
I.Tg:F.CHEVY_
CLTMIMELIER

AAM radio with quartz
digital clock and
dual front speakers,

(May be deleted for cred it.)

Bigger than a Chevette,
smaller than a Citation.

CCormp|ete list of 43sta ndard features:
1.  Front-wheel drive
2.1.8  Llter 4-cylinder transverse engine
3.  4-speecl manual overdrive transmission
4.  Power-asslsted front dlsc/rear drum  brakes
5.  Glass-belted  radial tires
6.  Computer Command Control
7.  Rack-and-pinion steering
•8.  Macpherson-strut front suspenslon
9.  Plish-button AM  radio wlth  dual front speakers

(may be deleted for credlt)
10.  Quartz  digital  clock  (Integral  wi(h  radio)
11.  Front stabillzer bar
12.  Freedom  11  maintenance-Iiee battery
13.  Large capacity (14-gallon)  fuel tank
14.  Day/nlght Inside rearview mlrror
15.  Slde window defoggers
16.  Electric rear wlndow defogger
17.  Tri-color,  segmented tail lamps with amber

turn slgnals (except wagon)
18.  Flow-thru  power ventllatlon System
19.  Locking gas tiller door with cap holder
20.  Acoustical lnsulatlon
21.  Accesslble ln-dash flip-down fuse panel
22.  Plemote trunk/hatchback/tailgate  release
23.  Body side moldings
24.  Styled steel  Plally wheels
25.  Bumper rub strlps
26.  Pleclinlng contoured front seats
27.  Asslst grlp above each passenger door
28.  Console wlth  rear ashtray and  coin holder
29.  Plastisol a  lower body stone€hip protection
30.  Color-keyed-seat and  shoulder belts
31.  Color-keyed carpeting
32.  Extended f rant seat track
33.  Column-mounted  "Smart Switch"
34.  CIgaret`e lighter and ashtray lamp
35.  Glove compartment lock
36.  Styled outside  rearviow mirror
37.  31  separate anti-corro§ion-treatment areas
38.  f]esettable trip odometer
39.  Passenger guard door locks
40.  Side-Iift lack
41.  Double-panel  construction  in  doors,  hood and

trunk  'Id
42.  Strong,  llghtwelght steel  bumpers (except

hatchback)
43. Audible disc brake wear sensors

DE
MPG.

MHEIE FROM A TO Z.
Defoggers, side and
rea r wi n dows.

Economy,
43 EST. HWY./E
Calif. and

:s:.gHO#,42

FFront-wheel-drivetraction for snow,
mud or wet streets.

G GM's Computer
Command Control.

HHead and hip roomenough to seat four
ad ults very comfortably.

IInterior room of 4-doorSedan is superior to that

%fo:oT:#aas3i°2'iao:Honda
Accord or \/W Rabbit.

J-Car translates into a
car with the latest GM

make sure every single
Cavalier passes
demanding tolerance tests.

M
Models
include
a family
sedan, slick hatchback, classy
coupe and spacious wagon.

N Newly developed 1.8
Liter 4-cylinder transverse
engine.0 Overd rive 4-speed
manual transmission.

PPower front discbrakes, power
ventilation system, Plastisol®

b°r:teercbt:odnYatn°dn%-8:£erfully
appealing Chevy price.

Q
R

9hueajLtyctcohr;?5iaqt
more than 1,000.

R:fiynJT::I,?:tns:ats'
rack-and-pinion steering.

Tbecome the in-ost thoroughly

tested new car in Chevy's
history.

Tested, retested and
tested again to

Chevrolct

•._...==.:._..-.i-.....-----I

VVita I statistics:Cavalier's101-inch
wheelbase helps provide a
smooth ride and is longer
than that of a Honda Accord.

The trunk is superior 'in size
to that of a Datsun 210, Honda
Accord or Toyota Corolla
Sedan and holds eight pieces
of luooage.

RA
Warranties:
|m2,:oso,:Td:v(34,,:Pno,

limited warranty; plus a 3-year
limited warranty against
perforation from corrosion.
See your dealer for details.

X
Y

Xraysscanconstr`uction
to assure alignment of
interior parts.

You're invited to test
drive Cavalier at any
one of more than 5.600

grT£;yndffr,j%rnsd,tx%u:dahke,
engineer and let him go over it

:n:c:r:#a,i:ehgr];:,I,I:',gtEua,,ty

ZZinc-precoated metals
and 30 other
anti-corrosion

treatments help protect
Cavalier from the
elements.

"SeestlmatedMPGforcomparisonsyourmi|eagemayd|fferdepend|ngLL3±£±±:±:distance,weotherActualhlghwcrymneageloweI.

NOW A:I YOUR CHEVY DEALERS.
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JETTh
I      V\idntustorun thatbyagain?

It's  really  not  as  crazy  as  it
I  sounds.   Because  the  Jetta

THEGREAVEST
COLLECTIOII OF
voLNIswunGEINs

just  happens  to
combine the  best
features of every
othervolkswagen
we make.

On the road, for
example, the Jetta
handles   like   a

EUEHnssEMBLEli
UINDEROIIEROOF.

Scirocco.
Which      is

only natural.
Since   the

Jetta  is  like  a
sciroca].

With   rack-
and-pinion

steering, front-wheel drive, independ-
ent 4-wheel suspension and a powerful
CIS fuel-inj.ected engine.

Inside,  the Jetta  is  like  our elegant
Dasher.

With  a  luxurious  amount  of  room,
and a surprising amount of luxury.

And at the gas pump?
You guessed it.
The Jetta's like a Rabbit.
In  fact,  it  gets  an  EPA  estimated

EE] mpg,  40  mpg  highway  estimate.
(Use``estimatedmpg"forcomparisons.
Your mileage may vary with weather,
speed  and  trip  length.  Actual  high-

4

way mileage will probably be less.)
Of course, the best thing about the

Jetta isn't only that it's like a Scirocco, a
Dasher  or  a  Rabbit.  The  best  thing
about a Jetta is that it's also like, well,
a Jetta.

With sleek European  styling, sophis-
ticated  German  engineering,  and  a
trunk so  well  designed  it  Can  easily
hold eight suitcases.

When  you  consider everything  a
Jetta  has  to  offer,  it's  no  wonder so
many people are adding one to their
carcollections.

After all, how often can you acquireanentfio[cEnooucafi

BEorll'ms
llI0NE0nH.

JETm.
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Charles  Darwin,  the  great  naturalist,  was  absorbed  with  scie\htific  research
throughout his career. Near the end of his life  Darwin sent a  letter to a friend.
'`If  I   had   my  life  to  live  over  again,"  he  wrote,  ''1  would  make  it  a  rule  to

read poetry and  listen to great music at least once every week."

Any   individual   who   is   too   busy   to   appreciate   literature   and  music  robs
himself  of  values  which  enrich  the  human  personality,  values  which  enable
one to function with  greater effectiveness in  his chosen occupation.

Read  a great book, or listen to artists performing in  an opera or a symphony.
You  will   be  challenged  by  the  accomplishments  of  those  who  produce  or
perform.   It is fashionable these days to debunk people who achieve greatness
in  any  area  of  endeavor.  Yet  pure  artistry-by an author or a musician-stirs
the  imagination.   It  reminds  us  of what we also might achieve.  It  rebukes our
mediocrity and stirs us to renewed endeavors.

Listen  to  Beethoven's  ``Fifth  Symphony,"  or read an outstanding biography
or  historical  novel.  As you  listen to music composed centuries ago or read  of
the  heroic  events of years  gone  by,  you  will  be  reminded  that  the  past  has
contributions to make to contemporary society. There are dangers in extolling
the past, but these are  more  than  offset by the truths which the past teaches
uS.

Your  thoughts  may  at  times  wander  as  you   listen  to  great  music-live  or
recorded,   or   as   you   read   an   outstanding   book.   You   may   find   yourself
dwelling  on  your  problems  or  your  hopes.  That, too,  is an  invaluable contri-
bution of music and I iterature. They activate our minds; they stir ou r emotions;
they widen  our horizons. They lift us above the competitive world and  inspire
us to  live and  work on a higher  level.

Spend  some  time  each  week  with  great  books  and  great  music.  They  will
enrich  your life.

fl DR.  G.  EF}NEST THOMAS

///l///////////////////y/////////////±A#i'Z/i,
rrT|r--irlir lrrlr Tiririr llrlr-lrlrlr-iriT lrlrllr--irir -I irir                                    I--I-

MANU FACTU Pl I NG  SYSTEMS WO P LDWI DE :  MACH I N ES/METHODS/MANAGEM ENT
F. JOS.  LAMB  CO.,  WAPIFIEN,  MICHIGAN  48091

perfoirina

Enjoy
_the

nce-

As America's leading independent supplier of automotive com-
ponents, we know the discipine that goes into every kind of per-
formance. We do most of our performing on the road, with a cast
that includes axles, brakes, castings, drive axle and transmission
assemblies, electronic controls, mechanical devices, rail trucks,
reinforced plastic assembfies, special gear drives, suspension
springs, universal joints and drivelines, styled aluminum and steel
wheels, wheel covers, and many more products.

i,Rockwell International
...where science gets down to business

Automotive Operations, F3ockwell International, 2135 W.  Maple F3oad, Troy, Ml 48084.
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Notinstfe
of it.       ;:es;s:i,i;;:H::ir::,:tpl;e;h;_i::-:an:::rg;i,:nil-::design. A 4.1  liter V-6 engine, standard

Even a  Computer Command Control
system which constantly monitors
and  adjusts the air/fuel  ratio.

All of which contribute to the
very unluxury-car-like EPA estimates

you see here.

TheB8lcuickqectra.
How does one justify the

purchase of a luxury car these days,
when both your conscience and good
sense dictate fuel efficiency?

Actually,  it's quite simple. All  it
requires is that you visit your Buick
dealer and ask to see the Buick Electra
Park Avenue.

What makes it one of America's
premier luxury automobiles is obvious.
The stately lines. The elegant, quiet
interior. The air conditioning, power
windows, power seats, the AM-FM
stereo, all standard.

But along with all of the finery
and comfort, there is also some very

4.1   Iiterv-6          EST.Hwy             EPAESTMPG

29 18

In addition, there's also an
available  5.7  liter diesel, which also
offers remarkable EPA mileage
estimates.

5.7liter                      ESTHwy              EPAEST.MPGv-8dlesel.      33      E

So if you're interested in an
elegant, prestigious automobile, do
consider buying or leasing an  intel-
ligent, efficient Buick Electra.

After all, what good is a luxury
car you enjoy sitting in, if you can't
afford to drive it?
REMEMBER:  Compare the  "estimated  mpg"  to
the  'estimated  mpg'  of other cars.  You  may get
different mileage,  depending  on  how fast you
drive,  weather condltions and trip  length .  Actual
highway  mileage will  probably  be less than  the
estimated  highway fuel economy  Estimates
lower in  California.  (Buicks are equipped  with
G M-built engines  produced  by various divlsions.
See your dealer for details.)
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BIoomfield's
most   fashionable
address.  Most  people  can
only afford  to  dream  about  the
lifestyle  a  select few  can  afford
to  luxuriate  in.   Pine   Lake  Forest
townhouse   condominiums   are
magnificently set upon the shores
overlooking  the  crystal  water  of
Pine and Orchard Lakes.

Features  like  these  are  stand-
ard to each unit: private elevator,
cathedral ceiling, Roman tub with
jacuzzi, electronic air cleaner and
humidifier,  two-car  garage  with
two   additional   parking   spaces,
self-cleaning   oven   with   built-in
microwave   top,   sophisticated
security  system.  Even  your  own
boat slip.

Pine   Lake   Forest    represents
ultra-luxury for people who  have
earned it.

Dramatic.    Intimate.    Original.
Opulent. Mere adjectives unable
to     capture     these     home's
quintessence.

They  are,  simply,  to  become
West   BIoomfield's   most  fashion-
able  address.  If  you  are  among
the select, let us personally intro-
duce you to them.

2 & 3 bedroom Units
Approprlat®ly priced
Sunrise Model from $390,000.
Sunset Model lrom $555,000.
Prices subject to change without notiee.

Sales Office
3300 Orchard Lake Road
North of Long Lake Road
313/681-8666 or 855-5522
Open 2 to 8 Daily
Exclusive Marketing Agent:
United Sales Associates, lnc.

A  Subsidiary  of  Knoll  Enterprises,  lnc`
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Plymouth Reliant K Wagon.
ChryslerengineersAmerica'shichestmileage
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l^7hat's behind this extraordi-
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the new Tians-4 engine.

4oegE#:#rfErineEwp¥:gts.-£pg.*
-with power.
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::Leerdcon-
feedback
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Electronic Fuel Control.

iIT#C;trl:;n::a::::;r:fflli:i¥sa;d;En:etnd
electronic brain is making split-
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excellent nuleage ratings.

Station wagon hauling,
road car manners, and a new

sense of security.
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A billion-dollar investment
to build you a better car.

In our commitment to a level of

g#;I:ei,:#o:I::-eenfi:Tr:!s:iod;i:ants
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In total, over 2,000 tests affirm
the lasting quality built into each
Reliant K.

Reliant Custom Wagon
as low as $6,854.t
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AMAM stereo cassette, $224.

Buy or lease a Reliant Wagon at
your Chrysler-Plymouth dealer.

Chrysler LeBaron Town and Country. 26 est hwy, EZ] EPA est mpg¥
The tradition of America's most       brakes and glass belted wsw
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:gpo:gstyyf°ourfu¥:a#a|git[:idg
ease with automatic transmission,
power steering, power front disc
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Hi, Meadow Brook. I've reserved a seat in a new Crissman Cadillac for you.
1350 N. Woodward, Birmingham 644-1930
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Neville Marriner, one of the most recorded conductors
in history and to many music lovers the foremost English
conductor of our day, took over as the new Music Director
of  the  Minnesota  Orchestra  in  September  of  1979.  Not
even  that  prestigious  appointment,  however,  has dimin-
ished his well-known candor and i rreverent wit, the target
of which is often  himself and his own musical  image,"Conductors?" he mused recently, when reminded that

he  began  his  musical  career  as  a  violinist.  "Originally  I
tried to avoid them. But when I joined a symphony orches-
tra there was no way of doing that. You didn't necessarily
have to /OOA at them, but you could not get around the fact
that they were actually there.  I had no idea,I must say, that
I  would  become  one  of  them  ...  one  of  those  offensive
people who stand up in front and impose their will on the
other musicians."

OnlyaconductorwithMarriner'sworld-wide.reputation
for striking just the right balance between scholarship and
spontaneity  in   his  music-making  could  joke  so  affec-
tionately  about  his  profession,  Actually,  his  reputation
and his name, until recently, have been better known than
his face, at least in the United States. He is one of the few
front-rank  conductors whose  fame was  built to  such  a
large extent by his recordings and the prizes and awards
they garnered.

He was born  in 1924 in Lincoln,  England. His first violin
lessons were given  him  by  his father, who had  bought a
book for that purpose. Then  local teachers took over his
musical  education.  Eventually,  having  wo.n  a  series  of
scholarships,   he   entered   London's   Royal   College   of
Music.

World War 11  interrupted  his studies. After demobiliza-
tion  he  studied  violin  with  the  great  Plene'  Benedetti  in
Paris, returned to England to teach at Eton, then accepted
a professsorship at the Ployal Col lege of Music, and finally
decided to remain in London as a free-lance violinist. He
joined a string quartet, then a string trio, then a chamber
orchestra. He played in a miscellany of excellent ensem-
bles.  It  was,  however,  his  duo  with  Thurston  Dart  that
caused the greatest musical stir.

Dart  made  his  living  as  a  mathematician  but  his  heart
was  in  music,  and  he  was  then  already  a  recognized
authority  on  the  performances  of  Baroque  music.

Their  performances  on  record  have  never  been  sur-
passed   for  stylistic   clarity   and   vigor.   Today   Marriner
gratefully  acknowledges the  influence  Dart  had  on  him.

In  1956,  at the  age  of 32,  Marriner joined  the  London
Symphony Orchestra, which  in those days had  by com-
mon  consent  lost some of  its  historical  lustre.  "lt was,I
should think," says Marriner with his usual briskness, "the
worst orchestra  in  London  by far,  absolutely the worst.
They were casting about for new people. Quite a number
of  leading  players joined  at that time,  though  at first-we
were no help at al I; hardly a concert went by without some
frightful  sort  of  mess.  But we  lea-rned  quickly,  and  sud-
denly  we  became  the  top  orchestra  in  London.  It  was
exhilarating  to  see  the  group  drag'ging  itself  up  by  the
bootlaces."

Marriner sat principal second violin. "Very quickly," he
says, "I discovered that it was hard, Physical Iy hard. There
were some great moments, admittedly, but I realized that I
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didn't want to spend the rest of my life fiddling away like
that."

The  next  year  brought  him  deliverance.  A  group  of
London's  finest  string  players,  who  Marriner  says  were
social   as  well   as   musical   friends,   decided   to   form   a
chamber ensemble. They needed a place to rehearse, and
one   of  the  city's   historic  churches,   St.   Martin-in-the-
Fields, extended the hospitality of its undercroft. I n return
the  group  played  an   introductory  season  of  concerts
there.  Eventually the name they gave themselves, -the
Academy  of  St.  Martin-in-th®Fields  -  perpetuated  the
link with the church. Why ``Academy"?  "Well," says Mar-
riner, "we really had no wish to be an `orchestra' or even a
`chamber  ensemble'  -that  phrase  always  seems to  put

people  off   in   droves.   The  vicar  of  the   church   finally
thought of `academy' in the sense of a club or society, and
westuck  it  in."            `

ln  its earliest  days the Academy  had  no  specific con-
ductor. They followed the 1 7th-and 1 8th-centu ry practice:
Marriner  sat  first-chair  fi+st  violin,  and  "led"  the  group
from his chair. In retrospect, however, he seems destined
both  by  background  and  ability  to  have  conducted  the
Academy.  His  profound  interest  and  skill  in  ensemble
playing  reminds one of Bruno Walter's philosophy -"ln
order to  be a good  conductor one must above all  know
how to  perform  chamber  music well." And  the  Marriner
"ability" was obvious to, among others,  Pierre Monteux,

then conductor of the London Symphony Orchestra and
an  early  admirer  of  Marriner  and  the  Academy.  Once,
joking with Marriner about using a baton, he asked, "Why
don't you  stand  on  your.feet  and  conduct  like  a  man?"
That  friendly  riposte,   coupled  with  the  Academy's  in-
creasingly complex repertoire, led to Marriner's assuming
the conductorship.

Marriner's association with the Academy has produced
an astonishing  number of f ine recordings. The f irst ones
were  subsidized   by  Louise  Dyer,   an  Australian  sheep
farmer and  philanthropist,  who  founded  a small  phono-
graph-record label, L'Oiseau-Lyre, to issue such unusual
and high quality performances as theirs. ``We used to say
that when  Louise made a record, she had to  kill another
sheep,"  Marriner  says.  "But  if  it  hadn't  been  for  her  I
wouldn't be where I am today." lt was also Mrs. Dyer who
insisted they keep the mellifluous  name, Academy of St.
Martin-in-the-Fields,   though   concerts   are   now   played
there very infrequently and  recording sessions not at all,
because o.f the traffic  noises  in  Trafalgar Square where
the church  is located.

So   impressive  was  Marriner's  achievement  with  the
Academy, which rapidly grew into the world's best-known
and  most  highly  respected  chamber  ensemble,  that  in
1969  the  Los  Angeles  Chamber  Orchestra,  just  being
c)rganized,   invited  him  to  become  their  founding  con-
ductor.  Marriner,  to whom  the  invitation  came "out of a
clear sky," was delighted.  For the first time he had  been
hired to a permanent post as a conductor rather than as a
violinist. "lt was wonderful. All I  had to pack was a baton."

Critics  praised  him  right  from  the  start.  "Mr.  Marriner
has welded  his forces  into  a stylish  musical  unity.  They
seem to play for the love of it. There is no mistaking their
zest and scrupulous attention to detail." And High Fidelity
Magazine wrote: "Chamber music audiences are growing
overnight  like Jack's beanstalk.  In  Los Angeles the cata-
lytic agent has been the new chain ber orchestra entrusted
to  an  English  expert  in  the  field,  Neville  Marriner."  In  no
time their concerts were being sold out.

Marriner  is  amazed   by  the  playing  of  his  American
instrumentalists.   "They're  so  virtuosic!   They   can   play
anything.   And   they   maintain   an   intensely   emotional
temperature,  different from  English  players.

Since then  Marriner's America`n  reputation  has  grown

rapidly. Today he is in great demand, a demand fostered
by reviews like one in  The rvew yorA Ti.mos following his
performance with the New York Phi lharmonic, which was
headl ined, "Neville Marriner is a vi rtuoso conductor," and
which  went  on  to  praise  his  precise  beat,   his  lack  of
mannerism,  his  musicality -"none of the  meaningless
arm-pumping that so often passes for conducting."

Following  closely  on  his  three-year  association  with
London's  South  Bank  Summer  Festival,  he  assumed  in
1979 the artistic directorship of the Meadow Brook Music
Festival. In 1981  he became a principal guest conductorof
the  Stuttgart  Radio  Symphony  in  Germany.

Opera  is  a  new  enthusiasm.  Marriner  was  invited  to
conduct his first when he was fifty,  but  refused  it on the
half-humorous grounds that he was too old. "You should
start  training  for  opera  conducting  when  you're  fifteen
and wi I I i ng to sweep out the theater if necessary, j ust to be
there." But when the offer was repeated and enhanced, he
agreed. Singers,  he finds,  are not as tireless in  rehearsal
as   instrumentalists  are,   and  the   melding  of  so   many
disparate elements presents challenges,  but "when  it all
actually works, it's irresistible." He conducted a Mar/r'age
off/garoforthe1979Summerfestivala'tAix-en-Provence.
The only thing that prevents him from doing more is time.
"For  an  opera you  need  about  six  weeks  continuously,

and I don't think I  have even two weeks together between
now and about 1984."

Though  Marriner's accelerating  professional schedule
means that he must live all over the hemisphere, he looks
forward to the time he can spend with his wife Molly and
their two children.  In  addition  to an  apartment  in  Minne+
apolis and  in London, they have two English homes, one
in   Lyme   Regis,   famous   as   the   locale   for   both   Jane
Austen's  Persuas/.on  and,  more  recently,  John  Fowle's
7-he French Li.eufenar)f's  Woman,  the other a cottage  in
Devonshire.  He  gardens when  he  can.  The trouble with
having to be in, say, Helsinki in April of 1981, as he will be,
is that that  is when the daffodils should  be coming up in
his flower beds.

Someone  has  said  he  looks  like  an  English  choirboy,
and  the  quick,  clear  speaking  voice  with  which   he  is
articulate on a wide range of subjects, has about it a kind
of schoolroom  innocence.  On the other hand,  certain of
Marriner's interests are far removed from the world of the
schoolroom or choir loft:  he likes horse racing so much,
for  example,  that  he  even  carries  a  special  credit  card
which allows him to bet on his favorites, no matter in what
country  he  is  conducting  or  rehearsing.  Known  for the
delicacy  of  his  musical  phrasing,  and  his  attention  to
detail,   he  nevertheless  is  attracted  to  a  great  deal  of
Pomantic  and  contemporary  music,  and  the voluptuous
sound of a large orchestra.  "I  like  luxurious textures,"  is
the  way  he  puts  it,  appraising  his  first  season  with  the
Minnesota  Orchestra.   For   him   it   is   not  forsaking  the
Baroque   boundaries  within   which   he   has   established
himself  as  a  conductor  par  excellence  of the  chamber
repertoire.  Plather it is a return to the symphonic days of
his London Symphony Orchestra tenure, and all the reper-
toire  he  first  learned  there  under  a  sucession  of  great
conductors.  ``Besides,"  he  says  jokingly,  "they  say  you
haven't really grown  up,  musically,  until you  go through
the baptism of f i re of being in usic di rector of an American
orchestra. And  here I  am!"

Marriner  looks  at  his  packed  schedule  with  a  certain
regret and a certain satisfaction. On the one hand he hates
to be so busy that he has to acknowledge birthdays of his
son or daughter by "a rather feeble telephone call" from
halfway around the world. On the other, he likes to know
that  he  is going  to  be  hard  at work,  apparently forever.
"After al I those years of opening my day-book and seeing

acres of Nothing," he says With a Smile, "it's nice to open it
now and see acres of Everything."
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Your home is a personal expression...
And Hudson's Interior Design Studio would like
to help you make it special. From the classic to
the contemporary, from the romantic to the
Country, your preferences are reflected in
every choice our professional designe`rs make.
Getting to know you is the first important thing
we do irf Hudson's  Interior Design Studio.  Let's

get together soon. Just come in or call for an appointment,
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Dodge Omni Euro-Sedan:
ThepowerofaChryslerengineeredTrans-4engine
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Oakland University

Welcome
As   the  new   president   of  Oakland   University,   I   take   pride   in

welcoming you to the exciting eighteenth session of the Meadow Brook
Music Festival. While Emilie and I are new to Michigan, we have long
been aware of this university, both for its excellent academic reputation
and  as  the  site  of  the  outstanding  Meadow   Brook  performing
arts  programs.  We  intend  to  participate fully  along with you in the
academic and cultural offerings of this fine institution. We will strive to
preserve an atmosphere in which both of these activities can prosper.

Sincerely,
Joseph E. Champagne
President

A New Flrst Family

Oakland University Enters the Champagne Ira

Oakland  University's  search  for  dynamic  new  leadership  ended  March  I  when
Joseph E. Champagne assumed his duties as president at the still-growing institution.

The 42-year-old industrial psychologist came to OU from the University of Houston
System where he had been vice-president for academic affairs.

OU Trustee David 8. Lewis says, "We chose President Champagne from a group of
outstanding candidates  because we were confident that he had the experience, the
personal drive, and the foresight needed to guide this institution in the difficult years
ahead.  I  feel  the  board  and  the  university  community  are  comfortable  with  the
decision as we learn more about President Champagne's leadership capabilities and
his commitments to this fine university." Lewis is former chairperson of the Board of
Trustees and he served as chairperson of the Presidential Selection Committee.

In an inaugural address on March 19, President Champagne pledged to build new
bridges  of communication  between  the  institution  and  the  community.  Increased
understanding of the university and its mission will help to tie the two together more
effectively. In addition, he predicted that an increased emphasis on public service and
lifelong  learning  opportunities  for  the  community  will  help  strengthen  university-
community ties.

To that end, the new president stresses the ``external" function of his office. "It is
essential that I am available to meet with community and legislative leaders as well as
with heads of foundations and other publics if we are to build the base of good will and
external financial support this institution needs in the critical years ahead."

The new president has already attracted strong support for his basic philosophies
-both on higher education and on the mission of the university -as outlined in his
inaugural address and in press interviews.

He says "We must equip all of our students -professional or otherwise -with the
fundamental base that will endure and withstand change, obsolescence, uncertainty,
pressure, and unforeseen life challenges."



"The university has a strong core centered around the liberal arts and sciences to

achieve this goal," the new president said.  .`We cannot simply train our students in
skills that outmode themselves almost as fast as we teach them. Yes, it is essential that
our students acquire those skills that are necessary to insure their economic success.
But to stop there is academically fraudulent on our part as educators.

"To spend four years at the university merely to achieve narrowly defined specific

learning objectives is  not an education.  It is  not sufficient to learn merely what to
think; one must learn how to think as well. Therefore, I applaud those universities who
are returning to the general education core as a base upon which all else builds and I
shall support this movement vigorously.

"I believe that Oakland University is in a unique position to achieve these twofold

objectives  of career  preparation  as  well  as  personal  ethics,  sustained  inquiry,  and
socio-cultural enrichment.

"This university has a strong tradition in the liberal arts and sciences which we must

not allow to diminish whatever delivery system will emerge. It also has a growing base
in the professional schools which we support -strongly -if we are to be relevent and
apropos to the times. The melding of these two will come in the careful planning of a
strong  general  education  core  which  focuses  on  the  fundamental  values  discussed
above and  leads  one steadfastly toward the requisite skills  of a strong professional
curriculum.

"The challenge of this melding is not easy and it will call for the greatest innovative

resources this faculty has to offer.  But I shall support this approach and charge you
with leading the nation in this endeavor as Oakland University led the nation in past
years with its adherence to the traditional values of the academy and at the same time
remained relevant to the times."

President  Champagne  said,  "  `The  Oakland  Experience'  should  focus  on  three
dimensions in life viewed in the form of a human triangle, each leg adding strength to
the other: The intellect, through a rich strong curriculum second to that found in no
other institution; the affective domain through legitimate student-life activities and
cultural experiences already well-provided in the curriculum and in the activities of the
arts  fostered  by  the  faculty  and  students  on  the  one  hand  and  by  the  nationally
renowned Meadow Brook activities on the other hand; and the body by a sound, but
not  overly  ambitious,  athletic  program  both  intramural  and  extramural.  To  this
threefold `Oakland Experience' I will commit my administration."

President Champagne has a national reputation as a lecturer and consultant in the
areas  of  manpower,  fair  employment,  and  occupational,  adult,  and  continuing
education and rehablitation of the handicapped.

He has been active in work with legislative committees in shaping public policy and
legislation  in  the  fields  of the  human  resources  and  occupational  education  and
rehabilitation. In 1971, he was selected Houston citizen of the year for his work with
the handicapped.
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Oakland University was founded in  1957 when the late Matilda R.  and Alfred G.
Wilson  gave  their  Meadow  Brook  Farms  Estate  of  I,400  acres  and  $2  million to`
Michigan  State  University  to  create  a  new  university  in  Oakland  County.  The
university opened in 1959 and it was governed by MSU until 1970 when it received its
independence. The university has added to the original Wilson gift and the university
property  totals  some  I,509  acres.  The current  book value  of the  physical  plant  is
$73'366,000.

Meadow  Brook  Hall,  the  Wilsons'   loo  room  Tudor-style  mansion,  has  been
adapted as a conference and cultural center. More than 500,000 persons have toured
the hall or attended conferences there to date.

The major academic units  are the College of Arts and  Sciences and  Schools  of
Economics   and   Management,   Human   and   Educational   Services,   Engineering,
Nursing, and Performing Arts. OU offers more than 70 undergraduate programs, and
29  graduate  programs  including  doctoral  programs  in  systems  engineering  and  in
reading education.

Enrichment of community cultural life through programs of the highest caliber is an
OU  goal.  Each  fall  and  winter,  the  Meadow  Brook  Theatre  presents  the  best  in
professional theatre with a resident equity company.

Every summer, the Meadow Brook Music Festival serves as home for the Detroit
Symphony Orchestra.  Renowlned  classical  and popular  artists perform in Baldwin
Memorial Pavilion.

The university's performing arts strengths extend beyond the professional offerings
of the Meadow Brook Festival and Theatre. "On Stage," the umbrella designation for
the cultural arts programs of academic units, presents high caliber student and faculty
theatre and dance performances.

For campus cultural events call the:
Meadow Brook Theatre
"On Stage" events

Meadow Brook Music Festival
Meadow Brook Art Gallery

377-3300
377-2000
377-2010
377-3005

"There's only
two ways to.ser%#|!§trguffi

Iftl#tt#O#eys:u

#u%Oi#
-Louie Armstrong

Kenyon a Eclebardt
Adr]ertising, Inc. ,
Birmingham
and ciround the ujorld.



Each department within the Division of Continuing Education is designed to help
people perform more effectively in their roles as workers, parents, and citizens.

The Continuum Center offers counseling services and leadership training opportun-
ities to individuals and organizations, and it has gained national recognition for work
with older citizens. The center assists people of all ages in the meaningful evaluation
and planning of their lives. The Course Department offers evening nondegree diploma
programs and courses in professional, vocational, and cultural subjects on campus.
Preparatory courses for the C.P.A. licensing examination are also offered. The Labor
Education Service provides residential institutes and daytime and evening courses at
on- and off-campus locations for union members.

Oakland University offers a strong program of intercollegiate athletics for men and
women. Teams compete for league championships in the Great Lakes Intercollegiate
Athletic Conference (GLIAC). This winter the men's swimming team finished second
in  the  NCAA  Division  11  Championships.  The  women's  basketball  team  placed
second in the state tournament.
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OVERCOMING YOUR PSYCHOLOGICAL RESISTANCE TO SEAT BELTS MAV BE THE KEY.

The  facts  are  startling.
Experts estimate that about
half  of  all  automobile  occu-
pant fatalities last year might
have  been  avoided  if  the
people had been wearing seat
belts. That's because injuries
occur  when  the  car  stops
abruptly  and  the  occupants
are thrown against the car's
interior.  Belts  reduce  this
risk.

Many  people  say  they
know the facts, but they still
don't wear belts. Their reasons
range  all  over  the  lot:  seat
belts are troublesome to put
on,  they  are  uncomfortable,
or they wrinkle your clothes.
Some  people  even  think
getting  hurt  or  killed  in  a
car accident is a question of
fate; and therefore, seat belts
don't matter.

If you're one Of those peo-
ple  who  don't  use  belts  for
one reason or another, please
thinkcarefullyaboutyourmo-
tivations. Are your objections
to  seat  belts  based  on  the
facts or on rationalizations?

Here  are  a few  of the
common   rationalizations.
Many  people  say  they  are
afraid of being trapped in a
car by a seat belt. In fact, in'tfie  vast  majority  of  cases,

seat belts protect passengers
from severe injuries, allowing
them to escape more quickly.
Another  popular  rationaliza-
tion: you'll be saved by being
thrown clear of the car. Here
again,  research  has  proved
that  to  be  untrue-you  are
almost  always  safer  inside
the car.

Some  people  use  seat
belts  for  highway  driving,
but rationalize it's not worth
the trouble to buckle up  for
short trips. The numbers tell
a  differentstory:  80%  of  all
automobile accidents causing
injury or d.eath  involve cars
traveling under 40 miles per
hour.  And  three  quarters of
all collisions happen less than
25  miles  from  the  driver's
home.

When you're the driver,
you have the psychological
authority to convince all of
the passengers that they
should wear seat belts. It has
been shown that in a car, the
driver is considered to be an
authority  figure:  A  simple
reminder from you may help
save  someone's  life.   And
please  remember  children
can  be  severely  injured  in
automobile   accidents,   too.
Make  sure  Child  Restraint
Systems are used for children
who aren't old enough to use
regular seat belts.

Because so many people
still don't use their seat belts,

the government has directed
that  some  form  of  passive
restraint-one  that  doesn't
require any action by the oc-
cupant-be  built  into  every
car by the  1984 model year.
GM  is  offering  one  such
restraint-a new type of auto-
matic belt-as an option on the
1980 Chevette to gain insight
into its public acceptance.

By the  1982 model year,
we  must  begin  putting  pas-
sive restraints in all full-size
cars and, eventually, into the
entire  fleet.  But  until  you
purchase one of these cars of
the  future,  you  can  protect
yourself and others by using
seat  belts  and  urging  your
family and friends to follow
your example.

At  GM,  we're  very  con-
cerned  about  safety.  So
please  fasten  your  seat  belt,
because even the best driver
in  the  world  can't  predict
what  another driver will  do.
This adverti,sement is bch of
our  continuing  eff;ori  to  give
customers useful informchon
about their cars and trucks and
the comfiany that builds them.

General Motors
People  building  transportation

to serve people
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Senior
Citizens
should enjoy

That's what you'll like best about the  Franklin  Club lifestyle.
Not just all the activities to take part in-from gardening to
theatre parties to  shopping excursions.  But all the nice,  friendly
people to  do  it all  with.  That's what makes a community.
And that (plus meals,  maid  service and more) is what makes
Franklin Club Apartments the  ideal  answer for senior living.
Join  the  Club.  Call  353-2810 for  more  information.

., '.`'
28301  Franklin  Road .  South field, Michigan 48034 .  (313) 353.2810
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ALWAYS....

A     FA5HloHABLE     pERFORMArlcE

50MER5ET MALL
Just One Fine Shop After Another

Alexander Bongiorno . Alfred's Restaurant . Ann TcryloT . Ask Mr, Foster Travel Svs . 8. Dalton, Bookseller . Bally of Switzerland .
Benno's French Cafe . Bonwit Teller . Copper & Copper . Charles W. Warren . Chocolatissimo . Claire Pearone . Colony

Interiors . Continental Exclusives . Crown House of Gifts . Don Thomas Sporthaus . FAO Schwarz-Toys . Fannie May Candies .
Furs by Robert . Gucci . Gulian's . I. Miller . Jaeger . Kitchen Glamor . Lesportsac . Linda Dresner . Lingerique . Mackenzie's .
MagicPanCreperie.MarkCross.MCBryde'sFootwear.Nino-Hairdressers.OpticalFashions.PageBoy-Maternity.Rainbow

Lollipop . Redden & Rawlinson Shoes . Rodier/Paris . Roz & Sherm . Saks Fifth Avenue . Schettler's Drugs .
Sherman Shoes . Standard Federal S&L . Tennis Lady . The Boardroom . The Man Shop . The Shops of Walton-Pierce.

WEST         BIG         BEAVEF`         F`OAD         AT         COOLIDciE,      TROY
Sunday     12-5         /         Monday,    Thursday,     Friday     10-9         /         Other    days     10-6



It's Believed.
People believe what they read in
The Digest, and buy the quality products
they see advertised in its pages.

ItR,?dBiog:lllonadultsln

18 million homes-one out of every
four homes in America.

Itsells!
... like no other advertising medium.
Digest families bought 2.5 million
new cars last year. That's 15 new cars
every minute of every business day.

rf=i-.I'!i
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The Best In Music

comes to you
from the

1981
M-eadow Brook
Music Festival

and

The Handleman Company
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ln a continuous effort to improve the environ-
ment the use of large scale outdoor sculpture in
public places has been gaining widespread inter-
est.  In addition to its regular fall and winter sea-
son  of  art  exhibitions,  the  Meadow  Brook  Art
Gallery  has  been  developing an  outdoor sculp-
ture exhibition aimed at exposing contemporary
sculpture to the audience of the Meadow Brook
Music Festival.  It is the purpose of this project to
cooperate  with   local   business  and  industry  in
order   to   perform   as   a   catalyst   in   providing
opportunities   and   materials   that   will   enable
artists to present their work to a vast audience.

For   this   first   invitational,   the   selection   was
limited to Michigan artists. In January of 1980, the
art gallery sent approximately six hundred letters
to artists registered as sculptors  in the Michigan
Art  Registry  and  seventy-six  artists  responded
with the submission of their slides. On May 17, an
exhibition  corrimittee from  the  Meadow  Brook
Gallery  Associates  met  to  view  the  slides  and

selected twenty artists for consideration. During
the summer, the curator visited their studios to
view  the  maquettes  and  the  actual  pieces.  Ar-
rangements were then made to photograph the
maquettes  on  the  proposed  sites  (see  illustra-
tions).   By   this   process,   the   candidates   were
narrowed to fourteen semi-finalists.

The maquettes, artist's drawings and the simu-
lated  photographs  of  their  entries  were  then
exhibited at the gallery from January 18 through
February 27,1981.  Before and during the exhibi-
tion, members of the Gal lery Associates Board of
Directors, and the artists themselves, were encou r-
aged  to  find  sponsors  to  provide  the  materials
that would  be needed for the realization of the
sculpture projects. At the end of the exhibition,
six finalists were announced.

The  artists  chosen  to   have  their  sculptures
erected  on the festival  grounds during the 1981
summer season  are:

Map of Sculpture Locations
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A  native of Chamblee, Georgia,  Mr.  Atkinson  attended
the Atlanta School of Art and completed a BEA in sculpture.
He moved to Michigan to study with Michael Hall, Head of
the  Sculpture  Department at the Cranbrook  Academy of
Art.  After  completing  his  MFA  program,  he  taught  at  the
Vancouver School of Art.  He  now  resides in  Flint.

Atkinson has exhibited in the "23rd Annual Southeastern
Exhibition" at the High Museum of Art in Atlanta,1969; the
"1st   Army   Annual   Exhibit"   at   Fort   Benjamin   Harris   in

Indianapolis,1971;  at the Detroit Artists Market and the I. L.
Hudson  Gallery  in  1972;   "All  Michigan  11:  Annual  Exhibi-
tion"   in   Flint,   1973;   ``Outdoor   Sculpture   Exhibition"   at
Wright  State  University  in  Dayton,  Ohio,  in  1974;  "Sculp-
ture   Indoors  and  Out:   First  lnvitational   Exhibit"  in  Ann
Arbor,1975;  "Syd and Friends" at the Flint Institute of Arts,
Dewaters Art Center in  Flint,1976;  and  "Michigan Sculp-
ture '77" at Macomb Community College in Warren,1977;
"Small  Sculpture and  Drawing" at the  Detroit Artists Mar-

ket,1979, and a one man show at Mott Community College,
Flint,  in  1980.

In  recent years, Sydney Atkinson  has been working with
landscape  as  an  important  element  in  his  sculpture.  DAY
STAR's obvious reference to a white cloud and sun on the
horizon's edge, at the end  of a  long, straight  highway, is a
familiar  scene  for  many  motorists  and  will  greet  Meadow
Brook  visitors  at  the  Adams  Road  entrance  to  the  festival
grounds.  Reminiscent of the earlier pop movement of the
1960's and 1970's, an unbounded optimism permeates from
the simple  bright disk and the white cloud  set against the
varnished, unpainted color of steel.

Atkinson represents the struggling young sculptors of this
generation  who  search  their  identity  for  new  images  in
reaction to their predecessors whose aesthetic statements
were dominated  by minimalism.

His piece is sponsored by Skyline Structures, a division of
Anderson   ``Safeway"   Guard   Rail   Corporation   of   Flint,
Michigan.

Day S/arr by Sydney Atkinson
Painted steel

An artist who is well recognized in th.e midwest, particu-
larly  in  the  Detroit  and  Chicago  area  for  his  poetic,  three
dimensional painting, David Barr teaches at Macomb Com*
munity College. He was educated at Wayne State University,
where he received his BEA in 1962 and completed his MFA
in  1965.

He  has  exhibited  in  numerous  one  man  shows,  such  as
Kazimir  Gallery  in  Chicago  in  1968,  1969,  1971  and  1972;
Evanston Art Center in lllinois,1969;  Donald Morris Gallery
in Detroit,1973,1976,1979;  Richard Gray Gallery in Chicago,
1975; Marianne Friedland Gallery in Toronto,1975; San lose
Museum of Art in cal ifornia,1978; and Kent state university
Gallery  in  Ohio,1979.

In  recent years,  Barr has  been  involved with  many large
scale indoor and outdoor sculptures and in 1976, received a
commission for the Fairlane Town Center in Dearborn for a
27' painted, steel  piece entitled,  STRUCTURALIST TRANS-
FORMATION. At Macomb College he erected nine u nits of
a  painted  steel  piece  entitled,  CRYSTAL  TRANSFORMA-
TION during 1976 and 1977. FIVE STRUCTURALIST RELIEFS,
each  relief 5' x 6',  is on  view at the  Renaissance Center  in
Detroit.

SwHscf  Cwbc by David Barr
Painted steel

Barr is cu rrently involved with an imaginative conceptual
piece entitled, THE  FOUR CORNERS PROJECT, which  is a
construction of the world's largest sculpture using the least
amount  of  material.  It  consists  of  an  invisible  tetrahedron
spanning the inside of the earth with the outer four corners
just  protruding  from  the  crust  of  the  earth.  These  visible
corners  are  to  be  located  on  Easter  Island,  South  Africa,
New  Guinea  and  Greenland,  with  the  imaginary  planes
extending through the earth from each corner to the other
three. This corner will be a buried pinnacle of marble (itself
a small tetrahedron) barely protruding from the ground like
a plant sprouting through the earth's crust. The documen-
tation  of the constrution  of this piece will  be exhibited  in
the Meadow  Brook Art Gallery during the 1982-83 season.



The SUNSET CuBE,  Barr's sculpture for Meadow Brook,
will be placed on the high ground situated at the fork in the
road,  between  Meadow  Brook  Hall's  riding  stables  and
Sunset Terrace, and  is described  by the artist as follows:

This sculpture is developed from  my:
. .  . response to a particular site, a gentle hill with

a north/south axis.
. .  . system for cleav.Ing a diamond cross sectional

form at the precise diagonal to produce a squalre.
. . . grid   system   that   is   ``drifted"   over   by   the

•Inclinedterra.In.

The original cube, before its divisions and warpage .Into a
diamond,  was  15'  a  side,  and  the  diagonal  sl`Ice  faces  the
western  horizon with the square surfaces on a b.Ias to the
earth. The w.Id{h and the spaces between the color/forms
are additive proportions. The red forms are .in a logarithm.Ic
spiral that counterpoints the strictness of the grid. The slic_e,
or traumatic cutting across the diamond sections reveals the
essential order of the conception.

The  materials  for  Barr's  piece  were  provided  for  by  the
Budd Company in Troy and the assistance for its fabrication
was provided by the COPCO Steel and Engineering Com-
pany in  Detroit.

A  native  of  Detroit,  Tom  Bills  graduated  from  Oakland
University  in  1974.  While  a  student  at  Oakland,  he  was
student assistant to the curator of the  Meadow  Brook  Art
Gallery.  He  went  on  to  study  under  the  Whitney  Inde-
pendent Study Program in Ne`w York in 1975 and completed
his MFA at Yale University's School of Art in 1978.  In recent

years,  he  has  been  working  in  his  studio  in  Greenpoint,
Brooklyn  across the  East River from Manhattan.

Bills has exhibited at the 112 Greene street Gallery in New
York,1976;  Blum/Helman  Gallery,  New  York,1978;  Insti-
tute  for Art  and  Urban  Resources  at  P.S.1  in  Long  Island
City,1979;  N.A.M.E.  Gallery  in  Chicago,1979;  Feigenson-
Rosenstein  Gallery  in  Detroit  and  Hayden  Gallery  at  the
Massachusetts Institute of Technology in Cambridge,1980.

He also received  a grant from the  National  Endowment
for the Arts in  1980-81.

His piece will be placed in the area east of Sunset Terrace
and consists of four cubes of concrete; each cube 32" x 22" x
19'',  positioned  in  a  ground  plan  that  creates  a  diamond
shape with a diagonal distance of 50' x 32'.

The  use  of  massive  cement  cubes  is  delineated  by  the
sensitive linear space within the confinement of each cube

giving a delicate balance of positive and negative play in its
visual effect. Despite the coarse material, the roughness of
cement and the cold steel plate, the appearance of the total
sculpture  is  one  of simplicity,  serenity  and  lyricism  rather
than   t-he  expected   coldness   and   severity  of   a   cement
structure.

Mr.  Bills' sculpture was sponsored  by the Shuert Indus-
tries of Troy.

Untitled by Tom Bills
Cement

A  Professor  of  Sculpture  at  Michigan  State  University,
Mel   Leiserowitz  received   his  Master's  degree  from  the
University  of  Iowa  in   1964.  After  a  career  in  journalism,

public  relations  and  his  own  import  business,  Leiserowitz
began  making sculpture at the end  of the 1950's.

His work has been shown in such exhibitions as the "Iowa
Annuals" of 1962 and 1964; at the University of Iowa in 1964;
the  Orr  Gallery  in  San  Diego  in  1964;  and  the  "Michigan
Annuals" in 1965 and 1967. He has been  involved  in group
shows at the Kalamazoo Museum in 1966;  Western  Michi-

gan  University,1969;  Hope College,1969;  and  East Lansing,
1976.   He   has   had   one   man   shows  at  Central   Michigan
University in 1966; the OK Harris Gallery in New York,1970;
Calvin   College   in   1972;   Muskegon   Museum,  1977;   and
Alma  College  in   1981.   In  1979,   Leiserowitz  completed  a
commission  for  a   large  outdoor  sculpture  for  the   Per-
forming Arts Center  in  East  Lansing.

Mel   Leiserowitz's  works  are  geometric  and,  with   few
exceptions, they  have a strong connection to  minimalism.
He is concerned with the ability of color to clarify through
contrast, and the effects of color on balance and symmetry.
Because sculpture out-of-doors is most often seen from a
distance, legibility is an important consideration. An urban
environment  provides  buildings,  automobiles  and  people
to give scale to the sculpture.  In a rural environment there
are fewer measuring elements to function  in this way and
the  sculpture  needs  internal  elements  of  measure  which
can  include  shape  and  color.  A  further  device  used  by
Leiserowitz  is  framing,  i.e.,  creating  new  compositions  in
the  sculpture  by  drawing  attention  to  the  relationships  of
the parts to one another through spatial openings, and of
the sculpture to the environment.

We  Counsel  the  Employer

THE
FISHMAN

GROUP
Attorneys  Representing  Management

in  labor  law,  employment  discrimination
and  employee  relations  matters.

2550  South  Telegraph  Road  .  Suite  107

Bloom field  Hills,  Mich.  48013

(313)  338-8700

Steven  I.  Fishman

Principal

We  serve  employers  in  many
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Leiserowitz's  piece  for  Meadow  Brook  is  an  X-shaped
construction  painted  red,  blue and white and  stands 15 ft.
high. It is placed in front of the Festival's ticket office where
it   is  visible  to  motorists  on   Walton   Boulevard,  greeting
thousands of music lovers with joyous anticipation.

The steel for Mel Leiserowitz's sculpture was generously
donated   by   the   I(asle   Steel   Company   of   Dearborn,
Michigan.

Untitled by Mel Leiserowitz
Painted steel

With the completion of the installation of TIME MYTH in
an interior cou rt of the K Mart Corporation headquarters in
Troy, John  Piet is receiving nationwide recognition with his
large scale sculpture.  Piet studied  at the  Detroit Society of
Arts and Crafts (Center for Creative Studies), earned his BEA
in 1972 and completed his MFA at Wayne State University in
1973.  He  now teaches sculpture and  ceramics at  Macomb
Community College.

In 1974, Piet organized the "Forsythe Saga lnvitational Art
Show"  in  Detroit;  and  at  Macomb,  the  much  acclaimed
"Mich-igan  Sculpture  '77."  His  work  has  been  included  in

such exhibitions as: ``AII Michigan I" in 1971 and "11" in 1972

at   the   Flint   Institute   of   Art;   ``Environmental   Sculpture
Symposium"  at  Wright  State  University  in  Dayton,  Ohio,
1974; ``Michigan Focus Show" at the Detroit I nstitute of Arts
in 1975; ``Sculpture Inside and Out", University of Michigan
in  Ann  Arbor,1975;  ``15 Contemporary Sculptors," Michi-

gan     State     University,     East     Lansing,1976;``Seven  for  '76"  at  the  Paul  Sargent  Art  Gallery\at  Eastern

Illinois   University;    "Tradition    and    Invention:    the   Fifth
Michigan  Biennial" at the  Kresge Art Gallery of Michigan
State  University;  "Detroit  Artists"  at  the  Cranbrook  Mu-
seum  of  Art,  1979;  and  "Kick  Out  the  Jams;"  1980  at  the
Detroit Institute of Arts.  He has also had one-man shows at
the Willis Gallery in  Detroit  in  1974 and  1976.

Piet sums up his attitude toward his work in this following
statement of his intent:

The ethic involved in seeing one's work of art objectively
is cliff.Icult. My object.Ive .Is to compose i n the a.I r so there
is a certain affinity established between the earth alnd the
sky . . . I admit this is only part of it. I get to a point where I
know the direction of my work but not the shaipe. I work
in a tension that is provoked by contrad.Ictions . . . the still
.  .  . systemat.Ic . . . compos.It.ional way .In wh.Ich I conceive
of my work . . . more in terms of a composition versus the
energy . . . the actual chance noise. The effect of the two
opposites  is  put  to  work  by  me  until  the  moment  is
revealed  where  conscious  choice  doesn't  exist  . . .  and
the  paradoxes vanish.  My  roots are  in  the  engineered
industrial  midwest  .  .  .  powerful  influences  come  from
the factories and streets of Detroit where I can draw from
a wealth of technology and raw materials . .  . essential .In

providing the total composition.
John   Piet's   piece   for   Meadow   Brook   is  TELEGRAPH

EXCHANGE, MI DWEST SWEEP SERI ES.  It is 24' x 1 2' x 20' and
will be situated on the middle ground between the Meadow
Brook Hall's riding stables and Sunset Terrace. His sponsors
for  this  project  are  the  J&J  Burning  Company  of  Detroit,
who are  providing the fabrication  of this  piece;  the Budd
Company of Troy has provided the steel materials; and the
Gale Group of Detroit has  provided  installation  assistance.

Telegraph Exchange,  Midwest  Sweep  Series
by John Piet
Painted steel
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Israel  born  sculptor,  Hanna Stiebel, after completing an
undergraduate  degree  at  Hebrew  University, came to the
United  States  to  study  with  Martha  Graham  in  New  York.
Ingenious  Miss  Graham  uncovered  the  potential  talent  in
Hanna and helped channel her creative insight and energy
into  visual  art.

Mrs. Stiebel attended the New School for Social Research
in   New   York   and   then   moved   to   Michigan   to   attend
Cranbrook  Academy of Art.  After  completing  both  a  BFA
and  MFA at  Cranbrook,  she  proceeded  with  further post
master studies at Wayne State university and the university
of Florence  in  Italy.  She has exhibited works at the  Detroit
Institute of Arts, the London Art Gallery, New York, Detroit,
Birmingham   a`'nd   Atlanta.   She   has   also   had   large   scale
outdoor sculptures commissioned for the  Lake  Fairlee Art
Camp in Vermont; the City of Detroit's Harmony Park; the
Illinois  Central  <Building  in  Chicago;  and  the  Renaissance
Center in  Detroit.

RHYTHMS AND  VIBRATIONS  is  one  of the  most  ambi-
tious undertakings in Hanna Stiebel's long career and a very
appropriate   installation   for  the   Meadow   Brook   Festival

grounds.  Her  sculptural  response  to the  music and  dance
elements are successfully embodied  in three parallel  units
of   linear   construction   with   the   combined   triangle   and

gentle arc parabolically connected at one end. The height at
the peak of the triangle is 24' and its arc spans 42'. This piece
is located  in the flat field, east of the south  parking  lot.

RHYTHMS  AND  VIBRATIONS  was  commissioned  by  Mr.
and  Mrs.  James  8.  Fitzpatrick. The aluminum was supplied
by the Reynolds Al umin urn company and the sculpture was
fabricated at Oakland Welding  Industries at  Pontiac.

Rhythms and Vibrations by Ha,nna, Stiebct
Aluminum

Our  intention  for  this  project  is  twofold:  to  encourage  artists  to
advance their artistic growth, and  secondly, to enhance our own  living
environment.

The  Meadow  Brook  Art  Gallery  and  the  artists  have  agreed  that this
sculpture  will   be  on   display  at  this   location  for  three  years.   In   the
meantime, we are hopeful that we can encourage the purchase of these
art  works  by  local  corporations  and  individuals,  either  for  their  own
display or for donation to public institutions.  It is our intention to repeat
this invitational every two or three years, in order to develop a Meadow
Brook Art  Park that will  meet the challenge of art in the 1980's.

This  project  has  been  made  possible  with  grants  from  the  National
Endowment  for  the  Arts,  the  Institute  of  Museum  Services,  and  the
Michigan  Council for the Arts.

In addition to the materials and the technical assistance that has been
provided by the aforementioned companies in Michigan, the art gallery
has  received  contributions from the following  individuals  in  support of
this project: Mr. and Mrs. John K. Rye of Birmingham; Mrs. Peggy Desalle
of  the  Little  Gallery  in  Birmingham;   Mr.  and  Mrs.  john  M.  Booth  of
Birmingham;  and  Mr.  and  Mrs.  Louis G.  Redstone of Detroit.
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Introducing Continental Mark VI.
THE UNMISTAKABI.E MARK.

From the on-board computers that control engine functions and display
alphanumeric readouts to the impressive Continental design-

Mark VI for 1981 is truly unmistakable.
Experience it for yourself at your Lincoln-Mercury Dealer .

CONTINENTAL  MARK  VI
LINCOLN-MEPCUPIY    DIVISION
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Green field South of Nine Mile
South field
569-6290
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W`ith the compliments of The Bendix Corporation

Serving Automotive,
Aerospace-Electronics
and Industrial Markets

iiil
The  Bendix  Corporation
Executive  Off ices
Bendix  t:enter
South field,  Michigan  48037

The Meadow  Brook Music  Festival  gratefully
acknowledges generous support from  these
Corporations. Contributions giveJn as a part of
this special drive are being used tQ help defraly
the  cost  of presenting  Cleo  Laine  &  Jalines `
Galway on June 26.

F. Joseph Lamb -Chol.r-compc7nu
A & 8 Hydraulic Company
Au-Tec Company
Fuller Tool Company
Gleason Works
J.I.C. Electric, Inc.
J & J Burning Company
Machine Engineering
Majestic Pattern Company
Parker Hannifin Corporation
Parker Majestic, Inc.
Shores Hydraulic, Inc.
Valeron Corporation
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ANNOUNCES

INTERNATIONAL
PRESENTATIONS
IN ANN ARBOR
198111982

New brochure with complete
information available upon request;

series orders now being accepted.
Contact University Musical Society,

Burton Tower, Ann Arbor, Michigan 48109.
Phone (313) 665-3717. Performances are on

the main campus of The University of Michigan.
Ample concert parking.

Summer Fare series                 in Rackham Auditorium
The Fontana Ensemble   ....................  Tues., July 7
Winner of cliburn Piano Competition   ...... Tues., July 14
Ruth Laredo, Pz.¢#z.J/ &

Paula Robison, F/j¥/7.I/  ..................  Wed. , July 22
Ivan Moravec, P¢.cz„z.j/  ....................  Tues. , July 2 8
Northwood Symphonette &

Keith Bryan, F/#J¢.j/

Choral Union Series

......  Wed., Aug.  5 (in Hill)

in Hill Auditorium
Zagreb Philharmonic  ..................
Nathan Milstein, VG.a/z.#£.fj    ..............
Soviet Emigre Chamber Orchestra   ......
Cesare  Siepi, B¢jjo    ...................
Vienna Chamber Orchestra &

Philippe Entremont, Co72Jz/cJor a Pz.¢%z.j/
Andre Watts, Pz.¢#z.j; &

Charles Treger, V¢.a/¢.#7.J/    .............
Dame Janet Baker, A4ezzo-Soj>#¢#o  .......
SofiaPhilharmonic....................
Detroit Symphony Orchestra,

Erich Bergel, Co»Jz/c/or  ..............
Maurizio Pollini, P¢.¢#¢.j./    ...............

.  .  Fri., Oct.16
Thurs., Oct. 29
. Tues., Nov. 3

.  Sun., Nov. 22

.  . Tues., Dec. 8

.  .  Sun.,Jan.10

.  .  Sun.,jan.17
. Thurs., Feb. 4

.  .  .  Fri., Mar.  5
. Wed.. Mar. 24

Chamber Arts Series
London Early Music Group   ....
Panocha String Quartet  ........
Tashi.. Clarinet & Stringr   .......
Concerto Soloists of Philadelphia
Orpheus Ensemble    ...........
Chamber Orchestra of Versailles
Heinz Holliger, 04oz.j/  .........
Tokyo String Quartet  .........

in Rackham Auditorium
..........  Fri.,  Oct.  23

..........  Sat.,  Nov.  7

.........  Sun.,  Nov.15

.......,.  Sat.,  Dec.12

..........  Sun.,  Feb.  7

.......  Thurs., Feb.18
..........  Sun.,  Mar.  7
.........  Sat.. Mar.  20

Debut and Encore series      in Rackham Auditorium
Aurora Natola-Gina§tera, Ce//¢.j/ and

Anthony di Bonaventura, P¢.cz#¢.j/  .........  Sun., Oct.18
Uto Ughi, Vz.a/z.%7.I/   .......................  Fri.,  Nov.  20

Peter Serkin, P¢.¢#¢.f/    ...................  Thurs., Mar.18
Tedd Joselson, P¢.¢#¢.j/   ...................  Thurs., Apr.1

Choice Series
Goldovsky Opera Company  ....
Okinawan Dance Troupe  ......
Martha Graham Dance Company
Lublin Polish Folk Festival  .....
Paul Gaulin Mime Company   . . .
Romanian Folk Festival  .......
Pittsburgh Ballet Theatre,

"Nutcracker"..............

Joffrey  11    .  '  ...........  '  .  .  .  '  .
Oakland Ballet  ...............
The Feld Ballet    ..............
Paul Taylor Dance Company   . . .
Jufy's Irish Cabaret  ...........
Pennsylvania Ballet  ...........

in Power Center
Sat.`&  Sun.,  Oct.10 &  11
.........  Wed., Oct.  28
Fri.-Sun.,Oct.  30-Nov.1
........  Mon., Nov.  23
........  Tues., Nov.  24

..........  Wed.. Dec.  2

.  .  .  Fri.-Sun., Dec.18-20

.  Fri.  & Sat.,Jan.15 & 16
.  Mon.-Wed.,Jan. 25-27
.  Mon.-Wed., Feb.15-17

Tues. & Wed„ Mar. 2 & 3
. Tues., Mar.16  (in Hill)
.  Mon.-Wed., Apr.19-21

'RE

Imagine...
Adagio Qt down,

Sonotos ot sunset.
Imagine  sipping  morning  coffee,  listening  to  your favorite  music

as  the  sun  rises  on  the  distant  horizon.  Imagine  watching
the  rest of the world  wake  up  as you  relax

in  the  quiet  of  your  living  room  .  .  .  above  it  all.

Mornings  should  always  be  this  elegant.  Then  again,  so  should
afternoons  and  evenings.

It  can  all  be  yours  at  Five  Thousand.
For  an  appointment,  please  call  (313)  352-7910.

ZE
Luxury  Condominium  F]esidences

Information  Office
4000  Town  Center,  Suite  190
South field,  Michigan  48075

Open  Every  Day  Noon-6  p.in.

FIVE  THOUSAND AI IOWN  CENTEP

r__..-I''''-i

'-._....F'''-;i

Marketing and  management  by  The Condominium  Group ol  Soulhlield.                                    Developed  by The  Prudenlial  ln9urance Company ol America.
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There is a power in music
to Hght the memory,
kindle the imaiginaition,

and stir the spirit,
that cainnot
be explaiined

nor needs to be.

AI,I- I I
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Ex-Cell-O Corporation
TROY, MICHIGAN 48084

June 25, 1981, marks the opening
of the eighteenth Meadow Brook
Music Festival Season.

|t is particularly appropriate to
express our appreciation to Glenda
and Gerald Greenwald who have
played a critical role in making it
possible for the Festival to continue
its tradition of excellence and
cultural enrichment.

We are especially grateful to
Glenda and Gerald for their
leadership of the Executive
Committee, a group of dedicated
and involved volunteers who, ;long
with the corporations and
foundations, assure that this
outstanding Festival will continue
to provide exciting and varied
musical programs in a magnificent
and relaxing setting. Without this
assistance, there could be no
Festival.

On behalf of Oakland University,
the Meadow Brook Music Festival,
and all of those people who love
music and the beauty of the out-of-
doors, I extend my deepest
appreciation.

Joseph E. Champagne
President, Oakland University

Premier
Season

Chairpersons

1964
Mr. and Mrs, Semon Knudsen



1965
Mr. and Mrs. Rinehart S. Bright

1967
Mr. and Mrs. James 0. Wright

1969
Mr. and Mrs. Marvin L. Katke

1971

Mr. and-.Mrs. John J. Riccardo
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1966
Mr. and Mrs. Ben D. Mills

1968
Mr. and Mrs. Virgil E. Boyd

1970
Mr. and Mrs. E. M. Estes

1972
Mr. and Mrs. William P. Benton

1973
Mr. and Mrs. Robert D. Lund

1975
Mr. and Mrs. Donald E. Petersen

1977
Mr. and Mrs. Jolm C. Secrest

1979
Mr. and Mrs. Bennett Bidwell

1974
Mr. and Mrs. Eugene A. Carlero

1976
Mr. and Mrs. F. James MCDonald

1978
Mr. and Mrs. Richard A. Vining

1980
Mr. and Mrs. Roger Smith



VAen Mr. and Mrs.
Scott Montgomery left
fortheirhoneymoonin

Saratoga Springs,
we had a small part in it.

In   1932  when  Mr.  and
Mrs.   Montgomery   got  mar-
ried,   they  wanted   to  go  on
their  honeymoon  in  style.  So
as  a  wedding  present,  Mr.
Montgomery's   father  gave
them  one  of  the  most  stylish
cars of  the day,  a brand new
1932  Peerless.

The Peerless was considered
one of the great cars of its day.
And  to  be  seen  driving  one
meant  that  you  knew  what
the "good life"  was all about,
and how to live it.

Of  course,  the  Montgom-
ery's wouldn't have been able
to  go off on  their honeymoon
in a Peerless if it hadn't been
for the automotive parts from
TRW.

TRWplayed  a  part  in
making  the  Peerless  the  fine
motorcar it was, by supplying
valves,   steering   linkage   and
steering gear. Not only for the

62

Peerless  but  for  the  Pierce
Arrow, the Stutz,  the Roxton,
the  Auburn  and  the  Duesen-
berg.   In  fact,    TRwmade
parts for most of the 40 manu-
facturers  around  at  the  time.

TRwhas  been  playing  a
part  in  the  evolution  of  the
automobile  since  1901.  Going
from  our  simple  beginning  in
the   U.S.   to   14   major   auto-
motive  nations  around  the
world,  supplying parts for al-
most  every  automobile  being
made, wherever it's made.

So  when  it  comes  to  the
worldwide autbmotive market,
you could really say thatTRW
has a large part in it.

TRW Automotive  World-
wide,  TRW Inc., 23555 Euclid
Ave.,  Cleveland,  Ohio  44117.

Titw®
Automotive Worldwide
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In Tune with Today's
Investment Opportunities

ffl
Manley, Bennett, MCDonald & Co.

Where Direction Makes the Difference

Members New York Stock Exchange,  Inc.
Main Office:  loo Renaissance Center
Detroit,  Ml 48243 .  (313) 446-8300

BLOOMFIELD  HILLS  .   FLINT  .  GRAND  PIAPIDS   .   LANSING   .   PLYMOUTH   .   PIOCHESTEF}   .   SOUTHFIELD  .  TPIAVEBSE  CITY  .   NEW  YOBK
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660thperformo[r.ce        ,

Thursday, June 25
Opening Night

DETROIT SYMPHONY ORCHESTRA
MICHAEL TILSON THOMAS, conductor

RUTH LAREDO, pianist

GLINKA:  Plusslan and  Ludmilla Overture

BACHMANINOFF:  Concerto  No.  2  in  c  for  Piano,
Op.18

Moderato
Adagio sostenuto
Allegro scherzando

I  N  T  E  PI  M  I  S  S  I  0  N

TCHAIKOVSKY: Symphony No. 4  in  f,  Op. 36
Andante sostenuto -Moderato con anima
Andantino in  modo di canzona
Scherzo -Pizzicato ostinato
Finale

I:h? Steinway is the official piano
Of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival.

PnoGRAM NOTES and Copyrlghl © by Leonard Burkat

At  the  age  of  thirty  six,  Michael
Ti]son Thomas a]]eady is a conductor
of international reputation. He has an
eight-ycarmusicdirectorshipofamajor
American  orcl)estra  to  his  credit;  he
conducted  six  years  of concerts  on  a
network television series; his articles on
music  have  been  published  in  both
scholarly and`Iay periodicals; he is one
of a handful of conductors whose re-
cordings  frequently   hit   best-seller

Mf.char/ rJ./son 7lhomas   jcnhca]:t;;eshj:::eustuhaa]iy aTjsvce::: roefpewr:°r::

premieres.  In  short,  Thomas  typiries  America's  new  generation  of
dynamic, wide-ranging music makers. When the Buffalo Plii]harmonic
appointed him music director in 1971, rz.mc Magazf.nc called him "the
hottest young conductor around."

ThomasisaCa]ifornianbybiTth.Hispaterna]grandparentsfounded
and starred in the New York Yiddish Theatre; his father directed and
wrote for rilms; Paul Muni was Ills cousin.

Hebeganhisstudyofmusicasayoungstel.,andattheageofnineteen
Was  attracting  attention  as  a  conductor.  He  graduated  from  the
University of Soutliem Califomia; and while at Tanglewood, won the
Coveted   Koussevitzky   Prize.   Subsequently  he  worked  at  the   Ojai
Festival  in  California,  eventua]]y  assuming  full  responsibility  from
1972-76.

He has recorded for CBS and Deutsche  Grammaphon; in  197S he
Won his first "Grammy" with an album of Orff's Carm!.#o BuraHa, and
his"GershwinonBroadway"withtheBuffa]oPhi]harmonic]eaptonto
the best seller lists immediately. Other albums conducted by Michael
Tilson TI)omas include works with the Los Ange]es Philharmonic; the
English Chamber Orchestra; and the London Symphony Orchestra.

In 1979 Thomas resigned his post with the Buffalo Philharmonic to
be available  to  accept  more  invitations  world-wide.  He  is currently
devoting an increasing amount of time to opera.
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Ruth Laredo
and  especially  as  a  recording

When Ruth Laredo made her debut
with the New York Philharmonic, 714c
IVcw  york  ri.mes  Sunday  Arts  and
Leisure section called lier "the present
generation's first truly major American
woman  pianist."  Since  then  she  has
gone on to play a]] over the world and
in the most famous concert halls in our
country and also at the White House.
Her career has been unique with a wide
scope of repertoire and a great variety
of achievement: as soloist with orches-
tras,  as  recitalist,  in  chamber  music,
artist.  Earlier  this  season  Columbia

Records released Ms. Laredo's newest project for them, the complete
solo  works  of  Rachmaninofr.  She  is  the  first  person  ever  to  have
completed such a monumental task -seven volumes of RachmaninofT.
Her  live  performances  and  recordings  of  the  complete  sonatas  of
Alexander Scriabin sparked a great revival of interest in his music and
were the first such recordings and performances heard on this continent.
Her record of Ravel piano music (which includes her signature piece,
"La Valse") won her the "Best of the Year" awards from SJcreoJ?cvi.cw

Iwagrzi.„c  and  the  SaJ.w/dry  Rcvl.cw.   She  won  a   Grammy  award
nomination in 1976.

We in Michigan can be proud that Ms. Laredo is a native of Detroit.
She studied with Rudolf Serkin at the Curtis Institute in Philadelphia
and  made  her  New  York  orchestral  debut  in  Carnegie  Hall  under
Leopold  Stokowski.  She  participated  in  the  Music  from  Marlboro
concertsfromtheirinceptionin196S;performedintheveryfirst"Isaac
Stem  and  Friends"  concerts  at  Carnegie  Hall,  and  has  performed
frequently  as  guest  artist  with  such  ensembles  as  the  Tokyo  and
Cleveland  Quartets.   Among  her  many  other  achievements,  Ruth
Laredo was nominated by tlle I,adi.c§'Home Jour"a/ as Woman of the
Year in  1978.

OVER(TUF(I T0 RUSSLAN AND LUDMILLA
Mikhail Ivanovich Glinka

(Born June I,1804, in Novosspaskoye, Russia; died February
15,1857,  in  Berlin)

In Glinka's youth, Russian concert halls and opera theaters
were dominated by Westerners, and there was almost no truly
Russian music except that of the church and the peasants. As a
young  man,  Glinka  studied  the  work  of the  best  composers
fromParisandViennathatcouldbeheardinSaintPetersburg,
then took composition lessons in Italy and Germany, and on his
return  wrote  A  fj/c/or  /fee  Czar,  a  successful  opera  on  a
Russian subject, but in the Italian style.

His  second  opera,  RwsJ/a#  a#d  fwc7ml.//a,   is  based  on  a
Russian tale by the poet Alexander Pushkin, and it is infused
with the style and spirit of folk song in a way that made it the
first masterpiece in the great flowering of Russian music. The
plot revolves around a knight, Russlan, and his gallant rescue of
a nobleman's daughter, Ludmilla, who has been captured by an
evil dwarf. The music was completed in 1841, after three years
of work, and the first performance, in 1842, did not please the
public,   but   eventually   Rws.s/oH   cz#d  fwdmJ.//a   came  to   be
recognized as the cornerstone of Russia's musical art.

CONCERTO FOR PIANO AND ORCHESTRA NO. 2, IN C
MINOR, OP.18

Sergei Rachmaninoff
(Born April I,1873, in Oneg, Russia; died March 28,1943, in

Beverly H ills, California)

After the failure of his first Symphony, in  1897, Rachman-
inoff fell into a state of depression that nearly ended his career.
In 1900, his family and friends sent him for help to Dr. Nicolai
Dahl,  who practiced a kind of hypnotic auto-suggestion and
who was also  an understanding,  sophisticated  music-lover,  a
talentedamateurviolinistoftenjoinedbyconservatorystudents
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in chamber music parties at his home.
Rachmaninoff later described the treatment and its results:

"My relations had told Dr.  Dahl that he must at all costs cure

me of my apathetic condition and  achieve such results that  I
would again begin to compose.  Dahl had asked what kind of
composition  they  wanted  and  had  received  the  answer,  .A
concerto for piano,' for this is what I had promised to the people
in London,  and  I  had given it up in despair.  Consequently,  I
heard the same hypnotic formula repeated day after day while I
lay half asleep in an armchair in Dahl's study. `You will begin to
write  your concerto  ...  You will write with  great  ease  ...  The
concerto will be a fine work .... It was always the same, without
interruption. Although it may sound incredible, the movements
of the concerto -the A#cJa#/c and the fJ.#o/a . . . I played the two
movements  of the  concerto  during  that  autumn  at  a  charity
concert.  They  had  a  gratifying  success.  This  buoyed  up  my
self-confidence so much that I began to compose again . . . By the
spring I had already finished the first movement of the concerto
and  the   suite  for  two   pianofortes.   I   felt  that   Dr.   Dahl's
treatment had strengthened my nervous system to a miraculous
degree.  Out  of gratitude I  dedicated my Second Concerto to
him."

The successful performance of the last two movements took
place  in  December,  1900.  The  Second  Concerto  had  its  first
complete performance at a Philharmonic  Society concert in
Moscow on October  14,1901, with the composer as soloist.

The Concerto opens with a powerful, vital first movement in
moderate   tempo.   The   slow   second   movement   is   a   quiet
nocturne of great beauty in which the soloist is accompanied by
a small orchestra except at a single climactic chord. The lively
finale, A//egro scfocrza#do,  has a contrasting second theme in
moderate tempo that is one of the best known melodies in all the
repertoire.

The Concerto calls for the following orchestral instruments:
two flutes, two oboes, two clarinets, two bassoons, four horns,
two  trumpets,  three  trombones,  tuba,  timpani,  bass  drum,
cymbals and strings.

SYMPHONY NO. 4, IN F MINOR, OP. 36
Peter llyich Tchaikovsky

(Born May 7,1840,  in Votkinsk; died November 6,1893,  in
Saint Petersburg)

Early in December,  1876, a friend brought to Tchaikovsky a
commission from a wealthy widow, to arrange something -we
do not know what -for violin and piano. He worked quickly,
and at the end of the month she sent him a note of thanks. It was
the   beginning   of  an  extraordinary   fourteen-year  intimacy
between two people who never met but carried on a voluminous
correspondence. The woman's name was Nadezhda Filaretovna
von  Meek.  She  later  paid  him  a  generous  annual  stipend  in
order to free him from the burdens of teaching and hackwork,
and he often visited her country estates - but only when she
was elsewhere.

In  January,  1877, just  as  Tchaikovsky's  new  ballet,  Swa#
£¢ke,   went  into  rehearsal,  he  began  to  sketch  his  Fourth
Symphony.  By  May  of that  year,  their  correspondence  had
brought them so close together that he wrote, "I am very busy
now with the Symphony I started this winter, which I want very
much to dedicate to you, because I think you will find in it an
echo of your innermost feelings and thoughts."

The work did not proceed quickly. There were distractions.
Ideas for Ewgc#c O#cgl.#,  his greatest opera, kept getting in the
way. On June 8, he wrote, "I have finished the Symphony -I
mean in outline ... If you do not wish to have your name on it,
we can omit it.  You and I will know to whom it is dedicated."
Earlierinthesameletterthereisaquickreferenceto"something
else that bothers me greatly. I cannot write you about it now."

The news was that he planned to marry. The subject was a
complex  one.  The issue was  not simply that  the two women
might be jealous. The problem was Tchaikovsky's homosexu-
Please,  no photog-raphic flashes or tape recordings during performance.

ality and his decision to accept as his wife a strange, insistent
young   woman   who   pressed   herself  upon   him   despite   his
repeated explanation that he did not love her and, as a husband,
would not.

In  a  long  letter  of  July   15,   1877,.Tchaikovsky  wrote  to
Madame von Meek, "Naturally, having lived thirty-seven years
with an antipathy towards marriage, it is painful to be suddenly
converted by destiny into the fiance of a woman to whom I am
indifferent ...  Have you not read again and again between the
lines of my letters how deeply I cherish our friendship and how
warm my feeling for you is? How much I wish to prove, not by
word but by act, all my gratitude and sincere love for you! I have
only  one  way:  my  music  ...  I  shall  inscribe  on  the  [Fourth]
Symphony, `Dedicated to my friend.. And so goodbye, my dear,
good, sweet friend . . . Please tell no one what led to my marriage.
Only you know."

The marriage took place on July 18, while Tchaikovsky was
trying  to  finish  the  Symphony.  The  couple  was  together for
about two weeks out of the next two months, and ih September
the composer failed in a suicide attempt. His brother took him
to  Switzerland,  where  he  regained  some  emotional  stability,
and to Italy, where he returned to work on the Symphony. On
January 7, 1878, it was done and on February 22, in Moscow, it
was performed for the first time.

Neither  the  critics  nor  the  public  liked  it  very  much  and
Tchaikovsky did not write another symphony for eleven years.
The  Fourth Symphony had  to make its way  slowly into the
musical world until it could reach its present position as one of
the most popular in the entire repertory. When the possibility of
a performance in Paris came up in the 1878-9 season, Madame
von  Meek paid the costs of rehearsing this difficult,  modern
work.  It failed there, too. Ten years later, there were signs of
slow  change.  Tchaikovsky  wrote  in  his  diary  about  a  per-
formance he conducted in Dresden, "The audience did not like
the first movement very much. They liked the .4#c7a#/a better
and the Scherzo still more. After the Finale, a real success." In
London, in 1893, the Symphony was triumphant at last.

The best guide through the Fourth Symphony is still the one
that Tchaikovsky wrote in a long letter to Madame von Meek in
1878, here abridged:

"Our symphony has a program that I can express in words to

you alone. The introduction is the germ of the entire Symphony,
its central idea. This is Fate, the force that prevents our hopes of
happiness from being realized, that jealously watches to see that
peace and happiness not be completed or unclouded.  [Succes-
sive  new  themes  express]  growing discontent  and  despair.  A
sweet  vision  appears  but  bitter  Fate  awakens  us.  Life  is  a
continuous shifting, grim reality.

"The  second  movement  [Anda#/i.#o  1.#  modo  di. ca#zo#a]

expresses another aspect of longing. One regrets the past but is
too weary to start a new life. The third movement [a scherzo]
expresses  no  definite  feelings  but  is  a  series  of  capricious
arabesques.  The mind is empty, the imagination free to draw
curious  designs,   disconnected  images   like  those  that   pass
through the mind  before falling asleep,  beyond  reality,  inco-
herent.

"Thefourthmovement[A//cgroco#/woco]:Ifyoufindnojoy

in  yourself.  seek  it  in  others.  See  how  the  people  find  their
pleasures.  Here is a pleasant holiday festival. [A Russian folk
song is heard.] No sooner do you forget yourself, then merciless
Fate reappears. The others pay no attention. There are simple,
profound joys in the world. Take them and life will be bearable
after all."

The Fourth Symphony is scored for piccolo, two flutes, two
oboes, two clarinets, two bassoons, four horns, two trumpets,
three trombones, tuba, timpani, bass drum, cymbals, triangle
and strings.
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At  the  age  of  thirty  six,  Michael
Ti]§on Thomas already is a conductor
of international reputation. He has an
eight-yearmusicdirectorshipofamajor
American  orchestra  to  his  credit;  he
conducted  six  years  of concerts  on  a
network television series; his articles on
music  have  been  published  in  both
scholarly and lay periodicals; he is one
of a handful of conductors whose re-
cordings  frequently   hit   best-seller
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premieres.  In  short,  Thomas  typifies  America's  new  generation  of
dynamic, wide-ranging music makers. Wlien tl)e Buffalo Philharmonic
appointed him music director in 1971, ri.mcil4agaedre called him "the
hottest young conductor around."

ThomasisaCalifomianbybirth.Hispatermlgrandparentsfounded
and starred in the New York Yiddish Theatre; his father directed and
wrote for rilms; Paul Muni was his cousin.

Hebeganhisstudyofmusicasayoungster,andattheageofnineteen
Was  attracting  attention  as  a  conductor.  He  graduated  from  the
University of Southern CaHfornia; and while at Tang]ewood, won the
Coveted  Koussevitzky  Prize.   Subsequently   he  worked  at  tl)e  Ojai
Festival  in  California,  eventually  assuming  fun  responsibility  from
1972-76.

He has recorded for CBS and Deutsche Grammaphon; in  1975 lle
Won his rirst "Grammy" with an album or Orffs Carmi.no Bz"anq and
his"GershwinonBroadway''withtheBuffa]oPhilharmonic]eaptonto
the best seller lists immediately. Other albums conducted by Michael
Tilson Thomas include works with the Los Angeles Philharmonic; the
English Chamber Orchestra; and the London Symphony Orchestra.

In 1979 Thomas resigned his post with the Buffalo Philharmonic to
be available  to  accept  more  invitations  world-wide.  He  is  currently
devoting an increasing amount of time to opera.

67

£EOJVORE OVERTURE NO. 3

(Born December 16,1770, in Bonn; died March 26,1827, in
Vienna)

Beethoven's  only  opera,  which  we  know  as  Fz.c7c/I.o,   was
originally called ZJ?#ore, after a melodrama based on an actual
event of the French  Revolution.  In  order to avoid confusion
withtwootheroperasonthesameplay,Beethovenchangedthe
title to Fi.dc/I.a, the name adopte.d by the heroine in the course of
the  action.  For  political  reasons,  the  setting  was  moved  to
Spain, where the story is set in a prison near Seville. The opera
failed at its first performance, in 1805, and again when revised
for a new production in 1806. The third version which was not
performed  until  1814,  is  now  considered  one  of the  greatest
works of the musical theater.

The story concerns Florestan, a nobleman incarcerated by a
GovernorwhosecrimeshehasthreatenedtorevealtotheKing's
Minister.   Lenore,   Florestan's  wife,   determines  to  free  him,
disguises herself as a young man, takes the name Fidelio, and
becomes assistant to thejailer. When the evil Governor decides
to kill Florestan and orders a grave dug, Leonore reveals her
identity,  whips  out  a  pistol  and  holds  him  at  bay  while  the
trumpets announce the arrival of the Minister, who frees all the
political  prisoners  and  sends  the  villainous  Governor  to  a
dungeon cell.

Beethoven wrote four different overtures for the work. The
one   called   Overture   to   F!.dc/I.o   was   written   for  the   1814
production and is now usually played as the introduction to the
opera. His earlier attempts to write a satisfactory piece for this
purpose resulted in the three different works we now call the
Zfo#ore Overtures.  The composer had  his  doubts  about the
first  one,  discarded  it  before  the  opera  was  performed,  and
never allowed it to be played during his lifetime. No. 2, which
was  used  in  the  1805  production,  is  the  longest  of the  four
overtures, and is a kind of orchestral synopsis of the Climactic
movements of the drama. For the 1806 production, Beethoven
condensed this into Overture No.  3, which is in effect a short
and  powerful  symphonic  poem,  and  has  become  the  most
popular of them all. In the opera house, it is sometimes played
as an entr'acte between the two scenes of Act 11.

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two
bassoons, four homs, two trumpets, three trombones, timpani
and strings.

SYMPHONY NO. 9, IN D MAJOR

Ludwig van Beethoven

Gustav Mahler
(Born July 7,1860, in Kalischt; died May 18,1911, in Vienna)

The history of music since 1824, when Beethoven's ninth and
last symphony had its first performance, shows over and over
again  the  superstition  and  awe  with  which  later  composers
confronted his monumental work. The fear of even seeming to
challenge his matchless accomplishment was so great that only
one important composer since then has published more than
nine symphonies in his lifetime - Dmitri Shostakovich, from
the "realist" Soviet Union, whose fifteen symphonies are a great
body of twentieth-century music.

In  the  generation  or two  before  Beethoven,  Mozart  wrote
forty-one symphonies, and Haydn more than a hundred, but in
their time most music was primarily functional and was only
incidentally expressive. Later, composers as different as Schu-
bert,  Dvorak and  Vaughan Williams wrote nine symphonies.
Bruckner wrote  ten  but  published  only  nine.  Sibelius  wrote
seven  and  Tchaikovsky  six.  Mendelssohn  avowed  only  five,
although  he  had  composed  more  than  a  dozen  miniature
symphonies   before  he  was   out   of  his  teens.   Brahms  and
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Schumann each left us four symphonies, Saint-Saens three and
Cesar Franck only one.

Mahler,  like a mythological figure seeking escape from the
pursuit of the gods,  practiced a kind of subterfuge.  He could
very easily have given a number to the major work that followed
his Eighth Symphony. Instead, he gave it a descriptive title, Dos
£!.ed vo„ dcr frdc ("The Song of the Earth"), but admitted in a
subtitle that it is in fact a kind of song-symphony for voice and
orchestra.  He wrote the work that he admitted to be his Ninth
Symphony during the summers of 1909 and 1910, and in fact he
later sketched portions of a Tenth, but what is now heard of this
was completed by other hands. Mahler.s Ninth Symphony was
indeed his last work.

Mahler earned his living as a conductor and wrote most of his
great  scores  in  the  mountain  retreats  where  he  spent  his
summers. As his career developed, he advanced from provincial
towns to important cities, and in 1897 he took one of the most
important positions in all Europe at that time: General Director
of the Royal and Imperial Opera in Vienna. At the end of his
tenth season there, he resigned and went to New York to direct
the Philharmonic and to conduct the Metropolitan Opera, with
the hope of earning enough money in a few seasons to be able to
give up conducting and to devote all his time to composition.
His failing health allowed him to work in America for only three
seasons but he spent the two intervening summers of 1908 and
1909 in Austria. These were the summers of Dos Lz.cd vo# der
Erde and the Ninth Symphony.

In the autumn of 1909, Mahler returned to New York with a
rough, almost illegible manuscript of the Ninth Symphony. He
cleaned  up  the  score  during  the  winter  and  took  it  back to
Vienna in the spring of 1910, but he showed it to no one, not
even to his young disciple and  trusted friend,  Bruno  Walter.
Mahler's nextseason in New York was cut short by illness and
he  returned  to  Vienna  to  die.  Walter  conducted  the  Ninth
Symphony's  first  performance,  in  Vienna  on  June  26,  1912,
more than a year later.

"Mahler was an adventurer of the mind," Waiter wrote long

afterwards.  "His feeling and uncontained drive to self-revela-
tion  were  elemental."  The  Ninth  Symphony  is  a  revealing
summation of a life and, above or beyond that, it is an eloquent
farewell to this world, written by a great composer who knew
that his heart was failing and that he had little more time here. It

is,  most  profoundly,  music  of resignation,  renunciation  and
departure.

The  Ninth  Symphony  abandons  even  the  few  traditional
structural features of the classical symphony that Mahler had
retained in his earlier works. None of the four movements is in
anything like sonata form.  The first and  last movements are
slow,  not  fast.  A  few  thematic  germs  that  grow  out  of  the
mysterious stillness of the first movement, A#da#Jc comodo,
permeate the entire work. They are tiny melodic elements, some
of which consist of no more than two notes that are stretched or
added to or turned upside down and changed and extended in
so  many ways that  only great familiarity with this very long
symphony shows its tight, inner, musical unity.

Mahler  did  not  give  the  second  movement  a conventional
Italian heading but a description, in German: "In the tempo of
an easy-going slow fa#d/cr. Somewhat heavy-footed and very
vigorous."  The Z#nd/er  is  an  Austrian  peasant  dance in  34
time, distantly related to the waltz, and this movement gives the
Symphony a kind of anchor on earth, in contrast to the eternal,
spiritual quality of the first movement. In form and character, it
takestheplaceoftheminuetorscherzoofthesymphoniesofthe
Classical and  Romantic periods,  but  it  is doubled in size,  to
match the proportions of the other huge movements.

The third movement of the Symphony is a Rondo, a musical
form in which a principal theme recurs several times,  always
followed by new and different contrasting themes. For genera-
tions  before  Mahler's  time,  it  was  usually  used  for jolly and
good-humored  finales  but  in  the  unconventional  plan of the
Ninth Symphony, Mahler notes that this is a burlesque rondo,
for the music is full of spirits not usually expressed in this form:
irony,  grotesquerie,  agressiveness.  It  is,  Mahler  noted,  "very
defiant."

The  last  movement  is  a  gigantic,  slow  song  of  parting,
Mahler.s swansong,  in which,  Bruno Walter said, "He peace-
fully bids farewell to the world ... like the melting of a cloud in
the ethereal blue." The Symphony is scored for piccolo, four
flutes,  three  oboes,  English  horn,  three  clarinets,  clarinet  in
E-flat, bass clarinet, four bassoons, contrabassoon, four homs,
three  trumpets,  three  trombones,  tuba.  timpani,  bass  drum,
cymbals,  triangle,  tarn-tan,  glockenspiel,  snare  drum,  two
harps and strings.
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665th ar.d 667th performances

Thursday, July 2
Saturday, July 4

DETROIT SYMPHONY ORCHESTRA
NEVILLE MARRINER, conduclor

IDA HAENDEL, violinist

WAGNEF`:  Prelude and Liebestod, from
"Trjstan and  lsolde"

BPUCH: Concerto No.  1  in g for Violin, Op. 26
Vorspiel-allegro moderato
Adagio
Finale

JULY 2 - CONCERT ONLY

TCHAIKOVSKY: Concerto in  D for Violin and
Orchestra, Op. 35

Allegro moderato-Moderato assai
Canzonetta-Andante
Finale-AIlegro vjvacissimo

JULY 4 -CONCERT ONLY

INTEBMISSION

BPIAHMS: Symphony No.  1  in c,  Op. 68
Un poco sostenuto-Allegro
Andante Sostenuto
Un poco allegretto e grazioso
Adagio-Piu andante-Allegro no troppo

rna con brio

The Steinway is the official piano
Of the Detroit Sympl.ony Orchestra

and the Meadow Brook Music Festival.
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Maestro Marriner, world famous as
theconductorandfounderoftheAcad-
emy  of  St.  Martin-in-the-Fields,  was
born in Lincolnshire, England in 1924.
He studied violin rirst with his father
and later with ottier teachers. By win-
ning a series Of loca] competitions, he
was admitted to the Royal College of
Music in London. After World War 11
1le studied  at  the  Paris  Conservatoire
and  returned  to  England  to  teach  at

Jvevf.//e Marrf.nor           Etinu:jnndg:::af:I:o8wf:::;ae::: X]:°:jj#Set;
rounded or was a member or several ensembles, one of which had been
estab]islied by Thurston Dart, renowned authority on Bal'oque music.
Dart'sinfluenceonMarrinerwasconsiderableandeventuallythetwo
Collaborated on recordings.

In 1956 Marriner took the post or principal second violin witli the
LondonSymphonyOrchestra.TheninthepTocessofamajorreorgan-
ization tlte London Symphony became one of the finest ensembles in
Europeandduringhisl3yearstay.Marrinerleamedtoknowthemajor
Symplionic repertory under ideal conditions.

Meanwlii]e,  he  formed  a  15  member  ensemble  which  became  tlle
Academy of St.  Martin-in-the-Fields.  His success with the Academy
Wassogreatandhisrecordingssoimpressivethathewasinvltedin1969
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to be the conductor Of the Los Ange]es Chamber Orchestra.
Opera is a new enthusiasm for which he wishes I)e had more time.
He   and   his   wire   Molly   maintain   apartments  in   London   and

Minneapolis and spend wliat free time they have in either one or the
other of their Englisl] country homes.

Ida Haendel

Few  people  can  Lay  claim  to  I)eing
one of this century's greatest violinists
who  has  performed  virtua]]y  every-
where in the world with the r]nest or-
chestras  and  best  conductors  and,  at
the age of 40. wrote a fascinating auto-
biography,  "Woman  with  Violin."  A
cliild prodigy, Miss Haendel began to
play when slie was only tliree years old,
andbytheageoftenshehadperformed
internationally,   making  her   London
debut  at  the  Queen's  Hall.  From  the
beginning,  no  one  could  dispute  her
enormous talents.

Miss Haendel's repertoire is, essentially, the greatest works written
for the violin: all the major concerti and sonatas by the most renowned
composers. One of I)er favorites is the Sibe]ius Violin Concerto, about
which she cherishes a letter from Sibe]ius himself, praising her for her
"rare standard" of interpretation.

Ida Haendel and her priceless Stradivarius have traveled around the
world.   Recently,   she   has   performed   at   Carnegie   Hall,   with   the
Cleveland  Orchestra,  extensively  in  Camda,  in  Stockholm,  and  in
London. She is also busy in tlle recording studio and her recent album
with  conductor  Paavo  Berglund  won  lier  rave  reviews.  A  vivacious
woman  who  is  fluent  in  seven  languages,  Ida  Haendel  is  at  home
everywhere her art takes her.  Her family  moved  to  London  before
WorldWarllandslieisaBritishcitizen.TheramilymovedtoMontreal
in 1952, however, and it is Canada that Miss Haendel calls home.

PRELUDE AND LOvE-DEATH, FROM  rjiJsr4IV AIVD
ISOLDE

Richard Wagner
(Born  May 22,1813,  in Leipzig; died  February  13,188},  in

Venice)

For  many  years,  the  two  fain,ous  excerpts  from  Wagner's
great  music-drama  about  the  immortal  lovers,  Tristan  and
Isolde,havebeencalledPreludeand£;.cbcsfod("LoveDeath"),
but when  Wagner conducted  them at a concert in Vienna in
1863, the year in which he completed the opera, he considered
the Prelude to describe the "Love Death" and the Finale to be a
"Transfiguration."

Wagner wrote the following note for the program: Pre/wde..
Tristan,  as  bridal  envoy,  is  bringing  Isolde  to  his  uncle,  the
King.  They  love  each  other.  From  the  first  stifled  moan  of
speechless longing, from the faintest tremor to unpent avowal
of hopeless love,  the  heart goes through each phase of futile
battle with inner fever, until it swoons and is extinguished as in
death. Tina/a rrro#S#gwro/;.o#/.. Yet, what Fate, separated from
this  life,  is  revived,  transfigured  and  united  in  death.  At  the
body of dying Tristan, Isolde sees transcendent consummation
of their passionate desire, eternal union in infinite realms; no
bond, no barrier indivisible."

Franz   Liszt   was   responsible   for   transferring   the   name
fi.eb€s/oc7 from  the  Prelude  to  the  Finale.  When  he  made  a
piano transcription of the Finale, he used as an introduction a
briefpassagefromtheLoveDuetinthesecondact,inwhichthe
word  I;.cbcs/od  appears.  He  called  his  transcription  of the
Finale fi.ebesfod,  and the misnomer has stuck.

The  music  of  the  Prelude,  assembled  from  themes  in  the
music-drama, soars to great heights of ecstasy, then ends on a
sombernotethatforetellsthetragicbutbeautifulstorythatisto
unfold on the stage. In the Finale, Isolde arrives too late to save
the dying Tristan. He calls her name and falls lifeless at her feet.
Obliviousofallaroundher,Isoldebendstenderlyoverherdead
lover, and sings of the eternal rapture that will be theirs as she
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joins him in death: "Friends, look.  Don't you know and see his
beauty, his courage? I hear only a gentle, wondrous song that
cries my sadness, that tells all, that sounds and surrounds me.
Shall I breathe this air, these scented breezes? To drown in the
waves, to sink with the shells, unaware -the greatest job."

CONCERTO FOR VIOLIN AND ORCHESTRA, NO.I, IN
G MINOR, OP. 26

Max Bruch
(Born January 6.1838, in Cologne; died October 2.1920, in

Berlin)

Max Bruch was an important musician in his time. He started
his career as a child prodigy who had a symphony performed
when he was only fourteen years old and he grew up to write
operas, oratorios, symphonies, concertos and chamber music,
but  he  is  remembered  today   only   by   his  G-Minor  Violin
Concerto and a few other solo pieces. He was born eleven years
after  Beethoven's  death  and  died  two  years  after  Debussy's,
almost forgotten by musicians, who thought of him as belong-
ing to a distant musical past. He had outlived the Romantic era
to which he belonged.

Bruch wrote his first Violin Concerto in 1866 and 1867, when
he was not yet thirty years old, but sketches for it go back ten
years earlier. After a trial performance in April, 1866, he revised
his score radically, and that summer sent it to the great violinist
Joseph  Joachim,  who  helped  him  put  it  into  its  final  form.
Joachim played through the Concerto with the Hanover Court
Orchestra in October,1867, and played its first public perfor-
mance at a concert in Bremen in January,  1868.  When it was
published, that April, it was with an inscription, "Dedicated, in
frfinh€Sch;E'c::t:?;esp*eJn°:#i#6';it,isinthreemovements,the

first two played without pause. Bruch at first thought it too free
in form to deserve to be called a Concerto and thought that it
might better be entitled a Fantasy, but Joachim wrote to him, "I
think that the title concerto is easilyjustifiable. The second and
third movements are too thoroughly developed to be a fantasy.
There is a beautiful relationship between the movements and -
most  important  of  all  -  there  is  enough  contrast  between
them."

Bruch called. his first movement a Prelude, A//egro modcra/a,
and it serves as an elaborate introduction to the beautiful slow
movement, j4dagz.o. The Finale, A//cgro c#ergz.co, is a brilliant
bravura  showpiece  for  the  soloist.

SYMPHONY NO.  I, IN C MINOR. OP. 68
Johannes Brahms

(Born  May  7,   1833,  in  Hamburg;  died  April  3,   1897,  in
Vienna)

In  1862  Brahms  began  to  work  on  the  music  that  was  to
become his First Symphony, which would not be completed for
fourteen years. As the time passed, his other work gained him
an  important  place  in  the  world  of  music.  A  symphony  by
Schumann's  heir  was  eagerly  awaited,  but  he  would  not  be
rushed.  "Composing a  symphony is  no  laughing  matter,"  he
once said, and at another time, "I shall never finish a symphony.
You have no idea how it feels to hear behind you the tramp of a
giant like  Beethoven." In  1876, when he was forty-three years
old,  Brahms  finally  got  up  courage  enough  to  release  it  for
performance and the premiere took place on November 4 at the
Grand  Ducal  Theater  in  Karlsruhe.  Because  he  trusted  the
conductor and admired the orchestra of this small city, Brahms
had  refused  offers  to  perform  the  Symphony  elsewhere,  but
soon he conducted it himself in Mannheim, and then Munich
and  Vienna.  At  early  performances,  the  reception  was  quite
cold.  Listeners  were  at  first  puzzled  by  its  combination  of
restrictive formality and expansive expression, but of course it
eventually became one of the most popular symphonies in the
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repertory.
It opens with a broad introduction, I/# poco sos/c#w/o, that

leads  to  the  vigorous  main  section  of  the  first  movement,
A//cgro.  The second  movement, A#daH/e sos/e#w/a,  is lyrical
but restrained. In place of a scherzo, there is a brief, light-hearted
third movement, I/#poco a//Ogre//a c g}azJ.oso, with a contrast-
ing trio, or middle section. Brahms planned this as a foil for the
matchless grandeur of the Finale, which begins with a tensely
dramatic  Adrgj.a.  Toward  the  end  of this  section  the  tempo
changes  and  a  horn  calls  for  attention  to  the  movement's
pr±ncLpal section,  Allegro  non  lroppo,  rna  con  brio,  with its
broad main theme.

At early performances, this melody was often likened to the
theme from the finlae of Beethoven's Ninth Symphony, which
gave Brahms' partisans the idea of calling it "Beethoven's Tenth
Symphony," but this strikes us now as a far-fetched idea. The
resemblance  is  slight,  and  neither the  last  symphony of Beet-
hoven nor the first of Brahms, both of which are counted among
the supreme masterpieces of the art of music, needs or benefits
from the comparison.

CONCERTO   FOR  VIOLIN  AND  ORCHESTRA,   IN   D
MAJOR, OP. 35

Peter Ilyich Tchaikovsky
(Born  May 7,1840,  in Votkinsk; died November 6,1893, in

Saint Petersburg)

When Tchaikovsky and a young Russian violinist first played
through  the  S);mpAo#j.c  Espag#o/c  for  Violin and  Orchestra
that Edouard Lalo had written for the Spanish violinist Pablo
de  Sarasate,  the  composer  dropped  all  his  other  projects  in
order to write a violin concerto with a true Russian flavor.  In
the spring of 1878 he went off to Switzerland with his brother
and  a violinist-friend, and within a month the new work was
done.  He originally dedicated the score to the Czar's personal
court   violinist,   Leopold   Auer,   who   promptly   declared   it
unplayable.   Nevertheless,  another  violinist,  Adolf  Brodsky,
began  to  study  the  work  and  persuaded  Hans  Richter  to
schedule  it  for  performance  with  the  Vienna  Philharmonic
Orchestra on December 4,1881.  According to Brodsky, there
was  only one  rehearsal of the difficult, exotic music,  and the
orchestral parts were full of errors.  Since many had not been
corrected by concert time, the orchestra musicians played the
entire accompaniment p/.am.Jsz'mo,  hoping not to be heard.

The  premiere  was  a  complete  fiasco.  At  the  end  of  the
Concerto, the hisses drowned out the applause. Eduard Han-
slick,  the  famous  conservative  Viennese  critic,  wrote  such  a
scathing review of the new composition that the words are said
to have haunted Tchaikovsky, who knew them by heart, until
his dying day. "For a while," Hanslick wrote, "the Concerto is
not without genius,  but soon savagery gains the upper hand.
The violin is no longer played; it is yanked about, torn asunder,
beaten black and blue. The Ac7agr.o, with its tender folk melody,
almost wins us,  but it breaks  off abruptly to make way for a
finale that places  us in the midst  of the  brutal and  wretched
jollity of a  Russian carnival.  We see savage and vulgar faces,
hear curses, smell bad brandy. Tchaikovsky's Violin Concerto
gives us for the first time the horrid idea that there may be music
that stinks in the ear. [Abridged]"

Justice  came  to  Tchaikovsky  later.   Hanslick  praised  his
Pa/„c/i.gwe S}Jmp*ow); warmly, and Auer, after making some
changes in the solo part of the concerto, played it frequently in
concert and taught it to most of his illustrious pupils. who made
it one of the most popular in the repertoire.
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Maestro Marriner, world famous as
the conductor and founder of tlie Acad-
emy  of  St.  Martin-in-the-Fields.  was
born in Lincolnshire, England in 1924.
He studied violin rlrst with his father
and later with other teachers. By win-
ning a series of local  competitions, he
was  admitted to the Royal  College of
Music in London. After World War 11
he  studied  at  the  Paris  Conservatoire
and  returned  to  England  to  teach  at

IVcvi.JJe jwarr|.#cr             Eton and became a free-lance violinist.
During the following years he either

founded or was a member of several ensembles, one of which had been
established by Tliurston Dart, renowned authority on Baroque music.
Dal.t's influence on Marriner was considerable and eventually the two
Collaborated on recordings.

In 1956 Marriner took the post of principal second violin witll the
LondonSymphonyOrchestra.Thenintheprocessofamajorreorgan-
ization tl)e London Symphony became one of the finest ensembles jn
Europeandduringhisl3yearstay,MarrinerLearnedtoknowthemajor
Sym|)honic repertory under ideal conditions.

Meanwhile,  he  formed  a  15  member  ensemble  whicli  became the
Academy  of St.  Martin-in-the-Fields. His success with the Academy
Was so great and his recordings so impressive that lie was invited in 1969
to be the conductor of tlie Los Angeles Chamber Orchestra.

Opera is a new enthusiasm for which he wishes he had more time.
He   and   his   wife   Molly   maintain   apartments   in   London   and

Minneapolis and spend what free time they have in either one or the
other of their English country homes.
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Josof Suk

The Czech violinist Josef Suk comes
from an impressive  line of musicians:
his  great-grandfather  was  Antonin
Dvorak,  and  his  grandfather  was  the
famed  Czech composer and musician.
Josef Suk, for whom he was named. If
such  a  tradition  imposes  a  responsi-
bility   for  excellence,  Josef  Suk   has
lived  up to  his heritage admirably.  In
the  words  of a  London  Times  critic,
"There  is  no  earthly  reason  why  Mr.

Suk  should  play  his  ancestor's  violin
concerto  better  than  anyone  I  have
heard, but he does."

Born in Prague in 1929, Suk began his studies of the violin in early
childhood. In 1949, he was sent to Paris and Brussels to represent the
younger   generation   of  Czecll   violinists.   After   completion   of  his
Conservatory studies in  1950, he founded tlie Suk trio in honor of his
grandfather,  subsequently  touring  several  continents  with  this pres-
tigious group. In 1964. Suk was awarded Czechoslovakia's State Prize
for artistic accomplishment. and made liis North  American debut in
New York. Since that time, Suk llas returned here on several occasions
during his tours, with a repertory that ranges from the classics to the
mostcontemporaryworks.Hisrecordingcareerisalsooutstanding.He
has won the Grand Prix du Disque, France's award for excellence in
recording, six times. He has also been the recipient of the Edison Prize
and the Wiener Floetenuhr Prize.

Mr. Suk and his wife live in Prague, a city Suk loves not only for its
beauty, but for its active musical lire (it boasts at least ten orchestras).
He performs on either of two violins -a Stradivarius "Libon'. of 1729
or a Guadagnini "Vieuxtempts" of 1758. Suk is also acknowledged as
one of the world.s great viola virtuosi.

MEADOw BFrooK
MUSIC FESTIVAL

DIVERTIMENTO FOR STRINGS, IN D MAJOR, K.  136
Wolfgang Amadeus Mozart

(Born January 27, 1756, in Salzburg; died December 5, 1791,
in Vienna)

In  January,  1772, just  as  he  was  turning  sixteen,  Mozart
wrote a set of three bright, charming,  three-movement pieces
for strings to which the title "Divertimento" was given some-
what  later  and   probably  by  someone  else.   In   his  time,   a
Divertimento was most often a six-movement work, with two
slow movements and minuets. These three briefer compositions
are  sometimes  thought  to  be  short  string  quartets,  but  the
writing seems to demand the multiple instruments of a string
orchestra instead.

The  long,  scholarly  disputes  over  whether  they  were  orig-
inally intended for one or the other are futile. In Mozart's time,
the distinction was not an important one, and such pieces were
performed  by  whatever  forces  happened  to  be  available  and
interested.  Alfred  Einstein,  noting  their  resemblance  to  the
three-movement Italian overtures and symphonies of the time,
speculated that  Mozart and his father took these pieces along
when they went to Milan that autumn for the production of the
young composer's new opera, £z/cJ.a S!.//a,  K.135.  If asked for
some new symphonies while there, he would have had to do no
more  than  add  parts  for oboes  and  horns  to  the  corppleted
string scores.

The  three   movements  of  K.   136  are  an  ,4//cgro   whose
compact   main   theme   has   great   tensile   strength,   a   tender
A#cJo#/a that seems, to some ears, to demand the added color of
wind instruments, and a brilliant finale, Pre£/o.
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CONCERTO  FOR VIOLIN AND STRING ORCHESTRA
NO. 2, IN E MAJOR

Johann Sebastian Bach
(Born  March  21,1685,  in  Eisenach;  died  July  28,1750,  in

Leipzig)

In 1717, Bach was appointed composer and music director to
Prince  Leopold,  ruler of the tiny state of Anhalt-Cothen, an
accomplished musician with a great appetite for instrumental
music, and it was at his court that Bach wrote most of his music
for  instrumental  ensembles.   We  know  that   Bach  was   the
greatest keyboard player of his time, that he liked to play the
viola in the orchestra, and that he was a fine violinist, too.  In
1774,  Carl  Philipp  Emanuel  Bach wrote to J.  N.  Forkel,  the
scholar who was collecting material for the first book-length
biography of his father, "In his youth, and until the approach of
old  age,  he  played  the  violin  clearly  and  penetratingly  ...  He
understood the capabilities of the string instruments perfectly."

Bach may have written many violin concertos but only two of
them survive complete and in their original forms. In addition,
there is a beautiful Concerto for Two Violins. These three works
also  exist  in  altered  versions,  as  harpsichord  concertos,  re-
written by Bach himself some years later. On the basis of this
evidence  it  has  long  been  suspected  that  all  eight  of  Bach's
harpsichord  concertos  were  originally  for  other  instruments,
probably the violin, or perhaps for flute or oboe.

Unlike  those  of  the  generations  to  come,   Bach's   Violin
Concertos  are  not  intended  for  a  virtuoso  soloist  separated
from and independent of an orchestra that only accompanies
him. They are primarily orchestral works, written for a string
orchestra whose leading violinist is called upon to play extended
solo passages. The E-Major violin concerto is in the customary
three movements. The first, A//cgro,  and third, A//cgro assaz.,
are rapid and brilliant, but the most interesting, musically and
emotionally,  is  the  contrasting  middle  movement,  a  somber
Adrgr.o  in  the  form  of a  free  chaconne,  in  which  the  soloist
weaves constantly varying figures over an accompanying bass
line.

SYMPHONY NO. 2, IN 8 MINOR, OP. 5
Alexander Borodin

(Born  November  12,  1833,  in  Saint  Petersburg;  died  there
February 27,1887)

Alexander Borodin was one of Russia's greatest nineteenth-
century composers but music was  only his avocation and  his
works  are  therefore  few.  He  was  a  distinguished  scientist,  a
physician and chemist who had studied in Germany at Heidel-
berg, and  he even founded  and directed a medical school for
women.  All  this  left  him  little  time  for composition,  but  he
wrote  fine  symphonies,  the  great  opera,  f}j."cc  /gor,  and  a
number of other works that are still performed. He completed
some  of  them  only  when  forced  to  by.  his  friends  -  and
sometimes they finished them for him.

+----_
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Borodin's First Symphony occupied much of the time he had
to give to music during the years from 1862 to 1869. When it was
done, he began another while working more or less simultan-
eously on Prj.#cc /gor.  He was never to finish the opera, but the
rich  strain  of  Russian  history  and  folklore  that  give  it  its
character overflowed  into the new symphony,  whose musical
ideas colorfully reflect the chants of the Russian Church and the
field songs of the Russian peasants. Organizing this rich vein of
melody into symphonic coherence was a problem for Borodin,
who  lacked  the  discipline  and  the  time  in  which  to  do  so
effectively. He was finally able to get it ready for its premiere in
1877,  but it needed  a good deal of revision after that  perfor-
mance, and the version in which it is now generally known was
prepared  by  his  friends  Nicolai  Rimski-Korsakov and  Alex-
ander Glazunov.

According to Vladimir Stassov, the critic who suggested the
Pri.#cc /gor story to the composer, Borodin told him that the
first movement of the Symphony represented the gathering of
ancient Russian princes, the A#c7a#/c evoked memories of the
early  Slavic  minstrels,  and  the  Finale  depicted  a  banquet  of
heroes   in  the  midst  of  a   rejoicing  crowd.   Apparently  the
Scherzo summoned up no extra-musical images.

The Symphony opens A//cgro, with a powerful, declamatory
principal theme that serves as a motto for the movement and,
through metamorphosis, for the entire Symphony. The second
movement,   a   skittery   Scherzo,   f}c£/I.ssz.mo,   is   colored   by
pizzicato  strings  and  chattering  winds,  to  which  a  relaxed
central  trio  section,  A//cgrc//o,  provides  contrast.  Next  is  a
lyrical  A#c7a#/a   that   runs  without   pause  into  the   Finale,
A//egro,  whose restless, uneven and shifting rhythms mount in
excitement.

The score calls for piccolo and three flutes, two oboes, two
clarinets,   two   bassoons,   four   horns,   two   trumpets,   three
trumpets  and  tuba,  timpani,  bass  drum,  cymbals,  triangle,
tambourine, harp and strings.
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Maestro Marriner, world famous as
the conductor and founder of tlle Acad-
emy  of  St.  Martin-in-the-Fields,  was
born in Linc`olnshire, England in 1924.
He studied violin first with his father
and later with other teachers. By win-
ning a series of ]oca] competitions, he
was admitted to the Royal College of
Music in London. After World War 11
he  studied  at  the  Paris  Conservatoire
and  returned  to  England  to  teach  at

ivevi.JJC Marrl.nor          Et3nu:jnndg:::af:,:oawf.I::;:::: re°:jj:isetj
rounded or was a member of several ensembles, one of which had been
established by Thurston Dart. renowned authority on Baroque mLlsic.
Dart's influence on Marriner was considerable and eventually the two
collaborated on recordings.

In 1956 Marriner took tlie post or principal second violin with the
LondonSymphonyOrchestra.Thenintheprocessofamajorreorgan-
jzation the London Symphony became one of the finest ensembles in
Europeandduringhisl3yearstay,Marrinerleamedtoknowthemajor
Symplionic repertory under ideal conditions.

Meanwhile,  he  formed  a  15  member  ensemble  which  became  the
Academy of St. Martin-in-the-Fields. His success with the Academy
Was so great and his recordings so impressive that he was invited in 1969
to be tlie conductor of the Los Angeles Chamber Orchestra.

Opera is a new enthusiasm for which he wishes he had more time.
He   and   his   wife   Molly   maintaili   apartments  in   London   and

Minneapolis and spend wliat free time they liave in either one or the
otll€r of their English country homes.

Josof Suk

The Czech violinist Josef suk comes
from an  impressive line of musicians:
his  great-grandfather  was  Antonin
Dvorak,  and  his  grandfather  was  the
famed Czech  composer and musician,
Josef Suk, for whom he was named. ]f
such  a  tradition  imposes  a  responsi-
bility   for  excellence,  Josef  Suk   has
lived up to his heritage admirably.  In
the  words  of a  London  Times  critic,
"There  is  no  eartllly  reason  why  Mr.

Suk  should  play  his  ancestor's  violin
concerto  better  than  anyone  I   have
heard, but he does."

Born in Prague in 1929, Suk began Ills studies of the violin in early
childhood. In  1949, he was sent to Paris and Brussels to represent the
younger   generation   of  Czech   violinists.   After   completion   of  his
Conservatory studies in 1950, he founded the Suk trio in honor of his
grandfather,  subsequently  touring  several  continents  with  this  pres-
tigious group. In 1964, Suk was awarded Czechoslovakia's State Prize
for artistic accomplishment,  and made Ills North American debut in
New York. Since that time, Suk has returned here on several occasions
during his tours, with a repertory that ranges from the classics to the
mostcontemporaryworks.Hisrecordingcareerisalsooutstanding.He
has won the Grand Prix du Disque, France's award for excellence in
recording, six times. He has also been the recipient of the Edison Prize
and the Wiener Floetenuhr Prize.

Mr. Suk and I)is wife live in Prague, a city Suk loves not only for its
beauty, but for its active musical life (it boasts at least ten orchestras).
He performs on either of two violins -a Stradivarius "Libon" of 1729
or a Guadagnini "Vieuxtempts" of 175§. Suk is also acknowledged as
one of the world's great viola virtuosi.

SYMPHONY   NO.   35,   IN   D   MAJOR,   K.   385   (Haffner
Symphony)

Wolfgang Amadeus Mozart
(Born January 27,1756, in Salzburg; died December 5,1791,

in Vienna)

This  Symphony  took  its  name  from  its  association  with
Sigmund Haffner, a wealthy merchant whose father was at one
time mayor of Mozart's native Salzburg. Haffner often helped
the  young  composer  with  money  and  favors,  and  in   1776
Mozart  composed  the  work  we  now  know  as  the  H¢Jj7#cr
S€re#adc for the wedding of his patron.s daughter, Elisabeth.
Six years later, in Vienna,  Mozart received an urgent request
from his father for another serenade for Haffner, who had just
been elevated to the nobility and wanted some new music for the
festivities celebrating the event.

Mozart was very busy at the time.  He had just had a great
success  with  his   German   opera   77!c  ,4bdwcJz.o#  /ron   /Ac
Scrag/!.o and was hard at work arranging some excerpts from it
for wind instruments. He was writing the beautiful Serenade in
C Minor for wind octet, K. 388, and several works for piano and
violin, and teaching, too. He was reluctant to take on any more
assignments, but felt obligated to Haffner and wanted to please
his father. Working day and night, within a few weeks Mozart
had  turned  out  a  new  Haffner  serenade  of  six  movements,
including\a march and two minuets.

The following spring, when he was planning a concert of his
own music in Vienna,  Mozart sent to  Salzburg for the score,
and after looking it over wrote to his father, "The new Haj7r#cr
S}JmpAo#j; quite astonished me, for I did not remember a note
of  it.  It  must  be  very  effective."  He  called  it  "symphony,"
although it had not yet been given iit€it form, but the conversion
was a simple matter. He just deleted one of the minuets and the
march - and while he was working on the score, he enriched
the  orchestration  by  adding  flutes  and  clarinets.   Only  the
brevity of the Symphony's four brilliantly written movements
reveals its origin as a serenade.

On   March   23,   1783,   the   new   Symphony   had   its   first
performance. A week later, Mozart wrote to his father, "I need
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not tell you much about the success of my concert, for no doubt
you have already heard of it.  Suffice it to say that the theater
could not have been more crowded, and every box was filled.
What gratified me most was the presence of the Emperor, who
gave me great encouragement.

PETITE SYMPHONIE, IN B-FLAT, FOR WIND INSTRU-
MENTS

Charles Gounod
(Born June  17,1818,  in Paris; died there,  October  17,1893)

From the time of its earliest origins,  the symphony had an
important place in French musical life.  In the  1780's, when the
form was approaching maturity, an important concert society
in  Paris  commissioned  a  set  of six  symphonies  from  Joseph
Haydn  in  far-off Vienna,  and  a  generation  or  two  later,  the
Paris  Conservatory  helped  establish  the  importance  of Beet-
hoven's symphonies. Nevertheless, few French composers man-
aged to write symphonies of enduring interest. Only three from
the  nineteenth  century are  often  heard  in  the  twentieth:  the
Fa#!as/I.c  Symphony  of Berlioz (1831),  the  Third  Symphony
(with  organ)  of  Saint-Saens  (1886)  and  the  Symphony  by
Franck ( 1888).

"The  young  musician  of  today,"  Saint-Saens  wrote,  "can

hardly imagine the state of music in France when Gounod came
on the scene." rows/ and eleven more operas were still far in his
future  when  Gounod  came  home  from  his  years  of travel  in
Italy,  Austria  and  Germany,  where  he  had  discovered  how
different musical society and musical life could be from what he
knew in Paris. In 1854 and 1855, some ten years after his return,
he  tried  to  escape  the  extra-musical  tyranny  that  the  opera
theater imposed on composers and wrote a pair of symphonies
that  expressed  his  admiration  for  the  great  symphonists  of
Central Europe:  Haydn,  Mozart,  Beethoven,  Schubert,  Men-
delssohn and Schumann. The only apparent immediate effect of
these  works  was  on  his  seventeen-year-old  disciple,  Georges
Bizet, who sat down and wrote a symphony that followed the
form of one of Gounod's in every detail, and even borrowed a
few passages from it.

The idea of the symphony reappeared in Gounod's life thirty
years later, when he had renounced the theater to concentrate
on masses, oratorios and other music for the church. He wrote
this  P€/I.Jc  Sympfeo#z.c   for  the   Wind-Instrument  Chamber
Music  Society,  which  was  led  by  the  flutist,  conductor and
composer  Claude  Taffanel,  who  founded  the  great  modern
French woodwind  tradition.  The  P€/I./c Sj;mp*o#J.a was first
performed  on  April  30,  1885,  but  it  was  not  published  until
1904,  eleven years  after the composer's death.  It  is,  in a  way,
Gounod's  up-to-date  version  of the  wind-ensemble  music  by
Mozart, whom he revered, and is cast in the form of a classical
symphony.

frAfio£D /IV 7r4L y, sYMPHONy wlTH soLo vloLA,
OP.  16

Hector Berlioz
(Born  December  11,1803,  in  La  Cote-Saint-Andre;  died

March 8,1869, in Paris)

For the artistic imagination of the Romantic era, Italy was a
place distant from the rest of Europe - in both space and time
-  the  home  of ancient  beauties  that  were  somewhat  more
accessible than those of Greece. The half-buried monuments of
ancient Rome, the art of the Renaissance, the wildness of the
Italian countryside drew artists like  Byron and  Berlioz there
and profoundly influenced their work. In 1830, Berlioz won the
Grand Prix de Rome, which entitled him to a stay of four years
at the French Academy of Fine Arts in Rome, but he found the
institution stifling and  left long before his time there was up.

He had begun to compose his Fa#/as/I.c S};mp*o#j; before he
left for Italy, ahd after one of its earliest performances back in
Paris,  as  Berlioz  wrote  in  his  memoirs.  one  member  of  the
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audience stayed  behind  in the emptied  hall, a man with long
hair,   piercing  eyes  and   a  strange  countenance,   a  creature
haunted  by genius, the first sight of whom stirred  him .to the
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Niccolo  Paganini,  the  great  violinist  and  composer  whose
virtuosity  captivated  the  great  composers  of the  nineteenth
century, from Schubert to Brahms. A few weeks later, Paganini
insisted that Berlioz accept a commission to write a work that he
could play with orchestra on his beautiful Stradivarius viola.

Berlioz  could   not   refuse,   even  though  the  conventional
concerto  did  not  interest  him  at  all  as  a  medium  of musical
expression. He composed a movement in which he avoided the
usual soloist-and-accompaniment kind  of writing in favor of
one in which the viola and the orchestra were equal partners in
carrying on the musical discourse.      However,   Paginini  was
disappointed  when  he  found  that  it  was  not  really a  display
piece, and he left Paris before any more of it was written. Berlioz
decided to continue with his original idea nevertheless, and on
June 22,1834, he completed the score, which he called Haro/d
I.# //a/j;,  Symphony with Solo Viola.  It was performed for the
first time on November 23,1834, in Paris.

The title is taken from Byron's long poem, C4I./de jJaro/d's
P!./grJ.mage,  about a noble youth who roams from Portugal to
Turkey, seeking escape from the pressures of civilized society,
but this seems to be an idea that was more or less arbitrarily
superimposed  on  the  music  after  much  of it  was  conceived.
Berlioz had already used some of the material in an earlier work
set in quite a different place. It was an overture he had originally

vyrit±en tor ai friend's play. MacGregor,  or the  Scottish  High-
/a#cJers  and  had  performed  in  concert  with  a  new  title,  Rob
Jioj/, borrowed from Sir Walter Scott's novel about the Robin
Hood of Scotland. While Berlioz was working on this unusual
symphony,  word  was  going  around  Europe's  musical  circles
that it had still another Scottish subject, Mary Queen of Scots,
and was to be called "ar/J SJwarJ's Lesf fJowr. The highlands of
Scotland were then considered just as remote and romantic as
Italy's,  and  Berlioz  finally  chose  to  associate  the  Symphony
with the Italian setting of the final section of the Byron poem.
There is no direct connection between the music and the poem,
no  scenes  or  stories  that  they  share.  The  titles  given  to  the
Symphony's  movements  are  the  composer's  own  inventions,
but  the  soloist.s  role  is  to  reflect  the  hero,  a  "melancholy
dreamer" whose character remains unchanged as he wanders
from place to place, no matter what is going on around him.

The scene is the Abruzzi Mountains, the wildest section of the
Apennines that are the spine of the  Italian peninsula.  Berlioz
remembered its "mysterious villages, thinly populated by thinly
dressed inhabitants with distrustful eyes and ancient, battered
guns that shoot far and find their mark; curious lonely places
whose   utter   stillness   possessed   me."   Harold's   theme   is   a
recurring melody that is superimposed on other musical ideas
withoutaffectingthem.FormostoftheSymphonyheissimply
an   observer   of  the   mountain   people,   and   he   becomes   a
participant in their activities only in part of the Finale.

The subject  of the first movement is Haro/d I.#  /Ae jl4:ozJ#-
tains,  Scenes of Melancholy,  Happiness and Joy. The rr[)istne
begins  with a gloomy,  fugal  introduction, ,4c7agz.o,  that  leads
into a long lively symphonic A//cgro.  Next is the Marcb o//bc
Pilgrims Singing Their Evening Hymn, in which Hal[o\d healrs a
procession approaching from a great distance, pass nearby and
then  move  off  again.   The  third   movement,  ,4//egro  assaJ.,
combines a  piping dance tune  with  the broad melody of A#
Abruzzi Highlander's Serenade to His Mistress. [nthe{inalhewe
tl_ear   il.:  O_rgy   of __the   Brigands   and   Recollections   of  the
Prcccc7J.#g Sce#es. Here, Berlioz said, "Wine and blood, joy'and
rage, mingle in mutual intoxication and make music together.
The pensive Harold flees in dismay, while a few faint echoes of
the evening hymn hover in the vibrant air."

674th and 677th performances

Thursday, July 16
Saturday, July 18

DETF)OIT SYMPHONY ORCHESTF)A
SIXTEN EHRLING, conductor
JESSYE NOF]MAN, soprano

BERLIOZ: Symphonie fantastique, Op.14
Visions and Passions
TheBall     '
Scenes in the Country
March to the Gallows
Witches' Sabbath

I  N  T  E  PI  M  I  S  S  I  0  N

STRAUSS:  Four Last Songs
Frueling
September
Beim Schlafengehen
lm Abendrot

STPIAUSS: Suite from "Der Posenkavalier"

T_h? Steinway is the official piano
Of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival.
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Jessye Norman

InlessthantenyearsJessyeNorman
has  become  an  internationa]]y  ac-
claimed star, performing wjtl) the most
renowned  conductors  and  orchestras
and   giving  recitals  in   major  cities
throughout the world.

Born in Augusta, Georgia, Miss Nor-
man  studied  with  Carolyn  Grant  at
Howard  University  in  Washington,
D.C., with Alice Duschak at Peabody
Conservatory in Baltimore, Maryland,
and  with Pierre Bernac and Elizabeth
Mannion at the University of Michigan
in Ann Arbor.

First Prize at the Bavarian Radio Corporation International Music
Competition  in  Munich,  Germany  resulted  in  recital  and  orchestral
Concerts throughout Germany and later in other European countries.
Her operatic debut was in the role of E]isabeth in ronnAa«ser at the
Deutsche Oper, Berlin, in December 1969. At the Ho]]ywood Bowl in
Summer  1972  (with  James  Levine  conducting),  she  sang AI.da  in  a
Concert  performance.  In  the  same summer  she  appeared  witll  Colin
Davis and  tlie  Boston  Symphony  Orchestra  at  Tanglewood,  Lenox,
Massachusetts, in an all-Wagner concert.

InadditiontohermanysubsequentconcertswithMessrs.Levineand
Davis,  Miss  Norman  has  appeared  with  Muti,  Abbado,  Kempe,
Leinsdorf,Bou]ez,Sawallilsch,FruhbeckdeBurgos,Kubelik,Giulini,
Mehta, Ozawa and Barenboim, among otliers. She has been lleard in
opera at Duetsche Oper, Berlin; Teatro Communale, Florence; Royal
Opera House (Covent Garden), London; and at La Scah, Milan. Her
FestivalconcertsliaveincludedLondon'§SouthBankSum'merMusic,
Maggio  Musicale,  Schwetzingen,  Meadow  Brook,  Blos§om,  Mostly
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Vence, Vienm and the Israel Festival.
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Sixten Ehrling was born in the Swe-
dish   seaport   of  Malmo.   His  music
lessons began at the piano wlien he was
four years old.  He continued with the
piano  and  studied  violin  tllrougli  his
graduation from secondary school. He
tl]en studied at the Royal Academy of
Music in Stocklio]m wl]ere he decided
on a  musical  career in  1938. His con-
ducting  career  began  at  the  DTesden
State Opera and continued through a

Sdrcen EAJ/I.ng              towpeemrtay;:estroacsks::i=:On with the Royal

His American conducting debut came with the Detroit Symphony
OrchestrainNovemberof1961.Hewasimmediatelyre-engagedto]ead
six weeks of the Sympl)ony's subscription season in 1962-63. and then
servedastheMusicDirectoroftheDetroitSymphonyfortenseasons,
appearing annually with the Orchestra at tlie summer Meadow Brook
Music Festival, which the Orchestra helped imugurate in  1964.

During the 1978-79 season, Sixten Ehrling served as Music Advisor
and Principal Guest Conductor of tl)e Denver Symphony, continued
his activities at the Juil]iard School and his extensive European guest
conductin g engagements.

S_I_MPHONIE   FANTASTIQUE   (.FA\NT:Asillc   S,XM-
PHONY"), EPISODE IN THE LIFE OF AN ARTIST, OP.14

Hector Berlioz
(Born  December   11,1803,  in  La-Cote-Saint-Andre;  died

March 8,1869, in Paris)

In  1830, just  three years  after the  death  of Beethoven,  an
almost unknown twenty-six-year old composer named Hector
Berlioz composed his F¢#/as/z.c S};mp#o#);. It showed him to be
the most original musical thinker of his time, showed that music
had great new powers of expression, and became a model for
Liszt,  Wagner and  Strauss.  When  Berlioz was eighteen years
old, his father had sent him to Paris to study medicine, but the
youth  had  neglected  his  studies,  found  his  way  to  the  Con-
servatory and devoted himself entirely to music. Six years later,
in  1827,  when  a  traveling  theatrical  company  arrived  from
Londonwithffam/a/andJtomcoa#dJw/I.c/initsrepertoire,the
young\ composer and all  Paris fell under the spell of Shakes-
peare.  Few members of the audience understood English, the
languageofthenationthathadbeentheirenemyforsolong-
Berlioz  did  not  -  but  somehow  the  spell  of  the  poetry
penetrated this barrier.

The  roles  of  Phelia  and  Juliet  were  played  by  Harriet
Smithson,  a beautiful woman of twenty-seven,  Irish by birth
and a talented tragedienne, with whom Berlioz fell in love on the
spot. Forgetting that acting is in some ways an art of deceit not
of  truth,   Berlioz  confused  Smithson,  the  person,  with  the
characters  she  played,  and  pursued  her for years  with  what
seems  at  times  to  have  been  quite  literally  an  entirely  mad
passion.   In   1833,  they  entered  into  a  wretched,  disastrous
marriage.  The  flame  of what  he  had  called  his  "eternal  and
inextinguishable passion" soon died.  They separated in  1840,
and  a  few  months  after  her  death,  in  1854,  he  married  his
mistress of many years.

The Fa#/as/j.c S}Jmp¢o#); grew out of the turbulent emotion
Please, no photographic flashes or tape recordings during performance.
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aroused  by  the  actress,  and  in  this  sense,  it  was  inspired  by
Smithson, yet it is not a composition abo#f her but/or her. It is
the work with which he sought to attract her attention and to
provetoherthathetoowasanartistofgreatgifts.In fact,much
of the music was conceived before he had met her and it is quite
probable  that  the  Symphony  was  not  written  to  follow  the
elaborate  descriptive  program  that  Berlioz  publicized  widely
before its first performance on December 5, 1830, but that this
program was written after the music.

The Fa#/asfl.c S}Jmp*on}7 is in five movements, varying from
the classical arrangement by the composer's insertion of a waltz
before the slow movement and a march after it. The whole is
bound together in an entirely original way, by a long melody
thatappearsineverymovementandisalsothegermfromwhich
several other themes grow.  It represents the beloved, and like
her is an I.dee#xe,  a persistent obsession.  The melody is first
heard from the violins, after the long, slow introduction to the
Symphony's opening movement.

Berlioz wrote several versions of the Symphony's descriptive
program. He originally headed it Ep!.sodcs/ron /*c LI/a a/a#
j4r/i.sf,   and  added  Fa#fasJI.c  S)JmpAo#);  as  a  subtitle.   The
following is a translation of his last versions:

A  young  musician  of morbid  sensibility and  ardent  imag-
inationpoisonshimselfwithopiuminafitofdespairoverlove.
The narcotic dose, too weak to bring him death, plunges him
into a heavy sleep accompanied by the strangest of visions, in
which  his  sensations,  sentiments  and  recollections  are  trans-
lated, in his sick mind, into musical ideas and images. Even his
beloved  has become a melody for him,  an obsession that he
finds and hears everywhere.

First  Movement,   Reveries,   Passions   (Largo  -  Allegro
agi./a/ocappass!.o#a/oass¢I.)..Atfirstheremembersthesickness
of the soul, the wave of passion, the melancholy, the senseless
joy that he experienced before having seen his beloved; then the
volcanic  love  she  suddenly  inspired,  his  raving  anguish,  his
jealous fury, the return of affection, the consolation of religion.

Second Movement, A Ball (Valse, Allegro non troppo): He
finds his beloved again at a ball, in the middle of the tumult of a
brilliant party.

Third Movement, Scene in the Fields (Adagio): One summer
evening  in  the  country  he  hears  a  dialog  of two  herdsmen's
pipes.  This pastoral duet, the place,  the gentle rustling in the
trees lightly stirred by the breeze, some grounds for hope that
havejustcometohim,allthesecombinetobringunaccustomed
calm to his heart, to give happier color to his thoughts; but she
reappears, wrings his heart, and bitter forebodings disturb him.
If she  were  to  deceive  him!  One  of the  herdsmen  begins  his
simple tune again. The other does not answer. The sun sets -
Distant rumbling of thunder - Solitude - Silence.

Fourth movement, March to  the  Scaffold (Allegretto non
/rappoJ.. He dreams that he has killed her whom he loved, that
he  is  condemned  to  death,  led  away  to  the  scaffold.  The
procession marches to the sound  of music that is sometimes
somber and wild, sometimes brilliant and solemn,  in which a
muffled  tramp  of  heavy  steps  follows  the  loudest  crashes
without  transition.  At  the  end,  the  I.cJee fxe  returns  for  a
moment like a last thought of love interrupted by the fatal blow.

F.lfth movement, Dream Of a Witches' Sabbath (Larghetto -
A//egro/..  He  sees  himself at  the  sabbath,  in  the  middle  of a
horrid company of ghosts, sorcerers, monsters of every kind,
come together for his funeral. Strange noises, moans, outbursts
of laughter,  distant cries to which others seem to  reply.  The
beloved melody comes back again, but it has lost its shy yet lofty
character. It is now nothing but a dance tune, base, trivial and
grotesque. It is she, coming to the sabbath - roars of joy on her
arrival  -  She  joins  the  diabolical  orgy  -  Funeral  bells;
burlesque parody of the Dz.es i.rae. Witches' dance. The witches'
dance and the DI.es I.rae together.

Berlioz composed the Symphony in Paris, between January
and April, 1830, and it was first performed there that December.
He revised  the score after the first performance and the final
version was played in Paris in December, 1832. The instruments
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required  are  two  flutes  and  piccolo,  two  oboes  and  English
horn,  three  clarinets  (one  a  small  clarinet  in  E-flat),  four
bassoons, four homs, two trumpets, two cornets, three trom-
bones,  two  tubas,  two  pairs  of  timpani  (intended  for  four
players), snare drum, bass drum, cymbals; two bells, two harps
and strings.

FOUR LAST SONGS
Richard Strauss

(Born June  11,1864, in Munich; died September 8,1949, in
Garmisch-Partenkirchen)

In the course  of his long,  productive life,  Richard Strauss
wrote more than  150 fine songs, none of them more beautiful
than these four, his last completed works, written in 1948, when
he was eighty-four years old. As the famous lieder-singer Lotte
Lehmann said, "They represent the end of a great and noble
German tradition" that  stretched from the time  of Schubert
(who  wrote  his  first  surviving  song  in  1811)  through  Robert
Schumann, Johannes Brahms, Hugo Wolf and Gustav Mahler.

The songs are Frwfo/i.Hg ("Spring"), a welcome to Spring after
the gloom of Winter; Scpfember,  a song of resignation at the
end of Summer, and symbolically at the end of life itself; Bel.in
ScA/a/e#gcfee#  ("Going to  Sleep"), which expresses the relief
from  toil  and  thought  that  quiet  sleep  will  bring,  and  /in
4bc#droJ ("In the Sunset Glow"), in which a husband speaks to
his wife of the close of day and of life. In this final song, Strauss
endsbyquotingthehornthemeoftransfigurationfromhistone
poem rod w#d york/¢mng ("Death and Transfiguration"). The
texts  of  the  first  three  songs  are  by  the  novelist  and  poet,
Herman  Hesse  (1877-1962).  Jm  Abe#droj  is  by  Joseph  von
Eichendorff (1788-1857).  The  songs  were first  performed  on
May 22, 1950, at Albert Hall, London, by Kirsten Flagstad with
the  Philharmonia  Orchestra  conducted  by  Wilhelm  Furt-
wangler.

TheaccompanimentrequiresacharacteristicallylargeStraus-
sian orchestra of two piccolos, three flutes, two oboes, English
horn, two clarinets, bass clarinet, two bassoons, contrabassoon,
four homs,  three  trumpets,  three trombones,  tuba,  timpani,
celesta, harp and strings.

Copyright restrictions prevent us from printing the texts of
the songs.

SUITE  FROM  THE  OPERA,  DEJ3  ROSEIVKA yA£JER,
OP.  59

Richard Strauss
(Born June  11,1864, in Munich; died September 8,1949, in

Garmisch-Partenkirchen)

In  1911,  Strauss's  fifth  opera  shocked  the  musical  world
because he had turned away from tragedy, death ,and disaster to
write one that was a brilliant comedy set to music in a spirit that
came as near to Mozart's as a twentieth-century master could
possibly  achieve.   The  work  was  Dcr  RoseHkczw/j.er  ("The
Knight of the Rose"). It is set in the eighteenth-century Vienna
of Empress  Maria-Theresa and tells a frothy tale of love and
intrigue,  in which a silver rose is a symbol of betrothal.  The
libretto  and  music  are  brilliantly  witty and  colorful,  and  no
opportunity  to  enliven  the  work  is  overlooked  -  even  the
anachronisticintroductionofnineteenth-centuryVienna'smusi-
cal favorite, the waltz.

As the years have passed, several different sets of waltzes have
been  excerpted   from  the   opera  for  concert   performance.
Shortly before his death, Strauss and his publisher prepared the
present Suite, which is a kind of musical summary of the opera
in   one   long,   continuous   movement   -  very   much  like   a
symphonic poem. It is in seven sections: introduction, presenta-
tion of the rose, duet of the young lovers, waltz, love-triangle
trio of the young couple with the older Princess, another love
duet and closing waltz.

683rd perf ormance

Thursday, July 30
DETF)OIT SYMPHONY OF`CHESTRA

SEMYON BYCHKOV, conductor
MISHA DICHTER, pianist

BEETHOVEN: Concerto No. 4 in G, Op. 58
Allegro moderato
Andante con moto
Fiondo

INTERMISSION

MAHLEP: Symphony No. 6 in a
Allegro energico, rna non troppo
Scherzo (Wuchtig)
Andante
Finale (Allegro moderato)

TI.e Steinway is the official piano
Of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival.
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MEADOw BFrooK
MUSIC FESTIVAL

Born in Russia in 1952, this remark-
able young man is currently serving as
themusicdirectoroftheGrandRapids
Symphony and associate conductor of
the  Buffalo  Phi]liarmonic  Orcliestra.
Bychkov began his musical studies as a
boy of five and his educational back-
ground is outstanding. He was the rLrst
student  to  be  invited  to  conduct  the
Leningrad Philharmonic in  1974. The
following  year Bychkov  and  his wife,

Semyon Bychkov          Tu'nnt:£ s&`SV&£e°s"wn#:::\Ee=##oai:ee= ®``°N`=£
York's Mannes College of Music from which he graduated in just one
year.

Mr. Bychkov has served as music director of the Mannes College
Orchestra.HeappearedonAmericantelevisionin1978conductingtlie
CBS Chamber Music Orchestra on the program "Camem Three" in its
Premiere  performance  of Alexander  Lofskin's  (also  Russian)  Sym-
Phony No. 5, "Shakespcare's Sonnets."

chEa&=:e:e6:csj:::a]:7:s#:;.F:C]hgE:Vh::£uceos:dc:cnt::Catte:hteh:p[:;eateo]
FestivalinCharleston,SouthCarolina.andwasinvitedtoArtpark.He
hasreturnedtwicetoArtparkandconductedtheBuffa]oPhi]harmonic
in Bumlo and on tour. In tl)e summer of 1980 Mr. Bychkov made his
debutwiththeTivoliOrchestrainDenm8rkandatChatauqua.Aswell
as Conducting at Meadow Brook in the 1981 season, he will make his
debutattheNationa]ArtsCentreinOttawaandwi]IreturntoTivoliror
two concerts.
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Mist.a Dichier

In  1966  pianist  Misha  Dichter was
hailed by the world press when he tri-
umphed at the prestigious Tchaikovsky
International  Piano  Competition  in
Moscow.  In the early  1970's he estab-
lished   himself  as   one   or  America's
leading young artists, inspiring ivcws-
wcck to call him "the best of the new
breed  of pianists."  And  today  the  34
year  old  virtuoso  is  busier than  ever,
having become one of the most sought-
afler pianists on the international con-
cert scene.

ThispastseasonDichtergaveperforinancesthroughoutthiscountry,
Europe  and  on  his  second  tour  of Japan.  Also,  this  past  season,  a
television documentary on his life was completed and aired in Europe.
We can expect to view it on American TV this fall along with a half-hour
special  taped  in  Paris  with  Arthur  Rubenstein.  Last  summer  he
appeared on the NBC Today Show with his wife, Cipa, and made two
appearances on the Dick Cavett show.

Misha Dichter resides in New York with his wife, a Brazilian pianist
whom he met when they were both students at Jui]liard, and their two
sons.  This  season,  as  in  the  past,  he  and  his  wife  will  give  several
duo-piano concerts in the U.S. and Europe.

CONCERTO FOR PIANO AND ORCHESTRA NO. 4, IN G
MAJOR, OP. 58

Ludwig van Beethoven
(Born December 16,1770, in Bonn; died March 26,1827, in

Vienna)

In all of Beethoven.s fertile creative life,  no time was more
productive  than  the  years   1805  and   1806.   In   1804  he  had
reached the climax of his early career with the completion of the
EroJ.ca Sj;mpfoo#}J,  his third, which was a turning-point in the
history of music. During the next two years, Beethoven, in his
mid-thirties,   proved   that   he   was   not  just   another  young
composer of great promise but the mature possessor of musical
powers without precedent and beyond compare.

An astonishing series of masterpieces poured from his mind
on to music paper in  1805 and  1806: the opera Fz.de/i.o and its
three  Zi?#ore  O`;crfwres,   the  three  great  string  quartets  for
Count Razumovsky, the So#¢/a .4ppassz.o#a/a and the Thirty-
Two Variations in C Minor for piano, the Fourth Symphony,
the Violin Concerto and the Fourth Piano Concerto.  He had
put aside his sketches for the Fifth Symphony in order to write
the Fourth, and when he took it up again he would then also
work  simultaneously  on  the  Sixth.   His  extraordinary  new
music  was  in  great  demand.   Mighty  nobles  addressed  him
respectfully and paid him high fees for his works, which good
businessmen were eager to publish.

The Fourth Piano Concerto was probably completed some-
time around the middle of 1806, and Beethoven was the soloist
in  its  first  performance,  in  March,  1807,  in  one  of a  pair  of
private concerts devoted entirely to his music, at the palace of
his generous friend, Prince Lobkowitz. In August, 1808, it .was
published with a dedication to Archduke Rudolph, the Emper-
or's  youngest  son,  who  had  been  studying  the  piano  and
composition with him since 1804. Beethoven was eager to give a
public  performance  of the  Concerto  but  he  had  difficulty  in
getting a hall on a good date. A single official of the Imperial
Court was both director of theaters and supervisor of charities,
and he finally gave Beethoven free use of the Theater-an-der-
Wien  on  December 22,  1808,  in  exchange  for his  services  at
three benefit concerts.

The  program  presented  the  premieres  of the  concerto,  the
Fifth and Sixth Symphonies, a concert aria, parts of the Mass in
C, and the Choral Fantasy. Another composer who was there
reported  that  he sat in  Lobkowitz's  box "in very bitter cold,
from 6:30 to 10:30, and learned the truth that one can have too
much  of a  good  thing."  The  event  was  a  near disaster.  The
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soprano, a hast-minute substitute,  suffered a severe attack of
stage-fright and could barely get through the aria. The orches-
tra, which had revolted against Beethoven in rehearsal, broke
down in concert. The composer Was in a vile temper. He wanted
the Concerto repeated at a benefit concert to be given on the
following  day,  December  23,  but  neither  of  the  two  young
pianists to whom he offered the part could prepare it in the four
or five days  he gave  them.  In a  rage,  on the day of his own
concert, he agreed to have the Third Concerto performed on the
23rd, instead of the Fourth.

The Fourth had difficulty making its way in the world. It was
overshadowed  by the Third,  which is easier to  play,  and the
Fifth, which is more imposing. Finally it was Mendelssohn who
established a place for it in the concert repertoire, in his second
season as conductor of the Leipzig Gewandhaus (Draper Hall)
Orchestra.  On  Novembe.r  3,  1836,  Robert  Schumann  wrote,
"Today  Mendelssohn played  the G-Major Concerto  of Beet-

hoven with a power and polish that transported us all. I took a
pleasureinitsuchaslhaveneverbeforeenjoyed,andlsatinmy
seat without moving a muscle or even breathing." The Concerto
is enormously difficult to play,  but it differs greatly from the
usual virtuoso concerto  of the time, for the purpose of all its
difficulties is to express the composer's complex ideas, not to
show off the pianist.  The orchestra does  not just fill musical
time and space around the soloist,  but participates fully and
equally in the event, and in fact the entire work is a dialogue of
orchestra and piano.

The first movement, .4//cgro moder4/o,  does not open with
the  conventional  orchestra  exposition  of the  principal  ideas,
which are then ordinarily restated, weighted somewhat differ-
ently, by the soloist. The piano starts instead, with an ambig-
uous phrase, almost as though in mid-sentence. The orchestra
answers, and only then does it begin the main theme.  Phrases
and  musical  sentences,   in  piano  and  orchestra,  are  often
telescoped, run together as though in a rush to get on to a new
idea before quite finishing with the old one. The ideas are warm,
personal, witty, heroic, severe, as the conversation takes many
turns. There are references to Mozart and the past, suggestions
of Brahms and the future,  and (in the third  movement) even
discussions of a subject to be heard in the Ninth symphony that
Beethoven would write more than fifteen years later.

In the second movement, A#d¢#fc co# mofo, the persistently
forceful  statements  of  the  orchestra's  strings  are  answered
quietly by the piano until the orchestra is calmed.  The entire
movement  is  like  a  recitative  and  arioso,  dramatic  but  not
especially  operatic,  and  it  runs  without  pause  into  the  taut
Rondo finale,  yi.vace.

SYMPHONY NO. 6 IN A MINOR
Gustav Mahler

(Born July 7, 1860, in Kalischt; died May 18, 1911, in Vienna)

The  summers  of  1903  and  1904  were  part  of the  happiest
period in Mahler.s life.  He had an adored young wife and two
little daughters. As a respected composer and holder of the lofty
position of Director of the Court Opera, he was at the height of
his  artistic  career.  Yet  it  was  during  those  summers  that  he
wrote two great, gloomy masterpieces, his Sixth Symphony and
the kJ.#der/a/c#/I.edcr ("Songs on the Death of Children").  His
wife  begged  him  to  abandon  this  tragic  vein,  saying,  "For
heaven's sake, do not tempt Providence."

Many  years  later,  Alma  Mahler,  the  composer.s  widow,
recalled that time in her book,  GwsJav Mafo/er,  jtfcmori'es a#c7
Le//era..  "After  he  had  drafted  the  first  movement  [of  the
Symphony], he came down from the woods to tell me he had
tried to express me in a theme [saying], `1 don't know whether I
have succeeded, but you will have to put up with it.. This is the
great  soaring  theme  of  the  first   movement  of  the   Sixth
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Symphony.  In the third movement [I..a.  the Scherzo, which is
sometimes played as the second movement], he represented the
unrhythmic games of the two little children, tottering in zigzags
over the sand. Ominously, the childish voices became more and
more tragic, and at the end died out in a whimper.  In the last
movement he described himself and his downfall or, as he later
said,  that of his hero:  `It is the hero on whose head fall three
blows of fate, the last of which fells him as a tree is felled.' Those
were his words.

"Not one of his works came so directly from his inmost heart

as  this  ...  The  Sixth  is  the  most  completely  personal  of his
works, and a prophetic one also. In the Kz.ndcr/a/c»/I.cder, as in
the Sixth, he anticipated his own life in music. On him too fell
three blows of fate, and the last felled him. But at the time he was
serene; he was conscious of the greatness of his work."

The "three blows of fate" that  Mahler prophetically wrote
into his Symphony were all to strike him in  1907. The first was
the death of his older daughter of scarlet fever. The second was
his break with the Vienna Opera and resignation as Director.
The third was his doctors' diagnosis of the heart condition that
was to bring about his death.

Mahler  completed  the  Sixth  Symphony  on  September  9,
1904, and conducted  its world  premiere on  May 27,1906,  at
Essen, where the annual festival of the United German Music
Society was being held. His widow wrote that he was very much
affected  by  the  work  and  called  it  his  rragi.c  S}Jmpfeo#}J.  At
rehearsals and in performance, he was disturbed, afraid to stress
the  terrible   sadness  in  the  score,   with  the   result  that  his
performance did not make the expected effect. Mahler did not
perform  the  Sixth  Symphony when  he was conductor ot  the
New York Philharmonic. It was not heard in the United States
until  December  11,1947,  when  the  Philharmonic  played  it
under the direction of Dimitri Mitropoulos.

When the Sixth Symphohy was first published, in 1906, the
Scherzo was the second movement and the A#da#fe the third.
In a second edition, published two years later, Mahler reversed
the order of these two middle movements. In 1963, a new critical
edition of the score was prepared for the International Gustav
Mahler Society. whose president maintained that Mahler had
intended to restore the original order of the movements and to
eliminate  the  last  of the  three  hammer  blows  in  the  Finale.
Conductors now make their own choices among the composer's
thoughts and afterthoughts on these questions.

syTmhpeE::;:;[nntetrherset;n8fe;[tesmf::trsifotvheeEea:is?a;tr%;i:taheki:'ixtohf
fate-motif,  an  A-Major  chords,  usually  in  the  brasses,  that
seems to melt into A minor. Cowbells are sounded offstage in
three  of the  movements,  representing,  Mahler said,  "the  last
earthy sound heard by the departing spirit on the mountain top,
from the valley far below."

The Symphony.s first movement is marked j4//cgro e#ergi.co,
rna #o# /roppo.  Its principal subjects are a march-like theme
and  a  soaringly  lyrical  one  that  is  the  composer.s  musical
portrait of his wife. The cowbells are heard in a quiet, pastoral
episode in the middle of the development section.

The Scherzo, marked WwcfoJ!.g (Weighty) is subject to widely
varying  interpretation.  This  is  the  music  that  Alma  Mahler
heard  as  a  representation  of  their  little  daughters  playing
clumsily in the sand.  Others find it a vision of horror, with a
parodic minuet as the contrasting Trio section. The A#da#/a is
a lyrical idyll in this tragic work.

The Finale opens with a slow introduction, Sosfc#w/o,  and
then  moves  to  its  principal  tempo,  A//egro  modcrafo.  New
themes are joined by material from the first movement. A great
hammer blow, stuck by fate,  introduces each of two separate
development sections. The music is brought to a solemn close
by a quartet of trombones and a/om.ssi.mo chord.
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685th perf ormance

Saturday, August 1
DETROIT SYMPHONY ORCHESTRA

SEMYON BYCHKOV, conductor
MISHA DICHTER, pianist

VERDI: Overture to "La forza del destino"

BEETHOVEN: Concerto No. 4 in G, Op. 58
Allegro moderato
Andante con moto
Plondo

I  N T E PI  M  I  S S  I  0  N

SCHUMANN: Symphony No. 4 in d, Op.120
Ziemlich  langsam-Lebhaft
Pomanze: Ziemlich  langsam
Scherzo-Lebhaft
Langsam-Lebhaft

The Steinway is the official piano
Of the Detroit Symphony Orcl.estra

and the Meadow Brook Music Festival.
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MEADOW BROOK
MUSIC FESTIVAL

Born in Russia in 1952, tliis remark-
able young man is currently serving as
themusicdirectoroftheGr8ndRapids
Symphony and associate conductor of
the  Buffalo  Philharmonic  Orchestra.
Bychkov began his musical studies as a
boy  of five and his educational  back-
ground is outstanding. He was the first
student  to  be  invited  to  conduct  tlte
Leningrad Philharmonic in  1974. The
following  year Bychkov  and  his  wife,

Semyon Bychkov          Tu'nnL:e®3 s®`::=twnEe`::\hme=#g\roa\`\:dd :`°N`g:

York's Mannes College of Music from which he graduated in just one
year.

MI.. Bychkov has served as music director of the Mannes College
Orchestra.HeappearedonAmericante]evisionin1978conductingthe
CBS Chamber Music Orchestra on the program "Camera Three" in its
Premiere  performance  of A[exander  Lofskin's  (a]§o  Russian)  Sym-
Phony No. 5, "Shakespeare's Sonnets."

Each year since  1978 Mr. Bychkov has  guest conducted the Israel
Chamber Orchestra in Israel. In 1978 he also conducted at the Spoleto
FestivalinChar]eston,SouthCaro!ina,andwasinvitedtoArtpark.He
hasreturnedtwicetoArtparkandconductedtheBuffa]oPhilharmonic
in Bufra]o and on tour. In the summer of 1980 Mr. Bychkov made his
debutwiththeTivo]iOrchestrainDenmarkandatChatauqua.Aswell
as Conducting at Meadow Brook in the 1981 season, he will make his
debutattheNationa]ArtsCentreinOttawaandwi]lreturntoTivo]ifor
two concerts.
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MishaDichier

In  1966  pianist  Misha  Dichter  was
hailed by the world press when he tri-
umphed at the prestigious Tchaikovsky
International  Piano  Competition  in
Moscow. In tlle early  1970.s he estab-
[ished   himself  as   one   of  America's
leading young artists, inspiring IVcws-
wcck to  call  him "the best of the new
breed  of pianists."  And  today  the  34
year  old  virtuoso  is  busier than  ever,
havingbecomeoneofthemostsought-
after pianists on the international con-
cert scene.

ThispastseasonDichtergaveperformancesthroughoutthiscountry,
Europe and  on  his  second  tour of Japan.  Also,  this past  season,  a
television documentary on his life was completed and ailed in Europe.
WecanexpecttovjewitonAmericanTVthisfa]]alongwithalia]f-hour
special  taped  in  Paris  with  Arthur  Rubenstein.  Last  summer  he
appeared on tlle NBC Today Show with his wife, Cipa, and made two
appearances on the Dick Cavett show.

Misha Dichter resides in New York with his wife, a Brazilian pianist
whom he met when they were both students at Jui]]iard, and their two
sons.  This  season,  as  in  tlle  past,  he  and  his  wife  will  give  several
duo-piano concerts in the U.S. and Europe.

ONEB{TUF{E TO LA FORZA DEL DESTINO
Giuseppe Verdi

(Born  October  10,  1813,  in  Le  Roncole;  died  January  27,
1901,  in Milan)

After February,1859, when U# Ba//a in Masc*cra was first
performed, Verdi composed no new opera for more than two
years. On June 3, 1861, he signed a contract to write one for the
Imperial Theatre in St. Petersburg and chose as his subject Z#
For2ra de/ Des/I.#o ("The Power of Destiny"), based on a famous
Spainish plaly, Don Alvaro,  o la  Fuerza del  Destino,  by Don
Angel de Saavedra, Duke of Rivas. It tells of the power of fate
to destroy - sometimes through improbable means - Don
Alvaro, the woman he loves, her father and her brother.  It is
surely one of the gloomiest of all operas, but perhaps Verdi felt
that it would appeal to the Russian taste for morbid tales.

Ifl Forza de/ Des/z.#o had its premiere on November 10, 1862
in St. Petersburg. In appreciation, Czar Alexander 11 conferred
upon   Verdi  the   Order   of  St.   Stanislaus,   an   honor  not
customarily accorded to artists. The Czar may have been well
satisfied with the opera, but the composer was not.  Six years
later,  Verdi made extensive revisions in the work for presen-
tation in new form at La Scala in Milan on February 20,  1869.

Among the changes was the expansion of the opera's original
brief  orchestral  introduction  into  the  dramatic  overture  we
know today. The principal thematic material of the Overture to
14 Forza c7c/ DcsJz.#o is the somber fate motif that dominates
the  entire  opera  and  music  associated  with  the  hero,  Don
Alvaro, and the heroine, Leonora.

Verdi scored the Overture for piccolo, flute, two oboes, two
clarinets,   two   bassoons,   four  homs,   two   trumpets,   three
trombones, timpani, bass drum, two harps and strings.

CONCERTO FOR PIANO AND ORCHESTRA NO. 4, IN G
MAJOR, OP. 58

Ludwig van Beethoven
(Born December 16,1770, in Bonn; died March 26,1827, in

Vienna)

In all of Beethoven's fertile creative life,  no time was more
productive  than  the  years   1805  and   1806.   In   1804  he  had
reachedtheclimaxofhisearlycareerwiththecompletionofthe
Eroz.ca S};mpfeo#}J,  his third, which was a turning-point in the
history of music. During the next two years, Beethoven, in his
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mid-thirties,   proved   that   he   was   not  just   another  young
composerofgreatpromisebutthematurepossessorofmusical
powers without precedent and beyond compare.

An astonishing series of masterpieces poured from his mind
on to music paper in  1805 and  1806: the opera FI.de/I.o  and its
three  Le„ore  OverJ%res,   the  three  great  string  quartets  for
Count Razumovsky, the So#a/a 4ppassJ.onafa and the Thirty-
Two Variations in C Minor for piano, the Fourth Symphony,
the Violin Concerto and the Fourth Piano Concerto.  He had
putasidehissketchesfortheFifthSymphonyinordertowrite
the Fourth, and when he took it up again he would then also
work  simultaneously  on  the  Sixth.   His  extraordinary  new
music  was  in  great  demand.   Mighty  nobles  addressed  him
respectfully and paid him high fees for his works, which good
businessmen were eager to publish.

The Fourth Piano Concerto was probably completed some~
time around the middle of 1806, and Beethoven was the soloist
in  its  first  performance,  in  March,  1807,  in  one  of a  pair  of
private concerts devoted entirely to his music, at the palace of
his generous friend, Prince Lobkowitz. In August,  1808, it was
published with a dedication to Archduke Rudolph, the Emper-
or's  youngest  son,   who  had   been  studying  the  piano .and
compositionwithhimsince1804.Beethovenwaseagertogivea
public  performance  of the  Concerto  but  he  had  difficulty  in
getting a hall on a good date. A single official of the Imperial
Court was both director of theaters and supervisor of charities,
and he finally gave Beethoven free use of the Theater-an-der-
Wien  on  December  22,  1808,  in exchange  for his  services  at
three benefit concerts.

The  program  presented  the  premieres  of the  concerto,  the
FifthandSixthSymphonies,aconcertaria,partsoftheMassin
C, and the Choral Fantasy. Another composer who was there
reported that  he sat in Lobkowitz's box "in very bitter cold,
from 6:30 to 10:30, and learned the truth that one can have too
much  of a  good  thing."  The  event  was  a  near disaster.  The
soprano, a last-minute substitute,  suffered  a severe attack of
stage-fright and could barely get through the aria. The orches-
tra, which had revolted against Beethoven in rehearsal, broke
downinconcert.Thecomposerwasinaviletemper.Hewanted
the Concerto repeated at a benefit concert to be given on the
following  day,  December  23,  but  neither  of the  two  young
pianiststowhomheofferedthepartcouldprepareitinthefour
or five days he gave  them.  In a  rage,  on the day of his  own
concert,heagreedtohavetheThirdConcertoperformedonthe
23rd, instead of the Fourth.

The Fourth had difficulty making its way in the world. It was
overshadowed by the Third,  which is easier to play,  and  the
Fifth,whichismoreimposing.FinallyitwasMendelssohnwho
established a place for it in the concert repertoire, in his second
season as conductor of the Leipzig Gewandhaus (Draper Hall)
Orchestra.  On  November  3,  1836,  Robert  Schumann  wrote,
`.Today  Mendelssohn played  the G-Major Concerto of Beet-

hoven with a power and polish that transported us all. I took a
pleasureinitsuchaslhaveneverbeforeenjoyed,andlsatinmy
seatwithoutmovingamuscleorevenbreathing."TheConcerto
is enormously difficult to play,  but it differs greatly from the
usual virtuoso concerto  df the time, for the purpose of all its
difficulties is to express the composer's complex ideas, not to
show off the pianist.  The orchestra does not just fill musical
time and  space around the soloist,  but participates fully and
equally in the event, and in fact the entire work is a dialogue of
orchestra and piano.

The first movement, A//egro moderafo,  does not open with
the  conventional  orchestra  exposition  of the  principal  ideas,
which are then ordinarily restated, weighted somewhat differ-
ently, by the soloist. The piano starts instead, with an ambig-
uous phrase, almost as though in mid-sentence. The orchestra
answers, and only then does it begin the main theme.  Phrases
and  musical  sentences,   in  piano  and   orchestra,   are  often
telescoped, run together as though in a rush to get on to a new
ideabeforequitefinishingwiththeoldone.Theideasarewarm,
personal, witty, heroic, severe, as the conversation takes many
Ploaso,  no photographic flashes or tape recordings during performance.

turns. There are references to Mozart and the past, suggestions
of Brahms and the future,  and (in the third  movement) even
discussionsofasubjecttobeheardintheNinthsymphonythat
Beethoven would write more than fifteen years later.

In the second movement, Ar!cJa"/c co# mo/o, the persistently
forceful  statements  of  the  orchestra.s  st.rings  are  answered
quietly by the piano until the orchestra is calmed.  The entire
movement  is  like  a  recitative  and  arioso,  dramatic  but  notc#oenc3o]+£y"oa]eer#[+wcaff;;w:=:mtothetanl

SYMPHONY NO. 4, IN D MINOR, OP.  120
Robert Schumann
July  29,   1856,   in(Born  June  8,   1810,  in  Zwickau;  died

Endenich)

OnMay31,1831,ClaraSchumannwroteinthediarysheand
herhusbandkept,"Robertbegananothersymphonyyesterday.
It will be in one movement and it will have an ,4drgi.o and a
finale. I have heard nothing about it, yet I see Robert.s bustle,
and I heard D-minor sounding wildly from a distance, so that I
know in advance that another work will be fashiQned in the
depthsofhissoul.Heaveniskindlydisposedtowardus.Robert
cannot be happier with the composition than I, when he shows
it to me.„

But  Schumann  was  not  altogether  happy  with  his  new
symphony, which he completed and presented to Clara on her
birthday,   September   13.   His  First   Symphony,  the  Sprl.ng
SymphonyinB-flat,hadbeencompletedthewinterbefore,just
three months after he and  Clara were married, and had been
performed in spring. The D-Minor Symphony was finished in
September,1841,  but it was not successful in its first perfor-
mance that December, when it was listed on the program as his
"Second Symphony. Op. 50." Schumann offered it for publica-

tion but without success.
No more was heard of the D-Minor Symphony until  1851,

when Schumann revised and reorchestrated it. In the meantime,
however,hehadcomposedtwoothersuccessfulsymphonies,so
that when this one finally reappeared, it had to be called No. 4.
Thecomposerconducteditsfirstperformanceinitsnewformin
1853, and this time it met, at last, with a favorable reception.

The   score   was   printed   with   no   dedication,   but   in   the
manuscript  of  the  revision,  which  Joseph  Joachim  owned,
Schumann wrote, "Sketched  in the year  1841, newly orches-

:roa::Sit:d:8j5:;e¥hh%::£;firs::s°uan#:t]°ef::;ys.Sg,¥geh:#eyny:i:
symphony has grown and the boy has grown even more. I now
dedicate  it  to  him  -  though  in  secret."  Thus  Schumann
expressed   his   admiration   and   friendship   for  the   greatest
violinist of the nineteenth century.

Schumann  at  first  thought  of this  work  as  a  "symphonic
fantasia,..  and  when  it  was  published,  it  bore  the  subtitle,
iir-tr-odu'ction,  Allegro,  Romahze,  Scherzo and  Final?, in.One`
Movemc#f,  for the four movements were meant to be played

;y`ihp°hu:npya:€:L¥::?er:;,:y?eswc£:emaaantntFnet:i:act.e::ts8i:;etrhaei
partsbycarryingoverthematicmaterialfromonemovementto
another  and  developing  it  intensely.  The  theme  heard  in the
Introduction turns out to be the first movement's only theme,
anditreappearsintheJtomcr#zcandagainintheFinale,where
it is used as a kind of accompaniment figure. The Trio of the
Scherzo   is   derived   from   the   middle   section   of  the   slow
movement and is heard again in the Finale.
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687th and 689th performances

Thursday, August 6
Saturday, August 8

DETROIT SYMPHONY ORCHESTRA
PAAV0 BERGLUND, conductor

HEINZ HOLLIGER, oboist

SCHUBERT: Symphony No. 4 in c, "Tragic," D. 417
Adagio molto: allegro vivace
Andante
Minueto, allegro vivace
Allegro

STPIAUSS: Concerto in  D for Oboe
AIlegro moderato
Andante
Vivace

I  N  T  E  PI  M  I  S  S  I  0  N

NIELSEN: Symphony No. 5,  Op. 50
Tempo giusto
Adagio non troppo
AIlegro
Andante un  poco tranquillo

The Steinway is the official piano
Of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival.

PROGRAM NOTES and Copyrlght © by Leonard Burkat

Paavo Berglund
Chestra.  During  his  eight  year
internatioml  standard  and  it

Paavo Berg]und was born in Helsinki
in  1929.  As  a young man his musical
studies  took  him  to  Vienna  and  the
activities there of great conductors like
Knappertsbusch  and  Furtwangler  left
a  profound  impression  upon  him. `At
the age of twenty he became a violinist
in  the  Finnish  Radio  Symphony  Or-
chestra and in due course founded the
Finnish  Chamber  Orchestra.  After  a
period  as  assistant  conductor  he.  be-
came, in 1962, the principal conductor
of the  Finnish  Radio  Symphony  Or-
tenure  he  raised  the  Orchestra  to  an
became  widely  known  through  tours

Which included a visit to the Soviet Union.
HeisinternatiomllyrenownedforhissupremeauthorityonSibelius.

Paavo Berglund became guest conductor of the Bournemouth Sym-
phony  in  1965.  A  noteab[e  landmark  was  his  recording  with  the
BOurnemouth  Symphony  Orchestra  of  the  Ku]lervo  Symphony  by
Sibelius,ofwhichBerg]undgavetherlrstcomp]eteperformanceoutside
Fin,and.

From 1972 to 1979 he was the Principal Conductor of the Bourne-

¥::#ctsoyrmopfht::yH?I::T£;'::i?hnadr:ro°nTc.]974  t°  1979  also  Principal

BOBu::gel:::',Shdssyc:gLaopnhyyof::hEe¥r`aji:hca°snrs;:::::lea?,nti'eas?dm#ntit:
°f Sibelius.  Berg|und's  performances  of  Shostakovitch  are  equally

:igoh:resr:::,I:,e:oaanndd,h,e.a:§r:poe::o:I:'::saonjdnj:,:dreesc3::tjj:Esm°ufsj::::
''ehasI.ecordedworksbyB|iss,VaughapWilliamsandWalton.

K{'nng::7m7.hereceivedtheo,B.E.forhisselvicestomusicintheunited
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"Mr. Hollinger handily disposes of the

old notion that the oboe is an i][ wind
that nobody blows good," writes Peter
G. Davis in the New York Times, "for
his  tone  is  unfailingly  sweet  and  true
and lie has the best qualities of a virtu-
oso singer who can spin  out seamless
legato phrases and execute passages of
dashing virtuosity, making it all sound
as natural and spontaneous as breath-
ing. He is the world's premier oboist."

Jredrz JJOJJJ.ger             #: E:I,jjsg:I?sS;:rr;:rnftaentc°ehasavhejsh::::

European  scl)edule  has  a]]ow`ed  him  little  time  to  travel  to  North
America. In fact, his rapidly growing popularity is fast gaining him the
reputation of a superstar. Acclaimed as a composer and a conductor, it
is his role as today's great virtuoso of the oboe that has given him his
superstar status.

Heinz Holliger was born in Switzerland, the son of a physician. He
attended the Bern Conservatory studying the piano and the oboe and
composition  with  a  pupil  of Bartok  and  Kodaly.  He  continued  his
studies in Paris and then joined  the Basek Symphony  and  Chamber
Orchestra as rirst oboist. When he was twenty, Holliger received First
Prize for Oboe in the Geneva International Music Contest. Tliree other
coveted awards followed: First Prize in the Swiss Musicians Association
Competition, the Joseph Pembaur Prize for Piano, and First Prize in
the  Munich  International  Competition.  His  recordings,  more  than
seventy of whicli have been released, are popular all over the world and
have numerous awards including several Grammy nominations.

In reviewing his performance at the Edinburgh Festival, the Glasgow
Herald said, "Holliger is to this century wliat Liszt and Paginini were to
the last. Bach once walked one hundred miles to hear Buxteliude play. It
is worth doing the same today to liear Holliger."

SYMPHONY NO. 4, IN C MINOR, D. 417 (TRAGIC SYM-
PHONY)

Franz Schubert
(Born January 31,1797, in Lichtenthal; died November  19,

1828, in Vienna)

It is sometimes difficult to believe that Franz Schubert lived
less than thirty-two years.  He wrote about  1500 compositions
-songs, symphonies, sonatas, string quartets, operas, masses
- music in almost every form that existed in his time. We even
divide them into periods - early, middle and late works.  His
was an extraordinarily full,  long life,  condensed  into a short
period  of time.  Mozart  and  Mendelssohn,  in  their  thirty-six
years, had important public careers, though very different ones,
and were well known figures in the musical world. Schubert was
not  altogether  unknown,  but  he  never  really  had  a  place  in
public musical life. There is no record of a public performance
of any of his symphonies until after his death:

Schubert wrote his C-minor Symphony during the month of
April,1816.  It was probably played for the first time within a
week or two at a private concert of a training orchestra that his
father had organized a year before. Then, like so much of his
music, it simply disappeared from circulation.  The first public
concert  performance  of the  Symphony  finally  took  place  in
Leipzig in  1849,  on the twenty-first anniversary of Schubert`s
death, but it was not published until 1884, when thirty-five more
years  had pa-ssed. The Symphony follows the classical models
that the nineteen-year old composer had  before  him:  Haydn,
Mozart and early Beethoven. The first movement opens with a
serious,  slow  introduction,  j4c7¢gz.o  mo//o,   that  leads  into  a
lively  but  dark-toned  main  section,  .4//pgro  vJ.vace,   and  the
second is a simple and serene three-part song A#c74#/a. Next is a
vigorous  Minuet, A//cgro  vi.vacs,  with  a gracious  contrasting
middle trio  section and then the  Symphony comes to an end
with a bustling A//cgro finale.

Please,  no photographic flashes or tape recordings during  performance.



The  designation  "Tragic"  was  added  to  the  title  of  the
Symphony  by  Schubert  himself at  some  time  well  after  the
completion of the score.  The instrumentation  is large,  by the
standards of the time: two flutes, two oboes, two clarinets, two
bassoons, four horns, two trumpets, timpani and strings.

CONCERTO  FOR  OBOE  AND  ORCHESTRA,   IN  D
MAJOR

Richard Strauss
(Born June  11,1864, in Munich; died September 8,1949, in

Garmisch)

Richard  Strauss.s  last  years  were  greatly  troubled  by  the
political events that had led up to the Second World War. As
Germany's greatest living composer, he had been loaded with
official honors by the cruelly murderous Nazi regime,  which
wanted to exploit his world-wide prestige, while he thought that
that very prestige would allow him certain freedoms forbidden
to  others  by  Hitler  and  his  govern`ment.  Instead,  the  Nazis
forced him to conform with their policies, and the allies, after
their victory, distrusted him for having done so.

He  was  isolated  in  his  Bavarian  mountain  retreat  when
Germany surrendered, in May, 1945, and among the few people
who  saw him there was an American soldier named John de
Lancie who in civilian life was an oboist and later was to be the
principal oboist of the Philadelphia Orchestra and Director of
the Curtis  Institute of Music.  The young man suggested  that
Strauss write an oboe concerto, and the eighty-year-old com-
poser, whether moved by artistic impulse or by opportunism,
set about doing so immediately. The Concerto proved to be one
of the very finest works of his old age, written with the sure hand
of  a  mature  master.  The  first  sketches  were  completed  in
September,  1945; the first performance was given in Switzer-
land in  1946; and in  1948 the music was somewhat revised for
publication.

The Concerto is in three connected movements. The first is a
classical sonata-movement, A//€gro moc7e/a/o,  with two prin-
cipal  subjects.  The  first  of them  is  the  very  long,  rhapsodic
melody played by the soloist over the murmuring strings; and
the second, the contrasting theme that soon follows.  Many of
their elements and bits of the connecting material, are carried
forward into the following movements. The second, A#c7a#/e, is
a  beautiful three-part aria that ends with a cadenza,  and the
third is a sprightly Rondo,  yJ.vac€,  with another cadenza.

SYMPHONY NO. 5, OP. 50
Carl Nielsen

(Born  June  9,   1865,   in  Norre-Lyndelse,   Denmark;  died
October 3,1931, in Copenhagen)

Carl  Nielsen  is  one  of  the  very  small  number  of  Danish
composers of broad reputation in the rest of the world. He was
educated  in Copenhagen,  went abroad for a year of study in
France and Italy, and returned home for a career as a violinist,
conductor and  educator.  Nielsen  wrote  six  symphonies,  two
operas,  several concertos,  a large quantity of chamber music
and  many other works,  all in a distinctive,  original style and
sometimes in very original forms. His music was little known in
the United States until the mid-1950's, when an active campaign
by his publisher brought it to the attention of many American
musicians for the first time and resulted in a large number of
concert performances and recordings.

Nielsen began to work on his Fifth Symphony in February,
1921, and he noted in the score that he completed it on January
15,1922, nine days before he conducted the first performance,
in Copenhagen.  It is a big work in an idiosyncratic style that
borders  on  eccentricity.  The  score  is  divided  into  two  large
movements, each of which is subdivided into smaller sections.

The  first  movement  begins  at  Tempo  gi.ws/a,  with  a  mur-
muring string figure and fragments of a tune that pass from one
pair of woodwinds to another,  until a snare drum enters and
takes the role of protagonist in the unfolding musical drama. In
the second section, the tempo slows to Adagi.a #o# /roppo, but
attention is soon diverted from the lyric, pastoral music by the
insistent  snare  drum,  which  is  even  allowed  to  improvise  a
disruptive cadenza, and is finally quieted only by a solo clarinet.

Nielsen called the first movement a "dark idyll" set in contrast
with the positive, assertive and forceful second movement. The
structure here is very distantly related to that of the classical
symphony. Musical ideas are stated, discussed and recalled, and
then  a  closing  statement  is  made.   Their  progress  may  be
followed  as  the  tempo  changes  from  A//cgro  to  I+es/a  to
Andante un poco tranquillo to Allegro.

The  Symphony  is  scored  for  piccolo  and  two  flutes,  two
oboes,  two  clarinets,  two  bassoons  and  contrabassoon,  four
horns,  three  trumpets,  three  trombones  and  tuba,  timpani,
snare drum, tambourine, cymbals, triangle, celesta and strings.
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692nd and 695th performar.ces

Thursday, August 13
Saturday, August 15

DETROIT SYMPHONY ORCHESTRA
GAETANO DELOGU, conductor

lvAN MORAVEC, pianist

BEETHOVEN:  Fidelio Overture

BPAHMS: Concerto No.1  in d for Piano, Op.15
Maestoso
Adagio
Rondo: Allegro non troppo

I  N T E PI  M  I  S S  I  0  N

BEETHOVEN:  Symphony  No.  3  in  E-Flat,  Op.  55,
"Eroica"

Allegro con  brio
Marcia funebre: Adagio assai
Scherzo: Allegro vivace; Trio
Finale: Allegro molto

The Stei"way is the official pia!:I.a
Of. the Detroit Symphony Orchestra

and the Meadow Brook Music Festival.

The  Saturday,  August  15th  performance  is  the  1981
Goad Memorial Concert. Partial funding for this concert
comes from an endowment set up in the memory of Louis
Clifford Goad.

PFtoGFtAM NOTES and Copyrlght © by Leonard Burkat

Gaetano Delogu was born in Mes-
sim, Sicily in 1934. Music was a natural
part or his life from an early age and he
studied  violin  throughout  his  youtli
and university  career, obtaining hon-
ors, even though his degree was in law.
He went on to study conducting with
Franco FeTrara in Rome and Venice,
launching his professioml conducting
career  by  winning  r]rst  prize  at  the
Young  Conductors'  Competition  in

Gcofano I)c/og«          ::::e::tern :I:t:rf :£:Cia:j::a[rtsa]:axnpeoi:
Chestras,   Delogu won  first  prize at the Dimitri Mitropoulos Inter-
national  Competition  in  New  York  in  1968.  During  the  following
Season he divided his time between the New York Philharmonic and the
WashingtonNationalSymphonyOrchestra,workingwithGeorgeSze]]
and Leonard Bemstein.

MT. De]ogu has since conducted major orchestras from Belgrade to
London to Cleveland and his 1978 New Zea]and tour left the critics
grasping for superlatives. He has a major recording contract witl) the
Czech  Philharmonic  and  has  also  recorded  with  the  London  Phil-
harmonic.

In tlle spring of 1978, following his well-received concerts as gi]est
€OIlductor  in  Denver,  Maestro  Gaetano  De]ogu  was  chosen  as  the
Overwhelming favorite of the Orchestra's musicians, and subsequently
Was  named  Music  Director  of  the  Denver  Symphony  Orchestra,
beginning with the 1979-80 season.
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Although  Moravec  has  given  con-
celts and recitals in most of the major
musical centers of the world, it is still a
rare opportunity to hear him in a live
performance,  for  his  fame  has  been
established largely on his reputation as
a recording artist. Connoissuer Society
of New York invited him, in  1962, to
makehisfirstAmericanTecordingsand
since then many have won awards and
have been selected as the best record-

/Vow Mo/avcc            :::ar°i:h:n:epaurb]T:atroa:::na"lade
lvan  Moravec  was   born  in   Prague  in   1930.   He   attended  the

gymnasium and the Prague Conservatoire where, in 1948, he received
the rirst prize in piano. He later studied at the Prague Academy of
Musical Arts and in Italy. His American concert del)ut was in 1964 with
tlieClevelandO'rchestrainCarnegieHall.HenowreturnstotheUnited
Statesregularlyforconcerttours,tomakenewrecordingsandtoteach,
although  his  home  is  in  Prague  where  he serves  as  professor  at  the
Prague Academy or Musical Arts.

7lhe ,4mcri.con Record Gwi.dc wrote recently: "If your curiosity has
been  aroused  in  recent  months  by  the  advertisement  showing  an
unidentir]edpianistwiththecaption,`Thismanmaywellbethegreatest
pianist alive today', your wonderings have come to an end. This is lie:
Ivan Moravec - a name destined to loom large in the annals of piano
playing. Whether Mr.. Moravec is, or is not, the greatest living pianist,
he  is  an  extraordinary  artist  and  master  pianist  ...  who  gives  a
performance which, heard in any concert hall, would be descl'ibed as
memorable."

OVERTURE TO I/DE£/O, OP. 72
Ludwig van Beethoven

(Born December 16,1770, in Bonn; died March 26,1828, in
Vienna)

Beethoven's  only  opera,  which  we  know  as  Fi.de/I.o,   was
originally entitled  Z€o#ore,  after a melodrama based  on an
actual event in the French Revolution. For political reasons, the
setting was moved to Spain and the action set in a prison near
Seville:  Florestan, a nobleman,  has been incarcerated  by the
Governor,  whose  crimes  he  has  threatened  to  reveal  to  the
King's  Minister.  Leonore,  his  wife,  determined  to  free  him,
disguises herself as a young man, takes the name Fidelio, and
becomes assistant to the jailer. When the villainous Governor
decides  to  kill  Florestan  and  orders  a  grave  dug,  Leonore
reveals  her  identity,  and  holds  him  at  gunpoint  until  the
trumpets announce the arrival of the Minister, who frees all the
political prisoners and sends the Governor to a dungeon cell.

The opera failed at its first performance, in 1805, and again
when revised for a new production in 1806. The third version,
which was not performed until 1814, is one of the greatest works
of the musical theater. Beethoven wrote four different overtures
for the opera. The one called Overture to FI.de/I.a was written for
the 1814 production and is now usually played as the introduc-
tion to the opera. It is a short, dramatic composition that uses
none of the opera's thematic material but calls the audience to
attention and holds it ready for the events to be represented on
stage.  Beetehoven did not finish this Overture in time for the
opening performance on May 23,1814, so his Overture to 77!c
Rw!.#s a/A /fec#s was played instead. The Fife/I.a Overture was
performed for the first time on May 26.

CONCERTO FOR PIANO AND ORCHESTRA NO. I , IN D
MINOR, OP.  15

Johannes Brahms
(Born  May  7,   1833,  in  Hamburg;  died  April  3,   1897,  in

Vienna)

Early in  1856,  Brahms went to live in Bonn, to be near his

Please. no photographic flasho9 or tape recordings durlng performance.



dying friend, the great Romantic composer Robert Schumann.
He was a young man and had written music for voice, for piano
and for smaller chamber music ensembles, but nothing for full
orchestra.

After schumann's death in July, Brahms took his firstjob, at
the princely court in the town of Detmold.  His duties were to
give piano lessons to the young princess, to conduct the choral
society  and  to  perform as  pianist.  It was  serious  professional
work, from which he learned a great deal, and it left him all the
time he wanted for composition. His first year was productive,
and he chose to remain there rather than accept an offer to teach
at the conservatory in the great city of Cologne.

Music had an important place in the life of the little court,
and the experience was of great value to the young musician. He
studied  the entire chamber music repertoire since the time of
Bach,  was  piano  soloist  in  concertos  by  Mozart,  Beethoven,
Mendelssohn  and  Schumann,  and  he  became  a  good  choral
conductor. He also wrote his first orchestral works in Detmold:
the  Serenades  Opus   11   and  Opus   16,  and  the   First  Piano
Concerto, Opus  15.

The  Serenades are light-hearted works  of great charm,  but
there is hardly a moment in the twenty-six-year-old composer's
Piano Concerto that can be described as "young man's music."
It is a fully formed, mature work, earnest, weighty, even grand,
the first great statement by a truly great musician.

The history of the Concerto goes back to 1854, when Brahms
showed  Schumann's  wife  Clara,  who was one of the greatest
pianists of the time and a composer, too, three movements of a
symphony he had sketched. They played it at two pianos, and
other friends suggested that it could be made into a concerto.
During the next four years,  Brahms worked  over this music,
composed a new third movement (the original one became part
of  his  Germo#  jtegwJ.em,   Op.  45,  of  1868)  and  in   1858  the
Concerto was complete. It was first performed on January 22,
1859,  with  the  composer  as  soloist  and   his  friend  Joseph
Joachim conducting.

Audiences and musicians alike resisted the concerto.  It was
fiercely difficult,  yet  it was not a virtuoso's showpiece of the
kind favored at the time. Critics were puzzled by it, and only a
small  number  of  pianists  who  were  seriously  interested  in
musical content,  in  Brahms's artistic message,  took it up.  In
Germany, it was not a success until two years before Brahms's
death and in the United States it was hardly performed at all
until  1900.  Now  it  is  one  of the  most  admired  works  in  the
repertoire,  a  huge,  solemn,  granitic  piece,  of  incomparable
grandeur.

The first movement, il4laes/oso, is a majestic and monumental
structure  without  equal  except,  perhaps,  on  a  less  grandiose
scale,  that  of  Beethoven's  Emperor  Concerto.  Brahms  once
suggested   that   the   grave   slow   movement,   Ac7agz.o,   was ,a
Bc#cc7J.c/ws in memory of Robert  Schumann, at another time
that it was a lovely portrait of Clara. The final Rondo, A//cgro
#oH /roppo,  recalls the music of the Gypsies that Brahms had
first learned from the Hungarian violinist with whom he first
met the Schumanns.

SYMPHONY NO. 3, IN E-FLAT, OP. 55 ("EROICA")
Ludwig van Beethoven

(Born December 16,1770, in Bonn; died March 26,1827, in
Vienna)

Beethoven's heroic Third Symphony is the work with which
he outgrew the eighteenth century and finally abandoned  the
limitations of form and style left from the time of Haydn and
Mozart. He told one of his pupils, when he was writing it, "I am
unsatisfied with my work up to now. From here on, I take a new
course." It is a completely new kind of symphony, of and for the
nineteenth century, a huge w6rk, double the length of his First
Symphony,  so  long  that  some  early  critics  thought  it  could
never become Popular.

Please,  no photographic flashes or tape recordings during  performance.
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The  EroJ.ca  Symphony was  written  in  1803,  but  its  history
goes back to  1798, when a minister of France's revolutionary
government arrived in Vienna. The news he brought of a young
general named Napoleon Bonaparte, whose democratic ideals
matched his military genius, fired Beethoven.s imagination. For
five years he thought of ways in which mu.sic could reflect the
new,  republican Europe that  might follow the  Revolution in
France. Then, between May,1803, and some time early in 1804,
he composed his great new Symphony. By this time, Napoleon
had  become  head  of the  French  government  and  Beethoven
wrote his name at the head of the music - but it was not to
remain there long.

In  May,   1804,  Napoleon  had  himself named  Emperor  of
France.   When   the   news   reached   Vienna,   Beethoven   was
enraged. "So he is just like all the rest, after all," the composer
shouted. "He will stamp out human rights and become a greater
tyrant than the others," and he ripped up the first page of his
score.  He  had  a  new  copy  made,  with  the  heading,  "Grand
Symphony, entitled BOHapar/c, " but then he erased the last two
words. Some time later he decided on the title Sz.rz/o«z.a Eroz.ca,
which appeared (in Italian) on the cover of the first edition, in
1806, as Heroic Symphony, Composed in Memory of a Great
114la#.  Napoleon still had fifteen more years on earth,  but for
Beethoven he was dead. In 1809, when Vienna was occupied by
Napoleon, Beethoven conducted a performance of the Eroi.c4,
as an act of defiance. Napoleon himself was out of the city on
the day of the concert, and there seems to have been no reaction
from the authorities.

This great Symphony puzzled many early listeners. One critic
called  it  a  "wild  fantasy."  Beethoven's  friends  said  that  the
public  simply  was  not  yet  ready  for  his  advanced  thought.
Others found it strange and violent, and another critic wrote, "If
Beethoven continues on his present path, his music could reach
the   point   where   one   would   derive   no   pleasure   from   it."
Beethoven  himself was  unmoved  by  all  the  complaints.  He
made no changes in his work. He is reported to have replied to
complaints about its length by saying, "If I write an hour-long
symphony, it will be short." The nearest he came to admitting
the possibility of anything problematic was a note in the first
edition saying, "Since this Symphony lasts longer than usual, it
should  be  played  nearer  the  beginining  than  the  end  of  a
concert,  for  if  heard  later,  the  audience  will  be  tired  from
listening to other works, and the Symphony will not make its
proper effect."

The  first  movement  of  the  Symphony,  .4//egro  co#  brz.o,
opens with two  smashing chords,  after which, all the formal
elements except that of size are familiar. The second movement
is a solemn  Funeral  March, Ac7ag!.o ¢ss¢I.,  with a contrasting
central section.  It may originally have been intended to honor
Napoleon's  soldiers  who  died  in  battle.  When  he  heard  of
Napoleon.s death, Beethoven said that he had already written
the appropriate music. The third movement of the Symphony is
a long and brilliant scherzo, A//cgro vl.wcc, with a contrasting
central Trio section that features the orchestra's three horns.

The great finale is a theme-and-variations movement.  The
theme is the tune  of a light ballroom dance  Beethoven wrote
sometime   around   1801.   He   also   used   it   as   a  subject   for
variations  in  the  allegorical  ballet  he  wrote  that  year,   77Ie
Cr€a/wrcs  o/ Promo/Acws,  and  in  1802  it  reappeared  in  his
Fifteen Piano Variations, Op. 35. The variations in the EroJ.ca
Symphony are the most original and the most profound. After a
rushing introduction, a theme is played by the plucked strings.
Later this turns out to be only the harmonic foundation of the
main theme itself, which is not revealed until it is played by the
woodwinds in the third variation. Thus there are variations on
both the theme and on its accompanying bass line. In addition
to the variations that follow the form of the theme, there are two
long sections devoted to contrapuntal developments of it. The
last variations are slow, and then, as the Symphony draws to a
close, there is a sudden change to f}cs/o, for a brilliant ending.
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Maestro Marriner, world famous as
the conductor and founder of the Acad-
emy  of St.  Martin-in-the-Fields,  was
born in Lincolnshire, England in 1924.
He studied violin  first with  his rather
and later with other teachers. By win-
ning a series of ]oca] competitions, he
was  admitted to the Royal College of
Music in London. After World War 11
he  studied  at  the  Paris  Conservatoire
and  returned  to  England  to  teach  at

IVcvl.#e Ma"I.Her            Eton and became a free-lance violinist.
During the following years he eitlier

founded or was a member of several ensembles, one of which had been
established by Thurston Dart, renowned authority on Baroque music.
Dart's influence on Marriner was considerable and eventua]]y the two
collaborated on recordings.

In 1956 Marriner took the post of principal second violin with the
LondonSymphonyOrchestra.Thenintheprocessofamajorreorgan-
ization the London Symphony became one of the finest ensembles in
Europeandduringhisl3yeaTstay,Marrinerlearnedtoknowthemajor
Symphonic repertory under ideal conditions.

Meanwhile,  lie  formed  a  15  member  ensemble  which  became  the
Academy  of St.  Martin-in-the-Fields. His success with the Academy
Was so great and his recordings so impressive that he was invited in 1969
to be the conductor of the Los Angeles Chamber Orchestra.

Opera is a new enthusiasm for which he wishes I)e I)ad more time.
He   and   his   wife   Mo]]y   maintain   apartments   in   London   and

Minneapolis and spend what free time they have in either one or the
Other of their English coLmtry homes.
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THE BARBER OF SEVILLE
Gioacchino Rossini

(Born February 29, 1792, in Pesaro, Italy; died November 13,
1868,  in Paris)

Rossini composed the first opera when he was only sixteen,
anditwassuchasuccessthathewroteanaverageofalmosttwo
a year until he was  thirty-seven.  Then,  for reasons that have
never  been  explained,  he  stopped  writing  music  altogether,
except for a few sacred works and some short salon pieces. The
most  famous  of all  his  operas  is // BarbJ.ere d!. SJ.vJ.g/I.a  ("The
Barber  of  Seville"),  his  seventeenth.  The  libretto  by  Cesare
Sterbini  was  based  on  the  play  Z€  Barbz.er dc  Scvz.//c  by  the
FrenchplaywrightBeaumarchais,whichwasfirstperformedin
1775.  The  sequel  to  that  play  lg  jl4larJ.age  dc  Fi.grro,  which
followed in  1784, was the source of Mozart.s  1786 opera.

Rossini was a quick worker and according to his own account
he wrote the whole  of 77}c Barber o/ Scvz.//c  in only thirteen
days.  It had its premiere in Rome on February 20,1816. The
Spanish tenor in the original cast, Manuel Garcia, gave Rossini
some  Spanish  tunes  to  use  in  the  overture,  but  after  early
performances in Rome, the music was lost, and Rossini simply
replaced it with one he had already used for two earlier operas.
The action takes place at the home  of Dr.  Bartolo  in Seville
during the seventeenth century.

The American-born mezzo-soprano
Evelyn   Petros   has   in   a   short   time
become a sougtit-after guest with lead-
ingoperacompanies,symphonyorches-
tras and festivals tliroughout the coun-
try.  She  is  particularly  acclaimed  for
her  performances  of  the  coloratura-
leggiero  mezzo  roles  of  Mozart  and
Rossini  and for music of tlie baroque
and be] canto repertoire.

Miss Petros made her debut at Lin-

Evefy" Pe`'oJ              ioe's:ivca:::e:';7fga'Tionug:n:;sn,L%oTno:.ira,

Clemenza di Tito," the first full length opera the festival has presented.
She  made  her  professional  operatic  debut  with  the  Western  Opera
Theatre in the title role of "Cenerentola." Miss Petros is scheduled to
make her Metropolitan Opera debut as a cover artist for the title role of
its new production of "L'enfant et les Sortileges" this season.

AnativeofWashington,D.C.,MissPetrosstudiedinteriordesignat
American  University and music at Bowling Green State  University in
Ohio. She lias received awards from the National Opera Institute, the
Sullivan Foundation, the Detroit Grand Opera Association, the Minna
Kaufmann Ruud Distinguished Performance Award and prizes in the
Washington International Vocal Competition. the Dallas G. 8. Dea]y
Competition  and  was  first  place  Western  Regional  winner  of  the
Metropolitan Opera Auditions.

Rockwell  BIake,  winner of tlie first
Richard  Tucker  Award  in  1978,  has
quick]ytakenhisplaceamongthemost
outstanding  tenors   of  tlie  day.   His
quality, agility, and fluency, especially
in the bel canto repertoire, have earned
him great critical acclaim. Andrew Por-
ter of "The New Yorker" writes of him:
"He  seems  to  be  what  the  world  has

beeii waiting for ever since the Rossini
revival I)egan."

jrockwc#B/akc                 Since his professional debut in I g75
as a member of the Wolf Trap Com-

pany in "Daughter or the Regiment" and "War and Peace," Mr. Blake
has become .one of opera's most sought after young tenors performing
in many of the most famous opera houses in a wide variety of roles and
productions. Perhaps his best known interpretation of a role, however,
has been that of Count Almaviva in "The Barber of Seville." He has
sungthisrole,toincreasingcriticalacclaimwiththeoperacompaniesof
Houston, Hamburg, Vienm, Dallas, Fort Worth, and at the National

Please, no photographic flashes or tape recordings during performance.



Arts  Center  in  Ottawa.  During  the  1979-80  season,  Rockwell  BIake
took on another Rossini role, that of Count Ory in the opera of the same
name, making his debut with the New YOTk City Opera and with City
Opera in Los Angeles. His successes are not conrined to Rossini roles,
however, and it is to his credit that he displays remarkable versatility.

Rockwel] Blake has trav€l]ed a long way from P]attsburg, New York.
a small town near the Canadian border where he grew up, studied music
and continues to live. In only four years of professioml singing, he has
managed to earn an outstanding reputation for himself as one of the
brightest young tenors on the musical scene and a Rossini interpreter of
the first order.

A lan Tirfus

Since lie first won national acclaim
for  his  portrayal  of  the  Ce]ebrant  in
Leonard  Bernstein's  "Mass"  for  the
inauguration  of the  Kennedy  Center,
Alan  Titus  lias  established  himself as
one  of  the  leading  baritones  on  the
international scene, having performed
with virtua]]y every major opera com-
pany in the United States, and many in
Europe.

Titus has sung leading roles with the
opera companies and our finest orches-
tras. [n operetta, he has scored notable

success as Einstein in "Die Fledermaus," Paquillo in `.La Perichole" and
Count   Danilo   in   "The   Merry   Widow."   This   natiomlly   televised
production  with Beverly  Sills won the  Grammy Award  in  1978.  Mr.
Titus  has  also  performed  often  and  to  rave  reviews  in  Europe.  His
performance in Purcell.s "Dido and Aeneas" was broadcast on French
television  and  his  appearance  as  Christus  in  Bach's  "St.  Matthew
Passion" under Raymond Leppard was broadcast by the BBC.

Born in New York and a graduate of the Juilliard School of Music,
Mr. Titus has also been seen in "Live fl.om Lincoln Center" and made
several  recordings.  His  future  roles  include  Count  Almaviva  in  "Le
Nozze  di  Figaro,"  Mercutio  in  "Romeo  et  Juliette,"  and  Ford  in
"Falstaff' with tlie New York City Opera.

Barbara Windham, mezzo soprano,
has been heard on radio and television,
and has appeared throughout the coun-
try   in   opera.   oratorio,   concert   and
recital.  Ms.  Windham  has  sung  with
the Michigan Opera Theater, the Mich-
igan Opera Association, Oakland Uni-
versity   Opera   Theater,  the  Toledo
Opera   Association,   Piccolo   Opera
Company  and  The  Opera  Organiza-
tion.

Barba/a w.'»dhom         ph::; :::h:::::sr:neddjsw*teh|]Tk::ywsnyf::
her impeccable coloratura techiiique, her sensitive artistry and for the
rich mellifluous quality she possesses.

Ms. Windham's singing engagements have included performances in
the Brahms Festival with the Detroit Symphony Orchestra; the Bacli 8
Minor Mass with the Midland Symphony; the Bach St. John Passion
with  the  Detroit  Chamber  Works  at  Orchestra  Hall;  and  in  the  St.
Matthew Passion at the Cathedral Church of St. Paul in Detroit.

Ms. Windham currently resides in B]oomfieLd Hills where she teaches
voice.

Please, no photographic flashes or tape recordings during  performance.
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An   unusually   versatile   performer.
Mr.  Henrikson  is  appearing  and  has
appeared extensively in oratorio, con-
cert and opera.

His repertoire includes not only the
standard  bass-baritone  literal.ure,  but
many new works as well. He has sung in
a  number of important premieres. in-
cluding works by Canadian composers.

European   engagements   have   in-
cluded ]nnsbruck, Coburg, Augsburg,

Sfcvc» Hc»rl.kso»          jYLe:?:t:nodp:rca°rntr#n|:thh. tE:sBEauvraor.-

pean opera debut was in Bayreuth, singing the leading role or Friedrich
in the Beyreuth premiere of Wagner.s early opera, "Das Liebesverbot."

Mr. Henrikson has been heard numerous times on C.B.C. Radio and
T.V. networks and Canadian audiences are further acquainted with his
work through appearances with the Vancouver Symphony, Vancouver
Opera Association, Kitchener-Waterloo Symphony, and the Canadian
Opera Company in Toronto, Ottawa and on tour in Canada and the
U.S.A.

His studies include a Master of Music degree from the University of
British  Columbia:  a  diploma  from  the  State  Academy  of  Music  in
Munich;  studies  on   scholarship   at  the   Opera   Department  of  the
University   of  Toronto;  and   graduate  studies  at  the   University   of
Southern California in Los Angeles.

In addition to his performing career, Mr. Henrikson has also taught
voice at the University of British Columbia. He is now principal voice
instructor at the University of Windsor, Ontario, and founder of its new
opera programme.

Mr.  Strickland,  a  native  Detroiter,
began his vocal studies at Wayne State
University  where  he  was  a  student  Of
Avery Crew and a soloist with the Uni-
versity Choral Union. While at Wayne,
Strickland appeared with the Opera De-
partment's productions of The Beggar.s
Opera  and  Susannah.  The  Susannah
role was repeated at the  University of
Evansville (Indian).  Other opera ap-
pearances  include  productions  with

CarroJJ slrl.ck/artd         #er,yag,r°Tvfe c#cehgjeg'anM:C#igma:erLyori:

cliestra under Eve Quelar, Michigan Opera Theatre, Oakland Univer-
sity and the Detroit Chamber Opera Society.

Concert engagements include appearances at the Cranbrook Festival
and  Bach  at  Duns  Scotus,  performances  with  the  Detroit  Chamber
Music Society, the Interlochen Arts Academy and the Detroit lnstitute's
popular Brunch with I}ach series. Currently, Mr. Strickland is a student
of Eva Licova.
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SINGEPl:  Metamorphosis for Oboe, Violin and
Orchestra (World  Premiere)

MENDELSSOHN:  Symphony  No.  5  in  d,  Op.107,
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Cellist  Nathaniel  Rosen  has  been
heralded as a "vii.tuoso of a sort audi-
ences   love   to   idolize   ...   a   sensitive
musician,  an  authoritative  technician
and  an  imaginativeL interpreter."  TI)e
celebrated "pure gold" cellist was cat-
apulted into international prominence
by winning the 1978 Tchaikovsky Com-
petition Gold Medal. Since tliat time,
audiences throughout the world have
had the opportunity to enjoy the per-

NathanielRosen           \v=s=#*euesdi£=n'.ee®sitfan\ =hned #nn%=`.s==:e=

have seen Mr. Rosen on NBC's Today Show. the Mike Doughs Show,
on PBS with Andre Previn and tlie Pittsburgli Symphony OTchestra
and in a performance Of Mozart's G-[Wi.nor Qz/arfef with Isaac Stem,
Pinches Zuckerman and Andre Previn.

Nathaniel  Rosen  was  born  in  Altadem,  California  and  began
Studying the ce]]o at the age of six. The great Russian cellist, Gregor
Piatigorsky,heardtheyoungboyandofferedtoteachhiminhisnew]y
formed  Master  classes  at  USC.  Rosen  later  became  Piatigorsky's
assistantandtheyenjoyedacloserelationshipuntilpiatigorsky'sdeath
in1976.In1966,attheageofseventeen,RosentouredtheSovietUnion
as a rinalist in the  Third International  Tcliaikovsky  Competition in
Moscow.  In  1978,  when  Rosen  became the r]rst  American  cellist to
Capture the Tchaikovsky Competition Gold.Medal, he I.eturned to the
United States triumphantly, honored by a White House reception.

In addition to solo performances throughout the Americas, Europe
andAsia,NathanielRosenhasbeenprincipalcellistoftl.ePittsburgh
Symphony  with  Andre  Previn  and  of  the  Los  Ang`eles  Chamber
OrchestraunderNevi]]eMarriner.Aswellashisextensivetouring,he
has also recorded for CBS and Desmar Records. In 1977, he was the
first prize winner of New York's prestigious Naumberg Competition.
therlrstinternationalcontestheldexclusivelyforcelloinourcountry.
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Donald Baker

Joseph Goldman

Donald Baker (principal obce) was
engaged  by tl)e Detroit Symphony jn
1973  after  having  held  the  same  post
with  the  Da]]as  Symphony.  Born  in
Pittsfie]d, Massachusetts, his teachers
have   included   John   Holmes  of  the
Boston  Symphony,  Devere  Moore  of
Oberlin Conservatory, and Marcel Tab-
uteau in a summer course at Nice. Mr.
Baker has also played in the SantaFe
Opera   Orchestra  and   at  the   Aspen
Festival and has taught at Interlochen.

Joseph Go]dman, assistant concert-
master, is a native of Urban, IIlinois,
who joined the DSO in May 1974 after
studying at the University of Michigan
with Paul Makanowitcky and Gustave
Rosseels. Previously he was taught by
Tiberius Klausner at the University of
Missouri and David Martin in London.
He has appeared as soloist with several
orchestras,   including   the   Flint   and
Windsor symphonies, and the DSO.

CAPRICCIO ITALIEN, OP. 45

(Born May 7,1840, in Votkinsk; died November 16,1893, ih
Saint Petersburg)

The  C¢prl.cci.o  /Ja/z.c#  has  been  described  as  a  "bundle  of
Italian folk tunes," but it has also  been said to be "strikingly
Russian."Tchaikovskydrewhismaterialpartlyfrompublished
collectionsofltalianfolksongsandpartlyfrommusicheheard
while touring Italy in 1880. In February of that year he wrote to
his  benefactress,  Nadezhda  von  Meek,  from  Rome,  "I  am
workingonasketchofan`ItalianFantasia'basedonfolksongs.
Thanks to the charming themes, some of which ,I have heard in
the streets, the work will be effective."

Tchaikovsky's hotel room in Rome overlooked the barracks
of a  troop  of cavalry,  and  a  bugle  call  sounded  there  every
evening caught his fancy to such a degree that he wrote it into
the score. It is heard in the fanfare-like passage for trumpets at
the very beginning of the piece. This is followed by a melancholy
section  for  strings,  and,  when  the  music  becomes  livelier,  it
introduces several Italian folk tunes. The spirited tarantella, on
which  the   Caprz.cc!.a   brilliantly  ends,   was   inspired   by  the
Carnival at Rome, the same kind of festivity that inspired the
similar finale of Mendelssohn's //a/I.a# Symphony and the wild
saltarello in Berlioz's jlomow Car#I.va/ Overture.

Tchaikovsky sketched the entire Caprl.ccl.a in Rome during
the winter and  spring and  began the orchestration there.  He
completed the score when he returned to Russia in May, and it
was given its first performance in Moscow, under the direction
of Nicholas Rubinstein, on December 18,1880.

Please, no photographic flashes or tape recordings during performance.

Peter Ilyich Tchaikovsky
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VARIATIONS ON A ROCOCO THEME, FOR CELLO, OP.
33

Peter Ilyich Tchaikovsky

(Born May 7,1840,  in Votkinsk; died November 6,1893, in
St. Petersburg)

Tchaikovsky composed his Variations on a Rococo Theme in
December,  1876, but they were not performed in public until
June  8,   1879,  when  his  friend,  the  Moscow  cellist  Wilhelm
Fitzenhagen,  played them in Wiesbaden.  After the premiere,
Fitzenhagen, to whom the work is dedicated, wrote back to the
composer  about  its  great  success  there.  One  member  of the
Wiesbaden audience who was particularly pleased with it said,
"This is real music!" His maine was Franz Liszt.

Tchaikovsky  did  not  intend  the  adjective  "rococo",  in  the
title, to signify specifically the mid-eighteenth-century style of
art,  architecture  and  music.  In  his  time,  it  could  be  loosely
applied to almost anything ornately decorated and somehow
old-fashioned.  The Variations are an homage to the spirit of
Tchaikovsky's favorite composer of the past, Mozart, and are
greatly superior to the suite of four pieces that he orchestrated
and entitled "ozar/I.a"a.

METAMORPHOSIS FOR OBOE, VIOLIN AND ORCHES-
TRA (WORLD PREMIERE)

Lawrence Singer

Lawrence   Singer,   born   1940   in   Detroit,   Michigan,   is  a
graduate  of  the  Eastman  School  of  Music.   Since  the  early
sixties he has  been engaged in instrumental research,  particu-
larlythatoftheoboe-discoveringmultiphonicpossibilitiesand
the  manner  of  playing  a  chromatic  quarter-tone  scale  -  all
through the employment of new types of fingerings. This work
appears  in  his  oboe  method  published  by  the  firm,  Edizioni
Suvini  Zerboni,  and  in Bruno  Bartolozzi's  book,  IVcw7 Sow7!c7s
/or  Wooc7w!.#c7,  Oxford  University  Press,1967.

Some  of  Singer's  compositions  also  encompass  woodwind
multiphonics  and  are  referred  to  in  Yehudi  Menuhin's  A4zjsi.c
GWJ.c7c /a /foe Oboe (Schirmer,1977) written by Leon Goossens
and Edwin Roxburgh, and include WORK for unaccompanied
oboe and  MUSICA A  DUE for oboe and guitar.

Compositions  recorded  on  disc  involve  MUSICA  A  DUE
(oboist:  Lothar Faber) and  WORK (oboist: James Ostryniec)
just recently recorded for Composers Recordings Incorporated.

About his Metamorphosis For Oboe, Violin and Orchestra,
the composer writes: "Its concept, a kind of double concerto for
oboe,  violin  and  orchestra  formulated  with  interconnecting
sections,   is  composed   of  elements  which  for  being  always
related,  incurrs a slow but continuous metamorphosis such as
the initial gentle unaccompanied duet for oboe and violin later
appearing with two clarinets juxtaposed against violent thrust-
ing motions of orchestral sound. Cadenzas by the oboe and the
violin  or  in  combination  serve  to  relieve  or  create  tensions,
develop ideas, or to prepare for somewhat different but always
related   elements.   Throughout   much   of  the   piece   a   great
commitment toward melody and counterpoint occurs, focusing
and  enveloping the  personalities  of the  two  solo  instruments
and  creating  as  it  were,  a  kind  of az#a  of cow#/erpoz.#/I.s/j.c
roma#/!.c/.gin.  The two solo instruments are treated with great
virtuosismo,  often times  carrying into  the  orchestral textures
themselves.  The multi-melodic discourse of the violin inspires
the  pastoral  quality  of  the  oboe  to  metamorphosize  into  a
driving,  almost  contrapuntal  motif  seemingly  impossible  to
play on the oboe yet aurally present.""If one could consider a polarization of all the elements in this

composition  one might find  oneself observing a composite of
the   incisive   contrapuntal   elements   of  J.S.   Bach   and   the
sweeping motions of romanticism."

Please,  no photographic flashes or tape recordings during  performance.

SYMPHONY NO.  5,  IN D MAJOR, OP.  107 (REFORMA-
TION SYMPHONY)

Felix Mendelssohn

(Born  February  3,   1809,  in  Hamburg;  died  November  4,
I 847, in Leipzig)

Felix  Mendelssohn  was  an  extraordinary  child  prodigy,  a
composer .who had his first public performance at the age of
nine. When the most distinguished musicians of the day assured
his  father,  a  wealthy  banker,  that  the  boy  was  an  authentic
genius,  nothing was  spared to  bring him to artistic maturity.
The musicales held on alternate Sundays in the Mendelssohns.
great  house  in  Berlin could  not  be missed  by  any  important
touring performer who visited the Prussian capital. There was
always chamber music,  sometimes an orchestra,  occasionally
even an opera. The guests frequently played, and almost every
time there was a work by the young composer.

Mendelssohn composed a great deal of music in this period,
thirteen symphonies and several concertos, for example, that he
considered/.wve#z./I.a and never released for publication, but in
this privileged  workshop  he  developed  skills  and  polished  his
craft. At the age of sixteen he wrote the nearly perfect String
Octet, Op. 20; and at seventeen, the MI.dswmmcr IVI.gfo/'s Dream
Overture, Op. 21. In the spring of 1829, when he was twenty, he
left home for three years of travel. In a letter he sent home from
Parisshortlybeforetheseyearsofwanderingcametoanend,he
recalled  his  father's  parting  instructions:  "I  was  to  examine
closely  the  various  countries  and  to  fix  on  the  one  where  I
wished  to  live  and  work;  I  was  to  make  my  name  and  gifts
known and I was to press forward in my work." Mendelssohn
did not fail his father.  He went everywhere and worked every-
where.  Posterity  has  his JJa/I.an  Symphony,  his Sco/cfe  Sym-
phony and his Hcbrz.dcs Overture,  for example, as souvenirs.

Mendelssohn began his  Rc/orma/i.o#  Symphony (No.  5  in
order  of publication  but  composed  before  Nos.  3  and  4)  in
England  in  the  spring  of  1829  and  finished  it  the  following
April.  It was  intended to  commemorate the  three-hundredth
anniversary  of  a  great  event  in  the  early  history  of  Protes-
tantism, the presentation of the Lutheran Confession to Charles
V at Augsburg in  1430,  but political upheavals prevented the
performance from taking place.

Mendelssohn  sent  the  work  to   Francois   Habeneck,   the
Conductor of the Paris Conservatory Orchestra,  who tried it
out  but  did  not  perform  it  in  concert  because  it  was  too
"learned,"  that  is  to  say  too  contrapuntal  and  therefore  too

difficult. The first performance finally took place in Berlin, on
November   15,   1832,   in   one   of  a   series   of  three   concerts
Mendelssohn  gave  for  the  benefit  of  a  fund  for  musicians'
widows.   It   was   listed   on   the   program   as   "Symphony   in
Celebration of the Reformation," and it seems not to have been
a  success,  for  the  composer  withdrew  the  symphony  from
circulation.  In  1867,  twenty years after Mendelssohn's death,
the  Rc/ormaJz.o#  Symphony  was  rediscovered  and  given  its
second performance, in London. In 1868, it was published and
was soon widely performed.

Two  themes from the church's  musical repertoire are used
prominently in the Symphony.  In .the introduction to the first
movement, Mendelssohn quotes the "Dresden Amen," a rising
figure heard  in both the Protestant and  Catholic churches of
Saxony. The finale is based in large part on the great Lutheran
chorale tune Ei`#/esfc Bzjrg i.sf w#ser Go// ("A Mighty Fortress
is Our God'').

The  Rc/orm¢f I.o#  Symphony is  scored  for two  flutes,  two
oboes,  two  clarinets,  two  bassoons,  contrabassoon,  serpent,
two horns, two trumpets, three trombones, timpani and strings.
Theserpentwasabassinstrumentthatcombinedfeaturesofthe
modern woodwind and brass families of instruments, Its part is
now usually played on the tuba.
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Competent and colorful coverage of the
performing and creative arts has long
been a popular feature of the two largest
newsweeklies. But Newsweek, the first
to sign its reviews, brings you the rare
depth and experience of Jack Kroll, a

George Jean Nathan drama critic award
winner, and John Ashbery, poet and
Pulitzer Prize winner.

And we give you more than big-name
glitter. In 1980, Newsweek gave the arts
23% more coverage than our competition.

Mewsweek
91
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The stars are out,
the soft sunrmer

breezes are  blowing as
you spread o_ut the

wine and cheese.
The music of toright's

concert  begins.
It is an extraordinary
right-who warts to
talk about ordinary

'8Je?

Frorm the oldest and
largest  dormestic writer
of  lofe insurcunce in

Michigan.

R#
MAccAZ::i-s##A%iN#X%[-€968MPANy

25800  Northwestern  Highway,  South field,  Michigan   48037
Telephone.  (313)  357-4800



WRITER
iL-EE-I-ERTOYOUR
COINGRESSMAH.

Writing a letter is simple. Writing an effective letter,
however, is a little harder. And there are a few things
you probably ought to know before you prepare a
letter to send to your congressman or to a govern-
ment official.

FREE "HOW TO" BOOK. The Budd Company
believes that participation in government
decisions is every American's right. To that end,
Budd has prepared a free booklet that includes
helpful tips on how to create effective letters-
letters that not only get received but also
get understood. The book also includes
Washington D.C. addresses. So if you have
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HOW TO

sometFing to tell Washington this booklet
can help your message get through fast and
clear. For your free copy just write to: Public
Affairs, The Budd Company, 3155 Big
Beaver Road, Troy,  Michigan 48084.

Write today. Then start righting the
situation in Washington by writing
what You think.

p&,.!'!=

Whots committed to
solving your

toughest automotive
challehges!

®@
National Steel Corporation
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Meadow BI-ook Music Festival
WEDNESDAYS THURSDAYSTUESDAYS

JUNE  25                                                   8:30  PMOPENINGNIGHTDETROITSYMPHONYORCHESTRAMICHAELTILSONTHOMAS,conduct/.ngRUTHLAREDO,pt.an/.sl

JULY  2                                                         8:30  PMDETROITSYMPHONYORCHESTRANEVILLEMARRINER,conduct/.ngIDAHAENDEL,v/.a/i'n/.sl

JULY  7                                                   8:30  PMVICTORBORGEINCONCEflT
JULY  9                                                        8:30  PMDETflolTSYMPHONYORCHESTFIANEVILLEMARRINER,cor}ducft.ng

DETF`OIT SYMPHONY POPSERNIEJONES,conductt.ng JOSEF SuK, v/.o//.n/.sl

JULY  16                                                    8:30  PMDETROITSYMPHONYORCHESTRASIXTENEHRLING,car)duct/.ngJESSYENOF`MAN,soprar)o

JULY  21                                                8:30  PMEMMYLOUHAflRIS JULY  22                                                  8:30  PMFREDWARING'SPENNSYLVANIANS(FAREWELLTOUR) ±rRLR¥ 82E3LAFOutE                          8:30 pM

JULY  30                                                    8:30  PMDETFIOITSYMPHONYOFtcHESTF`ASEMYONBYCHl(OV,conduct/.ngMISHADICHTER,pt.an/st

AUGUST  6                                            8:30  PMDETF`OITSYMPHONYOF`CHESTF`APAAVOBERGLUND,conduct/.ngHEINZHOLLIGEF`,obo/'sf

AUGUST  12                                         8:30  PM"BIGBANDSOUNDSFF`OMTHESuMMEROF'42"TEXBENEKEANDHISOF)CHESTF`AHELENFOFmESTJOHNNYDESMONDTHEMODEF`NAmEsWITHPAULAKELLEY,JR. AUGUST  13                                        8:30  PMDETROITSYMPHONYORCHESTF`AGAETANODELOGu,conducfi.nglvANMORAVEC,pi.an/.sf

AUGUST  20                                       8:30  PMDETFtoITSYMPHONYOF`CHESTFtANEVILLEMARRINER,conduct/.r}gEVELYNPETROS,mezzosopranoF`OCKWELLBLAKE,fonor£gts¥iL'iT#'#'AffBEROFSEviLLE
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Performance Schedule -1981
FRIDAYS SATURDAYS SUNDAYS

!LUE¥EA2N6E "AMESGALWAv       8:30 PM JUNE  27                                           11:00AMCHILDREN'SCONCERT
!EUTNOEiT2s8"pHONvpops            7:30 PM

8:30  PMDETROITSYMPHONYORCHESTRAMICHAELTILSONTHOMAS,condtjcf/.ng
F]ICHAFtD  HAYMAN, conduct/'ngJACKJONES

!HUELL#ERMEN                                    8:30  PMTHEFOuRFRESHMENFIREWOFtKS JULY  4                                                    8:30  PMDETl]OITSYMPHONYORCHESTl]A
!EUTE¥ljcoNCERT BAND                8:30 PM

NEVILLE MAFmlNEFt, conducfi'ngIDAHAENDEL,v/.o//ni.sf
:E8#i}|%Ei£EMWTOHR£8nDd|UsCE'Lnfv

!oUNLyYBEtN°NETT                                  8:30 PM JULY  11                                                  8:30  PMDETROITSYMPHONYORCHESTI]A
#!sYT!£TRio                           7:30 PM

NEVI LLE  MAFmlNEF`,  condLicfr'rigJOSEPHSUK,vi'o/i.sr BAI]BER SHOP OuARTET CHAMPIONS

JULY  17                                                  8:30  PMF`ODNEYDANGEI]FIELD
!#LDYRETNqs CONCERT                   11 :00 AM !EUTE¥iJ9vMPHONvpops             7:30 PM

8:30  PMDETROITSYMPHONYORCHESTRASIXTENEHRLING,conduct/ngJESSYENORMAN,soprano
KME^NRNGE^TRH#Ew^#iTC\ONn8ucting

JULY 24                                               8:30  PMHAl]RYBELAFONTE
!RUE!EYR?ELioNHALLUAzzBAND7:3°PM

!AURE¥RitMANDRELL                        8:30  PM 9EUTRGOYTSsTMJPHONvoRCHESTRA8:3°PMSEMYONBYCHKOV,conduof/.ngMISHADICHTEl],pt.an/.sf 9E¥RGOYTSsTM2pHONvpops              7:30 PMTHOMASMICHALAK,conduct/.ngt8#hs:#i,?E#,,feonp#no"ANEVENINGINOLDVIENNA"

ARYSGK¥i§TTOF7FERsoN                         8:30  PMWITHSPECIALGUESTSTARBILLYSWAN
AUGUST  8                                            8:30  PMDETROITSYMPHONYORCHESTRAPAAVOBEF`GLUND,conducl/.ngHEINZHOLLIGER,obo/.sf AUGUST  9                                           7:30  PMNEWENGLANDFtAGTIMEENSEMBLEGUNTHERSCHULLER,conduor/.ng

AUGUST  14                                      8:30  PMGLENNYAF`BROuGHTHEODOF`EBIKEL AUGUST  15                                  11:OOAMCHILDl]EN'SCONCERT
?E¥RGOYTSsTMtp6HONvpops             7:30 PM

TOM  PAXTON 8:30 PM #bLsi8FRR°oZ#HC£"Gd#E#
GAETANO DELOGU, cor)ducf/.ngIVANMORAVEC,p/an/.sf MOTION  PICTURES"

AUGUST  21                                      8:30  PMCOUNTBASIEANDHISORCHESTl]A AUGUST  22                                     8:30  PMDETROITSYMPHONYORCHESTRA AUGUST 23                                   7:30 PMDETROITSYMPHONYPOPS
DAVE BFtuBECK OUAF`TET

#E¥,HLA=[¥fRB,a,EENR,,cceo,#.g,uc„ngDONALDBAKEF],obo/'sr
NEVILLE MAFIF`lNEF`, conducf/'ngFCL;L^EV#NVT^=£EbRlEa.nfj|Suttist

JOSEPH  GOLDMAN, vt.o//nt.sf "LAST NIGHT AT TiiE  (MEADOW BROOI{)PROMS"

SHFLPDTOENELBUEF] 4                          8:3o pM SEPTEMBER 6 (SUNDAY) 7:30 PM AUGUST 30                             8:30 PM
GALA SEASON FINALE!LABORDAYCELEBRATIONDElflolTCONCERTBANDLEONAFtD8.SMITH,conducri.ngFIREWORKS

LORETTA LYNNWITHSPECIALGUEST STARJOHNNYF)USSELL



§t!fi|Ei¥::w#i`:it:%|i#a|f::e::i:tt;u:e¥risg:E]ii¢r#:£gt3h::s::Td'ng
f:ltEL3Eihci;f£:3Voer|a?8e°rvigepst,Sa#fisc:#,#Seufsoerd
interment services as well.  For information or assistance,
please call 564-5475.
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WhiteChapel
MEMORIAL  CEMETERY

Private . Nonrsectarivm-wrest Long La,he Rd. at crooks Rd., Trov

RTISING
WHAT IT IS,

AND NIERE
TO GET IT.

DIRECTE
Simply put, it's advertising that

differentiates your product or
service from the competition's in a
way that's meaningful to your
customers. That means it's
advertising that's stratedically
precise. And executionally
brilliant.

We're convinced that a fuzzy
strategy is a luxury no advertiser
can afford. We back that conviction
with a thoroughiy disciplined
approach to articulating and
evaluating alternative strategies
before we turn the creative
people loose.

Then we do turn them loose.
We're equally convinced that even
the finest strategy in the world is
worthless unless it gets noticed.
And we back that conviction with
an impressive aggregation of
award-winning creative talent.

One of the nicest things anyone
ever said about us was, ``We have
seen good strateedes at other
agencies, we have seen good
creative at other agencies, but
nowhere else did we see such good
creative so squarely on strategy
throughout."

That good creative comes in all
sizes and shapes.  We think one
advertiser should have one voice.
That means consistent
implementation of strategy in all
media, and at all levels of a
marketing communications
program. It's a powerful
tool for getting more
performance from
your advertising

D.
investment. And we denver it, with
unique in-house capabifities for
everything from TV to T-shirts."Advertising well-directed" has

been Campbell-Ewald's slogan
since our founding 70 years ago.
We've even written a booklet on
the subject. It will ten you more
about our philosophy, our facilities,
and our people. It also includes
case studies of how well
"a dvertising well-directed'' oworfes.

To get your copy, or ].ust to talk
about what ``advertising well-
directed" can do for you, contact
our vice Chairman, Dick O'Cormor,
Campbell-E wald Company,
30400 Van Dyke, Warren, MI 48093.
(313)  574-3400.

CAMPBEIL~Et^IAID COMPANY
M ember: The Inter¢ubtic Grou|) of C ompanies , Inc .
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Aver makes advertising that makes
human contact. Here in Detroit  we've been

making human contact for such
noteworthy advertisers as General Motors,

Goodyear, aild the Detroit Symphony
Orchestra. Now we've added Yamaha

Musical Products to the list. Yamaha has
been making instruments in Grand

Rapids since 1974. If you have a question
about your advertising or your audience,

try it on our staff.

NINAIryer
Ayer Detroit

2000 Fisher Building, Detroit, Michigan 482o2
Phone:  (313) 874-8500

100



Wve miled 31 models.
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WHENYOUCOMFARE
YOU WAP`IT UNIROIIAL THERE.



The 1981-82 season marks the sixty-eighth in the Detroit Symphony Orchestra's illustrious history.
During this time it has become firmly established among the foremost musical organizations of the
world and has won the highest critical acclaim wherever it has appeared.

Each  season  the  Orchestra  presents  more  than  200  concerts,  including  more  than  80  regular
subscription  concel.ts  and  a  number  of special  concerts  in  its  home,  the  Henry  and  Edsel  Ford
Auditorium. Series of Young People's Concerts and school concerts are also given annually both at
Ford  Auditorium  and  in Detroit  area  schools.  Outstate tour  concerts,  such  as  the  annual  Upper
Peninsula Summer Festival, permit citizens throughout the state of Michigan to hear the DSO. Free
concerts  are  also  offered  each  summer  at  various  metropolitan  Detroit  sites,  including  regioml
shopping malls and Hart Plaza in the new Civic Center.

MeadowBrookMusicFestivalatOaklandUniversity,northofDetroit,isthesiteoftheOrchestra's
summer home. It is recognized as one of the major summer music festivals in the nation.

Underitsninthmusicdirector,AntalDorati,theOrchestraexpandeditsactivitiesinseveralareas.In
1978  the  DSO's  nine-program  Beethoven  Festival  was  telecast  natiomlly  on  PBS,  bringing  the
Orchestra into millions of American homes. After an absence of almost two decades from contract
recording the DSO returned to that rield with a major international label, London Records, and the
rirst three albums were recorded in Detroit in the spring of 1978. The rlrst disc, an all-Tchaikovsky
special featuring the JBJ2 0vcrfure was released in January of 1979 and is still a top-selling classical
albumintheU.S.Itwasfollowedbyanall-BartokdiscandanalbumofRhapsodies.InFebruary,1980,
theDSOandLondonRecordsreleasedtheirfourthwithAntalDorati,therirstfull-lengthrecordingof
RichardStrauss'sopelarfocEgypll.anJJeJcmTheDSOrecordingofthesecondandthirdsymphonies
of Szymanowski has recently been issued, and additional music of Strauss, Stravinsky, and Copland
has been recorded for future release on the London label.

A series of annual mid-season festivals was established in 1977. This initial offering profiled the life
and  works  of Beethoven  and  included  performances  of  all  nine  symphonies.  The  next  season's
"Schubert  and  Vienna"  Festival  generated  much  national  and  international  attention,  and  was
highlighted by the U.S. premiere of Schubert's opera A J/onso undEsfrcJJaL  For the third mid-season
festival,inApril1980,DetroitwasthesiteofNorthAmerica'smostcomprehensiveseriesofeventsever
devoted to Johannes Brahms. Highlights of that festival included 64 guest artists in 19 musical events,
the International Brahms Congress with musicologists from around the world, and the first public
exhibition  of the  largest  privately-held  collection  of Brahmsiam  in  Europe.  The next  mid-season
festival,inMarch1981,wasacentennialcelebrationhonoringBelaBartok.Otherspecialeventsinthe
1980-81 season include the popular Holiday Festival in Decembel., a gala 75th birthday celebration in
AprilforMaestroDoratiwithtwostagedperformancesofBeethoven'sFI.deJI.a,andtheJoffreyBallet
Dance Festival in May.

TheOrchestrafllstperformedinEuropeinOctoberandNovemberof1979.Thetourconsistedof24
concerts in eight countries: Spain, West Germany, Belgium, France, England, Sweden, Norway, and
Switzerland.AdramaticallysuccessfultourinmajormusiccapitalssuchasLondon,ParisandBerlin,it
producedravereviews,standingovations,andnumerousencores.Eurotour'79placedtheDSOinthe
international spotlight as one of the world's top ranked orchestras.
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Detroit Symphony Orchestra

FIRST VIOLINS
ca.~€\ I

tGordon Staples
Concertmaster

Bogos Mortchikian
Associate Concertmaster

Joseph Goldman
Gordon  Peterson

Assistant Concertmasters
Misha Pachlevsky
Linda Snedden-Smith
Derek  Francis
Alan Gerstel
Nicholas Zonas
LeAnn Toth
Beatriz Budinszky
Malvern  Kauf man
Pichard  Margitza
Margaret Tundo
I-Fu Wang
Elias Friedenzohn
Santo Urso
Glenn  Basham

SECOND VIOLINS

tEdouard  Kesner'Felix F`esnick

Alvin Score
Lillian  Fenstermacher
James Waring
Lenore latzko
Walter Maddox
Poy Bengtsson
Thomas Downs
Plobert Murphy
Joseph Striplin
Bruce Smith
Gabriel Szitas
Ann Alicia Ourada
Geoffrey Applegate

VIOLAS

tNathan Gordon*David  Ireland

Philip Porbe
Eugenia Staszewski
LeRoy Fenstermacher
Hart Hollman
Walter Evich
Anton Patti
Gary Schnerer
Catherine Compton
Paul  Silver
Glenn  Mellow

tprincipal•Assistant Principal

Antal  Dorati
Conductor Laureate

Gary Bertini
Music Advisor

Kenneth Jean
Resident Conductor

Murray Gross
Assistant Conductor

VIOLONCELLOS

tltalo  Babjni
James G. Gordon Chair

*Marcy Chanteaux

John Thurman
Mario  DiFiore
David  Levine
Kevin  Plunkett
Barbara Fickett
Debra Fayroian
David Saltzman
Paul Wingert

BASSES

tFlobert Gladstone*Paymond Benner

Stephen Molina
Maxim Janowsky
Linton  Bodwin
Stephen Edwards
Albert Steger
Donald  Pennington
Craig  Rifel

HAF'P

tElyse llku

FLUTES

tErvin  Monroe
Shaul  Ben-Meir

*Plobert Patrick

Clement Barone

PICCOLO

clement Barone

OBOES

tDonald Baker
John Snow

`Pobert Sorton

Treva Womble
Plonald  Odmark

ENGLISH  HOF`N

Treva Womble

CLARINETS

tpaul Schaller
Douglas Cornelsen

•Laurence Liberson

Oliver Green

E-FLAT CLAF`lNET

Laurence Liberson

BASS CLARINET

Oliver Green
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BASSOONS

tF`obert Williams
Philljp Austin

•Paul Ganson

Lyell  Lindsey

CONTRABASSOON

Lyell  Lindsey

FF]ENCH HOF`NS

tEugene Wade
Fergus Mcwilliam
Edward Sauve
Willard  Darling

'Corbin Wagner

Keith Vernon

TF`UMPETS

tDonald Green
Kevin Good

•Alvin  Belknap

Gordon Smith

TROMBONES

tpaymond Turner
Joseph Skrzynski

*Nathaniel  Gurin

Thomas Klaber

TUBA

twesley Jacobs

TIMPANI

tsalvatore Rabbio'Pobert Pangborn

PEF`CUSSION

tF3obert Pangborn*Norman  Fickett

F3aymond  Makowski
Sam Tundo

KEYBOAF`D

Muriel  Kilby

LIBRARIAN

Albert Steger
Charles Weaver, assistant

PERSONNEL MANAGER

oliver Green
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upto11%%annualin[eres[oneverySlooinves[men[.
T.I.P stands for Time Investment
Plan . . . National Bank of Detroit's
30-month savings plan that's one
of the newest and most important
options available with The Sys-
tem. And here's how it can work
for you.

You  can  open  yourTime
Investment Plan with as little as
$1,000. And then make additional
investments of $100 or more at
the  then  prevailing  rate when-
ever you wish. This lets you earn
a guaranteed annual interest rate
that  can  be  as  high  as  11.75°/o
on a// the money you save . . . not

just your initial investment.
Most important, if you have

aTime   Investment   Plan,   our
Unibank Monthly Statement will
keep  you   up-to-date  on  the
amount of each investment, the
annual  rate  earned,  plus  the
maturity date of each investment.
As well as give you a complete
rundown of all your other System
transactions like interest earned,
savings and checking activities,
and  a  summary  for  the  month
with checks listed  in  numerical
order.

But the benefits don't stop

NATI0NALBANK
0F DETROIT
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there.  For instance, your initial
$1,000 investment automatically
qualifies  you  for  no-service
charge Unibank checking.

There's no need to look any
further.   Because  NBD'sTime
Investment Plan  is the only 30-
month savings program in town
that will show up on your monthly
statement  and  give  you  the
opportunity to  make  additional
investments of $100. That's a lot
of convenience for just  $1000.
And that's just one more way The
System is working to make bank-
ing better for you at N BD.

Member  FDIC
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A touch of old Europe in a romantic
medieval setting.

Fresh seafood, delicious pan-fried chicken
breast and combination plates.

Wine by the bottle and 1`2 bottle. Cocktails
available.

Recommended by Holiday Magazine.
``WorldFamouseatingplace"byl:ordTimes.

Recognition from AAA wiotor News.

Now serving 2 locations

Sftttleex ann of a"harri
3315 Auburn Rd.

(justl0minutesfron;MeadowBrook)
852-3410 Res.

S4ale& ann af ©rttnfr Pl"c
10006 S. Saginaw
Grand Blanc, MI

695-1650 Res.
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Specializing in

ColiforniQ-stye Mexican Dishes
warm AImosphere!

4616 North wbodwQrd             Plione: 549-2323
Paycil oak, Michigan

t:nffiHEEffiyTffiaheffitde'

speaks to every heart?
RIchard Wagner

absolute language

AC-DELCO  GENERAL MOTORS CORPORATION
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Tgr:grljfENT"Iaif#z#ro#usae#

Tfroiius Wof/e (1900-193 8)

Congratulations from your friends at DM&M who appreciate
talent as much as you do.

® DArcy-MacManus&Masius-Advertising
Bloom field  Hills, Atlanta, Chicago,  Los Angeles,  Miami,  Minneapolis/St.  Paul,  New York, St.  Louis, San Francisco, Adelaide,
Amsterdam, Athens, Auckland,  Barcelona,  Bilbao,  Brisbane,  Brussels, Cape Town, Copenhagen, Frankfurt,  Hamburg,  Helsinki,
Hong  Kong, Johannesburg, London, Madrid, Melbourne,  Mexico City,  Milan, Oslo,  Paris,  Perth, Pretoria,  Rome, Salisbury,
Stockholm, Sydney, Toronto, Valencia, Vienna, Wellington, Zurich
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EXECUTIVE BOARD

PRESIDENT
Mrs.  David W. Scott

VICE  PPIESIDENT
Mrs.  Douglas M. Thornton

F3ECORDING  SECF`ETAF3Y
Mrs. Stephan Sharf

BYLAWS
Mrs. Oswald  Pfaffmann

CHILDBEN'S CONCEPTS
Mrs. Stanley L.  Capp
Mrs.  Michael  Deegan -

GIFT SHOP
Mrs.  Francis A.  Engelhardt

GF30UP SALES
Mrs.  Michael  Madden
Mrs. Thomas Eastwood

HISTOPllAN
Mrs.  F3onald  a.  Petrella

MEMBEBSHIP
Mrs.  Eugene Mitchell

PAST PBESIDENTS
Mrs.  Francis A.  Engelhardt

Mrs. V.  Everett Kinsey

ADVISORY BOARD

HONOF3AF3Y  MEMBERS
Mrs.  Donald  D.  O'Dowd
Mrs.  George T. Trumbull

Mrs.  Boger 8. Smith

COF3F3ESPONDING  SECF3ETAF3Y
Mrs. John W. Lazar

FINANCIAL SECBETAPY
Mrs.  Donald A.  Forman

PABLIAMENTAPIAN
Mrs. Oswald  Pfaffmann

NOMINATING
Mrs. V.  Everett Kinsey
Mrs.  Francis A.  Engelhardt
Mrs.  Eugene Mitchell

PUBLICITY
Mrs. James Lynagh

TELEPHONE
Mrs.  Raymond A.  Pittman
Mrs.  Herman  K.  Plosenbusch

TBIBUTE FUND
Mrs.  Frederick W. Obear

WAYS AND  MEANS
Mrs.  Bennett Bidwell
Mrs.  William  L.  Mitchell
Mrs.  Mark A.  Richards
Mrs. Will Scott
Mrs.  Bichard A. Vining

YEAF}BOOK
Mrs, James A.  Nichols, Jr.

MEADOW BROOK MUSIC FESTIVAL WOMEN'S COMMITTEE
Mrs.  Ralph T.  Norvell
Mrs.  Frederick W. Obear
Mrs. Andrew Park
Mrs.  F3onald  a.  Petrella
Mrs.  Oswald  Pfaffmann
Mrs.  Raymond A.  Pittman
Mrs.  Paul  E.  Prill
Mrs.  Mark A.  Pichards
Mrs.  Herman Rosenbusch
Mrs. John W. Scherer
Mrs. John D. Schwab
Mrs.  David W. Scott
Mrs. Will  Scott
Mrs. John C. Secrest
Mrs. Stephan Sharf
Mrs.  Bichard Sloan
Mrs. Pobert W. Swanson
Mrs.  Douglas M. Thornton
Mrs.  Pichard A. Vining
Mrs. Leonard E. Warner
Mrs.  Minoru Yamasaki

Mrs.  Charles H.  Allen
Mrs.  Playnold  L.  AIlvin
Mrs.  Lowell V. Apeseche
Mrs.  Plichard  a. Armstrong
Mrs. Walter A.  Baumstark
Mrs.  Bennett Bidwell
Mr's.  Marylin J.  Brooks
Mrs.  P.  G.  Burroughs
Mrs.  Balph A.  Caponigro
Mrs. Stanley L. Capp
Mrs.  Bobert H.  Carey
Mrs. Patrick H, Cayce
Mrs. Joseph E. Champagne
Mrs. John Clark
Mrs. John a. Costello
Mrs.  Marcus Cunningham
Mrs.  Pobert A. Dearth
Mrs.  Michael  Deegan
Mrs. James D.  Donaldson
Mrs. Thomas Eastwood
Mrs.  Francis A.  Engelhardt

Mrs.  Donald A.  Forman
Mrs. James M. Garrett
Mrs.  Philip  E.  Gerwert
Mrs.  Laszlo J.  Hetenyi
Mrs.  Kenneth  D.  Holloway
Mrs.  Paul  M. Jocham
Mrs. Henry C. Johnson
Mrs. V.  Everett Kinsey
Mrs. John W.  Lazar
Mrs. James Lynagh
Mrs. Richard T. Maccracken
Mrs.  Michael Madden
Mrs. Robert A. Maddock
Mrs.  Florence Culver-Magoon
Mrs.  William  K.  Marshall
Mrs.  David A.  MCElvain
Mrs.  Milton  J.  Miller
Mrs.  Eugene Mitchell
Mrs. William  L.  Mitchell
Mrs. James A.  Nichols, Jr.
Mrs.  Henry R. Nolte, Jr.
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(left to right) Co-chairpersons of the Group
Sales  Committee  Mrs.  Thomas  Eastwood,
and Mrs. Michael Madden.

Members  of the  Advisory  Board  (left  to  right):
Mrs.  Frederick  Obear,  tribute  chairman;  Mrs.
Stephan  Sharf,  recording  secretary;  Mrs.  David
Scott,  president;  Mrs.   V.   Everett  Kinsey,  past
president; Mrs. John Lazar, corresponding secre-
tary;  MTs.  Eugene  Mitche]l,  membership  chair-
man; and Mrs. Francis A. Engelhardt, past presi-
dent.

(left to right) Co-chairpersons of the Chil-
drens   Concert   Committee   Mrs.   Michael
Deegan, and Mrs. Stanley L. Capp meeting
with   Stuart   Hyke,   and   Mrs.   George
Trumbull.

(left  to  right)  Chairperson  of
the Treble Clef Gift Shop Mrs.
Francis A. Englehardt, Histor-
ian Mrs. Ronald Petrella, Cor-
responding Secretary Mrs. John
Lazar,   Chairperson   of  the
Cookbook  Committee  Mrs.
Patrick Cayce, partially hidden,
Membership Chairperson Mrs.
Eugene  Mitchell,   President
Mrs. David Scott.
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The Treble Clef Gift Shop Committee
(left  to  right):  Mrs.  John  Lazar  and
Mrs.  Leonard Warmer, display; Mrs.
Francis A. Engelhardt, manager; Mrs.
Ronald  Petrella,  display;  Mrs.  Pat-
rick Cayce, staffing. Missing from th®
picture  is  Mrs.  Douglas  Thornton,
treasurer of the shop and Vice Presi-
dent of the Women's Committee.



The hard news magazine.
You can depend on it.
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You are Sure to delight in the Harmony,
of Delicious Food and Great Service, at

3010 W. Walton BIvd. (at Adams Rd.)
Rochester, Ml 48063

(313)  375-1515

Sunday -Thursday 11 a.in. -10 p.in.
Friday, Saturday 11 a.in. -11 p.in.

We would  be Happy to tune your Appetite
with a Snack or a Meal, before or after

the Meadow Brook Performance
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Michigan Roller Shat,e Company
Quality skates  .  .  I  I  I

..... At  Reasonable Prices
(ALL  PABTS  BEPLACEABLE  -ALL  SKATES  GUAPIANTEED)

We  Carry  ALL  Brands  Of  Skates

Indoor  &  Outdoor  Equipment  For The
Beginner ~  Artistic -F3ecreational  -Speedskater

Hours:  Monday-Friday  11-8         Saturday-Sunday   Noon-6

1516S.WOODWARD /aHhezoo/         ROYAL OAK,  M148067
(313)  399-3955

Specializing  ln  Skate  Repair  - Including:  Pacer -Chicago -Snyder

H executive custom
shirtmakers ihc.

207  S. Woodward
(nexi[tr°mtjhnegh:#T#.m48Tohtetatre)

Hours:  Man.-Sat.
9:30  -  5:30  P.M.

"EOELELSERI#E'#Eertwffl.

mEDL VERY
PDBS[HE+AluDl

I)ED`ICATED TO EXCLUSIVE SALES SERVICE
&  PARTS  F`OR  PORSCHE  ANI)  AUDI  ONLY

499  S.  HUNTEF`  BLVD.

ed5 -593®
'Bl""GHAm
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•  HOT-AIR BALLOON  .
passenger rides  .  pilot training

advertising  .  balloon sales

HIGHAMERICA DETROIT
P.0. BOX 87

ROCHESTER, MICHIGAI`148063
(313) 852-0666
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FASHION  KITCHENS

Let our designer/consultants create for you a high-fashion  masterpiece of
enduring value and  appeal,  whether in  period traditional or the
contemporary Continental  lcok.  Wildest selection of materials,  colors and
finishes. The choice is yours.

WOOD,  FORMICA AND  FURNITURE STEEL CABINETS

2713  NORTH W00DWARD AVENUE
BLO0MFIELD  HILLS                   PHONE 334-4771



Mr. and Mrs. Gerald Greenwald, General Chairpersons
Mr. and Mrs. Harold A. Paling, Vice Chairpersons
Mr. and Mrs. Roger 8. Smith, Past General Chairpersons

EXECUTIVE COMMITTEE

Corporate Subscription Sales
Mr.  and  Mrs.  David  F3.  Platt
Mr. and  Mrs. John  H. Ogden
Mr.  and  M_rs.  Arthur L. Wiseley
Mr.  and  Mrs.  William  P.  Conlin
Mr. and Mrs. Walton A. Lewis
Mr.  and Mrs. John  K.  Rye

Flint Area
Mr.  and  Mrs.  Playmond J.  Kelly, Jr.

Festival Women's Committee
Mr.  and Mrs.  David W. Scott

Bochester Festival Club
Dr.  and  Mrs. William  L.  Ebinger
Mr. and Mrs.  George D.  Poffenberger

Meadow Brook Experience
Mr.  and Mrs,  F. Charles Duryea, Jr.

Program Advertising
Mr.  and Mrs,  Frederick K. Cody
Mr.  and  Mrs.  Harold  E. Allen

Advertising and Marketing
Mr.  and  Mrs. John J.  Morrissey

Theatre Guild
Dr.  and Mrs.  Richard G.  Brooks,

Finance
Mr.  and Mrs. Stephan Sharf
Mr.  and  Mrs. John  F].  Edman
Mr.  and  Mrs. A.  Keith  Ebersole
Mr.  and  Mrs.  Clinton  D,  Lauer
Mr.  and Mrs.  Richard S.  Cummins
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Mr. John A. Abdoo
Mr. Jacob M.  Bass
Mr. Jack A.  Bechtel
Mr. Jesse F.  Bowman
Mr, James L. Braddock
Mr. William  Brune
Mr.  Gil  Burford
Mr. William  D.  Chalmers
Mr. Stuart Dopp
Mr.  Norm  Ehlers
Mr.  Patrick J.  Early
Mr. Wallace D. Grant
Mr. Herbert a. Gross
Mr.  Robert Hat field

FINANCE COMMITTEE

Mr.  F`ichard  Haupt
Mr.  Jack W.  Hill

Mr.  Glare Horwood
Mr. Joseph G.  Imarino
Mr. Tracy E. Johnson
Mr. Jacob Kellman
Mr.  Daniel J.  Kingsbury
Mr. Walter Kort
Mr.  Bichard  Loeding
Mr.  Robert E.  Mallman
Mr.  Richard  Marr
Mr.  Lawrence Pl.  Massa
Mr. John  Pl.  Mccormick
Ms, Sandra Miller
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Mr,  Ernest C. Moser
Mr. Thomas Nancarrow
Mr,  Peter Nuccitelli
Mr.  Paul O'Hara
Mr.  William  J,  O'Neill

Mr, William G.  Poulos
Mr.  Leroy Runk
Mr. Thomas Stallkamp
Mr.  Fred G. Schriever, Jr.
Mr.  F`onald Stewart
Mr.  Paul  Sullivan
Mr.  Peter Tottis
Mr. James Watson
Mr.  Calvin  F}.  White



\
ROCHESTER FESTIVAL CLUB COMMITTEE

CO-CHAIRMEN:
Dr.  &  Mrs.  William  L.  Ebinger
Mr.  & Mrs.  George Poffenberger

COMMITTEE:
Dr.  &  Mrs.  Lee  H.  Anschuetz
Mr.  &  Mrs.  John  Boland
Dr.  &  Mr.  Pichard  Brooks
Dr.  &  Mrs.  Boger C.  Byrd
Mr.  &  Mrs.  Carroll  8.  Chapman
Dr.  &  Mrs. Thomas Cook
Mr.  &  Mrs.  Charles  L.  Crissman
Mr.  &  Mrs.  William  Daniels
Mr.  &  Mrs.  H.  James  Fitzgerald
Mr.  &  Mrs. James W.  Fraser

Mr.  &  Mrs.  Fred  Houghten
Dr.  & Mrs. James V.  Huebner
Mr.  &  Mrs. Wes  L.  Koch
Mr.  &  Mrs.  William  L.  Lukens
Mr.  &  Mrs.  William  A.  Mitzelfeld
Mr.  &  Mrs.  Douglas  Monks
Mr.  &  Mrs.  Donald  G.  Pixley
Mr.  &  Mrs.  William  F3.  Potere,  Jr.
Mr.  &  Mrs.  William  Floss
Dr.  &  Mrs.  John  F.  Solverson
Mr.  & Mrs. Thomas A. Varner

SPECIAL ACKNOWLEDGMENTS
THE KRESGE FOUNDATION

The Meadow Brook Music Festival expresses its appreciation to one of its most important benefactors - The Kresge Foundation.

In  1964 when the  Festival was a dream, the  Kresge Foundation made a $76,000 girt to the capital fund in memory of civic leader and
foundation trustee. Howard C. Baldwin, for whom the pavilion is named. A second gift a year later of $50,000 made possible the permanent
seating in the pavilion. Subsequently the Foundation provided an additional capital grant of $33,000 which provided additional dressing
rooms below stage, new e]ectrica] circuits, a sound reinforcement system and new restroom facilities. A grant of S145,000 provided for the
repair work in the pavilion and a box office addition in 1977. Most recently, a grant of Sl 00,000 is being used to upgrade the lighting system,
structural improvements in and around the stage area, paving the service road and loading dock area, and general repair and painting of the
seats and girders.

MRS. GEORGE T. TRUMBULL

The origiml gift of Mr. and Mrs. George T. Trumbull made possible the construction orthe Trumbull Terrace dining facility, and patrons of
the Meadow  Brook  Music  Festival  continue to benefit from  their generosity. Mrs.  Trumbull lias provided improvements to Trumbull
Terrace, the magnificent flowers on the grounds, and the tables and chairs in the Care Promenade. We are grateful for her continued interest
and support.



DRAPERIES    ,   UPHOLSTERY       SLIP  COVERS
FURNITURE  AND  LIGHTING  FIXTURES

WALL  COVERING

CDecorator  ehrvices
of  g3loormfield

2717  WOODWARD  AVE.
BLOOMFIELD  HILLS.  Ml  48013

(313) 335-0440

It's remarkably easy. You'11
find most music lovers
around here reading The
Detroit News.

You see, The Detroit
News is the one paper in
town that covers everything
and everybody in music -
from Strauss to Seger.
Symphony, opera, concert
and musical comedy come
under the discerning ear of
Jay Carr, our nationally
recognized critic, rock and
pop are Jim MCFarlin's
vibes and the riffs of jazz fall
to Jim Dulzo.

Which just goes to show
you, when it comes to
covering music, The News
doesn't miss a beat.

TheDe[roi[Neus
Michigan's-Largest  Newspaper

notu for
##rtlo:1#:trs:¥amzzh8:gp#"-`"iTiitiall)rochurer
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When you
reach for the stars,

it gives you a different
look at the world ol

advffing

Leo Bunett Compalry
26555 Evergreen . Southfield, MI 48076
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BRASS BED
Company

Custom  Beds & Accessories
presents

The  Finest  Collection  of
Solid  Brass  Beds  in  the  Mid-West

65  styles  to  choose  f rom

Highest  Quality at  Lowest  Pric_es
Mon.,  Thurs.,   Fri.  til  9  p.in.,  Sat.10-6  p.in.

22755  GBEENFIELD
at  9  Mile,  South field

557-0980
Major  credit  cards  accepted.
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Compliments
ofa

Friend!

Ie. there be light in®.
5®e n.wood-.rd

blrmin.h.in, mi®hiq.n .8011
®1®-a,a-4®62

michigan's
exclusive
specialists

''n
contemporary

lighting

FAI.]VEY'S
0F

TROY
IN TERMS 0F EVERYTHING

THAT MATTERS
THE ONLY AUTOMOBILE DEALER

YOU SHOULD TURN TO

1S15-1S21 MAPLELAWN
TROY, MI 4SOS4

643-6900         643-7S70

DURA
Subsidiary  of  Kidde,  lnc.I«m
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684th Perf ormance

Friday, July 31  -8:30 PM

Barbara Mandrell

686th Perf ormance
Sunday, August 2 -7:30 PM

Detroit Symphony Pops
Thomas Michalak, coJ7c7ztcJz.r]g
Louise Russell, sop/a7io
Jon Garrison, /c7]or
"AN EVHNING IN OLD VIENNA"

688th Perf ormance

Friday, August 7 -8:30 PM

Kris Kristofferson
with

Special Guest Star, Billy Swan

690th Perf ormance

Sunday, August 9 -7:30 PM

New England Ragtime Ensemble
Gunther Schuller, co7ic7wc/I.rig

691 st Perf ormances
Wednesday,  August  12 -8:30 PM

Tex Beneke and his Orchestra
Helen Forrest
Johnny Desmond
The Modernaires, with Paula Kelley, Jr.
"BIG BAND SOUNDS FROM THE

SUMMER OF '42"

693rd Perf ormance

Friday,  August  14 -8:30 PM

Glenn Yarbrough
Theodore Bikel
Tom Paxton
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696th Perf ormance

Sunday,  August  16 -7:30 PM

Detroit Symphony Pops
Miklos Rozsa, co#c7wc/J.rzg
"MUSIC FROM THE GREAT

MOTION PICTURES"

698th Performance

Friday, August 21  -8:30 PM

Count Basic and his Orchestra
Dave Brubeck Quartet

700tl. Perf ormance
Sunday, August 23 -7:30 PM

Detroit Symphony Pops
Neville Marriner,  co77c7#cJz.7zg
Flavio Varani, pz.o77z.s/
Clement Barone, /ct/I.a/
"LAST NIGHT AT THE (MEADOW

BROOK) PROMS"

701 st Perf ormance

Sunday,  August 30 -8:30 PM

Loretta Lynn
with

Special Guest Star, Johnny Russell

702nd Perf ormance

Friday,  September 4 -8:30 PM

Phil Donahue

703rd Perf ormance
Sunday, September 6 -7:30 PM

Gala Season Fina]e!
Labor Day Celebration
Detroit Concert Band
Leonard 8. Smith, co#c7wc/I.77g
FIREWORKS



TOUR

READOW BROOK IIAIJL

wlmRE TIH MAGlc OF
READOW BROOK ALL BEGAN

¥u%a#:g;pmm)            JMul?y|g¥:;,;;¥t;tguT,)4p in )

Adults  $3.50  .  under  13`  over  64  $2.00
Sue:ffir#orR#:tsandriE,ahyeRT

- Group tours by appointment -

(313)  377-3140
Division of Continuing Education

Oakland University,  Rcehcster,  Michigan 48063

What's
going On
at the
Silverdome]
even when nothing's going on ?

After theatre dining at
remarkably reasonable prices.
Cocktails, fine wines,
lunch, dinner.

Monday-Saturday 11 am -10pm

(Hours varyon event days.)
Major credit cards accepted.
Ample free parking.

resrduranl
North entrance Pontiac Silverdome  858-7888
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Youhavea
lcttotauE
aboutwREthe
Combo Checking/Savings . . . Interest-on-
Checking . . . Money Ma,rket Cert,ifica,tes . . .
24 Hour Teller . . . plus dozens of other services
a,nd a, helpful staff. Stop by one of our convenient
bl'anches soon a,nd t,elk to the Ta,lking Bank.



isalsoape

MFffiko
rorDO

g8&dp:±Woeffi§nap§art.

RossRoy,Inc.
Headquarters:  2751  E  Ji`ffi`rsttn . Di`troit, ,
Michigan  48207  .  ( 313)  568~6000

0fficess  New York . Los Angi`les . T(`ledti
• Saginaw . Wlndsor . T()r()nto

International:  Ross Roy/Asm`l,  London

Morethanournameimplies.
If  you'Ve  driven  a  domestic  car  or  truck  lately,   chances  are           side  environment..  There  also  are  electronic  components
it  was  equipped  with  parts,  components  and-assemblies
made  by  Sheller-Globe.

We're  one  of  the  largest  suppliers  to  the  North  American
automotive  and  truck  industry,  making  such  things  as  dash

pads  and  other  padded  products,  steering  wheels,   interior
trim,   grilles,   lamp  assemblies,   mirror  housings  and  other
molded  plastic  items,  sponge  and  dense  rubber  weather-
stripping,  metal  stampings  and  assemblies,   heavy-duty
truck  cabs,   cargo  bodies  and  beds,  and  a  long  list  of  other
components.

We  supply  original  equipment  manufacturers  and  the
aftermarket  with  Leece-Neville® electrical  products,  Ac-
curate  Parts  starter  motor  components,   EMICO®,  Ac-
curate®,  and  lndy  meters  and  gauges,   Mitchell  &  Smith
cork/rubber  gaskets,  and  Kralinator®filters.

In  commercial  or  home  offices,  or  at  school,  you  may  use
our  Globe-Weis® or  Fled  Rope® filing  systems  and  other

supplies  that  help  organize  your  work  and  make  record-
keeping  easier.  Or,  you  may  have  Globe-Wejs® or
Smokador® desk  accessories.

Our  Victoreen® monitoring  equipment  helps  provide  safe-

guards  for  nuclear  power  generating  facilities  and  the  out-

and  radiation  detection  instruments  from  Victoreen,  and
medical  instruments  and  supplies  from  Nuclear  Associates
and   BMl.

Our  vast  resources  and  research  and  development  efforts
are  at  work  to  keep  Sheller-Globe  a  major  force  in  world
markets.

SHELLER-GLOBE
Technology  Carefully  Applied

Sheller-Globe  Corporation
Corporate  Offices  1505  Jefferson  Avenue

P.0.   Box  962      Toledo,   Ohio43697      419/255-8840

0EM  and  General  Products
Group  Headquarters  1641   Porter  Street
Detroit,   Michigan  48216       313/962-7311

2523 W.  Maple
At  Cranbrook
Birmingham,  Mich.
48009

Office:  646-6200

SUNDAY MOF`NING -
FF]ESH  BAGELS & LOX

•  Authentic Coney  Islands.

•  Complete Carry Out.
I.n T.he p±opmfield. Pla_z_a_M_el.I_      .   Del.iclous Bar-B-Q

Map/oaf re/egraph.855-3313           Ribs and chicken.

Open 7 Days a week           .  Delicious salads.
•  After Theatre Snacks.
•   Delicious Desserts and

Haagen-Dazs lee Cream.



NobodyKriows
The

Midwest Better.

The C.B. Charles' Ganeries is located in the
sixth wealthiest county in the United States, and
is easily accessible from aH major market areas.
Now into our third decade, we have become
one of.the most successful auction houses in the

tTledNees:rf::kgnTz=des:yTSou*n&ot::lictr;,iciads
the Wall Street Journal.

Cfur specialty is the disposal of estates and

private couections, and we are one of the most
capable and experienced firms in conducting
auctlo#eoonff=:rooTeFs:oEra:Ters=;esatcompet|tive

prices, and inspection visits to our Gallery can be
arranged. Appraisals can be arranged for estate
divis£;no9rt=Ph¥%eos:tioc:=i:Pwraw¥±nbe

of service to you, please can (313) 33819203.

C.B. CHARLES'
AucmoNEERs . ApPRAISERS . ESTATE spEclALlsTs

825 Woodwird Avenue, Pontiac Michigan 48053

matthews et al.
fine apparel for unmen

148 pierce st.
birmingham, mi.  48011

phone: 6423064

®r#rtbrooh #kyarm#cg, 8ttc.
2511 West MQple

Birmingham, Michigan 48009
Phone: 647-0334

MQry Ann and Ron Dziurlikowski, Phormocists

DETRerTis
RENAISSAl\lcE CENTERS
To many, the new Renaissance Center on the riverfront represents
Detroit's "new spirit:' To us, it reaffirms Detroit's  continuing spirit.
Because it now jo'ins our many other cultural  centers which rank

among some of America's finest. For years they have been a
source of pride and awareness for millions of Detroiters.

Every one of them deserves your support.

Manufacturers Bank Tower, Renaissance Center, Detroit, Michigan 48243.
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%6rd
Ford Motor Company

asn,Michigan
Ford Aerospace &
Communications Corporation
and Subsidiaries
Detroit,  MichiganIrac
Ford Motor Company of
Canada, Limited*
Oakville,  Ontario,  Canada

trend
Foi'd of Europe Incorporated
Brentwood, Essex,  England

t5=znd
Ford Espafia S.A.

asspa,n
Ford France S.A.
Plueil-Malmaison,  France

Gfty=fty
Ford  ltaliana  S.p.A.
Home,  Italy

Irzed
Ford Lusitana  S.A.I].L.
Lisbon,  Portugal

%znd

5oorFe#::re#g##/s*
gran

Ford Motor Company Aktiebolag*
Stockholm,  SwedenIr-
Ford Motor Company

£#£r::I,KA€stria
2rzed

Foi.d Motor Company

A::Lg:rpT'B¥i-¥i-urn

fTse
Ford Motor Company Limited
and Subsidiaries
Brentwood,  Essex, England

jTfro

!i#l#r!#z,:::#a.:y
2rac

Ford Motor Company Norge A/S
Kolbotn,  Norway

25Zir
Ford Nederland N.V.*
Amsterdam, The  Netherlands

25Zfa
F.old Tractor (Belgium)  Limlted*
Aasp,Belgium

Ford-Wel.ke AG  and Subsidiaries
Cologne,  Germany

i-..`E.i-`  ,
Henry Ford & Son, Limited
Cork,  Ireland

gran
3!%i:?rFtnl::d

gran
Ford BI.asil  S.A.  and
Subsidiaries*
Sao  Bernardo do  Campo,  Brazil
•<_.-E.-,-i-

Ford Motor Argentina S.A, and
Subsidiaries*
Buenos Aires,  Argentina

2rzrrd
Ford Motor Company S.A.
Mexico  City,  Mexico

*Subsidiaries  in  which  there  is

an  outstanding  minority  interest.

jTznd
Ford Motor De Venezuela, S.A.
Valencia, Venezuela

2rac
Fol.d  (Uruguay)  S.A.
Montevideo,  Uruguay•®
Philco F`adio i Televisao, Ltda.
S5o  Paulo,  Brazil

Irznd
Foi'd Asia-Pacific,  lnc.
Melbourne,  Australia

jzfa
Ford Lio Ho Motor Company, Ltd.I
Taipei,  Taiwan

gr82
Ford Motor Company  (Japan) Ltd.
Tokyo, JapanRE
Foi'd Motor Company of
Austi.alia  Limited
Campbellfield,  Australia

``-iE.i..-
Ford Motor Company of
Malaysia,  SDN.  BHD.
Kuala  Lumpur,  Malaysia

grz2
Ford Motor Company of
New Zealand Limited
Lower  Huit,  New Zealand

EZ5Z:
Ford Philippines lnc.
Makati,  F3izal,  Philippines

%znd
Ford Mid-East and Africa, Incorporated
Dearborn,  Michigan
•``  ¥-i--

Ford Motor Company of South Africa

£Porr?PEiji:taabw+jgl:tuetfiAfrica

A better idea can come from anywhere.
At Ford we welcome outside

thinking  .  .  .  from  inside  the  Incredible
World  of Ford.

Because the exchange of ideas
between the 400,000-strong family of
Ford-affiliated  people  in  31  countries
around the world  has produced
some of our most exciting technology.

Although all  of the  com-

gfaEi:3#ehr:t'enFnr88ibe':d¥:tr,`yd,
they are  in  close  communi-
cation with each other and
cooperate in many ways, to
design and make better

products for their markets.
It's enabled  Ford  engineers and

scientists to design  and  build  fuel-efficient
Ca,rnsff£:tFUFro°r%ej:°nru°mv8:r58nyee?nrssaiesin

Britain.  In  Ireland.  In  Norway.  And  our
smallest Ford  outsells everything  in  its
class in  Germany. And  now, when

The Incredible
World of Ford.E¥
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America needs small fuel-
eff icient cars, that

ixep;#j§::Sb:Tidh:nnd6w
eneration  of small  cars
ght here  in  America.
ut then, what's a family for?

MAJOR DONORS

Mr. and  Mrs. John  F. Allen*
AIIied Chemical Corporation
American Natural Plesources System
Dr. and  Mrs.  Lee  H.  Anschuetz*
Mr.  and  Mrs.  Felix T. Adams
Anonymous Gift
Mr.  and  Mrs. William  8.  Bachman, Jr.*
Dr.  and  Mrs. John  V.  Balian*
Ms. Jean  Barribeau*
Mr. and Mrs. Theodore a.  Beck*
Mr. and  Mrs. J.  Paul  Bergmoser
Mr. and  Mrs.  M.  G.  Bibbee
Bohn Aluminum  &  Brass  Division/

Gulf & Western  Manufacturing Co.
Mr. and  Mrs. William  Bournias
Dr. and  Mrs.  F3ichard  G.  Brooks*
Mr. and  Mrs.  James H.  Buckerfield*

#:ra8n#d€£Sr:C°°#;r:[ni¥L°nButzei

Er:##[:i:ag;t:ir::FE%:rr:e:y;b"ss*
Mr. and  Mrs.  Carroll  8.  Chapman, Jr.*

8'r:raknEq#jr%TRe8;ecrt°.D.cieiand*
Mr.  and  Mrs.  Edward J. Collins
Complete Auto Transit/F.  F.  Reinhardt

R:.maT:r#ras'.?:Etrrea:ttn.gc?g:ELoerra*tion
Dayton-Walther Corporation
Mr. and  Mrs.  John  Pl.  Davis*

E,tr:o:tgB#:kcEoor?i;:r[iosnpausr,:;e,Jr*

=?:::dc3rr%?#i3:in L. Ebinger*

M::::gM:::E[aBn.CEsrf;tEngelhardt*

Dr. and  Mrs. Arthur D.  Even,  Jr.*
Federal-Mogul  Corporation

#:Stnodn#j:eH:JEumbebseFifz:Trpaidn,y
Fishback-Natkin Company
Mr.  and  Mrs.  Craig  R.  Foster*
Mr. and  Mrs.  Robert J.  Foster*
Mr.  William  M.  Fox*
Mr.  David  L.  Gamble*
GEMETEC  Industries  lnc.
The General Tire  Foundation

#§%;§#:nym:#€i8:r;s+eh+e*
3a:;:!acnhs£:rtz%rcc°omr88%ion
Handleman Company
Herrick Foundation
Mr.  and  Mrs.  Fred  D.  Houghten*
Dr. and  Mrs. James V.  Huebner*
Mr.  and  Mrs. William  H.  John*

M:;:jngh¥rs:Tuedndr¥C.Johnson*
Mr.  and  Mrs.  Marvin  L.  Katke*
Mr.  and  Mrs.  Gerald  Kearns*
Dr. and  Mrs. John  S.  Kerns*
Dr.  and  Mrs.  C.  Christopher Kim*

Thr:.#::::ttF5Lnnsdeay,ion
Koltanbar Engineering Company

i:n°::;:o:g:eu:§M::ngRy;:ti%LTpa:nByankofDetrolt
Mr.  and  Mrs.  M. W.  Markwardt*
Mr. and  Mrs.  Kenneth J. Mccarter'
MCLouth Steel Corporation
Mr.  and  Mrs.  Donald  E.  MCMinn*
Metropolitan Life Foundation

#c!i:g:an#:;l|##hJ&nM#§j+fg?dn*y
M:;:8gallres:i:i;ooyl,i.Morter
Mr. and  Mrs.  Daniel T.  Murphy, Jr.*
National  Bank of Detroit
Mr. and  Mrs. Terrence J.  O'Connor*

§ji;§°#Po§oh§§r§;i;ii,i;¥*;d%oT*berger*
Mr.  and  Mrs.  Irving  Plose*
Mr.  and  Mrs.  Wiliam  H.  Ploss*
Mr.  and  Mrs. Aldo G. Salerno*
Mr. and  Mrs.  David W.  Scott*
Mr. and  Mrs. John  C. Secrest

E:::!#::!t:el;yen:Jns:#r!;an**
George M. & Mabel  H. Slocum  Foundation
Dr.  and  Mrs. John  F. Solverson+
Dr.  and  Mrs.  Bichard  G.  Somerlott*

5P.easntdroMhr:.rEyeerr|F€wmapnasnoyn*

¥erh::8oMAr:.t:in%i,I:ylor
Mrs.  George T. Trumbull*
Mr.  and  Mrs.  Bichard  C. VanDusen
Mr.  and  Mrs. Thomas A. Varner*
Mr.  and  Mrs.  Richard  A.  Vining*
Hiram Walker & Sons,  lnc.

%r,,,ienMfeo:r::y#:;t:e,Ek:Tu:sd:r:y,e!*c,eaners

*Members of the Oakland  University President's Club

Our very special appreciation to the lollowing donors whose contributions to Meadow Brook indicate they
have  placed  these  cultural  programs  high  among  the  many activities  they  support  for the  benefit  of this
community.

AMERICAN  MOTORS  CORPORATloN                GENERAL  MOTORS  CORPORATION
CHRYSLER  CORPORATloN                                       J.  L.  HUDSON  COMPANY
FORD  MOTOP  COMPANY  FUND                           VOLKSWAGEN  OF  AMERICA,   lNC.

LULA C. WILSON TRUST FUND

We regret the omission of those narrles received too tale for publication.

The Meadow Brook Music Festival and Meadow Brook Theatre are joined administratively and the Finance Corr.mittee
conducts a joint cam|)aign. While some contributions were specifically designated for the Theatre, they are included in

this listing in order to ackliowledge them at this time.
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SPONSORS

#'8a#u#:#:t#reioyKhstt3fagse68n
i?yohsit.e:_:cOThe  Arvin  Founda

Bendix  Corooration
;Phqhae''T°ono|corporationBendix  Ma

Mr.  Plobert  C.  Bowen
Mr.  and  Mrs.  James  Bower
Mr.  and  Mrs.  Walter  F.  Brown

&erTtar3[Twigg.sR9bt.,6no:ire,,
Crescent  Pattern  Company
Mrs.  Milo  Cross
Mr.  and  Mrs.  John  W.  Day
Djetrich  Industries,  lnc.
Mr.  Charles  Duke
Dunn Tool  Company

Lert.ZaEndgitn,ese.rLnagToC,€.A.F
Fitzsimons  Manufacturin:i:!e8dr:;:cks
Mr.  and  Mrs.  Marshall  M
G.  &  W.  Tool  &  Manufacturing  Co.,  lnc./

EL[##::e!drM#jn!§:;Sptrr#[nc:sco
Howell  Industries  lnc.

j[#!:a;i:i::r::;i#jiijsr!S!a;!u};;;V:c:;°n

#,yaEnndteff,i,.s83f8TE?R!udsen

i!!:i;%i:#:a::;i;#6cr!nrc8oyaftqo:°

#ifiagR#r!;;#§is:ii°C;opany
Mr.  and  Mrs.  Thomas  Lee  Schoenith

§iahnwdaarrtdzwlnfcuhs#:e&.+noco.,co.
Siarto  Machine  &  Tool  Co.,  lnc.

i#:in##n5€%##ylchlganDlvision

!i;yii,:is!n;c:j|i!d#!:i;r;1;:,;;;t;;;y

jweiif::SaMTifa:r!:ffljegnLi§°:cn#Shc83:,'Tnc
W00DFAB Company

CENTURY CLUB
Theodore  C.  Ar
and  Mrs.  Donal

tal  Industries.  Inc.

iris
J.  Atwood

Bernard  J.  Baka
and  Mrs.  Jack A.  Bechtel
and  Mrs.  Andrew  L.  Bolton,  Jr
Lawrence  Boensch
.  Warren  Booth
and  Mrs.  John  H.  Burdakin

Mr.  F]obert  G.  Butler

M::g:JifurDs..Csi#gob3'wl.carter
J.  D.  and  F.  S.  Clifford
Mr.  Patrick  J.  Coletta
Mr.  Patrick  H.  Conlon
Mr.  and  Mrs.  Plobert  E.  Cook

M::!a8kMAr.s?R%#T#Ss.cummins
Mr.  and  Mrs.  Richard  E.  Dauch
Mr.  and  Mrs.  Robert  A.  Dearth
Mr.  and  Mrs.  Pobert  W.  Decker
Mr.  and  Mrs.  Don  R.  DeLarossa
Mr.  and  Mrs.  E.  E.  Dilks
Mr.  and   Mrs.  D.  P.  Driscoll
Mr.  and  Mrs.  John  F`.  Edm.an
Mr.  Aris  D.  Efthimldes
Mr.  and  Mrs.  Earl  T.  Esse
Mr.  and  Mrs.  Warren  Finken

M::aR":i:*%TeerstE:i;tzbpeastrjck

M::aR"[§:8:ephGerneeHr.Fuller
Mr.  and  Mrs.  Gus  Grozdon
Mr.  and  Mrs.  Beach  8.  Hall
Mr.  and  Mrs.  Thomas  P.  Hall
Mr.  and  Mrs.  Ira  G.  Hawk

M[:g3Eawldrs9.jEamyedseA.Hewjtt
Mr.  and  Mrs.  W.  D.  Hirschfield

M::i:!nMAr.sriB,mHejsmpoa€:c

M[:  a#§  M:S:  8iuaar[:sHr.k5enkins
Mr.  and  Mrs.  Ctiarles  Katko
Mr.  and  Mrs.  Steven  Kavulich

Flonald  J.  Kennis
Bernard  Kent

nd  Mrs

.  A.  Kerschen
nd  Mrs.  Paul  J.  Ki.n,g

FBr:h:lce,!|;{#o¢;:::yy
and  Mrs
and  Mrs.

!3ae#s[.cifnntgg°Dn.Lauer

M;:aR§M:i:R:cnh!;dL+n.did:|S6racken
Mr.  and  Mrs.  Fred  Mack

#.:##§#:Ex:rctMFMgaqe?gH|

M[:i.ngraMnrds[uW-ait°eur'SF?nMannherz

RTi.aannddMMrrss..Cwaij|iiaMmarGk.SMartin
Mr.  and  Mrs.  Thomas  A.  Maxwell
Mr.  and  Mrs.  John  P.  Mccormick
Mr.  and  Mrs.  J.  W.  Mccuiston
Mr.  William  F.  Mennick
Mr.  Ernest  C.  Moser
Mr.  and  Mrs.  W.  Edwin  Moser  Jr.
Mr.  John  Pl.  0'Brien
Mr.  Paul  F\.  0'Hara
Mr.  and  Mrs.  Fred  A.  Otto

M::a::M:::8la,ytpoena:seoanrce
Mr.  H.  H.  Pedler
Mr.  and  Mrs.  Gerhard  Peitsch
Mr.  and  Mrs.  Ed  Perkins

#  #i#ssWA#,i#neierson
Mr.  and  Mrs.  David  R.  Platt
Mr.  and  Mrs.  Darrah  C.  Porter
Mr.  John  Quick

#::##§::i#r:J.GRR?!e:y:der

M:: ::I  M;S:  88:;Hg i.. §g:tr,eck
Mr.  and  Mrs.  Robert  G.  Shannon
Mr.  and  Mrs.  Arthur W.  Saltzman
Mr.  WIIiam  A.  Short
Mr.  Flichard  C.  Smith
Mr.  Plonald  L.  Stewart
Mr.  and  Mrs.  Plobert  8.  Stone

M::  3#§  M:S:  R9E:rp:{es;ohytehs
Mr.  and  Mrs.  James  Svenson

Mr.  and  Mrs.  Robert  Sosnick
Mr.  and  Mrs.  Plichard  F.  Theurer
Mr.  J.  Fredric  Thomas

M[: 8:I  M:i:  R8§:[! i.. IjoT#
Mr.  and  Mrs.  James  L.  Trawick
Mr.  and  Mrs.  Samuel  Trevathan

M[:8:owgSrE.xTe,fjnor
Mr.  and  Mrs.  Charles  S.  Tuesday

M::aR"[§:I..GB.'fyj5rTh¥S°n
Mr.  and  Mrs.  Alfred  S.  Warren,  Jr.
Mr.  Walter  A.  Wheeler
Mr.  John  F}.  Wilson,  Jr.
Mr.  and  Mrs.  Edward  L.  Williams

M::3R"[§:R9E.Wwo:{ford
Mr.  and  Mrs.  Theodore Worthman

WE ALSO THANK THE
FOLLOWING INDIVIDUALS
FOR THEIR GIFTS:

!i5eo#:#;|Tc#::ocast,ngs,,nc
M::Ppabne{tAJht%fiivrycch

£JCwaadred%icc:;r&aAnsdsJc°j&'tecs°mpany

#to#l!;M:Br;:n:erp:B#o;kt:r`gesni!l,cJr
Mr.  and  Mrs.  Edward  D.  Callahan
Mr.  Plobert  Check
Mr.  and   Mrs.  L.  M.  Chicoine,  Jr.

&'r.tivsHfi8rmp°Lr.a6`i%Etier
Mr.  and  Mrs.  W.  E.  Corbett
Mr.  and  Mrs
Mr.  and  Mrs

M::!3aefl[s:.DcauvTdmArBaieiden
Mr.  Burton  Diamond
Mr.  John  W.  Durstine
Mr.  and  Mrs
Mr.  Allan  D.
Mr.  and  Mrs

i_ehacroduEhbarRmpton

Dr.  Paul  Grundla

EL:{,!#M#y:u:#t§e:i:nog##af;y
ltT&Etdcid[g.°#i?nK|einke

#.#!OapdrscARMOKag€sBht:c:aa|Ld%:ry
Mr.  and  Mrs.  Jitendra  Mandal
Mr.  and  Mrs.  John  A.  Manoogian
Mr.  John  J.  Mastin

M::  3R!  M:::  Wo,I,Ta#cE.oRTcaul;mee

MaieLnasrr`s!;cYgtoerse
Mr.  Henr
Mr.  John

ELi,n.gJ:

yLA.  Nida
.  0'Connor

Frt.J8{;ynd°aure]'atatFts

i;:i,i:M:i::::#y;yettpotoczak
Plichfield  Iron  Works
Plino  Screw  Works

hn  W.  Risk
Mr.  and  Mrs.  Louis  Pl.  floss
Mr.  William  E.  Scollard

#,R".oS,heerr3;ooropdoratjon
Stanco  Metal  Products.  Inc

!1
C.  L  Ta or  &  Associates.  Inc

#'DaanvidE8.trgvej3tsales,Inc

#:gir:c9hu:br!SCEWvZ:rv:'h:ooBuSs:!?ync
White  Advertising  Company

We regret llle omiston Of those nanes received too late for prbticdion.
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CONTRIBUTORS

#::::#ji:!1ni#,,,,,:el:r:n#),,:
Mr.  and  Mrs.  Peter  D.  DeHamer

#:i##r!:#§ip;yBC°Ai|en
Allied  Steel  and  Conveyors

#  Ear:EAILsis!m#g:!

#:;!r{i§r§#r!ois!'!£°Crrpa:lroai,on
Mr.  and  Mrs.  Robert  L.  Ames
AMCOFI
Anchor Sales

#reo;wa:s#Tjnrj:#;,rn#trz#:nc
Mr.  and  Mrs.  Charles  H.  Ashton

§{;{a§8{#r;n;c:u&#:u:;:ecro
#r:aMn|n#r§trtehsar'|%.w.Babcock

#r9'pe.yN?'Ba&k:I?s°'C°
Mr.  W.  E.  Baldwin

#rrrs##rpsrai:§CAagk6nJcry,nc

M::agio*rKS..5atTesBaumgartner

#cwBairc,#8Bo:gpv8e:r!y
Mr.  L.  0.  Bence
Mr.  and  Mrs.  Alan  C.  Benden

I;!%nmM8r:83Dir#Beesni°nB,shop
Mr.  Art  Blair
Peter  Blom  Industrial  Sales
Mr.  M.  G.  Bolin
Mr.  and  Mrs.  Thomas W.  Boswell

RE-jca°#::dLUSBt:iedsd::i.

#rfiran#:ce:ro':::°8rooks
Mr.  and  Mrs.  Barton  Brown

#:%#Sr#r;:nE::3;d;u;u:ljhhJ!n88°urchm
Mr.  Gilbert  P.  Burford

#r#nggrrtai#8it#rrannS'rFrelghi

#:'anne6SMprrs?dDuacjia'En.CBuskirk

g!r|'a:irgnt'?,!e:cdt!#¢ca!i,ii#,usC`S

iir}j!!#§ri§;;n#t!:Pi:::ct::,i,as
Castall  Products.  Inc.

Mr.  and  Mrs.  Flussell  L.  Creason
Mr.  and  Mrs.  Wallace  W.  Creek

Company

MiJaf8l#rs?oDERieTyc.Forshee

i::#,et&%T:£;,d&at§toonEas§#s:tes,,nc

Jr.
rporation

flo

On

rwert

Zan

anger,  Jr

#i'.maiEC&rrB?rDaat:|dH.HM
Mr.  and  Mrs.  Fredrick  W.  HHI
Mr.  William  J.  Hitter

#`fiit#B§s:a##8g:R#H3°pi:!er
Holley  Carburetor  Division

Mr.  Th
K.  C.  J

Norfoiieapnhdpw¥iT:?nRaHway
Mr.  Gail  E.  Nowak
Mr.  and  Mrs   Andrew  V.  0'Keefe

Kashmerick          Mr.  James  E.  Oliver

MTei%masA  Keefe                    #o:n?t:e'd8{rkp:o#tlon
Kent-M88%FKoe|'nydation

#,,that:e:ffs!,:c:t;,:M::r?:,nc
Mr.  and  Mrs.  Don  Kish
Mr.  and  Mrs.  John  R.  Kitina

#|'aMmrsJ.sKen+gohntE.Knudsen
and  Mrs.  N.  E.  Koch
Bernard  A   Konke
Newman  M.  Kop.ald  .

Mr:rff:#£guAf.aR:usr2R8jnsckj
Mr.  Robert  J.  Kramek

and

Mr
La
Mr.  and  Mrs.  David  A.  Lanius
Dr.  and  Mrs.  John  G.  Larson
Mr.  and  Mrs.  Paiil  0.  Larson

#ShatreLfu°*Poration
Lea
Lea
Mr. ####o£#zno,%doromat|on

R,:I:#egsetwl:

#juec:[n;dmT#f&A¥fh§ufr*§negr[{e#eorrp
Mr.  Daniel  H.  Lind

#d##r!eFb%,r:R#a:n%;:Launcyas
Mr.  and  Mrs.  F]obert  D`  Lund
M.  a.  Associates

Fe3'asra'Esfi8gspF3Zndation
Mr.  and  Mrs.  Harlan  L.  MacDowell

i:#g:p!a%::"

Mr.  and  Mrs.  Charles  Mack

Mi..:neitxif;.¥3ii#ZieacKenz
Mr.  Nick  M.  Madias

M?g#d#rcsfr?Eo;ie;::kc:Mange

Mrs.  David  F.  Manz

Mr.  and  Mrs.  Robert 0.  McC
Mr.  and  Mrs.  James  Win.  Mc
Mr.  and  Mrs.  Bruoe  Mccristal

#;cng,ici!u!a:c#:#3i#oii,;e|;;:ns:r,es
Mr. and Mrs. Alexander C. MCKeen
Mr.  Archibald  MCLelland

#|,iGng;FM#C!nRi#e?yrEdapBayn:emo,,
Mr.  Plocco  V.  Messana

em,,ccao'om:i?Tnpwany

Mr.  and  Mrs.  Jack  L  0tto
PPG  lndustr}es  Foundation

ifrG2R8u#rr::jv;nncE.r8%##

#r'.rna:rdMM°r:jnE.fa.SB&[fageerc°.
Mr.  Steadman  A.  Parker

RT:;r#i;i;p#!g,;iji!inp,cc,„,",,
Mr.  John  W.  Pierce
Mr.  William  8.   Plier
Mr.  L.  F`.  Plummer
Mr.  and  Mrs.  Robert  L.  Plummer

B8R::38E,r&%,jjssgrvs,:g,p:%cqo

M:   A|fnr8idJE.Ppoop,E:trt,  "
Precision  plastic  and  Die  Company

B[?fi:SiaF,%uw"i:?mpany

B[7tcee8%!se,?LcC,?.mnpcaJ.Y,llnc:
Metalcraft,  lnc.
ndustries
Mrs.  William  G.  Ouigley,  Jr

¥#SHtRT{zRej'ey
Mr.  and  Mrs.  John  M.  Floberts

#;eRi¥umc&n85a!t°eerdce5
J.  Plosenkrands

Morssannedr¥{S.,nLeaerrryngE.c_Ro?_Sen`hal

W.  Shank
and  Mrs   James  C.  Sheldon
Dson  Industries  Fund

Mrs.  James  V.  Sines
Mr.  David  E.  Skaar
Mr.  and  Mrs.  WHliam  F.  Skarnulis

RT.'!Rd"nrcshE|avTe&LGsr#j'tshASSociateslnc.

#rF!ir:8;oh;;noi#o:n;:e:::::nDIVISIon
'nci§r:u:a#i':MC#'v¥e:n;g:s!;:,C:T:ysEta[',kpammeRt

TMhr:FS}£Rks.°sm\#rny

Rr:.astdeewlr%ABsesn%.in'iRC§tefaniak

We regret the oti.}ssion Of those rames rcoeiiied too late for pubunion.
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atton

skin.  Inc
Mr.  and  Mrs.  Herbert  C.  Taylor
Teal  Electric  Co
Mr.  and  Mrs.  Arthur  J.  Temske,  Jr.
Tecumseh  Metal  Products
Mr.  Robert  I.  Thomas
Mr.  and  Mrs.  Donald  Thornton
Mr.  G.   N.  Tiberio
TOCC0  Division/Park-Ohio  Industries,  lnc.

M;.5?tine:sT:i,Tsolley
Mr.  and  Mrs.  Harold  R.  Townsley

iijrR#iM#:s:,t3!riai#:,gRctroost

i::#:o;r!!:ff,:tv!!r!!;!a:;i;:rnteendD,v,s,on
Valeo  Auto  lndust'ries,  lnc.

X|arnavy8rfflresr'88#ia'eKS'J::.zHe

#°;#M°r!nsE[iTT`e¢!a'o'Trcas

%e,rsaant:bfir8orFaour,ai,ovn,cke,s

Mr.  and  Mrs.  J.  T.  Watson

#r:ucsefnwFg#hderr¥ecd°mpany

W:!§#8yi'opnr.°[dnuc?tscompany
hn  A.  Wenstrand
hn  F.  Werner

f!,Sow:8tc`n
nn  E.  White

ad§fi..W,1:,:kngham

bnodr8tion

D  vlsion
rs  Apparel  Foundation

Mr.  and  Mrs

and
and
and

ii`:"s,
Win
Mrs.

lnc.
rmak
fl.  W.  Yasenchak

n  Cartage Co.

David  F`.  Zimmer
Victor  M.  Zink
W. Zuckerman
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FRIENDS OF THE MEADOW BROOK MUSIC FESTIVAL

OPUS

M;:&R#:rDMonELysEMCMinn

souH D suppoiiTEn

#o:yd:arn#d,B:yHHBuue8:ou:i:h
Mr.  &  Mrs.  John  S.  Kerr
The Wlton J.  and Jeanette

X.  Miller  Foundation
Mr.  &  Mrs.  L  D.  Taylor

BEHEFACT01l

Mrs.  Carl  0.  Barton

§lch&arMdrfuRBa:3ROE{.,%aLu3r.
Dr.  &  Mrs.  Norman J.  Bolton
Thomas  N.  Brown

E'°JdBYho&nMarion A   Bunt

y!gin&esM#cRh°a##ey.Dyers
Mrs.  Flobert  T.  Collins

#§##R¥s:Fh5;S:t#,unYerry

3iloaonyL##l::tl§

#n§r#§u!#[ii:#g:'rtrgerald
Fred  A.  Gluckson
Mr.  &  Mrs.  Herbert Graebner
Beach  &  Marianne  Hall
W   Reid  Halla
Mr.  &  Mrs.  Kurt  P.  Haller

M:.§#§:B:#d#.pfi::sen
Donald  E.  Hart

8:  & M:i. #:r.yc[.HHeitastchh
Herbert  Soft Co.
Mr.  &  Mrs.  Flobert  L.  Herstein

#r°&n#r3!'eifii%e;ec?e°::ckier

MFx&w#,r:.oA3%n  A   Kanter

it:p&he#r:.i?Nee|sonK,mba,,

#;ee&n#:!a§:#:n:#:r[ambeck
Mr.  &  Mrs.  Edward  H.  Lerchen
Dr.  &  Mrs.  Lawrence  M.  Loewenthal

yurc|fieMW:.MG:£LgeewYMCcagg,Jr

#r.&&WrrssHp#,ag.SMjyaej,lteon
Dr`  &  Mrs.  Allan  Morton

M:  ! M::: 8l#itRPvhyer c  Nem
Pentex,  lnc.
Elaine &  Ed  Perkjns
Bob&&£:"ai°obrudrL.Roark

!#:::i:::i:ylpssf:and
Mrs.  Will  Scott

Marilyn  Sheldon
Mrs.  Richard  Sloan

#::M:sa:ihs8E|a:U#;,:rs,evens
Zoeren,  M.D.
Weiss

David  P,  Wood
Dr`  &  Mrs.  G.  L  Woughter

PATRON

Bf.sfe#r&s.sRaongerfiAy3rasrron
Mr.  &  Mrs.  R.  Baber

#h&&Y:::::#,eN.Balan
G.  Jan  Beekhuis,  M.D.
Marv  Blackett -  F(omeo  Florist
F`uth  E.  BIiefield,  J.D.

Donald  &  Nannette  Binns
A.  Bonucchi
Dr.  &  Mrs.  Robert  A.  Braun
Mr.  &  Mrs.  John  T.  Bums
Judith  Casemore
Harriet A`  Clarke,  M.D,

#[.&&MMrrssjFar#e%rj65,5j7,gy
Wes, Sue &  Delisa Barnard

#:#ewler%.LH.D#¥n[eoundatlon
Erb  Lumber Co.
f}ichard  Fowler

#nri|nd#G:'§;;#m:abscLNLHU#c#an,Jr

%.fsMEr:L%,a#:r&dgkinson

R#wi;§r3:'ira'nMK|:in

#::n&FK#AP€eKnneo}rKnapp
Mr.  &  Mrs.  E.  E.  Konzen

M:.&#:i:Ba#Lnedw|sLaude
Arthur &  Patricia  Loesser

#'rz:&b#r:ssAPlTLb36np:DMOMr?,:r6:er
Mr.  &  Mrs.  J.  J.  Morrissey
Wallace J.  Newton
Dr.  &  Mrs.  F`obert  F(.  0lson
Mr.  &  Mrs`  Max  Osnos
Mr.  &  Mrs.  Sam  Pearlstein
Charles  M`  Peterson
Dr   &  Mrs.  Kenneth  E`  Pitts
Powerljne  lnc.
Sheila & Joel  Pitcoff

#§#§#fi#a#LE#:ills
Bernard  &  Eleanor  Robertson
William  &  Helen  Ross
Dr.  &  Mrs.  Walter  S.  Flothwell
Sarah Schuman
Mr.  &  Mrs.  Alan  E.  Schwartz

#&;!|[ii:8:ai!jn:!Sn::;s::;ipen
Dr.  &  Mrs.  Gerald  Stollman
Dr.  &  Mrs.  Donald  E.  Stroud
JM°rse&PhM:;.Tjh£#epssETTobin

#nfidM:ShwdaEv:sutr'ey
Mr.  &  Mrs   Brilce  H.  Vollmer

5:d&&wlpsyc,eoTneifrw,,ams
Robert Thomas  WIlson
Mr.  &  Mrs   Henry  W.  Wolpert

FfllEIII]

#:.aSo¥rESAE#esneN.Agins
Dr   &  Mrs.  William  C.  Albert

EL:jr#si,eJ!u:::ne;i:::eA83rii:,cdhe
Gerald  G.  Banister
Karl  L.  Barkovich
Dr.  R.  Bar-Levav
Mrs   Earl  Barth
Daniel  Barth
Dr.  &  Mrs.  Alan  R.  Bass
Connie  Bazanski/Greek  Patrons  of Art

!#r€Xrsbe¥|:iamR.Beas|ey
Eleanore  Bennink
Mr   &  Mrs.  F`obert  A.  Benton,  Jr

!:ivtnM&rRu#r#mBaenrkower

5g#ppeBfns;ham,M.D

#rrt&BMert!yAB.'aD'rBiatnikoff
August  W.  Blomquist
Jonn  E.  bloom

83:;86:'uBTkyh.:A
Alice  M.  Bone

iir|aidn¥&r8M§r#k|::eGBa'8rhgtott
F.  M.  Burke

#nrt:ing#M;C:£u[%%y:g:a;OOPT:eel;s
Mr   &  Mrs.  Arthur Carr,  Jr

#rt.e&CfasresyKentB.casstevens
Miriam  Ciesla
Sharron  &  Sherwood  Colburn
Mrs.  Charles  F.  Colman
Mr.  &  Mrs.  Win,  P.  Conlin

Lh,:foMnfse|X"::mc!:Ry
JMar|e&tRr8?S#rcorradi

ti;a:eads'A?8::!chlolo
Mr.  &  Mrs   Orlo  L  Crissey

='izoamb%hepj:I#ey

5li#,gw.og#,amond

Mr   &  Mrs.  F`obert  Drab

#r:&a#;sAijc;:jaTEd!:ri;;en,;
Gene & Susan  Farber
Mr.  &  Mrs.  Oscar  Feldman

¥erraidMAr.SFjJs°hseerphFetter

M:s:D¥*a.idDiY'#mF!:nigan

§ia:!i:;i:§M:iGie:i;:fi|%;:°r
John  C.  Gianakis

R:.n:eyhrsri.%ofd.G"Pln
Dr.  &  Mrs.  John  N.  Grek`n
Laurie  Graft
•: nda A.  Gralewicz

riam  H.  (Mrs.  F`.  F`.)  Grinnell

Mr.  &  Mrs.  Arthur Gr`x
Mr   &  Mrs.  Ernest  L.  Grove,  Jr,
Lester Gruen
John  H.  Guillilord

#arn#Cay%#;gab:edr:,#aHnaldost'an
Mart`n  &  Lois  Haron
Janlce &  Stan  Harris
Mr.  &  Mrs.  Julius J.  Harwood
Quentin  F.  &  Louise  H.  Havlik
Mr.  &  Mrs.  Louis  a.  Heavenrich
M.  Ben  Heftler
Dr.  &  Mrs.  Worth W.  Henderson
Carl  and  Charlene  Herstein
Joan Hitchner

yi:.tg,#LiwTE"ipHorw,tr
Claudia  E.  Ireland

#ro:dM&:§Do#:fyyj::j:a:c;%npten
Mr.  &  Mrs.  Frederick  C.  Janz

#r:r!ge#j,F:,;o,nKanners

iii;p;!jsi:i[##!j;s:#t:n
Dr.  &  Mrs.  Jerome  W  Krause
Kenneth  Kunkel

yarrc:Ynasjsi:feps|i:cLanyl

Xj|[8|n'saJLe:enBa'radnc
Dr.  Leonard  &  Ms.  Lorraine  Lerner
Bernhard  Lichtenstsejn

jMarne&L#bfrad'V'nLIPpitt

#:|t:rctuadmwjgrsLutr&sidneyA.Lute

#rtnty&&#;n§dKya:L:I#°:  Ma„
Mr.  &  Mrs.  Robert A.  Massey
Mrs   Erwin  Maus  Ill

#M::3lTahnyd
Mr.  &  Mrs.  Ben  Meckler
Mr.  &  Mrs.  Paul  J.  Miller

Catherine  K.  Mitchell
Mr.  &  Mrs.  Freeman  Monson

M:.!M:::#ilhiGooYfg:se
Barbara Jean  Moss
Mr.  &  Mrs.  Ernest T.  Marshall

g:8rbie&MMurss:ajavidA.Nelson
Patricia  M.  Nessa
Mr.  &  Mrs.  Robert C.  Neumann

%[in%X.rsNjpnesjg::yNewhouse
Mrs.  Jack  Nover

#rth&eR|Ts+G?'fr#i|,na°i'pMa.dDdock

i::r#Tepra#aF:tg;
Nicholas  Pastor

M:.ry&frr:?[r?inw.peterson
Mr.  &  Mrs.  Thomas  J.  Peterson
Mr.  &  Mrs   Cordon  Poor
Dr.  &  Mrs   Charles  A.  Porretta
lrwin  E.  Poston

#ry&#!:nMnjcJhape?Xa#avin
Miriam  &  Sol  Pickard
Stanley  F].  Pratt

§::;S%fi:¥¢e:i:u#:a%;b:e§g:e:r::rPlaynes
Frederick  M.  Ritchie
Mr.  &  Mrs.  Herman  K.  Flosenbusch
Dr.  &  Mrs.  Felix  F.  F`osenwach
Gerald  floss
Jerome  and  Harriett  Floss
Matilda  F`ubin

Mrs.  Fred  W.  Saari
Mrs,  Robert  Saroli
Mrs.  Jack  Schmid
Mrs.  Everett  Schater
Mrs. Julius  L  Schulman
as  E.  Schultz
Mrs.  Eldred  H.  Scott
Mrs.  Norman  A   Segal

othy  &  Robert  Selik

ii,,#e!lt##sstrvln
Rrr&&MMrrss.T3;rkysshhue,%`rer
Harriet  F`.  Smith
Mr.  &  Mrs.  F`ichard  Smith
Thomas  W.  Smith
F]ichard  E.  Smoke

l#::::m#ei:n;:,il,dMerDman
Dr.  Sheldon  &  Jessie  Stern
Mr.  &  Mrs.  Gerald  L  Stoetzer
Muriel J.  Strebe

i:amnaiysusnudsqs*i:td
Akemi  Takekoshi,  M.D.

M::&Jfanr:RWTiY'f:mpleton
James  P.  Tenace

BMg,#OnTpsMf!%#,eveyva:nT,uczek

Phil  &  Alice  Trimble

M:ry&#rnsKT°oS&w.wa|wortwr.
Win.  a Annabelle Warner
Miss  Katherine  Wasserfallen
Dr.  &  Mrs.  N.  Wechsler

#:&&aMM:rssK:H:::#y:iss#:9sr8:r#e'nberg

#.&&Wrrs;iu#nni.Yw#::Srsman
The White  Foundation
Mr.  &  Mrs.  F`obert  F.  Wikle
Barbara  G.  Williams
Mr.  &  Mrs.  J.  Michael  Williams
Monte  R.  Wilson

|M::s&#:i:?eL#dk#dT,,fa
#orb8rtM&rs6#:#WoLodw0oltenden
Ann  Zirulnlk

We regret the omission Of those names received too late for publication.
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RESORTWEAR 

AND GIFTS 

The Lilly 
Life 
1981. 

BLOOMFIELD HILLS • PETOSKEY 

GROSSE POINTE WOODS 
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What's a company 
like Eaton 
doing at a 
music festival? 

Looking after our business. 

It's a business that demands talented and dedicated 
people in research, engineering, manufacturing and 
marketing. And they don't grow on trees. 

If we don't help to make the cities we work in good 
places to live in ... socially, culturally and 
recreationally ... it gets harder to attract people who 
can maintain the standards our customers expect of us. 

And we have plenty of competitors in other cities . 
and other countries ... for our truck components, 
automobile components, electrical and electronic 
systems and sub-systems, materials handling vehicles 
and systems, industrial power t ransmission systems and 
components, and appliance controls. 

If we don't attract the best people, our competitors will. 
In American business, that's the way it is. Eaton 
Corporation, 100 Erieview Plaza, Cleveland, Ohio 44114. 

Weir, Manuel, Snyder & Ranke 
The Real Estate People 
298 S. Woodward Avenue / Birmingham / 644-6300 

498 S. Main Street / Plymouth / 459-2430 

1205 West University Drive / Rochester / 651-3500 

4700 Rochester Road / Troy / 689-7300 

7285 Orchard Lake Road / West Bloomfield / 851-5500 

CONTRIBUTIONS TO 

THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE 

ROCHESTER MEADOW BROOK FESTIVAL CLUB - 1981 

Dr. Larry Aagesen 
Mr. & Mrs. Charles H. Allen 
Or. & Mrs. James I. Arcure 
Austin's Shoe Boutique, Inc. 
Dr. & Mrs. Allen L. Babcock 
Mr. & Mrs. Richard Bair 
Mr. & Mrs. James C. Baldwin 
Mr. & Mrs. William D. Bardes 
Dr. & Mrs. William Beardmore 
Mr. & Mrs. David Beattie 
Mr. & Mrs. Wiliam Belaney 
Mrs. Milton Bennert 
Mr. & Mrs. William Berg 
Mr. & Mrs. Kenneth D. Bilodeau 
Dr. & Mrs. Richard Bingham 
Mr. & Mrs. John Boland 
Mr. & Mrs. William Bonds 
Or. & Mrs. Kenneth J. Bonk 
Mr. Bruce Bordine 
Mr. & Mrs. Ronald Broadway 
Mr. & Mrs. Dick Brode 
Dr. & Mrs. Richard A. Brooks 
Mr. & Mrs. John C. Burr 
Mr. & Mrs. Philip Calder 
Mr. & Mrs. Roy B. Church 
Mr. & Mrs. Richard J. Ciaramitaro 
Mr. & Mrs. John Coe 
Mr. & Mrs. Harold Coltman 
Mr. & Mrs. Thomas A. Cook 
Mr. & Mrs. Charles Crissman 
Mr. & Mrs. John Crissman 
Mr. & Mrs. L. Keith Crissman 
Or. & Mrs. Paul D. Croissant 
Dr. & Mrs. Charles T. Dabrowski, Jr. 
Mr. & Mrs. Michael Damico 
Daniel's Salon 
Mr. & Mrs. William H. Daniels 
Dr. Frank N. Derr 
Mr. & Mrs. Raymond DeSteiger 
Dillman & Upton, Inc. 
Mr. & Mrs. Paul L. Drinkard 
Dr. & Mrs. John H. Dudek 
Dr. & Mrs. Peter A. Duhamel 
Dr. & Mrs. Patrick Dwyer 
Mr. & Mrs. James N. Ellis 
Mrs. John Falvo 
Fenner, Melstrom & Dooling 
Mr. & Mrs. Allen E. Ferry 
Dr. & Mrs. Dean S. Fields, Jr. 
Dr. & Mrs. Donald Fox 
Mr. & Mrs. James Fraser 
Mr. & Mrs. Al Fuchs 
Dr. Michael Fugle 
Mr. & Mrs. Richard Gabrys 
Mr. & Mrs. Thomas Gamalski 
Mr. & Mrs. Keith D. Gardels 
Mr. & Mrs. Wood Geist 
Dr. & Mrs. George Gerber 
Mr. & Mrs. R. James Girardot 

Mr. & Mrs. William R. Goudie 
Greater Rochester Chamber of Commerce 
Or. & Mrs. James Greer 
Mr. & Mrs. Richard Gromacki 
Mr. & Mrs. Richard Gronski 
Dr. & Mrs. Arch Hall 
Frank B. Hall & Co. 
Mr. & Mrs. Neil Hartwig 
Dr. & Mrs. Larry E. Heath 
Mr. & Mrs. John Henke 
Mr. & Mrs. Edward C. Herron, II 
Dr. & Mrs. Lynn Howell 
Mr. & Mrs. William Hunsanger 
Nina & Bart Huthwaite 
Mr. & Mrs. Noel Huyck 
Mr. & Mrs. Edward Ingalls 
Mr. & Mrs. David L. Jensen 
Mr. & Mrs. Kenneth Johnson 
Or. & Mrs. Eric B. Johnston 
Mr. & Mrs. Richard Karolak 

Mr. Al Kassabian 
Mr. & Mrs. Steven Kavulich 
Mr. & Mrs. Terrance E. Kaye 
Mr. & Mrs. James C. King 
Mr. & Mrs. Thomas E. Klein 
Mr. Roger L. Knapp 
Mr. & Mrs. Wes Koch 
Dr. & Mrs. Carl E. Kuntzman 
Mr. & Mrs. Kurt Kurtenbach 
Dr. & Mrs. Marvin E. Larson 
Mr. & Mrs. B. LePage 
Mr. & Mrs. Warren Lepp 
Mr. & Mrs. Gerald J. Lesperance 
Mr. & Mrs. Ross Lindsey 
Dr. & Mrs. Steven L. Lipton 
Mr. & Mrs. Lewis Luchow 
Mr. & Mrs. William L. Lukens 
Mr. & Mrs. Robert Lytle 
E. F. MacDonald Company 
Dr. & Mrs. F. Maibauer 
Mr. & Mrs. Roscoe R. Martin 
Mr. & Mrs. George T. Matthews 
Dr. Sue A. Mccutcheon 
Mr. & Mrs. Frederick McDonald 
Mr. Robert J. McGarry 
Mr. & Mrs. John T. McKiernam 
Mr. J. L. McPartlin 
Meadowbrook Corner Pharmacy 
Dr. & Mrs. Richard Meils 
Dr. & Mrs. Thomas Millman 
Dr. & Mrs. Mou/id Mitri 
Dr. Wiliam E. Molloy 
Mr. & Mrs. Douglas E. Monks 
Mr. & Mrs. Miles W. Morrison 
Mr. & Mrs. David E. Mowers 
Mr. & Mrs. Thomas 0. Mueller 
Nicholas V. S. Mumford, Jr. 
Mr. & Mrs. John Murphy 
Mr. & Mrs. William R. Murray 

We regret the omission of those names received too late for publication. 
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Mr. & Mrs. Raymond J. Nicholson 
Mr. & Mrs. William Nicholson 
Mr. & Mrs. E. J. Okster 
Dr. & Mrs. Joseph Opron 
Mr. & Mrs. J. William Oswald 
Dr. & Mrs. Andrew Pasternak 
Mr. & Mrs. Earl J. Phillips 
Mr. & Mrs. W. James Piercey 
Mr. & Mrs. Chet Pietrzak 
Mr. & Mrs. Robert Potere 
Mr. & Mrs. William R. Potere, Jr. 
Mr. & Mrs. Richard Potts 
Dr. & Mrs. Dale Propson 
Mr. & Mrs. Robert L. Rewey, Jr. 
Dr. L. Reynolds Associates, P.C. 
Ors. Barbara & Ulrich Ringwald 
Rinke Pontiac G.M.C. Co. 
Dr. & Mrs. Michael S. Salter 
Mr. & Mrs. Ronald Sarkon 
Mr. & Mrs. Karl Saltman· 
Mr. & Mrs. Kenneth A. Schwark 
Mr. & Mrs. Donald R. Seed 
Mr. K. Joseph Seiter 
Dr. & Mrs. Michael Shannon 
Mr. & Mrs. C. M. Shelton 
Mr. & Mrs. Lawrence Shepard 
Judge & Mrs. Robert Shipper 
Mr. & Mrs. Dexter Sieger 
Dr. & Mrs. John Siemianowski 
Mr. & Mrs. Irving Silk 
Mr. & Mrs. Eugene Skoczen 
Mr. & Mrs. James Smalley 
Drs. Kathy & Joel Smiler 
Mr. & Mrs. Larry Smith 
Mr. & Mrs. Harold E. Spencer 
Dr. & Mrs. Komol Surakomol 
Mr. & Mrs. John Toepel 
Dr. & Mrs. Raymond L. Tremblay 
Dr. & Mrs. Laurence Ulrey 
Dr. & Mrs. Doug Valassis 
Mr. & Mrs. Corey Vanfleet 
Mr. & Mrs. Peter Vernia 

Mr. & Mrs. William Wagner 
Mr. & Mrs. William Wallin 
Mr. & Mrs. Edward Weick 
Dr. & Mrs. Marvin Weisman 
Dr. Gerald Wery 
Dr. & Mrs. Larry C. White 
Mr. & Mrs. Theodore Whittlesey 
Mr. & Mrs. Richard Wilcox 
Mr. & Mrs. Forest B. Wiley 
Mr. & Mrs. James A. Williams 
Dr. & Mrs. Ralph Woodbury 
Dr. & Mrs. James Zboril 
Mr. & Mrs. Wayne J. Zilka 
Dr. & Mrs. Robert Zobl 
Mr. & Mrs. Robert Zou/al 
Mr. & Mrs. E. James Zubkus 
Mr. & Mrs. Richard Zunker 

I 

I 



Briefcases and Travel Accessories

26555 evergreen                                  29815 northwestern hwy.
travelers tower                                                      applegate square
southfield,  michigan 48076        southfield.  miclligan 48034
356-1800                                                                               357.1800

MEADOW BROOK PATRON
•  SPECIAL  .

THIS COUPON WORTH $10 WHEN YOU OPEN A REGULAR
SAVINGS ACCOUNT AT ANY MICHIGAN  NATIONAL  BANK.
ANY  CHECKING ACCOUNTS  OPENED  SIMULTANEOUSLY

WILL  BE  FREE  OF ALL  SERVICE  CHARGES  FOR 1  FULL YEAR.

EF MICHIGAN  NATIONAL  BANKS
AFFILIATES  0F $5.7  BILLION  MICHIGAN  NATIONAL CORPORATION

Deposits  Insured  to $100,000  by I:.D.I.C.

7«e4,ed
CLEANERS,  lNC.

Birmingham,   Michigan

48011

644-7044

Before or
.               ... after the concert

"Tt'®  HI'm®OfBiliySpar.rlb8"Slnc®

Ir:,----
1  BIock                                 998 W.  Huron

ye:Stgpafph           Waterf°rd T6°8Y.n2Sthj?

Thursday thru  Saturday

\94|                                 Ron  Depalma &  Friends
at the  Piano Bar

KELLETT CONSTRUCTION COMPANY
Master Builder            Developer            Consultant

6\.re/Mji"/1/ i" //qe I.`fJ/ij"n#ialrd JarA .ed©

New Homes
Old Homes
Remodeling

Designed alid  Built
Restored and Inspected

a:tsisrsdt%::;g,'t#e3SbATdg;t'8ELsan

91  W.  Long Lake Road, BIoomfield Hills, Michigan 48013

Phone 647-2228

__

1ngifeLn
I,

VOLKSWAGEN

PEUGEOT

AUTHORIZED  DEALEP

MAZDA
SALES -SERVICE -PARTS

AUTOBAHN  MOTORS -338-4531
1765  TELEGRAPH  RD.  /  BLOOMFIELD  HILLS/MICHIGAN



F3estaurant & Pizzeria
3815 N. Woodward

North of 13 Mile Road
®

Family style atmosphere
®

Carry out service
®

Cocktail  lounge
®

549-4002

SHOES -SPORTSWEAR -ACCESSORIES

148 PIERCE
BIRMINGHAM

115  KERCHEVAL
GROSSE POINTE

302 WALNUT
FtocHESTEF]

n91

NurseDEARBORNHEIGHTS

elmsnCenterWESTBLOOMFIELD

ry  &  Garde

22650 Ford  Road 6370 Orchard Lake F`oad
278-4433 851 -7506

`.` €:C -` `

11FAII|LANE

DEARBORN HEIGHTS

FLORIST

WEST BLOOMFIELD

22602 Ford F`oad 6370 Orchard Lake F`oad

565-8133 851-2004

Distinctively Designed Flowers for Any Occasion

Ammo Ino lull  service
lallol,a'Ory

.fj:gnp::ttjecrparnoEfie:I:ndjvjdua]testsand

•  Medical consultation services

•  Comprehensive quality control program

•  I:ully accredited

•  Complete billing service

AdvANCE  MEdicAl  &
RESEARch CENTER,  lNC.

1270  Doris  Rd.  .  Pontiac,  Michigan  48057
(313)  373-9120

Branches..   Flint,  Pontiac,  East  Jordan,
Kalamazoo,  Lansing,  Monroe,
Grand  Rapids,  Traverse  City

Serving the  medical  profession  since 1963

N   T  R  Y.S  T   0   R   E

It seems befitting that  Birmingham,  Michigan would
have yet another businessman invest in one of the most
unique furniture and giftware stores in the Detroit metro
area. The look is typically country and adapts to the most
sophisticated interior design.

We are truly fortunate, for often we must travel great
distances  to  obtain just  the  right  accent  piece  and/or
furniture that will not disturb our present lifestyle.

Therefore we would like to state uncategorically that
you now can find that one-of-a-kind and unique item at
M.T.  Hunter!

M.T.  Hunter Country  Store is a family-owned  busi-
ness that realizes the needs of the area it is servicing.  If
there is anything that you wish in the country look and do
not find it in our showroom, we would be more than glad
to assist with your selection through our interior design
department.

Thanking  you  in  advance  for  visiting  M.T.  Hunter
Country Store, Birmingham, Michigan.

1000 South Woodward .  Suite  100
Birmingham,  Michigan 48011

(313) 646-4440



E=ELECTRlc

Eili_I_I--=±i-I_-i:EjiE

Oive of the largest Selections of froe new and antique Orienul Rugs
We promise your visit to our gallery will be an enjoyable experience.

Expert Washing and Repair .  Appraisal . We Also Buy and Trade

251  E.  MERRILL                      DOWNTOWN  BIRMINGHAM                     PHONE  644-7311

152

IHSTOH'S

q.  .   .I- DELI
^~,,,..

.in SERVING MEALSANDSNACKSatMeadowBrookVillaeMall

~. the°n]Rgc°£:setrerstayr]:a8±££ntri.e._,_,
PARTY TRAYS
may be ordered

375-1800

0&
°fty£GE=TART!xpxpERi

288010rchard Lake Road,
Farmington Hills, MI 48018

Phone (313) 553-8540

•T'amaPloFF
Your Sign of Value

for
Sales . Service

&
Custom Leasing

ramaF]oFF
E=uick Honda

28585 Telegraph  Rd. across from Tel-Twelve Mall
South field, Mich.

Phone 353-13cO



Advertlser  Name

Aardvark Custom  Framing

AC  Delco

Advance Medical  & Besearch  Center,  lnc.

Alma  Products/GPD   .....

American Broadcasting  (ABC Sports)    . .

American  Motors  Corporation     ........

Autobahn  Motors   ........

N.W.  Ayer ABH  International

Azar's Gallery

Pao8  No.                  AdvBrtl8or  Ham

148                FiveThousand  atTown cemer.

112                 Ford  Motor company:  Corporate

150                Ford  Motor company:

BASF Wyandotte Corporation

Birmingham  Chrysler  Plymouth

Bloom field  Beach  &  Boat

Diamond Jim  Brady's     .

The  Brass  Bed
Max  Broock,  lnc.  -Plealtors

Budd  Company

Buick  Motor  Division    ........

Leo Bumett Company,  lnc ....

Cadillac  Motor  Division    ......

Campbell-Ewald  company    ...

C.B.  Charles  Galleries,  lnc ....

Chevrolet  Motor  Division   .....

Chicago  International  Festival

Chrysler Corporation:  Pleliant  K

Chrysler corporation:  Omni     ..

City  National  Bank   ........

Cogsdill Tool  products,  lnc.     ..

Country  Squire  Shop    ......

Cranbrook pharmacy     .....

Creative Council

P@oo  No.                  Advohi8or llam

57                  N ewsweek

138                     North field  Hilton

Northland  Center

22                       Ford  Division     .............     Inside  Front  cover                    Oak  Distributing  co.  (Erlanger  Beer)

93                 Ford  Motor  company:  Lincoln-Mercury  ........    51                     0berweis  securities,  lnc...
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COME CELEBRATE AT JACQUES!
WITH A REFINED TWO STEP

ONE STEP
NIGHTLY  DINING

SPECIALIZING  IN  SEAFOOD

Fresh stuffed  Flounder   ......   $11.95
1-1/8 Pound  Fresh

Maine  Lobster     ......   $15.95

TWO STEP
CELEBPIATE THE HOLIDAYS
WITH JACQUES CATEBING

EXTBAofiDINAIPE
COMPLETE  CATEPING

FACILITIES  FOPl  2 TO  200



Roller

Skates for

your child
OR the child in you.

_-,,,          ,1-,                ,'----.           :`...'.",..,`."SE

®®gr

I{,nj.)y (:hinese, American and
P.)I.ynesian  (:uisine

all\ird`*t  beau.iful surroundings  .  .  .

Stop  in  for  lunch  .   .   .  dinn.r  .   .   .  lot.  .nock.
Hov.  a  cocktail  or .xotic  drink  in  th.  loung..

VISA -American  Express -Master Charge - Diners

OBERINEIS  SE0IIRITIES,  INO.

Full  Service  Discount  Stockbrokers
2519  West  Maple  Road       4000  Town  center
Birmingham,  Mi.  48009       Suite  282
642-0711                                        South field,  Mi.  48075

352-5300

156

.¢.

ROLEX

THE RIGHT TIME IS ONE OF LIFE'S ESSENTIAL LUXURIES:
CERTAIN WOMEN HAVE AN EYE FOR IT: ROLEX

She's credible, classic. She expects encounters in excellence. Time is on her side when it
meets her sta nda rds of action and elegance. She demands a matching timepiece:

the self-winding Rolex Lady-Date, a superb
handcrafted instrument in gold and stainless
steel with matching Jubilee bracelet, as
fitting at the track as at the hunt ball, and
pressure-proof down to 165 feet in its
impregnableoystercase.

VA4ho fu
Fine Jewelers  Since  1861

180 S.  Woodward Ave.  (313)  642-2025 . Bi.rmingham
Northland . Grosse Poin[e . Fajrlane . Lakesi`de . Twelve Oaks

Also Ann Arbor . Saginaw




