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charges, except a small $25 deductible
each time you bring your car in. No

¥aft£§c;eoF¥:¥go;rEd:e;g:a:fie.:;;;:a:n;e:ne
Dealers across the U. S. and Canada,
and the most you'll pay is $25 for any
covered repairs.

Plus there's much more. With plans

LaE€#roo;eyc:£aor:.,5so:g&%EflB:a:r
for all the details on how to shrink car
r%dsan_Eg##sbs%%de8ff%ky

FordMotorCom¢any.
Seat belts saue lives-buckle ub.

96Voeo¥rhaei:a¥3:i::[ko#i.:%eh€%%:'S{£'oSo
for engine repairs there.

It's gotten to the point where even
the remote possibility of major repairs
is enough to worry anyone.

Until now.
Because now you can cut those

worries down to a more manageable
$25. And keep them that way for up to
five full years.

se[#::dpuic*itfhoer:3:ghE;::ado:dFord
or Lincoln-Mercury cars or light trucks.

¥£:eisxt:nwd:tdp5:tfr€::¥#covers
thousands of parts, including major
repairs. And promises no parts or labor

Nowyoucanshrinka$600carrepairdownto$25.

Ford Extended Service Plan ERE



"He Made An Effort-And Won."

Fritz Kreisler, the great violinist, was
critically injured by a truck while cross-
ing Fifth Avenue in New York.  He was
unconscious for many weeks. Beports
spread that he would never play again.
As he recovered friends noticed that
for hours he moved his arm as if he
were drawing a bow. He exercised his
fingers as if he were actually playing a
violin. They saw determination in his
face as he resolved to overcome his
physical weakness. One day his wife
brought his violin to the hospital. "Make
an effort,  Fritz," she said,  "and you will
win."  Kreisler practiced and practiced.
Often scores of people stood in the
hallway outside his hospital room, en-
thralled by the beauty of his music.  Fritz
Kreisler received wide acclaim when,
though still crippled by the accident,  he
played before a nation-wide audience.
He made an effort-and won!

Effort is a key to greatness in the arts.
A singer may be endowed with a poten-
tially great voice, but unless she devel-
ops that potential her voice will remain
mediocre. The literary world is studded
with the names of those who wrote one
successful book,  but who failed to put
forth the effort to improve their writing
skills. An instrumentalist who dismisses
the importance of intense practice
never reaches the levels which might

have been possible.  It is effort that wins.
The arts and business have a great

deal in common. As sustained effort is
necessary to produce an opera, a
drama, or a symphony, so strenuous
endeavor is essential in the business
world.  Planning, engineering, and man-
ufacture require steady and continued
effort. Current technical progress is
evidence that many who labor in manu-
facturing and management utilize the
best available methods to create
excellent products.

The amazing recovery of Fritz
Kreisler from his crippling accident
reminds people in the arts and in busi-
ness that there is no substitute for hard
and sustained work.  Unsparing effort
turns those who suffer painful setbacks,
or who have limited talents, into people
who earn the thunderous applause of
an approving public.

Dr. G.  Ernest Thomas

Complimentary bookmarks containing in_es_sages
by Dr. Thomas are available by writing F: Jps.
Lamb Company, 770 S, Adams Road, Suite 310,
Birmingham,  Miehigan 48011.

F,os"BCEE

12

Dodge 400 as shown $8253.** Price includes two tone paint with tape stripe, reclining vinyl bucket seats, sports steering wheel.

rferomafr:!|#c.e#ei,i:a::c#u?xe#r:.?,::

Surprising as it may seem most per-

:%::I+::Uyryecsat:,ica::t:t||dwr,jtvhnyge;:et:deay/s
technology. . . still content to be `'pushed
arouwd:'"#Fhr;wn:ewebdordvge;4oo.

adva::eddgFr€#;Sheenei_I::::et:cwhj:ho,ogy
teamed with rack-and-pinion steering and
Mcpherson strut front suspension.

.es#:ereTS,#:,E:e.c.I::,.hga.n#.;::I,ck[
able stability.

Slip into the luxurious cockpit of this
aerodynamic machine and you'll discover
driving rewards not possible in ordinary

:%r:,?nbau',,'yu}UoruycAanra5,tcr:onus:ra:rss:'tnudr:s
bec°Tmh:t9sWJfth;'gwhet:amy:ba::;e4oolsno

ordinary personal luxury car, but a per-

:°onda;;r!:::o:To:jh::hrg::::erys:::sr:::i|uxury
cars-mileage . . . extraordinary mileage.

4oLswlEE#fG*
aq.ap:tyd:ea::,on:sit,f::I,TtgaTda:::neemtbfet:

in one of the most technologically
advanced automobile plants in the world.

Base sticker price, $8043.** And that

i:::us?#se;:[:#::i,y::tg:i:r:dni::igi
tal clock, power steering, power front disc
brakes, padded Landau vinyl roof. Buy or
lease this magnificent
machine at your
Dodge dealer.

AimvR!hod£
Personal
Driving
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Everybody talks about quality, Ford
people make it happen.

Take our attention to craftsman-
ship, for example. There are still some
things that the human hand can do
better than a machine, like the final
polishing of a die. A detail which can
take from 40 to 120 work hours, and is
done so that the sheet metal in doors
and body panels is not blemished
during the stamping process.

ThisdedicationtoqualityatFord
Motor Company is paying off. Latest
results show a 48% average improve-
ment in quality over 1980 models
as reported by new car owners.

Visit a Ford or Lincoln-Mercury
dealer and take a close look at what total
employee, management, union and
supplier involvement can achieve.

At Ford Motor Company,
Quality is Job 1 !
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THE OAKLAND EXPERIENCE

WELCOME
Welcome   to   the   nineteenth   season   of  the

Meadow   Brook   Music   Festival.   Emilie  and  I
sincerely hope that you will spend many delight-
ful  evenings  enjoying  "the  sounds  of summer"
at   Meadow   Brook   this   year.   Here   musical
artistry  combines  with  nature  to  create  a  rare
cultural   experience   which   the   university  and
community together can share with great pride.

Oakland    University   is   also   proud   of  the
excellence   and    relevance   of   its   educational
programs.    Founded   in   a   strong   liberal   arts
tradition,   OU   is   dedicated   to   providing   its
students  with   solid  career  preparation  as  well
as   a   strong   sense   of   personal   ethics,   socio-
cultural  enrichment,  and  sustained  inquiry  as
a  way  of life.  We  now  refer  to  the  dimensions
of  an   Oakland   University  education  as  "the
Oakland  Experience," the  essence  of  which  we
have  tried  to  capture  on  the following  pages.

This  institution  will continue to strive toward
insuring   its   place  as   a   vital   resource  for  the
community,   state,  and  nation.   We  appreciate
your support and  participation in  our efforts.

Joseph  E.  Champagne
President



E    X    P    E    R     I     E    N    C    E

THE
INTELLECT

Motivating students to reach their full
intellectual  capacity  through  high  aca-
demic  standards  and unique  curricular
opportunities.

Nurturing   an   environment   of  intellectual
curiosity   and    resourcefulness   involves   more
than   simply   holding  classes,   grading   papers,
developing exams, and awarding degrees.  Oak-
land   University   is   committed   to  providing  a
full   range   of  academic   options   and   support
services  for  its  students.  All  of the  university.s
major  academic  units  .  .  .  the  College  of  Arts
and   Sciences,   the   School   of  Economics  and
Management,   School  of  Engineering,   School
of   Human  and   Educational   Services,   School
of  Nursing,   School  of  Performing  Arts,  and
Center   for   Health   Sciences   .   .   .   encourage
individual  pursuit  of  knowledge  and  help  stu-
dents   extend   their   university   education   into
career  opportunities,   professional  training,  or
advanced  study.



OAKLAND E    X    P    E    R     I     E    N    C    E

THE
AFFECTIVE

DOMAIN
Expanding the learning environment to
include  not  only  academic  service,  but
personal and social enrichment as well.

Extracurricular   activities   at   Oakland   Uni-
versity reflect the diverse interests of its students
as   well   as   its  faculty  and   staff.   While  many
programs  are permanent features of Oakland's
campus  life,  the  institution  fosters  an  environ-
ment which encourages the growth of new ideas
and  efforts.   Extracurricular  activities  are  sup-
ported   as   an   integral   pall   of  the   university.
Opportunities  range from student publications,
a  student  operated  radio  station,  and  campus-
wide   events   and   celebrations   to   student
performing   arts   groups,   professional   student
affiliations,   and   political   as   well   as   service
organizations.
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THE
BODY

Providing  a  university  experience  that
includes  an opportunity for physical as
well as mental development.

Oakland   University's  well  balanced  athletic
program  offers something for most every inter-
est and  caliber of ability.  The university's  1500-
acre   campus   and   fine   athletic   facilities   lend
themselves  readily  to  any  number  of  planned
as  well as  spontaneous  recreational activities.

In  intercollegiate  athletic  competition  teams
participate  in  Division  11  of the  National  Col-
legiate  Athletic Association.  University athletes
have   successfully   competed   in   national  post-
season   tournaments   in   soccer,   swimming,
tennis,   wrestling,   basketball,   golf,   and   cross
country.    In   addition   the   intramural   athletic
program  at  the  university  involves  thousands
of  students  each  year.  Intramural  sports  have
included  organized  competition in tennis, touch
football, basketball, volleyball, racquetball, and
other activities of particular interest to students.

While   university  athletic  programs  are  de-
signed  primarily  for  students,  many  exist  for
the  benefit  of the  community.  A well-respected
health   maintenance  and  physical  fitness  pro-
gram is available to area adults. Summer sports
camps in swimming, golf, basketball, and soccer
offer   recreation   for   area   youngsters.   Most
notable, perhaps, is the university's challenging,
18-hole   Katke-Cousins   Golf  Course   which  is
open for membership  to  community  residents.



THE OAKLAND EXPERIENCE

ALUMNI
The   Oakland   experience   does   not   end   at

graduation.  The  curiosity,  ingenuity,  and  criti-
cal  thinking  fostered  as  part  of  education  at
Oakland   University   enrich  the  lives  of  grad-
uates as  well  as  the  communities  in which they
work  and  live.

Alumni  are  lifelong  members  of this  univer-
sity  community.   Together  with  faculty,  staff,
and  current  students  they  are  responsible  for
supporting  and   sustaining  Oakland's  mission.
The   Oakland   University   Alumni   Association
accepts   this   responsibility  and   is   committed,
through   its   Annual   Alumni   Fund   Drive,   to
providing the added material resources to ensure
that  future  students  will  have  the  opportunity
to  share  in  the  Oakland  experience.
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Senior
Citizens
should enjoy

That's  what  you'll  like  best  about the  FI.anklin  Club  lifestyle.

Not just all the  activities to take  part in-from gardening to
theatre  parties to  shopping excursions.  But all the nice,  friendly
people to  do it all  with.  That's what makes a community.
And that (plus meals,  maid service  and  more)  is what makes
Franklin Club  Apartments the ideal  answer for senior living.
Join  the  Club.  Call  353-2810  for  more  information.

I    ,.,'.`t
28301  Franklin  Road  .  South field,  Michigan  48034  .  (313) 353-2810

OIre
desefvesanother.grodscasonTT

gn='f:eBsr:owchnsfic%::nFaenERT&®e.gang

incthfmaraiti:gE]o£#n¥,°f

M*A*S*H: The 4077th final season will be

fcarLar¥=ideFfaB:Cialtwo-hour

Blockbuster movies.

Eee¥ins.%gr§b£:gcu-
people,s

Plantowinterwith
CBS©

works.

T¥eee;Hi|eFi?Ltfg:=n

an exclusive CBS
sports event.

onegreaY=3=oe¥inye?ruanother.
Source: Audience estimates based on NTI AA Household Batings,  Monday-Saturday 8:oo-11 :00PM,  Sunday 7:00-11 :OOPM. October 5,1981 -April 18,1982. Subject to qualifications upon request.
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INTERNATIONAL
PRESENTATIONS

IN ANN ARBOR
1982-1983
Subscribe Now!

Brochure with complete information available upon request.
Series orders now being accepted; single tickets for all other

concerts will go on sale Tuesday,  September 7.
Contact University Musical Society, Burton Tower,

Ann Arbor, hAI 48109.  Phone  (313)  665-3717.

Performances are on the main campus of
The University of Michigan.

„ to

Choral Union Series
Itzhak Perlman,  Vi.o/I.#z.sf
Prague  Symphony Orchestra

Jiri Belohlavek,  Co#daiccor
Judith Blegen,  Sopra!)€o

in Hill Auditorium
Tues., Oct.  5

Leipzig Gewandhaus Orchestra

Thurs.,  Oct.  21

Sat.,  Oct.  30
Sun., Nov.  14

Kurt Masur, Co#dwc/or
I.os  Angeles  Philharmonic   ....................   Tues.,  Dec.  7

Carlo Maria Giulilii,  Co#dcicfor
Hakan  Hagegard,  Bclr!.fo#e  ....................   Wed.,  Fet).  9

Sun., Mar.  6Dresden Staatskapelle
Herbert Blomstedt, Co#dwcJor

Boston  Symphony  Orchestra  .................   Wed.,  Mar.16
Seiji Ozawa,  Co#dwc/or

Murray Perahia, P!.am.sf .....
Chicago Symphony Orchestra

Sir Georg Solti,  Co#d"c/or

........   Thurs.,  Mar.  24
.......   Thurs.,  April  14

Chamber Arts Series
Schola Cantorum of Oxford
Fresk String Quartet
Borodin Trio
Guameri Quartet
Guameri Quartet

in Rackham Auditorium
. .   Sun.,  Oct.  3
Wed.,  Oct.  27
Sat.. Nov.  20

Sun., Jan.  9
Sun.,  Feb.13

The Belgian Chamber Orchestra and
with Miha Pogacnik,  y!.a/!.#isf    ................   Fri.,  Mar 4

I  Solisti Aquilani and
Gary  Karr,  Double  Bass    ...................   Sat.,  Mar.  12

Fitzwilliam String Quartet Fri., April  8

Debut and Encore series        in Rackham Auditorium
Elmar  Oliveira,  Vz.o/I.#z.sf    ....................   Mom.,  Oct.18

Lydia Artymiw, Pj.a7tz.sf Fri., Nov.  i2
Santiago  Rodriguez,  Pz.cz#z.sJ   .................   Thurs.,  Jan.  27
Michael  Ijorimer,  Gc#+ar!.Sf   ...................   Sat.,  Mar.  26

Choice  series                                             in power center
Festival of the Nile Thurs.,  Oct.  7
"Pirin"  Bulgarian Folk Festival    ..............   Wed.,  Oct.13

Demon Drummers  and Dancers of Sado   ........   Sat.,  Oct.  16
Zagreb Grande Ballet

30

Sat.,  Oct.  23
"Nutcracker"  Ballet                                          Fri.-Sun., Dec.17-19

Tamburitzans  Folk Ensemble   ..................   Sat.,  Jan.15
Pilobolus Tues.  & Wed., Mar.  1  & 2
Ballet Folclorico Nacional de  Mexico  ..........   Tues.,  Mar.  8
Ali Akbar Khan
Joffrey 11    .....

Thurs.  Mar.  10
Tues.  & Wed., April  19  & 20
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The  Meadow  Brook  Music  Festival  gratefully
acknowledges  generous  support  from  these
Corporations. Contributions given as a part of
this special drive are being used to help defray
the cost of presenting Pete Fountain & AI Hirt
on August  14.

F. Joseph Lamb - Chojr-componu
A & 8 Hydraulic Company
Action Design & Automation, Inc.
Apollo Precision Grinding
Au-Tec Company
Blue Water Fabricators, Inc.
Dunn Tool Company
Fuller Tool Company
J. I. C. Electric, Inc.
J & J Burning Company, Inc.
Klep Corporation
Machine Engineering
Majestic Pattern Company
Modicon Division, Gould, Inc.
Oakland Metal Fabricators, Inc.
Parker Hannifin Corporation, Fluidpower Division
Premier Engineering
Shores Hydraulic, Inc.
Utica Engineering



TUESDAYS WEDNESDAYS THURSDAYS

JUNE 24                                    8:00 PM
OPENING  NIGHT
DETf`OIT SYMPHONY  ORCHESTRA
SEMYON  BYCHKOV,  cor)ducft.ng
CECILE  LICAD, p/.an/.sf

JULY  1                                          8:00  PM
DETROIT  SYMPHONY OF`CHESTRA
SIXTEN  EHRLING,  conduct/.r)g
JOSEPH  GOLDMAN, v/'o//.r)/.sf

#¥ALDYoj LMo9KNEBTAA¥E             8:00 P M
FIREWORKS

JULY 7
JOAN  BAEZ

8:00  PM JULY 8                                         8:00  PM
DETROIT  SYMPHONY  ORCHESTRA
STAN ISLAW SKFtowACZEWSKl, conduct/'ng
JEAN-PIEI]f`E  RAMPAL,  //i/I/.sf

JULY  15                                       8:00  PM
DETl]OIT SYMPHONY  ORCHESTRA
GARY  BERTINl,  conducfi'rig
OXANA YABLONSKAYA, p/an/'sf

JULY 22                                      8:00  PM
DETF`OIT SYMPHONY  ORCHESTRA
GAF`Y  BERTINl,  cor)dwcf/'ng

RgELSE#R.TaNE'LPL'.acnLS6RALE

JULY  29                                        8:OO  PM
DETF]OIT SYMPHONY  ORCHESTF`A

#XBUNAG;XTEURNNBTsUoNNGrtEC#Eunc&ng,.o/,.n,.sr

AUGUST 3
KF`IS  KF`lsTOFFEFtsoN
BILLY SWAN

AUGUST 10
ARLO  GUTHRIE
KATE  &  ANNA  MCGARF`lGLE
TOM  PAXTON

8:00 PM AUGUST  11                                8:OO  PM
FRED  WARING'S  PENNSYLVANIANS

AUGUST 5                               8:00 PM
DETF`OIT SYMPHONY  ORCHESTRA
SERGIU  COMISSIONA,  condtjcfting
NATHAN  GOF`DON,  v/'o//.sf

AUGUST 12 8:00  PM
DETROIT  SYMPHONY  ORCHESTRA
NEVILLE  MARRINER, cor)duct/.r)g
FtoBEFIT  COHEN,  ce///.sf

FRIDAYS SATURDAYS SUNDAYS

JUNE 25                                     8:00 PM JUNE 26                                    11:00 AM JUNE 27                                      8:OO  PM
NEIL SEDAKA

8rELODFE,NN': CONCERT                         8:00  pMJOHNDANKWORTHTHEDANKWORTHQUARTETDETROITSYMPHONYPOPS,JOHNDANKWOFtTH,cor)duof/.r)g
DETl]OIT SYMPHONY  Ol]CHESTRA

DAVID SAYH SEMYON  BYCHKOV, conduct/'ngCECILELICAD,p/.an/.sl

JULY 2                                        8:00 PM JULY 3                                         8:00  PM JULY 4                                        8:00 PM
KINGSTON  TRIO THE  FOUFt  FF]ESHMEN DETROIT SYMPHONY  OFtcHESTF`A
THE  (IRISH)  ROVERS THE  FOUFt  LADS SIXTEN  EHRLING, condL/cf/'ng

THE  INKSPOTS MARIA  MEIRELLES, p/.an/'sf
FIREWORKS FIREWORKS

JULY 9                                         8:00  PM JULY  10                                      8:00  PM JULY  11                                        8:00  PM
BENNY  GOODMAN VICTOR  BORGE DETROIT SYMPHONY  ORCHESTf`A

DETROIT SYMPHONY  POPS STANISLAW  SKROWACZEWSKl, conc/L/ctt.ng

JULY  16                                       8:00  PM JULY  17                                      11:00  AM JULY  18                                                 8:00  PMDETROITSYMPHONYORCHESTRA
LOFiETTA  LYNN CHILDREN'S  CONCERT
RANDY  BARLOW FERRANTE  a TEICHEFt                           8:00  PMDETROITSYMPHONYPOPSKENNETHJEAN,conduct/.ng GARY  BERTINI, conducrt.ngOXANAYABLONSKAYA,pi'an/'sfDONALDGREEN,rrLtmpet

JULY  23                                         8:OO  PM JULY 24                                      8:00  PM JULY 25                                      8:00  PM
CHUCK  MANGIONE BUDDY  RICH  AND  HIS  BAND DETRolT syMPHONv oRCHESTnA

WOODY HEF`MAN AND HIS THUNDEFtlNG HEF`D GARY BERTINl, conduct/.ngBORISBEf`MAN,pt.ani.sfKENNETHJEWELLCHOFtALE

JULY 30                                     8:00 PM JULY 31                                       8:00  PM AUGUST 1                                8:00  PM
PF`ESEF]VATION  HALL JAZZ  BAND DOC  SEVEF`lNSEN DETROIT SYMPHONY  ORCHESTRA

DETROIT SYMPHONY  POPS MYUNG-WHUN  CHUNG, cor}ducf/'r)g
NEWTON  WAYLAND,  cor)duct/.r)g J A;"£S GA\L:W HN . fl ut i st

AUGUST 6                                8:00  PM AUGUST 7                              11:00 AM AUGUST 8                               8:00 PM
ANDY WILLIAMSAUGUST13                                   8:00  PM CHILDPEN'S  CONCERT DETROIT  SYMPHONY OI]CHESTRA"BIG  BAND  SOUNDS  FF`OM                     :          PM SEF`GIU  COMISSIONA,  conc/L/cf/.ng

THE  SuMMEPI  OF '42"TEXBENEKEANDHISOF`CHESTRAHELENFORFtESTJOHNNYDESMONDTHEMODERNAIF`ESWITHPAULAKELLY,JR.AUGUST148:00  PM SHLOMO MINTZ, v/.o//.n/'sfAUGUST15                    8:OO  PM

JUDY  COLLINS PETE  FOUNTAIN DETROIT SYMPHONY  OPCHESTRA
STEVE  GOODMAN AL  HIRT NEVILLE  MAF`FtlNEFt,  condL/cf/'ngCHO-LIANGLIN,v;'o/r'n/'sf

AUGUST 20                             8:00 PM AUGUST 21                               8:OO  PM
COUNT BASIE  AND  HIS  ORCHESTRA "HOOKED  ON  CLASSICS"
GEoflGE  SHEAI]lNG LOUIS  CLARKspECTAcuLAn  LIGHT sHow



Coats Unlimited
lsn'T Just Coals Anymore

prffio-F!idio
Savings Everyday
•   SPORTSWEAR     .     COATS     .     SUITS

Daily arrivals
No seconds or irregulars,
Merchandise you're seeing
everywhere in Metro
Detroit right now,
with the labels.

Corms UNLIMITED..
The only difference between
us and them is the price!

Mon. & Thurs. 10-8;  Tues,, Wed., Fri. & Sat. 10-5:3Q  Sun. 12-5

Oak Pork
968-2CX50
Lirrooln Center
Greenfield at 11  Mile

T£°9¥&Oommons

2igMRE:a:fgf!gi)e::ei%ffhE,t5er
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JETTA
I      Vvantusto runthatbyagain?

lt's  really  not  as  crazy  as  it
I  sounds.   Because  the  Jetta

THEGREAVEST
00LLEOTloN 0F
veLNISwunGEINS

just  happens  to
combine  the  best
features of every
othervolkswagen
we make.

On the road, for
example, the Jetta
handles   like   a

EVERAISSEMBLED
UHDEROIIEROOF.

way mileage will probably be less.)
Of course, the best thing about the

Jetta isn't only that it's like a Scirocco, a
Dasher  or  a  Rabbit.  The  best  thing
about a Jetta is that it's also  like, well
a Jetta.

With sleek European  styling,
ticated  German  engineering,
trunk so  well  designed  it  can

Scirocco.
Which      is

only natural.
Since   the

Jetta  is  like  a
scirocao.

With   rack-
and-pinion

steering, front-wheel drive, independ-
ent 4-wheel suspension and a powerful
CIS fuel-injected engine.

Inside,  the Jetta  is  like  our elegant
Dasher.

With  a  luxurious  amount  of  room,
and a surprising amount of luxury.

And at the gas pump?
You guessed it.
The Jetta's like a Rabbit.
In  fact,  it  gets  an  EPA  estimated

EE mpg,  40  mpg  highway estimate.
(Use``estimatedmpg''forcomparisons.

#eE,,::%etrTpaYevnagryhwAt:tuwa:aht,hgehr'-
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hold eight suitcases.
When  you  consider everything  a

Jetta  has  to  offer,  it's  no  wonder so
many people are ad`ding one to their
carcollections.

After all, how often can you acquireanentfio[cEnootlcafi

BESTIDELS
INONE0nH.

JETm.

©

Neville  Marriner, one of the most recorded conductors
in history and to many music lovers the foremost English
conductor of our day, took overas the new Music Director
of  the  Minnesota  Orchestra  in  September  of  1979.  Not
even  that  prestigious appointment,  however,  has dimin-
ished  his well-known  candor and  irrevent wit,  the  target
of  which  is  often  himself  and  his  own  musical  image."Conductors?" he mused recently, when reminded that

he  began  his  musical  career  as  a  violinist.  "Originally  I
tried  to  avoid  them.  But  when  I  joined  a  symphony  or-
chestra   there   was   no   way   of   doing   that.   You   didn't
necessarily  have  to  /ook at them,  but  you  could  not get
around  the  fact  that  they  were  actually  there,  I  had  no
idea,  I  must say, that I would  become one of them  .  . . one
of   those  offensive   people   who  stand   up   in  f ront  and
impose  their will  on  the  other  musicians."

Only a conductor with Marriner's world-wide reputation
for striki ng j ust the rig ht balance between scholarsh ip and
spontaneity   in   his   music-making   could  joke  so  affec-
tionately  about   his  profession.  Actually,  his  reputation
and his name, untH recently, have been better known than
his face,  at  least  in  the United  States.  He is probably the
only front-rank conductor whose fame was buHt to such a
large extent by his recordings and the  prizes and awards
they garnered.

He was  born  in  1924 in  Lincoln,  England.  His first violin
lessons were given  him  by  his father,  who  had  bought a
book for that  purpose. Then  local teachers took over his
musical   education.   Eventually,   having   won  a  series  of
scholarships,   he   entered    London's   Poyal    College   of
Music.

World  War  11  interrupted  his studies.  After demobiliza-
tion  he  studied  violin  with  the  great  Bene'   Benedetti  in
Paris, returned to England to teach at Eton, then accepted
a  professorship at the Boyal  College of Music, and finally
decided  to  remain  in  London as a free-lance  violinist.  He
joined a string  quartet, then a string trio, then a chamber
orchestra.   He   played   in  a   miscellany  of  excellent  en-
sembles.   It  was,  however,  his  duo  with  Thurston   Dart,
called  the  Jacobean  Ensemble,  that caused  the greatest
musical  stir.

Dart  made  his  living  as  a  mathematician  but  his  heart
was   in   music,   and   he  was  then  already  a   recognized
authority on  the  performance of  Baroque  music.

Their  performances  on   record  have  never  been  sur-
passed   for   stylistic   clarity   and   vigor.   Today   Marriner
gratefully  acknowledges  the  influence  Dart  had  on  him.

In  1956,  at  the  age  of  32,  Marriner joined  the  London
Symphony  Orchestra,  which  in  those  days  had  by com-
mon  consent  lost  some  of  its  historical  lustre.  "It  was,  I
should think," says Marriner with his usual briskness, "the
worst  orchestra  in  London  by far,  absolutely  the  worst.
They were casting about for new people. Quite a number
of  leading  players joined  at  that time,  though  at  first  we
were no help at all; hardly a concert went bywithout some
frightf ul  sort  of  mess.  But  we  learned  quickly,  and  sud-
denly  we   became  the  top  orchestra  in   London.  It  was
exhilarating  to  see  the  group  dragging  itself  up  by  the
bootlaces."

Marriner sat principal  second  violin.  "Very quickly," he
says, "I discovered that it was hard, physically hard. There
were some great moments, admittedly, but I realized that
I  didn't  want  to  spend  the  rest  of  my  life  fiddling  away
like  that."

41



The next year brought him deliverance. A group of Lon-
don's finest string players, who Marriner says were social
as  well  as  musical  f riends,  decided  to  form  a  chamber
ensemble.  They needed  a  place to  rehearse,  and  one of
the  city's  historjc  churches,  St.  Martin-in-the-Fields,  ex-
tended   the   hospitality   of   its   undercroft.   In   return   the
group  played  an  introductory  season  of concerts there.
Eventually the name they gave themselves -the Academy
of St. Martin-in-the-Fields -perpetuated the link with the
church.   Why   "Academy"?   "Well,"   says   Marriner,   "we
really had  no wish to be an `orchestra' or even a `chamber
ensemble' -that phrase always seems to put people off in
droves.    The    vicar   of   the   church   finally   thought   of
`academy'   in   the   sense   of   a  club   or  society,   and   we

stuck  it  in."
ln  its  earliest  days  the  Academy  had  no  specific  con-

ductor.    They    followed    the    17th-    and    18th-century
practice:  Marriner sat  first-chair first violin, and  "led" the
group  from  his  chair.  In  retrospect,  however,  he  seems
destined   both   by  background  and  ability  to  have  con-
ducted  the  Academy.   His  profound  interest  and  skill  in
ensemble  playing  reminds  one  of  Bruno Walter's  philos-
ophy -"ln order to be a good conductor one must above
all  know  how  to  perform  chamber  music  well." And  the
Marriner  ``ability"  was  obvious  to,  among  others,  Pierre
Monteux,   then   conductor   of   the   London   Symphony
Orchestra   and   an   early   admirer   of   Marriner   and   the
Academy.   Once,   joking   with   Marriner   about   using   a
baton  he  asked,  "Why  don't  you  stand  on  you  feet  and
conduct  like  a  man?"  That friendly  riposte, coupled  with
the  Academy's  increasingly  complex  repertoire,   led  to
Marriner's  assuming  the  conductorship.

Marriner's association with the Academy has produced
an  astonishing  number of fine  recordings. The f irst ones
were   subsidized   by   Louise   Dyer,   an   Australian  sheep
farmer  and  philanthropist,  who  founded  a  small  phono-
graph-record  label,  L'Oiseau-Lyre, to issue such  unusual
and  high  quality performances as theirs. "We used to say
that whi3n  Louise  made  a  record,  she  had  to  kill another
sheep,"   Marriner  says.   "But   if  it  hadn't  been   for  her   I
wouldn't be where  I am today."  lt was also Mrs. Dyer who
insisted  they  keep the  mellifluous  name,  Academy of St.
Martin-in,-the-Fields,   though   concerts   are   now   played
there  very  infrequently and  recording sessions not at all,
because  of  the  traffic  noises  in  Trafalgar  Square  where
the  church  is  located.

So   impressive   was   Marriner's  achievement  with   the
Academy, which rapidly grew into the world's best-known
and   most  highly  respected  chamber  ensemble,  that  in
1969  the  Los Angeles Chamber Orchestra, just being or-
ganized,  invited him to become their founding conductor.
Marriner, to whom the invitation came "out of a clear sky,"
was  delighted.  For  the  first  time  he  had  been  hired  to a
permanent  post as a conductor rather than as a violinist."It  was  wonderful.  All  I  had  to  pack  was  a  baton."

The   Los   Angeles   invitation   pleased   him  on  another
count, he admits. The two people he most wanted to meet
in   all   the   world  at  that  time  were  Jascha   Heifetz  and
Goldie Hawn.  He must have made his wish known in print,
because both of them attended the first concert of the Los
Angeles  Chamber  Orchestra,  and  his dream found  reali-
zation.

Critics  praised  him   right  from  the  start.  "Mr.  Marriner
has  welded  his  forces  into  a  stylish  musical  unity.  They
seem  to  play for the love of  it.  There is  no mistaking their
zest and scrupulous attention to detail." And H/.gh F/.de//.fy
Magazine wrote: "Chamber music audiences are growing
overnight    like    Jack's   beanstalk.    In    Los   Angeles   the
catalytic agent has been  the new chamber orchestra en-
trusted  to an  English expert in the field,  Neville Marriner."
ln  no time their concerts were  being  sold  out.

Marriner  is amazed  by the  playing  of  his American  in-
strumentalists.  "They're so virtuosic!  They can  play any-
thing.  And  they maintain  an intensely emotional temper-
ature,  different from  English  players. ,
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Since  then  Marriner's  American  reputation  has grown
rapidly.  Today  he is in great demand, a demand fostered
by  reviews  like  one  in  The  Ivew  yorA  7-i.mos following  his
performance with the New York Philharmonic, which was
headlined,  "NeviHe  Marriner is a virtuoso conductor," and
which  went  on  to  to  praise  his  precise  beat,  his  lack  of
mannerism,  his  musicality  -  "none  of  the  meaningless
arm-pumping  that so  often  passes for conducting."

Following  closely  on   his  three-year  association  with
London's  South  Bank  Summer  Festival,  he  assumed  in
1979 the musical directorship of the Meadow Brook Music
Festival at Oakland  University in Plochester, Michigan, the
summer home of the  Detroit  Symphony.  In  1981  he also
became   a   principal   guest  conductor   of   the   Stuttgart
Padio  Symphony  in  Germany.

Opera  is  a   new  enthusiasm.   Marriner  was  invited  to
conduct  his first when  he  was fifty,  but  refused  it on the
half-humorous grounds that  he was too old.  ``You should
start  training  for  opera  conducting  when  you're  fifteen
and  willing  to  sweep out the theater  if  necessary, just to
be there." But when the offer was repeated and enhanced,
he agreed. Singers, he finds, are not as tireless in rehear-
sal  as  instrumentalists  are,  and  the  melding  of so  many
disparate  elements  presents challenges,  but  "when  it all
actually works,  it's irresistible."  He conducted a Marrt.age
of Fi.garo for the 1979 Summer festival at Aix-en-Provence.
The only thing that prevents him f rom doing more is time.
"For  an  opera  you  need  about  six  weeks  continuously,

and  I don't think  I  have even two weeks together between
now and  about  1984."

Someone  has  said  he  looks  like  an  English  choirboy,
and the quick, clear speaking voice with which he isartic-
ulate  on  a  wide  range  of  subjects,  has about  it a  kind  of
schoolroom   innocence.  On  the  other  hand,  certain  of
Marriner's interests are far removed from the world of the
schoolroom  or choir loft:  He likes horse  racing so much,
for  example,  that  he  even  carries  a  special  credit  card
which allows him to bet on his favorites, no matter in what
country  he  is  conducting  or  rehearsing.  Known  for the
delicacy  of   his   musical   phrasing,  and   his  attention  to
detail,   he   nevertheless   is  attracted   to  a  great  deal  of
Plomantic  and  contemporary  music,  and  the  voluptuous
sound  of a  large  orchestra.  "I  like  luxurious textures," is
the  way  he  put  it,  appraising  his  first  season  with  the
Minnesota   Orchestra.   For   him   it   is   not   forsaking   the
Baroque   boundaries   within   which   he   has  established
himself  as  a  conductor  par  excellence  of  the  chamber
repertoire.  Plather  it  is a  return to the symphonic days of
his   London   Symphony   Orchestra   tenure,  and   all   the
repertoire  he  first  learned  there  under  a  succession  of
great conductors.  "Besides,"  he  says jokingly,  "they say
you   haven't   really   grown   up,   musically,   until   you   go
through  the  baptism of fire of being  music director of an
American  orchestra.  And  here  I  am!"

Marriner  looks  at  his  packed  schedule  with  a  certai'n
regret and a certain satisfaction. On the one hand he hates
to be so busy that he has to acknowledge birthdays of his
son  or daughter  by  "a  rather feeble telephone call" from
halfway around the world.  On the other, he likes to know
that  he  is  going  to  be  hard  at`work,  apparently forever.
"After all those years of opening my day-book and seeing

acres of  Nothing," he says with a smile, "it's nice to open
it  now and  see acres of  Everything."

t
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705th Performance

Friday, June 25 - 8:00 PM

Neil Sedaka
(with special guest star)

David Sayh

707th Performance

Saturday, June 26 - 8:00 PM
Cleo Laine
Detroit Symphony Pops
John  Dankworth, co77c7z/c/z.77g

710th Perf ormance

Friday, July 2 - 8:00 PM

Kingston Trio
The (Irish) Rovers

FIREWORKS

711th Perf ormance

Saturday, July 3  -8:00  PM

The Four Freshmen
The Four Lads
The Inkspots
FIREWORKS

713th Perf ormance

Monday,  July 5  -8:00 PM

Meadow Brook Estate
FIREWORKS

714th Perf ormance

Wednesday,  July 7 -  8:00 PM

Joan Baez



729th P erf ormance

Friday, July 30 -  8:00  PM

Preservation Hall Jazz Band

730th Performance

Saturday,  July 31  -8:00 PM

Doc  Severinsen
Detroit Symphony Pops
Newton  Wayland, co#c7wc/I.ng

732nd Perf ormance

Tuesday,  August  3  - 8:00 PM

Kris Kristofferson
(with special guest star)

Billy Swan

734th Performance

Friday,  August' 6 -  8:00 PM

Andy Williams

736th Performance

Saturday,  August 7 -8:00  PM
Tex Beneke and his Orchestra
Helen Forrest
Johnny Desmond
The Modernaires with Paula Kelly, Jr."Big Band Sounds from the Summer of '42"

738th Performance

Tuesday,  August  10 -8:00  PM

Arlo  Guthrie
Kate & Anna MCGarrigle
Tom Paxton

739th Performance

Wednesday,  August  11  -8:00 PM

Fred  Waring's Pennsylvanians

741 st Perf ormance

Friday,  August  13  -8:00  PM

Judy  Collins
(with special  guest star)

Steve Goodman

742nd Performance

Saturday,  August  14 -8:00 PM

Pete Fountain
A] Hilt

744th P erf ormance

Friday, August 20 - 8:00 PM

Count Basic and his Orchestra
George Shearing

745th Performance

Saturday,  August 21  -8:00 PM
"Hooked On classics"
Loulrs C\z\rk, conductor and arranger
Featuring
A SPECTACULAR LIGHT SHOW

CHILDREN'S SATURDAY CONCERTS
706th Perf ormance

Saturday,  June  26  -11:00  AM
"Mona, Mime and Music"
Pastiche Wind Quintet
The Mime Workshop,
Patricia Roan-Judd,

artistic  dire(tor
Mona from "Hot Fudge"

72l st Performance

Saturday,  July  17  -11:00  AM

The Oakland Youth Symphony
Erv  Monroe, co#c7a/c/J.ng

735th Perf oTmance

Saturday,  August  7  -11:00  AM
'  "Other Things and ^Company"

Carol Halsted,
artistic  director



And  we  intend  to stay  a part of that
future.  We  believe  it  will  be  a  bright
one for the automotive  industry.  Be-
cause  we  are  a  diversified  corpo-
ration, we have strengths to help our-
selves-and  you-weather  the
present  and   prosper  in  the  future.
Join  us.  We're  rolling.

y  Tied   Gall  from  the
Borg-Warner  collection.  This  power-
ful contemporary sculpture suggests
the complex relationship of man  and
his  invention,  the  wheel.                  8\2iz

Borg-Warner Corporation
3001  West  Big  Beaver  Boad
Troy,  Michigan  48084
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TOUR
Historic Meadow Brook Hall
OPEN DAILY JULY AND AUGUST
Monday through Saturday 10-5
OPEN EVERY SUNDAY YEAR AROUND
1  to 5 p.in.

STROLL
Quiet Courts and Gardens
and tour Knole Cottage, the mini-mansion playhouse nestled
in the woods beyond the garden wall.

ENJOY
Lunch in the Summer Tea Room
Inside or out, lunch and refreshments at Meadow Brook Hall
are experiences as beautiful as they are delicious.
TEA ROOM OPEN JULY AND AUGUST
Monday through Saturday 11-3
SUNDAY BUFFET DINING ALL YEAR
1  to  4  p.in.

PLAN
Special Events

CONCOURS d'ELEGANCE
August 15

Antique and classic car display.   Admission at gate.
ART FAIR

August 21, 22
Outdoor  invitational  display  and  sale.    Mixed  media.    No
admission charge.

STATELY DINNERS
Dinners  in  the  grand  manner.   Held most months  October
through May.   Call or write for dates.

EXPLORING MEADOW BROOK HERITAGE
Three-day  experience  of  living  in  the  hall  with  programs
designed to make Meadow Brook history come alive.   Call or
write for details.

THE 12 DAYS OF CHRISTMAS
December 1-12

Christmas  Walk through the Hall.   Elaborate  displays  and
floral displays.

Details on request. CONFERENCES



As   the    Meadow    Brook   Theatre    looks    forward   to   its
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ing  productions.
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Detroit  Free  Press.

rcheryl Giannini, The Runner 5tumb/es         Polly Holliday, 7-he  [i.tt/e foxes-



oaKianD nrraLL

Salute
Th.e Detroit Symphony

Orchestra
at

Meadow Brook
Music Festival

for its high
standards of
excellence

oaKianD imaLL
I-75 at 14 Mile Road John R at 14 Mile Road

across- frori oakland Mall
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Thorn  Bray, Dames at Sea

Tom Spackman, The  Devil's  Disciple



We believe that a kiss is still a kiss, a sigh is still a
sigh; the fundamental things apply, as time goes by.

People used to respond to friendliness. They still
do.  Housewives used to respond to helpful information.
They still do.  Businessmen used to respond to facts that
helped  them solve a problem. They still do.

People used to smile at gentle humor and warm
up to the person who knew how and when to use it.
They still do.

Given a choice between the silly and the sincere,
people always used to choose the sincere, and they still do

Given a choice between beauty and ugliness,
people always did choose beauty, and they still would.

fiupe+rdTnlqc±::qcl

NWAyer
2000 Fisher Building, Detroit, Michigan 48202  (313) 874-8500

Booth  Colman, one of Meadow Brook's most talented and
admired  actors,  recently  appeared  at  the  theatre  here  as  Sir
TT#aE±fp#rrFeesoiLF{:A£:#unnR!tuodh:e##peSea_h§e§ncg#££o#;:i,;shcToa#ra:s_

ln  1975  the  season  opened  with  Bernard  Shaw's  Man  ant/

i#:r|T::opn:.e;c::s::a[#a?:i:n:astii,:;tr#d|;::,#.#a;rta;t;,a:s;i!i!:s;h;;a#::
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anE':Ssa?netTh:rig;6a5PodDuacvtjidoncaonfarTye8:::seme°Vvinffjap::fj°iT:
Night  of  the  Iguana.
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played the part of Candy on one of television's longest-running
series,  Bonanza.

William  Hui.I, Man anc/ Superman Booll` Colman, The Caine  Mutiny  Court  Martial

Elisabeth Orion  and  David  Canary,

The  N.Ight  of  the  Iguana



T98Cia.t8C2hjsnegas:RWwj#[cih;eprreeseeqn:ai[ye::c?aF+°eddust::#:e°nf{#:
audience and  the critical  press, Othe//o and On Go/den Ponc/.
Clayton   Corbin  appeared  as  Othello  and  Richard  Jamieson
as   la8O.

gjusTi:jt:oo::ie::r%:maaadpnopc:ea|?i::ke°h%aaf:#t::esh8:un:d:ason#aseys:nac,#
N_at   N!ill9.r  .ln   Ah,. Wilderr?ess.12  Mr.  F.lsher  .In  The  Show-Off,
Captain  Shotover in  Heartbreak  House and  Candy in  Of Mi.ce
ant/ Men.  Last fall we added Norman Thayer, Jr. in On Go/c/en
Poric/,  which  was  the  most  popular  play  of  last  season.  Here
Anne Shropshire and  Harry Ellerbe are seen  as they appeared•in  On  Golden  Pond.

Clayton  Corbin and Richard Jamieson,  O/4c//a

Hhe Coming Season

Mevyaohw°B:o:°kuThw::'t!.:jtnhj::oa:i::
season   so   that   you   can   begin   to

}i;:;pi!¥€¥rss;°a!f:i:,;:i;e;ieaji:V:i;;;P/;iyi;
Pulitzer    Prize   winner,   an   Agatha
Christie  mystery, and the rapturous
musical,  7-he far]tasti.cks.  Please  call
the   Meadow   Brook   Theatre   box
office    for    complete    information
(313)  377-3300.

Polly Rowles,  7.he Show Off

Anne Shropshire and Harry EIlerbe, On  Go/c/en  Porlc/
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The nineteenth season of the
Meadow Brook Music Festival
opens June 24, 1982 as part of
Oakland University's commitment
to this community. As we enter
this season it is particularly
appropriate we pay tribute to the
leadership which has made it
possible for this internationally
known festival to continue in these
stFessfu] times.

We are especially  grateful this
year to Marian and "Red" Poling
for their leadership of the Meadow
BFook  Executive  Committee.
Under their direction this dedicated
group of volunteers has worked
unfailingly to assure the general
public that the  Festival will  again
provide an exciting and varied
program of cultural enrichment in
a magnificent setting. We are
appreciative of the time, thought
and  care which has been devoted
to the activities necessary to
produce a music festival of artistic
excellence  which appeals to a wide
variety  of audiences.  Certainly the
many thousands who will enjoy the
Festival evenings here at Meadow
Brook are in their debt.

On behalf of Oakland
University, the Meadow Brook
Festival and all those who love
music I extend my  deepest
appreciation.

Joseph E.  Champagne
President,  Oakland University

1964 Premier Season
Mr. and Mrs. Semon  Knudsen

1981

Mr. and  Mrs.  Gerald  Greenwald
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1965

Mr. and Mrs. Rinehart S. Bright

1967
Mr. and Mrs. James 0. Wright

1969
Mr. and Mrs. Marvin L. Katke

1971

Mr. and-,Mrs. John I. RiccaTdo
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1966
Mr. and Mrs. Ben D. Mills

1968

Mr. and Mrs. Virgil E. Boyd

1970
Mr. and Mrs. E. M. Estes

1972

Mr. and Mrs. William P. Benton

1973

Mr, and Mrs. Robert D. Lund

1975

Mr. and Mrs. Donald E. Petersen

1977

Mr. and Mrs. John C. Secrest

1979
Mr. and Mrs. Bennett Bidwell

1974
Mr. and Mrs. Eugene A. Cafiero

1976
Mr. and Mrs. F. James MCDonald

1978
Mr. and Mrs. Richard A. Vining

1980
Mr. and Mrs. Roger Smith
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The  1982-83 season marks the sixty-ninth in the Detroit Symphony Orchestra's illustrious history.
During this time it has become firmly established among the foremost musical organizations of the
world and has won the highest critical acclaim wherever it has appeared.

Each  season  the  Orchestra  presents  more  than  200  concerts,  including  more  than  80  regular
subscription  concerts  and  a  number  of  special  concerts  in  its  home,  the  Henry  and  Edsel  Ford
Auditorium.  Series of Young People's  Concerts and school concerts are also given annually both at
Ford  Auditorium  and  in  Detroit  area  schools.  Outstate  tour  concerts, such  as  the  annual  Upper
Peninsula Summer Festival, permit citizens throughout the state of Michigan to hear the DSO. Flee
concerts  are  also  offered  each  summer  at  various  metropolitan  Detroit  sites,  including  regiom]
shopping malls and Hart Plaza in the new Civic Center.

Meadow Brook Music Festival at Oakland University, north of Detroit, is the site of the Orchestra's
summer home. It is recognized as one of the major summer music festivals in the nation.

The Orchestra conducts its activities in several areas. In 1978 the DSO's nine-program Beethoven
Festival was telecast nationally on PBS, bringing the Orchestra into millions of American homes. After
an absence of almost two decades from contract recording the DSO returned to that rie]d with a major
international label, London Records, and the rirst three albums were recorded in Detroit in the spring
of 1978. The rirst disc, an all-Tchaikovsky special featuring the JBJ2 0vcrtwre was released in January
of 1979 and is still a top-selling classical album in the U.S. It was followed by an all-Bartok disc and
an album of Rhapsodies. In February,1980, the DSO and London Records released their fourth with
Antal Dorati, the rirst full-length recording of Richard Strauss's opera 7lfocEg}pCI.anHCJc#. The DSO
recording of the second and third symphonies of Szymanowski has recently been issued, and additional
music of Strauss, Stravinsky, and Copland has been recorded for future release on the London ]abe].

A series of annual mid-season festivals was established in 1977. This initial offering proriled the life
and  works  of  Beethoven  and  included  performances  of  all  nine  symphonies.  The  next  season's
"Schubert  and  Vienna"  Festival  generated  much  national  and  international  attention,  and  was

highlighted by the U.S. premier of Schubert's opera A //onso I.»dEsfrc//a. For the third mid-season
festival, in April 1980, Detroit was the site of North America's most comprehensive series of events ever
devoted to Johannes Brahms. Highlights of that festival included 64 guest artists in 19 musical events,
the  International  Brahms  Congress with  musicologists  from around the world, and the first public
exhibition  of the  largest  privately-held  collection  of Brahmsiana  in  Europe.  The next  mid-season
festival, in March 1981, was a centennial celebration honoring Bela Bartok. Other special events in the
1980-81 season include the popular Holiday Festival in December, a gala 75th birthday celebration in
April for Anta] Dorati with two staged performances of Beethoven's Fi.de/I.a,  and the Joffrey Ballet
Dance Festival in May.

The Orchestra rirst performed in Europe in October and November of 1979. The tour consisted of 24
concerts in eight countries: Spain, West Germany, Belgium, France, England, Sweden, Norway, and
Switzerland. A dramatically successful tour in major music capitals such as London, Paris and Berlin,
it  produced rave  reviews,  standing  ovations,  and numerous  encores. Eurotour '79 placed the DSO
in the international spotlight as one of the world's top ranked orchestras.

Gary  Bertini  is  the  Orchestra's  Music  Adviser,  and  Antol  Dorati   holds the post  of Conductor
Laureate.
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FIRST VIOLINS

tGordon Staples
Concertmaster

Bogos Mortchikian
Associate Concertmaster

Joseph Goldman
Gordon  Peterson

Assistant Concertmasters
Misha Pachlevsky
Linda Snedden-Smith
Derek  Francis
Alan Gerstel
Nicholas Zonas
LeAnn Toth
Beatriz Budinszky
Malvern  Kautman
Plichard  Margitza
Margaret Tundo
Glenn  Basham
Elias  Friedenzohn
Santo urso
Bonald  Fischer

SECOND VIOLINS

tEdouard Kesner
*Felix  Plesnick

Alvin Score
Lillian  Fenstermacher
James Waring
Lenore latzko
Walter Maddox
Poy Bengtsson
Thomas Downs
Pobert Murphy
Sofia Novak-Tsoglin
Joseph Striplin
Bruce Smith
Gabriel Szitas
Ann Alicia Ourada
Geoffrey Applegate

VIOLAS

tNathan Gordon*David  Ireland

Philip  Porbe
Eugenia Staszewski
LePloy Fenstermacher
Hart  Hollman
Walter Evich
Anton  Patti
Gary Schnerer
Catherine Compton
Glenn  Mellow

tprincipal*Assistant  Principal

Gary Bertini
Music Advisor

Antal  Dorati
Conductor Laureate

Kenneth Jean
Resident Conductor

Murray Gross
Assistant Conductor

VIOLONCELLOS

tltalo  Babini
James C. Cordon Chair

*Marcy Chanteaux

John Thurman
Mario  DiFiore
David  Levine
Kevin  plunkett       I
Barbara Fickett
Debra Fayroian
David  Saltzman
Paul Wingert
Carole Gatwood

BASSES

tBobert Gladstone*Playmond  Benner

Stephen  Molina
Maxim  Janowsky
Linton  Bodwin
Stephen  Edwards
Albert Steger
Donald  Pennington
Craig  Plifel

HAFtp

tE'yse  llku

FLUTES

tErvin  Monroe
Shaul  Ben-Meir

*F]obert  Patrick

Clement  Barone

PICCOLO

Clement Barone

OBOES

tDonald  Baker
John Snow

*Pobert Sorton

Treva Womble

ENGLISH  HORN

Treva Womble

CLARINETS

tpaul Schaller
Douglas Cornelsen

*Laurence  Liberson

Oliver Green
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E-FLAT CLARINET

Laurence  Liberson

BASS CLARINET

Oliver Green

BASSOONS

tPlobert Williams
Atsuko Sato

*Paul  Ganson

Lyell  Lindsey

CONTFtABASSOON

Lyell  Lindsey

FF`ENCH HORNS

tEugene Wade
Fergus  Mcwilliam
Willard  Darling

+Corbin Wagner

Keith  Vernon

TF`UMPETS

tDonald Green
Kevin  Good

*Alvin  Belknap

Gordon  Smith

TROMBONES

tPlaymond Turner
Joseph  Skrzynski

*Nathaniel  Gurin

Thomas Klaber

TUBA

twesley Jacobs

TIMPANI

tsalvatore F`abbio*Pobert  Pangborn

PERCUSSION

tBobert Pangborn*Norman  Fickett

Playmond  Makowski
Sam Tundo

LIBRARIAN

Albert Steger
Charles Weaver, assistant

PEF`SONNEL  MANAGEF``
Oliver Green
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Semyon    Bychkov    is    the    Music
Director  of  the  Grand  Rapids  Sym-
phony  and  the  Principal  Guest  Con-
ductor   of  the  Buffalo  Philharmonic
Orchestra.

He  was  born  in  Leningrad  in  1952
and began studying music at the age of
five.  At  seven  he  was admitted to the
Glinka Choir  School  graduating in  10
years with perfect marks and a diploma
with  honor.  At  18  Mr.  Byclikov  was
accepted  at  tlie  Leningrad  Conserva-Sem|lon Bychkov          tory of Music and studied under llya

Musin. He also acted as Music Director for the Bonch-Bruyevich Insti-
tute   Chorus.   From   1972-74   Mr.   Bychkov   was   conductor   of  the
Leningrad  Conservatory  Symphony and Opera Orchestra. In  1975 he
and  his  wire  Tanya,  a  violinist, immigrated to the  United  States.  He
entered the  Mannes  College of Music in  New  York where he studied
with  Carl  Bamberger.  Upon  graduation  he  was  appointed  Associate
Conductor of the Mannes College Orchestra. He became Acting Music
Director in  1977 and  Music Director in the fall of 1978.

Each  year  since  1978  Mr.  Bychkov  has guest conducted tlie Israel
Chamber  Orchestra  in  Israel  and  in  1978  he  also  conducted  at  the
Spoleto  Festival  in  Charleston,  South  Carolim  and  at  ARTPARK.
In  1979 and  1980 he returned to ARTPARK to conduct FAUST and
BUTTERFLY.

During the summer of 1980  Mr.  Bychkov made his debut with the
Tivoli Orchestra in Denmark and at Chautaugua. In the 1980-81 season
he made his debut at the National Arts Centre Orchestra in Ottawa and
with the Detroit Symphony Orchestra at the Meadow Brook Festival.
During the  1981-82 season he conducted CARMEN at tlie New York
City  Opera, and made his debut appearances.

MEADOW BROOK
MIUSIC FESTIVAL

Cecile Licad is rapidly becoming one
of    today's    most    widely    acclaimed
young  performing  artists.  In  January
1981 the distinguished Board of Judges
of the I.eventTitt Foundation announced
that   it   had   named   the   20-year-old
pianist   winner   of   the    Gold   Medal
Award,  marking  the  fit.st  time  in  ten
years  that  this  coveted  prize  has  been
given.   Cecile   Licad  joins  the   list   of
internatiom][y acclaimed artists whose

cecile Licad              CL=rve==trE\\ere#&#hg=cEyestF=Fhi&ng.`.hoe,
including  Eugene  lstomin,  Gary   Graffman,  Van  C]iburn,  Malcolm
Frager,  Itzhak  Perlman, and Pinclias Zukerman. Miss Licad received
a grant from  the  Leventritt  Foundation and for appearances with the
world's foremost orchestras.

Cecile Licad was born in Manila in 1961. She is the only daughter of
Dr.   and  Mrs.  Jesus  Licad.  and  counts  performers  and  composers
among her forebears on both sides  of the family. She learned to read
music at four, began formal training under Rosario Picazo at five, and
made   r]er  orchestral  debut  at  seven.   In   1971   she  won  the  Manila
Symphony Young Artists' Competition, and she continues to enjoy the
entliusiastic support of her home country as tlie first piano Scholar of
the  Philippines  Young  Artists'  Foundation  and  as  a  scholar  of  the
Philippine  Music  Promotion  Foundation.  Miss  Licad  returns  to  the
Philippines every summer to give a series  of public concerts.

In the United States, Cecile Licad studied at the Curtis Institute for
five   years   with   Rudolf  Serkin,   Seymour   Lipkin   and   Mieczyslaw
IIorszowski,  and  for  three  consecutive  years  has  been  privileged  to
study with  Mr.  Serkin at the Institute in Guilford, Vermont. In addi-
tion to her annual concerts in the Philippines, her summers have been
spent at the  Marlboro  Festival.
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704th and 708th Performances

Thursday, June 24
Opening Night
Sunday, June 27
WQRS (Timeless FM-105) presents

DETROIT SYMPHONY ORCHESTRA
SEMYON  BYCHKOV, conductor

CECILE LICAD, pianist

TCHAIKOVSKY:  Plomeo and Juliet

TCHAIKOVSKY:  Concerto  No.1  in  b-flat for Piano
and Orchestra, Op. 23

Allegro non troppo e molto maestoso; AIIegro
con  spirito

Andantino semplice;  Prestissimo
Allegro con fuocco

I  N  T  E  PI  M  I  S  S  I  0  N

TCHAIKOVSKY: Symphony No.  5  in e,  Op.  64
Andante -allegro con anima
Andante cantabile,  con alcuna licenza
Valse: Allegro moderato
Finale: Andante maestoso; AIleg'ro vivace

The Steinway is the official piano
of the Dctroit Symphony Orchestra

and the Meadow Brook Music Festival.

The  Sunday,  June  27,  performance  is  the  1982  Goad
Memorial   Concert.   Partial   funding   for   this   concert
comes from an endowment set up in the memory of Louis
Clifford  Goad.

PROGRAM  NOTES -and Copyrlght©  by Leonard Burkat

ROMEO AND JULIET, FANTA.SY-OVERTURE
Peter Ilyich Tchaikovsky

(Born  May 7,  1840,  in Votkinsk; died November 6,  1893, in
Saint  Petersburg)

Tchaikovsky   was   a   young   man   and   an   inexperienced
composer  when  he  started  to  write  a descriptive  overture for
orchestra  based  on  Shakespeare's  Romeo  ¢#c7 /w/I.e/,  and  he
worked  over  the  idea  with  his  friend  Mily  Balakirev,  a  self-
taught  composer  with  extraordinary  natural  gifts.   None  of
Balakirev's  fine  compositions  would  earn  him  a  career  or  a
place  like  Tchaikovsky's,  but  he  possessed  in  abundance  one
quality  that  Tchaikovsky  completely  lacked:  self-confidence.
Almost  every  step  in  Tchaikovsky's  work  on  this  score  was
taken  under  his  friend's  scrutiny.  It  was  Balakirev  who  sug-
gested the subject, the musical style and form.  While the work
was in progress, he criticized the themes and their organization,
and  when Tchaikovsky tired of it and allowed  his attention to
wander elsewhere,  Balakirev  steered  him  back  to  Romeo.

In November,1869, the score was done, and in March,1870,
it  was  given  its  first  performance,  by  the  Orchestra  of  the
Imperial  Russian  Music  Society  of  Moscow,  conducted  by
Nikolai Rubinstein. Alas, it was a sad failure, and Tchaikovsky
(and Balakirev) set to work on a revised version. This was per-
formed in Saint Petersburg in 1872, but was still not satisfactory.
In the summer of 1878, Tchaikovsky briefly considered writing
a  Romeo  oHc7 /w/;.a/  opera,  but  then  turned  back to  his failed
Overture.  By September,  1880, it finally became the Overture-
Fantasy we know today.

Please,  no  photographic  flashes  or  tape  recordings  during  performance.



CONCERTO  FOR  PIANO  AND ORCHESTRA NO.  I, IN
B-FLAT  MINOR,  OP.  23

Peter Ilyich Tchaikovsky
(Born  May  7,1840,  in Votkinsk; died November 6,1893, in

Saint Petersburg)

As   a   young   composer   on   the   Conservatory   faculty   in
Moscow,  Tchaikovsky  was  usually grateful  for the advice he
got   on   his  works-in-progress  from  Nikolai   Rubinstein,  the
Director, late in  1874, Tchaikovsky completed the music of his
First   Piano   Concerto,   and   on   January  5,   1875,   he  played
through  it  for  Rubinstein and  a faculty colleague.  The  Direc-
tor's  reaction  this  time  was  not encouraging,  to say the  least,
and  he  presented  his  opinion  in  harsh  and even  brutal terms.
Three  years  later,  Tchaikovsky  could  still describe the  details
of that terrible day,  in a letter to a friend,  here abridged:

"Since I am not a pianist, I had to consult a virtuoso on what

might  be  technically  impractical,  ineffective  or  ungrateful.  I
needed  a  severe  but  friendly  critic,  but  only  for  the  external
aspects   of  my  work.   Some  inner  voice  warned  me  against
Rubinstein,  but  since  he  was  the  best  pianist  in  Moscow and
would have been deeply offended if I had gone to someone else,
we arranged to meet in a classroom at the Conservatory. I play-
ed the first movement.  Not a single word, not one observation!
Oh,  for a word  of friendly disagreement!  For God's sake, one
word!   Rubinstein  never  opened  his  mouth.  The  storm  was
collecting.  I did not want a judgment of artistic merits but only
technical  comment.  Rubinstein's  silence  was  eloquent,  but  I
played  on  to  the  end  of  the  Concerto.  More  silence.  `Well?'
I  asked.

"A torrent then poured from his mouth, gentle at first, then

bursting  out with the force of a thundering Jupiter.  My Con-
certo was worthless, unplayable; the passage-work fragmented
and  clumsy  beyond  salvation;  the  music  trivial  and  vulgar;
stolen,  in  places,  from  others.  Perhaps  one  or two  pages were
salvageable;  the rest was to  be thrown  away or completely re-
written. A neutral witness would have concluded that I was an
untalented  idiot,  a  hack  who  had  submitted  his  rubbish  to  a
great man."I need friendly criticism and advice, and will always need it,

but this was censure that wounded me deeply.  Speechless with
anger, I left the room and went upstairs. Soon Rubinstein came
to see me there and repeated that the Concerto was impossible
and  said that if I revised it as he suggested,  he would play it in
concert.  `1  shall not change a single  note,'  I  answered.  `1  shall
publish  it just  as  it  is,'  and  I  did."

Rubinstein was a good and serious musician, but he was of an
earlier   generation.    The   Concerto's   new,    bold   complexity
shocked  him at first.  It was a long time before he admitted his
error, and took the work into his repertory. Tchaikovsky's im-
mediate reaction to this incident was to send his newly published
Concerto to the brilliant German pianist and conductor Hans
von Bulow, who gave the world premiere in Boston on October
25,  1875,  and  repeated  it  in New York  a  month later.  "Think
what  appetite  for  music  the  Americans  have,"  Tchaikovsky
wrote to  Rimsky-Korsakov. "After every performance, Bulow
had to repeat the entire finale. That could never happen here."
When Tchaikovsky went to New York in  1891  for the opening
of Carnegie Hall, he conducted a performance of the Concerto
at  one  of the  gala  inaugural  concerts.

The Concerto is so familiar now that listeners often overlook
several  of its  interesting features.  The first,  and  perhaps  most
curious,  is  the  broadly  placed  opening  section,  j4//cgro  #o#
Jroppo a mo//a macs/oso, which is no mere introductory flour-
ish. The original meaning of the word co#cer/a is "contest," and
this  is  a  long and  brilliant competition  between  piano and or-
chestra.  The magnificent theme is thoroughly developed - so
thoroughly  that  when  it  is  over,  Tchaikovsky  never  brings  it
back  again.   The  principal  theme  of  the  A//egro  co#  sp!.rz./o
section of the first movement was adapted by Tchaikovsky from
a  beggar's  street  song.  In   1879  he  wrote  to  his  benefactress,
Mine.  von Meck, "It is curious that in Little Russia every blind
beggar sings exactly the same tune with the same refrain. I have

Please,  no  photographic  flashes  or tape  recordings  during  performance.
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used part of it in my Piano Concerto." The second movement,
A»d¢n/z.»o scmp/!'cc and  Pros/z'ssz.mo,  is a combination of slow
movement  and  scherzo.  The  waltzing  theme  of  the  scherzo
section  is  derived  from  a  French  popular  song.  The  finale,
j4//cgro   co#  /woco,   contrasts   lyrical  and   boisterous   Slavic
elements,  before arriving at a grandiose close.

The score calls for an orchestra of two flutes, two oboes, two
clarinets,  two bassoons, four horns, two trumpets, three tromi
bones,  timpani and  strings.

Art work courtesy of Corrino Gignac

SYMPHONY NO.  5,  IN  E  MINOR,  OP.  64
Peter Ilyich Tchaikovsky

(Born  May 7,1840,  in Votkinsk; died November 6,1893, in
Saint  Petersburg)

Ten    years    separate    Tchaikovsky's    Fourth    and    Fifth
Symphonies. He had not been altogether idle in the interim, but
popular opinion was that he had exhausted his creative powers,
and  sometimes  he  thought  so  too.  In  the  spring  of  1880,  he
wrote  to  his  benefactress,  Madame  von  Meek,  from  his  new
house  in  the  country  outside   Moscow,  "I  am  trying,  with
difficulty,  to  squeeze  a  symphony  out  of  my  poor  tortured
brain.  I shall work hard, for I want very much to prove that I
am not yet written out. Often I ask myself, `Isn.t it time to stop
writing music? Haven't  I overstrained my imagination?"

When the Symphony was done and he had conducted several
successful  performances  of it,  his  pessimism  persisted,  and  he
wrote, "I  have come to the conclusion that it is a failure. The
applause and ovations were for my other works. This Symphony
will never please.  Perhaps I am all done, as they say." We who
love  the  Fifth  Symphony  and  the  Sixth,  and  the  ballets  that
were  still  to  be  written,  know that it was not time for him to
stop composing.

His problem was this: The kind of sustained musical thought
that symphonic composition requires is never easy. For Tchai-
kovsky,   who   lived   and   worked   outside  the  great  German
symphonic  tradition,  it  was  particularly  difficult,  but  he  suc-
ceeded at it as no other Russian of the nineteenth century did.
Nevertheless  he  noted  in  his  diary  that  the  Chairman  of the
Board  of the  Hamburg  Philharmonic  Society,  intending  the
greatest  kindness,  begged  him to  settle there  permanently  so
that  German  high  culture  might  convert  him  from  Russian
savagery  to  more civilized art.  The composer was  not so self-
pitying as to take offense, and it was with affection rather than
irony that he later dedicated this very Russian symphony to the
man who wanted to make him into a German composer.

Tchaikovsky  had  to  seek  out  his  own  ways  of creating the
integrated, organic works that symphonies must be. He observed
the essential principle of presenting his ideas in a continuity that
follows the highest musical logic, but he also used an additional
procedure that was still new at the time, carrying an important
theme forward through the Symphony from one movement to
another.  In  the  Fourth  Symphony,  the  fateful  opening  horn
calls return to interrupt the festive finale. In the Fifth Symphony
there is a persistent musical idea that is heard in every one of the
four movements, stated differently each time, but is never really
developed  until  the  very  end,  where  it  is  transformed  into  a
triumphal  march.

A great performance depends
onallofthesupportingroles.
The sane is true in industry

A maestro's precision  movements
are  as  vital  to  the  performance  of  an
Orchestra   as   the   contributions   of  the
musicians. Similarly,  in  industry, total in-
volvement  of  suppliers  is  critical  to  the
Overall  manufacturing  process.

As   a   leading   supplier  of  metals,

tchoem::tnoe#totpv%rt;ndau:Try,a::a:R,jeHseatg
recognizes   how   important   supporting

roles can be. As a result, we are deeply
committed  to  our  employees  and  our
clients -to help insure the best possible
performance of our products in the mar-
ketplace.   It   is  this   understanding   and
commitment  which   gives  Indian  Head
its  reputation  for  integrity and  service.

Indian Head
Metal  and Automotive  Products  Group
21800 Greenfi6ld  Bd.   .   Detroit.  Ml  48237
(313) 968-2200

M®tals Division                  Commercial vohicl®s Division                  Automotive Division

Extruded  Metals/
Pyramid
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Wayne/
Welles

Detroit Gasket/
MGM  Brakes
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Sixten Ehrling was born in the Swe-
dish   seaport   of   Malmo.   His   music
lessons began at the piano when he was
four  years old.  He continued with  the
piano  and  studied  violin  through  his
graduation from secondary school. He
then studied at the Royal Academy of
Music in Stockholm where he decided
on  a  musical  career  in  1938.  His  con-
ducting  career  began  at  the  Dresden
State  Opera  and  continued through  a

Sdrfc» EAT/I.ng             towpeenrtay-i:e::oa:::Coi]a:i:n with the Royal

His  American  conducting  debut came with  the  Detroit Symphony
Orchestra in November of 1961. He was immediately re-engaged to lead
six weeks of the Symphony's subscription season in  1962-63, and then
served as the Music Director of the Detroit Symphony for ten seasons,
appearing annually with the Orchestra at the summer Meadow Brook
Music  Festival,  which  the  Orchestra helped  inaugurate  in  1964.

In recent seasons  Sixten  Ehr]ing had served as Music  Advisor and
Principal  Guest  Conductor  of the  Denver  Symphony,  continued  his
activities  at  tlie  Juilliard  School  and  his  extensive  European  guest
conducting  engagements.

Joseph  Goldman, assistant concert-
master, is a native of Urbana, Illinois,
who joined the DS0 in May 1974 after
studying at the University or Michigan
with Paul Makanowitzky and Gustave
Rosseels.  Previously he  was taught by
Tiberius  Klausner at the University of
Missouri and David Martin in London.
He has appeared as so)oist with several
orchestras,   including   the   Flint   and
Windsor symphonies, and the  DSO.

Joseph Goldman
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SUITE     FROM     PU£C/IVE££A,     BALLET    (AFTER
PERGOLESI)

Igor  Stravinsky
(Born June  17,  1882, in Oranienbaum,  Russia; died  April 6,

1971,  in  New  York)

In  the  four  years  from   1911   to   1914,  Serge  Diaghilev,  the
legendary   impresario   of   the   Bar//c/s   RWJscs,   added   to   his
company's   repertory   four   historic   works   by   young   Igor
StrE\v`msky..  the ba.Ilets  The  Firebird,  Petrushka a,nd  The  Rite
Of  Spring,  a.nd  alrL  opera,   The  Nightingale.  Whom  the  First
World War broke out, Stravinsky settled in Switzerland, where
he wrote  several  smaller stage pieces,  and  Diaghilev, who was
very eager to  continue  working with  Stravinsky, in the spring
of  1917 proposed that he participate in a series of productions
in  which  the  music  was  arranged  by contemporaries from the
works  of older  Italian  composers  like  Rossini,  Cimarosa  and
Domenico  Scarlatti.

Stravinsky  seems  not  to have thought this a very promising
Project  at  first,  but  in  September,  when  Diaghilev  sent  him
some music attributed to Giovanni  Battista Pergolesi, he went
he went right to work on it, even though they made no formal
agreement  until  three months  later.  He  selected  twenty pieces
that  interested  him  and  arranged  them into eighteen numbers
for the ballet.  In much of his work, there are no changes in the
topmost melodic line of the old music or in the bass line at the
bottom, but he felt perfectly free to do anything he wished to the
Voices  in  between, to the meter and  rhythm, and to the forms.
He  did  not even have to write out a new score for some of the
music  but could  "re-compose"  it.

On April 24,  1920, he put the finishing touches on the Over-
ture, the last number written, and on May  15, Diaghilev's com-
pany  gave  the  first  performance,   at  the   Paris  Opera.  The
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choreography was by Massine, and the costumes and decor by
Picasso.  Ernest  Ansermet  conducted.  The  original  bill  poster
advertised  it  as  a  ballet with  music by Pergolesi arranged and
orchestrated  by Stravinsky.  However9  Stravinsky insisted that
the score of At/ci.#c//4 was "an original composition that com-
pletely  transformed  the  elements  borrowed  from  Pergolesi."
His artistic pride demanded  and got him top  billing - and  a
composer's  royalties  instead  of an arranger's.

The   impresario   Serge   Diaghilev   agreed   that   his   Ba//c/s
Russes compalny would produce  The Rite Of Spring. The cos-
tumes and stage sets were designed  by Roerich, but Diaghilev
had  the  unfortunate  idea  of entrusting  the  choreography  to
Vaslav Nijinsky, his leading male dancer, for whom the subject
and style were too remote, even foreign, and who had the addi-
tional handicap,  Stravinsky later wrote,  of being "ignorant of
the most  elementary  ideas  about  music,"

The  first  performance  was  given  in  Paris  on  May  29,  1913,
a date of great importance in the history of music, with Pierre
Monteux  conducting  the  orchestra.  The  dancers  had  had  120
rehearsals -an enormous number -and a dress rehearsal had
gone well, but the first-night audience rioted at the savage music
and  the  grotesque dancing.  Until the very end  of his life Stra-
vinsky resented their reaction to that first performance. As soon
as the curtain went up, the audience began to laugh and to shout
in  protest.  As  Stravinsky's  supporters  called  for  silence,  the
outcries  grew  louder.  Fists  were shaken  and  blows  struck.  "It
was war over art for the rest of the evening," the American critic
Carl   van   Vechten   reported,   "and  the  orchestra  played   on
unheard  ....  The figures on the stage danced in time to music
that  they  had  to  imagine  they  heard,  and  beautifully  out  of
rhythm with the uproar in the auditorium."

There  have  been  many  different  productions  of  the  ballet
since that time,  but the music has always proved too strong for
the  dance,  has  overpowered  the  choreography  and  the  stage
effects.  In  1914,  in  Moscow,  Serge Koussevitzky gave the first
concert  performance  of the  score,  and  during  the  next  fifty
years  it  slowly  established  its  place  in  the  concert  repertory
wherever   orchestras  and  audiences  could  cope  with  its  un-
precedented  difriculties.  Now  it  is  a  popular  repertoire  piece.
It is no less difficult to play, but its musical language is no longer
strange  to  us.

Please,  no  photographic  flashes  or tape  recordings  during  performance.



The  story  of the ballet is a slight, amusing tale of the kind
popular  in the eighteenth<entury Neapolitan theater.  All the
girls  in  town  are  in  love  with  the  roguish  Pulcinella.  Boys
disguised to look like him fail to win them back and they go to
beat him up but he and a friend have changed clothes so that
the  wrong  one  is attacked  and pretends to die.  The true  Pul-
cinella  then reappears as a sorcerer, brings his friend  back to
life, and arranges the marriages of all the young people, saving
Pimpinella, the prettiest girl for himself.  Stravinsky could be a
servere critic but he said that Diaghilev's production was "one
of  those  exceedingly  rare  spectacles  where  everything  holds
together, where all the elements -subject, music, choreography
and decor - from a coherent and homogeneous whole."

In  later  years   Stravinsky  made  three  somewhat  different
short suites  of excerpts from  Pw/c!.#c//a for violin or cello and
piano.   The   longer   orchestral   suite   was   first   performed   on
December  22,  1922,  by  Pierre  Monteux  and  the  Boston  Sym-
phony Orchestra. There are eight movements, some of them in
several  sections.

The  Suite begins with a  Sinfonia,  A//egro moc7cra/a,  which
is the ballet's Overture.  Next is a serenata,  £argfee//o,  in which
the  ballet's  tenor  solo  (sung  with  guitar)  in  Pergolesi's  opera
F/amJ.nJ.o/ is played principally by the oboe, to the accompani-
ment  of a  complex  string  texture.  Stravinsky called the third
movement a Scherzino, which is a not very common diminutive
of "scherzo," but he seemed to like the word and used it for an
entirely  different  movement  in  the  violin  suite.  It  is  in  three
sections, the second and third A//cgro and A"c7a#/!'#o. Next are
a rippling Tarantella and a Toccata, A//egro, featuring the wind
instruments, which play alone in the Gavotte, A //cgro moc7crafo,
aind Two Valriat.\ous. Allegretto 2.nd Allegro piu tosto moderato.
After the comic Duetto,  yz.vo, comes the last movement, in two
parts.  They  are  a charming  Minuet,  A//egro moder¢/o,  origi-
nally  sung  by the  vocal  trio,  and  the raucous  Finale,  A//cgro
assaJ.,  from a violin  sonata.

CONCERTO    FOR    VIOLIN    AND    ORCHESTRA,    IN
D MAJOR

Igor  Stravinsky

(Born  June  17,  1882, in Oranienbaum,  Russia; died  April 6,
1971,  in  New  York)

In    1930,    Stravinsky's   new   publisher   suggested   that   he
compose   a    Concerto   for   the   Russian-American   violinist
Samuel Dushkin. Stravinsky hesitated at first. He did not know
the violin well and he strongly disapproved of the usual kind of
superficial,   sensation-seeking   virtuoso.   The   composer   Paul
Hindemith told him that not being a violinist was an advantage,
for it would  help  him avoid routine, mechanical passages sug-
gested by familiar finger-movements, and Dushkin, Stravinsky
later wrote, turned out to possess "a musical culture, a delicate
understanding,  and  - in the exercise of his profession - an
abnegation that is very rare." They became fast friends, collab-
orated  on  several  other  works  and  made  long  concert  tours
together.

Dushkin's  adoptive  father,  a  wealthy  American  expatriate
composer named  Blair  Fairchild  (1877-1933),  paid  Stravinsky
a badly needed fee for the Concerto, and Stravinsky wrote it in
the spring and summer of 1931. "My function," Dushkin wrote,
"was to  advise Stravinsky how his ideas could best be adapted

to the exigencies of the violin as a concert display instrument."
As had happened  often before in musical history, the creative
imagination of a great composer invented new demands on the
performer, which  he, in turn, at first often thought impossible
of  achievement.  A  famous  example  is  Leopold  Auer's  total
rejection  of Tchaikovsky's  Violin  Concerto  as unplayable.

Dushkin tells of another:
"During  the  winter  I  saw  Stravinsky  in  Paris  quite  often.

One  day  when  we  were  lunching  in  a  restaurant,  Stravinsky
took out a piece of paper and wrote down (a) chord and asked
me if it could be played. I had never seen a chord with such an
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enormous stretch and I said, `No.' Stravinsky said sadly, `What
a pity.'  After I got home,  I tried it, and to my astonishment, I
found that the stretch was relatively easy to play and the sound
fascinated  me.  I telephoned  Stravinsky at  once.  (Abridged)"

££ sAc fiE Du pR/IvrE"ps ("THE RITE oF SPRING")
Igor  Stiavinsky

(Born June  17,  1882, in Oranienbaum,  Russia; died  April 6,
1971,  in  New  York)

77zc  Jtz./e  o/ Sprz.#g  is  Stravinsky's  masterpiece,  at  once an
evolutionary, revolutionary and seminal work. Its strong roots
in the  past  were  at first  obscured  by  its  shocking novelty and
were  later  overlooked  in the  excitement  about  the  new  music
that spring from it.  It now seems clear that it was conceived in
the  tradition of such Russian composers as  Borodin and  Stra-
vinsky's teacher Rimsky Korsakov, that it was an extension of
the  new  musical  freedoms  and  liberties  that  Stravinsky  had
exercised  in  his  two  preceding major works.  7lfoe  Fi.rcbz.rc7 and
Pc/rwsfoka,  and  that  it  immediately became  a model  for such
other composers as  Prokofiev and  Bartok.

Fifty  years  after its first performance, composers in  Europe
and  the  Americas  still  went  to  this  score  for  ideas  on  form,
instrumental  writing  and  especially  rhythm.   In   1965,   when
Stravinsky  revisited  the  house  in  Switzerland  where  he  had
worked  on  this music fifty-four years earlier, his ancient land-
lady  recalled  the  neighbors  complaints  that  "Monsieur  Stra-
vinsky   played   only  wrong  notes."  Stravinsky,   not  amused,
replied, "The wrong notes for them, but the right ones for me."

In  his memoirs,  Stravinsky told that he had the idea for the
ballet that became  772€ ji!./c a/Spr!.#g in  1910, before Pe/rwsfeka.
"I  saw  in  imagination,"  he  wrote,  "a  solemn  pagan  rite:  wise

elders,  seated  in  a  circle,  watching  a  young girl  dance  herself
to  death.  They  were  sacrificing  her  to  propitiate  the  god  of
spring."  He  developed  the  scenario  in  collaboration  with  his
friend,   Nicolas   Roerich,  an  artist  and  designer  who  had  an
archeologist's  knowledge  of ancient  Slavic life.
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Birmingham Place
Offers a New Lease on Life.
Rental applications are now being taken at
Birmingham place, the 10-story complex of offices,
stores and apartments in downtown Birmingham
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Apartment Features
Studios 1-, 2-, 3-bedroom units.
Apartments begin on 5th floor. Balcony
and unobstructed view from each unit.
Separate elevators for apartment
residents. Laundry and storage rooms on
each floor. Landscaped terrace and
rooftop sundeck. Indoor parking.

Office Features
3rd and 4th floor+ip to 48,000 square
feet on each floor. Carpeting and
partitioning. Zone controlled heating and
cooling. Indoor parking available. Public
transportation at the door. Nearby
commuter train service, Nearby hotels and
airport limousine service. Convenient
shopping and restaurant for employees.

Retail Space Features
Ground floor space facing Woodward and
Hunter. Space from 400 to 9,000 square
feet. High traffic area. On-premises
shopper parking.

Birmingham place is THE PLACE
to be. For rental information
contact:

ftyif.Jde~oruR
225Merrillstrect,Birmingham48011
313/646-7500
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Sixten Ehrling was born in the Swe-
disl)   seaport   of   Malmo.   His   music
lessons began at the piano when he was
four  years old.  He continued with  the
piano  and  studied  violin  through  his
graduation from secondary school. He
tlien studied at the Royal Academy of
Music in  Stockholm where he decided
on  a  musical  career  in  1938.  His  con-
ducting  career  began  at  the  Dresden
State  Opera  and  continued through  a

SZ.Xfc» EA//J.»g              towpeenr'ay-;:e%:oa:i:Coi]aii.On with the Royal

His  American  conducting  debut came with  the  Detroit Symphony
Orchestl.a in November of 1961. He was immediately re-engaged to lead
six weeks of the Symphony's subscription season in  1962-63, and then
served as the Music Director of the Detroit Symphony for ten seasons,
appearing annually with the Orchestra at the summer Meadow Brook
Music  Festival,  which the  Orchestra  helped  inaugurate in  1964.

In  recent seasons  Sixten  Ehrling had served  as  Music  Advisor and
Principal  Guest  Conductor  of the  Denver  Symphony,  continued  his
activities  at  the  Juilliard   School  and  his  extensive  European  guest
conducting engagements.

M aria Meirelles

One of Latin America's new genera-
tion  of piano  virtuosi,  Brazilian  born
Maria  Meirelles  is  very  active  in  re-
citals  and  as  soloist  with  orchestras,
botli  in the  United  States and abroad.
She   is   continually   praised   for   her
eloquent  musical  style,  beautiful  tone
and  brilliant technique.  Ms. Meirelles
began    her   music   studies    with   her
mother, concert pianist Nicia Roubaud,
and graduated from the Brazilian Con-
servatoire  at  the  age  of thirteen.  She
came to the United States as a scholar-

ship  student  at  the  University  of  Micliigan,  where  she  received  her
Bachelor's, Master's and Doctor of Musical Arts degrees, and studied
piano   with  Dr.   Charles  Fisher  and  internationally  known  concert
pianist  Gyorgy   Sandor.   Ms.   Meirelles'  engagements  have  included
mahy  programs for Public  TV that have been shown  throughout the
United  States;  a  command  performance  with  the  Mexican  National
Orchestra  for  President  Lopez  Portillo  at  the  invitation  of the  First
Lady of Mexico; and she was a soloist with the Grand Rapids Symphony
Orchestra with Artliur Fiedler conducting. Her pliilosophy of bringing
music  to  "all  who  can  hear"  led  her  to join  the  roster  or tlie  Young
Audiences of Metropolitan  Detroit and she is active in programs and
residencies in schools in the Detroit area. Ms. Meirelles' project for her
Doctor of Musical  Arts degree was the complete 32 Beethoven Piano
Sonatas.  She  has  performed  all 32  Sonatas in a month-long series of
eight recitals in Ann Arbor, Mexico City and Detroit's Orchestra H all,
where  her  playing  was  called  "prodigious"  by  one  critic,  who  also
praised her playing for "its dynamism and handsome sense of scale, with
full quotas of heroics and song."
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cLziss/czif syMpfroIvy, IN D MAJOR, op. 25
Sergei  Prokofiev

(Born  April  23,   1891,  in  Sontzovka;  died  March  5,   1953,
in  Moscow)

Prokofiev was the last great Russian composer who lived and
worked in the West as well as in the Soviet Union. He was born
in   a   remote   Ukrainian  village  where  his  agronomist  father
worked as manager of a large estate and his mother gave him
his first  music lessons.  Later he studied at the Conservatory in
Saint Petersburg and became a brilliant pianist. After the Revo-
lution,  Prokofiev  came  to  America  and  then  settled  in  Paris,
where he was an influential figure until he went back to Russia
in   1933.
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"Classical"

Allegro
I ntermezzo:  Larghetto
Gavotte:  Non troppo allegro
Finale:  Molto vivace

PPIOKOFIEV: Concerto No. 3 in C for Piano, Op. 26
Andante -Allegro
Theme (Andantino) Variations 1-5
Allegro rna non troppo
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The Sunday, July 4, performance is the 1982 V. Everett
Kinsey Memorial Concert.

Historical   studies   were   not   a  very   important  part   of  a
musician's  education  in  Russia  when  Prokofiev  was a young
man,  and  the  works  of  IIaydn  and  Mozart  were  generally
thought of as quaint and precious antiques rather than a§ part
of a continuous artistic heritage that led on to Beethoven and up
to the present.  In Western Europe a few composers had some-
times worked in earlier styles, but the idea of nco-classicism, as
developed  by Stravinsky and his disciples in the late 1920's and
1930's, was still far in the future -and when it came, Prokofiev
did  not  like it  very much.

The origins of this  C/assz.ca/ S);mpfeo#)/ date back to Proko-
fiev's conservatory days, however, and the special interest that
one  faculty  member there had  in the idea that a good under-
standing of the  procedures  used  by the early classicists would
be valuable to modern composers. Prokofiev studied the instru-
mental  music  of Haydn  and  Mozart  with  him  and  was  even
selected to conduct a Mozart opera, in 1914. In 1916, he began
to plan a symphony in the classical manner, and in the autumn
of  1917  it  was  done.

His idea was not to imitate the old style but to bring it up to
date.  ``It  seemed  to  me,"  Prokofiev  said,  "that  if  Haydn  had
lived into this century, he would have kept his own style while
absorbing -things from later music. I wanted to write the kind of
symphony that would have that style." Later he sometimes re-
ferred to this work simply as his First Symphony (although he
had written and discarded one as early as  1908),  but he gave it
the title  C/assl.ca/ S)/mpfeo#}j "with  the  secret  hope that in the
course  of time  it  might  turn  out to  be a classic," which it did.
Its classicism is of course filtered through Prokofiev.s modern
mind and, to western ears, even seems Russified, for though it
echoes  the  wit of Haydn, we also  hear in it the kind  of irony
that  is so  important a part  of Prokofiev's and Shostakovich's
later symphonies.

The  C/assz.ca/  S};mpfeo#}J  consists  of  four  tiny  movements
that  altogether  have  only  about  half the  length  of one  of its
ancestors.  The  first  is  a  perfectly  shaped  little  sonata-form
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movement,  A//cgro,  and  the  second  is  a  slow  dance  in triple
meter, Z4rgfec//o, like a stately minuet. For the third movement,
where  Haydn and  Mozart  usually placed  a minuet,  Prokofiev
wrote a different dance, a Gavotte, IVoH /roppo a//egro, of great
good humor and grace. The speedy Finale, Mo//o v!.vacc, brings
the  work  to  a close  in a  great flash  of brilliance.

The   C/assz.ca/  Sj;772pAo#};  was  first  performed  on  April  21,
1918, in Leningrad (then Petrograd), and two weeks later Proko-
fiev  left   on  his  long journey  to  America  and  Europe.  The
Symphony  is  scored  for  a  classical  orchestra:  pairs  of flutes,
oboes,  clarinets,  bassoons,  horns,  trumpets  and  timpani,  and
strings.

CONCERTO  FOR  PIANO  AND  ORCHESTRA  NO.  3,  IN
C  MAJOR,  OP.  26

Sergei Prokofiev

(Born  April  23,   1891,  in  Sontzovka;  died  March  5,   1953,
in  Moscow)

Prokofiev accumulated ideas for this Concerto over a period
of years.  Some originated as early as  1911,  but he did not plan
the work as a whole until 1917, a year of intense creative activity
in  which  he  also  worked  on  his  First  Violin  Concerto,  the
C/czssz.f4/  S}7mpfeo#)J,  two  piano  sonatas  and  the  opera,   7lfrc
Love o/ 77!ree Ora#gcs. In  1918 he was allowed to leave Russia
for a long trip across Asia and the Pacific Ocean to the United
States.  He finished  the  Concerto  in  France,  in  October,1921,
and on December 16 he was the soloist in the first performance,
with  the  Chicago  Symphony  Orchestra.  The  Concerto  was  a
success  in  Chicago,  with  public  and  press,  but  failed  in  New
York ten days later.  It soon made its way to London and Paris,
however, and even to Moscow. Since then, it has become one of
the most popular twentieth-century piano concertos, for it is at
once brilliant, lyrical, witty and profound; a great virtuoso piece
for  both  soloist  and  orchestra.

Alfred  Frankenstein, the distinguished critic who as a young
man  was  present at  the  Concerto's  American  premiere,  wrote
more than forty years later, "To hear Prokofiev play the piano
was an utterly shattering experience. The piano seemed to bend
and  sway  under the  impact  of Prokofiev's  assault,  and yet his
playing was  monumental  in  its clarity and  in the sharp, steely
planes  of sound.  He created the pianistic style of the twentieth
century   -   a  classically   inspired   style,   in  keeping  with  the
character of the music, but one which overwhelmed the listener
with  its  elemental force.  (Abridged)" We now know that these
qualities  in  Prokofiev's  performance are inherent  in the music
of the  Concerto  itself.

The    first    movement    begins   with   a   slow   introduction,
A#c7¢"/c,  in  which  a  solo  clarinet  presents  a lyric melody that
will  be  transformed  into  the  two  contrasting  subjects  of the
A//egro  main  section.  The  first  is  vigorously  athletic  and  the
second  may  be  interpreted  as  either  witty  or  grotesque,  but
Prokofiev  also  returns,  in  the course of the movement,  to  the
opening  clarinet  theme,  to  be  sure  that  the  listener  does  not
forget  it.  The  second  movement  presents  a  march-like  theme,
A#d4#/I.„o, a series of five inventive variations on it, and a coda
in which the theme is restated.  The last movement is a brilliant
scherzo-finale,  A//cgro  rna  #o#  /roppo,  constructed,  like  the
first, on the classical principle of contrast  between two themes.

The Concerto is scored for piccolo, two flutes, two oboes, two
clarinets,  two  bassoons, four horns, two trumpets, three trom-
bones,  timpani,  cymbals,  tambourine,  castanets  and  strings.

LE szi CRE Dc/ pji/IvrEMps ("THE RITE oF SPRING")
Igor  Stravinsky

(Born June  17,  1882, in Oranienbaum,  Russia; died  April 6,
1971,  in  New  York)

771€  j{!./e  o/ SprJ."g  is  Stravinsky's  masterpiece,  at  once  an
evolutionary, revolutionary and seminal work. Its strong roots
in  the  past  were  at  first  obscured  by  its  shocking  novelty and
were  later  overlooked  in  the  excitement about  the  new  music
that spring from it.  It now seems clear that it was conceived in
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the tradition of such Russian composers as Borodin and Stra-
vinsky's teacher  Rimsky Korsakov, that it was an extension of
the  new  musical  freedoms  and  liberties  that  Stravinsky  had
exercised  in  his  two preceding major works,  77?c F!.rcb!.rc7 and
Pc/rwsfeko,  and  that  it  immediately became  a model  for such
other composers as  Prokofiev and  Bartok.`

Fifty years after its first performance, composers in Europe
and  the  Americas  still  went  to  this  score  for  ideas  on  form,
instrumental   writing  and  especially  rhythm.   In   1965,  when
Stravinsky  revisited  the  house  in  Switzerland  where  he  had

worked  on  this music fifty-four years earlier, his ancient land-
lady  recalled  the  neighbors  complaints  that  "Monsieur  Stra-
vinsky   played   only  wrong  notes."   Stravinsky,  not  amused,
replied, "The wrong notes for them, but the right ones for me."

In  his  memoirs,  Stravinsky told that he had the idea for the
ballet that became  77ic Rj./c o/Sprz.#g in  1910, before Pe/rwsfeka.
"I  saw  in  imagination,"  he  wrote.  "a  solemn  pagan  rite:  wise

elders,  seated  in  a  circle,  watching  a  young girl  dance  herself
to  death.  They  were  sacrificing  her  to  propitiate  the  god  of
spring."  He  developed  the  scenario  in  collaboration  with  his
friend,   Nicolas   Roerich,  an  artist  and  designer  who  had  an
archeologist's  knowledge  of ancient  Slavic  life.

An work courtesy of Corrine Gignac
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Stanislaw S krowaczewski

World  War  11  bombing  raid

Stanislaw   Skrowaczewski's  accom-
plishments   during   his   nineteen-year
tenure  as  Music  Director  of the  Min-
nesota  Orchestra, as well as guest con-
ducting  leading orchestras througliout
the world, have placed him among the
major conducting figures of our times.
MT.  Skrowaczewski,  born  in  Poland,
son  of  a  brain  surgeon,  began  piano,
violin   and   composition   studies  as  a

young  child   and   made  his  debut  as
pianist  and  conductor  at age thirteen.
When  an injury to his hands  during a

terminated  his  piano  career,  he  turned
solely to composition and  conducting.

As a composition student in Paris after the war and co-founder of the
avant-garde  group.   ZODIAGUE,  Mr.  Skrowaczewski  won  several
prizes   in   composition.   By   the   early   1950's   his   symphonic   works,
including "Symphony for Strings" and "Music at Night" were absorbed
into  the  European  repertoire  and  later  performed  by  Philadelphia,
Cleveland, New York and Chicago Orchestras. One of his recent works,
"Concerto for English Horn and Orchestra," presented at Carnegie Hall

in 1970, has been recorded by Desto and played by leading orchestras in
America and  Europe.

In  1946  Mr.  Skrowaczewski  became  permanent  conductor  of the
Wroc]aw Philharmonic and, during the ensuing years, served as Music
Director of the Katowice Philharmonic, the Krakow Philharmonic and
the Warsaw National Orchestra. Mr. Skrowaczewski's American debut
was with the C]eve[and Orchestra in 1958 and since then he has regularly
conducted  major  orchestras  in  Europe,  the  United  States,  Canada,
Israel and  Soutll  America.

During the 1981-82 Season he conducted a 15-concert, tour of Australia
for the Australian Broadcasting Commission. A busy schedule of guest
conducting  had  him  conducting  the opening concerts of the  Toronto
Symphony's  season,   and  engagements  with  the  New  Orleans  Phil-
harmonic,   the   Frankfurt   Radio   Symphony,   Saarbrucken   Radio
Symphony,   Tonhalle   Orchestra   of  Zuricli,   Brussels   Philharmonic
among  others.  This  summer,  Mr.  Skrowaczewski  will  appear  at  the
Meadow Brook Festival with tlle Detroit Symphony, Blossom Festival
with the Cleveland Orchestra, the Caramoor Festival in Katonali, New
York and the National Arts  Centre  Orchestra in  Ottawa,  Ontario.

He guest conducted last at the Meadow Brook Music Festival in 1980.

Jean-Pierre Ranpal

For   years   the   fabled   French   flutist
Jean-Pierre  Rampal  has visited  North
Amel.ica  regularly,  bringing  his singu-
lar  musical  excellence  along  with  his
Gallic  charm.  Critics  everywhere  con-
sistently  note  his  astonishing  control
and technique, his tone and expressive-
ness,     his     total     musical     artistry.

Mr.  Rampal's   1981   summer  trans-
continental tour included performances
at  most  major  American  Music  Festi-
vals.     At     Lincoln    Center's    Mostly
Mozart  Festival  where  he  has  been  a

participant since its inception, he appeared both as a flute soloist and as
a  conductor.  At  Ravinia  he  appeared  in  recital  as  well  as  with  the
Chicago  Symphony  Orchestra.  Among  I)is  other  appearances  were
those  at  Wolf Trap,  The  Milwaukee  Summer  Festival  and  Saratoga
Festival.

Acknowledged   internationally   as   one   of  the  great  virtuosos  of
history, Jean-Pierre Rampal was born in Marseilles. His father was rirst
flutist   with  the  symphony   and   flute  master  at  the  Conservatoire.
Although  PeTe  Rampal did not encourage his son to become a flutist
he did  give him  lessons from early childhood.  It  was not until WWII
that Mr. Rampa] made his decision to make the flute his life's work. He
Was  in  his  3rd  quarter  of medical  school  when  he  was  called  up for
military  service.  Learning  that his unit was destined for  Germany he
Went  underground  and  headed  for  Paris.  Once  there  he  decided  to
attend a few classes at the National Conservatoire and rive montlis later
he was graduated with lst prize in nute playing. At a time when musical
instrumentalists seldom enjoyed solo careers he was convinced tie could
Succeed on his own. In 1946 he made his first concert toLlr and has been
touring  on  a  global  scale ever since.
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Andante
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Allegro maestoso
Adagio non troppo
Bondo: Tempo di minuetto

BEETHOVEN:  Leonore Overture No.  2

The Steinway is the official piano
of the Detroit Symphony Orchestra

arid the Meadow Brook Music Festival.

Many  honors  have  been  bestowed on  Rampar in the course of his
career.  In  1978 he  was awarded  the  Leonie  Sonning  Prize previously

given to such Luminaries as lgor Stravinsky, Arthur Rubenstein, Andre
Segovia  and  Dietrich  Fischer-Dieskau.

This  magnetic  flutist  holds  critics  and  audiences  enthralled.  The
iwi.„„capo/I.§  S!ar  stated,  "There  are  few  musicians  of  such  extra-
ordinary  abilities  that  simply  being  in  an  auditorium  where they  are
playing is a joy. Jean-Pierre Rampal is a member of this select group."

PROGRAM  NOTES and Copyright ©  by Leonard Burkat

SYMPHONY NO.  3,  IN  F  MAJOR,  OP.  90
Johannes  Brahms

(Born   May   7,   1833,   in   Hamburg;   died   April  3,   1897,  in
Vienna)

Brahms was forty-three years old when he completed his First
Symphony, which had occupied him off and on for more than
fourteen  years.  The  Second  Symphony  followed  only  a  year
later, but there was a lapse of six years between the Second and
the Third,  which was not finished until  1883.  He had not been
idle in the meantime.  He wrote the  rrogJ.c and AcccJcmz.c fas/z.-
vcr/  Overtures,  the  Violin  Concertos  and  the  Second  Piano
Concerto. These works enhanced his reputation immensely and
aroused  tremendous  interest  in  the  new Third  Symphony.

The  Symphony  had  its  first  p-erformance  on  December  2,
1883,  at. a concert of the Vienna Philharmonic Orchestra, with
Hans Richter conducting. Although Wagner had died that year,
the  fierce  Wagner-Brahms  fued  had  not  subsided  in  the  least.
Some of the fanatical members of the Wagner cult attended the
premiere of the  Symphony and tried  to  ruin the performance
by  hissing  between  the  movements.  The  conflict  of  the  two
factions almost brought about a duel between a Brahmsian and
a  Wagnerite,  but  the  enthusiastic  ovation  accorded  the  new
work  was  more  than  enough  to  drown  out  the  hisses.

Some  thirty  years  earlier,  Brahms  and  the violinist Joseph
Joachim had  become fast friends. Joachim, who was two years
older,   had  already  established  himself  in  the  musical  world
and was able to give his colleague valuable advice about dealing
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with publishers and the business of giving concerts. When their
work kept them apart the two musicians corresponded and even
sent each  other counterpoint exercises for correction.

Joachim had taken/re!. abcr cz.„s¢m ("free but alone") as his
motto and often used as a signature just the musical notes desig-
nated  by  the  German  initials  F,  A,  E.  Brahms chose a motto
close to  his friend.s: /rei. 4bcr/rote ("free but happy") and used
the  notes  F,  A,  F  thematically  in  several  compositions.  The
motive  F,  A,  F (and some altered variants of it) permeates the
Third Symphony.  It is the theme of the first two measures and
the bass line of the next five.  It appears boldly and in disguise,
as  melody and as accompaniment.

Brahm's First  Symphony was a grave tribute to Beethoven;
the Second, an homage to Schumann. In the Third Symphony,
he  is  at  last  the  mature  Brahms  we  know  from  his  pictures:
white-bearded,   rotund,   slippered,   soberly   sentimental   and
charmingly cynical.  ``Many music lovers will prefer the titanic
force  of  the   First  Symphony,"  the  famous  Viennese  critic
Eduard  Hanslick  wrote  after  the  first  performance,  "others,
the untroubled charm of the Second,  but the Third strikes me
as  being artistically the  most  perfect."

The first movement, A//cgro co# br!.a, is forceful; the second,
A#do"/c,   gracious;   and   the  third,   Poco  A//cgrc//o,   serene.
The  finale,  A//cgro,  is  a  huge,  lyrical,  passionate  movement
that  fades  away,  at  the end,  to  a mysterious  close.

The Third Symphony is scored for two flutes, two oboes, two
clarinets, two  bassoons, contrabassoon, four horns, two trum-
pets,  three  trombones,  timpani  and  strings.

CONCERTO   FOR   FLUTE   AND   ORCHESTRA  NO.   I,
IN  G  MAJOR,  K.  313

Wolfgang Amadeus  Mozart
(Born January 27,1756, in Salzburg; died December 5,1791,

in  Vienna)

Most of Mozart.s flute music was written in Mannheim and
Paris between Christmas of 1777 and the summer of 1778. Dis-
satisfied  with  his  position  as  composer  to  the  Prince-Arch-
bishop  of Salzburg,  the young man had sought and  obtained
leave for a concert tour that was to take him to Paris, where he
secretly hoped to secure a more rewarding position. The Arch-
bishop would not release Mozart's father from his duties at the
same time, so his ailing mother accompanied him instead. Aside
from a few commissions, the trip was fruitless for Mozart, and
it was  fatal  for  his  mother,  who died in Paris on July 3,  1778.

When they arrived at Mannheim in October, they decided to
stop there for the winter. Hearing the famous Mannheim court
orchestra,  which  was  the finest in  Europe,  was  a valuable ex-
perience  for  the  young  composer,  and  a  wealthy  Dutchman
called  M.  de Jean,  who was an amateur flutist, commissioned
four  concertos  and  six  quartets.

On February  14,1778, Mozart wrote home to his father "De
Jean is leaving for Paris tomorrow and, because I have finished

only two concertos and three quartets for him, has sent me 96
gulden (that is 4 gulden too little, evidently supposing this is to
be  half of 200);  but  he  must  pay  me  in full, for that was my
agreement, and I can send him the other pieces later (abridged)."
Mozart probably did not succeed in exacting the full amount of
the  commission  out  of  De  Jean,   for  he  did  not  write  the
additional works.  It is often said that Mozart disliked the flute,
but perhaps  it was De Jean he disliked, rather than the instru-
ment.  There  is  no  sign  of any  distaste  in  the  music  he  wrote
for  it.

The  first  movement  of this  Concerto,  A//egro  77!aes/oso,  is
light  in  tone,  but  the  second,  Ac7ag!.o  „o#  /roppo,  is  rich  and
profound, so fine, in fact, that Mozart had to compose an alter-
nate A#da#/a,  K. 315, that was less demanding on the technical
and artistic gifts of De Jean. The final Rondo in minuet tempo
is a  high-spirited  invention.

The score calls for an orchestra of two oboes, two horns and
strings.  In  some  editions,  the  two  oboes  are  replaced  by  two
flutes  in  the  slow  movement,  but  this  is  almost  certainly  an
editorial error.

LEONORE  OVERTURE NO.  2
Ludwig van  Beethoven

(Born  December   16,   1770,  in  Bonn;  died  March  26,   1827,
in  Vienna)

Beethoven's   only   opera,   which   we  know  as   Fj.c7e/I.o,   was
originally  entitled   ZfoJ?ore,  after  a  melodrama  based  on  an
actual  event  of the  French  Revolution.  For political  reasons,
the  setting was  moved  to  Spain  and  the  action  set  in  a prison
near  Seville:  Florestan`  a  nobleman,  has  been  incarcerated  by
the  Governor,  whose crimes  he has threatened to reveal to the
King's   Minister.   Leonore,   his  wife,  determined  to  free  him,
disguises  herself as  a young man,  takes  the name Fidelio, and
becomes  assistant to  the jailer.  When the Governor decides to
kill  Florestan  and  orders  a  grave  dug,  Leonore  reveals  her
identity,  whips  out  a  pistol  and  holds  him  at  bay  while  the
trumpets announce the arrival of the Minister, who frees all the
political   prisoners   and   sends   the   villainous   Governor  to   a
dungeon  cell.

The  opera  failed  at  its first performance, in  1805, and again
when  revised for a  new production in  1806. The third version,
which  was  not performed until  1814,  is now considered one of
the greatest works of the musical theater. Beethoven wrote four
different  overtures  for  the  work.  The  one  called  Overture  to
Fz.dc/I.a was written for the  1814 production and is now usually
played  as  the  introduction  to  the  opera.   £co"ore  Overture
No. 2, which opened the  1805 version of the opera, is the longest
of them,  and  is  a  kind  of orchestral synopsis  of the  climactic
moments  of the  drama.  It  is  scored  for  pairs  of flutes,  oboes,
clarinets  and  bassoons,  four  horns,  two trumpets,  three trom-
bones,  timpani and  strings.

Art work courtesy ol Corrine Gignac
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Senior Vice President
Director of Strategic
Planning and Research
Campbell-Ewald Co.'`Makihg add rtising strategy

is like hurlting tigers:I
"When you go into the jungle,

you see stripes everywhere.
Trees and vines and grass and
snakes-all make patterns of
stripes, If you can't tell which
pattern is a tree and which is a
tiger, you don't come home with
a trophy. Maybe you don't
come home."In advertising research and
strategic planning, anyone can
see the stripes, the data. It's
seeing the pattern in the stripes
that makes your efforts a success,

That's Jan Homan, point man
on Campbell-E:wald's strategic
planning team, Pattern
recognition is something of a
specialty with him. With our
agency, in fact.

Your present agency can
give you research. Data. Facts.
But Jan and his team go beyond
that. To find patterns in the data

that represent the reality
behind the numbers.

The benefit to our clients is
tighter, more accurate strategy.
Tighter, more effective creative
and media. At Campbell-Ewald,
we call that "Advertising Well
Directed."

Set )an loose in your jungle.
The best way to show you what
Jam can do is to have him do it
for rg±±, Give Jan the data you've
given your agency. HeJll take it
as a challenge to find the
pattern in the data that your
agency missed. A pattern that
can help you get what you're
not getting now:

Trophies.
Write Dick O'Connor, Chief

Executive Officer Can works for
him) , Campbell-Ewald Company,
30400 Van Dyke, Warren,
MI 48093.  Or call (313) 574-3400.

CampbelllEwaldco.
Member  The Interpublic Group of Companies, Inc
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Stanislaw Skrowaczewski

Stanis]aw   Skrowaczewski's  accom-
plishments   during   his   nineteen-year
tenure  as  Music  Director  of the  Min-
nesota Orchestra, as well as guest con-
ducting leading orchestras throughout
the world, have placed him among the
major conducting figures of our times.
Mr.  Skrowaczewski,  born  in  Poland,
son  of  a  brain  surgeon,  began  piano,
violin   and   composition   studies  as  a
young  child   and  made  his  debut  as
pianist  and  conductor  at age thirteen.
When  an  injury to his hands during a

World  War  11  bombing  raid  terminated  his  piano  career,  he turned
solely to  composition and conducting.

As a composition student in Paris after the war and co-founder of the
avant-garde  group.   ZODIAGUE,  Mr.  Skrowaczewski  won  several
prizes   in   composition.   By   the   early   1950's   his   symphonic   works,
including "Symphony for Strings" and "Music at Night" were absorbed
into  the  European  repertoire  and  later  performed  by  Philadelphia,
Cleveland, New York and Chicago Orchestras. One of his recent works,
"Concerto for English Horn and Orchestra," presented at Carnegie Hall

in 1970, has been recorded by Desto and played by leading orchestras in
America and  Europe.

In  1946  Mr.  Skrowaczewski  became  permanent  conductor  of the
Wroclaw Philharmonic and, during the ensuing years, served as Music
Director of the Katowice Philharmonic, the Krakow Philharmonic and
the Warsaw National Orchestra. Mr. Skrowaczewski's American debut
was with the Cleveland Orchestra in 1958 and since then he lias regu]ar]y
conducted  major  orchestras  in  Europe,  tlle  United  States,  Camda,
Israel and  South  America.

During the 1981-82 Season he conducted a 15-concert, tour of Australia
for the Australian Broadcasting Commission. A busy schedule of guest
conducting  had  him  conducting  the opening concerts of the Toronto
Symphony's  season,  and  engagements  with  the  New  Orleans  Phil-
harmonic,   the   Frankfurt   Radio   Symphony,   Saarbrucken   Radio
Symphony,   Tonha]]e   Orchestra   of  Zurich,   Brussels   Philharmonic
among  others.  This  summer,  Mr.  Skrowaczewski  wi]]  appear  at  the
Meadow Brook Festival with tlie Detroit Symptiony, Blossom Festival
with the Cleve]and Orchestra, the Caramoor Festival in Katonah, New
York and the National Arts  Centre Orchestra in  Ottawa,  Ontario.

He guest conducted last at the Meadow Brook Music Festival in 1980.
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SYMPHONY NO.  34,  IN C  MAJOR,  K.  338
Wolfgang Amadeus  Mozart

(Born January 27,1756, in Salzburg; died December 5,1791,
in  Vienna)

Mozart  finished  this  Symphony  on  August  29,   1780,  and
took  it  with  him  to  Vienna  in  the  spring  of  1781,  when  he
followed his employer, the Archbishop of Salzburg, there. His
principal  duty  in  the capital  was  to  entertain the  Archbishop
and  his noble friends, under conditions so ignoble and ignom-
inious  for  the  composer  that  the  final,  bitter  break  between
them  came  that  May.  The standard  historical  view  of the  re-
lationship between the two is that if the Archbishop had known
how  good  Mozart  was,  he  would  have  treated  him  better.
Another  view  is  that  he  did  know,  and  therefore  hemmed
Mozart  in,  hoping  to  keep  him  for  himself,  but  the  strategy
backfired:  Mozart  found  his  state  of servitude  insupportable
and  left.

The Archbishop made a great effort to control the conditions
under which Mozart appeared in public in Vienna that spring -
probably to  make sure that they would bring proper credit to
himself for  his  wisdom and  taste in securing the services  of so
fine  a  musician.   This  Symphony  was  performed  in  Vienna
under auspices that the Archbishop must have thought worthy:
led  by  Giuseppe  Bonno,  the  Emperor's  music  director.  In  a
letter  to  his  father  at  home  in  Salzubrg,  Mozart  wrote  that
under  Bonno.s direction "the symphony went magHj#qwc and

718thperform#ce

Sunday, July 11
WQRS (Timeless FM-105) presents

DETROIT SYMPHONY OFtcHESTRA
STANISLAW SKROWACZEWSKI, conductor

MOZART: Symphony No. 34 in C,  K. 338
AIIegro vivace
Andante di molto
Menuett
AIlegro vivace

lNTEBMISSION

BRUCKNEB:  Symphony No. 9 in  d
Feierlich,  Misterioso
Scherzo:  Bewegt,  lebhaft
Adagio:  Langsam, feierlich

The Steinway is the official piano
Of the Dctroit Sympl.ony Orchestra

or.d the Meadow Brook Music Festival.

was a complete success:  forty violins, the wind instruments all
doubled,   ten  violas,  ten  double  basses,  eight  cellos  and  six
bassoons." So  much for those who now insist that Mozart be
playe.d only by small orchestras, even in our huge concert halls!

There  are  other  interesting  aspects  of the  orchestration  of
this  Symphony.   In  its  basic  version,  the  score  requires  two
oboes,  two  bassoons,  two  horns,  two  trumpets,  timpani  and
strings. The second movement is apparently written for strings
alone, with the violas divided into two parts for added richness,
but Mozart performed it with the bassoons playing along on the
bass line too.  He started  a minuet  but scratched it out and at
first played the Symphony as a three-movement work. In May,
1782,  he  wrote  a  minuet  in  C  Major,  K.  409,  apparently for
insertion   in  this  Symphony  at  a  concert  performance  that
month.  Flutes are added to the orchestra in the minuet and it is
almost certain that Mozart then had the flutes play in the other
movements  as well.  Thus modern performances  of this work,
following   Mozart's   several   versions,    have   come   to   vary
considerably.

Mozart  opens  the  first  movement,  j4//egro  vJ.v¢cc,  with  a
subject that is not a flowing melody but a heroic flourish, a call
to  attention that gives the music the character of an overture
and is the first of several operatic elements in the Symphony.
The  second  movement,  A#c7a#/c  c7z.  mo//o,  is  an  elegant  ex-
tended aria, and the Finale, A//egro vJ.v¢cc, like that of a comic
opera,  closes the Symphony with a rush  of energy and  ivit.

SYMPHONY NO.  9,  IN  D  MINOR
Anton  Bruckner

(Born  September  4,1824,  in  Ansfelden;  died  October  11,
1896,  in  Vienna)

Anton Bruckner was the son and grandson of poor teachers
in  the  provincial  Upper  Austrian  village  where  he  was  born.
Orphaned in early childhood, he turned away from his destined
career as schoolmaster and became a musician. As an organist
and  teacher of music,  he worked  his way up to larger villages
and towns and then to big cities, immersing himself all the while
in  the  great  new  musical  language  that  Richard  Wagner was
presenting to the world  in his operas. In 1868, Bruckner was at
last  ready for the capital, and  he moved to Vienna, `where he
became the Emperor's court organist, taught counterpoint and
organ at the Conservatory and  theory at the  University.
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Throughout  his  lifetime,  Bruckner  had  great  difficulty  in
gaining  recognition  for  his  music.   He  and  his  compositions
belonged to the Wagner camp, which was always at war with
the advocates of the music of Johannes Brahms. Had Bruckner
lived in Bayreuth or Weimar, his career would have developed
with less difficulty, but in Vienna, which was a Brahms strong-
hold  ruled  over  by  the  conservative  and  acid-tongued  critic,
Eduard Hanslick, he met constant opposition. Hanslick poured
such abuse  on the shy, mild-mannered Bruckner and his sym-
phonies  that  when  the  Emperor  Franz  Joseph  once  told  the
composer  to  make  a  wish  and  it  would  be  granted,  he  half-
jokingly  asked   the  monarch  to  prevent  Hanslick  from  de-
nouncing  him  in  print.  Acceptance  finally  came  to  Bruckner
when  he  was  in  his  sixties,  with  the  success  of  his  Seventh
Symphony.

In   September,   1887,   Bruckner  began  to  sketch  his  Ninth
Symphony,  but  he  did  no  concentrated work on it until  1891,
when his health had already begun to fail.  By the end  of  1894,
three  movements  were  done,  and  he  spent  the  rest  of his  life
trying to  write  a finale.  Bruckner prayed that God would give
him time and  strength to do so and said,  "If He does not,  He
must take the responsibility for it." On the morning of the day
he died, he was still working on the score, which remains one of

the  great  unfinished  symphonies,  like  Schubert's  Eighth  and
Mahler's  Tenth.  The  three  movements  of  Bruckner's  Ninth,
with no finale, were performed for the first time six years later on
February  11,1903,  in an edition prepared by his pupil,  Ferdi-
nand   Loewe,   who   conducted.   Loewe  thought  that  he  was
making the  kind  of improvements  in the  music that the com-
poser  might  have  made  himself  if  he  had  lived,   but  many
musicians  prefer the harsher version that  Bruckner left, which
was  published  for the first time  in  1934.

The  Symphony  opens  with  a  movement  marked  FCJ.cr/z.cA
(Solemn),  jwJ.J/crj.oso, that is rich in mystery, drama and tragic
grandeur. The second movement is a Scherzo, Bcwcg/, /ebA¢//
(Moving,  lively),  music  of  ghostly  visions  and  of  dissonant
grotesque  dances.   Its  trio,  or  contrasting  middle  section,  is
marked Scfone// (Fast) and is lighter in mood. The third move-
ment    [s    aln    Adagio;    langsam,   fieierlich    (slow,    solemn),
Bruckner's  long,  nobly eloquent  farewell  to  music and  life.

The  Symphony  is  scored for three flutes. three oboes,  three
clarinets, three bassoons, eight horns -four of which alternate
with Wagner-tubas (small tubas designed by Wagner for use in
his  Ji..ng  operas)  -  three  trumpets,  three  trombones,  tuba,
timpani  and  strings.
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CUSTOMER  INFORMATION  FROM GENERAL MOTORS

IIow To sAVI= Toun LIFI=
AIVD THI= OIVI= IVEXT To veu

OVERCOMING YOUR  PSYCHOLOGICAL RESISTANCE TO SEAT BELTS  MAY BE THE  KEY.

The facts  are  startling.
Experts estimate that almost
half of all automobile occupant
fatalities and many serious
injuries  might  have  been
avoided if the people had been
wearing  seat  belts.  That's
because most injuries occur
when the car stops abruptly
and the occupants are thrown
against  the  car's  interior  or
out of the car.  Belts reduce
this risk.

Many  people  say  they
know the facts, but they still
don't wear belts. Their reasons
range  all  over  the  lot:  seat
belts are troublesome to put
on,  they  are  uncomfortable,
or they wrinkle your clothes.
Some people even think get-
ting  hurt  or  killed  in  a  car
accident is a question of fate;
and, therefore, seat belts don't
matter.

If  you're  one  of  those
people who don't use belts for
one reason or another, please
think  carefully  about  your
motivations.  Are your objec-
tions to  seat belts based  on
the facts or on rationalizations?

Here  are  a  few  of  the
common  rationalizations.
Many  people  say  they  are

afraid of being trapped in a
car by a seat belt. In fact, in
the vast majority` of cases, seat
belts protect passengers from
severe injuries, allowing them
to escape more quiddy. Another
popular rationalization: you'll
be  saved  by  being  thrown
clear of the car.  Here again,
acddent data have proved that
to be untrue -you are almost
always safer inside the car.

Some  people  use  seat
belts for highway driving, but
rationalize it's not worth the
trouble to buckle up for short
trips. The numbers tell a dif-
ferent story:  80% of all  auto-
mobfleachdentscausingserious
injury or death involve cars
traveling under 40 miles per
hour.  And three quarters of
all collisions happen less than
25  miles  from  the  driver's
home.

When you're the driver,
you have the psychological
authority to convince all of
the  passengers  that  they
should wear seat belts. It has
been shown that in a car, the
driver is considered to be an
authority  figure.  A  simple
reminder from you may help
save someone's life.

Another common myth:
holding a small child in your
arms  will  provide  the  child
with  sufficient  protection
during  a  crash.  The  safety
experts disagree. They point

out that even during a 30 mph
collision,  a  10-pound  child
can exert a 300-pound force
against  the  parent's  grip.
So  please  make  sure  Child
Restraint  Systems  are  used
for  children  who  aren't  old
enough  to  use  regular  seat
belts.

If  you're  an  employer,
encourage your employees to
wear seat belts. At GM, we've
made it a matter of policy that
everyone riding in company-
owned  vehicles  is  expected
to wear lap and shoulder belts.

We heartily support the
program  initiated  by  the
National  Highway  Traffic
Safety Administration to en-
courage the use of seat belts.
So  please  fasten  your  own
belt,  and  urge  your  family
and  friends  to  follow  your
example. Even the best driver
in the world can't predict what
another driver will do.
This a;dreriisemeut is ¢art of o!ur
continvimg effort to give custom-
en useful info'rlinatio!n about their
cars and trucks and the com¢any
that builds them.

rmEtl
General Motors

Chevrolet . Pontiac
Oldsmobile . Buick

Cadillac . GMC I+uck
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Someone, somewhere
in De[Iioi[, banks the easy way

In the two minutes  it'Il take
you to read this ad, smart
people all  over Detroit will  do
their banking the easy way 22
times, with an  NBD 24-HOUF]
BANKER.

You can bank that way too,
if you have an N BD 24-HOUF]
BANKEF3  CAPD.  It's fast and

easy. There are 24-HOUF]
BANKEPS located throughout
Metro  Detroit . . . close to
where you travel,  live, work,
shop and play.

If you're busy, you'll  like the
speed and convenience of
banking the way National
Bank of Detroit customers do
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16,000 times a day . . . once
every 5% seconds.

Experience banking the
way you want to . . .with a 24-
HOUF]  BANKEP  CABD at
NBD.  It's another important
Part of the  Unibank SystemsM

EE 24-HOUR BANKERS

Born in Russia on May 1,1927, Gory
Bertjni received his musical training in
TelAvivandattheVerdiConservatory
in Milan. He studied conducting at the
National   Conservatory  in   Paris  and
musicology    at    tl]e    Sorbonne.    His
composition    teachers    were    Arthur
Honegger and  Mordecai  Seter.

He  has  appeared  regularly with the
Israel   Philharmonic   Orchestra   since
his first concert with them in 1958, and

G¢r)/ Bcr"             g;rna;Shoo:;I;°rrcT:st:it,ho;hweh|ce:uhsea`hea=
been  the  Principal  Conductor since  1978.

Maestro   Bertini   was   the   founder   and   conductor   of  the   Israel
Chamber  Orchestra and  the Rinat Chamber Choir. In addition to his
continuous  co]]aboration   with   the   Scottish   National   Orchestra  as
Principal   Guest  Conductor,  he  has  conducted  many  of the  world's
prominent   orchestras:  the  Berlin   Philharmonic,   the   London  Pliil-
harmonic  Orchestra,  the  Orchestre  National  de  Paris,  the  Vienm
Symphony, tlle Orchestra di Santa Ceci]ia in Rome, the Swedish Radio
Symphony  Orchestra, the National  Sympllony in  Washington,  D.C.,
the  orchestras  of Hamburg,  Cologne,  Frankfurt,  Bamberg,  Municli,
Stuttgart, and the Dresden State Orchestra, with which he has recorded,
to name but a few. Moreover, Maestro Bertini has also conducted new
productions  at  the  Opera  Houses  of  Paris,  Hamburg,  Edinburgh,
Berlin, Munich and at the New York  City  Opera.

After teaching the conducting class at the Musical  Academy of Tel
Aviv for several years, Gary Bertini became a professor at the Univer-
sity  of  Tel  Aviv,  whicll  position  he  has  held  since  1975.  He  is  also
Artistic  Adviser  of tlie  Israel  Festival.

Gary  Bertini has recorded on the Columbia, RCA, EMI and BASF
labels.

When Oxana Yablonskaya emigrated
to  the  United  States  in  June  of  1977,
she  was  truly  (as  one  of her very first
American  reviewers  dubbed  r]er) "One
of    the    Soviet    Union's    Best    Kept
Secrets". Today, a secret no Longer, she
has  been  acclaimed  in  the  major cities
across  the  country  as  both  a presence
and as one of the most richly endowed
pianists   to   come   out   of   Russia   in
recent times.

During  her  first  fully-booked   U.S.Orana  ych/Onska!J'a        tour in season  |979-80, she was hailed

in  New York, Philadelphia, Chicago, Washington, D.C., Detroit, Sam
Francisco,   Los  Angeles  and  Houston,  among  other  cities,  for  her
"cyclonic  virtuosity",  "fiery  temperament",  "imposing  presence  and

personality",  "monumental  power"  and  "deptli  of  expression."  Her
performance  in  a  Gala  Concert  with  the  New Jersey  Symphony was
video-taped for telecasting across the nation  on  PBS/TV.

A]triough  a  prize-winner  of three international  competitions,  Miss
Yablonskaya  was  never  permitted  to  play  further  afield  than  in  the
Eastern-bloc countries. In the Soviet Union, she appeared everywhere,
recorded for the  Melodiya  label and held the "Soloist of tlie Moscow
Philharmonic"  along  with  such  famous  names  as  David  Oistrakh,
Richter,  Gilels and Ro§tropovich, among others.

When  she  applied  for a  visa in  1975 to emigrate to  America,  Miss
Yablonskaya forthwith lost her post as a full Professor at the Moscow
Conservatory,  a  post slie had held since  1965, and was deprived of all
concert  engagements.  Slie sat  waiting for her visa for more than two
years and finally was allowed to leave together with her father and son.

Arriving  in  New  York  unknown  and  unhera]ded,  and  not  having
touched a piano in almost two and one-lialf years, having been forced
to sell her piano and other possessions just to survive, Miss Yablonskaya
made  her  very  first recital appearance in  New  York's Alice Tully Hall
only four months later and received the all-out praise of the press. As a
result,  her  first  Carnegie  Hall recital  the  following  October  was filled
to the rafters.
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719lh Perf ormance

Thursday, July 15
WQRS (Timeless FM-105) presents

DETROIT SYMPHONY ORCHESTRA
GARY BERTINl, conductor

OXANA YABLONSKAYA, planist

BEETHOVEN:  Egmont Overture

LISZT:  Concerto No.  1  in  E-flat
AIIegro maestoso

Quasi adagio -AIIegretto vivace -
Allegro animato -AIIegro marziale animato -
Presto

I  N  T  E  PI  M  I  S S  I  0  N

MAHLEP: Symphony No.1  in  D
Langsam, Schleppend, Wie Ein  Naturlaut
Kraeftig Bewegt,  Doch Nicht Zu Schnell
Feierlich  Und Gemessen, Ohne Zu Schleppen
Stuermisch  Bewegt

The Steiroway is the official piano
of the Dctroit Symphony Orchestra

and the Meadow Brook Music Festival.

PROGflAM  NOTES and Copyrlght ©  by Leonard Burkal

OVERTURE To EG"oIvr, oP. 84
Ludwig van Beethoven

(Born  December  16,   1770,  in  Bonn;  died  March  26,   1827,
in  Vienna)

In  1808,  the  Vienna Court Theaters planned a series of new
productions,  with  incidental  music,  of plays  by  Schiller  and
Goethe. The first two were Schiller's  Wrz.//j.am  rc// and Goethe's
Egmo#/,  and  the  composers  chosen  were  Beethoven  and  a
Bohemian  named  Adalbert  Gyrowetz.  It  has  been  said  that
Beethoven  expressed  a  preference  for  W!.//j.om  rc//,  but  that
Gyrowetz  got  it  through  intrigue,  leaving the supposedly less
adaptable  fgmo#/ to  Beethoven.

Goethe wrote the tragedy Egmo#/ in  1788, and  used as the
foundation of his plot the history of Count Egmont, a Flemish
captain in the Spanish army under Charles V and Philip 11. This
sixteenth-century  nobleman  earned  the  undying  gratitude  of
the people of the Netherlands by aiding them in their fight for
independence from  tyrannical  Spanish  rule.  But  Egmont also
brought about his own ultimate destruction at the hands .of the
public executioner,  by incurring the enmity of King Philip and
the Count  of Alba.  Egmont's death made him a martyr to the
cause  of freedom  and  roused  the Netherlands to a successful
revolution  against  the  Spaniards.

CONCERTO   FOR   PIANO   AND   ORCHESTRA   NO.   I,
IN E-FLAT

Franz Liszt
(Born  October 22,1811, in  Raiding,  Hungary; died July 31,

1886,  in  Bayreuth,  Germany)

One of Liszt's ambitions was to create extended symphonic
works and concertos as continuous wholes rather than sectional
constructions  in  separate  movements.  In  the  new  symphonic
poems, he used non-musical ideas of various kinds to bind the
parts together.  In his two Piano Concertos, he did it by musical
means  alone.

Please,  no  photographic  flashes  or tape  recordings  during  performance.



The Concertos were more than twenty years in taking shape.
Liszt  started  to  work  on  them  more  or less  simultaneously  in
1839,  but they were not complete until ten years later, and then
he put them aside for revision. He played the First Concerto in
public for the first  time  in  1855, with  Berlioz conducting, and
after making more changes, released it for publication in 1857.
The Second Concerto was withheld until 1857, when it was first
performed  by  one  of  Liszt's  pupils,  with  the  composer con-
ducting,  It was finally  published  in  1861.

The  First  Concerto  is  not  as  different  from  the  classical
models  as  it  must  have  seemed  when  new.  We  now  clearly
discern  its four large sections as being something like the four
movements  of a  symphony.  Liszt's  boldest  new  departure  is
really  his  unification  of the "movements"  by the non-classical
procedure  of  using  the  same  melodic  material  in  the  several
sections.   The   Concerto   opens   with   a   compelling   A//cgro
macs/oso  that  is  connected  with  a  broad  and  lyrical  OwczJJ.
¢c7ag!.a. The bell sounds of the triangle introduce a scherzo-like
A//egrc//o vi.vacc,  and the work comes to a martial conclusion
in its  Allegro  marziale  animato sect±orL.

SYMPHONY NO.  I,  IN  D  MAJOR
Gustav  Mahler

(Born July 7,1860, in Kalischt, Bohemia; died  May 18,1911,
in  Vienna)

Gustav Mahler worked from  1885 to  1888 on the composition
that became his First Symphony. These were years in which he
was the second conductor in the opera houses of Kassel, Prague
and  Leipzig,  a  young  man  .burning  with  ambition  to  achieve
elevated,   ideal   artistic   standards   of  performance   that   were
almost  impossible  to  reach in  the theaters  of that era.  He had
already composed  a number of songs  but had completed only
one large work, the cantata Dos K/ogerzdc Lj.ccJfor solo voices,
chorus  and  orchestra.  When  a  friendly  critic  suggested  that,
with  his gift for words, he could easily find free  outlet for his
creative impulse as a writer, he answered, "No. I must compose."

He steeped himself in German romantic literature and in the
folklore  that  had  inspired  much  of it, in the philosophers who
reformed the intellectual life of Central Europe, and, above all,
in  the  music  of  Richard  Wagner.   When  he  could  conduct
Mozart,  Beethoven or Wagner instead of the lesser operas that
fell to the second conductor, he was transformed, transfigured,
transported.

With  his  appointment  as  Director  of  the  Royal  Opera  in
Budapest,  in  1888,  he could at last exercise a degree of artistic
authority that was exhilirating for a twenty-eight-year-old con-
ductor - even though his company's talents were very modest.
When   Johannes   Brahms,   who   was   notoriously  difficult  to
please,   heard   Mahler   conduct   Mozart's   Do#   GJ.ovo##z.  in
Budapest  in   1890,  he  shouted  a  German  slang  equivalent  of
"That.s a hell of a guy," and the two  became friends.

At  a  concert  in  Budapest,  on  November  20,   1889,  Mahler
conducted  the  first  performance  of a  new,  long composition,
listed in the program simply as "Symphonic Poem," which was
an  early  version  of  the  First  Symphony.  One  friendly  critic
found  a  modest degree of merit in the work:  it was technically
satisfactory,  but rough and unpoetic; in some places beautiful,
in  others  bizarre.   Other  critics  were  strongly  negative.  One
suggested    that    Mahler   stick   to   conducting.    Mahler   had
expected   it  to   bring  him  fame  and  fortune.   Its  success,  he
thought,  would relieve him of the heavy burden of conducting
in  the  theaters  where,  no  matter  how  hard  he  struggled,  the
results never met his artistic ideals.  He showed his new score to
many conductors.  When possible, he played it on the piano for
them. A few agreed to put it on their programs; some even an-
nounced  performances,  but  no  performance  took  place.  The
great  Hans  von  Bulow  said  that  he  did  not  understand  the
music.   Richard   Strauss,   Mahler's  Contemporary  and  friend
(though not a very trustworthy one),  made a few halfhearted,
ineffective attempts  to  help.

Please.  no  photographic  flashes  or tape  recordings  during  performance.
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In  1893,  Mahler revised the work completely and conducted
it himself in  Hamburg.  In  1894, he conducted it in Weimar at a
festival  of modern  music.  He  revised  it again for a  Berlin per-
formance in 1896 that was given in a hall only half filled by those
who could be persuaded to use free admission passes. The critics
consistently  found  fault.  They  said  it  was  tiresome,  tedious,
trash.  One inventive writer found in it "effects without causes."
An imaginative one said that it showed "the influence of Bizet."

A  Prague  performance  in  1898  was the  first successful  one.
The  audience  applauded  between  movements  and  someone
presented Mahler with a laurel wreath after the concert, but this
set  no  precedent.  In  1900,  after  still  another revision,  serious
critics  in  the capital  itself, Vienna, thought that the symphony
might  be  a joke  of  some  kind.  The  orchestra  musicians  were
unsympathetic and  the audience  hissed  and  booed.

Mahler   struggled   with   the   organization   of  the   musical
materials that were to become a symphony. It was years before
he  could  tailor  it to  anything like  his  own  satisfaction.  It was
published   in   1899,   and   then   he  prepared  a  revised  second
edition - not uncommon in  book publishing but very rare in
music  because  of its costly engraving and printing procedures.
Finally, in December,  1909, a year and a half before his death,
Mahler expressed  some  satisfaction  with  his  First  Symphony.
He was then the conductor of the New York Philharmonic and
had  first  given  the  first  American  performance  of the  work.
He  wrote  to   his  young  disciple  Bruno  Walter,  ``1  was  quite
satisfied  with  this  youthful  sketch."

When this  one was first performed as a "symphonic poem,"
it  carried  no  more  specific  title  than  that,  no  information  on
what the "poem" was about. At Hamburg it was called  rz./arz, A
Tone  Poem in the  Form  Of a  Symphony. Later performalnees
were   accompanied   by   sub-titles   and   fanciful   outlines   that
changed,  sometimes  quite  radically,  from  concert  to  concert.
Through all these changes, the only constants were the associa-
tion  of  the  first  movement  with  springtime  and  the  curious
designation   of  the   Frere  Jacqwes  movement  as  a  kind   of
grotesque  funeral  march.  The  mature  Mahler  regretted  ever
having allowed himself to be persuaded by well-meaning friends
that the descriptive programs could be helpful to audiences that
would  otherwise  not comprehend  his  difficult,  new  music.

The first movement of the Symphony is complex in structure
but, for the modern listener, entirely accessible in meaning and
mood.   After  the   mysterious,   slow  introduction,  it  is  based
almost  entirely on a beautiful song that  Mahler wrote in  1884,
Ging'   heut'   Morgen   ubers   Feld  (.Crossing  the   Field  this
Morning").  The  following  movement  is  a scherzo  based  on a
theme  like  a  £¢#c7/cr,  the  Austrian  dance  that  is  the  waltz's
ancestor.

The music  that  Mahler wrote in the place of a conventional
slow movement is still original enough to puzzle.  It is based on
a  song  that  he  learned  in  childhood  (as  many  still  do),  the
French   round   Frere  /acqwcs.   Mahler   makes  a  lugubrious
presentation of this little tune, in a minor key, at a slow tempo
and  in  the  rarely heard  of voice  of a  muted  solo  double  bass.
Almost  nothing  could  be juxtaposed  with  this  extraordinary
music  in  a  symphonic  movement  but  something  equally  out-
landish.  Mahler finds what he needs in a couple of tunes in the
manner of street-band  or  beer-hall  songs.

The  finale,  which follows without pause, opens with a crash
of cymbals  and  smashi_ng_fQ_|±_i±sipro_ from the entire orchestra.

The   score  requires  four  flutes,  two  piccolos,  four  oboes,
English   horn,   three   clarinets,   two   clarinets   in   E-flat,   bass
clarinet,   three   bassoons,   contrabassoon,   seven   horns,   four
trumpets, three trombones, tuba, timpani, bass drum, cymbals,
tarn-tarn,  triangle,  harp  and  strings.
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Born in Russia on May I,1927, Gary
Bertini  received his musical training in
TelAvivandattheVerdiConservatory
in Milan. He studied conducting at the
National   Conservatory   in   Paris  and
musicology    at    the    Sorbonne.    His
composition    teachers    were    Arthur
Honegger and  Mordecai  Seter.

He  has  appeared  regularly  with  the
Israel   Philharmonic   Orchestra   since
his first concert with them in 1958, and

Gar}J BcrtJ."J.              !;rna;Shoo:;r;°rrcT:st:it,ho;hweh:cehruhsea'hea:
been  the  Principal  Conductor since  1978.

Maestro   Bertini   was   the   founder   and   conductor   of  the   Israel
Chamber  Orchestra and the  Rinat Chamber Choir. In addition to his
continuous  collaboration   with  the   Scottish   National   Orchestra  as
Principal   Guest  Conductor,  he  has  conducted  many  of  the  world's
prominent  orchestras:  the   Berlin   Philharmonic,   the   London   Phil-
Iiarmonic   Orchestra,   the   Orchestre   National   de   Paris,  the   Vienna
Symphony, the Orchestra dj Santa Cecilia in Rome, the Swedish Radio
Sympliony  Orchestra, the  National  Symphony in  Washington, D.C.,
tlie  orchestras  of Hamburg,  Cologne,  Frankfurt,  Bamberg,  Munich,
Stuttgart, and the Dresden State Orchestra, with which he has recorded,
to name but a few. Moreover, Maestro Bertini has also conducted new
productions  at  the   Opera   Houses   of  Paris,  Hamburg,  Edinburgh,
Berlin,  Munich and  at the  New  York  City  Opera.

After teaching the conducting class at the  Musical  Academy  of Tel
Aviv  for  several  years, Gary Bertini became a professor at the Univer-
sity  of  Tel  Aviv,  wliich  position  he  has  held  since   1975.  He  is  also
Artistic  Adviser  of the  Israel  Festival.

Gary  Bertini has recorded on the Columbia, RCA, EMI and BASF
labels.

When  Oxana Yablonskaya emigrated
to  the  United  States  in  June  of  1977,
she  was  truly  (as  one  of her  very  first
American  reviewers  dubbed  her) "One
of    the    Soviet    Union.s    Best    Kept
Secrets". Today, a secret no longer, she
has  been  acclaimed  in  the  major cities
across  the  country  as  both  a presence
and as one of the most richly endowed
pianists   to   come   out   of   Russia   in
recent times.

Orana!  ych/oHska!jro       tou:u[:£ns:a::: :1;;tg.f8u;:ys-hbe°:::dhaYi.esd.
in New York, Philadelphia, Chicago, Washington, D.C., Detroit, Sam
Francisco,   Los  Angeles  and  Houston,  among  other  cities,  for  her
"cyclonic  virtuosity",  "riery  temperament",  "imposing  presence  and

personality",  "monumental  power"  and  "deptl)  of  expression."  Her
performance  in  a  Gala  Concert  with  the  New Jersey  Symphony  was
video-taped  for telecasting across the nation on  PBS/TV.

Although  a  prize-winner  of three  international  competitions,  Miss
Yablonskaya  was  never  permitted  to  play  further  afield  than  in  the
Eastern-bloc countries.  In the Soviet Union, she appeared everywhere,
recorded for the  Melodiya  label and held the "Soloist of the Moscow
Philharmonic"  along  with  such  famous  names  as  David  Oistrakh,
Richter,  Gilels and  Rostropovich,  among  others.

When  she  applied  for  a  visa  in  1975  to  emigrate  to  America,  Miss
Yablonskaya forthwith lost her post as a full Professor at the Moscow
Conservatory,  a  post she had held since  1965, and was deprived  of all
concert  engagements.  She sat waiting for her visa for more than two
years and finally was allowed to leave together with her father and son.

Arriving  in  New  York  unknown  and  unheralded,  and  not  having
touched a piano in almost two and one-half years, having been forced
to sell her piano and other possessionsjust to survive, Miss Yablonskaya
made her  very  first recital appearance  in  New  York's Alice Tully  Hall
only four months later and received the all-out praise of the press. As a
result,  her  first  Carnegie  Ha]]  recital  the following  October  was  filled
to the rafters.
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723rd Performance

Sunday, July 18
WQRS (Timeless FM-105) presents

DETROIT SYMPHONY ORCHESTRA
GARY BERTINl, conductor

OXANA YABLONSKAYA, pianist
DONALD GREEN, trumpet

MOZAPT:  Marriage of Figaro Overture

SHOSTAKOVICH:  Concerto  No.  1   for  Piano  and
Trumpet, Op. 35

AIlegro moderato: allegro vivace
Lento
Moderato
AIlegro con  brio

MAHLEP:  Symphony  No.  1  in  D
Langsam,  Schleppend,  Wie  Ein  Naturlaut
Kraeftig  Bewegt,  Doch  Nicht Zu  Schnell
Feierlich  Und  Gemessen,  Ohne Zu  Schleppin
Stuermisch  Bewegt

The Steinway is the official piano
Of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival.

Donald Green
Mr.  Green  has  also  been  a
Symphony orcl]estras.

Donald   Green   (principal  trumpet)
was    associate    principal    witli    the
Houston  Symphony  before  he joined
the  DSO  in  1975. A native of Wayne,
Michigan, he moved when he was 10 to
Los   Angeles,  where  he  subsequently
was  graduated  from  USC  and  played
frequently  with  the  Los  Angeles  Phil-
harmonic and in Ho][ywood recording
studios.     Graduate    work     came    at
Juilliard,    where    he    studied    with
William   Vacchiano,  former  principal
trumpet of the New York Philliarmonic.

member  of the  Seattle  and  New  Jersey

PROGRAM  NOTES and Copyright ©  by Leonard Burkat

OVEF{TURE T0  THE MARRIAGE OF FIGARO, K. 492
Wolfgang Amadeus  Mozart

(Born January 27,1756, in Salzburg; died December 5,1791,
in  Vienna)

The librettist Lorenzo  Da Ponte tells in his memoirs that the
idea   of  making  an   opera  out   of  Beaumarchais's  play   77!c
jwarr!.age   o/  Fi.garo   originated   with   Mozart,   even   though
Emperor Joseph had forbidden its performance on account of
its "immorality." The basic idea of the play, that servants could
be  wiser and  better  people  than  their  noble masters,  was con-
sidered    dangerous    and    even    subversive,    but    Da   Ponte
persuaded  the  Emperor  that  they  could judiciously  treat  the"immoral" subject in a way that he would find quite acceptable,

and  the project went ahead.  A powerful cabal of Italian court
officials  and  musicians,  Salieri  among them,  tried  to  obstruct
the production, but the first performance took place on May I,
1786, and was a great success.  As was usual in the theater, and
still is, Mozart wrote the Overture after the rest of the opera was
completed, and  he finished it just one day before the first per-
formance.  It is an abbreviated sonata-form, in which the basic
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ideas, none of them drawn form the opera itself, are stated and
recapitulated without development. The orchestration requires
flutes, oboes, clarinets,  bassoons, horns and trumpets, in pairs.
and timpani and strings.

CONCERTO  FOR  PIANO NO.  1,  OP.  35
Dmitri Shostakovich

(Born September 25,  1906, in Saint Petersburg; died August
8,  1975,  in  Moscow)

Shostakovich's  family  was  originally  Polish  but  settled  in
Russia after his grandfather's exile in Siberia. As a boy, he had
his first piano lessons from his mother, and at the age of thirteen
he entered the Petrograd Conservatory.  In  1925, at nineteen, he
completed  his  First  Symphony  as a Conservatory graduation
piece.  When he died,  in  1975,  music lost its last great classicist.
He  had  written  fifteen  symphonies and fifteen string quartets
in  the  spirit  of the  best  works  in the  historical line  that  leads
from Haydn through Tchaikovsky and Mahler.  His concertos,
unfortunately, are fewer. There are only two for piano, two for
violin and  two  for cello.

Shostakovich's  First  Symphony  and  First  Piano  Concerto
were  the works  that  established  his  worldwide reputation as a
great  new  composer  from  Russia.  The  Concerto  dates  from
1933,  when  he  was  twenty-seven years  old,  and  he  played  the
solo part himself when it was performed for the first time, that
October, at a concert of the Leningrad Philharmonic conducted
by  Fritz  Stiedry.

Russia was not then isolated from the principal artistic cur-
rents  that  were  crossing  Europe,  and  young  Shostakovich.s
Concerto  reflects  his  awareness  of the trends  of the  time.  The
unusual scoring of the accompaniment, for trumpet and strings,
as well as the style of the writing, tell us that he knew of the neo-
classical   movement   and   that   he   had   heard   some  jazz.   In
addition,  the  whole  is  so  ironic,  even  parodic,  in  tone  that  it
might just as well have been written in the Paris of the time as
in  Leningrad.

The first movement, after an introductory flourish, is based
on   two   themes,   ip   the  classical  manner.   The  first,   A//egro
moc7cra/o,  s  contemplative  in  character;  the  second,  A//egro
v!.vacs,  witty and gay.  The second movement,  Z£#/o, provides
contrast  in  a  sad,  slow  waltz,  and  is followed  by a  114loc7crafo
movement that is a rhapsodic cadenza-like interlude before the
finale. This last movement, A//cgro co# br!.o,  is a brilliant mix-
ture of witty tunes that the composer seems to have just pulled
out of the air.

PF`OGFtAM  NOTES and  Copyrlght ©  by Leonard Burkat

SYMPHONY NO.  I,  IN D MAJOR
Gustav  Mahler

(Born July 7,1860, in Kalischt, Bohemia; died May 18,1911,
in Vienna)

Gustav Mahler worked from 1885 to 1888 on the composition
that became his First Symphony. These were years in which he
was the second conductor in the opera houses of Kassel, Prague
and  Leipzig,  a  young  man  burning  with  ambition  to  achieve
elevated,   ideal  artistic  standards  of  performance  that  were
almost impossible to  reach in the theaters  of that era.  He had
already composed a number of songs  but had completed only
one large work, the cantata Dos K/¢ge#de I,I.ec7for solo voices,
chorus  and  orchestra.  When  a  friendly  critic  suggested  that,
with  his gift for words, he could easily find free outlet for his
creative impulse as a writer, he answered, "No. I must compose."

He steeped himself in German romantic literature and in the
folklore that had inspired much of it, in the philosophers who
reformed the intellectual life of Central Europe, and, above all,
in  the  music  of  Richard  Wagner.   When  he  could  conduct
Mozart, Beethoven or Wagner instead of the lesser operas that
fell to the second conductor, he was transformed, transfigured,
transported.
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With  his  appointment  as  Director  of  the  Royal  Opera  in
Budapest,  in  1888,  he could at last exercise a degree of artistic
authority that was exhilirating for a twenty-eight-year-old con-
ductor - even though his company's talents were very modest.
When   Johannes   Brahms,   who  was  notoriously  difficult  to
please,   heard   Mahler   conduct   Mozart's   Do7I  .G!.ova#"I.  in
Budapest  in  1890,  he  shouted  a  German  slang  equivalent  of
"That's a hell of a guy," and the two became friends.

At  a  concert  in  Budapest,  on  November  20,  1889,  Mahler
conducted  the  first  performance  of a  new,  long composition,
listed in the program simply as "Symphonic Poem," which was
an  early  version  of the  First  Symphony.  One  friendly  critic
found  a modest degree of merit in the work:  it was technically
satisfactory,  but rough and unpoetic; in some places beautiful,
in  others  bizarre.  Other  critics  were  strongly  negative.  One
suggested    that   Mahler   `stick   to   conducting.    Mahler   had
expected  it  to  bring  him  fame  and  fortune.   Its  success,  he
thought,  would relieve him of the heavy burden of cond`ucting
in  the  theaters  where,  no  matter how  hard  he  struggled,  the
results never met his artistic ideals. He showed his new score to
many conductors. When possible, he played it on the piano for
them. A few agreed to put it on their programs; some even an-
nounced  performances,  but  no  performance  took  place.  The
great  Hans  von  Bulow  said  that  he  did  not  understand  the
music.   Richard   Strauss,   Mahler's  contemporary  and  friend
(though not a very trustworthy one), made a few halfhearted,
ineffective attempts to  help.

In  1893,  Mahler revised the work completely and conducted
it himself in Hamburg.  In  1894, he conducted it in Weimar at a
festival of modern music.  He revised it again for a Berlin per-
formance in 1896 that was given in a hall only half filled by those
who could be persuaded to use free admission passes. The critics
consistently  found  fault.  They  said  it  was  tiresome,  tedious,
trash.  One inventive writer found in it "effects without causes."
An imaginative one said that it showed "the influence of Bizet."

A  Prague performance in  1898 was the first successful one.
The  audience  applauded  between  movements  and  someone
presented Mahler with a laurel wreath after the concert, I)ut this
set  no  precedent.  In  1900,  after  still  another revision,  serious
critics in the capital itself, Vienna, thought that the symphony
might  be  a joke  of some  kind.  The  orchestra musicians were
unsympathetic and the audience hissed  and  booed.

Mahler.  struggled   with   the   organization   of  the   musical
materials that were to become a symphony. It was years before
he  could  tailor it  to  anything like  his  own satisfaction.  It was
published   in   1899,   and   then   he  prepared  a  revised  second
edition - not uncommon in book publishing but very rare in
music because  of its costly engraving and printing procedures.
Finally, in December,1909, a year and a half before his death,
Mahler expressed some satisfaction with his  First Symphony.
He was then the conductor of the New York Philharmonic and
had  first  given  the  first  American  performance  of the  work.
He  wrote  to  his  young  disciple  Bruno  Walter,  "I  was  quite
satisfied  with this youthful sketch."

When this  one was first performed as a "symphonic poem,"
it  carried  no  more  specific  title  than  that,  no  information on
what the "poem" was about. At Hamburg it was called r!.fa#, A
Tone  Poem  in the  Form Of a Symphony. La.ter performa.noes
were   accompanied   by   sub-titles   and   fanciful   outlines  that
changed,  sometimes  quite  radically,  from  concert  to  concert.
Through all these changes, the only constants were the associa-
tion  of  the  first  movement  with  springtime  and  the  curious
designation   of  the   Frcrc  Jacqwcs  movement  as   a  `kind  of
grotesque  funeral  march.  The  mature  Mahler  regretted  ever
having allowed himself to be persuaded by well-meaning friends
that the descriptive programs could be helpful to audiences that
would otherwise not comprehend  his  difficult,  new music.
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Born in Russia on May I,1927, Gary
Bertini received his musical training in
TelAvivandattheVerdiConservatory
in Milan. He studied conducting at the
National   Conservatory  in   Paris   and
musicology    at    the    Sorbonne.    His
composition    teachers    were    Arthur
Honegger and  Mordecai  Seter.

He  has  appeared  regularly  with  the
Israel   Philharmonic   Orchestra   since
his first concert witli them in  1958, and

Gar}J BcrfJ.wJ.               S;rna;Shoo:;I;°rrcT:st:;t,ho;hweh:ce:uhsea'heaT

been  the  Principal  Conductor since  1978.
Maestro   Bertini   was   the   founder   and   conductor   of  the   Israel

Chamber  Orchestra  and  the  Rinat Chamber Choir. In addition to his
continuous  collaboration   with  the   Scottish   National   Orchestra  as
PI.incipal   Guest  Conductor,  he  has  conducted  many  of  the  world's
prominent   orchestras:   the   Berlin   Plii]Iiarmonic,   the   London   Phil-
harmonic   Orchestra,   the   Orchestre   National   de  Paris,  the  Vienna
Symphony, the Orchestra di Santa Cecilia in Rome, the Swedish Radio
Symphony  Orchestra, the  National  Symphony in  Washington, D.C.,
the  orchestras  of Hamburg,  Cologne,  Frankfurt,  Bamberg,  Munich,
Stuttgart, and the Dresden State Orche§tTa, witli which he has recorded,
to name but a few. Moreover, Maestro Bertini has also conducted new
productions  at  the   Opera   Houses  of  Paris,  Hamburg,  Edinburgh,
Berlin,  Munich and at the  New  York  City  Opera.

After  teaching  the  conducting  class  at the  Musical  Academy  of Te]
Aviv  for  several  years.  Gary Bertini became a professor at the  Univer-
sity  of  Te]  Aviv,  which  position  he  has  held  since  1975.  He  is  also
Artistic  Adviser of the  Israel  Festival.

Gary  Bertini  has recorded on the Columbia, RCA, EMI and BASF
labels.

"An  auspicious  musical  event"  was

the   characterization   the   rvcw   york
ri.mcs  gave  Boris  Berman's  Carnegie
Hall  debut  in  the  Spring  of  1980.  In
Canada.   Berman   was  hailed  as  "the
kind  of pianist  one  dreams about but
seldom  actua]]y  gets  to  hear."

Indeed,  tliere  is  no  doubt  that  the
young     Russian-born     musician    lias
achieved    unusually   high   distinction
across  a  wide  range   of  the  stringed

BorJ.s Bcrm¢n             ::ib::::s£'cjieorra:jus::.B:r°ihanasnoptjaonnj,Syt

excels  in  the best of the traditional concerto  and solo repertoire, but
has  been  acclaimed  as  one  of  the  foremost  interpreters  of the  20tli
century  avant garde keyboard works which account for over half his
repertoire.

In  his  I)omeland,  he  premiered  many  new scores by  contemporary
Soviet composers, and is credited with the rirst Russian performances
of works by Berio,  Stockhausen, Schonberg,  Cage, and  Ligeti.  Invita-
tions from festivals of contemporary music, such as the Musiktage fur
Neue Kammermusik in Witten, Germany, and the Biennale in Venice,
Italy,  acknowledged  his  pre-eminence  in  this  area.  This  was  further
confirmed    by    prize-winning    performances    at    the    International
Gaudeamus  Competition in Contemporary Music in the Netherlands.

Boris Berman studied  with  Lev Oberin and Leonid Roizman at tlie
Moscow   Tchaikovsky   Conservatory,   receiving   undergraduate   and
graduate  performance  degrees, with  distinction, in piano and  harpsi-
chord.  He has  performed throughout the Soviet Union as a recitalist,
and has appeared as guest soloist with numerous orchestras.

In  1973, Berman made Israel his home, accepting a faculty appoint-
ment  at  Tel  Aviv  University's  Rubin  Academy  of  Music.  The  Israel
Philharmonic and the Philharmonic's "Musica Viva" series, the Jerusa-
lem  Symphony, the Israel Chamber Orchestra, and the Israel Festival
have  all  had  Boris  Berman  as  their featured  soloist.  For their  recent
Bartok  Festival,  the  Israel  Philharmonic  selected  Berman  to  act  as
coordinator  and  solo  pianist  for  a  seven-hour  marathon  concert,  a
memorable event and  stunning success due to Berman's inspired pro-
gramming  and  "unforgettable"  playing.
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724th and 727th Performances

Thursday, July 22
Sunday, July 25
WQRS (Timeless FM-105) presents

DETROIT SYMPHONY OFtcHESTF`A
GARY BERTINl, conductor
BORIS BERMAN, pianist

KENNETH JEWELL CHORALE

BEPLIOZ:  Benvenuto Cellini  Overture

MOZABT:   Concerto   No.   12   in   A   for   Piano   and
Orchestra,  K. 414

Allegro
Andante
Allegretto

I  N  T  E  PI  M  I  S  S  I  0  N

PIAVEL:  Daphnis  and  Chloe

The Steinway is the official piano
Of the Dctroit Symphorty Orchestra

and the Meadow Brook Music Festival.

THE KENNETH JEWELL CHORALE

The Kenneth Jewell Chorale, under the direction of Eric Freudigman,
is  an  ensemble  of  50  highly  skilled  musicians,  presenting  concerts
throughout  the  Midwest  since  its  inception  in  1962.  Most  Chorale
members  are  graduate  musicians,  professional  music  teachers  and
featured soloists with local opera companies and major church clloirs.

The   Chorale   has   made   over   S0   appearances   with   the   Detroit
Symphony Orcliestra, including a successful tour in the spring of 1979
to  New   York's   Carnegie  Hall  and   Washington's   Kennedy  Center.
During  the  summer  season,  they  frequently  appear  at  the  Meadow
Brook Music  Festival.

They  recently  completed  their  second  recording with Antal Dorati
and the Detroit Symphony for London Records, and the choml portion
of a new recording for  Musical  Heritage Society, jl4:as/erpJ.cogs a/the
Amcri.can SjJmagogwc.  Also on the Musical Heritage Society label, the
Chorale  has two  Christmas recordings -Brl.ng a rorch, ,4  C4rl.slmas
Celebration amid A  Child is Born.

PFtoGRAM  NOTES and Copyrlght ©  b.y Leonard Burkat

OVERTUT+I T`O  BENVENUTO  CELLINI, OP. 23
Hector Berlioz

(Born   December   11,1803,  in  La  Cote-Saint-Andre';  died
March  8,  1869,  in  Paris)

Hector  Berlioz  was  a  composer  of great  originality  whose
new  conception  of musical expression  led  the  way directly to
many of the innovations of Liszt and Wagner.  His father sent
him  to  Paris  to  study  medicine,  but  he  neglected  his  studies,
found his way to the Conservatory and devoted himself entirely
to music.  When he won the coveted  Pr!.x de jiomc, in  1830, he
went  off  to  Italy for  an  eighteen-month  stay  that  eventually
resulted in the inspiration of many of his finest works. Among
them  was  the  opera  Bc#ve7Iw/o  Cc//z.#I.,  which  he  worked  on
from  1835  to  1837.

The exciting life that the artist  Cellini (1500-1571) described
in his Aw/oZ».ograpdy had great appeal for the young, .impetu-
ous, romantic composer, but when his opera was first produced,
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in Paris in  1838, it was so great a failure that some people took
to calling it, in jest, 114lo/vc#w/o Cc//inJ.. Only after it was revived
by  Liszt,  in  1852,  was  it widely  performed.  In the  meantime,
Berlioz had fashioned some of the music from the opera into a
concert-piece  that  is  one  of  his  most  popular  scores,  a  de-
scriptive  overture  called  77!e  Roma#  Car#I.v¢/.

The story of the opera revolves about an imaginary incident
in which Cellini's rival for the hand of a young woman disguises
himself as the artist and  kills a man in a Carnival street fight.
Love  and  pleasure  have  delayed  Cellini's  work  on  a  golden
statue  of Perseus,  but when  he rushes it to completion and its
great beauty is seen, he is pardoned for the crime that he did not
commit.

Berlioz  wrote  in  his  Memo!.rJ  that  at  the  premiere  of the
opera,  the  Overture  "was  extravagantly  applauded.  The  rest
was  hissed."  This  colorful  orchestral  movement  is  in effect  a
short  symphonic poem,  and  it  has  been a  great favorite  since
Berlioz conducted its first concert performance, in  1843. Some
of  its  musical  materials  are  taken  from  the  opera  itself.  The
brilliant  score  calls  for an orchestra of two flutes and piccolo,
two   oboes,   two   clarinets   and   bass   clarinet,   two   or   four
bassoons,  six  trumpets,  three  trombones,  tuba,  timpani,  bass
drum, cymbals,  triangle  and  strings.

CONCERTO  FOR  PIANO  AND  ORCHESTRA  NO.   12,
IN  A  MAJOR,  K.  414

Wolfgang Amadeus  Mozart
(Born January 27,1756, in Salzburg; died December 5,1791,

in  Vienna)

Within a year or so after his dismissal by the Archbishop of
Salzburg,  Mozart was  on the  way to  establishing his  brilliant
but brief career as composer, pianist and teacher in the capital
city,  Vienna.  In  the  winter  of  1782  and  1783,  he  wrote three
piano concertos for which he had a complete plan. On Decem-
ber  28,  1782,  he  wrote  to  his father in  Salzburg,  "These  con-
certos are a happy medium between the too  easy and the too
difficult.   They   are   very   brilliant,   pleasing   to   the  ear  and
natural without being empty. There are passages here and there
in which only connoisseurs will find satisfaction, but at the same
time  the  ignorant  cannot  fail  to  be  pleased,  though  without
knowing  why."  Idealistic  commentators  on  Mozart's  work,
Alfred   Einstein  for  example,  read  in  this  letter  an  elevated
moral posture in which Mozart determines to make things diffi-
cult for himself but easy for listeners. The practicaljust see him
preparing to  reach a broader audience.

Further  support  for  the  practical,  or  cynical,  is given  by a
newspaper  announcement  on  January  15,  1783,  which shows
Mozart  certain  of success  and  impatient  to  circulate his new
works,  even  before  he  has  performed  them:  "Herr  Kappell-
meister Mozart hereby informs the eminent public of the avail-
ability  of  three  recently  composed   c/avz.er  concertos.  These
three concertos, which can be played by a large orchestra with
wind  instruments  as well as  by quartet - that is two violins,
viola  and  cello  -  will  appear at the beginning of April,  well
copied  and  supervised by himself, available only to those who
have  subscribed."  It  is a  complete  marketing  plan.

The  series  of concerts  that  Mozart  gave  during  that  Lent,
when  the  opera  and  other  theaters  were  closed,  was  a  great
success.  On March 11,1783, when he played this Concerto, the
Emperor was in his box and led what was reported to be "un-
precedented,  unanimous  applause."  The  A  Major  Concerto,
K.  414,  is  the  second  of the  set  of three,  and  it  is  a work  of
distinctive richness and beauty that lends itself to greatly varied
characterizations.   Critics  find  in  it  qualities  as  different  as
melancholy lyricism and sunny Tyrolean gaiety. In performance
too, individual interpretations may vary over a very wide range.

The Concerto's first movement, A//cgro, is especially remark-
able  for the  extraordinary  wealth  of its  themes,  for the large
number of melodies that Mozart lavishes on a musical structure
that conventionally requires no more than two. The slow move-
ment, A#da"/c,  is one  of his greatest lyrical masterpieces, and
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the  finale,  a  rondo,  A//egrc//o,  is  a  brilliant  piece  of unam-
biguous  good  cheer.

The  orchestral accompaniment is scored for two oboes, two
horns and  strings.

DAPHN|S  ET CHLOE', BA.LLEI IN C)NE AicT
Maurice Ravel

(Born  March  7,  1875,  in  Ciboure;  died  December 28,  1937,
in  Paris)

The  legend  of Daphnis and  Chloe  is  best known in modern
times   in   the   version   of  the  second-century  Greek  romance
attributed to Longus.  Daphnis was the son of the god Mercury
and  a  Sicilian  shepherdess.  He  was a  pupil  of Pan  and  of the
Muses, inventor of pastoral poetry, and lover of the shepherdess
Chloe.

The first scene is in three large sections,  IVoc/wr#c,  /#/cr/wde
and   pear Dar!cc.  The action is described in the score: "A small
flame  suddenly  bursts  from  the  head  of a statue.  The nymph
comes  to  life  and  leaves  her  pedestal.  Others come  down and
join  in  a  slow  and  mysterious dance.  They  see  Daphnis,  bend
over  him  and  dry  his  tears.  Reviving  him and  leading  him to
the  rock,  they  invoke  the  god  Pan,  who  takes  shape  little  by
little.  Daphnis  kneels  in  supplication.  All  is  dark.  Voices  are
heard  off-stage, far away at first.  There is a dim light, and the
pirates' camp is seen on a bold and rocky seacoast. The pirates,
laden with booty, run to and fro. Torches are brought, which at
last throw a strong light on the stage." The second scene begins
with  a  quiet  nocturnal,  unaccompanied  chorus.  Fanfares  tell
us  that  we  are  in  pirate  territory.  After  a  fierce  dance,  they
lead Chloe in, her hands bound. She begs for mercy and tries to
escape.  Suddenly  the  atmosphere  changes,  the great  god  Pan
appears  and  carries  her  away.  The  music runs without pause
into  scene  3,  which  is  the  familiar  second  suite.

Daj;break. "No sound but the murmur of dew dripping from
the rocks. Daphnis is lying at the nymphs' grotto. Little by little,
day  breaks.  Bird  songs are  heard.  In  the distance,  a  shepherd
passes  with  his  flock.  Another  crosses  the  stage.  A  group  of
herdsmen  enters,  looking  for  Daphnis  and  Chloe.  They  find
Daphnis  and  wake  him.  In  anguish,  he  looks  about  him  for
Chloe.   She  appears  at  last,  surrounded  by  shepherds.  They
throw  their arms about each other.  Daphnis sees that Chloe is
wearing a crown; his dream was a prophetic vision; Pan.s inter-
vention is clear.  Lammon, an old shepherd, explains that if the
god Pan has saved Chloe, it is in memory of his old love for the
nymph  Syrinx."

Po#/omI.#c "Daphnis and  Chloe mime the story of Pan and
Syrinx.  Chloe  acts  the  part  of the young nymph wandering in
the  meadow.  Daphnis,  as  Pan,  appears  and  declares  his  love.
The nymph repulses him. The god becomes more pressing. She
disappears.  In despair, he picks a few reeds, fashions a flute of
them and plays a melancholy tun_e. Chloe reappears and dances
to the music of the flute.  The dance becomes faster and faster
until  Chloe,  in  a  wild  spin, falls  into  the arms  of Daphnis.  At
the  nymph's  altar,  he  swears  fidelity,  with the  sacrifice  of two
lambs.  A  group  of  young  girls  dressed  as  bacchantes  enters.
Daphnis and  Chloe embrace tenderly.  A group  of young men
spreads  across the  stage.  Joyous  uproar."  GCHercz/ Da#cc.

The  work  is  scored  for  piccolo,  two  flutes  and  alto  flute,
two  oboes  and  English  horn,  two  clarinets,  clarinet  in  E-flat
and   bass   clarinet,   three   bassoons   and   contrabassoon,  four
horns, four trumpets, three trombones and tuba, timpani, bass
drum, two  snare drums,  cymbals,  triangle,  tambourine, casta-
nets, glockenspiel, celesta, two harps and strings. The wordless
chorus  is  sometimes  replaced  by additions  to the parts for the
orchestral  instruments.

Oakland  University was founded  in
estate  and  $2,000,000 to  create  a  new  university  in  Rochester,  Michigan.  In  its short twenty-five-year history,  Oakland  University has
grown to a  medium-sized  institution  of high  academic stature. Offering a distinctive and diverse range of academic programs at both
graduate  and  undergraduate  levels, the  university serves  nearly  12,000 students.

1957 when the late Matilda R.  and Alfred G.  Wilson  donated their 1500-acre Meadow Brook Farms

College  of Arts and Sciences
DEAN,  BRIAN   P.  COPENHAVER

Anthropology

Art  History

Biochemistry
Biology

Chemistry

Chinese  Language/Civilization

Communications

Economics
English

Environmental  Hearth
French

German
History

Journalism

Latin  American  Languages/Civilization

Linguistics

Mathematics
Philosophy

Physics
Political  Science

Psychology
Public  Administration/Public  Policy

Ftussian

Russian  Language/Civilization

Social  Studies

Sociology

Sociology/Anthropology

Spanish

School of Economics and
Management
DEAN,   RONALD  M.   HORWITZ

Accounting
Economics
Finance

General  Management
Human  Resources  Management
International  Management

Management  Information  Systems
Marketing

Quantitative  Methods

School of Engineering
DEAN,   MOHAMMED  S.  GHAUSI

Computer  and  Information  Science
Computer  Engineering
Electrical  Engineering

Engineering  Physics

General  Engineering

Mechanical  Engineering

Systems  Engineering

School of Human
and Educational Services
DEAN,  GEFiALD  J.   PINE

Elementary  Education
Teaching  Certification  for  Secondary  Education

Human  Resources  Development

School of Nursing
DEAN,  ANDREA  R.   LINDELL

Bachelor  of  Science  in  Nursing

School of Performing Arts
DEAN,   LASZL0  J.   HETENYI

Dance

Music

Theatre

Center for Health Sciences
DIFiECTOFi,   MOON  J.   PAK

Industrial  Health  and  Safety

Medical  Physics

Medical  Technology

Physical  Therapy

Division  of  Continuing
Education
DEAN,   LOWELL  J.   EKLUND

Bachelor  of  General  Studies

Diploma  Programs:  Legal  Assistant  Program

Plastics Technology Program

Graduate School
ACTING   DEAN,   LEWIS   N.   PINO

Doctor  of  Philosophy
Medical  Physics

Reading

Systems  Engineering

Specialist  Degree  in  Education
Master  of Arts

Area  Studies

Clinical  Psychology

Engll'Sh

Guidance  and  Counseling

History

Linguistics

Sociology

Master  of  Arts  in  Teaching
Early  Childhood   Education

Elementary  Education

English

Mathematics
Fieading

Special  Education

Master  of Science
Applied  Mathematics

Applied  Statistics

Biology

Chemistry

Computer  and  Information  Science

Electrical  and  Computer  Engineering

Mechanical  Engineering

Medical  Physics

Physics

Systems  and   Industrial  Engineering

Master  of  Business  Administration

Master  of  Music

Master  of  Public  Administration

For Information  Contact :

Office of Admissions
Wilson  Hall
Oakland  University
Rochester,  Michigan 48063
(313)  377-3360

Oakland  University  is  an  equal  opportunity and  affirmative  action  institution.
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Stillonlyinhislatetwenties,Myung-
Whun   Chung  has  been  combining  a
career  as  pianist  and  conductor  since
1978.  Born  in  Korea  in  1953,  he  gave
his r]rst concert at the age of seven with
tlle  Seoul  Philharmonic.  He  went  to
New York in 1968 and entered Mannes
School  of Music, studying piano  with
Nadia Reisenberg and conducting with
Carl  Bamberger.  His first triumphs in-
cluded  winning  rirst  prize  in  the  1970

JWJ,""g-Wtiun ctiung     :::pi:i:fo:,`':nc: iEa,::o|;7o|uE::irut;:tos
Chopin  Com|)etition.  He  was  also  Silver  Medal  winner  in  the  1974
Tchaikovsky  Piano  Competition in  Moscow.  As a member of an elite
musical family, Mr. Chung toured the USA for 2 seasons with his prize-
winning  sisters,  violinist  Kyung-Wha  Chung  and  cellist  Myung-Wha
Chung  until  the  age  of 16.

From  1975 to  1978 Chung kept a low prorile as a pianist as he was
studying  conducting  under  Sixten  Ehrling  at  the  Juilliard  School  in
New York. During this time he was also the principal conductor of the
New  York  Youth  Orchestra,  and  gave  several  concerts  with  them  at
new  York's  Carnegie  Hall.  In  December  1977 he  made  his  New  York
operatic conducting debut with a new production oflw¢drmcBw!(cr/ly.

On  leaving  the  Juilliard  School,  lie  became  Carlo  Maria  Giulini's
Assistant  with  the  Los  Angeles  Plii]harmonic,  where after two years,
he was promoted to Associate Conductor. He has now relinquished his
position  in  Los  Angeles  in  order  to  accept  the  increasing  number  of
guest  invitations  from  orchestras  throughout  the  world.  In  Autumn
1981  he returned for his second major series of concerts with the Israel
Philharmonic  and  made  2  films  for  Polytel  in  Germany.  In  England
he has already worked witli most of the major orchestras including the
London Philharmonic and Royal Philharmonic orchestras in London.

In  spite  of his busy schedule as a conductor,  Myung-Whun  Chung
has managed to maintain his piano playing. His recording of Tchaikov-
sky's  first  piano  concerto  with  the  Los  Angeles  Philharmonic  and
Charles  Dutoit  has  recently  been  released  by  Decca  Records,  and  in
April   1981  he  recorded  piano  trios  with  his  sisters  Kyung-Wha  and
Myung-Wha  Chung, also for Decca.

N adia S alerno-S ormenberg

Nadja  Sa]emo-Sonnenberg,  twenty
years old and winner of the Walter W.
Naumburg   1981   International   Violin
Competition.  was  born  in  Rome  and
began  her musical studies at the age of
eight  at  the  Curtis  Institute  of Music.

As  three  time  winner  of  the  Phila-
delphia    Orchestra    auditions,    Ms.
Salerno-Sonnenberg    has    appeared
several   times   witli   that   orchestra,  in
addition  to appearances with the  New
Mexico    State    University    Orchestra,
the     New     Jersey     Symphony,    the

Toulouse Symphony in France, the St. Louis Pops, and the Baltimore
Symphony.  During the past four summers she has been at the Aspen
Music   Festival   where  slie   was   soloist   with   the   Philharmonia  and
Chamber Orchestras. In September 1978, she appeared with the Manila
Symphony  and  gave  recitals  in  the  Philippines  as  an  invited  guest  of
President and  Mrs.  Marcos.

In   early   1982   Ms.   Salerno-Sonnenberg  made  her   Carnegie   Hall
orchestral  debut  witli  the  American  Symphony  Orchestra  as  part of
the prize of the Naumburg Foundation Competition, and also gave her
Naumburg  Award  Recital  in  Alice  Tully  Hall.  In  addition,  she  pei.-
formed   to   great   critical   acclaim   with   the   Los   Angeles   Chamber
Orchestra under Jorge  Mester.  Future plans include recitals through-
out  the  country  (with  one  for  the  MCKim  Fund  at  the  Library  of
Congress),  and  appearances  with  tlie  Chicago  Sympliony  at  Ravinia,
the Detroit Symphony at Meadow Brook, the Buffalo Philmaronic, the
Aspen   Chamber   Orchestra,   the   New   Orleans   Philharmonic   witli
Phi]]ipe Entremont, and the Brooklyn Philharmonia in a performance
of the Brahms Dowb/c  CoHcer/a  with  cellist  Colin  Carr,  Lukas  Foss
conducting. Ms. Sa]erno-Sonnenberg has studied with Dorothy DeLay
at  the  Juilliard  School.
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DETROIT SYMPHONY ORCHESTRA
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PllMSKY-KOPISAKOV:  Legend  of the  Invisible City
of Kitezh  (selections)

Prelude  (Forest Scene)
Bridal  Procession -Battle of Kershenetz

TCHAIKOVSKY:  Concerto  in  D for Violin  and
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Allegro moderato
Andante
Finale:  Allegro vivacissimo
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SHOSTAKOVICH: Symphony No. 6,  Op. 54
Largo
AIlegro
Presto
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and the Meadow Brook Music Festival.
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TONE  plcTUREs  FROM  THE  OPERA,  rfrE £EGEIVD
OF  THE  INVISIBLE  CITY  OF  KITEZH   AND  OF  THE
MAIDEN  FEVRONIA

Nicolai  Rimsky-Korsakov
(Born  March   18,   1844,  in  Tichvin;  died  June  21,   1908,  in

Saint  Petersburg)

Rimsky-Korsakov was the most skilled and the most fertile of
the fine Russian composers who lived in Saint Petersburg in his
time  and  dedicated  their  efforts  to  the  creation  of a  particu-
larly  Russian  musical  style  based  on  the  traditional  folk  arts
of the  ordinary  people  using their songs and  stories  wherever
possible.  The libretto of this opera was written by the poet V. I.
Bielsky,  to  whom  the  composer  first  suggested  the  subject  in
1898  or  1899.  The  music  was  written  between  1903  and  1905,
and  the first  performance  was given  on  February 20,  1907,  in
Saint  Petersburg.

The story is a blend of two religious folk tales, one about the
sacred   city   of   Kitezh,   the   other  about   Saint   Fevronia  of
Murom. She lived in the forest, in peaceful communion with the
wildest  of beasts,  as a child  of nature.  A prince of Kitezh who
discovered  here there carried her home to  Little Kitezh, where
he intended to marry her, but the wild Tatars of the East over-
ran  the  area,   hoping  to  sack  the  treasure  of  Great  Kitzeh.
Through  the  power  of her prayer the city disappears into the
sky, leaving only a mirage on earth.  The Prince is killed by the
invaders,  but  the  Maiden joins  him  in  marriage,  in  heaven.

Rimsky-Korsakov's   music  for  this   mystical   tale  is  of  an
extraordinary richness of color and texture,  and it had a pro-
found influence on the later development of Russian music. The
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crowd scenes are echoed in those of the ballet Pe/rwsAka, which
Rimsky.s pupil, Igor Stravinsky, composedjust four years later,
and  the  great  battle  scene  was  probably  not far from  Proko-
fiev's  mind  in  1938  when  he  was  writing the one in A/cxa#c7cr
Nevsky.

CONCERTO   FOR   VIOLIN   AND   ORCHESTRA,   IN   D
MAJOR,  OP.  35

Peter  Ilyich Tchaikovsky
(Born  May 7,1840,  in Votkinsk; died November 6,1893, in

Saint  Petersburg)

When Tchaikovsky and a young Russian violinist first played
through  the  S}Jmpfoo#z.c  Espag#o/c  for  Violin  and  Orchestra
that  Eduard  Lalo  had  written for the Spanish violinist  Pablo
de  Sarasate,  the  composer  dropped  all  his  other  projects  in
order to  write a violin concerto  with  a true Russian flavor.  In
the  spring  of  1878  he  went off to Switzerland with his brother
and  a  violinist-friend,  and  within  a  month  the  new work  was
done.  He  originally  dedicated  the  score to the Czar's personal
court  violinist,  Leopold  Auer,  who  promptly  declared  it  un-
playable. Nevertheless, another violinist, Adolf Brodsky, began
to study the work and persuaded Hans Richter to schedule it for
performance   with   the   Vienna   Philharmonic   Orchestra   on
December 4,1881.  According to  Brodsky,  there  was  only one
rehearsal of the difficult, exotic music, and the orchestral parts
were  full  of  errors.   Since  many  had  not  been  corrected  by
concert   time,   the  orchestra  musicians  played  the  entire  ac-
companiment pi`o"I.jisz.mo,  hoping not to  be  heard.

The premiere was a complete fiasco. At the end of the Con-
certo,  the  hisses  drowned  out the  applause.  Eduard  Hanslick,
the  famous conservative Viennese critic, wrote such a scathing
review  of the new composition that the words are said to have
haunted Tchaikovsky, who knew them by heart, until his dying
day.  "For a while,"  Hanslick wrote, "the Concerto is not with-
out genius,  but soon savagery gains the upper hand. The violin
is  no  longer  played,  it  is  yanked  about,  torn  asunder,  beaten
black   and   blue.   The   Ac7ogJ.o,   with   its   tender  folk  melody,
almost  wins  us,  but  it  breaks  off abruptly to  make way for a
finale  that  places  us  in  the  midst  of the  brutal  and  wretched
jollit`y  of a  Russian  carnival.  We see  savage and  vulgar faces,
hear curses,  smell  bad  brandy.  Tchaikovsky's Violin Concerto
gives us for the first time the horrid idea that there may be music
that  stinks  in the  ear.  (Abridged)"

Justice   came   to   Tchaikovsky   later.   Hanslick   praised   his
Pcz/Ac/z.gwc  S);mpAo#);  warmly,  and  Auer,  after  making some
changes  in  the  solo  part  of the  Concerto,  played  it  frequently
in  concert  and  taught  it  to  most  of his  illustrious  pupils,  who
made  it  one  of the  most  popular in  the  repertoire.

The Concerto's brilliant A//cgro modcro/o first movement is
followed  by a lyrical Canzonetta,  A#c7a#/c,  that is reminiscent
of the  Lalo  S};mpfeo#z.a  Espczg#o/ci.  A  brief cadenza  leads into
the  A//cgro  vz.vacz.ssj.mo,  a dashing,  dazzling  rondo.  The  score
calls  for  pairs  of  flutes,  oboes,  clarinets  and   bassoons,  four
horns,  two  trumpets,  timpani and  strings.

SYMPHONY  NO.  6,  OP.  53
Dmitri  Shostakovich

(Born  September 5,1906,  in  Saint  Petersburg;  died  August
8,  1975,  in  Moscow)

When  Dmitri  Dmitriovich  Shostakovich died,  on August 8,
1975,  music  lost  its  last  great  symphonist.  During  the  forty-
five years between  1925 and  1970, he wrote fifteen works in this
basic  musical  form.  They  are  enormously  varied  in character
and  size,  but  through all of them runs the essential symphonic
idea  of an  extended,  highly  developed  work  based  on a  large
number   of  contrasting  themes.   No   other  composer  of  the
twentieth  century   has   made  so  extensive,   so  important,  so
durable a contribution to symphonic literature. His symphonies
combine   somber  tragedy,   mordant   wit,   expressive   melody,
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dramatic   development  and   profound  emotion,   all  under  a
brilliantly  orchestrated  surface.

We  now  see  his  works  as  a  historic  extension  of the  great
symphonic tradition of the last two centuries. From Haydn and
Mozart through  Beethoven,  Schubert,  Mendelssohn, Schumann
and  Brahms,  the symphony seemed  to move in i straight line,
but  then  it  branched  out.  In  the  German-speaking countries,
Bruckner  and  Mahler  took  off  in  another  direction.  French
composers  like  Chausson and  Franck  made their symphonies
something else.  In Russia, Tchaikovsky and Borodin had other
lines  to follow. The mature symphonies of Shostakovich show
him  to  be  a  composer  combining  qualities  from  the  lines  of
Tchaikovsky and  Mahler into a new kind  of modern  Russian
symphony.

Shostakovich's  family  was  originally  Polish  but  settled  in
Russia after his grandfather's exile in Siberia. As a boy, he had
his first piano lessons from his mother and at the age of thirteen
entered  the   Petrograd   Conservatory.   In   1925,  at  the  age  of
nineteen,  he completed  his First Symphony as a Conservatory
graduation  piece.  This  was  in  an  era  when  the  rulers  of the
Soviet Union felt that their new kind of society should support
new kinds of art, and Russian composers, poets, novelists and
painters  formed  a  true  avant-garde.  Before  long,  their  ideas
changed.  Shostakovich's  next symphonies and  his two  operas
of the late  1920's and early 1930.s were attacked by Communist
aesthetic theoreticians for such faults as "bourgeois decadence"
and    ideological    .`formalism,"    and    were    withdrawn    from
circulation.

With his Fifth Symphony ( 1937), which Shostakovich humbly
described   as  "a  composer's   reply   to  just   criticism,"  he   re-
entered the mainstream of Russian musical life.  He was to have
difficulties  of one  kind  or another with the  authorities  all the
way up to the time of his Thirteenth Symphony (1962), dedicated
to  the.  memory  of  the  victims  of  the  Nazi's  war-time  mass-
murders  at  Baba-Yar,  but by then his acknowledged  position
as  one  of the  world's  greatest  living composers, which did not
preserve  him  from  public indignity, prevented him from being
silenced for long.  His last two symphonies were works of great
originality,  of unconventional  structure  and  content.

The  unusual  three-movement  form of the Sixth  Symphony
(1939)  made  it  seem,  when  new,  to  be  an  incomplete  work,
lacking a conventional first  movement.  It  begins  with a great,
expansive and expressive slow movement, Largo, that is longer
than  the  other two  movements  combined.  The second  move-
ment`,  A//cgro,  is a  bright,  mischievous scherzo and the finale,
f}cs/o,  is an amusing rondo.

The  Symphony is  scored  for piccolo, two flutes, two oboes,
English  horn,  three  clarinets  (including  clarinet  in  E-flat  and
bass clarinet),  two  bassoons,  contrabassoon, four horns, three
trumpets,  three trombones, tuba,  timpani,  percussion, celesta,
harp and  strings.

I    V     I   IV

Art work courtesy of Corrino Gign8c
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As America's leading independent supphier of automotive com-
ponents, we know the discipine that goes into every kind of per-
formance.  We do most of our performing on the road, with a cast
that includes axles, brakes, castings, drive axle and transmission
assemblies, electronic controls, mechanical devices, rail trucks,
reinforced plastic assemblies, special gear drives, suspension
springs, universal joints and drivelines, styled aluminum and steel
wheels, wheel covers, and many more products.
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Heavy Vehicles Components Operations, Pockwell International, 2135 W. Maple Pd., Troy, Ml 48084.
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The Royal Seal tire is the first steel-belted radial successfully designed to permanently
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This dramatic performance claim  is backed by a no-questions-asked warranty.  It
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i}nserviceable due to any tread puncture within the first
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Sti]]on]yinhislatetwenties,Myung-
Whun  Chung  has  been  combining  a
career  as  pianist  and  conductor  since
1978.  Born  in  Korea  in  1953,  he  gave
his first concert at the age of seven with
the  Seoul  Philharmonic.  He  went  to
New York in 1968 and entered Mannes
School  of Music, studying piano  with
Nadia Reisenberg and conducting with
Carl Bamberger. His first triumphs in-
cluded  winning  first  prize  in  the  1970

Myung-wrfu" cfoung     €:a:j'tfor,¥nc£ Eat::°[¥7°]uE%s:,I;jsszt:
Chopin  Competition.  He  was  also  Silver  Medal  winner  in  the  1974
Tchaikovsky  Piano  Competition in Moscow.  As a member of an elite
musical family, Mr. Chung toured the USA for 2 seasons with his prize-
winning  sisters,  violinist  Kyung-Wha  Chung  and  ce]]ist  Myung-Wha
Cliung  until  the  age  of 16.

From  1975 to  1978 Chung kept a  low prorile as a pianist as he was
studying  conducting  under  Sixten  Ehr]ing  at  the  Juil]iard  School  in
New York. During this time he was also the principal conductor of the
New  York  Youth  Orchestra,  and  gave  several  concerts  with  them  at
new  York's  Carnegie Hall.  In  December  1977 he made his  New York
operatic conducting debut with a new production oflwadrmcBwtccr/ry .

On  leaving  the  Jui]]iard  School,  he  became  Carlo  Maria  Giuljni's
Assistant  with  the  Los  Angeles  Philharmonic, where after two years,
he was promoted to Associate Conductor. He has now relinquished his
position  in  Los  Angeles  in  order to  accept the  increasing  number  of
guest  invitations  from  orchestras  throughout  the  world.  In  Autumn
1981 lie returned for his second major series of concerts with the Israel
Philharmonic  and  made  2  films for  Polytel  in  Germany.  In  England
he has already worked with most of tlie major orchestras including the
`,London Philharmonic and Royal Philharmonic orchestras in London.

In  spite  of his busy schedule as a conductor,  Myung-Whun  Chung
has mamged to maintain his piano playing. His recording of Tchaikov-
sky's  rirst  piano  concerto  with  the  Los  Angeles  Philharmonic  and
Charles  Dutoit  has  recently  been  released  by  Decca  Records, and in
April  198`1  lle  recorded  piano  trios  with  his  sisters  Kyung-Wha  and
Myung-Wha  Chung, also for  Decca.

Hailed as the "Man with the Golden
Flute,"    James    Galway    captivated
American  audiences  in  less  than  one
year.  His debut tour in 1978 as soloist
at  major  summer  festivals  across  the
United   States,  and  highly  successful
return two montl)s later, quickly were
followed  by  two  more sold-out tours.
In 1980, Galway recorded a pop album,
SomccI.me Wfean  W'le rowch, with song
stylist  Cleo  Laine.  Because  of critical

Jancs GaJwny            :rbdump,°P,:`eayr  ts:::::S  ,°2f  th.%t.  :i:e:
during June  1981.

Before  Americans  had  discovered  James  Ga]way,  he  had  already
achieved superstardom in Great BI.itain. In record business lingo he is
known as a "cross-over phenomenon," an artist who appeals to classical
and popular audiences. In the U.S. alone, James Ga]way llas 15 albums
curTent]y available on the RCA classical ]abe]. His most recent album,
Gohtny plays I?el.wcckc,  was released in May. His numerous appear-
ances on nationwide TV convinced millions of television viewers that
classical musicians are not necessarily stuffed shirts.

It's  hard  to  believe  that just a  few short years ago  Ga[way  left his
position  as first flute of the renowned  Berlin Philharmonic, for since
that  time  I)is solo  career  developed  in  a remarkable way.  In his first
season as a soloist, he made four records for RCA, appeared on tele-
vision frequently and  gave an exhausting  120 concerts on four conti-
nents. Perhaps his most remarkable achievement was that in this single
season,   Ga]way   was   engaged  as  soloist   with  four  major   London
orchestras. Now he performs over loo concerts a year, plus recordings
and  television.  He  currently  is  appearing  in  a  series of documentary
travelogues for the BBC.
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731stperforma#e

Sunday, August 1
WQRS (Timeless FM1105) presents

DETF)OIT SYMPHONY ORCHESTRA
MYUNG-WHUN CHUNG, conductor

JAMES GALWAY, flutist

HAYDN: Symphony No. 44 in e, "Trauer"
Allegro con  brio
Adagio
Menuetto  (Allegretto: Canone in diapason)
Presto

STAMITZ: Concerto in G for Flute, Op. 29
Allegro moderato
Andante un  poco adagio
Allegro

INTERMISSION

FAUPE:  Fantasy for Flute,  Op.  79
Andantino
AIlegro

CHAMINADE:  Concertinto for Flute,  Op.107

KODALY: Harry Janos Suite
I.   Prelude: The  Fairy Tale Begins

11.   Viennese  Musical  Clock
Ill.   Song
IV.  The Battle and  Defeat of Napoleon
V.   Intermezzo

Vl.   Entrance of the Emperor and His Court

The Steinway is the official piano
of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival.

As is the  case with most children of Belfast's back streets, Galway's
musical career began with the tin whistle, which eventually led him to
the  flute. By the age of fourteen, lle had decided on a musical  career
and left school. A scholarship soon enabled him to go to London where
lie studied  with John  Francis at the Royal  College of Music. Galway
also studied at the Guild Hall School and the Paris Conservatory, but
mamged not to receive a  degree from any of these institutions.

PROGRAM NOTES and Copyright ©  by Leonard Burkat

syMPHONy    NO.    44,    IN    E_  MINOR    rMOc/RIV/IVG
SYMPHONY)

Joseph  Haydn
(Born   March  31,1732,  in  Rohrau;  died  May  31,1809,  in

Vienna)

"My  prince  was  satisfied  with all my works.  As  head  of an

orchestra,  I could experiment, observe what heightened effects
and what weakened them, and so I could improve, expand, cut,
take risks.  I was cut off from the world. There was no one near
me to challenge  me or make me doubt myself, and so I had to
become   original."   Haydn   made   these   observations   to   his
earliest biographer,  and they explain the origin of the remark-
able  symphonies  that  he  composed  in  the  1760's  and  1770's.

Please,  no  photographic  flashes  or  tape  recordings  during  performance.



These works attained a level of imagination and invention that
marks a high point in the development of this new form, a level
that  he  was  to exceed  only  in  his  Paris  symphonies  of  1785-6
and  his  London symphonies  of  1791-5.  They consolidate, in a
group of original and adventurous works, the results of his ten
years  of experimentation  in  style,  in form and  in  expression.

Haydn wrote his first symphony in  1759.  In  1768, a strain of
tragedy  entered  his  work  and  the  symphony,  which  was  then
still a new, "modern" form, became for the first time a powerful
vehicle of expression and communication.  If twentieth-century
listeners  can  somehow  erase  their  knowledge  of Tchaikovsky
and  Mahler when  they hear music like  this,  and  listen  to it as
though it were still new, its emotional impact is immediate and
great.  Legend has it that Haydn wanted this Symphony played
at his funeral, and in fact the ,4c7agz.o was played at a memorial
service in Berlin four months after he died, but the title A4lowm-
z.#g  S);mpfooH}; seems  to  have  come into general use only after
that performance.

The music begins A//cgro co# brz.o, with a forceful statement
of a passionate main subject with great dynamic inner contrasts.
The four opening notes are almost ever-present throughout the
long course  of the movement, and in the closing coda they are
intertwined  in complex counterpoint. In the early copies of this
Symphony, the slow movement sometimes precedes the Minuet
and  sometimes follows it, and modern performers may choose
one sequence or the other.  The Ac7crg!.o is a long aria for muted
strings,  which  are joined  by  the  winds  at the ends  of the  long
phrases.   Haydn   points   out  in  his  score  that  the  A//cgr€//o
Minuet is written as a ca#o#c I.# c7z.c}poso#, a canon at the octave,
as  high  and  low  instruments  repeat  the  tune  in  contrapuntal
imitation  resembling  that  of  a  round.  In  the  Finale,  Pros/o,
Haydn  returns  to  the expressive  world  of the first  movement,
making  sudden  powerful  contrasts  between  complex  contra-
puntal  textures and  big  orchestral  statements  in  octaves.

CONCERTO   FOR   FLUTE   AND   ORCHESTRA,   IN   G
MAJOR,  OP.  29

Karl  Stamitz
(Born  May  7,1745,  in  Mannheim;  died  November 9,1801,

in Jena)

Stamitz is no longer a name known to every music lover, but
in  Central Europe, in their time, the Stamitzes were a powerful
and influential family of musicians. Karl's father, Johann, was a
fertile composer who  made important contributions to the es-
tablishment  of the  new "modern" form of the symphony that
was  carried  to  such great heights  by  Haydn and  Mozart, and
as  leader  of the court  orchestra at  Mannheim,  he made it the
greatest in Europe -"an army of generals," an English visitor
later  called  it.   The  Stamitzes  were  influential  teachers  who
greatly  advanced  the  level  of virtuosity in  string  playing,  and
they  wrote  brilliantly for the  wind  instruments.

Karl  Stamitz,  son  of the  pioneering Johann,  was a  prolific
composer and a brilliant violinist who worked everywhere from
London  and  Paris  to  Saint  Petersburg.  Among his  works  are
seventy  symphonies,  a  great  number of concertos and  a huge
quantity of chamber music that was widely circulated through-
out   Europe  during  his  lifetime  and  has  been  revived  in  the
twentieth  century  as  the  importance  of  the  family  has  been
rediscovered.

FANTASY  FOR  FLUTE AND STRINGS,  OP.  79
Gabriel  Faure'

(Born  May   12,   1845,  in  Pamiers;  died  November  4,   1924,
in  Paris)

Faure' was one of the most elegant and refined composers of
that  great  period  for  the arts  in  France,  between the  Franco-
Prussian  War  of  1870  and  the  end  of the  century.  He  earned
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his living as the organist of some of the most famous chu
in Paris and succeeded Massenet as professor of compositi
the  Conservatory,  where  he was the  Director from  1905
1920.   He  composed  this  Fantasy  to  be  played  by  the  y
flutists   in   the   Conservatory's  annual   prize  competitio
1898,  and  it  is a  difficult test  of the player's powers of ex
sion  and  technique.

CONCERTINO  IN  FLUTE,  OP.  107
Cecile Chain

(Born   August   8,    1857,   in   Paris;   died   April   18,   19
Monte Carlo)

Cecile Chaminade was fated to be best remembered b
piece  that  represents  neither  her  highest  aspirations
greatest accomplishments. The pretty Sc¢r/Dar#ce helped I
her  a  popular  pianist,  but  she  played  a  much  more  se
jl4:orccaw  dc  co#ccr/  when  she  made  her  American  debi
1908, with the Philadelphia Orchestra. Subjects of the kind
called  feminist  interested  her  greatly,  and  among  her  I
works  is  a  big "lyric symphony" for chorus  and  orchestr
titled  Z€s  Amozor3cs.

In  1902 Chaminade received one of the minor official
that  French composers  enjoyed.  She  was asked  to write
piece for the annual competition at the Paris Conservator)
she  responded  with this  Concertino  for flute  and  piano  (
chestra.  It consists of a single fluently written movement v
extremely  difficult  solo  part  is designed  to  challenge  not
final-year  Conservatory  students  but the  most experienc
flutists  as  well.

SUITE  FROM THE  OPERA  HARy/AIVOS,  OP.15
Zoltan  K

(Born December 16,1882, in Kecskemet; died March 6,
in  Budapest)

Zoltan   Kodaly,   the   son  of  amateur  musicians,   beg€
compose  at  an  early  age  and  earned a  Doctor of Philos
degree  with  a  study  of the  structure  of  Hungarian  folk
texts.  In  1906,  he  and  Hungary's  other great  composer,
Bartok,    began    the    systematic   collection   and   analys
Hungarian folk music that was to be the most powerful §
influence  on  their creative  work.

KodaLly.s  opertL  Hary  Janos,  His  Adventures  on  His
from  Great-Abony  to the  Imperial  Palace in Vienna was
performed at the Budapest Opera on October 16,1926, an(
an immediate success, for the music was close to the peopl{
the  witty  treatment  of the  title  character,  who  combine(
qualities of Don Juan,  Baron  Munchausen,  Paul Bunyar
Walter  Mitty,  was  charming.  When  Kodaly's  Suite  from
opera  was first performed, he supplied a descriptive note
which the following paragraphs are adapted.

The libretto tells  of the adventures of Hary Janos, a he
Hungarian  folk-lore.  He  is  a  peasant  and  a  former soldi
man  with  great  powers  of imagination  who  sits  in  the vj
tavern telling of his wonderful exploits. These glorious pro(
of his fancy are innocently presented with extreme realism
result in a curious mixture of comedy and pathos.  Yet  Hz
not  merely a Hungarian  Munchausen.  He is a dreamer a
rhapsodist.  His stories are not true - but that is unimpor
They are expressions of the beauty of his fantasy, which b
for him and for others an absorbing artistic world of the ir
nation.  We  all  dream  of these  impossible  deeds  of glory
grandeur,  but  we  lack  his  naive  courage  and  dare  not  n
them.  A deeper significance is given to the story by considi
Hary  symbolic  of the  Hungarian  nation,  whose strivings
ambitions can  be fulfilled  only in dreams.



White Chapel
MEMORIAL  CEMETERY

The new Chapel of Memories represents the
fulfillment  of  over  a  half  century  of  planning  and  building
at White Chapel. It features stained glass chancel
windows which take their theme from the 148th Psalm.
With space for over 300 crypts, the chapel is used
for monthly memorial services, and is available for
interment services as well.  For information  or assistance,
please call 564-5475.

104

Priva,te . Non-Sectarivm
West Long Lalee Rd^ at Crooks Rd,., Troy

105

Sergiu  Comissiona,  Music Director
of    the    Baltimore    Symphony    and
Artistic Advisor of the Houston Sym-
phony as of September 1980, was born
in   Bucharest   in   1928.   Beginning  ltis
career as a violinist, he attained promi-
nence   in   Romanian   musical   life   as
music director of the Romanian State
Ensemble Orchestra and as a principal
conductor  at  the  State  Opera  before
emigrating to  Israel  in  1959.

ScrgJ.& ComJ.s£J.ona         co:dh:ct':nrd£;Fo°vsjjife°dn c°ofm:ssi:::d:`£:£

an  opportunity  to  appear  with  the  Haifa  Symphony  Orchestra,  of
which  lie became  musical  director in  six years. In  1960 he fol.ned the
Ramat  Can  Israel  Chamber  Orcliestra,  and  in  1963 took  it on  a  42-
concert tour of the  United  States and  Canada.

Over the  years since  his  conducting debut at the age of 17 in a pro-
vincial  Romanian  opera  house,  Comissiona's career has  assumed  in-
ternational  proportions.  He  has  directed major orchestral and opera
orchestras  in  21  countries  on  six  continents, recorded  with  the  Balti-
more,  Goteborg and Haifa symphonies, the Stockholm Philharmonic,
the  Israel  Chamber Orchestra, and l'Orchestre de la Suisse Romande.
A PBS-TV documentary, /" Scarce a/aiwac§Iro, based on the biennial
National  Competition  for  Young  Conductors  which  he  initiated  in
Baltimore, was an  Emmy Award  winner in  1974.

Comissiona's  early interest in opera has resulted in appearances at
the  historic  Drottningholm  Court  Theatre  in  Sweden  for  CosJ. Fa"
T_ut.i?oindL3Buon_aFigliola,Covon\GardentorTheBarberOfSeville,
Baltimore  Opera  for F¢/§faJ/,  and  the  New  York  City  Opera for I ar
FancJ.w#a! de/ Wcs/,  and in  1980-81  a new production of Verdi's ,4 /fr./ar.
He is artistic director of tlie Temple University Festival at Ambler, Pa.,
an annual participant in Colorado's Aspen Festival, and a regular guest
conductor of Chautauqua's  Festival  Orchestra.

Many  honors  have  come  his  way.  Comissiona  was  the  first  non-
citizen  to  receive  the  Gold  Medal  of the  City  of Goteborg. Baltimore
desigmted   a   "Sergiu   Comissiona   Day"   in   recognition   of  his  ac-
complishments, and  honorary doctorates have been awarded by both
tlte Peabody  Conservatory of Music  and  Loyo]a  University.

A red-letter day of particular significance to Comissiona and Ills wife
was  July  4,  1976  when  they  were  granted  American  citizenship  at bi-
centennial  ceremonies  at  Fort  MCHenry  in  Baltimore  harbor,  birth-
phae Of The Star Spangled Banner.

Nathan   Cordon   (principal   viola),
was  born  in  New  York  and  spent  his
early  years  in  Cleveland  where  he  at-
tended   the  Institute  of  Music.  After
completing  his formal  musical  educa-
tion at the Juilliard School, he embark-
ed on a distinguished career which has
included membership in tlie Metropoli-
tan   Opera  Orchestra,  tlie  Pittsburgh
and    Chautauqua    symphonies,    the
Symphony of the Air -  which toured

IV¢.tian Gordon          ;hheonFyaru=:::  |rtaunr: t¥:sra::ni:yAmn-
active chamber musician, he has been a member of the NBC, Mischa-
koff,  and  Kroll  String  Quartets,  and  guest  artist  with  the  Budapest
Quartet.  At  the  present  time,  Ile  conducts  and  coordinates  the  "Ex-
cursions in Music" project, which he rounded, and is on the faculty of
Wayne State University. He has taught at tlle Dalcroze School in New
York   City,   Duquesne   University,   Chatham   College,  the   Carnegie
Institute in Pittsburgh, Indian University in Bloomington, Interlochen
Arts  Academy   and   National   Music   Camp,  and  the  University  of
Michigan. As a soloist, Mr. Cordon has appeared in the United States,
Europe and Asia. He is the owner of a rare 1570 Gaspar da Salo viola.
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733rd Performance

Thursday, August 5
WQRS (Timeless FM-105) presents

DETROIT SYMPHONY ORCHESTRA
SERGIU COMISSIONA, conductor

NATHAN  GORDON, violist

BEETHOVEN,  Symphony No.  6 in  F,  Op. 68,
``Pastorale"

Allegro rna non troppo (Awakening of cheerful
feelings upon  arrival  in the country)

Andante molto mosso (Scene at the brook)
Allegro  (Merry gathering of country people)
Allegro  (Thunderstorm)
Allegretto  (Shepherd's Song -Happy and

thankful feelings after the storm)

lNTEBMISSION

WALTON: Concerto for Viola and Orchestra
Andante comodo
Vivo,  con  molto preciso
AIlegro moderato

ENES60:  Ploumanian  Plhapsody  No.1,  Op.11

The Steiroway is the official piano
Of the Detroit Symphony O;chestra

and the Meadow Brook Music Festival.

PROGRAM  NOTES and Copyright ©  by Leonard Burkat

syMPHONy  NO.  6  IN  F  MAJOR,  Op.  68  rpAs7iojiA£
SYMPHONY)

Ludwig van  Beethoven
(Born  December   16,   1770,  in  Bonn;  died  March  26,   1827,

in  Vienna)

Beethoven began to sketch ideas for the  P4J/ora/ S}JmpAo#};
as  early  as   1803  and   1804,  when  he  was  writing  the  Eroz.ca
S}Jmpfoo#}J,  his third, and  by  1806 and  1807 he had worked out
its  principal  themes.  Then in  1807 and  1808, he worked simul-
taneously  on  the  Fifth  and  Sixth  Symphonies,  finishing  the
Fifth early in  1808 and the Sixth in the autumn.  On December
22,  1808,  Beethoven gave a concert of his newest compositions,
all  performed  for  the  first  time:  the  Fourth  Piano  Concerto,
the  Fifth  and  Sixth  Symphonies  and  several  other  works.  A
contemporary  observer  said  that  it  lasted  from 6:30  to  10:30,
that the hall was bitter cold, and that he "experienced the truth
that one can have too  much of a good  thing."

All  the  great  composers  of  Vienna,  from   Beethoven  and
Schubert  to  Brahms  and  Mahler  spent  as  much  time  as  they
could in the peaceful Austrian countryside, and sought to echo
it  in  some  of  their  music.  The  problem  of  representing  the
beauties   of  nature   in   music   was   a   difficult   one   for   both
Beethoven and  Mahler, who lived and worked almost a century
apart.  Mahler often had a specific descriptive program in mind
while  he  worked  on  his compositions,  but  he  usually changed
and  then  discarded  it after a  few performances, finding that it
was  more  likely  to  confuse  than  to  enlighten  the  audience.
Beethoven  foresaw  this  situation  and  wrote  in  his  notebook,
"The  hearer  should  be allowed to discover the subject himself.

Please,  no  photographic  flashes  or  tape  recording§  during  performance.



Anyone who has an idea of what country life is can make out the
intentions  of the composer, and without titles the work will be
recognized  as  a  matter  of feeling  rather  than  of  painting  in
sounds."

Later,  Beethoven  relaxed his position.  On a violin part used
at  the  first  performance  of the  PaJ/ora/ S}7mpAo#}j is a  note,
probably  quoted  from  the  composer,  "Recollections  of life  in
the country - more an expression of feeling than a depiction."
When  the  Symphony was  published  he gave descriptive head-
ings  to  the  movements,  and  eventually  he  spoke  of the matter
differently  with  his  friends.   He  headed  the  first  movement,
"Feeling Good on Arriving in the Country." The second move-

ment represents a "Scene by the Brook," and at its end the bird
calls are specified in the score as being those of the nightingale,
the cuckoo  and  the  quail.

Beethoven's disciple Anton Schindler, who in  1840 published
a  memoir  of  his  friendship  with  the  great  composer,  wrote
about revisiting a favorite bit of countryside with him. "Cross-
ing a meadow that is traversed  by a gently murmuring brook,
Beethoven  kept  stopping and  looking about,  full  of joy in the
glorious  landscape.  He  sat  on  the  ground,  resting  against  an
elm, and asked if I could hear any yellowhammers in the trees.
(Beethoven  had lost most of his hearing by this time.) Then he
said,   `1  composed   the  ``Scene   by  the   Brook"  here,   and   the
yellowhammers  up  there,  the quails, nightingales and cuckoos
all around,  composed  along with  me.' (Abridged)"

The  third  movement  of the  Symphony  represents  a  "Jolly
Gathering  of  Country  Folk"  and  their  songs  and  dances.  It
depicts,  in  part,  a  scene  of a  kind  that  especially amused  the
composer.  "Beethoven  asked  me,"  Schindler  wrote,  "if  I  had
ever  observed  how  village  musicians  often  played  while  half
asleep,   occasionally   dropped   their   instruments   (and)   then,
waking with a start, vigorously sounded a few random notes -
generally  in  the  right  key  -  and  then  fell asleep again." The
country   dance   runs   without   pause  into  a  "Thunderstorm"
section  and  the  finale.  This  opens  with  a  "Shepherd's  Song"
and  then  continues  with "Happy and  Thankful  Feelings after
the  Storm."

The  Pos/ora/e  S}Jmp¢o#y is  scored  for  piccolo,  two  flutes,
two   oboes,   two   clarinets,   two   bassoons,   two   horns,   two
trumpets,  two  trombones,  timpani  and  strings.

CONCERTO FOR VIOLA AND ORCHESTRA
William  Walton

(Born  March  29,  1902,  in  Oldham,  England)

William  Walton took his first music lessons from his father,
became  a  choirboy  at  the  age  of  ten  and  studied  briefly  at
Oxford  University.  He clearly needed no more formal musical
education, for he went on to become one of England's finest and
most honored twentieth-century composers. Walton was intro-
duced  to  the  musical  world  in  1923,  at  the  age  of twenty-one,
with  a  string  quartet and  the composition  by  which  he  is  still
best known,  Facode,  music to accompany the poems of Edith
Sitwell.    His    compositions    combine    lyrical    elegance    with
rhythmic  vitality,  wit  with  melancholy,  in  a  way  that  makes
them extremely attractive  and  accessible.

Walton's  Viola  Concerto,  written  in  1928  and   1929,  is  one
of the brilliant compositions that gave him so great a reputation
when  he  was  still so young.  Its combination  of sharp  wit and
warm  lyricism  is  typical  of  even  his  latest  works,  and  it  has
made  this  piece a favorite  in the small repertoire of viola con-
certos. It was performed for the first time on October 3,1929, at
a  Promenade  Concert  in  London,  with  Paul  Hindemith  as
soloist and  the composer conducting.

It   begins   with   its   slow   movement,   A#c7a#/c   comoc7o,   in
which, after a brief introduction, two lyrical, expressive themes
are  stated,  developed  to  a grand climax, and  then allowed  to
recede  to  a  calm  ending.  Next  is  one  of Walton's  wonderful
scherzos,   rz.vo,   co#  mo//o  precj.jio,  high-spirited  ,and  full  of
complex  rhythms  borrowed  from  the  musical  vo[cabulary  of
jazz.  This  character  is  carried  over  into  the  beginning  of the
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finale, A//egro modera/o, but gradually the music grows calmer
and  quieter,  recalling the subjects  of the  slow  first  movement
as  it approaches  its end.

The  Concerto  is  now  usually performed in a revised version
that  Walton  prepared  in  1961,  in  which  the solo  part  is  made
somewhat  warmer  than  it  was  originally  and  the  orchestra  is
reduced to piccolo and two flutes, two oboes and English horn,
two  clarinets and  bass clarinet,  two  bassoons, four horns, two
trumpets,  three  trombones,  timpani,  harp  and  strings.

RUMANIAN  RHAPSODY  NO.I,  IN  A  MAJOR,  OP.11,
NO.I

Georges  Enesco
(Born  August   19,   1881,  in  Liveni,   Rumania;  died   May  4,

1955,  in  Paris)

Georges  Enesco  was  one  of the great versatile  musicians  of
the  first  half of the  century,  a composer who  studied  in  Paris
with Massenet and Faure', a virtuoso violinist, and a conductor
who   appeared   with   most  of  the  world's  leading  symphony
orchestra.   He  was  the  teacher  of  Yehudi  Menuhin,  and  the
composer   of   operas,   chamber   music   and   many   orchestral
works.  In  recognition  of his  valuable  contributions to the arts
in  Rumania,  both the village where he was born and a street in
the capital  city  of Bucharest  were  renamed  for him.

Enesco's  Rumanian  Rhapsodies  for  orchestra are  based  on
the  folk  music  of his  native country,  which  was  influenced  in
turn   by   Indian,   Egyptian,   Latin,   Teutonic,   Slavonic   and
Magyar  music.   The  first   Rhapsody  was  completed  in   1901,
when the  composer was only twenty years old, and the second
in   1902.   Enesco  conducted  the  first  performance  of  the  two
pieces at a concert given in Bucharest on  March 8,  1903. Their
worldwide fame dates from  1908, when Pablo Casals conducted
them  in  Paris.

Rhapsody No.  I , in A Major, which is often played separate-
ly,  is  a  fiery  piece,  rich  in melody and full of the sudden shifts
in  mood  that  are  typical  of the  country's  music.  Some  of the
folk  and  popular  tunes  it  uses  are  /'vc  4  PcHH);  a#d  Wcr#/  cr
Drink,  At  the  Mill a.nd  The  Lark.

It  is  scored  for  piccolo  and  three  flutes,  three  oboes  and
English   horn,   two   clarinets,   two   bassoons,  four  horns,  two
trumpets, two cornets, three trombones and tuba, timpani, per-
cussion,  two  harps and  strings.
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Sergiu  Comissiom,  Music  Director
of    the    Baltimore    Symphony    and
Artistic  Advisor of the Houston Sym-
phony as of September 1980, was born
in   Bucharest   in   1928.   Beginning   his
career as a violinist, he attained promi-
nence   in   Romanian   musical   life   as
music director of the  Romanian State
Ensemble Orchestra and as a principal
conductor  at  the  State  Opera  before
emigrating  to  Israel  jn  1959.

Scrg..~  ComJ.SSJ.on¢         co:T:ct[onrd£;Po°vS[j!!e°dn c°ofm:ss::=:d:`i::

an  opportunity  to  appear  with  the  Haifa  Symphony  Orchestra,  of
wriich he  became  musical  director  in  six years.  In  1960 he formed tr]e
Ramat  Can  Israel  Chamber  Orchestra,  and  in  1963  took  it  on  a  42-
concert tour  of the  United  States and  Cahada.

Over the  years since his  conducting debut at the age of 17 in a pro-
vincial  Romanian  opera  house,  Comissiona's  career  has  assumed  in-
ternational  pro|)ortions.  He  has  directed  major orchestral  and  opera
orchestras  in  21  countries  on  six  continents,  recorded  with  the  Ba]ti-
more,  Goteborg and Haifa symphonies, the Stockholm Philharmonic,
the  Israel  Chamber  Orchestra,  and  I'Orchestre de la Suisse Romande.
A PBS-TV documentary, /H Sen!rcti a/a+14:aesfro, based on the biennial
National   Competition  for  Young  Conductors  which  he  initiated  in
Baltimore,  was  an  Emmy  Award  winner in  1974.

Comissiona's  early  interest  in  opera  has  resulted  in  appearances  at
the  historic  Drottningholm  Court  Theatre  in  Sweden  for  CosJ. Fan
Tutte and La Buona Figliola, Covonl Gallden tor The Barber Of Seville,
Baltimore  Opera  for Fa/§Ja/!//,  and  the  New  York  City  Opera for La
Fanci.w//a dc/ WcsJ,  and in  1980-81  a new production of Verdi's A//I./a.
He is artistic director of the Temple University Festival at Ambler, Pa.,
an annual participant in Colorado's Aspen Festival, and a regular guest
conductor  of Chautauqua's  Festival  Orchestra.

Many  honors  have  come  his  way.  Comissiona  was  the  first  non-
citizen  to  receive  the  Gold  Medal  of the  City  of Goteborg.  Baltimore
designated   a   "Sergiu   Comissiona   Day"   in   recognition   of  his   ac-
complishments, and  honorary  doctorates have been awarded by both
the  Peabody  Conservatory  of Music  and  Loyola  University.

A red-letter day of particular significance to Comissiona and his wife
was  July  4,  1976  when  they  were  granted  American  citizenship  at  bi-
centennial  ceremonies  at  Fort  MCHenry  in  Baltimore  harbor,  birth-

plaice Of The Star  Spangled Banner.

Shlomo Mintz

Since making his New York debut in
1973  at  Carnegie  Hall  with  the  Pitts-
burgh    Symphony    Orchestra    under
William Steinberg, performing Bruch's
Concerto   No.   I,   Shlomo   Mintz  has
quickly  become  a  major  talent  of  his
generation.   Since  that  Carnegie  Hall
appearance,   Shlomo   Mintz   has   ap-
peard   with   almost   every   major   or-
chestra in the world, while at the same
time appearing with some of the great
conductors  of our time.

May  1976  marked  Shlomo  Mintz's
first  visit to  Europe  where  he  replaced Zino Francescatti.  He was im-
mediate]y  re-engaged  for  a  major  tour  the  following  season  which
included  appearances with  Carlo  Maria  Giulini,  Antol  Dorati, as  well
as the Berlin Philharmonic under Daniel Barenboim. Since then annual
European  tours are  regularly scheduled  for  this  young  artist.

Born  in  Russia in  1957,  Shlomo Mintz grew up and studied in Israel
with llon Feher. who brought him to the attention of Isaac Stern. Mr.
Stern recognized his tremendous talent and recommended that Shlomo
Mintz study with Dorothy  Delay at the Juilliard School in New York.

Since that time he has commanded the attention of other illustrious
musicians,  including  the  late  Pablo  Casals.  Shlomo  Mintz  had  a tre-
mendous  following  in  his  native  Israel  which  culminated  in  his  being
selected by Zubin Mehta to replace Itzhak Perlman, who had fallen ill,
in a performance of the Paganini Concerto in D Major with the Israel
Philharmonic  Orchestra.

In  the spring of  1981,  Shlomo  Mintz's  first recording under his ex-
clusive Deutsche Grammophon contract was released and coupled him
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BBAHMS: Academic Festival Overture, Op. 80
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Scherzo: Allegro vivace
Finale:  Allegro vivace

The Steinwciy is the official piano
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and the Meadow Brook Music Festival.

with no less a conductor than Claudio Abbado with the Chicago Sym-
phony   Orcliestra   and  included  the  violin   concertos  of  Bruch  and
Mendelssohn.  That  summer  the  recording  won  both  the  prestigious
"Grand  Prix  du  Disque"  and  First  Prize:  "Diapason  d'  Or  R.T.L."

Mr.   Mintz's  solo  recital  recording  debut,  including  works  by  Fritz
Kreisler,  has  just  been  released,  and  an  upcoming  disc  will  feature
the  Paganini  Caprices.

During the 1981-82 season this young virtuoso continues performing
with  many  major  American  orchestras.  In  addition  to  recital engage-
ments on both sides of the Atlantic, Shlomo Mintz will make his New
York  City recital debut at Lincoln  Center in April.  He tours as soloist
with  the  Israel  Philharmonic  Orchestra in  the  United States, and  wi]]
make  two  separate  tours  of Europe  -  appearing  with  many  of the
major  orchestras  there,   such   as  the   Vienna   Symphony   and   Con-
certgebouw   Orcliestras,   La   Scala   in   Milan;   and   European   recital
appearances  include such  cities  as  Rome,  Florence,  Munich,  Vienna,
and  Amsterdam, among otl)ers.

PROGPAM  NOTES and  Copyrlght ©  by Leonard Burkal

ACADEMIC  FESTIVAL OVERTURE,  OP.  80
Johannes  Brahms

(Born   May  7,   1833,   in   Hamburg;   died   April   3,   1897,  in
Vienna)

Brahms,  who  had  been  a  charity  scholar and  had  worked
as a harborside barroom pianist, was not a university graduate,
and  he  had  his  only  taste  of young  student  life  during  a few

¥ueikfe°rf]:g:r:sh;ennhh]:St::!ye:::°pahc£E;ro;ha;::t::ediE:i::::]£teys:i
Gottingen.   Brahms   visited   him   there   and   the   two   young
musicians spent a good part of their time togfther at what were
then  the  usual  student  pastimes  - drinkih-g beer and singing
boisterous songs -and some unusual ones. They tried out each
other's compositions and  they  played  chamber music together
for  hours  on end.
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By  1876,  Brahms's  fame was so great that Cambridge Uni-
versity  offered  to  confer  the  honorary  degree  of  Doctor  of
Music on him, but it was required that he accept in person, and
despite the urgings of all his friends, he could not bring himself
to  make  the  long  voyage.  In  March,  1879,  when the  German
University of Breslau (now Wroclaw, in Poland) offered him an
honorary Doctor of Philosophy degree, he quickly wrote a note
of acceptance and thanks -on a postcard. A friend pointed out
that a musical acknowledgment would be appropriate, so in the
summer  he  composed  the  Acac7cmJ.c  Fcs/I.va/  Over/wrc,  and
then, thinking this too insignificant a work to stand alone, he
wrote  a  companion  piece,  the   rragz.c  O`;er/wrc.  Brahms went
to  Breslau to conduct the two works on January 4,1881. It was
the  first  performance  of the  Acac7emJ.c  Fcs/I.va/  Over/wrc,  but
the  rragl.c  Civcr/wrc had been performed in Vienna two weeks
earlier.

The  Ac¢c7cm!.c  Fcs/I.va/  Over/wrc is the most cheerful, light-
hearted work in the long list of Brahm's compositions, "ajolly
potpourri,"  he  once  said,  but  it  is  more  accurately described
as a symphonic medley of four songs that were popular with the
singing  groups that  used  to  meet  in  the  beer-halls  of German
university   towns.    The   songs   are:    WJ.r   fooffcn   gebawef   el.n
sfa///I.cAcs  fJaws  ("We  Had  Built  a  Stately  House"),  f7or/,  I.cfe
JJ.ng'  cJas  £!.ecJ  c7cr  LJ.eder ("Listen,  I  Am  Singing  the  Song  of
Sofngs..), the [Teshmen.s song  Was  komm_i ~4or.i. vo.n der  Foh'?
("What.s  Coming from  Up There?"),  and finally the medieval
Gawdcamws Jgi./wr ("Let Us Therefore  Rejoice"). The Overture
is  scored  for  piccolo  and  two  flutes,  two  oboes,  two clarinets,
two  bassoons and contrabassoon, four horns,  three trumpets,
three   trombones   and   tuba,   timpani,   bass   drum,   cymbals,
triangle and  strings.

CONCERTO  FOR  VIOLIN  AND  ORCHESTRA,  NO.   I,
IN G  MINOR,  OP.  26

Max  Bruch

(Born  January  6,   1838,  in  Cologne;  died  October  2,  1920,
in  Berlin)

Max   Bruch  was  an  important  musician  in  his  time.   He
started  his career as a child prodigy who had a symphony per-
formed when he was only fourteen years old and he grew up to
write  operas,  oratorios,  symphonies,  concertos  and  chamber
music, but he is remembered today only by his G-Minor Violin
Concerto and a few other solo pieces. He was born eleven years
after  Beethoven's  death  and  died  two  years  after  Debussy's,
almost forgotten by musicians, who thought of him as belong-
ing to a distant musical past. He had outlived the Romantic era
to  which  he  belonged.

Bruch wrote his first Violin Concerto in  1866 and  1867, when
he  was  not  yet thirty years  old,  but sketches for it go back ten
years  earlier.   After  a   trial   performance   in   April,   1866,   he
revised his score radically, and that summer sent it to Brahms's
friend, the great violinist Joseph Joachim, who helped him put
it into its final form. Joachim played through the Concerto with
the  Hanover  Court Orchestra in October,  1867, and played its
first  public  performance  at  a  concert  in  Bremen  in  January,
1868.  When it was published, that April, it was with an inscrip-
tion,  "Dedicated,  in friendship,  to  Joseph  Joachim."

The Concerto, as we now know it, is in three movements, the
first two played without pause. Bruch at first thought it too free
in form to deserve to be called a Concerto and thought that it
might better be entitled a Fantasy, but Joachim wrote to him,
"I think that the title Concerto is easily justifiable. The second

and  third  movements  are  too  thoroughly  developed  to  be  a
fantasy.  There  is  a  beautiful  relationship  between  the  move-
ments and - most important of all - there is enough contrast
between them."

Please,  no  photographic  flashes  or tape  recordings  during  performance.
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Bruch    called    his    first    movement    a    Prelude,    A//egro
modera/o,  and  it  serves  as  an  elaborate  introduction  to  the
beautiful slow movement, Ac7agl.o. The Finale, A//cgro cJtcrg!.co,
is  a  brilliant  bravura  showpiece for the soloist.  The score calls
for  an  orchestra  of two  flutes,  two  oboes,  two  clarinets,  two
bassoons,  four horns,  two  trumpets,  timpani and  strings.

SYMPHONY NO.  9,  IN  C  MAJOR,  D.  944
Franz  Schubert

(Born  January  31,1797,  in  Lichtenthal;  died  November  19,
1828,  in  Vienna)

The short life of Franz Schubert, cut off by typhus before his
thirty-second   birthday,   is  difficult  to  deal  with  historically.
Mozart  and   Mendelssohn,  in  their  thirty-six  years,  had  im-
portant  public  careers,  though  very  different  ones,  and  were
well  known figures  in  the musical  world.  Schubert, during his
lifetime,  was  not  unknown,  but  he  never  really  had  a  place in
public musical life.  There is no record of a public performance
of any of his  symphonies  until  after  his death.

He was born when Beethoven was twenty-seven years old and
died  sixteen  months  after  him,   but  they  inhabited  different
Viennas.  Schubert  had  no  connection  with the great families,
wealthy and  noble,  who  were for  several generations involved
in  the  careers  of  Haydn,  Mozart and  Beethoven.  Some  of his
friends were people of "quality" and he even spent two summers
in  Hungary  as  a  music  teacher  to  the Esterhazys,  but for the
most  part  he  conducted  his  life  as  a  Viennese  of  the  lower
classes, son of a schoolmaster and for several years one himself.

It  was  a  simple  life  of the  kind  that  might  later  have  been
called  ``Bohemian,"  with  a  group  of  friends  of  his  own  age,
manyofthemtalentedandsomeofthemfromfamiliesofmeans
compared with Schubert's. They attended public musical events
when  they  could,  admired the great and famous musicians  of
their time and  adored  Beethoven from afar.

Schubert probably finished his great C-Major Symphony in
1825  and. in  1826  the  orchestra  of the  influential  Gcsc//scfecz//
dcr  MwsJ.k/re##c7e  ("Society  of Friends  of  Music")  in  Vienna,
probably  read  through  at  least  parts  of  it  in  rehearsal.  Ten
years  later,  long after Schubert.s death, the Society performed
the finale. The Symphony lay forgotten until Robert Schumann,
going  through  some  parcels  of  Schubert  manuscripts  in  the
possession  of the  composer's  brother  Ferdinand,  rediscovered
it.   He  immediately  sent  the  score  to   Felix   Mendelssohn  in
Leipzig,  who  conducted  it  at  a  concert  on  March  21,   1839.
When  Francois  Habeneck  started  to  rehearse the  Symphony,
in Paris in  1842, and when Mendelssohn tried it out in London
in    1844,    the    musicians    rebelled    because    of   its   extreme
difficulty.  Even  today,  the  Symphony  presents  a challenge  to
the  artistic,  technical  and  physical  powers  of conductors and
orchestral players.  To those who find it too long, one can only
quote Schumann who, after hearing it for the first time, called it
the  "symphony  of heavenly length."

The    Symphony    opens   with   an   extended   introduction,
4#da#/c, that gradually increases in tempo and tension until it
bursts  into  the  main  body  of the  first  movement,  a buoyant,
strongly  rhythmed  A//cgro rna #oH  /roppo.  At  the  conclusion
of the  movement,  without  a  slackening of pace,  the theme of
the introduction makes a triumphant reappearance. The second
movement  is  a  subdued,  march-like  ,4#dcm/a  co#  mo/o that
features  a  plaintive  melody  Sung  by  the  oboe.  The  vigorous
scherzo,  ,4//cgro  vz.vacc,  has a relaxed  contrasting  middle  see-
tion.  A//cgro v!.vacc is also the tempo for the almost boisterous,
rushing finale that  brings  the  Symphony to its exuberant end.

The Symphony is scored for two flutes, two oboes, two c|ari-
nets, two  bassoons, two horns, two trumpets, three trombones,
timpani and  strings.



"VAatlloveabout
NewYorkisthatlan
theheadofa
greatorchestra'.'

-Zub{n Meluta

Lnaf::s:tofu:c!:.iEg#:auf:c::#Eceoh!i:

;r;;e::gso:h:o:r#!{gg¥;#¥.:tffo*T:[s:hg
slow down," he says. But he is all
enthusiasm:  for his music,  the

R°££e£Sfo€°hreigtir:vaft]:n±dp:#:i:::
late truffles.

muspcvedrif:cotd.T#:Elesr¥:E*an:a
NewYork Philharmonic. But People

ts behind the public name to find
e  private  Mehta,  equally  as  in-

dividualistic and exuberant.

Ij:]i:tla¥§s:grigi;il:ti;i¥;igg:¥o§f
active  and  successful  people  toreadpeopffi

!SHr#]hsoTeafj#£S:iEg.

113

Maestro  Marriner, world famous as
the conductor and founder of the Acad-
emy  of  St.  Martin-in-the-Fields,  was
born in Lincolnshire, England in 1924.
He  studied  violin  r]rst  with  his father
and  later  with other teachers. By  win-
ning  a series  of ]oca] competitions, he
was  admitted  to  the  Royal  College of
Music in London. After World War 11
he  studied  at  the  Paris  Conservatoire
and  returned  to  England  to  teach  at
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IVcvi./JC Marri.wcr            Eton and became a free-lance violinist.
During the following years he either

founded or was a member of several ensembles, one of wliich had been
established by Thurston Dart, renowned authority on Baroque music.
Dart's influence on Marriner was considerable and eventually the two
collaborated on  recordings.

In  1956 Marriner took  the post of principal second violin  with  the
London Symphony Orchestra. Then in the process of a major reorgan-
ization tlie  London  Symphony became one  of the finest ensembles in
Europe and during his 13 year stay, Marriner learned to know the major
symphonic repertory  under ideal conditions.

Meanwhile,  he  formed  a  15  member  ensemble  which  became  the
Academy  of St.  Martin-in-the-Fields.  His  success with  the Academy
was so great and I)is recordings so impressive that he was invited in 1969
to be the conductor of tl]e  Los Ange]es  Chamber  Orchestra.

Fo]]owing  closely  on  an  association  with  London's  South  Bank
Summer   Festival   he   became   Music   Director   of   the   Minnesota
Orchestra and in 1979 assumed the artistic directorship of the Meadow
Brook  Music  Festival, a responsibility  he will continue another three
years.  In  1981  r]e became a principal guest conductor of the Stuttgart
Symphony in Germany. Opera is a new enthusiasm for which he wishes
he had  more time. "For an opera you  need about six  weeks continu-
ously and  I don't tllink  I  have even two weeks togetlier between now
and  1984."

Robert Cohen

English  cellist  Robert  Cohen  made
his  debut  at  the  age  of 8  playing  the
Saint-Saens Concerto, and in the same
year, he won the coveted Suggia Prize
in England awarded to extraordinarily
talented soloists who are under 25 years
of age.

As    Winner    of   the    1978    Young
Concert   AI.tists   International   Audi-
tions,  Mr.  Cohen  made  his  stunning
New York debut in the Young Concert
Artists  Series  at  the  92nd  Street  "Y"
in  April  of  1979.  As  recipient  of  an

English Speaking Union Fellowsliip in 1978, Mr. Cohen was invited to
participate  in  the Berkshire Music  Festival at  Tanglewood, where he
was awarded the  Gregol' Piatigorsky  Prize, wllich llad not been given
to  a  cellist at  Tanglewood  since  1972.

Since joining the Young Concert Artists roster, Mr. Cohen has made
three extensive United States tours and wi]] be embarking on his fourth
this season. He L]as performed recitals at YCA/USA Series at numerous
colleges  and  cities  in  California,  Connecticut,  Massachusetts,  New
York,  North  Dakota,  and  Pennsylvania.  This  season's  tour  includes
Mr. Cohen's debut in the Young Concert Artists Series at the Kennedy
Center in  Washington,  D.C.  on  November 2nd.

In  Europe,  Mr.  Cohen's  busy  career  has  included  appearances on
national television in the Netherlands, concert tours of Germany and
Roumania, and participation in the Harrogate and Aldeburgh Festivals
in England. He has appeared as soloist with the Royal Philharmonic in
London, and performs two concertos with Riccardo Muti and the New
Philharmonia  Orchestra this season.

Born  in  London  22  years ago,  Mr.  Cohen comes from  a family of
musicians and often performs trios with his father, violinist Raymond
Cohen, and Ills mother, pianist Anthya Kael. Mr. Cohen's major studies
were with William Pleeth, and he llas participated in master classes of
Mstislav  Rostropovich, Jacqueline du  Pre, and Andre  Navarra.

DETROIT SYMPHONY ORCHESTRA
NEVILLE MARRINER, conductor

ROBERT COHEN, cellist

NIELSEN:  Masquerade Overture

SIBELlus:  Symphony No.  5  in  E-flat,  Op. 82
Tempo molto moderato -Largamente
AIlegro moderato -Presto
Andante mosso, quasi  allegretto
Allegro  molto
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DVOPAK:  Concerto  in  b for Cello,  Op.104
Allegro
Adagio rna non troppo
Finale:  Allegro moderato

The Steinwa;y is the official piano
Of the Dctroit Symphony Orchestra

orrd tl.e Meadow Brook Music Festival.

Maestro   Marriner   and   his   wife   Molly   maintain  apartments  in
London and Minneapolis and spend what free time they I)ave in either
one or the other of their  English  country homes.
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OVERTURE TO  A4ASOC/ERzl DE
Carl  Nielsen

(Born June 9,1865, in Norre-Lundelse; died October 3,1931,
in  Copenha.gen)

Carl  Nielsen  is  one  of  the  very  small  number  of  Danish
composers of broad reputation in the rest of the world.  He was
educated  in  Copenhagen,  went  abroad  for  a  year of study in
France and Italy, and returned home for a career as a violinist,
conductor  and  educator.  Nielsen  wrote  six  symphonies,  two
operas,  several  concertos,  a  large  quantity  of chamber music
and  many  othe  works,  all  in  a  distinctive,  original  style  and
sometimes  in very original forms.

In  1904,  Nielsen  began  to  work  on a  three-act comic  opera
based on the play,  A4dsqwcr¢cJc, one of the thirty-two comedies
by the Scandinavian writer Ludvig Holberg (1684-1754). It was
first performed in 1906 and proved to be a sparkling, witty work
about  a  young  couple's  love,  thwarted  by a  series  of bizarre
events that reach their hilarious climax at the masked ball that
giv,es  the  opera  its  title.

The  brief,  brilliant  Overture  is  scored  for  piccolo  and  two
flutes, two oboes, two clarinets, two bassoons, four horns, two
trumpets,  three  trombones,  timpani  and  strings.

SYMPHONY NO.  5,  IN  E-FLAT,  OP.  82
Jean  Sibelius

(Born  December 8,  1865,  in Tavastehus,  Finland; died Sep-
tember 20,  1957,  in Jarvenpaa)

Jean  Sibelius  is  one  of the few composers  from the Scandi-
navian  north  to  become  a  musical  figure  of worldwide  im-
portance.  There  was  a  time  when  serious  critics,  especially in
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England and the United States, described his seven symphonies
in terms usually reserved for Beethoven and Brahms, but a later
generation  assigned  him a place  with the  finest  national com-
posers of Europe: Tchaikovsky, Dvorak and Grieg, for example.

The   old   idea   of  Sibelius   as   a   solitary  figure,  alone  and
separate  from  Europe  on  the distant  Karelian  peninsula,  was
never correct.  He studied  in  Berlin and  Vienna,  and  was pub-
lished  in  Leipzig.  He made concert tours to the principal cities
of Europe, and he went to England, where his works were very
popular, quite often.  He taught for a while at the New England
Conservatory  of  Music  in  Boston,  and  was awarded an hon-
orary degree by Yale.  He was a cosmopolitan musician and an
international figure.

When  Sibelius  wrote  his  First  Symphony,  in  1899,  he  was
experimenting  with  a  form  that  was  a  new  means  of musical
expression  for  him.  It  is  clear  that  he  looked  backward  for
models  and  found  them  in  the  symphonies  of  Tchaikovsky.
With  his  Second  Symphony,  Sibelius  set  out  on  a  new  and
independent  path.   He  began  to  write  music  of  greater  indi-
viduality,  with  a  strong  Nordic  flavor  and  only  a  nod  in  the
direction  of Tchaikovsky and  his  other symphonic forbears.

After the  Fourth  Symphony, which was completed  in  1911,
Sibelius  turned  his  attention  away  from  formal  symphonic
music  for a few years  and wrote several descriptive, program-
matic works.  In the spring of  1915, he visited the United States
for two months and, on his return home, started working on the
music  that was to  become his  Fifth  Symphony.  Life soon be-
came difficult for Sibelius.  The  First  World  War was shaking
Europe.   Because   Finland   was   part  of  the  troubled  Czarist
Empire,  he  could  not  collect  his  royalties  from  his  German
publisher. Work on the Symphony provided an escape from the
concerns  and  the  hardships  of everyday life.

On  the  composer's  fiftieth  birthday,  December  8,1915,  the
new Symphony had its first performance, in Helsinki. A revised
version  was  played  a year later,  and  in  1917  he  started  a final
revision.   Unfortunately,  the   Russian   Revolution  and   other
social  upheavals  prevented  furhter progress  on the  score  until
1919, when it finally took its present shape.  Sibelius wrote in a
letter, "The Fifth Symphony is in a new form, practically newly
composed.  I am working on it every day. A lively climax at the
end,  triumphal." As we know it today, this is a noble work, one
of`the finest  of the composer's  seven  symphonies.

The wind instruments introduce all the subject matter of the
first  movement,  Tempo  7„o//a modcrcz!o,  which  is  later trams-
formed, without a break, into a scherzo, .4//cgro moc7erafo, rna
poco a poco s/rcf/o, that is based on the same material. The slow
movement,    a    tranquil    A"c7a#/a   mosso,    qwcJs!.   a//Ogre//o,
develops in simple, charming continuous variation, the rhythm
constant but the melody constantly changing. The music of the
concluding  A//cgro  mo//o  alternates  between  rapid  running
passages  and  a  memorably  grand  theme  that  the  composer
slowly assembles  out  of tiny fragments  of melody.

The Symphony is scored for two flutes, two oboes, two clari-
nets,  two  bassoons,  four  horns,  three  trumpets,  three  trom-
bones,  timpani  and  strings.

CONCERTO   FOR   CELLO   AND   ORCHESTRA   IN   8
MINOR,  OP.  104

Antonin Dvorak
(Born September 8,1841,  in Nelahozeves; died  May  1,1904,

in  Parague)

The  Cello  Concerto  and  the  IVcw  Wor/cJ Symphony are the
finest  works that  Dvorak composed during his three-year stay
in  the  United  States.  He  came  to  this  country  in  1892  at the
invitation of Mrs. Jeanette M. Thurber to assume the director-
ship  of  the  National  Conservatory  of  Music,  which  she  had
established  in  New York,  and  he taught composition to many
eager young Americans. The Dvorak family settled in an apart-
ment  near  the  Conservatory  and  spent  the  summer  vacation
seasons  in  the  little  town  of  Spillville,  Iowa,  which  had  been
settled  by  immigrants from  Czechoslovakia.
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Among  Dvorak's friends in  New York was Victor
whom we remember today as a composer of charming o
but   who   was   also   a  distinguished   conductor,  com
concert  music  and  cellist.  Dvorak first  thought  of wr
Concerto soon after he heard  Herbert play the premie
own Second Cello Concerto with the New York Philh
in  1894.  He  consulted  Herbert  and  other  cellists  on
nique  of  the  solo  instrument,  began  to  sketch  the
November   8,   1894,   and   completed   the   orchestra
February 9,1895.  On June  11, he noted that he had re
ending after  his  return to  Europe.

On the first page of the score he wrote, "Seventh com
written  in  America"  but  unlike  the  well-known  IVc
Symphony and j4mer!.ca# Quartet, the Concerto has n
the folk music of our continent, which Dvorak so adm
absence betrays his longing for his  homeland  and for
decision to  return.

Dvorak  dedicated  the  Concerto  to  another  friend
Wihan,  the  leading  Czech  cellist  of  the  time,  but  h
refused to make most of the revisions in it that Wihan
lt seems unimaginable, now, that a composer should
to write to  his publisher as Dvorak did on October 3
must insist that my work be printed as I wrote it. I insis
one  ~  not  excepting  my  good  friend  Wihan  -  in
changes  without  my  knowledge  and  permission  -
excepting  Wihan's  cadenza  for  the  last  movement.  I
must  have the  character that  I  felt and  conceived.  It
sible  to  add  patches  to  a  piece  like  this.  (Abridged)"
these differences between the composer and Wihan pr
reason why the first performance was given by anoth
Leo Stern, who played the premier under Dvorak's dir
a  concert  of the  Philharmonic  Society  of London in
Hall  on  March  19,  1896.

Other, greater musicians did not share Wihan's rese
When Brahms (who wrote two beautiful sonatas for c
through the work in manuscript, he said, "Why on ea
I  know  that  a  Cello  Concerto  could  be  this  good?  I
would have written one!" It is true that of the earlier c
that   are   still   played   now   -  those  of  Boccherini
Schumann and Saint-Saens, for example -not one is
art of the quality of Dvorak's ~ or of one that Brah
have  written.

The  Cello  Concerto  is  in three  movements  of free
trolled form, greatly superior to Dvorak's earlier cone
piano and violin.  The first movement is an unhurried
Its  principal theme,  played  quietly  by the clarinets  in
first  measures,  lends  itself to  greatly varied treatment
beautiful  second  theme,  which  is  introduced  by  the
always   available   for   contrast.   The   poetic  slow   in
Ac7agz.o,  rna „o# /roppo,  is rich in lyric themes,  one o
adaptation  of Dvorak's song,  Le/  114:€  Wc#cJcr A/o"c
Drccrms,  Op.  82,  No.  I.  A passage for cello accompa
by solo woodwind instruments and, later, a roll on the
is carefully indicated by Dvorak to be qwas!. cac7c"za. T
is a  Rondo, j4//egro moc7crcI/o, with highly varied epis
sometimes  require  a  solo  violin  and,  near  the  end,
Concerto's  opening.

The  score  requires  a  piccolo,  two  flutes,  two  ob
clarinets, two bassoons, three horns, two trumpets, th
bones, tuba,  timpani and strings.

f-J iJ.Ji -
Art work courtesy ol Corr



Maestro  Marriner, world famous as
the conductor and founder of the Acad-
emy  of  St.  Martin-in-the-Fields,  was
born in Linco]nshjre. England in  1924.
He  studied  violin  first  with  his  father
and  later  with other teachers. By  win-
ning  a  series  of local  competitions,  he
was  admitted  to  the  Royal  College of
Music in London. After World Wilr 11
he  studied  at  tlie  Paris  Conservatoire
and  returned  to  England  to  teach  at

/Vev|.//c |Warr|.nor            Eton and became a free-lance violinist.
During the following years he either

founded or was a member of several ensembles, one of which had been
established by Thurston Dart, renowned authority on Baroque music.
Dart's influence on Marriner was considerable and eventually the two
collaborated on recordings.

In  1956  Marriner  took  the post of principal  second  violin  with  the
London Symphony Orchestra. Then in the process of a major reorgan-
ization the  London  Symphony became one of the rinest ensembles in
Europe and during his 13 year stay, Marriner learned to know the major
symphonic repertory  under ideal conditions.

Meanwhile,  he  formed  a  15  member  ensemble  which  became  the
Academy  of St.  Martin-in-the-Fields.  His  success  with  the  Academy
was so great and his recordings so impressive tliat he was invited in 1969
to be the conductor of the  Los Angeles  Chamber  Orchestra.

Following  closely  on  an  association  with  London.s  South  Bank
Summer   Festival   he   became   Music   Director   of   tlie   Minnesota
Orchestra and in 1979 assumed the artistic directorship of the Meadow
Brook  Music  Festival, a responsibility he  will continue another three
years.  In  1981  he became  a principal guest conductor of the Stuttgart
Symphony in Germany. Opera is a new enthusiasm for which he wishes
r]e ltad more time.  "For an opera  you need  about six  weeks continu-
ously and  I  don't think  I  have even two  weeks together between now
and  1984."

Maestro   Marriner   and   his   wife   Molly   maintain  apartments  in
London and Minneapolis and spend what free time they have in either
one or the other of their  English country homes.

Cho-Liang Lin

International  acclaim  has  mounted
steadily  for  Cho-Liang  Lin  ever since
the  young  Chinese  violinist  arrived  in
the  United  States  at  tlie  age  or  15  to
study  at  tlie  Juilliard  School  in  New
York.

In   addition   to   enthusiastic   recep-
tions  by  critics  and  audiences  around
the world he was one of the five young
musicians chosen by Isaac Stern tojoin
him in celebrating his 60th birthday in a
sold  out  concert  of chamber music at
Carnegie Hall.

In the recent past Mr.  Lin has performed as soloist with numerous
symphonies and orchestras in the U.S. Abroad he has played with the
London Symphony, the Royal Danisli Orchestra, the Stuttgart Radio
Orchestra,  and  the English  Chamber Orcliestra.  Summer festival ap-
pearances  have   included   Mostly   Mozart,   Spoleto,   and   MarLboro,
followed by a  Music from  Mar]boro tour.

Upon graduation from Juilliard in June 1981, Mr. Lin toured China
giving recitals and Master classes and appearing as soloist with orches-
tras  in  such  cities as Peking, Shanghai,  Canton, Sian, and  Chengdu.
Additionally, his 1981 schedule included performances with the Rotter-
dam   Philharmonic,   and   the   orchestra   of   Rochester,   Cincinnati,
Toronto, Houston, New Orleans, and Seattle; as well as return engage-
ments with  the Minnesota Orchestra,  and  witll  the  Los Angeles Phil-
harmonic  at the Hollywood Bowl.  Some of tlle distinguished maestri
with   whom   Mr.   Lin   has   appeared  include  Andre'  Previn,   Klaus
Tennstedt and  Leonard  Slatkin.

In July 1981 Mr. Lin signed an exclusive recording contract with CBS
Masterworks, and he will make his debut recording with Michael Tilson
Thomas conducting the Philharmonia Orchestra in  1982.

Mr. Lin was born in Taiwan in 1960. When he was five he heard the
sound of a violin coming through a neighbor's window, and persuaded
his parents to obtain an instrument for him. His first public perform-
ance came at age seven, and  by ten lle had  won the Taiwan National
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Sunday, August 15
WQRS (Timeless FM-105) presents

DETROIT SYMPHONY ORCHESTRA
NEVILLE MARRINER, conductor

CHO-LIANG  LIN, violinist

HOLLINGSWOBTH:  Divertimento  (World  Premiere)
Entrance and pas de deux
Vif et gai
Soliloquy of the young  boy
Introduction and danza festiva

MENDELSSOHN:  Concerto  in  e for Violin,  Op.  64
Allegro molto appassionato
Andante
AIIegretto  non  troppo -Allegro  molto vivace

INTEPMISSION

PACHMANINOFF:  Symphony No.  2  in e,  Op.  27
Largo
Allegro  molto
Adagio
Allegro vivace

The Steinway is the official piano
Of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival.

Youth Violin Competition and had been invited by the Japanese String
Instructors' Association to come to Asaka and play the Haydn Violin
Concerto  in  C  major.  In  1972 his  widowed  mother, convinced of his
talent, sent him to Australia to study at the Sydney Conservatorium of
Music  under  Robert  Pinkler.  On  the  insistence  of  his  teachers  he
applied  for a scholarship at Juilliard's Pre-College Division, which he
entered  ih  1975.  In  June  1977  he  completed  high  school  at  the  Pro-
fessional  Children's  School  in  New  York,  and  the  following  year he
became one of the youngest students ever to receive tliat scliool's award
to  a  distinguished  alumnus.

PROGRAM   NOTES   for  "DIVERTIMENTO"  by  Slanley
Hollingsworth

PROGRAM  NOTES and  Copyright ©  by  Leonard  Burkat

DIVERTIMENTO (WORLD  PREMIERE)
Stanley  Hollingsworth

(Stanley  Hollingsworth is composer-in-residence at Oakland
University)

Among   Hollingsworth's   principal   works   are   Dz/777bcrr/o#
Oaks Mass; Stabat  Mater; I,aGrande  Breteche (2L orie-a,ct operaL
commissioned  by  NBC);  the  bal`lets   7lfec  fYj.gfe/,   773c  I/#qw;.a/
Groves.,  E#cow#/cr,. and  G/orz.c7 !.#  Exce/s!'s (written for the bell
tower dedication of the Washingtoin Cathedral).  The Meadow
Brook  Music  Festival  commissioned  and  premiered  his  Co#-
cer/o/or Pz.o#o ¢#c7 0rcfees/ra the summer of 1980, with Flavio
Verani,  soloist.  Last  year his  Opera  rrz./og}J,  made up of three
one a,ct operils,  The  Mother,  The  Selfish  Giant, a,nd  Harrison
Levec7  fJz.I   I/more//a,  was  premiered  at  the  Spoleto  Festival,
U.S.A.

His   professional   credits   include   stage   director   for    77zc
Mother alnd  Ill  Grande  Breleche (in V.iermai) and  The  Consul
(in  Vienna  and  Ankara,  Turkey).  He was musical director for
Fog/z. c7 A/bz" at  the  Festival  of the Two  Worlds at Spoleto,
Italy,  in  1960.
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He was awarded the Prix de Rome (Fellow of the American
Academy  in  Rome)  for  three  years  and  held  a  Guggenheim
Fellowship.   He  has  received  two  grants  from  the  National
Endowment for the Arts.

Among  his   teaching  credits   are:   assistant  to   Gian  Carlo
Menotti  at the  Curtis  Institute,  where  he  taught orchestration
and  composition;  lecturer  in  orchestration,  counterpoint,  and
composition at  San  Jose  State  University; and conductor of a
Beethoven  seminar at  Yale  University.

This  year  he  has  been  invited  to  the  American  Academy in
Rome   as   visiting   artist   the   months   of   October   through
December,  and  he  will  work  there  on  the  completion  of his
Concerto  for  Violin  and  Orchestra a.nd  Three  Ladies  by  the
Sea for narrator and  orchestra.

The  composer described  his  D!.vcr/i.mcr!fo  in  this  manner:
The    Dz.vet/J.me#/o    was    inspired    by    a   group    of

saltimbanques,  or secret  acrobats  that  I  encountered  in
a  small  fishing village  in  northern  Portugal  many years
ago. The work does not make use of any folk material. It
is, rather, my personal response in music to the emotions
aroused  by  this  colorfully costumed  family  of five  who
moved  tirelessly  from street to street, dancing, juggling,
and  swallowing sword  and  fire.

The    DJ.vcr/I.77?c"/o    was   commissioned   by   the    Harkness
Foundation and bears a dedication to Mr. and Mrs. Irving Rose.

CONCERTO   FOR   VIOLIN   AND   ORCHESTRA,   IN   E
MINOR,  OP.  64

Felix  Mendelssohn
(Born  February  3,   1809,  in   Hamburg;  died  November  4,

1847,  in  Leipzig)

Felix  Mendelssohn  was  one  of  music's  great  prodigies,  a
little  boy in whose compositions there is almost nothing child-
like.   By  the  measure  of  the  greatest  masterpieces,  his  early
works are imperfect, the level of invention not always that of the
best music of his maturity,  but they are usually more refined in
conception and more sure in execution than most of the music
by the  prominent adult composers  of the  time.

The young composer's grandfather was Moses Mendelssohn,
the Jewish philosopher of the Enlightenment who was pictured
in  Lessing's  IVcrJfea"  /fee   W!.sc,  and  his  father  was  a  wealthy
banker  who  sought  opinions  of his  son's  gifts  from  the  most
distinguished musicians in Europe. When they assured him that
the boy was an authentic genius,  nothing was spared  to bring
him   to   artistic   maturity.   The   musicales   held   on   alternate
Sunday  mornings  in  the  Mendelssohns'  great  house  in  Berlin
could  not  be  missed  by  any  touring  performer  who  passed
through the Prussian capital. There was always chamber music,
sometimes an orchestra, occasionally even an opera.

Mendelssohn wrote his Violin Concerto in  1844 for his friend
Ferdinand  David (1810-1873). The two musicians were born in
the same house in Hamburg, less than a year apart, but they did
not   meet   untiul   Mendelssohn   was   sixteen.   In   1835,   when
Mendelssohn became the conductor of the Leipzig Gewandhaus
Orchestra, he appointed  David concertmaster, a post he was to
retain for thirty-seven  years.

As far  back as  1838,  Mendelssohn  had  written to David, "I
should like to write a violin concerto for you next winter. One in
E Minor is running through my head, and its opening gives me
no  peace."  He  did  not  get  to  the  concerto  that  winter,  and
although David kept pressing him for it, the completion of the
work required five more years, during which there were count-
less  consultations  between  composer  and  violinist  over many
details.  Mendelssohn sent the score to his publisher in Decem-
ber,1844, but then took it back for further revisions. In the end,
David  was responsible for much of the character of the violin
writing,  and  it  is  probable  that  the  cadenza  is  principally  his
work.
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David was of course the soloist in the first performance, at a
Gewandhaus   concert   on    March    13,    1845.    Unfortunately,
Mendelssohn  was  ill,  and  the  Danish  composer  Niels  Gade
conducted.  Two weeks later,  David wrote to Mendelssohn, "I
should  have written you earlier of the success that  I  had with
your Violin  Concerto  ....  It was unanimously declared to be
one  of the  most  beautiful compositions  of its  kind."

SYMPHONY NO.  2,  IN  E  MINOR,  OP.  27
Sergei  Rachmaninoff

(Born April  I,1873, in Oneg, Novgorod, Russia; died March
28,1943,  in  Beverly  Hills,.California)

Rachmaninoff  composed  four  symphonies  during  his  life-
time,  one  of  which,   77!e  Be//a,  a  symphony  for  chorus  and
orchestra  basd  on  the  poem  by  Edgar  Allen  Poe,  bears  no
number.  The  First  Symphony,  written  in  1895,  had  a  single,
unsuccessful  performance  at  St.  Petersburg  in  1897  and  was
not   heard   again  until  about  fifty  years   later.   Friends  and
enemies joined  in  disapproval,  and  the  composer  Cesar  Cui
remarked caustically that "if there were a conservatory in Hell,
Rachmaninoff would get the first prize for his symphony." The
composer  was  dissatisfied,  and  discouraged  too.  Although  no
less a personage than Tchaikovsky had praised his opera A/eko
and had arranged for its performances, Rachmaninoff resolved
to  abandon  coprposition  entirely.

He was conductor of the Imperial Grand Opera in Moscow,
a greatly admired  pianist,  and  much sought after socially, but
because  all  this  left  him  almost  no  time  for  composition,  he
decided   to    resign   from   his   position   at   the   opera,   retire
temporarily from public life, and devote himself entirely to the
creation  of new works.  For the next two years,  Rachmaninoff
and  his  family  lived  in  seclusion  in  Dresden,  in a  little  house
with a garden, where he composed three important works: the
symphonic poem  77!c /s/e o//A€ Dc¢c7, the Piano Sonata, Op.
28, and  the  Second  Symphony.

He returned to  Russia and  conducted the first performance
of the  Symphony  on  February  8,  1908 in Saint Petersburg.  In
December, the Symphony won the Glinka Prize of one thousand
rubles.  On  February   15,   1909,  Rachmaninoff  conducted  the
first  Moscow  performance  of the  Symphony,  and  its  success
there  too  was  immediate.  During the next season,  1909-10, he
made  his  first  tour  of the  United  States,  performing his own
works as pianist and conductor.  he gave Americans their first
hearing of the Second Symphony when he conducted it with the
Philadelphia  Orchestra  on  November 26,  1909.

The   Symphony  opens  with  a  slow,  somber  introduction,
Itzrgo.  It  begins  with  music in the cello and doublebasses that
eventually becomes the principal theme of the first movement,
and  it continues  with a  smoothly flowing theme  in  the violins
that serves as a motto for the entire work. The main section of
the first movement is a fluent, melodic j4//egro moc7crcr/o. The
second  movement is a carefree scherzo,  .4//egro mo//o,  with a
contrasting trio that starts off as a little fugue. When the music
of the  opening  section  returns,  it  is  interrupted  by chant-like
passages  in  the  wind  instruments;  the  carefree  feeling  is  dis-
persed,  and  the movement ends  quietly.

The  third movement,  Ac7ag!.o,  is slow, serene, even majestic.
The  middle  section  is built around  the motto theme from the
introduction to the first movement. The finale, .4//egro vz.vece,
is  restless,  energetic and  Vivacious.  It  opens with  a  boisterous
theme  for  full  orchestra  that  eventually  subsides  into  a  little
march-like  passage for woodwinds.  A second subject, sung by
the strings, is one of the most beautiful, lyrical melodies Rach-
maninoff ever  wrote.  In  the  middle  Section,  the  motto  theme
from the first movement reappears, the boisterous main theme
returns  and  is  followed  by an  extended  coda  that weaves to.
gether   many   familiar   melodic   fragments   and   closes   the
symphony  with  a  grand  rendition  for  full  orchestra  of the
lyrical  second  theme.
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Main Office:  100 Benaissance Center
Detroit,  Ml 48243 .  (313) 446-8300

BLOOMFIELD  HILLS   .   FLINT  .   GRAND  RAPIDS   .   LANSING   .   PLYMOUTH   .   ROCHESTER   .   SOUTHFIELD
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TPAVEPSE  CITY  .   NEW

In   Oakland  University's  early  development
there emerged a clear need to initiate a pro-
gram that would unite the many friends and
benefactors interested in the university's con-
tinued  advancement.  After  careful  consider-
ation of the institution's background and the
challenging   future   it   faced,   the   Executive
Committee of the  Oakland  University Foun-
dation    formed   the   Chancellor's   Club    of
Oakland   University   in    1966.    Membership
climbed   rapidly   to   include   some    70    in-
dividuals  by  1,970,   when  the  organizational
name   was   changed   to   coincide   with   the
change  in  title  of  the  institution's  chief  ex-
ecutive. At this time the membership exceeds 400.

It is hoped that the President's Club will con-
tinue to grow and become even more effective
in assisting the President in his continuing ef-
forts to bring together the resources required
by a developihg university.

@

OAKLAND UNIVERSITY
Rochester, Michigan 48063
Telephone  (313)  377-3186
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EXECUTIVE COMMITTEE

Mr. and Mrs. Harold A. Poling, General Chairpersons
Mr. and Mrs. F. Alan Smith, Vice Chairpersons
Mr. and Mrs. Gerald Greenwald, Past General Chairpersons

Corporate Subscription Sales
Mr.  and  Mrs. John  H. Ogden
Mr.  and  Mrs.  Carl  P.  Lindell
Mr.  and  Mrs.  William  P.  Conlin
Mr.  and  Mrs.  Walton A.  Lewis
Mr.  and  Mrs.  John  K.  Plye
Mr.  and  Mrs.  Arthur  L.  Wiseley
Mr.  and  Mrs.  John  F.  Wurster

Flint Area
Mr.  and  Mrs.  Raymond J.  Kelly, Jr.

Festival Women's Committee
Mr.  and  Mrs.  Douglas M. Thornton

Plochester Festival  Club
Mr. and Mrs.  George D.  Poffenberger
Mr.  and  Mrs. Wesley L.  Koch, Jr.

Mr.  John A.  Abdoo
Mr.  Jacob  M.  Bass
Mr.  Jack  Bechtel
Mr.  Jesse  F.  Bowinan
Mr.  James  L.  Braddock
Mr.  Gilbert  P.  Burford
Mr.  William  D.  Chalmers
Mr.  Pobert  Chrysler
Mr.  Stuart  Dopp
Mr.  Norman  F.  Ehlers
Mr.  Herbert  8.  Gross
Mr.  Robert  E.  Hat field
Mr.  Poss  M.  Haun
Mr,  Pichard  Haupt
Mr.  Jack  W.  Hill
Mr.  Joseph  G.  Iamarino
Mr. Tracy E. Johnson
Mr.  Daniel  J.  Kingsbury

Meadow Brook Experience
Mr.  and  Mrs.  F.  Charles Duryea, Jr.

Program Advertising
Mr. and  Mrs.  Frederick K. Cody
Mr.  and  Mrs.  Harold  E. AIlen
Mr.  and Mrs. John  F].  Bowers

Advertising and Marketing
Mr.  and  Mrs.  William A.  Power ,

Theatre Guild
Mr.  and Mrs.  Douglas Prescott

Finance
Mr.  and  Mrs.  Clinton  D.  Lauer
Mr.  and  Mrs.  Pichard S.  Cummins
Mr. ,and  Mrs.  A.  Keith  Ebersole
Mr.  and  Mrs. John  P.  Edman
Mr.  and  Mrs. Stephan Sharf

FINANCE COMMITTEE

Mr.  F}obert  D.  Kurtz
Mr.  Kevin  F.  Levausseur
Mr.  Pichard  E.  Loeding
Mr. Walter Lohrer
Mr.  Plonald A.  Majeske
Mr.  Pobert  E.  Mallman
Mr.  Lawrence Ft.  Massa
Mr. John  R.  Mccormick
Mr.  Edward  E.  Miller
Mr.  F3obert  F`.  Miller

Ms.  Sandra Miller
Mr.  Ernest C.  Moser
Ms. Joan  Mowry
Mr. Thomas G. Nancarrow
Mr.  C. Joseph  Nephler
Mr.  Peter  Nuccjtelli
Mr.  Paul  B.  O'Hara
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Mr.  William  G.  Poulos
Mr.  G.  Paul  Pusso
Mr.  Guido  Scampa
Mr.  N.  V.  Scheele
Mr.  Fred  G.  Schriever,  Jr.
Mr.  William  H.  Sivy

Mr.  Thomas Stallkamp
Mr.  James Stewart
Mr.  Ponald Stewart
Mr.  Paul  T.  Sullivan
Ms.  Edie  Sutcliffe
Mr.  William  N.  Swan
Mr.  William  8.  Tallman
Mr.  Peter Tottis
Mr.  Ponald  F.  Updyke
Mr.  James Watson
Mr.  Calvin  P.  White



EXECUTIVE BOARD
PF}ESIDENT

Mrs.  Douglas M. Thornton

VICE  PRESIDENT
Mrs.  0.  L.  Pfaffmann

RECOPDING  SECPETABY
Mrs.  Stanley  L.  Capp

BYLAWS
Mrs.  Mark A.  Plichards

FUTUPIE  PLANNING
Mrs.  0.  L.  Pfaffmann

GIFT SHOP
Mrs.  Donald A.  Forman

GPIOUP SALES
Mrs.  Michael  Madden
Mrs.  Leonard W. Warner

HISTOPIAN/PHOTOGRAPHEB
Mrs.  Ponald  8.  Petrella

MEMBEPSHIP
Mrs.  Michael  Deegan

TF}IBUTE
Mrs.  Philip  E.  Gerwert
Mrs. James A.  Nichols, Jr.

PAST PF]ESIDENTS
Mrs.  Francis A.  Engelhardt

Mrs. V.  Everett  Kinsey
Mrs.  David W.  Scott

ADVISORY BOARD

HONOPIAPIY  MEMBERS
Mrs. Joseph  E.  Champagne

Mrs.  Donald  D.  O'Dowd
Mrs.  Harold A.  Poling

Mrs.  George T.  Trumbull

COF3RESPONDING  SECFZETAF3Y
Mrs. John W.  Lazar

FINANCIAL SECPIETABY
Mrs.  Playmond A.  Pittman

PAFILIAMENTAF`lAN
Mrs.  Mark A.  Plichards

NOMINATING
Mrs.  David W.  Scott
Mrs.  Robert W. Swanson
Mrs.  Richard A.  Vining

OFFICE RESCUE
Mrs.  Herman  Plosenbusch

PUBLICITY
Mrs.  Elliot  D.  Salk

TELEPHONE
Mrs. Thomas E. Thomas
Mrs. John W. Scherer

WAYS  & MEANS
Mrs.  Eugene  Mitchell
Mrs.  0.  L.  Pfaffmann

YEAF}  BOOK
Mrs.  B.  G.  Burroughs

MEADOW BROOK MUSIC FESTIVAL WOMEN'S COMMITTEE
Mrs.  Charles  H.  AIIen
Mrs.  Baynold  L.  Allvin
Mrs.  Lowell V. Apeseche
Mrs.  Bichard  8. Armstrong
Mrs. J.  Larry Barton
Mrs.  Walter A.  Baumstark
Mrs.  Frank  Bedard
Mrs.  Marylin  J.  Brooks
Mrs.  Donald  Brown
Mrs.  B.  G.  Burroughs
Mrs.  Balph A.  Caponigro
Mrs.  Stanley  L.  Capp
Mrs.  Pobert H. Carey
Mrs. Joseph  E.  Champagne
Mrs.  Francis J.  Cook
Mrs.  John  8.  Costello
Mrs.  Robert A.  Dearth
Mrs.  Michael  Deegan
Mrs.  James  D.   Donaldson
Mrs.  Francis A.  Engelhardt
Mrs.  Lyman  M.  Forbes

Mrs.  Donald A.  Forman
Mrs. James M.  Garrett
Mrs.  Philip  E.  Gerwert
Mrs.  Laszlo J.  Hetenyi
Mrs.  Kenneth  D.  Holloway
Mrs. Henry C. Johnson
Mrs.  V.  Everett  Kinsey
Mrs.  Karl  Kristen
Mrs. John W.  Lazar
Mrs.  Pichard T.  Maccracken
Mrs.  Michael  Madden
Mrs.  Plobert A.  Maddock
Mrs.  Florence Culver Magoon
Mrs.  William  K.  Marshall
Mrs.  David A.  MCElvain
Mrs.  Milton  J.  Miller
Mrs.  David  F.  Mirku
Mrs.  Eugene  F3.  Mitchell
Mrs.  William  L.  Mitchell
Mrs. James A.  Nichols, Jr.
Mrs.  Palph  T.  Norvell
Mrs.  Donald  D.  O'Dowd

Mrs.  Ponald  8.  Petrella
Mrs.  0.  L.  Pfaffmann
Mrs.  Baymond A.  Pittman
Mrs.  Harold A.  Poling
Mrs.  Paul  E.  Prill
Mrs.  Mark A.  Richards
Mrs.  Herman  Bosenbusch
Mrs.  Elliot  D.  Salk
Mrs. John W. Scherer
Mrs.  David W.  Scott
Mrs,  Will  Scott
Mrs. John C. Secrest
Mrs. Stephan Sharf
Mrs.  Pichard Sloan
Mrs.  Bobert W. Swanson
Mrs. Thomas E. Thomas
Mrs.  Douglas M. Thornton
Mrs.  George T.  Trumbull
Mrs.  Paymon A.  Von  Drehle
Mrs.  Richard A.  Vining
Mrs.  Leonard  E. Warner

The Women's Committee wishes to express appreciation to those merchants and individuals
who contributed items for sale at the Meadow Brook Fair.

Co-Chairpersons
Meadow Brook Booth
Rochester  Flea  Market

Mrs. Richard T. Maccracken
Mrs.  Philip  E.  Gerwert

Manger of the Treble Clef
Gift  Shop

Mrs.  Donald  Forman
Honorary  Member

Mrs.  Joseph  E.  Champagne

President of the
Women's Committee

Mrs. Douglas  M.  Thornton

Raffle Chairperson
Mrs.  V.  Everett  Kinsey

Second Annual Meadow Brook  Fair -
July 31  -  Aug.  I

Grounds open at 5:00 p.in.
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1982  Executive  Committee  members left to right
First  Row:

Mrs. Raymond  A.  Pittman,  Financial  Secretary
Mrs.  Douglas M. Thornton,  President
Mrs.  Stanley  L.  Capp,  Recording  Secretary

Back  Row:
Mr.s  0.  L.  Pfafrman, Vice  President
Mrs. David  W.  Scott, Past President
Mrs. John  W.  Lazar,  Correspondence Secretary

Co-Chairpersons of the  1982
Meadow Brook Fair

Mrs.  Eugene  R.  Mitchell
Mrs. 0. L. Pfaffmann

Co-Chairpersons  Group Sales
Mrs.  Michael  Madden
Mrs.  Leonard  E.  Warmer



"The fiocal point of a oultwal renaissance in Petrxp`jf::_
N.Y.  Daily News

MICHIGAN

THEATRE
David Dichiera,  General Director

THE     1982-83     SEASON

American Plemi6Ie
THE HAUNTED CASTLE

by Stanislaw Moniuszko
Oct.  1-9

Murder alid Madness on the Moors
LUCIA DI LAMMERM00R

by Gaetano Donizetti
Oct.  15-23

A Beloved Holiday Treat
THE SOUND OF MUSIC

Music by Richard Rogers -Lyrics by Oscar Hammerstein 11
Nov.  12-20

A Musical Masterpiece
THE MARRIAGE 0F FIGAR0

by Wolfgang Amadeus Mozart
Jam.  14-22

A Milestone in tile History of Americall Opera
TREEMONISHA

by Scott Toplin
Jam.  28  -  Feb.  5

I-------.----------__--------_-------------
I

Please send me the Michigan Opera Theatre
1982-83 schedule.

Name

Address

City                                  State                zip

Mail to: MOT, 350 Madison Avenue, Detroit,  MI 48226



}
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CO-CHAIBMEN:
Mr.  &  Mrs.  George  D.  Poffenberger
Mr.  &  Mrs.  Wesley  L.  Koch,  Jr.

COMMITTEE:
Dr.  & Mrs.  Lee H. Anschuetz
Dr.  & Mrs.  Pichard  G.  Brooks
Mr.  & Mrs.  Carroll  8.  Chapman
Dr.  & Mrs. Thomas A.  Cook
Mr.  & Mrs.  Charles  L.  Crissman
Mr.  &  Mrs.  William  H.  Daniels
Mr.  &  Mrs.  Donald  K.  Easley
Dr.  &  Mrs.  William  L.  Ebinger
Mr.  &  Mrs.  Fred  D.  Houghten

Dr.  & Mrs. James V.  Huebner
Dr.  &  Mrs.  Melvin  J.  Gay
Mr.  &  Mrs.  Steven  Kavulich
Mr.  & Mrs.  Charles  H.  Kupsky
Mr.  &  Mrs.  Douglas  E.  Monks
Mr.  & Mrs.  Poy E.  Parrott
Mr.  &  Mrs.  Don  G.  Pixley
Dr.  &  Mrs.  Steven  C.  F`eynolds
Mr.  &  Mrs.  William  H.  F3oss

SPECIAL ACKNOWLEDGMENTS
THE KRESGE FOUNDATION

The  Mead()w  Br()ok   Mu`ic   I-`e`tival  e\pre``e`  it`  appre(`iati()n  I()  ()n(I  ()f  it`  in()`t  imp()rtant  I)enefai`t()r`.  -  l`h.   Kre`ge  l|`()undatit)n.

[n   1964  w'hen  the   li`e`ti\`al  wa`  a  dream`  thi`   kre`ge   L`()undati(in  rna(Ie  a  $7fi.()()()  gil`t  tti  the  i`ar)ital  fund  in   memt)r}   t)f  ci`ic  leader  and

ftiundatitm  tru`te(`.  H()ward  (`.  Baldwin` I()r wh()in the  r)a\ ili()n  i`  nami`(I.   \  `i.i`()nd gift a }i.ar later tif $5().()()(` made I){)``ihle the permanent
`eating  in  the  pa\.ilit)n.  Sub`equentl\   the  I.`()undatitin  prti\ i(Ill(I  an  addititinal  i`apital  grant  t)I  S````.()()()  whi(`h  I)r()`ided  additi(.nal  dre``ing

rtitim`  I)el()w  `tage.  new  electrical  circuit`` a  `tiund  reinftiri`ement `}`ti`m  and  new  re`trtitim  fai`ilititi`.   \  grant  ()I SIJ5`()()()  I)rti\ ided  f{)r the

reT)air   w()rk   in   the   I)a\`ili(in  and  a   b()\   ()ffici`  additi()n   in   1977.   \1ti`t   riii`iintl.\.  a   grant  tif  SI()().()()()  ha`  I)(`(`n  u`ed  t()  ur)gradi`  the  lighting

`.\'`tem.  `tructural  jmpr()`'ement`  jn  and  ar()und  the  `tage  ariia.  I)a\ing  thit  `iir`ici.  rtiad  and  I()ading  dt)ck  area.  painting  t)I the `eat`  and

girder`.  and  general  repair.

MRS.  GEORGE T.  TRUMBULL

The {)riginal  gift ()I L\1r. and  Mr`. (;e(}rgi' T.  Trumr)ull  made r)()``ihle the i`tin`tructit)n t)I the 'I`rumhu]] Terrai`(. dining fat.ilit.\ . and  patr(in` t)I

the   Vleadtiw   Br()()k   Mu`jc   I.`e`ti\'al  i`()ntinlle  t()  hen(`fit  fr()in  th.'ir  gi`ni`r()`it`\.   \lr`.   I rumhull   ha`  prti\jded  imr)rt)\ement`  tti  'I`rumr)ull

Terrai`ii.  the magniricenl  fl{)wer` ()n  the gr()Llnd`. and  the tar}le` and i.hair` in thi` (  afi`  ]'r()in(`nade.  \\ a are grateful f{ir her i`{mtinued intere`t
and  `upT)t)rt.



john  mitchellan  aldrnd

LJohn Mitchell Interiors
birmingham                     pEilm beach

3E5CJ  hElmiltc)n row.   birmingham,  E545-1533
member . emericen sc)ciety of incerior designers

--:----::f==--==----=-

©ELal©rm©
lf you haven't been to the Main
Event for a while, you're in for a
pleasant surprise. You'll find our
new, quiet, contemporary decor

ffn%p?i;rru;o:B:::#:i:;Si;:i:!#!!
like Canadian baby back ribs,
cheese enchiladas and much,
much more. You'll  be  delighted
with the new Main  Event.
Stop in scon for a visit.
Cocktails.  Fine wines.
Monday - Saturday 11 am - 10 pin
(MHgj%rrscvr%#it°cna:¥se%tc88Ei2d.

Ample free parking.

North entrance Pontiac Silverdome . 858-7888
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VVIN A NEW IYNX!
:;:oi!e:::::t:i::e}!:O;?::t;hag::e°:niii::uiii:;i;::r:;ttuii::I::::':         !ii;k:::d#r§;i;u:::!=;ppi;r:{d;?i;bie:uiti;h:e#;i::::::t-r!i:i:'S-
The five-door,  fuel-efficient compact.. one of                :i:tn:rh:%e°sr:;tRh°a°v: t]o`%ewj'r:::nT::.wTj::,..

ITEMS  FOR  SALE  IN  THE  GIFT SHOP  INCLUDE:
Carry All  picnic  Bags                Lap  Desks                     Sweat  shirts
Cook  Books                                     Night  shirts                 T-Shirts
Cork  screws                                   Ponchos                        Umbrellas

Meadow  Brook  Blankets

TheTrebleClefGif[Shop
ON  TRUMBULL TERRACE,  MEADOW  BROOK  MUSIC  FESTIVAL

OAKLAND  UNIVERSITY

133
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Mr.  and  Mrs.  Felix  T.  Adams
Allied  Chemical  Corporation
American  Natural  Plesources
American  Safety  Equipment Corp.
Anderson-Cook,  lnc.
Anonymous Gift
Dr.  and  Mrs.  Lee H.  Anschuetz`
Mr. and  Mrs.  Wimam  a.  Bachman,  Jr.
Mr.  C.  V.  Barion
Mr. and  Mrs.  Theodore  Pl.  Beck.
Mr.  and  Mrs. William  P.  Benton
Mr.  and  Mrs.  M.  G.  Bibbee
Mr. Pobert C.  Bowen
Dr.  and  Mrs.  Pichard  G.  Brooks*
Mr. and  Mrs.  James H.  Buckerfield*
The Budd Company
Burroughs Corporation
Mr.  and  Mrs.  Martin  L.  Butzel
Dr.  and  Mrs.  Ploger C.  Byrd*
Mr. and  Mrs. Walter F.  Carey*
Mr.  and  Mrs.  Charles E.  Chambliss+
Mr. and Mrs.  Carroll  8.  Chapman, Jr.'
Mr.  and  Mrs.  Pobert  D.  Cleland*
CoHins and Aikman
Complete Auto Transit/F.F.  Pleinhardt
Cross & Trecker Corporation
Mr.  and  Mrs.  John  Pl.  Curtin*
Detroitbank Corporation
Mr.  and  Mrs.  Edgar L.  Doss*
Durr  Industries,  lnc.
Mr.  and  Mrs.  F.  Charles Duryea,  Jr.*
Eaton Corporation
Dr.  and  Mrs.  William  L.  Ebinger*
Mr. and  Mrs.  A.  Keith  Ebersole
Mr.  and  Mrs.  Francis A.  Engelhardt*
Mr. and  Mrs.  H.  8.  Ernst*
Dr.  and  Mrs. Arthur D.  Even,  Jr.*
Ex-Cell-O  Corporation
Dr.  and  Mrs.  Dean S.  Fields, Jr.`
Fjrestone Tire & Bubber Company
Fischbach-Natkin Company
Mr.  and  Mrs.  Patrick J.  Flanagan*
Mr. and  Mrs.  Craig  8.  Foster*
Mr.  and  Mrs.  Plobert J.  Foster'

MAJOR DONORS

Fruehauf Corporation
GKN Automotive Components  lnc.
GTE  Minature Lighting  Operation
Mr.  David  Gamble*
GEMETEC  Industries  lnc.
The General Tire Foundation
Mr.  and  Mrs.  Edwin 0.  George*
Mr.  and  Mrs. William  M.  George*
Mr. and Mrs.  B.  Paymond Gorshe`
C.  L.  Gransden & Company
Mr.  and  Mrs.  David  Handleman+
Mr.  and  Mrs.  Plichard  H.  Headlee`
Hercules Machine Tool  &  Die Co.
Herrick  Foundation
Mr.  and  Mrs.  Fred  D.  Houghten`
Dr. and  Mrs. James V.  Huebner.
Mr.  and  Mrs.  Edward  lngalls*
Mr.  and  Mrs. William  H.  John*
Mr.  and  Mrs.  Henry C.  Johnson*
Jones Transfer Company
Mr.  and  Mrs.  A.  Pandolph Judd*
Mrs. John S.  Judd*
Mr.  and  Mrs.  Steven  Kavulich+
Mr.  and  Mrs.  Gerald A.  Kearns.
Kelsey-Hayes Company
Dr.  and  Mrs.  John  S.  Kerns*
Mrs.  V.  Everett Kinsey`
The Knudsen Foundation
Mr.  and  Mrs. Wesley L.  Koch, Jr.*
Mr.  and  Mrs.  Charles H.  Kupsky.
F. Joseph Lamb Company
Mr.  and  Mrs.  Edwin  8.  Langtry`
The Lyon  Foundation
Manufacturers National Bank of Detroit
Mr,  and  Mrs.  M.  W.  Markwardt*
Mr.  and  Mrs.  Kenneth J.  Mccarter+
Mr.  and  Mrs.  Fred  MCDonald
Mr.  and  Mrs.  Donald  E.  MCMinn*
Metropolitan  Life  Foundation
Mr.  and  Mrs.  F3obert J.  Meyer*
Michigan Bell Telephone Company
Dr.  and  Mrs.  Moufid  Mitri*
Mr.  and  Mrs.  William  A.  Mitzelfeld*
Mr.  and  Mrs.  Douglas E.  Monks.
Morris Associates,  lnc.

*Members of the Oakland  University President's Club

Mrs.  C.  S.  Mott`
Mr.  and  Mrs.  Daniel T.  Murphy, Jr,*
National Bank of Detroit
0.  D. S.  Energy,  lnc.
Mr. and Mrs. Terrence J. O'Connor+
Mr.  and  Mrs.  F3oy  E.  Parrott*
Mr.  and  Mrs.  Don  G.  Pixley*
Mr. and Mrs.  George D. Poffenberger*
Mr.  and  Mrs.  Harold A.  Poling.
Pridgeon  & Clay,  Inc.
Pockwell  International Corporation
Mr.  and  Mrs.  Irving  Pose*
Mr.  and  Mrs.  William  H.  F3oss*
Mr.  and  Mrs.  Charles V.  Plusso.
Mr.  and  Mrs. Aldo G. Salerno'
Mr.  and  Mrs.  Charles L.  Schmitz'
Schweitzer Industrial Corp.
Mr. and  Mrs.  David W.  Scott*
Mr. and Mrs. John C. Secrest
Mr.  K. Joseph Selter'
Dr. Walter J. Sepura.
Mr.  and  Mrs.  Stephan Sharf+
Mr.  and  Mrs.  Gary T.  Simpson+
George M. & Mabel H. Slocum  Foundation
Dr.  and  Mrs.  Plichard G.  Somerlott'
Mr.  and  Mrs.  Charles Pl.  Steele.
The Stroh Brewery Company
Dr.  and  Mrs.  Ever A.  Swanson+
Mr. and  Mrs.  L.  D.  Taylor
Tenneco Automotive
Mr.  and  Mrs.  Douglas  M.  Thornton+
Mrs.  George  T.  Trumbull*
United  Technologies  lnmont
Mr.  and  Mrs.  Bichard  C.  VanDusen
Ms.  Janet  K.  Varner*
Mr.  and  Mrs.  Bjchard  A.  Vini/ig*
Hiram  Walker  &  Sons,  lnc.
Mr.  and  Mrs.  William  R.  Wallin*
Warner-Lambert Company
Mr.  and  Mrs.  Clarence  E.  Whitbey*
White Tower Laundry

(In  Memory of  "Nate  Krause")
Mr.  and  Mrs.  Forest  8.  Wiley*
Mr.  and  Mrs.  Donald  J.  Wojie*
Mr.  and  Mrs.  Plobert W.  Wysocki*

Our very special appreciation to the following donors whose contributions to Meadow Brook indicate they
have  placed  these  culturail  programs  high  among  the  many activities  they support for the  benelit  ol this
community.

;gE:!;L::o8R85g#fi:i??R::::T'°N          S:L:KEs%E#NTc:o:MSApf8:,Pc°A::NT::N
LULA C. WILSON Tl]UST FUND

We regret the omission Of those  rrames received too late for publication.

The  iv!eadow.B.rook Mus.ic  F?:,i.iy.al and Meedoy  Brook Theatre are joined edminislratively  and the Finance Committee
cor.ducts a joint campaign.  While..s.one f ont.ributi.ons wet: spec.If i_cally. designated I or the -Theatre.-I-h;;-i-;;i;ilii;i-i-n

this listing in order to acknowledge them at this time.
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It,s
Read byBi.gin:inillion adults in
18 milli-on homes-one out of every
four homes in America.

It'sBelieved.
People believe what they read in
The Digest, and buy the quality products
they see advertised in its pages.

Itsells!
... like no other advertising medium.
Digest families bought 2.5 million
new cars last year. That's 15 new cars
every minute of every business day.

C€i-.I':i
136

SPONSORS
Allen  Automated  Systems  Company
Arvin  Foundation,  lnc.

Atlas  Tool,  lnc.

Beech  Tool  Company
The  Bendix  Corporation
H.   L  Blachford,   lnc.

Carolina  Freight  Carriers  Corporation
Central  Transport,  lnc.
Mr.  and  Mrs.  Conrad  T.  Coen
Combine  Tool  &  Die  Company

Commercial  Contracting  Corp.
Cook  Industrial  Coatings,  lnc.

Mr.  and  Mrs.  Edward  P.  Czapor
Mr.  and  Mrs.  John  W.  Day
Dayton-Walther  Corporation
Mr.  and  Mrs.  Robert  A.  Dearth

Detroit  Quality  Brush  Mfg.  Co.,  lnc.

Douglas  &  Lomason  Company
Mr.   and   Mrs.   D.   P.   Driscoll

Federa"ogul  Corporation
Fetz  Engineering  Co.
Fleet  Carrier  Corp./fl.  J.  MacDonald

Mr.   and  Mrs.   Marshall  M.  Fredericks
The  Clarence  and  Jack  Himmel  Foundation
Mr.  J.   E.   Hite

Hughes  Products/PPG  Industries
lTT  Thompson  Industries
International  Carriers,  Inc.

Jacobs  Industries,  lnc.
Kaul  Glove  &  Manufacturing  Co.
Koltanbar  Engineering  Co.

Mr.  J.  L.  Langdon

S.  E.   Leighton/E.I.  du  Pont  de  Nemours

Lester  Industries,   Inc.

Loree.   I.imited

Mitsubishi  International  Corporation
Mr.   and  Mrs.  W.  Edwin  Mosher,  Jr.

Mr.   and  Mrs.  Flobert  F.   Murphy

Mr.  and  Mrs.  Spencer  M.  Partrich
Place  Machine  Corp.
Prince  Corporation
Pleef-Baker  Corporation
The  Plichardson  Foundation
Mr.  and  Mrs.  floss  Ploy
Mr.  and  Mrs.  Arthur  Saltzman

Schlafer  Iron  &  Steel  Co.

Sheller-Globe  Corporation
Mr.   and   Mrs.  Allen  F.  Smyth

Mr.  John  8.  Sutherland
Mr.  Alvin  T.  Swope

TPIW   INC.

Thyssen  Steel  Detroit  Company
The  Timken  Company
Vispac,   lnc.

Whittaker  Steel  Strip  Division

CENTURY  CLUB
Dr.  and   Mrs.  Allan  A.  Ash

Mr.  James  K.  Bakken
Mr.  and  Mrs.  Jack  A.  Bechtel
Mr.  and  Mrs.  James  E.  Beers
Mr.   Richard  E.  Bennett

Mr.   and   Mrs.   Philip  E.   Benton,  Jr.

Mr.   and  Mrs.  Howard  J.  B9rger

Mr.  W.  Wayne  Booker
Mr.  and  Mrs.  John  FI   Bowers
Mr.  William   P.   Boyer,  Jr.

Mr.   Rinehart  S.  Bright

Mr.  Paul  T.  Brosnahan
Mr.  and  Mrs.  Philip  A.  Bryan

Mr.  and  Mrs.  John  H.  Burdakin

Mr.  and  Mrs.  Fred  A.  Burnett
Mr.   and   Mrs.  Philip  Caldwell

Mr.  Will   M.   Caldwell

Mr.  and  Mrs.  David  D.  Campbell

Mr.  and  Mrs.  James  A.  Capolongo
Mr.  and  Mrs.  S.  M.  Carter

Mr.  arid  Mrs.  James  M.  Chandler
Mr.  and  Mrs.  Jack  Chuminatto
Mr.   Frank  M.  Clark
Mr.  and  Mrs.  Kenneth  J.  Coates
Mr.  and  Mrs.  Francis  M.  Cottey
Mr.  and  Mrs.  Patrick  J.  Coletta
Mr.  and  Mrs.   Robert  T.  Colljns

Mr.  and  Dr.  G.   Plobert  Cook

Mr.  and  Mrs.  Robert  E.  Cook
Mr.  and  Mrs.  Richard  P.  Cottrell

Mr.  and  Mrs.  Kenneth  W.  Cunningham,  Jr.
Mr.  and  Mrs.  Plichard  E.  Dauch
Mr.  John  V.  Deaver
Mr.  and  Mrs.  Bobert  W.  Decker
Mr.   Plichard  E.  Denzer

Mrs.  Albert  H.  (Peggy)  de  Salle

Mr.  and  Mrs.  L  Greg  Deyonker
Mr.   and   Mrs.   E.   E.   Bilks

Mr.  and  Mrs.  Richard  E.  Durkin

Mr.  and  Mrs.  John  R.  Edman
Mr.   Robert  E.  Edmunds

Mr.  and  Mrs.  Harold  K.  Ednie

Mr.  J.  A.  Edwards,  Jr.
Mr.  and  Mrs.  Aris  D.  Efthimides

Mr.  and  Mrs.  Harry  T.  Engelbrecht
Mr.  and  Mrs.  Earl  T.  Esse

Mr.  and  Mrs.  Warren  Finken
Mr.  and  Mrs.  Arthur  G.  Fitzgerald

Mr.  and  Mrs.  James  8.  Fitzpatrick
Mr.  and  Mrs.  John  J.  Flaharty
Mr.  Lyman  M.  Forbes
Mr.  and  Mrs.  Joseph  Forgione
Mr.  and  Mrs.   Philip  E.  Gerwert

Mr.  and  Mrs.  Joseph  Pl.  Gilmore

Mr.  and  Mrs.  Pl.  Eugene  Goodson

Mr.  and  Mrs.  Gerald  Greenwald
Mr.  and  Mrs.  George  W.  Griffith

Mr.  E.  W.  Haack

Or.  and  Mrs.  Edward  E.  Hagenlocker
Mr.  and  Mrs.  Beach  8.   Hall
Mr.  and  Mrs.  Thomas  P.   Hall

Mr.  Donald  C.  Hayden

Mr.  and  Mrs.  Walter  Hayes
Mr.  and  Mrs.  James  C.  Hitchcock
Mr.  and  Mrs.  Pl.  F.   Homovec

Mr.  and  Mrs.  Warren  L.  Hoops
Mr.  and  Mrs.  Franklyn  M.  Huff

Mr.  and  Mrs.  Wendell  Hurd
Mr.  Stuart  C.  Hyke
Mr.  and  Mrs.  C.   L.  Jenkins

Mr.   Bernard  Kent

Mr.   and   Mrs.   Paul  J.  King

Mr.   and   Mrs.   William   F}.   Kittle

Mr.  and  Mrs.  John  H.  Knight

Mr.   and   Mrs.   Fl.   W.   Knipper,  Jr.

Mr.  and  Mrs.  D.   F.  Kopka

Mr.  and  Mrs.  Joe  Kordick

Dr.  and  Mrs.   Francis  A.  Kornegay

Mr.   Donald  A.   Krencicki

Mr.  and   Mrs.   Lorne  L.  Langlols

Mr.  and  Mrs.  Louis  E.  Lataif

We regret the omission of tl.ose  names  recei.ved loo  late for publication.
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Mr.  and  Mrs.  Clinton  D.  Lauer

Mr.  and  Mrs.  Plobert  C.  Leary
Mr.  and  Mrs.  Herb  Leitz
Mr.  and  Mrs.  F}ichard  E.  Loeding

Mr.  and  Mrs.  Edward  T.  Mabley
Mr.  and  Mrs.  Fred  Mack
Mr.  and  Mrs.  Cordon  MacKenzie
Mr.  Joseph  F.  Macura
Mr.  and  Mrs.  Alex  C.  Mair

Mr.  and  Mrs.  Jitendra  Mandal
Mr.  J.  Mandrup-Poulsen
Mr.  and  Mrs.  Walter  F.  Mannherz
Mr.  and  Mrs.  John  A.  Manoogian
Mr.  and  Mrs.  Plichard  W.  Marr

Mr.  and  Mrs.  William  G.   Martin

Mr.  and  Mrs.  Douglas  T.  Mcclure
Mr.  and  Mrs.  F.  James  MCDonald

Mr.  and  Mrs.  John  MCDougall
Mr.  and  Mrs.  W.  A.  MCNamee
Mr.  Robert  S.  Miller,  Jr.

Mr.  Ernest  C.  Moser
Mr.  and  Mrs.  Edward  8.  Nelson
Mr.  and  Mrs.  Paul  D.  Noack
Mr.  John  R.`0'Brien

Mr.  John  L.  0'Connor
Mr.  and  Mrs.  Paul  Pl.  0'Hara

Mr.  Thomas  C.  Page
Mr.  and  Mrs.  G.  Thomas  Patton,  Jr.
Mr.  and  Mrs.  Carl  Pearson
Mr.   Paul  D.   Ponder

Mr.  and  Mrs.  David  R.  Platt

Mr.  and  Mrs.  Darrah  C.  Porter
Mr.  and  MJs.  H.  W.  Potoczak
Mr.   David  P.   Reynolds

Mr.  and  Mrs.  Mark  A.  Plichards
Mr.  and  Mrs.  Eugene  E.  Rivard
Mr.  and  Mrs.  May ford  L   floark
Mr.  and  Mrs.  Plalph  G.  Plobison

Mr.  and  Mrs.  Plichard  G.  Floeder

Mr.  and  Mrs.  Wilbur  J.  F`owland

Mr.  Vincent  Sammut
Mr.  and  Mrs.  Charles  W.  Saussele
Mr.  Gerald  N.  Saxton
Mr.  and  Mrs.  Will  Scott
Mr.  and  Mrs.  A.  F.  Scudder
Mr.   and  Mrs.  Fl.   8.  Semple

Mr.  and  Mrs.  Flobert  G.  Shannon
Mr.  and  Mrs.  Ploderick  Sherwood
Mr.  and  Mrs.  Kenneth  F.  Smith
Mr.  Bichard  C.  Smith

Mr.  and  Mrs.  Ploger  8.  Smith
Mr.  and  Mrs.  Brian  V.  Stevens
Mr.  Flonald  L.  Stewart
Mr.  and  Mrs.  W.  P.  Stewart,  Jr.
Mr.  and  Mrs.  Pobert  8.  Stone
Mr.  and  Mrs.  Plichard  F.  Theurer
Mr.  and  Mrs.  Samuel  Trevathan
Mr.  and  Mrs.  C.  E.  Trowl,  Jr.

Mr.  and  Mrs.  H.  Blair  Tyson

Mr.  and  Mrs.  J.  G.  Vorhes
Mr.   Playmond  J.  Waelchli

Mr.  James  F.  Waters,  Jr.
Mr.  and  Mrs.  Earl  E.  Whaley

Mr.  Walter  A.  Wheeler
Mr.  and  Mrs.  Richard  H.  Wilcox

Mr.  David  A.  Wilson

Mr.   John  F].  Wilson

Mr.  and  Mrs.  John  D.  Withrow
Mr.  Nello  8.  Wolford

Mr.  and  Mrs.  Henry  W.  Wolpert
Mr.  arid  Mrs.  Theodore  Worthman



A  &  C  Electric  Co.
A &  J  Precision  Tool  Co.

i;C::einc#r!;,%r:Pli#:#icct'tn:Cr,nc

i!,tF::#`j,i::,#:#:!ga::uiBgcc;:a,:nmgsco  ,nc

#s!##N:fiifi#ryA::ew
Mr.  Leonard  J.  Alaimo

farr.Jjuaamne5'TA'iJ,°esx

#:#:iir:8°£r:a#tyBC°Aiien

#;   8n&#5;6§,rn:gory A   Allushuski
Amerlcan  Airllnes

#TearicdanM%eeA'rtch°urrp&r£:'r:Rs
Mr.  and  Mrs.  Flobert  L   Ames

ii,csi;!!:i:k#A;i::;#;i:;',:';:
M:.#Fcnhrayrf.LAA:hn,'zoen
Arrowsmith  Tool  &  Die
Mr   and  Mrs.  Charles  H.  Ashton
Mr.  and  Mrs.  Donald  J,  Atwood
Mr`  and  Mrs.  Jerrold  L  Austin
Auto  Metal  Craft,  lnc.

3#:roecpkLn:co,nc,Accocab,econ,,o,s
Bamal  Corporation

#rrr'#g,af:n,aj!e;glu:r!3n:ny`#rcqu,st

#,rs5::;:oKrpg:?::on

k::!i,#,:sip:R:e:#!fr::p::er:act(,on

#c!:;jopilo;,,a!i[3:rrat,on
Blazer  Truck  Lines.  Inc.
Mr,  Robert  P   Blolnk
Peter  Blom  Industrial  Sales
Mr.  and  Mrs`  Andrew  L  Bolton.  Jr.

#:.*:Sbee?|ETBBo°sSssee
Mr.  Edwin  S.  "Ted"  Bower
Mr.  BIIss  Bowman
Mr.  John  C.  Brooks
Mr.  Bar`on  Brown
Brown  Star  Products.  Inc
Mr`  and  Mrs.  WIlliam  E   Brune

i§rj'!jgr}::[ibt:S:ti;;tr:n:I;:r::eighHnc
Burton-Share`  lnc

#:  ilevy::a:,c#ea"as

&ar?I::|TwhY:k:ne?,x'nTCcasH|as

Fern,:?,',#o3I !eB,r:acno
Mr   and  Mrs   Grant  C.  Chave
Chem''l
Mr   and  Mrs    L   M   Chicoine.  Jr
Mr.  Howard  S   Christie
Clark  f`ubber  Company
Clearr  lnduslrles.  Inc

i#Scd:!|:r°:'o:;:::,C,'osn'nc

8:lf#:,acqiptg,o,repsan,!c

M;   ::%kML,sC°pTgert  M   copeland

I:  ;:#,r£°A:::d:r:e:Wh T  Cralg
The  Crown  Divislons  ol  the

Allen  Group.  Inc

Mr   and  Mrs    Bernard  L   Crumpton

M:Sa#r#rsAMca:;:|PA  cumo  sr
Mr   and  Mrs   Alex  Cunningham
Mr    Donald  K   Currle
Mr.  and  Mrs   S   T   Czacki
Dana  Corporatlon/Spicer  Axle  Div.

Danbar.  Inc.

#rrc°ayrips?:'#8:v.,!nc.
Mr.  and  Mrs.  Wlliam  E.  Dav{s
Mr`  and  Mrs   Wnliam  J.  Davis

RErabn°drnMi:.a;jectaetr'nD08eEHnag+neererlngco.
Delt)ar  Products,  lnc.

iir!t;ii:d:;Sit;i;;P;:i8in:!!;0;lit;::t#lnc
i:r#:roicTr:#&r3:eu8t;.`C,:Fpany
Mr   and  Mrs.  Flichard   M.  Donnelly

#;i::i:irS:|g;&;c#np:;i:;i;:':aes:Sev|p
Mr.  John  W   Durstine

#g,:::#:§ege#l:ta:#hi;;s:t?8:n
Electro-Matic`  lnc

Mr   and   Mrs.  John  A.  Ellls
Mr   T   J.  Elsholz

#:ia#e|%#ii':H:ai£%:e°#;Pn?{i§io:,lnc
Fabrlcated  Steel  Products
Mr.  John  E.  Fanuka

#r¥r:ndcfr£%ar:ed
Mr.  Louls  F    Felder

M;:8:8:?:£.i:?,nae,r,

Le,rr:nTa#.a8'auvr,I:gF,:%?

i§:::ii:e°s§;&:MK:a:n§!!F:#J';y8&
Mr   D.  D   Forester
Mr,  and  Mrs`  Daniel  C.  Forshee
Dr.  and  Mrs   W   D   France`  Jr.
Mr.  Chester A   Francke
Freedlantl  Sales

Lrre'ihtF#Solldatlon  servlces,  lnc.

ELs!D,neg#rv#fan:,;onr!f6e:::o;rat,ons
6,  P   Plastlcs,  lnc`

faa,8nbe;npar,#ctGsapnoeTpany
Mr.  and  Mrs.  Robert  E.  Garlo
Mr.  and  Mrs,  Victor  H   Garske

8:tsh§£r,'#u€?rr,g::?i'c?n

#;F:,iifee;e:!C:#;,Pp:r,aatt,,oonn
6Iffels  Assoclates.  Inc
Mr    Allan  D   Gilmour

#:  iradnY'js GPl##;d Goodyear

M:aannddMMrrssRJ;2i,:'c€DGr6rnagnet"r

#i:at:Li:!|e!s:C:ij?rL¥];?&n:co

a:,Tag:i,,:Mg?::I-hBncpi,i::k'n

8::S33'J::luiaocTupr::Jcompany

#:nGdr°Murps'ffomasA.6ultwr
Mr`  and  Mrs`  D.  M,  Gutterman

#:in:HdMYgrsb3:u/gD'fvs:'f#r':stone
Tire  &  Bubber

Mr   Kenneth  H    Hannah

#rbNae|,g8&H#|#OrthASSociateslnc
Mr   and  Mrs`  Glenn  A.  Harder
Mr,  and  Mrs`  John  W   Harless
Mr   Jack  L   Hartzell
Mr   and  Mrs   Rlchard  T   Hartzell
Mr   and  Mrs    Robert  E    Hatfield

M:. g:: #::  5;chhnaAd ##
Mr.  Frederick  Z,  Herr
Mr   and  Mrs`  John  J.  HIggins
Mr    William  J.  Hitter

M::L:fl:yToago',?:ft

CONTRIBUTORS

#!,I;#M2a#r:i!;r,riHeg:sC,:Tp,any
Mr.  John  A.  Holmstrand
Hoover  Universal`  lnc,
Howell  Industries,  Inc.
Mr.  8.  N.  Howlett
Mr.  and  Mrs.  Davld  S   Hoyte

#;§§:M:rs:#beesrTughes
Hurst  Performance.  Inc,
Mr.   F`.   C.  Hutchison

ln!aBdpT::,lsfonMl':6.'nc
JMrc'a:.dc#°E%'J°anrd  L  johns

J#an:#;i::£;§r{ce;jj!d;H#n!g;;;On

Mr.  and  Mrs   Charles  J.  Kantzler
Mr.  and  Mrs.  Hal  Kassiri

#r!:En#::#!'asit:U;Cf8scfrpKoerea,I:On

#:§iid#asLKs#,'!:yKe,,y
Mr.  and   Mrs.  F`.  J.  Kennis

##?io:#ige:cr3:;oonrat,on

#rY;:tder#a!:1::'KY.{i:ilnc

M:'  a:#drsivDRt:R'  J   Klngsbury
Klarlch  Assoclates`  lnc.
Mr`  and  Mrs.  A.  L,  Kle`nke
KMMCO.  Inc.

Mr   Bernard  A.  Konke
Mr,  C   J   Koreman
Mr   Thomas  A.  Kosakowski

###|trn!3i:KR°:Shwi:K#ra::e
Mr.  and  Mrs   Charles  A   Krauss.  Jr

#;Pj:hTnu#Kmu%: Industries   rnc
Mr.  and  Mrs.  Mlchael  Lablck

#;   :::  M:§'  B::I,dJALaLdayn,us

#rp:enrdMMe;;'F::|bc`fa?:on
Lasalle  Machine  Tool.  Inc.
Mr   Flobert  E   Lawson

#rara:begJ::.'oncK/GLeenBerroai.SjeratlngDlv
Leckie  &  Assoclates.  Inc

RrEa:8g&?:te,::TRa|:scu,e

li;uec;1§\:m€i:oi:i:E;;e;W:;S:ne:,;:Ccorp
Mrs   William  C.  Long
Mr   and  Mrs   F`ichard  F`  Lucas
Mr   and  Mrs   F`obert  D   Lund

}e!a§*#ies:d#t#:::#d:t?omnpany
Mr   Harold  C,  MacDonald
MacDonald  Tube  Products.  Inc.
Mr`  Colin  A.  MacKenzle

Mr   Nick  Marcos  Madias

I;d:s:TME;§ct:r:c:::m#:n,n%ney
Manor  Industries.  Inc,
Mr.  and  Mrs   David  F   Manz
Marathon  Linen  Service,  lnc

I;ri§::oMjur£#!::,qncu:i3anMya'°n'
Mr`  and   Mrs.  Triomas  A.  Maxwell

M:  ::i  #:i   B:;rda# EwicMcaaymmon

#:s,:i:|J)  M:8|uu,:,gon

#::Mn:#:J%:ai:r:inpyany  , nc
Mr   and  Mrs.  L   J   MCGee

M:  ::i M::  j3::: i  M:knoe#y
Mr    Archlbald  MCLelland
R    D    Meek  Co.
Melwil  Associated

#:,c:::#;3:]g&:#:prnayny

Metaltorm  Industries.  Inc.

#cZ::e#h:rT!i`##:o#|§r:I"
Mr    Robert  F.  Miller

#:#:cn##:j,:ar;:no:r:faa:::,:o,:ompany
Mr   W   G.  Missen

#|'sauAd&fros(g':J€6'.hncMoore
Mr.  Flobert  Moors
Morrison  Automation,  lnc`
Mr.  Flicrlard  0`  Momson
Mr   Carl  H.  Morse

#::j3##:i?wlr::°trl:'g'°rnc

#:  8:8rfaersE NY,:'::nMb::#
Mr   and  Mrs.  Thomas  N.  Murphy
Natlonal  lndilstries,  lnc.

#t'!#MRBrusbNbie:rg:he:romfpaNne:mL;:

M:   g:3r%rNs'Cgi%'ndon  L   Nicolln
Mr    Patrlck  Nlcosia
Mr   and   Mrs    F]Ichard  L   Nietert

#:rtJo?€eapnhdpw¥:#?nflailwaycompany
Gall  E   Nowak
Nu-Core  lnc

#:##§i°nFd:r:H:t#e#enf:°r
Mr.  John  S   0Idlord
Mr   and  Mrs   John  8`  Onken
Mr   and  Mrs`  lrvin  Otis

Mr    Richard  Ouellette
PPG  Industries
Mr.  and  Mrs   lvan  E,  Packard

#r'maenrdMM°r:'nR&Si:|#:Co
Mr.  0.  Robert  Pansa

Far;kEerTb,:?sP8:r;tHookerchemlcal

Mr&Epr',acs8C8acr%?'
Mr   William  T.  Peacock,  Jr.
Mr   Gerhard  Peltsch
Pennwalt  Corporation
Perfection  Pattern  &  Manufacturing  Co.

§i;;:i!ap;i;,§§;i;;,in§g;!ij:;%:§p;;n,e¥tresresn
Mr   and  Mrs,  William  Plerce
Mr   John  P   Plant
Mr    Louls  F`    Plummer
Mr   and  Mrs   F`obert  L   Plummer
Mr.  Vlncent  L   Polkus
Pontiac  Travel  Service`  lnc
Mr   and  Mrs,  Wnllam  G.  Poulos
Precision  Plastlc  &  Die  Company

3:gieessss,oGneaa,rpce?cmu!:'oyh'sn:,v,ce
Mr`  8.  Mlchael  Puf(er

Pullman  Industries  lnc
Pulte  Construction  Co  .  Inc

8:3:,;I  M8'uasl,c,r,3:I   l'nncc
Mr   and  Mrs    Michael  a   0uinn

fuary'a'nndduMsr':'a;asuYPRpe':doe?(mpany

%;  ::i  M::  W3',:I  flpe#,scse
Dr    William  N    F(ichardson
Mr    D    E    flightmire

Mr    aild   Mrs    Edwin  J    Biley
Mr   and  Mrs   James  T    Riley

#ga:8r#swj°rtisR„Tgwood
Chris  P   f`ipmastei
Mr   John  W    Rlsk
Bile-On   Industries    lnc

Rilter  Smith    lnc

Mr   and  Mrs   Jerry  T    flobbins
Mr    Donald  flose
Mr    and   Mrs    WIIIIam  D    Route

#ory:,nguY,rosn!h:I(gmwp,:go:::;gJr
Mi     Lee  Bunk
Mr    G    Paul  Russo

kp8%a:nrnd::E::{C¥e;:i:CcoL,a
S   W   E    'nc
Mr   Cordon  R   Samardich

We regret  the  omission Of those  names  received  too  late for  I)ublication.
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W  rn'|"fr#sHpas:in#y schm,a,
Mr   and  Mrs   Edward  Schreitmueller
Mr`  and  Mrs   Frank  L   Schweibold
Mr   and  Mrs.  Donald  J,  Scott
Seebum  Metal  Products  Ltd
Mr   Basil  Senlo
Service  Glass  Co.,  Inc
Seton  Foundation
Mr   and  Mrs   James  W.  Shank
Mr   and  Mrs.  WIIIIam  F`   Slmons
Simpson  Industries  Fund
Mr   and  Mrs   James  V   Slnes
Mr.  Davld  E   Skaar

M;.¥H8hfi::Gfi:bkeurws|ou"man
Mr.  and  Mrs.  AMe  L  Smlth
F\ichard  A   Smith  &  Assoc  .  Inc`
Tom  Smlth.  Inc.

#:y;s;nr§y:#;S°iiiri;jr°!js°sy::,an
Mr.  Donald  J   Soderholm

#n!i§:ej,i;§}iit!j§§;i:j!n:g:Tyc:rt:„kamp
Stan'  lnc
Starboard  lndustries.  Inc.
Steel  Tex  Corporation

#:  ::: #::  #oF::: 3{esutbe:,;ng
J.  P   Stevens  &  Co.,  lnc.
Mr   Robert  L`W   Stone
Mr.  and  Mrs   Jack  L  Stridde

#:;:[#ss#:oj,y'van

#H:;:#I:n:gt;;::Eacr;am:pn:n:y:,Y::
Mr.  and  Mrs   Herbert C.  Taylor

M:  i:¥ #r:a#b' Temmerman
Mr.  Thomas  S.  Termlnl

#;i;ruinii;v:n,Jeisii!:;;ri3si,#::!!,eeys

I;;-:W°;,y:;#d:s'Ci:ncTPL?3y
Mr.  and  Mrs.  Louis  Tubben

#S:ic8h°aYrisaDrJ°L:n:g8e},pb:arcJiuecdker
Unlmation,  lnc

##'rJ,yma'uTh|secompany

#'t;;;|rc!:aiir;!ECG°#y:iaot!°3:ade
Van  Wormer  Industries,  lnc
Mr`  and  Mrs.  8111  J.  Vedouras

Vlnewood  Metalcraft.  Inc.
Mr   and  Mrs   Donald  Walkowlcz
Mr`  and   Mrs.  Harold  R.  Walton
Mr   and  Mrs.  Alfred  S`  Warren
Warren  Division/Emhart  Fastener Group
Mr.  James  8.  Warrlner

#!#:ot#::MofRic:;i:C!:#:p!a,|#
Mr.  and  Mrs   Charles  W,  White
Mr.  Glenn  E`  Whlte

Mr   and  Mrs   Thomas  G.  Whlttlngham

#r'':aen?d#,;ssl#rnl,n#bo#ip#
Mr   and  Mrs.  Francis  H`  Willenborg
wilson  Machlne  Division

Rr,nakne¢mMarnsBPo°,%%rr'sGAp#:i¥oundation
Wolf  Detroit  Envelope  Company
Mr   and  Mrs   Conrad  fl.  Woiciechowski
Mr   and  Mrs    LaiJren  C.  Wol(
Mr.  and  Mrs   J   Carver  Wood  Jr

W-8%ii#:sT,%'scpnrcp°ratlon
Mr   and  Mrs.  F]ichard  W  Yasenchak
Mr.  J.  8    York

Mr   Matthew  Zak
Mr   Alvin  L  Ziebart
Mr   and  Mrs.  Donald  A.  Ziemer
Mr   F]obert  F   Zokas
Mr.  Frederick  W   Zuckerman

G  &  W  Tool  and  Mfg.  Co.
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JUST ONE FINE SHOP AFTER ANOTHER
Alexander Bongiorno / Alfred's Restaurant ` Ann Taylor

Ask Mr. Foster Travel Svs. ` 8. Dalton, Bookseller ` Bally of Switzerland
Benno's French Cafe / Bonwit Teller ` Copper & Copper

Charles W. Warren ` Chocolatissimo ` Claire Pearone ` Colony Interiors
Continental Exclusives ` Crown House ot Gifts / F.A.O. Schwarz-Toys

Fannie May Candies / Furs by Robert ` Gucci ` Gulian's ` Kitchen Glamor
Lesportsac ` Linda Dresner ` Lingerique / Mackenzie's

Magic Pan Creperie / Mark Cross ` MCBryde's Footwear
Nino-Hairdresser ` Optical Fashions ` Page Boy-Maternity

Rainbow Lollipop ` Redden & Rawlinson Shoes ` Rodier-Paris
Roz & Sherm ` Saks Fifth Avenue ` Schettler's Drugs ` Sherman Shoes
Standard Federal S & L ` Tennis Lady / Theresa Perl ` The Boardroom

The Man Shop ` The Shops ot Walton-Pierce

A VERY SPECIAL PLACE

50MEF`5ET MALL
Big  Beaver  F`oad  at  Coolidge,  Troy
Sunday 12-5 / Monday, Thursday, Friday 10-9 / Other days 10-6.
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Dr.  Larry  Aagesen

Mr.  and  Mrs.  John  S.  Adams

Mr.  and  Mrs.  Charles  Allen

Dr.  and  Mrs.  James  I.  Arcure

Mr.  and  Mrs.  Herman  E.  Armstrong

Dr.  and  Mrs.  Allen  Babcock

Mr.   and  Mrs.  WiHiam  D.   Bardes

Dr.  and  Mrs.  William  Beardmore

Mr.  and  Mrs.  lan  W.  Beaton

Mr.   and  Mrs.   Donald  W.   Beattie

Mr.   and  Mrs.  William  Belaney

Marcia  Bennert

Dr.  and  Mrs.  F{ichard  Bingham

Dr.  and  Mrs.  Kenneth  J.  Bonk

Mrs.  Edward  N.  Bowen

Mr.  and  Mrs.  Plichard  Brode

Dr.  and  Mrs.  Plichard  A.   Brooks

Dr.  and  Mrs.   Richard  G.  Brooks

Mr.  and  Mrs.  Larry  Bruzzese

Mr.  and  Mrs.  John  C.  Burr

Mr.   and  Mrs.   Philip  Calder

Mr.  and  Mrs.  Anthony  J.  Carmen

Mr.  Herbert  Chinoski

Mr.  and  Mrs.  Pichard  J.  Ciaramitaro

Mr.  and  Mrs.   Henry  Claire

Mr.  &  Mrs.   P.  J.  Coletta

Dr.  and  Mrs.  Thomas  A.  Cook

Mr.  and  Mrs.  Andrew  G.  Creamer

Mr.  and  Mrs.  Charles  Crissman

Mr.  and  Mrs.  John  Crissman

Mr.   and  Mrs.   L.   Keith  Crissman

Dr.  and  Mrs.   Paul  D.  Croissant

Mr.   and  Mrs.   Michael  Damico

Dr.  and  Mrs.  Charles  T.  Dabrowski,  Jr.

Mr.   and   Mrs.   William  H.   Daniels

Mr.   and  Mrs.  Count  Darling

Dr.   Frank  N.   Derr

Dillman  and  Upton,   lnc.

Mr.  and  Mrs.   Paul   Drinkard

Dr.  and  Mrs.  John  Dudek

Dr.  and  Mrs.   Peter  A.   Duhamel

Federal-Mogul  Corporation

Mr.  and  Mrs.  Don  Foss

Dr.  and  Mrs.   Donald  Fox

Mr.  and  Mrs.  Thomas  Gamalski

Mr.   and  Mrs.  Keith  D.  Gardels

Mr.  and  Mrs.  Leonard  Gay

Dr.  and  Mrs.  Melvin  J.  Gay

Dr.   and   Mrs.   E.  J.  Geist

Mr.  and  Mrs.  Wood  Geist

Dr.  and  Mrs.  George  Gerber

Mr.  and  Mrs.  Kenneth  L.  Gertz

Mr.  and  Mrs.  James  Girardot

Mr.  and  Mrs.  William  P.  Goudie

Greater  Plochester  Chamber  of  Commerce

Dr.  and  Mrs.  James  Greer

Mr.   and  Mrs.  F`ichard  Gronski

Mr.  and  Mrs.  Plobert  W.  Hague

Dr.  and  Mrs.  Arch  H.  Hall

Frank  8.  Hall  and  Company

Mr.  and  Mrs.  George  Hammond,Ill

Mr.  and  Mrs.  James  F`.  Hardy

Mr.  and  Mrs.  Carl  A.  Hasselwander

Mr.   and  Mrs.   Edward  C.  Herron,11

Mr.  and  Mrs.  Robert  G.  Hill

Mr.  and  Mrs.  J.   David  Hinde

Dr.  and  Mrs.  Kenneth  W.  Hock

Mr.   and   Mrs.   Fred  D.  Houghten

Mr.  and  Mrs.  Roy  A.  Houston

Mr.  and  Mrs.  George  Horter

Mr.  and  Mrs.  William  Hunsanger

Mr.  and  Mrs.  David  Jensen

Dr.  and  Mrs.  Erie  8.  Johnston

Mr.  and  Mrs.  Kenneth  Johnson

Plichard  and  Jeannette  Kageff

Mr.   and  Mrs.  F}ichard  Karolak

Mr.   and  Mrs.  Thomas  E.  Klein

Dr.  and  Mrs.  Plobert  Kobylarz

Dr.  and  Mrs.  Carl  E.  Kuntzman

Mr.  and  Mrs.  Flichard  Larsen

Dr.  and  Mrs.  Marvin  E.  Larson

Mr.  and  Mrs.  8.  Lepage,  Christian  Cultural  Center

Mr.  and  Mrs.  Warren  Lepp

Mr.  and  Mrs.  Gerald  J.  Lesperance

D.  A.  Lewis  Company

Mr.  and  Mrs.  loss  Lindsay

Dr.  and  Mrs.  Steven  L.  Lipton

Mr.  and  Mrs.  Lewis  Luchow

Mr.  and  Mrs.  William  L.   Lukens

Dr.  Sue  Mccutcheon

The  E.   F.  MCDonald  Co.

Mr.   and  Mrs.   Frederick  A.  MCDonald

Mr.  Robert  J.   MCGarry

Mr.  and  Mrs.  Harris  Machus

Mr.  J.   L.   Mcpartlin

Dr.  and  Mrs.   F.  P.  Maibauer,  Jr.

Mr.  and  Mrs.  George  T.  Matthews

Meadowbrook  Corner  Pharmacy

Mr.  and  Mrs.  John  Melstrom

Mr.  and  Mrs.  Thomas  Millman

Dr.  William   E.   Molloy

Art  Moran  Pontiac

Mr.   and  Mrs.  Miles  Morrison

We regret the omission Of those  names  received too  late for publication.
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Mr.  and  Mrs,  David  E.  Mowers

Mr.  and  Mrs.  Thomas  0.  Mueller

Mr.  Nicholos  V.  S.  Mum ford,  Jr.

Mr.  and  Mrs.  John  Murphy

Mr.  and  Mrs.  William  Murray

Dr.  and  Mrs.  Joseph  Opron

Dr.  and  Mrs.  Andrew  Pasternak

Mr.  and  Mrs.  Alan  C.  Paterson

Mr.  and  Mrs.  Chet  Pietrzak

Mr.  and  Mrs.  Harold  L.  Pocklington

Mr.  and  Mrs,  F}obert  Potere

Mr.  and  Mrs.  William  Potere

Mr.  and  Mrs.  Richard  Potts

Dr.  and  Mrs.  Dale  Propson

Mr.  and  Mrs.  Glenn  T.  Purdy

Mr.  and  Mrs.  Plobert  Bewey

Dr.  and  Mrs.  Steven  C.  Peynolds

floss  and  Marilyn  Plichardson

Mr.  and  Mrs.  William  G.   Plichardson

Dr,  Ulrich  Ringwald

Mr.  and  Mrs.  Thomas  Ploberts

Dr.  and  Mrs.  Michael  S.  Salter

Mr.  and  Mrs.  Karl  Sattmann

Dr.  and  Mrs.  Robert  Savin

Mr.  and  Mrs.  Kenneth  A.  Schwark

Mr.  and  Mrs.  Clarence  8.  Shelton

Judge  and  Mrs.  Plobert  Shipper

Mr.  and  Mrs.  John  Slack

Drs.  Kattiy  and  Joel  J.  Smiler

Dr.  and  Mrs.  John  Solverson

Mr.  and  Mrs.  Steven  Stolaruk

Dr.  and  Mrs.  Thomas  M.  Storen

Dr.  and  Mrs.  Komol  Surakomol

Dr.  and  Mrs.  Kenneth  Szymanski

Drs.  King  and  Elaine  Tan

Mr.  and  Mrs.  Jerry  Tarquinio

Dr.  and  Mrs.  Doug  Valassis

Mr.  and  Mrs.  Karl  Van  De  Moortell

Mr.  and  Mrs.  Corey  Van  Fleet

Mr.  and  Mrs.  Peter  Vernia

Mr.  and  Mrs.  William  Wagner

Mr.  and  Mrs.  Edward  Weick

Dr.  and  Mrs.  Marvin  Weisman

Dr.  and  Mrs.  Larry  C.  White

Mr.  and  Mrs.  Charles  Williams

Mr.  and  Mrs.  James  K.  Wilson

Joanne  Wolff

Dr.  and  Mrs.  Ralph  Woodbury

Dr.  and  Mrs.  Laurence  Ulrey

Dr.  and  Mrs.  James  Zboril

Mr.  and  Mrs.  Flobert  Zoufal

Mr.  and  Mrs.  E.  Jannes  Zubkus



REHmusidRE
Call it the nation's authority

On sports-

Call it the best of sports
in  print-

Call jt America's Sports

Newsweekly.

And, while you're at it, call

the advertising people

who call on Detroit for

Sports Illustrated,

John Jay, Mgr.
Gary Andersen

Bill  Fay

Paul  Lison

Rebecca MCNaughton

(313) 875-1212

© 1982 Time lnc. All rights reserved.

FRIENDS  OF THE MEADOW BROOK  MUSIC FESTIVAL
OPUS

#:.&JinEr::rDe:tn#SE:yMCMinn
Mr.  &  Mrs.  L.  D.  Taylor

SOUNl]  SuPPORTEB

Mr.  &  Mrs.  Feljx  T.  Adams
Mr.   &  Mrs.   Win.   P.   Conlin

Mr.   &  Mrs`  John  8.   Ford,Ill

Frederick  G.   L.   HuetweH

Mr    &  Mrs.  John  S.  Kerr

David  P   Wood

BEHEFACTon

Mr.   &  Mrs.   R.   Baber,   Jr.

Dr.  &   Mrs.   Ralph  E.   Bauer

Mr`   &   Mrs    Richard   M`   Bauhof
Carl  &  Jean  Bihlmeyer
Dr.   &   Mrs.   N.   Bolton

Mr.   &   Mrs    Floyd   Bunt

Mr.   &   Mrs.  John   H.   Burdakin
Mr    &  Mrs,  F`obert  W.  Byers

M::  !  M;:.  i;ebdeer:,i: 5olii::y
Mr    &  Mrs.  F(odkey  Craighead
Mr.  &  Mrs    A.  Flobert  Cranbury

Marie  I.  Crusinberry

Mrs.  Albert  H.  (Peggy)  de  Salle
Dr.   &   Mrs.   David   Dichiera

Fountain  Family

3:|eMny:°%r%'ennsberg
Gus  &   Lucille  Grozdon

Mr.   &   Mrs.   K.   P.   Haller

Mr.  &  Mrs.   Donald   L  R.  Hansen
Mr.   &  Mrs.   Ira  G.   Hawk

Flichard  Hayman
Mr    &  Mrs.  Larry  Heath
Frank  8   Holmes
Mr.  &  Mrs.  C.  Edwin  Howard
Dr.   &   Mrs.   Fikry  F.   Ibrahim

Mr   &  Mrs,  Donald  L  Jacques
Mr,  &  Mrs.  Norman  M.  James
Mr.  &  Mrs.  Richard  Jessup ,
Aileen  &  Harvey  Kleiman
Mrs.  Samuel  J.  Lang
Wllliam  A.   Lange,   M.D.

Mr.   &   Mrs.

Mr.   &   Mrs.

Mr    &  Mrs.

Mr.   &   Mrs.

Mr.   &   Mrs.

Mr.   &   Mrs.

E.  H.   Lerchen

Carl   Lindell

Ben   FI   Lindquist

Pa,,I  W   Lone
Gerald  L  Maas
George  W,  Mccagg,  Jr

Orval  Opperthauser
Mr.  &  Mrs.   Robert  Pobur
Lavonne  J.   Podolan
Mr.  &  Mrs.  Mayford   L  F`oark
Jack  &  Avjva  Robinson
Mr.  &  Mrs    Herbert  Schnaar
Mr.  &  Mrs.  Ernest  J.  Schwartz
Mr    &   Mrs.  Will  Scott

Dr.  &  Mrs.  Norman  A    Segal

Mr.   &   Mrs.   George  J.   Seifert
M.  A.  Sheldon

David  M.   Smith

Flichard  E.  Smoke

Mr.   &   Mrs.   Nell  J.  Sosin

Dennis  Souter
Mr.  David  G.  Stevens
Dr.   &   Mrs.   Donald   E.  Stroud

Peter  T.  Swallow
Mrs.  William   C.   Tost

Drs,  Jay  &  Marianne  Victor

PA"OM

Plussell  &  Sandra  Ayers
Martin  &  Irene  Bader
Mandell  L.   Berman
Linda  &  Maiirice  S.   Binkow

Mr.   &  Mrs.   John  Birm`ngham,   M`D`

Robert  F   Bowers
Frederick  M.   Burke
Harriet  A.   Clarke,   M.D

Mrs    Charles  F.  Colman
Dr.  &  Mrs.  James   M    Colville

Dr.   &   Mrs,   F]alph  Gushing

Mr.   &   Mrs    Marvin   I.   Danto

Bonnie  A.   Dayton

The  Helen  DeFloy  Foundation

§-tewartEdgerton
James  Edmond

Mr.  &  Mrs.  Flobert  A.  Emmett

Erb  Lumber  Company
Jean  L  Flack
Mr.  &  Mrs.  Lyman  M.   Forbes

F`ichard  Fowler

Stephen  &  Kristeen  Frampton
Charles  Gershenson
Joseph   F``   GIlmore

Max  Goldman
Mr    &  Mrs.  John  Graham
Arthur  F``   Grix

Mr    &  Mrs.  Douglas  Hagemann
T.  J    Hanrahari

#ar#:S&EAU#::eH:y:sartwno
Robert  L    Herstein

Mr.   &  Mrs    H.   Hintzen

Mr    &  Mrs    Thomas  N.   Hitchman,  Jr
Dr.  &  Mrs,  Marvjn  Hyman
Mr.   &  Mrs.  Gene  L.   Knapp

Mrs    Fred  A.  Knorr
Mr.   Peter  F,   Kwjecien

Mr.   &   Mrs.   F].   P.   Lambeck

Mr.  &  Mrs.  James  A.   Lash
Allan   S.   Leonard

F(ichard  Lobenthal/Judith  Kovach

Arthur  &  Patricia  Loesser
Elizabeth  A.  Long
Mr,   &  Mrs.   P    D.   Marriner

Dr.  &  Mrs    Andrew  Pasternak
Mr    &  Mrs.  Sam  Pearlstein
Charles  M.  Peterson
Sheila  and  Joel  Pjtcoff
Dr.  &  Mrs.   Renato  G    Ramos

Janet  &  John  F!eese
Dr.   &   Mrs.   Irwin   K    F}osenberg

Louis  F(.  &  Carolyn  L    F!oss

William   &   Helen   F(oss

Dr.   &   Mrs.  Walter  S    Rothwell

Mr    &   Mrs.   Flobert  Saroli

Mr.  &  Mrs.  Floger  Sharpe
Margie  Shell

Mr.  &  Mrs    David  F   Simpson
Mr.  &  Mrs.  Milton  H,  Sins

Dr.  &   Mrs.  Gerald  Stollman
Mrs    Loy  M.  Sutherland
James  H.  Tarter
Joseph  L   Thompson
Dr.  &  Mrs.  Lawrence  Tourkow
Ted  &  Joyce  Weber
Mr.   &   Mrs.   Harold   N.  Weinert

Mrs.   G    Russell  Widger    Sr.
Monte   F(.   wilson

Roger  A,  Winans
Mr.   &   Mrs.   Henry  Wolpert
Mr,  &  Mrs`  Werner  A.  Wulf

Ann  &  Sidney  Zirulnik

Ff„END

Mr    &  Mrs.  Balph  Abramowltz
Melinda  Ann  Adams
Dr.   &   Mrs.   William   C.   Albert

Allen   H.  Anderson

Mr.   &  Mrs.   Donald   Atkinson

Richard  Atto
Mr    &   Mrs.   Lawrence   Pl.   Baker

Edward  D,   Barrett
Daniel   Barth

Dr    &   Mrs.   Alan   F`    Bass

Martin  &  Marcia  Baum
Eleanore  Bemink
Mr,   &   Mrs.   Fiobert  A.   Benyas
Dr.   &   Mrs    Leonard  Birndorf
Mr    &   Mrs    A    D.   Blatnikotf

Mr    &  Mrs    Leo  Blazok

Mr.   &   Mrs    August  W    Blomquist

John  E.  Bloom
Dr`   &   Mrs    George  L   Blum
Donald   L.   Bokshan

Alice  M.   Bone

Dr   &  Mrs.   Robert  A,  Braun

lrvin  A.   Brautigam

Mr,   &  Mrs.   Gerald   Bright

Mr.   &   Mrs.   A.  G.   Burgott

Mr.  &  Mrs    Douglas  Campbell
Mrs    Samuel  J.  Caplan
Dr    Larry  L.  Carey

Mr    &   Mrs    C.   E.   Carothers

Mr    &  Mrs   .K-ent  8. -Cassie-vens
Mr.   &   Mrs.   Bruce  W.   Chapin

Miriam  Clesla

Sol  Cohen
Irene   H     Colljns

Mr.   &   Mrs`   Albert  M.   Colman

Edward  8    Connelly

4n:
ily  Cosner

ry  L  Crosthwaite
Mrs.   F}onald  Cruickshank

I  M    Cudlip
F]ose  Dabanian

F(osemary  A    Daly
Plobert  Drob

East  Side  Pharmacy
Dr    &   Mrs.   Irvlng   I    Edgar

Murray  &  Alice   Ehrinprejs

Mr,   &   Mrs.   Carl   W.   Elcker

Mr    &  Mrs    George  Erdste`n
Dr   &  Mrs    Leonard  Evans
Dr.   Biad   Farah

Lilo  S.  Fauman

Mr.   &  Mrs.  Oscar  Feldman
Dr    &   Mrs.   Stephen   I.   Field

Mr.   D    D,  Forester
F`obert  H.   Fredericks

Dr.   Hyman  Frjedman
Ellen   Silver  Fuhrman

Mr    &  Mrs.  George  Gale

Dr.  Alex  Gaynor
Mr    John  C.  Gianakjs

Dr.  &   Mrs.  Watson  A    6ilpin

Doug  Graves
Dr,   &   Mrs.  John   N,   Grekin

Mr.   &   Mrs    William  L   Grube

Lester  Gruen
Mr.   &   Mrs.   L.   A    Gutowsky

Dr    &   Mrs    Beri.   H    Haidostjan

John  M.   Hammerly
Mr.  &  Mrs.  a.  Flobert  Harrmgton

Mr.  &  Mrs,  Joseph  W   Hathaway
Judith  A,  Haynes
Mr.   &   Mrs    Louis  8.   Heavenrich

Mr    &   Mrs.   R    W.   Hefty

Susan  L   Hjnes
Joan  Hitchner
Toby  a.  Holzman
Mr.   &  Mrs.   Phillip  Horwitz

Allen  D.   Hunter

Victor  Hurwitz
Harry  L   Jackson
Mr.&  Mrs    T.  M.  Jacobowitz

M   Jahns
Mr.   &   Mrs    F,   C.   Janz

Mac  &  Jean  Jez`erskj
Mr    &  Mrs,  Aben  E    Johnson.  Jr.

Mr,  &  Mrs.  Marquis  S.  Johnson
John  Jones
Linda   M.   Kanar

Nadine  C    Kaplita'

Kim   P    Kaiifman
Mary   Keller

Earl  Kendler

Esther  8.   Kesner
Mr.   &   Mrs.  John   D.   Kice

Karen  A    Klng

Mr    &   Mrs,   Playmond  J.   Kleln

Joan  K'umpp
Elvin  E.   Konzen

Marvin  L   Kornhauser
Stephanie  Kown
Plobert  Joseph  Kramek
Dr    &  Mrs,  Jerome  W    Krause
Esther  Kupalian

Mr.   &   Mrs    Stephen   Lanyi
Ethel  &   Milt   Lappin

Marvin  J,   Lawrence
Virginia  J    LeBIanc

Dr    &   Mrs.   Leonard   H.   Lerner

Mr    &  Mrs.   Bernhard  Lichtenstein
Dr.  &  Mrs    Harry  E    Lichtwardt

Mr    &   Mrs.   Calvin  Lippltt

Jane  Lombard
Ken  &   Cindy   Luxton
Betty  A.  MacKenzie
Dorothy  Magid
Mr    &   Mrs.   Flobert  C.   Malr

Jean  Marks
Mr    &  Mrs    Robert  A    Massey
Joy  A.  Maurer
Janet  Mccall
Jean  Mccarthy
Archibald   MCLelland

Mr.   &   Mrs    Robert  MCMillan

Helen   Mertz

Dr.   &   Mrs.  Gerald   Michael

Mr    &   Mrs,   Charles  G    Miller

Catherine  K    Mitchell

Mr    &   Mrs.  W,   Bede  Mitchell

We regret tl.e omission Of those names  received too  late for publication.
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Ji'a  Moh(adi
Mr   &  Mrs.  Freeman  Monson
Mr.   &   Mrs    Philip  G    Moon

Dr.  &  Mrs    f`ichard  A    Moore
E   Alan  &  Barbara  Moorhouse
Manohar  8.  Motwanl
Charles  fl    Neuberg
Mr.  &  Mrs    S,  Sidney  Newhouse
Janette  M.  Nivala
Mr    &   Mrs.   Ralph  A.   Orlandl

Mr    &  Mrs    Leo  Papp

Edgar  E    Parks
Michael   &   Natalie   Pelavin

Peter  J.  Pirsch
Dr.  &  Mrs    Charles  A.  Porretta
I.   E.   Poston

Mary  Preda
Mr.   &  Mrs.  E    J    0uackenbush
Mr    &   Mrs.   fludolph   F    Planke

Mr,  &  Mrs.   Edward  G.  Batzenberger
Dr   Seymour  D.  &  Siisan  Baynes
Mr`   &   Mrs    Paul   Ringler

Jane   Plobinson,   Ph.D.

Mr.  &  Mrs.   Herman  K    Bosenbusch
Mr.   &   Mrs,   Plobert  Plosenfeld

Dr    &  Mrs    Felix  F.  Bosenwach

Mrs    A    R.   Floskilly

Jerome  W    &  Harriett  K,  Floss
John  A.  Ploss

Janet  F.  Ploya'
Donald   L..   Plyden

Mr.   &   Mrs    F`   W.  Saari

Mrs.   Lee  Saperstein
Pilchard   Sawlcki

Mr    &  Mrs.  Stanley  P.   Sax

Mr    &   Mrs.   E.   F.   Scha(er

Mr.   &   Mrs    Thomas   P.   Scholler

Julius  &  Marion  Schulman
Dr    &   Mrs.   Bernard   M.   Schuman

Mr.   &   Mrs    F\obert  Selik

Mr.   &   Mrs    M.   D    Serwm
Michael  Shamine  Jr    Family
Mr.   &   Mrs.   Norman  Shapiro

Lillian   Shaye-Hirsch

Milton  S   Shaw
Dr.  &  Mrs.  Harry  Shecter

Mr.   &   Mrs    Jack   Shuler
Howard  A.  Sjlverman
Edith   R    Sklare

Juergen  Skoppek
Jeane  D.  Smith
Thomas  W.  Smith
Mr    &   Mrs.   Fl,   J.   Stanley

WiHlam   G.   Stelgely

Karen   M    Stellim

Mrs`   Karl  Stillwater

Lois  T  Strom
F.   S.   Strono,Ill

Mr    &  Mrs    Boger  W    Stroup
Tamar  Y,  Susskind
Patrjcia  Sutherland
Akemi  Takekoshi,   M  D.
Mrs   Jane  PI   Taylor

Plobert  &   Eileen  Taylor

Mr    &  Mrs    Win    Ternpleton
James  P   Tenace
Milton  L    Thackaberry
Mr    &  Mrs.  Steve  Tluczek
Eugene  &  Sandra  Tomllnson
Trager  F(esearch  &  Manufacturing
Phll   &   Alice   Trimble

Mr.  &  Mrs    Thomas  C.  Van  Voorhis
Mary  Von  Koss
Walsh   College

Mrs.  william  Walters

William   &   Annabelle  Warner

Miss  Katherine  Wasser(allen
Mr    &  Mrs    H.  J    Waszelewski
Sanford  Waxer
Mr    &   Mrs.   Leonard  H    Weiner

Dr.   &   Mrs.   Allen  Weiss

Dr.   &   Mrs    Eugene   Y.   Weissman

Mr,  &  Mrs.  John  F.  Werner
Boberta  W    Wheeler
Mr.   &   Mrs.   Henry  P    Wldrich

Mr    &   Mrs    Bobert   F.   Wikle

Maxine  D.   Wilson

Mrs    lsadore  Winkelman
Mr.   &   Mrs    Gerald   J.   Wojtyra
Mrs    Erwin   E.   Wood

Mr.   &   Mrs     David   Wolf

Mr    &  Mrs,  f`obert  N,  Wood
Mr.   &   Mrs    David  Wormlight

Mr.   &   Mrs    Playmnnd  T    Zelch
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Mead6wbrook's best
picnic season ever.

Why?  Because  since last season, Yvonne Gill~
proprietor of Tweeny's Cafe in Birmingham-has
opened a unique, new full service food shop. It is
called Yvonne's Magasin de Cuisine, and it is the
perfect place  to  pick up a picnic.  Why settle for
ordinary portables when you can enjoy delights
such ds herb-baked chicken breast,  shrimp with
dill and a host of other summer season specialties.
Picnics from Yvonne's range from $6.50 to S15.00
per person.  The  shop is conveniently located so
you can stop in on your way to the festival. Drop

:]yc::conm:on::c6puepnaMP::=Cs:t:,y]oouLCMo:g,3f±EL;
Sun.  11  AM to 6 PM.  Phone 540-4420.

300 Hamilton Row   Birmingham48011   540-4420
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When you
reach for the stars,

it gives you a dill erent
look at the world of

advffing

Leo Bumett Company
26555 I=vergreen . Southiield, MI 48076

UIIRA~MAlucALIY!
Ultra-Matic Bank Card  is free

any checking account . . .

DETROIT
BANKa TRusT

948cftde98on98ofty

has  many  attractive  items:   DS0  tee-shirts  and  records,  penlights,
tote-bags,  Chopin-Liszt  pads,  Bartok  cocktail   napkins,  notepaper
and  wrapping  paper,  posters, and  much  more.

Now  available  for your convenience  at
MCKEON  PRODUCTS  INC.
8100 West  Nine  Mile  Rd.
(about  11/2  miles  west  of  Woodward)

Oak  Park,  MI  48237
Phone:  548-7560

Hours:  Mon.-Thurs.loam  -2pm

The   Music   Box   Boutique   is   a   project   of   the   Detroit  Symphony
League,  and  all  proceeds  go  to  support the  DSO.
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WHEN YOu'RE
THINNING OF BAVRING,

GET WITH THE "FIRST" TEAIvl.

IIILIll
NAT|oNALBANK      C[TYNAT[ONAL BANK           THEWFTINE

OF ROCHESTER          F|RSTc|T|zENS BANK       OIAKLAND BANK

Ill.[LF|RSTAVERIENBANKcoroRATloN
MEMBEPIS FDIC

:nffiEaE:#yTffiab#tde'lapage
speaks to every heart."

Richard Wagner

AC-DELCO. GENERAL MOTORS CORPORATION
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FAlj:VEY'S
0F

TROY
IN TERMS 0F EVERYTHING

THAT MATTERS
THE ONLY AUTOMOBILE DEALER

YOU SHOULD TtJltN TO

1815-1821 MAPLELAWN
TROY, MI 48084

643-6900
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FOOD   &   DF}lNK

2225  0PDYKE  RD
PONTIAC

(JDTffEtL\Ed££atllzg

373-1313
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The one to
watch for
nnovation.

``Technology  Carefully Applied"  is  more

than  a slogan  at  Sheller-Globe.  It's a
statement  of what  we do with  our  inno-
vative  ideas,  skills  and  capabilities.

It  represents our commitment  to
advanced  technology,  product and  pro-
cess development,  materials expertise,
quality assurance and  manufacturing
excellence.

Sheller-Globe  is  the one to watch  for
innovation  in  automotive  parts,  com-
ponents  and  assemblies,  electrical
equipment, off ice  products and acces-
sories,  radiation  detection  instruments
and  environmental  monitoring  systems.

SHELLER-GIOBE
Sheller-Globe Corporation
Corporate Olfices  1505 Jefferson  Avenue
P.O.  Box  962     Toledo,  Ohio  43697
Detroit Offices  1641  Porter Street
Detroit,  Michigan  48216
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Wine by the bottle and 1/2 bottle. Cocktails
available.

Recommended by Holiday Magazine.
``World Famous eating place'' by Ford Times .

Recognition from AAA wiotor News.

Now serving 2 locations

Shulese arm of ?uha"
3315 Auburn Rd.

(justlominutesfroriMeadowBrook)
852-3410 Res.

SftuleH 8nrt of 6"nfr qBlattc
10006 S. Saginaw
Grand Blanc, MI

695-1650 Res.

exquisite, erotic plonTs
insTollec)  iuiTh  sTule

Award-winning interior landscape specialists.

Design, sales, leasing, maintenance.
Plesidential & Commercial.

QFtEENHOuSE
e5#O?08O#!feo25d.

SOMEFtsET INN FLOWERS              BOUTIOUE
26°TtroYy.#gftv®r             T-'2¥9P,®4nts®n pffi

TROPICAL    GBEENHOUSES,    lNC

PI«JBLEM:

Rearrange and turn over four of these eight pieces
so that, when they are refitted with the other four,
you will have a perfect rectangle.

Careful. Your first assumption may be wrong-
in fact, it probably will be.

The way to solve this problem is crecltiu€!y.
No assumptions; no options arbitrarily ruled out.
Go at it with a completely open mind.

The business of Ross Roy lnc.  js creative
problem solving. We apply this zero+base, no-
assumptions process to every phase of our clients'
marketing communications programs.

We treat research, market planning, media
selection, cmcz advertising and merchandising
campaigns as areas wide open to creative
investigation and creative solutions.

We can do this because, wherever the
investigation takes us-whether the solution turns
out to be advertising, merchandising, public relations
or even internal communications-we have built
a unique capacity to handle it.

moss Ropy INc.
Creativeproblemsolving
2751  East Jefferson  Avenue
Detroit,  Michigan 48207
Telephone  313.568-6000
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fE 9^eal "ace §ch a, @214ga i?!a^Li+

LIVE  MUSIC

Pf`OVIDED  CONTINUOUSLY

•PIZZA.  SPAGHETTI.  LASAGNA. sTEAKs            !##,¥i#uJlulha

•SANDWICHES  .  SALAD  BAl]  .  FULL  MENU

BEER  .  WINE  .  COCKTAILS

PLEASE  CALL  AHEAD  FOR  CARRY-Ours

ae334.0775

ro£:,8:S"G             EE
":°£TDNp|"cts       Ewen¥

2105  E.  SOUTH  BLVD.1/2  BLK.  E.  OF  0PDYKE  PONTIAC  TWP.

MEADOW  BROOK  PATRON
•  SPECIAL  .

THIS COUPON  WORTH  $10 WHEN  YOU  OPEN A REGULAR
SAVINGS ACCOUNT AT ANY MICHIGAN  NATIONAL  BANK.
ANY  CHECKING  ACCOUNTS  OPENED  SIMULTANEOUSLY

WILL  BE  FREE  OF ALL  SERVICE  CHARGES  FOR 1   FULL YEAR.A MichigrnNationalCoxporationEfanks
AFI=ILIATES OF $6.3  B.LLION  MICH.CAN  NATIONAL CORPORATION

Deposits  Insured  to  $100,000  by  F.D.I.C.

We  Counsel  the  Employer

//1ng7ingF#RIs§HUMPAIIN
Attorneys  Representing Management

in  Labor  Law,  Employment  Discrimination
and  Employee  Relations  Matters.

2550  South  Telegraph  Road  .  Suite  107

Bloomfield  Hills,  Michigan  48013

(313)  338-8700

Steven  J.  Fishman
Principal

We  serve employers  in  many  different  states.

What's a company
like  Eaton
doing at a
music festival?

Looking  after  our  business.

It's  a  business  that  demands  talented  and  dedicated

people  in  research,  engineering,  manufacturing  and
marketing.  And  they don't  grow  on  trees.

If we  don't  help  to  make  the  cities we work  in  good

places  to  live  in  .  .  .  socially,  culturally  and
recreationally  .  .  .  it  gets  harder to  attract  people  who
can  maintain  the  standards  our customers expect of  us.

And  we  have  plenty  of  competitors  in  other  cities  .  .
and  other countries  .  .  .  for our truck  components,
automobile  components,  electrical  and  electronic
systems  and  sub-systems,  materials  handling  vehicles
and  systems,  industrial  power transmission  systems  and
components,  and  appliance controls.

If  we  don't  attract  the  best  people,  our  competitors  will.
In  American  business,  that's  the  way  it  is.  Eaton
Corporation,100  Erieview  Plaza,  Cleveland,  O,hio  44114.
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We  have  a  complete   line  of  stained  and  beveled  glass
windows  new and  old. Custom made oak or walnut doors,
entrance  systems,   French  doors  with  beautiful  beveled
and   leaded   glass,  and   architectural   items.  We  also  do
glass  repairs.

Experience a  new dimension  at:

PEACOCK ALLEY
1585  N.  Opdyke  Road

Pontiac,  Michigan  48057
373-1337

Remodeling  -Additions -Custom  Woodworking

PONTIAC      2600  Elizabeth  Lake  Rd.      681-5300
BL°°Y{kEEL%F,'t;L£     :!39BYo.a L°wnagy La i;3¥8?383 645-2650
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FASHION  KITCHENS

Let our designer/consultants create for you a  high-fashion  masterpiece Of
enduring value and  appeal, whether in  period  traditional or the
contemporary Continental  look. Wildest selection of materials,  colors and
finishes.  The choice  is yours.

WOOD,  FORMICA AND  FURNITURE  STEEL CABINETS

2713  NORTH W00DWARD AVENUE
BL00MFIELD  HILLS                  PHONE 334-4771

Compl ments
of

RAINErow
COMPLJTERS

Our professional staff
will help you select the computer

system to meet your
personal and business

needs

819 East Big  Beaver  .  Troy, Ml 48084
528-3535

Now  You  Can  Take  A  Bit  Of Wicker Works
With  You  Wherever  You  Go!

• A Pine Knob or Meadowbrook concert   . The beach
• An outdoor lunch  break   . A picnic   .  ln the car

• After work for a no-work supper   . A softball game
I To a friend who didn't have time to cook

Our tasty box luncheons offer you a choice of freshly
cooked   roast  beef  or  chicken,  salami,  corned  beef,
ham   -  all   in   pita   pocket  sandwiches.  Add  German
potato   salad   and   vegetable    vinaigrette  and   you're
ready  for  an  outing!  Call  Wicker  Works,  ext.  7017,
for details.

IE NORTHFIELD HILTON
5500 Crooks Rd.at I.75
Troy, Ml 48098-2898
(313).879.2100

Step inside Jacobson's and discover
the first signs of autumn...crunchy
knits, newest tweeds, supple leathers,
irresistible mixes of color, pattern
and texture. Everywhere, the finest
in apparel and accessories for fall.

Jacobson's



BOYS ARE SPECIAL
at

KENSINGTON ACADEMY

I o20 East Square Lake Road
Bloom field Hills, Michigan

647-8060

Kindergarten thru eighth grade

R¥oS:;r;:pr:i¥d`ii#:I:isE:i',::&tioBrin,ing
Computerized Control

•  Mall Order Services

"We are ir. the bu8ine88 of 8eruing oii,r clieut8 through

improving their marketing effectiuene88"

ND°LT#T?fLUL|/

4>riq Lo                          TOOTO L
BoU580C,                   Ll t)i,B|'Y

HOYq^5HE,L

5TL£#fyLPLFptEbRIC

o'eM'Nqw4)M

BRASS BED
Company

Custom Beds & Accessories
presents

The  Finest  Collection  of
Solid  Brass  Beds  in  the  Mid-West

65  styles  to  choose  from
Highest  Quality at  Lowest  Prices

Mon.,  Thurs.,   Fri.  til  9  p.in.,  Sat.10-6  p.in.
22755  GPEENFIELD
at  9  Mile,  Southf ield

557-0980
Major  credit  cards  accepted.

A#ngREn-I-
I,

VOLKSWAGEN
PEUGEOT

AUTHORIZED  DEALER

MAZDA
SALES  -SEFIVICE  -PARTS

AUTOBAHN  MOTORS -338-4531
1765  TELEGRAPH  RD.  /  BLOOMFIELD  HILLS/MICHIGAN
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Lct us Restwle Hour
Oil Fur i-nto a

cb#enuiErllar,
Your older furs  wlll  be

revitalized through the
magic touch of our

remc>deling
depart ment. Watch

them come alive as we
restyle them  into

modern garments with
the wonderful  look  Of
contemporary fashion,
(as pictured, a stole,

cape or jacket
becomes a

fasr`ionable fur and
knit jacket). You will be
amazed and pleased
with our excellent ideas

and workmanship. Z<L71J
FAIhAEINE SERvl[ES [I]RPIIRATII]N

Creathe Packaging for the Retailer
Dct]noit . aeMeland . Chicago . New van( . Los Areees

(313)    588~8870
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Tour Europe
andsavethousands*

on this souvenirE
Now you can arrange to drive your new Porsche
on the  uncrowded  roads of the land where it was
built.  And  save  enough   money  to  help  pay  for
your trip to take delivery of your new automobile
at  our factory  in  Stuttgart.

Simply   visit  your   local   Porsche   Audi   dealer
where you  can  select the  model  of your choice.
The  928,  the  911 SC  Coupe  or the 911 SC Targa.

After your tour,  simply  return  your Porsche to
a pre-arranged shipping point. Then, we'll deliver
it to  you  back  in  America.

And   you'll   save   thousands   on   a   nice   little
European  souvenir.

FRED  LAVERY
F]CIF35[HE+AUDI

499  S.  HUNTER  BLVD.

64S-593®
Bl"lNGHAM

One for the money,
Two  for  (he  show
BRING  Y'OUR  TICKET  STUBS  T0  WIN
SCHULER'S  -   BUY   ONE   MEAL   AND

A  HARD  ACT TO  FOLLOW!

pocHESTER           WEST bLoonFIELI)
200 I  Rochester Road        6066 West naple RoadI     852-6330                        851-8860
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Ilo THE STARS
AGAIN[

Like a  powerful  rocket your support has
once more launched our membership in
A=tna  Life & Casualty's  1981  Great Per-
for.mance Club.

Founded by A=tna to honor its leading
independent Insurance Agencies, the
Great Performance Club this year marks
its  1 Oth anniversary-a true milestone of success for all
GPO members.

As we look to the future, our primary mission remains the
same:  to keep you, your family, your home and business
fully secure. And we are confident that your continued
support will once more launch us to the stars as 4tna
Great Performers.
And we thank you.

PPOCTOB  HOMEB WAPBEN,  lNC.
2100  W.  Big  Beaver  Rd.,  Troy,  MI  48084  /  313-649-4444

Ii]!         EEE
162

fine  books                           magazines                           r]®w.paper.

birmingham
little  professor book center

]89 south  woodward  avohue
birmingham,  michigan   48011

paul  llchlor                              642-1977                             .ar®h  |®n®.

Briefcases and Travel Accessories

26555 evergreen                                  29815 northwestern hwy.
travelers tower                                                       applegate square
south field,  michigan 48076        south field,  michigan 48034
356-1800                                                                                 357.1800
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DLJlid
CORPORATION
SOuTHFIELD,  MICHIGAN

E executive custom
shirtmakers ihcE

207  S. Woodward
(nexi,tr°mtjhnegh:irzT#.m48Tohtetatre)

Hours:  Mon.-Sat.
9:30  .  5:30  P.M.
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2523 W.  Maple
At  Cranbrook
Birmingham,  Mich
48009

Office:  (313)  646-6200

MFffiko
rorDO

coed,ed
CLEANERS,  lNC.

Birmingham,   Michigan

4801 1

644-7044
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Powerful  Tragedy

EZE
diedriinjkdie

A  Cultural   Program  of  Oakland   University

ANNOUNCING
The Seventeenth  Season

1982
October  7-31,1982

MACBETH  by wi,,,am shakespeare
One    of    Shakespeare's    mightiest   achievements,    this   gripping    saga    of

greed,   passion    and    murder   set    in    a   distant,    primitive   time   has   held
audiences  enthralled  across   the  centuries.   Teeming  with  thrilling  scenes
and    containing    some    of    Shakespeare's    most    profound    and   stirring
writing,  it  is  truly  one  of  the  great  plays  of  all   time!

H/./ar;.ous sat;.re                                                                                 November  4-28,1982

THE   ROYAL  FAM,LY E:n:e::::e:. Kaufman &
A  smash   hit  when  recently  revived  on  Broadway,  this  rapid-f ire  comedy
by   two  of   America's  favorite  writers,   George  S.   Kauf man   (`'You  Can't
Take    lt   With    You,"    '`The    Man   Who   Came   To    Dinner")    and    Edna
Ferber    ("Showboat,"    "Giant")    moves    like    a   whirlwind    through   the
glamorous,   uproarious  world  of  the   First   Family   of   Broadway!   Laugh-
ter,   tears  and  general   hilarity  combine   to   make   this  one  of   the  crown-
ing  glories  of  America's  Golden  Age  of  Comedy!

Beloved  christmas classic                                                    December 2-26,1982

A  CHRISTMAS   CAROL   bychar,esD,ckens
adapted  by  Charles  Nolte
Scrooge,  Tiny Tim,  Bob Cratchit,  Mr   Fezziwig,  Marley's Ghost and all
the other vivid,  endearing   characters we know and  love so well come
magically  alive  in  this  new  adaptation  of  Dickens'  famous  story   Set
against the colorful spectacle of mid-19th century London, with music
and  song  of  the  period,  Dickens'  cherished  Christmas  fable  will  win
your    heart    anew   with    Its    message   of   hope   and    inspiration.   A
wondrous  holiday  treat  for  the  whole  family  at  Christmas  time!

Detroit Premiere -
Prt.ze  w;.nn;'ng Broac/way  H/.r                         December  30-January  23,1983

TALLEY,S   FOLLY   by Lan ford wi,son
This  touching  and  beautifully  written  work  won  for  its  author,  Lan ford
Wilson,   both   the  Pulitzer  Prize  and  the  New  York  Critics'  Circle  Award.
with   great  sensitivity   and   much  humor,  Wilson  tells  the  story  of  a  most
unusual   love  affair  between  a  man  and  woman  who  despite  vastly  dif-
ferent    lives   and   backgrounds   are   drawn   to   one   another.   Seemingly
totally   mismatched,  they   are   in   fact  _kindred   spirits  who   in  their  union
find  a  wholeness  rare  in  human  relations.
"`Ta/ley's  Follv'  is a play  to savor and cheer,"  New York T.iines
``A  f unnv,  touching  and  marvelously  written  love  poem  .  .  ."  N.Y  .Post

GROUP SALES
•   377-3316

1983
Spell-Binding  Drama                                         January  2]-February  20,1983

THE   CHILDREN,S   HoUR   byL ,,,., anHe,,man
Lillian   Hellman,   author   of   two   memorable  Meadow  Brook  hits,   "The
Little   Foxes"  and  "Another  Part  of  the  Forest,"  had  her  first  sensation-
al   success  with   this  dynamic  play  that  took   Broadway  by   storm.   Con-
sidered   by   many  to  be  her  best  work,  its  theme,  still  timely  and  power-
ful   today,   is   that   of   the   devastation   caused  by   unfounded  rumor,  by
the    lie   and    the    smear!    With    the    sureness   of   a   great   dramatist,   she
creates   for  us  a   play   of   intense  emotions,   dramatic  conflict  and  unfor-
gettable  characters.

Joyous comedy                                                      February  24-March  20,1983

MORNING,S  AT  SEVEN  by pau, osborn
Broadway   audiences   crowded   the   Lyceum  Theatre  for  c)ver  two  years
to  enjoy   this  heartwarming,   typically   American  comedy   of  small  town
family   life.  Similar  in  many  ways  to  last  season's  major  hit,  ''On  Golden
Pond,"   the   decent   human  values  of  the  play  and   il:s  engaging  off-beat
humor  provide  a  glowing  theatrical  experience  you  will  always  treasure.

Sp;ne-7-t.ng/;.ng suspense                                                   March  24-April  1 7,1983

THE   UNEXPECTED   GUEST  byAgathachristie
Hailed   as   one   of  Christie's   most   ingenious  thrillers,   this  tautly   written
murder  mystery  will   keep  you  on  the  edge  of  your seat  from  its  breath-
taking    beginning   to    the    final.   dazzling    surprise    ending!    No    one    can
match  Agatha  and  here  she  is  in  top  form  -You'll  be  talking  about  this
one  all  the  way  home!

f?ecorc/-Br6paA;.ng Mus;ca/ f?omance                                  April  21-May  15,1983

THE   FANTASTICKS  by  Harvey Schmidt & Tom Jones
Joy  and   youth   abound   in   this  gloriously   imaginative  musical   play  that
has   won   a   place  of   honor   in   America's   Musical   Hall   of   Fame.   Now   in
its   unprecedented   23rd   year   in   New   York,   it   is  certainly   one   of   the
best-loved   shows   of   all   time!   To   salute   the   coming   of   Spring   and   in
answer   to   the   many   requests   from   our   patrons,   we   are   delighted   to
bring  this  rapturous  musical  celebration  to  the  Meadow  Brook  stage!

Program  subject  to   change.
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KELLEIT CONSTRUCTION COMPANY
Master Builder            Developer            Consultant

§,.rc/m{ryee/q/  de [/ue, .`f Jdrom/de:/£l .Jtt#;b .al,ica,

New Homes
Old Homes
Remodeling

Designed aiid Built
Restored and Inspected

B:tsi%Tsdt%::'gg,'t#5S'bATdg;tj8nmsa||

91  W.  Long Lake Road, Bloom field Hills, Michigan 48013
Phone 647-2228

€dwflrd  gores.
floor coverings

featuring

•  Over 7000 Carpet samples in color-grouped displays

•  Indiana, Chinese Oriental Rugs

•  Braided  &  Hand Hook Rugs

707S.Eton   .   Blrm]ngham   .   644-4483

Compliments of
Allied Iron/

American Processing
320  E.  Seven  Mile  Road
Detroit,  Michigan 48203
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