manufacturing music for these occasions, but I
did not have the courage to refuse. The Overture will be very
noisy.” In fact its loud and noisy character is completely
appropriate to the occasion and Tchaikovsky was almost
always pessimistic about the pieces he was working on—even
the ones, like the 1812 Overture, that have become such great
favorites.

CONCERTOFOR VIOLIN AND ORCHESTRA, IND MAJOR,
OP. 35
............................... Peter llyich Tchaikovsky
(Born May 7, 1840, in Votkinski; died November 6, 1893, in
Saint Petersburg)

When Tchaikovsky and a young Russian violinist first played
through the Symphonie Espagnole for Violin and Orchestra
that Edouard Lalo had written for the Spanish violinist Pablo de
Sarasate, the composer dropped all his other projects in order
to write a violin concerto with a true Russian national flavor. In
the spring of 1878 he went off to Switzerland with his brother
and a violinist-friend, and within a month the new work was
done. He originally dedicated the score to the Czar’s personal
court violinist, Leopold Auer, who promptly declared it unplay-
able. Nevertheless, another violinist, Adolf Brodsky, began to
study the work and persuaded Hans Richter to schedule it for
performance with the Vienna Philharmonic Orchestra on
December 4, 1881. According to Brodsky, there was only one
rehearsal of the difficult, exotic music, and the orchestral parts
were full of errors. Since many had not been corrected by
concert time, the orchestra musicians played the entire ac-
companiment pianissimo, hoping not to be heard.

The premiere was a complete fiasco. At the end of the
Concerto, the hisses drowned out the applause. Eduard
Hanslick, the famous conservative Viennese critic, wrote such
a scathing review of the new composition that the words are
said to have haunted Tchaikovsky, who knew them by heart,
until his dying day. “For a while,” Hanslick wrote, “the
Concerto is not without genius, but soon savagery gains the
upper hand. The violin is no longer played; it is yanked about,
torn asunder, beaten black and blue. The Adagio, with its
tender folk melody, almost wins us, but it breaks off abruptly to
make way for a finale that places us in the midst of the brutal and
wretched jollity of a Russian carnival.

The New
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GENERALS

From General’'s World Class Tire Extraordinaire
— The AmerixWay XT all-season steel belted

GENERAL

radial — to the popular priced bias ply
Ameri Sprint, there is a quality General tire
designed to meet virtually every drivers’ need.
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913th and 917th Performances

Thursday, August 8
Sunday, August 11

Chrysler Concert Series

DETROIT SYMPHONY ORCHESTRA
Gunther Herbig, Conductor
Soprano to be announced
Cornelius Sullivan, Tenor
David Kline, Bass-Baritone
The Kenneth Jewell Chorale,
Eric Freudigman, Music Director

BEETHOVEN: Symphony No. 9, D Minor, Op. 125,
Choral
Allegro ma non troppo,
un poco maestoso
Molto vivace
Adagio molto e cantabile
Presto-Allegro assai;
Allegro assai vivace

The Steinway is the official
piano of the Detroit Symphony
Orchestra and the

Meadow Brook Music Festival.

The Chrysler Concert Series is made
possible by the generous support of

a grant from the Chrysler Corporation
and the Chrysler Corporation Fund.

GUNTHER HERBIG is rapidly
gaining the critical attention
and recognition on this conti-
nent that he has enjoyed for
some time in Europe, England
and the Far East. In September
1984 he became Music Director
of the Detroit Symphony. Other
orchestras in North America
he has guest conducted include
the New York Philharmonic,
Saint Louis Symphony, Pitts-
burgh Symphony, National
Symphony, and orchestras of
Los Angeles, Toronto, Montreal and Baltimore.

Born in Czechoslovakia of Austrian parents, Maestro
Herbig studied conducting, horn, percussion, voice, flute
and piano at the Franz Liszt Academy in Weimar. His first
conducting positions were in the Erfurt opera house and
at the national theatre in Weimar, where he remained for
five years. His studies continued, and he was one of only
six students out of 160 applicants to be selected for an
intensive two-year study with Karajan.

He served as conductor of the Berlin Symphony Or-
chestra, under Kurt Sanderling, from 1966 to 1973, was
General Music Director of the Dresden Philharmonic
from 1972 to 1977, and returned to the Berlin Symphony
as General Music Director from 1977 to 1983.

Gunther Herbig

THE KENNETH JEWELL CHORALE
ERIC FREUDIGMAN, Music Director

The Kenneth Jewell Chorale, an ensemble of 40 pro-
fessional singers, has served Detroit since 1962. It was
founded by Dr. Kenneth Jewell, who led the group until
1976, and who serves as its director emeritus. Now under
the leadership of Eric Freudigman, musical director since
1976, the Kenneth Jewell chorale has earned a place
among this country’s outstanding choral groups. Its
repertoire embodies the great masterpieces of sacred

and secular choral music. Its programming embraces the
stylistic spectrum, ranging from the Renaissance through
20th century music.

Eric Freudigman, Musical Director, is a distinguished
choral conductor, musicologist and jazz musician, and a
charter member of the Kenneth Jewell Chorale. In his
association with it, he has been a featured tenor soloist
and associate conductor before his appointment as
Musical Director in 1976.

Mezzo-soprano KATHLEEN
SEGAR has been called one of
the best of an exciting new gen-
eration of operatic talent. Since
her debut with the Michigan
Opera Theatre in 1981, she has
performed there in many roles,
most recently as Smeaton in
Donizetti’s Anna Bolena oppo-
site Dame Joan Sutherland. In
recent seasons she toured
throughout Michigan and ap-
peared with the Lansing and

Kathleen Segar Dayton Operas in the roles of
Suzuki, Cherubino and Siebel.

Miss Segar has performed with the Toledo, Springfield
(Mass.) and Grand Rapids Symphonies, as well as with
orchestras throughout her home state of Michigan. She
made her Detroit Symphony debut under Antal Dorati in
1979, and since then has appeared in Bach’s Cantata No.
29, Beethoven’s Ninth Symphony, and Debussy’s Le
martyre de Saint Sebastien.

Young, dramatic tenor COR-
NELIUS SULLIVAN has a
career highlighted with numer-
ous awards, prestigious debuts
and premieres. In November,
1983, he won the important
Lauritz Melchior Foundation
Award for Heldentenors.

Mr. Sullivan made his profes-
sional American operatic debut
as Don Jose in Carmen with
the Palm Beach Opoera and his
New York debut as Alvarado in
Roger Sessions’s Montezuma
with the American Opera Center.

Cornelius Sullivan

Bass-Baritone DAVID KLINE
is renowned for his appearances
with leading American opera
companies and orchestras in a
variety of repertoire, but he is
especially acclaimed for his por-
trayals of the great buffo roles,
such as Dr. Bartolo, Dulcamara,
Don Pasquale, Leporello and
Don Alfonso.

Mr. Kline began his profes-
sional operatic career at the
Lake George Opera Festival,
and since then, has appeared
with the Hawaii Opera Theater, Indianapolis Opera,
Virginia Opera Association, Fort Worth Opera, Dallas
Opera, Arizona Opera and Michigan Opera Theater,
among others.

David Kline
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SYMPHONY NO. 9, IN D MINOR, OP. 125
................................. Ludwig van Beethoven
(Born December 17, 1770, in Bonn; died March 26, 1827, in
Vienna)

Beethoven’s Ninth Symphony is one of the greatest works in
the history of European music, perhaps in the history of all
music and of all the arts, yet it is only one in a series of
unmatchable masterpieces that he wrote in his mature years,
between 1816 and 1826: five piano sonatas, five string quartets,
and a Solemn Mass. During the time just before these
compositions began to appear, his output had been slim, for the
works of his middle years had exhausted all the possibilities of
the classical forms he had inherited from Haydn and Mozart.
His music of the future was to require new subjects, new forms
and new powers of creation.

Beethoven began to assemble materials for this last and
longest of his symphonies as early as 1817, and he finally
completed the score at the beginning of 1824. About two years
earlier he had his pupil, Ferdinand Ries, inquire of the London
Philharmonic Society how much it might pay him for his new
Symphony. The Society responded seven months later with an
offer of fifty pounds for the work, provided that the music be
delivered in March, 1823, and that the Society have exclusive
performance rights for a year and a half. Beethoven agreed and
accepted payment but did not keep his part of the bargain. The
Symphony was first performed in Vienna nearly a year before it
was heard in London.

The circumstances surrounding the premiere are interesting.
Beethoven was annoyed by the success of Rossini’s music in
Vienna and resolved that the new symphony have its first
performance elsewhere. When a large group of professional
and amateur musicians petitioned him to allow his own city of
Vienna to hear his great new work first, he was touched and
relented. An announcement was soon issued by his friends:
“Grand musical Concert by Herr L. van Beethoven, which will
take place tomorrow, May 7, 1824. . . The compositions to be
performed are the latest works of Herr Ludwig van Beethoven.
First: Grand overture [The Consecration of the House, Op.
124]. Second: Three grand hymns with solo and choral voices
[The Kyrie, Credo and Agnus Dei from the Missa Solemnis,
Op. 123]. Third: Grand symphony with solo and choral voices
in the finale, on Schiller’s Ode to Joy [the Ninth Symphony, Op.
125]. The solos will be sung by Mmes. Sontag and Unger, and
Messrs. Haizinger and Seipelt. The direction of the orchestra s
undertaken by Herr Schuppanzigh; the whole is under the
direction of Kapellmeister Umlauf, and the Music Society has
kindly consented to reinforce the chorus andorchestra. Her
Ludwin van Beethoven will personnally take part in the
direction of the concert.”

During the performance of the Ninth Symphony, Beethoven
sat with a score among the performers and, at the beginning of
each movement, signalled the tempo to the conductor, Michael
Umlauf. It was a tremendos success. When the timpani beat out
the rhythmic theme pattern at the beginning of the second
movement, the applause almost overpowered the music that
followed. At the triumphal conclusion of the Symphony, the
audience stood up and cheered, waving hats and handkerchiefs
in the air, but Beethoven knew nothing of this. He was seated
facing the performers, with his back to the theater, and his
complete deafness had prevented him from hearing either the
music or the ovation. With tears in her eyes, Mme. Unger, the
contralto soloist, took his arms and turned him toward the
audience.

The opening of the Ninth Symphony, Allegro ma non troppo,
un poco maestoso, is agitated, dramatic, often questioningin its
mood. The second movement is the scherzo, the only onein all
Beethoven’s symphonies that precedes, rather than follows,
the slow movement. The main section of the scherzo, Molto
vivace, is based principally on an arresting rhythmic pattern
that is driven home with most striking effect when it is heard as a
solo on the timpani and then is treated as a five-voice fugue. The
contrasting trio section of this movement is marked Presto. It
recurs, twice, between repetitions of the section, then, in
abbreviated form, brings the movement to a close. The third
movement is amodel of serenity. It presents two themes, a slow
Adagio molto e cantabile and a moving Andante moderato, and
then alternating variations on each theme.

In the fourth movement the Symphony reaches its climax. It
is almost a separate composition, a cantata for solo vocal
quartet, chorus and orchestra. When Beethoven planned the
Symphony, he thought of ending it with a purely instrumental
movement, for which he even made some sketches, but he used
them later in the finale of his Quartet in A Minor, Op. 132.
However, he had thought of setting Schiller’s Ode to Joy, asa
song, as early as 1792.

Beethoven did not set the entire Schiller poem to music, and
he rearranged the text to suit his own musical and dramatic
intentions. Schiller’s To Joy, or Ode to Joy as it is usually
known in English, is a poem of five twelve-line stanzas, each
stanza having a twelve-line and an eight-line section. In the
opening chorus, for example, Beethoven runs together the
twelve-line sections of the first three stanzas. The text of the
following tenor solo is the six-line section from the fourth stanza.

The movement opens with a troubled, frenzied outcry by the
orchestra, followed by a recitative for cellos and double basses.
Brief quotations from each of the three preceding movements
are then played, interspersed with the music of the wild outcry
and the recitative passage. The noble main theme of the
movement is played by cellos and basses and is repeated
several times, each time with more instruments added, until it
issues majestically from the entire orchestra.

116

161 Townsend
646-7377

Hours: Mon. thru Sat. 9:00 a.m. to 5:30 p.m.
Fridays until 8:00 p.m.

THE TIME SHOP in Birmingham
has a wide variety of Grandfather,
Wall and Mantle Clocks by Trend,
Ansonia, Howard-Miller, Seth-
Thomas and other top-name
brands. In addition, there are Ship
Bell clocks and barometers
available.

THE TIME SHOP also offers a good selection
of men’s and women'’s watches by Seiko,
Bulova, Citizen and Caravelle.

Music Boxes, Incolay Jewelry Boxes and
Vandermark Glassware are now available at

THE TIME SHOP.

SERVICE TECHNICIANS ARE AVAILABLE TO REPAIR ALL CLOCKS
AND WATCHES AND TO MAKE HOUSE CALLS IF NECESSARY.
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SAN FRANCISCO BALLET

SAN FRANCISCO BALLET

SAN FRANCISCO BALLET ASSOCIATION
Dr. Richard E. LeBlond, Jr.

President

Helgi Tomasson, Artistic Director

William Christensen, Artistic Director Emeritus
Michael Smuin, Principal Guest Choreographer

JoEllen Arntz
Johanna Baer
Catherine Batcheller
Joanna Berman
Ricardo Bustamante
Val Caniparoli

Artists of the Company

Natalie Kohn
Antonio Lopez
Grace Maduell
Tracy-Kai Maier

Daniel Meja
Jonathan Miller
Kathleen Mitchell

920th Performance

Friday, August 16, 8:00 p.m.

The August 16 Performance is the 1985 John S. Judd Memorial Concert

Kristine Peary
Vantania Pelzer
David Peregrine

Zoltan Peter

Kirk Peterson

Andre Reyes
Gregory Russell

DANSES CONCERTANTES
Choreographer: Lew Christensen

Composer: Igor Stavinsky
HAMLET & OPHELIA PAS DE DEUX

Choreographer: Val Caniparoli
Composer: Bohuslav Martinu

INTERMISSION

IN THE NIGHT
Choreographer: Jerome Robbins

Marco Carrabba )
Horacio Cifuentes Julian Montaner Paul Russell Composer; Frederic Francois Chop|n
Evelyn Cisneros Linda Montaner Tomm Ruud
Nigel Courtney Augusta Moore Keith Schaeffer INTERMISSION
Laurie Cowden Victoria Morgan Robert Sund
Nancy Dickson Russell Murphy Alexander Topciy BRAHMS/SCHOENBERG QUARTET .
Christina Fagundes Anita Paciotti Wendy Van Dyck Choreog rapher: Geo rge Balanchine
Eda Holmes Magdalene Parungao Carmela Zegarelli .
Mimi Keith Jamie Zimmerman Composer. Johannes Brahms
David Kern | L

921st and 922nd Performances

Assistant Director and Ballet Master ~
™ Rovert Gidsten ! | Saturday, August 17, 2:00 p.m. & 8:00 p.m.

Music Director and Conductor

Ballet Mistress/Regisseur _
Virginia Johnson Denis de Coteau ‘ CON AMORE .
Regisseurs Choreog raph_er: Lew_ Ch rlsteqsgan
Richard L. Cammack Conducior Composer: Gioacchino Rossini
Val Caniparoli Jean-Louis LeRoux —_—
Anita Paciotti NORWEGIAN MOOD
babeiiy Composer in Residence rapher: Lew Christensen
Diana Weber Paul Seiko Chihara 82(r)nregge?'pl or Stravinsk
Compapy lnstrt_lctors P .19 y
e INTERMISSION
Shatsa.lsSes STRAVINSKY CAPRICCIO FOR PIANO & ORCHESTRA
General Manager and Assistant to the President Choreog rapher: Robert Gladstein
Timiptag e Composer: Igor Stravinsky

INTERMISSION

WESTERN SYMPHONY .
Choreographer: George Balanchine

Composer: Hershy Kay

San Francisco Ballet is a member of the National Corporate Fund for Dance, Inc.
The use of recording equipment and the taking of pictures during performances is strictly forbidden.

Performances of the San Francisco Ballet are co-sponsored by Music Hall Center for the Performing Arts.
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(313) 540-1770 (313) 855.9678 -
Member of the Industry Foundation. ASID
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KELLETT CONSTRUCTION COMPANY

Master Builder Developer Consultant DC
New Homes — Designed and Built D@’GN
Old Homes —  Restored and Inspected

Remodeling — Design ideas, Kitchens, Additions

Baths, Storage, No Job Too Small C@Nl_@,?

91 W. Long Lake Road, Bloomfield Hills, Michigan 48013 A wholesale regional center for the finest interior furnishings

° °
Continuing
Phone 647-2228 Through your interior designer or architect I ]
1700 Stutz Drive, Troy. Michigan, (343) 649-4770 N I Q ty
Desigﬁezr ;\ffe:'?:nl Slgr:/gigg Available ame n ua I

Qu

@\
w

1550 Clay Avenue - Detroit, Michigan 48211 - (313) 875-1300

Dry Cleaning | . .
FREE WATERPROOFING WITH CLEANING In mate r|a| hand ||ng
e SUEDE & LEATHER CLEANING

FUR CLEANING AND REPAIR One name Stands
CERTIFIED FUR STORAGE VAULT for excel Ience. B

russell hardware company CERTIFED L STORA
1036 north hunter bivd. - birmingham 48011

come and see our addition ; e 150 wooDwARD Jervis B.Webb
now carrying decorative bathroom hardware | O IRMINGHAM Company

[=
open Thlll’SdﬂVS unﬁl 8:00 p.m. i .L 644-7044 J N WEBB DRIVE / FARMINGTON HILLS, MI 48018
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MERDOW BROOK MUSIC FESTIVAL WOMEN'S COMMITTEE

and

proudly present

A

FASHION
€EXTRAVAGA

B
[ e———

WEDNESDAY, AUGUST 14 1:30 P.M.
BALDWIN PAVILION
- MEADOW BROOK MUSIC FESTIVAL
OAKLAND UNIVERSITY

ROCHESTER, MICHIGAN

Tickets: $12.50 Fragrance Fair 2:30 P.M.

Telephone: 370-3316
Refreshments

MERDOW BROOK FASHION EXTRAVAGANZA

To: Meadow Brook Festival, Wilson Hall, Oakland University, Rochester, Ml 48063
Please send me ticket(s) for the FASHION €XTRAVAGANZA on Aug. |4

and a self-addressed stamped envelope.

| indude a check for
Signed
Address

Phone
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923rd thru 930th Performances

Tuesday, August 20 - Sunday, August 25

The August 20 Performance is the 1985 Louis C. Goad Memorial Concert
(Evening Performances 8:00 p.m.; Matinees Wed. & Sat. 2:00 p-m.

A CHORUS LINE

Produced by

THEATRE MANAGEMENT INC.

Original production conceived
directed and choreographed by

Michael Bennett

Book by

James Kirkwood &
Nicholas Dante

Music by

Marvin Hamlisch

Lyrics by

Edward Kleban

Acting Company in alphabetical order

KELLY BISHOP MICHAEL GORMAN SUZEN MURAKOSH JEFF SIEBERT

PAM BLASETTI DAVID INLOES TONY PARISE ROY SMITH
MELINDA BUCKLEY ANTHONY INNEO REGGIE PHOENIX CHERYL SPENCER
KEVIN CHINN CHIKAE ISHIKAWA MICHAEL DAY PITTS ALEC TIMERMAN

JAMIE TORCELLINI
ROBERT WARNER
DARLENE WILSON

RANDY CLEMENTS
NICHOLAS DANTE
WILLIAM CHRISTOPHER FREY

LISA LEGUILLOU
DONNA McKECHNIE

CAROLE SCHWEID
CILDA SHAUR

Scenic Supervision Costumes Supervised by Lighting by
Michael Botari David Barnard Richard Winkler
Musical Director Casting by Contemporary Casting Production Stage Manager
Tom Hancock Mark Reinder Ken Cox

Directed & Choreographed by

Baavork Lee

Based on the original Direction & Choreography by
Michael Bennett

Originally produced on Broadway by the New York Shakespeare Festival,
Joseph Papp, Producer; in association with Plum Productions.

A CHORUS LINE is presented by special arrangement with
! TAMS—WITMARK MUSIC LIBRARY, INC., 560 Lexington Ave., N.Y., N.Y.
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WHY SIT ON THE GRASS

When You Can Have . . .
... The best seat in the house?

Automotive technology?
%%7[

Thisisthe
cutting edge.

The 5000S. More than handling characteris-
an automobile, it is the tics. For the first time,
most aerodynamic lux- the incompatible ele-
ury sedan in America. ments of steel and glass
The result of six years assume a smooth, aes-
of research and testing thetically clean con-

, in wind tunnels across tour. The windows reg. 52700
¢ ‘The . h b . Europe. bonded to the body SALE 5199
Te1SNot ue Beginning with the frame virtually elimi-
b T T tTut y 0 talnable sculpted “aero” shape, nate air turbulence and
¢ ) Audi engineers have wind noise. )
y Man) than comes Of MuSlC taken the elements into So advanced is the the good life store
Robert Browning their own hands and design, handling ap- o . \ o
have harnessed the proaches that of some N\
Mic'ligall Naﬁon al Co mﬁon B llks wind. Every angle has exotic sports cars. 0 to j I M M l ES oot R USTlcs
mo a been carefully consid- 50 acceleration takes i
® Members FDIC ered to shape the place in a mere 7.5 e LIVONIA e 29500 6 Mile Rd. _ 522-9200
Audi 50008 into its seconds. ¢ BIRMINGHAM (Downtown) 221 Hamilton 644-1919

optimum aerody- The Audi 5000S.
namic design. The cutting edge

The silhouette is of automotive
so slippery and technology.

clean that it literally

Spunique... The Pl Caché Bontiie

BY DORIS MUCCINO SWIDER

The art of engincering The Meadow Brook Music Festival
Womens Committee
invites you to visit

THE TREBLE CLEF
GIFT SHOP
on

Designer

gowns, dresses
and sportswear.
Hand-knitted
sweaters.
Boutique furs.
Encore Apparel.
Accessories.
Collectibles.
Brass, Crystal

and Linens. FRED LAVERY All proceéds benefit

The Plum Cache PORSCHE +AUDI the Meadow Brook Festival

BOUtique 499 S. HUNTER BLVD. BIRMINGHAM
5131 ROCHESTER ROAD

AT LONG LAKE 645 "5930

TROY 524-9220

TR 2 2050530 Shop open 2 hours hefore concerts

THURSDAY TILL 9:00

Trumbull Terrace
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CORPORATION

SOUTHFIELD, MICHIGAN
313/352-5700

EATON CORPORATION

Administrative & Marketing Center

26101 Northwestern Highway
Southfield, Michigan 48037

F.-T-N

/ (I
:

One of the largest selections of fine new and antique Oriental Rugs

We promise your visit to our gallery will be an enjoyable experience.
Expert Washing and Repair + Appraisal *- We Also Buy and Trade

251 E. MERRILL DOWNTOWN BIRMINGHAM PHONE 644-7311

528 N. Woodward Ave. e Birmingham .
4 Blocks North of Maple e 642-2650 .
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Something of Value ...
But What Is it Worth?

The art of placing a value on antiques, fine art,
porcelain, or silver is a particular talent acquired only
after years of specialized experience.

From a single valuable object to entire estates, with
over 45 years experience in the field of fine arts and
antiques, Stalker Gallery Inc. can supply answers to
questions of value.

As a special service, Stalker Gallery will be available
for complimentary verbal appraisals (excepting jewelry,
books, coins and stamps) on non-auction Saturdays
between the hours of 10:00 a.m. - 12:00 p.m. and 2:00
p.m. - 4:00 p.m.

Stalker Gallery Inc.

Appraisers & Auctioneers

2975 West Maple Road * Troy, Michigan 48084
(313) 288-3820

Located on Southeast Corner
of Maple and Coolidge

Weir Manuel, Snyder & Ranke, ING. /i Real Estate People T3

L SNPAS
Birmingham/Bloomfield Hills  644-6300 q ¥ ORULY A%
West Bloomfield/Farmington Hills  851-5500 1 J . s . .
Rochester/Avon ¢ 651-3500
Troy/Royal Oak/Sterling Heights o 689-7300
Plymouth/Northville/Canton/
Novi » 459-2430

Geimors - WEIR , MANUEL , SHYDFR & RANKE wc

VOLKSWAGEN
PEUGEOT
ViV MAZDA

AUTHORIZED DEALER SALES — SERVICE — PARTS

AUTOBAHN MOTORS — 338-4531

1765 TELEGRAPH RD. / BLOOMFIELD HILLS/MICHIGAN
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_« “l listened, motionless and still;
ﬁ And, as | mounted up the hill,

o

The music in my heart | bore,
Long after it was heard no more.”
William Wordsworth — November 5, 1805

MAJOR DONORS
TO
THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

Area Directors

Perry Johnson

Frank Runnels
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Bob Lent

Ernest Lofton

A.T. & G. Company, Inc.
Mr. and Mrs. Raymond A. Ablondi
Acme Industrial Products, Inc.
Mr. and Mrs. Richard F. Adair*
Mr. and Mrs. Felix T. Adams*
Allied Automotive -

Safety Restraints Division

American Safety Equipment Corporation

Dr. Lee H. Anschuetz*

Mr. and Mrs. William B. Bachman, Jr.*
Dr. and Mrs. John V. Balian*
Cynthia and David Barnwell

Mr. and Mrs. Howard P. Baum

Mr. Lawrence R. Beddow*

Mr. and Mrs. Theodore R. Beck*
Mr. and Mrs. Robert Bemis*

Mr. and Mrs. M. G. Bibbee

Mr. and Mrs. William Bleisch
Borg-Warner Automotive, Inc.
Eleanor and Jack Bott

Mr. and Mrs. David D. Bratton*

Dr. and Mrs. Richard G. Brooks*
Mr. and Mrs. Roger A. Bruce*

Mr. and Mrs. George A. Brundrett*
The Budd Company

Burlington Northern Air Freight
Burroughs Corporation

Mrs. Martin L. Butzel

Dr. and Mrs. Roger C. Byrd*

C. F. Air Freight

Mr. and Mrs. Ralph A. Caponigro*
Mr. and Mrs. Anthony J. Carmen*
Mr. and Mrs. Carroll B. Chapman, Jr.*
Patricia and Paul Chastney*

Mr. and Mrs. James Colbert*
Collins & Aikman Corporation
Edward J. Collins Foundation

Mr. and Mrs. Harold R. Coltman*
Comerica Incorporated

Complete Auto Transit Inc.

Dr. and Mrs. Thomas A. Cook*

Mr. and Mrs. Ronald H. Cooley*
Mr. and Mrs. Richard P. Cottrell
Cross & Trecker Foundation

Mrs. L. Keith Crissman*

Mr. and Mrs. John R. Curtin*

Mr. and Mrs. Joseph Daiek*

Mr. and Mrs. David W. Dale*
Suzanne L. Day

Dayton-Walther Corporation

Mr. and Mrs. Richard J. De Loof*
Dr. and Mrs. Frank N. Derr*
Detroit Edison

Mr. and Mrs. Richard W. Dilloway*
Mr. and Mrs. Al W. Dittrich*

Dr. and Mrs. Peter A. Duhamel*
Mr. and Mrs. F. Charles Duryea, Jr.*
Dr. and Mrs. Patrick H. Dwyer*

E & L Transport Company

Eagle Packaging Corporation

Mr. and Mrs. Donald K. Easley*
Eaton Corporation

Dr. and Mrs. William L. Ebinger*
Mr. and Mrs. Frank E. Eland*

Mr. and Mrs. Francis A. Engelhardt*
Mr. and Mrs. H. Bernard Ernst*
Dr. and Mrs. Arthur D. Even*
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Ex-Cell-O Corporation
Ida M. Faigle Charitable Foundation
Federal Mogul Corp.
Fetz Engineering Company
Dr. and Mrs. Dean S. Fields*
Firestone Tire and Rubber Company
Fischbach/Natkin Company
Fleet Carrier Corp.
Mr. and Mrs. Clyde W. Foster*
Frisbie Moving & Storage Co.
GKN Automotive Components, Inc.
Mr. and Mrs. Keith D. Gardels*
Dr. and Mrs. Melvin J. Gay*
General Tire & Rubber Company
Mr. and Mrs. Russell A. Gill
Mr. and Mrs. Joseph R. Glesta
Mrs. L. C. Goad*
Mr. and Mrs. R. Raymond Gorshe*
Mrs. Frederick D. Goudie
Mr. and Mrs. William R. Goudie
Gerald and Glenda Greenwald
Grow Group, Inc.
Gulf and Western Manufacturing
Bohn Aluminum & Brass Division
Mr. and Mrs. David Handleman*
Mr. and Mrs. Barry R. Harper*
Mr. and Mrs. Richard H. Headlee*
High Q Manufacturing
The Clarence and Jack Himmel Foundation
Mr. and Mrs. Fred D. Houghten*
Mr. and Mrs. Robert Howald, Jr.*
Howell Industries, Inc.
Mr. and Mrs. Hayvey Hudson, Jr.*
Dr. and Mrs. James V. Huebner*
Mr. and Mrs. Noel C. Huyck*
IBM Corporation
Mr. and Mrs. Edward Ingalls*
Mr. and Mrs. Robert H. Jeske*
Mr. and Mrs. William H. John*
Mr. and Mrs. Henry Clyde Johnson*
Mr. and Mrs. Kenneth D. Johnston
Jones Transfer Company
Mr. and Mrs. A. Randolph Judd*
Mrs. John S. Judd*
K mart Corporation
Mr. and Mrs. Marvin L. Katke*
Mr. and Mrs. Steven Kavulich*
Kelsey-Hayes Co.
Mr. and Mrs. Kenneth A. E. Kernen*
Dr. and Mrs. John S. Kerns*
The Knudsen Foundation
Mr. and Mrs. Wesley L. Koch, Jr.*
Mrs. Nathan O. Krause
(In memory of “Nate Krause”)
Mrs. Roger M. Kyes*
F. Joseph Lamb Co.
Lamb Technicon Corp.
Mr. and Mrs. Frank A. Lanza*
Mr. and Mrs. Louis E. Lataif
Laughter Corporation
Lear Siegler, Inc.,/General Seating Division
Leaseway Transportation Corp. -
Automotive Carrier Division
Dr. and Mrs. Berton L. London*
Mr. and Mrs. Robert J. Long*
The Lyon Foundation
Mr. and Mrs. John P. Maloney*
The Alex and Marie Manoogian Foundation




Teenagers can get into
a lot of trouble with alcohol.
Even teenagers who don’t
drink. Often they aren’t
aware of the facts.

A new view of the sta-
tistics shows where part of
the problem lies, and can
lead to a better communica-
tion between adults and
teenagers.

Teenagers are in the
high-risk group. People
between the ages of 16 and
24 represent only 20 per-
cent of the licensed drivers
of our country. But that same
group 1is involved in 42
percent of all the alcohol-
related fatal crashes. When
you think about that, two
tragic things are revealed:

First, not all teenagers
killed in such accidents are
themselves drunk at the time.
Often they have had nothing
to drink at all, but are pas-
sengers in cars driven by
teenagers who have been
drinking.

CUSTOMER INFORMATION FROM GENERAL MOTORS

HOW TO TALK TO TEENAGERS
ABOUT DRINKING AND DRIVING.

KEEPING OUT OF HARM'S WAY.

Second, teenagers are
often on the roads late at
night, especially on week-
gnds, when most crashes
involving alcohol occur. They
are targets for cars driven
by people who have had too
much to drink.

Some facts about alco-
hol you might want to dis-
cuss with teenagers are often
surprising to adults:

* One can of beer, as well
as one four-ounce glass of
table wine, and one 1.2-ounce
drink of 80-proof liquor are
all equally intoxicating. The
risk is the same regardless
of what you've been drinking.

* The legal definition of in-
toxication is based on “Blood
Alcohol Concentration” or
“BAC” If you have a BAC of
.10 percent, you are legally
drunk in most states. But for
drivers or drinkers who are
less experienced, a BAC of
.05 percent, or sometimes
lower, can be dangerous.

* Even relatively low
levels of alcohol can reduce
your tolerance to injury, in-
creasing the danger in an
accident.

v

Arm your teenagers
with the facts and give
them time to reflect on them.
~ If expected to show good
judgment, teenagers are more
likely to live up to it.

Please discuss the prob-
lem of drinking and driving
with your teenagers now,
and if you think this adver-
tisement will help, ask them
to read it.

And keep in mind, that
the best way to teach young
people—as they may tell you
—1s by example.

The people of General
Motors care, and urge teen-
agers, and their parents, to
give serious thought to the
dangers of drinking and
driving. It's something we
all can do.

This advertisement is part of
our continuing effort to give
customers useful information
about their cars and trucks and
the company that builds them.

MARK OF EXCELLENCE

Chevrolet * Pontiac
Oldsmobile * Buick
Cadillac * GMC Truck

v

MAJOR DONORS
TO
THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE
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Mr. Ronald A. Marino*

Mr. and Mrs. M. W. Markwardt*
Mr. and Mrs. Kenneth J. McCarter*
W. C. McCurdy Company

Mr. and Mrs. Robert J. McGarry*

Meadow Brook Music Festival Women’s Committee

Metroplitan Life Foundation
Mr. and Mrs. Robert J. Meyer*
Michigan Bell Telephone Company
Mr. and Mrs. Milton J. Miller

Mr. and Mrs. Eugene R. Mitchell*
Mr. and Mrs. William L. Mitchell*
Dr. and Mrs. Moufid Mitri*

Mr. and Mrs. William A. Mitzelfeld*
Mr. and Mrs. Douglas E. Monks*
Mr. and Mrs. Patrick E. Moran*
Morris Associates, Inc.

Motor Wheel Corporation
Motorola, Incorporated

Mrs. Charles S. Mott*

Mr. and Mrs. David Mowers

Mr. and Mrs. Daniel T. Murphy*
National Bank of Detroit
Nippondenso Sales, Inc.

Mr. and Mrs. Charles A. O’'Brien*
Mr. John L. O'Connor*

Mr. and Mrs. Terrence J. O'Connor*
Pacer Incorporated
Parker-Hannifin Corporation -

Fluidpower Sales Division

Mr. and Mrs. Roy E. Parrott*

Peat, Marwick, Mitchell & Co.

Mr. and Mrs. Oswald L. Pfaffmann*
Pitts Industries, Inc.

Mr. and Mrs. Don G. Pixley*

Mr. and Mrs. George D. Poffenberger*
Mr. and Mrs. Harold A. Poling*

Mr. and Mrs. William R. Potere, Jr.*
The Prince Corporation

Mr. and Mrs. John J. Riccardo*
Mr. and Mrs. Howard T. Rice*
Robogate Systems, Inc.

Rochester Festival Club

Rockwell International Corp.

Mr. and Mrs. Irving Rose*

Mr. and Mrs. Louis R. Ross*

Mr. and Mrs. William H. Ross*
Ross Roy, Inc.

Mrs. Kay F. Ryan*

Schlafer Iron & Steel Co.

Mr. and Mrs. David W. Scott*
Barbara and Will Scott

Mr. and Mrs. John C. Secrest*
Mr. K. Joseph Selter*
Dr. Walter J. Sepura*

Mr. and Mrs. Stephan Sharf*
Sheller-Globe Corporation

Mr. and Mrs. James M. Shook*
Siegel-Robert, Inc.
A. G. Simpson Co., Ltd.

Simpson Industries

George M. and Mabel H. Slocum Foundation
Mr. and Mrs. David F. Smith*

Dr. and Mrs. John F. Solverson*

Dr. and Mrs. Richard G. Somerlott*
The Stare Fund

Dr. and Mrs. Fredrick J. Stare*

Mr. and Mrs. Charles R. Steele*
C.J. and M. S. Steffen

The Stroh Brewery Co.

Dr. and Mrs. Ever A. Swanson*

Mr. and Mrs. Robert W. Swanson*
Mr. Alvin T. Swope

TRW Inc., Steering & Suspension Div.
Mr. and Mrs. Gerald A. Tarquinio*
Mr. and Mrs. L. D. Taylor

J. Walter Thompson Company USA
Mr. and Mrs. Douglas M. Thornton*
Mr. and Mrs. Arthur Tobiassen*
Mr. Donald L. Tocco

The Torrington Company

Touche Ross & Company

Mrs. George T. Trumbull*

United Technologies Automotive, Inc.
Ms. Janet K. Varner*

Mr. and Mrs. Paul T. Vickers*

Mr. and Mrs. Richard A. Vining*
Vispac, Inc.

Walbridge, Aldinger Company

Mr. and Mrs. Herman Walker
Hiram Walker & Sons, Inc.

Mr. and Mrs. William R. Wallin*

Mr. and Mrs. H. Wayne Wells*

Mr. and Mrs. Raymond W. West*
Mr. and Mrs. Clarence E. Whitbey*
White Tower Laundry & Cleaners Co.
Mr. and Mrs. Sam B. Williams*

Mr. and Mrs. Donald J. Wojie*

Mr. and Mrs. Ronald Wonboy

Dr. and Mrs. Ralph F. Woodbury*
Mr. and Mrs. Robert W. Wysocki*
Arthur Young

Young & Rubicam Detroit

*Members of the Oakland University President’s Club

Our very special appreciation to the following donors whose contributions to Meadow Brook indicate they have placed

these cultural programs high among the many activities they support for the benefit of this community.

CHRYSLER CORPORATION

THE FESTIVAL WOMEN’S COMMITTEE

FORD MOTOR COMPANY FUND

GENERAL MOTORS CORPORATION

We regret the omission of those names received too late for publication.
The Meadow Brook Music Festival and Meadow Brook Theatre are joined .administratively and the Finance Committee
tributions were specifically designated for the Theatre, they are included in
n order to acknowledge them at this time.

conducts a joint campaign. While some con
this listing i
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J.L. HUDSON COMPANY

THE ROCHESTER FESTIVAL CLUB
VOLKSWAGEN OF AMERICA, INC.
LULA C. WILSON TRUST FUND




Art is
much less
important

than life but
what a poor life
without it

-Robert Motherwell

=/
= ZBurroughs
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CONTRIBUTIONS TO
THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

SPONSORS

Active Tool and Manufacturing

Allen Automated Systems Company
Approved Manufacturing Company, Inc.
Arvin Automotive

Atlas Tool, Incorporated

Bennett Equipment Corporation

Peter Blom Industrial Sales

Robert Bosch Corporation

Mr. James R. Brogan - Dietrich Industries

Business Products, Inc.
Canadian General-Tower Limited
Central Transport, Inc.
Chemcentral/Detroit
Mr. Conrad T. Coen
D & K Switching, Inc.
Dana Corp. - Spicer Axle
Dominion Chain
Mr. and Mrs. Robert J. Eaton
Mr. and Mrs. John R. Edman
Executive Aviation, Inc.
Fabricated Steel Products

- Division of Indal Ltd.
Freedland Industries Corp.
Gallant Industrial Services, Inc.
Gathen Industries, Inc.
Glasurit America, Inc.
Mr. and Mrs. C. F. Goettelmann
C. L. Gransden & Company
Grant Industries, Incorporated
Hofley Manufacturing Co.
Jacobs Industries, Inc.
Kaul Glove & Manufacturing Company
Mr. and Mrs. Gerd H. Keuffel
Lapeer Metal Products Company
M & G Convoy Incorporated
MTD Products, Incorporated
Marathon Linen Service, Incorporated
Mr. Neil McCallum
Mr. and Mrs. F. James McDonald
Mr. and Mrs. Donald Misch
Molloy Manufacturing Company
Mr. and Mrs. W. Edwin Mosher
Mr. Robert F. Murphy
National Auto Radiator Mfg. Co., Ltd.
Mr. and Mrs. Fred A. Otto
Pinkert Detroit Steel
Mr. Charles A. Poploskie
Potomac Steel Corporation
Reef Industries, Inc.
Verena and John Rhame
Mr. T. P. Robb
Rupp Oil Company, Inc.

Mr. and Mrs. Arthur Saltzman
Spicer Tool Company

Mr. and Mrs. Robert C. Stempel
Suspa, Incorporated

Howard Ternes Packaging Company
Thyssen Steel Detroit Company
Trans-Overseas Corporation
Trim Trends, Incorporated

Mr. and Mrs. Gary.C. Valade
Valeo Auto Industries, Inc.
Walker Manufacturing Company
Whittar Steel Strip

CENTURY CLUB

Mr. H. N. Ankenbauer

Mr. William J. Atkinson

Mr. and Mrs. James K. Bakken
Mr. and Mrs. John E. Barnes, Jr.
Mr. and Mrs. Baron K. Bates

Mr. and Mrs. R. C. Bechler
Georgia and James E. Beers

Mr. and Mrs. W. Wayne Booker
Mr. and Mrs. Walter E. Bowles, Jr.
Mr. and Mrs. Thomas K. Brichford
Mr. Barton Brown

Isabel W. Buckner

Mr. and Mrs. John H. Burdakin
Evelyn Burton

Mr. John D. Butsch

Will Caldwell

Alexander T. Callas

Mr. and Mrs. James M. Chandler
Mr. and Mrs. Robert Check

Mr. and Mrs. James R. Clancy
Mr. and Mrs. Frank M. Clark, Jr.
Mr. and Mrs. Patrick J. Coletta
Mr. and Mrs. George L. Cook
Lydia and Allan Cutler

Mr. and Mrs. William E. Davis

Mr. and Mrs. Thomas E. DeGrazia
Mr. and Mrs. John D. Debbink

Mr. and Mrs. Gerald L. Decker
Mr. and Mrs. Charles M. Dotterrer, Jr.
Mr. and Mrs. Pete Dryer

Mr. and Mrs. Harold K. Ednie

Mr. and Mrs. Aris D. Efthimides
Mr. and Mrs. Norman F. Ehlers
Mr. and Mrs. T. J. Elsholz

Harry T. Engelbrecht

Mr. and Mrs. Richard P. Fite

Jan and Jim Fitzpatrick

Mr. and Mrs. Francis C. Fleck

Mr. and Mrs. Lyman M. Forbes

We regret the omission of those names received too late for publication.
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We treat you

in a special way.

L )
{

o oxct

ST. JOSEPH MERCY HOSPITAL

900 WOODWARD AVENUE
PONTIAC, M1 48053

We invite you to get to know us and
welcome your inquiries. For further

information, call 858-3162.

CONTRIBUTIONS TO

THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

CENTURY CLUB (Cont’d)

Mr. and Mrs. Eugene W. Fraher
Mr. and Mrs. Stuart M. Frey

Mr. and Mrs. Robert E. Garlo
Mr. and Mrs. Charles Gehringer
Mr. and Mrs. Phil Gerwert

Mr. Joseph R. Glesta

Mr. and Mrs. Charles G. Gunderson

Mr. and Mrs. Thomas J. Hadrych
Mr. Thomas P. Hall

Mr. and Mrs. James C. Hitchcock
Mr. and Mrs. Kenneth D. Holloway
Mr. Richard P. Holmes

Mr. and Mrs. R. F. Homovec

Mr. and Mrs. Warren L. Hoops
Mr. and Mrs. William J. Howard
Mr. Donald W. Hudler

Mr. John P. Hughes

Mr. and Mrs. Wendell A. Hurd
Mr. Stuart C. Hyke

Mr. and Mrs. Robert A. Jackman
Mr. John O. Jay

Mr. and Mrs. Dale E. Johnson
Mr. and Mrs. Richard W. Judy
Mr. Walter Keating

Mr. and Mrs. Lawrence E. Kiselis
Mr. and Mrs. John H. Knight

Mr. and Mrs. R. W. Knipper, Jr.
Mr. and Mrs. L. F. Koci

Mr. and Mrs. Donald F. Kopka
Mr. and Mrs. Joseph A. Kordick
Mr. Donald A. Krencicki

Mr. and Mrs. John R. Kutina

Mr. and Mrs. David A. Lanius
Mr. and Mrs. Clinton D. Lauer
Mr. Floyd S. Leisman

Mr. and Mrs. David R. Levering
Mr. Norman Lewis

Sandra J. and Richard E. Loeding
Mr. and Mrs. Edward T. Mabley
Mr. John J. MacDonald

Mr. and Mrs. Fred Mack

Mr. and Mrs. Alex C. Mair
Jitendra and Veena Mandal

Mr. and Mrs. Lee M. Manduzzi
Mr. and Mrs. John A. Manoogian
Mr. and Mrs. Charles L. May

Mr. Robert S. Miller, Jr.

Mr. Lee R. Miskowski

Carole and Ken Myers

Dorothy and John O'Brien

Mr. John L. O’Connor

Mr. and Mrs. Paul R. O’Hara

Mr. and Mrs. Gerald Ohngren
Mr. and Mrs. Thomas C. Page

Mr. and Mrs. Richard J. Papscoe
Mr. and Mrs. G. Thomas Patton, Jr.
Mr. and Mrs. Carl Pearson

Mr. Edward H. Perkins, Jr.

Mr. and Mrs. Van R. Peters

Mr. and Mrs. Donald E. Petersen
Mr. Douglas Alden Peterson

Mr. and Mrs. Ronald Petrella

Mr. and Mrs. David R. Platt

Mr. and Mrs. Robert L. Plummer
Mr. and Mrs. Thomas L. Pond
Mr. and Mrs. Kenneth L. Quint
Mr. and Mrs. Robert L. Rewey
Mr. and Mrs. James M. Rhadigan
Mr. and Mrs. Mark A. Richards
Mr. and Mrs. Gordon Riggs

Mr. and Mrs. E. J. Riley

Mr. and Mrs. John W. Risk

Jane and Steve Roberts

Mr. and Mrs. David A. Robison
Mr. and Mrs. William D. Route
Mr. and Mrs. C. F. Rush

Mr. and Mrs. Ernest J. Schwartz
Mr. and Mrs. Robert G. Shannon
Ruth Share

Mr. and Mrs. James C. Sheldon

Mr. and Mrs. Roderick Sherwood, Jr.

Mr. and Mrs. Thomas W. Sidlik
Mr. and Mrs. Roger B. Smith

Mr. and Mrs. F. Alan Smith

Mr. and Mrs. Allen C. Smith

Mr. and Mrs. Kenneth F. Smith
Mr. and Mrs. William P. Stempien
Mr. and Mrs. Ronald L. Stewart
Mr. and Mrs. Roger J. Storves
Mr. R. M. Strassel

Dean Swartzwelter

Mr. and Mrs. Geoffrey C. Thomas
Mary and Jim Tolley

Mr. and Mrs. James L. Trawick
Kathryn and Blair Tyson

Jelle and Karen Visser

Fran and Jim Vorhes

Mr. and Mrs. Raymond Waelchli
Mr. Thomas J. Wagner

Mr. and Mrs. Richrd F. Wallman
Mr. and Mrs. Martin E. Welch, Ill
Mr. Walter A. Wheeler

Mr. and Mrs. F. Gordon Willis
Mr. and Mrs. John R. Wilson

Mr. and Mrs. John D. Withrow, Jr.
Mr. and Mrs. Nello B. Wolford
Mr. and Mrs. Henry W. Wolpert
Mr. and Mrs. Jerome B. York
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Music!

From symphonies to country
& western...from jazz to rock...
Reader’s Digest records offer
music for all tastes. Pick from
albums, cassettes and stereo
8-track tapes.

Fund-raising help!

Is your school, club or civic
organization trying to

Books!

Learn how to master home repairs,
gardening, cooking, loads of handi-
crafts. They’re all explained, clearly
and simply; in hardbound Reader’s
Digest® books. We also publish
handsome, beautifully illustrated
travel guides, plus nature books,
music books, almanacs,
adventure books, animal
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ARA Services, Inc.

Aalflex Corporation

Mr. and Mrs. Frank H. Abar, Jr.
Accurate Stamp Company
Ace Wiping Cloth Company
Mr. and Mrs. Nat Adamson
Addy-Morand Machinery Co.
Advanced Technology Corporation
Mr. and Mrs. William G. Agnew
Air Gage Company

Albert Kahn Associates, Inc.
Alfran, Incorporated

Mr. Robert B. Allen

Allen Electric Supply Company
Allen Industries

Alliance Steel Inc.

Mr. and Mrs. Greg Allushuski
Mr. and Mrs. Charles A. Amann
American Airlines

American Fibora Corporation
American Steel Corporation
Mr. and Mrs. Robert E. Annis
Mr. Theodore C. Argiris

Mr. and Mrs. Richard Arntzen
Arrowsmith Tool & Die, Inc.
Armen Asher

Mr. and Mrs. W. R. Atwood
Auto Metal Cratt, Inc.
Automotive Moulding Company
B and M Industries, Inc.

BASF Wyandotte Corporation
Mr. and Mrs. P. N. Bakalis
Barsteel Corp.

Bathey Manufacturing Company
Baycock Mfg. Corp.

Beaver Industries, Inc.

Mr. Eldred W. Beckman

Mr. and Mrs. Le Roy D. Bence, Jr.
Mr. and Mrs. Alan C. Benden
Bestpro Pattern & Plastics
Blazer Truck Lines, Inc.

Mr. William E. Bleakley, Jr.

Mr. and Mrs. Paul D. Blystone
Mr. Robert H. Bokram

Mr. William F. Bone, Jr.

Mr. Joseph N. Bosse

Mr. Robert E. Bosse

Mr. Donald T. Breen

Mr. Richard L. Brewer

Brilicast, Inc.

Bronson Specialties, Inc.

S. K. Brooks - W. E. Bailey

CONTRIBUTORS

Mr. and Mrs. John C. Brooks, Il
Brown Star Products, Inc.

Mr. and Mrs. William E. Brune
Buckley Manufacturing Co.

Mr. and Mrs. Thomas J. Bueter
Mr. and Mrs. Robert A. Burkhart
Burns Cold Forge Company
Mr. and Mrs. Gerald S. Burr

Mr. and Mrs. George Butts

Mr. and Mrs. David D. Campbell
Capitol Transportation Co., Inc.
Capitol Trucking,. Inc.

Mr. and Mrs. Felix T. Casillas
Cass Strapping Corporation
Mr. L. J. Cattaneo

Mr. Walter Cavanagh
Centerline Tool & Die Co.

Mr. and Mrs. L. M. Chicoine, Jr.
Mr. Howard S. Christie

Clearr Industries, Inc.

Mr. William R. Clifton

Coat - It, Inc.

Cold Heading Company
Colman Machining Service, Incorporated
Columbus Auto Parts
Commercial Carriers, Inc.
Commodore Cartage Company
J. L. Comp

Mr. and Mrs. Richard E. Conn
Consolidated Freightways

Mr. and Mrs. Eugene C. Consolo
Mr. and Mrs. J. B. Cook
Corrigan Moving Systems

Dr. and Mrs. Robert B. Costello
Craftmation, Inc.

Creative Information Services
Crescent Pattern, Inc.

The Crown Divisions of the Allen Group, Inc.
Mr. and Mrs. Gordon J. Curnow
Currie Associates, Inc.

J. Cusmano & Son

D S T Industries, Inc.

DSA of America, Inc.

DST Industries, Inc.

Dixie and David Daleiden
Dallas Industries, Incorporated
Darnell & Diebolt Co., Inc.
Dataforms, Inc.

Mr. and Mrs. John D. Davies
Mr. Carlisle R. Davis

Davis Tool & Engineering Co.
Mr. and Mrs. Peter D. DeHamer

Dearborn Fabricating & Engineering Co.

Delbar Products, Inc.

Detroit Body Products Division
Detroit Center Tool, Inc.

The Detroit First Aid Co., Inc.
Detroit-Pittsburgh Motor Freight
Dirksen Screw Products Company
Distel Tool & Machine Co.
Diversified Imaging Supply Co., Inc.
Mr. and Mrs. Richard P. Dixon
Dominion Tool & Die Co., Inc.

Don Cartage Company

Mr. and Mrs. Richard M. Donnelly
Draftline and Binderline
Eagle-Picher Plastics Division

Mr. Stewart Edgerton

C. J. Edwards Company, Inc.

Mr. J. A. Edwards, Jr.

Mr. Charles J. Elder

Elite Metal Products, Inc.

Mr. and Mrs. John A. Ellis

Mr. and Mrs. Gerald L. Elson
Empire of America Federal Savings Bank
Empire Steel Products Co.

Mr. and Mrs. Robert English
Environmental Waste Control, Inc.
Equipment Manufacturing, Inc.
Erie Engineering Company

Essex Specialty Products, Inc.
Excelda Manufacturing Company, Inc.
Exhibit Products, Inc.

Export Import Service Co., Inc.

F. B. Wright Company

Mr. and Mrs. John F. Fanuka
Feblo Incorporated

Mr. and Mrs. George G. Fenner
Mr. and Mrs. Ronald J. Ferrari
Fiddler Associates, Inc.

Mr. and Mrs. Thomas M. Fisher
Flynn and Associates

M. J. Foley Company

D. Dean Forester

Mr. and Mrs. Daniel C. Forshee
Mr. and Mrs. W. Frank Fountain, Jr.
Mr. C. A. Francke

Mr. and Mrs. Gerald A. Frederiksen
Freedland Sales Company

Freight Consolidation Services, Inc.
Mr. and Mrs. Roy P. Futvoye, Jr.
Mr. and Mrs. John B. Fyfe, Jr.

GTE Products Corp. - GTE Sylvania, Inc.
Gage Products Company

We regret the omission of those names received too late for publication.
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GREAT NAMES
IN MUSIC

AVAILABLE AT HAMMELL MUSIC

When you enter a Hammell Music store, you will be surrounded
by some of the finest names in music. Names like Steinway,
Yamaha, and Sohmer. Hammell Music offers a splendid selection
of pianos and organs in all price ranges, so that every home can
enjoy the pleasures of music. Let the experts at Hammell Music in-
troduce you to some of the greatest names in music today.

INC

3921 Rochester Rd.
Troy, MI * 689-0681

HAMMELL MUSIC

15630 Middlebelt Rd.
(Two Blocks North of 5 Mile Rd.)
Livonia, MI ¢ 427-0040
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Mr. Joseph Galvin

Gas Spring Company

Gateway Industries, Inc.

Mr. Stanley Gawel

General Die Casting Company

General Safety Corp.

General Tape & Supply, Inc.

O. Germany, Inc.

The Gerstenslager Company

Alvera E. and Frank H. Gibbs

Mr. Allan D. Gilmour

Mr. Michael M. Glusac

Mr. and Mrs. Harvey A. Gordon

Mr. and Mrs. Joseph Gormley

Mr. C. W. Graning

Rosemary and Serge Gratch

Great Lakes Printing Company

R. L. Greer

Grinding Supplies Co.

Mr. and Mrs. Leland L. Grubb, Jr.

Mr. Thomas A. Guith, Jr.

Mr. Albert Gutierrez, Jr.

H. & L. Tool Company, Incorporated

Mr. and Mrs. Douglas J. Hall

Hancock Steel Processing Company

Mr. William J. Harahan, IlI

Mr. and Mrs. Glenn A. Harder

Janet and John Harless

Mr. and Mrs. Jack R. Harned

Mr. Eugene R. Harris

Mr. and Mrs. Robert E. Hatfield

Hawthorne Metal Products Co.

Mr. John L. Hazen

Hella North America, Inc.

Mr. Richard P. Helwig

Mr. James P. Henry

Mr. and Mrs. Douglas J. Herberger

Hercules Welding Products Co.

Mr. and Mrs. Dale R. Hermiller

Hexon Corp.

Mr. and Mrs. John J. Higgins

Mr. and Mrs. Thomas B. Hill

Mr. and Mrs. David H. Hill

Hillsdale Tool & Manufacturing Co.

Hirzel-Jones Associates

Mr. and Mrs. Dennis R. Hoadley

Mr. and Mrs. John G. Hoagland

Mr. and Mrs. Mark T. Hogan

Holley Carburetor Division

Elaine and Richard C. Honecker

Hoover Universal, Inc. -
Automotive Products Group

CONTRIBUTORS (Cont’d)

Howard Plating Industries, Inc.

Mr. Fred Hubacker

Frank Huff Associates, Inc.

Huron Plastics

Mr. and Mrs. Ralph E. Huston

Mr. and Mrs. James B. Hutchinson

I T T Hancock Engineered Products
Mr. and Mrs. Donald P. lller

Industrial Woodfab and Packaging Co.
International Industrial Contracting Corp.

Mr. Howard F. Jacobson

Dr. and Mrs. Philip S. Jameson
Alice Jencks

Johnson Die & Engineering Co.
Mr.and Mrs. Gerald E. Kahler
Kalamazoo Spring Company

Mr. Raymond Kapell

S. L. Karsanbhai

Mr. and Mrs. Harold Kassin

Ms. Diane L. Kaye

Mr. and Mrs. Thomas P. Keenan
Mr. Thomas P. Keliher

Kenwal Products Corporation

Mr. Robert R. Kern

Mr. Robert W. Kessler

Key International Mfg., Inc.

Mr. and Mrs. lan R. Kiltie
Kingsbury Machine Tool Corp.
Klarich Associates, Inc.

Mr. and Mrs. Ernest A. Knobelspiesse
Joyce S. Kornbluh & Steven Novinson
Korreck Manufacturing, Inc.

Mr. and Mrs. Edward J. Kowaleski
Ms. Stephanie Kown

Mrs. L. Seelbach Kraft

Mr. and Mrs. James J. Kubic
Miriam and Arlo Kunkel

Theresa LaDouceur

LaSalle Machine Tool, Incorporated
Mr. Santokh Singh Labana
Lafayette Steel Company

Mr. and Mrs. Benson J. Lamp
Landis Manufacturing Company, Inc.
Lawrence B. Boensch Co.

Mr. Robert E. Lawson

Leckie & Associates, Inc.

Mr. David W. Lee

Mr. Melvin D. Lee

Mr. Richard D. Lee

Mr. and Mrs. Richard L. Leonard
Mr. and Mrs. Arthur C. Liebler

Mr. and Mrs. John M. Liston

Mr. Robert Luscomb, Jr.

M & W Manufacturing Co.

M P D Welding, Inc.

Mac Lean-Fogg Company
Machining Enterprises, Inc.
Madias Brothers, Inc.

Mr. William P. Madigan

Mr. and Mrs. John E. Mahoney
Mr. and Mrs. Ronald A. Majeske
Mr. and Mrs. Joseph W. Malleck
Mr. and Mrs. Peter L. Manion
Manor Industries Inc.

Mr. and Mrs. David F. Manz

Mark Body Division - Core Industries
Ms. Maureen Markovitch

Mr. and Mrs. William G. Martin
Martin Foundries Company
Marysville Plastics Corporation
C. H. Masland & Sons

Material Handling Parts Company
Mr. and Mrs. Fred C. Mayhew
McMullen Tool Supply Co.

Mr. and Mrs. Robert O. McCarthy
Mr. and Mrs. J. Bruce McCristal
McGean-Rohco, Inc.

McGraw Electric Company of Michigan
Mclntosh Division, NI Industries, Inc.
Mr. and Mrs. William T. McKeel
Mr. Archibald McLelland

Mr. and Mrs. J. Curtis Mellor, Jr.
Mr. William F. Mennick

Mercury Paint Co.

The Metalloy Corporation
Michigan Rivet Corporation
Midwest Products & Manufacturing Co.
Mr. Robert F. Miller

Mr. Richard H. Miller

Mr. and Mrs. T. W. Miner
Minkin-Chandler Corporation

Mr. and Mrs. L. C. Mitchell

Mr. and Mrs. Freeman R. Monson
Mr. and Mrs. Claude N. Moore
Mubea, Inc.

Multifastener Corporation
National Broach & Machine
National Rubber Company

Mr. Michael E. Naylor

Mr. and Mrs. Arthur Nesse

C. Neumann Associates, Inc.

Mr. Pat Nicosia

Mr. Richard L. Nietert

Norfolk Southern Corp.

We regret the omission of those names received too late for publication.
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MR
A DAZZ1ING

0 SEASON

The Detroit Symphony’s
1985-86 season brings you
some of today’s finest musical
performers and guest
conductors, including Isaac
Stern, James Galway, Kiri Te
Kanawa, Charles Dutoit, and
Jean-Pierre Rampal. Andy
Williams at Christmas. And
Jessye Norman and Frederica
Von Stade in an exciting music
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festival called Images. All
selected for you by our Music
Director Gunther Herbig.

Come, hear it all, starting in
September. Subscribe today to

one of our series of concerts.
Save up to $132 by purchasing
a subscription. Be a part of our
dazzling new season.

I Isaac Stern 2. James Galway
3.KiriTe Kanawa4. Jean-Pierre Rampal
5. Andy Williams 6. Charles Dutoit

7. Jessye Norman 8. Frederica Von Stade

For subscription information, or to obtain our full
season brochure, call 567-1400.

VO
DETROIT 4

YMPHO
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Northern Engraving Corporation
Ms. Gail E. Nowak

Margie and Tim O’Connor

Mr. Martin P. O’Hara, Jr.

Mr. and Mrs. Thomas J. O'Neill
Oakland Tool & Manufacturing Co.
Catherine and John H. Ogden
Mr. David J. Olson

Oxford Metal Products, Incorporated
Oxford Speaker Co.

Mr. Francis A. Pagano

Pak-Rite Industries, Inc.

Mr. and Mrs. R. H. Palmer
Palmer Moving & Storage Company
Mr. and Mrs. E. T. Pappert

Mr. and Mrs. Roscoe G. Parker
Parker-Kalon Division, Emhart
Parts & Equipment Corporation
Becky and George Peapples
Pennwalt Corporation

Mary A. Perna

Perry Printing Company

Mr. and Mrs. Harvey R. Peters, Jr.
Mr. and Mrs. J. William Pierce
Pillsbury Chemical & Oil, Inc.
Mr. John P. Plant

Mr. Louis R. Plummer

Plymouth Stamping Company
Process Gear Company, Inc.
Mr. James E. Pryce

Pulte Construction Co., Inc.

Mr. and Mrs. R. H. Pyett

Quality Metalcraft, Incorporated
Mr. and Mrs. J. W. Qualman, Jr.
Quasar Industries

R. & B. Manufacturing Company
R C O Engineering, Inc.

Radel Leather Mfg.

Mr. and Mrs. Robert W. Ranka
Rassini International, Inc.

Rayl Industrial Supply Company
Mr. and Mrs. Paul B. Readett, Jr.
Mr. Fred L. Reho

R. E. Reiter Industries

William N. Richardson, M.D.

Mr. and Mrs. Edwin J. Riley

Mr. and Mrs. J. W. Ringwood
Mr. Ross H. Roberts

Roberts Express

Rose Caster Company

Mr. and Mrs. Richard J. Rouillard

CONTRIBUTORS (Cont’d)

Mr. and Mrs. Leroy H. Runk

Mr. and Mrs. Ernest Ruppenthal
Ryken Tube Manufacturing, Inc.
S. K. D. Technologies, Inc.
S.W.E, Inc.

Mr. Richard Sabatini

Sandy Corporation

Ro and Neil Schilke

Mr. Murray Schlussel

Fred W. Schmerheim

Mr. and Mrs. Paul W. Schmidt
Mr. and Mrs. Donald R. Schoene
Mr. and Mrs. Charles H. Schroeder
Mr. and Mrs. Arthur H. Schwerzel
Seeburn Metal Products Limited

Mr
Mr
Mr
Mr
Mr
Mr
Mr

. Charles A. Selke

. and Mrs. Basil Senio

.and Mrs. James W. Shank
.and Mrs. Charles D. Simmons
.and Mrs. Fredrick Simon
.and Mrs. James V. Sines

. Michael G. Skupin

Mr. George Sloss

Mr. Gregory Smith

Southern Pacific Transport Co.
Spina Electric Company

E. R. St. Denis & Sons Ltd.

Mr. and Mrs. Thomas T. Stallkamp
Standard Glove & Safety Equipment
Ms. Kathleen M. Stapleton

Joan E. and Noel E. Stasel

Mr. and Mrs. Thomas S. Steel

Mr. Gerald S. Steinberg

Mr. and Mrs. Roger P. Sterling
Sandra and Edwin E. Stewart

Mr. and Mrs. R. Brooks Stover

Mr. and Mrs. Peter J. Sullivan, Jr.
Sure Fit Metal Products, Inc.

Mr. and Mrs. Ben R. Sweeney

Mr. and Mrs. Leonard F. Swoyer
TSM Corporation

Tamco Limited

Dr. Kathleen C. Taylor

Teal Electric Co.

Mr. Patrick W. Telesco

M. Teodosic

The Charles M. Campbell Company
Mr. and Mrs. Gabriel Tiberio

Mr. Kenneth J. Titherage
Transportation Service, Inc.

Mr. and Mrs. Ronal B. Travis

Mr. and Mrs. David C. Travis
Triangle Industrial Sales, Inc.

Trico Products Corporation

Mr. and Mrs. Richard D. Ungelbach
Union Carbide Corporation

Mr. and Mrs. James D. Unis

Usinor Steel Corporation

Mr. and Mrs. Ernest O. Vahala

Jack P. Van De Kerckhof

Mr. Richard E. Van House

Van Wormer Industries

Mr. and Mrs. John B. Vanderzee
Mr. and Mrs. Richard P. Vanhollebeke
Mr. and Mrs. Bill J. Vedouras
Versatube Corporation

Voplex Corporation, A.S.D.

Walco Welding and Press Repair, Inc.
Mr. and Mrs. Leo F. Walsh

Mr. and Mrs. Harold R. Walton
Warren Division, USM Corporation
Mr. and Mrs. J. T. Watson

Mr. Charles J. Weatherred

Welding Metals, Inc.

Mr. and Mrs. John F. Werner
Westvaco Corporation

Mr. Gary A. White

Mr. and Mrs. Glenn E. White

Nancy J. and Robert C. White

Mr. Donald R. Whitney

Mr. Charles W. Wiegel

Wilhelm Engineering Company

Mr. and Mrs. Dennis F. Wilkie

Mr. and Mrs. Frank Willenborg
Ginny and Paul Williams

Mr. and Mrs. Jack L. Wise

Mr. and Mrs. William J. Wittenberg
Mr. and Mrs. Conrad R. Wojciechowski
Mr. H. G. Wold

Mr. and Mrs. Lauren C. Wolf

The Wolf Detroit Envelope Company
Wolf Sanitary Wiping Cloth Co., Inc.
Wolverine Moving & Storage Company
Mr. and Mrs. Michael R. Wood

Mr. and Mrs. Leo E. Wymer

X-Cel Industries, Incorporated

Dale R. Zahm

Gloria and Henry Zanardelli

Mr. and Mrs. David R. Zimmer

Mr. and Mrs. Peter M. Zubrin

Mr. Myron Zucker

Mr. Frederick W. Zuckerman
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While other agencies

were making

advertising,

Kenyon & Eckhardt

¢

aking history.

was 1m

The recovery of Chrysler, under Lee lacocca, is one of
the most significant achievements in the history of
American business.

It helped reshape the relationship between govern-
ment, management, labor and the American people.

And it helped reshape the relationship between an
advertising agency and its client.

While other agencies were making advertising,
K&E and Chrysler were making history.

From the beginning it was hard to tell who
was working for whom.

When the Chrysler management debated whether
the company should go to the government for loan
guarantees, K&E was there.

We fought for a voice in the debates on whether
Chrysler should live or die. We lived with tent sales to
unload the sales bank. We put the K on the K-car.

We were part of the marketing group. The PR.
group. The product group. The sales group.

We were part of the company.

We had to invent new ways of doing
business or die.

Consumers were running away from the showrooms.
Things were bad and the economy made them worse.

The country was facing a deep recession. Inflation
and interest rates were rising, and gas prices were going
through the roof. The small car revolution had begun.

We knew it would take more than advertising to
move 200,000 cars piled up against fences. We ran tent
sales in stadiums, baseball fields—even at factories. “Get
a car, get a check” became part of the language.

To fight soaring interest rates we launched an Inter-
est Allowance Plan. And to bolster confidence, a 30-day
money-back guarantee.

Together with Chrysler, we invented new ways of
doing business. We sold cars and Chrysler stayed alive.

The press buried Chrysler a thousand times.
And a thousand times it had to be resurrected.

“Why don't they just die with dignity.”

That was the overwhelming opinion of America’ press.

K&E said, “You can die quietly, or die screaming.
Scream. There’s a chance someone will hear you.”

Lee lacocca agreed to a series of ads that made
marketing history. They asked and answered some hard

questions beginning with “Would America be better off
without Chrysler?”

We had to convince the Congress, the President,
the banks, the business community and the people that
Chrysler was worth saving. So we screamed.

And America heard.

The K-car: The beginning of the long road
back.

The K-car was probably the most important introduc-
tion since the first automobile rolled off the assembly line.
The fate of a whole company hung in the balance.
The stage was set. The world was waiting. And Lee
lacocca introduced the American way to beat the pump.
And America bought it.

Lee Iacocca: An American hero was born.

When Lee lacocca pointed his finger at the camera
and said, “If you can find a better car, buy it,” he meant
it. And America believed him.

He’s made “Made in America mean something
again.” And he’s proved that “In America hard work and
commitment still count for something.”

On August 12, 1983, Chrysler paid back the loan
guarantees. Seven years early.

On February 14, 1985, Chrysler announced the big-
gest profit in its 60-year history and our “Thank You,
America” campaign went on the air and into the press.

History was made again and K&E was part of it. But
the reasons for this remarkable turnaround go well beyond
the advertising and marketing programs. To the manage-
ment, the workers, the dealers and to the man himself.
He did what he said he’d do. And it paid off. He had a
plan. .. a reason for being. To be the best.

And we shared it.

We learned to break the rules and made history!

One thing we learned: the rules don't count. We
broke the rules with our agency-client relationship, our
marketing and PR. efforts, our advertising. It worked.
Because K&E people made it work. Men and women who
gave their nights and weekends to meet the challenge. It
not the rules that are important but the problems. And
the solutions.

K&E played a unique role in the Chrysler turnaround.
We didn't just make advertising.

We made history.

Kenyon & Eckhardt, Inc. Offices in New York, Detroit, Los Angeles, Boston and major cities around the world.
A Lorimar Company
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Mr. & Mrs. Milton J. Miller
Dr. & Mrs. Fredrick J. Stare
The Stare Fund

Mr. & Mrs. L. D. Taylor

SOUND SUPPORTER

Lloyd E. A. or Maurcine K. Reuss
David P. Wood

BENEFACTOR

Mr. & Mrs. William N. Anderson
Dr. & Mrs. Allan A. Ash

Mr. & Mrs. R. Baber, Jr.

Dr. & Mrs. Ralph E. Bauer
Mr. & Mrs. Richard M. Bauhof
Howard J. Berger

Carl & Jean Bihimeyer

Dr. & Mrs. Duane L. Block
Mr. & Mrs. William Brink
William N. Campbell

Harriet A. Clarke, M.D.

Mr. & Mrs. Robert T. Collins
Dr. & Mrs. James M. Colville
Mrs. Saul H. Dunitz

Murray & Alice Ehrinpreis
Mrs. R. L. Fowler

Mrs. Wallace Frost

Mr. & Mrs. John J. Gaves

Dr. Myron Ginsberg

Phyllis & George Googasian
Stephan E. Hall

Mr. & Mrs. K. P. Haller

R. Hart

Mr. & Mrs. Ira G. Hawk

Dr. & Mrs. Larry E. Heath
Hugh & Enora Higginbottom
Frederick G. L. Huetwell
Hydra-Zorb Company

Mr. & Mrs. Donald L. Jacques
Mr. & Mrs. Norman M. James
Mr. & Mrs. Richard Jessup
Mr. & Mrs. Jacob Kellman
Aileen & Harvey Kleiman

Mr. & Mrs. Carlton Lindell
Ben Lindquist

Richard H. Lobenthal & Dr. Judith A. Kovach

Mr. & Mrs. Thomas F. Macan
Ann M. Nickoloff
Mr. & Mrs. S. M. Nivy

Tom & Jackie O’'Meara
Elaine & Robert Phillips

Mr. & Mrs. Robert L. Pobur
Nancy J. Rhodes Remick
Mrs. Bruno D. Smoke

David G. Stevens

Dr. & Mrs. Donald E. Stroud
James H. Tarter

Mr. & Mrs. G. R. Troost

The Tuesday Musicale of Detroit
Mr. & Mrs. Ted Weber

Mr. & Mrs. Harold N. Weinert
Mr. & Mrs. W. J. Wottowa

PATRON

Russell & Sandra Ayers

Mr. & Mrs. Allan L. Barrett

Dr. & Mrs. John R. Birmingham
John E. Bloom

Albert Bonucchi

Mr. & Mrs. Robert Burland
John & Wendy Clayton

Erb Lumber Company

Robert & Adrienne Feldstein
E. J. Fuhrman

Bernie & Judy Gerke

Mr. & Mrs. John Graham

Mr. & Mrs. A. R. Grix

Mr. & Mrs. Eugene L. Hartwig
Robert L. Herstein

Tom & Myrna Hitchman

Mr. & Mrs. Henry Hockeimer, Sr.
Mr. & Mrs. W. G. Holdman
George A. Horattas

Graham & Pat Jackson

Dr. & Mrs. Stuart Katz

Keith A. Koster

Ken Kowalski

Mr. & Mrs. R. P. Lambeck
Seymour J. Levine

Dr. & Mrs. J. W. Lewis, Jr.

Mr. & Mrs. Robert N. Lindner
James G. Loneske

Elizabeth A. Long

Gerald L. & Raenota Maas

J. Mandrup-Poulsen

Joan & Doug Mann

Mr. & Mrs. Philip D. Marriner
Christopher & Cynthia Meyer
Mr. & Mrs. E. Alan Moorhouse

We regret the omission of those names received too late for publication.
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Barbara Jean Moss

Mr. & Mrs. Calvin Odom

Mary A. Perna

Peter J. Pirsch

Mr. & Mrs. Paul L. Ringler

Mr. & Mrs. Bernard Robertson
Dr. & Mrs. Walter S. Rothwell
Stuart Sakwa

Mr. & Mrs. Robert C. Schodowski
Mr. & Mrs. Kenneth N. Schnur
D. W. & Virginia D. Scott
Dorothy Selik

Mr. & Mrs. Lawrence Shalit
Dr. & Mrs. David F. Simpson
Mr. & Mrs. Sidney W. Smith, Jr.
Dr. Sheldon & Jessie Stern
Dr. & Mrs. Gerald Stoliman
Mr. & Mrs. Roger W. Stroup
Elliott A. Trumbull

Robert L. Udebrock

Loren Phillip Weiss

Mr. & Mrs. David E. Wilcox
Monte R. Wilson

Mr. & Mrs. Gerald Woityra

FRIENDS

Dr. & Mrs. William C. Albert
Thomas G. Allshouse
Marian Argento

Terrence S. Althouse

Mrs. Eugene J. Arnfeld
Sylvia W. Baer

Jane E. Barrett

Mrs. Earl Barth

Alan R. Bass

Frederick P. Bens

Mr. & Mrs. A. D. Baltnikoff
Dr. & Mrs. George L. Blum
Richard & Helen Bortfeld
Tim & Ann Brandt

Mr. & Mrs. Ward Brazier
Jules W. & Judith R. Breslow
Mr. & Mrs. Gerald Bright
Mr. & Mrs. William C. Brimmer
Dennis Brozes

George A. Buck

J. Buiteweg

John R. Bull

Tom & Marilyn Burch

Mr. & Mrs. Arthur Burgott




ACQUIRED
TASTE.

Everybody knows that the Western Wheel
Company has shown excellent taste in alu-
minum wheel making for several decades. But
not everybody knows that the Kelsey-Hayes
Company had the good taste to acquire
Western Wheel on June 1, 1984.

As our wholly owned subsidiary, Western
Wheel brings phenomenal product strength
and production facilities to our total manufac-
ture of styled aluminum wheels: their plant in
La Mirada, California, provides extensive
gravity-feed casting facilities. They are com-
Plemented by various low-pressure and die-
cast production facilities of the Kelsey-Hayes
Company and its affiliates in such diverse

locations as Michigan, Mexico and France.
The entire operation makes us the world’s
leading manufacturer of styled aluminum
wheels for OEMs.

To arrange contact with the most capable,
most qualified sources for styled aluminum
wheels, write: Kelsey-Hayes Company, 38481
Huron River Drive, Romulus, MI 48174. The
Kelsey-Hayes Company is a subsidiary of the
Fruehauf Corporation.

KELSEY-HAYES

ALUMINUM WHEELS
Moving in the

right circles.

FRIENDS OF THE MEADOW BROOK MUSIC FESTIVAL

Ruth Groth Butterfield
Larry Carlen
Mr. & Mrs. Terrence Carter
Miriam Ciesla
Winnifred I. Clark
Irene H. Collins
Kenneth Collinson
Robert Gesell & Carl Correll
Dr. & Mrs. Ralph J. Coskey
Dr. Orlo L. Crissey
Val Corradi
Mrs. Ronald Cruickshank
T. F. Crusinberry
Ron & Jan Cupp
Paul & Ellen Dennis
Albert DeRenzo
Elbert & Molly Diamond
P. W. Dietrich
Mr. & Mrs. Stewart Edgerton
D. W. Eichstaedt
Sylvia & Bennett Engelman
Dr. & Mrs. Leif F. Engles
Mr. & Mrs. James W. Erlandson
Dr. & Mrs. Riad Farah
Virginia R. Farese
Mr. & Mrs. Oscar Feldman
David A. Finn
Rosamond Fisher
Or. Mark E. Frenchi
ee S. Gardner
Stanley M. Gavern
Steven J. Gold
DOr. & Mrs. Herbert Goldstein
Walter E. Gorican
Mr. & Mrs. Herbert L. Grosberg
Lester Gruen
Petre & Sue Grylls
Hanley & Julie Gurwin
Betty J. Haase

Dr. & Mrs. Berj H. & Alice B. Haidostian

Mr. & Mrs. Les Haight

James A. Hamburg

Dr. & Mrs. Bernard J. Harris
Vir. & Mrs. James K. Harris, Jr.
Dr. & Mrs. Arnold Hartz
Margaret E. Hartz

Heather Haskill

Mr. & Mrs. Joseph W. Hathaway
Mr. & Mrs. John C. Hawley
Mr. & Mrs. C. W. Hayes
Nancy D. Hayward

Mr. & Mrs. Phillip Horwitz

Dr. Rodney & Nancy Hyduk
Joel Ittigson

Aben E. Johnson

Robert E. Johnson

Mr. & Mrs. Christopher Johnston
Barbara B. Kabcenell

Sherry D. Kammer

Mr. & Mrs. T. M. Kanary

Earl Kendler

Mr. & Mrs. Joseph J. Kennedy
Mr. & Mrs. Edward Kersch

Mr. & Mrs. Stanley Kirschner
Robert Joseph Kramek

Ms. Dorothy Kurrie

Marvin J. Lawrence

Virginia June LeBlanc

Sonja Lee

Dr. Leonard & Mrs. Lorraine Lerner
Dr. & Mrs. Harry E. Lichtwardt
Mr. & Mrs. Calvin J. Lippitt
Mark J. Livernois

Jane Lombard

Kathleen R. Lovett

Andrew Luszcz

John J. Lynch llI

Drs. Harris & Phoebe Mainster
Melvin J. Manz

Janet McCall

James L. McCally

Mrs. Margaret E. McCarthy
Mr. & Mrs. Michael McCown
Linda J. McLalin

Mr. John Michoski

Dr. Herbert & Susan Miller

Mr. & Mrs. W. Bede Mitchell
Edward Monaghan

B. Moore

Dr. Richard A. Moore

Mr. & Mrs. David L. Nast

Mr. & Mrs. Thomas Neu
Charles R. Neuberg

Mr. & Mrs. Robert C. Neumann
Mr. & Mrs. S. Sidney Newhouse
Mr. & Mrs. Harry B. Nosanchuk
Dr. & Mrs. Robert R. Olson

Mr. & Mrs. Ralph A. Orlandi
Walter E. Palmer

Mr. & Mrs. Michael A. Pelavin
Thomas J. Penn lll

We regret the omission of those names received too late for publication.
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Owen Z. Perlman, M.D.
Robert & Marguerite Plaunt
Patricia J. Ray

Gordon L. Reeves

Randall Reher, M.D.

J. S. Richards

Mary Ann Robinson

Peter & Cynthia Robinson
Rochester Upholstering
Jerome & Ann Rock

Mr. & Mrs. Craig M. Rodgerson
Gregory P. Rogier

Mr. & Mrs. Herman K. Rosenbusch
Mr. & Mrs. Lawrence Rosenthal
Felix F. Rosenwach, M.D.
Stuart & Kathy Rotenberg

Mr. & Mrs. Charles Sachse
Mr. & Mrs. Robert Saroli
Freerk J. Schaafsma

Frank Schober

Mr. Milton S. Shaw

Mr. & Mrs. Fredrick Simon
James A. Smiley

Samuel L. Smiley

Barbara & Dean Smith

Mr. & Mrs. Donald J. Smith
Mickey Stanley

William Garwood Steigely

Liz Stringer

Lawrence H. Sullivan

Mr. & Mrs. C. R. Sutherland
Christopher Szefi

Janet R. Thomson

Dr. & Mrs. Allen K. Thorburn
Gabriel Tiberio

Monroe Title

Phil & Alice Trimble

Patricia Ann Tusick

Arlene Victor

Mr. & Mrs. Jerry Voight

Mary F. Van Koss

Dr. Norman & Malca Wechsler
Mr. & Mrs. Leonard H. Weiner
Marilyn & Allen Weiss

Dr. & Mrs. Milford Wenokur
Bette Williams

Brigitte Williams

Gerhard Wobermin

Edward Woloszyk

Sheila M. Zatine

Pe—




Bellemead of Michigan, Inc.
salutes the Meadowbrook Festival’s
1985 Summer Season of music,
friendship and artistry.

You keep the Northfield Hills alive
with the sound of music.
BELLEMEAD DEVELOPMENT CORPORATION

5600 New King Street e Troy, MI 48098
(313) 641-7700

A wholly

owned

subsidiary of

The Chubb Corporation
cHUBB

R 2 JONES FLOORCOVERING

Distinctive Floor Coverings For Discriminating Home Owners
* Quality Carpet Selection

* Expert Installation

* Chinese, Indian, Tibetan Orientals

* Milliken Area Rugs

* Braided & Hand Hooked Rugs

* Milliken Place Carpets

“WHERE QUALITY PREVAILS”

644-4483
707 S. Eton Birmingham Between 14 & 15 Mi. Rds.

Woodward at Square Lake Road « Bloomfield Hills
(313) 334-4561

PLAY IT AGAIN, MEADOW BROOK!

In concert with . . .
*BUSINESS *COMMUNITY *INDUSTRY,

We are YOUR

DIVISION OF CONTINUING EDUCATION

at OAKLAND UNIVERSITY

presenting professional development
programs and extension courses for YOU.

Celebrating CALL Us TODAY'
of Access to Exceltence Noncredit:
Credit:

We Counsel The Employer

THE
FISHMAN
GROUP

Attorneys Representing Management

in labor law, employment discrimination
and employee relations matters.

2050 North Woodward Ave., Suite 350
Bloomfield Hills, Michigan 48013
(313) 258-8700

Steven J. Fishman
Principal
370-3120
370-4010

We serve employers in many states.

HANNETT, INC.

REALTORS

Call Hannett and let us
locate the “picture
perfect’” home for your
family.

Member of Multi List Services
Birmingham-Bloomfield Board of Realtors
South Oakland County Board of Realtors
Western Wayne Oakland County

Board of Realtors

Lynn Cortner, Relocation Director
313/258-6840

HANNETT, INC., REALTORS

2523 W. Maple at Cranbrook
Birmingham, Michigan 48009

(313) 646-6200
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Homes shown are representative of the quality listings
handled by Hannett Realtors

THE BURNETT APPLE.

Fifty years ago, when we started our
advertising agency, we put out a bowl
of apples in our reception room, It
was our way of saying, “Come in.

Sit down. Make yourselfto

home.’ Today, Burnett apples
remain a familiar sight in our

offices all over the world. So,

while we may have gotlen

bigger, the down-to-earth
philosophy behind the

apples hasn’t changed.

And we like to think it's
always reflected in the
advertising we do. -

ﬁ

LEO BURNETT COMPANY, INC.
ADVERTISING
26565 Evergreen Road » Southfield, MI 48076
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Congratulations to
Meadowbrook
Music Festival ‘85

Where Summer
Sounds Best!

Facial Cosmetic Surgery

G. Jan Beekhuis, M.D., P.C.
Jeffrey J. Colton, M.D.

Birmingham, Michigan 48010
(313) 645-0844

\—

30700 Telegraph Road e Suite 4566

21

Over 30 years in business

cAckgoyds.

SCOTTISH &
BAKFEHOUSE

“Good food does not
have to be expensive”

Birmingham
300 Hamilton Rd.
540-3575

Redford
25568 Five Mile Rd.
532-1181

A" executive custom
"‘" shirtmakers inc.

207 S. Woodward
(next to the Birmingham Theatre)
Birmingham, Mich. 48011
642-0460

Hours: Mon.-Sat.
9:30 - 5:30 P.M.

J. B. Rath Co.

PRECISION MOLD MAKERS FOR THE PLASTIC INDUSTRY

3815 N. Woodward
North of 13 Mile Road
549-4002

(313) 540-0291
383 HAMILTON ROW
BIRMINGHAM 48011

A Country French Store

COUNTRY FRENCH FABRIC & FURNITURE
UNIQUE GIFTS & DECORATIVE ACCESSORIES
COMPLETE INTERIOR DESIGN SERVICES

JEFFFONTANA DESIGNS INC.

6065 Wall Street
Sterling Heights, Michigan 48077
(313) 979-3044
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FINE DINING

Enjoy leisurely dining
in an intimate setting
featuring gourmet Food, Wine & Spirits

D ¢

NORTHFIELD HILTON
(313) 879-2100

\ 5500 Crooks Rd. at I-75, Troy, Ml 48098—289&9




SERVING MICHIGAN FOR OVER 75 YEARS!

FINE DINING
BUSINESS LUNCHEONS
SUNDAY BRUNCH
PIANO BAR

2601 Rochester Road
852-8330

1/4 Mile North
of Auburn Road

New Owner:
CARL SCHUSTER

Our |

FIowe;s
& Setrvice

Get Rave
Rev iews

PONTIAC 2600 Elizabeth Lake Rd. 681-5300
BLOOMFIELD HILLS 1079 W. Long Lake Rd. 645-2650
LAKE ORION 545 Broadway 693-8383

f Q‘* e Whags

‘é‘
- ¢ WILDLIFE ART — SPORTING GIFTS
) PLYMOUTH GROSSEPOINTE FARMS
/ 455-3400 885-4001

Kingsleg Inn

the Kingsley offers quality accommodations for
pleasure or business lodging, meetings and
banquets. Renowned sing-along bar and
award-winning restaurant. Food served until
one a.m. Mon:Sat.

Woodward at Long Lake Road
Bloomfield Hills

Reservations 644-1400

Setting the standard for hospitality for 45 years,

PROCTOR HOMER WARREN, INC.

Real Estate and Insurance

Since 1884

e Financing e Industrial/Commercial Sales and Leasing  Property Management

o Appralsals ¢ Insurance
~~~~ g

PROCTOR HOMER WARREN, INC.

2700 W. Big Beaver Road, Troy, M1 48084, 313/649 8700
“Beginning our second century of service!”’

Toll Free Michigan

Toll Free National
1-800-482-4227

1-800-521-6800

“Kowality”

Makes the
Difference!

SAUSAGE

N

A
A
P1ke Street
Company

SEE US FOR YOUR NEXT BANQUET!

18 W. PIKE STREET PONTIAC, MICHIGAN 48058 (313) 334-7878
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: !
MAPLE RDe TROY MOTOR MALL « 643-7000

151




ORCHESTRA HALL

DETROIT
Where Great Music Spends the Winter

The 1985-86 Concerts of ]
the Chamber Music Society of Detroit:

Saturday, September 14
GUARNERI STRING QUARTET

Saturday, October 5

FINE ARTS STRING QUARTET
with DONALD McGINNIS (viola)

Saturday, October 26
TOKYO STRING QUARTET

Friday, November 15
CLEVELAND STRING QUARTET

Friday, December 13
LOS ANGELES
PIANO QUARTET
Friday, March 7
CHAMBER MUSIC SOCIETY
OF LINCOLN CENTER

Saturday, March 22

e A

BEAUX ARTS TRIO
(30th Anniversary Tour)

Sunday, March 30

1 MUSICI
with PINA CARMIRELLI

Sunday, April 13
DRESDEN STAATSKAPELLE
CHAMBER ORCHESTRA

Wednesday, May 7

EMERSON STRING QUARTET
with MENAHAM PRESSLER (piano)

Season Tickets Now on Sale
Call 833-3700 For Brochure

IN CO-OPERATION WITH TIMELESS WQRS-FM
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Pure n' Simple offers a multi-faceted approach to
good eating — and good living.

Whether you drop by for a hearty lunch, or

stop in to enjoy one of our tantalizing nightly
entrees — our diverse menu will surprise and
delight you! Don't forget to stop and shop in
our well-stocked natural grocery
store, we offer a wide variety of

items that includes bulk foods and
spices, natural cosmetics as well as
vegetarian cooking classes. <

, czmr/n;ggimlr@

528-0840 » 2791 Rochester Rd., Troy (S. of 16 Mile near I-75) ’;7’;)
Hours: Mon.-Thurs: 10-8; Fri: 10-3; Sun:12-8; Closed Saturdays

DUST OFF THAT
MACHINE AND
GET SEWING |

e e D))

A A

WaANT To Leaen, oe smply BeusH up oN
YouR SEWING 5KILLS ?
WE OffER & WIDE VARIETY Of clADoES

STEWART FABRICS INC.

275 £ MapLE BIRMINGHAM
046-0665
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Compliments of

Allied Metals Gorporation

18 South Main Street - Clarkston, Michigan « 625-5660

Communications
s our
Middle name

M

Maritz Communications Company
600 Renaissance Centfer ¢ New Center One Building
Suite 1700 « Detroit Suite 515 » Detfroit
259-7660 875-7700

BITONTI

HAIR DRESSER

0
e
o
N
v
R

555 south woodward ¢ birmingham 48011

The Academy of the Sacred Heart Invites
‘ You To Discover the Sacred Heart
Experience A Tradition of Excellence
in Michigan Since 1851

BOYS: Pre-Kindergarten through Grade 4
GIRLS: Pre-Kindergarten through Grade 12
Admission Inquiries 646-8900

ACADEMY OF THE SACRED HEART
1250 Kensington Road
Bloomfield Hills, Michigan 48013

The Academy of the Sacred Heart does not discriminate on the basis of
race, color, national and ethnic origin in administration of its educational
policies, admissions policies, scholarship and loan programs, and athletic
and other school-administered programs.

C. B. CHARLES GALLERIES, INC.
ESTATE SPECIALISTS

Auctions Appraisals

338-9203
AUCTIONS — MONTHLY

825 Woodward Ave. Pontiac

MASTERING THE

CHALLENGE

BorgWarner
Automotive
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® New Oldsmobile and GMC Truck Sales
® Clean, Low Mileage Used Cars

* Leasing of All Makes and Models

* Large, New Service Department

* Guaranteed Quality Body Shop

® Customer Shuttle By Appointment

TIM MUIR

OLOSMOBILE GMC TRUCK

North Woodward Area Phone - 968-OLDS

M-53

739-
7400

VAN DYKE __—1 -~
AT 19 MILE 5| amie,

1-696

* Be Sure With Muir %

EF Hutton & Company Inc
900 Tower Drive

Troy MI 48098

Telephone (313) 879-1400
Inside MI 1 (800) 772-2156
Outside M/ 1 (800) 227-1931

~Hutton

[

John K Woch - Assistant Vice President
Branch Coordinator
Consulting Services Department

' 3315 AUBURN ROAD
b Between Adams & Opdyke Rds.

y y 852-3410
W (Z44

—~z

Silverdome
®

Featuring Petite FROG LEGS *7.91 per person
Monday & Tuesday nights
Complete dinner - All you can eat! \\

* |ai1inbg

Auburn

N
(A4

i swepy

$30010)

Recommended by Travel/ Holiday Magazine since 1972
Winner of American Gourmet Silver Spoon Award
all major credit cards accepted

ayApdo
|a11inbg

@ Northfield
N Hilton

Enort:

Best Wishes for another
successful season.

The Goodyear Tire & Rubber Company

Sunday Brunch — 11:00 to 2:00
THE SCHMID HAUS e 573-4470

HERB SCHMID’S FINE RESTAURANTS

Before and After Theatre

220 MERRILL STREET RESTAURANT
645-2150

i

>
SNEATOOD BaR g GRINL

Sunday Brunch - 11:00 to 2:00
Rochester, Michigan
652-9400

For straight talk about
BUSINESS —FINANCIAL-
INSURANCE PL ANNING

Contact

O%ioaiatsi

2075 W. Big Beaver Road
Suite 310 TROY, MICHIGAN

649-3250

RS

Food and Drink

present music festival ticket stub
for 15% off food excluding specials.

2225 Opdyke Road
Auburn Hills, Michigan 373-1313

OF ROCHESTER

Has your search for the perfect apartment
turned into a major production?

Visit our elegant townhomes and terraced apartments Sfrom 3495.

We get great reviews!
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TENEROERE

Buick |Honda

28585 Telegraph Rd. Southfield, Mi.

Across From Tel-Twelve Mall

(313)353-1300

651-1091
A Singh Development

=




Thanks, Ford,
Ford Truck and

Lincoln-Mercury
Dealers...

) ALMA PRODUCTS
= U COMPANY

= ) ] IN REMANUFACTURING
. TO ORIGINAL EQUIPMENT
You’re Great, SPECIFICATIONS

We’re Grateful
&
From a member of the
FO TRUCKS nation’s number one remanu-
— - factured parts program to the
area’s number one dealer group—a
hearty thanks for your business. We're m
— proud to be a productive member of

the Ford family. As you strive to fulfill ((};E[:\J?JIIIIJIEC PARTS

Ford’s commitment to quality and cus- DISTRIBUTORS
tomer satisfaction, we'll be “doing our

parts”’ to help.
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DODGE LANCER ES. A TOTALLY SEATS FOLDED DOWN. IN SHORT,

NEW PERFORMANCE SEDAN. IT'S  LANCER OFFERS JUST ABOUT
POWERED BY A 2.2 LITER, ELEC- EVERYTHING. AND THAT INCLUDES
TRONICALLY FUEL-INJECTED A STANDARD 5 YEAR/50,000 MILE
ENGINE WITH AVAILABLE TURBO- ~ PROTECTION PLAN
CHARGING. IT HANDLES SUPERBLY ~ DODGE LANCER ES. SEE YOUR
WITH FRONT-WHEEL DRIVE, A DODGE DEALER ABOUT BUYING OR
PRECISION BALANCED SPORT LEASING* THIS REMARKABLE
SUSPENSION, AND QUICK RATIO NEW EXPERIENCE IN SEDAN
POWER STEERING. ITS INTERIOR DRIVING.

SEATS FIVE AND INCLUDES

RECLINING BUCKET SEATS, ELEC-

TRONIC INSTRUMENTATION AND

AN AM/FM STEREQ RADIO. IN

BACK, LANCER LOOKS LIKE A

SEDAN, BUT HAS A CONCEALED
FIFTH DOOR THAT OPENS TO
ACCOMMODATE UP TO 42 CUBIC
FEET OF CARGO WITH THE REAR

LANDSCAPING...THE FINISHING TOUCH

LARGEST SELECTION OF UNUSUAL PLANTS
DESIGN SERVICE & LANDSCAPING
PERSONALIZED RETAIL SERVICE

FATO

NULRSERY LTD s

851-5440
10 minutes from Downtown Birmingham « Open 7 days a week
5899 W. Maple Rd. « West Bloomfield L >
1/3 Mi. West of Orchard Lake Rd. |
OPEN 7 DAYS SUNDAYS 10 AM. 4 P.M. e = ‘ ‘
REED CONSTRUCTION B -vVoLUTigN | |

Craftsman specializing in brick patios & walkways
Visit our display room at Eaton Nursery

855-3534 | -l
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