Today's Chevrolet

preegep
Letsget it

together...
buckle up.

P J%

DISNIALD

It turns heads
as well as it turns corners.

e

T

Celebrity Eurosport.

At first glance, you'll notice the 1984 Celebrity Eurosport looks like a very special
four-door sedan.

As you can see, its sleek shape is designed to reward your eyes, while it cheats
the wind.

What you can't see, however, are the things that make Celebrity Eurosport as
enjoyable to drive as it is to look at.

Inside, there’s more passenger room than 101 out of 106 import ca

Special F41 Sport Suspension components produce a ride that's
extremely comfortable.

And under the hood, Eurosport’s available High Output V6* p
power to shorten the distance between here...and there. _ o )

All of which adds up to an automobile Car and Driver magazme”calls an absolute :
joy to whip through the hills on a ripply stretch of two-lane blacktop.” (3/84)

Celebrity Eurosport. From Chevrolet. Test drive one today. And find out how good
a four-door sedan can be.

i

*Some Chevrolets are equipped with engines produced by other GM divisions, subsidiaries, or affiliated companies
worldwide. See your dealer for details.

SUMMER HOME
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OF THE DETROIT SYMPHONY ORCHESTRA
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This is the new Buick‘Electra.

GARMISCH-PARTENKIRCHEN, Bavaria—In the quiet,
scenic villages of the German Alps, the townspeople are not
eastly excited by an automobile. Here, in Germany, automotive
excellence 1s expected, rather than marveled at.

Yet, not long ago, the prototype of a new American car
caused quite a stir among the local populace. A new Buick, no
less. A new Buick Electra.

Buick Electra is a name that has long been synonymous
with automotive luxury. But these are demanding times—that
call for more than just luxury from a luxury car.

So we totally re-engineered Electra. We made it trimmer
and lighter. We gave it a new computer-controlled engine.
Sophsticated multi-port fuel injection system. Front-wheel
drive. Rack-and-pinion steering. And fully independent rear
suspension. To make it a real pleasure to drive.

And driven it was. Up the steep grades and around the
sharp switchbacks of the Alps. Down the no-speed-limit
Autobahn and through the sustained 108° F temperatures of

Buicks are béqmp;x, Wi

©

Seé your Bilick deler for detals.

the Australian Outback, as well as the sub-zero caold of
Kapuskasing, Canada. In short, we subjected Electra to some
of the world’s most demanding environments. Because we
wanted it to be ready for the toughest test of all: yours.

Buick Electra has always been a sumptuous, comfortable-
riding automobile, with careful attention to detail. It is still such
an automobile. Electra’s interior dimensions are within an inch
or so of its predecessor, so it can still transport six in luxury
and comfort. Especially on long trips.

Its standard equipment includes a six-way power
adjustment seat for the driver. An electric fuel filler door. Plus
ahost of other power assists. It also offers interesting optional
equipment such as a keyless entry system. And Electronic
Touch Climate Control.

And it is produced in one of the world’s most advanced
assembly plants. For example, every ot et e
Electra gets two coats of clear Los Angees 1984
enamel on top of the regular finish.

Now that you've read
about our own vigorous Electra
testing, buckle up and put the
Electra to your own thorough
road test. You absolutely must
drive it to fully appreciate it.

The new Electra awaits you at
your Buick dealer.

Wouldn't you really rather have

xecutive Sweet

incomes of $52,000, Smithsonian’s 1,900,000
ave over 800,000 members of boards of dire
That’s what we call pull.

/ith average yearl
- households

.

-

Smithsonian

1,900,000 subscribers put their money where their minds are.




“Music is not the illusion of grace, but grace itself”

—Anonymous

Best wishes for a most successful season.

Ford Parts and Service Division
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onights headliner.

Some things speak for themselves "
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The '84 "Vette knifes through
the wind with an aerodynamic
ease that even its most recent
predecessors never knew.

Overall vehicle drag
coefficient has been subdued
to a mere .34 —significantly
improving on .44 in the
previous model.

LOF Glass has a principal
part in the trim-down—1,756
square inches of high-style
windshield, laid back at an
angle (64°) even the air finds
hard to resist.

Engineers were concerned
at first that the sheer size,
curvature and rake of the new
windshield might distort the
view.

But LOF more than met
the challenge in optics, glass
technology and overall quality,
going on to perfect the "Vette's
new side lights as well.

To share LOF know-how
in aerodynamic auto glass
design—or to solve any other
auto glass problem—give us a
call at 313-875-0080 in Detroit.

LOF Glass

A Libbey-Owens-Ford Company

GLASS IN A CLASS
| WITH CORVETTE.

© 1984 TIME INC. ALL RIGHTS RESERVED.




© 1984 Time Inc.

The life in outer space
is us.

We Americans have always loved frontiers. And the next one starts
about a hundred miles above our heads. Space—we’re there for keeps.

Discover has reported on space exploration more often and more thor-
oughly than on any other story.

Because it’s the greatest adventure in man’s history. And because it’s
news from the farthest frontiers of science.

News. It’s one reason why Discover is the biggest science magazine, |

with a circulation of 935,000.
And why it’s such an exciting environment for ads to smart, curious,

B —,

THE NEWSMAGAZINE OF SCIENCE. Photo by NASA

Everywhere you look these days,
it’s $600 for a transmission job or
$400 for engine repairs.

Until now.

Because now you can handle
your car repair worries for a more
manageable $25. And keep them
that way for up to five full years
or 60,000 miles.

Introducing the Ford Extended
Service Plan— for purchasers of
new Ford, Mercury, or Lincoln
cars and Ford light trucks.

Here’s how it protects you.

The Extended Service Plan
covers thousands of parts, includ-
ing major repairs. And promises
no parts or labor charges, except
a small $25 deductible each time

'How a$600 car pair down to $25.

you bring your car in. No matter
how many different covered parts
need to be fixed. .

Which means you can go to any
one of over 6,100 Ford or Lincoln-
Mercury Dealers across the U.S.
and Canada, and the most you'll
pay is $25 for any of thousands
of covered repairs.

If you're in the market for, or
have recently purchased, a new
Ford, Lincoln, or Mercury, see
your Dealer or call 1-800-FORD-
ESP for answers on how you can
own a Ford Extended Service Plan.

Remember, the Ford Extended
Service Plan is the only one backed
by the Ford Motor Company.

Get it together— buckle up.

Ford Extended Service Plan

11




1984 Meadow Brook Music Festival

Complete Performance Calendar

TUESDAYS

WEDNESDAYS

THURSDAYS

ALL CONCERTS
BEGIN AT 8:00 PM UNLESS
OTHERWISE STATED

FRIDAYS

SATURDAYS

SUNDAYS

JUNE 16
EARL KLUGH & FRIENDS

JUNE 21 ~ JUNE 22 JUNE 23 JUNE 24 6:00 PM
DETROIT SYMPHONY ORCHESTRA VIC DAMONE RICH LITTLE DETROIT SYMPHONY ORCHESTRA
GUNTHER HERBIG, conducting BUDDY RICH BAND JUDY COLLINS GUNTHER HERBIG,»conducting
PHILIPPE ENTREMONT, pianist PHILIPPE ENTREMONT, pianist
JUNE 28 ~ JUNE 29 JUNE 30 8:00 PM JULY 1 6:00 PM
| CLEO LAINE CLEO LAINE and DETROIT SYMPHONY ORCHESTRA
gim? 'szsJi"ﬁ ”c%:;ugﬁf:“m‘ | and JOHN DANKWORTH JOHN DANKWORTH DAVID ZINMAN, conducting
IVAN MORAVEé, pianist plus Jazz All-Stars ) CHILDREN’S CONCERT 11:00 AM IVAN MORAVEC, pianist
in an “Ellington Evening” HARBINGER DANCE COMPANY
i A history of dance for children
JULY 3 JULY 4 JULY 5 JULY 6 JULY 8 6:00 PM
HARBINGER DANCE COMPANY METROPOLITAN SYMPHONIC BAND DETROIT SYMPHONY ORCHESTRA THE ROVERS OETROIT SYMPHONY-ORCHESTHA
SIXTEN EHRLING, conducting THE KINGSTON TRIO SIXTEN EHRLING, conducting
IDA HAENDEL, violinist IDA HAENDEL, violinist
JULY 9 (Thisis a MONDAY [ JULY 13 JULY 14 JULY 15 6:00 PM
WAYNE N(EWTON ) éngJJW,NNER, gg‘anYc>|1rzvapH Bk GReH CANADIAN BRASS LARRY GATLIN and the DETROIT SYMPHONY ORCHESTRA
WYNTON MARSALIS SR SR LT B HHE:TRA DSO POPS GATLIN BROTHERS WALTER WELLER, conducting
AND A SPECIAL SURPRISE GUEST CYNTHIA RAIM, pianist ol el A it SYNTHIA RAIW, oianist
! 1812 Overture” with Cannons Prelude Concert at 5:00 PM
OAKLAND YOUTH SYMPHONY
JULY 19 JULY 20 JULY 21 JULY 22 6:00 PM
DETROIT SYMPHONY ORCHESTRA DONNY AND MARIE OSMOND PETER, PAUL & MARY 8:00 PM DETROIT SYMPHONY ORCHESTRA
STANISLAW SKROWACZEWSKI, conducting CHILDREN'S CONCERT 11:00 AM STANISLAW SKROWACZEWSKI, conduoting
DMITRY SITKOVETSKY, violinist OAKLAND YOUTH SYMPHONY SHEPRENMOUGH 8icaist
Prelude Concert at 7:00 PM Featuring Britten’s “‘Young (Naumberg winner)
OAKLAND YOUTH SYMPHONY Person’s Guide to the Orchestra”
JULY 24 JULY 26 JULY 27 JULY 28 JULY 29 6:00 PM
PRESERVATION HALL JAZZ BAND NEEME JARVI, conducting ARTIE SHAW ORCHESTRA CHUCK MANGIONE DETROIT SYMPHONY ORCHESTRA
GRANT JOHANNESEN, pianist with special guest MR. ARTIE SHAW NEEME JARVI, conducting
' TOMMY DORSEY ORCHESTRA GRANT JOHANNESEN, pianist
L
AUGUST 1 AUGUST 2 | AUGUST 3 AUGUST 4 AUGUST 5 6:00 PM
PETE SEEGER DETROIT SYMPHONY ORCHESTRA | LOURAWLS FERRANTE & TEICHER 8:00 PM DETROIT SYMPHONY ORCHESTRA
AND VARUJAN KOJIAN, conducting | with special guest CHILDREN'S CONCERT 11:00 AM VARUJAN KOJIAN, conducting
ARLO GUTHRIE DYLANA JENSON, violinist | RAMSEY LEWIS “Little Red Riding Hood" DYLANA JENSON, violinist -
BERJ ZAMKOCHIAN, organist | Featuring the Piccolo Opera Company BERJ ZAMKOCHIAN, organist
Organ Prelude Concert at 7:00 PM Organ Prelude Concert at 5:00 PM
AUGUST 10 8:30 PM AUGUST 11 8:30 PM AUGUST 12 6:00 PM

AUGUST 9

DETROIT SYMPHONY ORCHESTRA
MAXIM SHOSTAKOVICH, conducting
PAUL BADURA-SKODA, pianist

AUGUST 15 1:30 PM
FESTIVAL WOMEN’S FASHION SHOW

AUGUST 21
SHEENA EASTON

AUGUST 22
CLEVELAND ORCHESTRA
CHRISTOPH von DOHNANYI, conducting

AUGUST 28

RODGERS & HAMMERSTEIN'S
OKLAHOMA!

STARRING: JOHN DAVIDSON

AUGUST 29 MATINEE 2:00 PM
EVENING 8:00 PM
RODGER’S & HAMMERSTEIN'S

OKLAHOMA!

STARRING: JOHN DAVIDSON

AUGUST 30

RODGERS & HAMMERSTEIN'S
OKLAHOMA!

STARRING: JOHN DAVIDSON

12
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“MUSIC FROM THE GREAT MOTION PICTURES”
DSO POPS

KENNETH JEAN, conducting

LASER LIGHTS/FIREWORKS

“MUSIC FROM THE GREAT MOTION PICTURES”
DSO POPS

KENNETH JEAN, conducting

LASER LIGHTS/FIREWORKS

DETROIT SYMPHONY ORCHESTRA
MAXIM SHOSTAKOVICH, conducting
PAUL BADURA-SKODA, pianist

U.S. MARINE BAND

COLONEL JOHN R. BOURGEOIS and
CAPTAIN TIMOTHY W. FOLEY, conductors
FIREWORKS

"AUGUST 17 AUGUST 18 AUGUST 19 8:00 PM
TONY BENNETT PAT BOONE CONWAY TWITTY
COUNT BASIE ORCHESTRA
“A Tribute to Count Basie”
SEPTEMBER 14 2:00 PM & 8:00 PM AUGUST 26 8:00 PM

JEAN-LUC PONTY

MATINEE 2:00 PM
EVENING 8:00 PM
RODGERS & HAMMERSTEIN'S

OKLAHOMA!

STARRING: JOHN DAVIDSON

AUGUST 31

MATINEE 2:00 PM
EVENING 8:00 PM
RODGERS & HAMMERSTEIN'S

OKLAHOMA!

STARRING: JOHN DAVIDSON

SEPTEMBER 1

SEPTEMBER 2 NOON to 10:00 PM
MEADOW BROOK BLUEGRASS MARATHON
with Doc Watson, John Hartford,

Vassar Clements and others

FIREWORKS

13




Every Pitcher “lells A Story.

It’s a story of mighty pharaohs and
humble peasants, of cruel conquerors
and corrupt kings, of anonymous poets
and unforgotten profits. From 5000 B.C.
when early man hacked out the first
primitive wheel to 46 B.C. when Julius
Caesar introduced the sophisticated leap-
year calendar, the story unfolds.

Today, you can own a piece of
mankind’s rich history through the pieces
in the Alan Dohrmann Galleries’ stunning
Ancient Art Collection.

Imagine wearing a necklace that
Nefertiti once may have worn. Or holding
a goblet that Moses may have held.

Imagine displaying these pieces!

Each one-of-a-kind artifact in the
Ancient Art collection comes with a cer-
tificate of authenticity giving the date of
the piece and placing it within its
historical context. It’s this history, plus
timeless beauty and increasing rarity, that
gives these objects their value and makes
them an investment that will
appreciate . . . and be appreciated. Prices
range from under $100 to $15,000 and up.

Indeed, every piece in Alan Dohrmann’s
Ancient Art Collection will some day
be priceless!

ANCIENT ART INTERNATIONAT.

ANICRTARRIN

135 East Maple Avenue Blrmmgham Michigan 48011 e (313) 642-6404 ¢ Home Office (702) 832-7031




SN “MORE THAN JUST COATS...

| At Coat Country, you'll find all first quality, high
Chevrolet Corvette: “Never Before” : fOShiOn, nOme brOnd S-I-yles for |eSS,

1983 International Film & TV

Festival of New York: Grand Award E 25 'I'O 50% |eSS everyd0y| PlUS

1983 U.S. Television Commercials

Festival: Best of Festival , neW Gr”VGIS dOlly!

[s therea direct link | Esifige e
between advertising awards and |t et

|  Country...where
pr0dUCt sales? | you'll find all first
quality, high
fashion coats,
suits, skirts,
blouses, slacks
and more. Name
brand styles for
less...25 - 50%
less everyday!

- COUNTRY

WORTH THE DRIVE
FROM ANYWHERE!

Q06 N. WOODWARD
Between 11 and 12 Mile

| | 547-3170
Yes. Its Campbell-Ewald. 30400 Van Dyke. Warren, Michigan 574-3400. , Mon.-Fri. 10-9, Sat. 10-5:30

e Mastercard, Visa
¢ |ocally owned and operated
¢ Layaway available ¢ No hassle return policy
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Popular Attractions

LET'S GET IT TOGETHER ...BUCKLE UP.

e e |

Meadow Brook Music Festival 1984

803rd Performance Saturday, June 16 — 8:00 PM

e

Earl Klugh & Friends

805th Performance Friday, June 22 — 8:00 P.M.
Vic Damone

Buddy Rich Band

1

806th Performance Saturday, June 23 — 8:00 PM

Rich Little

it e e S e —————
| ||

Judy Collins

Friday & Saturday, June 29 & 30 810th Performance

809th and 811th Performances 8:00 PM Saturday’ dJune 30 — 11:00 AM
Cleo Laine Children’s Concert

Harbinger Dance Company

T =
1
f

John Dankworth
ohn LVankwor A history of dance for children.

813th Performance ) Tuesday, July 3 — 8:00 PM

Harbinger Dance Company

814th Performance Wednesday, July 4 — 8:00 PM

Metropolitan Symphonic Band

FIREWORKS!

T CADILLAC OF TOMORROW 1S HERE

It's the most advanced Cadillac ever. With Cadillac com- enamel for & deep, rich luster Drive the Cadillac of
for: and spaciousness, Cadillac iuxury and conveniences. Tomorrow ...the 1985 front-wheel-crive Fleetwood,
Plus a whole new world of Cadillac performance that  Coupe de Ville and Sedan de Ville (shown)...at your
matchies the Cadillac ride with a feel for the road. With  Cadillac deaier’s todav

four-whee! independent suspensior, front-whee! drive
and responsive V8 power. Advancec aerodynamic styiing

816th Performance Friday, July 6 — 8:.00 PM
The Rovers

The Kingston Trio

N ﬁﬂw;r,\km_m.m\m 'Tﬁ’r?“aam: «_g_m——T—itma W:ﬂ\*‘—g‘:’»‘ T ———

The Chiffons

features Cadillac’s taiiored door-into-roof design CADILLAC'S NEW A‘YEAWF)OI‘OOO'M'LE d _— | 817th Performance Saturday, July 7
The Cadillac of Tomorrow is a marvel of electronics yet EIRELY Wl YT : U / | GZO0 5
%) e e : The 1985 front-wheel-drive Fleetwood > \\// | 60’s SALUTE
simplified for dependability. And it surrounds you with and De Villes are backed by Cadillacs special > .; . L .
quality on every side, including a double coat of clear new limited warranty, In some cases, a ; Leslie Gore Lou Christie
deductible applies. See your dealer for details. z Del Shannon Danny and The Juniors

]
L

Some Cadillacs are equipped with engines produced by other GM divisions,

subsidiaries or affiliated companies worldwide. See your dealer for details BEST OF ALL ..IT'S A CADILLAC

19



819th Performance Monday, July 9 — 8:00 PM ) L 833rd Performance Saturday, July 28 — 8:00 PM
Wayne Newton Chuck Mangione
820th Performance Wednesday, July 11 — 8:00 PM §35¢h Rerformuance Wednesday, August 1 — 8:00 PM
Pete S
GRAMMY WINNER! Wynton Marsalis =
Arlo Guthrie
822nd Performance Friday, July 13 — 8:00 PM 8374h Performance Friday August 3. — 8:00 PM
Canadian Brass Lou Rawls
D.S’O Pops . with special guest
Richard Hayman, conducting Ramsey Lewis
823rd Performance Saturday, JUIy 14 — 8:00 PM ;‘th Performance i 839th Performance

Larry Gatlin and the

Gatlin Brothers

$aturcgﬁil§: eg:’ssté ;‘ cl el;,(t)o AM . Saturday, August 4 — 8:00 PM

“Little Red Riding Hood” Ferrante & Teicher
Featuring the Piccolo
Opera company

826th Performance

Friday, July 20 — 8:00 PM

Donny and Marie Osmond

827th Performance
Saturday, July 21 — 11:00 AM
Children’s Concert
Oakland Youth Symphony
Featuring Britten’s
“Young Person’s Guide
to the Orchestra”

828th Performance Saturday, July 21 — 8:00 PM

Peter, Paul & Mary

842nd & 843rd Performances Friday & Saturday, August 10 & 11 — 8:30 PM
Music from the Great Motion Pictures
DSO Pops
LASER LIGHTS! Kenneth Jean, conducting FIREWORKS!
845th Performance Wednesday, August 15 — 1:30 PM

Festival Women’s Fashion Show

830th Performance

Tuesday, July 24 — 8:00 PM

Preservation Hall Jazz Band

846th Performance Friday, August 17 — 8:00 PM

Tony Bennett and
Count Basie Orchestra
“A Tribute to Count Basie”

832nd Performance

Friday, July 27 — 8:00 PM

Artie Shaw Orchestra

with special guest, Mr. Artie Shaw

Tommy Dorsey Orchestra

847th Performance Saturday, August 18 — 8:00 PM

Pat Boone

20
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848th Performance Sunday, August 19 — 8:00 PM

Conway Twitty

849th Performance Tuesday, August 21 — 8:00 PM

Sheena Easton

851st Performance Sunday, August 26 — 8:00 PM

Jean-Luc Ponty

852nd, 853rd, 854th, 855th, 856th, 857th, 858th & 859th Performances
Tuesday, August 28 — 8:00 PM
Wednesday, August 29 — 2:00 PM Matinee & 8:00 PM Evening Performances
Thursday, August 30 — 8:00 PM
Friday, August 31 — 2:00 PM Matinee & 8:00 PM Evening Performances
Saturday, September 1 — 2:00 PM Matinee & 8:00 PM Evening Performances

Rodgers & Hammerstein’s

“OKLAHOMA!”

starring

John Davidson

860th Peformance Sunday, September 2 — Noon to 10:00 PM

Meadow Brook Bluegrass Marathon

FIREWORKS!

with Doc Watson, John Hartford, Vassar Clements and others.

ficore. Hatchbackology with the added dlsmphne of apphed eco-

861st Performance Friday, September 14 — 2:00 PM and 8:00 PM
U.S. Marine Band

FIREWORKS!

Jnics: $8,785* created
thelp drlve the beneﬁts of RE N AU I I
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You wont find it in a dictionary because
it's a totally new science. The application
of Renault's European aesthetics to the
functionality of hatchback de51gn

omparison. Your mileage may vary with speed, trip length,

Actual highway and CA figures lower. **Manufacturer’s sug-
tail price. Tax, license, destination charges, rear deck spoiler
| covers $90, and regional equipment extra.

American Motors. @ Safety belts save lives.




MEADOW BROOK HALL

OAKLAND UNIVERSITY, ROCHESTER, MICHIGAN

. . . if it weren’t so magnificently real,
it could only be a fairy tale

The dream began with Matilda Rausch, a young Canadian farm girl who moved to
Detroit and met John Dodge, a mechanical genius from the little town of Niles,
Michigan. Dodge had begun to make automotive history when the two married in
1907. Dodge died unexpectedly at 55, leaving a family, a fortune and the
beginnings of Matilda’s mansion. That home was never finished. In time, the
young widow remarried; she and Alfred Wilson began again to turn her long-held
dream into reality.

Meadow Brook Hall was completed in 1929 at the cost of $4,000,000, one of the
finest examples of residential architecture anywhere in the world. Craftsman-
ship, household appointments and art treasures in the Hall are now priceless and
irreplaceable.

The entire estate was left to the State of Michigan and became the foundation for
Oakland University. Matilda’s 100-room Tudor home has been carefully
preserved with original furnishings for operation as a cultural and conference
center of the university, according to Matilda’s wishes.

HAVE A MEADOW BROOK DAY

We're
proud to be

a Sponsor

of the 1984
Friday and Saturday
Meadow Brook
Goncert Series.

Detvoit Hree Press

Michigan’s largest morning newspaper
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Historic Meadow Brook Hall

OPEN DAILY JULY AND AUGUST
Monday through Saturday 10-5

OPEN EVERY SUNDAY YEAR AROUND
1to 5 p.m.

STROLL

Quiet Courts and Gardens

and tour Knole Cottage, the mini-mansion playhouse nestled
in the woods beyond the garden wall.

ENJOY

Lunch in the Summer Tea Room

Inside or out, lunch and refreshments at Meadow Brook Hall
are experiences as beautiful as they are delicious.

TEA ROOM OPEN JULY AND AUGUST

Monday through Friday 11:30-3

SUNDAY BUFFET DINING ALL YEAR

1 to4 p.m.

PLAN
Special Events
CONCOURS d’ELEGANCE
August 5
Antique and classic car display. Admission at gate.
ART FAIR
August 18, 19
Outdoor invitational display and sale. Mixed media. No
admission charge.
STATELY DINNERS
Dinners in the grand manner. Held most months October
through May. Call or write for dates.

EXPLORING MEADOW BROOK HERITAGE
Three-day experience of living in the hall with programs
designed to make Meadow Brook history come alive. Call or
write for details.

ANNUAL FLORISTS’ CHRISTMAS WALK

November 28-December 9

Christmas Walk through the Hall. Elaborate decorations and
floral displays.

CONFERENCES

Details on request.

377-3140



Oakland University 25th Anniversary

Welcome

Emilie and | welcome you to this twenty-first season of the
Meadow Brook Music Festival on behalf of all those dedicated
people who make it so enjoyable.

One of the most pleasing aspects of summer at Oakland
University is the Meadow Brook Music Festival. It captures
beautiful elements of nature found in the festival's outdoor setting
and couples them with the finest sounds in music to provide a
thoroughly captivating cultural program.

To accomplish this, the university gratefully receives support from
a loyal audience, devoted effort from hundreds of volunteers, and
generous gifts from individuals and members of the business and
industrial community. This spirit of cooperation makes the
Meadow Brook Festival a program in which the community can
share proudly.

This year, 1984, marks a quarter century since Oakland
University’s first class matriculated in September of 1959. During
the intervening years the institution has worked hard to become an
important force in the cultural, educational, economic and social

JUST ONE FINE SHOP AFTER ANOTHER Sepii i S hocevverty wil conmernor

25th anniversary during the fall with a number of special events

which are described in the pages that follow. We cordially invite
you to join the university in this significant celebration.
Sincerely,

Big Beaver Road at Coolidge, Troy

Joseph E. Champagne

Sunday 12-5/Monday, Thursday, Friday 10-9/Other Days 10-6 Rigsidert
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Oakland University 25th Anniversary

Celebrating
A Quarter Century
of Access to Excellence

Dear Patrons of the Meadow Brook Music Festival:

Twenty-five years ago on Thursday, September 17, 1959, Michigan State University Oakland (MSUO) held its
first academic convocation. The 24-member faculty and MSU President John Hannah greeted the 570 first-year
students in the Oakland Center which was still under construction at that time.

Four years later, in the spring of 1963, by action of the MSU Board of Trustees, MSUQ was officially renamed
Oakland University and conferred baccalaureates on its first 146 graduates. Since it opened in 1959, the
university has matriculated over 95,000 students and has granted over 27,000 degrees. Now the university
enrolls over 12,000 students and the faculty numbers about 500. In 1970, by action of the state legislature,
Oakland University became a fully independent, state-supported institution of higher education with its own
separate board of trustees.

Oakland University will officially celebrate its 25th anniversary in the fall of 1984. The theme for the anniversary,
“Celebrating a Quarter-Century of Access to Excellence” refers to the university’s primary mission of
encouraging and providing the means for “the maximum possible intellectual development of each student.”

In commemoration of Oakland University'’s first 25 years, the anniversary emblem contains a symbolic
representation of the Greek sail that carried Ulysses and his men in their eternal pursuit of truth and knowledge.
The sail is the central element of the official university seal, with its motto “seguir virtute e canoscenza” (follow
courage and wisdom). A simple and dignified symbol of humankind’s search beyond the frontiers of this world,
the sail fittingly expresses the university’s commitment to expand the horizons of thought and learning.

The 25th anniversary emblem reflects both Oakland University’s recognition of its past endeavors and its desire
to move forward dramatically in providing access to excellence for all its constituencies.

Central to the 25th anniversary celebration will be a series of conferences conceived as the analogue of the
1958 “Meadow Brook Seminars on Higher Learning.” These seminars established academic tone and set the
rigorous intellectual style which has distinguished Oakland University since its founding.

The “Meadow Brook Seminars Revisited” will consider the role of the university in the nurturing of humane
values in a rapidly shanging technological civilization. We hope in the process not only to indulge in a modicum
of self-congratulation, but also to come to a better understanding of the difficult and uncertain academic and
social concerns which will challenge the university’s ingenuity over the next quarter century.

In addition to the Meadow Brook Seminars, during the fall of 1984 a number of special events will focus on the
accomplishments of the university during its first quarter century. The 25th anniversary celebration will be
formally inaugurated by the fall commencement exercises to be held on September 16, 1984—almost 25 years
to the day of the first academic convocation.

A partial listing of the major activities of the 25th anniversary celebration of interest to the general public is
inc'uded on the following two pages. You are invited to join in the celebration particularly on Sunday,
September 23, when the Anniversary Open House will provide an opportunity for you to view the university and
have some fun in the process.

Sincerely,

George T. Matthews
Professor of History
General Chair, Oakland University
25th Anniversary Committee 28

Oakland University 25th Anniversary

The Meadow Brook Seminars Revisited

The original “Meadow Brook Seminars on Higher Learning” were sponsored by the Michigan
State University-Oakland Foundation and held in late summer and fall, 1958. Distinguished scholars
and educators in engineering, business administration, teacher preparation and the liberal arts met at
Meadow Brook Hall to consider and recommend a course of academic development. The general
theme of the seminars will be Humane Values in a Technological Civilization: The University’s Role.

The format for the Meadow Brook seminars includes a keynote address on Monday evening at
3:00 p.m. in the Oakland Center. This address is open to the public as well as members of the
university community. Throughout the following day, Tuesday, distinguished panelists will meet to
discuss issues on the topic. The deliberations will be recorded and then evaluated in the last seminar,
“What Have We Learned; What Should We Do?” held on Monday, November 19.

The Meadow Brook Seminars

Keynote Address: “University and Technology—The Challenge of

Monday, September 24
Compatibility in the Modern University”

Monday and Tuesday The College of Arts and Sciences: “The Arts and Sciences: An

October 1, 2 Ancient and Lively Tradition”
Monday and Tuesday Continuing Education: “The Public University and Community
October 8, 9 Service: How Best to Serve?”

School of Human and Educational Services: “Excellence, Equity and
Economy in Education”

Monday and Tuesday
October 15, 16

Graduate Studies: “Research and Scholarship: Keys to Institutional
Excellence”

Monday and Tuesday
October 22, 23

School of Economics and Management: “Humanity and Technology:
The Challenge for Management Education”

Monday and Tuesday
October 29, 30

School of Engineering and Computer Science: “Academe-Industry:

Monday and Tuesday
New Relationships, Opportunities and Pitfalls”

November 5, 6

School of Nursing and Center for Health Sciences: “Health Care
Interdependence in a Changing World”

Monday and Tuesday
November 12, 13

Division of Academic Affairs: “What Have We Learned; What Should
We Do?”

Monday, November 19

29




Oakland University 25th Anniversary [§ the American Tradition

perica has always been known as the Land of Opportunity, a land
prowth. In the great American tradition, Liberty State Bank & Trus
s been providing growth opportunities for businesses :

25th anniversary events scheduled for fall 1984. Further announcements will be made during the fall ice 1918. During all those years, we've continued to
of 1984. )w. . . because we've helped our customers grow.
th commercial loans, innovative financial
PRELUDE . s€rvices, and expert advice.
Friday, September 14 United States Marine Band Baldwin Pavilion § ' boliove AmeTicalS S ———
“The President's Own” in concert . ofOpportunity, come to Liberty.
Together, we can prove it.
Saturday, September 15 Rochester Apple Amble Run Lepley Sports Center -:

ANNIVERSARY INAUGURATION

Sunday, September 16 Commencement Exercises—Major Baldwin Pavilion
speaker and awarding of honorary
degrees

ANNIVERSARY DAY

Tuesday, September 18 “State of the University” Address Oakland Center
President Joseph E. Champagne »

Birthday Cake Reception

- ANNIVERSARY OPEN HOUSE

Sunday, September 23 Alumni Association Septemberfest Lepley Sports Center
Fun Runs—Pancake Breakfast
Academic Open Houses/
Demonstrations Campus Wide
Entertainment—Music, Dance,
Drama ,
Fun and Games—Contests for all
Ages
Refreshments—Ox Roast—
Assorted Food and Beverages
Sports—Soccer, OU vs. Eastern

Michigan
Concert—Variety Entertainment
and Fireworks Baldwin Pavilion
Monday, October.'1 University Volunteers Recognition
Sunday, October 7 Week
Monday, October 15 Meadow Brook Theatre Meadow Brook Theatre
Costume Show Wilson Hall
Wednesday, October 17 Anniversary Lecture Oakland Center
Kurt Vonnegut
Wednesday, October 24 Exhibition of Faculty Oakland Center

Contributions to Scholarship

“Financially Speaking, It's the Voice of Experience.”
Executive Administrative Offices, (313) 362-5000
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The New

Generation of

GENERALS

From General's World Class Tire Extraordinaire
— The Amerix*Way XT all-season steel belted
radial — to the popular priced bias ply
Ameri* Sprint, there is a quality General tire
designed to meet virtually every drivers’ need.
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The NEWCOR Companies

Creators of Innovative Machines,
Components & Manufacturing Systems

Automation & Production Systems
WILSON Automation Div. — Warren, MI

Welding & Assembly Systems !
NEWCOR Bay City Div. — Bay City, MI L

Computer Systems Hardware & Software
INDOCOMP Inc. — Drayton Plains, Ml

Metal Cutting Systems

NEWCOR Machine Tool Co. — Fraser, Ml

DEARBORN Tool & Machine Corp.
Turning Systems Div. — Dearborn, MI
Mfg. Systems Div. — Romulus, Ml

Cams, Camshafts & Precision
Components
EONIC Inc. — Detroit, MI

In Canada:
NEWCOR Canada, Ltd. — Windsor, Ontario

Iin Europe:
NEWCOR, N.V. — Bornem, Belgium

Corporate Offices:
Troy, Michigan
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Jakland University 25th Anniversary

A photo history

Shape of the campus

Oakland University was founded in 1957
when Matilda R. and Alfred G. Wilson
donated their Meadow Brook Farms estate
and $2 million to Michigan State University
to create a new institution in Oakland
County. Michigan State University-Oakland
opened in the fall of 1959 with 570 first-year
students, 24 faculty members, two
classroom buildings and a partially
completed student center. This year,
“Oakland University” celebrates its silver
anniversary. (The name was changed prior
to the first commencement in 1963. Official
separation from Michigan State followed
seven years later.) During those 25 years,
the university grew and changed to meet
the needs of the people it served. (Upper
left: 1959 aerial view. Lower left: Mrs. Wilson
breaks ground for a building in 1961; first
Chancellor Woody Varner holds the
umbrella. Below: construction work on the
Graham Health Center, 1968. Lower right:
O'Dowd Hall, completed in 1981. Middle
left: 1983 aerial view.)
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Oaldland University 25th Anniversary | Oakland University 25th Anniversary

Academic opportunities

Change in the physical aspects of the
Oakland University campus mirrored
growth in the classroom. When classes
opened in 1959 (Middle right: first
convocation), students could take
instruction in business administration,
engineering, secondary education and a
number of liberal arts programs. General
education was stressed. Now, with distinct
instructional programs (College of Arts and
Sciences, School of Economics and
Management, School of Engineering and
Computer Science, School of Human and
Educational Services, School of Nursing,
Center for Health Sciences) masters and
doctoral degree programs and a thriving
continuing education program, the
institution and its 500 faculty members offer
a diverse curriculum of general education
and specific career orientations to some
12,000 students. Academic support facilities
include such notable entities as the Institute
of Biological Sciences (eye research), the
exercise physiology laboratory and the
Center for Robotics and Advanced
Automation. The Honors College was
established to meet the educational needs
of highly motivated students.
Undergraduate research opportunities are
plentiful and student-to-faculty ratios are
low (20 to 1). Of the full-time faculty
members, approximately 90 percent have
earned doctorates. Virtually all courses are
taught by faculty members rather than
teaching assistants.

Intellectual and cultural forum

In addition to offering its resources to
various constituencies, Oakland University
throughout its history has encouraged its
students to experience the world of ideas
beyond the campus. Exposure to different
viewpoints and beliefs enriches academic
education. The university has welcomed an
exchange of ideas and has provided ample
opportunities to test and consider beliefs
and principles. Guest speakers have served
as one source of divergent opinions.
(Clockwise from upper right, during
appearances on campus: Robert Kennedy,
the late U.S. senator from New York,
running for the presidency in 1968; Ralph
Nader, consumer advocate; Margaret Mead,
anthropologist; Jane Fonda, actress and
political activist; and Edmund Muskie,
former U.S. senator and unsuccessful
candidate for president in 1972.) In addition,
the university brings in professional
performers through the Meadow Brook
Music Festival (opened in 1964) and the
Meadow Brook Theatre (opened in 1967)
and hosts guest lecturers from a variety of
disciplines and occupations.




Oakland University

25th Anniversary
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Student Life z =

For a school that traditionally has stressed T ‘Continental Mark VI gives

the pursuit of academic excellence, | . >

Oakland University in 1984 has a startling youall the room and comfort

number of social and recreational yould expect in a luxury car.

activities. As the physical campus and PJ something more. Perfor-
maRice that rewards the driver.

academic program offerings have

expanded steadily over the past 25 years, % :

so have student life opportunities, S B Pa [ of the reason for its pleas-'

although with perhaps more ebb and flow |ng riVing characteristi‘cs is !

reflecting prevailing events and styles. its ¢ eek shape Air flow over
thefcar helps it move over the

roa@l more solidly and quietly.

From the heights of a birthday party for
founder Matilda Wilson to the pits of mud
And with less power. Reserv-

wrestling, from the intensity of political
expression to the ups and downs of
athletic and beauty competitions, Oakland

ing horsepower for when you
needit. ' :
The Continental Mark VI fur-
ther rewards the driver by the
way it handles and rides. For
it actually rides on air with

electronically controlled air

suspension. A system that gives
you an unusual combination of
riding comfort and control.
Inside, fromits individually"

A luxury car that gives you the
Ihexpected luxury. Performance.

reclining front seats to its all-
electronic instruments, the new
Mark Vil appeals to the driver in
you without forgetting about the
luxuries of life.

The 1984 Mark VIi from Lincoln
—maker-of the highest quality
luxury cars built in America*

Come drive it. -
*Based on a survey of owner-reporied problems
during the first three months of ownership of 1983
luxury cars.

students have experienced just about
everything a university setting can offer.
And they still do. Campus life is now
enriched by more than 100 student
organizations reflecting cultural,
educational, recreational, career and social
interests of the diverse student body.

Getlit together—buckle tp.

THE 1984 CONTINENTAL MARK VII
LINCOLN-MERCURY DIVISION
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We believe that a kiss is still a kiss, a sigh is still a

h; the fundamental things apply, as time goes by. Ayer makes
People used to respond to friendliness. They still h ' '
Housewives used to respond to helpful information. uman con uc
oy still do. Businessmen used to respond to facts that
ped them solve a problem. They still do.

People used to smile at gentle humor and warm
to the person who knew how and when to use it.
v still do.

Given a choice between the silly and the sincere,
ple always used to choose the sincere, and they still do.

Given a choice between beauty and ugliness,

. > NW Ayer
ple always did choose beauty, and they still would.

2000 Fisher Building, Detroit, Michigan 48202 (313) 874-8500



This is the ultimate luxury.

New turbo power to move you.

The 1984 Chrysler LeBaron Convert-
ible moves you like you've never been
moved before. With the surge of optional
turbo power. Choose LeBaron’s new fuel-
injected turbocharged engine and you
experience a 40% boost in engine horse-
power for dramatically improved per
formance in acceleration and passing .

An available European handling
package provides tighter cornering at
high speeds. Front-wheel drive gives you
firm tractign and control.

Based on lowest percentage of National Highway Traffic Safety Administration safety rec
warranties for 1984 American models. -~ Whichever comes first. Limited warranty. Deductible app
est. mpg for comparison. Your mileage may vary depending on speed, trip lengt|

New electronics to keep you informed.
Compare LeBaron to other convert-
ibles. Compare luxury. The Mark Cross
Edition features rich leathers and ad-
vanced electronic instrumentation. Its
graphic message center keeps you in con-
trol with computer age intelligence. An
Electronic Voice Alert adds to your security.
Compare comfort and driving ease. A
new glass rear window, roomier back seat
and power rear quarter window are stan-
dard. Alsostandard: power brakes, power
steering and a power operated top.

A 5 year/50,000 mile Protection |

Compare quality. Chrysler mal
best built* American cars. And back
with a 5 year or 50,000 mile Proi
Plan** on the engine, powertra
against outer body rust-through.

No other car in
America, EuropeorlJapan
moves you quite like the
1984 Chrysler LeBaron
Convertible.

Buckle up
for safety. 307

alls for '82 and '83 cars designed and built in North America, and a comparison of man
lies. Excludes |eases. Askgfor details at your Chrysler-Plymouth dealer. 2.2 Turbo
h and weather. Highway and California estimates lower.

Chrysler. The best built, best backed American cars*

The Meadow Brook Executive
Committee is fortunate this year in
having the dynamic energies of
Steve and Rita Sharf as general
chairpersons.

They are not newcomers to the
Festival and Theatre responsibility.
Both have devoted many years to
Meadow Brook. Steve was
instrumental in identifying
underwriters for the concerts and
has served on the Finance
Committee since 1975. Rita was
prominent in the reorganization of
the Women’s Committee, serving as
secretary on the board for four
vears. They bring experience and
devotion to their duties.

Their leadership of the 1984
Music Festival and Theatre
Executive Committee, a dedicated
group of volunteers, is an
inspiration to all those involved in
producing another outstanding
season. Their untiring efforts have
assured the support for programs
and facilities which makes possible
the attendance of over 300,000
persons annually at the Theatre and
Festival.

On behalf of Oakland University,
the Theatre and Festival, and the
many thousands of residents who
share the ambiance of a magnificent
setting where even a bird feels free
to join the concert, | extend my
appreciation.

Joseph E. Champagne
President, Oakland University
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Mr. and Mrs. Semon Knudsen
Chairpersons 1964

Mr. and Mrs. Ben D. Mills
Chairpersons 1966

Mr. and Mrs. Virgil E. Boyd
Chairpersons 1968

Mr. and Mrs. E. M. Estes
Chairpersons 1970

Mr. and Mrs. Rinehart S. Bright

: Chairpersons 1971
Chairpersons 1965

Mr. and Mrs. Robert D. Lund

Mr. and Mrs. James O. Wright Chairpersons 1973

Chairpersons 1967

Mr. and Mrs. Donald E. Petersen

Mr. and Mrs. Marvin L. Katke Chairpersons 1975

Chairpersons 1969

Mr. and Mrs. John J. Riccardo

Mr. and Mrs. John C. Secrest
Chairpersons 1977

Mr. and Mrs. William P. Benton
Chairpersons 1972

Mr. and Mrs. Eugene A. Cafiero
Chairpersons 1974

Mr. and Mrs. F. James McDonald
Chairpersons 1976




- PAST CHAIRPERSONS

Mr. and Mrs. Richard A. Vining
Chairpersons 1978

Mr. and Mrs. Roger Smith
Chairpersons 1980

Mr. and Mrs. Harold A. Poling
Chairpersons 1982

Mr. and Mrs. Bennett Bidwell
Chairpersons 1979

Mr. and Mrs. Gerald Greenwald
Chairpersons 1981

Mr. and Mrs. F. Alan Smith
Chairpersons 1983

“At Audi the future of the
automobile is being decided”

-Car and Driver, December 1983

@ Have you noticed where the
B great developments in automo-
tive engineering have been coming from?

Many of them have come from one
place: From Audi.

They have come from a group of hand-
picked engineers working under a man
they respect: Ferdinand Piéch, Audi's
Chief of Research & Development in In-
golstadt, Germany.

Consider these Audi engineering
achievements:

The five-cylinder gasoline engine. A
six would have been too big and heavy; a
fourwould not have been smooth enough
for the kind of luxury car Audi had in mind.

I———_

TR

It was the innovative five that made the
Audi 5000 feel just right.

The quattro permanent all-wheel-
drive system for sports coupes and se-
dans: A major breakthrough in
performance and driving safety that in-
creases mobility about 100% on wet or
snowy roads. This all-weather system en-
abled the Audi racing quattro to win the
World Rally Championship. It was recently
introduced on the Audi 4000S quattro at
$16,830*

Audi 5000S & 5000S Turbo: The tech-
nology that makes these the most aero-
dynamic luxury sedans sold in America

©1984 Porsehe Audi

of the quietest.

We solve problems. Audi's engi-
neers proved the world's fastest luxury
sedan need not be the most powerful, and
started an aerodynamic revolution that
sent the industry back to its computers
and wind tunnels.

Many people believe Audis are beauti-
ful. We believe they are buying them in-
record numbers for more important rea--
sons. For your nearest dealer, call toll-free
1-(800) FOR-AUDI within the continental
U.S. *Mfr's sugg: retail price. Title, taxes,
transp., registration; dealer delivery
charges add'. PORSCHE +AUDI

also makes them two AUdi: the art ()fengineering.




ONE GOOD NAME

MMERM,
WAL APERS

DESERVES ANOTHER.
BBDO

Batten, Barton, Durstine & Osborn, .Inc.
26261 Evergreen Road, PO. Box 5033, Southfield, Ml 48086
Tel. 313-355-7300
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A driving force
behind a driving industry.

When you stop to think about it, cars and
trucks are truly remarkable products of human
imagination. Driven by the energy of raw explo-
sive power, these vehicles have evolved into
complex machines that rely on new technol-
ogies for improved quality and performance.

Allied Corporation is proud of its position in
the worldwide automotive industry. And we
look forward to the technological contributions
we will make tomorrow.

Allied Automotive is one of the world’s leading
independent suppliers of vehicle components.
We’re Bendix brakes and electronics and Fram

filters. We’re Autolite spark plugs and Presto-
lite electrical products. We’re a part of virtu-
ally every car and truck built in the free

world today.

But more than that, we’re a commitment. A
commitment that means as long as there is a
better, more productive or more efficient way
to supply the components and systems you
require—we will design and build them.

Would you expect any less from a leader?

Allied Corporation, Automotive Sector,
World Headquarters, P.O. Box 5029,
Southfield, Ml 48086.

QLLIED Automotive



INTERNATIONAL PRESENTATIONS OF THE UNIVERSITY MUSICAL SOCIETY OF THE UNIVERSITY OF MICHIGAN ANN ARBOR

1984-85 CONCERT SERIES

CHORAL UNION SERIES

Chicago Symphony Orchestra.................. Saturday, Sept. 22
Raymond Leppard, Conductor

Cleveland Orchestra ........................ Wednesday, Oct. 10
Christoph von Dohnanyi, Conductor

Atlanta Symphony Orchestra . ................... Sunday, Oct. 21
Robert Shaw, Conductor

Leipzig Gewandhaus Orchestra ................. Thursday, Nov. 8

Kurt Masur, Conductor
Judith Blegen, Soprano, and

Hakan Hagegard, Baritone ..................... Saturday, Nov. 17
Vladimir Ashkenazy, Pianist ..................... Tuesday, Jan. 15
Prague Symphony Orchestra,

Festival Chorus and Soloists . . ................... Saturday, Feb. 2

Jiri Belohlavek, Conductor
Royal Philharmonic Orchestra .................. Tuesday, Feb. 19

Yehudi Menuhin, Conductor
National Symphony Orchestra ............... Wednesday, Mar. 20

Mstislav Rostropovich, Conductor
Sherrill Milnes, Baritone ......................... Friday, Mar. 29
CHAMBER ARTS SERIES
Guarneri StringQuartet . ..................... Wednesday, Oct. 17
The Masterplayers .. ......... ... ... Sunday, Nov. 4
KulikenQUartet ... ..ocaussssrpmmunssssssamss Tuesday, Nov. I3
Romanian National Choir ....................... Sunday, Nov. 18
Music fromMarlboro’ wive s s = ¢ 5 ps mfiosmma s« w s s w0 Wednesday, Jan. 23
Guarneri StringQuartet . ........... ... ... ..., Sunday, Feb. 10
I Fiamminghil . . :sssnmmass sl sssondnTcncesmmmasas Friday, Mar. 8
Polish ChamberOrchestra ..................... Thursday, Apr. 18
DEBUT & ENCORE SERIES
Ivo Pogorelich, Pianist ......................... Tuesday, Oct. 30
Viktoria Mullova, Violinist .. .................... Saturday, Nov. 10
Katia and Marielle Labéeque, Duo-pianists .. ....... Sunday, Feb. 17
Paul Badura-Skoda, Pianist . ... ................... Sunday, Mar. 10
CHOICE SERIES
Western Opera Theater,

Rossini's "La Cenerentola” . ................... Saturday, Oct. 6
Royal WinnipegBallet . ........... Saturday & Sunday, Oct. 27 & 28
American Ballet TheaterIl....................... Sunday, Nov. 18
Balletap USA ;i o s« 5 ¢ s oo & s e 8 5ot « a0 sstorcn Sunday, Jan. 27
The FeldBallet . .............0...... Friday & Saturday, Feb.8 &9

THE
FELD
BALLET

in Ann Arbor

VLADIMIR ASHKENAZY

SHERRILL MILNES

Brochure with complete information available upon
request. Series orders now being filled; single tickets for
all concerts will go on sale Tuesday, September 6.

Contact University Musical Society, Burton Tower, Ann
Arbor, M1 48109 (313) 665-3717.

All performances on the main campus of The University
of Michigan.

QINIVERSITY SMUSICAL *SOCIETY
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“Flowers are magic.
Call or visit your FTD" Florist

and spread a little magic of your own”’

Send your thoughts with special

©1983 Florists' Transworld Delivery Association.
®Registered trademark of Florists' Transworld Delivery Association.
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PRESIDENT
Mrs. Eugene R. Mitchell
VICE PRESIDENT CORRESPONDING SECRETARY PARLIAMENTARIAN
Mrs. Thomas E. Thomas Mrs. Philip E. Gerwert Mrs. John B. Costello
RECORDING SECRETARY FINANCIAL SECRETARY EX-OFFICIO

Mrs. Lowell V. Apeseche

Mrs. Herman Rosenbusch

ADVISORY BOARD

Mrs. O. L. Pfaffman

BY-LAWS NOMINATING VOLUNTEER CONFERENCE
Mrs. John B. Costello Mrs. Stanley Capp Mrs. Douglas Thornton
GIFT SHOP Mrs. O. L. Pfaffman Mrs. Wayne Lundy

Mrs. Thomas E. Thomas

GROUP SALES
Mrs. Robert F. Smith

Mrs. John W. Scherer

OFFICE RESCUE
Mrs. Raymond Perry

Mrs. O. L. Pfaffman
Mrs. V. Everett Kinsey

WAYS & MEANS

T e

e

Fashion Extravaganza
Ginger Scott, Co-chairman

Mrs. O. L. Pfaffman PUBLICITY Nies. Jobhr V. Lazar Marian Mitchell, Honorary Chairman

] 4 Gillian L -chai
HISTORIAN/PHOTOGRAPHER Mrs. Lyman M. Forbes Mrs. William L. Mitchell e
Mrs. Ronald B. Petrella TELEPHONE Mrs. O. L. Pfaffman

Mrs. Roger Stroup
Mrs. John C. Secrest

MEMBERSHIP
Mrs. Robert A. Maddock
Mrs. Francis J. Cook

Mrs. John H. Schwartz
Mrs. Donald Robertson
TRIBUTE

Mrs. Raymond A. Pittman
Mrs. Mark A. Richards

Mrs. David W. Scott
Mrs. Raymon VonDrehle

YEARBOOK
Mrs. Ralph A. Caponigro

MEADOW BROOK MUSIC FESTIVAL WOMEN’S COMMITTEE

Mrs. Raynold L. Allvin
Mrs. Lowell V. Apeseche
Mrs. Richard B. Armstrong
Mrs. J. Larry Barton

Mrs. Marylin J. Brooks
Mrs. Donald Brown

Mrs. David M. Bull

Mrs. R. G. Burroughs
Mrs. Ralph A. Caponigro
Mrs. Stanley L. Capp

Mrs. Francis J. Cook

Mrs. John B. Costello
Mrs. Robert A. Dearth
Mrs. Gerald L. Decker
Mrs. J. Leif Eareckson
Mrs. Francis A. Engelhardt
Mrs. Lyman M. Forbes
Mrs. James M. Garrett
Mrs. Philip E. Gerwert
Mrs. John V. Head

Mrs. Kenneth D. Holloway
Mrs. Henry C. Johnson
Mrs. Arthur Jones

Mrs. V. Everett Kinsey

Mrs. Keith Kleckner
Mrs. Richard G. Koenig
Mrs. Karl Kristen

Mrs. Robert W. Larin
Mrs. John W. Lazar

Mrs. Ross Licero

Mrs. Wayne Lundy

Mrs. Gerald Maas

Mrs. Michael Madden
Mrs. Robert A. Maddock
Mrs. David A. McElvain
Mrs. Milton J. Miller
Mrs. Eugene R. Mitchell
Mrs. William L. Mitchell
Mrs. Marvin L. Molasky
Mrs. John Ogden

Mrs. Donald O’'Keefe
Mrs. Thomas H. Parkinson
Mrs. Edward O. Penney
Mrs. Raymond Perry
Mrs. Ronald B. Petrella
Mrs. O. L. Pfaffman

Mrs. Raymond A. Pittman
Mrs. Harold A. Poling
Mrs. Mark A. Richards

Mrs. David Rodwell

Mrs. Herman Rosenbusch
Mrs. John W. Scherer
Mrs. John H. Schwartz
Mrs. David W. Scott

Mrs. Robert C. Scott

Mrs. Will Scott

Mrs. Walter L. Scutt

Mrs. John C. Secrest

Mrs. Stephan Sharf

Mrs. Richard Sloan

Mrs. Robert F. Smith

Mrs. Donald Stehr

Mrs. Roger Stroup

Mrs. Richard J. Sullivan
Mrs. Robert W. Swanson
Mrs. Thomas E. Thomas
Mrs. Douglas M. Thornton
Mrs. George T. Trumbull
Mrs. David Van Howe
Mrs. Richard A. Vining
Mrs. Raymon A. Von Drehle
Mrs. Harry White

Mrs. Minoru Yamasaki

Joan Garrett, Beverly Barton, Ruthanna Cook, Jo Scott, and Cynthia

Head.

Raffle Committee

Sue Mitchell
President of the Women’s Committee

Women’s Committee Officers
Ann Apeseche, Recording Secretary

Beverly Rosenbusch, Financial Secretary

Pat Gerwert, Corresponding Secretary
Sue Mitchell, President
Crystal Thomas, Vice President

HONORARY MEMBERS

Mrs. Joseph E. Champagne Mrs. Stephan Sharf
Mrs. Donald D. O'Dowd Mrs. George T. Trumbull

PAST PRESIDENTS

Mrs. Francis A. Engelhardt Mrs. David W. Scott
Mrs. V. Everett Kinsey Mrs. Douglas M. Thorton
Mrs. O. L. Pfaffman

Ruth June Thornton

Chairman for the Volunteer Conference Gift Shop Committee

Barbara Capq.)nigro, Anne Bull, Kaye Kristen, Nancy Molasky, Crystal
= Thomas - chairman, and Margaret Pittman.
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T E A M W O R K

...1s coordination of effort. It requires
commitment and dedication. That’s something we value
at Manufacturers Bank. We commend those
who work together in pursuit of their goals.

MANUFACTURERS Bank

Qld ideals.
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Introducing the

gl gonsy

Precise road management engineered
in a luxury automobile.

High-tech engineering, luxury for six. That’s
the new Ninety-Eight Regency Brougham
Each wheel has its own independent
suspension to give you a smooth,
controlled ride. You feel the
road, but not the bumps.
A spirited new 3.8 liter mul-
ti-port fuel injected engine is
standard oon Brougham models. W
. A fuel metering system IZZ;}%%
prec1sely regulates Suspension
fuel for optimum performance.
¥ An optional electronic
'~ instrument panel for precise read-
sk . DUk s available zflfter June, 1984.
Fuel Injected Engine  Even a voice information
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system and auto calculator can be added to
give you additional assists while driving. An
electronic load
leveler auto-
matically keeps
your Ninety- 4
Elght level, with Varying' : Electronic Instrument Panel
passenger or trunk loads.
This Ninety-Eight also features a new
- 3-year/36,000-mile, limited
“new-car warranty. A deductible
may apply. See your dealer for

details and a test drive.
Some Oldsmobiles are equipped with
engines produced by other GM divisions,
Electronic subsidiaries or affiliated companies world-
Load Leveler  wide. See your dealer for details.




THE KRESGE FOUNDATION

The Meadow Brook Music Festival expresses its appreciation to one of its most important benefactors
— The Kresge Foundation.

In 1964 when the Festival was a dream, the Kresge Foundation made a $76,000 gift to the capital fund in
memory of civic leader and foundation trustee, Howard C. Baldwin, for whom the pavilion is named. A
second gift a year later of $50,000 made possible the permanent seating in the pavilion. Subsequently the
Foundation provided an additional capital grant of $33,000 which provided additional dressing rooms
below stage, new electrical circuits, a sound reinforcement system and new restroom facilities. A grant
of $145,000 provided for the repair work in the pavilion and a box office addition in 1977. Most recently, a
grant of $100,000 has been used to upgrade the lighting system, structural improvements in and around
the stage area, paving the service road and loading dock area, painting of the seats and girders, and
general repair.

LULA C. WILSON TRUST

The original gifts of the Lula C. Wilson Trust provided the concert shell for the stage house of the Music
Festival. The well-known excellent acoustics of Meadow Brook concerts distinguishes the Music
Festival as one of the front-rank concert and amphitheatres in North America.

The continuing support of the Lula C. Wilson Trust helps the Music Festival provide the finest cultural
attractions that enrich the community as a whole.

IN MEMORIAM
SANDOR KALLAI
1929 - 1984

It is with sadness and sincere affection that we pay tribute to Sandor Kallai, who served as the Managing
Director of the Meadow Brook Music Festival from the 1970 through the 1972 season. Mr. Kallai was a
concert musician, a former french horn player with the Kansas City Philharmonic. He also served as a
music critic for the Kansas City Star prior to his tenure at Meadow Brook, and most recently wrote
music columns for The Rocky Mountain News in Denver. Under the direction of Mr. Kallai modern
dance was introduced to the Festival and Meadow Brook continued its tradition of orchestral
performances expanding the offerings to include more popular attractions.

Sandor is remembered fondly by all of us with whom he was associated. We extend our deepest
sympathy to his family.

MRS. GEORGE T. TRUMBULL

The original gift of Mr. and Mrs. George T. Trumbull made possible the construction of the Trumbull
Terrace dining facility, and patrons of the Meadow Brook Music Festival continue to benefit from their
generosity. Mrs. Trumbull has provided improvements to Trumbull Terrace, the magnificent flowers on
the grounds, and the tables and chairs in the Cafe Promenade. We are grateful for her continued interest
and support.

The Meadow Brook Music Festival is funded in part by grants from the Michigan Council for the Arts and the
National Endowment for the Arts.
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For well under ten grand, you can own one of the grandest sports cars of the
century. It use and one very sophisticated turbocharger*
what everybody thought it took eight cylinders to do. That means it’s lighter. . .to
handle easily, stop quickly. And get mileage ratings of 35 est. highway, [22]
' includes a quick,
ght, pow sted, ra
Power brakes. And Dodge’s remark
Protection Pla '
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protection.)
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* Buy

BUCKLE UP FOR SAFETY.




‘For 40 ys, I have looked to the onitor

for a well-rounded, unfrenzied, and
knowledgeable view of the world. I have
never been disappointed.”

Norman Cousins, currently Adjunct Professor, Department of Psychiatry and
Biobehavioral Sciences, U.C.L.A. Formerly editor of the Saturday Review magazine.

Professionally, he is an editor. Ideologically, he is an
ombudsman for mankind. He’s spent a lifetime challenging
the forces and patterns that pull a world toward nuclear
war. He’s been outspoken in his warnings against pollution
of the planet—and of the mind.

No wonder Norman Cousins has been honored with
awards of highest distinction, including the United Nations
Peace Medal. No wonder he is a supporter of a newspaper
that itself has garnered important awards: The Christian
Science Monitor.

“In the pages of The Christian Science Monitor, I have
found facts concerning significant progress in the world that
I have not seen elsewhere.

“The Christian Science Monitor gives substance to the
belief that people need not be condemned to feelings of
helplessness. In so doing, it becomes more than a
newspaper; it becomes a vital resource for people who
believe in the idea of progress and who respect the rights
and needs of later generations.”

If you’re looking for a newspaper that’s a vital force on
the side of human progress, look into The Christian Science
Monitor.

Right now you can try the Monitor for one week
free! Just call toll-free 1-800-225-7090.| Ask for the special offer
desk. We’ll send you five issues of the Monitor at no cost. And
no obligation.

THE CHRISTIAN SCIENCE MONITOR. T7R

e S T
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When Frank Bartucci
delivered fruits and
vegetables to Hammel Bros.,
a company called TRW

had a small partinit.

Frank knew that hauling fresh fruits
and vegetables over country roads
could be rough on a truck and a strain
on the engine.

He also knew that with most trucks,
if the engine went out, you could write
off the produce (and maybe the cus-
tomer). But unlike other trucks of the
day, the 1912 Sandusky had an engine
you could take out, fix and put back.

A company called TRW helped make
the Sandusky the reliable truck it was
by supplying valves, steering linkage,

and steering gear. In fact, TRW made
parts for most of the 390 vehicle
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 FRUITS

| VEGETABLES

manufacturers around at the time,
including Peerless, Packard, Pope-
Hartford, Pierce-Arrow and Duplex.

TRW has been involved in the evolution
of heavy duty trucks and tractors since
1901. And TRW has grown with the
industry. Today, we supply parts around
the world for almost every vehicle
being made.

When it comes to today's worldwide
market, TRW has a big part iri .

‘N A\ L4
Automotive

Worldwide Sector
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3rNQg US your
QutoMaTnve
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logether
well hano
“now!

We take pride in your products

THE BUDD COMPANY, 3155 W, Big Beaver Road, Troy, MI 48084
For news information call Paul Sichert, Vice President, Public Affairs (313) 643-3520

L
& COMPANY

The Detroit Symphony
Orchestra, with French
pianist/conductor
Philippe Entremont,
performs the Gala
Opening Program,
including Copland's
Appalachian Spring,
accompanied by photo-
graphs of Appalachian
scenes projected onto
large screens above the
orchestra; Ravel's
complete Daphnis and
Chloe with the Festival
Chorus; and Entremont
performing in Milhaud's
exciting piano quartet
version of The Creation of
the World. Sat., June 30,
8 p.m., Power Center.

R

The Detroit Chamber
Winds, 15 musicians from
the Detroit Symphony and
Michigan Opera Theatre
orchestras, perform a
varied repertoire con-
ducted by H. Robert
Reynolds. Sun., July 1,

11 a.m., Rackham.

No Maps on My Taps
stars three veteran
masters of jazz tap
dancing—Sandman Sims,
Bunny Briggs and Chuck
Green in a 60-minute
documentary film on the
heritage of dance in black
America, followed by a
live performance by three
tap dancers. Sun., July 1,
8 p.m., Power Center.

Waves VI —with 25

dancers—whirls and spins
its way on-stage in an
uncanny mix of moves
right out of "flashdance!"
"Breaking," "“popping” and
“ticking," jazz ballet,
ragtime struttin,’
acrobatics, gymnastics,
choreographic sight gags
—even roller skating!
Mon., July 2, 8 p.m.
Repeat performance
Tues., July 3, 8 p.m.,
Power Center.

The American Reper-
tory Theater, now in
residency at Harvard
University, brings
repertory theater to Ann
Arbor before performing

at the Olympic Arts
Festival in Los Angeles.
Sganarelle, Wed., July 4,

7 p.m.; Sheridan's School for
Scandal, Thurs. & Fri.,

July 5 &6, 8 p.m., Power
Center.

|

Marcel Marceau, whose
character "Bip," is
recognized around the
world, gives four
performances of two
different programs. He
will be in residence for
two weeks to teach his
first American seminars in
the art of mime. Sat. &
Sun., July 7 & 8, and Wed.
& Thurs., July 11 & 12,

8 p.m., Power Center.

Aldo Ciccolini, Italian-
born pianist now living in
Paris, displays his techni-
cal mastery and powerful
keyboard artistry in his
return to Ann Arbor. His
international popularity is
built largely on his admir-
able interpretations of the
French composers, includ-
ing Ravel, Debussy and
Satie. Sat., July 7, 8 p.m.,
Rackham.

The Ann Arbor
Chamber Orchestra,
Carl Daehler Conductor,
features oboe soloist
Harry Sargous in concer-
tos by Handel and
Vaughan Williams, and
symphonies by Boyce and
Haydn. Sun., July 8,

11 a.m., Rackham.

Pilobolus Dance Theater
—leaping, twisting and
lifting audiences beyond
the traditional notion of
dance —stretch and bend
their bodies into various
forms of fantastic creatures
of the imagination. Mon. &
Tues., July 9 & 10, 8 p.m.,
Power Center.

June 30 to July 24, 1984

A Party with Betty
Comden and Adolph
Green is truly that. A
warm and intimate even-
ing as this Tony-Award-
winning pair shares their
familiar tunes as well as
other favorites. Fri., July
13, 8 p.m. Repeat perfor-
mance Sat., July 14,

8 p.m., Power Center.

Francois-Réné

Duchable, Parisian
pianist praised by Arthur
Rubinstein and Herbert
von Karajan and by Euro-
pean audiences, makes his
American debut on Bas-
tille Day, Sat., July 14,

8 p.m., Rackham.

For a free color brochure
and ticket order form, call

(313) 763-0950

or write to:
Ann Arbor Summer Festival,
P.O. Box 4070,
Ann Arbor, Ml 48106
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Edward Villella,
America's most celebrated
male ballet dancer —and
for 20 years with the New
York City Ballet under
George Balanchine —
comes to lecture and
direct dancers in demon-
strating the artistry and
technique of ballet. Sun.,
July 15, 8 p.m., Power
Center.

rbor

Ars Musica, a 13-member
baroque music ensemble
founded in Ann Arbor in
1970, performs on original
17th- and 18th-century
instruments. Penelope
Crawford is the featured
harpsichord soloist. Sun.,
July 15, 11 a.m.,
Rackham.

Sherrill Milnes, the
Metropolitan Opera's
leading baritone and
America's most-recorded
opera star, performs songs
and operatic arias with the
Northwood Orchestra,
Don Jaeger conducting.
Mon., July 16, 8 p.m.,
Power Center.

Claire Bloom, renowned
stage actress, presents
"These Are Women," a
portrait of Shakespeare's
heroines. Limelight and
Richard III were among
her early films. She
starred more recently in
TV adaptations of Evelyn
Waugh's Brideshead
Revisited, and The Spy Who
Came in from the Cold.
Thurs., July 19, 8 p.m.
Repeat performance Fri.,
July 20, 8 p.m., Lydia
Mendelssohn Theater.

Robin Hood, the 1922
film starring Douglas Fair-
banks, Sr., is presented in
lavish 1920's movie-palace
style in the historic
Michigan Theater. The
Ann Arbor Chamber
Orchestra and the thea-
ter's famous Barton Organ
accompany this silent-era
classic. Fri., July 20,

8 p.m., Michigan Theater.

The Secret Marriage by
Domenico Cimarosa
(1749-1801)—acclaimed as
his masterpiece —is per-
formed by the School of
Music Opera Theater.
This exciting work is in
the best buffo tradition.
Four performances: 2 p.m.
& 8 p.m., Sat. & Sun., July
21 & 22, Power Center.

The Ricci Trio, ina
premiere performance
together as a trio, com-
bines the talents of
internationally-renowned
violinist Ruggiero Ricci
(on the faculty of the
University of Michigan
School of Music); his
brother, George Ricci,
cellist; and Ruggiero's son,
Gian Ricci, pianist. Sun.,

July 22, 11 a.m., Rackham.

Michael Lorimer, a
favorite protege of Andres
Segovia, is an outstanding
young American guitarist
who performs on both the
classical and baroque
guitars. Mon., July 23,

8 p.m., Rackham.

The Northwood Orches-
tra is conducted by Don
Jaeger in both programs:
on July 16 —featuring
soloist Sherrill Milnes —
and on July 24, with the
Festival Chorus singing a
premiere performance of
Donald Bryant's choral
work commissioned by the
University Musical
Society. Aaron Copland's
The Tender Land will also
be presented musically
and visually as part of a
Multiple Arts Perfor-
mance, featuring photo-
graphs of American scenes
projected onto three large
screens above the
orchestra.




Highlights of the 1983-1984 Meadow Brook Theatre season included an exciting variety of entertainment that

ranged from traditional dramas to contemporary comedies. Pictured here are scenes from six of eight-play

season.

THE DINING ROOM
by A. R. Gurney, Jr.

A CHRISTMAS CAROL
adapted by Charles Nolte
from the famous Dickens novel

by Eugene O’Neill
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THE MAGNIFICENT YANKEE
by Emmett Lavery

CANDIDA
by George Bernard Shaw

@P@ %Mwﬂe&ﬁe

The 19th Season — 1984-1985

A Cultural Program of Oakland University

Adventure, Mystery and Comedy — The Original — Oct. 4-Oct. 28, 1984

SHERLOCK HOLMES by Sir Arthur Conan Doyle & William Gillette

Powerful Drama — Nov. 1-Nov. 25, 1984
ALL MY SONS by Arthur Miller
Joyous Holiday Treat with Music and Song — Nov. 29-Dec. 23, 1984

A CHRISTMAS CAROL by Charles Dickens

Hilarious Satire — Dec. 27-Jan. 20, 1985

THE IMPORTANCE OF BEING EARNEST by Oscar Wide

PROGRAM IS SUBJECT TO CHANGE
GIFT CERTIFICATES AVAILABLE

Gripping Courtroom Suspense — Jan. 24-Feb. 17, 1985

A CASE OF LIBEL by Henry Denker - adapted from “My Life in Court” by Louis Nizer

Emotion-Packed Family Conflict — Feb. 21-Mar. 17, 1985

TOYS IN THE ATT]C by Lillian Hellman

MICHIGAN PREMIERE — Riotous Face — Mar. 21-Apr. 14, 1985

TAKING STEPS by Alan Ayckbourn

Dynamic Whodunit Thriller — Apr. 18-May 12, 1985

SPIDER’S WEB by Agatha Christie

BOX OFFICE
377-3300
GROUP SALES — 377-3316
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Robot Welding Line at a Chrysler Plant

Tiger Stadium

Millender Center Project

WE’VE HELPED MAKE MICHIGAN A BETTER PLACE TO LIVE

We are Renaissance Printing.

We're Detroit's only national financial printer. Financial
printers work closely with corporations, investment
bankers and local governments to print highly complex
prospectuses and offering circulars that provide the
financing for our state and country’s growth. We are
proud to have participated in a number of projects
which have enhanced the economic, cultural and
recreational life of the region. We have prinfed the
financing documents for the new Millender Center office
and hotel complex; Chrysler's “stock swap” of preferred
for common stock which helped retire the Federal
government loan; the Michigan Public Power Authority’s
Belle River coalfired electric generafing plant; the
addition to the renowned University of Michigan Medical
Center; and the renovation of Tiger Stadium, which gives
Detroit a sparkling new ballpark for the 1984 World Series.

Since our inception in 1977, we have grown from a
storefront Detrolt printer to a national financial printer
with regional offices in New York, Chicago, Atianta,
Boston, Houston and Denver. We have purchased and
are in the process of renovating two historic buildings in
downtown Detroit for our typesetting, printing and
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corporate headquarters. In the 1983 calendar year, sales
volume was $6,500,000 which translates into dollars
flowing info Michigan from other states.

We believe that our success demonstrates
Michigan’s continued ability to compete head-to-head
with all sections of the country. Michigan labor,
Michigan products and Michigan services have been
a key to our success.

RENAISSANCE PRINTING, INC.

1133 GRISWOLD  DETROIT, MICHIGAN 48226  (313) 964-3185
A Renaissance in Financial Printing

Come in and play the piano you really want.

You know the piano. The one that appears most frequently on concert
stages. The one by which all other pianos are judged. The Steinway Piano,
of course.
. Now come in and play one. Hear and feel its beauty. And find out why
it’s also one of the world’s best investments.

Hammell Music, Inc.

15630 Middlebelt 3921 Rochester Road 331 N. Main

Livonia, MI 48154 Troy, MI 48084 Pl
427-0040 or 525-9220 689-0681 ym(zgg-,;vllilf817o

Southeastern Michigan’s Only Factory Authorized Steinway Dealer
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EXECUTIVE COMMITTEE

Mr. and Mrs. Stephan Sharf, General Chairpersons
Mr. and Mrs. Louis R. Ross, Vice Chairpersons
Mr. and Mrs. F. Alan Smith, Past General Chairpersons

Advertising and Marketing Flint Area
Mr. and Mrs. Peter S. P. Dimsey Mr. and Mrs. Thomas L. Pond

Corporate Subscription Sales

‘ a simple, convenient way for you fo avoid  been offering personalize \ : Ms.and mrs. ?:" A L'”de”“k
the corfinandng ItsGMAC Financing. ce to safisfy their custorner | Mr. and Mrs. Thomas T. Stallkamp
¥ ' n rrongeGMACFmoncmg' mo ncing needs. And a ‘ Mr. and Mrs. Walton A. Lewis
right mmSShOMZ?ﬁm Youllget: - way, this ¢ > has earned GMA &, Mr. and Mrs. John H. Ogden
.. 'rom cient service . repuldlio the financial lead :
. Termsptfo fit your budgef - ~ G : Mr. and Mrs. John K. Rye
“+ Rates that make good sense Mr. and Mrs. James A. Unruh

Program Advertising
Mr. and Mrs. Harold E. Allen
Mr. and Mrs. Frederick K. Cody
Mr. and Mrs. John J. Morrissey

« All without going out of your wcy

ore rhon 4 years GM Dealers hové

Mr.

and Mrs. Arthur L. Wiseley

Festival Women’'s Committee

Mr. and Mrs. Eugene R. Mitchell

Finance
and Mrs. Christopher J. Steffen
and Mrs. Richard S. Cummins

Mr.
Mr.
Mr.
Mr.
Mr.

and Mrs. A. Keith Ebersole
and Mrs. John R. Edman
and Mrs. Clinton D. Lauer

Gary N. Andrews

CORPORATE FINANCE CAPTAINS

Joseph G. lamarino

Public Relations
Mr. and Mrs. James L. Tolley

Rochester Festival Club
Mr. and Mrs. Noel C. Huyck
Mr. and Mrs. Don G. Pixley

Theatre Guild
Mr. and Mrs. William R. Wallin

Thomas G. Nancarrow

Sam Armbruster Isabel A. Johnson Paul R. O'Hara
Jack A. Bechtel D. A. Kendall Dave Olsen
Jesse F. Bowman Richard E. Kroswek Charles Oyerly
James L. Braddock Kerry L. Langdon David R. Platt
Gilbert P. Burford Richard E. Loeding G. Paul Russo
Thomas V. Carey Walter R. Lohrer N. v. Scheele

John L. Cisler
Warren W. Ebey
Norman F. Ehlers
Bruce W. Harrington
Robert E. Hatfield
Richard Haupt
James C. Hitchcock
Clare Horwood
Robert J. Houghtalen

Ronald A. Majeske
Robert E. Mallman
Jerry L. Mathis

John R. McCormick
Werner K. A. Mensch
Robert R. Miller
Sandra Miller

Ernest C. Moser
Joan Mowry
Thomas Nally
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Fred G. Schriever, Jr.
Ronald Stewart

Edie Sutcliffe

William G. Svenkesen
Warren J. Swan
Peter Tottis

William N. Vaughan
Marty Welch

Charles S. White




Mrs. Edward N. Bowen

Dr. and Mrs. Richard G. Brooks
Mr. and Mrs. Patrick Burke

Mr. and Mrs. Carroll B. Chapman
Mr. and Mrs. Paul Chastney

Dr. and Mrs. Thomas A. Cook

Mr. and Mrs. Phil Culmone

Mr. and Mrs. William H. Daniels
Mr. and Mrs. Raymond DeSteiger

CO-CHAIRPERSONS

Mr. and Mrs. Noel C. Huyck
Mr. and Mrs. Don G. Pixley

COMMITTEE

Dr. and Mrs. William L. Ebinger
Mr. and Mrs. Randall Field

Mr. and Mrs. William Goudie
Mr. and Mrs. Fred Houghten
Mr. and Mrs. Charles Howell
Mr. and Mrs. Steven Kavulich

Mr. and Mrs. Wesley L. Koch, Jr.

Mr. and Mrs. Richard Larsen
Mr. and Mrs. Anthony P. Lauri

Mr. and Mrs. Lawrence C. Matesa
Mr. and Mrs. Douglas E. Monks

Mr. and Mrs. Roy E. Parrott

Mr. and Mrs. John Peterson

Mr. and Mrs. David Phelps

Mr. and Mrs. George D. Poffenberger
Dr. and Mrs. Steven C. Reynolds

Dr. and Mrs. John Schultz

Mr. and Mrs. Robert Stoetzer

Mr. and Mrs. Noel C. Huyck
Rochester Festival Club Chairmen

Mrs. Robert A. Dearth, Mr. Robert Stoetzer and

Dr. Steven C. Reynolds.

Past Chairmen
Mr. and Mrs. Wesley L. Koch, Jr.
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Mr. and Mrs. Don Pixley
Rochester Festival Club Co-chairmen

Mrs. Douglas E. Monks and Mr. and Mrs. George
D. Poffenberger.

Dr.
Mr.
Mr.
Mr.
Dr.
Dr.
Mr.
Dr.
Dr.
Mr.
Dr.
Mr.
Mr.
Dr.
Mr.
Mr.
Mr.
Mr.
Mr.
Mr.
Mr.

Dr.

Mr.

Larry K. Aagesen

Clifford G. Adams

and Mrs. John S. Adams
and Mrs. Charles Allen

Lee H. Anschuetz

and Mrs. James |. Arcure
and Mrs. William Atwood
and Mrs. Allen L. Babcock
and Mrs. John V. Balian
and Mrs. William D. Bardes
and Mrs. Bradley Barnes
and Mrs. David Barnett
and Mrs. David Barnwell
and Mrs. William Beardmore
and Mrs. lan Beaton

and Mrs. Donald W. Beattie
and Mrs. George Beatty
Larry Bedow

and Mrs. William Belaney
and Mrs. Robert Bemis
and Mrs. Milford Bennett
and Mrs. Richard Bingham
and Mrs. William Bleisch

Mrs. John Boeberitz

Mr.
Mr.

Bruce A. Bordine
and Mrs. Benjamin Bowden

Mrs. Edward N. Bowen

Mr.
Mr.

Dr.

Mr.
.and Mrs. Larry Bruzzese
Mr.
Mr.

Mr

and Mrs. David D. Bratton
and Mrs. Dick Brode

and Mrs. Richard G. Brooks
and Mrs. Lawrence Bruno

and Mrs. W. P. Burke
and Mrs. John C. Burr

Mrs. R. G. Burroughs
Joan Buser

Dr.

Mr.
Dr.
Mr.
Mr.
Mr.
Mr.
Mr.
Mr.

Dr.

and Mrs. Roger C. Byrd

and Mrs. Anthony J. Carmen
and Mrs. J. Kenneth Cerny
and Mrs. Charles Chambliss
and Mrs. Carroll B. Chapman
and Mrs. L. Paul Chastney
and Mrs. Richard Ciaramitaro
and Mrs. Edward Colosimo
and Mrs. Harold Coltman
and Mrs. Thomas A. Cook

Country Potpourri

Mr.
Mr.
Mr.

and Mrs. James Crawford
and Mrs. Wendell Creps
and Mrs. Charles L. Crissman

Mrs. L. Keith Crissman

Dr.

Mr.
Mr.
Mr.
Mr.

Dr.

Mr.
Mr.
Mr.
Mr.
Mr.
Dr.
Dr.

and Mrs. Paul Croissant
and Mrs. Phil Culmone

and Mrs. John R. Curtin
and Mrs. William N. Daniels
and Mrs. Albert Dentz
Frank Nelson Derr

and Mrs. Al W. Dittrich
Richard Doner

and Mrs. Edgar L. Doss
and Mrs. Edward Dougherty
and Mrs. Paul L. Drinkard
and Mrs. John J. Dudek
and Mrs. Peter A. Duhamel

Carolyn and Francis Dulin

Dr.

and Mrs. Patrick H. Dwyer

John and Kathy Dziurman

Mr.
.and Mrs. J. W. Eastman

. and Mrs. William L. Ebinger
.and Mrs. H. Bernard Ernst

. and Mrs. Arthur D. Even
Mr.

and Mrs. Donald K. Easley

and Mrs. Richard Fedelem

Federal Mogul Corporation
Randall and Cynthia Field

Dr.

and Mrs. Dean S. Fields

Mr. and Mrs. Duane Finch

Mr. and Mrs. Don Foss

Mr. and Mrs. Craig R. Foster

Dr. and Mrs. Donald P. Fox

Mr. and Mrs. Nicholas Gallopoulos
Mr. and Mrs. Keith D. Gardels
Mr. and Mrs. Leonard Gay

Dr. and Mrs. Melvin J. Gay

Mr. and Mrs. Wood M. Geist

Mr. and Mrs. William M. George
Dr. and Mrs. George R. Gerber
Mr. and Mrs. Kenneth L. Gertz
Mr. and Mrs. George Goble

Mr. Dennis Gormley

Mr. and Mrs. R. Raymond Gorshe
Mrs. Frederick D. Goudie

Mr. and Mrs. William R. Goudie
Mr. Robert W. Hague

Dr. and Mrs. Arch H. Hall

Mr. and Mrs. Joe Hamilton

Mr. and Mrs. George Hammond, Il
Mr. and Mrs. James Hardy

Mr. and Mrs. Carl Hasselwander
Mr. and Mrs. Hudson Hill

Dr. and Mrs. Kenneth Hock

Dr. David S. Hollett

Mr. and Mrs. Fred D. Houghten
Mr. and Mrs. Harvey Hudson, Jr.
Dr. and Mrs. James V. Huebner
Mr. and Mrs. William Hunsanger
Mr. and Mrs. Robert Hurlbert

Mr. and Mrs. Noel Huyck

Mr. and Mrs. Edward Ingalls

Mr. and Mrs. Robert H. Jeske

Mr. and Mrs. William H. John

Mr. and Mrs. Steven Kavulich

Mr. and Mrs. Terrance E. Kaye
Daniel J. Kelly - Touche Ross & Co.
Mr. and Mrs. Kenneth Kernen

Dr. and Mrs. John S. Kerns
Roger L. Knapp

Mr. and Mrs. Wesley L. Koch, Jr.
Mr. and Mrs. Charles H. Kupsky
Mr. and Mrs. William Lane

Mr. and Mrs. Tony Lauri

Mr. and Mrs. David Leak

Mr. and Mrs. Warren Lepp

Mr. and Mrs. Gerald J. Lesperance
Mr. and Mrs. Ben Lindquist

Mr. and Mrs. Robert Line

Mr. and Mrs. George Lohr

Mr. and Mrs. James Ludwick

Mr. and Mrs. William L. Lukens
Mr. and Mrs. Harris O. Machus
Mr. and Mrs. Ted J. Madzia
Marilyn and Wit Malinowski

Mr. and Mrs. M. W. Markwardt
Mr. and Mrs. Lawrence Matesa
Dr. Sue A. McCutcheon

Mr. and Mrs. Robert J. McGarry
Mr. and Mrs. Patrick M. McQueen
Mr. and Mrs. John W. Melstrom
Mr. and Mrs. Robert J. Meyer

Dr. and Mrs. Moufid Mitri

Mr. and Mrs. Henry J. Mittelstaedt, Il
Mr. and Mrs. William Mitzelfeld
Dr. William E. Molloy

Mr. and Mrs. Douglas E. Monks
Mr. and Mrs. C. Monte

Mr. and Mrs. Miles W. Morrison
Mr. and Mrs. David E. Mowers
Mr. and Mrs. James D. Muir
Nicholas V. S. Mumford, Jr.

Mr. and Mrs. Daniel T. Murphy
Mr. and Mrs. Ralph H. Nelson, Jr.

We regret the omission of those names received too late for publication.
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Mr. and Mrs. Kenneth R. North
Mr. and Mrs. Terrence O'Connor
Mr. Roy E. Parrott

Dr. and Mrs. Andrew Pasternak
Mr. and Mrs. John H. Peterson
Lori and Dan Phelps

Carolyn and David Phelps

Mr. and Mrs. Herbert H. Pinner
Mr. and Mrs. Harold Pocklington
Mr. and Mrs. George D. Poffenberger
Mr. and Mrs. Robert Potere

Mr. and Mrs. William Potere

Dr. and Mrs. Dale Propson

Mr. and Mrs. Glenn Purdy

Dr. and Mrs. Alan Reidinger

Dr. and Mrs. Steven Reynolds
Mr. and Mrs. William Richardson
Dr. Ulrich O. Ringwald

Mr. and Mrs. Thomas W. Roberts
Rochester Arts Commission
Rochester Telephone Answering Service
Mr. and Mrs. William H. Ross

Mr. and Mrs. Donald Saxon

Mr. Tom Schaden

Mr. and Mrs. Charles L. Schmitz
Mr. and Mrs. John J. Schodowski
Dr. and Mrs. John M. Schultz

Mr. and Mrs. Kenneth A. Schwark
Mr. K. Joseph Selter

Dr. Walter J. Sepura

Arthur Sezwick

Mr. and Mrs. Nemo Shah

Mr. and Mrs. Dave Shellenbarger
Mrs. Connie Shepard

Judge and Mrs. Robert Shipper
Mr. and Mrs. James Shook

Mr. and Mrs. G. Graham Silcox
Mr. and Mrs. Irving Silk

Mr. and Mrs. Michael Skiles

Drs. Joel and Kathy Smiler

Mr. and Mrs. Fred Smith

Mr. and Mrs. Roger E. Smith

Mr. and Mrs. D. F. Smith

Dr. and Mrs. Richard G. Somerlott
Jane and Tony Spencer

Mr. and Mrs. R. Stanley

Mr. and Mrs. Robert R. Stoetzer
Mr. and Mrs. Steve Stolaruk

Mr. and Mrs. George Stoughton
Dr. and Mrs. Ever A. Swanson
Mr. and Mrs. Robert W. Swanson
Dr. and Mrs. Kenneth Szymanski
Mrs. Charles Talley

Drs. King and Elaine Tan

Mr. and Mrs. Gerald A. Tarquinio
Mr. and Mrs. Thomas M. Thoresen
Mr. and Mrs. John S. Toepel
Robert and Carol Truesdell

Mr. Terry Upton

Ms. Janet K. Varner

Mr. and Mrs. William Wagner

Mr. and Mrs. Herman Walker

Mr. and Mrs. William R. Wallin
Mr. and Mrs. John D. Watson

Dr. and Mrs. Marvin Weisman
Mr. and Mrs. Clarence E. Whitbey
Mr. and Mrs. Forest B. Wiley

Mr. and Mrs. Charles N. Williams
Mr. and Mrs. Donald J. Wojie
Ronald Wonboy & Associates
Dr. and Mrs. Ralph F. Woodbury
Mr. and Mrs. Robert W. Wysocki
Mr. and Mrs. Victor Zink

Mr. and Mrs. Robert Zoufal

Mr. and Mrs. E. James Zubkus




The Herman Frankel Organization presents
The Incomparable Communities

Woodcliff — A limited edition of exceptional
cluster condominiums situated in a naturally beautiful setting.
From $249,000.

The Park — Innovative single family living in an environmental
community designed for a finer quality of life. Bloomfield Hills schools.
From $229,900.

The Information Center for Woodcliff and The Park is located south of Lone
Pine Road and west of Middlebelt. Follow the Woodcliff signs to model area.
Sales Office: 626-3502

The Village — A new community of
superb condominiums nestled in a lovely pocket of privacy.
From $124,900.

The Village is located off 14 Mile Rd., west of Of¢hard Lake Rd. Enter through
the gatehouse at Pebble Creek.
Sales Office: 851-3500

Hours for all Herman Frankel Communities are noon to six p.m. everyday.

Closed Thursday. Main Office: 626-3500

- The

-l 1
W%FF at Bloomfield Lake

e
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¢ Power Take-offs &
Hydraulic Pumps

_« Air Controls &

Engine Exhaust
Brake Retarders

uspensions &

~ Leaf Springs
_* Trailer Axles

e Hydraulic Cdn,trol
Valves & Filters

e Telescopic

Hydraulic Cylinders

Dana Corporation
Toledo, Ohio




a cappella or with friends,
HAGOPIAN
fills your home with beauty.

THE ORIGINAL - FOR OVER 44 YEARS

HAGOPIAN

14000 West Eight Mile Road
(Three blocks west of Coolidge) Oak Par|
Phone: 399-2323

FORD UNVEILS THE CUTTING EDGE!

engine, a 5-speed transmission, PTO, and elec-

Take one good look at the new Ford Yard Tractor,
trical key starting. A floating-deck mower, garden

and you'll be impressed. Check the price tag, and

you'll like it even more.

It's a new concept in power equipment for the
home—a premium-quality tractor that does most of
the same jobs a big lawn and garden tractor can,
but priced hundreds of dollars lower. That's the

cutting edge!
MOW, TILL AND MORE!

This is a real tractor. It has a 16-hp two-cylinder

tiller and snow thrower are just some of the

available attachments.

See the new Ford tractors, walk-behind
mowers, rotary tillers and snow throwers at one of
the full-time year-around Ford Tractor dealers
listed below.

FORD TRACTORS

ALMONT, MI

J. C. Ernst Equipment Co., Inc.

4611 N. Van Dyke Hwy.
(313) 798-8518

BURTON, MI
Flint Ford Tractor, Inc.
3266 East Bristol Road

(313) 744-2030

CANTON, MI
Canton Tractor Sales, Inc.
42045 Michigan Ave.
(313) 397-1511

MONROE, MI
J&R Farm Tractor Co.
15330 S. Dixie Highway

(313) 241-3232

PONTIAC, MI
Munn Ford Tractor; Inc.
3700 Lapeer Rd.
(313) 373-5000

RICHMOND, MI

J. C. Ernst Equipment Co., Inc.

68295 Oak Street
(313) 727-3515

SALINE, MI
Saline Ford Tractor, Inc.
6947 E. Michigan Ave.

(313) 429-5401

TAYLOR, MI
William F Sell and Son, Inc.
16555 Telegraph Road South

(313) 282-5100

UTICA, MI
Utica Tractor Sales
6991 Auburn Road

(313) 731-5353
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YOU may never

need cl tire

Tiger Paw Plus with Royal
Seal. Just one nail through the
tread in the middile of no-
where is enough to make
you wish you had a tire
this good.

It's Uniroyal's Tiger Paw Plus
with Royal Seal. An excellent
example of high technology
protecting you from the harsh
realities of the real world.

For this tire has two steel
belts as a formidable barrier
against tread punctures. And
it also has something more. A
patented substance that auto-
matically and permanently
seals most tread punctures up
to 3/16 of an inch in diameter.

That alone is probably

enough to make you want

it. Even if it didn't have a pro-
jected tread life 20% greater
than Michelin X. Which it does.
And even if it weren't an excel-
lent all-weather tire. Which
itis.

In fact, we're now backing
it with a unique, industry-
leading limited warranty cov-
ering the whole tire—both
tread and sidewall. :

If any road hazard makes it
unserviceable during the first
2 years or 30% of tread depth
(whichever comes first), we
will replace it. Free.

You may never need a tire
this good. But it's nice to know
you've gotit.

U.S. Olympic Committee contributor.
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804th Performance

Thursday, June 21

DETROIT SYMPHONY ORCHESTRA
Gunther Herbig, Conductor
Philippe Entremont, Pianist

STRAVINSKY: Fireworks, Op. 4

RACHMANINOFF: Concerto No. 2 in ¢, Op. 18
Moderato
Adagio sostenuto
Allegro scherzando

INTERMISSION

TCHAIKOVSKY: Symphony No. 5 in e, Op. 64
Andante - Allegro con anima
Andante cantabile, con alcuna licenza
Valse
Finale (Andante - maestos - Allegro
vivace)

In cooperation with
A
"g/u/.wi

was 500D

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival.

Please, no photographic flashes or tape recordings during performance.

807th Performance

Sunday, June 24

DETROIT SYMPHONY ORCHESTRA
Gunther Herbig, Conductor
Philippe Entremont, Pianist
WEBER: Oberon Overture

MOZART: Concerto No. 21 in C, K 467
Allegro
Andante
Allegro vivace assai

INTERMISSION

SCHUMANN: Symphony No. 4 in d, Op. 120
Ziemlich langsam
Romanze
Scherzo - Finale

The Lula C. Wilson Memorial Concert
In cooperation with

a/( e @1

wags /D

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival.

Please, no photographic flashes or tape recordings during performance.

Gunter Herbig, the new
Music Director of the Detroit
Symphony Orchestra, re-
ceived his musical training
under Hermann Abendroth at
the Franz Liszt Academy at
Weimar. He began his career
as a conductor at the Deut-
sche National Theatre at
Weimar, and at the same time
conducted both the orches-
tras at the Academy of Music.
Maestro Herbig left Weimar in
1962 to become Music Direc
tor of the Potsdam Symphony Orchestra.

In 1966 he became the second conductor of the Berlin
Symphony and in 1972 became Chief Conductor of the
Dresden Philharmonic Orchestra. Gunther Herbig be-
came General Music Director of the Berlin Symphony in
1977 and held that post until 1983. For a three year
period beginning in 1978, he served as Principal Guest
Conductor with the Dallas Symphony Orchestra.

He acquired international acclaim when he toured
with the Dresden Philharmonic and the Leipzig Gewan-
daus Orchestras. Tours have taken him to the music
capitals of Europe, as well as North and South America.
He was recently chosen by the Royal Philharmonic
Society to conduct their concert in London’s Royal
Festival Hall. In addition, he is known through his
frequent radio and television apperances and through
numerous recordings.

In 1984-85, Maestro Herbig will tour Japan for the first
time, performing Beethoven’s Ninth Symphony.

Gunther Herbig

Philippe Entremont belongs
to the tradition of major artists
who divide their artistic activity
between conducting and solo
performances. As one of the
foremost musicians of his
native France, Mr. Entremont
has won great acclaim for over
two decades as concert pianist
and in the past 15 years as
conductor.

Born in Rheims, France, Mr.
Entremont entered the Paris
Conservatoire at the age of
twelve and studied under Jean Doyen. At 16, he made his
professional debut in Barcelona, Spain. In 1953, at 19, he
became the first Laureate and Grand Prize winner of the
Marguerite Long-Jacques Thibaud Competition.

This fall marks his fourth season as Music Director of
the New Orleans Philharmonic Symphony, and his 8th
season as Music Director of the Vienna Chamber Or-
chestra. Since his American debut at the age of 19,
Philippe Entremont has performed as a piano soloist with
most of the major orchestras of the world. He has made
definitive recordings of the works of Stravinsky, Bern-
stein, Milhaud and Jolivet.

Philippe Entremont is former President of the Ravel
Academy in St. Jean-de-Luz. He has been the recipient of
many honors including the Grand Prix du Disque, New
Orleans’ International Order of Merit, and is Knight of the
Legion d’Honneur.

Philippe Entremont

Tiger Paw Plus with
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FIREWORKS, FANTASY FOR ORCHESTRA, OP. 4
Igor Stravinsky

1971, in New York)

In the spring of 1908, Igor Stravinsky composed this tiny
orchestral fantasy to celebrate the wedding of two friends:
Nadia Rimsky-Korsakov, the daughter of the composer who
was his mentor, and Maximilian Steinberg, a young musician
who would later have a distinguished career in Leningrad.
Stravinsky mailed the score to the father of the bride but to his
great distress the package soon came back to him marked,
“Not delivered on account of the death of the addressee,” and
later that summer he composed a Funeral Dirge, Op. 5, in
memory of Rimsky.

Fireworks is a brilliantly imaginative display of the skill in
orchestration that Stravinsky had learned from the older man.

PROGRAM NOTES and Copyright © by Leonard Burkat

CONCERTO FOR PIANO AND ORCHESTRA NO. 2,INC

MINOR, OP. 18.
.................................. Sergei Rachmaninoff

(Born April 1, 1873, in Oneg, Russia; died March 28, 1943, in
Beverly Hills, California)

After the failure of his First Symphony, in 1897, Rachmaninoff
fell into a state of depression that nearly ended his career. In
1900, his familiy and friends sent him for help to Dr. Nicolai
Dahl, who practiced a kind of hypnotic auto-suggestion and
who was also an understanding, sophisticated music-lover, a
talented amateur violinist often joined by conservatory students
in chamber music parties at his home.

Rachmaninoff later described the treatment and its results:
“My relations had told Dr. Dahl that he must at all costs cure me
of my apathetic condition and achieve such results that lwould
again begin to compose. Dahl had asked what kind of composi-
tion they wanted and had received the answer, ‘A concerto for
piano,’ for this is what I had promised to the people in London,
and I had given it up in despair. Consequently, [ heard the same
hypnotic formula repeated day after day while I lay half asleep in
an armchair in Dahl’s study. ‘You will begin to write your
concerto ... You will write with great ease ... The concerto will
be a fine work ...” It was always the same, without interruption.
Although it may sound incredible, this cure really worked. At
the start of the summer [ began to compose again. The material
grew in bulk, and new musical ideas began to stir within me —
far more than I needed for my concerto. By the autumn [ had
finished two movements of the concerto — the Andante and
the Finale. I played the two movements during that autumnaat a
charity concert. They had a gratifying success. This buoyed up
my self-confidence so much that I began to compose again. By
the spring I had already finished the first movement of the
concerto and the suite for two pianofortes. I felt that Dr. Dahl’s
treatment had strengthened my nervous systemtoa miraculous
degree. Out of gratitude I dedicated my Second Concerto to
him.” The Concerto had its first complete performance at the
Philharmonic Society concert in Moscow on October 14, 1901,
with the composer as soloist.

The music opens with a powerful, vital first movement
Moderato. The slow second movement, Adagio sostenuto, isa
quiet nocturne of great beauty in which the soloist is accom-
panied by a small orchestra except at a single climactic chord.
The lively finale, Allegro scherzando, has a contrasting second
theme in moderate tempo that is one of the best known
melodies in all the repertoire.
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SYMPHONY NO. 5, IN E MINOR, OP. 64
Peter Ilyich Tchaikovsky

Saint Petersburg)

Ten years separate Tchaikovsky’s Fourth and Fifth
Symphonies. He had not been altogether idle in the interim, but
popular opinion was that he had exhausted his creative powers,
and sometimes he thought so too. In the spring of 1880, he
wrote to his benefactress, Madame von Meck, from his new
house in the country outside Moscow, “I am trying, with
difficulty, to squeeze a symphony out of my poor tortured brain.
I shall work hard, for [ want very much to prove that [lam not yet
written out. Often [ ask myself, Isn’t it time to stop writing
music? Haven't | overstrained my imagination?””

His problem was this: The kind of sustained musical thought
that symphonic composition requires is never easy. For
Tchaikovsky, who lived and worked outside the great German
symphonic tradition, it was particularly difficult, but he suc-
ceeded at it as no other Russian of the nineteenth century did.
Nevertheless he noted in his diary that the Chairman of the
Board of the Hamburg Philharmonic Society, intending the
greatest kindness. begged him to settle there permanently so
that German high culture might convert him from Russian
savagery to more civilized art. The composer was not so self-
pitying as to take offense, and it was with affection rather than
irony that he later dedicated this very Russian symphony to the
man who wanted to make him into a German composer.

Tchaikovsky had to seek out his own ways of creating the
integrated, organic works that symphonies must be. He
observed the essential principle of presenting his ideas in a
continuity that follows the highest musical logic, but he also
used an additional procedure that was still new at the time,
carrying an important theme forward through the Symphony
from one movement to another. In the Fourth Symphony, the
fateful opening horn calls return to interrupt the festive finale. In
the Fifth Symphony there is a persistent musical idea that is
heard in every one of the four movements, stated differently
each time, but is never really developed until the very end,
where it is transformed into a triumphal march.

It is the theme that the clarinet plays at the very beginning of
the Symphony, softly, and in a low register. In this introductory
section, its tempo is a slow Andante, and when it is over,
Tchaikovsky concerns himself with several livelier matters,
Allegro con anima, until he brings it back suddenly with great
force near the movement’s end. Then we know why Tchai-
kovsky called this, too, the theme of fate and resignation, of
what was predestined for him by Providence.

The Symphony’s slow.movement, Andante cantabile, begins
with low, somber, introductory chords, and then the horn plays
one of Tchaikovsky’s most glorious melodies. Other themes
follow, as the music rises and subsides and rises again. The
entire orchestra roars out the fate motive, and after the
climactic moment, the music fades away into a nearly silent,
pessimistic gloom.

For contrast, the third movement is a Waltz, Allegro
moderato, ‘sweet and gracious, based on an elegantly fluid
theme and a quick and busy one. Just before it is over, Fate
reminds us that it has been lurking quietly in the shadows,
disguised in waltz rhythm. It is then abruptly transformed into
the somber and tense introduction to the last movement,
Andante maestoso. The rest of this Finale, Allegro vivace, is a
passionate struggle of many musical elements, several of which
are distantly derived from the earlier movements, but Fate
marches on, in triumph over man.

PROGRAM NOTES and Copyright © by Leonard Burkat
OVERTURE TO OBERON

................................ Carl Maria von Weber
(Born December 18, 1786, in Eutin; died June 5, 1825, in

[_.ondon)

The composition of the opera Oberon cost Weber his life. In
“7.821_1, aLondon impressario, impressed with the success of Der
r‘rexschutz, proposed that he write an opera based on either
uogthe’s Faust or Wieland’s poem, Oberon. Weber made his
choice, .but before signing the contract he consulted his doctor
about his tuberculosis. He was told that if he went to Italy for an
¢ xtended rest, he might live a few more years, but that if he
continued to work, especially in cold and damp London, he
would only hasten his death. He went, nevertheless, for, he
badly needed the money that success there would bring.

AOn March 25, 1826, Weber arrived in London from Germany
with as much of the score as he had been able to write. In a
I}!On’[h he finished composing the music, while also directing
fifteen rehearsals. He wrote the Overture last and noted in his
score, “Completed April 9, 1826, at a quarter to twelve in the
morning — and with it the whole opera. Soli Deo Gloria!” Three
days later, the opera had its premiere at Covent Garden. The
Over_ture was encored and there were ovations throughout the
evening. Weber had contracted to conduct the first twelve
performances of Oberon. With great effort, he got through
eleven, but he died before the twelfth.

‘ As he . had feared, Oberon had little success after its
m,troductlon in London. In the theater, the feeble, confused tale
of Oberon, King of the Fairies, sent off by his wife, Queen
T‘:tama, to seeif he could find evidence of true love in the world
d:d not sustain interest. In the concert hall, the Overture, whicl';
is a medley of the splendid tunes from the opera, lives on.

PROGRAM NOTES and Copyright © by Leonard Burkat

CONCERTO FOR PIANO AND ORCHESTRA N

MAJOR, K.467 (it
...................... Y Wolfgang Amadeus Mozart

. (Bprn January 27, 1756, in Salzburg; died December 5, 1791

in Vienna) ’ ’

1784 to 1786 were the climactic years of Mozart’s too short
career, when he was at the height of his popularity as a
composer, pianist and teacher. In this brief period he wrote
twelye glorious piano concertos, The Marriage of Figaro, six of
his finest string quartets and a large number of other works.
The fer’(ility of his invention at this time, the extraordinary
outpouring of incomparable masterpieces, one after another
supports the argument that in his few years on earth he haé
lived more than a full lifetime and could have done no more.

He finished this Concerto on March 9, 1785, and gave the first
performance on the 12th. It is an altogether extraordinary work
in which the musical language of the time is stretched so far that
Leo ppld Mozart, the composer’s father and an experienced
practical musician, thought that the orchestra players’ parts’
hgd been copied with wrong notes in them. It is an astonishingly
difficult work, he said, and warned his son against letting his
Ezwe_r of invention outrun his audience’s power of compre-

nsion.

The opening movement, Allegro maestoso, is not a virtuoso
COITlnoser-pianist’s showpiece but a majestic symphonic
Movement in which a pianist participates prominently. There
fare C ‘;)eratlc gestures in the first two movements that seem to
C(z)rera—’ll D_on Giovanni apd there are pre-echoes of other later

mrpsntnon_s, the G-Minor Symphony, for example. These
works are still two and three years in the future — along time in
mgz_a\r;f s sh.ort life — aqd set us wondering about the kind of
E tShln he might hav'e written if he had lived beyond his thirty-

Xthyear. The scoringis a marvel of the imagination, as though
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winds and string_s are two separate orchestras that sometimes
play together. Piano passage-work tells us some of the things
that he had learned from his discovery of Bach.

Thg nature of his invention is such that scholars may
question yvhether the first movement is based on eight different
melodic ideas or is monothematic, based on a single huge
theme that is broken down into many components. The middle
movement, Andante, picks up the chordal punctuation that
had begun the Concerto, adds a throbbing rhythm that will stop
for qnly a single phrase and superimposes a glorious wide-
ranging operatic melody whose six constituent elements seem
to be in a constant state of extension and development. The
fmalg, in contrast, is a rondo-like movement, Allegro vivace
assai, of sparkling wit.
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SYMPHONY NO. 4, IN D MINOR, OP. 120
.................................... Robert Schuma
(Bogn June 8, 1810, in Zwickau; died July 29, 1856 r::
Endenich) ,

OnMay 31, 1831, Clara Schumann wrote in the diary she and
her.husb_and kept, “Robert began another symphony yesterday.
It will be in one movement and it will have an Adagio and a finale.
[ have hea;d nothing about it, yet | see Robert’s bustle, and I
heard D-minor sounding wildly from a distance, so that I know
in advance that another work will be fashioned in the depths of
his soul. Heaven is kindly disposed toward us. Robert cannot be
happier with the composition than I, when he shows it to me.”

But Schumann was not altogether happy with his new
symphony, which he completed and presented to Clara on her
birthday, September 13. His First Symphony, the Spring
Symphony in B-flat, had been completed the winter before, just
three mont_hs after he and Clara were married, and had E’)een
performed in spring. The D-Minor Symphony was finished in
September, 1841, but it was not successful in its first per-
fc?rrr‘\‘ance that December, when it was listed on the program as
his _Segond Symphony, Op. 50.” Schumann offered it for
publication but without success.

No more was heard of the D-Minor Symphony until 1851
when Schumann revised and reorchestrated it. In the meantime:
however, he had composed two other successful symphonies
so that when this one finally reappeared, it had to be called Noj
4. Thg composer conducted its first performance in its new
form in 1853, and this time it met, at last, with a favorable
reception.

The score was printed with no dedication, but in the
manuscript of the revision, which Joseph Joachim owned
Schumann wrote, “Sketched in the year 1841, newls;
orchestrated in 1853. When the first sounds of this symphony
were conceived, Joseph Joachim was a little boy. Since then
the symphoy has grown and the boy has grown even more. I
now dedicate it to him — though in secret.” Thus Schumann
e'xp.re.ssed his admiration and friendship for the greatest
violinist of the nineteenth century.

Sch'un?’ann at first thought of this work as a “symphonic
fantasia, _ and when it was published, it bore the subtitle
Introduction, Allegro, Romanze, Scherzo and Finale, in One
Mouement, for the four movements were meant to be played
without pause, which was a new idea at the time. To give the
symphony even greater unity, Schumann integrates its several
parts by carrying over thematic material from one movement to
another and developing it intensely. The theme heard in the
Intrqductlon turns out to be the first movement’s only theme
gnd it reappears in the Romanze and again in the Finale wheré
it is used as a kind of accompaniment figure. The Trio of the
Scherzo is derived from the middle section of the slow
movement and is heard again in the Finale.
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David Zinman, Conductor
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The 1983/84 season will mark
David Zinman’s 10th season as
Music Director of the Roches-
ter Philharmonic Orchestra. He
first appeared with the orches-
train November 1970, conduct-
ing Mozart and Mabhler, two
composers with whom he has
become closely associated.
This concert and the series of
-« guest engagements which fol-
“ lowed are now viewed as mile-
stones in the musical life of
Rochester. Mr. Zinman was
named music director in the fall of 1972, serving as music
advisor until assuming the directorship at the beginning
of the 1974-75 season.

Born in 1936, Mr. Zinman graduated from the Oberlin
conservatory where he studied violin. He undertook
advanced work in composition at the Universiiy of
Minnesota where he also served as choral director. He
participated in the conducting program at Tanglewood.

Mr. Zinman first came to the attention of the inter-
national music world in June of 1963 at the Holland
Festival. He was appointed music director of the Nether-
lands Chamber Orchestra for 1976-77 and served as
music director of the Rotterdam Philharmonic from
1979-82.

In the Spring of 1967 he made his American debut with
the Philadelphia Orchestra and since that time has
conducted extensively in the U.S. In 1982 Mr. Zinman
conducted a concert with the New York Philharmonic
and Itzhak Perlman broadcast on Live from Lincoln
Center. He assumes the post of Music Director with the
Baltimore Symphony Orchestra beginning with the
1985/86 season.

Mr. Zinman has recorded extensively and continues as
an adjunct professor at the University of Rochester’s
Eastman School of Music.

David Zinman

Although Moravec has given
concerts and recitals in most of
the major musical centers of
the world, it is still a rare op-
portunity to hear him in a live
performance, for his fame has
been established largely on his
reputation as a recording artist.
Connoissuer Society of New
York invited him, in 1962, to
make his first American record-
ings and since then many have
been selected as the best re-
cordings of the year.

Ivan Moravec was born in Prague in 1930. He attended
the Prague Conservatoire where, in 1948, he received the
first prize in piano. He later studied at the Prague
Academy of Musical Arts and in Italy. His American
concert debut was in 1964 with the Cleveland Orchestra
in Carnegie Hall. He now returns to the United States
regularly for concert tours, to make new recordings and
to teach, although his home is in Prague where he serves
as professor at the Prague Academy of Musical Arts.

Ivan Moravec
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OVERTURE TO THE MARRIAGE OF FIGARO, K.492
............................ Wolfgang Amadeus Mozart
(Born January 27, 1756, in Salzburg; died December 5, 1791,
in Vienna)

The librettist Lorenzo Da Ponte tells in his memoirs that the
idea of making an opera out of Beaumarchais’s play The
Marriage of Figaro originated with Mozart, even though
Emperor Joseph had forbidden its peformance onaccount of its
“immorality.” The basic idea of the play, that servants could be
wiser and better people than their noble masters, was con-
sidered dangerous and even subversive, but Da Ponte
persuaded the Emperor that they could judiciously treat the
“immoral” subject in a way that he would find quite acceptable,
and the project went ahead. A powerful cabal of Italian court
officials and musicians, Salieri among them, tried to obstruct
the production, but the first performance took place on May 1,
1786, and was a great success. As was usual in the theater, and
still is, Mozart wrote the Overture after the rest of the opera
was completed, and he finished it just one day before the first
performance.
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CONCERTO FOR PIANO AND ORCHESTRA NO. 4,ING
MAJOR, OP. 58
................................ Ludwig van Beethoven
(Born December 16, 1770, in Bonn; died March 26, 1827, in
Vienna)

In all of Beethoven’s fertile creative life, no time was more
productive than the years 1805 and 1806. In 1804 he had
reached the climax of his early career with the completion of the
Eroica Symphony, his third, which was a turning-point in the
history of music. During the next two years, Beethoven, in his
mid-thirties, proved that he was not just another young
composer of great promise but the mature possessor of musical
powers without precedent and beyond compare.

The Fourth had difficulty making its way in the world. It was
overshadowed by the Third, which is easier to play, and the
Fifth, which is more imposing. Finally it was Mendelssohn who
established a place for it in the concert repertoire, in his second
season as conductor of the Leipzig Gewandhaus (Draper Hall)
Orchestra. On November 3, 1836, Robert Schumann wrote,
“Today Mendelssohn played the G-Major Concerto of
Beethoven with a power and polish that transported us all. I
took a pleasure in it such as I have never before enjoyed, and I
sat in my seat without moving a muscle or even breathing.” The
Concerto is enormously difficult to play, but it differs greatly
from the usual virtuoso concerto of the time, for the purpose of
all its difficulties is to express the composer’s complex ideas,
not to show off the pianist. The orchestra does not just fill
musical time and space around the soloist, but participates fully
and equally in the event, and in fact the entire work is a dialogue
of orchestra and piano.

The first movement, Allegro moderato, does not open with
the conventional orchestral exposition of the principal ideas,
which are then ordinarily restated, weighted somewhat differ-
ently, by the soloist. The piano starts instead, with an ambiguous
phrase, almost as though in mid-sentence. The orchestra
answers, and only then does it begin the main theme. Phrases
and musical sentences, in piano and orchestra, are often
telescoped, run together as though in a rush to get on to a new
idea before quite finishing with the old one. The ideas are warm,
personal, witty, heroic, severe, as the conversation takes many
turns. There are references to Mozart and the past, suggestions
of Brahms and the future, and (in the third movement) even
discussions of a subject to be heard in the Ninth Symphony that
Beethoven would write more than fifteen years later.

In the second movement, Andante con moto, the persistently
forceful statements of the orchestra’s strings are answered
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quietly by the piano until the orchestra is calmed. The entire
movement is like a recitative and arioso, dramatic but not
especially operatic, and it runs without pause into the taut
Rondo finale, Vivace.
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SYMPHONY NO. 5, IN C-SHARP MINOR
....................................... Gustav Mahler
(Born July 7, 1860, in Kalischt, Bohemia; died May 18, 1911,
in Vienna)

When we consider the size and scope of Mahler’s sym-
phonies, we must marvel at the amount of sheer labor that went
into them. Yet Mahler was, as he himself once said, a “holiday”
composer who squeezed his writing into a few weeks of his
summer vacation or into odd hours of early mornings that he
stole from his work as a conductor and musical administrator.

The Fifth Symphony was one of Mahler’s great “vacation”
pieces. He began it in the summer of 1901 in the mountains of
Carinthia. In March, 1902, he married Alma Maria Schindler,
who quickly undertock the responsibility of making legible
copies of his sketches. Mahler also spent the summer of 1902 on
this work and devoted the autumn and winter mornings in
Vienna to orchestrating it. He conducted the first performance
of the Fifth Symphony on October 18, 1904, in Cologne.

For Mahler, the Fifth Symphony represented a great step
forward in his symphonic development. He felt the need for a
new and different means of instrumental expression, but he had
trouble finding the exact orchestral language in which to do so.
He revised the score several times, even after the premiere.
Time and again, he returned it to make alterations. It was not
until 1911, the last year of his life, that he was able to write: “The
Fifth is finished. | have been compelled to reorchestrate it
completely. I cannot understand how I could have written so
much like a beginner at that time. It is clear that the method
had used in the first four symphonies deserted me altogether, as
if a totally new message demanded a new technique.”

Like so much of Mahler’s music, the Fifth Symphony is
concerned with the theme of death. It is in three large parts,
divided into five movements. Part I consists of a lugubrious
Funeral March that is, in a way, only an extended introduction
to the dramatic second movement, which is marked Stormily
agitated; with great vehemence. Part II follows after a long
pause. It is a huge, serious Scherzo that is to be played
Vigorously, not too fast and features a French horn obbligato.
Part Il begins with a famous movement that is often played
independently of the rest of the Symphony, the serene,
exquisite Adagietto for strings and harp. The grand, complex,
fugal Rondo-Finale that follows immediately makes extensive
use of the theme from the Adagietto, and brings the Symphony
to a bright, affirmative close.

Some of Mahler’s symphonies, even those without sung
texts, have elaborate programs that were sometimes a kind of
literary framework on which he built his music and at other
times were descriptive inventions written after the music was
completed. The Fifth Symphony has no “story” or any kind of
non-musical ideas attached to it. Bruno Walter, who was
Mahler’s disciple and friend, said, “Nothing in any of my
conversations with Mahler points to the influence of extra-
musical thoughts or emotions upon the composition of the
Fifth. It is music, passionate, wild, pathetic, buoyant, solemn,
tender, full of all the sentiments of which the human heart is
capable, but still ‘only’ music, and no metaphysical questioning,
not even from very far off, interferes with its purely musical
course. In the Fifth the world now has a masterpiece which
shows its creator at the summit of his life, of his power, and of
his ability.”

PROGRAM NOTES and Copyright © by Leonard Burkat

MISCHIEVOUS MELODIES, CONCERTO NO.1 FOR
ORCHESTRA
.................................... Rodion Shchedrin
(Born December 16, 1932, in Moscow)

The western world knows very little of the music written by
Russian composers of the generation that followed Shos-
takovich, except for two works by Rodion Shchedrin that are
often performed here. One is The Carmen Ballet, a forty-
minute piece for strings and percussion that is an original
composition using themes from Bizet’s Carmen. It was first
performed in 1967, with choreography by Alicia Alonso, and
Maya Plisetskaya, the composer’s wife, in the title role. The
other is Mischievous Ditties (in Russian, Ozorniye Chastushki),
written in 1963, the first of his Concertos for Orchestra.

Shchedrin is one of the most gifted members of his genera-
tion, but he came to artistic maturity sheltered from the West,
early in the post-Stalin period, in a world where Ravel, Debussy
and even Mahler (1860-1911) represented advanced and un-
familiar “modern music.” He seems to have a broad-ranging
musical mind, but his compositions are well contained within
the limits of the established, official aesthetics of “socialist
realism,” and he is apparently content to work within the
borders of what is easily acceptable in his society. At one time it
was thought that Shchedrin was being groomed to take over
Tikhon Khrennikov’s post as head of the most powerful musical
organization in the U.S.S.R., The Union of Soviet Composers,
but Khrennikov, who is a moderately good composer, is a
political genius and remains in office.

There is no one single correct translation of the Russian title
of the work on this program, but Mischievous Melodies is the
most common. The Russian adjective that is usually rendered
as “mischievous” also means insolent or impudent. The word
chastushki-originally meant “verses” or “stanzas.” Naughty
Limericks, used in Britain, is far-fetched. The work originally
had no subtitle, but after he wrote The Bells, Concerto No. 2 for
Orchestra (for the 125th anniversary of the New York Phil-
harmonic in 1968), Shchedrin added the line “Concerto for
Large Symphonic Orchestra” to this score.

The work is a single movement, cleverly written and brilliantly
orchestrated, that needs no more description than the more
idiomatic translations of its title that I should propose: Tricky
Tunes or Witty Ditties. At the end of the score there is an
optional epilogue that begins with a quasi-improvised piano
solo, which may be played by the conductor. It is an encore,
ready-made and kindly provided by the optimistic composer.
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S(P)NCERTO FOR PIANO AND ORCHESTRAIN A MINOR,
. 16
........................................ Edvard Grieg
(Born June 15, 1843, in Bergen, Norway; died there Sep-
tember 4, 1907)

Edvard Grieg, the greatest Norwegian composer, had his
first piano lessons from his mother and began to compose when
only nine years old. At the age of fifteen he was sent off to the
Leipzig Conservatory, where he found the curriculum unsatis-
factory because it looked backward to the principles of
Mendelssohn, who had founded the school in the year of
Grieg’s birth. His own interests were in the progressive idea of
writing a new kind of music that would be Scandinavian and
specifically Norwegian in character. A few other artists shared
his nationalist ambitions, but the prosperous Scandinavian
middle-class, like its American counterpart at the time, insisted
that Germany was the only source of music of any value.
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In 1899, Grieg briefly looked back to his conservatory days in
a new light. It was the time of the famous Dreyfus affair, which
divided all Europe. Captain Alfred Dreyfus, an Alsatian Jew in
the French army, was falsely accused of having given secret
military information to the Germans. When Grieg turned down
an invitation to conduct in Paris because of the injustice done to
Dreyfus, a French journalist addressed this world-famous
Norwegian nationalist as “the Jewish composer of music, Ed.
Grieg.” “l am proud,” he replied, “Hurrah for Mendelssohn!”

There is a marked affinity between this Concerto and
Schumann’s in the same key. The tempo of Grieg’s first
movement is Allegro molto moderato. Both open with a single
orchestral chord followed by a cascading passage for the solo
piano. There is even a similarity in style between the two
opening themes, which are both announced by the woodwinds.
Later, however, the two concertos pursue different paths,
Schumann’s marked by the stressed emotions of German
romanticism, while Grieg’s abounds in simple folklike melodies.

The Adagio second movement of the Grieg Concerto is built
on a simple melody in the strings, decorated with arabesques on
the piano. It runs without pause into the brilliant rondo finale, a
lively peasant dance, Allegro moderato molto e marcato,
interrupted by a soaring lyrical theme that makes a triumphant
reappearance at the end.
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SYMPHONY NO. 5, IN B-FLAT MAJOR, OP. 100
...................................... Sergei Prokofiev
(Born April 23, 1891, in Sontzovka; died March 5, 1953, in
Moscow)

Prokofiev was the last great Russian composer who lived and
worked in the West as well as in the Soviet Union. He was born
in a remote Ukrainian village, where his agronomist father
worked as manager of a large estate and his mother gave him
his first music lessons. Later he studied at the Conservatory in
Saint Petersburg and became a brilliant pianist. After the
Revolution, he came to America and then settled in Paris where
he was an influential figure until his return to Russia in 1933.

Prokofiev reached his peak as a symphonist late in his career.
His First Symphony, the Classical Symphony of 1917, is a fine
work, but its purpose was to reflect the eighteenth century, not
to express the twentieth. His next three symphonies, which
were transformations of music from his operas, failed to please
either audiences or critics. It was only with his last three, the
Fifth, Sixth and Seventh, that Prokofiev finally succeeded as a
composer in this noblest of orchestral forms.

Prokofiev conducted the first performance of his Fifth
Symphony on January 13, 1945, in Moscow, at a festive concert
celebrating his one hundredth composition, and it immediately
became one of the most popular works of the time. A decade
and a half had passed since his Fourth Symphony, and, he told
the Moscow correspondent of the New York Times, he had
been working on the new one for several years, developing
material for it in a special notebook. Then, when he was ready,
Prokofiev said, “The Fifth Symphony was written out in a
month during the summer of 1944. It took another month to
qrchestrate it, and in between I wrote the score for Eisenstein’s
_ﬁl_m, Ivan the Terrible.” The composer said at another time that
itis “a symphony about the freedom and happiness of mankind,
a hymn to its mighty powers, its pure and noble spirit. I cannot
say that_l chose this theme. It was born in me and clamored for
expression. The music grew within me and filled my spirit.”
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815th Performance

Thursday, July 5

DETROIT SYMPHONY ORCHESTRA
Sixten Ehrling, Conductor
Ida Haendel, Violinist

WALTON: Johannesburg Festival Overture

BRITTEN: Violin Concerto in d, Op. 15
Moderato con moto
Scherzo
Passacaglia

INTERMISSION

VAUGHAN WILLIAMS: Symphony No. 2 “London”
Lento - Allegro risoluto
Lento
Scherzo (Nocturne) (Allegro vivace)
Andante con moto - Maestoso alla
marcia

The V. Everett Kinsey Memorial Concert.

In cooperation with

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival.

Please, no photographic flashes or tape recordings during perfermance.

818th Performance

Sunday, July 8

DETROIT SYMPHONY ORCHESTRA
Sixten Ehrling, Conductor
Ida Haendel, Violinist

LISZT: Les Preludes, Symphonic Poem No. 3

LALO: Symphonie espagnole
Allegro non troppo
Scherzando
Intermezzo
Andante
Rondo

INTERMISSION

TCHAIKOVSKY: Symphony No. 4 in f, Op. 36
Andante sostenuto - Moderato con
anima
Andantino in modo di canzona
Scherzo - Pizzicato ostinato
Finale

In cooperation with
==

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival.

Please, no photographic flashes or tape recordings during performance.

Born in Malmo, Sweden, Mr.
Ehrling studied piano and vio-
lin, graduating from the Royal
Academy of Music in Stokholm.
His conducting career began at
the Dresden State Opera where
he worked with Karl Boehm.
While still a student, he was
. engaged as a coach by the Roval
Operain Stockholm, beginning
a 20 year association as coach,
. conductor and finally Music

. . Director. He was appointed the
Sixten Ehrling Royal Court Conductor of
Sweden by King Gustav VI Adolf in 1953.

Maestro Ehrling made his American conducting debut
in 1961 with the Detroit Symphony Orchestra and in 1963
was appointed Music Director, a position he held for 10
vears. In 1964 he assisted in the inauguration of the
Meadow Brook Music Festival and has appeared annual-
ly at Meadow Brook ever since.

During the 1972-73 season Mr. Ehrling made his Metro-
politan Opera debut. In addition to the Metropolitan he
has also conducted at the San Francisco Opera and other
American Opera Houses. He has served as Music Ad-
visor of the Denver Symphony as well as the orchestra’s
Principal Guest Conductor, and has directed the con-
ducting program at the Juilliard School in New York
since 1973.

Mr. Ehrling was awarded the Finnish Order of the
White Rose for his widely heralded recordings of the
seven Sibelius symphonies. He is considered to be “the
foremost Swedish conductor of the Century.”

A child prodigy, Miss Haendel
began to play when she was
only three years old, and by the
age of 10 she had performed
internationally, making her
London debut at the Queen’s
Hall. From the beginning, no
one could dispute her enor-
mous talents.

Miss Haendel’s repertoire is,
essentially, the greatest works
b written for the violin: all the
Ida Haeﬁ del major concerti and sonatas by

the most renowned composers.
One of her favorites is the Sibelius Violin Concerto,
about which she cherishes a letter from Sibelius himself,
praising her for her “rare standard” of interpretation.

Ida Haendel and her priceless Stradivarius have
traveled around the world. Recently, she has performed
at Carnegie Hall, with the Cleveland Orchestra, exten-
sively in Canada, in Stockholm, and in London. She is
also busy in the recording studio and her recent album
with conductor Paavo Berglund won her rave reviews. A
vivacious woman who is fluent in seven languages, Ida
Haendel is at home everywhere her art takes her. Her
family moved to London before World War Il and she is a
British citizen. The family moved to Montreal in 1952,
however, and it is Canada that Miss Haendel calls home.
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JOHANNESBURG FESTIVAL OVERTURE
....................................... William Walton
(Born March 29, 1902, in Oldham, England; died March 8,
1983 in Foro d'Ischia, Italy)

William Walton took his first music lessons from his father,
became a choirboy at. the age of ten, and studied briefly at
Oxford University. He clearly needed no more formal musical
education, for he went on to become one of England’s finest and
most honored twentieth-century composers. Walton was intro-
duced to the musical world in 1923, at the age of twenty-one,
with a String Quartet and the composition by which he is still
best known, Facade, music to accompany the poems of Edith
Sitwell. His compositions combine lyrical elegance with rhyth-
mic vitality, wit with melancholy, in a way that makes them
extremely attractive and accessible.

The Festival Committee organized for the celebration of the
seventieth anniversary of the city of Johannesburg commis-
sioned this Overture from Walton, and on September 25, 1956,
it was performed for the first time, by the South African
Broadcasting Corporation Symphony Orchestra, under the
direction of the British conductor, Sir Malcolm Sargent. Like
his other concert overtures, it is a brief, brilliant, witty and
vigorous work. Walton has said that the music contains
fragments of African folk and popular songs, but he has never
identified them.
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CONCERTO FOR VIOLIN AND ORCHESTRA, OP. 15
..................................... Benjamin Britten
(Born November 22, 1913, in Lowestoft, England; died
December 4, 1976, in Aldeburgh)

Benjamin Britten, was born in 1913 on the feast day of Saint
Cecilia, the patron saint of music. He first tried to compose at
the age of five and a few years later could accompany songs at
the piano. While still a schoolboy, he studied piano and
composition with some of his country’s most distinguished
musicians, and in 1930, at the age of seventeen he entered the
Royal College of Music. Before long the formal curriculum
. proved too restricting, and he soon left to compose music for
documentary films.

The Violin Concerto is the first work-that he completed in
North America. It was finished at Saint Jovite, P.Q. (Canada),
on September 20, 1939, revised in 1950 and again in 1958. It is
dedicated to Henry Boys, an English musician and teacher who
in 1938 had published the first magazine article about the young
composer. The first performance was given by Antonio Brosa,
who edited the solo part, and the New York Philharmonic,
under the direction of John Barbirolli, on March 28, 1940.

The first movement, Moderato con moto, opens with a
timpani figure that soon becomes the accompaniment to the
quiet lyrical main theme, which the soloist plays. The move-
ment’s contrasting second theme is also introduced by the solo
violin. It is somewhat agitated, but the music remains expressive
as this new theme is subjected to intense development.
Eventually the first theme is recalled by the orchestral strings,
while the violin plays the timpani’s rhythmic figure as well as the
one that had been heard with the second subject. At the end the
music quietly fades away.

The central movement is not a slow one but a scherzo,
Vivace, a fiercely difficult virtuoso showpiece. The first section,
which is grotesque and perhaps harsh, is set in contrast with a
lyrical central section. The grotesque is freely recalled and then,

in an extended cadenza, the soloist comments on the musical
ideas of the first two movements. This leads without pause into
the final Passacaglia, a set of nine continuous variations on a
theme that is first gravely presented by the three trombones in
unison. Orchestra and soloist collaborate in varying, developing
and discussing the theme until the music turns to slow and
solemn, and comes quietly to an end.
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SYMPHONY NO. 2, A LONDON SYMPHONY
............................... Ralph Vaughan Williams
(Born October 12, 1872, in Down Ampney; died August 26,
1958, in London)

After a long and dreary period in the history of music in
England, a new school of interesting nationalist composers
came into existence there in the early years of this century.
They systematically collected and studied their country’s folk
music, and they revived the great works that their countrymen
had written from the fifteenth to the eighteenth centuries. They
were activist-composers who also wrote, taught, played and
conducted, in concert hall, church, theater, school — wherever
music could be made. They gave traditional and historical
English music a new place in musical life. Vaughan Williams was
the greatest of these composers. He had a rigorous classical
and musical education, studied in Berlin with Max Bruch, and
even after he had earned his doctorate from Cambridge
University, went to Paris to polish his technique under the
tutelage of Ravel.

He called a big choral work of 1910 A Sea Symphony, but A
London Symphony, composed in 1912 and 1913, was his first
big orchestral composition. It was performed for the first time
on March 27, 1914, in London, of course, and was cut and
revised several times before it was published, in 1920. In 1934,
the mature Vaughan Williams, now an important figure of
world-wide reputation, made a final revision of the score for the
great English conductor, Sir Thomas Beecham.

The .Symphony is dedicated to the memory of George
Butterworth, a talented composer who was killed in the First
World War. Butterworth had been visiting, Vaughan Williams
wrote, and “at the end of the evening, just as he was getting up
to go, he said, in his characteristically abrupt way, ‘You know,
you ought to write a symphony.’ From that moment, the idea of
a symphony — a thing which I had always declared I would
never attempt — dominated my mind.”

In 1920 he said, “The title, A London Symphony, may suggest
a descriptive piece, but this is not the intention. A better title
would perhaps be Symphony by a Londoner; that is to say, the
life of London has suggested to the composer an attempt at
musical expression, but it would be no help to the hearer to
describe this in words. The music is intended to be self-
impressive, and must stand or fall as absolute music. Therefore,
if listeners recognize suggestions of such things as Westminster
Chimes, they are asked to consider these as accidents, not
essentials of the music. [Abridged]”

In 1925 he was willing to make more concrete connections
between the music and the city: “There are four movements. A
slow prelude [Lento] leads to a vigorous Allegro, which may

. suggest the noise and hurry of London. The slow movement

[Lento] has been called ‘Bloomsbury Square on a November
Afternoon.” This may serve as a clue to the music. The third
movement [Nocturne] is in the form of a scherzo. If the hearer
will imagine himself standing on Westminster Embankment at
night, surrounded by the distant sounds of the Strand, with
crowded streets and flaring lights, it may serve as a mood in
which to listen. At the end of the finale [Maestoso alla marcia]
comes a suggestion of the noise and fever of the first movement
— this time much subdued — then the Westminster Chimes
are heard once more; on this follows an Epilogue. [Abridged]”
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LES PRELUDES, SYMPHONIC POEM NO. 3
.......................................... Franz Liszt
(Born October 22, 1811, in Raiding, Hungary; died July 31,
1886, in Bayreuth, Germany)

Les Preludes is the third and the most popular of Liszt’s
symphonic poems. It was probably written in 1849 and 1850,
after sketches made some years earlier, then revised in 1853 or
1854. Liszt conducted its first performance, with the Grand
Ducal Court Orchestra of Weimar, on February 23, 1854, at a
pension-fund concert for the benefit of widows and orphans of
members of the orchestra.

Les Preludes grew out of an orchestral introduction, a
prelude in fact, to a choral work for which many of its glorious
melodies were first conceived. Some of its themes are also used
in an early song and a piano piece. When he decided to convert
the cantata overture into a symphonic poem, Liszt found a new
literary association for his music. He discarded the poetic
cantata text and instead adapted some lines from the New
Meditations (1823) of the French poet Alphonse de Lamartine
(1790-1869):

“What is our life but a series of preludes to the unknown song
whose first, solemn note is sounded by death? Love makes the
magic dawn of all life. But in what life are the first delights of
happiness not fated to be interrupted by some storm whose
fatal wind dissipates its fair illusions and whose deadly thunder-
bolts destroy its altar? And what spirit, cruelly wounded, does
not seek to set down its memories, in the sweet calm of country
life, at the end of one of those tempests? Man does not really
resign himself for long to savoring the kindly warmth that first
charmed him in Nature’s bosom, and when the trumpet sounds
the alarm, he rushes to his dangerous post, no matter what the
war that calls him to its ranks, in order to regain, in combat, full
awareness of himself and complete possession of his forces.”
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SYMPHONIE ESPAGNOLE FOR VIOLIN AND ORCHES-
TRA, OP. 21

........................................ Edouard Lalo

(Born January 27, 1823, in Lille; died April 22, 1892, in Paris)

“Do you know the Symphonie espagnole by the French
composer Lalo?” Tchaikovsky asked in a letter to his benefac-
tress, Nadezhda von Meck on March 15, 1878. “It was
introduced recently by the violinist Sarasate and is based on
Spanish musical idioms. It has given me great pleasure, for it is
so fresh and light, its rhythms piquant and its melodies
beautifully harmonized. Lalo scrupulously avoids the common-
place, seeks new forms without attempting great profundity,
and is more concerned with musical beauty than with old
traditions. [Abridged]” Tchaikovsky was quicker to recognize
Lalo’s talents than were many French musicians.

Edouard Lalo struggled for years to establish himself as a
composer in Paris, but even the friendship and protection of an
important figure like Charles Gounod helped little to advance
his career. His first opera was never produced and the chamber
music and songs he wrote were hardly appreciated. He earned
his living as a violist in a string quartet, but he grew so
discouraged that for ten years he gave up composition
completely.

The Symphonie espagnole is hardly a symphony at all. It is a
brilliant violin concerto in five movements rather than the usual
three. When Sarasate introduced it to London, in 1878, he
shortened it by omitting the Intermezzo, which is the middle
movement of the original score, as do most, but not all, violinists
today.
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This is a work of immediate and direct appeal for the listener,
of formidable difficulty for the soloist. It is challenging for the
orchestra and conductor, too. The first movement, Allegro non
troppo, is characterized by the rhythm of the habanera, and the
second, Scherzando: Allegro molto, is a serenade to which the
orchestra supplies the accompaniment of a huge guitar. When
the Intermezzo: Allegretto non troppo is played, it brings back
the rhythms of the dance. Next is an Andante of dark-toned
lyricism, and the work comes to an end with a scintillating
Rondo: Allegro.
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SYMPHONY NO. 4, IN F MINOR, OP. 36
............................... Peter Ilyich Tchaikovsky
(Born May 7, 1840, in Votkinsk; died November 6, 1893, in
Saint Petersburg)

Early in December, 1876, a friend brought Tchaikovsky a
commission from a wealthy widow, to arrange something — we
do not know what — for violin and piano. He worked quickly,
and at the end of the month she sent him a note of thanks. It was
the beginning of an extraordinary fourteen-year intimacy
between two people who never met but carried on a voluminous
corespondence. The woman’s name was Nadezhda Filaretovna
von Meck. She later paid him a generous annual stipend in
order to free him from the burdens of teaching and hackwork,
and he often visited her country estates — but only when she
was elsewhere.

In January, 1877, just as Tchaikovsky’s new ballet, Swan
Lake, went into rehearsal, he began to sketch his Fourth
Symphony. By May of that year, their correspondence had
brought them so close together that he could write “I am very
busy now with the Symphony I started this winter, which I want
very much to dedicate to you, because I think you will find in it
an echo of your innermost feelings and thoughts.”

The work did not go quickly. There were distractions. Ideas
for Eugene Onegin, his greatest opera, kept getting in the way.
On June 8, he wrote, “I have finished the Symphony — I mean
in outline. If you do not wish to have your name on it, we can
omit it. You and [ will know to whom it is dedicated.” Earlier in
the same letter there is a quick reference to “something else
that bothers me greatly. I cannot write you about it now.”

In a long letter of July 15, 1877, Tchaikovsky wrote to
Madame von Meck, “Naturally, having lived thirty-seven years
with an antipathy towards marriage, it is painful to be suddenly
converted by destiny into the fiance of a woman to whom I am
indifferent. Have you not read again and again between the lines
of my letters how deeply I cherish our friendship and how warm
my feeling for you is? How much I wish to prove, not by word
but by deed, all my gratitude and sincere love for you! I have
only one way: my music. | shall inscribe on the [Fourth]
Symphony, ‘Dedicated to my friend.””

Neither the critics nor the public liked it very much and
Tchaikovsky did not write another symphony for eleven years.
The Fourth Symphony had to make its way slowly into the
musical world until it could reach its present position as one of
the most popular in the entire repertory. When the possibility of
a performance in Paris came up in the 1878-9 season, Madame
von Meck paid the costs of rehearsing this difficult, modern
work. It failed there, too. Ten years later, there were signs of
slow change. Tchaikovsky wrote in his diary about a per-
formance he conducted in Dresden, “The audience did not like
the first movement very much. They liked the Andante better
and the Scherzo still more. After the finale, a real success.” In
London, in 1893, the Symphony was triumphant at last.




4 “l listened, motionless and still;
And, as | mounted up the hill,
The music in my heart | bore,
‘Long after it was heard no more.”

William Wordsworth — November 5, 1805
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Walter Weller is Principal Con-
ductor of the Royal Philharmon-
ic Orchestra and Guest
Conductor Laureate of the
Royal Liverpool Philharmonic
Orchestra, a title he received
after three years’ successful
tenure of the position of Princi-
pal Conductor and Artistic
Advisor.

Bornin Viennain 1939, he be-
came a member of the Vienna
Philharmonic at the age of 17.
The following year he founded
the Weller Quartet which became famous internationally
during its ten-year existence. In 1961 Walter Weller
became first Konzertmeister of the Vienna Philharmonic
and in 1966 he made his debut as a conductor. Three
years later, he signed a long-term contract with the
Vienna Staatsoper which has enabled him to acquire an
extensive operatic repertoire.

During the last ten years Mr. Weller has recorded ex-
tensively and has conducted regularly in London and
other major British cities. Most recently he led the Royal
Philharmonic on a successful tour of the Far East and
conducted one of the first concerts ever given by a
European Orchestra in Taiwan.

Mr. Weller has been extremely active in the United
States and spends two or three months conducting each
season.

Walter Weller

A native of Detroit, Miss Raim
first studied piano with Mischa
Kottler. Before graduating in
1977 from the Curtis Institute
of Music, where she studied
with Rudolf Serkin and
Mieczyslaw Horszowski, Miss
Raim won the J. S. Bach Inter-
national Competition in Wash-
ington, D.C., and the Three
Rivers National Piano Competi-
” -4 tion in Pittsburgh.

: . Cynthia Raim concertizes ex-

Cynthia Raim tensively in the U.S., Canada,
and Europe and has made numerous television and radio
appearances. In addition to many solo recitals in major
U.S. and European cities, she has been soloist with the
Detroit, Pittsburgh and New Orleans Symphonies in this
country, and with orchestras in Prague, Hamburg,
Lausanne and Vienna. Her appearances also include
major music festivals both here and abroad. A gifted
chamber musician as well, Miss Raim has participated in
the Marlboro Music Festival and has performed concerts
with the Guarneri String Quartet and soprano Benita
Valente.

In summing up the performance that won Cynthia Raim
the coveted First Prize at the Clara Haskil International
Piano Competition in Switzerland, the newspaper La
Suisse remarked that Miss Raim showed amusical nature
that has gone far beyond technical mystery: “Without
affection, without useless bravado, Cynthia Raim has
lmprmted herself on us and cannot escape our
admiration.”
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FANTASY FOR ORCHESTRA, THE ROCK, OP. 7
.................................. Sergei Rachmaninoff
(Born April 1, 1873, in Oneg, Russia; died March 28, 1943, in
Beverly Hills, California)

Sergei Rachmaninoff was one of those great versatile musi-
cians who appear in history from time to time, one of the
supreme pianists of his era, an admired composer and a
conductor good enough to have been offered the direction of
the Boston Symphony Orchestra. Despite his heavy schedule
of concert performances, Rachmaninoff found or made the
time to write a great deal of music: four piano concertos, three
symphonies, three operas, a large number of other works in
many forms and a larger number of songs and piano pieces. He
left Russia in 1917 and made his home in the United States for
the rest of his life.

Rachmaninoff was educated at the Conservatories of Saint
Petersburg and Moscow, and after winning a gold medal for
composition, in 1892 he set off on his first long concert tour and
wrote his famous Prelude in C-Sharp Minor. His long career
had begun. The great melodic power and the rich, character-
istically Russian sonority of his music made him one of the most
popular composers in the twentieth century. He acquired this
skill early in life from his thorough study of the works of
Tchaikovsky, who had so high an opinion of the younger man
that he promised to introduce The Rock on his next concert
tour of Western Europe. The score was completed in the
summer of 1893 but Tchaikovsky died that November, and the
first performance was given in Moscow on March 24, by the
orchestra of the Russian Music Society under the direction of
Safonov.

The Rock borrows its title from a poem by Lermontov (1814-
1841) that has a strong hold on the Russian artistic imagination.
Tchaikovsky had composed a choral setting of it in 1887 and
Chekhov had found in it the inspiration for a short story, On the
Road. Both he and Rachmaninoff preface their works with the
poet’s first lines: “A little golden cloud slept/On the breast of a
giant rock.” The cloud and the rock are symbols of the young
woman and the older man who in the story meet at an inn and
spend a night together — which could then be more easily told
metaphorically than realistically. In 1898, Rachmaninoff made a
gift of the score to Chekhov, with an inscription making it clear
that the music was directly inspired by the story.

The music begins with a theme heard deep in the cellos and
basses, the tragic theme of the unhappy man, Lermontov’s
“Crag.” The high-pitched, light-toned wind-instrument passage
and the flute solo are clearly the music of the girl, the “little
golden cloud,” as is the little, two-measure melodic phrase that
is almost obsessively repeated.
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RHAPSODY ON A THEME OF PAGANINI, FOR PIANO
AND ORCHESTRA, OP. 43
.................................. Sergei Rachmaninoff
(Born April 1, 1873, in Oneg, Russia; died March 26, 1943, in
Beverly Hills, California)

Rachmaninoff composed this popular work in Switzerland
during the summer of 1934, and that autumn he was the soloist
inits performance, with Leopold Stokowski and the Philadelphia
Orchestra. This work is not a rhapsody in the sense of a
free-form composition, but a set of twenty-four variations on
the well known theme of Paganini’s Caprice, Op. 1, No. 24, for
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unaccompanied violin. The original Caprice itself is in the
theme-and-variations form, and many other composers, too —
from the time of Liszt and Brahms right up into our own time —
have been moved by its elegant symmetry to write their own
variations on it.

Rachmaninoff begins by following the theme closely and then
allows his creative imagination to invent entirely new themes
that are inspired by Pagainini’s but are only distantly related to
it. The medieval hymn, Dies irae (“Day of Wrath”), which
Rachmaninoff also used in several other works, is boldly
worked into the texture as a reminder that man must face the
Day of Judgment. The musical highpoint of the Rhapsody
comes in Variation No. .18, which is so beautiful that it is often
performed separately.

PROGRAM NOTES and Copyright © by Leonard Burkat
SYMPHONY NO. 2, IN E MINOR, OP. 27

.................................. Sergei Rachmaninoff
(Born April 1, 1873, in Oneg, Novgorod, Russia; died March
28, 1943, in Beverly Hills, California)

Rachmaninoff composed four symphonies during his lifetime,
one of which, The Bells, is a symphony for chorus and orchestra
based on the poem by Edgar Allan Poe, and bears no number.
The First Symphony, written in 1895, had a single, unsuccessful
performane at St. Petersburg in 1897 and was not heard again
until about fifty years later. Friends and enemies joined in
disapproval, and the composer Cesar Cui remarked caustically
that “if there were a conservatory in Hell, Rachmaninoff would
get the first prize for his symphony.” The composer was
dissatisfied, and discouraged too. Although no less a personage
than Tchaikovsky had praised his opera Aleko and had
arranged for its performances, Rachmaninoff resolved to
abandon composition entirely.

However, a tremendous amount of persuasion by his friend,
Count Tolstoy, lessons in self-assertion from the psychologist
Dr. Nicolai Dahl and a happy marriage combined to help the
young man overcome his terrible sense of inferiority and failure,
and he returned to musical life with renewed confidence and
vigor. In 1901, his new Second Piano Concerto was a success,
and by 1906, when he was thirty-three, Rachmaninoff’s career
had reached a high pitch.

He was conductor of the Imperial Grand Opera in Moscow, a
greatly admired pianist, and much sought after socially, but
because all this left him almost no time for composition, he
decided to resign from his position at the opera, retire
temporarily from public life, and devote himself entirely to the
creation of new works. For the next two years, Rachmaninoff
and his family lived in seclusion in the German city of Dresden,
in a little house with a garden where he composed three
important works: the symphoic poem The Isle of the Dead, the
Piano Sonata, Op. 28, and the Second Symphony.

He returned to Russia and conducted the first performance
of the Symphony on February 8, 1908 in Saint Petersburg. In
December, the Symphony won the Glinka Prize of one
thousand rubles. On February 15, 1909, Rachmaninoff con-
ducted the first Moscow performance of the Symphony, and its
success there too was immediate. During the next season,
1909-10, he made his first tour of the United States, performing
his own works as pianist and conductor. He gave Americans
their first hearing of the Second Symphony when he conducted
it with the Philadelphia Orchestra on November 26, 1909.
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CARNIVAL, OVERTURE, OP. 92
...................................... Antonin Dvorak
(Born September 8, 1841, in Nelahozeves, Bohemia; died
May 1, 1904, in Prague)

In 1892 and 1893, Dvorak wrote a set of three orchestral
pieces that he called overtures. They are not overtures to
anything but are descriptive orchestra pieces, shorter than
symphonic poems, and for convenience are called concert
overtures. At first he thought of them as a three-part suite
entitled Nature, Life and Love, but later, he published them as
separate works entitled In Nature’s Realm, Carnival and
Othello. The three are musically linked by a theme that is the
principal subject of the first and third Overtures, but is only
briefly referred to in the second.

Dvorak conducted the first performance of the set of
Overtures at a farewell concert in Prague, on April 28, 1892,
before his departure for an extended stay in the United States.
On October 21, he conducted them in New York at a concert in
Carnegie Hall with the orchestra of the Metropolitan Opera. A
year later he wrote from New York to his publisher in Berlin of
his decision that each should stand on its own.

A fanciful description of Carnival has been attributed to the
composer: “limagined a lonely contemplative traveler reaching
a city at nightfall. Carnival is being celebrated. Music every-
where, mingled with joyous shouts and unrestrained gaiety, as
the people enjoy their songs and dances.”
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RHAPSODY ON A THEME OF PAGANINI, FOR PIANO
AND ORCHESTRA, OP. 43
.................................. Sergei Rachmaninoff
(Born April 1, 1873, in Oneg, Russia; died March 26, 1943, in
Beverly Hills, California)

Rachmaninoff composed this popular work in Switzerland
during the summer of 1934, and that autumn he was the soloist
inits performance, with Leopold Stokowski and the Philadelphia
Orchestra. This work is not a rhapsody in the sense of a
free-form composition, but a set of twenty-four variations on
the well known theme of Paganini’s Caprice, Op. 1, No. 24, for
unaccompanied violin. The original Caprice itself is in the
theme-and-variations form, and many other composers, too —
from the time of Liszt and Brahms right up into our own time —
have been moved by its elegant symmetry to write their own
variations on it.

Rachmaninoff begins by following the theme closely and then
allows his creative imagination to invent entirely new themes
that are inspired by Paganini’s but are only distantly related to it.
The medieval hymn, Dies irae (“Day of Wrath”), which
Rachmaninoff also used in several other works, is boldly
worked into the texture as a reminder that man must face the
Day of Judgment. The musical highpoint of the Rhapsody
comes in Variation No. 18, which is so beautiful that it is often
performed separately.
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SYMPHONY NO. 7, IN D MINOR, OP: 70
...................................... Antonin Dvorak
(Born September 8, 1841, in Nelahozeves; died May 1, 1904,
in Prague)

Antonin Dvorak was the son of a village innkeeper and
butcher who hoped that he would take over the family trade,
but he turned to music instead, studied the violin and organ,
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and at the age of sixteen left home to study in Prague. Five years
later, he joined the orchestra of the National Theater as a violist
(in those days an instrument usually taken up only by failed
violinists), but it was not until 1873 that he had his first
successful performance of a major composition. Then, as he
wrote more music, his fame grew, and he became a figure of
world importance, Professor of Composition at the Prague
Conservatory, holder of honorary degrees from Cambridge
University and the Czech University of Prague, and even
director of a conservatory in New York.

The conception of this Symphony seems to have sprung from
Dvorak’s friendship with Brahms. It was Brahms who in 1875
discovered the remarkably talented younger man, then still a
relatively obscure figure in the provincial capital of Prague, and
opened the way to a great career for him. The two became fast
friends, and in October, 1883, Brahms played through his Third
Symphony, which had not yet been performed, for Dvorak. In
1884, Dvorak and his music had a huge success in London, and
when the Royal Philharmonic Society asked him to compose a
symphony, he sat down to write something comparable with
Brahms’s new one. He worked on the score from December,
1884, to March, 1885, and on April 22, 1885, at a concert of the
Philharmonic Society, in London, he conducted its first
performance.

The Brahms Symphony was not a structural model for
Dvorak but, in a way, a spiritual one. He seems to have
consciously avoided using material flavored by the folksongs
and dances of Bohemia, for this Symphony, he said, “must
shake the world, and with God’s help, it will.” Some early critics
who noticed its kinship with Brahms’s Symphony wrote that
they preferred Dvorak’s. Some even found its source in the
great C-Major Symphony of Schubert, with which it shares a
stormy, tragic, yet classic lyricism.

Dvorak’s publisher did not agree with the high value that the
English placed on this Symphony (in fact his next one was to be
published in London) and offered him only a small fee for it, with
the added condition that Dvorak also deliver a new set of
popular (and profitable) Slavonic Dances. Dvorak was out-
raged. He replied angrily that his Symphony was worth double
what the publisher offered, and that is what he was finally paid.
Thus the composer was enriched by the equivalent of several
thousand dollars, and the world of music by the eight Slavonic
Dances, Op. 72.

Only five of Dvorak’s nine symphonies were published during
his lifetime and because this was the second of them, it was of
course issued as Symphony No. 2. Two more appeared
posthumously, shortly before the First World War, and the two
earliest ones shortly after the Second World War. Since then, it
has become customary to number them in chronological order,
in which this is Symphony No. 7

The principal material of the Symphony’s first movement,
Allegro maestoso, is a dark and powerful first theme and a
wistful Brahmsian second that are developed to an intense
climax. Next is a haunting slow movement, Poco adagio, with
moments of passionate melody that posterity finds Wagnerian,
beautifully written for the orchestra. Third is a Scherzo, Vivace.
Dvorak makes this Symphony’s only reference to the folk
music of Bohemia here, but its general character is much closer
to that of a Schubertian rustic waltz. There is a tranquil central
trio section, Poco meno mosso, at a slightly slower tempo. The
Symphony closes in elegant majesty with an Allegro Finale.
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DETROIT SYMPHONY ORCHESTRA
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LISZT: Concerto No. 2 in A
Adagio sostenuto assai
Allegro agitalo assai
Allegro moderato
Allegro deciso
Marziale un poco meno allegro
Allegro animato

INTERMISSION

BERLIOZ: Symphonie fantastique, Op. 14
Visions and Passions
The Ball
Scenes in the Country
March to the Gallows
Witches’ Sabbath

In cooperation with

Stanislaw Skrowaczewski has
recently been appointed the per-
manent conductor and musical
advisor of the Halle Orchestra
commencing with the 1984-85
season. Mr. Skrowaczewski’s
accomplishments during his 19
vear tenure as Music Director
of the Minnesota Orchestra
have placed him among the
major conducting figures of our

Q:Zgrnote cantabile era. As a conductor and com-
Rondo Stanislaw Skrowaczewski P°S€r he holds a unique posi-

tion in the music world.

Born in Lwow, Poland, Skrowaczewski began piano
and violin studies at the age of four, composed his first
symphonic work at 7, and at 13 made his debut as a
pianist and conductor. When an injury to his hands
during World War II terminated his piano career, he
turned to composition and conducting.

In 1946 he became permanent conductor of the
Wroclaw Philharmonic and during the ensuing years
served as Music Director of the Krakow Philharmonic
(1954-56), and the Warsaw National Orchestra (1956-59).
He received first prize in the International Competition
for Conductors in Rome in 1956.

Maestro Skrowaczewski’s American debut was with
the Cleveland Orchestra in 1958 and other conducting
appearances with major U.S. Orchestras lead to his
appointment as music director of the Minnesota Or-
chestra, the post hg held until 1979. In the 1981-82 season
he conducted a 15 concert tour of Australia and in the
1983 summer season he conducted at Philadelphia’s
Robin Hood Dell, The New York Philharmonic in their
annual concerts and the Toronto Symphony.

Hailed as “A great discovery
for the international music
scene” by the Vienna Kurier,
Sitkovetsky has taken the capi-
tals of Europe and the United
States by storm. At Vienna’s
Fritz Kreisler Violin Competi-
tion in 1979, he was singled out
as the clear favorite from the
start when the 17 member jury,
chaired by Yehudi Menuhin,
L i. unanimously voted him the top
; prize.

Dmitry Sitkovetsky Dmitry Sitkovetsky was born
near the Caspian Sea in Baku, U.S.S.R. in 1954 to a family
of famous musicians. His mother, Bella Davidovich, had
been Russia’s leading woman pianist for the past quarter
century and his father was one of the foremost violinists
in the U.S.S.R. until his premature death at the age of 32.

Sitkovetsky attended the famed Central Music School
in Moscow and at the age of 12 won first prize in the
Prague Competition for Young Musicians. In 1972 he was
admitted to the Moscow Conservatory and in 1977
arrived in New York hoping to attend the Juilliard

t
\
‘ va School. Through the efforts of Rostropovich, he was able
2 . E (=, / to take the entrance exams and eventually created a
D’Arcy MacManus Masius Inc., 1725 North Woodward Ave., P.O. Box 811, Bloomtield Hills, MI 48303 (313) 646 1009. | = ’/?”/Q 2 o b ) . ever hy
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his critically acclaimed performances with the Berlin Phil-
harmonic, The Vienna Symphony and many others. His
‘ of the Detroit Symphony Orchestra busy 1983-84 season includes performances in Washing-
| and the Meadow Brook Music Festival. ton, D.C. and Chicago as well as numerous international
\ L appearances and a tour of Switzerland with the BBC
Orchestra of Birmingham.

Visitors Bureau « Michigan Consolidated Gas Company « National Bank of Detroit « Pontiac Motor Division « Whirlpool Corporation.
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Stephen Hough, Naumburg
Award winner of the 1983 Inter-
national Piano Competition was
born in Heswall, Cheshire, in
England in 1961. He attendgd
Chetham’s School of Music
from 1972-77 and continued his
studies at The Royal Northern
College of Music. )

In 1978 he won the piano
competition of the B.B.C. Tele-
vision “Young Musician of the
Year”. In June of 1980 he was
awarded the Julius Isserlis

Stephen Hough

. : e 2 he
. Scholarship which he used to study at Juilliard. In 198
won the first International Terrace Jqdd Award and r.n_ade
his London debut as a result of winning the competition.
Mr. Hough has given recitals throughout Britain and

rmany, and has played with the Liverpool Phl.l-
lcl;aen'moniz, The London Mozart Players, the BBC Phil-
harmonic and performed under Sergiu Commissiona and

uis Fremaux. b
LoAs a result of winning the Naumburg Compgtltlon, he
will receive two Alice Tully Hall recitals, and this summer
will appear with the Chicago Symphony at Ravinia, the
Philadelphia Orchestra at the Mann Musn-c Center, Th_e
Aspen Chamber Symphony, as well as with the Detroit
Symphony Orchestra at Meadow Brook.
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OVERTURE TO IL VIAGGIO A REIMS (“THE TRIP TO
RHEIMS”)

1868, in Paris)

The thirty-fourth of Rossini’s thirty-six operas was originally a
kind of scenic cantata and ballet, written to celebratg the
coronation of King Charles X of Fr_ancc’e,, in 1825. Its At\tle, Il
Viaggio a Reims, “The Trip to Rheims, where the kings of
France had been crowned since the fifth century, tells every-
thing about this one-act, three-hour ceremonial work that
ended with a medley of the national anthems pf France, Austria,
England, Russia and Spain. Rossini soon w1th.dr'ew the score,
but after the 1848 Revolution he converted it into an opera
about the new political situation in France. This new version too
had only a few performances.

The Overture opens with a short and.pompous slow
introduction in the old French style, which is followed by a
spirited, sonata-like Allegro with a pair of cheery principal
themes.
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CONCERTO FOR VIOLIN AND ORCHESTRA NO. 4,IND

K.218
MAJ O ].2.’ ..................... Wolfgang Amadeus Mozart

(Born January 27, 1756, in Salzburg; died December 5,1791,
in Vienna)

We marvel at the speed with which the mature Mozart wrote
his last three great symphonies. Yet in 1775, he already
possessed the gift of conceiving large works almost faster than
he could write them down, and in nine months he addgd five
violin concertos to his catalog. Speed hardly affected quality the
last three of these violin concertos are among the earhgst of
Mozart’s works that have established a permanent place in the
concert repertoire. Mozart was an gccompllshed v1qlm1§t,
although he preferred to play the piano in concert or the violain
chamber music, and his father told him, “You havg no idea how
well you play the violin. If only you wquld play with bolglness,
spirit and fire, you would be the first violinist in Europe.

As a salaried employee of the Archbishop of Salzburg,
Mozart composed his violin concertos for himself or one of his
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iepi tainments. We
colleagues to play at archiepiscopal court enter
think them nearly perfect as they stand, but when gr}other staff
violinist, Antonio Brunetti, played them, Mozart willingly wrote
alternate movements to suit his colleague’s taste and skill.

The Violin Concertos of Mozart offers us .charrr}s an.d
delights of all kinds except the grave and dramatic, whlcE \g/llll
appear in his later piano concertos. They are most remar El: e
for their fluency of discourse, their mastery of rhetoric, their
richness of ideas, and their subtlety of wit. He called‘thls one his
“Strasbourg Concerto,” probably because the little dance-
tunes inserted in the last movement originated there.

Its Allegro first movement is a spirited piece that opens v_w.th a
great announcement like a trumpet fanfare, almost. too bnlhar}t
for many violinists. The second, Andantg cantabile, is an a:\rla1
for the violin, simple and direct and beautiful. The amusing fina
Rondo begins Andante grazioso, in the French style, swntchgs
to a lively Italianate rhythm, quotes the gavotte and musette in
the folk or popular style from Strasbourg, recalls the opening
music, and then whimsically fades away.
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SYMPHONY NO. 3, IN D MINOR

"(Born September 44, 1824,
October 11, 1896, in Vienna)

Anton Bruckner was the son and .grandson of poor tgachers
in a provincial Upper Austrian v1llagg. Orphaned in early
childhood, he turned away from his destined career as school-
master and became a musician. As the years went by, he
worked his way up as an organist and teac.her of musicin 1qrggr
towns and then in big cities, immersing hlmself all the while in
the great new musical language that Richard Wagner was
presenting to the world in his operas. In 1868, Bruckner was }?t
last ready for the capital, and he mo_ved onto Vienna, where e
became the Emperor’s court organist, taught counterpoint qnd
organ at the Conservatory and theory at the University.

Bruckner idolized Wagner, and in 1873 asked_permisspn to
dedicate to him either the Second Symphony, which thg’Vlenna
Philharmonic had rejected as “unplayable nonsense,” or the
Third, which was not quite complete. At first Wagner hesitated
to have anything to do with either. work, but soon he foupd
himself captivated by the great opening trumpet callinthe Third
and enthusiastically accepted the dedication.

The anti-Wagner party then held power in Vienna’s musmfxl
politics, and the Philharmonic twice refusgd to play Bruckner’s
new Symphony. A performance was finally scheduled for
December, 1877, after Bruckner had qlready composed two
more symphonies and had changed this one greatly, but the
conductor suddenly died a few weeks before the concert date.
The composer was called on to lead the performance —a task
for which he was ill-suited by temperament, training and
technique — and the concert was a disaster. A large part of the
audience left during the performance, and most of those who
remained expressed their displeasure noisily. The iny good
that came out of the event was an obscure publisher’s offer to
print the score, which resulted in few p_erformances elsewhere,
if any, of a newly cut and revised version.

Poor, simple Bruckner, the master of harmony ‘and counter-
point, had no idea of how to deal with the practl'caht.les of
musical life, and during a period of mental depression in the
1880’s he and one of his students made still more changesinthe
Symphony, really recomposing many parts o.f it. The result of all
these changes in the score is that it now exists in several very
different published versions, and no matter what claims are
made for any of them, no one truly knows what Bruckner‘ really
wanted — because he himself did not know. The result is that
what we now hear as Bruckner’s Symphony No. 3 may vary
greatly from one performance.
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OVERTURE TO DER FREISCHUTZ

................................ Carl Maria von Weber
(Born November 18, 1786, in Eutin, Grand Duchy of

Oldenburg; died June 5, 1826, in London)

Der Freischutz marked an important advance in the develop-
ment of German opera. Up to the time of its premiere, in 1821,
the German lyric stage had been dominated by Italian opera.
German composers used Italian texts and the Italian musical
style for their operatic works. The immediate, overwhelming
success of Der Freischutz changed matters quickly and
Weber’s score laid the foundation for the whole German school
of romanticism, which culminated in the music-dramas of

Richard Wagner.

The Overture to Der Freischutz, which sets the stage for the
tense drama of the supernatural that is to follow, is a short
symphonic poem based on several of the opera’s principal
themes. It was performed separately several times before the
opera was heard in its entirety, and at the operatic premiere in
Berlin on June 18, 1821, it so pleased the audience that it was
played a second time before the curtain rose.
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CONCERTO FOR PIANO AND ORCHESTRA NO. 2, IN A
MAJOR

..........................................

Franz Liszt
(Born October 22, 1811, in Raiding, Hungary; died July 31,
1886, in Bayreuth, Germany)

Franz Liszt’s position in musical history is assured by the
influence of his unmatched piano virtuosity, by his championing
of such advanced composers of his time as Berlioz and Wagner,
and especially by his “modernization” of music. He created a
new style of piano-playing, invented the symphonic poem,
established a place for folklore in art-music, and reconstructed
the piano concerto. His new ideas profoundly influenced
several generations of composers and performers. One of
Liszt’s ambitions was to create extended works — symphonies,
concertos and sonatas — as continuous wholes rather than
sectional constructions of individual movements. In the new
symphonic poems, he used a story or an historic event or some
other kind of non-musical idea to bind the parts together. In his
great Piano Sonata and two Piano Concertos, he faced the
problem of doing so by musical means alone.

The Concerto exemplifies a new creative principle that Liszt
had evolved in the course of his years of search. Instead of
stating contrasting themes and then reexamining them analyti-
cally in the classical process called development, Liszt uses a
minimal number of different musical subjects, but presents
each one in as many different lights as he can, in a process of
constant variation and transformation. The single long contin-
uous movement of this Concerto is subdivided into six large
parts, almost all derived in some way from the theme that is
presented plaintively and poignantly at the very beginning. The
listener can trace its progress through a series of changing
tempos: Adagio sostenuto assai, Allegro agitato assai, Allegro
moderato, Allegro deciso, Marziale un poco meno allegro, and
Allegro animato.
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SYMPHONIE FANTASTIQUE (“Fantastic Symphony”),
Episode in the Life of an Artist, Op. 14
....................................... Hector Berlioz
(Born December 11, 1803, in La-Cote-Saint-Andre; died
March 8, 1869, in Paris)

In 1830, just three years after the death of Beethoven, an
almost unknown twenty-six-year old French composer named
Hector Berlioz composed his Fantastic Symphony. It showed
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him to be the most original musical thinker of his time, showed
that music had great new powers of expression, and became a
model for Liszt, Wagner and Strauss. When Berlioz was
eighteen years old, his father had sent him to Paris to study
medicine, but the youth had neglected his studies, found his
way to the Conservatory and devoted himself entirely to music.
Six years later, in 1827, when a traveling theatrical company
arrived from London with Hamlet and Romeo and Juliet in its
repertoire, the young composer and all Paris fell under the spell
of Shakespeare. Few members of the audience understood
English, the language of the nation that had been their enemy
for so long — Berlioz did not — but somehow the spell of the
poetry penetrated this barrier.

Berlioz wrote several versions of the Symphony’s descriptive
program. He originally headed it Episodes from the Life of an
Artist, and added Fantastic Symphony as a subtitle. The
following is a translation of his last version:

A young musician of morbid sensibility and ardent imagina-
tion poisons himself with opium in a fit of despair over love. The
narcotic dose, too weak to bring him death, plunges him into a
heavy sleep accompanied by the strangest of visions, in which
his sensations, sentiments and recollections are translated, in
his sick mind, into musical ideas and images.

First Movement, Reveries, Passions (Largo — Allegro agitato
e appassionato assai): At first he remembers the sickness of
the soul, the wave of passion, the melancholy, the senseless joy
that he experienced before having seen his beloved; then the
volcanic love she suddenly inspired, his raving anguish, his
jealous fury, the return of affection, the consolation of religion.

Second Movement, A Ball (Valse, Allegro non troppo): He
finds his beloved again at a ball, in the middle of the tumult of a
brilliant party.

Third Movement, Scene in the Fields (Adagio): One summer
evening in the country he hears a dialog of two herdsmen’s
pipes. This pastoral duet, the place, the gentle rustling in the
trees lightly stirred by the breeze, some grounds for hope that
have just come to him, all these combine to bring unaccustomed
calm to his heart, to give happier color to his thoughts; but she
reappears, wrings his heart, and bitter forebodings disturb him.
If she were to deceive him! One of the herdsmen begins his
simple tune again. The other does not answer. The sun sets
—Distant rumbling of thunder — Solitude — Silence.

Fourth Movement, March to the Scaffold (Allegretto non
troppo): He dreams that he has killed her whom he loved, that
he is condemned to death, led away to the scaffold. The
procession marches to the sound of music that is sometimes
somber and wild, sometimes brilliant and solemn, in which a
muffled tramp of heavy steps follows the loudest crashes
without transition. At the end, the idee fixe returns for a
moment like a last thought of love interrupted by the fatal blow.

Fifth Movement, Dream of a Witches’ Sabbath (Larghetto
— Allegro): He sees himself at the sabbath, in the middle of a
horrid company of ghosts, sorcerers, monsters of every kind,
come together for his funeral. Strange noises, moans, outbursts
of laughter, distant cries to which others seem to reply. The
beloved melody comes back again, but it has lost its shy yet lofty
character. It is now nothing but a dance tune, base, trivial and
grotesque. It is she, coming to the sabbath — roars of joy on her
arrival — She joins the diabolical orgy — Funeral bells;
burlesque parody of the Dies irae. Witches’ dance. The witches’
dance and the Dies irae together.



831st Performance

Thursday, July 26

DETROIT SYMPHONY ORCHESTRA
Neeme Jarvi, Conductor
Grant Johannesen, Pianist

BERLIOZ: Corsaire Overture

FRANCK: Symphony in d
Lento - Allegro non troppo
Allegretto, ma non troppo
Allegro non troppo

INTERMISSION

RAVEL: Concerto for the Left Hand
Lento
Piu lento
Allegro

RAVEL: La Valse

In cooperation with

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival.

Please, no photographic flashes or tape recordings during performance.

834th Performance

Sunday, July 29

DETROIT SYMPHONY ORCHESTRA
Neeme Jarvi, Conductor
Grant Johannesen, Pianist

SIBELIUS: Karelia Overture

BRAHMS: Piano Concerto No. 2 in B Flat, Op. 83
Allegro non troppo
Allegro appassionato
Andante
Allegretto grazioso

INTERMISSION

SIBELIUS: Symphony No. 5 in E Flat, Op. 82
Tempo molto moderato - Allegro
moderato - Presto
Andante mosso, quasi Allegretto
Allegro molto

In cooperation with

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival.

Please, no photographic flashes or tape recordings during performance.
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Neeme Jarvi, Principal Con-
ductor of the Swedish National
Orchestra of Gothenberg, was
bornin Tallinn, Estoniain 1937.
After graduating from the Tal-
linn Music School with degrees
in percussion and choral con-
ducting, he completed his
studies in opera and symphonic
conducting at the Leningrad
State Conservatory. He made
his conducting debut at the age
of 18. In 1963 he became the
Director of the Estonian Radio
and Television Orchestra as well as beginning a 13 year
tenure as Chief Conductor at the Theatre of Opera and
Ballet Estonia in Tallinn.

Mr. Jarvi gained international repute in 1971 when he
won First Prize in the Academia di Santa Ceciliain Rome
which led to invitations to conduct major orchestras not
only in Europe but also Germany, Sweden, Japan,
Mexico, and Canada. In the Soviet Union he became
Chief Conductor and Artistic Director of the Estonian
State Symphony.

Neeme Jarvi is equally renowned for his opera con-
ducting and made his Metropolitan Opera debut during
the 1978-79 season.

In January of 1980 Maestro Jarvi and his family emi-
grated to the United States and in the following month he
made his American Orchestral debut conducting the
New York Philharmonic.

He has recorded with the Concertgebouw Orchestra
on the Phonogram Label and in the coming years he is to
record all orchestral works of Sibelius.

Neeme Jarvi

Since his New York debut in
1944 and his orchestral debut
with the New York Philhar-
monic, Grant Johannesen has
been a constant favorite of
audiences around the world.

This past summer he was
heard in a special all-American
program at Ravinia Festival,
and was the featured soloist at
The Blossom and Colorado
Festivals as well. In October of
1984 Mr. Johannesen was pre-
sented in a recital at Alice Tully
Hall, marking the fortieth anniversary of his New York
debut.

Mr. Johannesen has been a frequent guest of such
orchestras as the New York Philharmonic, The Cleve-
land Orchestra, and symphonies of Boston, Pittsburgh,
and Atlanta, as well as most of the major orchestras in
Europe.

Grant Johannesen was born in Salt Lake City. At 17 he
studied in New York with Robert Casadesus and Egon
Petri, and composition with Roger Sessions. After World
War Il he worked in France with Nadia Boulanger and in
1949 won First Prize at the International Piano Compe-
tition in Ostend, Belgium. During the following decade he
became one of the N.B.C. Bell Telephone Hour’s most
frequent guests.

A dedicated teacher, Mr. Johannesen has been Presi-
dent of the Cleveland Institute of Music since 1977,
making him one of the few heads of a major conservatory
who has continued to pursue a full-time performing
career.

Grant Johannesen
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LE CORSAIRE, OVERTURE, OP. 21

March 8, 1869, in Paris)

The history of this work has been confusgd by the Romant_lc
imagination. In 1856, Berlioz conducted its first performance in
Germany at a concert given in the castle of the Grand nge of
Weimar, where Franz Liszt was Music Director. According to
an account published at the time, Berlioz had composed the
Overture in three days during a storm-tossed sea voyage, after
having read Byron’s narrative poem, The Cor.salr, about a
pirate hero modeled after the historical Jean Lafitte.

In fact, Berlioz made his first sea voyage, a stormy one, in
1831, and he may have thought of writing a descriptive piece
about it then. The first version of the Overture we now know as
Le Corsaire was written fifteen years later in Nice, however,
and was called La Tour de Nice (“The Tower of Nice”), after an
old ruin, two hundred feet above sea level, to which he often
climbed. Berlioz conducted it in Paris in January, 1845, but was
unsatisfied with his work and set it aside for revision.

He recast the score in London in 1851 and 1852 apd retitled it
Le Corsaire rouge (“The Red Rover”), after the pirate tale by
James Fenimore Cooper, in which a mill tower above a rogky
sea coast is an important feature. In 1856, for the first
performance of the new version, in Paris, Berlioz. dropped the
word rouge, leaving as his title simply Le Corsaire. He never
made any association between his Overture and the Byron
poem. That idea was an invention of others.
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SYMPHONY IN D MINOR

8, 1890, in Paris)

As a child, Cesar Franck was a prodigiou§ pianist whose
father wished him to make a career as a travgl_mg virtuoso. By
1835 he had exhausted the musical possibilities of his native
Liege, left for Paris to study with better teachers, and in 1836
entered the Paris Conservatory, where he won first prizes in
piano, organ and fugue. Later, when he became professor of
organ at the Conservatory, his classes — rather than the
regular composition classes — attracted the most tal_ented
students and became the training center for a generation of
French composers.

Franck lived a quiet, modest life devoted to thg organ, to his
students and — when he had time — to composition. He isone
of those composers encountered occasionally in the hlstory of
music whose careers hardly begin until they are about fifty
years old. All the music by Cesar Franck that we hear now was
composed late in life. He was sixty-four years old when he
began to write his only Symphony, in 1886, and in August, 1888,
it was done. French musical life then revolved almost entirely
about the opera, and the composer of a new symphor}yl could
expect it to be greeted with apathy or hostility. The musicians <,)f
the Paris Conservatory Orchestra did not want to p‘l‘ay Franck’s
new work and only what Vincent d’Indy callgd the bgnevolent
obstinacy” of the conductor, Jules Garcia, kept it on Fhe
program of the concert on February 17, 1889, when it was first
performed.

Neither the public nor the critics understood the work and
both were quick to condemn it. D’Indy quotes a Conservatory
professor contemptuously, “That, a symphony? But, my dear
sir, who ever heard of writing for the English horn in a
symphony? Just mention a single symphony by Haydn or
Beethoven with English horn. There, well, you see — your
Franck’s music may be whatever you please, but it will certainly
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never be a symphony!” The professor can be excused for not
k‘ralowing Ha;’dnr’)s Symphony No. 22, written in 1764, which has
not one but two English horns, for its existence was then known
only to a few scholars. Franck was satlshed_\ylth' his work.
When he returned home after the concert and his wife and son
greeted him at the door with a barrage of questions on how it
had gone, he replied simply, “It sounded well, just as I thought it
would.”
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CONCERTO FOR THE LEFT HAND, IN D MAJOR
........................................ Maurice Rayel
(Born March 7, 1875, in Ciboure, Basses-Pyrenees; died
December 28, 1937, in Paris)

Ravel’s Piano Concerto for the Left Hand was cqmposed at
the request of the Austrian pianist, Paul Wittgepstem, who had
lost his right arm in the First World War. Wittgenstein was
determined to continue his musical career and a§ked a numbpr
of composers, including Ravel, Strauss, Prokofiev, Hindemith
and Britten, to write special music for him. The Rgvel Conce.rto
is the only one that has held a firm place in the active repertoire.
Ravel worked on this concerto in 1930 and 1931,.wh|le at the
same time writing his two-hand Piano Concerto m'G. These
were to be his last major compositions. Wlttgenstem was the
soloist in the first performance of the D Major Concerto, in
Vienna on November 27, 1931.

Both of Ravel’s piano concertos reveal the ipﬂuencg of
American jazz and popular music, the result of l'}ls visits to mght
clubs in New York’s Harlem and Greenwich Village during his
tour of the United States in 1928. He wrote to a friend that
“planning the two piano concertos simultaneously was an
interesting experience. The concerto fpxj Left Hgnd contains
many jazz effects. In a work of this kind, it is essential to give the
impression of a texture no thinner than that of apart wptten_for
both hands. A sudden change occurs and tl'}e jazz music begms.
Only later does it become manifest that the jazz music is built on
the same theme as the opening part,” a process he later
described as “a mixture of the muses.”
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LA VALSE, CHOREOGRAPHIC POEM

Paris)

In 1906, Ravel wrote to a friend that he was c'ontemplating‘a
musical homage to Johann Strauss, a waltzing symphomc
poem to be called Wien (“Vienna”). “You know my affnmty for
those wonderful rhythms,” he said, “and that I value the joie de
vivre expressed by the dance.” By 1914 the work e?usted asa
sketch, but the War required that he put the score aside, and he
did not return to it until peace came. Between Decemb‘(‘ar, 1919,
and April, 1920, Ravel converted it into La Vailse, a g:horeo-
graphic poem” that he described as “a kind of apotheosis of the
Viennese waltz.”

Serge Diaghilev, the great Director of the original Ballets
Russes, for whom Ravel had written Daphnis and Chloe, was
interested in La Valse for a ballet, but when he heard the
composer and a friend play through it at two pianos, he §a1d it
was a “masterpiece ... but not a ballet.” Ravel, furious, plckgd
up his music and left the room, and the two never spoke again.
History has proved Diaghilev wrong, for La Valse has .beer)
successfully choreographed by Bronislava Nijinska, Mikhail
Fokine and George Balanchine.
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KARELIA, OVERTURE, OP. 10
......................................... Jean Sibelius
(Born December 8, 1865, in Tavastehus, Finland; died
September 20, 1957, in Jarvenpaa)

Karelia is a region of Northern Europe on the White Sea,
inhabited by Finnish people but governed for centuries by
Sweden, Russia and, now, the Soviet Union. When Sibelius was
ayoung man, all of Finland was a Russian Grand Duchy, and in
1890 its rulers suddenly turned more harsh, severe and
oppressive than they had been before. Finnish nationalism had
few ways of expressing itself, but one that the Russian
authorities allowed was a pageant of historical tableaux,
presented by the members of the Viipuri student organization
at Helsinki University, depicting the history and the folkways of
Karelia. Sibelius wrote the incidental, background music for
this production, which was first performed on November 13,
1893. The Overture was later published as his Op. 10.

The tableaux were set at the Viipuri castle, which is depicted
in the Overture’s first theme. The second theme uses a rhythm
characteristic of Finnish song, and a fanfare theme was
converted, later in the pageant, into a bright little march. A
modern scholar who has examined the composer’s manuscript
of the Overture finds in it suggestions that the music was
conceived rather earlier and with a very different expressive
program.
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CONCERTO FOR PIANO AND ORCHESTRA NO. 2, IN
B-FLAT, OP. 83

.................................... Johannes Brahms

(Born.May 7, 1833, in Hamburg; died April 3, 1897, in Vienna)

Brahms, in the years of his maturity, was essentially a
“summer composer.” WUnlike Mahler, who was burdened with
opera and orchestra directorships in winter, he held no official
posts then, but he did take an active role in musical life, playing
the piano and conducting during the winter season while
sketching the musical ideas and procedures that he would
assemble into his great works at the Alpine resorts where he
spent the warm months. In the spring of 1878, as a between-
seasons diversion, he made his first trip to Italy, where he was
entranced by the climate, the architecture and the art — but not
by the music: Ideas for a new piano concerto began to take form
there, his first in twenty years, and he started to work on it that
summer. He soon put it aside in favor of the Violin Concerto
and some other works, and he did not return to it until he came
back from a second lItalian tour in 1881.

Around the time of the new concerto, a new friendship grew
up between Brahms and the conductor-pianist Hans von
Bulow, who dubbed Brahms’s First Symphony “Beethoven’s
Tenth.” Bulow had formerly belonged to a rival faction that
gathered around Liszt (his teacher and ex-father-in-law) and
Wagner (husband of his ex-wife). In October, 1881, Brahms
tried out the Concerto with Bulow and his orchestra at

Meiningen, and on November 9, 1881, in Budapest, he played it
in public for the first time, with Alexander Erkel conducting. He
himself conducted the rest of the program. Later that season
Brahms played the Concerto about a dozen times on tour with
Bulow and his orchestra. Some of the tour programs included
both of his concertos, with Bulow and Brahms alternating in the
roles of soloist and conductor. In the 1890’s, Eugen d’Albert
used to play both of Brahms’s concertos on one program,
which must have made the concerts endurance contests for
both soloist and orchestra.
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The majestic gravity of the First Concerto sometimes makes
it seem to be the work of a young man who is taking himself
much too seriously, but the Second is lightheaded considerably
by the bright sun of Italy, if not by its songs. As we follow the
path of the quiet opening horn call and the other principal
themes through the great length of the first movement, Allegro
non troppo, we hear Brahms move masterfully back and forth
between lyric and heroic treatment of its ideas. The second
movement, Allegro appassionato, is the scherzo, neither “tiny”
nor “wispy” but demonic.

In the third movement, a serene Andante, Brahms makes
time for song, at last. The opening melody, played by the
orchestra’s principal cellist, was to reappear many years later in
asong, Immer leiser wird mein Schlummer: “Ever lighter grows
my slumber, and my sorrows hover over me like a trembling
haze. In dreams, I often hear you calling outside my door. No
one s there to open it for you. | wake and weep bitterly.” When
the music slows, the clarinet plays a melody from a song he had

been working on recently, Todessehnen, “Long for Death,” an

abandoned lover’s lament. The last movement is a sprightly
rondo, Allegretto. Its main theme seems to be a lively version of
this sad song’s opening measures and the contrasting episodes
are distantly derived from the Hungarian Gypsy style that
Brahms always found so amusing and that he so often used in
his finales.
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SYMPHONY NO. 5, IN E-FLAT, OP. 82
......................................... Jean Sibelius
(Born- December 8, 1865, in Tavastehus, Finland; died
September 20, 1957, in Jarvenpaa)

Jean Sibelius is one of the few composers from the Scandi-
navian north to become a musical figure of worldwide im-
portance. There was a time when serious critics, especially in
England and the United States, described his seven symphonies
in terms usually reserved for Beethoven and Brahms, but a later
generation assigned him a place with the finest national
composers of Europe: Tchaikovsky, Dvorak and Grieg.

The old idea of Sibelius as a solitary figure, alone and separate
from Europe on the distant Karelian peninsula, was never
correct. He studied in Berlin and Vienna, and was published in
Leipzig. He made concert tours to the principal cities of Europe,
and he went to England, where his works were very popular,
quite - often. He taught for a while at the New England
Conservatory of Music in Boston, and was awarded an
honorary degree by Yale. He was a cosmopolitan musician and
an international figure.

After the Fourth Symphony, which was completed in 1911,
Sibelius turned his attention away from formal symphonic
music for a few years and wrote several descriptive, program-
matic works. In the spring of 1915, he visited the United States
for two months and, on his return home, started working on the
music that was to become his Fifth Symphony. Life soon
became difficult for Sibelius. The First World War was shaking
Europe. Because Finland was part of the troubled Czarist
Empire, he could not collect his royalties from his German
publisher. Work on the Symphony provided an escape from the
concerns and the hardships of everyday life.

On the composer’s fiftieth birthday, December 8, 1915, the
new Symphony had its first performance, in Helsinki. A revised
version was played a year later, and in 1917 he started a final
revision. Unfortunately, the Russian Revolution and other
social upheavals prevented further progress on the score until
1919, when it finally took its present shape. Sibelius wrote in a
letter, “The Fifth Symphony is in a new form, practically newly
composed. I am working on it every day. A lively climax at the
end, triumphal.” As we know it today, this is a noble work, one
of the finest of the composer’s seven symphonies.




THYSSEN-BORNEMISZA, INC.

Frederick K. Cody

104

836th Performance

Thursday, August 2

DETROIT SYMPHONY ORCHESTRA
Varujan Kojian, Conductor
Dylana Jenson, Violinist
Berj Zamkochian, Organist

KORNGOLD: Suite from “The Adventures of Robin
Hood”
Old England
March of the Merry Men and Battle
Love Scene
Duel, Victory and Epilogue

GOLDMARK: Concert No. 1in a, Op. 28
INTERMISSION
SAINT-SAENS: Symphony No. 3 in c, Op. 78

In cooperation with

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival.

Please, no photographic flashes or tape recordings during performance.

840th Performance

Sunday, August 5

DETROIT SYMPHONY ORCHESTRA
Varujan Kojian, Conductor
Dylana Jenson, Violinist

YARDUMIAN: Armenian Folk Suite
Introduction
Song
Lullaby
Dance
Interlude
Dance 2
Finale

SIBELIUS: Violin Concerto in D, Op. 47
INTERMISSION

HOVHANESS: “Mysterious Mountain” Symphony
No. 2, Op. 132
Andante
Double Fugue: Moderato: Presto
Andante con moto

KHACHATURIAN: Suite from Gayne Ballet
Sabre Dance
Awakening & Dance
Lezghinka
Gayne's adagio
Gopak

Made possible by a grant from the
Alex and Marie Manoogian Foundation.

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival.

Please, no photographic flashes or tape recordings during performance.
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Born of Armenian parents,
Varujan Kojian began his music
career at the age of eight when
his father, a jazz clarinetist,
saw to it that his son study
violin. After 7 months of study,
the young boy played a recital
so phenomenally received that
it was decided to send the
prodigy to Paris to study. In
Paris, Kojian lived in a mona-
stery and one of the brothers
accompanied him to the Paris
Conservatory twice a week for
his music lessons. He graduated with first prize in violin
at the age of 13. He studied with Ivan Galamian at the
Curtis Institute of Music in Philadelphia and was one of 3
students selected for Jascha Heifetz’ master classes on
the West Coast.

In the Los Angeles Philharmonic he found himself more
and more interested in conducting, moonlighting as con-
ductor of the Beverly Hills Symphony. After attending
one of Kojian’s concerts, Zubin Mehta appointed the
young musician assistant conductor of the Los Angeles
Philharmonic as well as assistant concert master and
then sent him to Vienna to work with Hans Swarowsky.
Within four months Kojian was appointed Swarowsky’s
assistant and completed the 4 year course in 9 months.

In 1972 Kojian entered the International Competition
for conductors and captured first prize. Next followed a
major European tour. However he found time to guest
conduct a number of American orchestras. He has
appeared with many of the major American orchestras.
His decision to leave a promising career as a violinist was
a sound one.

Varujan Kojian

Dylana Jenson has won unan-
imous praise from critics and
audiences alike for her perform-
ances with major orchestras
and in recital. In 1982-83 her
apperances with the Chicago
and San Francisco Symphonies
and the Cleveland and Min-
nesota Orchestras as well as
her recording of two Brahms
sonatas were received with un-
precedented acclaim confirming
her position among the great
violinists of the world.

Dylana Jenson made her European debut in 1974 at
Zurich’s Tonhalle and a year later she was Jean
Martinon’s soloist at the Frankfurt Opera House. Soon
after, the legendary violinist, Nathan Milstein asked her
to substitute for him at Austria’s International Music
Festival. She has toured extensively in West Germany,
Switzerland, Latin America, Poland, and the Soviet
Union.

Ms. Jenson’s 1983-84 season includes return engage-
ments with the Philadelphia Orchestra at Saratoga, The
Cleveland Orchestra at Blossom Music Festival and she
will make two separate tours of Europe and The Far East.

Ms. Jenson was born in Los Angeles in 1961 and
currently resides in New York. Each summer she jour-
neys to Costa Rica, where she has been given a diplo-
matic passport — to perform and teach.

According to Irving Kolodin of the Saturday Review,
“Winning the Silver Medal in the Tchaikovsky Competi-
tion at barely 17 is phenomenal . . . she will be one of the
famous violinists of our time.”

Dylana Jenson




BerjZamkochian was bornin
Boston, where he received his
musical education. He grad-
uated of the New England
Conservatory of Music, and
during his years of graduate
study he was appointed to serve
on the Organ Faculty of the
Conservatory.

Since his debut in Boston’s
Symphony Hall, at the age of
24, he has actively concertized
throughout North America,
Europe and Asia. He represent
ed the Organists of the United States at the Third World
Congress of Sacred Music in Paris. In 1965 he became the
First North American Organist to tour the Soviet Union.
In December of 1983 he completed his 18th season of
touring in the U.S.S.R.

In 1957 he was appointed Organist of the Boston
Symphony and in that same year Arthur Fiedler an-
nounced his appointment as Organist of the Boston
Pops. His recordings have won him international acclaim.
Last May, Berj Zamkochian was invited to play the
opening concert on one of the world’s largest organs in
the newly constructed Shinji Shumei Kai Temple of
Kyoto, Japan. The opening concert played to 40,000
people and was filmed by C.B.S. and Time-Life.

Berj Zamkochian
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THE ADVENTURES OF ROBIN HOOD, SYMPHONIC
SUITE
.............................. Erich Wolfgang Korngold
(Born May 29, 1897, in Brno, Czechoslovakia; died Novem-
ber 29, 1957, in Hollywood, California)

In the years before the First World War, Erich Korngold was
widely believed to be a musical prodigy on the order of Mozart,
Mendelssohn and Saint-Saens, and although his mature career
was quite different from any of theirs, he did indeed become.an
important creative artist. His father was an influential Austrian
music critic who gave him his first instruction, and in 1907,
Mahler declared the boy to be an extraordinary genius. The
great Artur Schnabel played a sonata he wrote at thirteen.
When he was fifteen, Richard Strauss said, on hearing Korn-
gold’s Theater Overture and Sinfonietta, “One’s first reactions
on learning that they were composed by an adolescent boy are
awe and fear!” and Puccini was greatly impressed by an opera
written when Korngold was only nineteen. As the years went
by, he composed works for the concert and dramatic stages,
was appointed to Vienna’s most distinguished professorship,
and in 1934 collaborated with the great Viennese producer-
director, Max Reinhardt, on a Hollywood film version of A
Midsummer Night’s Dream.

At the start of 1938, Korngold feld endangered by the Nazis’
imminent invasion of Austria, which was to come in mid-March.
In late January, he was surprised and pleased to receive a
telegram from Warner Brothers asking, “Can you be in
Hollywood within ten days to write the music for Robin Hood?”
Even now, when the length of the voyage from Vienna to
California is measured in hours, it would be difficult for a busy
artist to accept such an invitation, but Korngold did, and within
two days, with his wife and one of his children, he was on the
train to the French port of Le Havre. They made a stormy
winter crossing of the Atlantic on the fast French liner, the
Normandie, and then crossed the American continent by train.

The first movement, Old England, sets the scene. After a
brief brass fanfare, the music falls into the rhythm of an English
folk song and at the end the fanfare is heard again. The second
movement follows immediately. It is a musical depiction of
Robin Hood and His Merry Men, in the tempo of a dashing
march. The Love Scene that follows is an elaborately written
piece, lavishly orchestrated. Finally we come to the Battle,
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Victory and Epilogue, music that is itself so plainly descriptive
that it needs no explanation.
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CONCERTO FOR VIOLIN AND ORCHESTRA NO. 1,IN A
MINOR, OP. 28

....................................... Karl Goldmark

(Born May 18, 1830, in Keszthely, Hungary; died January 2,
1915, in Vienna)

Karl Goldmark was one of twelve children born to the cantor
of the synagogue in a poor Hungarian village where, he wrote in
his memoirs, “poetry was unknown.” Nevertheless, he learned
the rudiments of music from a local schoolmaster and at the age
of twelve began to take lessons twice weekly at the music
school of the nearest big town, a two-hour walk away. At
fourteen he went to Vienna, where he lived in misery, an object
of charity for families only a little less poor than himself, whi}e
trying to pursue his studies. He entered the Conservatory in
1847, but the political disturbances of 1848 closed it, and in case
of mistaken identity, he barely escaped execution by a firing
squad. He finally entered professional musical life in 1850, asa
violinist in a popular theater orchestra in Vienna, where he lived
for most of the rest of his life.

Goldmark is best remembered now by his early Sakuntala
Overture, Op. 13, and the three works that are his Op. 26, 27
and 28: The Rustic Wedding Symphony, the Violin Concertoin
A Minor, and the opera The Queen of Sheba. The Concerto
was first performed in 1878, in Vienna, by a distinguished
violinist of the time, Johann Christoph Lauterbach.
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SYMPHONY NO. 3, IN C MINOR, OP: 78 (WITH ORGAN)

................................... Camille Saint-Saens

(Born October 9, 1835, in Paris; died December 16, 1921, in
Algiers)

Saint-Saens was one of the great child prodigies — just as
remarkable a young musician as Mozart or Mendelssohn. He
began to play the piano while still an infant, and at age two he
was found to have absolute pitch. At five, he could read an
opera score and he played the piano part of a Beethoven sonata
with a professional violinist. He began to compose at six,
although he did not begin the study of harmony until he was
eight. He learned Mozart and Beethoven concertos early but
did not make his formal debut in a solo piano recital until the
ripe old age of ten and a half, when he played a long program
from memory in one of the great concert halls in Paris. He
waited to write his first symphony until he was fifteen.

The Third Symphony of Saint-Saens (like the Ninth of
Beethoven) was written for the London Philharmonic Society,
which performed it for the first time on May 19, 1886, .under the

audirection of the composer. Its novel construction and extra-
ordinary orchestration puzzled some early critics, but after the
Paris premiere Gounod called Saint-Saens “the French
Beethoven.”

The Symphony is a big work, in two large parts that contain
the elements of the traditional four movements — an original
form that Saint-Saens invented, he said, in order to avoid
“interminable repetition.” The music begins with a short slow
introduction and then a somber but agitated theme in the
strings. This material passes through several transformations
until it calms and becomes a contemplative slow movement for
strings and organ. The earlier materials return, and Part One
then ends with a mystical coda. Part Two introduces new,
energetic themes, while still recalling some from Part One.
There is a swift scherzo-like section, and then a majestic new
theme is heard, leading to the grandiose closing coda.

Saint-Saens dedicated the Third Symphony to the memory of
Franz Liszt, who had devoted a large part of his life to the
modernization of musical form.
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ARMENIAN SUITE

................................... Richard Yardumian
(Born April 5, 1917, in Philadelphia)

Although he was brought up in a musical household, Richard
Yardumian is larely a self-taught musician whose style was
formed in his Armenian national heritage and in his work as a
Protestant church organist and choirmaster. He began to
compose when he was in his early teens, and he was barely
twenty when this Armenian Suite first began to take form. With
a newly composed ending, it was given its first performance on
March 5, 1954, by Eugene Ormandy and the Philadelphia
Orchestra, and it has since been heard hundreds of times.

Armenian music had an important place in his early home life,
the composer has said, and he learned most of the melodies in
the Armenian Suite as a child from his parents. “As is often the
case with a child,” he wrote at the time of the premiere, “the
words of the poems did not make the impression that the spirit
of the music did. The Introduction, which is a harvest song,
came to be associated in my mind with the calling together of
people, as church bells call village people together to worship. It
is the curtain raiser to the many stories that are to be told —
stories and dances of tragedy, sorrow, love, hope, worship — all
of an individual race of people whose Christian history is so full
of struggles and frustrations, but not without promise of inner
peace and hope.” Reverend Father Torkom Vardapet
Manoogian supplied the following information at the premiere:

“All of the folksongs in the Suite are authentic and genuine.
The theme of the Introduction is taken from the folk song called
“The Harvest.” The peasant, while reaping his crops, recollects
the springtime when he was ploughing and sowing his seed, and
anticipates the coming winter, when he will rest. Although the
theme used in the Songis in the nature of Armenian folksong, it
is not possible to identify it exactly. It is probably recollected
from the composer’s childhood. This is followed by a Lullaby.
The mother, rocking the cradle, tells her child to sleep soundly,
‘The golden cross upon your neck for you is a protector, and
has been tied to your wedding ribbon by the priest.” The Dance
that follows is a delightful love song. The Interlude suggests the
melody known as ‘The Bells Rang Out Good Morning.’

“The theme of the second Dance is from a folksong in which a
lover awaits the arrival of the beloved. It may be translated:
‘Though it is cloudy, it’s not snowing. My heart is full of fire and
there is no sleep for my eyes.’ Another theme interwoven in this
dance is from the folk song known as ‘The Ploughing Song.’ The
peasant encourages his oxen by calling out and talking with
them in a friendly manner; ‘Pull tightly, thou oxen; may God
keep thy owner.” The Finale brings the Armenian Suite to a
close with reminiscences of earlier themes.
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CONCERTO FOR VIOLIN AND ORCHESTRA, IN D
MINOR, OP. 47
......................................... dean Sibelius
(Born December 8, 1865, in Tavastehus; died September 20,
1957, in Jarvenpaa, Finland)

Sibelius composed his Violin Concerto in 1903, and it was
given its world premiere at Helsinki in 1904, but he was
dissatisfied with the work and revised it completely in the
summer of 1905. In its new form, it was first performed in Berlin
in 1905, with Karl Halir as soloist and the orchestra conducted
by Richard Strauss. Sibelius was at last satisfied with the
Concerto, and pleased by the careful preparation by Strauss.

Throughout the Concerto, the solo violinist and the orchestra
are partners in this truly symphonic work. Coming, as it does
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between Sibelius’s Second and Third Symphonies, the Con-
certo presents an effective amalgam of romantic elements with
the composer’s novel ideas of form and development. The first
movement, Allegro moderato, is brooding and dramatic. The
second movement, Adagio di molto, is a romance, in which the
solo violin predominates. The finale, Allegro, ma non tanto, was
once described by Sibelius as a kind of danse macabre. The
great musical analyst, Sir Donald Francis Tovey, jokingly called
this exciting, strongly rhythmic movement “a polonaise for
polar bears.”
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MYSTERIOUS MOUNTAIN, SYMPHONY NO. 2, OP. 132

...................................... Alan Hovhaness
(Born March 8, 1911, in Somerville, Massachusetts)

Alan Hovhaness has been a prolific composer since early
youth. Before he was thirty he destroyed nearly a thousand
works, but he has since replaced them with hundreds of more
mature compositions in countless styles. His principal composi-
tion teachers were Frederick Converse at the New England
Conservatory of Music and Bohusla Martinu at Tanglewood,
and his interest in the music of Armenia, his father’s homeland,
was fostered by the composer-priest Gomidas Vartabed.
Hovhaness has received many fellowships, grants and awards
that have enabled him to travel widely, gathering firsthand
many ideas from the music of the Near and Far East that have
entered his work and make him a forerunner of the “minimalist”
school of composers of the 1980’s.

Mysterious Mountain, which was given its first performance
by Leopold Stokowski and the Houston Symphony Orchestra
on October 31, 1955, was later subtitled a symphony. Ac-
cording to the composer, the “mountains” of the title are
symbolic, “like pyramids, of man’s attempt to know God;
meeting places between the mundane and the spiritual; maybe
the phantom peak thought to be higher than Everest; maybe
the solitary mountain towering over the countryside.” The first
of the three movementsiis a lyrical Andante, with an interesting
and often complex interplay of rhythms. The secondis a tightly
constructed double fugue on two themes, one Moderato and
one Presto. The dreamy mood of the opening movement
returns in the finale, Andante con moto, but the musical
material is different and the climaxes are more intense.
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SUITE FROM THE BALLET, GAYNE
................................... Aram Khachaturian
(Born June 6, 1903, in Tiflis, Georgia, U.S.S.R.; died May 1,
1978, inMoscow)

Aram Khachaturian, one of the Soviet Union’s greatest
composers, came late to the profession of music. His father was
a poor Armenian bookbinder in the city of Tiflis in Soviet
Georgia, and the folk music of the Caucasus had an important
place in his home. He was enrolled in the Tiflis Commercial
Institute, where he learned to play a tenor horn in the school
band, and soon he started to take cello lessons, and then
composition lessons, and in 1929 he became a full-time student
at the Conservatory, from which he was graduated with highest
honors in 1935, at the age of thirty-two.

The folk music of the southern republics of the Soviet Union
was a permanent influence on Khachaturian’s life as a com-
poser, and its lasnguage is present in almost all of his works.
The exotic eastern quality in his music is so brilliantly achieved
that instead of limiting the popularity of his works, it has made
them popular throughout the western world as well as every-
where in the Soviet Union.
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841st Performance

Thursday, August 9

DETROIT SYMPHONY ORCHESTRA
Maxim Shostakovich, Conductor
Paul Badura-Skoda, Pianist

SHOSTAKOVICH: Symphony No. 1 in f, Op. 10
Allegretto: Allegro non Troppo
Allegro
Lento
Allegro molto

MOZART: Concerto No. 14 in E Flat, K. 449
Allegro vivace
Andantino
Allegro ma non troppo

INTERMISSION

SHOSTASKOVICH: Symphony No. 15 in A, Op. 141
Allegretto
Adatio
Allegretto
Adagio

In cooperation with
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The Steinway is the official piano

of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival.

Please, no photographic flashes or tape recordings during performance.

844th Performance

Sunday, August 12

DETROIT SYMPHONY ORCHESTRA
Maxim Shostakovich, Conductor
Paul Badura-Skoda, Pianist

TCHAIKOVSKY: Romeo and Juliet

SCHUMANN: Piano Concerto in a, Op. 54
Allegro affettuoso
Intermezzo
Allegro vivace

INTERMISSION

MAHLER: Symphony No. 1in D
Langsam
Kraeftig Bewegt
Feierlich Und Gemessen
Stuermich Bewegt

In cooperation with

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival.

Flease, no photographic flashes or tape recordings during performance.
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Maxim Shostakovich, son of
the noted composer, Dmitri
Shostakovich, was born in Lenin-
grad in 1938. He began his
musical studies at the Central
Music School in piano, and sub-
sequently attended the Moscow
Conservatory. After graduation
he became Assistant Conduc-
tor of the Moscow Symphony
Orchestra and the conductor
of the Government Academic
h Symphony of the U.S.S.R. In

1971 he was named Principal
Conductor and Artistic Director of the U.S.S.R. Radio
and Television Symphony Orchestra. He toured through-
out the world with that orchestra including 3 tours to the
United States and premiered many important works
including his father’s Symphony No. 15.

In April of 1981 Mr. Shostakovich and his son Dmitri
were given political asylum by the U.S. while they were on
tour in West Germany. Several days later, he arrived in
the U.S. where he now makes his home.

Since his departure from the Soviet Union, Mr. Shos-
takovich has conducted orchestras on three continents
and has appeared with the symphony orchestras of
Boston, Los Angeles, Detroit, Hong Kong, Seoul Korea,
Ottowa, Oslo, the NDR of Hamburg, the WDR of Cologne,
Philadelphia Orchestra at the Mann Music Center, and
the Chicago Symphony at Ravinia.

During the 1982-83 season he made his Edinburgh
Festival debut conducting 2 programs with the BBC
Symphony. In 1983-84 he will make his debut with the
Bayerischer Rundfunk in Munich and will assume the
position of Principal Guest Conductor of the Hong Kong
Philharmonic.

Maxim Shostakovic

Paul Badura-Skoda was born
in Vienna, and received his
early music education in his
native city. After winning the
Austrian Music Competition in
1947, he was granted a scholar-
ship for Edwin Fisher’s master-
class in Lucerne, Switzerland.
The teaching and spiritual
guidance of this eminent musi-
cian proved to be a decisive
influence on the young artist.

Poul Badura-Skoda ?e became Fisl:ner’s assistqn't in

ucerne during the ailing
maestro’s last summers and later continued the tradition
of these special master classes. Development of young
musicians is a deep concern and he currently holds a
distinguished teaching position at the “Hochschule fuer
Musik” in Vienna.

His first appearance at the Salzburg Festival in 1950
helped spread his fame as a great pianist and laid the
foundation of an international career which has taken
him around the world. Recordings and television ap-
pearances followed.

Though primarily a pianist he also composes and
conducts, collects early keyboard instruments, writes
essays and books on music and engages in musicological
research to expand his knowledge of compositional
styles. He has written a book with his wife, Dr. Eva
Badura-Skoda, Interpreting Mozart on the Keyboard.

Heis acclaimed as one of the leading pianists and “gives
the impression — rare with professional musicians — of
loving music with his every fiber.”
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SYMPHONY NO. 1, OP. 10

8, 1975, in Moscow)

When Dmitri Shostakovich died, in 1975, music lost its last
great symphonist. During the forty-five years between 1925 and
1970, he wrote fifteen works in this basic musical form. They are
enormously varied in character and size, but throughall of t.hem
runs the essential symphonic idea of an extended, hlg_hly
developed work, based on a large number of contrasting
themes. No other composer of the twentieth century has mac!e
so extensive, important, durable contribution to symphonic
literature. His symphonies combine somber tragedy, mordant
wit, expressive melody, dramatic development and profound
emotion, all under a brilliantly orchestrated surface. We now
see his works as a historic extension of the great symphonic
tradition of the last two centuries.

Shostakovich’s family was originally Polish, but settled in
Russia after his grandfather’s exile to Siberia. As a boy, be had
his first piano lessons from his mother and at the age of thirteen,
entered the Petrograd Conservatory. In 1925, at the age of
nineteen, he completed his First Symphony as a Conservatory
graduation piece. It was first performed on May 12, 192§, in
Leningrad and was soon heard around the world. Thls wasinan
erawhen the rules of the Soviet Union felt that their new kind of
society should support new kinds of art, and Russian com-
posers, poets, novelists and painters formed a t.rue’ avantgarde.
Before long, their ideas changed. Shostakovich’s next sym-
phonies and his two operas of the late 1920’s and early 1930’s
were attacked by Communist esthetic theoreticians for _suct’a’
faults as “bourgeois decadence” and ideological “formalism,
and were withdrawn from circulation, but the greatness of his
Fifth Symphony was recognized by all sides.

The first movement of Shostakovich’s First Symphony opens
with a short introduction, Allegretto, that leads into the main
body of the movement, Allegro non troppo. There are two
principal themes, the first resembling a march, the second a
waltz. The second movement is a scherzo, marked Allegro.
There is a contrasting trio section in a slightly slower tempo and
less boisterous mood. Later, the main themes of both the
scherzo and trio are ingeniously combined. The third move-
ment, Lento, is lyrical and melancholy, with many chromatl’c
melodies and harmonies that conjure up memories of Wagner’s
Tristan and Isolde. A roll on the snare drum connects .thlS
movement to the Finale, which begins with a slow introduction,
Lento, followed by a brilliant and highly dramatic Allegro molto.
This movement reaches an arresting climax with a s_ymphqnlc
device that was very original for its time, a solo for timpani.
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CONCERTO FOR PIANO AND ORCHESTRA NO. 14, IN

E-FLAT, K.449
............................ Wolfgang Amadeus Mozart

(Born January 27, 1756, in Salzburg; died December 5, 1791,
in Vienna)

This Concerto is the first work that Mozart ent_eyed ina
notebook he kept as a current catalog of his compositions. He
dated it February 9, 1784, and noted that the orchestral
accompaniment was for strings with pairs of oboes and horns
ad libitum. It is a work of transition. The three preceding
concertos were written to be played at home by young la;hes
with the accompaniment of a string quartet, to whnch wmd§
might be added. This one was written for his gifted p_upl]
Barbara von Ployer, “who paid handsomely,” he.wrote ina
letter, but it is much more difficult than the earlier ones, a
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virtuoso solo piece, and its orchestration would seem incom-
plete without the optional wind parts. Mozart played it hm},self
at a concert on March 17, 1784, that “came off very well_, he
wrote to his father. “The new concerto won extraordinary
applause. | hear praise of the concert everywhere I go.”

The Concerto is a work of great and daring novelty —
popular qualities then, if not now. Mozart’s skill at extending a
single musical idea is without precedent or example. At the
same time, he uses a huge number of thematic ideas — enough
to supply some ordinary composer with material for a half
dozen concetos. The music is enriched contrapuntally, too,
with procedures learned from his recent study of Bach.
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8, 1975, in Moscow)

Dmitri Shostakovich completed the last of his fifteen sym-
phonies latein 1971, and on January 8, 1972, in Moscow, Ma)glm
Shostakovich conducted its first performance. Shostakovich
was in very poor health during his last ten years, nearly
immobilized by a series of ailments that never let him forget how
close to death he lived. The irony and wit that had been so
important a part of his work disappeared almost comp]etely
from his music, replaced by dark-toned, doleful reflections on
mortality. In his Fourteenth Symphony (1969), for example,.he
set to music eleven texts on the subject of death, by Russm_n
and Western poets. His Fifteenth String Quartet (197_4) an_d his
very last composition, a Viola Sonata (1975) ended this series of
gloomy, final masterpieces.

The Symphony is in four movements set pnly in two tempos,
Allegretto and Adagio. The second and third movements are
connected. The orchestra required is a large one but it is
generally broken down into small groups and there is much solo
writing for the instruments.

In the opening Allegretto movement, the principal subject is
the perky tune played first by the flute angl @hen by the bassoon.
There is a contrasting second subject but it is of les§ importance.
Of great importance, however, is what Shostakovnf:h does wnt_h
a little rhythmic figure that has often appeared in hl?‘ music
through the years: two short notes and a long one, dit-dit-
DAH.” In this Symphony, which he knew wpuld be his last, he
makes it a call for freedom, simply by quoting the well-known
tune in which Rossini uses it in his opera William Te}l, as the
march to which the Swiss peasants go out to battle for liberation
from their Austrian oppressors.

Next is a melancholy slow movement, Adagio, with eloquent
solos for violin and cello. In the music these are distant echogs
of Shostakovich’s First Symphony, the work that first made his
name known throughout the world, recollected here as a
mournful reference to his youthful freedom. The third move-
ment is an Allegretto again, ironic and sometimes grotesque,
with quotations from his Fourth Symphony, which the Soviet
cultural authorities had required him to suppress for more than
twenty-five years. In the finale, Adagio and Allegretto alternate.
It includes variations on a theme derived from h1§ Seventh
symphony, which was widely publicized as a depiction of thg
Nazi’s siege of Leningrad during the Second World War but is
said to have been secretly intended as a commentary on the
cruel repressions of the Stalin era. There are also two fragments
from Wagner whose symbolic significance is obvious. One is
the “Fate” motive from The Ring of the Niebelungs; the other,
the timpani strokes that in The Twilight of the Gods, the final
opera of that four-part epic, signal the funeral march of the
hero, Siegfried.
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ROMEO AND JULIET, FANTASY-OVERTURE
............................... Peter llyich Tchaikovsky
(Born May 7, 1840, in Votkinsk; died November 6, 1893, in
Saint Petersburg)

Tchaikovsky was a young man and an inexperienced com-
poser when he started to write a descriptive overture for
orchestra based on Shakespeare’s Romeo and Juliet, and he
worked over the idea thoroughly with his friend Mily Balakirev,
who was a self-taught composer of extraordinary natural gifts.
None of Balakirev’s compositions would earn him a career or a
place in history like Tchaikovsky’s, but he possessed in
abundance one quality that Tchaikovsky completely lacked:
self-confidence. Almost every step in Tchaikovsky’s work on
this score was taken under his friend’s scrutiny. It was Balakirev
who suggested the subject, the musical style and form. While
the work was in progress, he criticized the themes and their
organization, and when Tchaikovsky tired of it and allowed his
attention to wander elsewhere, Balakirev steered him back to
Romeo.

In November, 1869, the score was done, and in March, 1870,
it was given its first performance, by the Orchestra of the
Imperial Russian Music Society of Mosow, conducted by
Nikolai Rubinstein. Alas, it was a sad failure, and Tchaikovsky
(and Balakirev) set to work on a revised version. This was
performed in Saint Petersburg in 1872, but was still not
satisfactory. In the summer of 1878, Tchaikovsky briefly
considered writing a Romeo and Juliet opera, but then turned
back to his failed Overture. By September, 1880, it finally
became the Overture-Fantasy we know today, one of the most
popular orchestral compositions of the entire nineteenth
century.
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SONCERTO FORPIANO AND ORCHESTRA, IN A MINOR,
P. 54
.................................... Robert Schumann
(Born June 8, 1810, in Zwickau; died July 29, 1856, in
Endenich)

Robert Schumann was one of the great figures of ‘the
Romantic era in Germany. He took his first piano lessons as a
young child and made his earliest efforts at composition when
only eleven years old. Like several other composers of the
eighteenth and nineteenth centuries, he studied law, but he
gave it up early to pursue music. When accident or illness
injured his hand, he abandoned his hopes for a career as a
pianist and earned his living as a composer, conductor and
editor of an important musical journal that he founded in 1844,
In 1840, Schumann married Clara Wieck, the daughter of his
piano teacher, who was one of the great pianists of the era and
one of the first women to achieve prominence as a composer.

Clara Schumann was of course the soloist when the Concerto
had its first performance, in Dresden on December 4, 845. The
orchestra was conducted by another pianist, Ferdinand Hiller,
to whom Schumann dedicated the concerto. Although it
enjoyed some success at this first performance, the new
Concerto took a while to catch on with the public. This lack of
appreciation for her husband’s music distressed Clara, but he
assured her that in ten years all would be changed. Within ten
years the concerto won wide acceptance.

This novel Romantic work was complicated and difficult for
its first audiences. Unlike the Classic works of Mozart and
Beethoven, it doese not treat the orchestra and the soloist as
two independent elements in the musical proceedings. Instead
they are joined into a single performing body, almost like a
chamber music ensemble, and with the new kind of texture that
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resulted, the music was not easy to follow. The problem is the
converse of the one that Schumann introduced in his great
Quintet for Piano and Strings, of 1842, a piece of chamber
music with a concerto-like piano part. There are other complica-
tions, too, especially some rhythmic ones, almost imperceptible
to the listening ear, which Schumann probably wrote into the
score for no other purpose than to shock and surprise the
players, thus giving a little nervous edge to music that might
otherwise sound complacent.
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SYMPHONY NO. 1, IN D MAJOR
....................................... Gustav Mahler
(Born July 7, 1860, in Kalischt, Bohemia; died May 18, 1911,
in Vienna)

Around 1884, young Gustav Mahler started to work on the
composition that became his First Symphony. He carried it with
him when he was second conductor in various provincial opera
houses, a young man burning with ambition to achieve elevated,
ideal artistic standards of performance that were almost
impossible to reach in the theaters of that era. He steeped
himself in German Romantic literature and folklore, in the
philosophers who reformed the intellectual life of Central
Europe, and, above all, in the music of Richard Wagner. With
his appointment as Director of the Royal Opera in Budapest, in
1888, he at last held a degree of artistic authority that was
exhilirating for a twenty-eight-year-old conductor. When
Johannes Brahms, who was notoriously difficult to please,
heard Mahler conduct Mozart’s Don Giovanni in Budapest in
1890, he shouted a German slang equivalent of “That’s a hell of
a guy,” and the two became friends.

At a concert in Budapest, on November 20, 1889, Mahler
conducted the first performance of a new, long composition,
listed in the program simply as “Symphonic Poem,” which was
an early version of the First Symphony. One friendly critic
found a modest degree of merit in the work: it was technically
satisfactory, he thought, but rough and unpoetic; in some
places beautiful, in others bizarre. Mahler had hoped that this
work would have the kind of success that would allow him to
become a full-time composer, but it did not. A Prague per-
formance in 1898 was the first successful one. The audience
applauded between movements and Mahler was presented
with a laurel wreath after the concert, but this set no precedent.

Part of the problem that Mahler had with the Symphony was
one that was to plague him throughout his career as a musician:
an important element in his surpassing greatness as an artist
was his dissatisfaction, his pursuit of the elusive ideal of
perfection in writing and in performance. Just as he “re-
touched” Beethoven’s symphonies and “improved” Schu-
mann’s, he rewrote and re-rewrote his own. In addition,
confusion was sown by changing titles, descriptions and stories
associated with this work. When it was first performed as a
“symphonic poem,” it carried no specific title, no information
on what the “poem” was about. After that it was billed as Titan,
A Tone Poem in the Form of a Symphony. Later performances
were accompanied by sub-titles and fanciful outlines that
varied, sometimes quite radically, from concert to concert. The
mature Mahler regretted ever having allowed himself to be
persuaded by well-meaning friends that the descriptive pro-
grams could be helpful to audiences that would otherwise not
ck(‘)mprehend his difficult, new music, and he discarded all of
them.

The first movement of the Symphony is complex in structure
but, for the modern listener, entirely accessible in meaning and
mood. After the mysterious, slow introduction, it is based
almost entirely on a beautiful song that Mahler wrote in 1884,
Ging’ heut’” Morgen Ubers Feld (“Crossing the Field This
Morning”). The following movement is a scherzo based on a

theme like a Landler, the Austrian dance that is the waltz’s
ancestor.
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THE OAKLAND UNIVERSITY FOUNDATION
A Salute to Members
of the
President’s Club

More than 600 members of the
President’s Club at Oakland
University represent the uniquely
American assets of volunteer
activity and generous financial
support.

This support makes possible
scholarships and special activities
committed to the advancement of
Oakland University.

The university and the foundation
join in a special salute to the
commitment and generosity of the
President’s Club members.

THE PRESIDENT'S CLUB STEERING COMMITTEE
Fred D. Houghten, Chairman

Charles H. Allen Alan Gornick

Paul N. Averill Ruth Huebner

S. Brooks Barron James R. Jenkins

H. Glenn Bixby Alberta Judd
Rinehart S. Bright Marvin L. Katke
Marjorie A. Brooks Alvin R. Larson, M.D.
Aleck Capsalis William A. Mitzelfeld
Harold A. Cousins Ralph T. Norvell
Harold A. Fitzgerald Betty Warner

Edwin O. George R. Jamison Williams

Zella Goad John R. Ylvisaker, M.D.

President Joseph E. Champagne and
Vice President Robert W. Swanson, ex officio members
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“OKLAHOMA!”

JOHN DAVIDSON

1mn
“OKLAHOMA!”
Music by RICHARD RODGERS

Book and Lyrics by
OSCAR HAMMERSTEIN II

also starring

SANDY BURNARD
CAROL DILLEY, ROBERT RAY, KENNETH KANTOR

ANNE RUSSELL, JAMES HARWOOD
and
BRUCE ADLER

Produced by Theater Management, Inc.
Directed and Staged by Gemze Del.appe
Based on original choreography by Agnes DeMille

Musical Direction by Gordon O. Brown
Lighting by Ray Dooley .
Production Stage Manager Joe Sheridan

Entire Production Supervised by Forrest Carter

SCENE SYNOPSIS

Act
Scene I — The front of Laurey’s farmhouse
Scene II — The Smokehouse
Scene Ill — A grove of Laurey’s farm

Act Il
Scene I — The Skidmore Ranch
Scene Il — Skidmore Kitchen Porch
Scene Ill — The front of Laurey’s farmhouse

Time — Just after the turn of the century
Place — Indian Territory (now Oklahoma)

The August 28, 1984 performance is the Louis C. Goad memorial concert.
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On the evening of March 31, 1943, a cowpuncher named
Curly leaped over afence on a New York stage and began
tosing. ..

“Oh, what a beautiful mornin’!
Oh what a beautiful day!

I got a beautiful feelin’
Ev’rythin’s goin’ my way.”

He might well have been singing and speaking for the two
men who wrote the song — Richard Rodgers and Oscar
Hammerstein Il — for this was, indeed, a beautiful day in
their lives and one since which everything has been going
their way.

Not that Rodgers and Hammerstein weren’t famous
before “Oklahoma!” burst onto the stage of New York’s
St. James Theatre. Rodgers had already written the
music for several hundred songs, and his shows with
Larry Hart — “Connecticut Yankee,” “On Your Toes,”
“Pal Joey,” “The Boys from Syracuse” and “Babes in
Arms” among others — were the best and most success-
ful of Broadway’s sophisticated musicals.

Hammerstein, too, had already had a distinguished
career. His collaborators included such eminent
melodists as Sigmund Romberg, Rudolf Friml, and
Jerome Kern, shows such as “Rose Marie,” “Showboat,”
“Music in the Air,” “New Moon,” “Desert Song,” and
many songs, among them All the Things You Are, The
Last Time I Saw Paris, Lover, Come Back to Me, and
When I Grow Too Old to Dream.

March 31, 1943, however, was no reaffirmation of the
past, no culminating of two careers. It was, in effect, the
beginning of an era.

Rodgers and Hammerstein had once collaborated on a
song for a Columbia University Varsity Show. But in the
intervening years they had gone their separate and
spectacular ways. It was following the death of his
sartner, Hart, that Rodgers called Hammerstein on the
elephone one day and asked him if he would be in-
‘erested in collaborating on a musical version of Lynn
Riggs’ play, “Green Grow the Lilacs.” By a strange
“oincidence, Hammerstein had read the play a few weeks
before and become interested in its potentialities as a
nusical. A simple “yes” to Rodgers’ query and the team of
todgers and Hammerstein was born.

Chey went to work. And when they finished, they had
produced a musical play so fresh, so enchanting, that the
opening night audience rose to its feet and cheered. Since
that time the applause has never ceased, never lessened.
“Oklahoma!” has stopped being just a wonderful
theatrical experience. It has become (and this hackneyed
word will never be more apt) an institution.

Even before it was turned into a motion picture,
“Oklahoma!” had been seen and heard by more people

than any other musical in theatrical history. Its per-
formances numbered in the thousands. Its audiences
exceeded ten million. Its box office take totaled over
thirty million. There was an Original company, a National
company, then companies that played the world —
Europe, South Africa, Australia, South America, Hawaii.

Rodgers and Hammerstein, meanwhile, weren’t resting
on their laurels. They were busy with such fitting suc-
cessors to “Oklahoma!” as “Carousel,” “Allegro,” “South
Pacific,” “The King and I,” and “Me and Juliet.”

Here was a ten year period that saw Rodgers and
Hammerstein lead the American musical stage in new
and challenging directions, to undreamed of popular and
artistic heights. Yes, this was an era, the Rodgers and
Hammerstein era. And though audiences perhaps found
in some of these other shows a score of more melodic
brilliance, lyrics more poignant or amusing, broader
comedy, stronger drama, or more exotic backgrounds,
“Oklahoma!” kept rolling along as the show closest to
their hearts, the show that became a significant piece of
musical Americana, almost a symbol of America in
musical theatre.

Rodgers & Hhammerstein's
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The Meadow Brook Music Festival will acquaint you with some very interesting people.
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Our homes are originals ...

Designed to your life style. We take pride in our furnished
models, featuring atriums with waterfalls ... health spas
...Juliet balconies ... and more.

Our trained national staff identifies with your living needs ...
Our communities are showcases of architectural excellence ...
Our concepts won national and local awards and recognition
naming us BUILDER of the year.

Experience the joy of a masterpiece ... By watching us creating
your dream come true.

i hores of Cedar George

Ofgiggg aér:)lgston Bgy Point Cove Town
661-2020 553-7333 360-2170 661-2020 651-6118
In Farmington Hills Selected for this Lake priv. Next to  Shoreline homes  Rolling Hillsides in

show case models years Home-A- Bay Point C.C. on one acre estate scenic Rochester.
National Builder of Rama lots. Lake Priv.
the year. SALES AND MARKETING BY

I s RENO Building Company

COUNTRY RIDGE home builders NEW CONCEPTS IN CREATIVE LVING
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What a year. For Ford

and JWT.

First the launch of a

new Thunderbird and
Thunderbird Turbo Coupe
that signalled to the world
the end of the square car—
once and for all.

Followed by the launch of
the little giant—Ford
Bronco I1-a whole new kick
in 4-wheel driving,

And, hot on their heels, the
round and revolutionary
Ford Tempo. (Yes, it did
really go around that

big “O”)

In just five months, all three
new Fords have become
outstanding sales successes.

WALTER
DETROIT
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And all are starring in the
continuing campaign—
“Have you driven a Ford. ..
lately?” One of the best-
liked, best-remembered
television campaigns of
1983. Video Storyboards
found this out after inter-
viewing 22,000 consumers
across the country. No other
automotive manufacturer
even made the list.

Chalk up another one, two,
three for J. Walter Response.

Have you written Joe Schulte
...lately? He'll respond
quickly if you write him at

J. Walter Thompson, 600
Renaissance Center, Detroit,
Michigan 48243.



Quality is Tmeless

A philosophy was formed along with the
birth of Fisher Body. Its essence, a proud
tradition of dedication to quality and
craftsmanship is symbolized by the Fisher
Body coach. Today, the continuation of
this commitment is directed toward fine,
new GM cars like Chevrolet Camaro,
Pontiac Trans Am, Oldsmobile Cutlass
Ciera, Cadillac Cimarron, Buick Skylark
and through new futuristic vehicles such
as the Fisher Body concept car. The
designs, engineering and technology
have changed, but the intensity of the
original dedication remains. We would
like to thank all of the employes of Fisher
Body — past and present— for continuing
the quality philosophy behind the words
"Body by Fisher” and for remembering
that quality is a timeless standard.

HOHERBODY

"The most difficult g the ones most wo a}u. |
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DOWNTOWN OAKLAND COUNTY L\ Lo

...where science gets down to business

Aerospace/Electronics
Automotive/General Industries




GET |
SOMETHING
REAL
AT AN |
UNREAL
PRICE!

Get the lowest prices in town on the
largest selection of solid brass beds
and accessories, Serta mattresses and
real leather couches, chairs, ottomans,
and office chairs.

557-0980
22755 Greenfield at 9 Mi. Rd., Southfield.

Adistra Corporation

101 Union Street
Plymouth, Michigan 48170
(313) 425-2600

ADISTRA

e Composition, Graphics & Printing

Program Administration &
Computerized Control

Packaging & Distribution
e Mail Order Services

YOUR “CAN DO” RESOURCE

Squire Shop

Gentlemen's Fine Apparel

75 West Long Lake Rd.
Bloomfield Hills
644-3170

R 2 JONES FLOORCOVERING

Distinctive Floor Coverings For Discriminating Home Owners
* Quality Carpet Selection

* Expert Installation

* Chinese, Indian, Tibetan Orientals

* Milliken Area Rugs

* Braided & Hand Hooked Rugs

* Milliken Place Carpets

“WHERE QUALITY PREVAILS”

644-4483 .
707 S. Eton Birmingham Between 14 & 15 Mi. Rds.

Frank H.Boos Gallery

AUCTIONEERS & APPRAISERS

1137 South Adams e Birmingham, Michigan 48011
(313) 644-1633

ENCORE

serving the community.

OAKLAND UNIVERSITY.

Courses & Programs for
Noncredit: 377-3120
Credit: 377-4010

We look forward to 25 more years

Division of Continuing Education at

The first academic unit to offer programs

EATON CORPORATION

Administrative & Marketing Center

26101 Northwestern Highway
Southfield, Michigan 48037

F.T-N
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has many attractive items: DSO tee-shirts and records, penlights,
tote-bags, Chopin-Liszt pads, Bartok cocktail napkins, notepaper

and wrapping paper, posters, and much more.

Earplugs, eyeshades and swim goggles for sleeping and swimming are

also available.
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Now available for your convenience at

McKEON PRODUCTS INC.
8100 West Nine Mile Rd.

(about 15 miles west of Woodward)
Oak Park, MI 48237
Phone: 548-7560

Hours: Mon.-Thurs. 10am - 2pm

The Music Box Boutique is a project of the Detroit Symphony

League, and all proceeds go to support the DSO.

“Music must rank
as the highest of
the fine arts -

as the one which,
more than any
other, ministers

to human welfare.”

On the Origin and
Function of Music
- Herbert Spencer

Jacobsons

In Michigan: Birmingham, Grosse Pointe, Dearborn, Rochester, Ann Arbor,
Jackson, Saginaw, East Lansing, Kalamazoo, East Grand Rapids;
In Ohio: Toledo; In Florida: Longwood, North Paim Beach, St. Armands Key,

Clearwater, Osprey, Winter Park, Fort Myers, Jacksonville
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Worn oil grinds your engine’s life
away at 200 strokes per second.

New life-saving fluid
eases the grind.

Your car's engine is incred-
ible. As Mr. Goodwrench
explains, "At 55 mph, a
6-cylinder engine makes
about 14,000 piston
strokes just to carry you a
mile. Many engines may
last over 100,000 miles—
or more than a billion-and-
a-quarter strokes. Yet,
many engines don't last
that long. Too many of those
strokes caused wear.

“Worn motor oil shortens your engine’s l?fe
quickly. It's full of dirt, water, metal particles,
gasoline and nearly

countless other abra-

sives and chemicals. (=

“What can help
make the difference
in engine life?
Regular oil changes.
New life-saving fluid.
And choose the right

motor oil...a fine quality :
oil like GM Goodwrench Motor Oil.

LET'S GET IT TOGETHER. .. BUCKLE UP.
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GM Goodwrench Motor Qil
meets or exceeds all

GM specifications for
General Motors cars and
light trucks. So ask for

this fine motor oil by
General Motors whenever
an oil change and lubrication
are recommended by your
GM maintenance schedule:’

While you're there ask Mr.
Goodwrench to check your
filters. New filters should help pro-
tect your engine, too. Mr.
Goodwrench has qual-
ity GM parts available.
Plus he has the right
equipment and training.
GM training. He's /==,
at participating
independent
GM dealers who
sell Chevrolets,
Pontiacs,
Oldsmobiles,
Buicks, Cadillacs,
GMC and Chevy trucks.

KEEP THAT GREAT GM FEELING WITH GENUINE GM PARTS

MAJORDONORS

~ THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

Mr. and Mrs. Richard F. Adair*
Mr. and Mrs. Felix T. Adams*
Ambac Industries, Inc./United Technologies
American Natural Resources Company
American Safety Equipment Corporation
Dr. Lee H. Anschuetz*
Mr. and Mrs. William B. Bachman, Jr.*
Dr. and Mrs. John V. Balian*
Cynthia and David Barnwell
Mr. and Mrs. Howard P. Baum
Mr. and Mrs. Theodore R. Beck*
Mr. and Mrs. Robert Bemis*
Bendix Safety Restraints/

Division of Allied Corporation
Mr. and Mrs. William P. Benton
Mr. and Mrs. William R. Bleisch
Mr. Robert C. Bowen
Mr. James Bowers
Mr. and Mrs. David D. Bratton*
Dr. and Mrs. Richard G. Brooks*
Mr. and Mrs. Roger A. Bruce*
The Budd Company
Burroughs Corporation
Mrs. Martin L. Butzel
Dr. and Mrs. Roger C. Byrd*
Mr. and Mrs. Ralph A. Caponigro*
Mr. and Mrs. Anthony J. Carmen*
Mr. and Mrs. Carroll B. Chapman, Jr.*
Patricia and Paul Chastney*
Collins & Aikman Corporation
Edward J. Collins Foundation
Mr. and Mrs. Harold R. Coltman*
Comerica Incorporated
Complete Auto Transit Inc.
Dr. and Mrs. Thomas A. Cook*
Mr. and Mrs. Ronald H. Cooley*
Mrs. L. Keith Crissman*
Cross & Trecker Foundation
Mr. and Mrs. John R. Curtin*
Mr. and Mrs. David W. Dale*
Dayton-Walther Corporation
Mr. and Mrs. Al W. Dittrich*
Mr. and Mrs. Edgar L. Doss*
Dr. and Mrs. Peter A. Duhamel*
Mr. and Mrs. F. Charles Duryea, Jr.*
Dr. and Mrs. Patrick H. Dwyer*
E & L Transport Company
Eagle Packaging Corporation
Mr. and Mrs. Donald K. Easley*
Eaton Corporation
Mr. and Mrs. A. Keith Ebersole
Dr. and Mrs. William L. Ebinger*
Mr. and Mrs. Francis A. Engelhardt*
Mr. and Mrs. H. Bernard Ernst*
Dr. and Mrs. Arthur D. Even*
Ex-Cell-O Corporation
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Ida M. Faigle Charitable Foundation
Federal Mogul Corporation
Fetz Engineering Company
Dr. and Mrs. Dean S. Fields*
Firestone Tire and Rubber Company
Fischbach-Natkin Company
Fleet Carrier Corporation
Frisbie Moving & Storage Company
Mrs. Wallace B. Frost*
GEMETEC Industries Inc.
GKN Automotive Components Inc.
GTE Sylvania Miniature Lighting
Mr. David L. Gamble*
Mr. and Mrs. Keith D. Gardels*
General Safety Corporation
General Tire & Rubber Company
Mr. and Mrs. Joseph R. Glesta
Mrs. L. C. Goad*
Goodyear Tire & Rubber Company
Mr. and Mrs. R. Raymond Gorshe*
C. L. Gransden & Company
Gulf & Western Manufacturing Company
Mr. and Mrs. David Handleman*
Mr. and Mrs. Barry R. Harper*
Alice Kales Hartwick Foundation
Mr. and Mrs. Richard H. Headlee*
The Clarence and Jack Himmel Foundation
Hooker Chemicals & Plastics
Mr. and Mrs. Fred D. Houghten*
Mr. and Mrs. Harvey Hudson, Jr.*
Dr. and Mrs. James V. Huebner*
Mr. and Mrs. Noel C. Huyck*
ITT Corporation
Mr. and Mrs. Edward Ingalls*
Inmont Corporation
International Business Machines Corp.
Mr. and Mrs. Robert H. Jeske*
Mr. and Mrs. William H. John*
Mr. and Mrs. Henry Clyde Johnson*
Margery and Ross Johnston
Jones Transfer Company
Mr. and Mrs. A. Randolph Judd*
Mrs. John S. Judd*
Mr. and Mrs. Marvin L. Katke*
Mr. and Mrs. Steven Kavulich*
Dr. and Mrs. John S. Kerns*
Mrs. V. Everett Kinsey*
The Knudsen Foundation
Mr. and Mrs. Wesley L. Koch, Jr.*
Mrs. Nathan O. Krause*

(In Memory of “Nate Krause”)
Mr. and Mrs. Charles H. Kupsky*
Mrs. Roger M. Kyes*
Lacks Industries Inc.
F. Joseph Lamb Co.




‘ve known for 50 years that advertising ’rhqt sells
\v/vviﬁ é(lewoys require much more effort than a simple
ition of the facts. .
expTgSél(I)Iqrhe truth, we must tell Th_e truth, and '1eII it
well. And we do—for a number of important Cher_ﬁs.
For 26 years, we've been the k’eqper c?f the Bu!ck
image, and the source of G.MC S Ilvelly, |nf0fmo’r||ve
messages to the fruck-buying public. We re a sg
the official voice of SEMTA. The newly oppom’re't
agency for the Kelsey-Hayes Company and |sf
many automotive products. And the agency O
record for AutowWorld, Flint's brand-new entertain-

ent complex.
B These oe\d other clients look to us regularly for

Lamb Technicon Corp.
LaSalle Machine Tool Inc./

Div. of Acme Cleveland Co.
Dr. and Mrs. Berton L. London*
Mr. and Mrs. Robert J. Long*
The Lyon Foundation
The Alex and Marie Manoogian Foundation
Mr. and Mrs. M. W. Markwardt*
Mr. and Mrs. Kenneth J. McCarter*
Mr. and Mrs. Robert J. McGarry*
Mr. and Mrs. Donald E. McMinn*
Metropolitan Life Foundation
Mr. and Mrs. Robert J. Meyer*
Michigan Bell Telephone Company
Mr. and Mrs. Milton J. Miller
Mr. and Mrs. Eugene R. Mitchell*
Mr. and Mrs. William L. Mitchel|*
Dr. and Mrs. Moufid Mitri*
Mr. and Mrs. William A. Mitzelfeld*
Mr. and Mrs. Douglas E. Monks*
Mr. Ronald D. Moore
Mr. and Mrs. Patrick E. Moran*
Morris Associates
Mr. and Mrs. Miles W. Morrison*
Mrs. Charles S. Mott*
Mr. and Mrs. Daniel T. Murphy*
National Bank of Detroit
National Steel Corporation
Mr. and Mrs. Henry R. Nolte
Mr. John L. O’Connor*
Mr. and Mr. Terrence J. O’Connor*
Mr. and Mrs. Roy E. Parrott*
Peat, Marwick, Mitchell & Co.
Mr. and Mrs. Oswald L. Pfaffmann*
Photo Reproduction Materials Inc.
Mr. and Mrs. Don G. Pixley*
Mr. and Mrs. George D. Poffenberger*
Mr. and Mrs. Harold A. Poling*
Mr. and Mrs. William R. Potere, Jr.*
Pridgeon & Clay, Inc.
Quasar Industries
Regal Stamping
Mr. and Mrs. Howard T. Rice*
Mr. and Mrs. John J. Riccardo*
Rockwell International Corp.
Mr. and Mrs. Irving Rose*
Mr. and Mrs. Louis R. Ross

Mr. and Mrs. William H. Ross*
Mr. and Mrs. Patrick J. Ryan*

Schlafer Iron & Steel Company

Mr. and Mrs. Charles L. Schmitz*

Mr. and Mrs. David W. Scott*

Mr. and Mrs. John C. Secrest*

Mr. K. Joseph Selter*

Dr. Walter J. Sepura*

Mr. and Mrs. Stephan Sharf*

Sheller-Globe Corporation

Mr. and Mrs. James M. Shook*

George M. and Mabel H. Slocum Foundation

Mr. and Mrs. Fred Smith

Mr. and Mrs. D. F. Smith*

Dr. and Mrs. John F. Solverson*

Dr. and Mrs. Richard G. Somerlott*

Mr. and Mrs. Charles R. Steele*

The Stroh Brewery Co.

Mr. Tim Sullivan

Sur-Flo Plastics & Engineering, Inc.

Dr. and Mrs. Ever A. Swanson*

Mr. and Mrs. Robert W. Swanson*

Mr. Alvin T. Swope

TRW Chassis Components Group/Steering &
Suspension Div.

Mr. and Mrs. Gerald A, Tarquinio*

Mr. and Mrs. L. D. Taylor

Tenneco Automotive

J. Walter Thompson Company

Mr. and Mrs. Douglas M. Thornton*

Mr. and Mrs. Arthur S. Tobiassen*

Touche Ross & Company

Mrs. George T. Trumbull*

Ms. Janet K. Varner*

Mr. and Mrs. Paul T. Vickers*

Mr. and Mrs. Richard A. Vining*

Hiram Walker & Sons, Inc.

Mr. and Mrs. William R. Wallin*

Mr. and Mrs. John A. Watson

Mr. and Mrs. H. Wayne Wells*

Mr. and Mrs. Clarence E. Whitbey*

White Tower Laundry & Cleaners Co./
Tom Smeltzer & John Green

Mr. and Mr. Forest B. Wiley*

Mr. and Mrs. Phillip G. Williams*

Mr. and Mrs. Donald J. Wojie*

Ronald Wonboy & Associates

Mr. and Mrs. Robert W. Wysocki*

Mr. Theodore O. Yntema*

Arthur Young and Company

Young & Rubicam Detroit

*Members of the Oakland University President’s Club

Our very special appreciation to the following donors whose contributions to Meadow Brook indicate they have
placed these cultural programs high among the many activities they support for the benefit of this community.
AMERICAN MOTORS CORPORATION GENERAL MOTORS CORPORATION
CHRYSLER CORPORATION J. L. HUDSON COMPANY
FORD MOTOR COMPANY FUND VOLKSWAGEN OF AMERICA, INC.
LULA C. WILSON TRUST FUND

We regret the omission of those names received too late for publication,

The Meadow Brook Music Festival and Meadow Brook Theatre are joined administratively and the Finance Committee
conducts a joint campaign. While some contributions were specifically des:gna(ed'for the Theatre, they are included in
this listing in order to acknowledge them at this time.

isi ' Il Told—
reat advertising. What they gg’r is Tru’rh We
gnd that's what great advertising is all about.

MCCANN-ERICKSON/DETROIT
ADVERTISING
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E. R. “GENE” MITCHELL

G
Z
<

President

GERSON GELTNER
Executive Vice President

MARKET
SERVICES,
INC.

3001 W. BIG BEAVER ROAD - SUITE 100 - TROY, MI 48084 * (313) 649-0006

SPONSORS

Mr. and Mrs. Ray Ablondi

Advance Friction Materials Company
Allen Automated Systems Co.

Anchor Motor Freight Inc.
Anderson-Cook Inc.

Approved Manufacturing Company, Inc.

Arvin Automotive/Division of Arvin Industries

Atlas Tool, Inc.
Barton-Malow Company

Beech Tool Company
Bendix/Comau Production Systems Co.
Bennett Equipment Corporation

H. L. Blachford, Inc.

Peter Blom Industrial Sales

Robert Bosch Corporation

Jack Bott

Jack Bott Sales, Inc.

Mr. James R. Brogan

Mrs. Martin L. Butzel

CMI Corporation

Campbell-Ewald Company

Mr. and Mrs. Fred L. Carbonero

Mr. Simeon M. Carter

Central Transport, Inc.

Commercial Contracting Corporation
Mr. Robert G. Cook

Mr. Richard P. Cottrell

Mr. and Mrs. Richard S. Cummins

D & K Switching, Inc.

Danbar Corporation

Mr. and Mrs. John W. Day

Detroit Center Tool, Inc.

Detroit First Aid Company Inc.
Dollar Electric Company

Dunn Tool Company

Edwards Oil Service, Inc.
Exper-KUKA-Inc.

Fitzsimons Manufacturing Company
Thomas G. Faria Corporation
Fiddler Associates

Fraser Automation

Mr. and Mrs. Marshall Fredericks

A Friend

Gallant Industrial Services, Inc.
Garfield Industries

Glasurit American, Inc.

Mr. and Mrs. C. F. Goettelmann

Mr. and Mrs. W. Don Helm

Howard Ternes Packaging Company
Howell Industries, Inc.

Hughes Products Division/PPG Ind.
ITT Thompson Industries Division
International Carriers Inc.

Jacobs Industries, Inc.

Mr. and Mrs. Ernest A. Jones

Kasle Steel Corporation

Kaul Glove & Manufacturing Company
Kern Industries Inc.

Keystone Metal Moulding Division
Klarich Associates, Inc.

Koltanbar Engineering Company
James H. Kurtz Steel Company

Mrs. Leonard T. Lewis

M & G Convoy Inc.

Marathon Linen Service, Inc.

Marine Pollution Control Corporation
Mr. and Mrs. Jerry L. Mathis

Mr. and Mrs. Tom Mathues

Mr. and Mrs. Robert J. McGarry
Michigan Steel Finishing Company
Midwest Products & Manufacturing Co.
Mitsubishi International Corporation
Molloy Manufacturing Company
Mr. Jacques Monnet

Mr. and Mrs. W. Edwin Mosher, Jr.
Nelson Company

Mr. and Mrs. Frederick A. Otto
Pinkert Detroit Steel Company
Pitts Industries, Inc.

Mary G. and David R. Platt
Potomac Steel Corporation

Reef Industries, Inc.

Mr. and Mrs. Lloyd E. Reuss

Ring Screw Works

Robertson Yates Corporation Ltd.
Rupp Oil Company, Inc.

Mr. and Mrs. Arthur W. Saltzman
Mr. and Mrs. Kenneth F. Smith
Richard A. Smith & Associates

Mr. and Mrs. Christopher J. Steffen
Stellar Engineering Inc.

Suspa, Incorporated

Thyssen Steel Detroit Company
The Timken Company

Troy Design Services Company
U.S. Fastener Corporation
Ultimate Precision Inc.

Vispac Inc.

Mr. and Mrs. Joseph W. Wark
Whittar Steel Strip

Mr. E. P. Williams

CENTURY CLUB

Mr. and Mrs. Elmer Bailey

Mr. and Mrs. John E. Barnes, Jr.
Dorry and Baron Bates

Mr. and Mrs. James E. Beers

Mr. and Mrs. Howard J. Berger
Mr. and Mrs. Michael S. Berne
Mr. and Mrs. A. L. Bolton, Jr.

Mr. W. Wayne Booker

Mr. and Mrs. Walter E. Bowles, Jr.
Mr. and Mrs. Thomas K. Brichford
Mr. and Mrs. John H. Burdakin
Evelyn Burton

Mr. and Mrs. John D. Butsch

Mr. and Mrs. Philip Caldwell

Will Caldwell

Frances F. and John J. Casey

C. David Cassidy

Mr. and Mrs. James M. Chandler
Mr. and Mrs. Grant C. Chave

Mr. and Mrs. Robert Check

Mr. Frank M. Clark, Jr.

Mr. and Mrs. Francis M. Coffey
Mr. and Mrs. Patrick J. Coletta
Mr. and Mrs. David C. Collier
Doris and George Cook

Mr. Richard E. Cook

Mr. and Mrs. Robert E. Cook

Mr. Paul A. Corrigan

Dr. and Mrs. Robert Costello

Mr. and Mrs. Bernard L. Crumpton

We regret the omission of those names received too late for publication.




Week after week, Newsweek
covers—and uncovers—the
worlds of art and entertainment
for 21 million discriminating
readers.
With in-depth profiles of
star performers from Woody _—
Allen and Meryl Streep to NeWs 4
[tzhak Perlman and Zubin Top |
Mehta...plus insightful Fiddle .
commentary from such re-
spected critics as Jack Kroll,
David Ansen, John Ashbery
and a host of others...
Newsweek delivers lively,
literate coverage of the
very lively arts.

So if you're looking for
news of the world—or
news of the worlds of en-
tertainment and the arts,
science and technology;,
sports, business and per-
sonal finance, or any other
world that concerns you
deeply, look to Newsweek,
every week.

Newsweek

The world in your hands.

© NEWSWEEK 1984
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CENTURY CLUB (Cont’d)

Mr. and Mrs. Peter A. Cullman
Mr. Alex A. Cunningham

Mr. and Mrs. Gordon J. Curnow
Mr. and Mrs. Don R. De LaRossa
Mr. and Mrs. Robert W. Decker
Barbara and Tom Denomme

Mr. and Mrs. James D. Donlon, |1
Mr. John J. Dooley

Mr. and Mrs. Daniel P. Driscoll
Mr. Peter Dryer

Mr. and Mrs. Richard E. Durkin
Mr. and Mrs. Harry S. Eason

Mr. and Mrs. Robert J. Eaton

Mr. and Mrs. John R. Edman

Mr. Robert E. Edmunds

H. K. Ednie

Mr. and Mrs. T. J. Elsholz

Mr. John W. Fauver

Mr. Joseph Feldman

Mr. Sidney I. Feldman

Mr. and Mrs. W. E. Finken

Mr. and Mrs. John J. Flaharty, 1l
Mr. and Mrs..Lyman M. Forbes
Mr. and Mrs. Stuart M. Frey

Mr. G. Glenn Gardner

Beata and Charles Gehringer
Mr. Donald R. Genord

Mr. and Mrs. Edwin O. George
Mr. Philip E. Gerwert

Mr. Norman A. Gjostein

Mr. and Mrs. Robert C. Graham
Glenda and Gerald Greenwald
Mr. and Mrs. Charles G. Gunderson
Dr. and Mrs. Edward E. Hagenlocher
Mr. and Mrs. John A. Hall

Mr. and Mrs. R. T. Hartzell

Mr. and Mrs. James C. Hitchcock
Mr. Richard P. Holmes

Mr. and Mrs. R. F. Homovec

Mr. and Mrs. Warren L. Hoops
Mr. and Mrs. Stuart Hyke

Mr. C. L. Jenkins

Mr. and Mrs. Lawrence M. Kazanowski

Mr. and Mrs. R. J. Kennis

Mr. Bernard S. Kent

Mr. and Mrs. E. E. Kilks

Mr. and Mrs. Paul J. King

Mr. and Mrs. John H. Knight

Mr. and Mrs. R. W. Knipper

Mr. Thomas A. Kosakowski

Mr. and Mrs. Donald A. Krencicki
Mr. John W. Kunz

Mr. and Mrs. Paul J. Lady

Mr. and Mrs. David Lanius

Mr. and Mrs. Louis E. Lataif

Mr. and Mrs. Clinton D. Lauer
Mr. Harry A. Lewis

Mr. and Mrs. Robert Lockwood
Mr. and Mrs. Richard E. Loeding
Mr. Robert A. Lutz

Mr. and Mrs. Edward T. Mabley
Liz and Fred Mack

Mr. and Mrs. Alex C. Mair

Mr. and Mrs. John A. Manoogian
Mr. Carlos E. Mazzorin

Mr. and Mrs. F. James McDonald

Mr. Donald H. McPherson
Mr. Robert S. Miller, Jr.

Mr. and Mrs. C. N. Moore

Mr. and Mrs. E. C. Moser

Mr. Kenneth W. Myers

Mr. John R. O'Brien

Mr. and Mrs. Paul R. O'Hara
Mr. and Mrs. Thomas C. Page
Mr. Robert C. Pangborn

Mr. and Mrs. G. Thomas Patton, Jr.
Mr. and Mrs. Carl Pearson
Mr. and Mrs. Paul D. Pender
Elaine & Ed Perkins

Mr. and Mrs. Van R. Peters
Mr.and Mrs. D. E. Petersen
Mr. Douglas Alden Peterson
Glenn Pohlman

Mr. and Mrs. Thomas L. Pond
Mr. Henry W. Potoczak

Mr. Harvey T. Procter

Mr. and Mrs. Robert W. Rawlings, Sr.

Mr. and Mrs. Mark A. Richards
Mr. and Mrs. Jerome G. Rivard
Marilyn and Richard Rytel

Mr. and Mrs. N. V. Scheele

Mr. and Mrs. Ernest J. Schwartz
Barbara and Will Scott

Mr. and Mrs. Donald Scott

Mr. Robert B. Semple

Ruth Share

Mr. and Mrs. Roderick M. Sherwood, Jr.

Mr. Gary W. Sitzman

Mr. and Mrs. F. Alan Smith

Mr. and Mrs. John F. Smith

Mr. Richard C. Smith

Mr. and Mrs. Roger B. Smith
Mr. and Mrs. Robert F. Smith

R. A. Spaulding

Mr. Eugene B. Steininger

Mr. and Mrs. W, P. Stempien
Mr. and Mrs. Robert B. Stone
Mr. Chester R. Szgiel

Mr. and Mrs. P. Tatseos

Mr. and Mrs. Arthur J. Temske
Mr. and Mrs. Richard F. Theurer
Geoffrey C. Thomas

Mr. and Mrs. James L. Tolley
Mr. and Mrs. Peter Tottis

Dave Travis

Mr. and Mrs. George R. Troost
Mr. and Mrs. H. Blair Tyson

Mr. and Mrs. Donald G. Upton
Mr. and Mrs. Gary C. Valade
Mr. and Mrs. Jelle A. Visser

Mr. and Mrs. James G. Vorhes
Mr. and Mrs. Raymond Waelchli
Mr. and Mrs. Theodore W. Wah|
Mr. and Mrs. Richard F. Wallman
Mrs. Beyrl E. Walrod

Mr. James B. Warriner

Mr. and Mrs. Martin E. Welch, Il
Mr. Walter A. Wheeler

Dottie and Jack Withrow

Mr. and Mrs. Roy Wolf

Mr. Nello B. Wolford

Mr. and Mrs. Robert F. Zokas

We regret the omission of those names received too late for publication.



Kenyon & Eckhardt. ~
Advertising that works in the marketplace...

America,

bring us your future.

“Puertp Rican white rum makes a much
smoother screwdriver than gin orvod

-

Quaker State

The competitive edge. Just another
cute advertising handle? Hardly. Cute
won't sell in an age where virtually no
product can boast exclusivity for very
long. One exclusive today’s markgtg:r
does have, however, is his advertising.

How this major marketing tool is
used is the key to its success.
Advertising that is sound in strategy,
gains attention, and is memorably
done...that advertising delivers a
competitive edge.

PREEMPTING A KEY BENEFIT:
The fact that Holiday Inns are the
leader in their industry by virtue of
preference, share and product
innovations led to the theme “A bet’ger
place to beX™” This positive leadership
stance works to convince travelers.
that Holiday truly provides for their
needs. Indications are that this
advertising is working hard to build
the Holiday image as a contemporary
hotel where travelers will be happy
to stay.

because it gives the product a competitive edge.

INCREASING PRIMARY
DEMAND: Having dominancg: ina
market is one thing; keeping it is
another. In the fiercely tough motor
oil marketplace, Number One Quaker
State found its competitive edge by
building a do-it-yourself market and
remains number one today. Rums of
Puerto Rico continually stresses new
product uses to maintain its leadership.

BUILDING AN IMAGE: How to
build an image or reinforce one that’s
already strong? Use of the r'ight _
spokesperson and/or right image is
essential. Lee Tacocca turned out to

be The New Chrysler Corporation’s
competitive edge. Believable, fo;ceful...
people listen when he speaks. Air
France reinforces its extra-value image
by selling upgraded comfort and service
to business travelers.

PROVING SUPERIORITY
THROUGH DIRECT COMPETITION:
When you're not the leader in your
field...but your product is discernibly

e

Kenyon & Eckhardt Inc.
A Lorimar Company

30600 Telegraph Road, Birmingham, MI 48010

Offices in major cities of North America, Europe,
South America, Australia and the Far East.
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better...credible, factual comparispns
with the right competitor can deliver
a competitive edge. Direct
comparison worked so well for
Taylor’s California Cellars wines that
they enjoyed the most spccessful new
product launch in the history of the
premium wine business.

Use of the competitive edge
advertising approach has resulted in
some major K&E new business
acquisitions in recent months. These
include Prudential-Bache Securities,
Holiday Inns of America and
Kawasaki Motors Corp. U.S.A.

If you think the competitive edge
could help your advertising, keep this
in mind: we have the research, mar-
keting, creative and media capabilities
to bring your edge home to the
consumer.

To find out more about us, contact
Peter Dimsey, Executive
Vice-President, Detroit Manager,
(313) 645-6170.

AT & G Company Inc.
Aaflex Corporation

Acco Babcock Inc.
Accurate Stamp Company

Active Tool and Manufacturing Co.,

Mr. and Mrs. Thomas B. Adams
Adistra Corporation

Advanced Technology Corporation
Mr. and Mrs. W. G. Agnew

Allen Electric Supply Company
Mr. and Mrs. Robert T. Alex
Alliance Steel, Inc.

Mr. and Mrs. Gregory A. Allushuski
Mr. Charles A. Amann

Mr. Frank J. Ambrose

American Airlines

American Koyo Corporation
American Sunroof Corporation
Anchor Fasteners Sales Company
Ms. Betsy Ancker-Johnson

Mr. Frank Antonivich

Apex Casting, Inc.

Mr. Robert R. Appel

Arnold Tool Engineering Company
Arrowsmith Tool & Die, Inc.

Mr. and Mrs. Charles H. Ashton
Mr. William J. Atkinson

Mr. and Mrs. Donald J. Atwood
Auto Metal Craft, Inc.
Automotive Moulding Company
Autorep, Inc.

Autotube, Inc.

Mr. and Mrs. Charles W. Babcock
Baer Enterprises

Mr. and Mrs. Neil E. Baerman
Bailey Corporation

Mr. Robert E. Baker

Mr. Clyde Baldridge

Mr. W. E. Baldwin

Barfield Manufacturing Inc.
Barsteel Corporation

Bayport Manufacturing Company
Beaver Industries Inc.

Mr. L. D. Bence

Mr. and Mrs. Alan C. Benden
Bethlehem Steel
Beurmann-Marshall Corporation
Mr. and Mrs. Carroll Blake

Mr. and Mrs. A. D. Blatnikoff
Blazer Truck Lines Inc.

Mr. and Mrs. Howard H. Bloom
Mr. Paul D. Blystone

Lawrence B. Boensch Company
Mr. Homer W. Bohn

Mr. Robert E. Bosse

Mr. Joseph N. Bosse

Mr. and Mrs. Bliss Bowman
Bra-Con Industries, Inc.

Gerry Braun

Braun Engineering Company
Brillcast, Incorporated

Bronson Specialties, Inc.

Mr. and Mrs. John C. Brooks

Mr. and Mrs. William C. Brown
Mr. James N. Brownlie

Dorothea and William Brune
Buckley Manufacturing Company
Mr. Noel Buckner

CONTRIBUTORS

Mr. Edmund C. Burke

Mr. and Mrs. James F. Burke

Leo Burnett Company

Burns Cold Forge Company
Inc. Mr. and Mrs. Gerald S. Burr

Mr. and Mrs. David E. Buskirk

Mr. George F. Butts

Mr. Keith J. Byer

C & F Stamping Company, Inc.

C B A Incorporated

Alexander T. Callas

Mr.and Mrs. L. W. Camp

Capitol Trucking, Inc.

Car-Teg, Inc.

Carron & Company

Mr. and Mrs. Gil Cashion

Mr. and Mrs. Felix T. Casillas

Cass Strapping Corporation

Mr. and Mrs. Donald J. Cassady

Mr. L. J. Cattaneo

Cavalier Manufacturing Co., Inc.

Mr. Walter Cavanagh

Centerline Tool & Die Company

Mr. Willard D. Cheek

Chemcentral/Detroit

Chemfil Corporation

Mr. and Mrs. L. M. Chicoine, Jr.

Mr. and Mrs. Howard S. Christie

Mr. James P. Clancy

Mr. Darwin E. Clark

Clearr Industries, Inc.

Cochrane Supply & Engineering, Inc.

Cogsdill Tool Products Inc.

Colber Corproation Executive Aviation, Inc.

The Cold Heading Company Exhibit Productions, Inc.

Mr. and Mrs. Robert T. Collins Fabex, Inc.

Mr. Charles H. Collins Mr. C. R. Fairbourn

Mr. and Mrs. Gerald A. Collins Mr. John F. Fanuka

Colman Machining Service, Inc. Feblo Incorporated

Commercial Carriers Inc. Mr. Louis F. Felder

Commodore Cartage Company Mr. George G. Fenner

Mr. and Mrs. Jack L. Comp Miss June Ferguson

Mr. and Mrs. Ralph Deeds, Jr.
Delbar Products, Inc.

Detection Systems & Engineering Co.
Detroit Body Products

Detroit Free Press

Detroit Strip Division
Detroit-Pittsburgh Motor Freight, Inc.
Marjorie and James Dillon

Dirksen Screw Products Company
Mr. Richard P. Dixon

Mr. and Mrs. Zaven Dolik

Dominion Tool & Die Company, Inc.
Mr. Ronald J. Dostal

Mr. and Mrs. David Douglas

Mr. and Mrs. Donavon F. Downham
Draftline and Binderline

Drake Printing Company

Mr. and Mrs. Gary P. Drew

G. B. Dupont Company, Inc.
Dyna-Trends, Inc.

E & E Engineering, Inc.

ELTEC Corporation

Eagle-Picher Plastics Division

C. J. Edwards Company, Inc.

Mr. and Mrs. Norman F. Ehlers
Electro-Matic Products, Inc.

Mr. and Mrs. John A. Ellis

Empire Steel Products Company
Ruth and Robert English

Eppert Oil Co.

Essex Chemical Corporation

Eureka Welding Alloys, Inc.

Excelda Manufacturing Company, Inc.

Mr. and Mrs. Richard E. Conn Mr. Robert W. Ferrari

Mr. Eugene C. Consolo Mr. and Mrs. Thomas M. Fisher
Mr. H. E. Cook Mr. and Mrs. Richard P. Fite
Copco Papers Mr. and Mrs. David J. Fitzpatrick
Mr. and Mrs. Raymond F. Coulton Mr. and Mrs. James B. Fitzpatrick
Craft Industries Ms. Peggy Fitzpatrick

Craft Welding Sales Company
Creative Industries of Detroit, Inc.
Creative Information Services, Inc.
Crescent Pattern Company

Mr. Thomas H. Cronin

Crown Division of Allen Group
Mr. Clark F. Cryderman

Mr. and Mrs. J. M. Cudlip

Mrs. Merlin A. Cudlip

Mr. Kenneth W. Cunningham, Jr.
Currie Associates, Inc.

Cyntell Tool Company

Mr. and Mrs. David A. Daleiden
Dana - Spicer Axle Division
Danroy Boring Company Inc.

Mr. and Mrs. John D. Davies

Mr. and Mrs. Carlisle R. Davis

Mr. and Mrs. Peter D. DeHamer
Mr. and Mrs. Milton Deaner

Mr. and Mrs. John D. Debbink

Mr. Michael T. Flint

Florida Production Engineering Co.

Mr. and Mrs. Daniel C. Forshee

Mr. W. Frank Fountain, Jr.

J. Earl Fraser Company Inc.

Gloria and Gerry Frederiksen

Freight Consolidation Services, Inc.

Mr. and Mrs. John B. Fyfe

G & D Communications Corporation

G P Plastics Inc.

Gage Products Company

Mr. and Mrs. John J. Gall, Jr.

Mr. and Mrs. Raymond S. Gallus

Mr. Robert Gardon

Gas Spring Company/Mr. L. O. Smith

General Die Casting Company

General Dynamics Land Systems
Management Club

General Oil Company, Inc.

General Tape & Supply, Inc.

We regret the omission of those names received too late for publication.
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roviding Individuals,
Business and Institutions
with Professional
‘Real Estate :
nvestment & Insurance Service

Since 1884

¢ Property Management
® Appraisals
® Insurance

® Financing
® Industrial/Commercial Sales
and Leasing

PROCTOR HOMER WARREN, INC.

2100 W. Big Beaver Road, Troy, Ml 48084, 313/649-8700
Toll Free Michigan Toll Free National

1-800-482-4227 1-800-521-6800

““Beginning our second century of service
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'II

Mr. and Mrs. Stanley L. Genslak
The Gerstenslager Company

Mr. and Mrs. Frank H. Gibbs

Mr. and Mrs. Peter R. Gilezan
Mr. Allan D. Gilmour

Gladwin Corporation

Mr. Michael M. Glusac

Mr. Ronald S. Goodburne

Mr. and Mrs. Harvey A. Gordon
Mr. Timothy Graham

Mr. James H. Graham

Grant Industries, Inc.

Rosemary and Serge Gratch
Great Lakes Engineering Company
R. L. Greer

Mr. and Mrs. Raymond A. Groo
Groves Manufacturing Company
Grow Group Inc.

Mr. and Mrs. Thomas A. Guith
Mr. Albert Gutierrez, Jr.

H & S Industrial Parts Inc.
Sophie and Thomas Hadrych

Mr. and Mrs. Douglas J. Hall
Hamill Manufacturing Company
Ms. Lucy Hamilton

Mr. William J. Harahan, 11|

Mr. Eugene R. Harris

Ms. Jean M. Harty

Mr. Jack L. Hartzell

Mr. and Mrs. Robert E. Hatfield
Hawthorne Metal Products Company
Mr. and Mrs. John A. Heald
Hegenscheidt Corporation

Mr. Richard P. Helwig

Hercules Welding Products Company
Mr. Dale R. Hermiller

Hexon

Hickman, Williams & Company
Mr. and Mrs. John J. Higgins

Mr. Thomas B. Hill

Mr. and Mrs. David H. Hill

W. D. Hirschfield

Hirzel-Jones Associates

Ms. Elaine H. Hoagland

Lynn and John Hoagland

Hofley Manufacturing Company
Mr. and Mrs. Mark T. Hogan

Mr. Thomas J. Hogan, Jr.

Holley Carburetor Division

Mr. and Mrs. John A. Holmstrand
Mr. and Mrs. Richard C. Honecker
Hoover Universal Inc.

Mr. and Mrs. Thomas J. Hosea
Mr. and Mrs. Fred Hubacker

Mr. and Mrs. Jack N. Humbert
Mr. Peter A. Humphery

Mr. R. C. Hutchinson

ITT Lester Industries Inc.

Mr. Donald P. lller

Inland Tool & Manufacturing Co.
Inter-Lakes Steel Products Company
J & B Precision

Mr. Howard F. Jacobson

Mr. Sidney D. Jeffe

Mr. and Mrs. Edward L. Johns
Mr. and Mrs. George H. Johnson
Johnson Die & Engineering Company
Mr. and Mrs. Richard W. Judy

CONTRIBUTORS (Cont’d)

K Sales

K-R Automation Corporation
Mr. and Mrs. Gerald E. Kahler
Albert Kahn Associates, Inc.
Kalamazoo Spring Company
Mr. Raymond Kapell

Kay Enterprises Company

Kean Manufacturing Corporation
Mr. and Mrs. Thomas P. Keenan
Mr. and Mrs. Sidney Kelly

Mr. David G. Kelton

Kenwal Products Corporation
Key International Manufacturing, Inc.
Mr. and Mrs. L. G. Kiehle

Mr. and Mrs. lan Kiltie

Mrs. Donna J. King

Mr. Donald W. Kish

Mr. William R. Kittle

Mr. and Mrs. Ernest A. Knobelspiesse
Mr. and Mrs. D. F. Kopka

Ms. Joyce S. Kornbluh

Mr. Vaughn A. Koshkarian

Mr. and Mrs. Charles A. Krauss, Jr.
Mr. and Mrs. John W. Kruse
Miriam and Arlo Kunkel

S. S. Labana

Mr. and Mrs. Michael Labick
Lafayette Steel Company

Mr. Robert B. Lamb

Mr. and Mrs. John A. Lamb
John K. Lark Company

Dr. John G. Larson

Mr. and Mrs Paul O. Larson

Mr. Robert E. Lawson

Leading Tool & Die Company
Lear Siegler, Inc./GSD

Leckie & Associates, Inc.

Mr. David W. Lee

Mr. and Mrs. Melvin D. Lee

Mr. and Mrs. Richard L. Leonard
Mr. David R. Levering

Liberty Tool & Engineering Corporation
Mr. and Mrs. D. Thomas Lico
Lindell Drop Forge Company
Mr. Albert P. Loening

Ms. Elizabeth A. Long

Mr. and Mrs. Albert G. Lucas
Mr. and Mrs. Richard F. Lucas
Mr. Robert E. Lucas

Mr. and Mrs. Robert D. Lund

M & P Fabrics

M & W Manufacturing Company
M B Associates

Mr. John J. MacDonald
MacDonald Tube Products, Inc.
MacLean-Fogg Company

Mr. and Mrs. Charles Mack
Mack Pattern Works, Inc.

Mr. William P. Madigan
Madison Electric Company

Mr. Ted J. Madzia

Thomas S. Maentz, Inc.

Mr. Kenneth Magill

Magna International Inc.

Mr. and Mrs. John E. Mahoney
Mr. Ronald A. Majeske

Mr. Ronald R. Malanga

Mr. and Mrs. Jitendra Mandal

Manor Industries, Inc.

Mark Body Division

Ms. Maureen Markovitch

Martini Die and Engineering Co.

Marysville Plastics Corporation

C. H. Masland & Sons

Mr. Lawrence R. Massa

Mr. John J. Mastin

Mr. and Mrs. Thomas A. Maxwell, Jr.

Mayne-McKenney

Mr. and Mrs. Robert J. McCabe

Mr. Ralph McCallum

Mr. and Mrs. Robert O. McCarthy

Mrs. Paul R. McClung

W. C. McCurdy Company

Mr. Donald J. McGarry

Mr. and Mrs. Theodore McGee

McGraw Electric Company of Michigan

Mr. James L. Mclinerney

Mclntosh Division/NI Industries, Inc.

Mr. and Mrs. W. T. McKeel

Mr. and Mrs. Charles McKeon

Arch McLelland

Mr. and Mrs. John W. McNulty

R. D. Meek Company

Mr. and Mrs. W. F. Mennick

Mercury Paint Company

Met-L-Aid, Inc.

Metal Specialties, Inc.

Michigan Metal-Craft Company, Inc.

Michigan Mutual Insurance Company

Michigan Rivet Corporation

Micro Procucts, Inc.

Mr. and Mrs. Richard H. Miller

Mr. and Mrs. Edward E. Miller

Mr. and Mrs. Robert F. Miller

Mr. Robert F. Miller

Mr. and Mrs. Thomas W. Miner |

Minkin-Chandler Corporation

Mitsui & Company (U.S.A.), Inc.

Mr. and Mrs. Michael F. Mitzel

Yoshiyuki Miyamoto |

Mr. Carl H. Morse I

Mortell Company

Motion Manufacturing, Inc.

Motor Wheel Corporation

Motorama Engineering Inc.

Multifastener Corporation

Mr. and Mrs. John J. Musselman

Arthur B. Myr Sheet Metal Industries, Inc.

Nagle Industries, Inc.

Mr. Stephen D. Napier

Narens Associates, Inc. ‘

National Broach & Machine/Div. of
Lear Siegler, Inc.

National Rubber Company Ltd.

New Haven Foundry, Inc.

Mr. Richard L. Nietert

Ninowski, Wood, & McConnell

Nol/Wood Chemical Corporation

Norfolk Southern Corporation

Northern Engraving Corporation

Northern Wire & Cable

Ms. Gail E. Nowak

Mr. John R. Nowels

Gordon Nyquist & Associates, Inc.

Mr. James G. O'Connor

Mr. and Mrs. Timothy J. O'Connor

We regret the omission of those names received too late for publication.
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Photography by John D. Hanlon for Sports lllustrated

What afeeling.

To score. To win. To hear the c.rowd
roar. What a feeling it is to give it your
best. To be the best.

Every week all year long Sports
Hlustrated brings this feeling home.
Incisive writing that takes you bghlqd
the scenes. Inside the action. Gripping

photography that lets you savor those

special moments. Forever.
The thrill of sport touches our deep-

est feelings. And no magazine cap-
tures it better than Sports Illustrated.

What a feeling!

Sports lllustrated

© 1984 Time Inc. All Rights Reserved
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Mr. and Mrs. Andrew V. O’Keefe
Mr. and Mrs. John H. Ogden
Mr. Richard C. Ojala

Mr. James E. Oliver

Mr. and Mrs. J. B. Onken
Overland Express

Oxford Metal Products, Inc.
Oxford Speaker Company

PPG Industries Auto Finishes
Mr. and Mrs. F. A. Pagano
Pak-Rite Industries, Inc.

Mr. and Mrs. Richard H. Palmer
Palmer Moving & Storage Co.
Panimatic Company

Mr. E. T. Pappert

Parts & Equipment Corporation
Mr. and Mrs. Gerhard Peitsch
Mr. Angelo Pellegata

Pennwalt Corporation

Mr. Peter L. Perdue

Mr. and Mrs. George W. Perkins
Perry Printing Company

Mr. and Mrs. George C. Peters
Mr. and Mrs. Harvey R. Peters, Jr.
Petro Products Inc.

Mr. Gary C. Phillips

Phoenix-lvory Moving & Storage Co., Inc.

Mr. Charles W. Picker

Mr. and Mrs. G. Leon Piecuch
Mr. and Mrs. J. William Pierce
Mr. John P. Plant

Plastomer Corporation

Mr. Louis R. Plummer

Mr. and Mrs. Robert L. Plummer
Mr. and Mrs. Alan M. Pomeroy
Pontiac Travel Service Inc.
Precision Plastic & Die Company
Dr. and Mrs. Richard W. Prior
Process Gear Company Inc.
Process Prototype Inc.

Progressive Tool & Industries Company

Proto Craft Model & Mold Inc.

Mr. and Mrs. George H. Pruette, Jr.
Quality Metalcraft, Inc.

Mr. and Mrs. J. W. Qualman, Jr.
Mr. and Mrs. Kenneth L. Quint

R & B Manufacturing Company

Radel Leather Manufacturing Company

Hugh Rader Lumber Company
Radian Tool Company

Mr. and Mrs. David W. Ranker
Rassini International

Mr. and Mrs. Paul Readett

Mr. Fred L. Reho

Reiter Industries

Mr. William R. Rice

Dr. William N. Richardson
Richfield Iron

Mr. Keith C. Ridler

Mr. D. E. Rightmire

Mr. and Mrs. J. W. Ringwood
Mr. and Mrs. Leonard J. Rinke
Mr. and Mrs. John W. Risk
Ms. Mary Ann Ritter

Ritter Engineering Company
Ritter-Smith, Inc.

Mr. and Mrs. Mayford L. Roark
Roberts Express, Inc.

Mr. A. Barclay Robertson

Mr. David A. Robison

Mr. and Mrs. Ronald H. Rolph
Rose Caster Company

CONTRIBUTORS (Cont’d)

Mr. and Mrs. Larry E. Rosenthal
Mr. Richard J. Rouillard

Mr. James A. Rousseau

Mr. John A. Rowley

Mr. and Mrs. Lee Runk

J. P. Ryan Service Inc.

S. K. D. Technologies Inc.
S.W.E,, Inc.

Mr. and Mrs. Neil A. Schilke

Mr. James F. Schmitt

Mr. and Mrs. Donald R. Schoene
Schwartz Industries

Mr. and Mrs. Frank L. Schweibold
Seeburn Metal Products Limited
Mr. and Mrs. Thomas S. Seel

Mr. Basil Senio

Mr. and Mrs. James W. Shank
Mr. and Mrs. Robert G. Shannon
Mr. and Mrs. Michael A. Sheehan
Mr. Wilson W. Sick, Jr.

Mr. and Mrs. Charles D. Simmons
Simpson Industries Fund

Mr. David E. Skaar

Mr. Michael G. Skupin

Skyway Precision Inc.

Mr. George Sloss

Mr. and Mrs. Robert J. Slouffman
Mr. Jacob J. Smit

Mr. Therman T. Smith

Mr. and Mrs. Alvie L. Smith
Snyder Corporation

Mr. Harry J. Snytka

Southern Moldings, Inc.

Mr. David M. Sparling

Special Engineering Service, Inc.

Special Machine & Engineering, Inc.

Spicer Tool Company

Spina Electric Company

E. R. St. Denis & Sons, Ltd.

Mr. and Mrs. Thomas T. Stallkamp
Starboard Industries Inc.

D. J. Steele & Associates Inc.
Mr. Sheldon Stern

Mr. and Mrs. A. Fred Steuber

J. P. Stevens & Co., Inc.

Mr. and Mrs. Ronald L. Stewart
Mr. Edwin E. Stewart

Donald P. Stewart & Associates
Robert L. W. Stone

Mr. John E. Stopczynski

Mr. and Mrs. R. O. Stratton

Mr. Jack L. Stridde

Mr. Edwin R. Stroh, Jr.

H. B. Stubbs Company

Mr. Peter J. Sullivan

Mr. and Mrs. Richard J. Sullivan
Sure Fit Metal Products, Inc.
Ms. Patricia R. Sutherland

Mr. Warren J. Swan

Mr. Paul W. Swanlund

Mr. Charles E. Sweet, Jr.

Mr. and Mrs. Leonard F. Swoyer
C. H. Symington & Company, Inc.
TSM Corporation

Mr. and Mrs. Jan Tannehill
Tarnow Electric Supply Company
Mr. Marcus G. Tate

Mr. and Mrs. Herbert C. Taylor
Teal Electric

Mr. Patrick W. Telesco

Momcilo Teodosic
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Th

Mr.
Mr.
Mr.
Mr.
Mr.
Mr.

Tri
Tri
Tri
Tri
Mr
Mr

ree Dimensional

and Mrs. Loren J. Tibbitts
Kenneth J. Titherage

and Mrs. Robert E. Tornow
and Mrs. Harold R. Townsley
and Mrs. George E. Tozer
and Mrs. Ronal B. Travis
-Way Machine Ltd.

angle Industrial Sales, Inc.
co Products Corporation

m Trends, Inc.

. Reginald S. Trotter

. William J. Turner

Tweddle Litho Company
U.S. Truck Company, Inc.

Mr

- Richard D. Ungelbach

Unimation, Inc.
Uniroyal, Inc.

Us
Mr
Mr
Va
Mr
Mr
Ve
Mr
Vo
W

Mr
Mr

Warren Division/Emhart Fast

Mr
Mr
Mr

inor Steel Corporation

. and Mrs. Ernest O. Vahala
. Richard E. Van House

n Wormer Industries

. Donald K. Van Zile

-and Mrs. Abraham S. Venable
rsatube Corporation

. Laurence L. Vickery

plex Corporation

K Industries

.and Mrs. Leo F. Walsh

- and Mrs. Harold R. Walton

.and Mrs. Alfred S. Warren, Jr.
.and Mrs. J. T. Watson
-and Mrs. John H. Weaver

Jervis B. Webb Company

Mr
Mr

-and Mrs. Richard A. Webster
. Henry D. Weed, Il|

Wellington Manufacturing, Inc.

Mr
Mr

-and Mrs. John A. Wenstrand
-and Mrs. John F. Werner

Richard Weston
Westvaco Corporation

Mr.
Mr.
Mr.
Mr.
Mr.
Mr.
Mr.
Mr.
Dr.
Mr.

Wi

and Mrs. Glenn E. White

and Mrs. Calvin R. White

an Mrs. Robert C. White

and Mrs. Thomas G. Whittingham
Charles W. Wiegel

and Mrs. Dennis F. Wilkie
and Mrs. Frank H. Willenborg
and Mrs. Paul R. Williams
and Mrs. Andrew G. Wilson
and Mrs. John R. Wilson

Ison Machine Division

Dr. and Mrs. Robert G. Wiltsey

Wi
Mr
Mr
Mr

Mr. and Mrs. Conrad R. Wojciechowski

nkelman Stoers, Inc.

- and Mrs. Jack Winston
-and Mrs. Jack L. Wise
- William J. Wittenberg

Wolf Detroit Envelope Company
Wolf Sanitary Wiping Cloth Co., Inc.

Mr
Mr

-and Mrs. Henry W. Wolpert
. Michael R. Wood

F. B. Wright Company

Mr
Mr
Mr
Mr
Mr
Mr
Mr

We regret the omission of those names received too late for publication.

. Joseph F. Wrobel

. R. J. Wronski

-and Mrs. R. W. Yasenchak
-and Mrs. Henry Zanardelli
-and Mrs. David R. Zimmer
. Myron Zucker

. Frederick W. Zuckerman

ener Group




27th Music Festival At Sea

d the S/S Rhapsody
AII)*“I(':)?nrMiami ]an{lary 2—13, 1985

) f g )

* ' i i is a partial
calIrr?c?eggdlf ltc};aen C2€7th Music Festival will bring together an gxtraordmary group of artists. Here is a p
listing of those expected to join us for this celebration of music next January.

i olin: Salvatore Accardo, Isaac

ano: imi nazy, Keith Jarrett, Arpad Joo. Violin: rd i

A ‘;{Iadllx;::)lrﬂe)fil;:me. ’Cello.' Shauna ’Rolston. Flute: James Gal.vxl;'; P.}:;ll:psi\:i(;l;

%:;;;t'(l)\flaurice Andre. Voice: Kathleen Battle, aop{'at!o. iﬁi’:ﬁﬁz&y_cf,:dmor e
' : English Chamber Orchestra, V adimir shke . ’
Q;:giestt. (l))racr?j;ff'larlcliga Haydee, Jorge Donn. Musical Host & Pianist: Karl Haas. Lecturer.

Etienne Vatelot.

jami i Domingo, Montego Bay,
i —Miami, San Juan, St. Croix, San.to )
pneET ’ Playa del Carmen, Miami.

Ships Registry: Bahamas

For more information and reservations, contact your tra'veol ;zg;e\;zlrt;; ‘ PA Q UET
Catherine Coste-Ferre at Pagquet French Cruises, 101 0

-~y
America Way, Miami, FL 33132, phone (305) 374-8100. r FRENCH CRUISES

Printed in U.S.A.
142

OPUS

E & L Transport Company
Margery & Ross Johnston
Mr. & Mrs. Milton J. Miller
Mr. & Mrs. L. D. Taylor

SOUND SUPPORTER

Richard Cummins
David P. Wood

BENEFACTOR

W. A. Atkins
Dr. Mary Lou & Samuel A. Baker
Dr. & Mrs. Ralph E. Bauer
Mr. & Mrs. Richard M. Bauhof
Mary A. Bem
Howard J. Berger
Carl & Jean Bihimeyer
Lawrence Boufford & Kathy Jo Lewis
Mr. & Mrs. Wm. R. Brink
Mr. & Mrs. Robert W. Byers
William N. Campbell
Church's Lumber Yards
Harriet A. Clarke, M.D.
Bill Close
Mr. & Mrs. Robert T. Collins
Dr. & Mrs. James M. Colville
Mr. & Mrs. Rodkey Craighead
Robert & Shirley Cranbury
Murray & Alice Ehrinpreis
Mr. & Mrs. Robert Emmett
The Farm House, Inc.
Steve & Kris Frampton
Bernie & Judy Gerke
Mrs. Sylvia Gershenson
Dr. Myron Ginsberg
Mrs. Louis C. Goad
Mr. & Mrs. Kurt P. Haller
Mr. & Mrs. Ira G. Hawk
Dr. & Mrs. Larry E. Heath
Barbara B. Hedberg
Miss Sarah K. Hoyt
Frederick G. L. Huetwell
Hydra-Zorb
Mr. & Mrs. Donald L. Jacques
Mr. & Mrs. Norman M. James
Mr. & Mrs. Richard Jessup
John Jones
The Jacob & Rachel Kellman Foundation
Mr. & Mrs. Ronald J. Kennis
Harvey & Aileen Kleiman
Edward & Joan Lerchen
Dr. & Mrs. Joseph W. Lewis, Jr.
Mr. & Mrs. Carl Lindell
Mr. & Mrs. Ben Linquist
Mr. & Mrs. Paul w. Long
Mr. & Mrs. Thomas F. Macan
Joan & Doug Mann
Mr. & Mrs. Thomas O. Mathues
Mr. & Mrs. George W. McCagg, Jr.
Dr. Edward Mehrabian
John Mitchel Interiors
Barbara Murphy
Mr. & Mrs. Robert F. Murphy
Ann M. Nickoloff
Mr. & Mrs. S. M. Nivy
Elaine & Robert Phillips
Peggy and Bob Phillips

I & Mrs. Peter J. Pirsch
Mr. & hrs. Robert L. Pobur

. & Mrs. Julien Priver

Dave Prymak

Mr. & Mrs. Lloyd E. Reuss
Aviva & Jack A. Robinson
Art Rose

Ken Schwark

Mr. & Mrs. David Scroggie
Miss Marilyn Sheldon
Margie A. Shell

Mr. David G. Stevens

Mr. & Mrs. Robert B. Stone
Dr. & Mrs. Donald E. Stroud
Mrs. William C. Tost

Mrs. George T. Trumbull
Drs. Jay & Marianne Victor
Mr. & Mrs. Harold G. Warner
Monte R. Wilson

Mr. & Mrs. W. J. Wottowa

PATRON

Marjorie Arsen

Russell & Sandra Ayers

Mr. & Mrs. R. Baber, Jr.

Mr. & Mrs. Louis G. Basso, Jr.
Mandell L. Berman

John R. Birmingham, M.D.

Dr. & Mrs. George L. Blum
Mrs. Noel A. Buckner

Larry Carlen

John & Marilyn Chuchman
Mr. & Mrs. J. Clayton
Margaret E. Conn

Mr. & Mrs. Richard T. Dietz
Robert Dodor

Mr. & Mrs. D. W. Eichstaedt
Robert A. Emmett

Erb Lumber Company
Mitchell & Helen Feldman

Ira & John Firestone

Mr. & Mrs. Rick Forzano
Richard Fowler

Philip E. Gerwert

Mr. & Mrs. John Graham

Mr. & Mrs. Arthur R. Grix
Miss Sandra Hadrian
Stephan E. Hall

Mr. & Mrs. Eugene L. Hartwig
Robert L. Heystein

Hugh E. Higginbottom

Mr. & Mrs. Thomas N. Hitchman, Jr.
R. J. Janes

Elmer D. Kapp

Gene L. & Maria J. Knapp
Marvin L. Kornhauser

Ken Kowalski

Mr. and Mrs. L. S. Kraft

David G. Kurzman

Mr. & Mrs. R. P. Lambeck

H. E. Lennon, Inc.

Cathy and Len Linden

Mr. & Mrs. Robert N. Lindner
Richard Lobenthal/Judith Kovach
Elizabeth A. Long

J. Mandrup-Poulsen

Mr. & Mrs. Philip D. Marriner
Carl W. Mason, IIl

Jay C. McCutcheon

Mr. & Mrs. Russell N. McWilliams
Marie & Paul Miller

Mr. & Mrs. Lenard Miskelly
Mr. & Mrs. Freeman Monson
E. Alan & Barbara R. Moorhouse
Dr. Richard A. Moore

Mr. & Mrs. Henry B. Morgenstein

We regret the omission of those names received too late for publication.
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Barbara Jean Moss

Mr. & Mrs. Penfield Mower
MST Steel Corp.

James & Dolores Mulrenin
Necat Mutlu

Mr. & Mrs. Robert C. Neumann
Walter D. Nitz

Mr. and Mrs. Allan Olson

Dr. & Mrs. Robert R. Olson

A. F. Paustian

Mary A. Perna

Rev. L. J. Peterson

Petes Ticket

Ronald and Marcia Petrella
Dr. & Mrs. Homayoon Rahbari
Nancy J. Rhodes

Mr. & Mrs. Mayford L. Roark
Mr. & Mrs. Bernard Robertson
R. R. Rothschild

Dr. & Mrs. Walter S. Rothwell
Dr. Mark & Linda Rottenberg
Mr. & Mrs. Richard F. Rush
Stuart Sakwa

Richard Sawicki

Mr. & Mrs. Thomas P. Scholler
Ginger and David Scott

Mr. & Mrs. Kenneth N. Scott
Robert Selik

Murray L. Shackelford

Mr. & Mrs. Roger A. Sharpe
Mr. and Mrs. John D. Sills

Dr. & Mrs. David F. Simpson
Dr. & Mrs. Gerald Stollman
Mr. & Mrs. Stephen F. Strauss
F. S. Strong, Il

David Szymborski

James H. Tarter

Ken Thompson

Arlene & Steven Victor |
Mr. & Mrs. Howard Warye |
Mr. & Mrs. Harold N. Wéinert
Ellyce Weiss

Dr. and Mrs. Larry White
David E. Wilcox

Erwin Wurtz

Patrick & Margie Zurlinden

FRIEND

Dr. & Mrs. William C. Albert
Harry F. Alford

Terrence S. Althouse

Marian Argento

Mrs. Eugene J. Arnfeld

Sylvia Baer

Mr. & Mrs. John E. Barnes, Jr.
Mr. & Mrs. Allan L. Barrett
Mrs. Earl Barth

John and Paula Barthel

A.R. Bass

Alan R. Bean

Nancy Beauchamp

Dr. & Mrs. William Bedwell
Mr. Frederick P. Bens

John E. Bloom

Alice M. Bone

Helen & Richard Bortfeld

Mr. J. M. Boss |
Dr. & Mrs. Frank Brandon

Irvin Brautigam

Jules W. Breslow |
Mr. & Mrs. Gerald Bright ‘
William Brimmer
Janet Bruce




The Best In Music

comes to you
from the

1984
Meadow Brook
Music Festival

and

The Handleman Company
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FRIEND (Cont'd)

Mary Lu Buck

Mr. and Mrs. J. Buiteweg
William H. Burkhardt

V. L. Cannell

George P. Caronis

Robert W. Carr

Mr. & Mrs. Terrance Carter
Paul Carter

Judith Casemore

Miriam Ciesla

Mr. & Mrs. Al Clark
Winnifred I. Clark

Mr. & Mrs. Roy A. Clarke
Wanda Clifford

Gerald Collins

Irene H. Collins

Mrs. G. Allen Cook

Dr. & Mrs. Ralph Coskey
Orlo L. Crissey

Paula Cruickshank

Mr. & Mrs. Thomas Crusinberry
Rose Dabanian

Donna Delp

Mr. & Mrs. Milton J. DesGrandchamp
Mr. & Mrs. N. W. Dettloff
Elbert & Molly Diamond

Mr. & Mrs. P. W. Dietrich
Mr. & Mrs. Stewart Edgerton
Efficient Engineering Co., Inc.
Douglas J. Ego

Arthur C. Emery

David & Judith Etzkorn

Paul J. Fantaro

Dr. & Mrs. Riad Farah

Glenn & Joan Fee

Sidney Fields

David A. Finn

Mr. & Mrs. Gerald B. Fischer
Rosamond Fisher

Betty Fisken

Mary Ellen Flecksteiner
Thomas L. Follensbee
Phyllis Fowler

Dr. Mark E. Frenchi

Hyman Friedman

Stanley M. Gavern

Greg G. Gawinek

E. “Mitch” Gentile

Mr. & Mrs. David K. Gilboe
Fred Gluckson

Dr. & Mrs. Herbert Goldstein
Mr. and Mrs. George A. Googasian
Mr. and Mrs. John H. Grier
James J. Griffin

Thomas B. Griffith

Dan and Elaine Gruber
Lester Gruen

Mr. & Mrs. Peter F. Grylls
Hanley and Julie Gurwin
Marjorie Gutterman

Betty J. Haase

Robert F. Hansen

Dr. & Mrs. Bernard J. Harris
Margaret E. Hartz

Mr. & Mrs. Joseph W. Hathaway
Mr. & Mrs. John C. Hawley
Mr. & Mrs. C. W. Hayes
Renee’ S. Hayes

Roger Hewlett

Susan L. Hines

Nancy A. Hofer

Jim Hohmeyer

Mr. & Mrs. Phillip Horwitz
Elmer & Nancy Houghten
Mr. and Mrs. Robert Howes
Mr. and Mrs. Ed Hyke

Cynthia, Stephen, and Christopher Hyke

V. Istock

Joel Ittigson

Graham & Pat Jackson

Mrs. Elsa Jacob

Mr. & Mrs. F. C. Janz

Judy Jeffcott

Dr. & Mrs. John A. Jennings
Mr. & Mrs. Aben E. Johnson, Jr.
Mr. & Mrs. R. E. Johnson
Ellen K. Joshi

Janet M. Joyce

Barbara B. Kabcenell

Mr. & Mrs. Victor Kanners
James J. Karo, M.D.

Dr. and Mrs. Sidney J. Katz
Norbert L. Keller

Mr. and Mrs. James M. Kendall
Earl Kendler

Mr. & Mrs. Joseph J. Kennedy
Ed & Marcia Kersch

Karen A. King

Helen Anne Klein

Ronald F. Konopka, D.D.S.

Dr. Jerome Kopstein
Stephanie Kown

Robert Joseph Kramek

Dr. & Mrs. Jerome W. Krause
Ms. Dorothy Kurrie

Gertrude Lamoreaux

Ms. Carole Landau

Marvin J. Lawrence

Mr. & Mrs. Robert E. Lazzerin, Jr.
Richard F. Lee

Sonja Lee

Gladys and Harold Leithauser
Chad Lennox

Dr. Leonard & Ms. Lorrain Lerner
Mr. & Mrs. Bernhard Lichtenstein
Dr. & Mrs. Harry E. Lichtwardt
Mr. & Mrs. Calvin J. Lippitt
Chester W. Littlejohn, Jr.

Jane Lombard

Mr. & Mrs. Peter Lupescu
Andrew Luszcz

Melvin J. Manz

Kim Margerum

Mr. & Mrs. Robert A. Massey
Joy A. Maurer

Mary C. McAllen

Janet McCall

Jean McCarthy

Mr. & Mrs. J. C. McCracken
Jack McDonald

Katherine J. McDonald

Mr. Richard Mcllvride

Paul K. Mcintosh

Stanley A. McLaughlin
Archibald McLelland

Dr. and Mrs. Jeffrey A. Meer
Dr. Herbert & Susan Miller
Mr. & Mrs. W. Bede Mitchell
C. Deal Moore

Margery E. Motter

Charles R. Neuberg

Mr. & Mrs. S. Sidney Newhouse
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John A. Nitschke

Janette M. Nivala

Mr. and Mrs. A. E. Norton
May Nosanchuk

J. Frederick Ohlinger

Mr. & Mrs. Ralph A. Orlandi
Michael & Natlaie Pelavin
Owen Z. Perlman, M.D.
Gary C. & Heidi B. Peters
Mr. & Mrs. I. B. Reiff

Mr. & Mrs. George Renner
J. C. & M. R. Rennie
Research Il Corporation
Elaine Retzlaff

Mildred S. Ringler

Mr. and Mrs. Leonard J. Rinke
Peter B. Robinson

Ann & Jerome Rock

Mr. & Mrs. Herman K. Rosenbusch
Mr. & Mrs. Robert S. Rosenfeld
Dr. & Mrs. Felix F. Rosenwach
Berniece Roskilly

John A. Ross

Stu Rotenberg

Mr. & Mrs. Herbert F. Royal
Donald L. Ryden

Fred W. & Loraine E. Saari
June L. Salmi

Mr. & Mrs. Robert Saroli

Mr. and Mrs. G. Schobnberg
Mr. and Mrs. David S. Sharpe
Milton S. Shaw

Dr. & Mrs. Sheldon N. Siegel
Frederick Simon

Mr. & Mrs. Carl J. Singer
Keith Sirlin

Robert & Andrea Skoczyles
Barbara & Dean Smith
Joseph Smith

Dr. and Mrs. Val Sobczynski
Jack Stanley

William G. Steigely

Dr. Sheldon & Jessie Stern
Robert G. Sweeten
Christopher Szefi

Joyce K. Tank

Susan Tauber

Lewis Thompson

Janet Thomson

Gabriel Tiberio

Monroe Title

Paul & Alice Trimble

Robert L. Udebrock

Carl R. Vann

Mr. & Mrs. Don C. Vogelsberg
Mary Von Koss

Karl Steven Wagner

Mrs. William D. Walters

Tom M. Walworth, Jr.

Dr. & Mrs. Norman Wechsler
Mr. & Mrs. Leonard H. Weiner
Marilyn & Allen Weiss
Nancy L. Wellman

Les White

Mrs. D. Wilking

Brigitte Williams

Nancy S. Williams

Mr. & Mrs. G. Wobermin

Mr. and Mrs. Norman Wofsy
Mr. & Mrs. Gerald J. Woityra
Joyce Guior Wolf, M.D.



Oakland University
Instructional Programs

Oakland University was founded
in 1957 when the late Matilda R. and
Alfred G. Wilson donated their
1,500-acre Meadow Brook Farms
estate and $2,000,000 to create a
new university in Rochester,
Michigan. In its short twenty-five-
year history, Oakland University
has grown to a medium-sized
institution of high academic stature.
Offering a distinctive and diverse
range of academic programs at
both graduate and undergraduate
levels, the university serves more
than 12,000 students.

Joseph E. Champagne
President

Keith R. Kleckner
Senior Vice President for University
Affairs and Provost

College of Arts and Sciences
Dean, Brian P. Copenhaver

Anthropology

Area Studies

Art History

Biochemistry

Biology

Chemistry

Chinese Language/Civilization

Communications

Economics

English

Environmental Health

French

General Studies

German

History

Journalism

Latin American Languages/
Civilization

Linguistics

Mathematics

Music

Philosophy

Physics

Political Science

Psychology

Public Administration/Public Policy

Russian

Russian Language/Civilization

Social Studies

Sociology

Sociology/Anthropology

Spanish

School of Economics and
Management
Dean, Ronald M. Horwitz

Accounting

Economics

Finance

General Management

Human Resources Management
International Management
Management Information Systems
Marketing

Quantitative Methods

School of Engineering and
Computer Science
Interim Dean, Howard R. Witt

Computer and Information Science
Computer Engineering

Electrical Engineering

Engineering Chemistry
Engineering Physics

General Engineering

Mechanical Engineering

Systems Engineering

School of Human
and Educational Services
Dean, Gerald J. Pine

Elementary Education

Teaching Certification for
Secondary Education

Human Resources Development

School of Nursing
Dean, Andrea R. Lindell

Bachelor of Science in Nursing

Center for Health Sciences
Interim Director, Joel W. Russell

Industrial Health and Safety
Medical Physics

Medical Technology
Physical Therapy

Graduate School
Dean, George F. Feeman

Doctor of Philosophy
Reading
Systems Engineering
Master of Arts
Counseling
English
History
Linguistics
Sociology

Master of Arts in Teaching
Early Childhood Education
Elementary Education
English -

Mathematics
Reading
Special Education

Master of Science
Applied Mathematics
Applied Statistics
Biology
Chemistry
Computer and Information

Science
Electrical and Computer
Engineering
Engineering Management
Mechanical Engineering
Physics
Systems and Industrial
Engineering

Master of Business Administration

Master of Music

Master of Public Administration

Certificate Programs
Statistical Methods
Microcomputer Applications in

Education

Continuing Education Programs
Division of Continuing Education
Dean, Lowell R. Eklund

Diploma programs, noncredit
courses in—
Accounting Assistant

Computer Usage

Legal Assistant

Plastics Technology
Statistical Quality Control

For information about Oakland
University degree programs,
contact:

Office of Admissions, Wilson Hall,
Oakland University, Rochester,
Michigan 48063 or phone:
Undergraduate Admissions

(313) 377-3360; Graduate
Admissions (313) 377-3166.

For information about Continuing
Education Programs, contact:
Office of Continuing Education
(813) 377-3120.

Oakland University is an equal opportunity and affirmative action institution.
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Let Manley Bennett McDonald
orchestrate your investments.

MAN Lv%z(’eg% lgfla; I?/IﬁrPONAID & CO
ake the Diffe| i
Members New York Stock Exchange, Ir::n :trald SI.P.C

ce: 100 Renaissance Center, Detroit, M| 48243 * (313) 446-8300

Main Offi
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Something of Value ...
But What Is It Worth?

The art of placing a value on antiques, fine art,
porcelain, or silver is a particular talent acquired
only after years of specialized experience.

From a single valuable object to entire estates,
with over 45 years experience in the field of fine arts
and antiques, Stalker & Boos, Inc. can supply
answers to questions of value.

As a special service, Stalker & Boos will be
available for complimentary verbal appraisals
(excepting jewelry, books, coins and stamps) on
non-auction Saturdays between the hours of 10:00
a.m. - 12:00 p.m. and 2:00 p.m. - 4:00 p.m.

Stalker & Boos

Appraisers & Auctioneers

280 North Woodward @ Birmingham, Michigan
(313) 646-4560

Located in the lower level of the
Great American Insurance Building

e New Oldsmobile and GMC Truck Sales
e Clean, Low Mileage Used Cars

e Leasing of All Makes and Models

e Large, New Service Department

e Guaranteed Quality Body Shop

e Customer Shuttle By Appointment

$ JIM MUIR

OLOSMOBI/LE

North Woodward Area Phone - 968-OLDS

‘ 739-
7400

VAN DYKE
AT 19 MILE ¢

JIM MUIR
OLDSMOBILE

1-696

 Be Sure With Muir %
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BITONTI

HAIR DRESSER

647-2555

555 south woodward ® birmingham 48011

"M executive custom
"‘" shirtmakers inc.

207 S. Woodward
(next to the Birmingham Theatre)
Birmingham, Mich. 48011
642-0460

Hours: Mon.-Sat.
9:30 - 5:30 P.M.

KELLETT CONSTRUCTION COMPANY

Master Builder

Designed and Built
Restored and Inspected

Design ideas, Kitchens, Additions
Baths, Storage, No Job Too Small

Developer Consultant

New Homes —
Old Homes —
Remodeling —

91 W. Long Lake Road, Bloomfield Hills, Michigan 48013
Phone 647-2228

900 N. Woodward Ave.
Birmingham, Michigan 48011
642-6230

1794 West Maple Road
Birmingham, Michigan 48009
644-2400

65 W. Long Lake Road

Bloomfield Hills, Michigan 48013
644-3242

MEADOW BROOK PATRON

* SPECIAL -

THIS COUPON WORTH

1
SAVINGS ACCOUNT AT ANY M1en QU OPEN A REGULAR

ANY MICHIGAN NATIO

A NAL BANK.

W||_|_YB(|:5l_::Ez(é'I§ING ACCOUNTS OPENED SIMULTANEOUSLY
OF ALL SERVICE CHARGES FOR 1 FULL YEAR

offer good until Nov. 21, 1984

Michigan Nati
ional Corporati
AFFILIATES OF $6.6 BILLION MICHIG/EI)\I f:.atlon Banks

ATIONAL CORPORATION

Deposits Insured to $100,000 by F.D.I1.C

he enow eda du l rc carve rom 1()(/( (o] ()‘({ or
1 T n n nique Oyste ase I1s ca d g
U f a SOhd b y
Sta”“ess Stee[ to fOHH a pelfect, v tua”y I”des“ uCtlbIe Uault. It guala”tefes pressure-

proof protection down to 165 feet for
i _ these elegant, impre
Ro[exmLOg;[s But;h rEatch{ng Jubl{ee .bracelet: Rolex Datejl?st %rl]'larglsosrie,eil-and-gdd
y-Date. Each is self-winding, and as fitting on dance floor as cfcre?;; floo
r.

GREENSTONES

Creators of fine jewelry for over 55 years

52 . _
8 North Woodward, Birmingham, Michigan (313) 642-2650 Mon.-Sat. 9:30-5:
Major Credit Cards Welcome ~SaL 3:30-5:30

J
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White Chapel

MEMORIAL CEMETERY

Continuing

Name In Quality '
Dry Cleaning |

e FREE WATERPROOFING WITH CLEANING
e SUEDE & LEATHER CLEANING
e FUR CLEANING AND REPAIR
e CERTIFIED FUR STORAGE VAULT
e PILLOW RESTORATION
e REPAIRS AND ALTERATIONS
1456 S. WOODWARD

(Between 14 & 15 Mile Rd))
BIRMINGHAM

644-7044

Bach

Beethoven

Bartsk
Binkfnapps

And we intend to stay a part of that
future. We believe it will be a bright
one for the automotive industry. Be-
cause we are a diversified corpo-

ration, we have strengths to help our- .
o and Frogper in na. brise 1 e new Chapel of Memories represents the e ar— -
Join us. We're rolling. ALL STAYING AHEAD al: V'thifenéﬁ; Oﬂe{t ? htalf century of planning and building W:waf * Non-Sectarian
. pel. It features stained glass chancel est Long Lake Rd. at 1
BY STAYING THE SAME windows which take their theme fror% the 148th Psalm. at Crooks Rd., Troy |

Borg-Warner Corporation

3001 West Big Beaver Road With space for over 300 crypts, the chapel is used

Troy, Michigan 48084 a—— . :
“gus’ 3010 W. Walton Blvd. (at Adams Rd.) for monthly memorial services, and is available for
ot | Rochester, M1 48063 'F:}Le;éneegatussegv‘icgi ?g well. For information or assistance,
e f (313) 375-1515 :

®

BORG X WARNER
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SOPHISTICATED
SIMPLICITY

® \
NINE
HAIRDRESSERS |

643-8740
2767 Somerset Mall, Troy

FELICIA PALAZZOLO-SHAW

Village Motor Inn
300 N. Hunter Blvd.
Birmingham, Michigan 48011
(313) 642-6200

BIRMINGHAM'’S FINEST INN

T s o]
- Vi
BrAnam

SL_Loi5 Dol afub 3

ik,

i
e
oy
L

VILLAGE MOTOR INN

Quiet - comfortable rooms

Hospitable staff

Excellent location in the center of exclusive shopping area
Walk to many fine restaurants

Hospitality rooms available

Look forward to seeing you.

THERE ARE
SOME THINGS
YOU CAN ALWAYS BANK ON

A

and
BLOOMFIELD
BEACH & BOAT

4300 Cass Elizabeth Rd.
Pontiac, MI 48054
(313) 682-3231

152

2300 cole street
birmingham, michigan 48008
644-4220

Detroi

One Parklane Boulevard, Suite 1200 East, Dearborn, Ml 48126 (313) 271-8400
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=rFHutton

/

FEUROPEAN

>, BODY TONING &
/(; BODY TANNING

'/ ® FOR MEN & WOMEN
® EFFORTLESS MUSCLE TONING
® SAFE TANNING BOOTHS & LOUNGES

Veste Shage

642-6045 15 oi Teicorapn

mmmmmmmmmmmmmmm

We ¢

Rochester 412 Main Street, next to Hills Theatre 656-0054
Birmingham Corner of Woodward at Maple 646-9870
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Oakland University

The modern public university is an institution
caught in the press of maintaining its traditional
enduring educational values and structures while at
the same time striving to be fully accountable to the
public as well as relevant to the rapidly changing
demands of a complex society and world.
Interspersed in this difficult coping situation is the
importance of assuming an active partnership with
the communities which are located in the
immediate service areas of the particular
institutions. Oakland University has addressed
these challenges by reassessing its programmatic
charter and adopting a revitalized role and mission
statement which preserves the essential values and
purpose of the university as a historical institution,
yet provides a basis upon which the institution will
remain dynamic, flexible and responsive to the
demands of the times, the state, and in particular,
the region. It is our belief that the new role and

mission statement will accelerate our university’s
thrust for excellence not only in the traditional arts
and sciences, the fundamental base of any
significant collegiate experience, but also in those
applied areas which provide enormous opportunity
for the career and professional development of our
students and offer service to our communities. The
new role and mission statement emphasizes four
essential ingredients for the direction of Oakland
University during the '80s: excellent and relevant
instruction; high quality basic and applied research
and scholarship; responsive and effective public
and community service; and a comprehensive
schedule of student development activities.

Joseph E. Champagne
President
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As a state-supported institution of higher
education, Oakland University has a three-fold
mission. It offers instructional programs of high
quality that lead to degrees at the baccalaureate,
master’s, and doctoral levels as well as programs in
continuing education; it advances knowledge and
promotes the arts through research, scholarship,
and creative activity; and it renders significant
public service. In all its activities, the university
strives to exemplify educational leadership.

Instruction

Oakland University provides rigorous
educational programs. A strong core of liberal arts
and sciences is the basis on which undergraduates
develop the skills, knowledge, and attitudes
essential for successful living and active,
concerned citizenship. A variety of majors and
specialized curricula prepare students for post-
baccalaureate education, professional schools, or
careers directly after graduation. Each program
provides a variety of courses and curricular
experiences to ensure an enriched life along with
superior career preparation or enhancement.

The university offers master’s programs that
meet demonstrable needs of Michigan residents
and that maintain excellence. Doctoral programs
are offered which are innovative and serve needs
that are not adequately met elsewhere in the state.

Offerings in continuing education provide
Michigan residents with high quality course work
for professional development and personal
enrichment.

Oakland University is selective in its admission
standards and seeks both traditional and
nontraditional students, ensuring equal opportunity
to all who can profit from its offerings. While
serving principally Michigan residents, it welcomes
qualified applicants from other states and
countries. A special effort is made to locate and
admit disadvantaged students with strong potential
for academic success and to provide the support
conducive to the realization of that potential. The
faculty and staff cooperate with nearby community
colleges to ensure that their students who seek
transfer to Oakland University are well prepared for
work at a senior college. In recruiting and admitting
students, enrollments are not permitted to exceed
numbers consistent with preserving the high
quality of instruction.

The university strives to remain current and
relevant through an adequate program of
continuing faculty development and the
exploration of innovative schedules, methods, and
curricular design in keeping with the various needs
of its diverse students, many of whom commute,
work, or are older than the traditional college-age
student.

Oakland University offers, and will continue to
offer, only those programs for which adequate
resources and well-prepared faculty are available
and for which a demonstrable need and a potential
for qualified students exist.

Role and Mission

Research and Scholarship

Oakland University assumes an obligation to
advance knowledge through the research and
scholar§hip of its faculty and students. The
umvers[ty's research and scholarship mission takes
expression in a variety of forms ranging from basic
st_udles on the nature of things to applied research
gﬂrected at particular problems to contributions to
Iltgrature and the arts. Within its means the
university provides internal financial support for
research and scholarship. Simultaneously, it
pursues with vigor external sources of support.
Research institutes, financed primarily by outside
grants, make an important contribution to this
mission.

In addition to their intrinsic value, research and
scholqrship reinforce the instructional mission of
‘the university. Wherever possible, students are
involved in research projects, and the results of
research and scholarship are integrated into related
courses of instruction.

In carrying out its research and scholarship
mission the university seeks especially to be
responsive to the needs of Michigan, particularly of
the populous southeastern sector. Application of
research and scholarship to problems and
concerns of the state’s business and industry and
to its scientific, educational, governmental, and
hgalth and human-service agencies serves also to
reinforce the public service role of the university.

Public Service

Oakland University serves its constituents
throygh a philosophy and program of public
service that are consistent with its instructional and
rqsearch and scholarship missions. It cooperates
with businesses, governmental units, community
groups, and other organizations on research,
technical development, and problem-solving
enterp'rises in an attempt to apply the expertise of
the university to the issues of society in general or
the r_egion in particular so as further to enhance the
quality of life in the service areas of the university. It
attempts to maintain the degree of flexibility
necessary to respond with innovative instruction,
research, and other service to rapidly changing
needs. It makes its facilities available for a multitude
of activities of agencies and community groups
whose_ purposes are compatible with the mission of
the university. It provides access to its programs
and campus, insofar as is consistent with the role
and scope of the institution, for the recreational and
phxsncal enrichment of area citizens. Cultural

enrichment is provided for the community through
the Meadow Brook enterprises, on- and off-campus
presentations by faculty and students, and other
campus events. The university aims to provide a
model of socially responsible decision making and
ethical institutional behavior, recognizing that
fnstitutional strength derives from an effective
mte_raction with the institution’s diverse external
environs.
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Student Development

In direct support of its academic mission,
Oaklapd University provides basic services and
experiences which integrate cognitive learning with
the personal growth of the individual student in the
femotnonal, social, physical, cultural, ethical, and
interpersonal domains. In so doing, the university
seeks to facilitate the development of those
persppal skills which will contribute to informed
deqsu_)n making and productive citizenship. This
objective is accomplished through a variety of
student enterprises including campus
organizations, athletics, and other sponsored
activities and events.

Key to its achievement is the provision of a
governance system in which students play a
meaningful role in institutional decision-making
processes.

Thg university takes particular cognizance of its
considerable enroliment of older and nontraditional
students and provides advising, counseling, and
other_services of special value to such students in
effecting career changes and developing additional
personal competencies.

Throqgh the maintenance of complementary
academic and extracurricular environments,
Oakland University assists students in the
realization that life is a continuum of growth,
ch.ange, and adaptation and provides them with the
skills essential to the achievement of their fullest
potential.

Celebrating
A Quarter Century
of Access to Excellence

Oakland
University



310 E. Maple Rd. e J rl CHAMBER MUSIC SOCIETY OF DETROIT L
Birmingham L‘(Ingﬁ lB Q 7 mm o R
MICh 48011 Setting the standard for hospitality for 45 years, o (('f, - "\\\“ d 3.{"»
the Kingsley offers qu‘aliéy iiCcc;nrnergtc‘fgag(;r;]sdfor -- ..:_: :‘_: ::4‘:\,:_};,::__:_‘_
e et oy SR DETROIT
sl e HEF CHAMBER MUSIC
Woodward at Long Lake Road :'\\%”} \.k: %@é%f TOO GOOD TO MISS'
Bloemfisid Hills i ;—\-\\\\i '::—%:;"/,.i \.’%\’% SATURDAY, SEPTEMBER 15
Reservations 644-1400 éf (\ //nr:?(l? éﬁb %“?i%%:‘%;j%? ] GU ARNER'
(919) S4071770 | A STRING QUARTET
i \‘\h'l’_’\t.;@é',&?“ /h—::{%ﬁ \/ﬁé‘%mj SUNDAY, OCTOBER 14*
For straight talk abc::lt- NI i:,:_f; lir= CHAMBER MUSIC
- = =T
INSURANGE PLANNING SOCIETY OF
Contact LINCOLN CENTER

SUNDAY, NOVEMBER 4*

CLEVELAND
STRING QUARTET

FRIDAY, NOVEMBER 16

LOS ANGELES
PIANO QUARTET

SATURDAY, JANUARY 26

| MUSICI

with PINA CARMIRELLI
WEDNESDAY, FEBRUARY 13

VIENNA OCTET

WEDNESDAY, MARCH 6

ALBAN BERG
STRING QUARTET

FRIDAY, MARCH 22

GABRIELL
STRING QUARTET

SUNDAY, APRIL 14*

NETHERLANDS
CHAMBER ORCHESTRA

with CHRISTOPHER PARKENING
WEDNESDAY, MAY 8

BOSTON SYMPHONY
CHAMBER PLAYERS

*Sunday, Concerts are at 7PM, all others are at 8PM

in cooperation with Timeless WQRS-FM

For a season ticket brochure write
Orchestra Hall Box Office, 3711 Woodward
Detroit, MI 48202: or call

833-3700
INDIVIDUAL CONCERT TICKETS GO ON SALE SEPTEMBER 1

MICHGAN

(SN
NN

A wholesale regional center for the fiqest interior furnishings
Through your interior designer or architect

1700 Stutz Drive, Troy, Michigan, (313) 649-4770

Designer Referral Service Available

WP vy Kuight BACH,

| s | BEETHOVEN
St 16 THOKMICHICHY AND BRAHMS
" 649-3250 SCORE THE

' CLASSICS ON
TIMELESS FM 105

Certain things in life just can't be im-

pProved upon ... Such as the music of
General Development has the — R Bach, Beethoven and Brahms . . While
communi'ti.es and the Tallshatves Jacksonville ‘ other things in life just keep getting
opportunities to make your better, like Timeless personalities

dreams about Florida come true. |
al Devel t has eight delightful communities Grapentine, Greenwell and Wagner.
e Cpmen g Silver Spnngs Shores

throughout Florida. . .
Each has a wide variety of single-family, multi-family or If you havent listened to them lately

mobile home communities, all with floor plans and price your missing Detroit’s best. WQRS-
to suit every taste, every budget and every lifestyle. i Port , ,
TAnges I M ierey S Highlands and St Luce Timeless FM 105 where you'll always

Vero Shores
Thinking about Florida for the years ahead? Port Charlotte/North Poet O{:;’:‘.h hear a winning score,
General Development also offers homesites in each of. its Beach
communities that can be purchased over an exlendgd period Lol
of time, with prices and terms that the average American can

easily handle. .
By purchasing a homesite now, you can make certain that

If you would like Florida in your future, wazs 00D
CALL MR. ROBERTS 552-9200
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We'd like to put Florida in your future.....

[ ]
Orlando

Paort St. John Highlands
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russell hardware company

1036 north hunter blvd. - birmingham 48011

come and see our secon_d new showroom
now open thursdays until 8:00 p.m. 6440100

Compliments of
Allied Iron/ )
American Processing

320 E. Seven Mile Road
Detroit, Michigan 48203

D. MURPHY
Rﬁw 280 N. WOODWARD AVE.
BIRMINGHAM, MI
S ﬂ ‘ 644-4165
3 | ! ‘ I
: Ant’lqaesg

Inter Lakes Realty: Inc.

“LAKE PROPERTY SPECIALISTS”

540-8030

0000

o S PEUGEOT

ViV

MAZDA

SALES — SERVICE — PARTS

AUTHORIZED DEALER

AUTOBAHN MOTORS — 338-4531

1765 TELEGRAPH RD. / BLOOMFIELD HILLS/MICHIGAN

HERB SCHMID’S FINE RESTAURANTS

\

SUATOOD BAR E GRINY

Sunday Brunch - 11:00 to 2:00
Rochester, Michigan
652-9400

Before and After Theatre

220 MERRILL STREET RESTAURANT
645-2150

Sunday Brunch — 11:00 to 2:00
THE SCHMID HAUS e 573-4470
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THE BURNETT APPLE,

Forty-eight years ago, when we started our
advertising agency, we put out a bowl of
apples in our reception room. It was
our way of saying “Come in. Sit
down. Make yourself to home.”

Today, Burnett apples remain

a familiar sight in our offices

all over the world. So, while

-we may have gotten bigger,

the down-to-earth philos-

ophy behind the apples

- hasn’t changed. And we

like to think it’s always

reflected in the adver-

tising we do.

LEO BURNETT COMPANY, INC.
ADVERTISING

26555 Evergreen Road » Southfield, MI 18076
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In Market Street Shoppes on Northwestern Highway
Between 12 & 13 Mile Roads ¢ Phone 356-8520

f

o

INACOMP

computer centers

N y

Corporate Headquarters/Showroom
1824 West Maple, Troy, Michigan 48084
(313) 649-0910

10 Stores in the Metro Detroit area.
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NEW ELEGANT
BRUNCH BUFFET

Regular Price
per .person
& Children 6-10 ... ...... 3.95
Children under 5.. . .. FREE

Choose from an array of delicious brunch items...
Carved Round of Beef e Baked Ham
Fresh Vegetables © Eggs e Belgian Waffles
Juice ® Salads e Relishes e Fruits
Homemade Pastries ® and More

Sundays...10:30 a.m. to 2:00 p.m.

Call For Reservations: (313) 852-8330 J
g 9
P Schulers.
50 many dforent wiayé & mate you weleome!
2601 Rochester Road ® Rochester

Marshall ® Kalamazoo  East Lansing ® Rochester ® West Bloomfield
Stevensville — SKITTLES: Jackson e Flint

L © 983 Win Schuler's. Inc J

THE ARTS IN MICHIGAN
NEED A LITTLE HELP

Help safeguard one of the greatest resources we
have: our visual and performing arts. Lend a hand by
becoming part of Concerned Citizens for the Arts in
Michigan.

Your tax-deductible contribution of $5.00 will help us
address critical arts issues in Michigan and champion
the cause of substantial funding for our arts through
public and private sources at the state and local level.

We need your help to keep Michigan a State of the
Arts.

Peter Stroh, Chairman
Concerned Citizens for the Arts in Michigan

Enclosed is my $5.00 membership fee or

my contribution of §

Name

Address

Make check to: Concerned Citizens

for the Arts in Michigan.

Mail to: 425 S. Grand Ave.,
Lansing, M| 48933

L T\V

J ‘ [
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Celebrating
A Quarter Century
of Access to Excellence,

Oakland
University

The Kelsey-Haves Co
salutes Oaklan?d Uni\::;rps?t‘;ly
on its 25th Anniversary.

As we at Kelsey-Hayes® celebrate
our 75th anniversary year, we
wquld like to congratulate Oakland
University on its 25th anniversary.

For twenty-five years, Oakland
University has stood for excellence
and innovation. A very special

innovation is the Meadow Brook
Music Festival which delights many
thousands of music lovers each
year.

After seventy-five successful
years, we at Kelsey-Hayes know a
little something about the pursuit

of excellence, and our hats are off
to you, Oakland University and
Meadow Brook Music Festival. Bravo.

KELSEY-HAYES'

Kelsey-Hayes, a subsidiary of the Fruehauf
Corporation.
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Gunther Herbig,
A New Era.

Be a part of the excitement,
enchantment and total

TAE
enjoyment of the 1984-85 &g{
CHERY.

concert season.
For ticket information, call

567-1400

Gunther Herbig, Music Director

YEARS OF EXCELLENCE!
ﬁ'{;e:fz;;eg %d of exceéfe.ace cu the field
MEADOW BROOK MUSIC FESTIVAL
@ Twenty-cseven years of excellence cu the field
of education - OAKLAND UNIVERSITY

D) 64 Yearsof excellence cu
the field of cnoanance -

HUTTENLOCHERS KERNS NORVELL, INC.

1007 WEST HURON, PONTIAC, MICHIGAN 48056 e PHONE (313) 681-2100
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The Detroit office of
LIFE Magazine
salutes the music festival
of Meadow Brook.

LIFE

© 1984 TIME INC.




Just Like
Music,
Flowets
Are For
Everyone.

Tour Europe

and save thousands*
on this souvenir.

Now you can arrange to drive your new Porsche
on the uncrowded roads of the land where it was
built. And save enough money to help pay for
your trip to take delivery of your new automobile
at our factory in Stuttgart.

Simply visit your local Porsche Audi dealer
where you can select the model of your choice.
The 928, the 911SC Coupe or the 911SC Targa.

After your tour, simply return your Porsche to
a pre-arranged shipping point. Then, we'll deliver
it to you back in America.

And you'll save thousands on a nice little \
European souvenir.

FRED LAVERY

PORSCHE+AUDI

499 S. HUNTER BLVD. BIRMINGHAM

645-5930

PONTIAC 2600 Elizabeth Lake Rd. 681-5300
BLOOMFIELD HILLS 1079 W. Long Lake Rd. 645-2650
LAKE ORION 545 Broadway 693-8383

Know who put Pistons’
star Isiah Thomas in his first
TV acting role? Detroit Edison.
And Ross Roy.

Know who was the first
to create and produce a new
car announcement show and
televise it via satellite?
Chrysler. And Ross Roy.

Know who can put
together bright advertising
and merchandising ideas that
surpass the ordinary?

It could be you.

And Ross Roy.

Ross Roy Advertising

2751 E. Jefferson
Detroit, Michigan 48207
(313) 568-6000

We shot a shooting star to stardom.
And aseminar into space.

pY

|||"

ey d L\ S
G IO 0TS

One of the largest selections of fine new and antique Oriental R
We promise your visit to our gallery will be an e =
Expert Washing and Repair Appraisal -

251 E. MERRILL

njoyable experience.
We Also Buy and Trade

DOWNTOWN BIRMINGHAM PHONE 644-7311

Weir, Manuel, Snyder & Ranke
The Real Eslale Peaple

298 S. Woodward Avenue / Birmin.

ard A gham / 644-6300
1205 West University Drive / Rochester / 651-3500
4700 Rochester Road / Troy / 689-7300
7285 Orchard Lake Road / West Bloomfield / 851-5500

498 South Main Street / Plymouth / 459.2430

DURA

CORPORATION

SOUTHFIELD, MICHIGAN

Riphord "Dickens” Birmingham
Is pleased again to support
The Meadow Brook Music Festival.

—_— See us at
GHAM BOOKSTORE
FOR YOUR READING NEEDS

263 PIERCE * BIRMINGHAM, MI 48011 (313) 647-2665




A Country French Store

(313) 540-0291 .y
383 Hamilton Row, Birmingham, Michigan 48011

JEFFFONTANA
DESIGNS INC.

There's a refreshing new look at

T

u haven't been Tq the Main
|év\:aon'r for a while, youre in for a
pleasant surprise. You'll find our
new. quiet, contemporary decor
a delightful change for lunch or
dinner. Or for a light snack after
the theatre. Browse through our
menu for Main Event specidities
like Canadian baby back ribs,
cheese enchiladas and much,
much more. You'l be delighted
with the new Main Event.

Stop in soon for a visit.
ktails. Fine wines.
%\:/l%%doy - Saturday 11 am - 10 pm
(Hours vary on event days.)
Major credit cards accepted.

Ample free parking.

the'main'event

North entrance Pontiac Silverdome ¢ 858-7888

Honnett Inc. 2523 W. Maple

Regiiors At Cranbrook
Birmingham, Mich.
48009

Office  646-6200

HANNETT, INC.
REALTORS

k
2523 W. Maple at Cranbroo
Birmingham, M| 48009

(313) 646-6200

Call Hannett and

let us “locate”

the picture-perfect
home for your family.

LB
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“We Would Like To Write a Classic

A great opera, symphony or
other extraordinary musical
performance doesn't just
happen. Neither does a classic
insurance or financial program.

A Maccabees Mutual Life
financial planner orchestrates
and choreographs a production
that will win your applause.

Working with your attorney,
CPA, trust officer and other
financial advisors, they
collaborate to create a business
and personal plan in tune with
your unique needs.

Whether it's for individual or
group life, pensions or disability

168

income plans, we offer a medley
of arrangements to achieve a
harmony and melody that will
merit standing ovations.

Here are award winning
credits:

-Founded in 1878 . . . over
a century of service.

-Licensed in 48 states, District
of Columbia, Canada and
Puerto Rico.

-Oldest and largest mutual life
insurance company domiciled
in Michigan.

-Among top 6% of life insurance
companies by assets.

169

Insurance Arrangement For You!”

-Over $8.3 billion insurance in
force as of December, 1983.

-Policyholder’s rating of “‘A”
(excellent) by A.M. Best
Company.

MACCABEES

Mutual Life Insurance Company

... Where the exceptional
IS ordinary.

25800 Northwestern Highway
Southfield, Michigan 48037
313/357-4800




PRINTING CO.

1550 Clay Avenue * Detroit, Michigan 48211 ¢ (313) 875-1300

CHOCOLATES

/

Troy, Michigan — 689-8292

3815 N. Woodward
North of 13 Mile Road
549-4002

200 I
JECEDFLLS

Woodward at Square Lake Road « Bloomfield Hills
(313) 334-4561

AGUAR

A BLENDING OF ART AND NATURE
/ : = \\‘“; v

INTRODUCING THE 1984 Jaguar XJ6

i i luxurious. Itis
Itis graceful, responsive and deeply ‘
the %test refinement of the best Jaguar ever built.

Just call us, at (313) 643-6900.

JAGUAR

ONLY FACTORY

AUTHORIZED JAGUAR DEALER
¢ LAWN
§ *'*[o
LY)

£
’\
MAPLE RD. (15 Mile)

TROY MOTOR MALL
1815 MAPLELAWN ° TROY, MICHIGAN

BIG BEAVER (16 Mile)
-

CROOKS

WOODWARD

Full Service Silk Screen Shop

P Tee Shirt People*

969 South Hunter @ Birmingham, Michigan 48011
(313) 642-3515

perry

Perry. A lot of good things,
b,tn, always a drugstore.

varie{v is The JZ?M’ gf[zﬁo

Pure n' Simple offers a multi-faceted approach to
good eating — and good living.

Whether you drop by for a hearty lunch, or

stop in to enjoy one of our tantalizing nightly
entrees — our diverse menu will surprise and
delight you! Don't forget to stop and shop in
our well-stocked natural grocery
store, we offer a wide variety of
items that includes bulk foods and IS
spices, natural cosmetics as well as
vegetarian cooking classes. g

J 7 ¢
) PHre nSimple
528-0840 * 2791 Rochester Rd., Troy (S. of 16 Mile near 1-75) <. 4
Hours: Mon.-Thurs: 10-8; Fri: 10-3; Sun:12-8; Closed Saturdays‘

<

ﬁ You owe yourself
a VACATION!

Chuck
\\%\ Randolph

Travel & Tours

3588 WEST MAPLE ROAD BIRMINGHAM, MICHIGAN 48010

(313) 645-5050

One of the Nation's Leading
Talent Agencies

Gail & Rice Productions, Inc.
11845 Mayfield

Livonia, Michigan 48150

(313) 427-9300

Established 1931

A Glamorous Gathering

PERSONALIZED RETAIL SERVICE « UNUSUAL PLANT Se
DESIGN SERVICE & LANDSCAPING

Visit our Year-Round Christmas store.

EATON

NUERSELY LTD.

851-5440

10 minutes from Downtown Birmingham « Open 7 days a week
5899 W. Maple Rd. « West Bloomfield « 1/3 Mi. West of Orchard Lake Rd.

REED CONSTRUCTION

Craftsmen specializing in brick patios & walkways

Visit our display room at Eaton Nursery

855-3534
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WORKIN(
~'INHARMON
BUILDS 4
A BETTER“S
, FUTURE, _g

With ec
cation. We've been practieing

S :elp,yyou'build yours.
experience. Skill. Dedi~

personal servicefor almost a

- century and a half. And you

know what they say about
pracgice

Come-to opportunity. Come to
Caomerica.

5

‘Where the future lives.

A great season
epends on
continuing excellence.

The same is true in the

automotive industry.

A successful musical season
requires more than a single virtuoso
performance or one popular
program . . . it means creative
scheduling, careful balancing, and
lively interpretations.

Similarly, success in the
automotive industry involves a
commitment to excellence over the
long run, with the desire and
capability for continuing across-the-
board improvements in quality,
productivity and service.

Indian Head Industries, Inc.,
composed of Detroit Gasket and
MGM Brakes, has been in a position
of leadership in the manufacturing
of high-quality components —
MGM Brakes for over 25 years and
Detroit Gasket for over 60 years.

Our decades of experience
combined with strategic planning
and dedicated and knowledgeable
personnel, give us the flexibility to
change with — and help lead —
our industry.

Indian Head

\/‘ Industries, Inc. |
21800 Greenfield Road v

Detroit, Michigan 48237
(313) 968-2200
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MERADOW BROOK ART

GRALLERY

1350 N. Woodward, Birmingham 644-1930
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and you don’t see Crissman you'll
never know how much you could have saved.
to find and easiest to deal with!
PROVE IT FOR YOURSELF!

The fact is Crissman Cadillac IS easiest

When you're out to buy a New Cadillac,

OAKLAND UNIVERSITY, ROCHESTER, MICHIGAN 48063
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C. B. CHARLES GALLERIES, INC.
ESTATE SPECIALISTS
Auctions Appraisals
338-9203

rom

AUCTIONS — MONTHLY
(CoiTer, (oNTror,

YOUR ORGANIZATION STATION PontiaC
Huge Selection of Household Storage Products 825 WOOd wa rd Ave-

28956 Orchard Lk. Rd., Farmington Hills * 855-9678

Va WHERE SERVICE & QUALITY
S OUTSELL THE REST

nn

Fresh seafood, delicious pan-fried chicken breast and combination plates.

Wine by the bottle and 1/2 bottle. Cocktails available. § ﬂm STB)E;E‘ 7z _J
R ded by Holiday M ine. “World Famous eating place" by Ford Times. _$ \_) J

Recognition from AAA Motor News.

MARKET
Ol A

3315 Auburn Rd. (just 10 minutes from Meadow Brook) / 852-3410 Res. 407 W. Brown 642-0450

kp Your Host - Pat Elwell %, Birmingham or 642-0451

We Counsel The Employer

THE
FISHMAN
GROUP

Attorneys Representing Management

in labor law, employment discrimination

and employee relations matters.

2550 South Telegraph Road, Suite 108
Bloomfield Hills, Michigan 48013
(313) 338-8700

Steven J. Fishman
Principal

We serve employers in many states.

‘
A Taste of Elegance . . .

_Sunday Brunch _

at the
NORTHFIELD HILTON

Each Sunday from 10am to 2pm treat yourself
to a Sunday Brunch that is truly a unique
dining experience!

From eggs benedict to our steamship round of
beef, fresh fruits, breads, and more! Enjoy the
atmosphere of the Wicker Works: relax and
enjoy your gourmet brunch while our harpist

provides the perfect musical background to
your meal.

Adults $9.95; Children $5.95 beverage included
NORTHFIELD HILTON
5500 Crooks Road at I-75

Troy, Michigan \
879-2100 \

J. B. Rath Co.

PRECISION MOLD MAKERS FOR THE PLASTIC INDUSTRY

6065 Wall Street
Sterling Heights, Michigan 48077
(313) 979-3044

REILLY & SANDS, Ltd.
Interior Designers

397-A Fisher Road 183 Oakland Blvd.
Grosse Pointe Birmingham

884-6650 Limited 540-1733
o,

Ly

By Appointment

\| Bernard J. Reilly 8. Douglas Sands |
==
F 5 . L o NI LHEE N\ LS




Advertiser Name Page Number

Adistra Corporation ................ 126
Allied Automotive ................. 49
Allied Iron/American Processing ....... 160
Alma Products/GPD, Inc. ............ 177
American Motors/Renault ............ 23
Ancient ‘Art International ............ 15
Ann Arbor Summer Festival .......... 67
Artwear Custom T-Shirts ............ 170
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Division of Continuing Education .. 127
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Lots of travel agents can wm Go ‘ n 2
find low-fare flights to RE E‘_SE H
where most people want to W“‘E ¢ for Sales’

go, but if you want some- . alu <ing

one who will find a, | Youv ‘?“cg: & Custom Lea

low-fare flight to (5,:‘ T Ser The International House of Pancakes Restaurant
where you want 2 280 NORTH HUNTER ¢ BIRMINGHAM

to go... W AN G T NN

Y. d

Yo Pecredible ' | “Kowalit”
Jeff Slatkin FINE FASHION AND owality

TemEROEFEE
' Buick |Honda

28585 Telegraph Rd. Southfield, Mi.

Across From Tel-Twelve Mall

(313)353-1300

DECORATOR FABRILO é Makes the

i Difference!

STEWART FABRICS INC.
5

R@Y/AL

INTIERNATIONAL
31455 SOUTHFIELD ROAD
BIRMINGHAM, ML 48009
(313) 644-1600
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The one to

o , =N ~ watch {_or [he |anguage of
® . \ ‘ A ‘I I ' }.\\;; ‘!Tgigg}yvgrefltlggglied” i§ more tones belongs tO all mankind,
Bl B @ (| menesiomatsrelocione ftos | and melody is the absolute language

vative ideas, skills and capabilities.

It represents our commitment to in WhiCh the musi )

advanced technology, product and pro-
cess development, materials expertise,

quality assurance and manufacturing Speaks to every heart:,

excellence.
Sheller-Globe is the one to watch for
innovation in automotive parts, com- Ri
chard Wagner

ponents and assemblies, electrical
equipment, office products and acces-
sories, radiation detection instruments
and environmental monitoring systems.

sals

SHELLER-GLOBE

A ) ’?ﬁ, 71‘, ",’\‘I/
-— i o | R

Sheller-Globe Corporation
Corporate Offices 1505 Jefferson Avenue | @ {
P.O. Box 962  Toledo, Ohio 43697 AC-DELCO. GENERAL MOTORS CORPORATION g

lm
=51

Y/ Detroit Offices 1641 Porter Street
Detroit, Michigan 48216




1 “Ilook to Cartier f
“To Do Better” ] OOK 1O Lartier ormy
= L » Jaccessories. And, for my Cartier,
e S, o RS ' 8 Tlook toWright Kay”

should never appear in a musician’s language,’’ he declares. ““Our aim is
always to play better — TO PLAY BETTER."”’

A compelling desire for perfection is the driving force which makes ‘ ‘ jou choose Cartier accesso- o Ly Jg

possible any excellent performance. This requires consistent effort. It » 0 ave everything you need. les muA de Ca/%{/f)/ Tbtiil]'fSl)'elcaus%you can bl’ly fromus
demands taxing and untiring practice. Successful performers are im- . craftsmanship, and styl- \fm fot con dc?nce. \X/e A k‘“OV.V“
patient with routine results. They continually spur themselves to attain e that i elassically elegant. And or our fine selection of high-quality

fashion accessories. And we guaran-
tee your satisfaction completely. Just
as we have for generations.

the highest possible level of excellence. a1 i . your Cartier from us,
purchase refresh-

A compelling desire for perfection is important in whatever occupation
an individual is engaged. The schoolteacher, or secretary, or skilled pro-
fessional who is satisfied with a ROUTINE effort deprives those he
serves of results they have a right to expect. He also robs himself of the
satisfaction of knowing he has created something of superior worth.

In the business world the urge to achieve is no less important. When a
manufacturer, or engineer, or someone who works on an assembly line
fails to do the task which is assigned to him, the end product will prove
to be inferior. It is the determination ‘‘to do better’” every day which
makes it possible to build something which will stand the test of usage
and time.

The conductor of the Los Angeles Philharmonic speaks to all of us. The
word ROUTINE should be erased, not only from our spoken language
but from our thoughts. We raise the level of both our work and our day-
by-day relationships when we aim for perfection.

Business and the arts have much in common. Both require intense and
dedicated effort if high expectations are to be matched by satisfying
accomplishments.

DR. G. ERNEST THOMAS

Complimentary bookmarks containing messages by
Dr. Thomas are available by writing F. Jos. Lamb Co.,
770 S. Adams Rd., Suite 310, Birmingham, MI. 48011

ggld and stainless steel Cartier
80. Signature pen, $195. Santos lighter,
80ld and brushed steel, $290. Small tank
i Roman silver tone dial, $675.

F.JOS. LAMB COMPANY

A Fine Jeweler Since 1861

180 ! t i Convenient locations in the greater Detroit metropolitan area. (313) 642-2025






