
I[uxuriouscaprice.Anewkindoffamilycar.
There was a time when an automobile like this was

beyond the reach of most families.

sofa_+ik¥°ste°artcsa;[#Po:Xmcecputi3foa:i¥g?efrut:£u:aurppt3|ftg:ry.
and other touches of elegance.

Well equipped.
With all the modern conveniences that make

8:ivkfgs:aaos¥e?ns€e%[r?:i?nA.TLiffopfrwyedrr£:°mnattfc£SC

:;::s:?r]yst8r£:O,:I:i]F:ega±o¥rscby::p¥sl]:i:%efo:fAnsina:i|:x2¥ty£:car:efw]:fas
in highway comfort are considerable.

Quiet.

enab££8ri%euht%Sbar#Lt%ru°t¥dhepa°i¥#i##i[ahti%Tnsgyitoem'
Caprice Coupe at the old city gates in the oldest city in America, Sl. Attgusline, Florida.

Extraordinary cars.
Luxurious cars. Cars that

anyb8gysYi?:1%f#cre?udtoown.

open a window to outside noise. And a double steel roof
that's not only strong, but quiet, because it has an
acoustica-I inner lining.

Rides beautifully.
We think Caprice rides about as smoothly and

8e::[nse|¥paesn3[%Xcwaeri.v:°ard%:dt°apcgi8iarersaubpi:rfmFoujLtof
extra Caprice insulation.  In the roof, between the
back seat and trunk, under the floor, under the hood.

ofca¥porTc::r#fE:Hccaannba€s];usbt:yap:gE;dfo::.tFeorappearance

8t?eE±¥%::;i:?vyeo]a,i[ag:syuor¥otuon3]eed8%nyts8]£:e:ie]jgftcars.I-r
There's  so much to  see, make  sure you:1e  around to  see  it.  Bveckle tap.

mEqdDu BrDDh
'72

Where  Nature Sets  the Stage.

Oakland   University
Plochester,  Michigan
June 29 through
August 27,  1972



Options shown: glamour paint; vinyl  roof;  body side protection  molding;  power antenna;  leather and vinyl  individually adjustable seats.
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THE NEE GOOD
POLW5TEELTIRE

CuSTOJVL POWER CuSHION POLYSTEELTIRE

§LR6ESEHE°sFsSJEEPLoCL?EBTEELE%RD,
lN A GREAT LONGIWEARING TIRE.

E¥SoiirvIecfisou#dge::&rs€:ei
drill bits. A match of steel
againststeel.iindthetire

g;a:ongoingwithoutloss
Abmtallytorturous

waytodemonstrateatire?
Granted. But that's the kind of
punishmentthisGoodyear
Polysteeltiretook.

Webuildittoughwithtwobeltsofsteelcordtoresist
impactandpenetrationinthetreadarea.

:::sbfptE::o;¥teii#fiie¥!#o;ov¥ninf!t;leis;e:::Z:oaur
CushionPolysteeltires,thinkabout
someofthehazardousthingsyou
could]urlover-andcomeaway
asth°gt8eheitfg:;::thea£]%emn%:.]y.

ester for smooth ride. Both in one
long_wrf#egwtg:u.stompower

::;Ti:ipfi¥:ie;e:lf?e.It,s

qeeQPQ.OE,,#Hfi5¥TE4pBcoodyearTire & Rubber Company, Akron, Ohio
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BOX  OFFICE  HOURS
Mon.  thru  Sat.-9  a.in.   to  9  p.in.

Sun.  -  12  Noon  to  7 p.in.
Phone:   377-2010

FESTIVAL  GROUNDS OPEN TWO  HOURS
PRIOR  TO  CONCERT  TIME  ON

PERFORMANCE  NIGHTS

1972  MEADOW  BROOK
Schedule

THURSDAY-8:30   P.M. FRIDAY-8:30   P.M.

JUNE  29 JUNE  30
DETROIT   SYMPHONY, DOC   SEVERINSEN

Sixl®n   Ehiling,   c®nducl®r and   His  Now  Genera.ion  .Brass
ITZHAK   PERLMAN,   vjoljnjst wilh  Today's  Children

page  37 page  39

JULY  6 JULY  7

THE   PENNSYLVANIA   BALI.ET
MEL  TORME

wilh   WOODY   MERMAN   and   his
DETROIT   SYMPHONY Young  Thundering  Herd

page  49 page  5'
JULY   ]3 JULY   14

DETROIT  SYMPHONY
Sixlen   Ehrling,   c®r.duclor RAY   CHARLES
EUCENE   ISTOMIN,   pjoni.SI

page  63page   59
JULY  20 JULY  2'

DETROIT   SYMPHONY
Sixlen   Ehiling,   c®nduclor PIESERVATION   HALL  JAZZ   BAND
WHITTEMORE  a  LOWE
duo  piani.t.                       page  7l page  77

JULY  27 JULY  28
DETROIT   SYMPHONY,

PETER  NE.O  and   his  TrioSix.en   Ehrling,   c®nducl®r
ALFIED   B.ENDEL,   pjonjSI

page   87page  e3

AUGUST  3 AUGUST  4
DETROIT   SYMPHONY,

FERnANTE   &   TEICHER,   duo   p;oni.SisSixlen   Ehrling,  condvclor
VERDI'S    "AIDA"    in    c®ncerl   fom

page   91 page   95

AUGUST   10 AuCUST   11

DETROIT   SYMplloNY, COUNT   BASIE
Aar®n   Copland,  c®ndt.clor and  his  orchestra

page   '03 page   107

AUGUST   17 AUGUST   ]8
DETnoiT   syMPHONy,

PETE   FOUNTAINBrtyno  Mad®rna,  c®nduclor
JEROME   HINES,   boSS

page   '15page   1'3

AUGUST  24 AUGUST   25ELLAFITZCERALD
NEw  yonK  pHiLHARMONic,

Erich   Leinsd®rf,  condvclor
KYUNC  WHA  CHUNO,  via/I.njsl

page   125page   '21

PROGRAM  CONTENTS

Meadow Brook Chairmen ................ page 7

Meadow  Brook  Committees ............  page 9

Major  Donors  ....................... page  11

Contributing Sponsors .............. pages 12-13

Kresge  Foundation ...................  page  13

MUSIC  FESTIVAL
of Concerts

SATURDAY-8:30   P.M. SUNDAY-6:30   P.M.
JULY   I JULY  2

DETROIT   SYMpl+ONY, DETkolT  SYMplloNY,
Sixten   Ehrling,   conductor Arthur  Fi®dl®r,   c®nduclor
lTZHAK   PEnLMAN,   vjo/i.ni.sl JOANN  FREEMAN,  pjonjsl

page   .41 page  43
JULY  a JULY  9

Tl+E   PENNSYl.VANIA   BALLET THE   PENNSYLVANIA   BAl.LET
DETIOIT   SYMPHONY DETROIT   SYMPHONY

page  5' page   53
JULY   '5 JULY   '6

DETROIT   SYMPHONY,
DETROIT   SYMPHONY,Sixten   Ehrling,   conductor

Milch   Miller,   condrclorEuCENE   ISTOMIN,   pjonjsl
ERIC   HAWKINS   DANCE   CO  page   63 page   67

JULY  22 JULY  23
DETROIT   SYMPHONY, DETROIT   SYMPHONY,

Sixten   Ehiling,   conductor Paul   Freeman,   col)dt/clor
WlllTTEMORE   a   LOWE, PNYLLIS   DILLER,  p..oni.Sl

duo  pianis..                               pose  79 page  el
JULY  29 JULY  30

DETROIT   SYMPIIONY, DETROIT   SYMpl+ONY
Sixten   Ehrling,   conductor Skilch   Henderson,   pi.ono   Soloisl  and
ALFRED   BnENDEL,   pjonjsi c®nduct®,

page  87 page  e9
AUGUST  5 AUGUST  6

DETROIT   SYMPHONY, DETROIT   SYMPHONY
Sixlen   Ehrling,   conductoi. THE   WokLD   Of  CILBERT  a   SuLLIVAN
VERDl'S   ``AIDA"    in   concerl   form

page   91 page   '0'
AuOuST  12 AUGUST   13

DETIOIT   SYMPHONY,
DETROIT   SYMPHONY,

Aa-on  Copland,   conduclor M®redith  Willson,  conductor
WILLIAM   JuSTUS,   bo/i.lon®

page   '07 page  '''
AUGUST   19 AUGUST  20

DETROIT   SYMPHONY, DETROIT  SYMPHONY,
BrLino  Mad®rna,   c®nducror ArlhLir  Fiedler,   (oi.dl/.lor
EARL  WILD,  pjanjsI RITA  REICHMAN,  pjanjsl

page   1'7 p®g®   ''9
AUCuST  26 AUGUST  27

NEW  YORK  PHILHA"ONIC, NEW  YORK   "l[l+ARMONIC,
Erith  Leimdorf,  conducl®r Andre  Kosl®lanelz,  c®nducl®r
JoncE   BOLI=T,   pjani.sl CHRISTOPHER   P^RKENINC,

page  '25 gui.arl.I                                page  \2.

Oakland  University ...............  pages  18-21

Meadow Brook Leadership ............. page 29

Detroit Symphony Orchestra ........ pages 35-36

Program  Notes  ..................  pages 37-131

Index to Advertisers .................. page 142

OAKLAND
UNIVERSITY

BOARD   OF   TRUSTEES
Leland   W.   Carr,  Jr.

Marvin   L.   Katke,   Chairman
Mrs.   Roger  M.   Kyes   (Helen   G.)

David   8.   Lewis
Ken   Morris

Arthur  W.   Saltzmon
Alan   E.   Schwartz

Otis   M.   Smith,   Vice-Chairman

Donald   D.   O`Dowd,
President

John   De   Carlo,
Vice  President  and

Secretary  to  the  Board
Robert  W.   Swanson,

Vice  President  and
Treasurer  to  the   Board

MEADOW   BROOK  MUSIC   FESTIVAL  STAFF

Sandor   Kallai,   General   Manager
Mrs.  W.  Edwin  Mosher,  Director  of  Community  Relations

Tommy  Whisman,   Business  Manager
Rose   Marie   Mcclain,   Public   Relations   Manager

Jack  Tobin,  Stage  Manager
Mrs.   Lyalls   Phillips,   Box  Office   Supervisor

Earl  Johnson,  House  Manager
Mrs.   Edward   T.  Markham,  Secretary  to  Mr.   Kallai

Mrs.  Ann  Fisher,  Assistant  to  Mrs.  Mosher
Miss  Linda  Watson,  Secretary  to  Mrs.  Mcclain

William   Reynolds,   Parking   Crew  Chief

John  Lecznar,  Head  Usher
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RELoifuidkTibfes
They're   very   different  from  the   bias-ply  tires
you.re used to. Compare the constructions shown
on   the   right...the   direction  of  the  body  plies
especially.  Radial body plies go straight (radially)
away from the bead.  On other tire types they go
at an angle. It makes a big difference.

What are their advantages?
Quite a few. For example, the track marks above
show  one big radial  advantage at a glance:  more
contact with the road.

PIADIAL/BELTED          BIAS/BELTED               BIAS/PLY
TIRE                                       TIRE                                   TIF`E

Why? The radial ply sidewalls of the tire#cx -
much  more than conventional constructions.  Re-
sult -the tread won`t "lift off" on a turn -it stays
on  the  road.  Your  car  has  more  stability  at high
legal   speeds;   in  passing  situations;  on  slippery
surfaces.

Now add a tremendous advantage in mileage -
long,  long mileage-30-35-40,000  miles  and bet-
ter.  The  belts  hold the tread of a radial in a way
that limits the "erasing" action-so the tread lasts
longer...additionally,   the   belt   and   radial   plies
lower the  rolling resistance, and you will get bet-
ter gas mileage than on bias-ply tires.

What you should know about the
General
Dual-Steel
RadialTM
Now that you
know why a
regw/czr radial can

give you so much,
imaginewhatyou'd
get from our radial
with two a/ee/ belts
in it. We've built our
new General Dual~
Steel Radial with the
uncompromisingg«cz/z./y

There's  something  else  you  should  know  about
our  radial.   It.s  quiet.   It  should  be,  because  it's
Ccz/J.brcz/cd®... a  General  Tire   exclusive.

The  Hrst  polyester
and steel radial de-
livered for Detroit' s
new prestige cars.

Your  General  Tire  retailer  is  receiving  Dual-
Steel  Radial  tires  now.  Check  him  for your size.

The one star that always gives a moving performance.

::---._--::
Cadlllac  Motor  Car  Division
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THE  MHADOW BROOK  COMMITTEES
Mr.  a;nd  Mrs.  Wtl,lham  P.  Benton,  General  Cha:iTmeri

Mr.  and  MTs.  Wi,uinm  L.  Mitcheu,  Vice  C7wiTmen

MR.  AND  MRS.  WILLIAM  P.  BI]NTON
Since  its begirming,  Meadow  Brook  has  been  blessed with  a  quality  of  leader-

ship  that  generates,  and  expects,  success.   Mr.  and  Mrs.  William  P.  Benton,  the

g:tn£:rnaa]icrhe:1;romn:Fb{i°]:ie]s9:£'e;I:nvdeerrytoEfc*e:ep:ratn:ffo#,±Ssit:::±££o°tnh.TThheeat::8::I:
Festival  are in the  midst  of  a  dramatic  growth  process.   The  Bentons  have  met
all the challenges resulting from this  growth,  and they have been  an inspiration
to their dedicated  and  tireless  Executive  Committee.

The  Festival's  1971  season,  in  which  more  than  175,000  persons  attended  39
concerts,  broke  all  previous  records.   This  success  has  encouraged  Blanche  and
Bill Benton to call for even greater expansion of the summer program.   The new
season includes the  Festival's  first  modern  dance  performances  and the  addition
of  a  ninth  week  of  symphonic  music  featuring  the  New  York  Philharmonic
Orchestra.  In all, 43  fine musical evenings are planned  for 1972.   This is particu-
larly  impressive  when  we  recall  that  the  Festi`'al's  first  season,  1964,  consisted
of twelve  concerts over a  four-week span.

]±k8atkh]eanBden¥:i::rtsftey]agigthoem#:tats:WanBdr:£gcFoeit±:t]teaerem%rftbeef=s]off°rp::1;e]:::
years.   There could be no Meadow Brook without them.

DONALD  D.  O'DOWD
Presider.i, Oak;land U niversity

EXECUTIVE   COMMITTEE-1972

Mr.   and   Mrs.   William   P.   Benton,   Chairmen

Mr.   and   Mrs.   William    L.   Mitchell,   Vice    Chairmen

Mr.   and   Mrs.   Robert   E.    Backstrom,
Finance   Co.Chclirmen

Mr.   and   Mrs.   Kenneth   Bannon,
Industry,   Labor   and    Professional   Contacts
Co.Chairmen

Mr.   and   Mrs.   J.   Paul   Bergmoser,
Finance   Chairmen

MI..   and   Mrs.   W.   H.   Boutell,
Hospitality   Committee   Chairmen

Mr.   and   Mrs.   Eugene  A.   Cafioro,
Community   Proiects   Co-Chairmen

Mr.   and   Mrs.   Martin  J.   Caserio,
Industry,   Labor   and   Professional   Contacts
Co-Chairmen

Mr.   and   Mrs.   Frederick   K.   Cody,
Program   Booklets  Co-Chairmen

Mr.   and  Mrs.   Edwin   0.  George,
Buildings   and   Grounds   Chairmen

Mr.   and   Mrs.   David  J.  Cillespie,
Promotion   and   Marketing   Chairmen

Mr.   and   Mrs.   Amold  W.   Hartig,
Industry,   Labor   and   Professional   Contacts
Co-Chairmen

Mr.   and   Mrs.   Jack   Hegarty,
Industry,   Labor  and   Professional   Contacts
Co.Chairmen

Mr.   cind   Mrs.   Don  R.  Kinker,  Finance  Co-Chairmen

Mr.   and   Mrs.   Looncird   T.   Lewis,
Industry,   Labor  and   Professional   Contcicts
Co-Chciirmon

Mr.   and   Mrs.   Walton   A.   Lewis,
Industry,  Labor  and   Professional   Contacts
Co-Chail.men

Mr.and   Mrs.   A.   James  Menlove,
Finance   Co-Chairmen

Mr.   and   Mrs.   John   Morrissey,
Program   Booklets   Co-Chairmen

Mr.   and   Mrs.   Paul   E.   Prill,
Finance  Co-Chairmen

Dr.   and  Mrs.   Edson   C.   Rupp,
Industry,   Labor   and   Professional   Contacts
Co-Chairmen

Mr.   and   Mrs.   Maximilian    C.    Sclioetz,
Community   Proiects   Co-Chairmen

Mr.   and   Mrs.   John   C.  Secrest,
Industry,   Labor   and   Professional   Contacts
Co-Chairmen

Mr.   and   Mrs.   Stan ford  C.  Stoddard,
Finance  Co-Chairmen

FINANCE   COJVLMITTEE

Mr.   and   Mrs.   J.   Paul   Bergmoser,   Chairmen

Mr.   and   Mrs.   Robert   E.    Backstrom,   Co-Chail.men

Mr.   and   Mrs.   Don   R.   Kinker,  Co-Chairmen

Mr.   cind   Mrs.   A.  James  Menlove,  Co-Chairmen

Mr.   and   Mrs.   Paul   E.   Prill,   Co-Chairmen

Mr.   and   Mrs.   Stan ford   C.   Stoddc]rd,
Co-Chairmen

Mr.   G.   C.   Apploquist

Mr.   A.   M.   Atterbury

Mr.    1=.    L.    Bclrroll

Mr.   H.   N.   Bogart

Mr.   K®nneth   Boltllouse

Mr.   Lee   Brownle®

Mr.   J.   S.   Brydon

Mr.   J.  L.  Cameron

Mr.   H.   C.   Cook

Mr.   J.  M.   Cudlip

Mr.   I.  T.  Greene

Mr.   Richard   Haupt

Mr.   D.  S.   Hoogstra

Mr.   I.  A.   Illy

Mr.   L.   F.   Johnson

Mr.   Jack   Kellman

Mr.   C.   D.   Lauer

Mr.   V.   A.   Long

N\r.  W.  R.   NrdLNr®

Mr.  E.  C.  N\oser

Mr.   R.   F.   Moore

Mr.   J.  A.   Mullen

Mr.   James   Napier

Mr.   P.   R.  O'Hara

Mr.   E.   E.   Sullivon

NIT.  L.   A.  Wagrier

Mr.   W.   I.  Wickstrom

Mr.   I.   a.   Wiser

HOSPITALITY   COMMITTEE

Mr.   and   Mrs.   W.   H.   Boutell,  Chairman

Mr.   and   Mrs.   Walter  0.   Briggs,   111

PROGRAM   COMMITTEE

Mr.   and   Mrs.   Frederick   K.   Cody,   Co-Chairmen

Mr.   and   Mrs.   John   Morrissey,   Co-Chciirm®n

MI..   Raymond    A.    Ablondi

Mrs.   Roberl'    E.    Backstrom

Mrs.   John   C.   Bigham

Mrs.   Martin    J.    Ca§erio

Mi.a.   David   J.   Cillespie

MI.s.   William     I.    Mitche]I

Mrs.   W.    Edwin    Mosher

Mrs.   John    C.    Secrest

PROMOTION   AND   MARKETING
COMMITTEE

Mr.   and   Mrs.   David   J.   Cillespie,   Chairmen

Mr.   Somuel   R.   Gaylord

Mr.   David   L.   I(err

Mr.   David   S.   Miller

Mr.   Daniel   L.   Riordan

AREA   CHAIRMEN  -1972

Mrs.   James  Aldrich

Mrs.   James   M.   Barnes

Mrs.   Florence   N.   Beach

Mr.   and   Mrs.   Sidney  BIair

Mrs.   William   S.    Blakeslee

Mrs.   Theodore    a.    Bloom

Mrs.   Norman   Brady

Mrs.   Eugene  Branstrom

Mrs.   Gerald   Breen

Mrs.   Richard    Brooks

Mrs.   R.   K.   Brown

Mrs.   Rockwood   Bullard

Mrs.   Cicero   M.   Bullock

Miss   Hilda   Coffer

Mrs.   BIjl.ns   Cody

Mrs.   Arthur   Connors

MrS.   Arthur   L.   Core

Mrs.   Franklin   G.   Crawford

Mrs.   Ralph   Curtis

9

Mrs.  Joyce  Darr

Mrs.   Hugh   Davies

Mrs.   Edward   Davis

Mrs.   Michael   E.   Dowd

Mrs.   Kenneth   Dowling

Mrs.   Donald   R.   Farmer

Mrs.   Stanley   Farrington

Mrs.   Robert   Ferries

Mrs.   Roberl   Fisher

Mrs.    Frederick  Foust

Mi..   Robert   I:ruin

Mrs.   E.   W.   Gerhard,   Jr.

Mrs.   Darrell   Ciles

Mrs.   Beri   Haidostian

Mrs.   R.  J.   Hampson

Mrs.   Arnold   Hartig

Mi.s.   Richard    Huttenlocher

Mrs.   Reuben  Jensen

Mrs.    Irving   Kus

Mrs.   Cbarles  J.   Lapp

Mrs.   George   W.   Loomis

Mr.   Jack   Lyons

Mrs.   William   G.   Mason

Mrs.   William   Mathew§

Mrs.   Elton   Mavon

Mrs.   Donald  MCMinn

Mrs.   Thomas  Mclrgan,  Jr.

Mrs.   Richard   Murie

Mrs.   Joseph  P.   Nigro

Mrs.   Ralph   Pierce

Miss   Carmelita   Proeitto

Mrs.   Gone  Schnelze

Mrs.   P.   F.   Sherf

Mrs.   George   Sickle

Mrs.   A.   L.   Singer

Mrs.   Kenneth  Smith

Mrs.   John   C.   Stegeman

Mrs.   William   J.   Sullivan

Mrs.   Loy  Suthorland

Mrs.   R.   E.   Sweets

Mrs.   Dicron   Tafralian

Mrs.   Robert  J.   Timyan

Mrs.   John   Tindall

Mrs.   Floyd   Warczak
Mrs.   Neva   Weidig
Mrs.   James   H.   Williams

ADVISORY   COUNCIL

Mr.   and   Mrs.   Somon   E.   Knudsen

Mr.   and   Mrs.   Rinehart   S.   Bright

Mr.   and   Mrs.   Ben   D.   Mills

Mr.   and  Mrs.  James   0.  Wright
MI..   and   Mrs.   Virgil   E.   Boyd

Mr.   and   Mrs.   Marvin   I.   Katke

Mr.   and   Mrs.   E.   M.    Estes

Mr.   and   Mrs.   John   J.   Riccardo

Mr.   and   Mrs,   Roy  Ab®rnothy

Mr.  and  Mrs.   Peter   a.   Clark

Mr.   and   Mrs.   Harold   A.   I:itzgerald

Mr.   and   Mrs.   John   8.   Ford,   Jr.

Mr.   and   Mrs.   Lee   Hills

Governor   and   Mrs.   William   C.   Milliken

Mr.   and   Mrs.   James  M.   Roche
Mr.   and   Mrs.   Lynn   A.   Townsond
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MAJOR DONORS
T0  MEADOW  BROOK-1972

$1,000 or  more

Burroughs  Corporation

Chrysler  Corporation

Consumers  Power  Company

Detroit  Bank & Trust

Detroit Edison Company

':.Mr.  and  Mrs.  John 8.  Ford, Jr.

Ford, Motor Company Fund

*Mr.  and  Mrs.  David L.  Gamble

General Motors Corporation

Josephine E.  Gordon Foundation

Grinnell's

*Presidenps  Clch

The J. L. Hudson Company

*Mr.  and  Mrs.  Henry C.  Johnson

*Mr.  and  Mrs.  Marvin  L.  Katke

Kresge Foundation

The Lyon Foundation

Manufacturers Natioml Bank of Detroit

Mc Louth  Steel  Corporation

Michigan Bell Telephone Company

National Bank of Detroit

*Mr.  and  Mrs.  Lynn  Townsend

Lula C. Wilson Trust Fund

We  regret  the  ondssion  of   tboise  na:mss  received  too  late  for  buhiicatin.

The  Meadoui  Brook  Music  Festival  and  Meedoui  Brook Tbeotre  bore  bean  jched  edministra;tirely  and   the  Finanice  Comindttee
bouj   condcec.ted   a  joint   cambalgn.  Wbtle  some  coratributious  iliere   specific.ally  desigriated  for  the  Theatre,  they   are  inaluled  in
this  listing  in  order  lo  acLnoiiikedge  them  ajt  this  time.
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Accurate    Stamp    Company

Active   Tool   &   Manufcicturing   Company

Adistra   Corporation

Mrs.   Sidney   Jay   Allen

Allied   Chemical   Corporation
Auto   Products   Division

AIlied   Maintenance   Service   Corporation

Aluminum   Company   of   America

Amchem    Products,   lnc.

American   Steel   Corporation

Anchor   Motor   Freight,    lnc.

Mr.   Harry   D.   Anderson

Aristol     International

Mr.   and   Mrs.   Eugene    J.    Arnfeld

Arvin    Industries,    lnc.

Automotive   Moulding   Company

Mr.   and   Mrs.    Robert   E.   Backstrom

Mr.   and   Mrs.   W.   Kent  Barclay

Mr.   and   Mrs.    Harry   F.    Barr

Barry   Steel   Corporation

Barsteel    Division    of    U.S.    Indiisties,    lnc.

Mr.   and   Mrs.   Carl   0.   Barton

Bee   Chemical   Company

Mr.   and   Mrs.   William   P.   Benton

Mr.   and   Mrs.   Mandell   L.   Berman

Mr.   and   Mrs.   Louis    Berry

Mr.   and   Mrs.   G.   F.    Binder

Dr.   and   Mrs.   Leonard    Birndorf

Mr.   and   Mrs.   Kenneth    K.    Blyth

Jack    Bott   Sales,    lpc.

Braun   Engineering   Company

Mr.   and   Mrs.   Iouis   H.   Bridenstine

Mr.   and   Mrs.   John    H.    Burdakin

Leo   Burnett   Company   of   Michigan,    lnc.

Burton-Share    lnc.

Mr.'and   Mrs,   Martin    L.   Butzel

Mr.   and   Mrs.   Andrew   L.   Camden

Campbell-Ewald   Company

Mr.   and   Mrs.   Walter   F.   Carey

Celanese   Coatings   Company

Central   Transport   lnc.

Chain   &   Power   Transmission   Company

Mr.   and   Mrs.   Paul   F.   Chenea

Mr.   and   Mrs.    Daniel   J.   Clifford

Mr.   and   Mrs.   Jack   L.   Cloud
*Mr.   and   Mrs.   Edward   N.   Cole

Commercial   Carriers,   lnc.

Complete   Auto   Transit,   lnc.

Mr.   and   Mrs.   Walter   a.   Connolly

cook   F'aint  and  Varnish   Company

Mrs.   Abraham   Cooper

Copper   and   Brass   Sales,   lnc.

Corrigan   Moving   &   Storage   Company
*Mr.  \and   Mrs.   R.   M.   Critchfield

Mr.   and   Mrs.   J.   M.   Cudlip

Mrs.   Merlin   A.   Cudlip

Mr.   and   Mrs.   Daniel    G.   Cullen

Dr.   and   Mrs.   Mark   Dale

Mr.   and   Mrs.   Lewis   Daniels

Mr.   and   Mrs.   Richard   E.   D'Arcy

Dana   Corporation

Dayton   Steel   Foundry   Company

CONTRIBUTING  SPONSORS
T0  MEADOW  BROOK-1972

Mr.   and   Mrs.   Robert    W.    Decker

Mr.   and   Mrs.   Peter   D.   DeHamer

Mr.   and   Mrs.   Anthony   G.    DeLorenzo

The   Helen   L.   DeRoy   Foundation

Detroit   Ball   Bearing   Company

Detroit   Bolt   and   Nut

Detroit   Strip   Division,   Cyclops   Corporation

Dominion   Tool   &   Die   Company,   lnc.

Donnelly   Mirrors    lnc.

Mr.   and   Mrs.   Boyd   P.   Doty,  Jr.

Douglas   &   Lomason   Company

Dow   Chemical    U.S.A.

Drclke    Printing   Company

Dura  Corporation

Mr.   and   Mrs.   Sidney   Dworkin

E  &  L  Transport  Company

Eaton    Corporation

The   Ecclestone   Chemical   Company,   lnc.

Empire   Steel   Products   Company

Mi-.   and    Mrs.    Erik    Erikson
*Mr.   and   Mrs.   E.  M.   Estes

Mr.   and   Mrs.   Roger   Ettlinger

Ex-Cell-O   Corporation

Fayette   Company

Fife    Electric    Company

The   Firestone   Tire   and   Rubber   Company

Mr.    Louis    H.    Fisher

Mr.   and   Mrs.   John  V.   Flaig

Ford   &   Earl   Design   Associates,   lnc.

Mr.   and   Mrs.   P.   F.   Foucard

Mr.   and   Mrs.   William    H.    Frank
*Mr.   and   Mrs.   Samuel   Frankel

Freight   Consolidation   Services,    lnt.

Mr.   and   Mrs.   Marvin   Frenkel
*Mrs.   Wallace   8.   Frost

Fuller  Machine   Company

Mr.   and   Mrs.   Charles   J.   Furedy

G   &   D   Communications   Corporation

Gateway   Transportation   Company,   lnc.

General   Die   Casting   Company

Mr..  and   Mrs.   Richard   C.   Gerstenberg

Mrs.   Fred   A.   Ginsbirrg

Mr.   and   Mrs.   Joseph   E.   Godfrey

The  Goodyear  Tire  &  Rubber  Company

C.   L.   Gransden   &   Company

Greaf   Lakes   Steel

Grow  Chemical   Company

Gulf  &  Western  Metals  Forming   Company

Mr.   and   Mrs.   Dwight   L.   Hagedorn

Mr.   David   Handleman

Mr.   and   Mrs.   A.  W.   Hartig

Mr.   and   Mrs.   Richard   Haupt

The   Thomcls   P.   Henry  Company

Hess  Cartage   Company

Mr.    Glenn    L.    Hickerson

Holley   Carburetor   Division,   Colt   Industries

Mr.   Jack  W.   Hooper
Mr.   L.   George   Hooper

Howe[l    Industries,    lnc.

Hughes   &   Hatcher,   Inc.

Dr.   and   Mrs.   Marvin    Hyman

Inter-City   Trucking   Service,    lnc.
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International    Business    Machines    Corporation

International   Cartage   Limited

Interstate    Manu{acturing    Corporation

Interstate   Motor   Freight  System

lTT   Thompson    Industries,    Inc.

F.   L,   Jacobs   Company

Mr.    and   Mrs.   S.   D.   Jeffe

Mr.   and   Mrs.   Reuben   R.   Jensen

Jones  Transfer   Company

Mr.   Maxwell    Jospey

Mr   and   Mrs.   Sidney  J.   Karbel

Kasle   Steel    and   Aluminum

Kaul   Glove  &  Manufacturing  Company

Mr.   and   Mrs.   John   P.   Kavoorc.s

Keeler   Fund

Kelly   Services

Kelsey-Hayes   Compc]ny

Kent-Moore   Corporatic`n

Kenwal   Products   Corporation

Mr.   and   Mrs.   Robert   L.   Kessler

Mr.   and   Mrs.   Ion   Kiltie

Mr.   and   Mrs.   Don    R.   Kinker

Mr.   Francis   A.   Kornegay

Mr.   Charles   I.   Kramer

Mr.   Denton   Kunze

James   H.   Kurtz   Steel   Company

F.   Jos.   Lamb   Company

La   Salle  Machine  Tool,   lnc.

Lear   Siegler,   lnc.

Leckie   &  Associates,   lnc.

Mr.   and   Mrs.   Leonard   Lewis

Little   Gallery

Mr.   and   Mrs.   Isaac   Litwak

Mr.   and   Mrs.   Victor   A.   Long

Long   Transportation,  Company

Mr.   and   Mrs.   William   E.   Lorenzen

Mr.   and   Mrs.   0.   A.   Lundin

Mr.   J.   Edward   Lundy

Luria   Brothers   &   Company,   Inc

E.   F.   MacDonald   Company

Mr.   and   Mrs.  W.   D.   MacDonnell.

Madison   Electric   Company

Mr.   and   Mrs.   Ros§   I.   Malone

Marathon   Linen   Service,   lnc.

Mr.   and   Mrs.   H.   A.   Matthias

Mr.   and   Mrs.   L.   N.   Mays

Mr.   and   Mrs.   James   I.   Mcclintock

Mccord  Corporation

Mclnerney   Spring   &   Wii.e   Company

Mclntosh,   A   Division   of
Spectra  Mclntosh   Corp.

Mr.   and   Mrs.   J.   D.   MCKinnon

Dr.   and   Mrs.   H.   S.   Mellen

Mr.   and   Mrs.   A   James   Menlove

Metropolitan   Metal   Company

Michigan   Bank,   National   Association

Michig.an   Bearing  Company

Michigan   Metal   Processing   Corporation

Michigan   Mutual   Liability   Company

Michigan   Screw   Products

Mid-American   Lines,   lnc.

Mr.   and   Mrs.   Marshall   M.   Miller

CONTRIBUTING  SPONSORS
T0  MEADOW  BROOK-1972

Mr.   and   Mrs.   Milton    J.   Miller

Mr.   and   Mrs.   William   L.   Mitchell

Mobil   Oil   Corporation

Modern   Manufacturing   Company

Mr.   and   Mrs.   E.   C.   Maser

Mr.   and   Mrs.   Dan   J.   Murphy

Mr.   and   Mrs.   T.   A.   Murphy

N`r.  and   N\rs.  \N.  L.  Irty;ere

Nationcil    Broach    &   Machine   Division,
Lear   Siegler,   lnc.

The   National   Lead   Foundation,   lnc.

National   Twist   Drill   &   Tool   Division,
Lear   Siegler,   lnc.

Mr.  Wollace  J.   Newton

Norfolk  and  Western   Rciilway  Company

North   American   Rockwell   Corporation

Mr.   and   Mrs.   Richard   J.   Nuffer

Mr.   and   Mrs.   Eino   H.   Nurme

Mr.   and   Mrs.   Willicim   M.   O`Brien

Ogden   &  Moffett  Company
C.   S.   Ohm  Manufacturing   Company

Mr.   and   Mrs.   Jame`s   M.   0lin

Mr.   and   Mrs.   F.   Osann,  Jr.

Mr.   and   Mrs.   Max   Osnos^

Mr.   and   Mrs.  Jack  I.  Otto

Pacific   lntermoJntain'   Express

Palmer  Moving   &  Storage   Company

Peracchio   Association,   lnc.

Mr.   and   Mrs.   Edward   H.   Perkins,  Jr.

Pitts   Industries,   lnc.

Pittsburgh    Plate    Glass    Industries

The   Pontiac   Mall   Shopping   Center

Pontiac   State   Bank

Product-Sol,   Inc.

Radar   Industries,   lnc.

Mr.   and   Mrs.   C.   R.   Randoll

Rayl   lndustriql  Supply

Remington   Rand   Office  Machines
*Mr.   and   Mrs.   John   J.   Riccardo

Mr.   and   Mrs.   F.   G.   Richardson

*Presideaet's  Cled

Mr.   cind   Mrs.   Fi.ank   0.   Riley

Mr.   and   Mrs.   Irving   Rose

Rossetti/Associates    Incorporated

Mr.   and   Mrs,   George    Russell

Joseph   T.   Ryerson   &   Son,   Inc.

S   &   H   Travel   Awards,   lnc.

St.   Clair  Metal   Products   lnc.

Mr.   and   Mrs.   Everett   Schafer

Schlafer   Iron   &   Steel   Compciny

Mr.   and   Mrs.   Michael   Schwartz

Mr.   clnd   Mrs.   Kenneth    N.   Scott

Mr.   and   Mrs.   Louis   G.   Seaton

Mr.   and   Mrs.   Robert   a.   Semple

Mr.   James  Shank

Sheller-Globe   Corporation

Mr.   and   Mrs.   M.    H.   Sims

S.  K.  D.   Manu{acturing    Company,   Ltd.

Mr.   and   Mrs.   Richard  Sloan

Mr.   and   Mrs.   George  W.   Smith,   Ill

Smith,   Hinchman   &   Grylls   Associates,   Inc.

Mr.   cind   Mrs.   Leonard   Soltar

SOS   Consolidated   lnc.

Mr.   and   Mrs.   Herbert  Sott
Spina   Electric   Corporation

Standard   Oil   Division

Standard  Oil   Foundation

Sterling   Stamping   Company

Mr.   and   Mrs.   Morris   Sukenic

Mr.   and   Mrs.   Edward   E.   Sullivan

Supreme   Tri-Bit   Company

Swedish   Crucible  Steel   Company

Mr.   and   Mrs.   Amson   C.   Tabor

Taylor  Supply  Company

Mr.   and   Mrs.   Richard   L.   Terrell

Mr.   H.   L.   Thompson,   Jr.

Timken   Company

Toledo  Steel  Tube  Company

Mr.   and   Mrs.   Charles    L.    Towle

Trim   Trends,   lnc.

Trimline    Industries,    Inc.

TRW   Inc.,   Michigan   Division

Mr.   and   Mrs.   D.   C.   Turner

Uniroyal   Foundation

USM   Corporation-Warren   Division

U.  S.   Pool   Car,   lnc.

U.  S.   Truck   Company,   lnc.

Mr.   and   Mrs.   R.  M.   Vander   Heyden

Walbridge,   Aldinger   Company

Mr.   and   Mrs.   Jcick  Wainger

Walker  Manufacturing   Company

Hiram   Walker  &  Sons,   Inc.
*Mr.   and   Mrs.   H.   G.  Warner

Jervis   8.   Webb   Company

Mr.   and   Mrs.   Leonard   H.  Weiner

Mr.   H.   W.   Welch

Mrs.   Joseph   M.   Welt

The   Westland   Foundation

Mr.   and   Mrs.   Norman   8.   Weston

Westvoco   Corporation

Mr.   Kenneth  A.  Wheeler

White   Star   Trucking,   lnc.

Mr.   and   Mrs.   Thomas   G.   Whittingham

Wilding,    lnc.

Mr.   and   Mrs.   Donald   A.  Williams

Mr.   and   M-rs.   Isadore    Winkelman

Winkelman    Brothers   Apparel    Foundation

Leon   and   Josephine   Winkelman    Foundation

Winston's   Incorporated

The  Wolf   Detroit   Envelope   Company

Woodstock   Die   Casting,
Division   of   Eltra   Corporation

Mr.  and   N\rs.   N\ack  \N.  \l\lorden

Mr.   D.   C.  Workman

F.   8.   Wright   Company

Minoru   Yamasciki   &   Associates   lnc.

Yellow   Freight   System,   lnc.

Youngstown   Cartclge   Company

Youngstown   Sheet  &  Tube  Company

We   regret   the   omission  of   those   na:mos   received   too  la;te   for   bacblicajtion.

The  Meedoui  Broch  Music  Festfual  amd  Meodoui  Brook  Tbea,ire  bawe   been  joined   edministralively   and   the  Finan)ce  Ceynap;if tee
has   co!ndeec.ted   a  johet   co'rnbedgn.  While   solne  comtrtlndions   urre   specificdrly   desigrmted   for   the  Tbeatre,  they   are  froclaeded   in
this  listing  in  order  to  ar:Rfiouiledge  them  at  this  the.

THE  KRESGE  FOUNDATION

capacity.



PHllLCOMATIC.
Color TV so automatic

you can tune it without even
looking at the picturel

(hat helps you get the picture right.

Simulated  tv  picture

PH I Loo MATI c  is ph i leo-Ford ' s better
idea  in  color  TV.

abuvythoennayn°duysoeueihoen!{ghhativjeutsot%ers;
about the  picture.

When
have to fi EIEi

u  see the  light, you  don't
e or fuss with the tun ing

:h:#'#o:yi:ra#!ejcetohr:#dht;:t°a|,:rnf°o:
See PHILCOMATIC:Msee the

light in color TV.

PHILCO @
The  better idea  people.

Philco-Ford  Corporation, Philadelphia,  Pa,19134
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Oldsmobile.
inF35#ea75tqpyfra5ad.
The first company organized specifically to produce automobiles on a
quantity basis.

The first fully automatic transmission drove an Oldsmobile.
The first high-performance Rocket V-8 engine powered an

Oldsmobile.
Innovations at Oldsmobile are not merely traditional ; they

have become a way of life. And 1972 is no exception.
This year, we introduced new front bumpers on the Olds 98,

Delta 88 and the Custom Cruiser station wagon.  These bumpers
absorb minor impacts-they flex, then return to position. A feature
befitting America's first car maker to celebrate its 75th Anniversary.

We've made the Toronado even more distinctive, with
subtle changes in its design.

We changed the grille on our Cutlass Supreme, but maintained
the standard touches like a front center armrest and wood-grain
vinyl paneling.

no-lead,°#e°acdk%trye-guifrg];naesso]::eesiesfgnedtoperformwell,evenon
And  each  Oldsmobile  comes  equipped  with

all of the standard  GM safety features.
Changes, modifications, improvements a'nd good

sound automotive ideas like these have kept Oldsmobile
a step ahead for 75 years.

A good place to be.
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thabprnlndianHead
lndlan Head Bulldlng, 21800 Greenfleld Road, Dctl'olt, Michlgan 48237, (313) 968-2200
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Oakland University . . . Tvhere Nature Sets The Stage -

One guiding principle of campus planning  and development at Oak-
land  University  is  that  the  beauty  of the  site-"where  nature  sets  the
stage"  for  the  Meadow  Brook  Music  Festival-must  be  preserved  and
•enhanced  in  the  years  to  come.  The  principle  has  been  vital  because
physical development has been the story of Oakland for the past decade.

The campus has grown from two initial buildings in 1959 to a complex
of  22  buildirigs  today,  enrollment  from  570  to  7,000,  and  the  faculty
from  two  dozen  to  more than  325.  The resultant pace of construction,
ever-present, has dominated the northwest corner of the campus.

Elsewhere  on  the  1,400-acre  tract  lie  woods,  hills,  ravines,  swamps
and  gently  rolling  plateaus  about  as  they  were  carved  out  thousands
of  years   ago   by   receding  glaciers.   Among   nature's   ``stage  settings"
are fine stands bf native hard-woods, notably oak and maple. and marshes
dotted with tamaracks.  In woodland near Meadow Brook Hall, a manor
adapted  from  mansions  of England. clusters  of witch hazels startle the
visitor  with  their  Premature  bloom  during  March.  And  near  the  deer
park  along  Adams  Road  is  a  pond,  fed  by  a tributary  of the  Clinton
River, whose flood gates can be adjusted to create a sizable lake in the
middle of the land.
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The  beautiful  tract  of  stream-veined  land  was  amassed  at  the  turn
of the century by automotive pioneer John F.  Dodge and subsequently
inherited by his widow, Matilda Rausch Dodge. They used the old farm
house  and  adjoining  club  house  on  Adams  Road  as  a country  retreat
from the bustle of Detroit.  Mrs. Dodge later married lumberman Alfred
G.  Wilson  and  the  two  operated  the  estate  for  35  years  as  Meadow
Brook Farms, noted for its fine herd of cattle as well as its world famous
horse stables.

With  a  view  to  preserving the  estate  intact  and  with  a  faith  in  the
future  of higher  education,  Mr.  and  Mrs.  Wilson  decided  in  1957  to
deed Meadow Brook Farms to the State of Michigan to establish a new
university.  Along  with  the  land  they  gave  $2,000,000 to  finance  con-
struction  of North  and  South Foundation  Halls.  This work was hardly
done  when  the  doors  of  Michigan  State  University Oakland  (MSUO)
were opened to the Charter Class.

The  intervening  years  have  seen  much  change-indeed  continuous
change.  MSUO  was  renamed  Oakland  University in  1963.  New build-
ings  were  completed  and  occupied  virtually  every  t`all.  .The  academic
structure  was  reorganized.  Faculty  was  added  and  enrollment  grew.
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A  UNIVERSITY  COMES  OF  AGE
In   1970,  recognizing  the  maturity  and  distinctive  program  of  the

University, the Michigan Legislature granted Oakland its independence
from Michigan State University. Oakland now has its own eight-member
Board  of Trustees,  appointed by Governor Milliken,  and its  own  Pres-
ident, Donald D.  O'Dowd.

The  emergence  of  Oakland  University  as  an  innovative  institution
is best exemplified by  its most  recent  academic  achievement-that of a
doctoral program in Systems Engineering -an interdisciplinary concept
in  graduate  education.  This  dynamic  approach  is  predicated  on  the
principle that any graduate studies should continue to broaden the vistas
and  utility  of  the  candidate.  Those  who  emerge  from  Oakland  Uni-
versity will have the perspective and talents to embrace the increasingly
complex  and  inter-related  problems  facing us today.

This  same  interdisciplinary  philosophy  pervades  the  undergraduate
curricula.  Be  it  Biological  Science,  Political Science, Area Studies, Art,
Education  or  Economics and Management, the  broad-view approach  is
Oakland's forte.

The College of Arts and Sciences, which is proposing an interdiscipli-
nary-science doctoral program, is preparing undergraduates in a total of
44  distin`ct  majors  and  concentrations.  The  University  already  offers
master's degree programs in a dozen fields.

The  School   of  Education  certifies   both   secondary  and  elementary
teachers   and  provides  candidates  in   these   fields  with   counseling   in
updating  their  skills  long  after  graduation.  The  graduate programs  in
education are most relevant and provide the teacher market with candi-
dates of distinctive professional capacity.

Typical  of Oakland's  approach  to  relevant  education,  the  School  of
Economics   and   Management   uses   a   problem-solving   approach   and
focuses on the tasks of managerial-oriented organizations.

The  University's  newest  component,  the  School of Performing  Arts,
has  already  developed  a  comprehensive  Academy  of  Dramatic  Art,  a
two-year  diploma-granting  program  which  trains  actors  and  actresses
for professional careers in the theatre. A conservatory program in music
and dance is in the developmental stages.

Vital to the continued career success of graduates is the guidance and
counseling  afforded  the  entering  freshman,  the  undergraduate  during
the  growth  years  and  the  graduate  emerging  in  search  of a  job.  The
University's focus on alumni and their needs for assistance is but another
manifestation   of  its  concern  for  worthwhile  education  in  the  ever-
changing job market.

Vital, too, is the matter of financing education.  Oakland has designed
an  extensive  financial  assistance  program  to  aid  students  who  do  not
have  sufficient  funds.  This  includes  Oakland  University Grants, Educa-
tional  Opportunity  Grants,  National  Defense  Student  Loans,  College
Work-Study   Program   Employment  and  Oakland  University  Student
Employment. In addition, students may be considered for several scholar-
ship  progr`ams  which  recognize  student  scholastic  and  extra-curricular
achievement  and  award  stipends irrespective of family income.

The  academic  and  financial  programs  are  coupled  with  a full range
of  student-oriented  services  designed  to  support  the  educational expe-
riences.   Pivotal  to  on-campus  life  are  the  seven  recently-constructed
residence  halls  providing  a variety  of living options.  Managed  by pro-
fessional  staffs,  the  halls  offer  both  dining  and  recreational  facilities
for both men and women as well as tutorial support. This is an environ-
ment  close  to  library,  Art  Gallery,  research  and  computer  services  as
well  as  academic  compatriots  who  share  the  same  learning  motives.

Intercollegiate and  intramural sports are generously available to men
and women, and the  new and handsome sports and recreation facilities
provide  students,  faculty  and  staff over  90  hours  per  week  of  sports
including an NCAA standard pool, tennis and handball courts and gym-
nastics facilitie-s as well as a modern dance s-tudio.
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THE  UNIVERSITY'S  PERFORMING  ARTS
Students and community members alike share in the many performing

arts  which  dot the campus calendar.  It is this component  which means
the most to the general community-in Oakland County and throughout
the  State-for the  University became  known  soon  after its founding as
a center  for the performing  arts.  A major commitment in this area was
made  in  1964  with  the  founding  of the  Meadow  Brook  Music Festival.
As  an  academic  adjunct  to  the  Festival,  there  have been summer music
programs each year since  1965.

The  University  brought  professional  theatre  to  southeastern  Mich-
igan  in  1967,  with  the  opening  of Meadow  Brook  Theatre,  and  intro-
duced ballet to the Festival lineup in 1968. In the operatic realm, Oakland
is  one  of the  sponsors  of Overture  to  Opera,  in  cooperation  with  the
Detroit Grand Opera Association, the University Center for Adult Edu-
cation, and the  University of Michigan Extension Service.

AN  OPPORTUNITY
Thus our young University, with its excellent location, with its inter-

disciplinary academic base, its innovative performing arts and all of the
other  advantages  it  has  in  such  bounty, is a provocative  academic  and
cultural pathway for high school graduates as well as community college
transfer  students.   Your  interest  in  the   University  is  most  cordially
welcomed  and  we invite you to contact the Director of Admissions and
Scholarships   at  Rochester,  Michigan,  48063.   Or  simply  phone  (313)
377-3360.
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Notjust
radials-

radials.
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Don't forget to buckle up for safety.



KELSEY-HAYES . . .

iNNovATon  iN  TnANSponTATloN

From automobiles to gas turbines, Kelsey-Hayes
Company  is  an  innovator  .  .  .  working  hand  in
hand  with  the  transportation  industry.  On  the
ground, we've been in the vanguard of increasing
concern for safety in automobile and truck design.
A most important case in point:  automotive disc
brakes . . . pioneered in North America by Kelsey-
Hayes.  Computer Brake  Control,  our computer-
ized skid control system for trucks is the only one
that  is  commercially  proven.  In  the  leisure-time
area,  Kelsey-Hayes  offers complete running  gear
assemblies for nearly every type of trailer. But all
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of our innovations aren't in transportation. Three
of  our  divisions  have  coordinated  their  expertise
to  produce  a  14-stage  compressor  rotor  for  sta-
tionary gas turbines. So put an innovator on your
team :  Kelsey-Hayes Company,  Romulus,  Mich-
igan 48174. J\_IY(YH

k[L§[Y-HAYE§
lnnooulor in rransportarion

Gota
+

moment?
Knowyourcars?

This isn't really a crossword purzle, because the only words across
tell you what Ford Motor Company does, and we've filled that in for

you already.
But, reading down, numbers one through fifteen are names of

cars we build. If you can figure them out you'll see that Ford Motor
Company does offer an across-the-board selection of all kinds of
cars, from subcompact, to personal sporty cars, to luxury cars.

Here are your clues:
1.  This car was 50 years old in  1971 -two

words, and keep right on going around the
corner and across the bottom. The luxury
Mark  IV is a step  up from this one.

2.  Lincoln-Mercury's '`Sexy European  import."
3. Sales recol.ds were broken when this car was

introduced in  1964.  It's in  Ford Division's corral.
4.  This  might be  a  puzzler.  It's  low,  rc]kish,

a body-by-Ghia, and imported for Lincoln-
Mercury.  It`s only 43  inches high.

5. 6.  7. All begin with ''M" cind all are built
by Lincoln-Mercury.

8. This one started it all, and still stands by
itself (where we have placed  it in this

puzzle).
9.  Not a car,  not a truck, but this Ford Division

product is an excellent, all-around type vehicle.
10.  Halley's big one was around long  before

our small one.  Lincoln-Mercury builds it.
I 1. A Ford Division  intermediate product with

an  ltalicin flavor name.
12.  Ford  Division  built this one to compete  with

the European imports.
T3.  A loner,  but not in  populcirity.  Ford

Division  builds  it.
14.  This "Cat" is a purrfect personal sports car.
15. We almost ran out of room, but everyone

shortens the name of this ccir anyway.
A luxurious  personal car.

If you get stuck and can't figure out all the names, we'll help you out. Just write to Ford
Motor Company Listens, The American Road, Dearborn, Michigan 48121, and
we'll do whatever we can to assist you.  In fact, write us about anything that's on your
mind. We're always glad to hear from you.

...has a better idea
(we listen better)
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anticipate
seldom occurs;
what we least
expected generally
happens.,,

a Benjamin  Disraeli a

Helping  to  keep  families
and  family  funds  together

TRUST   DEPARTMENT
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MEADOW BROOK LHADERSHIP - Inspiration  for Greatness

``.11

Mr.   and  Mrs.  Semon  S.  Kndsen
Founding  Chairmen     1964

Mr.  and  Mrs.  Ben  D.  Mills
Chairmen   1966

Mr.   and   Mrs.  Virgil   E.   Boyd
Chairmen   1968

Mea!dou/    Brook    ooues    its    begm-
nings   fo   the   generosity  of   Mrs.   Al-
fred   G.   Wilson    (1883-1967),   wbu
with    the    late    Alfred    G.   Wilson,
donated   their   estate   to   I)rouide   lbc
site     for     Oakland    Uni.'ersity     and
[be   berforming   arts   center.  Sl)a   was
bersonally   restionsible   for   the   sclec-
lion    of    the    exact    locat'ion    of    the
bealltiful   Howard   C.   Baldwin   Me-
morial  Powilion.

Mr.   and   Mrs.   John   J.   Riccardo
Chairmen     1971

Mr.    and   Mrs.   E.   M.    Estes
Chairmen     1970
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Mr.   and   Mrs.   Rinebart   S.   Bright
Chairmen   196i

Mr.    and    Mrs.    James   a.   Wright
Chairmen   1967

Mr.  and  Mrs.  Marvin  L.  Kathe
Chairmen   1969



Thad
Our

isnotintroducing
firstradialtire.

It'sinfror4uffiHg:pr]atest®

A lot of manufacturers have recently come
out with their ¢rsf radial tires. But B.F.Goodrich
has been making radials for American cars for
years. Since  1965, in fact. And  we're now
introducing  our  /czfcs'f.

The BFG Lifesaver Radial Steel R/S.
It's totally unlike  any other tire available,

because of its unique construction.
Cushioned  SteelTM  we call  it.

Cushioned Steel. Steel for strength and
durability. Cushioned for a quiet, comfortable ride.
A luxury ride never before possible on any
other steel-belted tire, radial or not.

The BFG Lifesaver R/S. The American
Radial with Cushioned Steel. It's our newest radial
tire. But not our first.

Several years  ago we introduced Lifesaver,
the American Radial. Designed for American
cars, American roads, American driving habits.

Then came Lifesaver T/A, the Tough
American Radial. It's the o#/y street tire tough
enough to take on racing tires at Daytona,
at Sebring, even at LeMans.

BFG  Lifesaver Radial. Lifesaver T/A. And
now, the Lifesaver R/S with  Cushioned Steel.

B.F.Goodrich. Not just now introducing our
first radial tire. But our latest.

IifesaverR/s:M
TheAmericanRadialwithcushionedstee|T.M

AMERICA'S PREMIER RADIAL TIRE MAKER.
30

Some  people  seem to  be  intent on  neutralizing  the
convenience  and  fun  of driving  a  car.

The  fact  is  that  American-made  cars  today  are
safer  than  they've  ever  been  before.  They're  engi-
neered  with   more  safety  features  than   any  other
nation  demands. Yet,  accidents still  happen.

So  just  as  we  improve  cars,  we  must  improve

}

drivers.  And  there's   plenty  to  do.   Absolutely  rigid
drunken-driving  laws.  Accident-prone  and  reckless
drivers must be taken off the roads. We need periodic
inspections of all vehicles on the road. And we need
more  uniformity  across  the  nation  on  traffic  rules,
signs and  regulations.

Insist on these things. For yovr own protection.



ynht°hguFtiss#t:gi3¥;r?
We  live  in  the  tower.
Cooking  up  a  lot of  ideas  is our  business.
For the  likes  of  Buick,
GMC  Truck and  Coach,  and  Opel.
Warmed  over ideas aren't to their tastes.
Or ours,
Next time  you  see the  Fisher fireball,  think of  us.
We  may  be  up there stoking  the  coals that very  minute.

MccannlErickson, Inc.
Fisher Building, Detroit



INVESTMENT   IN   LOVE:

STEINWAY
A  Steinway  is  an   investment   in   the  things   you   love   .   .   .   family,

home,  beauty,   music,   leisure.    And  the  care  and  workmanship
thclt   go   into   your   Steinwoy   guarantee   enjoyment   for   generations

Choose  from   many  grcind   and  console  styles  at  Grinnell's.

RINNELL.S
1515   WOODWARD  and   35   BRANCHES.   PHONE   965-3600
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THE   DETROIT   SYMPHONY   0RCHESTRA
SIXTEN    EHRLINC,   Music   Di.reclor   and   Conductor

Mar§l`all   W.   Turkin,   general   manager

Michael     A.     Smilh,     assislanl     manager

Slewart  Comer,  development  director

Wesley   Del.a{y,   public   relalions   direclor
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F:lRST   VIOLINS

Cordon  Staples
Concertmaster

Frank   Preuss
Associate   Concertmaster

Zinovi   Bistritzky
Bogos   Mortchikian

Assistant  Concertmasters
Sclnto   Urso
Jack  Boesen
Emily  Mutter  Austin
Derek   Frclncis
James   Bourbonnois
Nicholas  Zonas
Cordon   Peterson
Beatriz   Budinszky
Ralph   Shiller
Richard   Margitzcl
Virginia   Halfmann
Linda   Snedden   Smith

SECOND   VIOLINS

Edouard   Kesner
Felix   Resnick
Alvin   Score
lillian   Downs
James  Waring
Margaret  Tundo
Elias  Friedenzohn
Walter  Maddox
Roy  Bengtsson
Malvern   Kaufmon
Thomas   Downs
Larry   Bartlett

V'OLAS

Nathan  Cordon
Meyor  Shapiro
David   Ireland
Eugenia   Staszowski
Philip   Porbe
Taros   Hubicki
Wcilter   Evich

Anton   Potti
Gory  Schnerer
LeRoy   Fenstei.macher
Anne   Mischakoff

VIOLONCELl.OS

llalo   Babini
Thaddeus  Markiewicz
Edward   Korkigian
Maria   DiFiol.e
Arthur   Bochmann
William   Horvath
John   Thurman
Susan   Weciver
Barbara   Fickett
William   Graham

BASSES

Robert  Gladstone
Raymond   Benner
Frank   Sinco
Maxim   Janowsky
Lynn   Peters
Donald    Pennington
Walter   Hardmann
Albert   Steger

HARPS

Elyze   Yockey   llku
Carole   Crosby

FLljTES

Ervin    Monroe
Shaul   Ben-Meii.

*Robel.I   Patrick

Clemenl   Barone

PICCOLO

Clement   Barone

OBOES

Arno   Moriotti
*Ronald  Odmark

Harold   Hall
Robert   Cowort

ENGLISH    HORN

Robert   Cowort

CLARINETS

Paul   Schaller
Douglas   Cornelsen

*Brian   Schweickhclrdt

oliver  Green

BASS    Cl.ARINET

Oliver  Green

E-FLAT     CLARINET

Brion   Schweickhardt

BASSOONS

Charles  Sirard
*Paul  Canson

Lyell   Lindsey

CONTRABASSOON

Lyell     Lindsey

FRENCH   lloRNS

Thomas   Bacon
Charles  Weaver
Edward   Sauve
Willard   Darling

*Keith   Vernon

TRUMPETS

Frank   Kaderabek
Cordon   Smith

*Alvin   Belknap

Donald   Haas

TROMBONES

Raymond  Tuner
Joseph   Skrzynski
Elmer    Jades

TUBA

Wesley  Jacobs

T'MPANI

Salvatore  Rabbio

PERCUSSION

Robert   Pangborn
*Norman   Fickett

Raymond   Makowski
Sam  Tundo

PIANO

Marcy  Schweickhcirdt

HARPSIclloRD

Alice   Lungershausen

ORC^N
Frederick   Marriott

CELESTA

Arlhur   Bachmann

LID.AklANS

Albert  Steger
Malvem   Kaufman

PERSONNEL   MANAGER

Paul   Schaller

ASS'T    PERSONNEL
MANAGER

oliyer  creon

*Ass:slant   Principal



THE  PRIDI]  OF  MEADOW  BROOK
THE  DETROIT  SYMPHONY  ORCHESTRA

The   Detroit   Symphony   Orchestra   was   founded   in
1914,   and   at  present  consists   of  97   members  under
the  direction  of  Sixten  Ehrling.

The  Detroit   Symphony  enjoys  a  reputation  of  un-
disputed  excellence,  as  is  evidenced  by  its  many  in-
vitations  to  perform  outside  of  Detroit.  In  past  years
repeated performances have been given in such august
places   as   Carnegie   Hall,   before   the  United  Nations,
at   the   Worcester   Festival,   and   most  recently  at  the
John   F.   Kennedy   Center   for   the   Performing   Arts
last  November.

The orchestra is the resident symphony at the Meadow
Brook   Music   Festival   and  at  the  Worcester  Festival
in Massachusetts.

The  roster  of  great  performers  who  have  ap|)eared
with  the   Detroit   Symphony   contains   such  legendary
names    as    Gabrilowitsch,    Richard    Strauss,    Enesco,
Rachmaninov,  Victor  Herbert,  Prokofiev,  Mitropoulos,
and  contemporary  artists  such  as  Paray,  Rubinstein,
Heifetz,   Stravinsky,   Stern,   Serkin,   Mischakoff,   and
Horowitz.

Former  conductors  of  the  Symphony  were  Weston
Gates, Ossip Gabrilowitsch, Victor Kolar, Franco Ghione,
Karl  Krueger,  and  Paul  Paray.  Just  recently  it  was
announced that Aldo Ceccato had been appointed princi-
pal  conductor  of  the  Detroit  Symphony  for  two  years
beginning with the 1973-74 season.

In   addition  to  its  regular   Thursday  and   Saturday
evening   concerts   in   Ford   Auditorium,  the  Orchestra
has  diversified  its activities to bring its music to a larger
audience  in  the  community.  These  include  a  Sunday
afternoon   Kresge   Concert   series,   Kaleidoscope   Con-
certs   programmed   to   appeal   to   young   people,   the
Cabaret    "Pops"    Concerts,    Friday    morning    Coffee
Concerts,    and    Saturday   Young    People's    Concerts.

The Orchestra has been gr.eatly aided in its endeavors
by the help of former Associate Conductor Valter Poole;
Associate  Conductor  Pierre  Hetu;  Paul Freeman,  Con-
ductor in Residence; and Gordon Staples, Concertmaster.

Si,xt,en E hrling

Sixten Ehrling, the distinguished.Music Director and Con-
ductor  of  the  Detroit  Symphony  Orchestra  since  1963,  has
been   noted  principally   as   a  forceful  interpreter  of  20th
century   music.   Prior   to   his  eng.agement   by  the   Detroit
Orchestra  he  was  for  ten  years  Music  Director  and  Con-
ductor of the Royal Opera in Stockholm.

Sixten Ehrling was  born in the Swedish seaport of Malmb.
in 1918. A piano student from the age of four, he was accepted
as  a  student  by  the  Royal  Academy of Music in Stockholm
at the age of eighteen.

His conducting career began  at the Dresden State Opera,
where he worked with the great Beethoven interpreter, Karl
Boehm.   His  20-year   association  with  the  Royal  Opera  in
Stockholm  began  in  1940,  and  he was  appointed  honorary
court conductor at Sweden's Royal Palace in  1953.

His tenure in Detroit has brought new honors and prestige
to  the  orchestra.  His  extensive  series  of guest  appearances
this past season include concerts in Bonn, Frankfurt, Ca;sel,
and  G6teborg,  Sweden.  He  toured Japan  in  May,  and  will
tour Australia this August and September.

He  will  make  his  Metropolitan Opera debut next season,
conducting   multiple   performances   of  Benjamin   Britten's
"Peter  Crimes."  This  spring  he  was  awarded  an  honorary

doctorate  of  music  by  Gustavus  Adolphus  College  in  St.
Peter, Minnesota.

36            Please, no  pbotograbbic  f oasbes  or  tabe  recordings  during  berformance.

238th  Performance

THURSDAY,  JUNE  29

Itzhah Perl,man

Itzhak   Perlmah,   brilliant   young
Israeli-born  violinist,  returns  to  the
Meadow   Brook   Music   Festival   for
the  fourth time, at the height of his
career.    Mr.   Perlman   has   received
the acclaim of music critics through-
out  the  world   in  tours  of  Europe,
Israel, Australia, Canada, and in con-
cert  with  every  major  orchestra  in
the United States.

Born  in  Tel  Aviv  in  1954, the son
of Polish  emigres  of the  1930s, Perl-
man  began  to  play  the  violin  as  a
small  child.   He  studied  at  the  Tel

Aviv Academy, and by the age of ten he was an experienced
concert performer.  Ed  Sullivan discovered the youngster on
a  talent  tour  of Israel,  and  brought  him  back  to appear  in
th-e  United  States.  His  artistry  brought  several  scholarship
offers, and he remained in the United States to study at the
]uilliard School, with the encouragement of Isaac Stern.

Perlman debuted at Carnegie Hall at the age of 17, and re-
ceived  national recognition with  a victory in the Leventritt
International  Competition in  1964, which  brought him con-
cert  appearances  with  the  New  York  Philharmonic,  and
subsequently, with other major American orchestras. Howard
Klein  of the New York Times, said  of his  1965  appearance
with  the  Detroit  Symphony  at  Carnegie  Hall  "  .  .  .  truly  a
sensational Violinist  .  .  ."

In  concerts,  Perlman  often  plays  his exceedingly rare and
beautiful  Stradivarius violin, which  he acquired about four
years ago.  Called "The Spanish" Strad, the violin was crafted
in Cremona in 1723, and Perlman describes its tone as "bright,
beautiful,  and very pure, typical of a Strad, with the carry-
ing power of an intense beam."

Perlman  is  married  to  Toby  Lynn  Friedlander,  a  fellow
violinist  at ]uilliard,  and  they  have two  children.  They live
in a Manhattan apartment overlooking Central Park.

DETROIT   SYMPHONY   ORCHESTRA
SIXTEN   EHRLING,   conducting
lTZHAK   PERLMAN,   violinist

*NIELSEN,   Overture   to  `'Maskarade``

DVORAK,    Concerto     for    Violin     and     Orchestra     fn
A  minor,  Opus  53

Allegro  rna  non  troppo
Adagio   rna   non  troppo
Finale:   Allegro   giocoso,   rna   non   troppo

MR.   PERLMAN

INTERMISSION

*CASELLA,   Paganiniana,   Opus   65

RESPIGHl,   The   Pines   of   Rome
I.   The  Pines  of  the   Villa   Borghese

(AIIegretto    vivace)
2.   The   Pines   Near   a   Catacomb   (Lento)
3.   The    Pines    of   the    Janiculum    (Lento)
4.  The  Pines  of  the  Appian  Way

(Tempo   di   marcia)
*First  performance  at  these  concerts

The  Steiroway  is  th,e  official  piano  of  i;he  Meadow  Brook  Musi,c  Feet;ival.

Progrc.in  Nores
by  Sandor  Kallai

OVERTURE TO  "MASKARADE"
.............................  Carl Nielsen  (1865-1931)

Nielsen's  only  comic  opera,  "Maskarade,"  was  com-
posed between  1904 and 1906. Its first production was in
1906 at the Royal Theatre of Copenhagen. ``Maskarade"
is an evocation of 18th-century life and manners in Den-
mark. It has always been popular with the Danes, enjoy-
ing a position as a national opera similar to that of "The
Bartered Bride" in Czechoslovakia.

The Overture's two main themes do not appear in the
opera itself but do typify the racy and the "polite" sides
of the opera.

The opera will receive its United States premiere this
fall in St.  Paul, Minnesota.

Please, no  bbotograbbic  f oasbes  or  tabe  recordings  during  berformance.          &7
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VIOLIN  CONCERTO    IN  A  MINOR,  Opus 53
............................ Anton Dvorak (1841-1904)

As  with  the  Brahms  Violin  Concerto,  to be heard  on
Saturday night's concert, the Dvorak owes much to the
great violin virtuoso, Joseph Joachim. As a matter of fact,
Joachim  had  the  score  in  his  possession  for  two  full
years,  and  in  Dvorak's  own  words,  "was  so  kind  as to
make over the solo part." Rather oddly, ,however, though
the  work  is  dedicated to  him,  Joachim never played it;
the premiere was performed by Franz Ondricek.

This concerto has never been as popular as the much
greater Dvorak Cello Concerto, but it does contain many
examples   of  the   composer's   exceptional   lyric  gift.   It
contains several melodies that are traceable to Bohemian
folk  influences,  most  notably  in  the  romantic  opening
theme  of the  second  movement,  the  lively  first  subject
of  the   finale   and   its   contrasting   Dumka-like   middle
section.
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Burrou8hs

Burroughs   World   Headquarters   BIdg,,   Burroughs   Place,

Detroit,   Michigan  48232.

PAGANINIANA,
Opus  65  ..............  Alfredo  Casella  (1883-1947)

Several  20th-century  Italian  composers  have  written
works  based  on  the  more  obscure  creations  of  their
earlier compatriots.  Respighi rescued numerous charm-
ing   Rossini   melodies  in  his   ballet   "La  boutique   fan-
tasque" and the Rossiniana Suite. Luigi Dallapiccola has
produced  a  Tartiniana  for  violin  and  orchestra.  And
Casella,  having composed a Scarlattiana in  1926, turned
out  a  dazzling  virtuoso  piece  for  orchestra  in  his  Pag-
aniniana of 1942,  written in honor of the  100th birthday
of the Vienna Philharmonic.

The first movement is based on the Paganini Caprices
No. 5, 12, 16 and 19, and the formidable technical difficul-
ties  of these pieces sound all the more  incredible when
played  by  a  fine  orchestra.  The  second  movement-a
little  polka-sounds  nostalgic;  it  is drawn from a Paga-
nini  guitar  quartet,  which  reminds  us  that  the  great
violinist  also  played  the  guitar.

The Romanza stems from a Paganini work discovered
by Casella in a private music library in Mannheim, and
the finale is a Tarantella, based on another unpublished
violin  and  orchestra  piece.

THE PINES OF ROME . . . Ottorino Respighi (1879-1936)

There  are  pines  everywhere  in  Rome,  but the  ones
depicted  in  Respighi's  famous  tone  poem are probably
the  most  beautiful  as  well  as  the  most  famous.  "The

Pines of Rome" is tire second of three descriptive works
about  the  Eternal  City  by  this  composer,  the  others
being "The Fountains of Rome" and "Roman Festivals."

``The  Pines"  is  in  four  connected  sections.  Respighi

provided  the  following  preface  to  the  score:"1.  The' Pines of the Villa Borghese (Allegretto vivace,

2/8  time).  Children  are  at  play  in the pine-grove of the
Villa  Borghese,  dancing  the  Italian  equivalents of Ring
Around    A-Rosy,    mimicking   marching    soldiers    and
battles, twittering and shrieking like swallows at evening,
and  they   disappear.   Suddenly  the  scene  changes  to

"2.   The   Pines   Near  a  Catacomb   (Lento,  4/4  time,
beginning  with  muted  and  divided  strings  and  muted
horns). We see the shadows of the pines which overhang
the   entrance   to   a  catacomb.   From  the  depths  rises
a   chant   which   re-echoes   solemnly,   sonorously,   like
a  hymn,   and  is  then  mysteriously  silenced.

"3.   The   Pines   of  the   Janiculum   (Lento,   4/4   time,

piano  cadenza,  clarinet  solo).  There  is  a  thrill  in  the
air.  The  full  moon  reveals  the  profile  of the  pines  of
Gianicolo's   Hill.   A   nightingale   sings   (represented   by
a  gramophone  record  of  a  nightingale's  song,  heard
from  the  orchestra).

"4.  The Pines of the Appian Way (Tempo  di marcia).
Misty  dawn  on  the  Appian  Way.  The  tragic  country  is
guarded  by  solitary  pines.  Indistinctly,  incessantly,  the
rhythm  of  innumerable  steps.  To  the  poet's  phantasy
appears  a  vision  of  past  glories;  trumpets  blare,  and
the  army of the consul advances brilliantly in the gran-
deur of a newly risen sun toward the sacred way, mount-
ing  in  triumph  the  Capitolene  Hill."

239t;h  Performance
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DOC   SEVERINSEN
and   his   NOW  GENERATION   BRASS

with   TODAY'S   CHILDREN

Doc    Severinsen,    jovial    Musical
Conductor  of the  Tonight  Show,  is
making  his  first  appearance  at  the
Meadow  Brook   Music   Festival,  to-
gether   with   his   hit   singing   and
dancing  group,  "Today's  Children."

Doc,  son of the music-loving local
dentist  in  Arlington,  Oregon  (who
incidentally   was   called   "Big   Doc"
while   Carl   inherited   "Little   Doc")
learned to play the trumpet at seven
from   a   book   of   instructions,   and

•Doc set/erjnsen   ithree   weeks   later   was   invited   to
join the high school band.

The winner of a state music contest at nine and a national

winner of the Music Educators contest at twelve, Doc was on
the road with Ted Rita's band before he finished high school,
dragging his school books along with him.

After a stint in the Army, Doc played with Tommy Dorsey,
Charlie  Barnett  and Benny  Goodman.  In  1959  he  became  a
staff musician at NBC, and by  1962  his sideline quips on the
Skitch Henderson show were a regular highlight.

Now in constant demand for concert dates, Doc appears in
all  the Johnny  Carson  Concerts, conducts  brass  clinics,  and
is a guest soloist with major symphonies around the country.
His first album for RCA Victor is entitled "Brass Roots."

Married to a former classmate  and the  father of five chil-
dren,  Doc  raises  quarter horses  as  a diversion  on  his Sussex
County farm

The  Steiroway  is  the  official  pinne  of  the  Meedouj  Brook  Must,c  Festival.

®9    Please, no  I)botogra|)hic  foasbes  or  tape  recordings  during  berfori'Iunce.



ACADEMIC   FESTIVAL   OVERTURE,   Opus   80   .   .   .
Johannes Brahms (1833-1897)

In  his  47th  year  the  University  of Breslau  conferred
upon  Brahms  the  degree  of Doctor  of Philosophy.  He
expressed  his  gratitude  for  the  honor  by  writing  the
present overture,  a work designed as a tribute not only
to that specific institution but to university life in general.
It is full of joyous good fellowship and bumptious humor.
Its  first  performance  was  at  the  university  in  January
of  1881,  Brahms  conducting,  while,  as  John  N.   Burk
wrote,   ``the  Herr  Rektor  and  members  of  the  philo-
sophical faculty sat in serried ranks, presumably gowned,
in  the  front  rows."

The  work  is  a  fantasy  built  up  from  a  number  of
traditional   student   songs.   It   was  described  most  en-
gagingly  by  Neville  Cardus  as  follows:"Here  is  music  of jollity  and  dignity,  telling  of  any
college  degree  day,  where  students  are  inclined  to get
ribald   as  well  as  high-spirited,  yet  while  they  make
a   mockery   of  the   academical   robes   and   trappings
they  are  really proud of them and are ambitious them-
selves one day to wear them.  So, in this genial overture,
a  theme  which  symbolizes  the  students  and  their  beer
mugs-German students mark you, and German beer! -
is  changed  to the  shape and  dignity of pomp and cere-
mony  when  the  time  signature  becomes  4/4  instead  of
2/4.   Another  old  college  tune  gives  a   surge  and  big
throat  to   the   orchestra,   with  a  high  note  sustained;
then  after  modulation,  the  bassoons  gurgle  the  comic
song,  sometimes  in  thirds,  obviously  a  student's  affec-
tionate   burlesque   of   some   colleague   raw   from   the
provinces.   Once   again  Brahms  brings  into  action  all
his   symphonic   devices;   the   recapitulation   is   like   a
college  roll-call  which  authority  insists  on  with  humor
and  official  pride.  But  the  bassoons  are  not permitted
to  repeat  their  gurgling.  The  other  familiar  tunes  are
played   with   freely,   and   indecorum  is   sent  packing,
also  mockery,  when the  end is ennobled with the most
familiar   tune   of  them   all,   the   Gaudeamus   igitur."

SYMPHONY  NO.  2  IN  D  MAJOR,  Opus  73  .......
Johannes  Brahms

Brahms could never bring himself to speak glowingly
of  a  work  that  was  in  the  process  of  being  written.
When  he  would  mention  one  to  a  friend  in  a  letter  it
was   always   deprecatingly   and   with   sarcasm.   Thus,
the   great   Fourth   Symphony   was   described   to   one
correspondent  as   "one   of  those   sets  of  waltzes  and
polkas,"   to   another  as   ``a  few  entr'actes,"  and  to  a
third  as  a  kind  of  "choral  work  .  .  .  which  will  not  fit
any  text.„

He had treated his Second Symphony in the same way.
Though  the  work  is relatively light and good-humored,
he  seemed intent on convincing everyone that it would
be  a  grim  piece,  stating  that  it  would  be  in  F  minor
instead  of  D  major.  He  informed  his  friend  Elisabet
van  Herzogenberg  the  day  before  the  premiere  that
the  orchestra  would  play  it  with  crepe  bands  on  their
sleeves  "because  of  its  dirgelike  effect."

Earlier  he  had  assured  the  same  lady that the  sym-
phony amounted to very little and that he had no need
to   play  it  to  her  beforehand.   "You  have  only  to   sit
down  at  the  piano,"  he  wrote,   "put  your  small  feet
on  the  two  pedals  in  turn,  and  strike  the  chord  of F
minor  several  times  in  succession,  first  in  the  treble,
then  in  the  bass,  fortissimo  and  pianissimo,  and  you
will  gradually  gain  a  vivid  impression  of  my  `latest."

Please, no  bbotograbbic  foasbes  or  tabe  recordings  during  berform4nce. 41

240th  Performance

SATURDAY,  JULY  1

DETROIT   SYMPHONY   ORCHESTRA
SIXTEN   EHRLING,   conducting
lTZHAK   PERLMAN,   violinist

BRAHMS,  Academic  Festival  Overture,  Opus  80

BRAHMS,   Symphony   No.   2   in   D   maior,   Opus   73
Allegro   nan   troppo

'  Adagio   non   troppo

AIIegretto   grazioso,   quasi   andantino
AIlegro  con   spirito

INTERMISSION

BRAHMS,     Concerto     for     Violin     and     Orchestra     in
D   maior,   Opus   77

Allegro   rna   non   troppo
Adagio
Allegro   giocoso,   rna   nan   troppo   vivace

MR.   PERLMAN

The Steiroway  Sr::i °Mffiucst±acl Fpr:::%af.I  the  Meadow

The  symphony  was  given  a  warm  reception  at  its
initial  performance,  although  there was some objection
from   the   critics   who   had   expected   something   more
on  the  order  of  his  profoundly  dramatic  First.  Its  the-
matic  lyricism  and  nostalgic  character make it an ideal
"second  movement"  in  the  gigantic  "symphony"  that
Brahms's   four   symphonies   can   be  said  to  comprise,
in  which  the  energetic  third  is  the  "Scherzo"  and  the
granitic  Fourth  the  "Finale."

VIOLIN  CONCERTO  IN  D  MAJOR,  Opus  77  ......
Johannes Brahms

Brahms  was  not  a  violinist.  To  complete  the  Violin
Concerto   he   needed   the   help   of  the  great  virtuoso,
Joseph Joachim,  who served as a consultant on matters
pertaining  to  practical  technique  and  even  produced
a  cadenza.  It  may  be  said  that  Joachim  also  acted  as
an inspiration for the work, and it is appropriately dedi-
cated to him. It was, of course, Joachim who played the
world  premiere  in  Leipzig  in  1879,  and  then  again  the
following year at the unveiling of a memorial to Robert
Schumann, who had been a close friend to both Brahms
and Joachim.

The  other  major  influence  on  the  concerto  was  un-
doubtedly  the  place  where it was composed, the beau-
tiful  P6rtschach-am-See  in  the  south  of Austria,  where
Brahms  spent  three  summers.  Brahms  loved the place
so   much   he   wrote   the   critic  Hanslidk  that  melodies
were  in  the  very  air  and  one  had  "to  be  careful  not
to tread on them." Other important works written there
were  the  Second  Symphony,  also  played  on  this  pro-
gram,  and  the  G-major  Piano  Sonata.

The   character   of  the  opening  movement  was  de-



scribed  by  the  late  Pitts  Sanborn  as  "idyllic,"  a  term
that  well  fits  it.  The  second  movement  is  like  a  song
whose  principal  singers  are  the  oboe  and  the  violin.

H

The finale, which has an irresistible swing to it, is marked
by  a  decided  Hungarian  flavor,  possibly  as  a  gesture
to the Hungarian-born Joachim.

241sc  Performance

SUNDAY,  JULY  2

Arthur Fi,edl,er

Debonair  Arthur  Fiedler,  the  be-
loved conductor of the Boston Pops,
returns    to    the    Meadow    Brook
podium  for  his  third  season.  Under
his tutelage, the Boston Pops has be-
come  famous  throughout  the  world
for     its     distinctive,     sophisticated
styling, and has also become the most
recorded orchestra in the world, with
sales   now   well   over   47,000,000
records.

Born  and  reared   in   Boston,   Mr.
Fiedler was the son of Austrian-born
Emmanuel   Fiedler,   a  first   violinist

with  the  Boston  Symphony.   His  mother,  also  a  musician,
gave  him  his  first  pian`o  lessons.  Returning  to  Vienna  as  a
teenager  after  his  father's  retirement  from  the  Symphony,
Arthur  eventually  entered  the  Royal  Academy  in  Berlin
as a student of violin, piano, and conducting.

He  returned  to  Boston,  and  at  the  age  of 20  joined  the
Boston  Symphony  as  a  violinist  under  Karl  Muck.  He
launched the first free outdoor Esplanade Concerts in Boston
in  1929, and a year later was appointed the conductor of the
Boston Po|)s.

Fiedler,  who  combines  flair  and  showmanship  with  great
conducting artistry, finds time to teach  at Boston University
and  to  conduct  the  major  orchestras  of the  United  States
as well as those of Europe, Asia, Africa, South  America, and
Australia.

Detroit's  own  ]oann  Freeman  has
won international acclaim as a pianist
of  extraordinary  brilliance  and  ex-
pressiveness.   She   began   her   piano
studies  here  in  Detroit  at  the  age of
two.   After  graduating  from  Vassar
with   honors   in  chemistry,  she  was
awarded  a  three-year  fellowship  to
]uilliard   where   she   studied   with
Carl  Friedberg  and  Beveridge Web-
ster.    She    has    done   postgraduate
work  both  at  Columbia  University
and at Juilliard.

DETROIT   SYMPHONY   ORCHESTRA

ARTHUR   FIEDLER,   conducling

JOANN   FREEMAN,   pianist

(Program   to  f eature  Grieg  Piano  Concerto  in   A  minor  with  Miss
Freeman  as  soloist.  Balance  of   Srogram   fo   be   announced.)

/oci72n Freemo73     ---I-o=;:-i;-:;in-;n has appeared with
many  major  orchestras  including  the  Boston  Pops  under
Arthur  Fiedler,  the  Little  Orchestra  Society,  the  Lucerne
Chamber   Orchestra,   the   Detroit   Symphony,   and   was   a
featured  artist  in  the   1962  Metropolitan  Museum  of  Art
Young Artists Series.

Miss  Freeman  has  appeared  in  solo. concerts  around  the
world, receiving accolades in Greece', India, the Philippines,
Singapore, Israel, and Japan among others. Married to Bloom-
field  Hills  chemical  engineer  Warren  M.  Shwayder  and  the
mother  of four  musically  talented  sons, Joann  is  a licensed
pilot  who  often flies  her own plane to her concert per-
formances.

The  Steiroway  i,s  i;he  official  piano  of  th,e  Meadow  Brook  Must,c  Festival.

43     Please,  no  bbotograbbic  fiasbes  or  tat)e  recordings  dwing  berformnce.
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soul,rock,pop,opera,and
golden oldies.
The windshield with the built-in           include a rear window with built-in      PPG: a  concern for the Future
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THE PENNSYLVAN|Ab BALLET
BARBARA  WEISBERGER,

Artistic  Direc+or
ALBA  CALZADA     JEAN  PAUL  COMELIN      FIONA  FUERSTNER

KEITH  MARTIN      HILDA  MORALES      LAWRENCE  RHODES
BARBARA  SANDONATO     ALEXEI  YUDENICH
\,

David   Kloss
Gre+chen  Warren

Corolyn  Anderson                       Leslie  Andres
Judith  carlson                          Phillip  carman
Michelle  Farr                         Dane  La  Fontsee

Barba+aiecin  Martin                     Gory  Masters
James  Saunders

ROBERT  RODHAM
Artistic  Associate  &

Resident  Choreographer
JENNIFER  TIPTON
Lighting  Designer

ROY  ALAN  BEHUNIN,  General  Manager

JANE  CLEGG
Production  Stage  Manager

Controller
Director    of    Public    Relations
Director  of   Development
Assistant  to  the   Controller
Public    Relations    Assistant
Development   Secretciry

and

STAFF

Kathryn  Biever
Michelle  Lucci

Karen  Brown                      Kathleen  callaghan
Marcia  Darhower                       Linda  Dingwall

Larry  Hunt                                      Ben  Lokey
Mariorie  philpot                          Ramon  Rivera

Missy  Yancey

MAURICE   KAPLOW
Music  Director

FIONA  FUERSTNER
Ballet  Mistress

MARK  JONES,  Company  Manager

JOHN  CONKLIN
Scenic  Design  Consultant

JEAN   PAUL  COMELIN                   PATRICK  FRANTZ
Choreographers  in  Residence

ADMINISTRATION

Secretary   to   the   Artistic   Director
Receptionist
Ticket  Manager

Sol6  Pianist
Repertoire   Pianist
Orchestra   Personnel   Manager
Assistant  Conductor  and  Orchestra  Libraricin
Concertmaster

Assistant   Stage   Manager
Master  Carpenter
Master  Electrician
Assistant   Electrician
Master  of  Properties
Wa rdrobe Mistress
Assistant   Wardrobe   Mistresses

PRODUCTION

Please, no  bbotograbhic  f oasbes  or  tat)e  recordings  during  berformance.          45

¢,

Cordon  Krecker
Susan    Haule

Carolyn   MCGonigal
William   A.   Smith

Barbara    Spellman
Marsha   Dubin

Coil    Eby
Carmela  Martinelli

A|exqndra   SokolofF

Karl  Fogmeg
Stanley   Sussman

Marian   Head
Daniel  Forlano

Helen   Kwalwasser

David    EIIiott
Frank  Quinlan

George W.  Porker
John   J.   Mclntyre

Nathan  Jarin
Eva  Marks

Lillian    Avery
Frances  Dunn



242nd  Performar.ce

WEDNESDAY, JULY 5

When you reach for the stars you may not quite get one, but you won't
comeupwLthahffifuLofmudeLther

LEO  BURNETT  COMPANY  OF  MICIIIGAN,  INC.

46

THE   PENNSYLVANIA   BALLET   COMPANY

DETROIT   SYMPHONY   ORCHESTRA

RAYMONDA  VARIATIONS

Choreography.........Balanchine
Costumes..,......,.Karinska
Music           ........     Alexander    Glazunov
Lighting            .........      Jennifer    Tipton

Alexander  Glazunov's  treasure  chest  of  music  titled   "Raymonda"

provides    Balanchine   with    a    rich,    musical    "floor"    of    variations,
adagios,   codas,   and   fimles   on   which   to   base   his   own   brilliant   or
rhythmic   balletic   inventions.

BARBARA  SANDONATO       ALEXEI  YUDENICH

Carolyn     Anderson,     Kathryn     Biever,     Karen     Brown,
Kathleen  Callaghan,  Judith  Carlson,  Marcia  Darhower,
Michele     Farr,     Michelle     Lucci,     Barbaraiean     Martin,
Mariorie  Philpot,  Gre`tchen  Warren,  Missy  Yancey

Variation
Variation
Variation
Variation
Variation
Variation
Variation
Variation
Variation

Gretchen  Warren
Karen   Brown

ALEXEI    YUDENICH
BARBARA  SANDONATO

Kathryn   Biever
Marcia   Darhower

Michelle  Lucci
ALEXEI   YUDENICH

BARBARA  SANDONATO

Choreography
Music          .      ,
Lighting             .

INTERMISSION

CARMINA   BURANA

.     John     Butler
.     .     Carl    Orff
Jennifer    Tipton

"Carmina   Burana"   is   a   theatre   piece   based   on   a   collection   of

13th   Century   songs   and   poems   discovered   in   the   library   of   an
ancient    Bavarian    monastery.    Composed    by    minstrels    and    monks
who   had   freed   themselves    of   monastic    discipline,   the   songs    and

poems   are   secular   rather    than   sacred.    The   ballet    is    an    abstract
landscape    of    movement,    not    a    realistic    retelling    of    them.    The

prologue  bemoans  the  everlasting  fate  of   man,  riding,   then  ground
under  by  the  Wheel  of  Fortune.  The  first  part  sings  of  the  delights
of   spring.   The   second   part   celebrates   the   pleasures,   extravagances
and  despairs  of  the  tavern.  The  third  is  a  series  of  love  poems.  The
epilogue   returns   to   the  plaintive   bemoaning   of   the   ruthless   Wheel
of   Fate.   Stokowski   characterized   "Carmina"   musically   as   "a   syn-
thesis   of   beauty   of   melodic   line,   remarkable   rhythmic   variations;
lusty   vitality;   immense   range   of   mood,   humor,   frenzy;   folk-like
simplicity,     satire,     mystery,     spontaneous     eloquence     and     tran-

quility    .    '    ."

HILDA  MORALES                       FIONA   FUERSTNER

KEITH  MARTIN                        LAWRENCE  RHODES

Carolyn   Anderson,   Karen   Brown,   Kathleen   Callaghan,
Marcia   Darhower,  Michelle   Lucci,  Gretchen  Warren
Phillip    Carman,    David    Kloss,     Dane    LaFontsee,     Ben
Lokey,  Gory  Masters,  Ramon   Rivera

The  Meadow  Brook  Festival   Chorus,
Dr.   Raynold    L.   Allvin,   Director

The  Steioway  i,s  the  officwl  piano  of  the  Mea,douj  Brook  Must,c  Feshoal.

Ben    Lohoy    as    Icarus    in    Lvecas     Houing's     ballet     to    be    seen
Thursday   and  Sunday   nights   (shown   bore   witb   Rebecca;  MCLain
as   the  Sun).

"A  beautiful  ballet  company  ....  a lively  company  with  a

lot  of youth  going  for  it  ....  It  is  a  joy  to  watch such elo-
quent  precision  ....  exceptionally  elegant  style  ....  One
of the best American companies . . . very well worth seeing,"
said Clive Barnes in ,the Newl York Times.
"The  work  of the  corps  de  ballet  in this company is extra-

ordinarily accurate, and the orchestra, conducted by Maurice
Kaplow,  is  unusually  fine  ....  It  is  really  one of America's
outstanding  ballet  comp.anies  and  well  deserves  a long  line
at  the  box  office,"  wrote  Winthrop  Sargeant  in  the  New
Yorker.
The   Pennsylvania   Ballet   returned   to   New   York's   City
Center  in  April  1972  for  the  company's  first  extended  en-
gagement  there  since   1968,  and  met  the  critics.  applause.
Since   The   Pennsylvania   Ballet's   emergence   from   a  pro-
fessional  ballet  school  founded  by  Barbara  Weisberger  in
Philadelphia  in  October   1962,  the  company  has  made  its
mark  on  American  cultural  life.  With  symphony orchestra,
The  Pennsylvania  Ballet  has  performed  for  and  educated
audiences  all  over  the  United  States  with  a  vibrant  reper-
toire   encompassing   classic,   dramatic,   romantic,  and   con-
temporary    dance    idioms.    At    home,    the   company's
subscription  season  has  grown  to  four  different  programs
plus  "The  Nutcracker,"  a  total  of  40  performances.   The
Pennsylvania  Ballet  has  been  able  to  offer  its  more than. 30
dancers   contractual    security   regrettably   exceptional   in
American   dance.   They.   in   turn,   have   consistently   given
Pennsylvania   Ballet   audiences   something   woriderful   and
rare indeed.

4J      Please, no  bbotograbbic  foasbes  or  tabe  recordings  during  I)erformnee.



THE LIFE OF
LEONARDO DAVINCI

AN AWARD-WINNING SERIES OF SPECIALS ENCOMPASSING THE MAN,
HIS WORLD AND THE AWESOME RANGE OF HIS GENIUS

IN ART AND SCIENCE WHICH BROUGHT THE RENAISSANCE TO
THE THRESHOLD OF MODERN TIMES. TO BE PRESENTED

ON FIVE CONSECUTIVE SUNDAY EVENINGS BEGINNING AUGUST 13 0N

THE CBS TELEVISION NETWORK©
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243rd  Perforrmance

THURSDAY,  JULY  6
THE   PENNSYLVANIA   BALLET   COMPANY

DETROIT   SYMPHONY   ORCHESTRA

RAYMONDA  VARIATIONS

Choreography.........Balanchine
Costumes...........Karinska
Music         ........      Alexander     Glazunov
Ligh.ting       ..........      Jennifer   Tipton

(For  program   notes,  see  Wednesday,  July  5.)

HILD.A   MORALES                                  KEITH   MARTIN

Carolyn     Anderson,     Kcithryn     Biever,     Karen      Brown,
Kathleen   Callaghan,  Judith   Carlson,  Marcia   Darhower,
Michele     Farr,     Michelle     Lucci,     Barbaraiean     Martin,
Mariorie   Philpot,   Gretchen   Warren,  Missy  Yancey

Variation
Variation
Variation
Variation
Variation
Variation
Variation
Variation
Variation

Choreography

Arranged  by
Music        .      ,
Costumeis      .
Lighting        .       .

Gretchen  Warren
Kciren  Brown

KEITH   MARTIN
HILDA   MORALES

Kathryn  Biever
Marcia  Darhower

Carolyn  Anderson
KEITH   MARTIN

HILDA     MORALES

INTERMISSION

PAS   DE   QUATRE

......      Alicia    Alonso    after
Keith   Lester

......     Margaritadesaa
........      Cesare    Pugni
.      .      .     after   lithography   by   Chalon
........      JenniferTipton

One   of   the   oldest   ballets   in   the   present   repertoire,   created   by

Jules    Perrot    in     1840    for    the    greatest    ballerinas    of    the    day,
Taglioni,   Grisi,   Cerrito  and  Grahn-a  work  of  historic   sigriificance
I.ecreated   in   the   old   romantic   style   true   to  its   origiml   concept.

MarieTaglioni       .      .      .      FIONA   FUERSTNER
Fanny   Cerrito       ....      ALBA   CALZADA
Carlotta  Grisi     .     .      BARBARA  SANDONATO
LucilleGrahn     .      .      .      MARCIADARHOWER

Choreography
Lighting           .
Music       ,      .
Costumes       .

INTERMISSION

ICARUS

........      Lucas    Having
.......      Jennifer    Tipton
......      Shin-ichi   Matsushita
.......      Lavina    Hovinga

According    to    the    myth,    Daedalus,    imprisoned    with    his    son,
Icarus,   devised   wings    to   enable   them   to   escape.   Icarus,   overcome
by  the  ecstasy  of  flying,  flew  toward  the  sun,  whereupon  his  wings
burned   and   he   fell   to  his   death.

Icarus         ........       BEN     LOKEY
Daedalus         .      .      .      JEAN     PAUL    COMELIN
Sun        ........      MICHELE    FARR

INTERMISSION

SCOTCH   SYMPHONY

Choreography.........Balanchine
Music          .........      Felix     Mendelssohn
Lighting       ..........      Jennifer  Tipton

This   classical   ballet   in   three  parts   (to  the  last   three   movements
of  Mendelssohn's   symphony)   was   created   for   the   New  York   City
Ballet    in    19J2.    Balanchine   had    seen   parading    Scottish    regiments
during  his  company's  earlier  engagements  at  the  Edinburgh  Festival,
and   he   recognized,   too,   that   Scotland   had   been   the   setting   of   the
first   great   romantic   ballet,   `'La   Sylphide."   However,   Mendelssohn's
score  seems   the  more  decisive  influence.

The    Sylph         .      .      BARBARA    SANDONATO
The    Scotsman        .      .      .      ALEXEI    YUDENICH
The   Scotch    Girl         .      .      .      MICHELLE    LUCCI
The   Scotsmen        .      .      .      DANE   LAFONTSEE,

BEN   LOKEY
Carolyn   Anderson,   Karen   Brown,   Kathleen   Callaghan,
Judith   Car[son,   Linda   Dingwall,   Miche[e   Farr,   Mariorie
Philpot,  Missy  Yancey
Leslie     Andres,     Phillip     Carman,     Larry     Hunt,     Gory
Masters,  Ramon  Rivera,  James  Saunders

The Steinway  is the  offieial  piano  of  the  Meedou]  Brook  Must,c  Festival,.

Our Thanks
The  following  organizations   have  provided
the   ushers   for   all   Meado'w   Brook   Music
Festival   performances.     Their    cooperation
and   that   of   all   the   individuals   who  have
volunteered   to   serve    as   ushers   is   hereby
gratefully   acknowledged.

The   Junior   League   of   Birmingham,
Michigan

The  Junior  League  of  Detrof t
The   Junior   Women's   Association   for

the  Detroit   Symphony   Orchestra
Tuesday   Musicale   of   Pontiac
Rochester   Newcomers   Club
Rochester  Junior  Women's   Club

Please, no  bbotograbblc  f oasbes  or  tatle  recordings  during  i)erformnce.           49
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Strike the right note
with flowers.

Flowers are right for any occasion. They're
the most thoughtful  gift. The kind that's remembered.

Call  or visit your FTD florist.  He has flowers
for every occasion. Many FTD florists can  provide
special candy-and-flowers arrangements, too.

#udssep::tdf-,%LG:::";r?anneg:dsf*V;Csep:fcFaT,D'`ets
permanent gift.

Which  makes your nearby FTD florist a one-'stop
shopping center for all your gift-giving  needs.

Best of all,  FTD is fast and  reliable. We deliver
across the street or across the country.
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FRIDAY,  JULY  7
MEL  TORME

WOODY   MERMAN
and   his  Young   Thundering   Herd

Versatile  Mel  Torme  is  a  man  of
many talents.  With a rich, somewhat
husky   voice   that   earned   him   the
nostalgic  title  "The  Velvet  Fog"  in
his days  as a romantic singer, Torme
continues  to please concert and sup-
per-club   crowds   with   his   smooth
style.

What  most of his  fans don't know
is  that  he  writes  much  of  his  own
material,    scores    many    of    the
orchestral arrangements for his show,
plays    drums    with    outstanding

/Wcz  rorme           facility. and also is a gifted musicianon piano and guitar.
In  the  television  field,  Torme is in  demand  as  both  actor

and  writer.  He scored  all  the  special  material  a  few seasons
back  for "The Judy Garland  Show," composed  a special for
"The  Lucy  Show,"  wrote  and  starred  in  an  hour-long  tele-

play,  and  received  an  Emmy  nomination  for  his  work  in"The Comedians. "

Many say Torme  is one of the best singers of the day-he
takes  songs  battered  by  age  and  makes  them  sound  new,
and  yet  interprets  contemporary  themes  with  a  feeling  for
today.

Woody  t±erman

About  four  years  ago, in the hey-
day  of rock,  Woody  Herman  sensed
that  the  time  was  ripe  for  a  new
synthesis  of  sound.  More  and  more
young   people   were   attending   his
jazz  concerts   in  England,   many  of
them rock musicians coming to find
their roots.

Combining  jazz,  a  little  soul  and
a   heavy   rock   beat   has   brought   a
resurgence    of   popularity    to    the
durable   Herman.   Mixing   updated
versions  of toe-tapping  old  Herman
originals  with  contemporary  favor-

ices such as the Doors' "Light My Fire" and Jim Webb's "Mac-
Arthur  Park"  has  enabled  him  to  bridge  his  jazz  past  with
the music of the 70s.

Already in show business at the age of 6, Woodrow Charles
Herman  was a member of the Tom Gerun  band  by the age
of 17, and  by the early 40s was galloping across the big band
scene  with   his  Herd.   His  bluesy,  hard-hitting  "Caldonia"
brought him to the top in  1945.

The  16 members of Herman's current Herd-many trained
in  such  schools  of  music  as  Boston's  Berklee  and  Indiana
University-retain  a  remarkable  spontaneity,  perhaps  the
strongest link to Herman's jazz past.

245th  Perf ormance

SATURDAY,  JULY  8

THE   PENNSYLVANIA   BALLET   COMPANY

DETROIT   SYMPHONY   ORCHESTRA

SCOTCH   SYMPHONY

Choreography.........Balanchine
Music         .........      Felix     Mendelssohn
Lighting        .........      Jennifer   Tipton

(For  program   notes,  see  Thursday,  July  6.)

The    Sylph       .....      ALBA    CALZADA
The  scotsman       .....      DAVID   KLOSS
The    Scotch    Girl       .      .      .      MICHELLE    LUCCI
The   Scotsmen        .      .      .      DANE   LAFONTSEE,

BEN    LOKEY

Carolyn   Anderson,   Karen   Brown,   Kathleen   Callaghan,
Judith   Carlson,   Linda   Dingwall,   Michele   Farr,   Mariorie
Philpot,  Missy  Yancey
Leslie     Andres,     Phillip     Carman,     Larry     Hunt,     Gory
Masters,  Ramon   Rivera,  James  Saunders

Choreography
Music         .      .
Lighting            .

INTERMISSION

CARMINA   BURANA

.      John   Butler
•     .     Carl    Orff
Jennifer    Tipton

(For  program  notes,  see  Wednesday,  July  5.)

BARBARA   SANDONATO        FIONA   FUERSTNER
KEITH  MARTIN                              LAWRENCE  RHODES

Carolyn   Anderson,   Karen   Brown,   Kathleen   Callaghan,
Marcia   Darhower,  Michelle  Lucci,  Gretchen  Warren
Phillip    Carman,    David     Kloss,    Dane    LaFontsee,    Ben
Lokey,  Gory  Masters,   Ramon   Rivera

The  Meadow   Brook   Festival   Chorus,
Dr.   Rciynold    L.   AIIvin,   Director

The  Steinway  is  the  official  piano  of  the  Meadow  Brook  Music  Festival.

5`   Please, no  bbotogra|)hic  foasbes  or  tabe  recordings  duriieg  berform4nce.
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SUNDAY,  JULY  9
THE   PENNSYLVANIA   BALLET   COMPANY

DETROIT   SYMPHONY   ORCHESTRA

RAYMONDA  VARIATIONS

Choreography.........Balanchine
Costumes...........Karinska
Music           ........      Alexander    Glazunov
Lighting            .........      Jennifer     Tipton

(For   program   notes,   see   Wednesday,   July   5.)

BARBARA   SANDONATO
LAWRENCE   RHODES

Carolyn     Anderson,     Kathryn     Biever,     Karen     Brown,
Kathleen   Callaghan,  Judith   Carlson,  Marcia   Darhower,
Michele     Farr,     Michelle     Lucci,     Barbaraiean    .Martin,
Mariorie   Philpot,   Gretchen   Warren,  Mssy  Yancey

Variation
Variation
Variation
Variation
Variation
Variation
Variation
Variation
Variation

Choreography
Music           ,      ,

Gretchen  Warren
Karen   Brown

LAWRENCE  RHODES
BARBARA  SANDONATO

Kathryn   Biever
Marcia  Darhower

Michelle   Lucci
LAWRENCE  RHODES

BARBARA  SANDONATO

I  N  T  E  R M I  S S  I  a- N

MIGNON   PAS   DE   DEUX

.......      Robert    Rodham
.......      Ambroise     Thomas

Choreography
Lighting            .
Music        .      .
Costumes        .

INTERMISSION

ICARUS

........       Lucas    Having
.......      Jennifer     Tipton
......      Shin-ichiMatsushita
.......      Lavina   Hovinga

(For  program   notes,  see  Thursday,  July  6.)

Icarus
Daedalus
Sun.     ,.

Choreography
Music          .      .
Lighting       .       .

.......       BEN     LOKEY

...      JEAN   PAULCOMELIN
......      MICHELE    FARR

I  N  T  E  R M  I  S, S, I  0  N

SCOTCH   SYMPHONY

.........       Balanchine
......      Felix    Mendelssohn
.......      JenniferTipton

(For  program  notes,  see  Thursday,  July  6.)

The   Sylph        .
The  Scotsman
The  Scotch  Girl
The    Scotsmen

.      ALBA    CALZADA
.      .      DAVID   KLOSS

MARCIA  DARHOWER
DANE    LAFONTSEE,

BEN    LOKEY

Carolyn   Anderson,   Karen   Brown,   Kathleen   Callaghan,
Judith   Carlson,   Linda   Dingwall,   Michele   Farr,   Mariorie
Philpot,  Missy  Yancey
Leslie  Andres,  Phillip  Carman,  Larry  Hunt,  Gory  Masters,
Ramon   Rivera,  James  Saunders

The   ttMignon   Pas   de   Deux"\was   commissioned   by   the   Pennsyl-
vania    Ballet    in    196J.    The    music   is    the    overture   to    the   opera,
"Mignon."

HILDA  MORALES                                   KEITH  MARTIN

The  Steinway  is  the  officid  piano  of  the  Meadow  Brook  Must,c  Festi,val,.

Barbara   Sandonato,   Alexei   Yetdenieb    and    corSs    dance    Balancbinp's   "Scotcl.   Symt)bony."

Please,  no  pbotograpbic  f oasbes  or  tabe  recordiiigs  during  berformnce.            53
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Sound good

Don't take the fifth; take the lead with a quote from
Newsweek, the newsweekly that other communications
media quote on the largest scale. Score with a, key
I act from our news columns. Or strike a responsive
chord with a, measured opinion from one of
our columnists.

Th.en be prepared to take a bow.

quote
Newsweek/:#rea¥:swfeaeckt]¥rtohftop±n]on

54

The  Erick  Hawkins  Dance  Company  has  contributed  a
new dimension to contemporary dance in America.

Striking out boldly into innovative and adventurous dance
forms, Hawkins has added  a vigorous, masculine concept to
dance theatre.

A major in Greek philosophy and art at Harvard University,
Hawkins  at   16  saw  Kreutzberg  dance  in  New  York  and
instantly  decided  to  become a dancer.  His. first formal train-
ing  began  under  Kreutzberg  in  Salzburg  that  summer.  At
the same time, he was powerfully influenced by the work of
Isadora Duncan.

He  was  trained  thoroughly  in  dance  technique  by  two
giants  in  American  dance,  George  Balanchine  and  Martha
Graham.  A choreographer from the  beginning,  his original
staging of hi.s own "Show Piece" brought an invitation to be
the  principal. male  dancer  with  Martha  Graham's  troupe.

While  performing  with  Graham,  he  was  seen  by  Agnes  de
Mille who selected him to dance the role of Curley in "Okla-
homa" on Broadway.

In  1957  he  brought to fruition his new technique and
vocabulary  in  his  dance  classic,  "Here  and  Now  With
Watchers,"  and  at  the  same  time  began  a unique theatrical
collaboration  with  composer Lucia Dlugoszewski  and sculp-
tor Ralph Dorazio.

Since then Hawkins has toured the United States and
Europe  with  a  company  of  dancers  trained  by  him  in  his
school in a studio building in Greenwich Village.

Clive Barnes of the New York Times has termed Hawkins"one of the leaders of the modern avant garde .  .  .  first is his

musicality  .  .  .  second  is  his  own  personal  style,  his  feline
grace .  .  .  The dances themselves are elegant .  . .  "

55     Please,  no  bbotograbbic  foasbes  or  tabe  recordings  durilag  berformance.



ABERCROMBIE  &  FITCH
APOGEE  Ill
ASK  MR.  FOSTER

TRAVEL  SERVICE
BALLY 0F SWITZERLAND
BARRICINI  CANDY
BENNO'S  0N  THE  MALL
BERNARD WIG  SALON
B0NWIT TELLER
CAPPER  &  CAPPER

COLONY  INTERIORS
CONTINENTAL  EXCLUSIVES
CROWN  HOUSE 0F GIFTS
8.  DALTON,  BOOKSELLER
DANBY'S  STORES  Fort  MEN
FABER'S  FABRICS
GULIAN'S
MACKENZIE'S
MAISON   MILGRIM
THE  MARILYN  SHOPPE

MAFtK  CROSS
MCBFtYDE'S  SHOES
McSWEENEY'S  SHOES
I.  MILLER  SALON
THE   MULBEFtRY  BUSH
NINO'S  0F  SOMERSET
OPTICAL  FASHloNS ,
CLAIRE  PEARONE
PAGE  BOY,   MATERNITY

.FURS  BY  ROBERT

SAKS  FIFTH  AVENUE
SCHETTLER'S  DRUGS
SCHRAFFT'S  RESTAURANT
F.A,0.  SCHWARZ
SHERMAN  SHOES
STANDARD   FEDERAL  SAVINGS
DON  THOMAS  SPORTHAUS
THE  SHOPS  0F

WALTON-PIERCE
CHARLES  W.  WAFtREN

somerset mall ®
BIG   BEAVEPI  AT  COOLIDGE,  WEST  OF  I-75,  TBOY,  STOPIE  HOUPS  9:30  TO  5:30-THUBS.,   FF`l.   9:30  TO  9:00
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MONDAY,  JULY  10
THE  ERICK  HAWKINS   DANCE  COMPANY

With  composer  Lucid  Dlugoszewski

Dennis  Russell   Davies,  conducting

CANTILEVER
Choreography Erick    Hawkins

Lucia   Dlugoszewski
Ralph   Dorazio

LORDS  OF  PERSIA

(Commissioned  by  the  American  Dance  Festival,  New
London,  Connecticut)
Choreography

Set and  Polo  Sticks  designed  and

TIGHTROPE
Choreography

EARLY   FLOATING
Choreography

Erick   Hawkins
Lucid   Dlugoszewski

Ralph  Lee

Ralph   Dorazio

Erick  Hawkins
Lucia   Dlugoszewski

Tod  Taggart

Erick   Hawkins
Lucid   Dlugoszewski

Ralph   Dorazio

RUNNING  ON  A  HANGING  BRIDGE  (World  Premiere)

(Commissioned  by  the  New  York  State  Council  on  the
Arts,   1972)

Choreography Erick   Hawkins
David   Diamond

248th P erforrmanee

TUESDAY,  JULY  11
THE   ERICK  HAWKINS   DANCE  COMPANY

'With  composer  Lucid  Dlugoszewski

Denhis  Russell  Davies,  conducting

ANGELS   OF   THE   INMOST   HEAVEN

(Commissioned   by   the   New   York   State   Council   on
the  Arts)

Erick   Hawkins
Score   for   Brass   Quintet   ............. ¢   Lucia   Dlugoszewski
Designs  ..............  Ralph  Dorazio  and  Robert  Engstrom

Choreography

BLACK   LAKE

(Commissioned  by  the  Foundation  for Modern  Dance,
lnc.)

Choreography

NAKED   LEOPARD

Choreography
Sonata  for  Unaccompanied  Cello
Designs

CANTILEVER

Choreography

Stanl,ey   Boxer             Designs

Erick   Hawking
Lucia   Dlugoszewski

Ralph   Dorazio

Erick  Hawkins
Zoltan  Kodaly
Ralph   Dorazio

Erick   Hawkins
Lucia   Dlugoszewski

Ralph   Dorazio

The  performance  is  part   of  a  two-week  teaching  residency  at   Oakland  University.  The  residency  is  being  jointly  sponsored
by   Oakland   University,   the   Meadow   Brook   Music   Festival,   the   Michigan   State   Council   for   the   Arts,   and   the   National
Endowment  for  the  Arts.  The  National  Endowment  for  the  Arts  is  a  federal  agency  created  by  an  act  of  Congress  in   196j.

The  Steinway  is  i;he  officidl  piia;no  of  the  Meadow  Brook  Music  Festival,.

Please, no  bbotografubic  f oasbes  or  tabe  recordings  during  berformance.              51
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They're  in  this  book.  Yes,  there's  a  sec-
tion  on  the  cars  Ford  Motor  Company
makes.   That  part's   biased.   But   there's
also a whole section on cars in general. So
no  matter  what  kind  of  car  you  buy,  it
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WEDNESDAY,  JULY  12
BUFFY   SAINTE-MARIE

Buffy Sainte-Marie, her guitar, and
songs   of   protest   have   been   criss-
crossing the land for nearly ten years
now.

Born  to  Cree  Indian  parents,  she
grew  up  with  an  adopted  family  in
New  England,  in  a  small  house  by
the  woods  where  she  loved to spend
long and happy  hours.

Slight   and   unassuming,  the  tiny
troubadour  has   been  "making  up"
songs  ever  since  she  can  remember,
roaming   the  woods  as  a  child  and

she  sang  songs  to  her  friends  and  the girls in her dorm, her
own  som-etimes  shockingly  truthful  songs,  and  began
to appear at a local coffee house off campus.

After  graduation,  she  sang  for  a while  in the Greenwich
Village  coffee  houses,  and  offers  to  sing, record, and appear
on  television  began  coming  in  from  agents,  managers,  and
recording executives.

"There's a love-hate thing going on in America, but people

are beginning to awake to the fact that they can do something
to make things  better.  This  is what I try to point out in my
songs," she says  simply.

BZ4#y Scljnfe-Morje  ;I:`c'k';:6g iL:: g"ui:avr:  a®  q  LLJ'Ju  aLlu

As  a philosophy major at the University of Massachusetts,

The  SteinMjay  is  the  official  piarLo  of  the  Meadow  BTook  Music  Fesitval,.

250th Performance

THURSDAY,  JULY  13

Eugene  lstormi,n

Distinguished   pianist   Eugene   Is-
tomin returns to the Meadow Brook
Festival  for  the  second  time.  In  this
current    season    Istomin's    engage-
ments include recitals and orchestral
performances     in     London,     Paris,
Philadelphia,   Chicago,   Tokyo,   the
Kennedy    Center    in    Washington,
D.C.,   and   both   Philharmonic   Hall
and Carnegie Hall in New York.

In the nearly thirty years that have
elapsed  since  his  brilliant  debut  at
the   age   of   17,   Eugene   lstomin
has  been  soloist  with virtually every

major  orchestra  in  the  United  States and Europe.  His cata-
logue of recordings embraces the major classical and romantic
piano  concerto  repertoire  under  the  batons  of the  greatest
contemporary conductors.

Performing  today  at  the  pinnacle  of his  career,  Chicago
critic Roger Dettmer termed  lstomin recently " .  .  . an artist
of  impeccable  organization  and  musicianly  achievements."

Istomin as a young man was  already a remarkable pianist
at  the  age  of twelve.  studing  at  the  Curtis  Institute  with
Rudolf  Serkin   and   Mieczyslav  Horszowski.  At  seventeen,
after  winning  the  coveted  Leventritt  Award,  he  made  his
debut  with  both  the  Philadelphia  Orchestra  and  the  New
York Philharmonic in the same season..

Termed  by master cellist,Pablo Casals as "among our
greatest  pianists,"  Eugene  Istomin  appeared  with  Horszow-
ski  and  Serkin  last  October  at  the  26th  Anniversary  Cele-
bration of the founding of the United Nations, under Casals'
baton.

DETROIT  SYMPHONY  ORCHESTRA
SIXTEN   EHRLING,   conducting

EUCENE  ISTOMIN,  pianist

*GUTCHE,   Holofernes,  Opus   27   No.   I

MOZART,  Concerto  for  Piano  and  Orchestra,  No.  9  in
E  flat  maior  (K.  271)

AI'egro
Andantino
Rondo:   Presto;  Menuetto:  Cantabile;   Presto

MR.   ISTOMIN

INTERMISSION

*SZYMANOWSKl,    Symphonie    concertante    for    Piano

cind   Orchestra,   Opus  60

Moderato
Andante  molto  sostenuto
Allegro   non   troppo

MR.   ISTOMIN

*KODALY,  Suite  from   "Hdry  J6nos"

I.   Prelude-The   Fairy   Tale   Begins
11.   Viennese   Musical   Clock

Ill.   Song
lv.   The   Battle  and   Defeat  of  Napoleon
V.   Intermezzo

Vl.   Entrcince   of  the   Emperor  and   His  Court

ALEX   UDVARY,   cimbcilom

*First  performance  cit  these  concerts

The  Steiioway  is  the  official  piano  of  the  Meadow  Brock  Must,c  Festival.

gR Please,  no  bbotograbbic  foasbes  or  tabe  recordings  during  berformnce.



REyrylryEleEffit:a¥erskeep

Once they've owned an
Electra, there just doesn't seem
to be another automobile that
can measure up to their
standards.

No wonder.
Take Electra's ride. You

have to experience it to believe
it. But until you can, try to
imagine a living room on
wheels. You'1l be close.

Craftsmanship? Even
the smallest details inside and
outside an Electra stand up
to the closest inspection. We're
fussy that way.

The men who sell
Electras keep Electra owners
coming back, too. Buick dealers.
They treat you the way you
expect to be treated when you
own a luxury car.

Notice who owns
Electras. They're discriminating
people. And that's one important

reason why we keep improving
Electra.

So, in a way, Electra
owners have helped make the
Electra what it is today. They're
doing a fine job. Proof? In the
last five years, Electra's share of
the luxury car market has in-
creased by nearly fifty per cent.
Anditsresalevalueremainshigh.

As they say, good news
travels fast.

1972BuickHectra225.Somethingtobelievein.
60

HOLOFERNES,
Opus 27  No.  1  .................  Gene Gutche (1907-)

The present work was premiered by the Minneapolis
Symphony (now called the Minnesota  Orchestra) under
Antal Dorati on November 27,  1959.  It was subsequently
played by several major American orchestras and by the
Detroit  Symphony  on  the  concerts  of March  10  and  12,
1966,   under   Sixten   Ehrling.   Mr.   Gutche   very   kindly
provided  the   following   notes   for  the  Detroit  per-
formances:

" `Holofernes' is the music to a partly completed opera

on the story of Judith and Holofernes -not in its ancient
guise but translated into the 20th Century, with the Negro
population as the counterpart of the Jews of Jerusalem
and   a  corrupt  white  politician  as  the  counterpart  of
Holofernes.

"The  music  is  in  the   12-tone  technique,  with  s'uch
modi'fications  as  are  essential  to  its  dramatic  purpose.
There  is  first  an  exposition-dark  and  sombre-on the
first  three  notes  of the  row.  These  notes  reversed  and
now  in  triple  time   form  the  active  portion  of  a  new
theme in canon; and, against a sinister rhythming of the
original  three-note  pattern,  a  lorig  developed  climax  is
thus initiated. As this subsides, the English horn expands
the  motive  with which it  first entered into  a theme and
variation.  The  second  variation  gives  the  theme  to  the
horn  very forcefully.  A  swift  scherzo  (still  derived  from
the  row)  interrupts  the  variation.   At  the  peak  of  its
climax the three notes of the opening in strident, brazen
imitation  prepare  for  another  variation.  This  is  also  on
that incisive rhythm of the opening English horn motive,
but  all  the  other  thematic  fragments  are  also  present.
The effect is indeed brutal."

PIANO CONCERTO NO. 9 IN E FLAT MAJOR (K. 271)
...............  Wolfgang Amadeus Mozart (1765-1791)

Mozart's  first  really  mature  piano  concerto,  K.  271,
was  composed  in  1777  at the  age  of 21.  Proud  and  self-
assured,  its  character  is  immediately  recognizable  as
being  several cuts above any of its predecessors.  It was
clearly written for a purpose more important to Mozart
than  pleasing  his  aristocratic   employers  in  Salzburg,
namely as a vehicle for the composer to display his abili-
ties before a visiting French pianist, Mlle. Jeunehomme.

Mozart  biographer   Alfred   Einstein   wrote   that  this
concerto  is  "one  of Mozart's monumental  works  .  .  .  in
which  he  is  entirely  himself,  seeking  not  to  ingratiate
himself with  his  public  but rather to  win them through
originality  and  boldness."

Cuthbert  Girdlestone,   a  man  who  wrote  an  entire
book on the piano concertos of Mozart, offered this sum-
mary  of  the  work:

"The  very  personal  opening is  unique  in  all  Mozart.
The themes of the  first two movements are characteris-
tic and the middle of the Allegro is no longer a.n episode
but  a  true  thematic  development.  Orchestral  and  solo
interplay  is  at  times  very  close.  The  whole  Andantino
bears witness to this independence. It rises far above the
slow  movements  of  the  earlier  concertos  and  personal
expression makes no  concession in it to the taste of the
day. And even the finale, although it is the most conven-
tional movement of the three, betrays the same original-
ity  by  the  extreme  freedom  of its construction,  its high
spirits  and the absence of all inexpressive virtuosity."

Please,  no  bbotograbbic  foasbes  or  tabe  recordings  during  i)erformance.
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SYMPHONIE    CONCERTANTE    FOR   PIANO   AND

ORCHESTRA,  Opus  60  .......................
Karol Szymanowski  (1883-1937)

In  writing  his  Symphonie  concertante,  Szymanowski
indulged his  enthusiasm for the folk music of the Polish
mountaineers known  as the gorale, who had an ancient
culture of art and music which had been preserved due
to  their  geographical  isolation  from  the  rest  of Poland.
While  Szymanowski did not use  gorale themes directly,
the  work  is  suffused  with  the  peculiar  scales,  rhythms
and  color  of that  music.

The  composer  was  the  soloist  at  the  world premiere
in  Warsaw  in  1933,  but  it  was  his  countryman,  Artur
Rubinstein,  who  popularized  the  work  in  the  United
States.

The principal theme of the first movement is a stylized
Polonaise  with  a  contrasting  section  of  wild  mountain-
eer  character.  A  nostalgic  mood  is  created  by  the  solo
flute over the decorative piano in the second movement.
A coda leads without interruption into the Mazurka-like
third  movement,  which  is  rhapsodic in form.

SUITE  FROM  "HARY  JANOS"  ................
Zoltan Kodaly (1882-1967)

The  composer  wrote  his  own  program  notes  for  the
1927 United  States premiere of the "Hary  Janos" Suite:

"According to a Hungarian superstition, if a statement
is  followed  by  a  sneeze  of one  of the  hearers,  it  is  re-
garded  as  confirmation  of  the  truth  of  the  assertion.
The  "Hary"  Suite  begins  with  a  sneeze  of  this  kind.
One  of Hary's  group  of faithful  listeners,  who  sneezes
at the wildest assertions of the old tale spinner, is equal
to  the  occasion  even  when  Hary declares that he once
had   occasion   to   subdue   Napoleon   himself!    With   a
suggestion  of this  sneeze  `the  tale  begins'  (No.  1  of the
Suite).   The   other   movements   may   be   described   as
follows:

"No.  11.  The  scene  is  laid  in  the  imperial  palace  in

Vienna,   where   the   ingenious   Hungarian   peasant   is
amazed  and  enraptured  by  the  famous  Musical  Clock
with   its   little   soldier  figures  in  their   brave   uniforms
appearing  and  disappearing  at  every  rotation  of  the
inarvelous  machinery.

"No.   Ill.  Hary   and  his  sweetheart  are  longing  for
their village  home,  its  quiet  evenings,  musical with love
songs   (an   ancient   Hungarian   melody   is   used).

"No.  IV. Hfry,  as general in command of his hussars,
confronts  the  French  army.  He  brandishes  his  sword,
and  lo!  the  French  begin  to  fall  before  him  like  tin
soldiers!   First,   two   at  a  time,  then  four-eight-ten,
an  so  on.  Finally  there  are  no  more  soldiers  left,  and
Napoleon  is  forced  to  engage  in  person  the  invincible
Hary.  Hary's  fantasy  pictures  a  Napoleon  made  in  the
image  of  his  own  burly  peasant  imagination-an  im-
mensely  tall   and   formidable   Napoleon  who,  shaking
in  every  limb,  kneels  before  his  conqueror  and  pleads
for  mercy.  The  ironical French Victory  March  is  trams-
formed  into  a  dirge.

"No.  V  is  an  intermezzo  without  special significance.
``No.   VI.   An   ironical   march   of  triumph,   in   which

Hary   pictures  the   entrance  of  the  emperor  and  the
imperial  court   at  Vienna;   but  it  is  not  the  Austrian
reality-only  a  Hungarian  peasant's  way  of imagining
the   rich   happiness   of  the  celebrated  Wiener  Burg."
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FRIDAY9 JULY  14

Ray Cha;les

For  over  twenty  years  singer  and
pianist  Ray  Charles  has  been  touch-
ing people with his inimitable, raspy-
voiced style, at once both melancholy
and earthy.

``1  want  people  to  feel  my  soul,"

he  has  said.   "Soul  is  when  you  can
take a song and make it part of you-
a  part  that's  so  true,  so  real,  people
think   it   must   have   happened   to
you  .  .  .„

Charles'   music   is   rooted   in   the
tradition    of   blues,I   spiritual,   and
gospel   melody.    The   older   son   of I

Aretha  and  Bailey  Robinson  of  Albany,  Georgia,  his  early

THE   RAY   CHARLES   SHOW   '72

Starring   RAY   CHARLES

and   lhe  RAl=LETTS
life  was  warm  and  loving  until  the  deaths  of  his  brother
and father and his own approaching blindness darkened his
life.

At  fifteen,  Ray  left  St.  Augustine's  School  for  the  blind
in  Orlando,  Florida,  and  joined  a  dance  band,  touring  for
nearly two years, often hungry but refusing to beg. He began
to  get  small  jobs  in  Seattle,  then  cut  "Confession  Blues" for
a Los  Angeles  recording company.  After a year with Lowell
Fulsom's  blues  band,  he  had  developed  his  own  distinctive
style and his own following.

The hit record, "I Got a Woman," introduced him to white
America,  then  the  world  at  large.  With  his  own  group  of
musicians,  the  Ray  Charles  Revue  now  tours  the  concert
circuit,   transcending   barriers   of   language,   culture,   and
education to communicate with all people through his gift of
music.

DAWN DAZZLED DOOR
Choreography-Erick Hawkins/Music-Toru Takemitsu

Tonight  you  will  see  the  world  premiere  of  a  new
dance,  commissioned  by  the  National  Endowment  for
the Arts,  and choreographed especially for this concert.
The work will be performed with the 17 instrumentalists
on stage along with the dancers. The musicians, all string
players,  will  be  arranged in  two  groups.  The  first  (two
each  of violins,  violas,  cellos  and  double  basses)  forms
an  inverted  "V"  close  to  the  conductor's  podium.  The
second  (six  violins  and  three  double  basses)  are  posi-
tioned  as far away  on the  stage as possible.

UIRAPURU  ........  Heitor  Villa-Lobos  (1887-1959)

Like  the  Stravinsky  work  to  be  perforined  later  on
tonight's  program,  "Uirapurti"  tells  the  story  of an en-
chanted bird.  Around this story Villa-Lobos has written
a  score  in  which  he   employs  a  number  of  Brazilian
native  percussion  instruments  (the  coco  and  the  reco-
reco,   for   example),   which   recreate   the   atmosphere

252nd  Perf ormance

SATURDAY, JULY 15
DETROIT   SYMPHONY   ORCHESTRA

SIXTEN   EHRLING,   condu€ling
EUGENE   ISTOMIN,  pianist

THE   ERICK  HAWKINS   DANCE   COMPANY

*DAWN   DAZZLED   DOOR   (world   premiere)

Choreography:   Erick  Hawkins
Music:  Toru  Takemitsu
Commissioned  by  the  National   Endowment  for  the  Arts

*  VILLA   LOBOS,   Uirapurti

STRAVINSKY,   Suite   from   ``The   Firebird"

I.   Introduction  and   Dance  of  the   Firebird
11.   Adagio   (Pas   de   deux)

Ill.   Scherzo
lv.   Rondo   (Khorovod)
V.   Infernal   Dance

Vl.   Lullaby  and   Final   Hymn

INTERMISSION

BEETHOVEN,  Concerto  for  Piano  and  Orchestra,  No.  4
in  G  maior,  Opus  58

Allegro  moderato
Andante  con  moto
Rondo:  Vivace

MR.   ISTOMIN

*   First   performance   at  these   concerts

The  Steinujay  is  the  official  piano  of  the
Meadow  Brook  Music  Festival.

&3Please, no  bbotograbbic  foasbes  or  taSe  recordings  during  berfor'Imlnce.



of a  mysterious  Brazilian jungle.  Another unsual touch
is  the  use  of a violinophone,  which also produces quite
an  eerie  effect.

The   Indians   of  Brazil  consider  the   bird   Uirapurtl
the  King of Love.  Each night his fascinating song draws
natives  into  the  forest  to  look  for him.  One  such group
comes  upon  an  old  Indian  playing  upon  his  nose-flute.
Resenting his intrusion in their forest, the young people
beat  the  old  man  unmercifully  and  drive  him  away.
As  they  continue  their search, a beautiful Indian  maid,
armed  with  bow and  arrow,  finds Uirapurti and  shoots
him  through  the  heart,  whereupon  the  lovely  bird  is
transformed  into  a  handsome  youth.

The   couple  join   the   group   of  natives  who  rejoice
at  the  news.   As  they  are  about  to  leave  the  woods,
the  sound  of a nose-flute is heard.  The natives, suspect-
ing  that  the  old  Indian  is returning to seek vengeance,
hide,  but  Uirapurti  confronts  the  old  man  boldly.  The
Indian  aims his arrow and  shoots the  youth.  Sorrowing
Indian  girls  carry  the  body  to  a  fountain,  and  as  they
lay  it  on  the  ground,  it  is  suddenly  turned  again  into
the   beautiful  bird,   which   flies   away   into   the  forest,
once  more  singing  its  haunting  song.

SUITE  FROM  "THE  FIREBIRD"
Igor  Stravinsky  (1882-1971)

Looking   back   over   a   distance   of  many   decades,
Stravinsky  did  not  seem  to  be  very  pleased  with  his
youthful  ballet  music  for  "The  Firebird.""Am   I   too  critical?,"  he   ivrote  in  the   1960s.   ``Does

more   real   musical   invention   exist   in   `The   Firebird'
than  I  am  able  (or  willing)  to  see?  I  would  this  were
the  case.  The  few  scraps  of counterpoint  that  can  be
found  in  it-in  the  Kastchei  scene,  for  example-are
derived  from  chord  tones,  and  this  is not real counter-
point.   If  there  is  an  interesting   construction  in   `The
Firebird,'  it  will  be  found ir} the  treatment of intervals,
the  major  and  minor  thirds  ih  the  Berceuse, in the In-
troduction,   and  in  Kastchei."

¥
Such   harsh  judgments,  even  by  so  knowledgeable

a person, need not deprive us of the pleasure this music
can  give.  The  finer  the  composer  the  less  patience  he
has  with  the  product  of  his  youth  it  seems.  Certainly
"The  Firebird"  has  shortcomings  and  no  one  can  pre-
tend that it is a profound masterwork, but it is splendid
music  for  the  dance  with  vivid  imagery  and  stunning
orchestration.

The  story's  familiar  fairy-tale  formula  can  be  sum-
marized   easily:   Prince   spares   life   of  beautiful   bird;
bird  helps  Prince  when  he  encounters  the  forces  of
the   evil   Kastchei;   Prince   destroys   the   source   of
Kastchei's   malignant   wizardry,   again   with   bird's   as-
sistance;   Prince  marries  the  loveliest  of  the  maidens
liberated  from  the  demon's  power.

PIANO  CONCERTO  NO.  4  IN  G  MAJOR
Opus  58  ......  Ludwig  van  Beethoven  (1770-1827)

The   contemplative    Fourth   Concerto   in   G   major
stands   between   the  heroic  Third  and  Fifth  Concerti
like  a  quiet  benediction  in  the  midst  of  battle.   In  it
Beethoven dispenses with the usual displays of pianistic
bravado  and  gives  us  a  piece  of purest poetry,  but not
without  taking  several  steps  forward  in  the  develop-
ment  of  his  own  unique  compositional  language  and
vocabulary.

For example,  the  first movement begins with a state-
ment   by   the   piano,   not  the   orchestra,   a  departure
which   raised   no   little   stir   among   musicians   of  that
day.   The   second   movement,   "Andante   con   moto,"
is  a  sublimely  tragic  work  in  which  the  strings  issue
and repeat severe commands while the soloist responds
with  the  gentlest  of  phrases,  and  it  is  the  piano  that
ultimately  gains   the   upper  hand.   Another  novelty  is
the transition that leads us directly from the slow move-
ment  into  the  cheerful  finale.

N.Y.  PHILHARMONIC-SEE  PAGES  121-129

The  prestigious  New  York  Philharmonic  is  appearing  at
the   Meadow   Brook   Music   Festival   for   the  second  time,
havin,g, visited here during the  1969 season

Founded  in  1842,  it  is  the  oldest  symphonic organization
in  the  United  States  and one  of the  oldest  in  the  world.  In
its  first  season  it  gave  three concerts;  today it  presents over
200 concerts a year to an audience of nearly 750,000 persons.

During its uninterrupted history, many of the world's most
distinguished  conductors  have directed the orchestral  These
include   Beecham,   Toscanini,   Damrosch,   Mahler,   Walter,
Stokowski,   Bernstein,   Mitropoulos,   Steinberg,   Schippers,
and Kertesz.

Among the  renowned composers who have conducted the
New  York  Philharmonic  are  Tchaikovsky,  Dvorak,  Ravel,
Richard   Strauss,   Stravinsky,   Copland,. Foss,   Hindemith,
Luciano Berio, Gunther Schuller, and Leon  Kirchner.

The  Philharmonic  has  premiered  many  major  works,  in-
cluding  the "New World  Symphony" by Dvorak, the Third
Piano  Concerto  by  Rachmaninov,  the  Symphony  No.  2  by
Charles  Ives,  and  the  Symphony  in  Three  Movements  by
Stravinsky.

The   Philharmonic   has   toured   the   United   States   since
1909,  and  has  toured  Europe  regularly  since  1930.  At  the
end  of  its   1968  tour  the  orchestra  had  performed  in  300

Please, no  bbotograbbic  foasbes  or  tale  recordings  during  berformance.

New York Phi,lharmoni,c
cities in 38  different countries.

In  recent  years,  its  Young  People's  Concerts  under  the
direction of. Leonard Bernstein have been seen in 30 countries.

Last fall, Pierre Boulez became Musi.c Director. Mr. Boulez
succeeds Leonard Bernstein who now holds the lifetime title
of Laureate Conductor of the Philharmonic. The permanent
home  of the  Philharmonic  since  1962  is  Philharmonic  Hall
in New York's Lincoln Center for the Performing Arts.
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IDOKSAREN'T
ENOUGH

You've  made  it  very  plain.  Instead
of just shiny new chrome, year after year, what
you  really  want  is  a  car  you  can  count  on.
Day after day.

That's  why  American  Motors  and
its  dealers  put  together  their  1972  Buyer
Protection Plan.

A  STRONG CuARANTEE  IN  PLAIN  ENGLISH.

When you buy a new  1972 car from an American

#§i:tie:a:,::i;ea:n:yrfL§::tLr¥s:st:t:#:°srp:a#:r:tn!:::a:r::;I:re:i
material or workmanship.

This guarar`tee is good for 12 months from the date
the car is flrst used or 12,000 miles, whichever comes first.

All  we  require  is  that  the  car  be  properly  main-
tained and cared for under normal use`and service in the
fif[y United States or Canada and that guaranteed repairs
or replacements be made by an American Motors dealer.

lt covers everything we  put on  the
car for 12 months or 12,000 miles.

Air conditioning,  battery,  radio,
wiper blades, front end alignment, light bulbs,
even spark plugs.

In other words, our guarantee covers
a lot.of things most car warranties don't.

ORE|
A MORE THOROUGHLY-CHEcl(ED CAR.

We've  put  in  more  quality  control
steps, more tests and more people to see that
every  '721eaving  our  factory  is  as  perfect  as
man and machine can make it.

And  we're  paying  our  dealers  to
double-check our cars with a road test.

Every car (not one of 50,  one  of 5,
every ccir) is put through  a  32  point  check by
the dealer.

And  we're  paying  him  to  fix  any-
thing  he  finds  wrong.  Before  he  tums~over
the car to you.

A  LOANER  CAR  WHEN  YOU  NEED  IT.  FREE.

If you have to leave your  '72 over-
night for guarantee repair work, you shouldn't
be  left  to  find  your  own  transportation.  So
American Motors makes a loaner car program
available to its dealers.

A  DIRECT  LINE  TO  DETROIT.  TOLLFREE.

Just in case you have a problem, we
have  a way  of handling it.  When  you  buy  a'72, you get a name and toll~free number of a

person in Detroit.
If you  call,  we  promise  you  you'11

get results. And fast.
Because  looks  aren't  enough  anymore.

rl
herican hfrors

GREMLIN  . HORNET . JAVELIN . MATADOR . AMBASSADOR
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SUNDAY,  JULY  16

The   "Sing   Along   With   Mitch"
television  show  made  Mitch  Miller
familiar   to   millions   as   a   colorful
performer  during its three and one-
half year run.

Not  as  well  known,  however,  are
his  outstanding  musicianship  as  one
of  the  country's  most  distinguished
oboists,   and  his  spectacular  success
as  an  innovator,  arranger, and musi-
cal  director  in  the  recording  field.

By  the age of six, Miller was play-

/l¢ZCcW|¢Z//er        in8 Bach on the family parlor piano,
and at the  age of twelve tackled the

oboe. The oboe became his instrument by default, originally,
since it was the only musical instrument left after other band
members  had  selected  the  more  popular  ones.   At  fifteen,
Mitch  was  chosen  to  play  in  the  highly  regarded  Eastman
School Symphony.

He   received   critical   acclaim  for  his  performances  with
Eastman, and also for hi's concerts as oboist with the Syracuse
Symphony and the Rochester Philharmonic. In 1936 he joined
the CBS Radio Orchestra, playing with such celebrated con-
ductors   as  Percy   Faith   and   Andre  Kostelanetz,  the  Roth
String Quartet, the  Budapest Quartet, and the Mannes Trio.

Mitch  Miller  now  conducts  tours  with  major  symphony
orchestras  throughout  the  United  States  and  Canada,  con-
sistently playing to capacity audiences.

DETROIT   SYMPHONY   ORCHESTRA

MITCH  MILLER,   conducting

GLINKA,   Overture   to   ``Russlan   and   Ludmilla``

MENDELSSOHN,   Nocturne  and  Scherzo  from  ``Midsum-
mer  Night`s  Dream"

*  TCHAIKOVSKY,   Suite   from   the   Ballet  ''The   Nutcrack-

er,``  Opus  71a

Miniature  Overture
March
Dance  of  the  Sugarplum   Fairy
Russian   Dance:   Trepak
Arabian   Dance
Chinese  Dance
Dance  of  the  Mirlitons
Dance  of  the   Flowers

(Verse  by  Ogden   Nosh)

INTERMISSION

*  REED,  Selections  from  '`OIiver``

ROSSINl,   Overture   to   "William   Tell``

AUDIENCE  SING-ALONG   (See  program   insert)

*  First   performance   at   these   concerts

The  Steinway  is  the  officiAI:I  piano  of  the  Meadow  Brook  Must,c  Festival.

254th  Perf orTrrance

WEDNESDAY,  JULY  19
ARLO   GUTHRIE

Arlo Guthri,e

Arlo Guthrie has been singing and
composing  songs  all  his  life.  At  the
age  of  three,  Arlo's  mother  recalls,
he played the harmonica while skip-
ping  around  the  room.  His  profes-
sional  musical  career  began in  1966,
after  a  short  stint  at  a  Montana
college  convinced  him  that  singing
and  writing  were  what  he  wanted
most.

In  1967 he appeared at many clubs
and night spots, including the Second
Fret  in  Philadelphia,  the  Riverboat
in   Toronto,   the   Gaslight   Club   in

New York and the Main Point in Bryn Mawr.  In June, after

a  successful  foreign  concert  tour  with  Judy  Collins,  Arlo
cut his  first album.  It included the underground hit, "Alice's
Restaurant."

He  sang  "Alice'S  Restaurant"  at  the  1967  Newport  Folk
Festival,  and  its  enthusiastic reception  was  one of the high-
lights of the Festival.

Arlo made his motion picture debut in a film adapted from
"Alice's  Restaurant"  in  1969,  and  also was  seen  in  the  rock

documentary "Woodstock. "

&| Please, no  fubotograbbic  foasbes  or  tafre  recordings  during  berformance.



DANA  IS  MANY  DIFFERENT THINGS
IN  MANY  DIFFERENT  COUNTRIES!

...Driveshafts  in  Mexico!...Axles  in  Korea!.„Frames  in  Canada!

...Piston  Rings in  France!...Seals  in Argentina!...Gaskets  in  lndia!

...Transmissions   in   England!...Universal   Joints   in  Venezuela!...

"WORLDWIDE   DESIGN,   IVIANUFACTUFIE   AND

MARKETING   OF  SYSTEMS   FOR  THE
TFIANSMISSION   AND  CONTROL   OF  POWER"

DANA  CORPORATION    .    TOLEDO,   OHIO   43697
68

Anna Moffo's
lyric soprano voice
is a pure, agile instrument
from which she exacts
the most intimate
musical nuances.

She demands no less
subtlety from the color
film she uses. So, for her
photos,MissMoffoinsists
on Agfachrome MPI.
For it reproduces,
exactly, every delicate
shading, every hint of
tint her camera sees .

And, because
Agfachrome MPI is sold
onlywithManufacturer's
Processing Included in
the price of the film, she's
assured of consistently
faithful color rendition.

If you won't settle for
anything less than
fidelity, be sure to try
Agfachrome MPI
for slides, and
Agfacolor MPI
for prints.

And, for sound
reproduction, use
Agfa magnetic
recording tapes.
For perfectionists,
at your local
camera store.

Agfa-Gevaert,
Inc. , Teterboro,
N.J. 07608.

For the location of your nearest dealer, please call lou-free  (800)  851-3360
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Whi,ttemoTe  and Lowe
Arthur  Whittemore  and  Jack  I.owe  are  celebrating  this

season.   This   year   marks  their  25th   anniversary  as  distin-
guished duo-pianists on the concert stage.

Presently  at  the  pinnacle  of their  musical  career, Whitte-
more  and  Lowe  are  the  first  serious  duo-piano  team  to  sell
over   a  million  records.  In  a  recent  season  of  75  concerts,
they received 62  standing ovations.

As  esteemed   soloists,   they   appear  with   the  great   sym-
phony  orchestras  of the  United  States,  as  well  as  the  Phil-
harmonia  of  London.  The  list  includes  the  New  York
Philharmonic,  the  Philadelphia Orchestra,  the  Boston  Sym-
phony,  and  other  major  orchestras  in  Chicago,  Cleveland,
Detroit,  St.  Louis,  Los  Angeles,  and  Dallas,  to  name  only  a
few.

Both  born  and  raised  in  the  West,  Whittemore  of South
Dakota  and  Lowe  of Colorado met as students at the  noted
Eastman  School of Music in Rochester, New York.  After an
exciting  New  York  debut,  they  separated  for four  years  of
Navy  duty, resuming their concert career subsequently and
quickly rising  to  their present  eminent position on the con-
cert stage.

They  have  appeared widely on television  and have played
nearly  every  radio  show  that  features  serious  music.  They
pioneered   two   unusually   successful   records   to  introduce
children  to  the  masters,  "Major  Classics  for  Children"  and
"More  Major  Classics  for  Children." Devoted  to  new music,

they have premiered numerous works of contemporary com-
posers.

The  Steinway  i,s  tlve  officinl  piano  of

DETROIT   SYMPHONY   ORCHESTRA

SIXTEN   EHRLING,   conducting

WHITTEMORE  AND  LOWE,  duo  pianists

*  J.  S.  BACH,  Brandenburg  Concerto  No.  4  in  G  major

(BWV   1049)

AIlegro`Andante

Presto

*   C.   P.   E.   BACH,  Concerto  for  Two   Pianos   in   F  maior

Allegro
Largo
Allegro  assai

MESSRS.   WHITTEMORE   AND   LOWE

INTERMISSION

POULENC,   Concerto   for  Two   Pianos   and   Orchestra   in
D  minor

Allegro  rna  non  troppo
Larghetto
Finale:   AIlegro    molto

MESSRS.   WHITTEMORE   AND   LOWE

RAVEL,  La  Valse  (A  Choreographic  Poem)

*  First  performance  at  these  concerts

the  Meadow  Brook  Music  Festival.

Messrs.  WJintemoi`e  and  Lowe  play  Baldwi,n  pianos.

BRANDENBURG  CONCERTO  NO.   4  IN  G  MAJOR
(BWV 1049) ....... Johann Sebastian Bach (1685-1750)

Court  musicians  in  Bach's  time  were  mere  servants.
Some were very special and the good  ones were much
in  demand  by  the  aristocracy,  but  they  were  servants
nonetheless.  And  so,  when  he  had  occasion to address
the Margrave of Brandenburg, a sublime genius the likes
of  Johann   Sebastian   Bach   had   to   assume  the   role
of abject  supplicant  as  he  wrote:

``.   .   .   I  have  accordingly,  in  compliance  with  Your

Highness'   very  gracious  commands,  taken  the  liberty
of  tendering,  as  my  most  humble  duty  to  Your  Royal
Highness, the present Concertos,  which I hav.e adapted
to   several   instruments;   begging  Your  Highness  most
humbly  not  to  judge  their  imperfection  by  the  rigor

Please,  no  Pbotograbhic  foasbes  or  ta;be  recordings  during  berforl!nence.

`¢,

of that  refined  and  delicate  musical  taste which all the
world  knows  Your  Highness  to  possess;  but  rather  to
take into benevolent consideration the profound respect
and   the   very   humble   submission  to   Your   Highness
of  which  I  beg  to  make  them  witness  .  .  ."

The  works in question were, of course,  the  six Bran-
denburg  Concertos,  which  are  certainly  the  most mag-
nificent examples of baroque concerto grosso form ever
composed. The Fourth is primarily a vehicle for the solo
violin   but   contains   much   interesting   work   for   two
flutes   also.   Bach   exploits   this   combination   with   in-
exhaustible  inventiveness,  especially  in  the  first  move-
ment.  In the  central Andante-which sounds  very  like
Handel-the   flutes   enjoy  their   greatest   prominence,
but  in  the  fugal  finale  they  play  a  purely  orchestral
role.

7]
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when a change in your business, industrial,
or personal situation changes your insurance needs.

Multi-company  representation  and  a  half-
century of experience are the  keys to the guidance we  provide.

As an  independent agency, we  are able to  pick and  choose
the  right combination of coverages for your full  protection  in a

changed  business,  industrial,  or  personal  insurance  situation.
When  your  needs change, we offer guidance...at

the  sign  of the  Big  ``1"

Huttenlochers  Kerns  Norvell,  lnc.
1007  W.  HURON  ST.,  PONTIAC,  MICHIGAN  48056  PHONE  681-2100

H.W.  Huttenlocher      J.W.  Huttenlocher       R.P.  Huttenloch\er
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"Serving  individual,  business  and  industrial  insurance  needs  for  over  50  years"
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CONCERTO  FOR  TWO  PIANOS  AND  ORCHESTRA
............  Carl  Philip  Emmanuel Bach  (1714-1788)

Philip  Emmanuel  Bach  was  the  second  son  of  the
great Johann Sebastian. Although several of his brothers
also  were  composers,  he probably  was the most impor-
tant  musical  creator of his generation  within his family;
indeed  he  is  regarded  as  the  finest  composer  actively
producing music between the death of his father and the
emergence of Haydn  and Mozart.

CONCERTO  IN  D  MINOR  FOR  TWO  PIANOS  AND
ORCHESTRA ........... Francis Poulenc (1899-1963)

Led by the poet Jean Cocteau and the composer Erik
Satie,  a  group  known as Les Six (consisting of Milhaud,
Honegger,   Tailleferre,   Durey,  Auric   and  Francis
Poulenc) was formed in  1920 to  "liberate" French music
from  the  impressionism  of Debussy  and  Ravel  and the
romanticism  of Franck.  From  the  standpoint  of history
the  effects  of the  group  were  limited,  but three  of the
composers,  Milhaud,  Honegger and Poulenc  have been
of  considerable  influence  as  individuals.

The Concerto for Two Pianos, completed in  1932, was
probably  the  last  major  work  that  was  faithful  to  the
ideals of Les Six. Its whole point lies in its wit, grace and
delicacy.

Fragments   of   Parisian   popular   tunes   are   found
throughout the first and last movements. The work opens

Dining  on Trttmbull  Terrace  has  always  l>een  one  of  the  n¢ost  I)leasant
asbects   of    the   Meadow   Brook  .concert    seaso!n.   Two    years    ago    iba:i
service   was   exbanded   to   inclttde   a   more   varied   mem,  a   dessert   barlor
designed   lo   create   the   atmostlbere   of   an   old   tiane   soda;   fountain,   and
a   colorfttl   refreshment    cottnter.   For    informal    dining,   sbecial    I)icnic
box   dinners   are   also  owailable.  We   heartily   reconunend   that   you  visit
one  or  all  of  our   facilities   before   the   co:ncert   and   during  intermission.
Mr.   and   Mrs.   George   T.   Tntmbull,   whose    gil i    made    I)ossible    ibe
constrttction   of   Trttmbull   Terrace,  are   sbouin   below/.

with  brilliant,   driving  passage  work  for  the  two  solo
pianos  and proceeds  with saucy humor to a contrasting
slower  middle   section.   The  tender  second  movement
has  two  ingratiating  themes,  and  the  finale  has  even
greater verve than the first, working itself up to a fierce
climax.

LA  VALSE  ..............  Maurice  Ravel (1875-1937)

Ravel  had,  according  to  Alfredo  Casella,  some  kind
of dance production in mind when he wrote "La Valse,"
but  it  was  first  performed  at  an  orchestral  concert  in
1920  and  its  history  since  has  been  that  of a  standard
of the symphonic repertoire.

It is divided into three sections, which are connected:
"The   Birth   of  the   Waltz"   which   begins   very   softly
establishing the waltz rhythm over which various them-
atic fragquents make fleeting appearances;  "The Waltz"
in  which  the melodic material becomes more coherent,
and  "The  Apotheosis  of the  wiraltz"  in  which  the  melo-
dies  are  hurled  together  mercilessly  in  a  frenzied  con-
clusion.

Ravel's own preface to the score gives this information:
"Whirling   clouds   give   glimpses,   through   rifts,   of

couples   waltzing.   The   clouds   s.catter   little   by   little.
One sees an immense hall peopled with a twirling crowd.
The  scene  is  gradually  illuminated.  The  light  of chan-
deliers    bursts   forth   fortissimo.   An   Imperial   Court,
about  1885."

75     Please, no  bbotogralbbic  foasloes  or  ta|)e  recordings  during  I)erforrmlnce.



canbngj;#igr¥s'SfaiiFBis±FSTkseL
WhenoneofNBD'sTrustOfficershelpsyouand

yourlawyerplanandbuildyourestate,you'rereally
being helped by NBD's entire Trust Division.

And that could make a big difference in your assets
twenty years from now. Because an impressive amount
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decision you face.

There are specialists on investments. On insurance.
On taxes. On real estate. And so on and so on.

That'stheadvantageofbeinghelpedbyMichigan's
biggest bank. You get that much more help. And
your money works that much harder.

And that's what estate planning is all about.
-    So take advantage of our depth. NBD's Trust

Division has all sorts of ways for you to do it. cud all sorts
of financial experts to help you. So that every decision
you make can make your money work harder for you.

We'll be happy to discuss your plans and questions,
and to work with you and your attorney in the
development of the best possible estate plan you can have.
Please call us at 965-6000.
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256th  Performance

FRIDAY,  JULY  21
PRESERVATION   HALL   JAZZ   BAND

The Preservation  Hall Jazz Band has its home in legendary
New  Orleans.  where  its  members  took  part  in  the birth  of
our most American art form, jazz, at the turn of the century.
Jazz  in  those  days was taking form  and shape and becoming
a separate kind of music.

Some  of the  musicians  were  in  the bands that marched to
and  from  the  cemetery  for  funerals  or  in  the  wagons  that
drove  up  and  down  French  Quarter  streets  and  battled  it
out  on  street  corners.  They  were  on  the  river  boats,  in  the
saloons   and   the   "sporting   houses."  Those  were  the   days
when a musician played several hours each night after work-
ing  at  another  job on the docks or in the fields, just because
he loved his horn.

The;e are the people who actually created the music-who
were   there   when   marches   and   quadrilles   and   blues   and
spirituals and ragtime all were merged into "jazz".

Billie  and  De  De  Pierce  head  the  Preservation  Hall  Jazz
Band.  Billie, a protege of the legendary Bessie Smith, is con-
sidered  one  of  the  world's  greatest  blues  singers;  and  her
husband,  De  De,  who  is  Cajun  by  descent,  answers  on  his
wailing   trumpet.   Together   with   drummer   "Cie"  Frazier.
clarinetist  Willie  Humphrey.  trombonist Jim Robinson, and
Allan  ]affe,  tuba,  a  group  of  musicians  who  are  mostly  in
their 60s and 70s, they create the authentic sweet and melodic
Bourbon  Street jazz

New Orleans jazz is a simple and direct form of communi-
cation,  expressing   heartfelt  emotions  eloquently  and  pas-
sionately.

De   De   Pierce,   trttmi)et,   and   his   wife,   Billie,   I)iano.

Jim   Robinson,   trombone;   De   De   Pierce,   and   Willie   Hunbbrey,   clarinet.

Please,  no  I)botograbbic  f oasbes  or  tat)e  recordiiigs  during.berfori'Icance.            77
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OVERTURE  TO  "THE  WASPS"  ...............
Ralph Vaughan Williams  (1872-1958)

The incidental music for "The Wasps" of Aristophanes
was  composed  for  performance  at  Cambridge  in  1909.
The  set  included  vocal  solos,  choruses,  and  orchestral
interludes in addition to the Overture, but only the Over-
ture  has  survived.  As  with  all music  composed  for such
purposes  in  that time  and place,  no  effort was made to
take  ancient  Greek musical practice into consideration,
even to the limited extent that such practice was known.
Vaughan Williams's music is valuable historically in that
it  shows  the  influence  of  English  folk-song  having  se-
cured a firm footing in his personal style.

Even  so  enthusiastic  a  Vaughan  Williams  booster  as
Hubert  Foss  could  find  little  else  of  a  positive  nature
to say about the piece:

"The  wasps  may  buzz,  but  they  are  rather  heavy-
footed. An engaging, amateurish piece, full of jolly sounds
and  entertainment,  with good  tunes ,...  it does not rise
from  the  ground,  and  one  seems  to  hear  the  clumping
steps  of the  adolescent  actors.  As a  theatre-piece  "The
Wasps"  Overture is successful, for it is a good prelude to
other music, and is  designed to be listened to with only
one ear.''

CONCERTO  FOR  TWO  PIANOS  AND  ORCHESTRA
Ralph Vaughan Williams

The  Concerto  for  Two  Pianos  is  a  reworking  by  the
composer  of  his  own  Piano  Concerto.  Many  observers
have   expressed   the  opinion  that  the  addition  of  the
second  piano  was  an improvement because of the per-
cussive nature of the  outer movements of the Concerto.
Frank Howes writes glowingly of the  composition:

"This is the 20th-century style of pianoforte writing .  .  .

Vaughan  Williams  expresses  his  own  idiom  in it, and in
this,   to   superficial  appearance,   most  unpianistic   con-
certo,  which  nevertheless  demands. the  element  of vir-
tuosity essential to any concerto, he has in his own terms
seemed  to  review  the  whole  history  of pianism.  In  the
Toccata he looks back to the jangle  of the harpsichord;
in the Romanza he reverts to something like the melody
and passage-work of the romantics;  and in the finale he
opens  out  the  dynamic  possibilities  of  the  pianoforte.
But  the  work  as  a  whole  looks  forward  and  not  back-
wards, and is addressed to us now living in the language
of today."

The first movement begins aggressively but eventually
broadens  and  becomes  less  daring.  In strange contrast
is  the  ruminative  mood  of  the  Romanza;  the  beautiful
opening  melody  is  stated  with  utmost  simplicity.   The
figure that becomes the principal subject of the chromatic
Fugue grows out of the tender middle section of the slow
movement. The pianos really come into their own in the
Finale  alla  Tedesca,  which  is  almost  rhapsodic  in
character.

SYMPHONY  NO.  1  IN  D  MAJOR  ...............
Gustav  Mahler  (1860-1911)

Throughout  his  career,  Mahler  was  constantly  being
asked  by  critics  and  music  lovers  what  his  music  was
meant   to   describe,   and   the   question   annoyed   him
greatly.   He  also   saw  no  value  in  program  notes.  He
once   observed,   somewhat  caustically,   "The -audience
should  be  left  to  its  own  thoughts  about  the  work that
is   being   played."   On   another   occasion,   he   replied
to  a  writer who  had  asked  about  his  use  of the  words

257 th  Performance

SATURDAY, JULY 22

DETROIT   SYMPHONY   ORCHESTRA

SIXTEN   EHRLING,   conducting

WHITTEMORE  AND  LOWE,  duo  pianisls

*  VAUGHAN   WILLIAMS,   Overture   to   ``The  Wasps"

* VAUGHAN   WILLIAMS,   Concerto  for  Two   Pianos  and

Orchestra

Toccata  (Allegro  moderato)
Romanza   (Lento)
Fugue;   Finale   alla   Tedesca

(Played   without   interruption)

MESSRS.   WHITTEMORE   AND   LOWE

INTERMISSION

MAHLER,  Symphony  No.   I   in  D  maior

Langsam,  schleppend  wie   ein   Naturlaut
Kraftig   bewegt,  doch   nicht  zu   schnell
Feierlich   und   gemessen,  ohne  zu  schleppen
Stijrmisch  bewegt

*  First  performance  at  these  concerts

The  Steioway  i,s  the  official  piano  of  the
Meadow  BTooh  Musi,c  Festival,.

Messrs.  Whi,ttemoTe  and  Lowe  play  Baldujin  pianos.

"like a sound of nature" in the title of the first movement
of the  present  symphony:

"That  nature   embraces   everything  that  is  at  once
awesome,    magnificent,    and   lovable,   nobody   seems
to  grasp.  It  seems  so  strange  to  me  that  most  people,
when   they   mention  the   word  Nature  in  connection
with   art,   imply  only  flowers,  birds,  the  fragrance  of
the  woods,  etc.  No  one  seems  to  think  of the  mighty
underlying  mystery,  the  god  Dionysius,  the  great  Pan;
and just  that  mystery is the  burden of my composition.
My  music  is  always  the  voice  of  Nature  sounding  in
tone,  an  idea  in  reality  synonymous  with  the  concept
described  by  Billow  as  `the  symphonic  problem.'  The
validity of any other sort of `program' I do not recognize,
at  any  rate,  not  for  my  work.  If I  have  now  and  then
affixed   titles  to  some  movements  of  my  symphonies,
I  intended  them  only  to  assist  the  listener  along  some
general  path  of  fruitful  reaction."

Nevertheless,   a   symphony   of   such   awesome   and
imposing   dimensions   as   the   Mahler   First   seems   to
demand  some  word  of introduction.  One  would expect
it  to  have  been  the  creation  of a  composer with  many
years of experience, not one still in his twenties. Already
we   hear   the  dramatic  contrasts,   the  breathless  and
tortured  search  for  tranquility,  the  pitiless  irony,  the

79  Plea;se,  no  bbotograbhic  foasbes  or  tabe  recordings  during  |}erformance.



S®ffiffidis g®®di . Meadow Brook '72
Meadow  Brook  Music  Festival,  in  just  the  few
years  since  it  began,  has  become  a  prized  part
of our community's cultural heritage, an annual
event eagerly awaited by persons of widely rang-
ing  musical  tastes  from  symphonic  to  jazz.  As
a  non-profit,  University-sponsored  series,  it
enjoys  the  patronage  of  dynamic  ``Detroiters"
from all the tri-county area and beyond-bring-
ing people together in a shared bond of enjoyment.

Kenyon & Eckhardt  Advertising, Inc.

80

REanowBflooK5,``--

I,,

•zE

\1 " ,\mHNL|)

Muslc®FE8TIEL©

challenge  and  defiance  that were  to  characterize  most
of  his  later  works.  As  Louis  Biancolli  wrote,  "He  has
given  the  world  a  new  vision  in  music-Dante-like  in
its  climb  to  final  apotheosis.  Firmly  rooted in tradition,
Mahler  with  one  bold  stroke  had  enlarged  inherited
patterns  to  accommodate  a  romantic  subjectivism  and
realism.''

Mahler   as   orchestrator   was   almost   without   peer.

There  is  a  certain`uncanny  rightness  in  the way  he
assigns  his  instruments  to  their  respective  roles,  and
although he uses forces much larger than was customary
prior  to  his  time,  there  is  no  useless  doubling  of parts
of   filling  in  of harmonies just to keep the players busy.
His  symphonies  are  exciting  for  the  musicians,  which
probably has something to  do with the intense reaction
felt  by  audiences  at  Mahler  performances.

258th  Perf orTrunce

SUNDAY, JULY 23
DETROIT   SYMPHONY   ORCHESTRA

PAUL   FREEMAN,   conducting

PHYLLIS   DILLER,   pianist

TCHAIKOVSKY,  Overture  Fantasy,  ``Romeo  and  Juliet"

*WALKER,  Lament  for  Strings

*KHACHATURIAN,  Suite  from   the   Ballet  `'Gayne'`

Ph,yllis  Dil,I,er

Zany  Phyllis  Diller  is perhaps the
most famous comedienne of our time.
She  has  a creative,  natural  wit,  and
a  lively  delivery;  her  famous  laugh
and her dizzy costumes have  become
a trademark.

Interestingly,   music   has   had   a
strong   influence   on   her   life.   She
started  studying piano  at the  age of
6  and   continued  with   her'studies
for   17  years,  majoring  in  music  at
Bluffton   College,   Ohio.   She   often
plays  the  harpsichord  she  keeps  in
her  bedroom.  She owns eight pianos

and three pipe organs in addition to the harpsichord.
Phyllis,   who   convulsed   her   housewife   friends   at   PTA

meetings  and  at  the laundromat with  her comedy  routines,
was  37  years  old  and  the  mother of five children when she
walked   onstage   for   her   first  professional  engagement   in
1955  at  Sam  Francisco's  Purple  Onion.  She polished  her  act
and  developed  the  housewife,  self-deprecation  routine  that
is uniquely her own.  In  1957 she opened in New York at the
Blue Angel.

Today,  she  has  headlined  at  virtually  every  major  night
club in the United States and Canada, from the Fairmont in
San Francisco to the Americana in New York. Phyllis writes
a lot of her own material, and buys much more from house-
wives,  with  whom she  has  a natural  rapport.  Her books  in-
clude "Phyllis Diller's Housekeeping Hints," ``Phyllis Diller's
Marriage Manual," and "The Compleat Mother."

Phyllis has made many movies and starred in both situation
comedy and variety shows on television over the past eleven
years.  One  of her most cherished awards is the Bad  House-
keeping Seal of Disapproval, awarded at the Pittsburgh
Home Show in  1965.

I  NTERMISSI  O  N

BEETHOVEN,  Concerto  for  Piano  and  Orchestra,  No.  1
in  C  maior,  Opus   15,  first  movement

Allegro   con   brio

*SONDHEIM,  Excerpt  from  '`Company``

"Ladies  Who  Lunch'`

*J.   S.   BACH,   Praeludio  No.   1

*J.   S.   BACH,   Two-part  Invention   No.   8

*HERMAN,  Excerpt  from  '`Hello,  Dolly!'`

``Before  the  Parade  Pclsses  By`'

MISS   DILLER

*First  performance  at  these  concerts

Paul, F reeman

Paul    Freeman    is    conductor-in-
residence with the Detroit Symphony
Orchestra.   A   native  of  Richmond,
Virginia,  Mr.  Freeman  received  his
principal   musical   training   at   the
Eastman  School  of Music,  and  with
the   late   French   conductor,   Pierre
Monteux.   From   1957   to   1959,   he
studied at the Hochschule fur Musik
in Berlin on a Fulbright grant.

Mr.   Freeman  was  music  director
of the  Opera  Theatre  of Rochester,
New  York,  and  from  1960  to  1966
was  music  director of the  San  Fran-

cisco  I-ittle  Symphony.  He  has conducted  at  the  Fes¢ival  of
Two Worlds in Spoleto, Italy, and prior to his engagement by
the Detroit Symphony was associate conductor of the Dallas
Symphony.

The  Steinway  is  the  official  piano  of  the  Meadow  Brook  Music  Festival.
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A  symbol  is  an  image  of a  company,

an  institution  or  an  idea  that  should

convey  with  a  clear  statement  or  by

suggestion  the  activity  it  represents.  The

scope  of industry  has  grown  so

international  in  this  century,  that  an

image  which  is  based  upon  geometry

or  letter forms,  rather than  a  treatment

of the  company  name,  is  more  useful

and  universal  as  an  identification   The

symbol,  besides  being  memorable  and

legible,  must  be  designed  so  that  it  can

be  used  in  many  sizes  and  situations

without  losing  its  identity.  The  designer

must  distort,  unify,  and  create  a  new

form  for  the  letter,  so  that  it  is  unique,

and  yet  has  the  necessary  attributes  of

the  letter  for  recognition.  There  is  no

part of  a  symbol  that  can  be eliminated
without destroying the  image  it  creates.

It  is  a  true  gestalt,  in  which  the

psychological  effect of the total  image
is greater than  the  sum  of  its  parts  would

indicate.
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WEDNESDAY,  JULY  26
MARY   TRAVERS

Mary TroweTs

Mary Travers has been known for
over  ten  years  as  the "Mary" of one
of  the  most  successful  trios  of  the
past  decade,  Peter,  Paul  and  Mary.
Mary was the first of the trio to step
out on her own.

Born     in     Louisville,    Kentucky,
Mary  has  been singing since kinder-
garten    days.    Her   writer   parents
moved  to  Greenwich  Village  when
she was a child, and singers, writers,
artists,  and  creative  people  were  an
accepted part of her life.

Her    talents    are    many-music,

personal  convictions  have  long  included  civil  and  human
rights.

Appearing  first  in  a folk-singing group called "The Song-
swappers," Mary was later a follower of Pete Seeger, singing
with him at many benefits in the 50s. In 1961 she teamed with
Peter  Yarrow  and   Paul  Stookey,  and  the  trio  eventually
appeared  in  concert  before  seven  million  people,  and  sold
recordings  in  the  many  millions.  One  of the  highlights  of
their   career   was   an   appearance  at  the  White  House  for
President Kennedy.

Mary  Travers'  first  solo  LP,  entitled  simply  "Mary,"  was
released in February.

writing,  and  art  all  occupy  her  time  and interest-and  her

The  Steinway  is  the  official  piano  of  I;he  Meadow  Brook  Music  Festival.
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THURSDAY,  JULY  27

Alfred Brendel

Brilliant   Austrian  pianist  Alfred
Brendel's fame  and following  in the
United  States  grow  with  each  suc-
cessive   tour.   One   of  the   most   ac-
complished   musicians   of  this   era,
his   reputation   rests   on   his   almost
uncanny    ability    to    interpret   the
works   of   Beethoven   and   other
masters   as   they   were   written-an
evening  with  Brendel  is,  in  a sense,
a  sort  of  spiritual  communion  with
the composer.

In addition to tonight's appearance
at the Meadow Brook Music Festival,

Brendel's  American  tour will include the` Ravinia and Strat-
ford  Festivals,  New  York's  Lincoln  Center, the  Hollywood
Bowl, and the Festival Casals in Puerto Rico.

Brendel was amazingly gifted as a child. A pianist from the
age of 6, he composed music, and was a skillful painter.  He
studied  piano,  conducting,  and  composition  in  Graz.   He
made his professional  debut at the age of 17, and at  18 won
the Concorso Busoni prize.

Besides his regular tours of Europe, he is invited to all the

§ri::tn::::resra;€,Sta£:3]Sat[E:ruer'g£.nc]udfngEdinburgh,Athens,
Although Brendel's performances of Beethoven in concert

and  on  recordings  have  gained  him distinction throughout
the  world,  he  is  equally  praised  for  his  interpretations  of
Mozart, Schubert, Liszt, Schoenberg, and Bdrtok.

Brendel  and  his  beautiful  Argentine-born  wife,  Iris, also
an artist, live in Vienna with their daughter, Do-ris.

DETROIT   SYMPHONY   ORCHESTRA
SIXTEN   EHRLING,   conducting

ALFRED   BRENDEL,   pianist

*BEETHOVEN,   Overture   to   ''Coriolan,'`   Opus   62

BEETHOVEN,     Concerto    for     Piano     and     Orchestra,
No.  3  in  C   minor,  Opus  37

Allegro   con   brio
Largo
Rondo:   Allegro

MR.   BRENDEL

INTERMISSION

*TCHAIKOVSKY,    Serenade    for    Strings    in    C    mqior,

Opus  48
Pezzo   in   forma   di   Sonatina   (Andante   non

troppo;   Allegro   molto)
Walzer   (Moderato:   Tempo   di   Valse)
E16gie   (Larghetto   elegiaco)
Finale   (Tema    Russo)    (Andante;   Allegro   con

spirito)

*TCHAIKOVSKY,   Overture,   1812,   Opus   49

*First  performance  at  these  concerts

TI.e  Stei"way  i,s  the  official  piano  of  tl.a  Meadow  Brook  Must,c  Festival.

gr3    Please,  no  bbotograbblc  foasbes  or  tale  recordings  during  Perform4nce.



To exercise true freedom of choice,
we've got to know

what we've got a choice of.

This is the function of advertising. We do not have a free

choice of religion unless there are people preaching various

religions. We do not have a free choice of election unless

there are speakers for a variety of candidates. We don't have

a free economic choice unless there is some way in which

our alternatives can be brought forcibly to our attention.

What the orators and preachers are to politics and religion,

advertising is to economics.  Advertising presents in the

best possible way the best possible case for an economic

decision to buy certain products and services.

From  FREEDOM  MUST  ADVERTISE
An address by Tom Dillon

President, Batten, Barton, Durstine & Osborn, Inc.

OVERTURE  TO  "CORIOLAN,"  Opus  62  ........
Ludwig van Beethoven  (1770-1827)

The  Coriolanus  of  this  work  is  the  hero  not  of  the
Shakespeare  play  but  of  a  tragedy  by  Heinrich  von
Collin   that   was   presented   in   Vienna  in   1802.

A  proud  patrician  general  of  the  Roman  republic,
Coriolanus  was  banished  from  the  city  for  his  haughty
contempt   for   the   plebeians.   Seeking   vengeance,   he
joined the enemy,  the  Volscians, and planned an attack
on  the  Romans.  Encamped before  the city, he rejected
every  entreaty  to  spare his people.  In despair,  his wife
and mother went to  him,  and  finally he yielded to their
pleas,  bringing  down  upon  his  head  the  wrath  of the
Volscians.  In  Shakespeare's  play  he  is  killed  by  them;
in  Collin's  he   commits  suicide.

Richard  Wagner  wrote  a  splendid  essay  about  the
overture,   in   which  he  describes  the  music  thus:

"We   shall   see   one   solitary   shape   loom   forth,   the
defiant Coriolanus  in  conflict  with his inmost voice, that
voice  which  only  speaks  the  more  unsilenceably  when
issuing  from  his  mother's  mouth.  And  of the  dramatic
development  there  will  remain  but  that  voice's  victory
over pride, the breaking of the stubbornness of a nature
strong  beyond  all  bonds."

PIANO  CONCERTO  NO.  3  IN  C  MINOR,
Opus  37  .................  Ludwig van  Beethoven

The   stylistic   differences  between  the   Third   Piano
Concerto   and   the   first   two   are   striking,   especially
when  one  takes  into  consideration  the  short  span  of
time  that  separated  their  composition.  No  longer  does
Beethoven  look  back  to  the  rococo  era  of Mozart  and
Haydn;  in  the  C-minor  Concerto he stands four-square
in  the  19th  Century  with  a  power,  breadth  and  sweep
that   would   culminate   years   later   in   such   supreme
musical  utterances  as  the Ninth  Symphony, the  "Missa
Solemnis"  and  the  late  String  Quartets.

Both  orchestra  and  piano  take  on  a  new  dimension
in  this  work.  The  opening  subject  is  presented  by  the
strings.   Upon  a  C   minor  cadence,  the   soloist  enters
with   three   furious   C   major  scales,   which   certainly
must   have  jarred   the   ears   of   Beethoven's   original
audience.   Though   the   succeeding   themes   are   more
lyrical,  the  pervading  atmosphere  of  the  movement  is
stern   and   contentious.   The   "Largo"   is  much  milder
in spirit, but the final movement builds up to a "Presto"
coda  that  rushes  the  Concerto  to  a  brilliant  close.

SERENADE  FOR  STRINGS  IN  C  MAJOR,  Opus  48
P.  I.  Tchaikovsky  (1840-1893)

As with so much of Tchaikovsky's music, the Serenade

for  Strings  can be} appreciated on more than one level.
The   casual  listener  hears  uncomplicated  light  music,
filled    with   graceful    melodies   and    lush   harmonies.
But  the  more  intent  one  is  as  the  work  unfolds,  the
more  he  becomes aware  of its impassioned expression,
its   strength   and   its   stature   as   a   truly  major  artistic
creation.

As  in  the  case  of the  Fifth  Symphony,  Tchaikovsky
establishes   a   relationship   of   purpose   between   the
first  and  last  movements.  The  vital  Tema  Russo of the
Finale, a movement in free sonata form, is unmistakably
developed  from  the  basic  theme   of  the  Introduction.
The  second  movement  conjures  up  with  its theme and
moments  of  silence  the  world  of  the  19th-century
salon,  whose  superficial  gaiety  was  tinged  with  melan-
choly.  The  third  movement,  Elegy,  with  the  tension  of
clashing  tones  in  its  opening  chords,  reveals  the  har-
monic  riches  at  its  composer's  command,   and  points
forward   in   mood,   with   its   emphatic   singing   theme,
to   the   principal   subject  of  the   second  movement  of
the  Pathetique  Symphony.

The  Serenade  was  composed  in  1880, the  same year
as the more famous 1812 Overture.

OVERTURE,  1812,  Opus  49  ......  P.  I.  Tchaikovsky

Though there seems to be some doubt about its origins,
Tchaikovsky  was  apparently  commissioned  to  write  a
patriotic   piece   to   coincide   with   the   consecration   in
1881  of Moscow's  Cathedral  of the  Savior,  built to  com-
memorate   the   Russian   repulse   of  Napoleon  in   1812.
It  was  planned  to  be  performed  in  the  open  air in the
great  Kremlin  Square,  with  cannons fired  by electrical
signal,  the  new  Cathedral's  bells  and  those  of all  the
other Kremlin churches and towers adding their pealing
to the uproar. At the last moment, however, this scheme
proved  too  ambitious  to  bring  off.  The  dedication  took
place  without  Tchaikovsky's  music,  and  the  premiere
was  given  a  year  later  at  the  Art  and  Industrial  Exhi-
bition  in  Moscow,  played  by  a  conventional  symphony
orchestra.

The  work  begins   with  a   solemn  intonation  of  the
old  Russian  hymn  "God  Preserve  Thy  People."  The
main  body  of the  overture  is  a  musical  conflict  of this
and  other  Russian  folk  melodies  (plus  some  that  were
original  with  Tchaikovsky)  with  the  French  "La  Mar-
seillaise."  It  is  easy  to  follow  the  course  of  the  brutal
battle for Moscow in which the French succeed at first,
but  a  long  string  passage  leads  into  the  turning  of the
tide   when   "God   Preserve   Thy   People"   returns   in
triumph  as  the  French  are  driven  from  the  city  and
begin  their  disastrous  retreat.

Coordi,n{.tion of the  1972  Met.dow Brook Music Fes.ivc.I promo.i_oncLI
ccLmpcLign bj Kenyon & EckhcLrdr, Inc._ Progr{.in cover desi,gn by

PcLt.y Churchil,I.
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FRIDAY, JULY 28
PETER   NERO

Peter Nero

Versatile.  Peter    Nero   is    an    ac-
complished    pianist,   a   noteworthy
composer,  and  a  colorful  actor  and
television personality.

He plays  jazz,  the  classics, or pops
with equal finesse. Born in Brooklyn,
Peter  began piano  lessons at the age
of 7,  and  showed  such promise that
within a few years it became evident
he  was  headed  for  a concert  career.
By  the  age of 14  he had won signifi-
cant   piano   awards,   had   appeared
with  symphony  orchestras, and won
a scholarship to Juilliard.

Peter   graduated   from   Brooklyn   College   with   an   arts
degree,  at the same time studying piano privately with out-

standing teachers.  The world of jazz beckoned,  and he made
the transition from the concert hall to the supper club circuit.

Six years later he formed  a trio with bass and drums in Las
Vegas,  and  was  invited  to play Jilly's in New York.  In  1960
he  Signed  a  recording  contract,  and  26  albums  later is  still
a consistently successful artist. His latest hit was his sensitive
arrangement of the theme from "The Summer of 42," follow-
ing "Theme From Love Story" the year before.

He  has performed  his  own  concerto,  "Fantasy  and Impro-
visations"  (often  called  the  "Blue  Fantasy"),  with  some  of
the  world's  great  orchestras  and  symphonies  in  the  United
States  and  England,  including the Royal Philharmonic, the
Philadelphia  Orchestra  and  the  Boston  Symphony,  and  he
recorded "Blue Fantasy" with the Boston Pops.

He composed an original musical score combining both the
symphonic and rock idioms entitled "Anne Frank: The Diary
of a Young Girl" which premiered in 1970 to critical acclaim.

Th,e  SteirLway  is  the  official  piano  of  the  Meadow  Brook  Must,c  Festi,vat.

SYMPHONY NO.  1  IN D MAJOR, Opus 25 ("Classical'')
Serge  Prokofiev  (1891-1953)

It  used  to  be  said  that  in  the  "Classical"  Symphony
Prokofiev  was  simply  trying  to  write  a  symphony  as
Mozart  might  have  written  it  had  he  been  a  contem-
porary  of  his.  Many  question  this  today.  In  his  early
days,  Prokofiev was a musical  satirist whose pen could
cut  as  sharply  as any sword,  and-this work,  premiered
in  1918,  is  now  felt  to  be  in  that  vein.

Though  it  is  in  four  strictly  formal  movements  and
uses  an orchestra of severe classic limitations, the effect
is a not altogether admiring look  at classical symphonic
procedures. As Irving Kolodin points out:

"The  essence  of  the  joke  in  the  first  movement  is

great   sobriety   of  manner   with   the   utmost  levity  of
matter.  It is the  type  of humor familiar from the music-
hall stage in which a man in impeccable evening clothes
proceeds  to  perform  all  manner  of  outlandish  capers
and  acrobatics  without  disarraying  the  surface  order
in  the  least."

The  satirical  cutting  edge  is  also in evidence in each
of the  other  three  movements,  even  the  lyric  and  ex-
pressive  Larghetto.  The  Gavotte,  which  supplants  the
usual    classical    minuet,    ironically    mixes    implacable
dignity with a most irreverent kind of orchestral writing.

PIANO  CONCERTO  NO.  25  IN  C  MAJOR
(K.  503)  ......  Wolfgang Amadeus .Mozart  (1756-1791)

Mozart  wrote  four  piano  concertos  in  the  key  of  C
major  of which  this  one  was the last  (the third,  K.  467,
will be performed here this summer on August 20). It is
a  key  that  this  composer  reserved  to  certain  kinds  of
music,  that  which  might  be  said  to  possess  Olympian
qualities.  Mozart  scholar  Cuthbert  Girdlestone  feels  so
strongly that this particular concerto is one of the master's

262nd  Perforrmance

SATURDAY,  JULY  29
DE,TRO[T   SYMPHONY   ORCHESTRA

SIXTEN   EHRLINC,   conducting
ALFRED   BRENDEL,   pianist

*PROKOFIEV,   Symphony   No.   I    in   D   maior,   Opus   25

(``Classical'`)
Allegro
Larghetto
Gavotte:   Non   troppo   allegro
Finale:   Molto   vivace

*MOZART,  Concerto  for  Piano  and   Orchestra,   No.   25

in  C  maior,  K.  503
Allegro    maestoso
Andante
Allegretto

MR.    BRENDEL

INTERMISSION

*PROKOFIEV,   Symphony   No.   5,   Opus    100

Andclnte
Allegro   marcato
Adagio
Allegro   giocoso

*First  performance  at  these  concerts

The Stctrmay  is  the official  piano  of  the  Meadow
Broole  Must,c  Festi,vat.

&J   Please,  no  bbotograf)bjc  foasbes  or   tabe  rec.ordings  during  berforii'rance.



A  woodcut   illustration,
drawn    by   Leonardo   da
Vinci,   for    Pacioli's    book
on perspecrfue, The Divine
P/aporrt.on,    published    in
Venice  in  1509.

The successf

anAI
es Promotion is

ience
lt  is  an  art  because to  be  successful,  it  must do
more than  convey thoughts.  You  don't  need  us to
merely communicate  -in  sound  or  ink.  But when

you want to  motivate  people-to  believe, to  act,
to  buy-try  our skill  and judgment.
We exercise them  as an  art.

It  is  a  science  because  it  must  be  properly oriented
to its stated objectives-directed in the right way, to
the  right  people  at the  right time. That  requires
research  and  experience.  Efficient placement of
advertising  and  sales  promotion  programs  is

precise.  It  is  a  science.

And  it  is  more.  It  is  sensitivity,  excitement,  glamour,
versatility  and  know-how.

ill
A.   R.   Brasch  Advertising,   lnc.  is  a  medium-
sized firm that has the know-how that enables

itati:nee:Vnedf:::epafi3fT%j:ai:„':rrgoens:sC]:rE:;
preparation,   placement   and   distribution   of :
Advertising,   Point-of-Sale   Materials,   Direct
Mail,  Promotional  Literature,  Technical  Liter-
ature  and  Merchandising  Programs.

A.  R.  BRASCH  ADVERTISING,  INC./19600 W.  MCNICHOLS  ROAD/DETROIT,  MICHIGAN  48219/(313)  255-4700
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most Olympian works,  he  even takes issue with the un-
known romantic  who  called the 41st  Symphony, also in
C major,  "Jupiter."

"Of the two works," writes Girdlestone, "it is certainly
the  concerto  that  deserves  the  title  best;  its  first move-
ment is  permeated throughout by the heroic inspiration
we  associate  with  the  ruler  of Olympus;  or,  if one  pre-
fers, the same idea can be expressed by calling it Mozart's
`Eroica,' or his  `Emperor' concerto."

K.   503   combines   all   the   best   aspects   of  Mozart's
concerto-writing   genius.   Its   orchestra   is   among   the
largest;  its  first  movement  is  the  longest  in  all  Mozart;
its  themes  the  broadest;  its  developments the  most sus-
tained;  its  modulations  the  freest.  The  level  of musical
expression is, even for Mozart, lofty beyond description.

And   yet   this   most   prolific   creator  was  writing   his
"Prague" Symphony, K. 504, all the while he was work-
ing on the concerto,  completing the latter just two  days
before  the  former.  And  most  incredible  of all,  the  two
works together took less than a month to compose!
SYMPHONY  NO.  5,  Opus  100  ,..,.  Serge  Prokofiev

The Fifth Prokofiev would be on most lists of favorite
20th-century   symphonies.   It   was   first   performed   in

}
1945  and  was  an  immediate  success  both  in  the
Union  and   the  United  States.  Obviously  the  wo]
a  contented  man,  it  is  congenial  and  colorful,  th
never  superficial  or  banal.

Official  Soviet  critics  suggested  various  political
sages  that  they  felt the composer had  meant to co
in the work, but Prokofiev insisted that there was
unless a hymn to the freedom of the human spirit
be   considered   such   a   message.   "I  didn't  choosi
theme deliberately," he said, "it just came into my
and  insisted  on  being  expressed."

The   first  movement   exploits   two   principal   t
developed  quite  fully,   making  much  use  of  rhyt
contrast.  The scherzo-like second movement is foll(
by   a   slow   movement   that  comes  closer  to   sour
tragic  than  anything  else  in  the  symphony.  A  curj
of this movement is  what sounds like  a reminder
left-hand  opening  of  Beethoven's  "Moonlight  Sol
The  final  Allegro  is  preceded  by a transitional  pa
in  the  mood  of  the  previous  movement  which
us  into  a  piece  whose  excitement  becomes  mori
more  breathless  until  its  blazing  coda  brings  the
phony  to  a  close.

263rd  Perf orrr.once

SUNDAY,  JULY  30

Skitch  Henderson  is  truly  a  man
of  the   2Uth   Century,  versatile  and
gifted.   He  is  equally  at  home  con-
ducting   the   London   Philharmonic
Orchestra  and  exchanging  quips  on
a television special.

Born    in    England,   Lyle    Russell
Cedric  Henderson  spent  most  of his
boyhood   in   the   American   West-
Minnesota,   Kansas,   and  Oklahoina.
Showing  an  early  aptitude  for  the
piano,    he    began    his   professional
career    while    attending    U.C.L.A.

Sfri.£cfrfJenderson;nndL:SrcAh:;tef[aets6ra:oarr£:::;ia;fcftaunr£::.

Working   with   Bing  Crosby's  radio  series  first,  he  later
became  associated  with  Frank  Sinatra  and  Dorothy  Kirsten
on  the  Lucky  Strike  shows,  then  became  a  member  of the
NBC  musical  staff.  His  ability  as  a  composer,  pianist,  and
conductor led to an appearance with the NBC Symphony at
the  invitation  of  Mr.  Toscanini,  followed  by  a  debut  with
the New York Philharmonic at Carnegie Hall.

As musical director and talent coordinator of the Tonight
Show,  Skitch  Henderson introduced many promising young
musicians to the American scene, among them Van Cljburn.
He composed outstanding  scores  for a number of documen-
taries  and  television  specials,  and  produced  award-winning
records   such   as   "Porgy   and   Bess"   with   Leontyne   Price,
Prokofiev's "Peter  and  the Wolf," and Saint Sin.ns' "Carnival
of the Animals."

He has appeared at the helm of such brchestras as the Royal
Philharmonic,   London;   the   BBC   Orchestra,   the   Chicago
Symphony,  and  the  Pittsburgh  Orchestra,  as  well  as  guest
appearances  with  the  Boston  Pops,  the  Hollywood  Bowl,
and  the  City  Center  Opera  Company  in  New  York.   He
recently assumed the directorship of the Tulsa Philharmonic
in Oklahoma.

DETROIT   SYMPHONY   ORCHESTRA

SKITCH  HENDERSON,  conductor  and  picini

"THE   SOUND   OF   AMERICAN   NAMES``

*GROFE,   Mississippi   Suite
*HANSON,  Symphony   No.   2   ("Romantic`')

Adagio;  Allegro  moderato
Andante  con  tenerezza
Allegro  con  brio

INTERMISSION

*THOMSON,  The   Plow  That  Broke  the   Plains
*arr.   HENDERSON,  Summer  of  '42:   including

music   by   Noel   Coward,   Cole   Porter
and   Rogers   and   Hart

MR.   HENDERSON   AT   THE   PIANO

*First   performance   at   the§o   concerts

T1.e  Steinway  is  the  official  piano  of  the Meadow  Brook  Music  Festival.

Please,  no  I)bofograbbic  f oasbes  or   tabe  recordings  during  berformance.          &9



264th  Performance

WTEDNESDAY,  AUGUST  2
JOHN   DENVER

John Denver's first album "Rhymes
and  Reasons"  made  him  one  of the
most important talent discoveries of
1969. Singer. guitarist, and composer,
John  Denver  is  considered  by  many
to be the spokesman for his under 30
generation.   His   philosophy  is  that"Music   is   not   so   much   a  form  of

entertainment,   but   a   life   style   of
people . . .„

John was a member of The Mitchell
Trio   for   four   years,   having   been

/oA71 Dcnz/er      :eL:ecttheed :r:sTt£::ervz::t:£PLj;ancti::
Mitchell.  "Rhymes  and  Reasons," which included his haunt-
ing composition "Ieaving on a Jet Plane," catapulted him to
stardom,  and  he  has  since then been one of the most sought

after entertainers on the college circuit.
John, the son of an Air Force pilot holding three records in

military  aviation,  had  considered  aviation  as  a  career  until
his  college  years,  when  he  became  influenced  by  the  folk
music   enthusiasm   sweeping  the  country.   While   at  Texas
T-ech,   he   began   taking  guitar  lessons  on   a   1910  Gibson
given  him  by  his  grandmother  years  before,  and  became
proficient on  both six and twelve string guitar.

He played  a number of small spots and then was hired by
Randy Sparks, the folk impresario, finally landing a job with
The   Mitchell   Trio.   Then   came   "Rhymes   and   Reasons,"
followed in 1970 by "Take Me to Tomorrow," which contains
six  Denver  originals  as  well  as  material  by  Tom  Paxton,
]acques Brel, Jimmy Taylor and Biff Rbse.

Of his work as performer, John maintains: "I don't want to
entertain people, I want to touch them."

265ih  and  267th Perf orrrunces

THURSDAY, AUGUST  3
SATURDAY, AUGUST 5

DETROIT   SYMPHONY   ORCHESTRA

SIXTEN   EHRLING,   conducting

*VERDl,  "Aida,`` an opera  in  four acts,  in  concert form

THE   CAST

Aida,  an  Ethiopian  princess
Amneris, daughter of the  King  of Egypt

Rhadomes, captain  of the guard
Amonasro,  King  of Ethiopia

Ramfis,  high  priest
The  King  of Egypt

A Messenger
Priestess

THE   MEADOW   BROOK

MARTINA  ARROYO
MIGNON   DUNN
CHARLES   HINDSLEY

MORLEY   MEREDITH

ARA   BERBERIAN

GABRIEL   BALASSONEt
EDWARD   KINGINst
JAN   ALBRIGHTt

FESTIVAL   CHORUS   AND
THE   OVERTURE   TO   OPERA   CHORUS

DR.   RAYNOLD   L.   ALLVIN,   Director

Prelude

Act    I:   Scene   I,   A   Hall   in   the   Palace   of  the   King   of
Egypt

Scene   2,TheTempleof phtha      .

Act   11:   Scene   1,   A   Hall   in  the   Apartments  of  Amneris

Scene   2,   Outside   the   City   Walls

tMembers   of   the   Overture

INTERMISSION

Act   Ill:   The  Banks  of  the  Nile

Act   lv:   Scene   1,  A  Room  in  the  Palace

Scene 2, The  Interior  of the  Temple  of  Phtha

*First  performance  at  these  concerts

to   Opera   Company,   Dr.
David  Dichiera,  general  director

The  Stei"way  is  the  official piers  of  the  Meadow  Brook Musie  Festival.

9lplease,  no  bbotograbblc  ftasbes  or  tabe  recordiiigs  during  berformance.
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Detroit wanted
an Americanlmade

steel belt radial
94uoa,roaon6e#9.I

They got it!
(And 40,000 dealers to back it up.)

Firestone's Steel  Belt Badial  is
thefirstAmerican-maderadial
tire approved  by  Detroit.  And
it carries a 40,000  mile guar-
antee  on  new  Pintos,  Maver-
icks  and   Comets.

The 40,000 mile guarantee:
The  Steel  Belt  Radial  coming
on  these  new  cars  is  guar-
anteed  to  give  40,000  miles
of  treadwear  in  normal  pas~
senger  use  to the  owner.  If  it

T?E:LeBSLf-RQDrA?
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doesn't, he can take his guar-
antee to  any  Firestone  Store
or participating  Dealer. They'll
replace the tire with a new one
and   give   him   credit   at   the
current  exchange  price  plus
Federal   excise  tax  for  the
mileage not received (a small
servicechargemaybeadded).
Tires  must  be  inspected  and
rotated  by  us  (free!)  every
5,000 miles and  car  properly
maintained.

"AIDA"  ................  Giuseppe  Verdi  (1813-1901)

The  score  of "Aida"  credits Antonio Ghislanzoni with
producing  the  libretto,  whereas  in  reality  the  opera  is
Giuseppe  Verdi's  creation  virtually  in  its  entirety.  He
began  working  on  this  grandest  of operatic  spectacles
almost  immediately  after  he  was  sent,  early  in  1870,  an
"Egyptian  sketch"  of four  pages  by  Camille  Du  Locle.
"It is well done," he  wrote, ``with a magnificent `mise en

scene,' and two or three situations which, if not the most
original, are very good indeed."

Verdi undertook the project because he liked the idea.
The old story that he was commissioned to write "Aida"
by  the  Khedive  Ismail  Pasha  of Egypt to  celebrate  the
opening  of  the  Suez  Canal  and  the  new  Italian  opera
house  in  Cairo  has  long  since  been  disproven.  Never-
theless,  once  the  opera  was  under  way,  the  Khedive
did secure the right to have the world premiere in Cairo,
though  by  the  time  this  was  accomplished,  both  canal
and  theatre  had  been  in  operation  for  some  time.  The
composer   seemed   much   more   concerned   about  the
European premiere scheduled later for Milan;  he didn't
even attend the performance in Cairo.

Biographer  George  Martin  tells  how  Verdi  took  al-
most  complete charge of all phases  of the opera's com-
position:"His letters to  Ghislanzoni  show Verdi  all  but writing
the  libretto.  He  requested  this  or  that meter,  here and
there  so  many  lines,  and  on  occasion  he  demanded  a
specific word.  Ghislanzoni made some good suggestions,
but the  spirit and  often the letter  of the line was, in the
end,  Verdi's.  More  than  any  of his  other operas  `Aida'
is  the  result  of  his  mind  alone,  his  discipline  and  his
iinagination."

Olin Downes, too, subscribed to the position that Verdi
operated almost alone in this case:

"One  reason  for  `Aida's'  power  and  glory  lies  in  the
fact  that Verdi was  able,  as never before in his career,
to  build  his musico-dramatic  structure from the ground
up .  .  . Only after he had masterfully laid his foundation,
in  mass  and  detail,  did  Verdi  call  in  an  accomplished
librettist  and  versifier  of the text for the singers.  To all
intents and purposes he was his own librettist, dramatist
and  composer  in  one;  and  the  only  composer  of  that
period except Richard Wagner capable of constructing a
libretto  on  the  grandest  dramatic  lines  and  clothing  it
with music of unflagging virility."

The Milan premier of "Aida"  was so eagerly awaited
by  the  opera-loving  public  that  its  tremendous  success
was  almost  inevitable.  He  was Italy's best known com-
poser before "Aida," but after it he became nothing less
than a national hero. And with good reason. That success
was  followed  by  triumph  after  triumph  as  "Aida"  was
introduced   to   every   other   country   where   opera   is
performed.

THE  STORY

ACTI

Scene 1. A Hall in the Palace of the.King (or Pharaoh)
of  Egypt.   After   the   gentle   prelude,   the   high  priest,
Ramfis,   tells   Rhadames  that  the  Ethiopian  enemy  is
threatening  Thebes  and  the  Nile  Valley.  He  adds  that
Isis  has  chosen  a  leader  for the Egyptian  army to help
defend  their  country.  Rhadames,  left  alone,  expresses
hope that he himself will be that leader.  Then he shifts
his thoughts to Aida,  a captive Ethiopian girl,  whom he
loves, and sings the famous aria "Celeste Aida."

Please,  no  I)botograbbic  foasbes  or  tatle  rec.ordings  dacring  berformaace.
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Amneris, daughter of the king, interrupts Rhadames's
reverie.  She  does  not  know  that  her  slave  Aida  is  the
daughter  of  Amonasro,  the  Ethiopian  king.  She  ques-
tions  Rhadames  about his love  song,  hoping  that  she is
the  object  of his  affection.  Rhadames answers,  without
much conviction, that he was simply expressing his desire
to  be at the  head of the  Egyptian armies in the coming
battle.   Aida   appears.   Ainneris   notices  the  glance  ex-
changed  between  Rhadames  and  Aida  and  recognizes
its meaning.  She talks quietly with Aida, feigning friend-
ship, and  asks her why she seems anxious. Aida replies
that  she  fears  the  imminent  war.  Rhadames,  rounding
out the dramatic trio, suspects that Amneris has guessed
his love for Aida.

The  king  enters  with  his  court.  A  messenger arrives
with  the  news  that  the  Ethiopians  are  close  to the city
under their king, Amonasro. "Mio padre!" ("My father!")
exclaims  Aida  in  an  aside  when  she  hears her father's
name.  The king names Rhad'ames general of the army.
The    Egyptians    depart    shouting    "Guerra!    guerra!"
(War!  War!").

Aida cries with the others, "Ritorna vincitor" ("Return
victorious").  But when she is alone, it 'occurs to her that
her  words  spell  death  to  her  father  and  brothers.  The
aria she then sings expresses her confusion and her wish
for death to relieve her mental anguish.

Scene  2.  The  Temple  of Phtha.  Ramfis  stands at the
altar  conducting  a  ceremony  of prayer  and dedication.
Outside,  priestesses  sing.  They  ask  that  the gods favor
the   Egyptian   military   expedition.   A   sacred   dance  is
performed  by  the  priestesses.  Rhadames  receives  the
consecrated veil,  sword  and armor.  All turn to the altar
and Rhadames asks Phtha to protect Egypt.

ACT  11

Scene 1. A Hall in the Apartments of Amneris. Amneris
is  surrounded  by her  slaves,  who  are singing a song to
her  beloved.  Then  the  Moorish  slave  boys  perform  a
sprightly dance for her entertainment.

Aida  enters, and Amneris dismisses her other slaves.
Amneris  gradually  gains  Aida's trust, then leads her to
believe  that  Rhadames  has  been  slain.  Aida  cries  out,
giving   herself   away.   Amneris   then   announces   that
Rhadames  is  alive  and  that  she  herself is  Aida's  rival.

Aida  asks  mercy,   but  Amneris  threatens  her  with
death.  The  sound  of  trumpets  outside  announces  the
return  of  the  victorious  Egyptian  army.  Amneris  tells
Aida  that  she  will  have  to  watch  as  Rhadames  bows
before her as she sits beside her father on the throne.

Scene  2.  Outside  the  City  Walls.   The  King  and  his
entourage, the priests and the people are all assembled.
The  grand  triumphal  scene  begins.  The  troops  enter,
then  follow  the  dancing  girls.  A  colorful  ballet  is  per-
formed as the music increases in excitement.

Finally, at the climax, Rhadames enters, and is greeted
with  great jubilation.  The king descends  and embraces
him, pronouncing him "Savior of the country!" Rhadames
kneels  before  Amneris,  who  places  a  crown  upon  his
head.  The  king  offers  Rhadames  anything  he  wishes.
Rhadames asks that the prisoners be brought in. Among
them  is  Amonasro,  in disguise.  Aida rushes to him,  but
he pleads with her not to reveal his identity. He admits
to  the  king that Aida is his  daughter.  He  also acknowl-
edges  the  defeat  of  the  Ethiopians  and  cunningly  de-
scribes how Amonasro was killed at his feet. He then asks
that the prisoners be released and the populace, moved
to  compassion,  joins  in  the  plea.  Rhadames  then  tells
the king that he  wants the captives' liberty as the favor



the  king  promised  him.  Despite  the  objections  of  the
priests,  the  king  agrees,  but  with  the  stipulation  that
Amonasro  and  Aida  be  kept  as  hostages.  He  then  de-
clares  that  Rhadames  shall. have  Amneris  for  his  wife
as an additional reward.

The   finale   combines   several   different   sentiments:
Amonasro  swears revenge;  Amneris is overjoyed;  Aida
is  heartbroken;  Rhadames  wishes  for  Aida  and  would
gladly give up his new throne  for her; the king and the
priests join the  people  in singing the glory of Egypt and
Isis, producing a climax of unmatched grandeur.

ACT  Ill

The Banks of the Nile:  Moonlight.  Sounds of chanting
voices  can  be  heard  within  the  temple.  Amneris  and
Ramfis proceed to the temple, to  ask the gods' blessing
upon Amneris's forthcoming marriage to Rhadames. As
they  leave,  Aida  enters  for  a  secret  meeting  with
Rhadames.  She  wonders if this will be the last time she
will see her beloved. She will throw herself into the Nile,
she  says,  if this  be  so.  Then  she  sings of her childhood
and her longing for her homeland in the aria "Oh patria
mia" ("0 my native land").

She  is interrupted  by her father,  Amonasro,  who  be-
gins  to  manipulate  Aida's  love  for  Rhadames  into  the
vehicle  for  his  vengeance.  He  tries  to  persuade  her  to
obtain   military   secrets   from  Rhadames.  At  first,  she
refuses,  but  later  agrees  after  Amonasro  disclaims  her
as his daughter and accuses her of being a "slave of the
Pharaohs."  Amonasro  hides  as  Rhadames  approaches.
The  lovers  \embrace.  Aida  asks  that  Rhadames  prove
his  love  for  her  by  fleeing  with  her.  Reluctant  at  first,
he  is gradually won over. They even begin to plan their
life  together  in  some  distant land.  Then  Aida asks how
they  should  escape  without  encountering  the  Egyptian
army.  He  answers carelessly that a certain path will be
safe until tomorrow, whereupon Amonasro appears and,
with  a  fierce joy,  identifies  himself for  the  first time  as
the Ethiopian king.

Rhadames is thunderstruck and  repents the dishonor

he has brought uponphimself. Amneris, coming out of the
temple,  has overheard.  She rushes out in a jealous rage
and  denounces  the  three.  Amonasro  and  Aida  escape,
but  the remorseful Rhadames remains behind  and  sur-
renders himself to the high priest.

ACT  IV

Scene 1. A Room in the Palace.  Amneris is desperate.
Her  rival  is  nowhere  to  be  found  and  her  beloved  is
about  to  go  on  trial  as  a  traitor.  She  decides  to  try  to
save  Rhadames  and  has  him  brought  before  her.  She
tries  to  persuade  him  to  give  up  Aida,  but  he  refuses,
and  declares  that  death  for  Aida's  sake  is  a  blessing.
Amneris's  love  is  turned  once  again  into  hate  and  she
asks the gods for revenge.

Rhadames  is  taken  before  the  priests  for  judgment.
Amneris,  alone,  listens  as  Ramfis and the priests inter-
rogate   Rhadames   sternly.   Rhadames   remains   silent
throughout  the  trial  and  the  priests  pronounce  him  a
traitor.  They sentence him to death by burial alive.  The
priests file out of the judgment room past the despairing
eyes of Amneris.

Scene   2.   The  Interior  of  the  Temple  of  Phtha.
Rhadames  believes  he  is  alone in the  tomb  as  he  sings
the  aria  "La  fatal pietra sovra me si chiuse"  ("The fatal
stone upon me now is closing").

His  thoughts  turn  to  Aida  and  he prays that she  will
find  happiness.  A  shadow  startles  him  and  he  realizes
that  Aida  has  found  her  way  into  the  tomb  with  him.
She tells him her father is slain and his troops scattered.
Overwhelmed by the enormity of the situation, Rhadames
tries vainly to move  away the  huge stone that seals the
tomb.

The priests can be heard chanting a hymn to Phtha in
the  temple  above.  Aida  and  Rhadames  sing  the  mag-
nificent  duet  "0  terra,  addio"  ("Farewell,  0  earth").
Amneris,  profoundly  unhappy  and  contrite,  enters  the
temple  above  to  weep  over  the  tomb  while  the  lovers
await death below.

(For  not;es  on  i;h,a  "Aida"  cast, see  pages  97   and  99.)

266th  Perf orrmance

FRIDAY,  AUGUST  4
FERRANTE   AND   TEICHER

Ferrante
and Tei,cher

and  a phenomenal  list

Arthur Ferrante and Louis Teicher,
both    Juilliard-trained    and    extra-
ordinarily  gifted pianists, pursued a
classical   career   originally,   playing
to large audiences across the country
and   winning   acclaim   from   music
critics everywhere.

Then  came  the  recording  of  the
theme   music   from   the   film   ``The
Apartment" which lifted them from
relative   obscririty   to   overnight
success.   As   a   result,   Ferrante   and
Teicher  changed  their  concert pro-
gram from classical to popular music,
of recording hits followed, including

such  selections  as  "A  Man  and  a Woman," "Exodus,"  "West
Side Story," and "Midnight Cowboy."

Ferrante  and Teicher  met as 6-year-old musical prodigies,
at the Juilliard's Preparatory Center.  Working together and
studying  music  theory,  composition,  orchestration  and  con-
ducting, they formed bonds of friendship and of professional
rapport, and decided while in their teens to form a two-piano
team.

For  twelve  years  they  toured  as  classical  pianists;  since
"The  Apartment"  and  the  hits  that  followed  it, the best  of

contemporary   film   themes   have   become   the   outstanding
attractions in their concert repertoire.

Ferrante  and  Teicher  have  combined  serious  piano  tech-
nique with the popular themes of today, performing sophisti-
cated concerts for people of all ages.

The Steinway i,s i;he official piano of the Mendouj Broth Musie Festival.
Messrs.   Ferran.e   and  Teiel.er   pta;y   Bait;win   SD-10   pin;:roe.

95   Please, no  bbotograbhic  foasbes  or  tafue  recordings  during  berformance.



Everybody  enjoys  a  turn  at  the  wheel   when   you  tend
lawn  with  a  handsome  and  easy-handling  Ford  lawn  and

garden tractor.  And  having a  Ford  LOT in the family often
makes astute  businessmen  of teenagers.  Lining up  lawns
to   mow   in   summer.   Driveways   and   walks   to   clear   in
winter.   Keeping  records  and  banking  profits.

These  Ford  tractors  are  loaded  with  comfort  and  con-
venience.    Choose    a    foot-controlled    hydrostatic    drive

foratouchofluxury.Orastick-shiftmodel,ifyouprefer.All
are  as   tough   and   long-lasting   as  they   are   smart  and

good-looking.    And   there's   equipment   for   every   lawn
and  garden  need.

Make  it  a  family  investment.  A  Ford  lawn  and  garden

tractor,  7  to  14  hp.  A  Ford  riding  mower,  5  or  7  hp.

96

See them at :

§9A4L7'T:stFfrRCDh,!aRnA&tg.:s&a,,:gu'4p2ng.E5N45]co.

34R6°o8UwE.TBTMR,tecE3.:F&ari##!tpo.nc°4.76-35oo

82Ao%E°MYCT,EfncTA°v:.,S#:yEns6'y2CZ.i5ii

#3T,R#R(°E'aTstF8°#,PeTRE?):TD°eiro?tALE9S3.!g3C5.
EAST   DETROIT   Fof}D   TRACTOR,   lNC.
3811   Industrial   Drive,  Pontiac     852-9660

HALVERSON   SALES-SERVICE
6465  Telegraph   Road,  Birmingham     647-5506

WILLIAM    F.   SELL   &   SON
16555  S.  Telegraph   Rd.,  Taylor     282-5100

UTICA   TRACTOR   SALES,   lNC.6E98u:nBd 'fcfax35+oR  @

Martina Arroyo

Martina   Arroyo   is   a   leading
soprano  of the  Metropolitan  Opera
Company.  She  opened  the  Met  last
year    for    the    second    consecutive
season-only  the  sixth  soprano since
1883  to  be invited  to do so.

The  powerful  yet  sweet  voice  of
Martina  Arfoyo  has  conquered  one
major  opera  house  after  another  in
the   past   decade;   she   has   received
enthusiastic  acclaim  from  the  stages
of the Metropolitan, La Scala, Covent
Garden  and the Teatro Colon to the
concert   halls   of   Salzburg,   Berlin,
Rome and Stockholm.

The  daughter  of a  mechanical  engineer  in  Harlem,  Miss
Arroyo's  early  life  in  a  loving  family  included  lessons  in
piano  and  ballet.  After  graduation  from  Hunter  College,
she worked as both a teacher and social worker before coming

Ara Berberian

Distinguished  operatic  basso  Ara
Berberian   returns   to  the   Meadow
Brook   Festival   for   a   second   time,
following   last   season's  outstanding
performance as Rocco in Beethoven's"Fidelio."

Born   in   Detroit,   Berberian   has
sung  leading  roles  in  more  than  75
operas   with   companies   across   the
country,   including   the   New  York
City Opera, the New Orleans Opera,
the   San   Francisco   Opera,   and   the
Philadelphia Grand Opera.

His   vast   oratorio   repertoire   has
brought invitations from more than 45  symphony orchestras
in   the   nation,   among   them   Boston,   Cleveland,   Chicago,
Detroit, Toronto,  Philadelphia, and the National Symphony
of Washington, D.C.

He  has performed  for  television,  including  an  hour long
recital   on   NBC   and   a   90-minute   special   of  Laderman's
"Galileo,"  which starred him in the title role. He was featured

with Erich Leiusdorf and the Boston Symphony on the NET
network from Tanglewood.

His other festival credits include the Lincoln Center Music
Festival, Aspen, Casals and Ravinia.

Young   American   tenor   Charles
Hindsley   debuted   with   the   Phila-
delphia    Grand   Opera   in    1969,
singing  the  role  of Lt.  Pinkerton  in
"Madama Butterfly. "

He   attended   the   University   of
Delaware, the Peabody Conservatory,
and   the  Juilliard   School.   While   at
Juilliard  he  auditioned for the New
York   City   Opera  and   was  signed
immediately    to    sing    the    leading
tenor  role  of  Lysander  in  Britten's

CharlesHindsley"A.rftdhseuT:o#Leorwrn%hst:Sas£=s&=="sang

the   leading   tenor   roles  in  "La  Traviata,"   "The  Love   for
Three  Oranges,"  and  "La  Boheme,"  as  well  as  the  world
premiere of Gianini's "The Servant of Two Masters."

Other   credits   include   the   world   premiere   of  "Jericho
Road" in Philadelphia,  and appearances  at the Lake George
Opera Festival, the  Seattle Opera, the Kentucky Opera, and
Gilbert  and  Sullivan  tenor  roles  in  both  New  York  and
Ph.iladelphia.  This  fall  he  will  sing  the  role  of Cavaradossi
in Detroit performances of "Tosca," presented  by the Over-
ture to Opera Company.

Please, no  Pbotograbhic  foasbes  or  tabe  recordings  during  berformance.
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to the  attention of the music world with her Carnegie Hall
debut in the American premiere of Pizzetti's opera, "Murder
in the Cathedral."

She  was  then  offered  minor  roles  at  the  Met,  but  soon
Europe's opera houses, including the Vienna State Opera and
the Deutsche Oper  Berlin, offered major roles to the young
artist,  and  she  quickly established hereself in the front rank
of Europe's sopranos.

On  two  days'  notice  she  substituted  for  Birgit  Nilsson  in
the title role of "Aida" at the Met in  1965, and from then on
acclaim  was phenomenal, resulting  in  star  contracts  for  the
coveted   roles  of  Leonora  in   "11  Trovatore,"  Elisabetta  in
"Don Carlo,"   as well as title roles of "Madama Butterfly"  and
"Aida.„

Miss Arroyo's personal charm and warmth  have endeared
her  to  audiences  almost  as  much  as  her  superb  artistry.  In
private  life,  she  is  the  wife  of  the  noted  Italian  violinist
Emilio Poggioni.

Mignon Dunn

Opera   star    Mignon    Dunn   was
always Singing as a child in Memphis:
the   blues,   church   hymns,   popular
songs.  She was discovered by Metro-
politan   Opera   scouts   in   her   late
teens, and Several years of study with
Karin Branzell ,followed.

A  leading  mezzo-soprano with the
Met  for  over  a  decade,  Miss  Dunn
performed   the  provocative  role  of"Die  Frau  ohne  Schatten"  this  past

season  and  the acclaim matched the
praise of the Berlin press when "Die
Frau''' was presented there in  1969.

In the Same season in Berlin she also sang "Aida," "Salome,"
and  ``Gb.tterd.ammerung"  appearing  later  that  year  with the
Toronto   Opera   Company   in   "La   forza   del   destino"   and
"Elektra."

Last  summer  she  was  soloist  in  "Das  Rheingold"  with  the
Chicago   Symphony,   and   she  will  tour  Europe  again  this
summer,  notably  performing  in  "Don  Carlo"  in  Dusseldorf
and "The Ring" in Hamburg.

The  role of Carmen is one which she has portrayed to the
widest  critical  acclaim,  in  Europe,  South  America,  and the
United States.

Morley Meredi,th

Morley  Meredith,  baritone star of
the   Metropolitan   Opera  Company,
has  emerged  as  one  of the  leading
singers of our time.

He  triumphed  at  the  Met  in  his
debut in  1962, singing the four bari-
tone roles in "The Tales of Hoffman. "
Since   then   he   has   received   inter-
national  praise  for  his  appearances
with  the Grand Theatre de G6rfeve,
the   Chicago  Lyric  Opera,  the  San
Francisco   Opera,   and   other   major
companies in Canada and Europe.

His    dynamic    interpretations   of
Baron  Scarpia  in  "Tosca,"  Iago  in  "Otello,"  and  Amonasro
in  "Aida"  have  elicited  the  highest praise  from critics.  Last
summer he sang the role of Don Pizarro in the Meadow Brook
Festival production of "Fidelio."

Mr.  Meredith  has  been  soloist  with  many  of the nation's
leading symphony  orchestras and has performed under such
famous  conductors  as  Leonard  Bernstein, Josef Krips, Erich
Leinsdorf, and Eugene Ormandy.

He is now in his eighth season with the Metropolitan Opera
Company.



1.   Pollution  controls.
All   1972   GM   cars  run  cleaner  with
controls   that   limit   the   escape   of
gasoline   vapor   from   the   fuel   tank
and  carburetor  .  .  .  engine  modifica-
tions to make sure gasoline .is burned
more   completely   .       .   and   engines
designed   to   run   on   low-lead,   lead-
free  or  regular  fuels.

2.  Safety developments.
You'll    find    such    GM-pioneered
safety   features    as   the   side-guard
door    beam    for    added    protection
against side impacts. And the energy
absorbing   steering   column,   which
compresses   on    severe    impact   to
help  protect  the  driver  in  a  collision.

3.  Strong,  silent  Body  by  Fisher.
A  GM  tradition  that  still  stands  for
fine  craftsmanship.  And   great  dura-
b.ility.Now,aspecialweldingprocess
makes   1972   bodies   even   stronger.
Body by Fisher means beauty on the
outside-and  comfort  on  the  inside.

4.  GM's  power ventilation  system.
It  keeps  the  air  moving  even  when
traffic  isn't.

5.   Magic-Mirror  finish.
A  GM  exclusive  that's  easy  to  care
for,  easy  to  touch  u`p  and  keeps  its
luster. '

6. The sealed  battery terminal.
1972   GM   cars   offer   an   exclusive
new  type  of  Delco  battery  that  has
sealed   terminals,   on   the  s/.o'e./  This
will   help   prevent  corrosion   buildup.
The  battery  even  has  an  "eye"  that
glows  when  it's  thirsty.
7.  An  impact-resistant windshield.
When  you  float  molten  glass  on  top
of   molten   lead,   you   get   a   special

glass.  And  that's  the  kind  we  use  .in
our   laminated   w.indshields.  They're
thi.n,   yet   strong,   and   less   likely   to

produce lacerations if broken. We've
even  hidden th8 radio antenna in the
windshield,  so  you'll   never  have  to
raise   or   lower   an   outside   antenna
aga',n.

8,  Traditionally  high  resale values,
Because of G M's long and consistent
record  of  building  better,  more  dura-
ble cars, they tradit.ionally command
high  resale  prices.  It's good to  know
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that your G M  car will  likely be worth
more than other cars when you sell it.

9.  Mark  of  Excellence.
Found  only  on  GM  cars.  It's  all  this
and lots more. J ust ask any Chevrolet,
Pontiac,    0ldsmobHe,    Buick   or
Cadillac  dealer.

/+++++i          i

J an Albright
lan  Albright  did  her  undergrad-

uate  work  in  music  at  Indiana  Uni-
versity    and    then    returned    there
later   for   opera   study   with   Vera
Scammon.   Miss  Albright  made  her
debut    at    Indiana   as   Lauretta   in
"Gianni    Schicchi"    and    performed

extensively     in     Germany,     before
coming to Detroit recently. She made
her   Overture   to   Opera   debut   last
fall  as  Yvette  in  "La  Rondine."

Gabriel Balassone
Gabriel  Balassone  is  a  Franciscan

Brother  presently  on  the  faculty  of
Duns   Scotus   College  in  South field.
Brother   Gabriel   is   a   graduate   of
Fredonia  State  College  in  Fl.edonia,
N.Y., and is currently pursuing grad-
uate studies in music at Wayne State
University.   He   has   appeared   with
the  Overture  to  Opera  Company  as
Dr.  Turlespit  in  "Help!   Help!  The
Globolinks"    and    as    Balthazar    in
"Amahl  and  the  Night Visitors."

MI]ADOW  BROOK  FHSTIVAL  CHORUS
Dr. Raynold I. Allvin, Director

Beth   Adams
Morianne   Alben
Susan   AIlison
Lesle®   AIMn
Anne   Anderson
Jones  Anderson
Jill   Anderson
Chris   Armbruster
Patricio   Aston
Daniel    Boier
E.   Lottie   Ball
A.   David   Baumhart,   Ill
Susan   alume
Marcia    Bottomley
Marcici   Bradin
Cyndi   Brcidy
Lorraine   Brozo
Angeline   Bruegner
Karen   Curd
June   Canty
George  Cascas
Fran   Castiglione
Margaret  Caswell
Gilliqn   Catchpole
Gail   Cepnik
Bill    Co'e
Andreo  Condon
Andy   Condon
Mariorie   Connell
Julia  Cordes
Barbara  Cossa
Joan   Costigan
John   Cote
Helen   Cousins
Elaine   Crater
Morie   Crusinberry
Sara   Dalgleish
Laura   Domerow
Wilma   Damerow
Vicki   Demeyere
Jan   Demski

Shirley   Denman
Magic  Dodge
Linda   Duguid
Marilyn   Duguid
Michael   Dunham
Margaret   Dunning
Gory  Durak
Carol   Earl
Mary  Edgar
Loraine   Edwords
Rosalie   Efthim
Kit   Esmacher
Judy   Esmc]nn
Judy   Faber
Julie   Fecteau
Astrid    F:eistammel
Marshc]    Ferguson
Alida   I:ranco
Goil   Freysinger
Greta   Gappy
Lou   Anne   Gouthier
Cynthia   Gayles
Lisa   Gesinski
Eleanor  Goenick
Irene   Goldsworthy
Linda   Gornick
Jerra  Correll
Marguerite  Greenlee
Steven   Griffin
Stewai.t   Griffin
Gory  Gulick
Morcella   Hall
Sandra   Hart
Mary,Lou   Heri.old
Hal   lde
Cathyonne  Jackson
Karen   I.   John
Mary   Jardine
Walter  Johnson
C.   W.   Kaminski
Arlene   Kern

Jane   Kilby
Sandy   Kitchen
Michael    Kollins
Ann   Konderik
Kathy   Kozak
Patricia   Kozak
Michele   Kozlowicz
Sandy   Kreucher
Gerold   Kuessner
Rosemciry   laMarra
Deborah  Lategahn
Kcithleen   Leo
Mary   Lou   Lepisto
Lydia   Levy
Jane   Lombard
Maris   Long
Darlyne  C.   Luce
Maureen   Mapletoft
Chester  Martin
Jeanette   Marx
Katlileen  Maslanka
JOAnn  Mcveigh
Suson   Miesel
Ann   Miller
Marcella   Miller
Helen   Moore
Betty  Moustakos
Dan   Murphy
Beverly   Nealy
Mary  Nellenbach
Georgia   Nel§on
Pot  Nye
Thereso   O'Connor
Kathy   Palmer
William   Paquette
Louise   Paquette
Helen   Pearce
Janel  Pemey
Lynda   Pfaehler
Ken   Piotrowski
Alice   Pranis

Marge   Reuther
Jean   Robbins
Sandy  Robertson
Robert   Ross
Scilly   Ross
Denise   Rosseau
Rose   Rutledge
Janice   Rzepecki
Carol  Schallenbrand
Thomas   Schilens
Robert  S€hlorff
C.   L.  Schlotterbeck
Donna   Schottlioefer
Mary  Schotthoefer
Carol  J.   Scripter
Ealine   Smith
Nancy  Smith
Jane   Snell
JOAnn   Snyder
Pat  Specter
Bob  St®fanovich
Tobye  Stein
lynn   Sutton
Peter  Taudvin
Linda   Taylor
Joe   Tazeloar
Helen   Thams
Shirley  Thompson
Peggy   Ulrich
Michele   utterson
Donie   Vergeldt
Grace  M.  Vlcklund
Irene   Walrad
Sandra  Weier
Mary  Williams
Bindy  Wuertenberg
Katherine  Young
Richcird   Zaiac
Carl   Zetge

Edward Kingins
Edward  Kingins  has  been  a  lead-

ing   tenor    with   the   Overture   to
Opera  Company  since  1962  singing
such roles as Rodolfo in "La Boheme"
and   the   title   role   in   "Faust."   Mr.
Kingins  received  his musical  educa-
tion  at  the  American  Conservatory
of  Music,   Heidelberg   College  and
Wayne   State   University.   Recently,
he  was   the   recipient  of  a  Martha
Baird    Rockefeller     Award    which
enabled   him   to   study   with   Boris
Goldovsky.     Mr.    Kingins    has    ap-
peared   with   the  Des  Moines  Civic
Opera   and   has   performed   widely
in musical comedy.

Raynold L.  Allvi,n
Chorus Director
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268tl.  Performance

SUNDAY,  AUGUST  6
DETRolT   syMprioNy   ORCHESTRA

MICHAEL   MOORES,   conducting
THE   WORLD   OF   GILBERT   AND   SuLLIVAN

DONALD   ADAMS,   bass
THOMAS   ROUND,   tenor
ANGELA  JENKINS,   soprano
JEAN   TEMPERLEY,   contralto
JOHN   CARTIER,   baritone

Music    by   ARTHUR   SULLIVAN
Words   by   WILLIAM   S.   GILBERT

I.   Overture   to  `'Yeomen   of  the   Guard'`
2.   We're  called  gondolieri

Thank  you   gallant  gondolieri,   from   `'The
Gondoliers"
(Miss  Jenkins,  Miss  Temperley,  Mr.  Round,
Mr.   Adams)

3.   I   am   the  very  model   of  a   modern  Maior-General,
from  '`Pirates  of  Penzance"
(Mr.   Cartier)

4.   Long  years  ago,  from  ''Patience''
(Miss   Jenkins,    Miss    Temperley)

5.   Now  for  the  pirates`  lair  (Scene  from  Act  2),  from
`'Pirates   of   Penzance"

(Miss  Jenkins,  Miss  Temperley,  Mr.   Round,
Mr.   Adams)

6.   The  Sentry's  Song,  from  ''lolanthe"
(Mr.  Adams)

7.   Sing  hey  to  you,  from  '`Patience"
(Miss  Temperley,  Mr.   Cartier)

8.   'Tis   done,    I   am    a    bride,   from   "Yeomen    of   the
Guard,/
(Miss   Jenkins)

9.   Would  you  know,the  kind  of  maid?,  from  '`Princess
lda``

(Mr.   Round)
10.   Were  you   not  to   Ko-Ko   plighted,   from   "The

Mikado,`
(Miss  Jenkins,  Mr.  Round)

11.   It's   clear   that   medieval   art   (Scene   from   Act   2),
f rom   ''Patience"
(Miss  Jenkins,  Miss  Temperley,  Mr.   Round,
Mr.   Cattier,  Mr.   Adams)

"The   World   of  Gilbert   and   Sullivan"  is  the   American

touring company of England's celebrated "Gilbert and Sulli-
van  For  All."  It  was  formed  to  offer  American  audiences  a
chance  to  hear Gilbert  and  Sullivan performed  as it should
be-brought  to  life  with  the  flair  and  style  of the  English
Savoyards,   but   without   the   cumbersome   and   expensive
staging  that  limits  its  appearances  to only the largest cities.

Direct  from  London,  the  company  presents  a  charming
anthology   of  Gilbert   and   Sullivan  tunes   and  patter.   Six
repertory  artists  give  their  delightful  versions  of  excerpts
from  "The  Mikado."  "The  Pirates  of Penzance`" "Patience,""HMS  Pinafore,"  "Yeomen  of the  Guard,"  and  "Iolanthe,"

all in one evening.

INTERVAL

12.   Overture   to   '`HMS   Pinafore''
13.   Strange   adventure,   from   '`Yeomen   of   the   Guard``I  (Miss   Jenkins,   Miss   Temperley,   Mr.   Round,

Mr.  Adams)
14.   Alone  and  yet  alive,  from   "The  Mikado''

(Miss  Temperly)
15.   Buttercup`s   Song,   from   ''HMS   Pinafore"

(Miss  Temperley)
16.   Scene  from   Act  2,   from   ''Yeomen   of  the  Guard'`

(Miss   Jenkins,   Miss   Temperley,   Mr.   Round,
Mr.   Carrier)

17.   The  Mikado`s   Song,   from   ``The   Mikado"
(Mr.   Adam§)

18.   The   battle`s   roar   is   over,   from   `'Ruddigore`'
(Miss   Jenkins,   Mr.   Round)

19.  Things  are  seldom  what  they  seem,  from  ''HMS
Pinafore'`
(Miss  Temperley,  Mr.  Adams,  Miss  Jenkins,
Mr.   Cartier)

20.  Take  a  pair  of  sparkling  eyes,  from  'The
Gondoliers``
(Mr.   Round)

2T.   Poor  wqndering  one,  from  ``Pirates  of  Penzance"
(Miss   Jenkins)

22.   The  Nightmare  Song
lf  you  go  in,  from   `'lo|anthe``
(Mr.   Round,   Mr.   Cartier,   Mr.   Adcims)

23.   Finale  Act  2,  from  "The  Gondoliers"
(Miss   Jenkins,   Miss   Temperley,   Mr.   Round,
Mr.   Cartier,   Mr.   ,Adams)

The songs and scenes from the Savoy Operas are presented
informally, in modern  dress, without props or scenery.  The
artists  are  past  or  present stars of the famous D'Oyly' Carte
Opera Company, and they switch with facility from one work
to another because of their extensive repertory work with the
D,Oyly Carte.

The   memorable  works  of  Gilbert  and  Sullivan,  all
written between  1875 and 1900, are classics of simplicity and
good  taste,   and   their  immortality  seems  assured  as  they
continue  to  be performed  in  theatres,  village  halls, schools,
and  on television both in the British Isles and in the United
States.

The  Steinway  is  the  official  piano  of  tl.e  Meadow  Brook  Musie  Festival.

Please, no  tlbotograbhic  f lashes  or  ta|}e  recordings  during  Serform4nce.         `°`
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269th  Performance

THURSDAY,  AUGUST  10

Aaron Copland

Aaron  Copland  is  America's  best
known    and    most    revered    living
composer.  His  great  achievement  in
music is a distinctive characterization
of  American  subjects  in  an  expres-
sive, modern style.

Born in Brooklyn in 1900, Copland
attended   public   schools   and   was
graduated  from  Boys'  High  School
there  in  1918.  He  studied  harmony
and counterpoint in ivew York with
Rubin Goldmark, then studied com-
position  and  orchestration  for three
years in Paris with Nadia Boulanger.

Returning to the United States, he was the first composer to
win a Guggenheim Fellowship.

In  1927  he  was th`e soloist in his own piano concerto with
the  Boston  Symphony Orchestra under  Serge  Koussevitsky.
Some of his best loved American themes are contained in his
composition  for  speaker  and  orchestra,  "Lincoln  Portrait"
(1942),  and  several  notable  ballets,  "Appalachian  Spring,""Billy the Kid," and "Rodeo."

Some  of  his  more  recent  serious  works  include  "Twelve
Poems  by  Emily  Dickinson"  (1950),  ``Piano  Fantasy"  (1957),
and  his  symphonic  suite,  "Music  for  a Great  City," written
in  1964.

The  author  of  several  books  on  music,  Mr.  Copland  has
received  honorary  degrees  from  many  of America's  leading
universities   and  colleges.   He  has  conducted  many  of  the
world's  leading  orchestras,  such as the Berlin Philharmonic,
London   Symphony,   Moscow   State   Symphony,   BBC   Sym-
phony, as well as the major orchestras in this country.

The   1970-71   music   season   was   highlighted  by  tributes
from  around  the  world  in  honor  of Aaron  Copland's  70th
birthday.

DI=TROIT   SYMPHONY   ORCHESTRA
AARON   COPLAND,   conducling

*SCHUBERT,   Symphony   No.   5   in    8   flat   maior

Allegro
Andante  con   moto
Menuetto:   Allegro   molto;   Trio
Finale:   Allegro   vivace

*ROUSSEL,  Suite  in   F,  Opus  33

Prelude
Sarabande
Gigue

INTERMISSION

*PROKOFIEV,   '`Lieutenant   Kiie,``   Orchestral   Suite,

Opus  60
The   Birth   of  Kiie  (Allegro)
Romance   (Andante)
Kiie`s Wedding  (AIlegro)
Troika   (Moderato)
Burial   of   Kiie  (Andante  assai)

*lvES,  The   Unanswered   Question

RAVEL,   Bolero

*First  performance  at  these  concerts

The  Stein,way  is  the  official  piano  of  the  Mendo!uj Brook  Must,c  Fesitval.

SYMPHONY  NO.  5  IN a  FLAT  MAJOR  ..........
Franz Schubert (1797-1828)

First  the  score  was  lost  for  decades  and  after it was
found  in  1867  it  was  ignored.  The  Schubert  Fifth  was
first   performed   in  the   United   States   by   the   Boston
Symphony in  1883.  There is no record of it being given
again  until  the  American  Symphony  played  it  in  New
York  in  1902.  The  august  New  York  Philharmonic  did
not  program  it  until   1928.  There  is  no  way  of  really
understanding  why  the  early  symphonies  of Schubert
were so neglected. There seems to have been the feeling
that  Schubert's  genius   was  restricted  to  the  shorter
forms  and  that  his  larger  works  were  of poor  quality.
During   all  those   years   the   only   symphony  that  was
consistently   performed   was  the   "Unfinished"   and   it
was  considered  to  be  something of an exception to the
above  rule.

Anyone   who   listens   seriously  to  the  present  work
will be perplexed by the fact that it was heard so seldom
in  earlier  years.  It  is  absolutely  enchanting  music  and
though it was composed in just four weeks when Schu-
bert   was  only   19  years   old,  it  is   exquisitely  crafted.

The  first  movement  has  a  playful  first  theme  and  a
second theme  that sounds as though it might have been
written by Mozart. The lyrical theme of the second move-

¢`

ment  bears  an  even  greater  resemblance  to  Mozart,
as  a  comparison  with  the  rondo  of  his  F-major  Violin
Sonata  (K.  377)  will  prove.

The  third  movement,  though  marked  Menuetto,  is
more  like  a  scherzo.  Its  trio  section  has  the  flavor  of
a  rustic  dahce.  The  finale  combines  a  frolicsome  first
theme  with  a  more  wistful  second,  both  of  them  de-
liciously  Mozartean.

SUITE  IN  F,  Opus  33  ....  Albert  Roussel  (1869-1937)

With  this  work,  written  in   1926,  Roussel  completed
the   process  of  establishing  himself  as   a  neo-classical
composer.  The  Suite  is  an  ingenious  exploration  of an
18th-century  form  in  the  light  of  all  the  harmonic  and
orchestral  resources  of the  20th  century,  and is free of
the  charming  but  unoriginal  exoticisms  of such  earlier
works  as  ``The  Spider's  Feast."  Roussel's  biographer,
Basil  Deane,  gives  us  the  following  description  of  the
Suite:

"The impetus of the rhythm, the formal clarity and the
vivid   coloring-in  particular  the  brilliantly  aggressive
use of the brass section-all these make the Prelude one
of Roussel's most extroverted and powerful movements.

"The   Sarabande's   poise,   breadth   and   passionate
103
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intensity  recall  the  spirit  of the  ancient  dance,  and  es-
tablish   its   claim   to   kinship   with   the   finest   classical
examples.

"The  Gigue  is  in  free  rondo  form.  It  has  some  good
features,  especially as  a  finale,  but it does not carry the
complete   conviction   of  the   other   two.   The   thematic
treatment is disjointed,  and the tonal layout has not the
inevitability  inherent in  the  two  previous  movements."

LIEUTENANT  KIJE  SUITE,  Opus  60  ...........
Serge  Prokofiev  (1891-1953)

The Soviet motion picture "Lieutenant Kije" appeared
in  the  year  1933.   It  told  of  a  typographical  error  on
a  military  report  during  the  reign  of  Czar  Nicholas  I
which brought about the existence,  statistically at least,
of a  Russian  Army  officer,  Lieutenant  Kije.  When  the
mistake   was   discovered,   the   underlings   responsible
did  not  wish  to  inform their ruler of their carelessness,
so   they   perpetuated   Kije's   "existence"   by   creating
an  entire  file on him covering all phases of his life and,
of course,  his death.  The film offers numerous amusing
situations  and  adventures,   all  designed  to  make  the
former  Russian  aristocracy  look  silly.  Prokofiev  wrote
the  score  for  the movie,  and from this incidental music
he  later  fashioned  a  suite  that  has  become  one  of his
most  consistently  popular  works.

Robert  Bagar  wrote  the  following  description  of the
suite's  five  movements:

``1.   (The  Birth  of  Kije.)  An  off-stage  cornet  fanfare,

the tatoo of a military drum and some high fife passages
announce  the  birth  of  the  officer  in  the  Czar's  brain,
Other  instruments  join  the  parade.  There  is  a  brief
andante with a consequent return to the original tempo,
fanfal.e,  tattoo,  fife  music,  and  all.

"11.   (Romance.)  A  song,  intended  for  baritone  solo,
is incorporated in this section, though its music, accord-
ing  to  alternative  versions,  is  given  to  the  tenor  saxo-
phone  and,  sometimes,  other  instruments."Ill.   (Kije's  Wedding.)  The  Lieutenant  is  a  soldier,
but,  as  the  melodic  quality  of this  section  reveals,  he
is  also  a  gallant  and  sentimental  lover.

"IV.  (Troika.) Another song appears, this time a Rus-
siam tavern  song.  Again  the  melody  is  given  an  instru-
mental   alternative,   and   its   accompaniment   suggests
the  motion  of a  three-horse  sleigh.

"V.  (Burial of Kije.) The Lieutenant's career is briefly
reviewed in this section.  The off-stage fanfare, the love
and the wedding themes come through anew. The Suite
ends with the muted cornet's phrase fading into silence."

THE  UNANSWERED  QUESTION  .............
Charles Ives  (1874-1954)

Charles  Ives  was  an  extremely  successful  insurance
executive   who   retired   a  millionaire   in   1929.   Yet   all
through  his  business  years  he  was  an  active  musical
creator,  and it  has been the judgment of most thinking
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musicians  and  scholars  that  he  was  one  of  the  truly
great  innovators  of  music  history.  Ives  anticipated  by
several years compositional techniques that were made
famous  later in Europe,  but Americans were not ready
for  such  things  as  polytonality  and  Ives's  most  unor-
thodox  style  of  orchestration.

It was not until late in his life that he began to receive
any recognition  at all, and when it did come he viewed
it with characteristic unconcern: his comment upon being
awarded  the  Pulitzer  Prize  for  his  Third  Symphony
(then 36 years old)  was  "prizes  are the badges of medi-
ocrity,"  and  he  gave  the  money  away.

His  own  words  inscribed  at  the  head  of  the  score
to  ``The  Unanswered  Question"  are  typical  of his  orig-
inality  of expression:

"The   strings  play  ppp  throughout  with  no  change
in  tempo.  They  are  to  represent  `The  Silences  of the
Druids-Who   Know,   See,   and   Hear   Nothing.'   The
trumpet  intones  `The  Perennial  Question  of Existence,'
and  states  it  in  the  same  tone  of voice  each  time.:  But
the  hunt  for  `The  Invisible Answer'  becomes gradually
more  active,  faster  and  louder  through  an  animando
to  a  con fuoco  .  .  .  `The  Fighting Answers,'  as  the  time
goes on,  and after a `secret conference,' seem to realize
a  futility,  and  begin  to `mock  `The  Question'-the  strife
is   over   for   the   moment.   After  they  disappear,   `The
Question'  is  asked  for  the  last time,  and  `The  Silences'
are  heard  beyond  in  `Undisturbed  Solitude,"

BOLERO  ................. Maurice Ravel (1875-1937)

How  often  it  has  been  written  that  Ravel  disliked
his   ``Bolero"!   It   might   have   irritated   him  somewhat
that  a  piece  he  had  meant  to  be  only  an  experiment
should  become  his  most  popular  creation,  but  there
is  no  real  evidence  that  he  hated  it.  Of course  he  did
write  to  the  critic  Calvocoressi:

"Before   its   first   performance   I   issued   a   warning
to the effect that what I had written was a piece lasting
seventeen  minutes  and  consisting  wholly  of `orchestral
tissue  without  music'-of  one  long,  very  gradual  ere-
scendo.   There   are   no   contrasts,   there   is  practically
no invention except the plan and the manner of the exec-
ution  .  .  .  I  have  carried  out  exactly  what I  intended,
and  it  is  for  listeners  to  take  it  or  leave  it."

Apparently  Ravel  felt  he  succeeded  within the limits
of the  scope  he  allowed  himself and  audiences  every-
where  agree  wholeheartedly.  Pitts  Sanbom,  who  was
present   at   the   American   premiere   under   Toscanini
in  1929,  wrote  afterward:

".   .   .   the  prime  object  of  `Bolero'  musically  is  the

creation  of  nervous  tension.  A  two-limbed  melody  of
Spanish  character,  uttered  first  by  the  flute,  after  the
drum  has  given  out  the  rhythm,  is  reiterated  by  solo
instruments and instruments in groups while the volume
of sound  increases  steadily,  inexorably.  When  it seems
that  human  nerves  can  endure  no  more,  the  key  shift
comes with the impact of dynamite."
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Let's Do Something Different

This summer the Oakland University campus is the site
of  a  "let's  do  something  different"  experience.  Music
lovers  can  tour  magnificent  Meadow  Brook  Hall,  and
even  have  dinner  in  the  100  room  baronial  mansion,
before   attending   the  Meadow   Brook   Music   Festival
concert of their choice.

Meadow   Brook  Hall,   located  just  southeast  of  the
Festival   grounds,   was   the   home   of  the   university's
benefactors,  the  late  Mr.  and  Mrs.  Alfred  G.  Wilson.
Complete  with  its  fine  furnishings  and  art  objects,  the
hall is open for public tours during the Festival season,
June 29-August 27; every Thursday and Friday, 2:30-5:30
p.in.;  and Sunday,  1-5:30 p.in. Reservations for tours are
not   necessary.   Admission   is   $3.50   for   adults,   $2   for
children under 12.

A  group  of 30  or  more  Festival  goers  may make  ad-
vance  arrangement for dinner in the magnificent dining
room and a tour of the hall by calling 377-3140.

The  personal  wealth  of  Matilda  and  Alfred  Wilson
founded Oakland University. They gave their home, the
1600  acres  of  farmland  surrounding  that  home  and  an
initial  $2  million  in  the  interest  of public  higher  educa-
tion. This is the largest personal and private gift (exclud-
ing   tax-exempt   organizations)   ever   given   to   public
education.

Today  Meadow  Brook  Hall  stands  as  a  conference
and  cultural  center  available  to  business,  professional
and  community  organizations.  In  an  ecology-conscious
society the very nature of this gift suggests a responsibil-
ity  for  cultural preserving  as well.  The hall is indeed a
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benchmark of the past. Its new role recycles the grandeur
of a bygone lifestyle into a center for public benefit.

Meadow  Brook  Hall  provides  a  living  monument  to
the memory of Matilda Wilson who recognized the need
for  self-improvement  and  responsible  citizenship.  The
hall, too, is a gracious  extension for the performing arts
endeavors affiliated with the university.

Meadow  Brook  Hall  was  built between  1926 and  1929
at a cost of $3,500,000 and is considered one of the great
homes  in America.  It is  410  feet long and  150  feet at its
widest  point.  It  has  two  dozen  fireplaces  with  13  sets
of chimneys.  Of particular  architectural interest  are the
custom brick  and stone work, the superb paneling and
carved  oak  beams.  Its rooms and  details were adapted
from  England's  great  manor  houses  of the  Tudor and
Jacobean periods.

Although  in  superb  condition  when  turned  over  to
the  university  in  September,  1971,  the  hall  has  been
renovated  and  remodeled  for  its  new  role  through  a
grant  of  $275,000  from  the  trustees  of  the  Matilda  R.
Wilson Fund.

Since  the  hall  receives  no state  monies for its opera-
tions,  a group of 200 volunteers was organized to aid in
its preservation.  The Meadow Brook Hall Guild, chaired
by Mrs.  William L.  (Marion) Mitchell, has undertaken to
keep  the  hall  open  for  public  viewing  and  enjoyment
while at the same time raising money for its maintenance.
Guild members are following the example set by Matilda
Wilson,  who  until  her  death,  took  an  active part in the
development of Oakland University.

FRIDAY,  AUGUST  11
COUNT   BASIE   and   his   ORCHESTRA

Count Bast,e
JohnHammond,whohelpedhimgethisbandfirsttoChicago
and tben to New York. By  1938 the band was internationally

W i,I,I,i,a,in J ustus

William   "Count"   Basie   is   one  of
the  jazz  immortals.  From  1937  when
his   band   made   its   first  recordf ngs
through   his   successful  world  tours
of the  1970s,  the  Count  Basic  sound
has  had  an  electrifying  impact  on
the world of music.

The Count was born in Red Bank,
New Jersey,  in  1904.  He  has played
the  piano  since  childhood,  studying
first with his mother.  In the summer
of   1937,   Basic   and   his   band,   the
former   Benny   Moten   group,  were
heard  in Kansas City by music critic

known for his  new kind of music, "jump rhythm."
In  1939 Count Basic performed successfully at New York's

Carnegie Hall,  marking the start of a.trend  to jazz concerts
that has grown with each decade. `.One o'Clock Jump" swept
the country, and  Basic rocketed into the musical limelight.

Basic  has  never  left  the  limelight.  He  has led  a  big  band
for  over  three  decades,  gaining  a  global  reputation  for  his
undying  allegiance  to  the  beat.  The  qualities  that  have  al-
ways distinguished  Basic  are  a simple,  swinging piano style
and the driving impetus of a great rhythm section.

In  the  ensuing  years,  Basic  has  accumulated  every  honor
bestowed  on  a  jazz  performer,  has  played  command  per-
formances for the Queen of England and headlined the Inter-
national Jazz Festival on the French Riviera. But the highlight
of his life was the invitation to play at the inaugural ball for
the presf dent-elect, John F.  Kennedy.

The  Steinouay  i,s  the  official  piano  of  the  Meadow  Brook  Must,c  Festival.

271st  Performance

SATURDAY,  AUGUST  12

Young American baritone William
]ustus  returns to  Meadow Brook for
the  third  time.  A  native  of  Kansas
City,  Missouri,  Mr.  ]ustus  made  his
professional  debut  in  1962  as Figaro
in   "The  Barber  of  Seville"  and   as
Gerard   in   "Andrea   Chenfer"   with
the  Kansas  City  Lyric  Theater.

He    won    the    American    Opera
Auditions  in  1963  and  was  awarded
a debut at the Teatro Nuovo, Milan,
as   Scarpia   in   "Tosca,"   and   at   the
Teatro  Piccolo,  Florence,  as  Enrico
in  "Lucia  di  Lammermoor."

The opera house  in Z.drich engaged Mr. Justus as leading
baritone  for  the  1964  season,  and  he  remained  there  until
1968, when  he became the leading baritone of the Deutsche
Oper   am   Rhein,   Dtisseldorf.   During   the   summers   Mr.
Justus  was  engaged  by the Santa Fe Opera, where his roles
included   Germont   in   "I.a  Traviata."  the   Count   in  "The
Marriage  of Figaro,"  and  Sharpless  in  .`Madama Butterfly."

The  turning  point  in  his  career  was  his  creation  of the
solo  role  of  Christ  in  Dave  Brubeck's  first  oratorio,  "The
I.ight  in  the  Wilderness,"  premiered  in   1968   by  the  Cin-
cinnati Symphony Orchestra, and shortly afterward recorded.
Mr.  Tustus  won   acclaim  from  critics  everywhere  for  his
interpretation  of  the  demanding  12-tone  role,  one  of  the
longest  and  most  difficult  ever  written  for  a  baritone.

William  Justus  was  engaged  for  the  United  States  pre-
miere and the recording of Kurt Weill's "Berliner Requiem"
with  the  Cincinnati  Orchestra  in  April,  1970.

The  Steiioway

¢,

DETROIT   SYMPHONY   ORCHESTRA
AARON   COPLAND,   conducting

WILLIAM  JUSTuS,   barilone

*COPLAND,  An  Outdoor  Overture

*COPLAND,   Orchestral   Suite   from   the   Ballet
`'Appalachian    Spring``

*COPLAND,  Danzon  Cuibano

INTERMISSION

*COPLAND,   Old   American   Songs

Set    I -The  Boatmen`s  Dance
The  Dodger

]oEgugTiTeMfgaoca,
Set   ll-The   Little   Horses

Zioni's  Walls
At  the   River
Ching-a-ring   Chow

MR.   JUSTUS
*COPLAND,  Suite  from  the  Opera  `The  Tender  Land`'

*First  performance  at  these  concerts

i,s  the official  piano  of  the  MeadowBrock  Musie  Festiajal.
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(The  following   not,es  fop.  this   cLll-CoplcLnd  corvcert
ci,re  di.Own froitn rna,tei.ials  supplied bu  Mr. Copland:s
publisher,  Booseu  and  HCLwkes,  Inc.,  of  New  York.)

AN OUTDOOR OVERTURE.. Aaron,Copland (1900-)

Mr.  Copland himself has written:
"`An Outdoor  Overture'  was  composed  especially for

the   1938   mid-winter   concert  given  by  the  school  or-
chestra  of  the  High  School  of  Music  and  Art  in  New
York   City.   The   first  performances  took  place   in  the
school  auditorium  on  December  16  and  17,  1938,  under
the direction of Alexander Richter ....

"The  extraordinary  development  in  recent  years  of
the  school  orchestra  in  our  country,  particularly  in the
public  high  schools,  had  convinced  me  that  our  com-
posers could and should supply these enthusiastic young
people with a music commensurate with their emotional
and technical capacities. It was clear, moreover, that by
so  doing,  the  composer  would  be  building  future audi-
ences for his music ....

"An  Outdoor  Overture'  is  scored  for  the usual sym-

phony orchestra, with the  omission  of the tuba  .  .  .  The
following analysis of the formal structure may be of some
help  to  the  listener:

"The piece starts in a large and grandiose manner with
a theme that is immediately developed as a long solo for
the  trumpet  with  a  string  pizzicato  accompaniment.  A
short  bridge  passage  in  the  woodwinds  leads  imper-
ceptibly to the first theme of the Allegro section, charac-
terized   by   repeated   notes.   Shortly  afterwards,  these
same  repeated  notes  played broadly,  give us a second,
snappy  march-like   theme,   developed  in  canon  form.
There  is  an  abrupt  pause,  a  sudden  decrescendo,  and
the third, lyric theme appears, first in the flute, then the
clarinet,  and  finally, high up in the strings.

"Repeated  notes  on  the  bassoon  seem  to  lead  the

piece  in  the direction of the  opening Allegro.  Instead a
fourth  and  final  theme  evolves-another march theme,
but  this  time  less snappy,  and with more  serious impli-
cations.  There  is  a  build-up  to  the  opening  grandiose
introduction   again,   continuing   with   the   trumpet  solo
melody, this time  sung by all the  strings in a somewhat
smoother  version.  A  short  bridge  section  based  on  a
steady rhythm brings a condensed recapitulation of the
Allegro section. As a climactic moment all the themes are
combined.  A brief coda ends the work on the grandiose
note  of the beginning."

SUITE  FROM  "APPALACHIAN  SPRING"  .......
Aaron Copland

"Appalachian  Spring"  was  composed  in  1943-44  as a
ballet for Miss Martha Graham on a commission from the
Elizabeth   Sprague   Coolidge   Foundation.   It   was  first
performed  by  Miss  Graham  and  her  company  at  the
Coolidge  Festival  in  the  Library  of Congress  in  Wash-
ington  on  October  30,  1944.  The  original  scoring  called
for  a  chamber  ensemble  of thirteen  instruments.  The
present arrangement for symphony orchestra was made
by the composer in 1945. It is a condensed version of the
ballet, retaining all essential features, but omitting those
sections in which the interest is primarily choreographic.

The action of the ballet, as described by Edwin Denby,
concerns "a pioneer celebration in spring around a newly
built  farmhouse  in  the  Pennsylvania  hills  in  the  early
part  of the last century.  The bride-to-be  and the young
farmer-husband  enact  the  emotions,  joyful  and  appre-
hensive,   their   new   domestic   partnership   invites.   An
older  neighbor  suggests  now  and  then  the  rocky  con-
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fidence   of  experience.   A   revivalist   and  his   followers
remind the new householders of the strange and terrible
aspects  of human  fate.  At  the  end  the  couple  are  left
quiet and strong in their new house."

DANZON  CUBANO  ...............  Aaron Copland

"Danz6n Cubano"  was  composed  during the autumn
of  1942.  It  was  originally  written  for two  pianos,  and  in
this form was first played by Leonard Bernstein together
with the composer in Town Hall, New York, December,
1942,  as  a  "Salute  to  the  League  of  Composers."  The
Dance in its  orchestral  form was  first performed by the
Baltimore Symphony in  1946.

Information about the "Danz6n Cubano" was furnished
by  George  Schaun  for  the  program  notes  of the  Balti-
more Symphony:

"Unlike `EI Salon M6xico' (another of Aaron Copland's

works which is woven around exotic folk tunes), `Danz6n
Cubano'    has   been   constructed   from   melodies   and
rhythmic fragments heard and recorded by the composer
during  several  visits to  Cuba.  `EI  Sal6n  Mexico,'  on  the
other  hand,  while  representative  of impressions  gained
by  him  during  a  visit  to  Mexico  City,  actually  employs
thematic material taken from several printed collections
of folk-song.

"The danz6n, which is one of Cuba's best-known dance
forms, normally is in two main contrasting sections which
are thematically independent. It is a fast dance, and
therefore  cannot  be confused  with the slower rhumbas
and congas which have become familiar to North Ameri-
can dancers during recent years.

"The  composer  of  `Danz6n  Cubano,'  however,  has
been  at  pains  to  make  it  clear  that  `this  is  in  no  sense
intended to  be an authentic danz6n, but only an Ameri-
can tourist's impression' of a dance form which is current
in several other Latin American countries besides Cuba. "

OLD AMERICAN SONGS  ........... Aaron Copland

Mr. Copland's first set of arrangements of old American
songs was completed in 1950, the second set in 1952. The
following remarks  on the backgrounds of the  songs are
taken from the published versions:

SETI
1.  The  Boatmen's  Dance.  Published in Boston in  1843

as  an  "original  banjo  melody"  by  Old  Dan D.  Emmett,
who later composed "Dixie." From the Harris Collection
of American Poetry and Plays in Brown University.

2. The Dodger. As sung by Mrs. Emma Dusenberry of
Mena, Arkansas, who learned it in the 1880s. Supposedly
used   in   the  Cleveland-Blaine   Presidential   campaign.
Published by John A.  and Alan Lomax in ``Our Singing
Country.„

3.  Long  Time  Ago.   Issued  in  1837  by  George  Pope
Morris,  who  adapted  the  words,  and  Charles  Edward
Horn,  who  arranged  the  music  from  an  anonymous,
original  "black-face" tune.  Also  from  the  Harris  Collec-
tion.

4.  Simple  Gifts.  Omitted  from  tonight's  performance.
5. I Bought Me a Cat. A children's nonsense song. This

version was sung to the composer by the American play-
wright Lynn Riggs, who learned it during his boyhood in
Oklahoma.  (The  text  of the  Rodgers and Hammerstein
"Oklahoma!"  was  based  on  Riggs's  play  "Green  Grow
the Lilacs.)
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1971-72  MEADOW  BROOK
THEATRE  SEASON

THE  FRONT  PAGE
By  Ben  Hecht  and  Charles MacArthur
O.pens  October  12

INHERIT  THE  WIND
by  Lawrence  and  Robert  E.  lee
Opens  November 9

THE  TORCH  BEARERS
by  Ceoige  Kelly
Opens  December 7

THE  MIRACLE  WORKER
by  William  Gibson
Opens January 4

RIGHT  YOU  ARE!  (lf You  Think  You  Are)
by  luigi  Pirandello
Opens  February  I

THE  COUNTRY  GIRL
by  Clifford  Odets
Opens March  I

A  DOCTOR  IN  SPITE  OF  HIMSELF
by  Moliore

a

BEDTIME  STORY
by  Sean  O`Ca§ey
Opens  March  29

DRACULA
A  new  adaptation
Opens April  26

FOR  TICKET  INFORMATION,  CALL  377-3300
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SET  11
1.  The  Little  Horses.  A  children's  lullaby  song  origi-

nating in the Southern States -date unknown. This adap-
tation  founded  in  part  on  John  A.  and  Alan  Lomax's
version in "Folk Song U.  S.  A."

2.  Zion's Walls. A revivalist song.  Original melody and
words  credited  to  John  G.  Mccurry,  compiler  of  the
"Social   Harp."   Published   by   George   P.   Jackson   in
"Down East Spirituals. "

3.  The  Golden  Willow  Tree.   Omitted  from  tonight's
performance.

4. At the River. Hymn tune. Words and melody are by
Rev.  Robert Lowry,  1865.

5.  Ching-a-ring Chaw.  Minstrel  song.  The words have
been adapted from the original in the Harris Collection.

SUITE FROM THE OPERA "THE TENDER LAND" . . .
Aaron Copland

"The  Tender Land"  is based on a libretto by Horace
'Everett.  It  wias  commissioned  by  Richard Rodgers  and

Oscar  Hammerstein  11  to  honor  the  30th  anniversary
of the  League  of Composers.  The  opera  was  twice  re-
vised   by   the   composer   after   its   1954   premiere.   The
Suite to be heard tonight was completed in  1958.

The scene  of ``The  Tender Land" is laid on a farm in

the  Middle  West.  rfue  time  is  in  the  early  thirties.  It  is
late  spring,  which  means  for  one  rural  family,  also  the
time  of  graduation  of their  eldest  daughter.  She  feels
insecure  of her place in  the  world and  dreams of a life
beyond  the  old  farm.  At  a  party  before  graduation,  a
young  man,  hired  as  a  harvester,  falls  in love  with the
girl.  Their  romance  is  discovered  by  grandpa,  and  the
lovers plan an elopement at daybreak.

Afraid of marriage, the boy runs away and leaves the
girl  in  utter  disillusionment.   Her  family  consoles  her.
Graduation is  near,  and with it new duties on the farm.
But the  daughter feels that the time  has come to break
the pattern of family rule, and to assert her own wishes.
As she goes to find her own life, the mother sadly turns
to   the   youngest  daughter,   kn6wing  that  even  if  one
responsibility has ended, another has begun.

The  Suite  consists of the  following  three  movements:
I Introduction and Love Music

11 Party Scene
Ill Finale:  The Promise of Living
The  Suite  communicates  in  symphonic  form  the

familiar  style  of  Copland's  "American"  scores.  Scenes
such  as  the  Love  Music  and  the  Promise  of Living  dis-
play  his lyricism and  delicate tracery bf textures. In the
Party Scene, there is much of the vigorous, native rough-
ness of the West.

272nd  Perf ormance

SUNDAY,  AUGUST  13

Meredith  Willson's  appearance  at
the   Meadow   Brook   Music   Festival
is   always   a   highlight;   he  has  con-
ducted   before  some  of  the  largest
audiences   ever    assembled   on   the
Festival    grounds.    His    continuing
popularity   across  the  country  rests
not only on  his  musical composition
and  conducting  ability,  but  also  on
his    refreshing   humor    and   genial
philosophy.

Meredith,  as  a  boy  in  his  native
Meredith  Wi||son   Mason  C_itv.,  1o_wal.  was.  th?  pr~oud

owner   of  the   first   mail-order  flute
in  town.   At   14   he  enrolled  in  the  Damrosch  Institute  of
Musical  Arts  in New York  for the start of what was to  be-
come a brilliant career as a performer, composer, conductor,
humorist. writer, and philosopher.

At  the  age  of  17   he  was  signed  by  John  Philip  Sousa
himself to  tour  with  his  band,  and  at  21  Willson was seated
with the New York Philharmonic.  In  1932 he headed NBC's
Western  Division  as  musical director, later starring in many
radio shows.

Three of his musicals, "The Music Man," "The Unsinkable
Molly  Brown,"  and  "Here's  Love," were  Broadway  hits, and
his  prolific  pen  turned  out  many  successful  popular  songs,
such  as  "You  and  I," "Two in Love," "Till There Was You,"
"May  the  Good  Lord  Bless  and  Keep You,"  and  "76 Trom-

bones.„
Among  his  serious  compositions  are  the  "San  Francisco

Symphony,"  the  "Missions  of California,"  "Jervis  Day," and
the "C.C.  Mclntyre Suite."

DETROIT   SYMPHONY   ORCHESTRA
MEREDITH   WILLSON,   conducting

*GOLDMARK,   Overture   to   "Sakuntala"

*GRAINGER,  Irish  Tune  from  ''County  Derry`'

*GRAINGER,  Molly   on   the   Shore

*GRIEG,   Suite   No.   I   from   ''Peer   Gynt,''   Opus   46

I.   Morning   Mood
11.   Ase's   Death

Ill.   Anitra`s   Dance
lv.   In   the   Hall   of   the   Mountain   King

WILLSON,    Highlights    from    ''The    Unsinkable    Molly
Brown`/

INTERMISSION

RIMSKY-KORSAKOV,  Scheherazade,  Opus  35
The   Sea   and   Sinbad's   Ship
The   Story   of   the   Kalander   Prince
The  Young   Prince  and  the  Young   Princess
Festival  at  Bagdad

*STRAUSS,  Wine,  Women   and   Song

WILLSON,  `'The  Music  Man,``  Symphonic   Impressions

WILLSON,  The  American   Legion   March

*HERBERT,   American   Fantasie

*First  performance  at  these  concerts

The  Steiroway  i,s  the  official  piano  of  the  Meadow  Brook  Music  Festival.

```   Please,  no  I)botograpbic  foasbes  or   tat)e  recordiiigs  diiring  berformance.
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Bruno    Maderna,    presently    the
Music  Director  of the  Italian Radio
Orchestra  in  Milan,  is  a  member  of
the   Italian   avant-garde,   concerned
with    the    exploration    of   musical
sound and its realization in tiine.

Maderna has built a distinguished
reputation   as   both   composer   and
conductor, specializing in new music
and    pre-classical    works.    Born    in
Venice,    the    5l-year-old    Maderna
has conducted many major European

Br%no  Modcmo     :r£CeEens:rg££[Shuacrhmoasn£:s:ethBeei[inscaan[g

Orchestra, and the orch-;s-:f= i+-;tion;l iri-Paris .---
He   attended  the  Conservatories  of  Venice,  Milan,  and

Siena, receiving his degree in composition in Rome in  1941.
He  was  co-founder  of the  Studio  di  Fonologia  Musicale  for
electronic music  at Milan Radio, and during the 1971  season
he  taught  conducting  and  composition  at  Tanglewood  in
Massachusetts.

Also  in this country, Mr.  Maderna has conducted  the
Chicago,  Boston,  and  Philadelphia  Orchestras,  and  in Jan-
uary  of this  year  made  his  debut with  the New York  Phil-
harmonic.  He premiered Jacob Druckman's "Windows" with
the  Chicago  Symphony  last  March  to  enthusiastic  acclaim.
This  work  was  just  awarded  the  Pulitzer  Prize  in  music.

Maderna  is  premiering  four of his  nE;iv` works this season.
In March, he presented his "Journal for Voice, Instruments,
and  Tape"  in  New York's  Alice Tully  Hall,  and conducted
his ``Aura" with the Chicago Symphony. In April he presented
his  "Biogramma"  at  the  Eastman  School  of  Music,  and  he
will present another new work, as yet untitled, at the Tangle-
wood Festival this summer.

Jerome  Hines

]erome   Hines'   remarkable   basso
voice  and  his  musical  artistry  have
established   him   as  a  favorite  with
audiences    and    critics    throughout
the   world.   Tall   and   distinguished
in   appearance,   Hines'   ".   .   .   noble
voice equips him for the great roles,"
according  to  the  late  Olin  Downes,
critic for the New York Times.

Well   known   for   the   depth   and
power   of   his   operatic   portrayals,
Hines is at the peak of his profession.
Winner in  1946 of the Metropolitan
Opera  Caruso  Award,  he  made  his

debut with that company in "Boris Godunov" the same year,
and  has since  appeared at the Met in more than thirty lead-
ing roles.  These include the title roles of Boris and Don Gio-
vanni, King Marke in "Tristan and Isolde," Ramfis in "Aida,"
Mephistopheles in "Faust," and Sarastro in "The Magic Flute."

DETROIT   SYMPHONY   ORCHESTRA
BRUNO   MADERNA,   conducting

JEROME   HINES,   bass

MOZART,  `'The  Marriage  of  Figaro,"  Act   I:
Non  pit  andrai

*VERDl,  "Don  Carlo,"  Act  Ill,  Monologue:

Ella  giammai  m'am6

MR.   HINES

BARTOK,   Dance   Suite
Moderato
AIlegro   molto
AIlegro  vivace
Molto   tranquillo
Comodo
Finale:   Allegro

*BERLIOZ,  ``The   Damnation   of   Faust,"   Scene   Xll,

Serenade:
Devant   la   maison

*GOUNOD,   ``Faust,"  Act   lv,   Serenade:

Vous  qui  faites  l`endormie

*BOITO,  '`Mefistofele,"  Act   11,  Scene  2:

Ecco   il   mondo

MR.   HINES

INTERMISSION

SCHUBERT,  Symphony  No.  9  in  C   major
Andante;  Allegro  rna  nan  troppo
Andante  con   mofo
Scherzo:  Allegro  vivace
Finale:   Allegro   vivace

*First  performance  at  these  concerts

Hines  has  sung  as soloist  with  all  the  major  orchestras  of
the  United States,  Europe, and South America.  He has sung
leading roles at operatic theatres and at international festivals
in   both   hemispheres.   Hines   has   repeatedly   triumphed  in
tours of the Soviet Union where he became the first American-
born   interpreter   of   the   Mussorgsky   masterpiece,   "Boris
Godunov."

His  own  religious opera called "I Am the Way" was given
a  Palm  Sunday  performance  at  the  Met  in  1968,  and  has
been performed 68 times since.

The  Steiroway  is  the  officwl  pinno  of  the  Mea,dow  Brook  Music  Festival.

ARIA  FROM  ACT  1,  ``NON  PIU  ANDRAI,"  FROM
"TIIE  MARRIAGE  OF  FIGARO"

Wolfgang Amadeus Mozart (1756-1791)

Figaro is furious at Count Almaviva for the  advances
he  has  made  toward  Figaro's  bride,  Susanna.  But the
erstwhile  barber  is  also  a  bit  suspicious  of young

Please, no  bbotogra;bbic  foa;sbes  or  tabe  recordings  during  i)erform4nce.    I`T3

¢`

Cherubino,  who  has  the  reputation  of  being  quite  a
flirt, so Figaro is not at all sorry when the Count decides
to send Cherubino to the fighting front.

In  this  sprightly aria,  which concludes the  first act of
the  opera,  Figaro  pokes  fun  at  Cherubino,  telling  him
how  much he  will enjoy military life  despite its meager
pay and the absence of pretty girls to chase.
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MONOLOGUE  FROM ACT  Ill,  "DON  CARLO"  .....
Giuseppe Verdi  (1813-1901)

It  is  nearly  dawn.  King  Philip  11  of Spain  has  spent
the  entire  night  in  his  study  in melancholy reverie.  He
realizes  that  his young  Queen,  Elisabeth de Valois,  has
never loved him,  and that his son,  Don Carlo, is in love
with  Elisabeth.  He  is  also  deeply  concer.ned  about  the
events of the previous day in which Carlo openly defied
his   father's   tyranny.   The   touching  monologue  Philip
sings at this point is Verdi at his greatest.

DANCE  SUITE  ............  86la  Bartok  (1881-1945)

Bartok composed the Dance Suite in 1923 for the cele-
bration marking the 50th anniversary of the amalgama-
tion  of  the  towns  of  Buda  and  Pesth  into  the  city  of
Budapest.  Unlike  his fellow Hungarian composers  who
also were called upon to contribute music for the festivi-
ties,  Bartok did not use  actual Magyar folk melodies in
the work,  although its motifs often clearly resemble the
style  of  such  tunes.

In a letter he wrote many years later to the American
composer,  Halsey  Stevens,  he  emphasized  that he  had
a much wider range of folkloric  interests than such col-
leagues as  Kodaly,  pointing out that the first and fourth
dances  of the  suite  resembled  Arabic  music  in  certain
respects,  the  second, the third,  and the recurring inter-
lude were Magyar in spirit, and the fifth had a "peculiarly
primitive"  Romanian cast,  while the Finale  synthesized
all the various characteristics.

SERENADE  FROM  SCENE  XII,  "THE  DAMNATION
OF  FAUST"  ............ Hector Berlioz (1803-1869)

Mephistopheles  summons  his  will-o'-the-wisps  to  put
a charm upon the  mind and heart of the  guileless Mar-
guerite  with  a  vision  of  Faust.   Then  Mephistopheles
sings  a  serenade  of  mock  warning  about  man's  deceit
of innocent femininity.

H

SERENADE  FROM  ACT  IV,  "Faust"  .............
Charles Gounod  (1818-1893)

Beneath  Marguerite's  window,  Mephistopheles  sings
an  offensive  ditty, aimed at the poor betrayed  girl who
has been deserted by Faust.

ARIA FROM ACT  11,  SCENE 2,  "MEFISTOFELE" .  .  .
Arrigo  Boito  (1842-1918)

Satan  takes  Faust  to  the  top  of the  Brocken  where
the   philosopher   witnesses   the   revelry   of  the  under-
world.   All   Hell   proclaims  Mephistopheles  its   master,
and he is given a crystal ball that represents the Earth.

SYMPHONY  NO.  9  IN  C  MAJOR  ...............
Franz  Schubert  (1797-1828)

The Symphony of "heavenly" length, as the Schubert
Great  C  major  has  come  to  be  known,  was  so  dubbed
by  no  less than Robert Schumann,  who  discovered the
manuscript  and  was  responsible  for  arranging  its  pre-
miere  in  1839,  eleven  years  after  its  composer's  death.
After hearing  it played,  Schumann  wrote:

"Here   we  have,   besides   masterly  power  over  the
musical technicalities of composition, life in all its phases,
color   in   exquisite   gradations,   the   minutest   accuracy
and  fitness  of  expression,  and,  permeating  the  whole
work,   a   spirit   of  romance   such   as   we   recognize  in
other   works  of  Franz   Schubert.   And  this  heavenly,
long-drawn-out  symphony  is  like  some  thick  romance
of Jean Paul's in four volumes,  which can never end-
and,  indeed,  for  the  very  best  reasons,oin  order  that
it  may  draw  along  the  reader  with  it  up  to  the  last
moment.   How   refreshing   this   feeling   of  satisfaction
of being deceived by the large wealth of melody, whereas
with  other  composers  one  always  fears  the  end,  and
feels   often   saddened   by   the   feeble   conclusion!"

274t;h  Performance

FRIDAY,  AUGUST  18
PETE   I=OUNTAIN

Pete Fountai,n

Pete   Fountain   returns   to   the
Meadow  Brook  Music  Festival after
a  triumphant,  completely  sold  out
performance last year.

Pete, born, bred, and firmly rooted
in   New   Orleans,   has   brought   jazz
to  respectability  in  the  city  where
it  was  born  and  flourished.  Pete  is
aptly  titled  "Mr.  New Orleans";  the
annual   New   Orleans   Jazz   Festival
centers   around   Pete   Fountain  and
his clarinet.

Pete  calls  his music "New Orleans
jazz,"   and   there   is   no   doubt   that

Pete's  style  is  greatly  influenced  by the New Orleans Dixie-
land heritage from which it grew.

Pete is considered one of the brightest jazz stars performing

today,  but  his  success  was  built  on  years  of hard  work.  As
a  teenager  studying  clarinet  at  Johnny  Wiggs'  State  Band
School,  he  out-distanced  the  other  pupils  in  a  few  weeks.
He  developed  his  own  tonal  style  by  ``sitting in"  at  various
Bourbon  Street  clubs,  greatly  influenced  by  his  idol  and
teacher,   Irving  Fazola.  While  still  in  high  school  he  was
invited  to  sit  in  with  many  top  New Orleans  bands.

After   playing   with   Phil   Zito's   Dixieland   Band,   Pete
organized the Basin Street Six in  1950, playing New Orleans
and   the   Delta   Country,   appearing   at   jazz   festivals   and
cutting records.

After a couple of years with Lawrence Welk, Pete returned
to  New  Orleans  to  stay,  buying  his  own  Bourbon  Street
Cabaret and appearing as the regular star of Pete Fountain's
French  Quarter  Inn.  He  leaves  his  beloved  city  only  briefly
for occasional personal appearances around the country.

The  Steioway  is  the  offlctal  pieno  of  the  Meadow  Brook  Must,c  Festival.

1`5        Please, no  fobotograSbic  fiasbes  or  tale  recordings  during  berformance.
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SATURDAY, AUGUST 19

Earl Wi,ld

Earl  Wild  is  that  rarity  in  today's
musical  world,  a true piano virtuoso
in  the  great  romantic  tradition.  He
approaches   this   literature   with   a
flawless   technique   and   an   under-
standing  of the  romantic  style  that
is  unequalled  among  contemporary
pianists.

Born    in    Pittsburgh,   Earl   Wild
studied    under    Selman    Jansen,    a
pupil of Xaver Scharwenka who was
considered  one  of the  giants  of the
late  romantic  era.  While  still  in  his
teens,  Earl  appeared  with  the  NBC
Symphony  under  Arturo  Toscanini,
playing    Gershwin's   "Rhapsody   in
Blue.„

Since   that   time,   Mr.   Wild   has   performed   with   major
symphony  orchestras  all  over the  world,  including  those  in
New  York,  Boston,  Philadelphia,  Chicago,  Cleveland,  De-
troit,  I.ondon,  Paris,  Monte  Carlo  and  Trieste,  to  critical
acclaim everywhere.

Identified  primarily  as  the  leading  exponent  of romantic
piano   literature,   his   revival   three   seasons   ago   of  Liszt's
difficult   "Hungarian   Fantasy"   under   Leopold   Stokowski
".  . . shook down the heavens," according to New York Times

critic   Harold   Schonberg.   Other   outstanding   revivals   re-
cently  acclaimed  were  the  piano  concertos  of  Scharwenka
and  Paderewski.

A successful composer, Mr. Wild's Easter oratorio "Revela-
tions"  commissioned  by  the  American  Broadcasting  Com-
pany  was presented in  1962  and  again in  1964.

DETROIT   SYMPHONY   ORCHESTRA

BRUNO  MADERNA,  conducting

EARL  WILD,  pianist

* MADERNA,   Biogramma

*  PADEREWSKl,   Concerto   for   Picmo   and   Orchestra,   in

A  minor,  Opus  17
Allegro
Romanza
Allegro   molto   vivace

MR.   WILD

INTERMISSION

*  SCHUMANN,   Symphony   No.  2   in  C   maior,  Opus  61

Sostenuto   assai;   un   poco   pit   vivace;
Allegro,   rna   nan  troppo

Scherzo:  Allegro  vivace
Adagio   espressivo
Allegro  molto  vivace

*  First  performance  at  these  concerts

The  Steiioway  is  the  official  piano  of  the  Meadouj  Brook  Mwsi,c  Festival.

Mr.  Wi,id  pkys  the  Baldwin  SD-10.

BIOGRAMMA .............. BrunoMaderna(1920-)

In "Biogramma,"Bruno Maderna has sought to realize
in  music  the  limitless  dimensions  existing in  one  object
or  abstraction.  There  are  three  continuous  sections-
A,  8,  C-based  on  the  same  material  in  contrasting
organization.  Mr.  Maderna  describes  the  overall  mood
of the  work as one of "aliveness," evolving mainly from
the   knowledge   that   it   was   being   written   for   young
people and to be performed by them.

"Biogramma"   does   not   employ   standard   musical
forms.  Mr.  Maderna  feels  that  any  work  set  down  in
musical  notation,  in  words,  or  on  canvas,  develops  its
own form.  In paraphrase, all forms or variants or orga-
nization  have  always  existed,  not  to  be  discovered  as
new but only to be recognized.

Throughout  "Biogramma,"  all  souhd  (pitch)  is  fixed.
Little  freedom  is  allowed the players except occasional
leeway in the duration of certain passages and the order
of notes  in  other  passages,  but  these  are  mostly at the
conductor's discretion at the moment of performance.

The work received its world premiere on April '16, 1972,
performed  by  the  Eastman  Philharmonia  at  the  East-
man  School of Music, Rochester,  New York, under Mr.
Maderna.

Please, no  bbotograbbic  ftasbes  or  tabe  recordings  during  frerformance.
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PIANO  CONCERTO  IN  A  MINOR,  Opus  17  .......
Ignace  Paderewski  (1860-1941)

It  was  when  he  played  the  American  premiere  of
his   Piano   Concerto   in   1891   that   Paderewski   made
his   great   first   impression   on   the  American  public.

Although   the   concerto   dates   from   a   period   when
compositions   of   this   kind   were   designed   chiefly   to
exploit   the   technical   abilities   of  the   performer,   it  is
interesting and gratifying to observe that while certainly
there  is  plenty  of opportunity  for  display,  Paderewski
subordinated the piano to the orchestra much as in the
more modern concertos. On the other hand, the concerto
is  definitely  in  the  manner  of the  romantic  school with
its   wealth   of  melody,  its  emotionalism,  its  use  of  un:
sophisticated and, to some degree, nationalistic thematic
material.

If anywhere  this is to  be regarded as a display piece
it  is  in  the  third  movement  where  the  lighter  themes
and  the  fascinating  difficulties   assigned   to  the  soloist
brighten  the  whole  spirit  of the  music.

SYMPHONY  NO.  2  IN  C  MAJOR,  Opus  61  .......
Robert Schumann  (1810-1856)

The  Second  Schumann  is  really  his  third  (the  Third
is  the  fourth  and  the  Fourth  the  second),  but  it  has

„7
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never   seemed   necessary   to   correct   the   erroneous
sequence   that   became   traditional   so   long   ago.   The
Second   is   also  the   longest   and  the  most  impressive
of  Schumann's  symphonies.

Schumann  sketched  the  work  in  1845,  "at  a  time,"
he  wrote,  "when  I  was  enduring  much  physical  suf-
fering;  I  can  indeed  say  that  it  was  influenced  by  the
spiritual   resistance   by   means   of  which  I   attempted
to  combat  the  ills  which  threatened  me."

The   composer   was   never   really   a  well  man.   His
only  lasting joy was in his work and he would write as
much  to   forget  his  pains  as  to  fulfill  his  inspiration.

One  of  Schumann's  biographers,  Frederick  Niecks,
offers some explanation of the obvious struggle depicted
in  the  Second  Symphony:

"In  the  first  movement  the  composer  seems  to  be

}

wrestling actively with evil powers; the feverish Scherzo
reveals   indecision,   more   passivity;   the  sweet  Adagio
is   an   outpouring   of   prayer,   resignation,   hope,   and
thankfulness;   and   in   the   last  movement   he   gathers
up   his   whole   strength   and  triumphantly   begins  the
battle  of life  again.

"The  youthful  bloom  and  sprightliness  of the  earlier
symphonies  must  not  be  sought  in  this  work;  but  in
place  of these  qualities  we  find  a  noble  independence
and  greater`  depth  of  thought-in  short,  while  there
is a loss in sensuous beauty, there is a gain in intellectual
intensity. "

The   last   statement   does   make   one   wonder   how
Niecks could have written of a "loss in sensuous beauty"
after  listening  to  the   Adagio   of  this  symphony.

276th,  Performance

SUNDAY, AUGUST 20

Arthur Fi,edl,er

Debonair  Arthur  Fiedler,  the  be-
loved  conductor of the Boston Pops,
returns    to    the    Meadow    Brook
podium  for  his  third  season.  Under
his tutelage, the Boston  Pops has be-
come  famous  throughout  the  world
for     its     distinctive,     sophisticated
styling, and has also become the most
recorded orchestra in the world, with
sales   now   well   over   47,000,000
records.

Born   and  reared   in   Boston,   Mr.
Fiedler was the son of Austrian-born
Emmanuel   Fiedler,   a  first   violinist

with  the  Boston  Symphony.  His  mother,  also  a  musician,
gave  him  his  first  piano  lessons.  Returning  to  Vienna  as  a
teenager  after  his  father's  retirement  from  the  Symphony,
Arthur  eventually  entered  the  Royal  Academy  in  Berlin
as a student of violin, piano, and conducting.

He  returned  to  Boston,  and  at  the  age  of 20  joined  the
Boston  Symphony  as  a  violinist  under  Karl  Muck.  He
launched the first free outdoor Esplanade Concerts in Boston
in  1929, and a year later was appointed the conductor of the
Boston Pops.

Fiedler,  who  combines  flair  and showmanship with great
conducting artistry, finds time to teach at Boston University
and  to  conduct  the  major  orchestras  of the  United  States
as well as those of Europe, Asia, Africa, South America, and
Australia.

Ri,ta Rei,clunan
The  composer  of 79

Rita  Reichman  is  a  thirteen-year-
old    music?I    prodigy,    now   living
in   Philadelphia.   She   was   born   in
Melbourne,   Australia,    and    began
playing the piano at the age of two.
At  three  and  a  half,  she  composed
her first piece of music.

At  the  recommendation  of  Artur
Rubinstein,   Rita   was   brought   to
the  United  States  to  study  in  1967,
when  she  was. enrolled  at  the  Na-
tional    Music    Camp,    Interlochen,
Michigan.   She  is  now  a  student  at
the   Curtis   Institute   of   Music   in
Philadelphia.
musical  works,  some  of which  have

DETROIT   SYMPHONY   ORCHESTRA

ARTHUR   FIEDLER,   conducting

RITA   REICHMAN,   pianist

(Prograni   to  feature  Mozart   Piano  Concerto  No.  21   in  C   major,
K.  467,  with  Miss.Reicbman   as   soloist.   Balance   of   |!rogram   to   be
aimounced.)

been  published,  Rita  has  performed  many  times  in  recital
with  orchestras  both in Australia and the  United States.  In
1971  she  was  a  winner  of a  concerto  competition  and  ap-
peared as soloist with the Philadelphia Orchestra.

Rita was one  of the  youngest  performers  ever  to  play  at
the  White  House,  when  on  December  8,1971,  she  was  in-
vited to play by President Nixon at a state dinner for Brazilian
President Emilio Medici.

The  Steinway  is  tlLe  official  piano  of  the  Meedo'u;  Brook  Music  Festival.

``9      Please,1co  I)botograSbic  fiasbes  or  tale  recordings  dwing  berformnce.



Sorry. Mr. Wellington.
Trust One

is not for the rich.
We  don't  have  anything  against  the  rich.  It's  just  that
so many people don't fall  into that category. And  since
Bank of the Commonwealth believes that trust services
should  be for almost everyone, we designed Trust One.

Unlike  other trust services that  require vast  sums  of
money,  Trust One  is for anyone with  $5000  or more  in
cash   or   marketable   securities.   But   that's   only   one
interesting feature of Trust One.

If  you'd   like   more   information   about   Bank   One's
unique  financial   service,  just  call   965-8800.   Ask  for
Person-to-Person.  You'll  be  treated  lik6  a  in"lion.

Call 965cOO and ask forF-
Efankofthecomirronwcalth/Bankone

Mornbei   Fodor.I   D®po.il   lnouia®ce   Coipoia`ior`

aberorombie
an  ;mpor[an[  part  of  America  for  80
years . . . always  ready  to  serve  you  with
the   finest...the   most   beautiful    and
unique  merchandise.

aberorombie
a shopping adventure i or spor+s de-
votees-bringing  you  a  wealth  of  world-
famous   tennis,   golf   and   sports   equip-
ment...and    excellent   clothing    for   the
sports-minded   man  or  woman.

aberorombie
a  Very  Speci.a/  p/ace  to  shop . . . also  in
seven   other   strategic   locations   across
the   United   States . . . New   York . . . Colo-
rado    Springs...Chicago...San    Fran-
cisco...Bal   Harbour   and   Palm   Beach,
Florida . . . and  Short  Hills,  New  Jersey.

flBERCROMBIE 8 FITCH
Somerset Mall, on Big Beaver Road, Troy, Mich.

4  CONVENIENT  OFFICES

IN   MICHICAN

Troy
Somerset   Fashion   Mall

643-0090

Oakland   Mall

Troy 585-1800

First   Federal  Bldg.-Suite  1133
Detroit                                       965-2080

J.L.   Hudson   Company
Detroit                                        963-5100

RESORT  and  HOTEL

EUROPE  and  FAR  EAST
STEAMSHIP   SAILING

EXOTIC  ISLANDS  of  HAWAII

RENTAL  of  CAR
VACATION  (L,ong  and  Short)

AIRLINE  (Dam..tic  and  lnt.inationol)

TRAVELERS  INSURANCE

I  TINERARIES  PLANNED

OCEAN  CRUISES

NASSAU,   BERMUDA  and  CARIBBEAN

SOUTll  AMERICA,  CANADA  and  MEXICO

ASK  Mr.  FOSTER TrtNch Serv.roe
FOUNDED   1888

First   Federal  Building  -Suite  1133
Detroit,   Michigan  48226
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Erich Leinsdorf

Erich  Leinsdorf,  hailed  as  one  of
the    foremost    interpreters    of   the
works of Mozart and Richard Strauss,
is  noted  around the world  as one of
today's   most   brilliant   conductors.
The    distinguished    former    music
director   of  the   Boston   Symphony
until    1969,   Leinsdorf   was   in   the
unprecede.nted  position  this  Febru-
ary of conducting two of the world's
great  orchestras,  the  Cleveland  Or-
chestra  and  the  Boston  Symphony,
within one week in New York.

In  the  past  two  years,  Leinsdorf
has  conducted  almost  every  major  orchestra  in  the  United
States,  Europe,  and  South  America.  This  past  season  he  led
the  new  production  of "Tristan  and  Isolde"  at  the  Metro-
politan Opera in New York, and released his newest record-
ing  of  "Aida"  with  Leontyne  Price  and  Placido  Domingo.

Born in Vienna in  1912, Erich studied piano, cello, theory,
and  composition  at  the  State  Academy of Music  in Vienna,
and  at the age of only 22 was made assistant to Bruno Walter
at the Salzburg Festival. He was engaged by the Metropolitan
Opera   in   1938,   attaining   eminence   as  principal  German
conductor of the Met.  After three years service in the United
States  Army,  Leinsdorf became  conductor of the Rochester
(N.Y.)   Philharmonic,   premiering   many  important  works,
and  helped  to  form  the  famous  Rutgers  University  Choir.
He  returned  to  the Met  at the invitation of Rudolph  Bing,
and in  1962  became music director of the Boston Symphony.

Leinsdorf  has   always  champioried  contemporary  works.
He conducted the American premiere of Sir William Walton's
"Troilus   and   Cressida,"   as   well   as   Frank   Martin's  "The

Tempest,"  Carlisle  Floyd's  prize-winning opera "Susannah,"
and  Carl Orff's "The Moon."

The brilliant young Korean violin-
ist   Kyung  Wha  Chung  has  in  the
past  four  years  created  a  sensation
in the musical world,

The winner in  1967 of the coveted
Leventritt  Award,  she  made  a  stun-
ning  debut  at  the  age  of  20  with
the New York  Philharmonic, reach-

inugro;:::d::::t::d:re££::Sr€£:re€::
with    the   London    Symphony   Or-
chestra.

This   season   she   played   30   con-
Kyz/wg  J7AO  CAWr}8  certs   in   England,   and   has   been

invited  to  star in  the  1972  Berlin Festival as the only soloist

NEW   YORK   PHILHARMONIC

PIERRE   B0ULI=Z,   music   director
One  Hundred  and  Tliirty-First  Season

ERICH   LEINSDORF,  conducting

KYUNG   WHA   CHUNG,   violinist

MOZART,  Overture  to  `'The  Marriage  of  Figaro"
*SCHULLER.,   Excerpts   from   "Seven   Studies   on   Themes

of  Paul   Klee"
Abstract  Trio
Little   Blue   Devil
An  Eerie  Moment
The  Twittering   Machine

MENDELSSOHN,   Concerto  for  Violin   and   Orchestrci   in
E  minor,  Opus  64

Allegro   molto   appassionato
Andante
Allegretto   non   troppo;   Allegro   molto  vivace
(played  without  interruption)

MISS   CHUNG

INTERMISSION

BEETHOVEN,   Symphony   No.   7   in   A   Major,   Opus   92
Poco  sostenuto;  Vivace
Allegretto
Presto;  Assai   meno   presto
Allegro   con   brio

*First  performcince  cit  these  concerts

with the London Philharmonic under Haitink.
Ovations  by  the  audience  are  common  to  the  amazingly

beautiful  girl  from  Seoul,  whom  the critics  say ".  .  .  electri-
fies the audience with her phenomenal talent, her particular
musical    intelligence,   sensitivity,   temperament,    and   self
confidence."

The  1972  season  includes  appearances  at  the  Osaka Festi-
val,  Japan,  as  well  as  with  the  New  York  Philharmonic,
Cleveland   Orchestra,   Los   Angeles   Philharmonic,   Ravinia
Festival,  Robin  Hood  Dell,  and  with  the  CBC  in  Montreal.

The  Steinway  i,s  the  official  pierLo  of  t:lu3  Meadow  Brook  Musie  Festival.

Program  Notes
by  Edward  Downes.

Notes   on  .he  |}rograrr.  coporright  ©  The  Philharrroni,c-
Sorm|)homy  Socie.r  of  New  Yorh,  Inc.,   1972.  Al,I   righ.8
reserved.

OVERTURE  TO  ``THE  MARRIAGE  OF
FIGARO"  .  .  .  Wolfgang Amadeus Mozart (1756-1791)

Mozart  was  28  years  old  when  he  wrote  his  happy
masterpiece, "The Marriage of Figaro," for the Viennese
Court Opera.  It was an immediate  and  brilliant success
and  it   brought  Mozart   some  heartwarming  hours  of
triumph.  The  story  is  a  complicated  one  of intrigues,

Please,  no  fobotograbhic  foasbes  or  tafre  recordings  during  I)erformance.       121

¢,

disguises and  sentiment with a touch of serious passion.
But  it all ends happily after one  full day of fast-moving
plot.

The Overture is like a reflection of the sub-title of the
Beaumarchais  play  on  which  the  opera is based,  "The
Marriage of Figaro," or "The Madcap Day." It moves at
a  dizzy,  presto  pace,  starting  with  excited  whisperings
in the violins,  followed by  a sudden brilliant outburst of
horns,   trumpets   and   woodwinds.   There   are  quieter
moments with graceful little lyric phrases for flutes and
oboes  and  interruptions  by  giggling  violins.  There  is  a
pause for a passing moment of sentiment, and the mad-
cap mood returns. It all ends with wild rushing scales and
a brilliant fanfare for the full orchestra.
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•   CLIFtoN   McCHESN`EY

•   CHONG   BAE   PARK

•   MICHAEL   MILLER

•   CORITA   KENT

•   EMIL   WEDDIGE

•   KEGHAM  TAZIAN

•  BERTHOLD  SCHIWETZ,  ESTATE  OF

•   CAROLYN   HALL

•   J.   FRED   WOELL

JOHN   MCKINNEY  .  SALLY  SAUNDERS
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EXCERPTS  FROM  "SEVEN  STUDIES  0N  THEMES
OF  PAUL  KLEE"  ......  Gunther Schuller (1925-     )

The antic humor and fre:-wheeling imagination of the
Swiss  painter  Paul  Klee   [1879-1940]  seem  almost  pre-
destined to have attracted the fancy of Gunther Schuller.
Schuller's  long-standing  interest  in  musical  links to  the
visual  arts  was  stimulated  by  Klee's  unique  personal
style and further reinforced by the fact that Klee's early
musical  training  strongly  influenced  his  painting.  The
"Seven   Studies"   was   composed   for   the  Minneapolis
Symphony   (now   the   Minnesota   Orchestra)   under   a
grant from the Ford Foundation in conjunction with the
American  Music  Center.  The  score  was  completed  in
September,  1959, and was given its first performance by
the  Minneapolis Symphony on the following November
27.  It  was  conducted  by Antal  Dorati to whom the com-
position   is   dedicated.   On   the   day   before   the   world
premiere,   Mr.    Schuller   published   the   following   ex-
planation:"Each  of  the  seven  pieces  bears  a  slightly  different
relationship   to   the   original   Klee  picture  from  which
it stems.  Some relate to the actual design, shape or color
scheme  of  the  painting,  while  others  take  the  general
mood  of the  picture  or  its  title  as a point of departure.
There  is  perhaps  no  artist  whose  work  bears  such  a
close  relationship  to  music,  and whose work therefore,
reciprocally,  makes  musical  composition  based  on  it  a
logical procedure. Klee, himself a musician until the age
of 19,  continued  to  be  fascinated  in his painting by the
possibilities    of   `variatio.n'    or   `fugal'   techniques   and
rhythm and polyphony as applied to pictorial design.

"The music for `Abstract Trio' is played almost entirely

by  only  three  instruments  at  any  given  time.  But  the
three instruments change during the course of the piece,
changing from the bright color of woodwinds through the
grainier  texture  of  muted  brass  and  bassoon  to  the
somber hues of low woodwinds and tuba.

"Little  Blue Devil' is transformed into a kind of jazz
theme.  A  perky,  angular  theme  (mgiv  subjective  musical
impression of the geometrically conceived head in Klee's
painting)  is  combined  with a  blues  progression,  altered
to  nine  bars  instead  of  the  conventional  twelve,  and
occasionally   distorted   asymmetrically.   Various  shades
of `blue' are maintained through the use of muted brass
and low-register clarinets.

"The  music  of `An  Eerie  (or  Ominous)  Moment'  is  a
musical play more on the title than on Klee's actual pen
drawing.  The  German  word  `unheimlich'  is  practically
untranslatable  by  a  single  English  word,  having  a con-
notation  not  only  of  `eerie'  but  of `unearthly'  and  `ter-
rifying.'   I   have  also  tried  to  convey  the  atmosphere
created by the slinking shapes of the picture. The strange,
ominous   tension   of  the   opening  finally  finds  sudden
release in two terrified outbursts, only to sink back into
oblivious  calm.

"A piece based on Klee's famous `The Twittering Ma-
chine'  should,  it  seems  to  me,  do  primarily  one  thing,
namely:  twitter. The mathematical constructive element
in  present-day  serial  techniques  seemed  to  lend  itself
with  special  logic  to  such  a pointillistic  musical  presen-
tation. "

VIOLIN  CONCERTO  IN  E  MINOR,
Opus 64  ............  Felix  Mendelssohn  (1809-1847)

Possibly the most popular violin concerto ever written,
Mendelssohn's masterpiece has become so  fainiliar and
so  widely  imitated  that  a great  musician once declared
he  envied  a  person  hearing  it  for  the  first  time  for  he

a
would   discover   that   Mendelssohn's   Violin   Concerto,
like Shakespeare's "Hamlet," is full of quotations.

When Mendelssohn's friend, Sterndale Bennett, made
the  acquaintance of the Concerto, he told Mendelssohn:
"There seems to be something essentially and exquisitely
feminine  about  it,  just  as  the  Beethoven  Concerto  has
something   essentially   and   heroically   masculine.   He
made  the  Adam  of concertos,  and  you  have  mated  it
with the Eve."

The  very  beginning is unconventional.  Instead of the
traditional  orchestral  introduction,  the  solo  violin  an-
nounces  the  passionate  principal  theme-a  gracefully
arching melody, which works up to quite a climax before
the approach of the second theme. All three movements
of this Concerto were meant to be played without pause.
There  is  a  mysteriously  quiet  transition  to  the  second
movement which has a broad melodic flow and an atmos-
phere of almost religious dignity.

The  finale  has  a  very  short  introduction.  Then  the
tempo  quickens  and  after  some  preliminary  flourishes
for the  soloist,  the  violin launches into a delicate, lightly
dancing  figure,  which  recalls  the  mood  of the  Scherzo
from  Mendelssohn's  music  for  "A  M'idsummer  Night's
Dream.„

SYMPHONY  NO.  7  IN  A  MAJOR,
Opus 92  ........  Ludwig van Beethoven  (1770-1827)

A  bloody  reshaping  of  the  map  of  Europe  gripped
men's  attention  at  the  time  Beethoven  was  completing
his Seventh Symphony. The score was composed during
the  fall,  winter and spring of 1811 to  1812.  By the time it
was finished in June, the final crescendo of the Napole-
onic Wars had been launched: the catastrophic invasion
of Russia. History moved fast. By the time the score was
given  its  first  performance,  Napoleon's  empire  was  in
the last stages of disintegration. And the Symphony itself
was to outlast all the rest of the empires involved in that
spectacular   cataclysm:   the   Holy   Roman  Empire,   the
Empire of All the Russias, and the British Empire.

Berlioz  called  the  first  movement  a  peasant  round,
but  it  soon  bursts  beyond  the  bounds  of  any  merely
human  dance.  Its  tremendous  power  never  gets out of
hand,  though  it  confused some  of Beethoven's contem-
poraries. A famous passage toward the end, for example,
made  Weber  exclaim  that  Beethoven  was  now  "quite
ripe  for  the  madhouse."  This  is  the  place  in  the  coda
where the violas, cellos and double basses take hold of a
powerful  five-note  phrase  down  at  the  bottom  of  the
orchestra   and   keep   obstinately   repeating   this   short
figure while the orchestra above swells to its magnificent
final climax.

There  is  nothing  light  about  the  second  movement,
despite its designation as Allegretto. It begins with a soft
sustained  chord  of  the  winds,  then  there  is  the  quiet,
rhythmic pulse of the lower strings-less a melody than
a  persistent  heartbeat.  Around  it  weave  the  voices  of
violas  and  cellos.  Later  a  sunnier  mood  develops  with
new  and  more  flowing  melodies  for  clarinets  and  bas-
soons.

The Scherzo,  with its explosive,  dynamic contrasts, is
amazing, not only in its buoyant rhythms, its kaleidoscopic
shifts  of orchestral  color  and  its  rough-and-tumble  wit,
but  for  its  ingenious  thematic  relations  and  its  formal
perfection.  With  the  whirlwind finale, we meet in  even
more powerful form the same dynamic drive and energy
of the  dance.  Indeed  Richard  Wagner,  in  his  worship
of  Beethoven,  called  it  the  "apotheosis  of the  dance."

|T3    Please, no  bbotograSbic  foasbes  or  tabe  recordings  during  berformnce.



Great music
Great advertising

The proof is in the performance

An  exciting  performance . . , a  great

advertisement . . . both  are the  product

of  a  harmonious  blend.  A  blend  of

skill,  sensitivity,  taste  and  inspiration.

With  the  same  result . . . the  generous

response  of  a  discerning  audience.  For

the  advertising  (not the  music)  see  us
-in  Detroit  or  New York.

We  are  constantly
remodeling  to  keep  our

units  fresh  and

attractive-ii  rooms
are  not  available  ivhen

needed,  our  staff  can
find  accommodations

in  the  area.

145  SOUTH   HUNTEP   .   BIF"lNGHAM
Ml  6-7300   .   JO  6-4620

The vvelcome mat
to eMcellence.

You'Il  find  it  on  the  doorstep  of General  Motors  cars-where
so much of the buy is in the body. And Body by Fisher makes
it a better buy. Chevrolet, Pontiac, OIdsmobile, Buick, Cadillac.
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FRIDAY,  AUGUST  25
ELLA   I=lTZGERALD

Ella Fitzgerald

Ella    Fitzgerald    has   a   beautiful
philosophy   when   it   comes   to   her
craft.    "The   reason   I   continue   to
sing  .  .  .  I  love people  and  I  love  to
be  loved  by  people.  When  you  get
that   two   way   love   going,   that's
something."

Ella   has   been   singing   her   heart
out  for  30  years-and  her  home  in
Beverly  Hills  is  filled  with  trophies,
plaques,    citations    of   every   kind,
testimonials  to  the  honor  paid  this
American artist by people and coun-
tries all over the world.

Born  in  Virginia,  Ella  and  her  parents  lived  during  her
childhood   years   in   Yonkers,   N.Y.   Little   Ella   made   the
rounds  of the amateur contests, then  in their heyday  at the
theatres, picking  up  so  many  prizes  that she became known

as the "young girl around town who won all those contests."
One  prize  was  the  turning  point   in   Ella's  life-a  week's
engagement  at  the  famous  Apollo  Theatre  in  Harlem  with
Chick Webb's band.

Webb,  impressed  with  Ella's  natural  musicianship,  metic-
ulously  groomed  her  for  stardom,  playing  the  Savoy  Ball-
room, dance halls, Yale University and the Ivy League stands.

By   1949  Ella  was  a  regular  headliner  with  Jazz  at  the
Philharmonic  under  Norman  Granz.  Her  career  was  given
a  new  dimension-she  began  to  undertake  other  styles  in
addition  to  jazz,  earning  the  title "The  First  Lady of Song."

Ella's  talent  is  that  rare ability to take a song and make it
her  own.   Technically   speaking,   she  is   a  master  of  pace,
phraseology,  and  melody.  Her  famous  scat  numbers  show  a
remarkable vocal agility.

On  Ella's  first  appearance  last  year  at  the  Meadow Brook
Music  Festival,  the  house  was  sold  out  for  days  before  the
C0ncert.

Tl.e  Steiioway  is  the  offieial  piano  of  the  Mendouj  Brook  Musi,c  FestiAjal.
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Jorge  Bol,et

Pianist  Jorge  Bolet  has  emerged
in  the  past  several seasons  as one  of
the   major   keyboard  artists  on  the
international  scene.  Long  an  Amer-
ican   citizen,   Bolet   was   born   in
Havana, Cuba, one of six children in
a markedly musical family.

He   began   serious   study   of  the
piano  at  the  age  of  five  under  the
tutelage   of  his  older  sister,  Maria.
At  nine   he  played   his   first.public
recital   and   at   ten   he  appeared   as
soloist  with  the  Havana  Symphony.

At  twelve  the  young  pianist  won
a scholarship to the Curtis Institute of Music in Philadelphia,
and after graduation he studied in Europe.

His   career   in  North   America  was  launched   brilliantly
with  a performance  with the Philadelphia Orchestra under
Eugene  Ormandy,  followed  by  a  recital  at  Town  Hall  as
winner of the Naumburg Foundation Young  Artist Award.

After Batista fell, Bolet became an American citizen. Dur-
ing the past five years Bolet has become one of the continent's
most  widely  heard  recitalists  and  o.rchestral  soloists,  both
in America and Canada. He has toured extensively in Mexico,
Central   and   South   America,  the   West  Indies,  Cuba  and
Europe.

NEW   YORK   PHILHARMONIC
PIERRE   BOuLEZ,   music   director

One  Hundred  and  Thirly-First  Season

ERICH   LEINSDORF,   conducting
JORGE   BOLET,   pianist

WEBER,  Overture  to  "Oberon`'

*LISZT,  Concerto  for  Piano  and  Orchestra,  No.   I   in   E

flat   maior
(In   four  sections   played   without   pause)

MR.   BOLET

INTERMISSION

MAHLER,  Symphony  No.  5  in  C  sharp  minor

Part     I-Trauermarsch
Sturmisch   bewegt;  mit  gr6sster
Vehemenz

Part    ll-Scherzo;    Kraftig,    nicht    zu    schnell
Part  lll-Adagietto:  Sehr  langsam

Rondo   Finale:   Allegro   commodo

*First  performance  at  these  concerts

The Ste£"Way Bier::i °Mff iucs%k FP::t£:Oaf.I  the  Meadow

Mr.  Bolct  plays  the  Baldwtn  SD-10.

Please, no  bbotograbbic  foasbes  or  ta|)e  recordings  during  birformnce.     \25
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Fashion   Leaders  For  Over
43  Years

Birmingham,  Royal  Oak,  Ferndale
Rochester  North  Hill   Plaza

South field  Tel-Twelve
Pontiac  Tel   Huron
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Andr€ Kostelanetz holds a unique
and  revered  position  in  the  Amer-
ican   music   world.   Associated  with
the    prestigious    New  -York    Phil-
harmonic    since    1952,    Kostelanetz
has  done  more  than  any  American
conductor   to   bridge   the  audience
gap  between  classical  and  popular
music,  and  to  record  exciting  con-
cert   music   in  a  style  that  appeals

¥  ;;--P:i-§-o-a;  -;h;  -i;;-e '=:;e:I rb;-;-:
inside a concert hall.

Andre'KostelanetzcoHnece:'tns&=tguLt£&ntceodintg=entper.0.Ee+ng%3e,
now  so  successful  that  they  are  sold  out  weeks  in  advance
each  year.  His  pioneering  efforts  in  the  recording field  are
responsible for much of the exqTisite tone now available in
high  fidelity  and  stereo  recordings.  He  is  outstanding  for
the  special  clarity  and  translucency  of  his  string  section,
now colloquially termed "Kostelanetz strings. "

He  has  appeared  as  a brilliant  guest  conductor  with  the
major orchestras in the United States and Europe, including
the   Royal   Philharmonic,  the  Philadelphia  Orchestra,  the
London   Symphony,  and  the  Berlin  Philharmonic,  among
many others.

Devoted  to  American  music,  he  has commissioned works
by  leading  composers,  such  as  Aaron  Copland's "A  Lincoln
Portrait,"   William   Schuman's   "New   England   Tryptich,"
Ferde  Grofe's   "Hudson   River   Suite,"   and  Jerome  Kern's
"Mark Twain."

cfrrzs,opbcr       ::dNagra.if i:a:3f6naat itnhe.i:nivme:s:::
PorAenj7}8          classes of Andres segovia.

Previous  studies  were  under  Celedonio  Romero  and  his
son, Pepe.  Parkening also studied interpretation with cellists
Gregor Piatigorsky and Gibor Rejto.

Christopher Parkening is equally at home both a§ a recital-
ist  and as a soloist with major symphony orchestras.  In  1966
he played the world premiere of the Second Guitar Concerto
by Castelnuovo-Tedesco. He performed the same composer's
Concerto  in  D  on  tour,  including  three  performances with
the  Los  Angeles  Philharmonic.  Other  notable engagements
include the  Philadelphia Orchestra,  the Sam  Francisco  Sym-
phony,  the  Houston  Symphony,  the  Buffalo  Philharmonic,
and the Little Orchestra Society of New York.

At   Segovia's   request,   Parkening   g.ave   two  concerts   in
Spain, at which the Maestro introduced him from the stage,
and  which  won  the  young  guitarist  ovations  from  critics
and  public  alike.   One  Madrid  critic  commented:  "He  is
twenty years old, and he holds the laurels in his hand."

Christopher    Parkening,    still   in
his  early  twenties,  i§  already  being
hailed   as   America's  first  important
classical  guitarist.    None other  than
Andres  Segovia  has  said  of  Parken-
ing:  "He  is  a  great  guitarist, one  of
the  most  brilliant  guitarists  in  the
world."

Beginning  his  studies  at  the  age
of   eleven,    Parkening    received   a
full  scholarship  in  1964  at  the  Uni-
versity of California, his native state,

NEW   YORK   PHILHARMONIC

PIERRE   BOULEZ,   music   dii.eclor

One  Hundred   and  Thirty-First  Season

ANDRE   KOSTELANETZ,   conducTing

CHRISTOPHER   PARKENING,   guitarist

*  TCHAIKOVSKY,   Coronation   March

*  PROKOFIEV,   Suite  from   ``Romeo   and  Juliet"

Montagues  and  Capulets
Dance
Dance  of  the  Maids  from   the  Antilles
Juliet  -  The   Young   Girl
Duel

*  RODRIGO,  Concierto  de  Araniuez  for  Guitar  and  Or-

chestra
Allegro  con  spirito
Adagio
Allegro  gentile

MR.   PARKENING

INTERMISSION

*  TCHAIKOVSKY,  Suite  from  the  Ballet  ''Swan   Lake"

Wedding  Dance,  from  Act  Ill
Waltz,  from  Act   I
Pas  de  deux,  Adagio,  from  Act  11

Violin   solo:   Rafael   Druian
Cello  solo:   Lorne  Munroe

Final   Scene,  Act   lv

RIMSKY-KORSAKOV,  Capriccio  espagnole,  Opus  34
Alborada
Variations
Alborada
Scene  and  Gypsy  Song
Fandango  of  the  Asturias

(Played   without   interruption)

*  First  performance  at  these  concerts

The  Stein;way  is  the  official  piano  of  the  Meadow  Brook  Music  Fes8ival.

Please, no  I)botograbhic  foasbes  or  tabe  recordings  during  berform4nce.    \T9
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A  MEADOW  BROOK
a

EXTRA

SPHCIAL  YOUTH  CONCERT
MONDAY. AUGUST 28 - 8:30 P.M.

(A bonus concert, free to the public)
YOUTH  FOR  UNDERSTANDING

CHORALE  AND  ENSEMBLES
Youth   For    Understanding,   in   co-

operation with the U.  S. Department of
State,  annually  sponsors overseas con-
cert  tours  by two groups of exemplary
young  Michigan  musicians.  This  year,
the  program's  twelfth,  the  ensembles
are  traveling  in  Germany,  Yugoslavia
and   Chile  for  six  weeks,  bringing  to
more than fifteen the number of foreign
nations  visited  by  these  young  ambas-
sadors   of  international  understanding
and   artistic   communication.   On   their
tours,   the  young  people  actually  live
with   families   in   the   host   countries.
This  concert  provides  a  wonderful op-
portunity  for  Americans  to  hear  these
groups   perform   the   music   they   are
now   presenting   abroad   immediately
after their return.

The YFU Chorale and String Ensemble (above) are visiting Germany and Yugoslavia this summer under the direc-
tion of Robert Pratt and Gabriel Villasurda. Victor Bordo leads the YFU Wind Ensemble (below) as it tours Chile.

i3T     Please, no  bbotograbhic  foasbes  or  tabe  recqrdings  during  berformnce.



Can cassettes really
satisfy the serious  listener?

EI

ADVE\T
Says
JUST  IMAGINE

(unscrotched)
Imagine,   too,   a   device   os  simple   to  operate  as  a  table  radio,   yet  allows  you  to  do  your  own

progrc)ming  .   .   .  a   device  which   also   allows  you   to  make  recordin`gs  that  are  virtually  indistinguishable
from   whcit   you've   copied.   The   Advent   Model   201   Stereo   Cclssette   Tape   Deck   is   the  record/playback
device    that   uses   the   standcird   cclssette   format   to   cichieve   music   reproduction    truly   worthy   of  being
called  "high  fidelity."

IMAGINE,  TOO:
a  plcice  where  courteous,  expert  audio  specialists  are  waiting  to  help  you.  A  place  where  service  to  the
customer   hcis   been   ci   way  of   life   for  over   26   years;   a   place  where  you  can  see  cind  hear  the  finest  in
high   fidelity  stereo   equipment  -Mclntosh,   Sony,   Advent,   James   a.   Lansing,   Electro-Voice  and  many
others,.   a  place  where  the  confirmed  c]udiophile  and  the  completely  uninitiated  deal   with  complete  con-
fidence.    PECAR   ELECTRONICS   is  this   place.   Our  years  of  experience,   knowledge   and   devotion  to
excellence  in  music  reproduction  is  cit  your  disposcil.

WE   INVITE  YOU  AS
A  MEADOWBROOK  PATRON  TO

BRING  THIS  COUPON  TO  PECAR'S
AND  RECEIVE

33- 1 /3%
OFF  LIST  PRICE

on  your  purchase of
Pre-Recorded  Tapes

(Open-Reel,  8-Track  or Cassette)
or  LP  Records

Offer  expires  September  2,1972

ELiFT5TZ{liffl
E L E C= T F] CJ N I C= S

11201   Morang   *   Detroit,   Ml   *   313/371-3460

DETROIT'S   FINEST  STEREO  DEALER

I

I

I--------i
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HOUDAILLE   INDUSTRIES,   INC.

Wabeek's residential                 Some overlook wabeek

:i:::tfairndgeu;nt%£Ztew:r°a¥res.       play this summer, thisCountry Club. Ready for
rTIL\^''   ___    ________              1

|EE:gidaru:fgop£:e¥eat

#ifhkw:a:tetari§i:u::s:'o=w:s¥eet
of the woods. ©

WABEEK
OF  BLOOMFIELD  Hlns

]'33

18-hole layout is destined
to become one of
America's truly great
golf courses.

Wabeek.

tgofy;softBv:e|anliF#bora-
Wabeek, Inc.



Service  Glass  Co., Inc.
Windshield  Specialist

Distributors   of @3.)
„®,®,I,, in,t,, ,|,®e

Made  for  Cars  by   People  who  Make  Cars

•    MIRRORS                .    PATIO   DOORS

•    Tub   ENCLOSURES

Serving  Pont.Iac  Area  for  37  Yecirs

PONTIAC
335-9444  -  335-9445

120  W.  Pike  St.

(Near  Elks  Temple)

Pick-up   and   Del.Ivery   -   Free   Pork.Ing

We   Appreciclte   Your   Busine!l

®b€

avrpp strop

BIRMINGHAM

GEORGE  WELLINGTON   SMITH

presents
''WILDERNESS  VALLEY''

10  Acre Tracts  -near Gaylord

Back  lo  Nature
Where  meandering  trails  and  bridle  pclths  are  camng.   Hills  and
woods   entice   you    to   travel   their    leafy   aisles   and   tramp   their
flowered   slopes.   Busy   workmen   are   making   a   lake   and   cln   18
hole  golf  course  complete  with   pro-shop.

Phone-Write  for Map-Brochure
Box  575,  Franklin  Village  48025

''The  town  that  time forgot"

fflttrtr»z  p„,c„,f
Gracious  Dining  without  Extravagance

ffl&rfrttE acpa flax
ffl&rtr"zz

West  Maple

160   W.   Maple
a I R M I N G li A M

All   that   is   fine   in   dining;

classic   continental
atmosphere   .   .   .

also,  the   n\ew
'`AIley   Door``   dining   area.

You   will   love   it

at  .   .   .   160  W.  Maple

Telegraph   and   Maple
EH R M I N G H A M

7216  W.   Saginaw
LANSING
(AT     I.96)

Traditional   cuisine

where   incomparable   food
and  beverage   is  served

in   a   quiet,   elegant
english   hunt   club

cltmosphere.
international

total   design   wi.nner

fflactruB
Adams  Square

643   S.   Adams
BIRMINGHAM

Luxurious  country
french   cafeteria

and  country  style  food
at   family   prices   .   .   .

national
food   service  award

winner!

prttt4"S ffll#ztt ®r[e
Another   Elegant  Machus  Cafeteria

University  Drive  at  Livernois-Rochester,  Michigan

MARKETING
SERVICES

ADMINISTRATION,   PRODUCTION   AND

DISTRIBUTION   OF

MARKETING   PROGRAMS

AND  MATERIALS

ADISTRA
CORPORATION
10]   Union  Street,  plymouth,  Michigan

Phone -425-2600

•  DSI  Division
•  Scott  Phillips  Division

•  Sampson-Hill  Division

"A^C_ti„ent.AcclchmedReputation
of Effectiveness and E 6onoiriii''

¢,

q`_ T~-_*\ T T ..-- *..J`-` - _ --I

S'.

Compl.Iments  of

Jack  W.  Haupt  Ponliqc  Sales,  Inc.

Clarkston
Michigan

7,;,,,,,,:,

FiowBf`S   A    GIFts

'35

`' ``  -i `rt=--.- fas

Phone
625-5500
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WE PLAN,
DESIGN'

REHHBENATNL5,_  ._   --  I- I_  I

experience  at  it,
for Am'e;ica's  leading companies.  Auto
shows.  Industrial  exhibits.  Sales
training  devices.  Business theatre  produc-
tions.  Traveling  shows.  Building
decoration.  Retail  displays. Whenever
imaginative, compelling communication
is a  must, our expertise  is at your

#Ytjeceo.rApnhdon°euru:°f:rp::,t:hseerdv:::;,s.

Twenty years of

H Disploy  &  Exhibit  Company
3927  Fourth Street, Wayne, Michigan 48184
Phone 729-3600

J.   A.   Fredman,   lnc.
General  Contrcictors

Pontioc,  Michigan
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BIoomfield  Tennis  House

643-8770 1824 W. Maple
I roy,  Michigan

Huston  Hardwar`e  Co.
205  N.  Woodward  Ave.

B.\rmingham's  oldest  Hardware

Phone  644-0730 Since  1909

REMEMBER:    lf   its   grecit   Fashion   its   here
jn  '`HARD-TO-FIND`'  Sizes!

Famous  brands  such  as  Florsheim  . Wright
Arch-Preservers  .  Hush-Puppies  and  many
more.  Sizes  6t/2-15,  AAA-FEE

||innfimif:::je::a;nFor

WIA;
I r` T E  F= I o F2 S

•   WILLIAM  A.  WIELAND  A.I.D.

•   BOGEB  L  BBACY  A.I.D.

•   BOBEf]T  L.  STEVENSON  A.I.D.

•   lBENE  HANSLOW

•   WILLIAM  B.  CASTILE  A.I.D.

•  ,LABPIY  W.  WIELAND

•   THOMAS  F.  NOTHAFT  A.I.D.

•   CABOLINE  PAKLAIAN  TOPILEY  A.I.D

Just as Meadow Brook, through a blend of fine musicians, dedication
to achievement and  fine leadership, has brought great music to
the Detroit area,. Parke-Davis combines scientific research, skilled
marketing and sound management to bring better medicines to
peoples of all nations. For more than  105 years, this Detroit-based
company has been an important segment of the world  health team.

PARI{E-DAVIS



MASONIC  AUDITORIUM
DETROIT,  MICHICAN

1972-1973

CONCERT  SERIES
DUKLA  UKRAINIAN  DANCERS

CZECHOSLOVAKIA

SEPTEMBER  30,1972
***

BUENOS  AIRES  BALLET
ARGENTINA

OCTOBER  14,1972
***

RAJK0  HUNGARIAN  GYPSIES
NOVEMBER  5,1972
***

VAN  CLIBURN
NOVEMBER  17,  ]972

***`

BALLET  AFRICAINS
REPUBLIC  OF   GUINEA

FEBRUARY  3,1973
***

GINA  BACHAUER
MARCH  3,1973
***

MA:I:ONNSZI
POLAND

MARCH  23,  T973
***

SERIES  TICKETS:  $12-$16-$20-$24

"Compl.Lrnends  of

a I r.Lerd'

Compliments

of
RAY   M.   WHYTE   COMPANY27650GroesbeckHighway.Roseville,Michigan48066

engineer
with M-I •   Processing

•   Product design               .   Prototype

•   Tool,  machine,  automation  design

ModernEngineering
Service C=o.
1695 TWELVE  MILE  Poad at Woodward

BERKLEY,  MICHIGAN

Phone (313)  JO 4-4860

piE#4#?aeqN
19556   GRAND   RIVER   AVE.

DETROIT,   MICHIGAN   48223  .  KE   2-8813

Compliments  Of
Chief  Pontiac

Federal  Credit  Union

Serving  Pontiac  Motor  employees  and
their  families

790 Joslyn
Pontiac 335-9493
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GETAHEAD
VVITH

THE IRAK
TIIAT WOULIIN'TST"D

STILL

CITY  NATIONAL BANKNE- FIE

Phone   I-SIS-541-2765

Counsel  Wtihout   Prejudice

FRED   C.   MURRAY

Investment   Counsel

Computerized   lnvesfmenl   Analysis

Common   Slocks  and   Mutual   Funds

Registered   under  the                            1400   Gardenia   Aye.
Investor Advisor Act of  l940       Royal  oak,  Mich.  48067

Enter

The Wonderf ul  World
Of The  "Emile"  Salon  .  .  .
Where You  Acquire The
"EMILE"  IMAGE  OF  ELEGANCE

31409  South field  Boad
Birmingham,  Michigan  48009

MI  2-3315
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whaT is
ford

nlolor
crediT

companu9
Our business is money. We're a major source of automotive financ-
ing,  and  we  offer  comprehensive  lending  arrangements  to  busi-
nesses  nationwide  through  our  Commercial,  Industrial  and  Real
Estate   Financing   activity.   Fast,   flexible,   sensible   financing   and
leasing   arrangements   at   competitive   rates   have   boosted   our
financing  receivables  to  $5  billion  in  12  short years.

What is Ford  Motor Credit company?  Now you  know.



BELL  GREENHOUSES,   lNC.

BIRMINGHAM

MAX  A.

HARTWIG
INC.

REALTORS

ROCHESTER   REAL   ESTATE

FOR   MORE  THAN   41   YEARS

651-8144

Quality  Dry  Cleaning
Personalized  Service

eneded  cLEANERs,  INc.

Pick Ub and Delivery

14J6  Wcodward MI 4-7044

144

Inallthe1970's,thiswillbetheuniqueAmericancar.
The Continental Mark IV

For 1972, a  new  Mark. Evolutionary changes in  the  grille. A longer,  lower hood.  More ample  room  inside.
Still the best equipped luxury car built in America. Sure-Track braking, all-weather Michelin tires, Automatic
Temperature control, and cartier timepiece. Continental. The final  step up.              opera windows and cornering lights are optional.


