IT'S HERE.

82 CHEVY CAVALIER

CHEVROLET CAVALIER.4:DOOR SEDAN

AM radio with quartz
digital clock and
dual front speakers.

(May be deleted for credit)

Bigger than a Chevette,
smaller than a Citation.

C Complete list of 43
standard features:

. Front-wheel drive

. 1.8 Liter 4-cylinder transverse engine

. 4-speed manual overdrive transmission

. Power-assisted front disc/rear drum brakes
. Glass-belted radial tires

. Computer Command Control

. Rack-and-pinion steering

. MacPherson-strut front suspension

. Push-button AM radio with dual front speakers
(may be deleted for credit)

. Quartz digital clock (integral with radio)

. Front stabilizer bar

. Freedom |l maintenance-free battery

. Large capacity (14-gallon) fuel tank

. Day/nightinside rearview mirror

. Side window defoggers

. Electric rear window defogger

. Tri-color, segmented tail lamps with amber
turn signals (except wagon)

. Flow-thru power ventilation system

. Locking gas filler door with cap holder

. Acoustical insulation

. Accessible in-dash flip-down fuse panel

. Remote trunk/hatchback/tailgate release

. Body side moldings

. Styled steel Rally wheels

. Bumper rub strips

. Reclining contoured front seats

. Assist grip above each passenger door

. Console with rear ashtray and coin holder

. Plastisol* lower body stone-chip protection
. Color-keyed seat and shoulder belts

. Color-keyed carpeting

. Extended front seat track

. Column-mounted "Smart Switch"

. Cigarette lighter and ashtray lamp

. Glove compartment lock

. Styled outside rearview mirror

. 31 separate anti-corrosion-treatment areas
. Resettable trip odometer

. Passenger guard door locks

. Side-lift jack

. Double-panel construction in doors, hood and
trunk lid

. Strong, lightweight steel bumpers (except
hatchback)

. Audible disc brake wear sensors

Defoggers, side and
rear windows.

Economy.

wagons 42
EST. HWY. *

F Front-wheel-drive
traction for snow,
mud or wet streefts.

G GM's Computer

Command Control.

H Head and hip room
enough to seat four

adults very comfortably.

I Interior room of 4-door
Sedan is superior to that
of a Toyota Corolla or
Corona, Datsun 210, Honda
Accord or VW Rabbit.

' J-Car translates info a
car with the latest GM
technology.

K Knee room
enough

to satisfy a
6'5" American.

I Laser beof‘ns
measure body fit fo
make sure every single

Cavalier passes
demanding folerance tests.

*Use estimated MPG for comparisons. Your mileage may differ depending on speed. distance,

@ NOW AT YOUR CHEVY DEALERS.

sedan, slick hatchback, classy
coupe and spacious wagon.

N Newly developed 1.8

Liter 4-cylinder transverse
engine.

O Overdrive 4-speed

manual transmission.

P Power front disc
brakes, power i
ventilation system, Plastisol®
lower body stone-chip
protection, and a powerfully

appealing Chevy price.

Quality checks at
the factory total
more than 1,000.

Reclining front seats,
Rally wheels and
rack-and-pinion steering.

Qi 3
I Tested, retested and
tested again to
become the most thoroughly
tested new car in Chevy’s

history.

l ' Unitized
body

automatically A
inspected by robots
for weld integrity.

‘ ’ Vital statistics:
Cavalier’s 101-inch

wheelbase helps provide a
smooth ride and is longer
than that of @ Honda Accord.

The frunk is superior in size
to that of a Datsun 210, Honda
Accord or Toyota Corolla
Sedan and holds eight pieces
of luggage.

Warranties:
12,000-mile (24,000
miles for drive train)

limited warranty; plus a 3-year
limited warranty against
perforation from corrosion.
See your dealer for details.

X raysscanconstruction
to assure alignment of
interior parts.

You're invited to test

drive Cavalier at any

one of more than 5,600
Chevy dealers. If you'd like,
bring in a friend who's an
engineer and let him go over it
inch by inch. You'll both
appreciate Cavalier's quality
and engineering.

Z Zinc-precoated metals
and 30 other
anti-corrosion
treatments help protect

Cavalier from the
elements.

weather. Actual highway mileage lower.

’&Z{EW CAVALIER
THE COMPLETE CAR
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4 A Cultural Program of Oakland University

X * * '

" MEADOW ‘BROOK
- MUSIC FESTIVAL

Summer Home of the Detroit Symphony Orchestra

et JOBL e

Where Nature Sets the Stage

Neville Marriner, Artistic Director
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jNext time you see an elegant

imported world-class sedan
that seems just a bit roomier than
most, look again. It may be a
new Ford Granada instead.
Beneath Granada’s exterior
styling are some engineering
ideas to cheer the adventurous.
And there is mileage to glad-
den a banker’s heart.

EPA EPA
EST EST
HWY MPG

For comparison. Your mileage may differ de-
pending on speed, distance and weather. Actual
highway mileage and California ratings lower.

For the first time in Granada .

you get rack-and-pinion steering :

e

as- welk-as: MacPherson struts
and stgel-belted radials tor help

g 2

Ko

cless.

you deal with the harsh realities
of the open road.

The new 1981 Granada is
smaller on the outside than last
year’'s model; but despite its high
mileage ratings, Granada is still
an American mid-size sedan, with
American mid-size room.

It's a beautifully thought-out
combination-of European grace
and American space.

Granada is a dash of class. ..
built with a commitment to
quality. From the world of Ford.

FORD GRANADA

What do the finest French
- champagne, homemade pasta and diet pop
all have in common?

KT' e Merchant of Vino.

Liquor, wine and only the finest delicacies.
4050 Rochester Road af Wattles RoadeTroye689-0900
and new location
29525 Northwestern Hwy. just west of 12 Mile Road e Southfield e 354-6505




“Music is not the illusion of grace, but grace itself”

—Anonymous

Best wishes for a most successful season.

Ford Parts and Service Division

1981
Meadow Brook Music Festival
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m \Wont us to run that by again?
Its really not as crazy as it
B sounds. Because the Jetfta

just happens to
combine the best
features of every
ofher Volkswagen
we make.

On the road, for
example, the Jetta
handles like a
Scirocco.

Which is
only natural.

Since the
Jetta is like a

Scirocco.
With rack-
[ | and-pinion

steering, front-wheel drive, independ-
ent 4-wheel suspension and a powerful
CIs fuel-injected engine.

Inside, the Jetta is like our elegant
Dasher.

With a luxurious amount of room,
and a surprising amount of luxury.

And at the gas pump?

You guessed it.

The Jetta’s like a Rabbit.

In fact, it gets an EPA estimated
mpg, 40 mpg highway esfimate.
(Use “estimated mpg” for comparisons.
Your mileage may vary with weather,
speed and trip length. Actual high-

@© 1981 VOLKSWAGEN OF AMERICA
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way mileage will probably be less.)

Of course, the best thing about the
Jettaisn't only that it's like a Scirocco, a
Dasher or a Rabbit. The best thing
about a Jetta is that it's also like, well,
aJetta.

With sleek European styling, sophis-
ticated German engineering, and d
frunk so well designed it can easily
hold eight suitcases.

When you consider everything @
Jetta has to offer, it's no wonder so
many people are adding one to their
car collections.

After all, how often can you acquire
an entire collection in one car?

ALL OUR
BEST IDEAS

IN ONE GAR.
JETTA.
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Meadow Brook Music Festival Staff

The Meadow Brook Music Festival operates under the management of the
Director of Cultural Affairs of Oakland University, Robert A. Dearth.
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‘¢ime
for musi
and books’’

Charles Darwin, the great naturalist, was absorbed with scientific research
throughout his career. Near the end of his life Darwin sent a letter to a friend.
“1f 1 had my life to live over again, " he wrote, ‘| would make it a rule to
read poetry and listen to great music at least once every week.”

Any individual who is too busy to appreciate literature and music robs
himself of values which enrich the human personality, values which enable
one to function with greater effectiveness in his chosen occupation.

Read a great book, or listen to artists performing in an opera or a symphony.
You will be challenged by the accomplishments of those who produce or
perform. It is fashionable these days to debunk people who achieve greatness
in any area of endeavor. Yet pure artistry—by an author or a musician—stirs
the imagination. It reminds us of what we also might achieve. It rebukes our
mediocrity and stirs us to renewed endeavors.

Listen to Beethoven’s ““Fifth Symphony,”” or read an outstanding biography
or historical novel. As you listen to music composed centuries ago or read of
the heroic events of years gone by, you will be reminded that the past has
contributions to make to contemporary society. There are dangers in extolling
the past, but these are more than offset by the truths which the past teaches
us.

Your thoughts may at times wander as you listen to great music—live or
recorded, or as you read an outstanding book. You may find yourself
dwelling on your problems or your hopes. That, too, is an invaluable contri-
bution of music and literature. They activate our minds; they stir our emotions;
they widen our horizons. They lift us above the competmve world and inspire
us to live and work on a higher level.

Spend some time each week with great books and great music. They will
enrich your life.

L~

As America’s leading independent supplier of automotive com-
ponents, we know the discipline that goes into every kind of per-
formance. We do most of our performing on the road, with a cast
that includes axles, brakes, castings, drive axle and transmission
assemblies, electronic controls, mechanical devices, rail trucks,
reinforced plastic assemblies, special gear drives, suspension
springs, universal joints and drivelines, styled aluminum and steel
wheels, wheel covers, and many more products.

’ Rockwell International
MANUFACTURING SYSTEMS WORLDWIDE: MACHINES/METHODS/MANAGEMENT e b -
F.J0S. LAMB €0., WARREN, MICHIGAN 4803 ..where science gets downto business

G DR. G. ERNEST THOMAS

Automotive Operations, Rockwell International, 2135 W. Maple Road, Troy, MI 48084.
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0] fcommitm'ent to Detroit continues to grow. Now
~there are over 50 different places on a vehicle where
~ a Hercules material can cut weight and improve MPG
~ while meeting performance standards.
. Many such components are in production today.
Others look promising. All are ready now for explora-
_ tion as cost-effective routes in attaining your own fuel
- consumption goals.
‘The name of Hercules has long been associated
in the auto industry with quality and value in engi-

AC 811

I'IERCUI.ES HELPS YOU DESIGN
FOR THE 80’s. WITH MATERIALS FOR
JEIGHT AND FUEL SAVING COMPONENTS.

neered materials. So see how we shape up for the
80’s. Write or call for product data and a free
subscription to our newsletter “Herculines’ Hercules

Incorporated, Suite 400, 3000 Town Center, Southfield,

Michigan 48075,(313) 358-1500.

HERCULES

Not i
of it.

The 1981 Buick ‘Electra.

How does one justify the
purchase of a luxury car these days,
when both your conscience and good
sense dictate fuel efficiency?

Actually, it's quite simple. All it
requires is that you visit your Buick
dealer and ask to see the Buick Electra
Park Avenue.

What makes it one of America’s
premier luxury automobiles is obvious.
The stately lines. The elegant, quiet
interior. The air conditioning, power
windows, power seats, the AM-FM
stereo, all standard.

But along with all of the finery
and comfort, there is also some very

I

of theimileage.
spite

sophisticated and hard-nosed engi-
neering. High-pressure, low-rolling-
resistance tires. A trim, aerodynamic

design. A 4.1 liter V-6 engine, standard.

Even a Computer Command Control
system which constantly monitors
and adjusts the air/fuel ratio.

All of which contribute to the
very unluxury-car-like EPA estimates
you see here.

4.10iter V-6 estuwy  EpasT MpG

29 [18]

In addition, there's also an
available 5.7 liter diesel, which also
offers remarkable EPA mileage
estimates.

5.7 liter EST HWY,
V-8 diesel. 33

EPA EST. MPG

So if you're interested in an
elegant, prestigious automobile, do
consider buying or leasing an intel-
ligent, efficient Buick Electra.

After all, what good is a luxury
car you enjoy sitting in, if you can't
afford to drive it?

REMEMBER: Compare the “estimated mpg” to
the ‘estimated mpg’ of other cars. You may get
different mileage, depending on how fast you
drive, weather conditions and trip length. Actual
highway mileage will probably be less than the
estimated highway fuel economy. Estimates
lower in California. (Buicks are equipped with
GM-built engines produced by various divisions.
See your dealer for details.)
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Bloomfield’s

- most fashionable

address. Most people can
only afford to dream about the
lifestyle a select few can afford
to luxuriate in. Pine Lake Forest
townhouse condominiums are
magnificently set upon the shores
overlooking the crystal water of
Pine and Orchard Lakes.

Features like these are stand-
ard to each unit; private elevator,
cathedral ceiling, Roman tub with
jacuzzi, electronic air cleaner and
humidifier, two-car garage with
two additional parking spaces,
self-cleaning oven with built-in
microwave top, sophisticated
security system. Even your own
pboat slip.

Pine Lake Forest represents
ultra-luxury for people who have
earnediit,

Dramatic. Intimate. Original.
Opulent. Mere adjectives unable
to capture these home’s
quintessence.

They are, simply, to become
West Bloomfield's most fashion-
able address. If you are among
the select, let us personally intro-
duce you to them.

2 & 3 Bedroom Units
Appropriately priced

Sunrise Model from $390,000.
Sunset Model from $555,000.

Prices subject to change without notice.

Sales Office

3300 Orchard Lake Road
North of Long Lake Road
313/681-8666 or 855-5522

Open 2 to 8 Daily

Exclusive Marketing Agent:
United Sales Associates, Inc.

A Subsidiary of Knoll Enterprises, Inc.

Artist's conception
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Plymouth Reliant K Wagon.
Chrysler engineers Americas highest mileage

outh Reliant K Wagon |
own 57,681 ‘

6-passenger wagon—40 24/ mpg. And achieves new

EST. HWY EPA EST.

standards of performance and quality.

What's behind this extraordi-
nary achievement? The advanced
technology that’s produced
Chrysler’s direct power front-
wheel-drive system. Atits heart:
the new Trans-4 engine.

Chrysler’s new Trans-4:
40 est. hwy. [24] EPA est. mpg?*
—with power.

This powerful new 2.2-liter
overhead cam engine was
designed by Chrysler with a com-
puter con-
trolled
feedback
system
built into it:

Chrysler’s

renowned N
Electronic Fuel Control. *

Seven sensors monitor engine
functions, continuously adjust
timings of spark plug firings and
air/fuel ratio. At all times, this
electronic brain is making split-
second decisions to get optimum
power with minimum fuel usage.

The Trans-4 engine is a major
reason for Reliant K Wagon'’s
excellent mileage ratings.

Station wagon hauling,
road car manners, and a new
sense of security.

Long-time station wagon
drivers are apt to be surprised by
Reliant’s great feel for the road.
Maneuvering down a two-lane
blacktop, you may forget you're
at the wheel of a wagon capable
of hauling six people or over 69
cu. ft. of cargo with rear seat
down. A specially modified
Iso-Strut suspension system,
rack-and-pinion steering and
Chrysler’s direct power front-
Wheel-drive produce excellent trac-
tion and sure control—behavior
you'll be especially grateful for
while driving the family over
Tain-slicked roads.

A billion-dollar investment
to build you a better car.

In our commitment to a level of
Chrysler quality never before
achieved, we re-engineered plants
with some of the world’s most
advanced equipment.

To combat the twisting that
causes squeaks and rattles, com-
puterized robots weld body and
chassis simultaneously into a
single incredibly strong unit.

Each Trans-4 engine is hot and
cold tested and graded by elec-
tronic computer for 37 functions.
66 individual tests. If it doesn’t
score 66 straight A’s, it doesn’t go
into a Reliant K Wagon.

In total, over 2,000 tests affirm
the lasting quality built into each
Reliant K.

Reliant Custom Wagon
as low as $6,854.F

The base sticker price includes:
Power front disc brakes. 4-spd.
man. overdrive. Digital clock. AM
radio** Woodtone applique instru-
ment panel. Concealed wipers.
Halogen headlamps. Luxury
steering wheel.

The SE Wagon priced as shown
adds as standard: Power steering.
Premium upholstery. Dual horns.
Remote mirror. Body woodtone
applique. And these options: Roof
rack. Luxury wheelcovers. 14"
glass belted WSW radials.

Other options available:

Air cond., $625. Auto. trans., $381.
AM/FM stereo cassette, $224.

Buy or lease a Reliant Wagon at

your Chrysler-Plymouth dealer.

Chrysler LeBaron Town and Country. 26 est hwy, EPA est mpg?*

brakes and glass belted WSW
radialsall [0S

The tradition of America’s most
distinctive wagon continues in
an efficient Chrysler for today. It
affords you a nearly unlimited
capacity for luxury and driving
ease with automatic transmission,
power steering, power front disc

standard.  CHRYSLER

Hjiaut
The New Chrysler
Corporation

PA est. mpg for Reliant Wagon. 26 est. hwy. EPA est. mpg for Town and Country. Use EPA est mpg for comparison. Actual mileage may vary depending on speed, trip length and weather.
mileage and Cal. estimates lower. Town and Country estimates with opt. V-8 engine

d for credit on factory orders. tSticker price excluding taxes and destination charges. ttThese options may require the purchase of additional optional equipment




Gown from Linda Dresner. Jewelry by David Wachler & Sons. Photo by Gary Ryan

Hi, Meadow Brook. I've reserved a seat in a new Crissman Cadillac for you.

1350 N. Woodward, Birmingham 644-1930

?

Class glass.

LOF Glass has worked closely
with General Motors for a long,
long time creating quality
automotive glass.We've made
innovations that have helped set
a standard for the entire

automobile industry: Safety glass.

One-piece windshields. Wrap-
around windows. Rear window

defoggers. Glass sunroofs. Glass
roof hatches. To name but a few.
And even though the glass
in the newest GM models looks
about the same, it's amazingly
different from the glass we
produced several years ago. It's
thinner. And lighter. Yet it has all
the quality and strength of our

earlier glass.

Quality in glass can be
difficult to see.

But its performance is hard
to overlook.

LOF Glass wants to put our
know-how to work for you, too.
Give us a call in Detroit at
313-875-0080.

F Glass

A Libbey-Owens-Ford Company
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Neville Marriner,

Meadow Brook Artistic Director

oupe, with manual fransmiss
_and without air condifioning and
‘power steering, that offers a high

ing on speed, distance,
 weather. Actual highway
. mileage lower. This coupe
not available in Califomni
J2000! With great
standard features!
@ Front-wheel drive.
@ Rack & pinion

steering
@ Side window

A new gen
eration of

Neville Marriner, one of the most recorded conductors
in history and to many music lovers the foremost English
conductor of our day, took over as the new Music Director
of the Minnesota Orchestra in September of 1979. Not
even that prestigious appointment, however, has dimin-
ished his well-known candor and irreverent wit, the target
of which is often himself and his own musical image.

“Conductors?” he mused recently, when reminded that
he began his musical career as a violinist. “Originally |
tried to avoid them. But when | joined asymphony orches-
tra there was no way of doing that. You didn’t necessarily
have to look atthem, but you could not get around the fact
that they were actually there. | had no idea, | must say, that
| would become one of them ... one of those offensive
people who stand up in front and impose their will on the
other musicians.” ]

Only aconductor with Marriner's world-wide reputation
for striking just the right balance between scholarship and
spontaneity in his music-making could joke so affec-
tionately about his profession. Actually, his reputation
and his name, until recently, have been better known than
his face, at least in the United States. He is one of the few
front-rank conductors whose fame was built to such a
large extent by his recordings and the prizes and awards
they garnered.

He was born in 1924 in Lincoln, England. His first violin
lessons were given him by his father, who had bought a
book for that purpose. Then local teachers took over his
musical education. Eventually, having won a series of
scholarships, he entered London’s Royal College of
Music.

World War Il interrupted his studies. After demobiliza-
tion he studied violin with the great Rene' Benedetti in
Paris, returned to England to teach at Eton, then accepted
aprofesssorship atthe Royal College of Music, and finally
decided to remain in London as a free-lance violinist. He
joined a string quartet, then a string trio, then a chamber
orchestra. He played in a miscellany of excellent ensem-
bles. It was, however, his duo with Thurston Dart that
caused the greatest musical stir.

Dart made his living as a mathematician but his heart
was in music, and he was then already a recognized
authority on the performances of Baroque music.

Their performances on record have never been sur-
passed for stylistic clarity and vigor. Today Marriner
gratefully acknowledges the influence Dart had on him.

In 1956, at the age of 32, Marriner joined the London
Symphony Orchestra, which in those days had by com-
mon consent lost some of its historical lustre. “It was, |
should think,” says Marriner with his usual briskness, “the
worst orchestra in London by far, absolutely the worst.
They were casting about for new people. Quite a number
of leading players joined at that time, though at first we
were no help at all; hardly a concert went by without some
frightful sort of mess. But we learned quickly, and sud-
denly we became the top orchestra in London. It was
exhilarating to see the group dragging itself up by the
bootlaces.”

Marriner sat principal second violin. “Very quickly,” he
says, “l discovered that it was hard, physically hard. There
were some great moments, admittedly, but | realized that |
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didn’'t want to spend the rest of my life fiddling away like
that.”

The next year brought him deliverance. A group of
London’s finest string players, who Marriner says were
social as well as musical friends, decided to form a
chamber ensemble. They needed a place to rehearse, and
one of the city’s historic churches, St. Martin-in-the-
Fields, extended the hospitality of its undercroft. Inreturn
the group played an intraductory season of concerts
there. Eventually the name they gave themselves, — the
Academy of St. Martin-in-the-Fields — perpetuated the
link with the church. Why “Academy”? “Well,” says Mar-
riner, “we really had nowish to be an‘orchestra’ orevena
‘chamber ensemble’ —that phrase always seems to put
people off in droves. The vicar of the church finally
thought of ‘academy’ in the sense of aclub or society, and
we stuck it in.”

In its earliest days the Academy had no specific con-
ductor. They followed the 17th-and 18th-century practice:
Marriner sat first-chair first violin, and “led” the group
from his chair. In retrospect, however, he seems destined
both by background and ability to have conducted the
Academy. His profound interest and skill in ensemble
playing reminds one of Bruno Walter’s philosophy — “In
order to be a good conductor one must above all know
how to perform chamber music well.” And the Marriner
“ability” was obvious to, among others, Pierre Monteux,
then conductor of the London Symphony Orchestra and
an early admirer of Marriner and the Academy. Once,
joking with Marriner about using a baton, he asked, “Why
don’t you stand on your-feet and conduct like a man?”
That friendly riposte, coupled with the Academy'’s in-
creasingly complex repertoire, led to Marriner’s assuming
the conductorship.

Marriner’'s association with the Academy has produced
an astonishing number of fine recordings. The first ones
were subsidized by Louise Dyer, an Australian sheep
farmer and philanthropist, who founded a small phono-
graph-record label, L'Oiseau-Lyre, to issue such unusual
and high quality performances as theirs. “We used to say
that when Louise made a record, she had to kill another
sheep,” Marriner says. “But if it hadn’'t been for her |
wouldn’t be where | am today.” It was also Mrs. Dyer who
insisted they keep the mellifluous name, Academy of St.
Martin-in-the-Fields, though concerts are now played
there very infrequently and recording sessions not at all,
because of the traffic noises in Trafalgar Square where
the church is located.

So impressive was Marriner's achievement with the
Academy, which rapidly grew into the world’s best-known
and most highly respected chamber ensemble, that in
1969 the Los Angeles Chamber Orchestra, just being
organized, invited him to become their founding con-
ductor. Marriner, to whom the invitation came “out of a
clear sky,” was delighted. For the first time he had been
hired to a permanent post as a conductor rather than as a
violinist. “It was wonderful. All | had to pack was a baton.”

Critics praised him right from the start. “Mr. Marriner
has welded his forces into a stylish musical unity. They
seem to play for the love of it. There is no mistaking their
zestand scrupulous attention to detail.” And High Fidelity
Magazine wrote: “Chamber music audiences are growing
overnight like Jack’s beanstalk. In Los Angeles the cata-
lyticagent has been the new chamber orchestra entrusted
to an English expert in the field, Neville Marriner.” In no
time their concerts were being sold out.

Marriner is amazed by the playing of his American
instrumentalists. “They’re so virtuosic! They can play
anything. And they maintain an intensely emotional
temperature, different from English players.

Since then Marriner's American reputation has grown
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rapidly. Today he is in great demand, a demand fostered
by reviews like one in The New York Times following his
performance with the New York Philharmonic, which was
headlined, “Neville Marriner is a virtuoso conductor,” and
which went on to praise his precise beat, his lack of
mannerism, his musicality — “none of the meaningless
arm-pumping that so often passes for conducting.”

Following closely on his three-year association with
London’s South Bank Summer Festival, he assumed in
1979 the artistic directorship of the Meadow Brook Music
Festival. In 1981 he became a principal guest conductor of
the Stuttgart Radio Symphony in Germany.

Opera is a new enthusiasm. Marriner was invited to
conduct his first when he was fifty, but refused it on the
half-humorous grounds that he was too old. “You should
start training for opera conducting when you're fifteen
and willing to sweep out the theater if necessary, just to be
there.” But when the offer was repeated and enhanced, he
agreed. Singers, he finds, are not as tireless in rehearsal
as instrumentalists are, and the melding of so many
disparate elements presents challenges, but “when it all
actually works, it's irresistible.” He conducted a Marriage
of Figaro for the 1979 Summer festival at Aix-en-Provence.
The only thing that prevents him from doing more is time.
“For an opera you need about six weeks continuously,
and | don’t think | have even two weeks together between
now and about 1984.”

Though Marriner’s accelerating professional schedule
means that he must live all over the hemisphere, he looks
forward to the time he can spend with his wife Molly and
their two children. In addition to an apartment in Minne-
apolis and in London, they have two English homes, one
in Lyme Regis, famous as the locale for both Jane
Austen’s Persuasion and, more recently, John Fowle's
The French Lieutenant’'s Woman, the other a cottage in
Devonshire. He gardens when he can. The trouble with
having to bein, say, Helsinkiin April of 1981, as he will be,
is that that is when the daffodils should be coming up in
his flower beds.

Someone has said he looks like an English choirboy,
and the quick, clear speaking voice with which he is
articulate on a wide range of subjects, has about it a kind
of schoolroom innocence. On the other hand, certain of
Marriner’s interests are far removed from the world of the
schoolroom or choir loft: he likes horse racing so much,
for example, that he even carries a special credit card
which allows him to bet on his favorites, no matter in what
country he is conducting or rehearsing. Known for the
delicacy of his musical phrasing, and his attention to
detail, he nevertheless is attracted to a great deal of
Romantic and contemporary music, and the voluptuous
sound of a large orchestra. | like luxurious textures,” is
the way he puts it, appraising his first season with the
Minnesota Orchestra. For him it is not forsaking the
Baroque boundaries within which he has established
himself as a conductor par excellence of the chamber
repertoire. Rather it is a return to the symphonic days of
hisLondon Symphony Orchestratenure, and all the reper-
toire he first learned there under a sucession of great
conductors. “Besides,” he says jokingly, “they say you
haven't really grown up, musically, until you go through
the baptism of fire of being music director of an American
orchestra. And here | am!”

Marriner looks at his packed schedule with a certain
regret and a certain satisfaction. On the one hand he hates
to be so busy that he has to acknowledge birthdays of his
son or daughter by “a rather feeble telephone call” from
halfway around the world. On the other, he likes to know
that he is going to be hard at work, apparently forever.
“Afterall those years of opening my day-book and seeing
acres of Nothing,” he says with asmile, “it’s nice to open it
now and see acres of Everything.”

szt

Your home is a personal expression...
And Hudson'’s Interior Design Studio would like

to help you make it special. From the classic to

the contemporary, from the romantic to the

Country, your preferences are reflected in

every choice our professional designers make.

Getting to know you is the first important thing

we do in Hudson's Interior Design Studio. Let’s
get together soon. Just come in or call for an appointment.
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Dodge Omni Euro-Sedan

Dodge Omni Euro-Sedan:
The power of a Chrysler engineered Trans-4 engine
brings a new level of performance to America’s first
small front-wheel-drive automobile.

After years of research and
development, the engineers at
Chrysler introduced the advanced
technology of front-wheel-drive
to a small American built car. The
Dodge Omni. That was 1978.
Since then, more than 19 billion
miles of owner experience with a
full line of front-wheel-drive cars
has been logged. Now the
performance capabilities of a
Chrysler built 2.2 liter Trans-4
engine creates a sporty new breed
Omni. The front-wheel-drive
Dodge Omni Euro-Sedan.

2.2 liter Trans-4 engineered

for economy and efficiency.

Over half a century of experi-
ence designing and building
some of the finest engines in the
world went into the all-new
Chrysler built Trans-4 engine. 135
cubic inches of displacement in a
car that weighs under 2200
pounds puts a lot of power at
your disposal. Designed specifi-
cally for front-wheel-drive, the
engine is transversely mounted
between the front driving wheels.
The power of the Trans-4 gets to

the road by way of a Chrysler ~

designed (e

speed auto-

matic transaxle.

The savings in

weight contributes to its impres-
sive fuel economy.

41 est. hwy. 25| EPA est. mpg*
Fuel efficiency enhanced by
advanced computer technology.

Chrysler’s Electronic Fuel Con-
trol System means the Omni
Euro-Sedan has an engine with a
“brain” 7 sensors monitor engine
functions, continuously adjusting

the timing of spark plug firings
and the air to fuel ratio. At all
times, this electronic brain is mak-
ing split-second decisions, while
you drive, for the most efficient
operation of Omni Euro-Sedan at
all times, with minimum fuel
consumption.

So easy to service, you
can do it yourself.

You'll appreciate Omni Euro-
Sedan’s ease of servicing. Most
major service parts on the Euro-
Sedan’s engine—oil filter, distrib-
utor, plugs, even fluid reservoirs—

are right up front and easy to reach.

Omni Euro-Sedan represents
the quality Americans demand.
Omni Euro-Sedan, like all new
front-wheel-drive Chrysler built
cars, is built in one of the most
technologically advanced plants

in the world. Computers keep

a watchful eye during the
assembly process. Robots per-
form most of the welding on the
body and chassis to insure dura-
bility. Electronic consoles monitor
37 different functions of the
engine with 66 tests. What's
more, before the car can leave the
line, it must go through and pass
more than 2000 quality checks.

Dodge Omni Euro-Sedan
only $6722**

Omni Euro-Sedan’s base sticker
price includes its 2.2 liter OHC
engine, black bumpers and sill
moldings. Cast aluminum road
wheels. Sport steering wheel.
Sport high back bucket seats!
Rallye Instrument Cluster that
includes tachometer and electric
clock. Black remote control mirrors.

Dodge Omni Miser. $5499** 50 est. hwy., EPA est. mpg.*

You might consider the Dodge
Omni Miser. The lowest priced,
highest mileage automobile built
by Chrysler. Yet Omni Miser has
an appreciable level of standard
equipment which includes a spe-
cially calibrated 1.7 liter OHC
engine and 4-speed manual

Wwill probably be lower. **Sticker price excluding title, taxes and destination charges. WSW $61 extra.
TOptional low back bucket seats as shown $43 extra. Buy or lease at your Dodge dealer.

¢
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transaxle. Rack and pinion steer-
ing. And :
front disc
brakes. Dadge
BT

The New Chrysler
Corporation

“Use EPA est. mpg for comparison. Your actual mileage may vary depending on speed, weather and trip length. Actual highway mileage
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Oakland University . . . . . . A New First Family

Oakland University Enters the Champagne Era

Oakland University’s search for dynamic new leadership ended March 1 when
Joseph E. Champagne assumed his duties as president at the still-growing institution.

The 42-year-old industrial psychologist came to OU from the University of Houston
System where he had been vice-president for academic affairs.

OU Trustee David B. Lewis says, “We chose President Champagne from a group of
outstanding candidates because we were confident that he had the experience, the
personal drive, and the foresight needed to guide this institution in the difficult years
ahead. I feel the board and the university community are comfortable with the
decision as we learn more about President Champagne’s leadership capabilities and
his commitments to this fine university.” Lewis is former chairperson of the Board of
Trustees and he served as chairperson of the Presidential Selection Committee.

In an inaugural address on March 19, President Champagne pledged to build new
bridges of communication between the institution and the community. Increased
understanding of the university and its mission will help to tie the two together more
effectively. In addition, he predicted that an increased emphasis on public service and
lifelong learning opportunities for the community will help strengthen university-
community ties.

To that end, the new president stresses the “external” function of his office. “It is
essential that I am available to meet with community and legislative leaders as well as
with heads of foundations and other publics if we are to build the base of good willand
external financial support this institution needs in the critical years ahead.”

The new president has already attracted strong support for his basic philosophies
—both on higher education and on the mission of the university — as outlined in his
inaugural address and in press interviews.

Welcome

He says “We must equip all of our students — professional or otherwise — with the
fundamental base that will endure and withstand change, obsolescence, uncertainty,
pressure, and unforeseen life challenges.”

As the new president of Oakland University, I take pride in
welcoming you to the exciting eighteenth session of the Meadow Brook
Music Festival. While Emilie and I are new to Michigan, we have long
been aware of this university, both for its excellent academic reputation
and as the site of the outstanding Meadow Brook performing
arts programs. We intend to participate fully along with you in the
academic and cultural offerings of this fine institution. We will strive to
preserve an atmosphere in which both of these activities can prosper.

Sincerely,
Joseph E. Champagne
President




“The university has a strong core centered around the liberal arts and sciences to
achieve this goal,” the new president said. “We cannot simply train our students in
skills that outmode themselves almost as fast as we teach them. Yes, it is essential that
our students acquire those skills that are necessary to insure their economic success.
But to stop there is academically fraudulent on our part as educators.

“To spend four years at the university merely to achieve narrowly defined specific
learning objectives is not an education. It is not sufficient to learn merely what to
think; one must learn how to think as well. Therefore, I applaud those universities who
are returning to the general education core as a base upon which all else builds and 1
shall support this movement vigorously.

“I believe that Oakland University is in a unique position to achieve these twofold
objectives of career preparation as well as personal ethics, sustained inquiry, and
socio-cultural enrichment.

“This university has a strong tradition in the liberal arts and sciences which we must
not allow to diminish whatever delivery system will emerge. It also has a growing base
in the professional schools which we support — strongly — if we are to be relevent and
apropos to the times. The melding of these two will come in the careful planning of a
strong general education core which focuses on the fundamental values discussed
above and leads one steadfastly toward the requisite skills of a strong professional
curriculum.

“The challenge of this melding is not easy and it will call for the greatest innovative
resources this faculty has to offer. But I shall support this approach and charge you
with leading the nation in this endeavor as Oakland University led the nation in past
years with its adherence to the traditional values of the academy and at the same time
remained relevant to the times.”

President Champagne said, *“ ‘The Oakland Experience’ should focus on three
dimensions in life viewed in the form of a human triangle, each leg adding strength to
the other: The intellect, through a rich strong curriculum second to that found in no
other institution; the affective domain through legitimate student-life activities and
cultural experiences already well-provided in the curriculum and in the activities of the
arts fostered by the faculty and students on the one hand and by the nationally
renowned Meadow Brook activities on the other hand; and the body by a sound, but
not overly ambitious, athletic program both intramural and extramural. To this
threefold ‘Oakland Experience’ I will commit my administration.”

President Champagne has a national reputation as a lecturer and consultant in the
areas of manpower, fair employment, and occupational, adult, and continuing
education and rehablitation of the handicapped.

He has been active in work with legislative committees in shaping public policy and
legislation in the fields of the human resources and occupational education and
rehabilitation. In 1971, he was selected Houston citizen of the year for his work with
the handicapped.

26

more
Americans are

choosing

to own

Seville than
any single luxury
import model...

The figures tell the story. In a
time when nearly one out of
every four new cars sold in
America is an import, Seville
outsells its nearest luxury
foreign competitor by a wide
margin—as you can readily
see in the chart on the right.

Seville vs. Leading Luxury Import Models
Sales Per R. L. Polk, Jan.-Oct. 1980

Seville by Cadillac 28,641
Mercedes 240D 8,326
BMW 528i 6,169
Volvo GLE (Sedans and

Station Wagons) 9,216

Audi 5000 (Complete “5000"
series including Diesel

and Turbo) 22,257
Peugeot 5058 (All models) 2,774
Saab 900 (Complete “900"

series including Turbo) 8,576

What makes Seville the
exception . . . its distinctive
styling? Yes, to a degree.
Ride and roominess are
considerations, too. Or maybe
the key factor in Seville’s
success is its advanced
technology.

The benefits of front-wheel
drive. The first time you sit
inside a Seville, you'll notice
what seems to be an inordi-
nate amount of legroom.
That's one of the benefits of
front-wheel drive. Front-wheel
drive also gives Seville
impressive traction in a wide
variety of road conditions.
Note: Of the six luxury imports
listed in the chart on the left,
only Audi and Saab have
front-wheel drive.

A unique choice in engines.
Seville is available with any
one of three power plants: the
standard Diesel engine, a gas-
powered V6 or the new V8-6-4
engine. No other carmaker
offers a comparable selec-
tion—foreign or domestic.

BY CADILLAC
An American Standard for the World.

Cadillacs are equipped with
GM-built engines produced by
various divisions. See your
Cadillac dealer for details.

Seville is a generation ahead
in electronics. Many foreign
automakers are just beginning
to experiment with their “black
boxes.” Microprocessors have
been a part of Seville for
years. The electronic climate
control uses one. The
electronically tuned stereo
radio does also. While the
V8-6-4 Fuel Injection system
uses a new on-board
computer that can handle
300,000 decisions per second.

Advanced technology.
Electronic sophistication.
With standard features that
often cost extra on luxury
imports (if they're offered at
all) plus distinctive styling,
it's no wonder more
Americans have chosen to
own Seville than any single
luxury import model.To buy or
lease your Seville, see your
Cadillac dealer soon.




Comfort. It's

the secret to

enjoyable whirl-

pool bathing. So,

Kohler begins with

bathtubs that are comfort

designed to accommodate

you, not the whirlpool system.
Your safety and comfort come
first. Kohler offers whirlpool baths
in a variety of styles, sizes, materials,
colors and finishes.

Guardian Whirpool - 5'x32"x 16" deep for
conventional recessed installations. Another
Kohler cast iron whirpool with four adjustable
jets, dual air controls, safety grip handles and Safe-
guard® slip-resistant bottom. Choice of 11 colo

CUSTOM KITCHEN &

The Robert L. §#
LUSSENDEN jRe=

BATH REMODELING

GN o CONSTRUCTION e SERVICE
626-1808 or 669-2020

2775 Haggerty Road

Walled Lake, Michigan 626-1808

30740 W. 12 Mile Road

Visit our Showroom at Farmington Hills, Michigan 669-2020

the Haggerty Road location.




General History

Oakland University was founded in 1957 when the late Matilda R. and Alfred G.

Wilson gave their Meadow Brook Farms Estate of 1,400 acres and $2 million to-

Michigan State University to create a new university in Oakland County. The
university opened in 1959 and it was governed by MSU until 1970 when it received its
independence. The university has added to the original Wilson gift and the university
property totals some 1,509 acres. The current book value of the physical plant is
$73,366,000.

Meadow Brook Hall, the Wilsons’ 100 room Tudor-style mansion, has been
adapted as a conference and cultural center. More than 500,000 persons have toured
the hall or attended conferences there to date.

Academic Programs

The major academic units are the College of Arts and Sciences and Schools of
Economics and Management, Human and Educational Services, Engineering,
Nursing, and Performing Arts. OU offers more than 70 undergraduate programs, and
29 graduate programs including doctoral programs in systems engineering and in
reading education.

Cultural Activities

Enrichment of community cultural life through programs of the highest caliber is an
OU goal. Each fall and winter, the Meadow Brook Theatre presents the best in
professional theatre with a resident equity company.

Every summer, the Meadow Brook Music Festival serves as home for the Detroit
Symphony Orchestra. Renowned classical and popular artists perform in Baldwin
Memorial Pavilion.

The university’s performing arts strengths extend beyond the professional offerings
of the Meadow Brook Festival and Theatre. “On Stage,” the umbrella designation for
the cultural arts programs of academic units, presents high caliber student and faculty
theatre and dance performances.

For campus cultural events call the:

Meadow Brook Theatre . :u .. e s s oo ssasassssocsss 377-3300

ON.STAE™ EVENTS! o o oot oo ol ST e T s 15 16 58 s o 8 oo sncio s 377-2000

Meadow Brook Music Festival .......... oot 377-2010

Meadow Brook Art Gallery . cioe oo doceaaimwassomswssins 377-3005
30

Jacobsons

“There’s only
two ways to
SUM UD MUSIC:
either it’s good
orit’s bad.
If it's good, you
don’t mess
about it; you
just enjoy it”

—Louis Armstrong
5
o B
I&L

Kenyon & Eckbardt
Aduvertising, Inc.,
Birmingham

and around the world.
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Continuing Education

Each department within the Division of Continuing Education is designed to help

people perform more effectively in their roles as workers, parents, and citizens.

The Continuum Center offers counseling services and leadership training opportun-
ities to individuals and organizations, and it has gained national recognition for w9rk
with older citizens. The center assists people of all ages in the meaningful eval.uatlon
and planning of their lives. The Course Department offers evening nopdegree diploma
programs and courses in professional, vocational, and cultural subjects on campus.
Preparatory courses for the C.P.A. licensing examination are also offerefd. The Labor
Education Service provides residential institutes and daytime and evening courses at
on- and off-campus locations for union members.

Athletics

Oakland University offers a strong program of intercollegiate athletics for men e.lnd
women. Teams compete for league championships in the Great Lakes Intercollegiate
Athletic Conference (GLIAC). This winter the men’s swimming team finished second
in the NCAA Division II Championships. The women’s basketball team placed

second in the state tournament.

The facts are startling.
Experts estimate that about
half of all automobile occu-
pant fatalities last year might
have been avoided if the
people had been wearing seat
belts. That’s because injuries
occur when the car stops
abruptly and the occupants
are thrown against the car’s
interior. Belts reduce this
risk.

Many people say they
know the facts, but they still
don’'t wear belts. Their reasons
range all over the lot: seat
belts are troublesome to put
on, they are uncomfortable,
or they wrinkle your clothes.
Some people even think
getting hurt or Kkilled in a
car accident is a question of
fate; and therefore, seat belts
don’t matter.

If you're one of those peo-
ple who don’t use belts for
one reason or another, please
think carefully about your mo-
tivations. Are your objections
to seat belts based on the
facts or on rationalizations?

Here are a few of the
common rationalizations.
Many people say they are
afraid of being trapped in a
car by a seat belt. In fact, in
the vast majority of cases,

?

CUSTOMER INFORMATION FROM GENERAL MOTORS

HOW TO SAVE YOUR LIFE
AND THE ONE NEXT TO YOU

OVERCOMING YOUR PSYCHOLOGICAL RESISTANCE TO SEAT BELTS MAY BE THE KEY.

seat belts protect passengers
from severe injuries, allowing
them to escape more quickly.
Another popular rationaliza-
tion: you'll be saved by being
thrown clear of the car. Here
again, research has proved
that to be untrue—you are
almost always safer inside
the car.

Some people use seat
belts for highway driving,
but rationalize it's not worth
the trouble to buckle up for
short trips. The numbers tell
a different story: 80% of all
automobile accidents causing
injury or death involve cars
traveling under 40 miles per
hour. And three quarters of
all collisions happen less than
25 miles from the driver’s
home.

When you’re the driver,
you have the psychological
authority to convince all of
the passengers that they
should wear seat belts. It has
been shown that in a car, the
driver is considered to be an
authority figure. A simple
reminder from you may help
save someone’s life. And
please remember children
can be severely injured in
automobile accidents, too.
Make sure Child Restraint
Systems are used for children
who aren’t old enough to use
regular seat belts.

Because so many people
still don’t use their seat belts,

the government has directed
that some form of passive
restraint—one that doesn’t
require any action by the oc-
cupant—be built into every
car by the 1984 model year.
GM is offering one such
restraint—a new type of auto-
matic belt—as an option on the
1980 Chevette to gain insight
into its public acceptance.

By the 1982 model year,
we must begin putting pas-
sive restraints in all full-size
cars and, eventually, into the
entire fleet. But until you
purchase one of these cars of
the future, you can protect
yourself and others by using
seat belts and urging your
family and friends to follow
your example.

At GM, were very con-
cerned about safety. So
please fasten your seat belt,
because even the best driver
in the world can’t predict
what another driver will do.

This advertisement is part of
our continuing effort to give
customers useful information
about their cars and trucks and
the company that builds them.

General Motors

People building transportation
to serve people
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Senior
Citizens il
should enjoy

o That’s what you'll like best about the Franklin Club lifestyle.
Not just all the activities to take part in—from gardening to
o theatre parties to shopping excursions. But all the nice, friendly

people to do it all with. That’s what makes a community.

And that (plus meals, maid service and more) is what makes
Franklin Club Apartments the ideal answer for senior living.

Join the Club. Call 353-2810 for more information.

28301 Franklin Road ® Southfield, Michigan 48034 e (313) 353-2810
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ALWAYS . . ..
A - FASTHONABLE PERFORBMALIGE

R & R R s e T T P el

Just One Fine Shop After Another

Alexcnd?r Bongiorno e Alfred’s Restaurant ¢ Ann Taylor ¢ Ask Mr. Foster Travel Svs ¢ B. Dalton, Bookseller o Bally of Switzerland
Be.nno S Freng:h Cafe » Bonwit Teller « Capper & Capper » Charles W. Warren ¢ Chocolatissimo e Claire Pearone ¢ Colony
Interiors o Connnentql Exclusives e Crown House of Gifts ¢ Don Thomas Sporthaus ¢ FAO Schwarz-Toys ¢ Fannie May Candies
Furs py Robert e chm e Gulian’s ¢ I. Miller » Jaeger ¢ Kitchen Glamor ¢ LeSportsac e Linda Dresner e Lingerique ¢ Mackenzie's e
Magic Pan Crgpene * Mark Cross « McBryde’s Footwear ¢ Nino-Hairdressers » Optical Fashions e Page Boy-Maternity e Rainbow
Lollipop ¢ Redden & Rawlinson Shoes ¢ Rodier/Paris ¢ Roz & Sherm ¢ Saks Fifth Avenue e Schettler's Drugs
Sherman Shoes ¢ Standard Federal S&L « Tennis Lady e The Boardroom  The Man Shop ¢ The Shops of Walton-Pierce.

WEST BIG BEAVER ROAD AT COOLIDGE, TROY
Sunday 12-5 / Monday, Thursday, Friday 10-9 / Other days 10-6
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Its Believed.

People believe what they read in
The Digest, and buy the quality products
they see advertised in its pages.

ts Big.

Read by 40 million adults in
18 mllllon homes—one out of every
four homes in America.

It Sells!

... like no other advertising medium.
Digest families bought 2.5 million
new cars last year. That’s 15 new cars
every minute of every business day.
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There are car buffs, music lov-
ers, radio hams ... and now
meet Hagopian’s “Oriental Rug
Bugs"! We call them ‘‘rug
bugs’’ because they are experts
when it comes to Oriental rug
quality, design & origin . . . and
are very helpful when selectlng
the size, shape & color of the
Oriental rug that’s ideal for you.

y are backed by the re-
nowned Hagopian 42 year
reputation. They are sur-
rounded by a seemingly end-
less collection of Hand Made &
machine made Oriental rugs
gathered from all overthe world

. & imported directly to
Hagopian’s . huge, unique
showroom for your approval.

THE ORIGINAL—FOR OVER 40 YEARS

Seated left to
right . . . Judy,
Diane & Sue.

Andbestotall. . .theysell these
better quality Oriental rugs at
the lowest prices in Michigan!

Add it all up & see why when
you're purchasing Oriental
Rugs ... Hagopian’s “Oriental
Rug Bugs’’ beat department
stores, chain stores . . . and any
other stores. Oriental Rugs . . .

we sell, buy , appraise , repair
& clean them . .. & love them!

HAGOPIAN

DISTINCTIVE CARPETING @ EXPERT CLEANING

Thurs. 10 til 9, Mon., Tues., Wed. & Fri. til 6, Sattil5 Visa, MasterCharge
14000 West 8 Mile Road (3 blks. West of Coolidge) Oak Park Phone: 399-2323

37




The banks of

DETROITBANK
CORPORATION

The Best In Music

comes to you
from the

iness
‘Whatever your persona\ or bus

nesas, fDETgR?:%AN\ oA
Meadow Brook
Music Festival
and

The Handleman Company

Detroit Bank & Trust  Detroit Bank-Southfield e Detroit Bank-Sterling, N.A. » Detroit Bank-Novi, N.A.
Detroit Bank-Livonia ¢ Detroit Bank-Troy e Detroit Bank-Warren, N.A. « Kentwood Bank, N.A., Grand Rapids

Hackley Bank & Trust, N.A., Muskegon e Industrial State Bank & Trust Company, Kalamazoo « Members FDIC
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_ Schlegel Michigan, Inc.,
supplier of quality products

General Motors Parts for the automotive industry,

is Mr. Goodwrench and more than l salutes the Detroit
| Symphony Orchestra.

12,500 GM Parts employes | Excellence in business and
dedicated to good customer care. { e ellaticein the arts
' complement one another
for a general enhancement
of life in the community:.

Schlegel

Schlegel Michigan

1100 North Woodward Avenue
PO. Box 1003

Birmingham, Michigan 48012
Telephone: (313) 646-6414




EXCELUENCE

Who wants to read about trucks
when theyre listening to good music?
Not even us.

And trucks are what

we're all about.

ucks are what we're all ab

Meadow Brook Invitational: Qutdoor Sculpture

In a continuous effort to improve the environ-
ment the use of large scale outdoor sculpture in
publicplaces has been gaining widespread inter-
est. In addition to its regular fall and winter sea-
son of art exhibitions, the Meadow Brook Art
Callery has been developing an outdoor sculp-
ture exhibition aimed at exposing contemporary
sculpture to the audience of the Meadow Brook
Music Festival. It is the purpose of this project to
cooperate with local business and industry in
order to perform as a catalyst in providing
opportunities and materials that will enable
artists to present their work to a vast audience.

For this first invitational, the selection was
limited to Michigan artists. In January of 1980, the
art gallery sentapproximately six hundred letters
to artists registered as sculptors in the Michigan
Art Registry and seventy-six artists responded
with the submission of their slides. On May 17, an
exhibition committee from the Meadow Brook
Gallery Associates met to view the slides and

Kiichi Usui, Curator
Meadow Brook Art Gallery

selected twenty artists for consideration. During
the summer, the curator visited their studios to
view the maquettes and the actual pieces. Ar-
rangements were then made to photograph the
maquettes on the proposed sites (see illustra-
tions). By this process, the candidates were
narrowed to fourteen semi-finalists.

The maquettes, artist’s drawings and the simu-
lated photographs of their entries were then
exhibited at the gallery from January 18 through
February 27, 1981. Before and during the exhibi-
tion, members of the Gallery Associates Board of
Directors, and the artists themselves, were encour-
aged to find sponsors to provide the materials
that would be needed for the realization of the
sculpture projects. At the end of the exhibition,
six finalists were announced.

The artists chosen to have their sculptures
erected on the festival grounds during the 1981
summer season are:

Map of Sculpture Locations

MEADOW BROOK
MUSIC FESTIVAL

DTRUMBULL
ERRA
y e GROUNDS

SUNSET

AMPITHEATRE TERRAC

Hanna Stiebel

Val.R:

MEADOW BROOK
HALL PARKING

By,

i

John Piet

Sidney Atkinson

ADAMS ROAD

-}
David Barr

2 o
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Sydney Atkinson

A native of Chamblee, Georgia, Mr. Atkinson attended
the Atlanta School of Art and completed a BFA in sculpture.
He moved to Michigan to study with Michael Hall, Head of
the Sculpture Department at the Cranbrook Academy of
Art. After completing his MFA program, he taught at the
Vancouver School of Art. He now resides in Flint.

Atkinson has exhibited in the “23rd Annual Southeastern
Exhibition” at the High Museum of Artin Atlanta, 1969; the
“1st Army Annual Exhibit” at Fort Benjamin Harris in
Indianapolis, 1971; at the Detroit Artists Market and the J. L.
Hudson Gallery in 1972; “All Michigan Il: Annual Exhibi-
tion” in Flint, 1973; “Outdoor Sculpture Exhibition” at
Wright State University in Dayton, Ohio, in 1974; “Sculp-
ture Indoors and Out: First Invitational Exhibit” in Ann
Arbor, 1975; “Syd and Friends” at the Flint Institute of Arts,
DeWaters Art Center in Flint, 1976; and “Michigan Sculp-
ture 77" at Macomb Community College in Warren, 1977;
“Small Sculpture and Drawing” at the Detroit Artists Mar-
ket, 1979, and a one man show at Mott Community College,
Flint, in 1980.

In recent years, Sydney Atkinson has been working with
landscape as an important element in his sculpture. DAY
STAR’s obvious reference to a white cloud and sun on the
horizon’s edge, at the end of a long, straight highway, is a
familiar scene for many motorists and will greet Meadow
Brook visitors at the Adams Road entrance to the festival
grounds. Reminiscent of the earlier pop movement of the
1960’s and 1970’s, an unbounded optimism permeates from
the simple bright disk and the white cloud set against the
varnished, unpainted color of steel.

Atkinson represents the struggling young sculptors of this
generation who search their identity for new images in
reaction to their predecessors whose aesthetic statements
were dominated by minimalism.

His piece is sponsored by Skyline Structures, a division of
Anderson “Safeway” Guard Rail Corporation of Flint,
Michigan.

Day Star by Sydney Atkinson
Painted steel
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An artist who is well recognized in the midwest, particu-
larly in the Detroit and Chicago area for his poetic, three
dimensional painting, David Barr teaches at Macomb Com-
munity College. He was educated at Wayne State University,
where he received his BFA in 1962 and completed his MFA
in 1965.

He has exhibited in numerous one man shows, such as
Kazimir Gallery in Chicago in 1968, 1969, 1971 and 1972;
Evanston Art Center in lllinois, 1969; Donald Morris Gallery
in Detroit, 1973,1976,1979; Richard Gray Gallery in Chicago,
1975; Marianne Friedland Gallery in Toronto, 1975; San Jose
Museum of Artin California, 1978; and Kent State University
Gallery in Ohio, 1979.

In recent years, Barr has been involved with many large
scale indoor and outdoor sculptures and in 1976, received a
commission for the Fairlane Town Center in Dearborn fora
27 painted, steel piece entitled, STRUCTURALIST TRANS-
FORMATION. At Macomb College he erected nine units of
a painted steel piece entitled, CRYSTAL TRANSFORMA-
TION during 1976 and 1977. FIVE STRUCTURALIST RELIEFS,
each relief 5" x 6/, is on view at the Renaissance Center in
Detroit.

Sunset Cube by David Barr
Painted steel

Barr is currently involved with an imaginative conceptual
piece entitled, THE FOUR CORNERS PROJECT, which is a
construction of the world’s largest sculpture using the least
amount of material. It consists of an invisible tetrahedron
spanning the inside of the earth with the outer four corners
just protruding from the crust of the earth. These visible
corners are to be located on Easter Island, South Africa,
New Guinea and Greenland, with the imaginary planes
extending through the earth from each corner to the other
three. This corner will be a buried pinnacle of marble (itself
asmall tetrahedron) barely protruding from the ground like
a plant sprouting through the earth’s crust. The documen-
tation of the constrution of this piece will be exhibited in
the Meadow Brook Art Gallery during the 1982-83 season.

g

Re up your automotive advertising in the one
magazine with more horsepower per page.




The SUNSET CUBE, Barr’s sculpture for Meadow Brook,
will be placed on the high ground situated at the fork in the
road, between Meadow Brook Hall’s riding stables and
Sunset Terrace, and is described by the artist as follows:

This sculpture is developed from my:

... responseto a particular site, a gentle hill with
a north/south axis.

... system for cleaving a diamond cross sectional
form at the precise diagonal to produce a square.

...grid system that is “drifted” over by the
inclined terrain.

The original cube, before its divisions and warpage into a
diamond, was 15" a side, and the diagonal slice faces the
western horizon with the square surfaces on a bias to the
earth. The width and the spaces between the color/forms
are additive proportions. The red forms are in a logarithmic
spiral that counterpoints the strictness of the grid. The slice,
ortraumatic cutting across the diamond sections reveals the
essential order of the conception.

The materials for Barr’s piece were provided for by the
Budd Company in Troy and the assistance for its fabrication
was provided by the COPCO Steel and Engineering Com-
pany in Detroit.

Tom Bills

A native of Detroit, Tom Bills graduated from Oakland
University in 1974. While a student at Oakland, he was
student assistant to the curator of the Meadow Brook Art
Gallery. He went on to study under the Whitney Inde-
pendent Study Program in New York in 1975 and completed
his MFA at Yale University’s School of Art in 1978. In recent
years, he has been working in his studio in Greenpoint,
Brooklyn across the East River from Manhattan.

Bills has exhibited at the 112 Greene Street Gallery in New
York, 1976; Blum/Helman Gallery, New York, 1978; Insti-
tute for Art and Urban Resources at P.S. 1 in Long Island
City, 1979; N.A.M.E. Gallery in Chicago, 1979; Feigenson-
Rosenstein Gallery in Detroit and Hayden Gallery at the
Massachusetts Institute of Technology in Cambridge, 1980.

He also received a grant from the National Endowment
for the Arts in 1980-81.

His piece will be placed in the area east of Sunset Terrace
and consists of four cubes of concrete; each cube 32" x 22" x
19", positioned in a ground plan that creates a diamond
shape with a diagonal distance of 50" x 32".

The use of massive cement cubes is delineated by the
sensitive linear space within the confinement of each cube
giving a delicate balance of positive and negative play in its
visual effect. Despite the coarse material, the roughness of
cementand the cold steel plate, the appearance of the total
sculpture is one of simplicity, serenity and lyricism rather
than the expected coldness and severity of a cement
structure.
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Mr. Bills” sculpture was sponsored by the Shuert Indus-
tries of Troy.

Untitled by Tom Bills
Cement

Mel Leiserowitz

A Professor of Sculpture at Michigan State University,
Mel Leiserowitz received his Master’s degree from the
University of lowa in 1964. After a career in journalism,
public relations and his own import business, Leiserowitz
began making sculpture at the end of the 1950’s.

His work has been shown in such exhibitions as the “lowa
Annuals” of 1962 and 1964; at the University of lowa in 1964;
the Orr Gallery in San Diego in 1964; and the “Michigan
Annuals” in 1965 and 1967. He has been involved in group
shows at the Kalamazoo Museum in 1966; Western Michi-
gan University, 1969; Hope College, 1969; and East Lansing,
1976. He has had one man shows at Central Michigan
University in 1966; the OK Harris Gallery in New York, 1970;
Calvin College in 1972; Muskegon Museum, 1977; and
Alma College in 1981. In 1979, Leiserowitz completed a
commission for a large outdoor sculpture for the Per-
forming Arts Center in East Lansing.

Mel Leiserowitz’s works are geometric and, with few
exceptions, they have a strong connection to minimalism.
He is concerned with the ability of color to clarify through
contrast, and the effects of color on balance and symmetry.
Because sculpture out-of-doors is most often seen from a
distance, legibility is an important consideration. An urban
environment provides buildings, automobiles and people
to give scale to the sculpture. In a rural environment there
are fewer measuring elements to function in this way and
the sculpture needs internal elements of measure which
can include shape and color. A further device used by
Leiserowitz is framing, i.e., creating new compositions in
the sculpture by drawing attention to the relationships of
the parts to one another through spatial openings, and of
the sculpture to the environment.

STROH'S ICE CREAM CONTAINS ONLY THE FINEST
INGREDIENTS WITH NO ARTIFICIAL FLAVORS ADDED.
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We Counsel the Employer

THE
FISHMAN
GROUP

Attorneys Representing Management

in labor law, employment discrimination
and employee relations matters.

2550 South Telegraph Road e Suite 107
Bloomfield Hills, Mich. 48013
(313) 338-8700

Steven J. Fishman

Principal

We serve employers in many
states.




Leiserowitz’s piece for Meadow Brook is an X-shaped
construction painted red, blue and white and stands 15 ft.
high. Itis placed in front of the Festival’s ticket office where
it is visible to motorists on Walton Boulevard, greeting
thousands of music lovers with joyous anticipation.

The steel for Mel Leiserowitz’s sculpture was generously
donated by the Kasle Steel Company of Dearborn,
Michigan.

Untitled by Mel Leiserowitz
Painted steel
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John Piet

With the completion of the installation of TIME MYTH in
aninterior court of the K Mart Corporation headquarters in
Troy, John Piet is receiving nationwide recognition with his
large scale sculpture. Piet studied at the Detroit Society of
Arts and Crafts (Center for Creative Studies), earned his BFA
in 1972 and completed his MFA at Wayne State University in
1973. He now teaches sculpture and ceramics at Macomb
Community College.

In 1974, Piet organized the “Forsythe Saga Invitational Art
Show”” in Detroit; and at Macomb, the much acclaimed
“Michigan Sculpture ’77.” His work has been included in
such exhibitions as: “All Michigan 1"’ in 1971and “11"” in 1972
at the Flint Institute of Art; “Environmental Sculpture
Symposium” at Wright State University in Dayton, Ohio,
1974; “Michigan Focus Show” at the Detroit Institute of Arts
in 1975; “Sculpture Inside and Out”, University of Michigan
in Ann Arbor, 1975; ““15 Contemporary Sculptors,” Michi-
gan State University, East Lansing, 1976;
“Seven for '76" at the Paul Sargent Art Gallery at Eastern
lllinois University; “Tradition and Invention: the Fifth
Michigan Biennial”’ at the Kresge Art Gallery of Michigan
State University; “Detroit Artists” at the Cranbrook Mu-
seum of Art, 1979; and “Kick Out the Jams,” 1980 at the
Detroit Institute of Arts. He has also had one-man shows at
the Willis Gallery in Detroit in 1974 and 1976.

Piet sums up his attitude toward his work in this following
statement of his intent:

The ethicinvolved in seeing one’s work of art objectively
is difficult. My objective is to compose in the air so there
is a certain affinity established between the earth and the
sky...ladmitthisisonly partofit. | get to a point where |
know the direction of my work but not the shape. | work
in atension that is provoked by contradictions. . . the still
...systematic. .. compositional way in which | conceive
of mywork . .. more in terms of a composition versus the
energy . . . the actual chance noise. The effect of the two
opposites is put to work by me until the moment is
revealed where conscious choice doesn’t exist . .. and
the paradoxes vanish. My roots are in the engineered
industrial midwest . .. powerful influences come from
the factories and streets of Detroit where | can draw from
a wealth of technology and raw materials . . . essential in
providing the total composition.

John Piet’s piece for Meadow Brook is TELEGRAPH
EXCHANGE, MIDWEST SWEEP SERIES. Itis 24'x 12'x 20"and
will be situated on the middle ground between the Meadow
Brook Hall’s riding stables and Sunset Terrace. His sponsors
for this project are the }J&) Burning Company of Detroit,
who are providing the fabrication of this piece; the Budd
Company of Troy has provided the steel materials; and the
Gale Group of Detroit has provided installation assistance.

Telegraph Exchange, Midwest Sweep Series
by John Piet
Painted steel

“Steinway”
The Official Piano of
The Meadow Brook Music Festival

Southeastern Michigan's Exclusive Steinway Franchised Dealer.

HAMMELL MUSIC., INC.
“Since 1948"
15630 Middlebelt (North of Five Mile)
Livonia 427-0040
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p RHYTHMS AND VIBRATIONS was commissioned by Mr.
Hanna Stiebel and Mrs. James B. Fitzpatrick. The aluminum was supplied
by the Reynolds Aluminum Company and the sculpture was

fabricated at Oakland Welding Industries at Pontiac.

Israel born sculptor, Hanna Stiebel, after completing an
undergraduate degree at Hebrew University, came to the
United States to study with Martha Graham in New York.

Ingenious Miss Graham uncovered the potential talent in
Hanna and helped channel her creative insight and energy
into visual art.

Mrs. Stiebel attended the New School for Social Research
in New York and then moved to Michigan to attend
Cranbrook Academy of Art. After completing both a BFA Rhythms and Vibrations by Hanna Stiebel
and MFA at Cranbrook, she proceeded with further post Aluminum
master studies at Wayne State University and the University
of Florence in Italy. She has exhibited works at the Detroit
Institute of Arts, the London Art Gallery, New York, Detroit,
Birmingham and Atlanta. She has also had large scale
outdoor sculptures commissioned for the Lake Fairlee Art
Camp in Vermont; the City of Detroit’s Harmony Park; the
Illinois Central Building in Chicago; and the Renaissance
Center in Detroit.

RHYTHMS AND VIBRATIONS is one of the most ambi-
tious undertakings in Hanna Stiebel’s long career and avery
appropriate installation for the Meadow Brook Festival
grounds. Her sculptural response to the music and dance
elements are successfully embodied in three parallel units
of linear construction with the combined triangle and
gentle arc parabolically connected at one end. The height at
the peak of the triangle is 24’ and its arc spans 42". This piece
is located in the flat field, east of the south parking lot.

Our intention for this project is twofold: to encourage artists to
advance their artistic growth, and secondly, to enhance our own living
environment.

The Meadow Brook Art Gallery and the artists have agreed that this
sculpture will be on display at this location for three years. In the
meantime, we are hopeful that we can encourage the purchase of these
art works by local corporations and individuals, either for their own

display or for donation to public institutions. It is our intention to repeat

this invitational every two or three years, in order to develop a Meadow % .
Brook Art Park that will meet the challenge of art in the 1980’s. IntI'OdUClng Continental Mark VI.

This project has been made possible with grants from the National THE UNMISTAKABLE MARK

Endowment for the Arts, the Institute of Museum Services, and the

ichi il for th ts.
Michigan Caunell for e Auts From the on-board computers that control engine functions and display

In addition to the materials and the technical assistance that has been 3 : : ; :
ided by the af ti d s siliniiAlahizal thedet valler alphanumeric readouts to the impressive Continental design—
provigeaby gneapremeniignecempagc pin gan, 8 y Mark VI for 1981 is truly unmistakable.

has received contributions from the following individuals in support of
this project: Mr. and Mrs. John K. Rye of Birmingham; Mrs. Peggy DeSalle
of the Little Gallery in Birmingham; Mr. and Mrs. John M. Booth of

Birmingham; and Mr. and Mrs. Louis G. Redstone of Detroit. CONTINENTAL MARK VI
LINCOLN-MERCURY DIVISION

Experience it for yourself at your Lincoln-Mercury Dealer.
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Special Underwriting

Acknowledgement

The Meadow Brook Music Festival gratefully
_ acknowledges generous support from these
With the Comp/iments of The Bendix COI’pOI‘atIOI‘l Corporations_ Contrlbutions glven as a part Of
this special drive are being used to help defray
the cost of presenting Cleo Laine & James
Galway on June 26.

Serving Automotive,

Aerospace-E]ectronics F.Joseph Lamb — Chair-company
. A & B Hydraulic Company
and Industrial Markets Ml Gl Sary

Fuller Tool Company
Gleason Works

J.I.C. Electric, Inc.

J & J Burning Company
Machine Engineering
Majestic Pattern Company
Parker Hannifin Corporation
ParKker Majestic, Inc.

Shores Hydraulic, Inc.
Valeron Corporation

w

The Bendix Corporation
Executive Offices

Bendix Center

Southfield, Michigan 48037
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UNIVERSITY
 SMUSICAL°SOCIETY

ANNOUNCES

INTERNATIONAL
PRESENTATIONS
IN ANN ARBOR

1981-1982

New brochure with complete

information available upon request;

series orders now being accepted.

Contact University Musical Society,

Burton Tower, Ann Arbor, Michigan 48109.
Phone (313) 665-3717. Performances are on

the main campus of The University of Michigan.
Ample concert parking.

Summer Fare Series in Rackham Auditorium

The Fontana Ensemble .................... Tues., July 7
Winner of Cliburn Piano Competition ...... Tues., July 14
Ruth Laredo, Pianist &

Paula Robison, Flutist .................. Wed., July 22
Ivan Moravec, Pianist ........cccovvvnon.. Tues., July 28
Northwood Symphonette &

Keith Bryan, Flutist ............. Wed., Aug. 5 (in Hill)
Choral Union Series in Hill Auditorium
Zagreb Philharmonic . ..................... Fri., Oct. 16
Nathan Milstein, Violinist ............... Thurs., Oct. 29
Soviet Emigre Chamber Orchestra ......... Tues., Nov. 3
Cesare Siepi,Basso . .........cccivunon.. Sun., Nov. 22

Vienna Chamber Orchestra &
Philippe Entremont, Conductor & Pianist . . . Tues., Dec. 8
Andre Watts, Pianist &

Charles Treger, Violinist . ................ Sun., Jan. 10
Dame Janet Baker, Mezzo-Soprano .. ......... Sun., Jan. 17
Sofia Philharmonic . ..................... Thurs., Feb. 4
Detroit Symphony Orchestra,

Erich Bergel, Conductor .. ................. Fri., Mar. 5
Maurizio Pollini, Pianist ................. Wed., Mar. 24
Chamber Arts Series in Rackham Auditorium
London Early Music Group ................ Fri., Oct. 23
Panocha String Quattet .. . v.ow s vt saewssas Sat., Nov. 7
Tashi: Clarinet & Strings . ................. Sun., Now. 15
Concerto Soloists of Philadelphia ........... Sat., Dec. 12
Orpheus Ensemble. o s ivvsivvssoons snsonss Sun., Feb. 7
Chamber Orchestra of Versailles . ......... Thurs., Feb. 18
Heinz Holliger, Oboist .. ................... Sun., Mar. 7
Tokyo String QUALtet f <. .v.vveoeininscssas Sat., Mar. 20

Debut and Encore Series in Rackham Auditorium:
Aurora Natola-Ginastera, Cellist and

Anthony di Bonaventura, Pianist ......... Sun., Oct. 18
Uto Ughi, Violinist . ...................... Fri., Nov. 20
Peter Serkin, Pianist . .................. Thurs., Mar. 18
Tedd Joselson, Pianist . .................. Thurs., Apr. 1
Choice Series in Power Center
Goldovsky Opera Company ... .. Sat. & Sun., Oct. 10 & 11
Okinawan Dance Troupe ................. Wed., Oct. 28
Martha Graham Dance Company Fri.-Sun., Oct. 30-Now. 1
Lublin Polish Folk Festival ............... Mon., Nov. 23
Paul Gaulin Mime Company ............. Tues., Nov. 24
Romanian Folk Festival ................... Wed., Dec. 2
Pittsburgh Ballet Theatre,

“Nutcracker” ................... Fri.-Sun., Dec. 18-20
Joffrey IT . ... ... ... ... ...... Fri. & Sat., Jan. 15 & 16
Oakland Ballet . ................. Mon.-Wed., Jan. 25-27
The FeldBallet ................. Mon.-Wed., Feb. 15-17
Paul Taylor Dance Company . ... Tues. & Wed., Mar. 2 & 3
Jury’s Irish Cabaret ... ........... Tues., Mar. 16 (in Hill)
Pennsylvania Ballet .. ............ Mon.-Wed., Apr. 19-21

Imagine...

Adagio at dawn,
Sonatas at sunset.

Imagine sipping morning coffee, listening to your favorite music
as the sun rises on the distant horizon. Imagine watching
the rest of the world wake up as you relax
in the quiet of your living room . . . above it all.
Mornings should always be this elegant. Then again, so should
afternoons and evenings.

It can all be yours at Five Thousand.
For an appointment, please call (313) 352-7910.

)

Luxury Condominium Residences

Information Office
4000 Town Center, Suite 190
Southfield, Michigan 48075

Open Every Day Noon-6 p.m.

FIVE THOUSAND AT TOWN CENTER

Marketing and management by The Condominium Group of Southfield. Developed by The Prudential Insurance Company of America.




Meadow Brook

There is a power in music Executive Committee Chairpersons

to ight the memory, Mr. and Mrs. Gerald Greenwald
kindle the imagination,
and stir the spirit, e A

Music Festival Season.
It is particularly appropriate to
th a t Cann Ot express our appreciation to Glenda
and Gerald Greenwald who have
played a critical role in making it

b e eX p] alh ed possible for the Festival to continue

its tradition of excellence and

b cultural enrichment.

n Or n eeds t O e' We are especially grateful to
Glenda and Gerald for their
leadership of the Executive
Committee, a group of dedicated
and involved volunteers who, along

f— T I I J\w_g% ] ‘% | r { with the corporations and
(5> i i i~1 j ’ ! B— — s foundations, assure that this
ﬁ i ! .4 d i 3 = = — = outstanding Festival will continue
= = w— to provide exciting and varied
1 — _ p— ] musical programs in a magnificent
Ty e ; o v — and relaxing setting. Without this
y i I T EAD : . . }___J:E_L.__
Z g I ] . A% assistance, there could be no
e ! i 2 b =
> 4 S~ Festival.
>

On behalf of Oakland University,
the Meadow Brook Music Festival,
and all of those people who love
music and the beauty of the out-of-
doors, I extend my deepest
appreciation.

Joseph E. Champagne
President, Oakland University

Premier
Season
Chairpersons

Ex-Cell-O Corporation
TROY, MICHIGAN 48084 Yo

Mr. and Mrs. Semon Knudsen
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1965
Mr. and Mrs. Rinehart S. Bright

1967
Mr. and Mrs. James O. Wright

1969
Mr. and Mrs. Marvin L. Katke

1971
Mr. and-Mrs. John J. Riccardo
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A TRIBUTE ..... TO PAST LEADERSHIP

1966
Mr. and Mrs. Ben D. Mills

1968
Mr. and Mrs. Virgil E. Boyd

1970
Mr. and Mrs. E. M. Estes

1972
Mr. and Mrs. William P. Benton

Mr. and Mrs. Donald E. Petersen

”

1973
Mr. and Mrs. Robert D. Lund

1977
Mr. and Mrs. John C. Secrest

-

1979
Mr. and Mrs. Bennett Bidwell
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1974
Mr. and Mrs. Eugene A. Cafiero

1976
Mr. and Mrs. F. James McDonald

Mr. and Mrs. Richard A. Vining

1980
Mr. and Mrs. Roger Smith




When Mr.and Mrs.
Scott Montgomery left
for their honeymoon in

Saratoga Springs,
we had a small part in it.

In 1932 when Mr. and
Mrs. Montgomery got mar-
ried, they wanted to go on
their honeymoon in style. So
as a wedding present, Mr.
Montgomery's father gave
them one of the most stylish
cars of the day, a brand new
1932 Peerless.

The Peerless was considered
one of the great cars of its day.
And to be seen driving one
meant that you knew what
the “‘good life’” was all about,
and how to live it.

Of course, the Montgom-
ery’s wouldn’t have been able
to go off on their honeymoon
in a Peerless if it hadn’t been
for the automotive parts from
TRW.

TRW played a part in
making the Peerless the fine
motorcar it was, by supplying
valves, steering linkage and
steering gear. Not only for the
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Peerless but for the Pierce
Arrow, the Stutz, the Roxton,
the Auburn and the Duesen-
berg. In fact, TRW made
parts for most of the 40 manu-
facturers around at the time.
TRW has been playing a
part in the evolution of the
automobile since 1901. Going
from our simple beginning in
the U.S. to 14 major auto-
motive nations around the
world, supplying parts for al-
most every automobile being
made, wherever it’s made.

So when it comes to the
worldwide automotive market,
you could really say that TRW
has a large part in it.

TRW Automotive World-
wide, TRW Inc., 23555 Euclid
Ave., Cleveland, Ohio 44117.

TRW

Automotive Worldwide

10 stand out,

you must be very;

very special.

1 Wélter Thompson USA

17000 ExgcutivekPIa’za, Dearborn, Michigan 48126

Egg especially designed and decorated by Anita Fencon.
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InTune with'Today’s
Investment Opportunities

il
T

Manley, Bennett, McDonald & Co.

Where Direction Makes the Difference

Members New York Stock Exchange, Inc.
Main Office: 100 Renaissance Center
Detroit, MI 48243 ¢ (313) 446-8300

BLOOMFIELD HILLS * FLINT « GRAND RAPIDS * LANSING ¢ PLYMOUTH « ROCHESTER * SOUTHFIELD ¢ TRAVERSE CITY » NEW YORK
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660th performance

Thursday, June 25
Opening Night

—

DETROIT SYMPHONY ORCHESTRA
MICHAEL TILSON THOMAS, conductor
RUTH LAREDO, pianist

GLINKA: Russlan and Ludmilla Overture

RACHMANINOFF: Concerto No. 2 in ¢ for Piano,
Op. 18

Moderato

Adagio sostenuto

Allegro scherzando

INTERMISSION

TCHAIKOVSKY: Symphony No. 4 in f, Op. 36
Andante sostenuto - Moderato con anima
Andantino in modo di canzona
Scherzo - Pizzicato ostinato
Finale

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival,

PROGRAM NOTES and Copyright © by Leonard Burkat

At the age of thirty six, Michael
Tilson Thomas already is a conductor
of international reputation. He has an
eight-year music directorship of a major
American orchestra to his credit; he
conducted six years of concerts on a
network television series; his articles on
music have been published in both
scholarly and lay periodicals; he is one
of a handful of conductors whose re-
cordings frequently hit best-seller

Michael Tilson Thomas ?harts; his unusually diverse repertory

includes more than a score of world
premieres. In short, Thomas typifies America’s new generation of
dynamic, wide-ranging music makers. When the Buffalo Philharmonic
appointed him music director in 1971, Time Magazine called him “the
hottest young conductor around.”

Thomas is a Californian by birth. His paternal grandparents founded
and starred in the New York Yiddish Theatre; his father directed and
wrote for films; Paul Muni was his cousin.

He began his study of music as a youngster, and at the age of nineteen
Was attracting attention as a conductor. He graduated from the
University of Southern California; and while at Tanglewood, won the
coveted Koussevitzky Prize. Subsequently he worked at the Ojai
Festival in California, eventually assuming full responsibility from
1972-76.

He has recorded for CBS and Deutsche Grammaphon; in 1975 he
Won his first “Grammy” with an album of Orff’s Carmina Burana, and
his“Gershwin on Broadway” with the Buffalo Philharmonic leapt on to
the best seller lists immediately. Other albums conducted by Michael
Tilson Thomas include works with the Los Angeles Philharmonic; the
English Chamber Orchestra; and the London Symphony Orchestra.

In 1979 Thomas resigned his post with the Buffalo Philharmonic to
be available to accept more invitations world-wide. He is currently
devoting an increasing amount of time to opera.
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When Ruth Laredo made her debut
with the New York Philharmonic, The
New York Times Sunday Arts and
Leisure section called her “the present
generation’s first truly major American
woman pianist.” Since then she has
gone on to play all over the world and
in the most famous concert halls in our
country and also at the White House.
Her career has been unique with a wide
- scope of repertoire and a great variety
Ruth Laredo of athievem'ent.: as .soloist with orche's-

tras, as recitalist, in chamber music,
and especially as a recording artist. Earlier this season Columbia
Records released Ms. Laredo’s newest project for them, the complete
solo works of Rachmaninoff. She is the first person ever to have
completed such a monumental task — seven volumes of Rachmaninoff.
Her live performances and recordings of the complete sonatas of
Alexander Scriabin sparked a great revival of interest in his music and
were the first such recordings and performances heard on this continent.
Her record of Ravel piano music (which includes her signature piece,
“La Valse”) won her the “Best of the Year” awards from Stereo Review
Magazine and the Saturday Review. She won a Grammy award
nomination in 1976.

We in Michigan can be proud that Ms. Laredo is a native of Detroit.
She studied with Rudolf Serkin at the Curtis Institute in Philadelphia
and made her New York orchestral debut in Carnegie Hall under
Leopold Stokowski. She participated in the Music from Marlboro
concerts from their inception in 1965; performed in the very first “Isaac
Stern and Friends” concerts at Carnegie Hall, and has performed
frequently as guest artist with such ensembles as the Tokyo and
Cleveland Quartets. Among her many other achievements, Ruth
Laredo was nominated by the Ladies’ Home Journal as Woman of the
Year in 1978.

OVERTURE TO RUSSLAN AND LUDMILLA
.............................. Mikhail Ivanovich Glinka

(Born June I, 1804, in Novosspaskoye, Russia; died February
15, 1857, in Berlin)

In Glinka’s youth, Russian concert halls and opera theaters
were dominated by Westerners, and there was almost no truly
Russian music except that of the church and the peasants. As a
young man, Glinka studied the work of the best composers
from Paris and Vienna that could be heard in Saint Petersburg,
then took composition lessons in Italy and Germany, and on his
return wrote A Life for the Czar, a successful opera on a
Russian subject, but in the Italian style.

His second opera, Russlan and Ludmilla, is based on a
Russian tale by the poet Alexander Pushkin, and it is infused
with the style and spirit of folk song in a way that made it the
first masterpiece in the great flowering of Russian music. The
plot revolves around a knight, Russlan, and his gallant rescue of
anobleman’s daughter, Ludmilla, who has been captured by an
evil dwarf. The music was completed in 1841, after three years
of work, and the first performance, in 1842, did not please the
public, but eventually Russlan and Ludmilla came to be
recognized as the cornerstone of Russia’s musical art.

CONCERTO FOR PIANO AND ORCHESTRA NO. 2,INC

MINOR, OP. 18

.................................. Sergei Rachmaninoff
(Born April 1, 1873, in Oneg, Russia; died March 28, 1943, in

Beverly Hills, California)

After the failure of his first Symphony, in 1897, Rachman-
inoff fell into a state of depression that nearly ended his career.
In 1900, his family and friends sent him for help to Dr. Nicolai
Dahl, who practiced a kind of hypnotic auto-suggestion and
who was also an understanding, sophisticated music-lover, a
talented amateur violinist often joined by conservatory students
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in chamber music parties at his home.

Rachmaninoff later described the treatment and its results:
“My relations had told Dr. Dahl that he must at all costs cure
me of my apathetic condition and achieve such results that I
would again begin to compose. Dahl had asked what kind of
composition they wanted and had received the answer, ‘A
concerto for piano,’ for this is what I had promised to the people
in London, and I had given it up in despair. Consequently, I
heard the same hypnotic formula repeated day after day while I
lay half asleep in an armchair in Dahl’s study. ‘Y ou will begin to
write your concerto ... You will write with great ease ... The
concerto will be a fine work ..." It was always the same, without
interruption. Although it may sound incredible, the movements
of the concerto — the Andante and the Finale ... I played the two
movements of the concerto during that autumn at a charity
concert. They had a gratifying success. This buoyed up my
self-confidence so much that I began to compose again ... By the
spring I had already finished the first movement of the concerto
and the suite for two pianofortes. I felt that Dr. Dahl’s
treatment had strengthened my nervous system to a miraculous
degree. Out of gratitude I dedicated my Second Concerto to
him.”

The successful performance of the last two movements took
place in December, 1900. The Second Concerto had its first
complete performance at a Philharmonic Society concert in
Moscow on October 14, 1901, with the composer as soloist.

The Concerto opens with a powerful, vital first movement in
moderate tempo. The slow second movement is a quiet
nocturne of great beauty in which the soloist is accompanied by
a small orchestra except at a single climactic chord. The lively
finale, Allegro scherzando, has a contrasting second theme in
moderate tempo that is one of the best known melodies in all the
repertoire.

The Concerto calls for the following orchestral instruments:
two flutes, two oboes, two clarinets, two bassoons, four horns,
two trumpets, three trombones, tuba, timpani, bass drum,
cymbals and strings.

SYMPHONY NO. 4, IN F MINOR, OP. 36
.............................. Peter Ilyich Tchaikovsky

(Born May 7, 1840, in Votkinsk; died November 6, 1893, in
Saint Petersburg)

Early in December, 1876, a friend brought to Tchaikovsky a
commission from a wealthy widow, to arrange something — we
do not know what — for violin and piano. He worked quickly,
and at the end of the month she sent him a note of thanks. It was
the beginning of an extraordinary fourteen-year intimacy
between two people who never met but carried on a voluminous
correspondence. The woman’s name was Nadezhda Filaretovna
von Meck. She later paid him a generous annual stipend in
order to free him from the burdens of teaching and hackwork,
and he often visited her country estates — but only when she
was elsewhere.

In January, 1877, just as Tchaikovsky’s new ballet, Swan
Lake, went into rehearsal, he began to sketch his Fourth
Symphony. By May of that year, their correspondence had
brought them so close together that he wrote, “I am very busy
now with the Symphony I started this winter, which I want very
much to dedicate to you, because I think you will find in it an
echo of your innermost feelings and thoughts.”

The work did not proceed quickly. There were distractions.
Ideas for Eugene Onegin, his greatest opera, kept getting in the
way. On June 8, he wrote, “I have finished the Symphony — I
mean in outline ... If you do not wish to have your name on it,
we can omit it. You and I will know to whom it is dedicated.”
Earlier in the same letter there is a quick reference to “something
else that bothers me greatly. I cannot write you about it now.”

The news was that he planned to marry. The subject was a
complex one. The issue was not simply that the two women
might be jealous. The problem was Tchaikovsky’s homosexu-

Please, no photographic flashes or tape recordings during performance.

66

ality and his decision to accept as his wife a strange, insistent
young woman who pressed herself upon him despite his
repeated explanation that he did not love her and, as a husband,
would not.

In a long letter of July 15, 1877,.Tchaikovsky wrote to
Madame von Meck, “Naturally, having lived thirty-seven years
with an antipathy towards marriage, it is painful to be suddenly
converted by destiny into the fiance of a woman to whom I am
indifferent ... Have you not read again and again between the
lines of my letters how deeply I cherish our friendship and how
warm my feeling for you is? How much I wish to prove, not by
word but by act, all my gratitude and sincere love for you! I have
only one way: my music ... I shall inscribe on the [Fourth]
Symphony, ‘Dedicated to my friend.” And so goodbye, my dear,
good, sweet friend ... Please tell no one what led to my marriage.
Only you know.”

The marriage took place on July 18, while Tchaikovsky was
trying to finish the Symphony. The couple was together for
about two weeks out of the next two months, and in September
the composer failed in a suicide attempt. His brother took him
to Switzerland, where he regained some emotional stability,
and to Italy, where he returned to work on the Symphony. On
January 7, 1878, it was done and on February 22, in Moscow, it
was performed for the first time.

Neither the critics nor the public liked it very much and
Tchaikovsky did not write another symphony for eleven years.
The Fourth Symphony had to make its way slowly into the
musical world until it could reach its present position as one of
the most popular in the entire repertory. When the possibility of
a performance in Paris came up in the 1878-9 season, Madame
von Meck paid the costs of rehearsing this difficult, modern
work. It failed there, too. Ten years later, there were signs of
slow change. Tchaikovsky wrote in his diary about a per-
formance he conducted in Dresden, “The audience did not like
the first movement very much. They liked the Andante better
and the Scherzo still more. After the Finale, a real success.” In
London, in 1893, the Symphony was triumphant at last.

The best guide through the Fourth Symphony is still the one
that Tchaikovsky wrote in a long letter to Madame von Meck in
1878, here abridged:

“Our symphony has a program that I can express in words to
you alone. The introduction is the germ of the entire Symphony,
its central idea. This is Fate, the force that prevents our hopes of
happiness from being realized, that jealously watches to see that
peace and happiness not be completed or unclouded. [Succes-
sive new themes express] growing discontent and despair. A
sweet vision appears but bitter Fate awakens us. Life is a
continuous shifting, grim reality.

“The second movement [Andantino in modo di canzona]
expresses another aspect of longing. One regrets the past but is
too weary to start a new life. The third movement [a scherzo]
expresses no definite feelings but is a series of capricious
arabesques. The mind is empty, the imagination free to draw
curious designs, disconnected images like those that pass
through the mind before falling asleep, beyond reality, inco-
herent.

“The fourth movement [A/legro con fuoco]: If you find no joy
in yourself, seek it in others. See how the people find their
pleasures. Here is a pleasant holiday festival. [A Russian folk
song is heard.] No sooner do you forget yourself, then merciless
Fate reappears. The others pay no attention. There are simple,
profound joys in the world. Take them and life will be bearable
after all.”

The Fourth Symphony is scored for piccolo, two flutes, two
oboes, two clarinets, two bassoons, four horns, two trumpets,
three trombones, tuba, timpani, bass drum, cymbals, triangle
and strings.

663rd performance

Saturday, June 27

DETROIT SYMPHONY ORCHESTRA
MICHAEL TILSON THOMAS, conductor

BEETHOVEN: Leonore Overture No. 3
INTERMISSION

MAHLER: Symphony No. 9 in D
Andante comodo
Im Tempo eines gemaechlichen Laendlers
Rondo: Burleske
Adagio

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival,

PROGRAM NOTES and Copyright © by Leonard Burkat

MEADOW BROOK
MUSIC FESTIVAL

At the age of thirty six, Michael
Tilson Thomas already is a conductor
of international reputation. He has an
eight-year music directorship of a major
American orchestra to his credit; he
conducted six years of concerts on a
network television series; his articles on
music have been published in both
scholarly and lay periodicals; he is one
of a handful of conductors whose re-
cordings frequently hit best-seller

Michael Tilson Thom as .charts; his unusually diverse repertory

includes more than a score of world
premieres. In short, Thomas typifies America’s new generation of
dynamic, wide-ranging music makers. When the Buffalo Philharmonic
appointed him music director in 1971, T ime Magazine called him “the
hottest young conductor around.”

Thomas is a Californian by birth. His paternal grandparents founded
and starred in the New York Yiddish Theatre; his father directed and
wrote for films; Paul Muni was his cousin.

He began his study of music as a youngster, and at the age of nineteen
Was attracting attention as a conductor. He graduated from the
University of Southern California; and while at Tanglewood, won the
coveted Koussevitzky Prize. Subsequently he worked at the Ojai
Festival in California, eventually assuming full responsibility from
1972-76.

He has recorded for CBS and Deutsche Grammaphon; in 1975 he
Won his first “Grammy” with an album of Orffs Carmina Burana, and
his “Gershwin on Broadway” with the Buffalo Philharmonic leapt on to
the best seller lists immediately. Other albums conducted by Michael
Tilson Thomas include works with the Los Angeles Philharmonic; the
English Chamber Orchestra; and the London Symphony Orchestra.

In 1979 Thomas resigned his post with the Buffalo Philharmonic to
be available to accept more invitations world-wide. He is currently
devoting an increasing amount of time to opera.
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LEONORE OVERTURE NO. 3
................................ Ludwig van Beethoven

(Born December 16, 1770, in Bonn; died March 26, 1827, in
Vienna)

Beethoven’s only opera, which we know as Fidelio, was
originally called Lenore, after a melodrama based on an actual
event of the French Revolution. In order to avoid confusion
with two other operas on the same play, Beethoven changed the
title to Fidelio, the name adopted by the heroine in the course of
the action. For political reasons, the setting was moved to
Spain, where the story is set in a prison near Seville. The opera
failed at its first performance, in 1805, and again when revised
for a new production in 1806. The third version which was not
performed until 1814, is now considered one of the greatest
works of the musical theater.

The story concerns Florestan, a nobleman incarcerated by a
Governor whose crimes he has threatened to reveal to the King’s
Minister. Lenore, Florestan’s wife, determines to free him,
disguises herself as a young man, takes the name Fidelio, and
becomes assistant to the jailer. When the evil Governor decides
to kill Florestan and orders a grave dug, Leonore reveals her
identity, whips out a pistol and holds him at bay while the
trumpets announce the arrival of the Minister, who frees all the
political prisoners and sends the villainous Governor to a
dungeon cell.

Beethoven wrote four different overtures for the work. The
one called Overture to Fidelio was written for the 1814
production and is now usually played as the introduction to the
opera. His earlier attempts to write a satisfactory piece for this
purpose resulted in the three different works we now call the
Leonore Overtures. The composer had his doubts about the
first one, discarded it before the opera was performed, and
never allowed it to be played during his lifetime. No. 2, which
was used in the 1805 production, is the longest of the four
overtures, and is a kind of orchestral synopsis of the Climactic
movements of the drama. For the 1806 production, Beethoven
condensed this into Overture No. 3, which is in effect a short
and powerful symphonic poem, and has become the most
popular of them all. In the opera house, it is sometimes played
as an entr’acte between the two scenes of Act II.

It is scored for two flutes, two oboes, two clarinets, two
bassoons, four horns, two trumpets, three trombones, timpani
and strings.

SYMPHONY NO. 9, IN D MAJOR
....................................... Gustav Mahler
(Born July 7, 1860, in Kalischt; died May 18, 1911, in Vienna)

The history of music since 1824, when Beethoven’s ninth and
last symphony had its first performance, shows over and over
again the superstition and awe with which later composers
confronted his monumental work. The fear of even seeming to
challenge his matchless accomplishment was so great that only
one important composer since then has published more than
nine symphonies in his lifetime — Dmitri Shostakovich, from
the “realist” Soviet Union, whose fifteen symphonies are a great
body of twentieth-century music.

In the generation or two before Beethoven, Mozart wrote
forty-one symphonies, and Haydn more than a hundred, but in
their time most music was primarily functional and was only
incidentally expressive. Later, composers as different as Schu-
bert, Dvorak and Vaughan Williams wrote nine symphonies.
Bruckner wrote ten but published only nine. Sibelius wrote
seven and Tchaikovsky six. Mendelssohn avowed only five,
although he had composed more than a dozen miniature
symphonies before he was out of his teens. Brahms and
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Schumann each left us four symphonies, Saint-Saens three and
Cesar Franck only one.

Mabhler, like a mythological figure seeking escape from the
pursuit of the gods, practiced a kind of subterfuge. He could
very easily have given a number to the major work that followed
his Eighth Symphony. Instead, he gave it a descriptive title, Das
Lied von der Erde (“The Song of the Earth”), but admitted ina
subtitle that it is in fact a kind of song-symphony for voice and
orchestra. He wrote the work that he admitted to be his Ninth
Symphony during the summers of 1909 and 1910, and in fact hp
later sketched portions of a Tenth, but what is now heard of this
was completed by other hands. Mahler’s Ninth Symphony was
indeed his last work.

Mahler earned his living as a conductor and wrote most of his
great scores in the mountain retreats where he spent his
summers. As his career developed, he advanced from provincial
towns to important cities, and in 1897 he took one of th; most
important positions in all Europe at that time: General Director
of the Royal and Imperial Opera in Vienna. At the end of his
tenth season there, he resigned and went to New York to direct
the Philharmonic and to conduct the Metropolitan Opera, with
the hope of earning enough money in a few seasons to be able to
give up conducting and to devote all his time to composition.
His failing health allowed him to work in America for only three
seasons but he spent the two intervening summers of 1908 and
1909 in Austria. These were the summers of Das Lied von der
Erde and the Ninth Symphony.

In the autumn of 1909, Mahler returned to New York with a
rough, almost illegible manuscript of the Ninth Symphony. He
cleaned up the score during the winter and took it back to
Vienna in the spring of 1910, but he showed it to no one, not
even to his young disciple and trusted friend, Bruno Walter.
Mabhler’s next season in New York was cut short by illness and
he returned to Vienna to die. Walter conducted the Ninth
Symphony’s first performance, in Vienna on June 26, 1912,
more than a year later.

“Mahler was an adventurer of the mind,” Walter wrote long
afterwards. “His feeling and uncontained drive to self-revela-
tion were elemental.” The Ninth Symphony is a revealing
summation of a life and, above or beyond that, it is an eloquent
farewell to this world, written by a great composer who knew
that his heart was failing and that he had little more time here. It

is, most profoundly, music of resignation, renunciation and
departure. -

The Ninth Symphony abandons even the few traditional
structural features of the classical symphony that Mahler had
retained in his earlier works. None of the four movements is in
anything like sonata form. The first and last movements are
slow, not fast. A few thematic germs that grow out of the
mysterious stillness of the first movement, Andante comodo,
permeate the entire work. They are tiny melodic elements, some
of which consist of no more than two notes that are stretched or
added to or turned upside down and changed and extended in
so many ways that only great familiarity with this very long
symphony shows its tight, inner, musical unity. '

Mabhler did not give the second movement a conventional
Italian heading but a description, in German: “In the tempo of
an easy-going slow Landler. Somewhat heavy-footed and very
vigorous.” The Landler is an Austrian peasant dance in 3-4
time, distantly related to the waltz, and this movement gives the
Symphony a kind of anchor on earth, in contrast to the etema_l,
spiritual quality of the first movement. In form and character, it
takes the place of the minuet or scherzo of the symphonies of the
Classical and Romantic periods, but it is doubled in size, to
match the proportions of the other huge movements.

The third movement of the Symphony is a Rondo, a musical
form in which a principal theme recurs several times, always
followed by new and different contrasting themes. For genera-
tions before Mahler’s time, it was usually used for jolly and
good-humored finales but in the unconventional plan of the
Ninth Symphony, Mahler notes that this is a burlesque rondo,
for the music is full of spirits not usually expressed in this form:
irony, grotesquerie, agressiveness. It is, Mahler noted, “very
defiant.”

The last movement is a gigantic, slow song of parting,
Mahler’s swansong, in which, Bruno Walter said, “He peace-
fully bids farewell to the world ... like the melting of a cloud in
the ethereal blue.” The Symphony is scored for piccolo, four
flutes, three oboes, English horn, three clarinets, clarinet in
E-flat, bass clarinet, four bassoons, contrabassoon, four horns,
three trumpets, three trombones, tuba, timpani, bass drum,
cymbals, triangle, tam-tam, glockenspiel, snare drum, two
harps and strings.
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665th and 667th performances

Thursday, July 2
Saturday, July 4

—

DETROIT SYMPHONY ORCHESTRA
NEVILLE MARRINER, conductor
IDA HAENDEL, violinist

WAGNER: Prelude and Liebestod, from
“Tristan and Isolde”

BRUCH: Concerto No. 1 in g for Violin, Op. 26
Vorspiel-allegro moderato
Adagio
Finale

JULY 2 - CONCERT ONLY

TCHAIKOVSKY: Concerto in D for Violin and
Orchestra, Op. 35
Allegro moderato-Moderato assai
Canzonetta-Andante
Finale-Allegro vivacissimo

JULY 4 - CONCERT ONLY
INTERMISSION

BRAHMS: Symphony No. 1 in ¢, Op. 68
Un poco sostenuto-Allegro
Andante Sostenuto
Un poco allegretto e grazioso
Adagio-Piu andante-Allegro no troppo
ma con brio

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival.

PROGRAM NOTES and Copyright © by Leonard Burkat

Maestro Marriner, world famous as
the conductor and founder of the Acad-
emy of St. Martin-in-the-Fields, was
born in Lincolnshire, England in 1924.
He studied violin first with his father
and later with other teachers. By win-
ning a series of local competitions, he
was admitted to the Royal College of
Music in London. After World War I1
he studied at the Paris Conservatoire
and returned to England to teach at
Eton and became a free-lance violinist.

During the following years he either
founded or was a member of several ensembles, one of which had been
established by Thurston Dart, renowned authority on Baroque music.
Dart’s influence on Marriner was considerable and eventually the two
collaborated on recordings.

In 1956 Marriner took the post of principal second violin with the
London Symphony Orchestra. Then in the process of a major reorgan-
ization the London Symphony became one of the finest ensembles in
Europe and during his 13 year stay, Marriner learned to know the major
Symphonic repertory under ideal conditions.

Meanwhile, he formed a 15 member ensemble which became the
Academy of St. Martin-in-the-Fields. His success with the Academy
Was so great and his recordings so impressive that he was invited in 1969

Neville Marriner
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?

to be the conductor of the Los Angeles Chamber Orchestra.
Opera is a new enthusiasm for which he wishes he had more time.
He and his wife Molly maintain apartments in London and
Minneapolis and spend what free time they have in either one or the
other of their English country homes.

Few people can lay claim to being
one of this century’s greatest violinists
who has performed virtually every-
where in the world with the finest or-
chestras and best conductors and, at
the age of 40, wrote a fascinating auto-
biography, “Woman with Violin.” A
child prodigy, Miss Haendel began to
play when she was only three years old,
and by the age of ten she had performed
internationally, making her London
debut at the Queen’s Hall. From the
beginning, no one could dispute her
enormous talents.

Miss Haendel’s repertoire is, essentially, the greatest works written
for the violin: all the major concerti and sonatas by the most renowned
composers. One of her favorites is the Sibelius Violin Concerto, about
which she cherishes a letter from Sibelius himself, praising her for her
“rare standard” of interpretation.

Ida Haendel and her priceless Stradivarius have traveled around the
world. Recently, she has performed at Carnegie Hall, with the
Cleveland Orchestra, extensively in Canada, in Stockholm, and in
London. She is also busy in the recording studio and her recent album
with conductor Paavo Berglund won her rave reviews. A vivacious
woman who is fluent in seven languages, Ida Haendel is at home
everywhere her art takes her. Her family moved to London before
World War I and she is a British citizen. The family moved to Montreal
in 1952, however, and it is Canada that Miss Haendel calls home.

Ida Haendel

PRELUDE AND LOVE-DEATH, FROM TRISTAN AND

ISOLDE

...................................... Richard Wagner
(Born May 22, 1813, in Leipzig; died February 13, 1883, in

Venice)

For many years, the two famous excerpts from Wagner’s
great music-drama about the immortal lovers, Tristan and
Isolde, have been called Prelude and Liebestod (“Love Death”),
but when Wagner conducted them at a concert in Vienna in
1863, the year in which he completed the opera, he considered
the Prelude to describe the “Love Death” and the Finale to be a
“Transfiguration.” '

Wagner wrote the following note for the program: Prelude:
Tristan, as bridal envoy, is bringing Isolde to his uncle, the
King. They love each other. From the first stifled moan of
speechless longing, from the faintest tremor to unpent avowal
of hopeless love, the heart goes through each phase of futile
battle with inner fever, until it swoons and is extinguished as in
death. Finale (Transfiguration): Yet, what Fate, separated from
this life, is revived, transfigured and united in death. At the
body of dying Tristan, Isolde sees transcendent consummation
of their passionate desire, eternal union in infinite realms; no
bond, no barrier indivisible.”

Franz Liszt was responsible for transferring the name
Liebestod from the Prelude to the Finale. When he made a
piano transcription of the Finale, he used as an introduction a
brief passage from the Love Duet in the second act, in which the
word Liebestod appears. He called his transcription of the
Finale Liebestod, and the misnomer has stuck.

The music of the Prelude, assembled from themes in the
music-drama, soars to great heights of ecstasy, then ends on a
somber note that foretells the tragic but beautiful story that is to
unfold on the stage. In the Finale, Isolde arrives too late to save
the dying Tristan. He calls her name and falls lifeless at her feet.
Oblivious of all around her, Isolde bends tenderly over her dead
lover, and sings of the eternal rapture that will be theirs as she
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joins him in death: “Friends, look. Don’t you know and see his
beauty, his courage? I hear only a gentle, wondrous song that
cries my sadness, that tells all, that sounds and surrounds me.
Shall I breathe this air, these scented breezes? To drown in the
waves, to sink with the shells, unaware — the greatest job.”

CONCERTO FOR VIOLIN AND ORCHESTRA, NO. I, IN
G MINOR, OP. 26
.......................................... Max Bruch

(Born January 6, 1838, in Cologne; died October 2, 1920, in
Berlin)

Max Bruch was an important musician in his time. He started
his career as a child prodigy who had a symphony performed
when he was only fourteen years old and he grew up to write
operas, oratorios, symphonies, concertos and chamber music,
but he is remembered today only by his G-Minor Violin
Concerto and a few other solo pieces. He was born eleven years
after Beethoven’s death and died two years after Debussy’s,
almost forgotten by musicians, who thought of him as belong-
ing to a distant musical past. He had outlived the Romantic era
to which he belonged.

Bruch wrote his first Violin Concerto in 1866 and 1867, when
he was not yet thirty years old, but sketches for it go back ten
years earlier. After a trial performance in April, 1866, he revised
his score radically, and that summer sent it to the great violinist
Joseph Joachim, who helped him put it into its final form.
Joachim played through the Concerto with the Hanover Court
Orchestra in October, 1867, and played its first public perfor-
mance at a concert in Bremen in January, 1868. When it was
published, that April, it was with an inscription, “Dedicated, in
friendship, to Joseph Joachim.”

The concerto, as we now know it, is in three movements, the
first two played without pause. Bruch at first thought it too free
in form to deserve to be called a Concerto and thought that it
might better be entitled a Fantasy, but Joachim wrote to him, “I
think that the title Concerto is easily justifiable. The second and
third movements are too thoroughly developed to be a fantasy.
There is a beautiful relationship between the movements and —
most important of all — there is enough contrast between
them.”

Bruch called his first movement a Prelude, Allegro moderato,
and it serves as an elaborate introduction to the beautiful slow
movement, Adagio. The Finale, Allegro energico, is a brilliant
bravura showpiece for the soloist.

SYMPHONY NO. 1, IN C MINOR, OP. 68
..................................... Johannes Brahms

(Born May 7, 1833, in Hamburg; died April 3, 1897, in
Vienna)

In 1862 Brahms began to work on the music that was to
become his First Symphony, which would not be completed for
fourteen years. As the time passed, his other work gained him
an important place in the world of music. A symphony by
Schumann’s heir was eagerly awaited, but he would not be
rushed. “Composing a symphony is no laughing matter,” he
once said, and at another time, “I shall never finish a symphony.
You have no idea how it feels to hear behind you the tramp of a
giant like Beethoven.” In 1876, when he was forty-three years
old, Brahms finally got up courage enough to release it for
performance and the premiere took place on November 4 at the
Grand Ducal Theater in Karlsruhe. Because he trusted the
conductor and admired the orchestra of this small city, Brahms
had refused offers to perform the Symphony elsewhere, but
soon he conducted it himself in Mannheim, and then Munich
and Vienna. At early performances, the reception was quite
cold. Listeners were at first puzzled by its combination of
restrictive formality and expansive expression, but of course it
eventually bécame one of the most popular symphonies in the
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repertory.

It opens with a broad introduction, Un poco sostenuto, that
leads to the vigorous main section of the first movement,
Allegro. The second movement, Andante sostenuto, is lyrical
but restrained. In place of a scherzo, there is a brief, light-hearted
third movement, Un poco allegretto e grazioso, with a contrast-
ing trio, or middle section. Brahms planned this as a foil for the
matchless grandeur of the Finale, which begins with a tensely
dramatic Adagio. Toward the end of this section the tempo
changes and a horn calls for attention to the movement’s
principal section, Allegro non troppo, ma con brio, with its
broad main theme.

At early performances, this melody was often likened to the
theme from the finlae of Beethoven’s Ninth Symphony, which
gave Brahms’ partisans the idea of calling it “Beethoven’s Tenth
Symphony,” but this strikes us now as a far-fetched idea. The
resemblance is slight, and neither the last symphony of Beet-
hoven nor the first of Brahms, both of which are counted among
the supreme masterpieces of the art of music, needs or benefits
from the comparison.

CONCERTO FOR VIOLIN AND ORCHESTRA, IN D

MAJOR, OP. 35

.............................. Peter Ilyich Tchaikovsky
(Born May 7, 1840, in Votkinsk; died November 6, 1893, in

Saint Petersburg)

When Tchaikovsky and a young Russian violinist first played
through the Symphonie Espagnole for Violin and Orchestra
that Edouard Lalo had written for the Spanish violinist Pablo
de Sarasate, the composer dropped all his other projects in
order to write a violin concerto with a true Russian flavor. In
the spring of 1878 he went off to Switzerland with his brother
and a violinist-friend, and within a month the new work was
done. He originally dedicated the score to the Czar’s personal
court violinist, Leopold Auer, who promptly declared it
unplayable. Nevertheless, another violinist, Adolf Brodsky,
began to study the work and persuaded Hans Richter to
schedule it for performance with the Vienna Philharmonic
Orchestra on December 4, 1881. According to Brodsky, there
was only one rehearsal of the difficult, exotic music, and the
orchestral parts were full of errors. Since many had not been
corrected by concert time, the orchestra musicians played the
entire accompaniment pianissimo, hoping not to be heard.

The premiere was a complete fiasco. At the end of the
Concerto, the hisses drowned out the applause. Eduard Han-
slick, the famous conservative Viennese critic, wrote such a
scathing review of the new composition that the words are said
to have haunted Tchaikovsky, who knew them by heart, until
his dying day. “For a while,” Hanslick wrote, “the Concerto is
not without genius, but soon savagery gains the upper hand.
The violinis no longer played; it is yanked about, torn asunder,
beaten black and blue. The Adagio, with its tender folk melody,
almost wins us, but it breaks off abruptly to make way for a
finale that places us in the midst of the brutal and wretched
jollity of a Russian carnival. We see savage and vulgar faces,
hear curses, smell bad brandy. Tchaikovsky’s Violin Concerto
gives us for the first time the horrid idea that there may be music
that stinks in the ear. [Abridged]”

Justice came to Tchaikovsky later. Hanslick praised his
Pathetique Symphony warmly, and Auer, after making some
changes in the solo part of the concerto, played it frequently in
concert and taught it to most of his illustrious pupils, who made
it one of the most popular in the repertoire.

670th performance

Thursday, July 9

DETROIT SYMPHONY ORCHESTRA
NEVILLE MARRINER, conductor
JOSEPH SUK, violinist

MOZART: Divertimento for strings in D, K. 136
Allegro
Andante
Presto

BACH: Concerto No. 2 in E, S. 1042
Allegro
Adagio
Allegro assai

INTERMISSION

BORODIN: Symphony No.2 in b
Allegro
Scherzo: Prestissimo
Antante-attaca
Finale: Allegro

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival.
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Maestro Marriner, world famous as
the conductor and founder of the A cad-
emy of St. Martin-in-the-Fields, was
born in Lincolnshire, England in 1924.
He studied violin first with his father
and later with other teachers. By win-
ning a series of local competitions, he
was admitted to the Royal College of
Music in London. After World War I1
he studied at the Paris Conservatoire
and returned to England to teach at
Eton and became a free-lance violinist.

During the following years he either
founded or was a member of several ensembles, one of which had been
established by Thurston Dart, renowned authority on Baroque music.
Dart’s influence on Marriner was considerable and eventually the two
collaborated on recordings.

In 1956 Marriner took the post of principal second violin with the
.LOndon Symphony Orchestra. Then in the process of a major reorgan-
ization the London Symphony became one of the finest ensembles in
Europe and during his 13 year stay, Marriner learned to know the major
symphonic repertory under ideal conditions.

Meanwhile, he formed a 15 member ensemble which became the
Academy of St. Martin-in-the-Fields. His success with the Academy
Was so great and his recordings so impressive that he was invited in 1969
to be the conductor of the Los Angeles Chamber Orchestra.

Opera is a new enthusiasm for which he wishes he had more time.

He and his wife Molly maintain apartments in London and
Minneapolis and spend what free time they have in either one or the
other of their English country homes.

Neville Marriner
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The Czech violinist Josef Suk comes
from an impressive line of musicians:
his great-grandfather was Antonin
Dvorak, and his grandfather was the
famed Czech composer and musician,
Josef Suk, for whom he was named. If
such a tradition imposes a responsi-
bility for excellence, Josef Suk has
lived up to his heritage admirably. In
the words of a London Times critic,
“There is no earthly reason why Mr.
Suk should play his ancestor’s violin
concerto better than anyone I have
heard, but he does.”

Born in Prague in 1929, Suk began his studies of the violin in early
childhood. In 1949, he was sent to Paris and Brussels to represent the
younger generation of Czech violinists. After completion of his
Conservatory studies in 1950, he founded the Suk trio in honor of his
grandfather, subsequently touring several continents with this pres-
tigious group. In 1964, Suk was awarded Czechoslovakia’s State Prize
for artistic accomplishment, and made his North American debut in
New York. Since that time, Suk has returned here on several occasions
during his tours, with a repertory that ranges from the classics to the
most contemporary works. His recording career is also outstanding. He
has won the Grand Prix du Disque, France’s award for excellence in
recording, six times. He has also been the recipient of the Edison Prize
and the Wiener Floetenuhr Prize.

Mr. Suk and his wife live in Prague, a city Suk loves not only for its
beauty, but for its active musical life (it boasts at least ten orchestras).
He performs on either of two violins — a Stradivarius “Libon” of 1729
or a Guadagnini “Vieuxtempts” of 1758. Suk is also acknowledged as
one of the world’s great viola virtuosi.

Josef Suk

MEADOW BROOK
MUSIC FESTIVAL

DIVERTIMENTO FOR STRINGS, IN D MAJOR, K. 136
............................ Wolfgang Amadeus Mozart

(Born January 27, 1756, in Salzburg; died December 5, 1791,
in Vienna)

In January, 1772, just as he was turning sixteen, Mozart
wrote a set of three bright, charming, three-movement pieces
for strings to which the title “Divertimento” was given some-
what later and probably by someone else. In his time, a
Divertimento was most often a six-movement work, with two
slow movements and minuets. These three briefer compositions
are sometimes thought to be short string quartets, but the
writing seems to demand the multiple instruments of a string
orchestra instead.

The long, scholarly disputes over whether they were orig-
inally intended for one or the other are futile. In Mozart’s time,
the distinction was not an important one, and such pieces were
performed by whatever forces happened to be available and
interested. Alfred Einstein, noting their resemblance to the
three-movement Italian overtures and symphonies of the time,
speculated that Mozart and his father took these pieces along
when they went to Milan that autumn for the production of the
young composer’s new opera, Lucio Silla, K. 135. If asked for
some new symphonies while there, he would have had to do no
more than add parts for oboes and horns to the completed
string scores.

The three movements of K. 136 are an Allegro whose
compact main theme has great tensile strength, a tender
Andante that seems, to some ears, to demand the added color of
wind instruments, and a brilliant finale, Presto.
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CONCERTO FOR VIOLIN AND STRING ORCHESTRA

NO. 2, IN E MAJOR

................................ Johann Sebastian Bach
(Born March 21, 1685, in Eisenach; died July 28, 1750, in

Leipzig)

In 1717, Bach was appointed composer and music director to
Prince Leopold, ruler of the tiny state of Anhalt-Cothen, an
accomplished musician with a great appetite for instrumental
music, and it was at his court that Bach wrote most of his music
for instrumental ensembles. We know that Bach was the
greatest keyboard player of his time, that he liked to play the
viola in the orchestra, and that he was a fine violinist, too. In
1774, Carl Philipp Emanuel Bach wrote to J. N. Forkel, the
scholar who was collecting material for the first book-length
biography of his father, “In his youth, and until the approach of
old age, he played the violin clearly and penetratingly ... He
understood the capabilities of the string instruments perfectly.”

Bach may have written many violin concertos but only two of
them survive complete and in their original forms. In addition,
there is a beautiful Concerto for Two Violins. These three works
also exist in altered versions, as harpsichord concertos, re-
written by Bach himself some years later. On the basis of this
evidence it has long been suspected that all eight of Bach’s
harpsichord concertos were originally for other instruments,
probably the violin, or perhaps for flute or oboe.

Unlike those of the generations to come, Bach’s Violin
Concertos are not intended for a virtuoso soloist separated
from and independent of an orchestra that only accompanies
him. They are primarily orchestral works, written for a string
orchestra whose leading violinist is called upon to play extended
solo passages. The E-Major Violin Concerto is in the customary
three movements. The first, Allegro, and third, Allegro assai,
are rapid and brilliant, but the most interesting, musically and
emotionally, is the contrasting middle movement, a somber
Adagio in the form of a free chaconne, in which the soloist
weaves constantly varying figures over an accompanying bass
line.

SYMPHONY NO. 2, IN B MINOR, OP. 5

.. Alexander Borodin
(Born November 12, 1833, in Saint Petersburg; died there

February 27, 1887)

Alexander Borodin was one of Russia’s greatest nineteenth-
century composers but music was only his avocation and his
works are therefore few. He was a distinguished scientist, a
physician and chemist who had studied in Germany at Heidel-
berg, and he even founded and directed a medical school for
women. All this left him little time for composition, but he
wrote fine symphonies, the great opera, Prince Igor, and a
number of other works that are still performed. He completed
some of them only when forced to by his friends — and
sometimes they finished them for him.
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Borodin’s First Symphony occupied much of the time he had
to give to music during the years from 1862 to 1869. When it was
done, he began another while working more or less simultan-
eously on Prince Igor. He was never to finish the opera, but the
rich strain of Russian history and folklore that give it its
character overflowed into the new symphony, whose musical
ideas colorfully reflect the chants of the Russian Church and the
field songs of the Russian peasants. Organizing this rich vein of
melody into symphonic coherence was a problem for Borodin,
who lacked the discipline and the time in which to do so
effectively. He was finally able to get it ready for its premiere in
1877, but it needed a good deal of revision after that perfor-
mance, and the version in which it is now generally known was
prepared by his friends Nicolai Rimski-Korsakov and Alex-
ander Glazunov.

According to Vladimir Stassov, the critic who suggested the
Prince Igor story to the composer, Borodin told him that the
first movement of the Symphony represented the gathering of
ancient Russian princes, the Andante evoked memories of the
early Slavic minstrels, and the Finale depicted a banquet of
heroes in the midst of a rejoicing crowd. Apparently the
Scherzo summoned up no extra-musical images.

The Symphony opens A/legro, with a powerful, declamatory
principal theme that serves as a motto for the movement and,
through metamorphosis, for the entire Symphony. The second
movement, a skittery Scherzo, Prestissimo, is colored by
pizzicato strings and chattering winds, to which a relaxed
central trio section, Allegretto, provides contrast. Next is a
lyrical Andante that runs without pause into the Finale,
Allegro, whose restless, uneven and shifting rhythms mount in
excitement.

The score calls for piccolo and three flutes, two oboes, two
clarinets, two bassoons, four horns, two trumpets, three
trumpets and tuba, timpani, bass drum, cymbals, triangle,
tambourine, harp and strings.

672nd performance

Saturday, July 11

DETROIT SYMPHONY ORCHESTRA
NEVILLE MARRINER, conductor
JOSEPH SUK, violist

MOZART: Symphony No. 35 in D, K. 385, “Haffner”
Allegro con spirito
Andante
Minuetto
Presto

GOUNOD: Petite Symphony for Winds
Adagio et Allegretto
Andante Cantabile
Scherzo
Finale

INTERMISSION

BERLIOZ: Harold in Italy, for Viola and
Orchestra, Op. 16
I. Harold in the Mountains
Il. March of the Pilgrims
Il. Serenade of a Mountaineer of the Abruzzi to
his Mistress
IV. Orgy of the Brigands

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival.
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Maestro Marriner, world famous as
the conductor and founder of the A cad-
emy of St. Martin-in-the-Fields, was
born in Lincolnshire, England in 1924.
He studied violin first with his father
and later with other teachers. By win-
ning a series of local competitions, he
was admitted to the Royal College of
Music in London. After World War I1
he studied at the Paris Conservatoire
and returned to England to teach at
Eton and became a free-lance violinist.

During the following years he either
founded or was a member of several ensembles, one of which had been
established by Thurston Dart, renowned authority on Baroque music.
Dart’s influence on Marriner was considerable and eventually the two
collaborated on recordings.

In 1956 Marriner took the post of principal second violin with the
London Symphony Orchestra. Then in the process of a major reorgan-
ization the London Symphony became one of the finest ensembles in
Europe and during his 13 year stay, Marriner learned to know the major
symphonic repertory under ideal conditions.

Meanwhile, he formed a 15 member ensemble which became the
Academy of St. Martin-in-the-Fields. His success with the Academy
Was so great and his recordings so impressive that he was invited in 1969
to be the conductor of the Los Angeles Chamber Orchestra.

Opera is a new enthusiasm for which he wishes he had more time.

He and his wife Molly maintain apartments in London and
Minneapolis and spend what free time they have in either one or the
other of their English country homes.

Neville Marriner
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The Czech violinist Josef Suk comes
from an impressive line of musicians:
his great-grandfather was Antonin
Dvorak, and his grandfather was the
famed Czech composer and musician,
Josef Suk, for whom he was named. If
such a tradition imposes a responsi-
bility for excellence, Josef Suk has
lived up to his heritage admirably. In
the words of a London Times critic,
“There is no earthly reason why Mr.
Suk should play his ancestor’s violin
concerto better than anyone I have
heard, but he does.”

Born in Prague in 1929, Suk began his studies of the violin in early
childhood. In 1949, he was sent to Paris and Brussels to represent the
younger generation of Czech violinists. After completion of his
Conservatory studies in 1950, he founded the Suk trio in honor of his
grandfather, subsequently touring several continents with this pres-
tigious group. In 1964, Suk was awarded Czechoslovakia’s State Prize
for artistic accomplishment, and made his North American debut in
New York. Since that time, Suk has returned here on several occasions
during his tours, with a repertory that ranges from the classics to the
most contemporary works. Hisrecording career is also outstanding. He
has won the Grand Prix du Disque, France’s award for excellence in
recording, six times. He has also been the recipient of the Edison Prize
and the Wiener Floetenuhr Prize.

Mr. Suk and his wife live in Prague, a city Suk loves not only for its
beauty, but for its active musical life (it boasts at least ten orchestras).
He performs on either of two violins — a Stradivarius “Libon” of 1729
or a Guadagnini “Vieuxtempts” of 1758. Suk is also acknowledged as
one of the world’s great viola virtuosi.

Josef Suk

SYMPHONY NO. 35, IN D MAJOR, K. 385 (Haffner

Symphony)

............................ Wolfgang Amadeus Mozart
(Born January 27, 1756, in Salzburg; died December 5, 1791,

in Vienna)

This Symphony took its name from its association with
Sigmund Haffner, a wealthy merchant whose father was at one
time mayor of Mozart’s native Salzburg. Haffner often helped
the young composer with money and favors, and in 1776
Mozart composed the work we now know as the Haffner
Serenade for the wedding of his patron’s daughter, Elisabeth.
Six years later, in Vienna, Mozart received an urgent request
from his father for another serenade for Haffner, who had just
been elevated to the nobility and wanted some new music for the
festivities celebrating the event.

Mozart was very busy at the time. He had just had a great
success with his German opera The Abduction from the
Seraglio and was hard at work arranging some excerpts from it
for wind instruments. He was writing the beautiful Serenade in
C Minor for wind octet, K. 388, and several works for piano and
violin, and teaching, too. He was reluctant to take on any more
assignments, but felt obligated to Haffner and wanted to please
his father. Working day and night, within a few weeks Mozart
had turned out a new Haffner serenade of six movements,
including a march and two minuets.

The following spring, when he was planning a concert of his
own music in Vienna, Mozart sent to Salzburg for the score,
and after looking it over wrote to his father, “The new Haffner
Symphony quite astonished me, for I did not remember a note
of it. It must be very effective.” He called it “symphony,”
although it had not yet been given :hat form, but the conversion
was a simple matter. He just deleted one of the minuets and the
march — and while he was working on the score, he enriched
the orchestration by adding flutes and clarinets. Only the
brevity of the Symphony’s four brilliantly written movements
reveals its origin as a serenade.

On March 23, 1783, the new Symphony had its first
performance. A week later, Mozart wrote to his father, “I need
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not tell you much about the success of my concert, for no doubt
you have already heard of it. Suffice it to say that the theater
could not have been more crowded, and every box was filled.
What gratified me most was the presence of the Emperor, who
gave me great encouragement.

PETITE SYMPHONIE, IN B-FLAT, FOR WIND INSTRU-

MENTS

...................................... Charles Gounod
(Born June 17, 1818, in Paris; died there, October 17, 1893)

From the time of its earliest origins, the symphony had an
important place in French musical life. In the 1780’s, when the
form was approaching maturity, an important concert society
in Paris commissioned a set of six symphonies from Joseph
Haydn in far-off Vienna, and a generation or two later, the
Paris Conservatory helped establish the importance of Beet-
hoven’s symphonies. Nevertheless, few French composers man-
aged to write symphonies of enduring interest. Only three from
the nineteenth century are often heard in the twentieth: the
Fantastic Symphony of Berlioz (1831), the Third Symphony
(with organ) of Saint-Saens (1886) and the Symphony by
Franck (1888).

“The young musician of today,” Saint-Saens wrote, “can
hardly imagine the state of music in France when Gounod came
on the scene.” Faust and eleven more operas were still far in his
future when Gounod came home from his years of travel in
Italy, Austria and Germany, where he had discovered how
different musical society and musical life could be from what he
knew in Paris. In 1854 and 1855, some ten years after his return,
he tried to escape the extra-musical tyranny that the opera
theater imposed on composers and wrote a pair of symphonies
that expressed his admiration for the great symphonists of
Central Europe: Haydn, Mozart, Beethoven, Schubert, Men-
delssohn and Schumann. The only apparent immediate effect of
these works was on his seventeen-year-old disciple, Georges
Bizet, who sat down and wrote a symphony that followed the
form of one of Gounod’s in every detail, and even borrowed a
few passages from it.

The idea of the symphony reappeared in Gounod’s life thirty
years later, when he had renounced the theater to concentrate
on masses, oratorios and other music for the church. He wrote
this Petite Symphonie for the Wind-Instrument Chamber
Music Society, which was led by the flutist, conductor and
composer Claude Taffanel, who founded the great modern
French woodwind tradition. The Petite Symphonie was first
performed on April 30, 1885, but it was not published until
1904, eleven years after the composer’s death. It is, in a way,
Gounod’s up-to-date version of the wind-ensemble music by
Mozart, whom he revered, and is cast in the form of a classical
symphony.

HAROLD IN ITALY, SYMPHONY WITH SOLO VIOLA,

OP. 16

....................................... Hector Berlioz
(Born December 11, 1803, in La Cote-Saint-Andre; died

March 8, 1869, in Paris)

For the artistic imagination of the Romantic era, Italy was a
place distant from the rest of Europe — in both space and time
— the home of ancient beauties that were somewhat more
accessible than those of Greece. The half-buried monuments of
ancient Rome, the art of the Renaissance, the wildness of the
Italian countryside drew artists like Byron and Berlioz there
and profoundly influenced their work. In 1830, Berlioz won the
Grand Prix de Rome, which entitled him to a stay of four years
at the French Academy of Fine Arts in Rome, but he found the
institution stifling and left long before his time there was up.

He had begun to compose his Fantastic Symphony before he
left for Italy, and after one of its earliest performances back in
Paris, as Berlioz wrote in his memoirs, one member of the
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audience stayed behind in the emptied hall, a man with long
hair, piercing eyes and a strange countenance, a creature
haunted by genius, the first sight of whom stirred him to the
depths of his soul. “He stopped me and seizing my hand uttered
glowing eulogies that moved me profoundly.” The visitor was
Niccolo Paganini, the great violinist and composer whose
virtuosity captivated the great composers of the nineteenth
century, from Schubert to Brahms. A few weeks later, Paganini
insisted that Berlioz accept a commission to write a work that he
could play with orchestra on his beautiful Stradivarius viola.

Berlioz could not refuse, even though the conventional
concerto did not interest him at all as a medium of musical
expression. He composed a movement in which he avoided the
usual soloist-and-accompaniment kind of writing in favor of
one in which the viola and the orchestra were equal partners in
carrying on the musical discourse. ~However, Paginini was
disappointed when he found that it was not really a display
piece, and he left Paris before any more of it was written. Berlioz
decided to continue with his original idea nevertheless, and on
June 22, 1834, he completed the score, which he called Harold
in Italy, Symphony with Solo Viola. It was performed for the
first time on November 23, 1834, in Paris.

The title is taken from Byron’s long poem, Childe Harold’s
Pilgrimage, about a noble youth who roams from Portugal to
Turkey, seeking escape from the pressures of civilized society,
but this seems to be an idea that was more or less arbitrarily
superimposed on the music after much of it was conceived.
Berlioz had already used some of the material in an earlier work
setin quite a different place. It was an overture he had originally
written for a friend’s play, MacGregor, or the Scottish High-
landers and had performed in concert with a new title, Rob
Roy, borrowed from Sir Walter Scott’s novel about the Robin
Hood of Scotland. While Berlioz was working on this unusuali
symphony, word was going around Europe’s musical circles
that it had still another Scottish subject, Mary Queen of Scots,
and was to be called Mary Stuart’s Last Hour. The highlands of
Scotland were then considered just as remote and romantic as
Italy’s, and Berlioz finally chose to associate the Symphony
with the Italian setting of the final section of the Byron poem.
There is no direct connection between the music and the poem,
no scenes or stories that they share. The titles given to the
Symphony’s movements are the composer’s own inventions,
but the soloist’s role is to reflect the hero, a “melancholy
dreamer” whose character remains unchanged as he wanders
from place to place, no matter what is going on around him.

The scene is the Abruzzi Mountains, the wildest section of the
Apennines that are the spine of the Italian peninsula. Berlioz
remembered its “mysterious villages, thinly populated by thinly
dressed inhabitants with distrustful eyes and ancient, battered
guns that shoot far and find their mark; curious lonely places
whose utter stillness possessed me.” Harold’s theme is a
recurring melody that is superimposed on other musical ideas
without affecting them. For most of the Symphony he is simply
an observer of the mountain people, and he becomes a
participant in their activities only in part of the Finale.

The subject of the first movement is Harold in the Moun-
tains, Scenes of Melancholy, Happiness and Joy. The music
begins with a gloomy, fugal introduction, Adagio, that leads
into a long lively symphonic Allegro. Next is the March of the
Pilgrims Singing Their Evening Hymn, in which Harold hears a
procession approaching from a great distance, pass nearby and
then move off again. The third movement, Allegro assai,
combines a piping dance tune with the broad melody of An
Abruzzi Highlander’s Serenade to His Mistress. In the finale we
hear an Orgy of the Brigands and Recollections of the
Preceding Scenes. Here, Berlioz said, “Wine and blood, joyand
rage, mingle in mutual intoxication and make music together.
The pensive Harold flees in dismay, while a few faint echoes of
the evening hymn hover in the vibrant air.”

674th and 677th performances

Thursday, July 16
Saturday, July 18

DETROIT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conductor
JESSYE NORMAN, soprano

—

BERLIOZ: Symphonie fantastique, Op. 14
Visions and Passions
The Ball
Scenes in the Country
March to the Gallows
Witches’ Sabbath

INTERMISSION

STRAUSS: Four Last Songs
Frueling
September
Beim Schlafengehen
Im Abendrot

STRAUSS: Suite from “Der Rosenkavalier”
The Steinway is the official piano
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and the Meadow Brook Music Festival,
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In less than ten years Jessye Norman
has become an internationally ac-
claimed star, performing with the most
renowned conductors and orchestras
and giving recitals in major cities
throughout the world.

Born in Augusta, Georgia, Miss Nor-
man studied with Carolyn Grant at
Howard University in Washington,
D.C., with Alice Duschak at Peabody
Conservatory in Baltimore, Maryland,
and with Pierre Bernac and Elizabeth
Mannion at the University of Michigan
in Ann Arbor.

First Prize at the Bavarian Radio Corporation International Music
Competition in Munich, Germany resulted in recital and orchestral
concerts throughout Germany and later in other European countries.
Her operatic debut was in the role of Elisabeth in T annhauser at the
Deutsche Oper, Berlin, in December 1969. At the Hollywood Bowl in
summer 1972 (with James Levine conducting), she sang Aida in a
concert performance. In the same summer she appeared with Colin
Davis and the Boston Symphony Orchestra at Tanglewood, Lenox,
Massachusetts, in an all-Wagner concert.

In addition to her many subsequent concerts with Messrs. Levine and
Davis, Miss Norman has appeared with Muti, Abbado, Kempe,
Leinsdorf, Boulez, Sawallilsch, Fruhbeck de Burgos, Kubelik, Giulini,
Mehta, Ozawa and Barenboim, among others. She has been heard in
Opera at Duetsche Oper, Berlin; Teatro Communale, Florence; Royal
Opera House (Covent Garden), London; and at La Scala, Milan. Her
Festival concerts have included London’s South Bank Summer Music,
Maggio Musicale, Schwetzingen, Meadow Brook, Blossom, Mostly
Mozart (New York), Ravinia, Wolf Trap, Lucerne, Helsinki, Menton,
Flanders, Salzburg, Spoleto, Berlin, Edinburgh, Bath, Aix-en-Pro-
vence, Vienna and the Israel Festival.

Jessye Norman
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Sixten Ehrling was born in the Swe-
dish seaport of Malmo. His music
lessons began at the piano when he was
four years old. He continued with the
piano and studied violin through his
graduation from secondary school. He
then studied at the Royal Academy of
Music in Stockholm where he decided
on a musical career in 1938. His con-
ducting career began at the Dresden
State Opera and continued through a
twenty-year association with the Royal
Opera in Stockholm.

His American conducting debut came with the Detroit Symphony
Orchestra in November of 1961. He was immediately re-engaged to lead
six weeks of the Symphony’s subscription season in 1962-63, and then
served as the Music Director of the Detroit Symphony for ten seasons,
appearing annually with the Orchestra at the summer Meadow Brook
Music Festival, which the Orchestra helped inaugurate in 1964.

During the 1978-79 season, Sixten Ehrling served as Music Advisor
and Principal Guest Conductor of the Denver Symphony, continued
his activities at the Juilliard School and his extensive European guest
conducting engagements.

Sixten Ehrling

SYMPHONIE FANTASTIQUE (“FANTASTIC SYM-
PHONY”), EPISODE IN THE LIFE OF AN ARTIST, OP. 14
....................................... Hector Berlioz

(Born December 11, 1803, in La-Cote-Saint-Andre; died
March 8, 1869, in Paris)

In 1830, just three years after the death of Beethoven, an
almost unknown twenty-six-year old composer named Hector
Berlioz composed his Fantastic Symphony. 1t showed him to be
the most original musical thinker of his time, showed that music
had great new powers of expression, and became a model for
Liszt, Wagner and Strauss. When Berlioz was eighteen years
old, his father had sent him to Paris to study medicine, but the
youth had neglected his studies, found his way to the Con-
servatory and devoted himself entirely to music. Six years later,
in 1827, when a traveling theatrical company arrived from
London with Hamlet and Romeo and Juliet in its repertoire, the
young composer and all Paris fell under the spell of Shakes-
peare. Few members of the audience understood English, the
language of the nation that had been their enemy for so long —
Berlioz did not — but somehow the spell of the poetry
penetrated this barrier.

The roles of Phelia and Juliet were played by Harriet
Smithson, a beautiful woman of twenty-seven, Irish by birth
and a talented tragedienne, with whom Berlioz fell in love on the
spot. Forgetting that acting is in some ways an art of deceit not
of truth, Berlioz confused Smithson, the person, with the
characters she played, and pursued her for years with what
seems at times to have been quite literally an entirely mad
passion. In 1833, they entered into a wretched, disastrous
marriage. The flame of what he had called his “eternal and
inextinguishable passion” soon died. They separated in 1840,
and a few months after her death, in 1854, he married his
mistress of many years.

The Fantastic Symphony grew out of the turbulent emotion
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aroused by the actress, and in this sense, it was inspired by
Smithson, yet it is not a composition about her but for her. It is
the work with which he sought to attract her attention and to
prove to her that he too was an artist of great gifts. In fact, much
of the music was conceived before he had met her and it is quite
probable that the Symphony was not written to follow the
elaborate descriptive program that Berlioz publicized widely
before its first performance on December 5, 1830, but that this
program was written after the music.

The Fantastic Symphony is in five movements, varying from
the classical arrangement by the composer’s insertion of a waltz
before the slow movement and a march after it. The whole is
bound together in an entirely original way, by a long melody
that appears in every movement and is also the germ from which
several other themes grow. It represents the beloved, and like
her is an idee fixe, a persistent obsession. The melody is first
heard from the violins, after the long, slow introduction to the
Symphony’s opening movement.

Berlioz wrote several versions of the Symphony’s descriptive
program. He originally headed it Episodes from the Life of an
Artist, and added Fantastic Symphony as a subtitle. The
following is a translation of his last versions:

A young musician of morbid sensibility and ardent imag-
ination poisons himself with opium in a fit of despair over love.
The narcotic dose, too weak to bring him death, plunges him
into a heavy sleep accompanied by the strangest of visions, in
which his sensations, sentiments and recollections are trans-
lated, in his sick mind, into musical ideas and images. Even his
beloved has become a melody for him, an obsession that he
finds and hears everywhere.

First Movement, Reveries, Passions (Largo — Allegro
agitato e appassionato assai): At first he remembers the sickness
of the soul, the wave of passion, the melancholy, the senseless
joy that he experienced before having seen his beloved; then the
volcanic love she suddenly inspired, his raving anguish, his
jealous fury, the return of affection, the consolation of religion.

Second Movement, A Ball (Valse, Allegro non troppo): He
finds his beloved again at a ball, in the middle of the tumult of a
brilliant party.

Third Movement, Scene in the Fields (Adagio): One summer
evening in the country he hears a dialog of two herdsmen’s
pipes. This pastoral duet, the place, the gentle rustling in the
trees lightly stirred by the breeze, some grounds for hope that
have just come to him, all these combine to bring unaccustomed
calm to his heart, to give happier color to his thoughts; but she
reappears, wrings his heart, and bitter forebodings disturb him.
If she were to deceive him! One of the herdsmen begins his
simple tune again. The other does not answer. The sun sets —
Distant rumbling of thunder — Solitude — Silence.

Fourth movement, March to the Scaffold (Allegretto non
troppo): He dreams that he has killed her whom he loved, that
he is condemned to death, led away to the scaffold. The
procession marches to the sound of music that is sometimes
somber and wild, sometimes brilliant and solemn, in which a
muffled tramp of heavy steps follows the loudest crashes
without transition. At the end, the idee fixe returns for a
moment like a last thought of love interrupted by the fatal blow.

Fifth movement, Dream of a Witches’ Sabbath (Larghetto —
Allegro): He sees himself at the sabbath, in the middle of a
horrid company of ghosts, sorcerers, monsters of every kind,
come together for his funeral. Strange noises, moans, outbursts
of laughter, distant cries to which others seem to reply. The
beloved melody comes back again, but it has lost its shy yet lofty
character. It is now nothing but a dance tune, base, trivial and
grotesque. It is she, coming to the sabbath — roars of joy on her
arrival — She joins the diabolical orgy — Funeral bells;
burlesque parody of the Dies irae. Witches’ dance. The witches’
dance and the Dies irae together.

Berlioz composed the Symphony in Paris, between January
and April, 1830, and it was first performed there that December.
He revised the score after the first performance and the final
version was played in Paris in December, 1832. The instruments
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required are two flutes and piccolo, two oboes and English
horn, three clarinets (one a small clarinet in E-flat), four
bassoons, four horns, two trumpets, two cornets, three trom-
bones, two tubas, two pairs of timpani (intended for four
players), snare drum, bass drum, cymbals; two bells, two harps
and strings.

FOUR LAST SONGS
...................................... Richard Strauss

(Born June 11, 1864, in Munich; died September 8, 1949, in
Garmisch-Partenkirchen)

In the course of his long, productive life, Richard Strauss
wrote more than 150 fine songs, none of them more beautiful
than these four, his last completed works, written in 1948, when
he was eighty-four years old. As the famous lieder-singer Lotte
Lehmann said, “They represent the end of a great and noble
German tradition” that stretched from the time of Schubert
(who wrote his first surviving song in 1811) through Robert
Schumann, Johannes Brahms, Hugo Wolf and Gustav Mahler.

The songs are Fruhling (“Spring”), a welcome to Spring after
the gloom of Winter; September, a song of resignation at the
end of Summer, and symbolically at the end of life itself; Beim
Schlafengehen (“Going to Sleep”), which expresses the relief
from toil and thought that quiet sleep will bring, and Im
Abendrot (“In the Sunset Glow”), in which a husband speaks to
his wife of the close of day and of life. In this final song, Strauss
ends by quoting the horn theme of transfiguration from his tone
poem Tod und Verklarung (“Death and Transfiguration”). The
texts of the first three songs are by the novelist and poet,
Herman Hesse (1877-1962). Im Abendrot is by Joseph von
Eichendorff (1788-1857). The songs were first performed on
May 22, 1950, at Albert Hall, London, by Kirsten Flagstad with
the Philharmonia Orchestra conducted by Wilhelm Furt-
wangler.

The accompaniment requires a characteristically large Straus-
sian orchestra of two piccolos, three flutes, two oboes, English
horn, two clarinets, bass clarinet, two bassoons, contrabassoon,
four horns, three trumpets, three trombones, tuba, timpani,
celesta, harp and strings.

Copyright restrictions prevent us from printing the texts of
the songs.

SUITE FROM THE OPERA, DER ROSENKAVALIER,

OP. 59

...................................... Richard Strauss
(Born June 11, 1864, in Munich; died September 8, 1949, in

Garmisch-Partenkirchen)

In 1911, Strauss’s fifth opera shocked the musical world
because he had turned away from tragedy, death and disaster to
write one that was a brilliant comedy set to music in a spirit that
came as near to Mozart’s as a twentieth-century master could
possibly achieve. The work was Der Rosenkavalier (“The
Knight of the Rose”). It is set in the eighteenth-century Vienna
of Empress Maria-Theresa and tells a frothy tale of love and
intrigue, in which a silver rose is a symbol of betrothal. The
libretto and music are brilliantly witty and colorful, and no
opportunity to enliven the work is overlooked — even the
anachronistic introduction of nineteenth-century Vienna’s musi-
cal favorite, the waltz.

As the years have passed, several different sets of waltzes have
been excerpted from the opera for concert performance.
Shortly before his death, Strauss and his publisher prepared the
present Suite, which is a kind of musical summary of the opera
in one long, continuous movement — very much like a
symphonic poem. It is in seven sections: introduction, presenta-
tion of the rose, duet of the young lovers, waltz, love-triangle
trio of the young couple with the older Princess, another love
duet and closing waltz.

683rd performance

Thursday, July 30

DETROIT SYMPHONY ORCHESTRA
SEMYON BYCHKOV, conductor
MISHA DICHTER, pianist

BEETHOVEN: Concerto No. 4 in G, Op. 58
Allegro moderato
Andante con moto
Rondo

INTERMISSION

MAHLER: Symphony No. 6 in a
Allegro energico, ma non troppo
Scherzo (Wuchtig)

Andante
Finale (Allegro moderato)

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival.
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MEADOW BROOK
MUSIC FESTIVAL

Born in Russia in 1952, this remark-
able young man is currently serving as
the music director of the Grand Rapids
Symphony and associate conductor of
the Buffalo Philharmonic Orchestra.
Bychkov began his musical studies as a
boy of five and his educational back-
ground is outstanding. He was the first
student to be invited to conduct the
Leningrad Philharmonic in 1974. The
following year Bychkov and his wife,
Tanya, a violinist, immigrated to the
United States where he enrolled at New
York’s Mannes College of Music from which he graduated in just one
Year,

Mr. Bychkov has served as music director of the Mannes College
Orchestra. He appeared on American television in 1978 conducting the
CBS Chamber Music Orchestra on the program “Camera Three” in its
Premiere performance of Alexander Lofskin’s (also Russian) Sym-
Phony No. 5, “Shakespeare’s Sonnets.”

Each year since 1978 Mr. Bychkov has guest conducted the Israel
Chamber Orchestra in Israel. In 1978 he also conducted at the Spoleto
Festival in Charleston, South Carolina, and was invited to Artpark. He
!Ias returned twice to Artpark and conducted the Buffalo Philharmonic
in Buffalo and on tour. In the summer of 1980 Mr. Bychkov made his
debut with the Tivoli Orchestra in Denmark and at Chatauqua. As well
as conducting at Meadow Brook in the 1981 season, he will make his
debut at the National Arts Centre in Ottawa and will return to Tivoli for
two concerts.

Semyon Bychkov

T

In 1966 pianist Misha Dichter was
hailed by the world press when he tri-
umphed at the prestigious Tchaikovsky
International Piano Competition in
Moscow. In the early 1970’s he estab-
lished himself as one of America’s
leading young artists, inspiring News-
week to call him “the best of the new
breed of pianists.” And today the 34
year old virtuoso is busier than ever,
having become one of the most sought-
after pianists on the international con-
cert scene.

This past season Dichter gave performances throughout this country,
Europe and on his second tour of Japan. Also, this past season, a
television documentary on his life was completed and aired in Europe.
We can expect to view it on American TV this fall along with a half-hour
special taped in Paris with Arthur Rubenstein. Last summer he
appeared on the NBC Today Show with his wife, Cipa, and made two
appearances on the Dick Cavett show.

Misha Dichter resides in New York with his wife, a Brazilian pianist
whom he met when they were both students at Juilliard, and their two
sons. This season, as in the past, he and his wife will give several
duo-piano concerts in the U.S. and Europe.

Misha Dichter

CONCERTO FOR PIANO AND ORCHESTRA NO. 4, IN G

MAIJOR, OP. 58

................................ Ludwig van Beethoven
(Born December 16, 1770, in Bonn; died March 26, 1827, in

Vienna)

In all of Beethoven’s fertile creative life, no time was more
productive than the years 1805 and 1806. In 1804 he had
reached the climax of his early career with the completion of the
Eroica Symphony, his third, which was a turning-point in the
hi_story of music. During the next two years, Beethoven, in his
mid-thirties, proved that he was not just another young
composer of great promise but the mature possessor of musical
powers without precedent and beyond compare.

An astonishing series of masterpieces poured from his mind
on to music paper in 1805 and 1806: the opera Fidelio and its
three Lenore Overtures, the three great string quartets for
Count Razumovsky, the Sonata Appassionata and the Thirty-
Two Variations in C Minor for piano, the Fourth Symphony,
the Violin Concerto and the Fourth Piano Concerto. He had
put aside his sketches for the Fifth Symphony in order to write
the Fourth, and when he took it up again he would then also
work simultaneously on the Sixth. His extraordinary new
music was in great demand. Mighty nobles addressed him
respectfully and paid him high fees for his works, which good
businessmen were eager to publish.

The Fourth Piano Concerto was probably completed some-
time around the middle of 1806, and Beethoven was the soloist
in its first performance, in March, 1807, in one of a pair of
private concerts devoted entirely to his music, at the palace of
his generous friend, Prince Lobkowitz. In August, 1808, it was
published with a dedication to Archduke Rudolph, the Emper-
or’s youngest son, who had been studying the piano and
composition with him since 1804. Beethoven was eager to give a
public performance of the Concerto but he had difficulty in
getting a hall on a good date. A single official of the Imperial
Court was both director of theaters and supervisor of charities,
and he finally gave Beethoven free use of the Theater-an-der-
Wien on December 22, 1808, in exchange for his services at
three benefit concerts.

The program presented the premieres of the concerto, the
Fifth and Sixth Symphonies, a concert aria, parts of the Mass in
C, and the Choral Fantasy. Another composer who was there
reported that he sat in Lobkowitz’s box “in very bitter cold,
from 6:30 to 10:30, and learned the truth that one can have too
much of a good thing.” The event was a near disaster. The
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soprano, a last-minute substitute, suffered a severe attack of
stage-fright and could barely get through the aria. The orches-
tra, which had revolted against Beethoven in rehearsal, broke
down in concert. The composer was in a vile temper. He wanted
the Concerto repeated at a benefit concert to be given on the
following day, December 23, but neither of the two young
pianists to whom he offered the part could prepare it in the four
or five days he gave them. In a rage, on the day of his own
concert, he agreed to have the Third Concerto performed on the
23rd, instead of the Fourth.

The Fourth had difficulty making its way in the world. It was
overshadowed by the Third, which is easier to play, and the
Fifth, which is more imposing. Finally it was Mendelssohn who
established a place for it in the concert repertoire, in his second
season as conductor of the Leipzig Gewandhaus (Draper Hall)
Orchestra. On November 3, 1836, Robert Schumann wrote,
“Today Mendelssohn played the G-Major Concerto of Beet-
hoven with a power and polish that transported us all. I took a
pleasure in it such as I have never before enjoyed, and I'sat in my
seat without moving a muscle or even breathing.” The Concerto
is enormously difficult to play, but it differs greatly from the
usual virtuoso concerto of the time, for the purpose of all its
difficulties is to express the composer’s complex ideas, not to
show off the pianist. The orchestra does not just fill musical
time and space around the soloist, but participates fully and
equally in the event, and in fact the entire work is a dialogue of
orchestra and piano.

The first movement, Allegro moderato, does not open with
the conventional orchestra exposition of the principal ideas,
which are then ordinarily restated, weighted somewhat differ-
ently, by the soloist. The piano starts instead, with an ambig-
uous phrase, almost as though in mid-sentence. The orchestra
answers, and only then does it begin the main theme. Phrases
and musical sentences, in piano and orchestra, are often
telescoped, run together as though in a rush to get on to a new
idea before quite finishing with the old one. The ideas are warm,
personal, witty, heroic, severe, as the conversation takes many
turns. There are references to Mozart and the past, suggestions
of Brahms and the future, and (in the third movement) even
discussions of a subject to be heard in the Ninth Symphony that
Beethoven would write more than fifteen years later.

In the second movement, Andante con moto, the persistently
forceful statements of the orchestra’s strings are answered
quietly by the piano until the orchestra is calmed. The entire
movement is like a recitative and arioso, dramatic but not
especially operatic, and it runs without pause into the taut
Rondo finale, Vivace.

SYMPHONY NO. 6 IN A MINOR
....................................... Gustav Mahler

(Born July 7, 1860, in Kalischt; died May 18, 1911, in Vienna)

The summers of 1903 and 1904 were part of the happiest
period in Mahler’s life. He had an adored young wife and two
little daughters. As a respected composer and holder of the lofty
position of Director of the Court Opera, he was at the height of
his artistic career. Yet it was during those summers that he
wrote two great, gloomy masterpieces, his Sixth Symphony and
the kindertotenlieder (“Songs on the Death of Children”). His
wife begged him to abandon this tragic vein, saying, “For
heaven’s sake, do not tempt Providence.”

Many years later, Alma Mahler, the composer’s widow,
recalled that time in her book, Gustav Mahler, Memories and
Letters: “After he had drafted the first movement [of the
Symphony], he came down from the woods to tell me he had
tried to express me in a theme [saying], ‘I don’t know whether I
have succeeded, but you will have to put up with it.” This is the
great soaring theme of the first movement of the Sixth
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Symphony. In the third movement [i.e. the Scherzo, which is
sometimes played as the second movement], he represented the
unrhythmic games of the two little children, tottering in zigzags
over the sand. Ominously, the childish voices became more and
more tragic, and at the end died out in a whimper. In the last
movement he described himself and his downfall or, as he later
said, that of his hero: ‘It is the hero on whose head fall three
blows of fate, the last of which fells him as a tree is felled.” Those
were his words.

“Not one of his works came so directly from his inmost heart
as this ... The Sixth is the most completely personal of his
works, and a prophetic one also. In the Kindertotenlieder, as in
the Sixth, he anticipated his own life in music. On him too fell
three blows of fate, and the last felled him. But at the time he was
serene; he was conscious of the greatness of his work.”

The “three blows of fate” that Mahler prophetically wrote
into his Symphony were all to strike him in 1907. The first was
the death of his older daughter of scarlet fever. The second was
his break with the Vienna Opera and resignation as Director.
The third was his doctors’ diagnosis of the heart condition that
was to bring about his death.

Mabhler completed the Sixth Symphony on September 9,
1904, and conducted its world premiere on May 27, 1906, at
Essen, where the annual festival of the United German Music
Society was being held. His widow wrote that he was very much
affected by the work and called it his Tragic Symphony. At
rehearsals and in performance, he was disturbed, afraid to stress
the terrible sadness in the score, with the result that his
performance did not make the expected effect. Mahler did not
perform the Sixth Symphony when he was conductor of the
New York Philharmonic. It was not heard in the United States
until December 11, 1947, when the Philharmonic played it
under the direction of Dimitri Mitropoulos.

When the Sixth Symphohy was first published, in 1906, the
Scherzo was the second movement and the Andante the third.
In a second edition, published two years later, Mahler reversed
the order of these two middle movements. In 1963, a new critical
edition of the score was prepared for the International Gustav
Mabhler Society, whose president maintained that Mahler had
intended to restore the original order of the movements and to
eliminate the last of the three hammer blows in the Finale.
Conductors now make their own choices among the composer’s
thoughts and afterthoughts on these questions.

There are interesting elements of thematic unity in the Sixth
Symphony. In three of its four movements there is a kind of
fate-motif, an A-Major chords, usually in the brasses, that
seems to melt into A minor. Cowbells are sounded offstage in
three of the movements, representing, Mahler said, “the last
earthy sound heard by the departing spirit on the mountain top,
from the valley far below.”

The Symphony’s first movement is marked Allegro energico,
ma non troppo. Its principal subjects are a march-like theme
and a soaringly lyrical one that is the composer’s musical
portrait of his wife. The cowbells are heard in a quiet, pastoral
episode in the middle of the development section.

The Scherzo, marked Wuchtig (Weighty) is subject to widely
varying interpretation. This is the music that Alma Mahler
heard as a representation of their little daughters playing
clumsily in the sand. Others find it a vision of horror, with a
parodic minuet as the contrasting Trio section. The Andante is
a lyrical idyll in this tragic work.

The Finale opens with a slow introduction, Sostenuto, and
then moves to its principal tempo, Allegro moderato. New
themes are joined by material from the first movement. A great
hammer blow, stuck by fate, introduces each of two separate
development sections. The music is brought to a solemn close
by a quartet of trombones and a fortissimo chord.

685th performance

Saturday, August 1

DETROIT SYMPHONY ORCHESTRA
SEMYON BYCHKOV, conductor
MISHA DICHTER, pianist

VERDI: Overture to “La forza del destino”

BEETHOVEN: Concerto No. 4 in G, Op. 58
Allegro moderato
Andante con moto
Rondo

INTERMISSION

SCHUMANN: Symphony No. 4 in d, Op. 120
Ziemlich langsam-Lebhaft
Romanze: Ziemlich langsam
Scherzo-Lebhaft
Langsam-Lebhaft

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival.
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MEADOW BROOK
MUSIC FESTIVAL

Born in Russia in 1952, this remark-
able young man is currently serving as
the music director of the Grand Rapids
Symphony and associate conductor of
the Buffalo Philharmonic Orchestra.
Bychkov began his musical studies as a
boy of five and his educational back-
ground is outstanding. He was the first
student to be invited to conduct the
Leningrad Philharmonic in 1974. The
following year Bychkov and his wife,
Tanya, a violinist, immigrated to the
United States where he enrolled at New
York’s Mannes College of Music from which he graduated in just one
Yyear.

Mr. Bychkov has served as music director of the Mannes College
Orchestra. He appeared on American television in 1978 conducting the
CBS Chamber Music Orchestra on the program “Camera Three” in its
Premiere performance of Alexander Lofskin’s (also Russian) Sym-
Phony No. 5, “Shakespeare’s Sonnets.”

Each year since 1978 Mr. Bychkov has guest conducted the Israel
Chafnber Orchestra in Israel. In 1978 he also conducted at the Spoleto
Festival in Charleston, South Carolina, and was invited to Artpark. He
_has returned twice to Artpark and conducted the Buffalo Philharmonic
In Buffalo and on tour. In the summer of 1980 Mr. Bychkov made his
debut with the Tivoli Orchestra in Denmark and at Chatauqua. As well
as conducting at Meadow Brook in the 1981 season, he will make his

debut at the National Arts Centre in Ottawa and will return to Tivoli for
two concerts.

Semyon Bychkov

79

In 1966 pianist Misha Dichter was
hailed by the world press when he tri-
umphed at the prestigious Tchaikovsky
International Piano Competition in
Moscow. In the early 1970’s he estab-
lished himself as one of America’s
leading young artists, inspiring News-
week to call him “the best of the new
breed of pianists.” And today the 34
year old virtuoso is busier than ever,
having become one of the most sought-
after pianists on the international con-
cert scene.

This past season Dichter gave performances throughout this country,
Europe and on his second tour of Japan. Also, this past season, a
television documentary on his life was completed and aired in Europe.
We can expect to view it on American TV this fall along with a half-hour
special taped in Paris with Arthur Rubenstein. Last summer he
appeared on the NBC Today Show with his wife, Cipa, and made two
appearances on the Dick Cavett show.

Misha Dichter resides in New York with his wife, a Brazilian pianist
whom he met when they were both students at Juilliard, and their two
sons. This season, as in the past, he and his wife will give several
duo-piano concerts in the U.S. and Europe.

Misha Dichter

OVERTURE TO LA FORZA DEL DESTINO

S o S A Giuseppe Verdi
(Born October 10, 1813, in Le Roncole; died January 27,

1901, in Milan)

After February, 1859, when Un Ballo in Maschera was first
performed, Verdi composed no new opera for more than two
years. On June 3, 1861, he signed a contract to write one for the
Imperial Theatre in St. Petersburg and chose as his subject La
Forza del Destino (“The Power of Destiny”), based on a famous
Spanish play, Don Alvaro, o la Fuerza del Destino, by Don
Angel de Saavedra, Duke of Rivas. It tells of the power of fate
to destroy — sometimes through improbable means — Don
Alvaro, the woman he loves, her father and her brother. It is
surely one of the gloomiest of all operas, but perhaps Verdi felt
that it would appeal to the Russian taste for morbid tales.

La Forza del Destino had its premiere on November 10, 1862
in St. Petersburg. In appreciation, Czar Alexander II conferred
upon Verdi the Order of St. Stanislaus, an honor not
customarily accorded to artists. The Czar may have been well
satisfied with the opera, but the composer was not. Six years
later, Verdi made extensive revisions in the work for presen-
tation in new form at La Scala in Milan on February 20, 1869.

Among the changes was the expansion of the opera’s original
brief orchestral introduction into the dramatic overture we
know today. The principal thematic material of the Overture to
La Forza del Destino is the somber fate motif that dominates
the entire opera and music associated with the hero, Don
Alvaro, and the heroine, Leonora.

Verdi scored the Overture for piccolo, flute, two oboes, two
clarinets, two bassoons, four horns, two trumpets, three
trombones, timpani, bass drum, two harps and strings.

CONCERTO FOR PIANO AND ORCHESTRA NO. 4, ING

MAJOR, OP. 58

.. Ludwig van Beethoven
(Born December 16, 1770, in Bonn; died March 26, 1827, in

Vienna)

In all of Beethoven’s fertile creative life, no time was more
productive than the years 1805 and 1806. In 1804 he had
reached the climax of his early career with the completion of the
Eroica Symphony, his third, which was a turning-point in the
history of music. During the next two years, Beethoven, in his
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mid-thirties, proved that he was not just another young
composer of great promise but the mature possessor of musical
powers without precedent and beyond compare.

An astonishing series of masterpieces poured from his mind
on to music paper in 1805 and 1806: the opera Fidelio and its
three Lenore Overtures, the three great string quartets for
Count Razumovsky, the Sonata Appassionata and the Thirty-
Two Variations in C Minor for piano, the Fourth Symphony,
the Violin Concerto and the Fourth Piano Concerto. He had
put aside his sketches for the Fifth Symphony in order to write
the Fourth, and when he took it up again he would then also
work simultaneously on the Sixth. His extraordinary new
music was in great demand. Mighty nobles addressed him
respectfully and paid him high fees for his works, which good
businessmen were eager to publish.

The Fourth Piano Concerto was probably completed some-
time around the middle of 1806, and Beethoven was the soloist
in its first performance, in March, 1807, in one of a pair of
private concerts devoted entirely to his music, at the palace of
his generous friend, Prince Lobkowitz. In August, 1808, it was
published with a dedication to Archduke Rudolph, the Emper-
or’s youngest son, who had been studying the piano and
composition with him since 1804. Beethoven was eager togivea
public performance of the Concerto but he had difficulty in
getting a hall on a good date. A single official of the Imperial
Court was both director of theaters and supervisor of charities,
and he finally gave Beethoven free use of the Theater-an-der-
Wien on December 22, 1808, in exchange for his services at
three benefit concerts.

The program presented the premieres of the concerto, the
Fifth and Sixth Symphonies, a concert aria, parts of the Mass in
C, and the Choral Fantasy. Another composer who was there
reported that he sat in Lobkowitz’s box “in very bitter cold,
from 6:30 to 10:30, and learned the truth that one can have too
much of a good thing.” The event was a near disaster. The
soprano, a last-minute substitute, suffered a severe attack of
stage-fright and could barely get through the aria. The orches-
tra, which had revolted against Beethoven in rehearsal, broke
down in concert. The composer was in a vile temper. He wanted
the Concerto repeated at a benefit concert to be given on the
following day, December 23, but neither of the two young
pianists to whom he offered the part could prepare it in the four
or five days he gave them. In a rage, on the day of his own
concert, he agreed to have the Third Concerto performed on the
23rd, instead of the Fourth.

The Fourth had difficulty making its way in the world. It was
overshadowed by the Third, which is easier to play, and the
Fifth, which is more imposing. Finally it was Mendelssohn who
established a place for it in the concert repertoire, in his second
season as conductor of the Leipzig Gewandhaus (Draper Hall)
Orchestra. On November 3, 1836, Robert Schumann wrote,
“Today Mendelssohn played the G-Major Concerto of Beet-
hoven with a power and polish that transported us all. Itook a
pleasure in it such as I have never before enjoyed, and I sat in my
seat without moving a muscle or even breathing.” The Concerto
is enormously difficult to play, but it differs greatly from the
usual virtuoso concerto of the time, for the purpose of all its
difficulties is to express the composer’s complex ideas, not to
show eff the pianist. The orchestra does not just fill musical
time and space around the soloist, but participates fully and
equally in the event, and in fact the entire work is a dialogue of
orchestra and piano.

The first movement, Allegro moderato, does not open with
the conventional orchestra exposition of the principal ideas,
which are then ordinarily restated, weighted somewhat differ-
ently, by the soloist. The piano starts instead, with an ambig-
uous phrase, almost as though in mid-sentence. The orchestra
answers, and only then does it begin the main theme. Phrases
and musical sentences, in piano and orchestra, are often
telescoped, run together as though ina rush to get on to a new
idea before quite finishing with the old one. The ideas are warm,
personal, witty, heroic, severe, as the conversation takes many
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turns. There are references to Mozart and the past, suggestions
of Brahms and the future, and (in the third movement) even
discussions of a subject to be heard in the Ninth Symphony that
Beethoven would write more than fifteen years later.

In the second movement, Andante con moto, the persistently
forceful statements of the orchestra’s strings are answered
quietly by the piano until the orchestra is calmed. The entire
movement is like a recitative and arioso, dramatic but not
especially operatic, and it runs without pause into the taut
Rondo finale, Vivace.

SYMPHONY NO. 4, IN D MINOR, OP. 120
Robert Schumann

Endenich)

On May 31, 1831, Clara Schumann wrote in the diary she and
her husband kept, “Robert began another symphony yesterday.
It will be in one movement and it will have an Adagio and a
finale. I have heard nothing about it, yet I see Robert’s bustle,
and I heard D-minor sounding wildly from a distance, so that I
know in advance that another work will be fashioned in the
depths of his soul. Heaven is kindly disposed toward us. Robert
cannot be happier with the composition than I, when he shows
it to me.”

But Schumann was not altogether happy with his new
symphony, which he completed and presented to Clara on her
birthday, September 13. His First Symphony, the Spring
Symphony in B-flat, had been completed the winter before, just

three months after he and Clara were married, and had been

performed in spring. The D-Minor Symphony was finished in
September, 1841, but it was not successful in its first perfor-
mance that December, when it was listed on the program as his
“Second Symphony, Op. 50.” Schumann offered it for publica-
tion but without success.

No more was heard of the D-Minor Symphony until 1851,
when Schumann revised and reorchestrated it. In the meantime,
however, he had composed two other successful symphonies, s0
that when this one finally reappeared, it had to be called No. 4.
The composer conducted its first performance inits new formin
1853, and this time it met, at last, with a favorable reception.

The score was printed with no dedication, but in the
manuscript of the revision, which Joseph Joachim owned,
Schumann wrote, “Sketched in the year 1841, newly orches-
trated in 1853. When the first sounds of this symphony were

conceived, Joseph Joachim was a little boy. Since then, the

symphony has grown and the boy has grown even more. I now
dedicate it to him — though in secret.” Thus Schumann
expressed his admiration and friendship for the greatest
violinist of the nineteenth century.

Schumann at first thought of this work as a “symphonic

fantasia,” and when it was published, it bore the subtitle,
Introduction, Allegro, Romanze, Scherzo and Finale, in One.

Movement, for the four movements were meant to be played
without pause, which was a new idea at the time. To give the
symphony even greater unity, Schumann integrates its several
parts by carrying over thematic material from one movement to
another and developing it intensely. The theme heard in the
Introduction turns out to be the first movement’s only theme,
and it reappears in the Romanze and again in the Finale, where
it is used as a kind of accompaniment figure. The Trio of the
Scherzo is derived from the middle section of the slow
movement and is heard again in the Finale. '

687th and 689th performances
Thursday, August 6
Saturday, August 8

DETROIT SYMPHONY ORCHESTRA
PAAVO BERGLUND, conductor
HEINZ HOLLIGER, oboist

SCHUBERT: Symphony No. 4 in ¢, “Tragic,” D. 417
Adagio molto: allegro vivace
Andante
Minueto, allegro vivace
Allegro

STRAUSS: Concerto in D for Oboe
Allegro moderato
Andante
Vivace

INTERMISSION

NIELSEN: Symphony No. 5, Op. 50
Tempo giusto
Adagio non troppo
Allegro
Andante un poco tranquillo

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival.
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Paavo Berglund was born in Helsinki
in 1929. As a young man his musical
studies took him to Vienna and the
activities there of great conductors like
Knappertsbusch and Furtwangler left
a profound impression upon him. At
the age of twenty he became a violinist
in the Finnish Radio Symphony Or-
chestra and in due course founded the
Finnish Chamber Orchestra. After a
period as assistant conductor he be-
came, in 1962, the principal conductor
of the Finnish Radio Symphon -
fhestra. During his eight year tenure he raised the Orych:)stra {ooarn
lnt?rnational standard and it became widely known through tours
whlch‘included a visit to the Soviet Union.

P::: (:s l;ntemationally renowned for his supreme authority on Sibelius.
d .erglund became guest conductor of the Bournemouth Sym-
Boun{ in 1965. A noteable landmark was his recording with the
Sibeliuesm::ytvl;,'sggphony Orchestra of the Kullervo Symphony by
Finlnnd: ich Berglund gave the first complete performance outside
m::t(:]mslgn to 1979 he was the Principal Conductor of the Bourne-
o ymphony Or?hestra and from 1974 to 1979 also Principal
: uctor of the Helsinki Philharmonic.
out;il':nd’s discography for EMI is a considerable one, and with the
of Sibe :u“ll; Symph?ny Orchestra he has recorded all the symphonies
highly re S. Berglund’s performances of Shostakovitch are equally
phonies ngrfl,ed and he hzfs made outstanding recordings of Sym-
. rego ’d ,10and 11. Hls. repertoire also includes British music and
I rded works by Bliss, Vaughan Williams and Walton.

n197 . " .
Kiﬂgdo:l he received the 0.B.E. for his services to music in the United

Paavo Berglund
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“Mr. Hollinger handily disposes of the
old notion that the oboe is an ill wind
that nobody blows good,” writes Peter
G. Davis in the New York Times, “for
his tone is unfailingly sweet and true
and he has the best qualities of a virtu-
oso singer who can spin out seamless
legato phrases and execute passages of
dashing virtuosity, making it all sound
‘ as natural and spontaneous as breath-

A ' ing. He is the world’s premier oboist.”

Heinz Holliger Mr. Davis was fortunate to have heard

Mr. Holliger’s performance as his busy

Euro;fean schedule has allowed him little time to travel to North

Amenc?. In fact, his rapidly growing popularity is fast gaining him the

!'epl'ltatlon of asuperstar. Acclaimed as a composer and a conductor, it

is his role as today’s great virtuoso of the oboe that has given him I;is
superstar status.

Heinz Holliger was born in Switzerland, the son of a physician. He
attendec.l the Bern Conservatory studying the piano and the oboe and
com!)osnion with a pupil of Bartok and Kodaly. He continued his
studies in Paris and then joined the Basek Symphony and Chamber
Or.chestra as first oboist. When he was twenty, Holliger received First
Prize for Oboe in the Geneva International Music Contest. Three other
coveted awards followed: First Prize in the Swiss Musicians Association
Competition, the Joseph Pembaur Prize for Piano, and First Prize in
the Munich International Competition. His recordings, more than
seventy of which have been released, are popular all over the world and
have numerous awards including several Grammy nominations.

Inreviewing his performance at the Edinburgh Festival, the Glasgow
Herald said, “Holliger is to this century what Liszt and Paginini were to
the last. Bach once walked one hundred miles to hear Buxtehude play. It
is worth doing the same today to hear Holliger.”

SYMPHONY NO. 4, IN C MINOR, D. 417 (TRAGIC -
PHONY) ( e
LR TR PP P PR PP RRR PP Franz Schubert

(Bo_rn January 31, 1797, in Lichtenthal; died November 19
1828, in Vienna) ’

It is sometimes difficult to believe that Franz Schubert lived
less than thirty-two years. He wrote about 1500 compositions
- song.s,.symphonies, sonatas, string quartets, operas, masses
— music in almost every form that existed in his time. We even
divide them into periods — early, middle and late works. His
was an extraordinarily full, long life, condensed into a short
period of time. Mozart and Mendelssohn, in their thirty-six
years, had important public careers, though very different ones
and were well known figures in the musical world. Schubert wa;
not gltogether unknown, but he never really had a place in
public musical life. There is no record of a public performance
of any of his symphonies until after his death.

Sghubert wrote his C-minor Symphony during the month of
April, 1816. It was probably played for the first time within a
week or two at a private concert of a training orchestra that his
fathgr had organized a year before. Then, like so much of his
music, it simply disappeared from circulation. The first public
concert performancc of the Symphony finally took place in
Leipzig in 1849, on the twenty-first anniversary of Schubert’s
death, but it was not published until 1884, when thirty-five more

years had passed. The Symphony follows the classical models
that the nineteen-year old composer had before him: Haydn,
quart and early Beethoven. The first movement opens with a
serious, slow introduction, Adagio molto, that leads into a
lively bpt dark-toned main section, Allegro vivace, and the
s{:cond 1sa si.mple and serene three-part song Andante. Nextisa
vigorous _Mmuet, Allegro vivace, with a gracious contrasting
m‘lddle trio section and then the Symphony comes to an end
with a bustling A/legro finale.

Please, no photographic flashes or tape recordings during performance.




The designation “Tragic” was added to the title of the
Symphony by Schubert himself at some time well after the
completion of the score. The instrumentation is large, by the
standards of the time: two flutes, two oboes, two clarinets, two
bassoons, four horns, two trumpets, timpani and strings.

CONCERTO FOR OBOE AND ORCHESTRA, IN D

MAJOR

...................................... Richard Strauss
(Born June 11, 1864, in Munich; died September 8, 1949, in

Garmisch)

Richard Strauss’s last years were greatly troubled by the
political events that had led up to the Second World War. As
Germany’s greatest living composer, he had been loaded with
official honors by the cruelly murderous Nazi regime, which
wanted to exploit his world-wide prestige, while he thought that
that very prestige would allow him certain freedoms forbidden
to others by Hitler and his government. Instead, the Nazis
forced him to conform with their policies, and the allies, after
their victory, distrusted him for having done so.

He was isolated in his Bavarian mountain retreat when
Germany surrendered, in May, 1945, and among the few people
who saw him there was an American soldier named John de
Lancie who in civilian life was an oboist and later was to be the
principal oboist of the Philadelphia Orchestra and Director of
the Curtis Institute of Music. The young man suggested that
Strauss write an oboe concerto, and the eighty-year-old com-
poser, whether moved by artistic impulse or by opportunism,
set about doing so immediately. The Concerto proved to be one
of the very finest works of his old age, written with the sure hand
of a mature master. The first sketches were completed in
September, 1945; the first performance was given in Switzer-
land in 1946; and in 1948 the music was somewhat revised for
publication.

The Concerto is in three connected movements. The first is a
classical sonata-movement, A/legro moderato, with two prin-
cipal subjects. The first of them is the very long, rhapsodic
melody played by the soloist over the murmuring strings; and
the second, the contrasting theme that soon follows. Many of
their elements and bits of the connecting material, are carried
forward into the following movements. The second, Andante, is
a beautiful three-part aria that ends with a cadenza, and the
third is a sprightly Rondo, Vivace, with another cadenza.

SYMPHONY NO. 5, OP. 50

......................................... Carl Nielsen
(Born June 9, 1865, in Norre-Lyndelse, Denmark; died
October 3, 1931, in Copenhagen)

Carl Nielsen is one of the very small number of Danish
composers of broad reputation in the rest of the world. He was
educated in Copenhagen, went abroad for a year of study in
France and Italy, and returned home for a career as a violinist,
conductor and educator. Nielsen wrote six symphonies, two
operas, several concertos, a large quantity of chamber music
and many other works, all in a distinctive, original style and
sometimes in very original forms. His music was little known in
the United States until the mid-1950’s, when an active campaign
by his publisher brought it to the attention of many American
musicians for the first time and resulted in a large number of
concert performances and recordings.

Nielsen began to work on his Fifth Symphony in February,
1921, and he noted in the score that he completed it on January
15, 1922, nine days before he conducted the first performance,
in Copenhagen. It is a big work in an idiosyncratic style that
borders on eccentricity. The score is divided into two large
movements, each of which is subdivided into smaller sections.

The first movement begins at Tempo giusto, with a mur-
muring string figure and fragments of a tune that pass from one
pair of woodwinds to another, until a snare drum enters and
takes the role of protagonist in the unfolding musical drama. In
the second section, the tempo slows to Adagio non troppo, but
attention is soon diverted from the lyric, pastoral music by the
insistent snare drum, which is even allowed to improvise a
disruptive cadenza, and is finally quieted only by a solo clarinet.

Nielsen called the first movement a “dark idyll” set in contrast
with the positive, assertive and forceful second movement. The
structure here is very distantly related to that of the classical
symphony. Musical ideas are stated, discussed and recalled, and
then a closing statement is made. Their progress may be
followed as the tempo changes from Allegro to Presto to
Andante un poco tranquillo to Allegro.

The Symphony is scored for piccolo and two flutes, two
oboes, two clarinets, two bassoons and contrabassoon, four
horns, three trumpets, three trombones and tuba, timpani,
snare drum, tambourine, cymbals, triangle, celesta and strings.
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692nd and 695th performances

Thursday, August 13
Saturday, August 15

DETROIT SYMPHONY ORCHESTRA
GAETANO DELOGU, conductor
IVAN MORAVEC, pianist

BEETHOVEN: Fidelio Overture

BRAHMS: Concerto No. 1 in d for Piano, Op. 15
Maestoso
Adagio
Rondo: Allegro non troppo

INTERMISSION

BEETHOVEN: Symphony No. 3 in E-Flat, Op. 55,
“Eroica”

Allegro con brio

Marcia funebre: Adagio assai

Scherzo: Allegro vivace; Trio

Finale: Allegro molto

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival.

The Saturday, August 15th performance is the 1981
Goad Memorial Concert. Partial funding for this concert
comes from an endowment set up in the memory of Louis
Clifford Goad.

PROGRAM NOTES and Copyright © by Leonard Burkat

Gaetano Delogu was born in Mes-
sina, Sicily in 1934. Music was a natural
part of his life from an early age and he
studied violin throughout his youth
and university career, obtaining hon-
ors, even though his degree was in law.
He went on to study conducting with
Franco Ferrara in Rome and Venice,
launching his professional conducting
career by winning first prize at the
Young Conductors’ Competition in
Florence. After several years experi-
ence with all of the major Italian or-
chestras, Delogu won first prize at the Dimitri Mitropoulos Inter-
national Competition in New York in 1968. During the following
season he divided his time between the New York Philharmonic and the
Washington National Symphony Orchestra, working with George Szell
and Leonard Bernstein.

Mr. Delogu has since conducted major orchestras from Belgrade to
London to Cleveland and his 1978 New Zealand tour left the critics
grasping for superlatives. He has a major recording contract with the
Czech Philharmonic and has also recorded with the London Phil-
harmonic.

In the spring of 1978, following his well-received concerts as guest
conductor in Denver, Maestro Gaetano Delogu was chosen as the
Overwhelming favorite of the Orchestra’s musicians, and subsequently
Was named Music Director of the Denver Symphony Orchestra,
beginning with the 1979-80 season.

Gaetano Delogu
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Although Moravec has given con-
certs and recitals in most of the major
musical centers of the world, it is still a
rare opportunity to hear him in a live
performance, for his fame has been
established largely on his reputation as
arecording artist. Connoissuer Society
of New York invited him, in 1962, to
make his first American recordings and
since then many have won awards and
have been selected as the best record-
ings of the year by national trade
magazines and publications.

Ivan Moravec was born in Prague in 1930. He attended the
gymnasium and the Prague Conservatoire where, in 1948, he received
the first prize in piano. He later studied at the Prague Academy of
Musical Arts and in Italy. His American concert debut was in 1964 with
the Cleveland Orchestra in Carnegie Hall. He now returns to the United
States regularly for concert tours, to make new recordings and to teach,
although his home is in Prague where he serves as professor at the
Prague Academy of Musical Arts.

The American Record Guide wrote recently: “If your curiosity has
been aroused in recent months by the advertisement showing an
unidentified pianist with the caption, ‘This man may well be the greatest
pianist alive today’, your wonderings have come to an end. This is he:
Ivan Moravec — a name destined to loom large in the annals of piano
playing. Whether Mr. Moravec is, or is not, the greatest living pianist,
he is an extraordinary artist and master pianist ... who gives a
performance which, heard in any concert hall, would be described as
memorable.”

Ivan Moravec

OVERTURE TO FIDELIO, OP. 72
................................ Ludwig van Beethoven

(Born December 16, 1770, in Bonn; died March 26, 1828, in
Vienna)

Beethoven’s only opera, which we know as Fidelio, was
originally entitled Leonore, after a melodrama based on an
actual event in the French Revolution. For political reasons, the
setting was moved to Spain and the action set in a prison near
Seville: Florestan, a nobleman, has been incarcerated by the
Governor, whose crimes he has threatened to reveal to the
King’s Minister. Leonore, his wife, determined to free him,
disguises herself as a young man, takes the name Fidelio, and
becomes assistant to the jailer. When the villainous Governor
decides to kill Florestan and orders a grave dug, Leonore
reveals her identity, and holds him at gunpoint until the
trumpets announce the arrival of the Minister, who frees all the
political prisoners and sends the Governor to a dungeon cell.

The opera failed at its first performance, in 1805, and again
when revised for a new production in 1806. The third version,
which was not performed until 1814, is one of the greatest works
of the musical theater. Beethoven wrote four different overtures
for the opera. The one called Overture to Fidelio was written for
the 1814 production and is now usually played as the introduc-
tion to the opera. It is a short, dramatic composition that uses
none of the opera’s thematic material but calls the audience to
attention and holds it ready for the events to be represented on
stage. Beetehoven did not finish this Overture in time for the
opening performance on May 23, 1814, so his Overture to The
Ruins of Athens was played instead. The Fidelio Overture was
performed for the first time on May 26.

CONCERTO FOR PIANO AND ORCHESTRANO. 1,IND

MINOR, OP. 15

..................................... Johannes Brahms
(Born May 7, 1833, in Hamburg; died April 3, 1897, in

Vienna)

Early in 1856, Brahms went to live in Bonn, to be near his
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dying friend, the great Romantic composer Robert Schumann.
He was a young man and had written music for voice, for piano
and for smaller chamber music ensembles, but nothing for full
orchestra.

After Schumann’s death in July, Brahms took his first job, at
the princely court in the town of Detmold. His duties were to
give piano lessons to the young princess, to conduct the choral
society and to perform as pianist. It was serious professional
work, from which he learned a great deal, and it left him all the
time he wanted for composition. His first year was productive,
and he chose to remain there rather than accept an offer to teach
at the conservatory in the great city of Cologne.

Music had an important place in the life of the little court,
and the experience was of great value to the young musician. He
studied the entire chamber music repertoire since the time of
Bach, was piano soloist in concertos by Mozart, Beethoven,
Mendelssohn and Schumann, and he became a good choral
conductor. He also wrote his first orchestral works in Detmold:
the Serenades Opus 11 and Opus 16, and the First Piano
Concerto, Opus 15.

The Serenades are light-hearted works of great charm, but
there is hardly a moment in the twenty-six-year-old composer’s
Piano Concerto that can be described as “young man’s music.”
It is a fully formed, mature work, earnest, weighty, even grand,
the first great statement by a truly great musician.

The history of the Concerto goes back to 1854, when Brahms
showed Schumann’s wife Clara, who was one of the greatest
pianists of the time and a composer, too, three movements of a
symphony he had sketched. They played it at two pianos, and
other friends suggested that it could be made into a concerto.
During the next four years, Brahms worked over this music,
composed a new third movement (the original one became part
of his German Requiem, Op. 45, of 1868) and in 1858 the
Concerto was complete. It was first performed on January 22,
1859, with the composer as soloist and his friend Joseph
Joachim conducting.

Audiences and musicians alike resisted the concerto. It was
fiercely difficult, yet it was not a virtuoso’s showpiece of the
kind favored at the time. Critics were puzzled by it, and only a
small number of pianists who were seriously interested in
musical content, in Brahms’s artistic message, took it up. In
Germany, it was not a success until two years before Brahms’s
death and in the United States it was hardly performed at all
until 1900. Now it is one of the most admired works in the
repertoire, a huge, solemn, granitic piece, of incomparable
grandeur.

The first movement, Maestoso, is a majestic and monumental
structure without equal except, perhaps, on a less grandiose
scale, that of Beethoven’s Emperor Concerto. Brahms once
suggested that the grave slow movement, Adagio, was a
Benedictus in memory of Robert Schumann, at another time
that it was a lovely portrait of Clara. The final Rondo, Allegro
non troppo, recalls the music of the Gypsies that Brahms had
first learned from the Hungarian violinist with whom he first
met the Schumanns.

SYMPHONY NO. 3, IN E-FLAT, OP. 55 (“EROICA”)
................................ Ludwig van Beethoven

(Born December 16, 1770, in Bonn; died March 26, 1827, in
Vienna)

Beethoven’s heroic Third Symphony is the work with which
he outgrew the eighteenth century and finally abandoned the
limitations of form and style left from the time of Haydn and
Mozart. He told one of his pupils, when he was writing it, “I am
unsatisfied with my work up to now. From here on, I take a new
course.” It is a completely new kind of symphony, of and for the
nineteenth century, a huge work, double the length of his First
Symphony, so long that some early critics thought it could
never become popular.
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The Eroica Symphony was written in 1803, but its history
goes back to 1798, when a minister of France’s revolutionary
government arrived in Vienna. The news he brought of a young
general named Napoleon Bonaparte, whose democratic ideals
matched his military genius, fired Beethoven’s imagination. For
five years he thought of ways in which music could reflect the
new, republican Europe that might follow the Revolution in
France. Then, between May, 1803, and some time early in 1804,
he composed his great new Symphony. By this time, Napoleon
had become head of the French government and Beethoven
wrote his name at the head of the music — but it was not to
remain there long.

In May, 1804, Napoleon had himself named Emperor of
France. When the news reached Vienna, Beethoven was
enraged. “So he is just like all the rest, after all,” the composer
shouted. “He will stamp out human rights and become a greater
tyrant than the others,” and he ripped up the first page of his
score. He had a new copy made, with the heading, “Grand
Symphony, entitled Bonaparte,” but then he erased the last two
words. Some time later he decided on the title Sinfonia Eroica,
which appeared (in Italian) on the cover of the first edition, in
1806, as Heroic Symphony, Composed in Memory of a Great
Man. Napoleon still had fifteen more years on earth, but for
Beethoven he was dead. In 1809, when Vienna was occupied by
Napoleon, Beethoven conducted a performance of the Eroica,
as an act of defiance. Napoleon himself was out of the city on
the day of the concert, and there seems to have been no reaction
from the authorities.

This great Symphony puzzled many early listeners. One critic
called it a “wild fantasy.” Beethoven’s friends said that the
public simply was not yet ready for his advanced thought.
Others found it strange and violent, and another critic wrote, “If
Beethoven continues on his present path, his music could reach
the point where one would derive no pleasure from it.”
Beethoven himself was unmoved by all the complaints. He
made no changes in his work. He is reported to have replied to
complaints about its length by saying, “If I write an hour-long
symphony, it will be short.” The nearest he came to admitting
the possibility of anything problematic was a note in the first
edition saying, “Since this Symphony lasts longer than usual, it
should be played nearer the beginining than the end of a
concert, for if heard later, the audience will be tired from
listening to other works, and the Symphony will not make its
proper effect.”

The first movement of the Symphony, Allegro con brio,
opens with two smashing chords, after which, all the formal
elements except that of size are familiar. The second movement
is a solemn Funeral March, Adagio assai, with a contrasting
central section. It may originally have been intended to honor
Napoleon’s soldiers who died in battle. When he heard of
Napoleon’s death, Beethoven said that he had already written
the appropriate music. The third movement of the Symphony is
a long and brilliant scherzo, Allegro vivace, with a contrasting
central Trio section that features the orchestra’s three horns.

The great finale is a theme-and-variations movement. The
theme is the tune of a light ballroom dance Beethoven wrote
sometime around 1801. He also used it as a subject for
variations in the allegorical ballet he wrote that year, The
Creatures of Prometheus, and in 1802 it reappeared in his

Fifteen Piano Variations, Op. 35. The variations in the Eroica
Symphony are the most original and the most profound. Aftera
rushing introduction, a theme is played by the plucked strings.
Later this turns out to be only the harmonic foundation of the
main theme itself, which is not revealed until it is played by the
woodwinds in the third variation. Thus there are variations on
both the theme and on its accompanying bass line. In addition
to the variations that follow the form of the theme, there are two
long sections devoted to contrapuntal developments of it. The
last variations are slow, and then, as the Symphony draws to a
close, there is a sudden change to Presto, for a brilliant ending.

697th performance

Thursday, August 20

DETROIT SYMPHONY ORCHESTRA
NEVILLE MARRINER, conductor
EVELYN PETROS, mezzo soprano
ROCKWELL BLAKE, tenor
ALAN TITUS, baritone
BARBARA WINDHAM, mezzo soprano
STEVEN HENRIKSON, baritone
CARROLL STRICKLAND, bass
DENNIS ROONEY, narrator

ROSSINI: The Barber of Seville (Concert Opera
Arrangement)

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival.,
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Maestro Marriner, world famous as
the conductor and founder of the A cad-
emy of St. Martin-in-the-Fields, was
born in Lincolnshire, England in 1924.
He studied violin first with his father
and later with other teachers. By win-
ning a series of local competitions, he
was admitted to the Royal College of
Music in London. After World War I1
he studied at the Paris Conservatoire
and returned to England to teach at
Eton and became a free-lance violinist.

During the following years he either
founded or was a member of several ensembles, one of which had been
established by Thurston Dart, renowned authority on Baroque music.
Dart’s influence on Marriner was considerable and eventually the two
collaborated on recordings.

In 1956 Marriner took the post of principal second violin with the
'London Symphony Orchestra. Then in the process of a major reorgan-
1zation the London Symphony became one of the finest ensembles in
Europe and during his 13 year stay, Marriner learned to know the major
Symphonic repertory under ideal conditions.

Meanwhile, he formed a 15 member ensemble which became the
Academy of St. Martin-in-the-Fields. His success with the Academy
Was so great and his recordings so impressive that he was invited in 1969
to be the conductor of the Los Angeles Chamber Orchestra.

Opera is a new enthusiasm for which he wishes he had more time.

.He and his wife Molly maintain apartments in London and
Minneapolis and spend what free time they have in either one or the
Other of their English country homes.

i a N

Neville Marriner
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THE BARBER OF SEVILLE
................................... Gioacchino Rossini

(Born February 29, 1792, in Pesaro, Italy; died November 13,
1868, in Paris)

Rossini composed the first opera when he was only sixteen,
and it was such a success that he wrote an average of almost two
a year until he was thirty-seven. Then, for reasons that have
never been explained, he stopped writing music altogether,
except for a few sacred works and some short salon pieces. The
most famous of all his operas is // Barbiere di Siviglia (“The
Barber of Seville”), his seventeenth. The libretto by Cesare
Sterbini was based on the play Le Barbier de Seville by the
French playwright Beaumarchais, which was first performed in
1775. The sequel to that play Le Mariage de Figaro, which
followed in 1784, was the source of Mozart's 1786 opera.

Rossini was a quick worker and according to his own account
he wrote the whole of The Barber of Seville in only thirteen
days. It had its premiere in Rome on February 20, 1816. The
Spanish tenor in the original cast, Manuel Garcia, gave Rossini
some Spanish tunes to use in the overture, but after early
performances in Rome, the music was lost, and Rossini simply
replaced it with one he had already used for two earlier operas.
The action takes place at the home of Dr. Bartolo in Seville
during the seventeenth century.

The American-born mezzo-soprano
Evelyn Petros has in a short time
become a sought-after guest with lead-
ing opera companies, symphony orches-
tras and festivals throughout the coun-
try. She is particularly acclaimed for
her performances of the coloratura-
leggiero mezzo roles of Mozart and
Rossini and for music of the baroque
and bel canto repertoire.

Miss Petros made her debut at Lin-
coln Center’s famous Mostly Mozart
Festival in 1979, singing Annio in “La
Clemenza di Tito,” the first full length opera the festival has presented.
She made her professional operatic debut with the Western Opera
Theatre in the title role of “Cenerentola.” Miss Petros is scheduled to
make her Metropolitan Opera debut as a cover artist for the title role of
its new production of “L’enfant et les Sortileges™ this season.

A native of Washington, D.C., Miss Petros studied interior design at
American University and music at Bowling Green State University in
Ohio. She has received awards from the National Opera Institute, the
Sullivan Foundation, the Detroit Grand Opera Association, the Minna
Kaufmann Ruud Distinguished Performance Award and prizes in the
Washington International Vocal Competition, the Dallas G. B. Dealy
Competition and was first place Western Regional winner of the
Metropolitan Opera Auditions.

Evelyn Petros

Rockwell Blake, winner of the first
Richard Tucker Award in 1978, has
quickly taken his place among the most
outstanding tenors of the day. His
quality, agility, and fluency, especially
in the bel canto repertoire, have earned
him great critical acclaim. Andrew Por-
ter of “The New Yorker” writes of him:
“He seems to be what the world has
been waiting for ever since the Rossini
o . revival began.”

Rockwell Blake Since his professional debut in 1975

as a member of the Wolf Trap Com-
pany in “Daughter of the Regiment” and “War and Peace,” Mr. Blake
has become one of opera’s most sought after young tenors performing
in many of the most famous opera houses in a wide variety of roles and
productions. Perhaps his best known interpretation of a role, however,
has been that of Count Almaviva in “The Barber of Seville.” He has
sung this role, to increasing critical acclaim with the opera companies of
Houston, Hamburg, Vienna, Dallas, Fort Worth, and at the National
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Arts Center in Ottawa. During the 1979-80 season, Rockwell Blake
took on another Rossini role, that of Count Ory in the opera of the same
name, making his debut with the New York City Opera and with City
Opera in Los Angeles. His successes are not confined to Rossini roles,
however, and it is to his credit that he displays remarkable versatility.

Rockwell Blake has travelled a long way from Plattsburg, New York,
asmall town near the Canadian border where he grew up, studied music
and continues to live. In only four years of professional singing, he has
managed to earn an outstanding reputation for himself as one of the
brightest young tenors on the musical scene and a Rossini interpreter of
the first order.

Since he first won national acclaim
for his portrayal of the Celebrant in
Leonard Bernstein’s “Mass” for the
inauguration of the Kennedy Center,
Alan Titus has established himself as
one of the leading baritones on the
international scene, having performed
with virtually every major opera com-
pany in the United States, and many in

Europe.
Titus has sung leading roles with the

opera companies and our finest orches-
tras. In operetta, he has scored notable
success as Einstein in “Die Fledermaus,” Paquillo in “La Perichole” and
Count Danilo in “The Merry Widow.” This nationally televised
production with Beverly Sills won the Grammy Award in 1978. Mr.
Titus has also performed often and to rave reviews in Europe. His
performance in Purcell’s “Dido and Aeneas” was broadcast on French
television and his appearance as Christus in Bach’s “St. Matthew
Passion” under Raymond Leppard was broadcast by the BBC.

Born in New York and a graduate of the Juilliard School of Music,
Mr. Titus has also been seen in “Live from Lincoln Center” and made
several recordings. His future roles include Count Almaviva in “Le
Nozze di Figaro,” Mercutio in “Romeo et Juliette,” and Ford in
“Falstaff” with the New York City Opera.

Alan Titus

Barbara Windham, mezzo soprano,
has been heard on radio and television,
and has appeared throughout the coun-
try in opera, oratorio, concert and
recital. Ms. Windham has sung with
the Michigan Opera Theater, the Mich-
igan Opera Association, Oakland Uni-
versity Opera Theater, the Toledo
Opera Association, Piccolo Opera
Company and The Opera Organiza-
tion.

She has performed with many sym-
phony orchestras and is well-known for
her impeccable coloratura techaique, her sensitive artistry and for the
rich mellifluous quality she possesses.

Ms. Windham'’s singing engagements have included performances in
the Brahms Festival with the Detroit Symphony Orchestra; the Bach B
Minor Mass with the Midland Symphony; the Bach St. John Passion
with the Detroit Chamber Works at Orchestra Hall; and in the St.
Matthew Passion at the Cathedral Church of St. Paul in Detroit.

Ms. Windham currently resides in Bloomfield Hills where she teaches
voice.

Barbara Windham
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An unusually versatile performer,
Mr. Henrikson is appearing and has
appeared extensively in oratorio, con-
cert and opera.

His repertoire includes not only the
standard bass-baritone literature, but
many new works as well. He has sung in
a number of important premieres, in-
cluding works by Canadian composers.

European engagements have in-
cluded Innsbruck, Coburg, Augsburg,
Vienna and a contract with the Bavar-
ian State Opera in Munich. His Euro-
pean opera debut was in Bayreuth, singing the leading role of Friedrich
in the Beyreuth premiere of Wagner's early opera, “Das Liebesverbot.”

Mr. Henrikson has been heard numerous times on C.B.C. Radio and
T.V. networks and Canadian audiences are further acquainted with his
work through appearances with the Vancouver Symphony, Vancouver
Opera Association, Kitchener-Waterloo Symphony, and the Canadian
Opera Company in Toronto, Ottawa and on tour in Canada and the
U.S.A.

His studies include a Master of Music degree from the University of
British Columbia; a diploma from the State Academy of Music in
Munich; studies on scholarship at the Opera Department of the
University of Toronto; and graduate studies at the University of
Southern California in Los Angeles.

In addition to his performing career, Mr. Henrikson has also taught
voice at the University of British Columbia. He is now principal voice
instructor at the University of Windsor, Ontario, and founder of its new
opera programme.

Steven Henrikson

Mr. Strickland, a native Detroiter,
began his vocal studies at Wayne State
University where he was a student of
Avery Crew and a soloist with the Uni-
versity Choral Union. While at Wayne,
Strickland appeared with the Opera De-
partment’s productions of The Beggar's
Opera and Susannah. The Susannah
role was repeated at the University of
Evansville (Indiana). Other opera ap-
pearances include productions with
. Marygrove College, Michigan Lyric

e Opera, The Michigan Chamber Or-
chestra under Eve Quelar, Michigan Opera Theatre, Oakland Univer-
sity and the Detroit Chamber Opera Society.

Concert engagements include appearances at the Cranbrook Festival
and Bach at Duns Scotus, performances with the Detroit Chamber
Music Society, the Interlochen Arts Academy and the Detroit Institute’s
popular Brunch with Bach series. Currently, Mr. Strickland is a student
of Eva Licova.

699th performance

Saturday, August 22

DETROIT SYMPHONY ORCHESTRA
NEVILLE MARRINER, conductor
NATHANIEL ROSEN, cellist

TCHAIKOVSKY: Capriccio Italien, Op. 45

TCHAIKOVSKY: Variations on a Rococo Theme for
Cello, Op. 33

INTERMISSION

SINGER: Metamorphosis for Oboe, Violin and
Orchestra (World Premiere)

MENDELSSOHN: Symphony No. 5 in d, Op. 107
“Reformation”
Andante-Allegro con fuoco
Allegro vivace
Andante-attacca
Chorale: “Ein feste Burg ist unser Gott!”
Andant con motto-Allegro vivace
Allegro maestoso

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival,
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Cellist Nathaniel Rosen has been
heralded as a “virtuoso of a sort audi-
ences love to idolize ... a sensitive
musician, an authoritative technician
and an imaginative interpreter.” The
celebrated “pure gold” cellist was cat-
apulted into international prominence
by winning the 1978 Tchaikovsky Com-
petition Gold Medal. Since that time,
audiences throughout the world have
had the oppertunity to enjoy the per-
formances in recital and concert. Tele-
vision audiences in the United States
have seen Mr. Rosen on NBC’s Today Show, the Mike Douglas Show,
on PBS with Andre Previn and the Pittsburgh Symphony Orchestra
and in a performance of Mozart's G-Minor Quartet with Isaac Stern,
Pinchas Zuckerman and Andre Previn.

Ngthaniel Rosen was born in Altadena, California and began
St'udying the cello at the age of six. The great Russian cellist, Gregor
Piatigorsky, heard the young boy and offered to teach him in his newly
for.med Master classes at USC. Rosen later became Piatigorsky’s
assistant and they enjoyed a close relationship until Piatigorsky’s death
In1976. In 1966, at the age of seventeen, Rosen toured the Soviet Union
as a finalist in the Third International Tchaikovsky Competition in
Moscow. In 1978, when Rosen became the first American cellist to
capture the Tchaikovsky Competition Gold'Medal, he returned to the
United States triumphantly, honored by a White House reception.

In addition to solo performances throughout the Americas, Europe
and Asia, Nathaniel Rosen has been principal cellist of the Pittsburgh
SYmphony with Andre Previn and of the Los Angeles Chamber

Nathaniel Rosen

Orchestra under Neville Marriner. As well as his extensive touring, he °

has also recorded for CBS and Desmar Records. In 1977, he was the
first prize winner of New York’s prestigious Naumberg Competition,
the first international contest held exclusively for cello in our country.

87

Donald Baker (principal oboe) was
engaged by the Detroit Symphony in
1973 after having held the same post
with the Dallas Symphony. Born in
Pittsfield, Massachusetts, his teachers
have included John Holmes of the
Boston Symphony, Devere Moore of
Oberlin Conservatory, and Marcel Tab-
uteau in a summer course at Nice. Mr.
Baker has also played in the SantaFe
Opera Orchestra and at the Aspen
Festival and has taught at Interlochen.

T

Donald Baker

Joseph Goldman, assistant concert-
master, is a native of Urbana, Illinois,
who joined the DSO in May 1974 after
studying at the University of Michigan
with Paul Makanowitzky and Gustave
Rosseels. Previously he was taught by
Tiberius Klausner at the University of
Missouri and David Martin in London.
He has appeared as soloist with several
orchestras, including the Flint and
Windsor symphonies, and the DSO.

-/
Joseph Goldman

CAPRICCIO ITALIEN, OP. 45
................... ++sevee.... Peter Ilyich Tchaikovsky
(Born May 7, 1840, in Votkinsk; died November 16, 1893, in

Saint Petersburg)

The Capriccio Italien has been described as a “bundle of
Italian folk tunes,” but it has also been said to be “strikingly
Russian.” Tchaikovsky drew his material partly from published
collections of Italian folk songs and partly from music he heard
while touring Italy in 1880. In February of that year he wrote to
his benefactress, Nadezhda von Meck, from Rome, “I am
working on a sketch of an ‘Italian Fantasia’ based on folk songs.
Thanks to the charming themes, some of which I have heard in
the streets, the work will be effective.”

Tchaikovsky’s hotel room in Rome overlooked the barracks
of a troop of cavalry, and a bugle call sounded there every
evening caught his fancy to such a degree that he wrote it into
the score. It is heard in the fanfare-like passage for trumpets at
the very beginning of the piece. This is followed by a melancholy
section for strings, and, when the music becomes livelier, it
introduces several Italian folk tunes. The spirited tarantella, on
which the Capriccio brilliantly ends, was inspired by the
Carnival at Rome, the same kind of festivity that inspired the
similar finale of Mendelssohn’s Italian Symphony and the wild
saltarello in Berlioz’s Roman Carnival Overture.

Tchaikovsky sketched the entire Capriccio in Rome during
the winter and spring and began the orchestration there. He
completed the score when he returned to Russia in May, and it
was given its first performance in Moscow, under the direction
of Nicholas Rubinstein, on December 18, 1880.

Please, no photographic flashes or tape recordings during performance.




VARIATIONS ON A ROCOCO THEME, FOR CELLO, OP.

33

.............................. Peter Ilyich Tchaikovsky
(Born May 7, 1840, in Votkinsk; died November 6, 1893, in

St. Petersburg)

Tchaikovsky composed his Variations on a Rococo Theme in
December, 1876, but they were not performed in public until
June 8, 1879, when his friend, the Moscow cellist Wilhelm
Fitzenhagen, played them in Wiesbaden. After the premiere,
Fitzenhagen, to whom the work is dedicated, wrote back to the
composer about its great success there. One member of the
Wiesbaden audience who was particularly pleased with it said,
“This is real music!” His name was Franz Liszt.

Tchaikovsky did not intend the adjective “rococo”, in the
title, to signify specifically the mid-eighteenth-century style of
art, architecture and music. In his time, it could be loosely
applied to almost anything ornately decorated and somehow
old-fashioned. The Variations are an homage to the spirit of
Tchaikovsky’s favorite composer of the past, Mozart, and are
greatly superior to the suite of four pieces that he orchestrated
and entitled Mozartiana.

METAMORPHOSIS FOR OBOE, VIOLIN AND ORCHES-
TRA (WORLD PREMIERE)

Lawrence Singer

Lawrence Singer, born 1940 in Detroit, Michigan, is a
graduate of the Eastman School of Music. Since the early
sixties he has been engaged in instrumental research, particu-
larly that of the oboe - discovering multiphonic possibilities and
the manner of playing a chromatic quarter-tone scale - all
through the employment of new types of fingerings. This work
appears in his oboe method published by the firm, Edizioni
Suvini Zerboni, and in Bruno Bartolozzi’s book, New Sounds
for Woodwind, Oxford University Press, 1967.

Some of Singer’s compositions also encompass woodwind
multiphonics and are referred to in Yehudi Menuhin's Music
Guide to the Oboe (Schirmer, 1977) written by Leon Goossens
and Edwin Roxburgh, and include WORK for unaccompanied
oboe and MUSICA A DUE for oboe and guitar.

Compositions recorded on disc involve MUSICA A DUE
(oboist: Lothar Faber) and WORK (oboist: James Ostryniec)
just recently recorded for Composers Recordings Incorporated.

About his Metamorphosis For Oboe, Violin and Orchestra,
the composer writes: “Its concept, a kind of double concerto for
oboe, violin and orchestra formulated with interconnecting
sections, is composed of elements which for being always
related, incurrs a slow but continuous metamorphosis such as
the initial gentle unaccompanied duet for oboe and violin later
appearing with two clarinets juxtaposed against violent thrust-
ing motions of orchestral sound. Cadenzas by the oboe and the
violin or in combination serve to relieve or create tensions,
develop ideas, or to prepare for somewhat different but always
related elements. Throughout much of the piece a great
commitment toward melody and counterpoint occurs, focusing
and enveloping the personalitics of the two solo instruments
and creating as it were, a kind of aura of counterpointistic
romanticism. The two solo instruments are treated with great
virtuosismo, often times carrying into the orchestral textures
themselves. The multi-melodic discourse of the violin inspires
the pastoral quality of the oboe to metamorphosize into a
driving, almost contrapuntal motif seemingly impossible to
play on the oboe yet aurally present.”

“If one could consider a polarization of all the elements in this
composition one might find oneself observing a composite of
the incisive contrapuntal elements of J.S. Bach and the
sweeping motions of romanticism.”

Please, no photographic flashes or tape recordings during performance.
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SYMPHONY NO. 5, IN D MAJOR, OP. 107 (REFORMA-
TION SYMPHONY)
.................................... Felix Mendelssohn

(Born February 3, 1809, in Hamburg; died November 4,
1847, in Leipzig)

Felix Mendelssohn was an extraordinary child prodigy, a
composer who had his first public performance at the age of
nine. When the most distinguished musicians of the day assured
his father, a wealthy banker, that the boy was an authentic
genius, nothing was spared to bring him to artistic maturity.
The musicales held on alternate Sundays in the Mendelssohns’
great house in Berlin could not be missed by any important
touring performer who visited the Prussian capital. There was
always chamber music, sometimes an orchestra, occasionally
even an opera. The guests frequently played, and almost every
time there was a work by the young composer.

Mendelssohn composed a great deal of music in this period,
thirteen symphonies and several concertos, for example, that he
considered juvenilia and never released for publication, but in
this privileged workshop he developed skills and polished his
craft. At the age of sixteen he wrote the nearly perfect String
Octet, Op. 20; and at seventeen, the Midsummer Night's Dream
Overture, Op. 21. In the spring of 1829, when he was twenty, he
left home for three years of travel. In a letter he sent home from
Paris shortly before these years of wandering came to an end, he
recalled his father’s parting instructions: “I was to examine
closely the various countries and to fix on the one where I
wished to live and work; I was to make my name and gifts
known and I was to press forward in my work.” Mendelssohn
did not fail his father. He went everywhere and worked every-
where. Posterity has his ltalian Symphony, his Scotch Sym-
phony and his Hebrides Overture, for example, as SOUVENirs.

Mendelssohn began his Reformation Symphony (No. 5 in
order of publication but composed before Nos. 3 and 4) in
England in the spring of 1829 and finished it the following
April. It was intended to commemorate the three-hundredth
anniversary of a great event in the early history of Protes-
tantism, the presentation of the Lutheran Confession to Charles
V at Augsburg in 1430, but political upheavals prevented the
performance from taking place.

Mendelssohn sent the work to Francois Habeneck, the
Conductor of the Paris Conservatory Orchestra, who tried it
out but did not perform it in concert because it was too
“learned,” that is to say too contrapuntal and therefore too
difficult. The first performance finally took place in Berlin, on
November 15, 1832, in one of a series of three concerts
Mendelssohn gave for the benefit of a fund for musicians’
widows. It was listed on the program as “Symphony in
Celebration of the Reformation,” and it seems not to have been
a success, for the composer withdrew the symphony from
circulation. In 1867, twenty years after Mendelssohn’s death,
the Reformation Symphony was rediscovered and given its
second performance, in London. In 1868, it was published and
was soon widely performed.

Two themes from the church’s musical repertoire are used
prominently in the Symphony. In the introduction to the first
movement, Mendelssohn quotes the “Dresden Amen,” a rising
figure heard in both the Protestant and Catholic churches of
Saxony. The finale is based in large part on the great Lutheran
chorale tune Ein feste Burg ist unser Gott (“A Mighty Fortress
is Our God”).

The Reformation Symphony is scored for two flutes, two
oboes, two clarinets, two bassoons, contrabassoon, serpent,
two horns, two trumpets, three trombones, timpani and strings.
The serpent was a bass instrument that combined features of the
modern woodwind and brass families of instruments. Its part is
now usually played on the tuba.

e

over®0years
of Distinguished Insurance Service

HUTTENLOCHERS KERNS NORVELL

1007 W. HURON ST., PONTIAC, MICHIGAN

(313) 681-2100

REPRESENTING AMERICA'S FINEST INSURANCE COMPANIES

89

INC.

YOUR/ @ndependent
Insurance | IAGENT

SERVES YOU FIRST

=




The song
and substance of American life
continues to be the residential home.

nited States Hutual
Real Estate Inoestment Trust

200 Renaissance Center/SuiteﬂzoéO/Detroit, Miqﬁigan 48243/(313) 259-3300
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Providing Alternative Home
Financing for a Changing Nation
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Our competition covers the arts.
We cover the arts with stars.

.
Cronkite

Newsweek. We don’t fit the mold.
We break it.

Competent and colorful coverage of the George Jean Nathan drama critic award
performing and creative arts has long winner, and John Ashbery, poet and
been a popular feature of the two largest Pulitzer Prize winner. \
newsweeklies. But Newsweek, the first And we give you more than big-name

to sign its reviews, brings you the rare glitter. In1980, Newsweek gave the arts
depth and experience of Jack Kroll, a 23% more coverage than our competition.
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The stars are out,
the soft summer
breezes are blowing as
you spread out the
wine and cheese.
The music of tonight’s
concert begins.

It is an extraordinary
night—who wants to
talk about ordinary

life?

—

“’M\\\\\}\\\\\‘\\\ N _— : : __ - From the oldest and

A N\ N = S S — largest domestic writer

of life insurance in
Michigan.

1876— Socond %?m/lmUI/ //% Sornbce— 1978
MACCABEES MUTUAL LIFE INSURANCE COMPANY

25800 Northwestern Highway, Southfield, Michigan 48037
Telephone: (313) 357-4800
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ABC SPORT

The cho[lenge of the Eighties is excellence...
and you'll find it on ABC Sports,
the leader in sports television.
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OWTOWRITEA
ETTER TO YOUR
CONGRESSMAN.

Writing a letter is simple. Writing an effective letter,
however, is a little harder. And there are a few things
you probably ought to know before you prepare a
letter to send to your congressman or to a govern-
ment official.

FREE “HOW TO” BOOK. The Budd Company
believes that participation in government
decisions is every American’s right. To that end,
Budd has prepared a free booklet that includes
helpful tips on how to create effective letters—
letters that not only get received but also
get understood. The book also includes
Washington D.C. addresses. So if you have
something to tell Washington this booklet
can help your message get through fast and
clear. For your free copy just write to: Public
Affairs, The Budd Company, 3155 Big
Beaver Road, Troy, Michigan 48084.

Write today. Then start righting the
situation in Washington by writing
what you think.

THE ’) l l
y > 7/ 7 [/
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Who’s committed to
solving your
toughest automotive

challenges?

®
National Steel Corporation
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Meadow Brook Music Festival

TUESDAYS

WEDNESDAYS

THURSDAYS

8:30 PM
OPENING NIGHT

DETROIT SYMPHONY ORCHESTRA
MICHAEL TILSON THOMAS, conducting

RUTH LAREDO, pianist

ULY 2 8:30 PM
gETROIT SYMPHONY ORCHESTRA

NEVILLE MARRINER, conducting

IDA HAENDEL, violinist

LY 7

V|l(':’TOR BORGE IN CONCERT
DETROIT SYMPHONY POPS
ERNIE JONES, conducting

8:30 PM

ULY 9 8:30 PM
gemon SYMPHONY ORCHESTRA
NEVILLE MARRINER, conducting

JOSEF SUK, violinist

LY 16 8:30 PM
gyTROlT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conducting
JESSYE NORMAN, soprano

1
an}l'vY.ozu HARRIS

8:30 PM

8:30 PM
gi%é%YNE%NG'S PENNSYLVANIANS
(FAREWELL TOUR)

8:30 PM
ﬂk’n'a}f st:?.AFoN‘rE

LY 30 8:30 PM
‘IZI)'EJTROIT SYMPHONY ORCHESTRA
SEMYON BYCHKOV, conducting
MISHA DICHTER, pianist

UST 6 8:30 PM
QEUTRGOIT SYMPHONY ORCHESTRA
PAAVO BERGLUND, conducting

HEINZ HOLLIGER, oboist

AUGUST 12 8:30 PM

“BIG BAND 5082042 FROM
HE SUMMER 42"
;EX BENEKE AND HIS ORCHESTRA
HELEN FORREST
JOHNNY DESMOND
THE MODERNAIRES
WITH PAULA KELLEY, JR.

AUGUST 13 8:30 PM
DETROIT SYMPHONY ORCHESTRA
GAETANO DELOGU, conducting

IVAN MORAVEC, pianist

AUGUST 20 8:30 PM
DETROIT SYMPHONY ORCHESTRA

NEVILLE MARRINER, conducting

EVELYN PETROS, mezzo soprano

ROCKWELL BLAKE, tenor

ALAN TITUS, baritone

ROSSINI: THE BARBER OF SEVILLE
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Performance Schedule — 1981

FRIDAYS SATURDAYS SUNDAYS
JUNE 26 8:30 PM JUNE 27 11:00 AM JUNE 28 7:30 PM
CLEO LAINE & JAMES GALWAY CHILDREN’S CONCERT DETROIT SYMPHONY POPS
RICHARD HAYMAN, conducting
8:30 PM JACK JONES
DETROIT SYMPHONY ORCHESTRA
MICHAEL TILSON THOMAS, conducting
JULY 3 8:30PM | JULY 4 8:30PM | JULY5 8:30 PM
THE LETTERMEN DETROIT SYMPHONY ORCHESTRA DETROIT CONCERT BAND
THE FOUR FRESHMEN NEVILLE MARRINER, conducting LEONARD B. SMITH, conducting
FIREWORKS IDA HAENDEL, violinist GIGANTIC FIREWORKS DISPLAY
JULY 10 8:30 PM JULY 11 8:30 PM JULY 12 7:30 PM
TONY BENNETT DETROIT SYMPHONY ORCHESTRA KINGSTON TRIO
NEVILLE MARRINER, conducting BARBER SHOP QUARTET CHAMPIONS
JOSEPH SUK, violist
JULY 17 8:30PM | JULY 18 11:00 AM | JULY 19 7:30 PM
RODNEY DANGERFIELD CHILDREN’'S CONCERT DETROIT SYMPHONY POPS
KENNETH JEAN, conducting
8:30 PM MARGARET WHITING
DETROIT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conducting
JESSYE NORMAN, soprano
JULY 24 8:30 PM JULY 26 7:30 PM
HARRY BELAFONTE PRESERVATION HALL JAZZ BAND
JULY 31 8:30 PM AUGUST 1 8:30 PM AUGUST 2 7:30 PM
BARBARA MANDRELL DETROIT SYMPHONY ORCHESTRA DETROIT SYMPHONY POPS
SEMYON BYCHKOV, conducting THOMAS MICHALAK, conducting
MISHA DICHTER, pianist LOUISE RUSSELL, soprano
JOHN GARRISON, tenor
“AN EVENING IN OLD VIENNA”
AUGUST 7 8:30 PM AUGUST 8 8:30PM | AUGUST 9 7:30 PM

KRIS KRISTOFFERSON

WITH SPECIAL GUEST STAR BILLY SWAN

DETROIT SYMPHONY ORCHESTRA
PAAVO BERGLUND, conducting
HEINZ HOLLIGER, oboist

NEW ENGLAND RAGTIME ENSEMBLE
GUNTHER SCHULLER, conducting

AUGUST 14 8:30 PM AUGUST 15 11:00 AM AUGUST 16 7:30 PM
GLENN YARBROUGH CHILDREN'S CONCERT DETROIT SYMPHONY POPS
THEODORE BIKEL MIKLOS ROZSA, conducting
TOM PAXTON 8:30 PM “MUSIC FROM THE GREAT
GAETANO DELOGU, conducting MOTION PICTURES”
IVAN MORAVEC, pianist
AUGUST 21 8:30 PM AUGUST 22 8:30 PM AUGUST 23 7:30 PM

COUNT BASIE AND HIS ORCHESTRA

DAVE BRUBECK QUARTET

DETROIT SYMPHONY ORCHESTRA
NEVILLE MARRINER, conducting
NATHANIEL ROSEN, cellist
DONALD BAKER, oboist

JOSEPH GOLDMAN, violinist

DETROIT SYMPHONY POPS

NEVILLE MARRINER, conducting

FLAVIO VARANI, pianist

CLEMENT BARONE, flutist

“LAST NIGHT AT THE (MEADOW BROOK)
PROMS”

SEPTEMBER 4
PHIL DONAHUE

8:30 PM

SEPTEMBER 6 (SUNDAY) 7:30 PM

GALA SEASON FINALE!

LABOR DAY CELEBRATION
DETROIT CONCERT BAND
LEONARD B. SMITH, conducting
FIREWORKS

AUGUST 30

LORETTA LYNN

WITH SPECIAL GUEST STAR
JOHNNY RUSSELL

8:30 PM
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\ B the
ew Chapel of Memories represents tr =
-frur}f?urr:'\ent of gver a half centqry of planning anii building
at White Chapel. It features stained glass chanc;}eP m
windows which take their theme from the 148th Psaim.
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White Ch%ggl

S

Private ® Non-Sectarian
West Long Lake Rd. at Crooks Rd., Troy

WHATIT IS,
AND WHERE
TO GETIT.

Simply put, it’s advertising that
differentiates your product or
service from the competition’s in a
way that’s meaningful to your
customers. That means it’s
advertising that’s strategically
precise. And executionally
brilliant.

We're convinced that a fuzzy
strategy is a luxury no advertiser
can afford. We back that conviction
with a thoroughly disciplined
approach to articulating and
evaluating alternative strategies
before we turn the creative
people loose.

Then we do turn them loose.
We're equally convinced that even
the finest strategy in the world is
worthless unless it gets noticed.
And we back that conviction with
an impressive aggregation of
award-winning creative talent.

One of the nicest things anyone
ever said about us was, “We have
seen good strategies at other
agencies, we have seen good
creative at other agencies, but
nowhere else did we see such good
creative so squarely on strategy
throughout.”

That good creative comes in all
sizes and shapes. We think one
advertiser should have one voice.
That means consistent
implementation of strategy in all
media, and at all levels of a
marketing communications
program. It’s a powerful
tool for getting more
performance from
your advertising

ADVERTISING
WELLDIRECTED.

investment. And we deliver it, with
unique in-house capabilities for
everything from TV to T-shirts.
“Advertising well-directed” has
been Campbell-Ewald’s slogan
since our founding 70 years ago.
We've even written a booklet on
the subject. It will tell you more
about our philosophy, our facilities,
and our people. It also includes
case studies of how well
“advertising well-directed” works.
To get your copy, or just to talk
about what “advertising well-
directed” can do for you, contact
our Vice Chairman, Dick O’Connor,
Campbell-Ewald Company,
30400 Van Dyke, Warren, MI 48093.
(313) 574-3400.

CAMPBELL EWALD COMPANY

Member: The Interpublic Group of Companies, Inc.
9
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The world’s largest
manufacturer of

musical instruments
ust gave us anA

for advertising.

Ayer makes advertising that makes
human contact. Here in Detroit we've been
making human contact for such
noteworthy advertisers as Gener, al Motors,
Goodyear, and the Detroit Symphony
Orchestra. Now we've added Yame 1ha
Musical Products to the list. Yamaha has
been making instruments in Grand
Rapids since 1974. If you have a question
about your adver tising or your audience,
try it on our st aff.

NWAyer

Ayer Detroit :
2000 Fisher Building, Detroit, Michigan 48202
Phone: (313) 874-8500
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We the Peopie...

. .of Dana Corporation welcome this chance to
tell you a little about our company. There are
over 35,000 of us working in plants, offices
and warehouses in more than 450 locations
around the world. Each year we manufacture
and distribute billions of dollars worth of parts
and services to the truck, industrial equipment,
replacement parts, mobile off-highway, shelter
and security markets. Our products include
vehicle drivetrain components, engine and
chassis parts, fluid power and electronic
products, industrial power transmission
components and financial services.

We think Dana is unique, a good place to earn a
living and to grow. Moving up the ladder is
encouraged. Promotions are made from
within. Two schools, Dana U and Dana Tech,
offer advanced education to employees. At
Dana we believe that our company is 90%
people and 10% money. Maybe that’s why 3
out of 4 of us own a part of the company
and most of us make Dana a lifetime career.
Dana Corporation, Toledo, Ohio 43697
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Will your

next ad stop people like this
102

one stopped you?
YOUNG & RUBICAM DETROIT

We've nailed 31 models.

America’s two
biggest car
malkers know
a good idea

when they

The sealant automatically surrounds

and seals 90% of tire tread punctures See one.

3/16" or less in diameter.

That’s why
GM and Ford engineers made the
Uniroyal Royal Seal available on 31
models.

It’s easy to see why Royal Seal is the
first successful steel-belted radial that’s

designed to seal permanently most
(9o%) tread punctures of 3/16" in
diameter or less.

We know a well-engineered car looks

its best on Royal Seals, not propped

up on a jack by the
side of the road. _
UNIROYAL

©1981 Uniroyal, Inc.

WHEN YOU COMPARE,
YOU WANT UNIROYAL THERE.



Detroit Symphony Orchestra

Antal Dorati
Conductor Laureate

Gary Bertini
Music Advisor

’ Kenneth Jean
Resident Conductor

Murray Gross
Assistant Conductor

The 1981-82 season marks the sixty-eighth in the Detroit Symphony Orchestra’s illustrious history.
During this time it has become firmly established among the foremost musical organizations of the
world and has won the highest critical acclaim wherever it has appeared.

Each season the Orchestra presents more than 200 concerts, including more than 80 regular
subscription concerts and a number of special concerts in its home, the Henry and Edsel Ford
Auditorium. Series of Young People’s Concerts and school concerts are also given annually both at
Ford Auditorium and in Detroit area schools. Outstate tour concerts, such as the annual Upper
Peninsula Summer Festival, permit citizens throughout the state of Michigan to hear the DSO. Free
concerts are also offered each summer at various metropolitan Detroit sites, including regional
shopping malls and Hart Plaza in the new Civic Center.

Meadow Brook Music Festival at Oakland University, north of Detroit, is the site of the Orchestra’s
summer home. It is recognized as one of the major summer music festivals in the nation.

Under its ninth music director, Antal Dorati, the Orchestra expanded its activities in several areas. In
1978 the DSO’s nine-program Beethoven Festival was telecast nationally on PBS, bringing the
Orchestra into millions of American homes. After an absence of almost two decades from contract
recording the DSO returned to that field with a major international label, London Records, and the
first three albums were recorded in Detroit in the spring of 1978. The first disc, an all-Tchaikovsky
special featuring the 1812 Overture was released in January of 1979 and is still a top-selling classical
album in the U.S. It was followed by an all-Bartok disc and an album of Rhapsodies. In February, 1980,
the DSO and London Records released their fourth with Antal Dorati, the first full-length recording of
Richard Strauss’s opera The Egyptian Helen. The DSO recording of the second and third symphonies
of Szymanowski has recently been issued, and additional music of Strauss, Stravinsky, and Copland
has been recorded for future release on the London label.

A series of annual mid-season festivals was established in 1977. This initial offering profiled the life
and works of Beethoven and included performances of all nine symphonies. The next season’s
“Schubert and Vienna” Festival generated much national and international attention, and was
highlighted by the U.S. premiere of Schubert’s opera Alfonso und Estrella. For the third mid-season
festival, in April 1980, Detroit was the site of North America’s most comprehensive series of events ever
devoted to Johannes Brahms. Highlights of that festival included 64 guest artists in 19 musical events,
the International Brahms Congress with musicologists from around the world, and the first public
exhibition of the largest privately-held collection of Brahmsiana in Europe. The next mid-season
festival, in March 1981, was a centennial celebration honoring Bela Bartok. Other special events in the
1980-81 season include the popular Holiday Festival in December, a gala 75th birthday celebration in
April for Maestro Dorati with two staged performances of Beethoven’s Fidelio, and the Joffrey Ballet
Dance Festival in May.

The Orchestra first performed in Europe in October and November 0f1979. The tour consisted of 24
concerts in eight countries: Spain, West Germany, Belgium, France, England, Sweden, Norway, and
Switzerland. A dramatically successful tour in major music capitals such as London, Paris and Berlin, it
produced rave reviews, standing ovations, and numerous encores. Eurotour ’79 placed the DSO in the
international spotlight as one of the world’s top ranked orchestras.
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FIRST VIOLINS

TGordon' étaples
Concertmaster
Bogos Mortchikian

Associate Concertmaster

Joseph Goldman
Gordon Peterson

Assistant Concertmasters

Misha Rachlevsky
Linda Snedden-Smith
Derek Francis
Alan Gerstel
Nicholas Zonas
LeAnn Toth
Beatriz Budinszky
Malvern Kaufman
Richard Margitza
Margaret Tundo
|1-Fu Wang

Elias Friedenzohn
Santo Urso

Glenn Basham

SECOND VIOLINS

tEdouard Kesner
*Felix Resnick

Alvin Score

Lillian Fenstermacher
James Waring
Lenore latzko
Walter Maddox
Roy Bengtsson
Thomas Downs
Robert Murphy
Joseph Striplin
Bruce Smith
Gabriel Szitas

Ann Alicia Ourada
Geoffrey Applegate

VIOLAS

tNathan Gordon
*David Ireland
Philip Porbe
Eugenia Staszewski
LeRoy Fenstermacher
Hart Hollman
Walter Evich
Anton Patti
Gary Schnerer
Catherine Compton
Paul Silver
Glenn Mellow

tPrincipal
*Assistant Principal

VIOLONCELLOS
tltalo Babini

James G. Gordon Chair

*Marcy Chanteaux
John Thurman
Mario DiFiore
David Levine
Kevin Plunkett
Barbara Fickett
Debra Fayroian
David Saltzman
Paul Wingert

BASSES

tRobert Gladstone
*Raymond Benner
Stephen Molina
Maxim Janowsky
Linton Bodwin
Stephen Edwards
Albert Steger
Donald Pennington
Craig Rifel

HARP
tElyse Ilku

FLUTES

tErvin Monroe
Shaul Ben-Meir
*Robert Patrick
Clement Barone
PICCOLO

Clement Barone

OBOES

tDonald Baker
John Snow
*Robert Sorton
Treva Womble
Ronald Odmark
ENGLISH HORN

Treva Womble

CLARINETS

tPaul Schaller
Douglas Cornelsen

*Laurence Liberson
Oliver Green

E-FLAT CLARINET
Laurence Liberson

BASS CLARINET
Oliver Green
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BASSOONS

tRobert Williams
Phillip Austin
*Paul Ganson
Lyell Lindsey
CONTRABASSOON

Lyell Lindsey

FRENCH HORNS

tEugene Wade
Fergus McWilliam
Edward Sauve
Willard Darling
*Corbin Wagner
Keith Vernon

TRUMPETS

tDonald Green
Kevin Good
*Alvin Belknap
Gordon Smith
TROMBONES

tRaymond Turner
Joseph Skrzynski
*Nathaniel Gurin
Thomas Klaber
TUBA

tWesley Jacobs

TIMPANI
tSalvatore Rabbio
*Robert Pangborn

PERCUSSION

tRobert Pangborn
*Norman Fickett
Raymond Makowski
Sam Tundo
KEYBOARD

Muriel Kilby

LIBRARIAN
Albert Steger

Charles Weaver, assistant

PERSONNEL MANAGER

Oliver Green



) est sellmg cars, presents a
remarkable new wagon for America...the Renault 18i
Sportswagon. .

Remarkable, because ¢ is, at once, a wagon that pro- -

vides comfortable seam g for 5, and muscle to move you
crisply from

:  to go where you aim it t;hrough
precise, qui 'k and pinion steering {lock to lock in
| just 3 turn .

care of the whole famxly, and
for out;standmg effmlency* '

to' 545 cubic feet of load space, .

Shp Stream Aerodynam

 The 18i Sportswagon silhouett

_ front modesty panel—more discre
—encourages turbulence to slide ber
stream styling effects promote exce
as the wagon carves the ai

Road Adhesmn

The 18i Sportswagon is

With 155SR x 13 Michelin steel
“live” rear axle (it flexes in
_sway bars, and beefy helical ¢

This is the Electnc Multi-

Porsche 928 and Jaguar XJ-S. It precisely measures out
the fuel requlred for optimum performance and efficiency
from the 18i’s enthusiastic 1.6 liter (1647 cc, aluminum
block and head) 4 cylmder engine. ,

20 Years Expenence in
Front-Wheel Drive Demgn
I‘he 18i front-wheel drive system

( llghtwelgh(: desigr

transaxles, engij

manual transmissio.

avail) are deftly mounted to pro-
vide a 60/40 weight ratio, front to

the rear) surroundmg 1ong travel shock struts

Inner Space Geometry -
The 18i’s elegantly tailored sea{:s are b}oformed wzth

tioned for driver access.
A wide rear bench seat folds forward provxdmg a
J lushly carpeted flat load bed more than 5% feet long.

The Renault 18 Sportswagon

Remarkable? We think so. It

provides what wagon users ask
_for...generous space and great

mileage. And something many f 4

have been missing...the sheer

J; ]oy of commanding a respon-
sive, nimble, sensttwe, exciting
road machine.

special support for the lumbar region and upper thighs.
Controls and gauges are strategxcally angled and pos1-

One good thing
leads to another.

We’ve been sharing American
Motors’ success for over three years.
Recently, we also welcomed
American Motors’ partner, Renault
to Grey. Renault is an important new
member of the American automotive
community. We’re proud to have
them with Grey. And we’re pleased
that our work for American Motors
helped lead them to us.

Grey Advertising Inc.,
American Center, 27777 Franklin Road,
Southfield, Michigan 48034
Telephone: (313) 353-2711

rear. It also allows quick access . *EPA estimated at(Z5)mpg. 38 mpg highway est.

_ Remember: Compare this estimate with estimated
for service at any of the more mpg for other cars. Your mileage may differ depen-

than 1300 Renault and Amerlcan | ding on speed. trip length and weather. Your
Motors Dealers . ; . hlghwgy mileage will probably be lower.

Renault 18i

More than just economy
At Renault and
-Amencan Motors dealers.




Woang with concrete can be pretty hard onatruck.
Unless youve got the right kind of help.
Likea GMC.

KT & rustfighting Zincrometal At nood ofrusk
ATRAUCK THAT CAN TAKE IT. Fean! bbrgiacs & sancard on the GMG 9000
e ool M Senes Brigader and avaiable on the 8000 Series
And like all GMC trucks. the Brigadier 5

er i
Corroson Limited Warranty Exhaust sysier
components are not ncluded Ask your GMC
dealer for detall on other Imitations

red, cusiomer-{ested specifiation
ko meetyour
job preferences

you e working with tin ‘oefore you pour more money into you
ifyoure work h gra

Coment. and water To help the Brigacler fesist  presen truck. tlk 0 your GMC dealer about

: : buying or leasing a Brigadier

corrosion. cabs are dipped in 3 lciseil
special pamer thal's bonded 1o (\:;Sﬁf;s;ﬁ a?\:wheve
fhe et wih an seci charge s
Ouer door panels are made of - __uas]

=7

AT GMC TRUCKS ARE WHAT WE'RE ALL ABOUT.

4

Kitchen sink not available.

mewammen.  BILLICK

McCann*Erickson Advertising, Inc. 755 W.Big Beaver, Troy, Mi.48084 313-362-4800
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4% d

falilce

whole town's
talking about
TLP

Up to 1P%% annual interest on every *100 investment.

T.I.P stands for Time Investment
Plan...National Bank of Detroit's
30-month savings plan that's one
of the newest and most important
options available with The Sys-
tem. And here’s how it can work
for you.

You can open your Time
Investment Plan with as little as
$1,000. And then make additional
investments of $100 or more at
the then prevailing rate when-
ever you wish. This lets you earn
a guaranteed annual interest rate
that can be as high as 11.75%
onallthe money yousave...not

just your initial investment.

Most important, if you have
aTime Investment Plan, our
Unibank Monthly Statement will
keep you up-to-date on the
amount of each investment, the
annual rate earned, plus the
maturity date of each investment.
As well as give you a complete
rundown of all your other System
transactions like interest earned,
savings and checking activities,
and a summary for the month
with checks listed in numerical
order.

But the benefits don’t stop

NATIONAL BANK
OF DETROIT

109

there. For instance, your initial
$1,000 investment automatically
qualifies you for no-service
charge Unibank checking.

There’s no need to look any
further. Because NBD’s Time
Investment Plan is the only 30-
month savings program in town
that will show up on your monthly
statement and give you the
opportunity to make additional
investments of $100. That's a lot
of convenience for just $1000.
And that'’s just one more way The
System is working to make bank-
ing better for you at NBD.

Member FDIC



Band Concert.

The Meadow Brook Music Festival thanks Rockwell
International for its generous gift, which is helping to
defray the cost of presenting the July 5th, Detroit Concert

.....

SERVICE

SINCE 1895

@(WWWWWMMWWMWMWWWMMW){%

Shalea Jnn

A touch of old Europe in a romantic
medieval setting.

Fresh seafood, delicious pan-fried chicken
breast and combination plates.

Wine by the bottle and 1/2 bottle. Cocktails
available.

Recommended by Holiday Magazine.

Recognition from AAA Motor News.

Now serving 2 locations

Shalea Inn of Auburn
3315 Auburn Rd.
(just 10 minutes from Meadow Brook)
852-3410 Res.

Shalea Inn of Grand Blanc

10006 S. Saginaw
Grand Blanc, MI

:
:
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:
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%
% “World Famous eating place” by Ford Times.
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695-1650 Res.
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MUSIC IS FOR EVERYONE

The working men and women of the Detroitareaplay a part
of the music of the Meadow Brook Music Festival.

It's the part that weaves through many of the other parts.

For we are the appreciators. Music in all its wonderful
forms is very much a part of our lives.

We play an active, everyday role in Metropolitan Detroit’s
rich heritage of music and art.

We play in the community orchestras, dance the ethnic
dances, throng the museums, actinthe community theaters.
attend the art classes. Our children play music, paint
pictures, mold clay in their schools.

The UAW has helped provide leadership, too, for art and
musical endeavors not only here but in every part of our
nation, not only for the Meadow Brook Music Festival butfor
the “try-harder” musical efforts in the smallest community
anywhere.

We are all part of the whole. We are all together in the

universality of that most human of all human activities,
music.

AV, p

NoRICULTYp P g
N v4//4’

Area Directors

Perry Johnson Ken Morris

Bard Young Robert Battle IlI




come and see us.

m russel hardware company

1036 north hunter blvd. - birmingham 48011

new showroom to be completed this summer.

644-0100

aximilian

Specializing in
California-style Mexican Dishes
Warm Atmosphere!

4616 North Woodward Phone: 549-2323

Royal Oak, Michigan

Compliments of:

TOOL PRODUCTS, INC.

Corporate Offices: 31275 Northwestern Highway, Suite 201
Farmington Hills, Michigan 48018 - Telephone (313) 855-1200

MANUFACTURERS OF ROLLER BURNISHING
AND DEBURRING TOOLS

“The language of

tones belongs to all mankind,

and melody is the absolute language
in which the musician

speaks to every heart”

Richard Wagner

AC-DELCO. GENERAL MOTORS CORPORATION .
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TALENT
“If a man has a talent

and cannot use it, fie
ﬁtctllsé‘ai[ecﬁ If he has a
nt and uses only
half of it, he has partly
failed. If he has a talent
and learns somefiow
to use the whole of it, he
has gloriously succeeded,
and won a satisfaction
and a triungﬁ few men
ever know.”
Thomas Wolfe (1900-1938)

Congratulations from your friends at DM&M who appreciate
talent as much as you do.

DA M M us— V 151
-
rcy acManus & Masms Ad el’tISIIlg
Bloomfield Hills, Atlanta, Chicago, Los Angeles, Miami, Minneapoli i
3 ) sy les, ni, polis/St. Paul, New York, St. Louis, i i
Amsterdam, Athens, Auckland, Barcelona,_Bllbao, Brisbane, B_russels. Cape Town, CopenhagerlIJ,Isr:rgﬁafs:tan::n‘ighége&é?seiﬁki

oooooooo , Johannesburg, London, Madrid, Melbourne, Mex i i
' ' ) ) ico i i
Stockholm, Sydney, Toronto, Valencia, Vienna, Wellington, Zuriri:hc‘ty' MMMMM el + Perth i o e
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‘Meadow Brook Festival Women’s Committee

Highlights of the Women’s
Committee Activities — 1981

EXECUTIVE BOARD

CORRESPONDING SECRETARY
Mrs. John W. Lazar

FINANCIAL SECRETARY
Mrs. Donald A. Forman

PARLIAMENTARIAN
Mrs. Oswald Pfaffmann

PRESIDENT
Mrs. David W. Scott
VICE PRESIDENT
Mrs. Douglas M. Thornton
RECORDING SECRETARY
Mrs. Stephan Sharf
PAST PRESIDENTS
Mrs. Francis A. Engelhardt
Mrs. V. Everett Kinsey

ADVISORY BOARD

NOMINATING
Mrs. V. Everett Kinsey
Mrs. Francis A. Engelhardt
Mrs. Eugene Mitchell

BYLAWS
Mrs. Oswald Pfaffmann

CHILDREN’S CONCERTS
Mrs. Stanley L. Capp

Mrs. Michael Deegan PUBLICITY
GIFT SHOP Mrs. James Lynagh
Mrs. Francis A. Engelhardt TELEPHONE
GROUP SALES Mrs. Raymond A. Pittman

Mrs. Herman K. Rosenbusch

TRIBUTE FUND
Mrs. Frederick W. Obear

Mrs. Michael Madden
Mrs. Thomas Eastwood

HISTORIAN
Mrs. Ronald B. Petrella WAYS AND MEANS Mrs. David Scott, President
MEMBERSHIP Mrs. Bennett Bidwell

Mrs. William L. Mitchell

Mrs. Eugene Mitchell
Mrs. Mark A. Richards ’

Mrs. Will Scott
HONORARY MEMBERS i o
Mrs. Donald D. O’'Dowd Mrs. Richard A. Vining
YEARBOOK

Mrs. George T. Trumbull
Mrs. Roger B. Smith

MEADOW BROOK MUSIC FESTIVAL WOMEN’S COMMITTEE

Mrs. James A. Nichols, Jr. (left to right) Co-chairpersons of the Chil-
drens Concert Committee Mrs. Michael
Deegan, and Mrs. Stanley L. Capp meeting

with Stuart Hyke, and Mrs. George

‘ (left to right) Co-chairpersons of the Group
Sales Committee Mrs. Thomas Eastwood,
and Mrs. Michael Madden.

Mrs. Charles H. Allen Mrs. Donald A. Forman Mrs. Ralph T. Norvell Trumbull

Mrs. Raynold L. Allvin Mrs. James M. Garrett Mrs. Frederick W. Obear ’

Mrs. Lowell V. Apeseche Mrs. Philip E. Gerwert Mrs. Andrew Park

Mrs. Richard B. Armstrong Mrs. Laszlo J. Hetenyi Mrs. Ronald B. Petrella |

Mrs. Walter A. Baumstark Mrs. Kenneth D. Holloway Mrs. Oswald Pfaffmann

Mrs. Bennett Bidwell Mrs. Paul M. Jocham Mrs. Raymond A. Pittman

Mrs. Marylin J. Brooks Mrs. Henry C. Johnson Mrs. Paul E. Prill

Mrs. R. G. Burroughs Mrs. V. Everett Kinsey Mrs. Mark A. Richards

Mrs. Ralph A. Caponigro Mrs. John W. Lazar Mrs. Herman Rosenbusch

Mrs. Stanley L. Capp Mrs. James Lynagh Mrs. John W. Scherer

Mrs. Robert H. Carey Mrs. Richard T. MacCracken Mrs. John D. Schwab R | /

Mrs. Patrick H. Cayce Mrs. Michael Madden Mrs. David W. Scott . ]

Mrs. Joseph E. Champagne Mrs. Robert A. MaddOfAk Mrs. Will Scott _ ﬂff{,‘;bﬁ,gg}l,%?;‘g",f;;“&,‘f = ,

Mrs. John Clark Mrs. Florence Culver-Magoon Mrs. John C. Secrest WO f Francis A. Engleh istor- . .

Mrs. John B. Costello Mrs. William K. Marshall Mrs. Stephan Sharf Members of the Advisory Board (left to right): ian Mrs. Ronagl:Pft(rl:’llzlsCtg:- ;Fkl:;"lt‘reb.l ethl‘e fl\(;m Shop:.Comatittee

Mrs. Marcus Cunningham Mrs. David A. McElvain Mrs. Richard Sloan Mrs. Frederick Obear, tribute chairman; Mrs.  responding Secretary Mrs. John o xighflc M JoUpiLEan s
: . Stephan Sharf, recording secretary; Mrs. David ; Mrs. Leonard Warner, display; Mrs.

Mrs. Robert A. Dearth Mrs. Milton J. Miller Mrs. Robert W. Swanson i e g S 2 Lazar, Chairperson of the Francis A. Engelhardt, manager; Mrs

Mrs. Michael Deegan Mrs. Eugene Mitchell Mrs. Douglas M. Thornton o pr,es'dem’ Mrs; V. Everet Kinsey, past Cookbook Committee Mrs. Ronald Petrella, display; Nf " Pat-
= : ; . president; Mrs. John Lazar, corresponding secre- Patrick Ca rtially hidd : , display; Mrs. Pat

Mrs. James D. Donaldson Mrs. William L. Mitchell Mrs. Richard A. Vining tary; Mrs. Eugene Mitchell, membership chair- yee paviinily Woren, rick Cayce, staffing. Missing from thc

Mrs. Thomas Eastwood Mrs. James A. Nichols, Jr. Mrs. Leonard E. Warner man: and Mrs. Francis A. Engelhardt, past presi- ?embersm‘.’tﬂ?""{p‘fo".M'S' picture is Mrs. Douglas Thornton,

Mrs. Francis A. Engelhardt Mrs. Henry R. Nolte, Jr. Mrs. Minoru Yamasaki dent. M‘:fe;')ividlsccoft » President treasurer of the shop and Vice Presi-

* : dent of the Women’s Committee.
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US.NEWS

&WORLDREPORT

The hard news magazine.
You can depend on it.

Beat Wiskes

AL

BASF Wyandotte Corporation

You are Sure to delight in the Harmony,
of Delicious Food and Great Service, at

ill ﬁnapp’s

GOOD things tv EAT/ _g

3010 W. Walton Blvd. (at Adams Rd.)
Rochester, Ml 48063
(313) 375-1515

Sunday - Thursday 11 a.m. - 10 p.m.
Friday, Saturday 11 a.m. - 11 p.m.

We would be Happy to tune your Appetite
with a Snack or a Meal, before or after
the Meadow Brook Performance

We employ some of |

America’s best natural resources;;‘f"f‘ ;

Engineers and office workers and de-  people with many different talents to
signers. Upholsterers and metal workers  build General Motors cars that carry the
and assemblers. Technicians who use . “Body by Fisher” insignia. At Fisher
computers and craftsmen who use Body, people are our most important
their hands. It takes a lot of . natural resource.

Body by Fisher

Built the GM way for GM cars:
Chevrolet, Pontiac, Oldsmobile, Buick, Cadillac

a7




Michigan Roller Skate Company

Quality Skates . . . ..

..... At Reasonable Prices
(ALL PARTS REPLACEABLE — ALL SKATES GUARANTEED)
We Carry ALL Brands Of Skates

Indoor & Outdoor Equipment For The
Beginner — Artistic — Recreational — Speedskater

Hours: Monday-Friday 11-8 Saturday-Sunday Noon-6

1516 S. WOODWARD (at the zoo) ~ ROYAL OAK, MI 48067
@ (313) 399-3955

Specializing In Skate Repair — Including: Pacer — Chicago — Snyder

DETROIT ZOO

?} You owe yourself
a VACATION!

executive custom
shirtmakers Inc.

207 S. Woodward
(next to the Birmingham Theatre)
Birmingham, Mich. 48011 Chuck

642-0460 e
k\ andolp

Travel & Tours
3588 WEST MAPLE ROAD e BIRMINGHAM, MICHIGAN 48010

(313) 645-5050

Hours: Mon.-Sat.
9:30 - 5:30 P.M.

- HOT-AIR BALLOON -
. passenger rides - pilot training
advertising - balloon sales

HIGHAMERICA DETROIT

P.O. BOX 87
ROCHESTER, MICHIGAN 48063
(313) 852-0666

»

ﬁﬂm FASHION KITCHENS

Let our designer/consultants create for you a high-fashion masterpiece of
enduring value and.appeal, whether in period traditional or the
qontemporary Continental look. Wildest selection of materials, colors and
finishes. The choice is yours.

WOOD, FORMICA AND FURNITURE STEEL CABINETS

2713 NORTH WOODWARD AVENUE
BLOOMFIELD HILLS PHONE 334-4771

WHERE THE UNUSUAL

VE EVER
COME TO PERFECTION.

\pn}

THE CLOSEST WEVE

FRED LAVERY

PORSCHE-+AUDI

NURSEFEY LT,

SPECIALIZING IN
RHODODENDRONS e AZALEAS e ILEX

PERSONALIZED RETAIL SERVICE

5699 W. MAPLE o WEST BLOOMFIELD ® 851-5440 ® 1/3 MILE W. OF ORCHARD LAKE RD.

DEDICATED TO EXCLUSIVE SALES SERVICE
& PARTS FOR PORSCHE AND AUDI ONLY

499 S. HUNTER BLVD. BIRMINGHAM

645-5930

MERCHANTS OF
PREGIOUS METALS

3001 W. Big Beaver Rd.
Suite 123
Troy, Mich. 48084
(313) 649-4160

Lamps, Shades, & Repairs
MICHIGAN'S LARGEST
SELECTION

4312 WOODWARD
ROYAL OAK
MON-SAT 9:30-5:30
549-1399
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THE 1981

MEADOW BROOK COMMITTEES |

Mr. and Mrs. Gerald Greenwald, General Chairpersons ‘
Mr. and Mrs. Harold A. Poling, Vice Chairpersons |
Mr. and Mrs. Roger B. Smith, Past General Chairpersons

EXECUTIVE COMMITTEE
Corporate Subscription Sales Meadow Brook Experience
Mr. and Mrs. David R. Platt Mr. and Mrs. F. Charles Duryea, Jr.
Mr. and Mrs. John H. Ogden Program Advertising
Mr. and Mrs. Arthur L. Wiseley Mr. and Mrs. Frederick K. Cody |
Mr. and Mrs. William P. Conlin Mr. and Mrs. Harold E. Allen
Mr. and Mrs. Walton A. Lewis Advertising and Marketing \
Mr. and Mrs. John K. Rye Mr. and Mrs. John J. Morrissey i
Flint Area Theatre Guild f
Mr. and Mrs. Raymond J. Kelly, Jr. Dr. and Mrs. Richard G. Brooks. |
Festival Women’s Committee Finance }
Mr. and Mrs. David W. Scott Mr. and Mrs. Stephan Sharf
Rochester Festival Club Mr. and Mrs. John R. Edman
Dr. and Mrs. William L. Ebinger Mr. and Mrs. A. Keith Ebersole |
Mr. and Mrs. George D. Poffenberger Mr. and Mrs. Clinton D. Lauer

Mr. and Mrs. Richard S. Cummins

J WELDED |
J BRAZED = ||| . FINANCE COMMITTEE

J STAINLE

: . s Mr. John A. Abdoo Mr. Richard Haupt Mr. Ernest C. Moser
Mr. Jacob M. Bass Mr. Jack W. Hill Mr. Thomas Nancarrow
Mr. Jack A. Bechtel Mr. Clare Horwood Mr. Peter Nuccitelli
Mr. Jesse F. Bowman Mr. Joseph G. Imarino Mr. Paul O’Hara
Mr. James L. Braddock Mr. Tracy E. Johnson Mr. William J. O’Neill
Mr. William Brune Mr. Jacob Kellman Mr. William G. Poulos
Mr. Gil Burford Mr. Daniel J. Kingsbury Mr. Leroy Runk
Mr. William D. Chalmers Mr. Walter Kort Mr. Thomas Stallkamp
Mr. Stuart Dopp Mr. Richard Loeding Mr. Fred G. Schriever, Jr. |
Mr. Norm Ehlers Mr. Robert E. Mallman Mr. Ronald Stewart \
Mr. Patrick J. Early Mr. Richard Marr Mr. Paul Sullivan
Mr. Wallace D. Grant Mr. Lawrence R. Massa Mr. Peter Tottis \
Mr. Herbert B. Gross Mr. John R. McCormick Mr. James Watson \
Mr. Robert Hatfield Ms. Sandra Miller Mr. Calvin R. White
‘U
\
I
I I
120 , 121 '
- ]



ROCHESTER FESTIVAL CLUB COMMITTEE

CO-CHAIRMEN:
Dr. & Mrs. William L. Ebinger
Mr. & Mrs. George Poffenberger

COMMITTEE: Mr. & Mrs. Fred Houghten
Dr. & Mrs. Lee H. Anschuetz Dr. & Mrs. James V. Huebner
Mr. & Mrs. John Boland Mr. & Mrs. Wes L. Koch
Dr. & Mr. Richard Brooks Mr. & Mrs. William L. Lukens
Dr. & Mrs. Roger C. Byrd Mr. & Mrs. William A. Mitzelfeld
Mr. & Mrs. Carroll B. Chapman Mr. & Mrs. Douglas Monks
Dr. & Mrs. Thomas Cook Mr. & Mrs. Donald G. Pixley
Mr. & Mrs. Charles L. Crissman Mr. & Mrs. William R. Potere, Jr.
Mr. & Mrs. William Daniels Mr. & Mrs. William Ross
Mr. & Mrs. H. James Fitzgerald Dr. & Mrs. John F. Solverson
Mr. & Mrs. James W. Fraser Mr. & Mrs. Thomas A. Varner

SPECIAL ACKNOWLEDGMENTS
THE KRESGE FOUNDATION

The Meadow Brook Music Festival expresses its appreciation to one of its most important benefactors — The Kresge Foundation.

In 1964 when the Festival was a dream, the Kresge Foundation made a $76,000 gift to the capital fund in memory of civic leader and
foundation trustee, Howard C. Baldwin, for whom the pavilion is named. A second gift a year later of $50,000 made possible the permanent
seating in the pavilion. Subsequently the Foundation provided an additional capital grant of $33,000 which provided additional dressing
rooms below stage, new electrical circuits, a sound reinforcement system and new restroom facilities. A grant of $145,000 provided for the
repair work in the pavilion and a box office addition in 1977. Most recently, a grant of $100,000 is being used to upgrade the lighting system,
structural improvements in and around the stage area, paving the service road and loading dock area, and general repair and painting of the
seats and girders.

MRS. GEORGE T. TRUMBULL

The original gift of Mr. and Mrs. George T. Trumbull made possible the construction of the Trumbull Terrace dining facility, and patrons of
the Meadow Brook Music Festival continue to benefit from their generosity. Mrs. Trumbull has provided improvements to Trumbull
Terrace, the magnificent flowers on the grounds, and the tables and chairs in the Cafe Promenade. We are grateful for her continued interest

Moadons” Brook Jheiitie.

1981-82 Season

OTHELLO HAY FEVER THE END OF RAMADAN WAIT UNTIL DARK
by William Shakespeare by Noel Coward by Charles Nolte by Frederick Knott
Oct. 8—Nov. 1, 1981 Dec. 3—27, 1981 Jan. 28—Feb. 21, 1982 Mar. 25—Apr. 18, 1982

ON GOLDEN POND A VIEW FROM THE BRIDGE A MAN FOR ALL SEASONS CHAPTER TWO
by Ernest Thompson by Arthur Miller by Robert Bolt by Neil Simon
Nov. 5—29, 1981 Dec. 31, 1981—Jan. 24, 1982  Feb. 25—Mar. 21, 1982 Apr. 22—May 16, 1982

FOR SEASON SUBSCRIPTIONS, CALL 377-3300

s <OONER OR LATER, YOU'LL OWN GENERALS.

TIRE The General Tire & Rubber Company, Akron. Ohio 44329 1l




Sail
TOMOrrow

On Cass and
Elizabeth Lakes

P
Bloomfield Beach &
Boat Facility

® Sales
® Service
® Rentals

® Parts
® Accessories

4300 Cass Elizabeth Rd. Phone:

Pontiac 682-3231
\_ _/

How to spot areal
MUSIC JoVerL €
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Full Service Silk Screen Shop

969 South Hunter ® Birmingham, Michigan 48011
(313) 642-3515 Robert Dempster

DRAPERIES UPHOLSTERY SLiP COVERS
FURNITURE AND LIGHTING FIXTURES
WALL COVERING

@ecorator Gfervices
of EDBloomfield

2717 WOODWARD AVE.
BLOOMFIELD HILLS, Ml 48013

(313) 335-0440

For those who prefer the
personal touch...

hotel Pontchartrain

TWO WASHINGTON BOULEVARD
DETROIT, MICHIGAN 48226 « (313) 965-0200

7 edf (otels
S}\ Je/gr’rp t)

ASSOCIATION

It’s remarkably easy. You’ll
find most music lovers
around here reading The
Detroit News.

You see, The Detroit
News is the one paper in
town that covers everything
and everybody in music —
from Strauss to Seger.
Symphony, opera, concert
and musical comedy come
under the discerning ear of
Jay Carr, our nationally
recognized critic, rock and
pop are Jim McFarlin’s
vibes and the riffs of jazz fall
to Jim Dulzo.

Which just goes to show
you, when it comes to
covering music, The News
doesn’t miss a beat.

The Detroit News

Michigan's Largest Newspaper

When you
reach for the stars,
it gives you a different
look at the world of
advertising.

Leo Burnett Company

26555 Evergreen ¢ Southfield, MI 48076

125
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NORTHFIELD

" HILTON...

. wforallreasons.

NORTHFIELD HILTON
5500 Crooks Rd.at I-75
Troy, Michigan 48098 | . .-
(313)879-2100 « p2rTiES

e
BRASS BED
Company

Custom Beds & Accessories
presents
The Finest Collection of
Solid Brass Beds in the Mid-West

65 styles to choose from
Highest Quality at Lowest Prices
Mon., Thurs., Fri. til 9 p.m., Sat. 10-6 p.m.
22755 GREENFIELD

at 9 Mile, Southfield
557-0980

Major credit cards accepted.
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Compliments

of a
Friend!

Picture your home with

afidke

a graphic arts gallery

Sculpture
Cards

Fine Art Posters
Limited Edition Prints
Custom Framing

218 Merrill, Birmingham, MI 48011 e 647-5722
Just below 220 Merrill Restaurant

michigan’s
exclusive
specialists
let there be light inc. In
536 n.woodward contemporary
birmingham, michigan 48011 lighting
313-646-4662

The Independently Owned

o&o
\
- MUSIC SHOP

417 EAST LIBERTY STREET — (313) 662-0675
ANN ARBOR, MICHIGAN 48104

A Complete Stock of Symphonic, Operatic. & Chamber
Music as well as Pop. Folk, International, Spoken, General
Educational & Children’s LP’s & Cassettes.

7 N
FAIVEY’S

OF

TROY

IN TERMS OF EVERYTHING
THAT MATTERS
THE ONLY AUTOMOBILE DEALER
YOU SHOULD TURN TO

1815-18S21 MAPLELAWN
TROY, MI 48084,

643-6900 643-7870

- )
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Villiing

. Aanklin Village.-  Havbor Sprng 5.

Subsidiary of Kidde, Inc.




Popular Performances Popular Performances

1981 — Meadow Brook Music Festival Meadow Brook Music Festival — 1981

661st Performance 673rd Performance
Friday, June 26 - 8:30 PM | Sunday, July 12 - 7:30 PM
Cleo Laine & James Galway Kingston Trio

Barber Shop Quartet Champions

675th Performance
Friday, July 17 - 8:30 PM
Rodney Dangerfield

664th Performance
Sunday, June 28 - 7:30 PM
Detroit Symphony Pops

Richard Hayman, conducting
Jack Jones

678th Performance
Sunday, July 19

Detroit Symphony Pops
Kenneth Jean, conducting
Margaret Whiting

666th Performance
Friday, July 3 - 8:30 PM

The Lettermen
The Four Freshmen

FIREWORKS

668th Performance 679th Performance

Sunday, July 5 - 8:30 PM Wednesday, July 22 - 8:30 PM
Detroit Concert Band Fred Waring’s Pennsylvanians
Leonard B. Smith, conducting (Farewell Tour)

GIGANTIC FIREWORKS DISPLAY

680th & 681st Performances

Thursday, July 23 - 8:30 PM
Friday, July 24 - 8:30 PM

Harry Belafonte

669th Performance
Tuesday, July 7 - 8:30 PM

Victor Borge in Concert
Detroit Symphony Pops
Ernie Jones, conducting

682nd Performance
Sunday, July 26 - 7:30 PM
Preservation Hall Jazz Band

671st Performance
Friday, July 10 - 8:30 PM
Tony Bennett
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Popular Performances

1981 — Meadow Brook Music Festival

684th Performance
Friday, July 31 - 8:30 PM
Barbara Mandrell

686th Performance

Sunday, August 2 - 7:30 PM
Detroit Symphony Pops
Thomas Michalak, conducting
Louise Russell, soprano

Jon Garrison, tenor
“AN EVENING IN OLD VIENNA”

Popular Performances
Meadow Brook Music Festival — 1981

696th Performance
Sunday, August 16 - 7:30 PM

Detroit Symphony Pops

Miklos Rozsa, conducting

“MUSIC FROM THE GREAT
MOTION PICTURES”

688th Performance
Friday, August 7 - 8:30 PM

Kris Kristofferson
with .
Special Guest Star, Billy Swan

698th Performance
Friday, August 21 - 8:30 PM

Count Basie and his Orchestra
Dave Brubeck Quartet

690th Performance
Sunday, August 9 - 7:30 PM

New England Ragtime Ensemble
Gunther Schuller, conducting

700th Performance

Sunday, August 23 - 7:30 PM
Detroit Symphony Pops
Neville Marriner, conducting
Flavio Varani, pianist
Clement Barone, flutist

“LAST NIGHT AT THE (MEADOW
BROOK) PROMS”

691st Performances

Wednesday, August 12 - 8:30 PM
Tex Beneke and his Orchestra
Helen Forrest
Johnny Desmond
The Modernaires, with Paula Kelley, Jr.
“BIG BAND SOUNDS FROM THE

SUMMER OF ’42”

701st Performance

Sunday, August 30 - 8:30 PM

Loretta Lynn
with
Special Guest Star, Johnny Russell

693rd Performance
Friday, August 14 - 8:30 PM

Glenn Yarbrough
Theodore Bikel
Tom Paxton

702nd Performance
Friday, September 4 - 8:30 PM
Phil Donahue

130

703rd Performance

Sunday, September 6 - 7:30 PM
Gala Season Finale!
Labor Day Celebration
Detroit Concert Band
Leonard B. Smith, conducting
FIREWORKS
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TOUR
MEADOW BROOK HALL

WHERE THE MAGIC OF
MEADOW BROOK ALL BEGAN

Year Around: July and August:
Sundays 1-5 p.m. Mon.-Sat. 10-5
(last tour, 4 p.m.) (last tour, 3:30 p.m.)
(Sun. 1-5, last tour, 4 p.m.)
Adults $3.50 e under 13. over 64 $2.00

Summer Tea Room and Sunday Dining
available for guests touring the Hall

— Group tours by appointment —
(313) 377-3140

Division of Continuing Education
Oakland University, Rochester, Michigan 48063

What’s
going on

at the
Silverdome,

even when nohlng’s goingon?

After theatre dining at
remarkably reasonable prices.
Cocktails, fine wines,

lunch, dinner.
Monday-Saturday 11am-10pm
(Hours vary on event days.)
Major credit cards accepted.

Ample free parking.

restaurant

North entrance Pontiac Silverdome 858-7888

MAPLE RDe TROY MOTOR MALL .« 643-7000
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You havea
lot to talk

Combo Checking/Savings . . . Interest-on-
Checking . . . Money Market Certificates. . .
24 Hour Teller. .

about with the
Talking Bank.

. plus dozens of other services
and a helpful staff. Stop by one of our convenient

branches soon and talk to the Talking Bank.

City National Bank

Member FDIC

Bravo!

] [ ] [ ]
A DIVISION OF LEAR SIEGLER, INC.
6841 NORTH ROCHESTER ROAD

ROCHESTER, MICHIGAN 48063 ¢ TELEPHONE: (313) 651-9531

Manufacturers of Metal
Cutting Tools for Automotive
Farm Implement, Industrial
& Aerospace Industries.

CORPORATION

& Computers for Business

Software supported computer
systems for wholesale, retail

and manufacturing

Write for our information booklet

Mr. W. C. Kast, President
Datapro Corporation
29201 Telegraph Road

Southfield, Michigan 48034 (313) 358-1760
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555 south woodward ® birmingham 48011

MRSRKO
KODO

 Dean=REID |
Sellers

| Sellers Sells for Less

643-7500

2600 W. MAPLE

L TROY, MICHIGAN 48084

For The Finest Quality Diamond Settings
And Gold Jewelry With Distinctive Styling . . .

o
Dorrc\)kji

jewelry

v =

23077 Greenfield Rd. ® Suite 353 ¢ Southfield, Ml
(313) 557-0616

Good adyertising
is also a performing art.

A Ross Roy, Inc.

" Headquarters: 2751 E. Jefferson * Detroit,
Michigan 48207 + (313) 568-6000

Offices: New York * Los Angeles ¢ Toledo
+ Saginaw ¢ Windsor * Toronto
International: Ross Roy/Astral, London
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More than our name implies.

If you've driven a domestic car or truck lately, chances are
it was equipped with parts, components and assemblies
made by Sheller-Globe.

We're one of the largest suppliers to the North American
automotive and truck industry, making such things as dash
pads and other padded products, steering wheels, interior
trim, grilles, lamp assemblies, mirror housings and other
molded plastic items, sponge and dense rubber weather-
stripping, metal stampings and assemblies, heavy-duty
truck cabs, cargo bodies and beds, and a long list of other
components.

We supply original equipment manufacturers and the
aftermarket with Leece-Neville® electrical products, Ac-
curate Parts starter motor components, EMICO®, Ac-
curate®, and Indy meters and gauges, Mitchell & Smith
cork/rubber gaskets, and Kralinator® filters.

In commercial or home offices, or at school, you may use
our Globe-Weis® or Red Rope® filing systems and other
supplies that help organize your work and make record-
keeping easier. Or, you may have Globe-Weis® or
Smokador® desk accessories.

Our Victoreen® monitoring equipment helps provide safe-
guards for nuclear power generating facilities and the out-

side environment: There also are electronic components
and radiation detection instruments from Victoreen, and
medical instruments and supplies from Nuclear Associates
and RMI.

Our vast resources and research and development efforts
are at work to keep Sheller-Globe a major force in world
markets.

S5
SHELLER-GLOBE

Technology Carefully Applied

Sheller-Globe Corporation
Corporate Offices 1505 Jefferson Avenue
P.0. Box 962 Toledo, Ohio 43697 419/255-8840

OEM and General Products
Group Headquarters 1641 Porter Street
Detroit, Michigan 48216 313/962-7311

2523 W. Maple

At Cranbrook

| Birmingham, Mich.
48009

Office: 646-6200

SUNDAY MORNING —

¢9‘;‘tt¢9‘r - FRESH BAGELS & LOX
ran
$¢§t““h‘ e Authentic Coney Islands.

e Complete Carry Out.
In The Bloomfield Plaza Mall e Delicious Bar-B-Q
Maple at Telegraph e 855-3313 Ribs and Chicken.
Open 7 Days a Week ® Delicious Salads.
After Theatre Snacks.

Delicious Desserts and
Haagen-Dazs Ice Cream.

CORPORATION

Software supported computer
systems for wholesale, retail

and manufacturing

Write for our information booklet

Mr. W. C. Kast, President

Datapro Corporation

29201 Telegraph Road

Southfield, Michigan 48034 (313) 358-1760
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Nobody Knows

The
Midwest Better.

Tiffany Dragonfly Table Lamp
with extended bronze base,
351" high. Shade, 22"
diameter. Sold April 1979 in
our Galleries for $30,000.

The C.B. Charles’ Galleries is located in the
sixth wealthiest county in the United States, and
is easily accessible from all major market areas.
Now into our third decade, we have become
one of the most successful auction houses in the
midwest, recognized by such notable critics as
the New York Times, Town & Country, and
the Wall Street Journal.

Our specialty is the disposal of estates and
private collections, and we are one of the most
capable and experienced firms in conducting
auctions on and off the premises.

We offer professional services at competitive
prices, and inspection visits to our Gallery can be
arranged. Appraisals can be arranged for estate
division, tax purposes, and court appraisals.

For further information on how we can be
of service to you, please call (313) 338-9203.

C.B. CHARLESTE

AUCTIONEERS * APPRAISERS * ESTATE SPECIALISTS
825 Woodward Avenue, Pontiac Michigan 48053
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matthews et al.
fine apparel for women

148 pierce st.
birmingham, mi. 48011

phone: 642-3064

@ranbrook Pharmacy, Inc.

2511 West Maple
Birmingham, Michigan 48009
Phone: 647-0334

Mary Ann and Ron Dziurikowski, Pharmacists

P DIAL-A-BALLOON )

© HELIUM BALLOON BOUQUETS
’ FOR ALL OCCASIONS

® YOU CHOOSE COLORS & MESSAGE
© PARTIES @ LUNCHEONS @ BANQUETS
o WEDDINGS @ HOSPITALS

DELIVERED TRI-COUNTY AREA

373-7324

. . . B
Eail § Rice
PRODUCTIONS, INC.

MUSIC AND ENTERTAINMENT
MERCHANDISING AND SALES PROGRAMS

11845 MAYFIELD

LIVONIA, MICHIGAN 48150

427-9300
R

Boys & girls, enfants to sizes 14
Open thursday nights til 9 p.m.

9 -
;Plnls o‘ B[mwdTelegraph at Maple

INC.

in the Bloomfield Plaza: Birmingham, MAyfair 6-5925

DETROIT'S
RENAISSANCE CENTERS

To many, the new Renaissance Center on the riverfront represents
Detroit’s “new spirit”’ To us, it reaffirms Detroit's continuing spirit.
Because it now joins our many other cultural centers which rank

among some of America’s finest. For years they have been a
source of pride and awareness for millions of Detroiters.
Every one of them deserves your support.

MANURACTURERS gank

Manufacturers Bank Tower, Renaissance Center, Detroit, Michigan 48243.

¢
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Adaman
has no label . ..

Wh_en buy?ng a suit of clothes, the label will assure you
of its quality. But, when purchasing a diamond, you
have to rely on the integrity of the establishment.

Can you afford to buy a diamond from anyone else?

A name you know . . . a diamond you can trust!

cwelons &

Lakeside Mall

N g

Twelve Oaks Mall Royal Oak

CORPORATION

Software supported computer
systems for wholesale, retail

and manufacturing

Write for our information booklet

Mr. W. C. Kast, President
Datapro Corporation
29201 Telegraph Road

Southfield, Michigan 48034 (313) 358-1760
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Ford Motor Company
Dearborn, Michigan

Ford Aerospace &
Communications Corporation
and Subsidiaries

Detroit, Michigan

Ford Motor Company of
Canada, Limited*
Oakville, Ontario, Canada

>

Ford of Europe Incorporated
Brentwood, Essex, England

. Ford Tra
Ford Espana S.A. Antwerp, Belgium
Madrid, Spain
Ford-Werke AG and Subsidiaries
Ford France S.A. Cologne, Germany

Rueil-Malmaison, France

Henry
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o
=
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Ford Italiana S.p.A.
Rome, Italy

Ford Lusitana S.A.R.L.
Lisbon, Portugal

Ford Motor Company A/S*
Copenhagen, Denmark

Io
D~

Ford Motor Company
(Switzerland) S.A.
Zurich, Switzerland

Ford Motor Company Norge A/S
Kolbotn, Norway

G

ord Nederland N.V.*
msterdam, The Netherlands

&

G

n

G

Y Ford A/B*
Isinki, Finland

G

Ford Brasil S.A. and
Subsidiaries*
S3o Bernardo do Campo, Brazil

G

Ford Motor Company Aktiebolag* Ford Motor Argentina S.A. and
Subsidiaries*
Buenos Aires, Argentina

Stockholm, Sweden

Ford Motor Company
(Austria) KG
Salzburg, Austria

Ford Motor Company
(Belgium) N.V.
Antwerp, Belgium

&

Ford Motor Company S.A.
Mexico City, Mexico

*Subsidiaries in which there is
an outstanding minority interest.

ctor (Belgium) Limited*

ord & Son, Limited
, Ireland

i

Ford Motor De Venezuela, S.A.
Valencia, Venezuela

G

-n

ord (Uruguay) S.A.
ontevideo, Uruguay

<

G

»

Radio E Televisao, Ltda.
aulo, Brazil
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Ford Lio Ho Motor Company, Ltd.*
Taipei, Taiwan

¢

Ford Motor Company (Japan) Ltd.
Tokyo, Japan

6

Ford Motor Company of
Australia Limited
Campbellfield, Australia

G

Ford Motor Company of
Malaysia, SDN. BHD.
Kuala Lumpur, Malaysia

&

Ford Motor Company of
New Zealand Limited
Lower Huit, New Zealand

¢

oy
o
=
o

Philippines Inc.
ati, Rizal, Philippines

<
)
=

G

Ford Mid-East and Africa, Incorporated
Dearborn, Michigan

Ford Motor Company of South Africa
(Proprietary) Limited
Port Elizabeth, South Africa

A better idea can come from anywhere.

At Ford we welcome outside

thinking . . . from inside the Incredible

World of Ford.
Because the exchange of ideas

between the 400,000-strong family of
Ford-affiliated people in 31 countries

around the world has produced

some of our most exciting technology.

Although all of the com-
paniesin the Incredible World
of Ford operate independently,
they are in close communi-
cation with each other and
cooperate in many ways, to
design and make better

The Incrédible
World of Ford.

<>
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products for their markets.

It's enabled Ford engineers and
scientists to design and build fuel-efficient
cars for Europe for over 50 years.

In fact, Ford is number one in sales in
Britain. In Ireland. In Norway. And our
smallest Ford outsells everything in its
class in Germany. And now, when
America needs small fuel-
efficient cars, that
expertise is on hand.
Helping to build a new
generation of small cars
right here in America.

But then, what's a family for?

CONTRIBUTIONS TO

THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

Mr. and Mrs. John F. Allen*

Allied Chemical Corporation

American Natural Resources System

Dr. and Mrs. Lee H. Anschuetz*

Mr. and Mrs. Felix T. Adams

Anonymous Gift

Mr. and Mrs. William B. Bachman, Jr.*

Dr. and Mrs. John V. Balian*

Ms. Jean Barribeau*

Mr. and Mrs. Theodore R. Beck*

Mr. and Mrs. J. Paul Bergmoser

Mr. and Mrs. M. G. Bibbee

Bohn Aluminum & Brass Division/
Gulf & Western Manufacturing Co.

Mr. and Mrs. William Bournias

Dr. and Mrs. Richard G. Brooks™

Mr. and Mrs. James H. Buckerfield*

The Budd Company

Burroughs Corporation

Mr. and Mrs. Martin L. Butzel

Dr. and Mrs. Roger C. Byrd*

Mr. and Mrs. Walter F. Carey*

Mr. and Mrs. Charles E. Chambliss*

Mr. and Mrs. Carroll B. Chapman, Jr.*

Clark Equipment Co.

Mr. and Mrs. Robert D. Cleland*

Mr. and Mrs. Edward J. Collins

Complete Auto Transit/F. F. Reinhardt

Commercial Contracting Corporation

Mr. and Mrs. Andrew G. Creamer*

Dayton-Walther Corporation

Mr. and Mrs. John R. Davis*

Detroit Bankcorporation

Mr. and Mrs. F. Charles Duryea, Jr.”

Mr. and Mrs. Donald K. Easley*

Eaton Corporation

Dr. and Mrs. William L. Ebinger*

Mr. and Mrs. Francis A. Engelhardt*

Mr. and Mrs. H. B. Ernst*

MAJOR DONORS

Dr. and Mrs. Arthur D. Even, Jr.*
Federal-Mogul Corporation
Firestone Tire & Rubber Company
Mr. and Mrs. H. James Fitzgerald*
Fishback-Natkin Company

Mr. and Mrs. Craig R. Foster*

Mr. and Mrs. Robert J. Foster*

Mr. William M. Fox*

Mr. David L. Gamble*

GEMETEC Industries Inc.

The General Tire Foundation

Mr. and Mrs. Edwin O. George*
Mr. and Mrs. William M. George*
Mr. and Mrs. R. Raymond Gorshe*
C. L. Gransden & Company
Haden Schweitzer Corporation
Handleman Company

Herrick Foundation

Mr. and Mrs. Fred D. Houghten*
Dr. and Mrs. James V. Huebner*
Mr. and Mrs. William H. John*

Mr. and Mrs. Henry C. Johnson*
Mrs. John S. Judd*

Mr. and Mrs. Marvin L. Katke*

Mr. and Mrs. Gerald Kearns*

Dr. and Mrs. John S. Kerns*

Dr. and Mrs. C. Christopher Kim*
Mrs. V. Everett Kinsey

The Knudsen Foundation
Koltanbar Engineering Company
Mrs. Roger M. Kyes*

F. Joseph Lamb Company

The Lyon Foundation
Manufacturers National Bank of Detroit
Mr. and Mrs. M. W. Markwardt*
Mr. and Mrs. Kenneth J. McCarter*
McLouth Steel Corporation

Mr. and Mrs. Donald E. McMinn*
Metropolitan Life Foundation

Mr. and Mrs. Robert J. Meyer*

Michigan Bell Telephone Company

Mr. and Mrs. William A. Mitzelfeld*

Mr. and Mrs. LaRoy J. Morter*

Mrs. Charles S. Mott*

Mr. and Mrs. Daniel T. Murphy, Jr.*

National Bank of Detroit

Mr. and Mrs. Terrence J. O'Connor*

Mr. and Mrs. Roy E. Parrott*

Mr. and Mrs. Don G. Pixley*

Mr. and Mrs. George D. Poffenberger*

Mr. and Mrs. Harold A. Poling*

Dr. Harold D. Portnoy*

Mr. and Mrs. John J. Riccardo*

Mr. and Mrs. Irving Rose*

Mr. and Mrs. Wiliam H. Ross*

Mr. and Mrs. Aldo G. Salerno*

Mr. and Mrs. David W. Scott*

Mr. and Mrs. John C. Secrest

Dr. and Mrs. Walter J. Sepura*

Mr. and Mrs. Stephan Sharf*

Mr. and Mrs. Gary T. Simpson*

George M. & Mabel H. Slocum Foundation

Dr. and Mrs. John F. Solverson*

Dr. and Mrs. Richard G. Somerlott*

The Stroh Brewery Company

Dr. and Mrs. Ever A. Swanson*

Mr. and Mrs. L. D. Taylor

Tenneco Automotive

Mrs. George T. Trumbull*

Mr. and Mrs. Richard C. VanDusen

Mr. and Mrs. Thomas A. Varner*

Mr. and Mrs. Richard A. Vining*

Hiram Walker & Sons, Inc.

Mr. and Mrs. Clarence E. Whitbey*

White Tower Industrial Laundry & Cleaners
(In Memory of “Nate Krause”)

*Members of the Oakland University President’s Club

Our very special appreciation to the following donors whose contributions to Meadow Brook indicate they
have placed these cultural programs high among the many activities they support for the benefit of this

community.

AMERICAN MOTORS CORPORATION
CHRYSLER CORPORATION
FORD MOTOR COMPANY FUND

GENERAL MOTORS CORPORATION
J. L. HUDSON COMPANY
VOLKSWAGEN OF AMERICA, INC.
LULA C. WILSON TRUST FUND

We regret the omission of those names received too late for publication.

The Meadow Brook Music Festival and Meadow Brook Theatre are joined ad

istratively and the Fi C ittee

conducts a joint campaign. While some contributions were specifically designated for the Theatre, they are included in

this listing in order to acknowledge them at this time.
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A great performance depends
on all of the supporting roles.
The same is true in industry.

Today more than ever, total support
is needed by each and every supplier to
our great industry leaders. A supplier
must take great pride in their products
and their people to insure the quality of
their product.

Indian Head is one company that
knows how important a supporting role
can be. Being a supplier of metals, com-
ponent parts and assemblies for the

§[ Indian Head

Metal and Automotive Products Group
. 21800 Greenfield Rd. « Detroit, M| 48237

Metals Division Commercial Vehicles Division

Extruded Metals/ Wayne/
Pyramid Welles

automotive industry, our role becomes
even more important with the present
day market.

Each and every one of our employ-
ees knows he can stand tall with pride...
pride in their supporting role. At Indian
Head we really care.

If you want the best quality in our
areas of expertise, call: (313) 968-2200.

Automotive Division

Detroit Gasket/
MGM Brakes

140

CONTRIBUTIONS TO

THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

SPONSORS

Dr. and Mrs. Larry K. Aagesen

Allen Automated Systems Co.

Anchor Motor Freight

The Arvin Foundation, Inc.

Bendix Corporation

Bendix Machine Tool Corporation

Mr. Robert C. Bowen

Mr. and Mrs. James Bower

Mr. and Mrs. Walter F. Brown

Central Transport, Inc.

Mr. and Mrs. R. P. Cottrell

Crescent Pattern Company

Mrs. Milo Cross

Mr. and Mrs. John W. Day

Dietrich Industries, Inc.

Mr. Charles Duke

Dunn Tool Company

Fetz Engineering Co.

Mr. and Mrs. Harold A. Fitzgerald

FitzSimons Manufacturing Co.

Mr. and Mrs. Marshall M. Fredericks

G. & W. Tool & Manufacturing Co., Inc./
Mr. Hugo Wahl

0. Germany, Inc.

Mr. Ted G. Gray

Grinders For Industry, Inc.

Hawthorne Metal Products Co.

Howell Industries Inc.

Hughes Chemical

International Carriers, Inc.

ITT Thompson Industries Division

Jones Transfer Company

Mr. and Mrs. Edward A. Kaegi

Kaul Glove & Manufacturing Co.

Kay Enterprises ComEany

Mr. and Mrs. Semon E. Knudsen

Kurtz Steel Company

Mr. and Mrs. Roy T. Lawrie

Leaseway Transportation Corp.

M & G Convoy, Inc. )

Mr. and Mrs. Jerry L. Mathis

Michigan Consolidated Gas Company

Maiers Motor Freight Company

Mr. and Mrs. F. James McDonald

Mitsubishi International Corporation

Mitsui & Company, (U.S.A.) Inc.

Arthur B. Myr Sheet Metal Industries, Inc.

N T N Bearing Corporation of America
Mr. and Mrs. Paul D. Pender

Pitts Industries, Inc.

Perfection Pattern & Mfg. Co.

Place Machine Corporation

Reef Industries

Mr. and Mrs. Ross Roy

J. P. Ryan Service, Inc.

Sales Consultants Company
Schlafer Iron & Steel Co.

Mr. and Mrs. Thomas Lee Schoenith
Schwartz Industries, Inc.

Standard Machine & Tool Co.

Siarto Machine & Tool Co., Inc.
Suspa, Incorporated =~ o
TRW Incorporated - Michigan Division
The Timken Company

Three Dimensional

Trevor Steel Company

Thyssen Steel Detroit Company
Vispac, Incorporated

Walbridge, Aldinger Company
Warner & Swasey Foundation

Mr. James B. Warriner

Waste Management of Wisconsin
Wolf Sanitary Wiping Cloth Co., Inc.
Jervis B. Webb Company
WOODFAB Company

CENTURY CLUB

Mr. Theodore C. Argiris

Mr. and Mrs. Donald J. Atwood
Mr. Bernard J. Baka

Mr. and Mrs. Jack A. Bechtel

Mr. and Mrs. Andrew L. Bolton, Jr.
Mr. Lawrence Boensch

Mrs. Warren Booth

Mr. and Mrs. John H. Burdakin

Mr. Robert G. Butler

Mr. David D. Campbell

Mr. and Mrs. Simeon M. Carter
J. D.and F. S. Clifford

Mr. Patrick J. Coletta

Mr. Patrick H. Conlon

Mr. and Mrs. Robert E. Cook

Mr. Jack A. Cummings

Mr. and Mrs. Richard S. Cummins
Mr. and Mrs. Richard E. Dauch
Mr. and Mrs. Robert A. Dearth
Mr. and Mrs. Robert W. Decker
Mr. and Mrs. Don R. DeLarossa
Mr. and Mrs. E. E. Dilks

Mr. and Mrs. D. P. Driscoll

Mr. and Mrs. John R. Edman

Mr. Aris D. Efthimides

Mr. and Mrs. Earl T. Esse

Mr. and Mrs. Warren Finken

Mr. and Mrs. James B. Fitzpatrick
Mr. and Mrs. Robert E. Forbes
Mr. and Mrs. Stephen H. Fuller
Mr. and Mrs. R. L. Greer

Mr. and Mrs. Gus Grozdon

Mr. and Mrs. Beach B. Hall

Mr. and Mrs. Thomas P. Hall

Mr. and Mrs. Ira G. Hawk

Mr. Donald C. Hayden

Mr. and Mrs. James A. Hewitt
Mr. and Mrs. W. D. Hirschfield
Mr. John A. Himmelspach

Mr. and Mrs. Ral Homovec

Mr. and Mrs. Stuart Hyke

Mr. and Mrs. Charles L. Jenkins
Mr. and Mrs. Charles Katko

Mr. and Mrs. Steven Kavulich
Mr. Ronald J. Kennis

Mr. Bernard Kent

Mr.E. A. Kerschen

Mr. and Mrs. Paul J. King

Mr. and Mrs. Daniel J. K|_n(};]sbury
Mr. and Mrs. John H. Knight

Dr. and Mrs. Francis A. Kornegay
Mr. Jose&h L. Langdon

Mr. and Mrs. Clinton D. Lauer
Mr. and Mrs. Ben R. Lindquist
Mr. and Mrs. Richard T. MacCracken
Mr. and Mrs. Fred Mack

Mr. and Mrs. Keith Magee

Mr. and Mrs. Robert F. Magill
Mr. and Mrs. Alex C. Mair

Mr. J. Mandrup-Poulsen

Mr. and Mrs. Walter F. Mannherz
Dr. and Mrs. Craig Marks

Mr. and Mrs. William G. Martin
Mr. and Mrs. Thomas A. Maxwell
Mr. and Mrs. John P. McCormick
Mr. and Mrs. J. W. McCuiston
Mr. William F. Mennick

Mr. Ernest C. Moser

Mr. and Mrs. W. Edwin Moser Jr.
Mr. John R. O'Brien

Mr. Paul R. 0'Hara

Mr. and Mrs. Fred A. Otto

Mr. and Mrs. Clayton Pearce

Mr. and Mrs. Carl Pearson

Mr. H. H. Pedler

Mr. and Mrs. Gerhard Peitsch
Mr. and Mrs. Ed Perkins

Mr. George W. Perkins

Mr. Douglas Alden Peterson

Mr. Melvin S. Pillon

Mr. and Mrs. David R. Platt

Mr. and Mrs. Darrah C. Porter
Mr. John Quick

Mr. and Mrs. Lloyd E. Reuss

Mr. and Mrs. Edwin J. Riley

Mr. and Mrs. Richard G. Roeder
Mr. and Mrs. George B. Schreck
Mr. and Mrs. Donald J. Scott

Mr. and Mrs. Robert G. Shannon
Mr. and Mrs. Arthur W. Saltzman
Mr. William A. Short

Mr. Richard C. Smith

Mr. Ronald L. Stewart

Mr. and Mrs. Robert B. Stone
Mr. and Mrs. Roger J. Storves
Mr. and Mrs. H. L. Pete Smith
Mr. and Mrs. James Svenson

Mr. and Mrs. Robert Sosnick

Mr. and Mrs. Richard F. Theurer
Mr. J. Fredric Thomas

Mr. and Mrs. Robert J. Timyan
Mr. and Mrs. Robert E. Tornow
Mr. and Mrs. James L. Trawick
Mr. and Mrs. Samuel Trevathan
Mr. George E. Trainor

Mr. R. W. Truxell

Mr. and Mrs. Charles S. Tuesday
Mr. and Mrs. H. Blair Tyson

Mr. and Mrs. J. G. Vorhes

Mr. and Mrs. Alfred S. Warren, Jr.
Mr. Walter A. Wheeler

Mr. John R. Wilson, Jr.

Mr. and Mrs. Edward L. Williams
Mr. and Mrs. Roy Wolf

Mr. and Mrs. N. B. Wolford

Mr. and Mrs. Theodore Worthman

WE ALSO THANK THE
FOLLOWING INDIVIDUALS
FOR THEIR GIFTS:

Aaronson Printing

Ace Wiping Cloth Co.

American Precision Castings, Inc.
Mr. Robert J. Andryc

Mr. Frank Antonivich

Arcade Machine and Tool Company
Edward Arcari & Associates
Automotive Products (USA) Inc.
Mr. and Mrs. Philip E. Benton, Jr.
Mr. W. Wayne Booker

Mr. Bliss Bowman

Mr. and Mrs. Edward D. Callahan
Mr. Robert Check

Mr. and Mrs. L. M. Chicoine, Jr.
Cintas Corporation

Mr. William L. Cloutier

Mr. and Mrs. W. E. Corbett

Mr. and Mrs. B. J. Coughlan

Mr. and Mrs. Bernard L. Crumpton
Mr. Joseph S. Cummins

Mr. and Mrs. David A. Daleiden
Mr. Burton Diamond

Mr. John W. Durstine

Mr. and Mrs. J. Forgione

Mr. Allan D. Gilmour

Mr. and Mrs. Serge Gratch

Dr. Paul Grundland

Mr. E. Wray Haack

Mr. and Mrs. Robert W. Hefty
Hofley Manufacturing Co.

Mr. and Mrs. K. D. Holloway
Inmont Corporation

Mr. and Mrs. A. L. Kleinke

Mr. Vaughn A. Koshicarian

Mr. and Mrs. Robert C. Leary
Mr. Harold C. MacDonald

Mr. and Mrs. Jitendra Mandal
Mr. and Mrs. John A. Manoogian
Mr. John J. Mastin

Mr. and Mrs. John McDougall
Mr. and Mrs. William A. McNamee
Mr. Larry V. Moore

Narens Associates

Mr. Henry A. Nida

Mr. John'L. 0'Connor

Mr. Jerry Ouellette

P. T. Standard Parts

Mr. Thomas C. Page

Mr. and Mrs. Henry W. Potoczak
Mr. and Mrs. R. H. Pyett

Mr. Erick A. Reicker

Richfield Iron Works

Ring Screw Works

Mr. John W. Risk

Mr. and Mrs. Louis R. Ross

Mr. William E. Scollard

Sealed Power Corporation

Mr. R. M. Sherwood

Stanco Metal Products, Inc.

C. L. Taylor & Associates, Inc.
Tool and E u%pment Sales, Inc.
Mr. David C. Travis

Mr. and Mrs. Melvin B. TroY
Unger Public Warehouses, Inc.
Mr. Richard E. VanHouse

White Advertising Company

=

We regret the omission of those names received too late for publication.
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CONTRIBUTIONS TO

THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

A & C Electric Company
A & J Precision Tool Co.
ARA Institutional Services
Accum-Matic Systems, Inc.
Mr. and Mrs. Roy Acker

Active Tool & Manufacturing Co., Inc.

Mr. and Mrs. Thomas B. Adams
Mr. and Mrs. Nat Adamson
Aetna Industries, Inc.
Mr. and Mrs. G. Agnew
Mr. and Mrs. Robert T. Alex
Alfonsi Railroad Construction
Alfran Incorporated
Mr. Daniel L. Allen
Allen Electric Supply Co.
Mr. and Mrs. Roberf B. Allen
Qllied Steel and Conveyors

r

r. e
Mr. Carl E. Als%erberg
Mr. Frank J. Ambrose
American Airlines, Inc.
American Steel Corporation
American Sunroof Corporation
Mr. Arthur Ameriks
Mr. and Mrs. Robert L. Ames
AMCOR

Anchor Sales

Apex Corporation
Arrowsmith Tool & Die, Inc.
Mr. Raymond M. Armada

Mr. Richard L. Arntzen

Mr. and Mrs. Charles H. Ashton
Atlas Tool, Inc.

Mr. Dave M. Au sFurger

Auto Chem Craft, Inc.

Auto City Iron & Metal Co.
Auto Metal Craft, Inc.

B & M Industries, Inc.

Mr. and Mrs. Charles W. Babcock
Bagley Die & Tool Co.

Mr. P.'N. Bakalis

Mr. W. E. Baldwin

Mr. John Barbuscak, Jr.

Terry Barr Sales Agency Inc.
Barsteel

Mr. and Mrs. E. T. Baumgartner
Mr. Baron K. Bates

T. F. Beck Company

Beech Tool Company

Mr. Warren Beevers

Mr. L. D. Bence

Mr. and Mrs. Alan C. Benden
Mr. Raymond D. Benson

Mr. John C. Berry .

Mr. and Mrs. James H. Bishop
Mr. Art Blair

Peter Blom Industrial Sales

Mr. M. G. Bolin

Mr. and Mrs. Thomas W. Boswell

Dataforms, Inc. .
Mr. and Mrs. Carlisle R. Davis
Davis Tool & En?lneerm Co.
Mr. and Mrs. William E. Davis
Mr. and Mrs. Peter D. DeHamer
Delbar Products, Inc.

DeMaria Building Company, Inc.
Detroit Body Products

Detroit Center Tool, Inc.

Detroit Free Press, Incorporated

Detroit-Pittsburgh Motor Freight Inc.

Dirksen Screw Products Co.
Distel Tool & Machine Company
Dominion Tool & Die Co., Inc.
Don Carta'ae Company

Donnelly Mirrors, Inc.

Mr. and Mrs. Richard M. Donnelly
Mr. and Mrs. Ed Doyle

Mr. James J. Due(le
Draftline-Binder[ine/Engr. & Dev.
Drake Printing Company

Mr. Robert E. Drake

Mr. and Mrs. Gary Paul Drew
Mr. and Mrs. Gerald A. Due
Durako Paint & Color

Mr. and Mrs. L. R. Du Ross

Mr. and Mrs. Larry H. Dusseau
Mr. and Mrs. Roger H. Dye
Eagle Packaging Corporation
Eaﬂle-Plcher Plastics Division
C. J. Edwards Co., Inc,

Efficient Engineering Co., Inc.
Ekman & Sons Tool Company
Electro-Matic, Inc.

Mr. and Mrs. George R. Elges
Mr. and Mrs. John A. Ellis

Eltec Corp-Plymouth Stamping Div.
Mr. and Mrs. T. J. Elsholz
Mr. and Mrs. Robert J. English
Essex Chemical Corporation
Excelwel Manufacturing Co.
Executive Aviation, Inc.

Fabex, Inc.

Feblo Incorporated

Fedders Automotive Components Co.
Federal Screw Works Foundation, Inc.

Ferro Manufacturing Corp.
Mr. and Mrs. Fred Feekart
Fife Electric Supply Co.
Mr. John J. Flaharty
Fleet Carrier Corporation
Mr. and Mrs. Eu?ene H. Flegm
Mr. Charles C. Fletcher
Florida Production Eng&neering Co.
Mr. and Mrs. Harry S. Ford Jr.
M. J. Foley Company
Mr. and Mrs. Daniel C. Forshee
Freight Consolidation Services, Inc.
Frisbie Movmg & Storage Co.
€0

CONTRIBUTORS

Mr. and Mrs. John W. Holmes, Jr.

Mr. and Mrs. John A. Holmstrand

Mr. J. C. Holzwarth

Hoover Universal, Inc. .

Mr. and Mrs. Thomas Hopkins

Mr. and Mrs. Thomas J. Hosea

Howard Contractors, Inc.

Howard Ternes Packaging Co.

W.J. Howard

Hughes Electronics Products Corp.
r.Jack N. Humbert .

Huron Valley Steel Corporation

nternational Telephone &
Telegraph CoB). o

Illinois/Eclipse-Detroit/Div. of

lllinois Tool Works, Inc.

J & B Precision Inc.

Mr. Sidney D. Jeffe

Johns-Manville Sales Corp.

Mr. George H. Johnson

Mr. Thomas B. Johnston

K. C. Jones Plating Co.

Jonesville Products, Inc.

Mr. and Mrs. Richard W. Judy

K Sales

K W Battery Compang

Mr. and Mrs. Gerald E. Kahler

Albert Kahn Associates, Inc.

Kalamazoo Spring Co.

Mr. Helmut Kaltenbacher

Mr. and Mrs. Theodore E. Kashmerick

Kasle Steel Corporation

Mr. and Mrs. Thomas A. Keefe
Mrs. Sidney Kelly

Kent-Moore Foundation
Kenwal Products Corp.

Key International Mfg, Inc.
Mr. and Mrs. lan Kiltie

Mr. and Mrs. Don Kish

Mr. and Mrs. John R. Kitina
Mr. Wiliam J. Knight

Mr. and Mrs. Semon E. Knudsen
Mr. and Mrs. N. E. Koch

Mr. Bernard A. Konke

Dr. Newman M. Kopald
Korrect Manufacturing Inc.
Mr. Thomas A. Kosakowski
Mr. Robert J. Kramek
Kripke-Tuschman Industries, Inc.
Mr. and Mrs. James J. Kubic
Mr. and Mrs. Del A. Kuder

Mr. Henry M. Kujawski

Mr. and Mrs. Arlo M. Kunkel
Mr. and Mrs. Michael Labick
Mr. and Mrs. Paul J. Lady
LaFayette Steel Co. .
Mr. and Mrs. David A. Lanius
Dr. and Mrs. John G. Larson

=

nternational Industrial Contracting Co.

Francis E. Messier

etalform Industries, Inc.

. J. Christopher Meyer, Il
chigan Export Company
chigan Mutual Insurance Co.
d-Vyest Conveyor

dwest Producfs & Mfg. Co.
r.and Mrs. Richard H. Miller
r. Robert F. Miller

r.and Mrs. Lynn A. Minger
odels & Tools Inc.

r. Walter C. Monda

r.C. N. Moore

r.and Mrs. Richard T. Morgan
r. R. D. Morrison

otorama Engineering, Inc.

Mr. and Mrs. Nils L. Muench
Mr. George W. Munger
Murdock Machine Co., Inc.

Mr. and Mrs. Paul R. Murphy
National Broach & Machine Division
National Rubber Company Ltd.
Mr. and Mrs. Kenford R. Nelson, Jr.
E. . du Pont de Nemours & Co.
Mr. and Mrs. Glendon L. Nicolin
Mr. Patrick Nicosia

Mr. Richard L. Nietert

Mr. Joseph P. Ni%ro

Norfolk and Western Railway
Mr. Gail E. Nowak

Mr. and Mrs. Andrew V. 0'Keefe
Mr. James E. Oliver

Mr. David J. Olson

Olsonite Corporation

Mr. J. B. Onken

Mr. and Mrs. Jack L. Otto

PPG Industries Foundation

PPG Industries, Incorporated
Mr. and Mrs. Ivan E. Packard
Palmer Movm'g & Storage Co.
Mr. and Mrs. R. H. Palmer

Mr. Steadman A. Parker

Pecor Corporation

Mr. Angelo Pellegata

Pennwalt Corporation

Mr. Eugene A. Peterson

Mr. and Mrs. Robert J. Piccirilli, Jr.
Mr. John W. Pierce

Mr. William B. Plier

Mr. L. R. Plummer

Mr. and Mrs. Robert L. Plummer
Pontiac Plastics & Supply Co.
Pontiac Travel Service, Inc.

Mr. Alfred J. Poppitt, Il

Mr. Arnold E. Potter
Precision Plastic and Die Company
Process Foundry Company

Dr. Richard W. Prior

Process Gear Company, Inc.

=

=

=

Stellar E&qineerin Inc.

Mr. and Mrs. Earl H. Stepp

Dr. and Mrs. Sheldon D. Stern
Mr. and Mrs. A. Fred Steuber

J. P. Stevens & Co., Inc.

Mr. and Mrs. Edwin E. Stewart
Mr. and Mrs. W. P. Stewart, Jr.
Mr. Robert E. Stieber

Mr. and Mrs. R. 0. Stratton

H. B. Stubbs Company

Mr. John F. Sullivan

Mr. and Mrs. Peter J. Sullivan
Mr. E. Dean Swartzwelter

Mr. and Mrs. Leonard F. Swoyer
C. H. Symington & Company, Inc.
TSM Corporation

Tamco Limited

Mr. James H. Tarter

Taylor & Gaskin, Inc.

Mr. and Mrs. Herbert C. Taylor
Teal Electric Co.

Mr. and Mrs. Arthur J. Temske, Jr.
Tecumseh Metal Products

Mr. Robert I. Thomas

Mr. and Mrs. Donald Thornton
Mr. G. N. Tiberio

TOCCO Division/Park-Ohio Industries, Inc.

Mr. James L. Tolley

Mr. Peter Tottis

Mr. and Mrs. Harold R. Townsley
Triple E Corporation

Tri-Way Machine Ltd.

Mr. and Mrs. George R. Troost
Turner Manufacturing Co.

Mr. William J. Turner

Tweddle Litho Company )
USM Corporation - Warren Division
U.S. Pool Car, Incorporated
Usinor Steel Corﬁoration

Mr. Ernest 0. Vahala

Valeo Auto Industries, Inc.

Van Wormer Industries, Inc.
Mr. and Mrs. Donald K. Van Zile
VDO-ARGO Instruments, Inc.

Mr. and Mrs. Bill J. Vedouras
Versatube Corporation

Mr. and Mrs. Paul T. Vickers
Mr. L. L. Vickery

Mr. and Mrs. Wayne R. Vieira
Visioneering Incorporated

Mr. Raymond J. Waelchli
Wagerson & Associates, Inc.
Mr. Richard S. Wagerson

Mr. Robert Wagner

Mr. George W. Walker, Jr.

Mr. and Mrs. Harold R. Walton
Mr. and Mrs. J. T. Watson
Wauseon Foundry Company
Mr. C. J. Weatherred
Weldaloy-Products Company

Bra-Con Industries, Inc. Mr. and Mrs. George E. Frost Mr. and Mrs. Paul 0. Larson Pulte Construction Co., Inc.
Mr. James L. Braddock Mr. and Mrs. John B. Fyfe, Jr. Laughter Corporation Quality Metalcraft, Inc. Weldmation, Inc.
Braun Engineering Co. G & D Communications Corporation Mr. Gar Laux Quasar Industries Mr. and Mrs. John A. Wenstrand
e,/ Brillcast, Inc. Garfield Industries Leading Division Hydromation Mr. and Mrs. William G. Quigley, Jr. Mr. and Mrs. John F. Werner
£ ’ // Mr. and Mrs. John C. Brooks Mr. and Mrs. Robert E. Garlo Leading Tool & Die Co. R & D Chemical Company Western Publishing Co., Inc.
C ; W Uh/ Mr. and Mrs. Barton Brown Mrs. Donald R. Gaines Mr. M. Lebowitz Radian Tool Compan&l Mr. and Mrs. Richard Weston
4 » Mr. G. Arthur Brown, Jr. Gateway Industries, Inc. Leece Neville Co./Sheller Globe Corp.  Mr. and Mrs. Robert W. Rawlings, Sr. Mr. and Mrs. Glenn E. White
— Brown Star Products, Inc. General Die Casting Co. R. E. Leggette Company Rayl Industrial Supply Co. Mr. and Mrs. Thomas G. Whittingham
Buckley Manufacturing Co. Georgia-Pacific Corporation Mr. James M. Leighty Regal Stamamg Co. Mr. and Mrs. Richard H. Wilcox
Mr. and Mrs. Kenneth Q. Burchill Gerhard Industries Leuchtman Engéneenng, Inc. Mr. Fred L. Reho Mr. Frank H. Willenborg
Mr. Gilbert P. Burford Mr. and Mrs. Philip E. Gerwert Liberty Tool & Engineering Corp. Mr. and Mrs. Roger E. Reum Ralph C. Wilson Foundation

Wilson Machine Division

Winkelman Brothers Apparel Foundation
Mrs. Isadore Winkelman

Mr. and Mrs. John D. Withrow

Mr. and Mr. William J. Wittenberg
Mr. and Mrs. Conrad R. Wojciechowski

« e ) > 2 Burlington Northern Air Freight Mr. Frank H. Gibbs Mr. and Mrs. Arthur C. Liebler Mr. and Mrs. William R. Rice
Luxury! This car's got it! Sharp, clean lines. B e ety T, 3 vl
Elegant interior, with comfortable, sofa-like seats : , Gladwin Corporation M. Peggy De Salle

5 5 5 e aliﬁifz;]r?géM?;?(jDuac\}fd:Er::éléskitrk ?AoodrighMDiviziog, anrachorporation Mr. Altl)jerr\’th. %qer?in 'FJrL Mr: Wi‘ljliﬁnm HJ'R#Z%A b
._._Yet Wlth all thls luxury, the prlce 1S ea.sy California Industrial Products r.and Mrs. A. Goodspee r. and Mrs. Richard F. Lucas r. and Mrs. John M. Roberts
on my checkbook! Great gas mileage, too, with
the standard V6...and even betfer with the
available diesel. You can call it the 1981 Cptlas’s;
Supreme Brougham. /] call it the 1981 Hamilton!

VE HAD ONE BUILT FOR YOU.

Use estimated mpg for comparison. Your mileage may differ depending QnAspee'd, DIESEL V
distance, weather. Actual highway mileage lower. Estimates lower in California.

30 Oldsmobiles are equipped with GM-built engines produced by various divisions. See
your dealer for details. ; L j

Hwy Es.  epabsx.  IMPORTANT: Computer Command Control is on all 1981 gasoline engines. It helpS  Huy ExilRERARS

mpg

mpg reduce exhaust emissions while allowing good fuel efficiency.
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Mr. and Mrs. Del Calligaris
Camelot Electronics, Inc.
Capitol Trucking, Inc.

Cargill Detroit Corporation
Carter Industrials, Inc.

Cars and Concepts, Inc.

Mr. and Mrs. Felix T. Casillas
Castall Products, Inc,

Cavalier Manufacturing Co. -
Celanese Plastics & SEemaIues Co.
Centerline Tool & Die Co.

Mr. Willard D. Cheek

Chemfil Corporation

Chivas Products, Ltd.

Mr. E. W. Christen

Citation Tool, Inc.

Clearr Industries, Inc.

Mr. and Mrs. Thomas E. Clifford

Cochrane Supply & Engineering, Inc.
i

Cogsdill Tool Products, Inc.
Commercial Carriers, Inc.
Commodity Steel & Processing
Mr. Gordon W. Conn

The Connelly Company

Corrigan Movm%_ ystems

Mr. and Mrs. William L. Cowell
Mr. and Mrs. Russell L. Creason
Mr. and Mrs. Wallace W. Creek
Mr. Roger L. Crispell

Mr. Orlo L. Crissey

Mrs. Merlin A. Cudlip

Mr. and Mrs. Marion A. Cumo, Sr.
Custom Sales, Inc.

Mr. Paul E. Dajos _
Dana Corporation/Spicer Axle Div.
Danroy Boring Co., Inc.

Mr. and Mrs. W. F. Goodwin, Jr.

Mr. Harvey A. Gordon

Mr. Roberf C. Gorman

Mr. and Mrs. Robert C. Granger, Jr.

Mr. W. D. Grant

Gray Electric Company

John E. Green Plumbing &
Heating Co., Inc.

Mr. and Mrs. Gerald Greenwald

Bill Greig Buick-Opel, Inc.

Dr. and Mrs. John N. Grekin

Grossel Tool Company .

Mr. and Mrs. Thomas'A. Guith

Mr. Albert Gutierrez, Jr.

Mr. D. M. Gutterman

H. & L. Tool Company, Inc.

Mr. Henry G. Haga

Mr. and Mrs. Douglas J. Hall

Mr. and Mrs. Glenn A. Harder

Mr. Eugene R. Harris

Mr. Jack L. Hartzell

Mr. and Mrs. Richard T. Hartzell

Mr. and Mrs. Robert E. Hatfield

Mr. Ross M. Haun

Mr. and Mrs. John Heald

Mr. Earle C. Heft )

Mr. and Mrs. Paul A. Heinen

Helm Incorporated .

Mr. and Mrs. David H. Hill =

Mr. and Mrs. Fredrick W. Hill

Mr. William J. Hitter

Mr. and Mrs. Dennis R. Hoadle:

Mr. and Mrs. John G. Hoaglan

Hoffert Sales and Service, Inc.

Mr. David D. Hollenbeck

Holley Carburetor Division

Mr. and Mrs. Robert D. Lund

M. B. Associates

M S Sales Company .

Benard L. Maas Foundation

Mr. and Mrs. Harlan L. MacDowell
Mr. and Mrs. Charles Mack

Ms. Betty A. MacKenzie ]
Mr. and Mrs. Colin A. MacKenzie
Mr. Nick M. Madias

Magnimet Corporation

Mr. Ronald A. Majeske

Mr. and Mrs. Robert C. Mange
Mr. and Mrs. David F, Manz
Marathon Linen Service, Inc.
Maremont Corporation

Mark Body Division

Mark One Corporation

The Mather Company

Mr. and Mrs. Donald'W. Maxwell
Mr. and Mrs. Norman E. May

Mr. and Mrs. Robert J. McCabe
Mr. and Mrs. Robert 0. McCarthy
Mr. and Mrs. James Wm. McCook
Mr. and Mrs. Bruce McCristal

W. C. McCurdy Company
McGean Chemical Company, Inc.
Mr. and Mrs. Larry McGee

Tom McGuane Industries, Inc.

Mclntosh Division/Norris Industries, Inc.

Mr.and Mrs. Alexander C. McKeen
Mr. Archibald McLelland

Mr. J. L. Mclnerney

Melling Forging Company
Mercury Paint Company .
Mr. and Mrs. Clifford D. Merriott
Mr. Rocco V. Messana

Mr. Raymond E. Roeder

Rose Truck & Caster Co.

J. Rosenkrands

Mr. and Mrs. Larry E. Rosenthal
Rossner Engineering Co.
Mr. and Mrs. William D. Route
Mr. L. H. Runk

Mr. and Mrs. Charles E. Ryan
S.W.E. Incorporated

Mr. Richard B. Sage

Mr. and Mrs. J. C. Salrin

Mr. and Mrs. H. G. Savog

Mr. and Mrs. Robert W. Schlager
Mr. Fred W. Schmerheim, Jr.
Mr. and Mrs. Paul W. Schmidt
Seeburn Metal Products Limited
Mr. Basil Senio

Mr. and Mrs. James W. Shank
Mr. and Mrs. James C. Sheldon
Simpson Industries Fund

Mr. and Mrs. James V. Sines
Mr. David E. Skaar

Mr. and Mrs. William F. Skarnulis

Smith Hinchman & Grylls Associates Inc.

Mr.and Mrs. Alvie L. Smith

Tom Smith Inc.,/Valley Mold Division

Snyder Corporation ]

Mr, and Mrs. Richard J. Socin
Spina Electric Company

Southern Molding, Inc.

Mr. and Mrs. Thomas T. Stallkamp
Standard Glove & Safety Equipment
The Stank Company

Mr. Frank J. Starr

D. J. Steel & Assoc., Inc.

Mr. and Mrs. Benjamin Stefaniak

We regret the omission of those names received too late for publication.
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Wolf Detroit Envelope Co.

Ms. Ingrid E. Wolf

Mr. and Mrs. Lauren C. Wolf
Mr. and Mrs. J. Carver Wood, Jr.
Woodstock Die Casting

Mr. R. J. Wronski

Morrey L. Wyman

Mr. and Mrs. Leo E. Wymer
X-Cel Industries Inc.

Yaffe Berline, Inc.

Mr. Robert Yarmak

Mr. and Mrs. R. W. Yasenchak
Mr. J. B. York

The Youngstown Cartage Co.
Mrs. Toni Zenner

Mr. Donald A. Ziemer _

Mr. and Mrs. David R. Zimmer
Mr. and Mrs. Victor M. Zink
Mr. Frederick W. Zuckerman



All That Glitters. ..
Is Not Always Gold.

DUQUET JEWELERS

AND MANUFACTURERS

TROY FARMINGTON

Grand River and Orchard Lake

18 Mile and Dequindre
474-4061

739-7144
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THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

FRIENDS OF THE MEADOW BROOK MUSIC FESTIVAL

0PUS
Mrs. Roger M. Keys
Mr. & Mrs. Donald E. McMinn

SOUND SUPPORTER

Mr. & Mrs. Roy B. Church
Roy and Alice Houston
Frederick G. L. Huetwell
Mr. & Mrs. John S. Kerr
The Milton J. and Jeanette

X. Miller Foundation

Mr. & Mrs. L. D. Taylor

BENEFACTOR

Mrs. Carl 0. Barton

Dr. & Mrs. Ralph E. Bauer
Richard M. Bauhof, C.L.U.

Dr. & Mrs. Norman J. Bolton
Thomas N. Brown

Floyd W. & Marion A. Bunt

L. S. Burton

Mr. & Mrs. Robert W. Byers
James M. Chandler

Mr. & Mrs. Robert T. Collins
Mr. & Mrs. Irvin R. Christy

Mr. & Mrs. A. Robert Cranbury
Mr. & Mrs. Thomas F. Crusinberry
Peggy de Salle

Allan L. Edwards

Mr. & Mrs. Richard M. Fitzgerald
Mr. & Mrs. Paul K. Geiger
Manor Industries, Inc.

Fred A. Gluckson

Mr. & Mrs. Herbert Graebner
Beach & Marianne Hall

W. Reid Halla

Mr. & Mrs. Kurt P. Haller

Mr. & Mrs. Robert Hampson
Mr. & Mrs. Donald L. R. Hansen
Donald E. Hart

Dr. & Mrs. Larry E. Heath

Dr. & Mrs. Wm. C. Heitsch
Herbert Sott Co.

Mr. & Mrs. Robert L. Herstein
Huron Valley Steel Corp.

Mr. & Mrs. Sol Iwrey

Mr. & Mrs. Lawrence Jackier
Maxwell Jospey

Mr. & Mrs. Austin A. Kanter
Stephen F. Keller

Mr. & Mrs. E. Nelson Kimball
Aileen & Harvey Kleiman

Mr. & Mrs. Raymond P. Lambeck
Mr. & Mrs. David Leader

Mr. & Mrs. Edward H. Lerchen
Dr. & Mrs. Lawrence M. Loewenthal
Mr. & Mrs. George W. McCagg, Jr.
Lucille W. Matthews

Dr. & Mrs. Hyman S. Mellen
Mr. & Mrs. Paul S. Mirabito

Dr. & Mrs. Allan Morton

Mr. & Mrs. Christopher C. Nern
Mr. & Mrs. S. M. Nivy

Pentex, Inc.

Elaine & Ed Perkins

Bob & Shirley Pobur

Mr. & Mrs. Mayford L. Roark
Mr. & Mrs. Stanley P. Sax

Mr. & Mrs. Ernest J. Schwartz
Mr. & Mrs. Will Scott

Miss Marilyn Sheldon

Mr. & Mrs. Richard Sloan

Mr. & Mrs. R. A. Spaulding
Mrs. Loy M. Sutherland

Mr. & Mrs. Mark Chancellor Stevens
J. Van Zoeren, M.D

Albert Weiss

David P. Wood

Dr. & Mrs. G. L. Woughter

PATRON

Russell & Sandra Ayers

Dr. & Mrs. Robert A. Barron
Mr. & Mrs. R. Baber

Mr. & Mrs. Jerry N. Balan
Don & Jan Beattie

G. Jan Beekhuis, M.D.

Marv Blackett - Romeo Florist
Ruth E. Bliefield, J.D.

Donald & Nannette Binns

A. Bonucchi

Dr. & Mrs. Robert A. Braun
Mr. & Mrs. John T. Burns
Judith Casemore

Harriet A. Clarke, M.D.

Mr. & Mrs. Frederick Cody
Dr. & Mrs. James Colville
Wes, Sue & Delisa Barnard
The Helen L. DeRoy Foundation
Mr. & Mrs. H. K. Ednie

Erb Lumber Co.

Richard Fowler

Myron Ginsberg

Donald Ray Haas, C.L.U.

Mr. & Mrs. Eugene L. Hartwig
Mr. & Mrs. Thomas N. Hitchman, Jr.

CONTRIBUTIONS TO

Dr. & Mrs. C. Paul Hodgkinson
|.A.T.S.E. Local No. 38

Fikry F. Ibrahim, M.D.

Mr. & Mrs. Julian Klein

Joan KlumpGp

Mr. & Mrs. Gene L. Knapp
Mrs. Fred A. Knorr

Mr. & Mrs. E. E. Konzen

Mr. & Mrs. Raymond J. Laude
Mr. & Mrs. David Lewis
Arthur & Patricia Loesser
Elizabeth A. Long

Mr. & Mrs. Philip D. Marriner
Dr. & Mrs. Robert Morrison
Mr. & Mrs. J. J. Morrissey
Wallace J. Newton

Dr. & Mrs. Robert R. Olson
Mr. & Mrs. Max Osnos

Mr. & Mrs. Sam Pearlstein
Charles M. Peterson

Dr. & Mrs. Kenneth E. Pitts
Powerline Inc.

Sheila & Joel Pitcoff

Mr. & Mrs. Mayford L. Roark
Mr. & Mrs. Eugene C. Robelli
Mr. & Mrs. William E. Roberts
Bernard & Eleanor Robertson
William & Helen Ross

Dr. & Mrs. Walter S. Rothwell
Sarah Schuman

Mr. & Mrs. Alan E. Schwartz
Mr. & Mrs. Roger Sharpe
Mrs. Margie Shell

Dr. & Mrs. David F. Simpson
Mr. & Mrs. Wayne E. Squire
Mr. David G. Stevens

Dr. & Mrs. Gerald Stollman
Dr. & Mrs. Donald E. Stroud
Joseph L. Thompson

Mr. & Mrs. James E. Tobin
Mr. & Mrs. W. E. Turley
Donald & Hilda Vest

Mr. & Mrs. Bruce H. Vollmer
Ted & Joyce Weber

Dr. & Mrs. John P. Williams
Robert Thomas Wilson

Mr. & Mrs. Henry W. Wolpert

FRIEND

Mr. & Mrs. Eugene N. Agins
Eleanor E. Akers

Dr. & Mrs. William C. Albert

Dr. & Mrs. Juan E. Alejos

Mr. & Mrs. Lowell V. Apeseche
Mr. & Mrs. Eugene J. Arnfeld
Elmer Bailey

Mr. & Mrs. Richard P. Baks
Gerald G. Banister

Karl L. Barkovich

Dr. R. Bar-Levav

Mrs. Earl Barth

Daniel Barth

Dr. & Mrs. Alan R. Bass

Connie Bazanski/Greek Patrons of Art
Judge & Mrs. William R. Beasley
Barbara A. Becnel

Eleanore Bennink

Mr. & Mrs. Robert Drob
Dr. & Mrs. Irving Edgar
Mr. & Mrs. Jerry Efros
Murray & Alice Ehrinpreis
Dr. & Mrs. Leonard Evans
Gene & Susan Farber
Mr. & Mrs. Oscar Feldman
Mr. & Mrs. Joseph Fetter
Gerald A. Fisher
Mr. & Mrs. David L. Flanigan
Mrs. Donald A. Forman
Fountain Family
Dr. Hyman Friedman
Stanley Gawel
Dr. & Mrs. Alex Gaynor
Barbara M. Gentile
John C. Gianakis
Dr. & Mrs. W. A, Gilpin
Kenneth H. Gold
Dr. & Mrs. John N. Grekin
Laurie Graff
Lynda A. Gralewicz

iriam H. (Mrs. R. R.) Grinnell
Mr. & Mrs. Arthur Grix
Mr. & Mrs. Ernest L. Grove, Jr.
Lester Gruen
John H. Guilliford
Nancy Hagle
Dr. & Mrs. Berj H. Haidostian
Bernard Handelman
Martin & Lois Haron
Janice & Stan Harris
Mr. & Mrs. Julius J. Harwood
Quentin F. & Louise H. Havlik
Mr. & Mrs. Louis B. Heavenrich
M. Ben Heftler
Dr. & Mrs. Worth W. Henderson
Carl and Charlene Herstein
Joan Hitchner
Mr. & Mrs. Phillip Horwitz
Victor Hurwitz
Claudia E. Ireland
Harold & Dorothy Jackson
Mr. & Mrs. Harry L. Jackson
Mr. & Mrs. T. M. Jacobowitz
Mr. & Mrs. Frederick C. Janz
George H. Jarvis
Hugh W. Johnston
Mr. & Mrs. Victor Kanners
Nadine C. Kaplita
Ms. Nancy Keenan
Eric & Ginger Ketelsen
Charles Klingensmith
Stephanie Kown
Robert J. Kramek
Dr. & Mrs. Jerome W. Krause
Kenneth Kunkel
Mr. & Mrs. Stephen Lanyi
Larco Industries, Inc.
Virginia J. LeBlanc
Allan S. Leonard
Dr. Leonard & Ms. Lorraine Lerner
Bernhard Lichtenstsein
Mr. & Mrs. Calvin Lippitt
Jane Lombard
Walter Ludwig

Mrs. Ruby Pyzik

Mr. & Mrs. Leonard Ranger
Edward G. Ratzenberger

Dr. Seymour D. and Susan Raynes
Ann Reed

Frederick M. Ritchie

Mr. & Mrs. Herman K. Rosenbusch
Dr. & Mrs. Felix F. Rosenwach
Gerald Ross

Jerome and Harriett Ross
Matilda Rubin

Mr. & Mrs. Fred W. Saari

Mr. & Mrs. Robert Saroli

Mr. & Mrs. Jack Schmid

Mr. & Mrs. Everett Schafer

Mr. & Mrs. Julius L. Schulman
Thomas E. Schultz

Mr. & Mrs. Eldred H. Scott

Dr. & Mrs. Norman A. Segal
Dorothy & Robert Selik

Sam Selitsky

Sylvia & Morris Serwin

Milton S. Shaw

Dr. & Mrs. Harry Shecter

Mr. & Mrs. Jack Shuler

Harriet R. Smith

Mr. & Mrs. Richard Smith
Thomas W. Smith

Richard E. Smoke

Irving & Leona Sniderman
Rosemary Stark

William G. Steigely

Richard F. Sterba, M.D.

Dr. Sheldon & Jessie Stern

Mr. & Mrs. Gerald L. Stoetzer
Muriel J. Strebe

Jean S. Sundquist

Tamar Y. Susskind

Akemi Takekoshi, M.D.

Mrs. Jane R. Taylor

Mr. & Mrs. W. A. Templeton
James P. Tenace

Dolores Thingvall

John P. Tierney

Mr. & Mrs. Steven Tluczek

Phil & Alice Trimble

Mary Von Koss

Mr. & Mrs. Tom W. Walworth, Jr.
Wm. & Annabelle Warner

Miss Katherine Wasserfallen
Dr. & Mrs. N. Wechsler

Mr. Sam Katz & Mrs. Delores Weinberg
Mr. & Mrs. Harvey L. Weisberg
Dr. & Mrs. Jack Weiss

Dr. & Mrs. Eugene Y. Weissman
Mr. & Mrs. John F. Werner
The White Foundation

Mr. & Mrs. Robert F. Wikle
Barbara G. Williams

Mr. & Mrs. J. Michael Williams
Monte R. Wilson

(Mrs. |.) Beryl Winkelman

Mr. & Mrs. Gerald Woityra
Mrs. Russell Woodard

Mr. & Mrs. Henry L. Woolfenden
Robert & Gwen Wood

Mr. & Mrs. Robert A. Benton, Jr Diane Chambers Lutz & Sidney A. Lutz Ann Zirulnik
Dr. & Mrs. Lary R. Berkower Ken & Cindy Luxton
Erwin & Ruth Berman Betty MacKenzie )
Egon Benesi Mr. & Mrs. Robert C. Mair
John R. Bingham, M.D Mr. & Mrs. Robert A. Massey
Art & Betty Blair Mrs. Erwin Maus Il
Mr. & Mrs. A. D. Blatnikoff Jean McCarthy
August W. Blomquist Arch McLelland
John E. Bloom Mr. & Mrs. Ben Meckler
George Blum, M.D Mr. & Mrs. Paul J. Miller
Donald L. Bokshan Catherine K. Mitchell
Alice M. Bone Mr. & Mrs. Freeman Monson
Gerald & Marceline Bright Mr. & Mrs. Philip G. Moon
Mr. & Mrs. Arthur G. Burgott Mr. & Mrs. Alan Moorhouse
Edmund C. Burke Barbara Jean Moss
F. M. Burke gdr, & M'as. Ernvesl T. Marshall
eorge Mussa

hDAr(.IFax;SL.D(?:rgeycampbe" Rabbi & Mrs. David A. Nelson
Donald & Mary Carlson Patricia M. Nessa
Clarence & Grace Carothers Mr. & Mrs. Robert C. Neumann
Mr. & Mrs. Arthur Carr, Jr. Mr. & Mrs. S. Sidney Newhouse
Pete Casey Vilma A. Niinemann
Mr. & Mrs. Kent B. Casstevens Mrs. Jack Nover
Miriam Ciesla Katheryn L. 0'Connor, M.D.
Sharron & Sherwood Colburn Mr. & Mrs. G. William Paddock
Mrs. Charles F. Colman George P. Panarites
Mr. & Mrs. Wm. P. Conlin Leo and Terry Papp
The Connelly Company Nicholas Pastor
Mr. & Mrs. Allen Cook Mary A. Perna
Janet B. Cooper Mr. & Mrs. Irwin W. Peterson
Mr. & Mrs. Val Corradi Mr. & Mrs. Thomas J. Peterson
Mildred I. Cprek Mr. & Mrs. Gordon Poor
Thomas A. Cracchiolo Dr. & Mrs. Charles A. Porretta
Mr. & Mrs. Orlo L. Crissey Irwin E. Poston
Elizabeth Delaney Mary & Glenn J. Powanda
Naomi Denison Mr. & Mrs. Michael A. Pelavin
Elbert & Molly Diamond Miriam & Sol Pickard
Virginia W. Dorr Stanley R. Pratt

We regret the of those received too late for publication.
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for Ladies, Gentlemen and Children

The Lilly £70
Life \ A
1981, &

BLOOMFIELDHILLS e PETOSKEY
GROSSE POINTE WOODS

. RESORTWEAR
AND GIFTS

What’s a company
like Eaton

doing at a

music festival?

Looking after our business.

It's a business that demands talented and dedicated
people in research, engineering, manufacturing and
marketing. And they don’t grow on trees.

If we don’t help to make the cities we work in good
places to live in . . . socially, culturally and
recreationally . . . it gets harder to attract people who
can maintain the standards our customers expect of us.

And we have plenty of competitors in other cities . .

and other countries . . . for our truck components,
automobile components, electrical and electronic
systems and sub-systems, materials handling vehicles
and systems, industrial power transmission systems and
components, and appliance controls.

If we don’t attract the best people, our competitors will.
In American business, that's the way it is. Eaton
Corporation, 100 Erieview Plaza, Cleveland, Ohio 44114.
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Welr, Manuel, Snyder & Ranke

The Real Estate Peopie

298 S. Woodward Avenue / Birmingham / 644-6300
498 S. Main Street / Plymouth / 459-2430

1205 West University Drive / Rochester / 651-3500
4700 Rochester Road / Troy / 689-7300

7285 Orchard Lake Road / West Bloomfield / 851-5500

THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

CONTRIBUTIONS TO

ROCHESTER MEADOW BROOK FESTIVAL CLUB — 1981

Dr. Larry Aagesen

Mr. & Mrs. Charles H. Allen
Dr. & Mrs. James |. Arcure
Austin’s Shoe Boutigue, Inc.
Dr. & Mrs. Allen L. Babcock
Mr. & Mrs. Richard Bair

Mr. & Mrs. James C. Baldwin
Mr. & Mrs. William D. Bardes
Dr. & Mrs. William Beardmore
Mr. & Mrs. David Beattie

Mr. & Mrs. Wiliam Belaney
Mrs. Milton Bennert

Mr. & Mrs. William Berg

Mr. & Mrs. Kenneth D. Bilodeau
Dr. & Mrs. Richard Bingham
Mr. & Mrs. John Boland

Mr. & Mrs. William Bonds

Dr. & Mrs. Kenneth J. Bonk
Mr. Bruce Bordine

Mr. & Mrs. Ronald Broadway
Mr. & Mrs. Dick Brode

Dr. & Mrs. Richard A. Brooks
Mr. & Mrs. John C. Burr

Mr. & Mrs. Philip Calder

Mr. & Mrs. Roy B. Church
Mr. & Mrs. Richard J. Ciaramitaro
Mr. & Mrs. John Coe

Mr. & Mrs. Harold Coltman
Mr. & Mrs. Thomas A. Cook
Mr. & Mrs. Charles Crissman
Mr. & Mrs. John Crissman
Mr. & Mrs. L. Keith Crissman
Dr. & Mrs. Paul D. Croissant

Dr. & Mrs. Charles T. Dabrowski, Jr.

Mr. & Mrs. Michael Damico
Daniel's Salon

Mr. & Mrs. William H. Daniels
Dr. Frank N. Derr

Mr. & Mrs. Raymond DeSteiger
Dillman & Upton, Inc.

Mr. & Mrs. Paul L. Drinkard
Dr. & Mrs. John H. Dudek

Dr. & Mrs. Peter A. Duhamel
Dr. & Mrs. Patrick Dwyer

Mr. & Mrs. James N. Ellis
Mrs. John Falvo

Fenner, Melstrom & Dooling
Mr. & Mrs. Allen E. Ferry

Dr. & Mrs. Dean S. Fields, Jr.
Dr. & Mrs. Donald Fox

Mr. & Mrs. James Fraser

Mr. & Mrs. Al Fuchs

Dr. Michael Fugle

Mr. & Mrs. Richard Gabrys
Mr. & Mrs. Thomas Gamalski
Mr. & Mrs. Keith D. Gardels
Mr. & Mrs. Wood Geist

Dr. & Mrs. George Gerber

Mr. & Mrs. R. James Girardot

Mr. & Mrs. William R. Goudie

Greater Rochester Chamber of Commerce

Dr. & Mrs. James Greer

Mr. & Mrs. Richard Gromacki
Mr. & Mrs. Richard Gronski

Dr. & Mrs. Arch Hall

Frank B. Hall & Co.

Mr. & Mrs. Neil Hartwig

Dr. & Mrs. Larry E. Heath

Mr. & Mrs. John Henke

Mr. & Mrs. Edward C. Herron, 1l
Dr. & Mrs. Lynn Howell

Mr. & Mrs. William Hunsanger
Nina & Bart Huthwaite

Mr. & Mrs. Noel Huyck

Mr. & Mrs. Edward Ingalls

Mr. & Mrs. David L. Jensen
Mr. & Mrs. Kenneth Johnson
Dr. & Mrs. Eric B. Johnston
Mr. & Mrs. Richard Karolak
Mr. Al Kassabian

Mr. & Mrs. Steven Kavulich
Mr. & Mrs. Terrance E. Kaye
Mr. & Mrs. James C. King

Mr. & Mrs. Thomas E. Klein
Mr. Roger L. Knapp

Mr. & Mrs. Wes Koch

Dr. & Mrs. Carl E. Kuntzman
Mr. & Mrs. Kurt Kurtenbach
Dr. & Mrs. Marvin E. Larson
Mr. & Mrs. B. LePage

Mr. & Mrs. Warren Lepp

Mr. & Mrs. Gerald J. Lesperance
Mr. & Mrs. Ross Lindsey

Dr. & Mrs. Steven L. Lipton
Mr. & Mrs. Lewis Luchow

Mr. & Mrs. William L. Lukens
Mr. & Mrs. Robert Lytle

E. F. MacDonald Company

Dr. & Mrs. F. Maibauer

Mr. & Mrs. Roscoe R. Martin
Mr. & Mrs. George T. Matthews
Dr. Sue A. McCutcheon

Mr. & Mrs. Frederick McDonald
Mr. Robert J. McGarry

Mr. & Mrs. John T. McKiernam
Mr. J. L. McPartlin
Meadowbrook Corner Pharmacy
Dr. & Mrs. Richard Meils

Dr. & Mrs. Thomas Millman
Dr. & Mrs. Moufid Mitri

Dr. Wiliam E. Molloy

Mr. & Mrs. Douglas E. Monks
Mr. & Mrs. Miles W. Morrison
Mr. & Mrs. David E. Mowers
Mr. & Mrs. Thomas O. Mueller
Nicholas V. S. Mumford, Jr.
Mr. & Mrs. John Murphy

Mr. & Mrs. William R. Murray

We regret the omission of those names received too late for publication.
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Mr. & Mrs. Raymond J. Nicholson
Mr. & Mrs. William Nicholson
Mr. & Mrs. E. J. Okster

Dr. & Mrs. Joseph Opron

Mr. & Mrs. J. William Oswald
Dr. & Mrs. Andrew Pasternak
Mr. & Mrs. Earl J. Phillips

Mr. & Mrs. W. James Piercey
Mr. & Mrs. Chet Pietrzak

Mr. & Mrs. Robert Potere

Mr. & Mrs. William R. Potere, Jr.
Mr. & Mrs. Richard Potts

Dr. & Mrs. Dale Propson

Mr. & Mrs. Robert L. Rewey, Jr.
Dr. L. Reynolds Associates, P.C.
Drs. Barbara & Ulrich Ringwald
Rinke Pontiac G.M.C. Co.

Dr. & Mrs. Michael S. Salter
Mr. & Mrs. Ronald Sarkon

Mr. & Mrs. Karl Sattman

Mr. & Mrs. Kenneth A. Schwark
Mr. & Mrs. Donald R. Seed

Mr. K. Joseph Selter

Dr. & Mrs. Michael Shannon
Mr. & Mrs. C. M. Shelton

Mr. & Mrs. Lawrence Shepard
Judge & Mrs. Robert Shipper
Mr. & Mrs. Dexter Sieger

Dr. & Mrs. John Siemianowski
Mr. & Mrs. Irving Silk

Mr. & Mrs. Eugene Skoczen

Mr. & Mrs. James Smalley

Drs. Kathy & Joel Smiler

Mr. & Mrs. Larry Smith

Mr. & Mrs. Harold E. Spencer
Dr. & Mrs. Komol Surakomol
Mr. & Mrs. John Toepel

Dr. & Mrs. Raymond L. Tremblay
Dr. & Mrs. Laurence Ulrey

Dr. & Mrs. Doug Valassis

Mr. & Mrs. Corey VanFleet

Mr. & Mrs. Peter Vernia

Mr. & Mrs. William Wagner

Mr. & Mrs. William Wallin

Mr. & Mrs. Edward Weick

Dr. & Mrs. Marvin Weisman

Dr. Gerald Wery

Dr. & Mrs. Larry C. White

Mr. & Mrs. Theodore Whittlesey
Mr. & Mrs. Richard Wilcox

Mr. & Mrs. Forest B. Wiley

Mr. & Mrs. James A. Williams
Dr. & Mrs. Ralph Woodbury

Dr. & Mrs. James Zboril

Mr. & Mrs. Wayne J. Zilka

Dr. & Mrs. Robert Zobl

Mr. & Mrs. Robert Zoufal

Mr. & Mrs. E. James Zubkus
Mr. & Mrs. Richard Zunker



CUSTOM
FRAMING

SOUTHWEST ART GALLERY

31160 Orchard Lale Rd.
Farmington Hills, MI 48018
313-626-0011 DRIAN P. DALY

Contemporary Women's Fashions

29481 Northwestern Hwy. e Southfield, Michigan 48034
352-0030

B| PERRY

Drug Stores

perry

EVERYTHING YOU NEED
A DRUG STORE FOR...
AND MORE

R RN/ N AR AN A RN

R

AN AU U ANy

FINE
FaASHION ¢
DECORATOR
FABRILS

STEWAHR
Ty

BIRMINGHAM {2 LI
SAGINAW |71 V|

ALK SN AN AU AN AN ANy XY

Before You Buy Anything. ..
TELEPHONE

049-6400
Tele-3ale

WE KNOW WHERE THE SALES ARE
A Free Service to Shoppers.

4

Handbagg Luggage

Briefcases and Travel Accessories

26555 evergreen 29815 northwestern hwy.
travelers tower applegate square
southfield, michigan 48076 southfield, michigan 48034
356-1800 357-1800

Wesch

KELLETT CONSTRUCTION COMPANY

Master Builder Developer Consultant

& .l'(‘/ll.){'lﬂl)/(y in lhe //))/(mntylip/l/ Hills - Area

N "n‘k SRR ) :

MEADOW BROOK PATRON
- SPECIAL -

THIS COUPON WORTH $10 WHEN YOU OPEN A REGULAR
SAVINGS ACCOUNT AT ANY MICHIGAN NATIONAL BANK.

ANY CHECKING ACCOUNTS OPENED SIMULTANEOUSLY
WILL BE FREE OF ALL SERVICE CHARGES FOR 1 FULL YEAR.

A MICHIGAN NATIONAL BANKS A

AFFILIATES OF $5.7 BILLION MICHIGAN NATIONAL CORPORATION

Deposits Insured to $100,000 by F.D.I.C.

CLEAN E RS- IN C New Homes — Designed and Built
Birmingham, Michigan Old Homes — Restored and Inspected
48011 Remodeling —  Design ideas, Kitchens, Additions
Baths, Storage, No Job Too Small
644-7044 91 W. Long Lake Road, Bloomfield Hills, Michigan 48013
Phone 647-2228
Before or
. . . after the Concert AUG. 22 & 23
Saturday 10—6 e Sunday 10—6
(W
An Invitational
ART EXHIBIT & SALE
on the Beautiful Grounds
of Meadow Brook Ha
1 Block 998 W. Huron ART at |
West of Waterford Township meadow BROOK
“The Home Telegraph 681-2161
of Presented by

Baby Spareribs”
Since
1041

Thursday thru Saturday
Ron DePalma & Friends
at the Piano Bar

CREATIVE COUNCIL

WALTON BLVD

FREE ADMISSION
AND PARKING

motors

ViV

AUTHORIZED DEALER

A,
Autobahn VOLKSWAGEN
PEUGEOT

MAZDA

SALES — SERVICE — PARTS

AUTOBAHN MOTORS — 338-4531

1765 TELEGRAPH RD. / BLOOMFIELD HILLS/MICHIGAN




Restaurant & Pizzeria
3815 N. Woodward
North of 13 Mile Road
®

Family style atmosphere
Carry ou.t service
Cocktai.l lounge
549-.4002

é

lemtrg
Syuire Dhop

Gentlemen’s Fine Apparel
75 West Long Lake Rd.

Bloomfield Hills
644-3170

NN NE N

Discover a classic.

ERLANG

| Classic 1595

Brewed In The
Old World Classic Tradition

SHOES - SPORTSWEAR - ACCESSORIES

148 PIERCE
BIRMINGHAM

115 KERCHEVAL
GROSSE POINTE

302 WALNUT
ROCHESTER \. J

Nursery & Garden Center

DEARBORN HEIGHTS WEST BLOOMFIELD
22650 Ford Road 6370 Orchard Lake Road
278-4433 851-7506

FAIRLANE

FLORIST

DEARBORN HEIGHTS WEST BLOOMFIELD
22602 Ford Road 6370 Orchard Lake Road
565-8133 851-2004

Distinctively Designed Flowers for Any Occasion

AMRG the full service
laboratory

® Complete range of individual tests and
diagnostic profiles

® Medical consultation services
® Comprehensive quality control program
® Fully accredited

e Complete billing service

Advance Medical &
P ReseArRcH CenTeR, INC.

1270 Doris Rd. ® Pontiac, Michigan 48057
(313) 373-9120

Branches: Flint, Pontiac, East Jordan,
Kalamazoo, Lansing, Monroe,
Grand Rapids, Traverse City

Serving the medical profession since 1963
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OMIHuNIER 5.

(COUNTRY-ST OR E)

It seems befitting that Birmingham, Michigan would

have yet another businessman invest in one of the most
unique furniture and giftware stores in the Detroit metro
area. The look is typically country and adapts to the most
sophisticated interior design.

We are truly fortunate, for often we must travel great

distances to obtain just the right accent piece and/or
furniture that will not disturb our present lifestyle.

Therefore we would like to state uncategorically that

you now can find that one-of-a-kind and unique item at

M.T. Hunter!
M.T. Hunter Country Store is a family-owned busi-

ness that realizes the needs of the area it is servicing. If
there is anything that you wish in the country look and do
not find it in our showroom, we would be more than glad
to assist with your selection through our interior design
department.

Thanking you in advance for visiting M.T. Hunter

Country Store, Birmingham, Michigan.

1000 South Woodward e Suite 100
Birmingham, Michigan 48011
(313) 646-4440
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Meadow Brook Music Festival offers you classic, pop, jazz, stars . . . everything
but the kitchen sink!

4518 North Woodward
Royal Oak, Michigan

Phone 549-2944

b WINSTON'S
DEL

WE’RE NOW OPEN
SERVING MEALS
AND SNACKS

I at MeadowBrook Village Mall. ..
D\, the onlﬁ kosher style deli in the
z ochester area —

PARTY TRAYS
may be ordered
375-1800

Now at Hunters Square

Small Stars Lid.

Featuring designer fashions for your small
stars. Infants through pre-teens.

e Calvin Klein

¢ Jordache

e Bon Jour

¢ Pierre Cardin

e Givenchy

855-5227

Harry S. Peterson Co., Inc.

Sealant Engineers
4150 S. Lapeer Rd.
Pontiac, Michigan 48057

B

S R
T E
(0] P
R A
A I
T R
I

(0]

A Stained Glass Instruction

Studio Rental

Open 7 Days 544-3812

D. MURPHY

280N. WOODWARD AVE.
BIRMINGHAM, MI

644-4165

PRIME MEATS*QUALITY PRODUCE
SPECIALTY FOODS*PARTY TRAYS
GIFT BASKETS *SANDWICHES

*BEER AND WINE-*
9-6:30 MONDAY-SATURDAY 3\

DELIVERY SERVICE ﬁ ¢ ””"‘;ﬂ

642-0320

ROSEVILLE - 771-2211 e TROY - 585-1400

(Y
;

One of the largest selections of fine new and antique Oriental Rugs

We promise your visit to our gallery will be an enjoyable experience.
Expert Washing and Repair + Appraisal + We Also Buy and Trade

251 E. MERRILL

DOWNTOWN BIRMINGHAM

152

PHONE 644-7311

Limited Phone 884-6650

REILLY & SANDS, Ltd.

INTERIOR DESIGNERS

397-A Fisher Road - Grosse Pointe, Mich.

Bernard ). Reilly S. Douglas Sands

<7
ORCHARD

28801 Orchard Lake Road.
Farmington Hills, MI 48018
Phone (313) 553-8540

TAMAaROFF

Your Sign of Value
for
Sales e Service

&
Custom Leasing

TAMAROFF

28585 Telegraph Rd. across from Tel-Twelve Mall
Southfield, Mich.

Phone 353-1300
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schuLeRs
WRITE The
PREILOE TO
A CLASSIC
CVENING.

. Schitilers

00 many WMW@%‘ 1o mak & you welcome!

ROCHESTER WEST BLOOMFIELD
2601 Rochester Rd. 6066 W. Maple
852-8330 851-8880

Security means
peace of mind

Interstate Alarm Systems, Inc.

We design total turnkey security
systems to individual specifications for
commercial, residential and institutional
buildings. For a free survey, call . . .

Interstate Alarm Systems, Inc.
4494 Elizabeth Lake Road
Pontiac, Michigan 48054
(313) 682-9670
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SEAFOOD

COME CELEBRATE AT JACQUES!
WITH A REFINED TWO STEP

ONE STEP
NIGHTLY DINING
SPECIALIZING IN SEAFOOD

Fresh Stuffed Flounder .......... $11.95 EXTRAORDINAIRE
1-1/8 Pound Fresh COMPLETE CATERING

Maine Lobster ................ $15.95 FAC'UTIE,S FOR 2TO 200

TWO STEP

CELEBRATE THE HOLIDAYS
WITH JACQUES CATERING

MON.-SAT. RESERVATIONS 30100 TELEGRAPH N.

MAJOR CARDS 642-1374 OF 12 MILE CATERING DEPT. 642-3303

Buying a Cadillac at Don Massey
is not like buying one anywhere else!

Some say it’s a matter of personal attention. Others say
it’s the talent of our technical staff, or the courtesy,
expediency and efficiency of our service department, the
vast resources of our parts department or the profes-
sionalism of our sales organization.

We suggest it’s all of these things.

We rent or lease new Cadillacs
Bythe... Day... Week...or Month.
Including Limousines.

Phone: 453-7500 or 933-2000 y
Ann Arbor Rd. at I-275 — Exit No. 28 |
Plymouth, Michigan 48170 ‘




Roller
Skates for
your child
OR the child in you.

ROAD-RUNNER 1% 5 Wooswars

Birmingham, M| 646-4098

SIATEE———  1-'5iate Store on the 2nd Floor
(a
.00 o <
é .

“Kowality”

Makes the
Difference!

SAUSAGE

BEST WISHES TO
MEADOW BROOK MUSIC FESTIVAL

hic~ i

Y L

308 WEST FOURTH ST.
ROYAL OAK, MICH. 48067

BOB HAFFNER
ERESIDENT PHONE (313) 399-5656

DAVID WILLIAMSON (313) 399-5657

DIAMOND SETTERS ® CREATORS OF FINE JEWELRY

Enjoy Chinese, American and
Polynesian Cuisine
amidst beautiful surroundings . . .

Stop in for lunch . . . dinner . . . late snack.
Have a cocktail or exotic drink in the lounge.

., We're only % mile from Meadow Brook Festival
in the beautiful Meadow Brook Village Mall.

OCEANK INN

CALL 375-9200 —~—~~

VISA — American Express — Master Charge — Diners

“Quality chocolates made right here
... the old-fashioned way”

STEPHEN K

chocolates

689-8292

Century Plaza
\L\ 3658 Rochester Road  Troy

small &

w
4? wonders

.
children7 wear T\

5§
- Small Wonders . . .
== Big Values . . . !g

BIGGEST NAMES IN SMALL CLOTHING
SIZES INFANTS TO 14, BOYS & GIRLS

ROCHESTER WARREN
GREAT OAKS MALL HARVARD CORNERS
WALTON BLVD. AT LIVERNOIS  14-MILE AT SCHOENHERR
& 296-0590

OBERWEIS SECURITIES, INC.

Full Service Discount Stockbrokers

2519 West Maple Road 4000 Town Center

Birmingham, Mi. 48009 Suite 282

642-0711 Southfield, Mi. 48075
352-5300
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If it has to be

moved, stored
or controlled...

World Headquarters

Webb Drive, Farmington Hills,
Michigan 48018
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ROLEX

THE RIGHTTIME IS ONE OF LIFE’S ESSENTIAL LUXURIES:

CERTAIN WOMEN HAVE AN EYE FOR IT: ROLEX

She’s credible, classic. She expects encountersin excellence. Time is on herside when it
meets her standards of action and elegance. She demands a matching timepiece:

L ]

the self-winding Rolex Lady-Date, a superb
handcrafted instrument in gold and stainless
steel with matching Jubilee bracelet, as
fitting at the track as at the hunt ball, and

pressure-proof downto 165 feet in its
impregnable Oystercase.

Wrigi; Kny

Fine Jewelers Since 1861

180 S. Woodward Ave. (313) 642-2025 « Birmingham
Northland « Grosse Pointe ¢ Fairlane « Lakeside » Twelve Oaks

Also Ann Arbor « Saginaw





