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Want to know why? Pontiacs have the top engineers You can even order up to 376 hp, special road- \- (AN ; % iy #
; A : A ; ; Y 7»-@.- =g " % I /" ‘e. ‘ x'u ‘,M e
in the business. hugging suspension and a four-speed stick shift. ] | _\jﬁyl W N hﬂl h 'f '7,‘ = _"‘j L) hﬂ "')\'GIV RATA
Besides advanced styling, hideaway headlights and Kind of makes you want to attach yourself to a S /'*)#“'" 212 N

v

2 L / 2 0 s \
disappearing windshield wipers (less subject to icing Pontiac, doesn’t it? Especially a Pontiac Grand Prix. z \ \‘ q \& ) h \"[\‘ 1\[’

MIISICe FESTIFAL®

Pontiacs have a way of looking several years ahead of their time.
Especially Pontiac Grand Prixs.
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Standard safety features
include folding front

GM seat back latches, safety

e door latches and hinges,

and GM’s new energy
absorbing steering (olumn.

W|de Track Pontiac

MEADOWBROOIQ
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You’d be surprised how Bower’s experience
in exotic turbine bearings can make
a better commercial bearing for you.

Time was when convertibles didn’t ride as well as
sedans. Because of their heavier frames and all. So
we re-arranged things underneath a bit, added some
more vibration dampers, and we had it. Now the ride
is as smooth and steady as a car can have without
feeling mushy. Comfort, though, is many things. It’s

Rides softer, steers easier too

Set it, forget it air conditioning available

Comfortible

an Impala’s thick carpeting and foam-cushioned

vinyl seats. It’s new things you can add like stereo
tape and a Cruise-Master speed control. So, it’s high
time we changed the name: Chevrolet Comfortible.
Say it three times and you’ll get the hang of it—
twice to yourself and once to your Chevrolet dealer.

Impala SS Convertible with new safety inside and outside its solid Body by Fisher

More one-piece parts to stop vibration

Mark of Excellence

Chevrolet gives you that sure feeling

To aircraft jet engine manufacturers,
Bower /s exotic turbine bearings. But
you don't have to be a jet engine
manufacturer to benefit from our
knowledge in this area. We put it to
work in the commercial bearing field
as well. For tapered roller bearings.
For cylindricals.

3
Photo courtesy of Pratt & Whitney Aircraft.

BOWER ROLLER BEARING DIVISION
FEDERAL-MOGUL CORPORATION

Take our patented ''315" high-
temperature steel, forinstance. Couple
it with our front-line knowledge of
roller configuration and retainer de-
sign. Add to it the research know-
ledge and experience gained in mak-
ing more high-speed, hot position
bearings than anyone else.

The result? A better commercial
bearing for you. Just contact Bower
Roller Bearing Division, Detroit, Mich.
48214, Bower has no ax to grind.

We make the bearing
to fit the job.

Bower stays a step ahead.




The Imperial LeBaron. This is what a luxury car was always meant to be.
¥
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conducted by
The 1967 Imperial LeBaron
i If you have always expected too much |
from the American luxury car—you must PROGRAM CONTENTS
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Meet the long, low, lovely,
unlikely 1967 Dow.

Before your competition does. It has
everything you need going for it to
build the cars we never will: new and
improved plastics, chemicals and
metals.

Thermoplastics are a good example.
We have the world’s largest assort-
ment. Polystyrenes. Polyethylenes.
Polypropylenes. Styrene acrylonitrile.
ABS. 140-plus formulations in all.
Some you already use for interior
lenses, fresh air valve vents, dials

and the like. Others you could be
using for gas tanks, dash panels, con-
soles, inner door panels, fender lin-
ers and similar new applications.
What else? Most anything. Chemi-
cals. Foams. Brake and radiator
fluids. Rubber lubricants. Fuel and
lubricant additives. Magnesium.
Fabricated aluminum. Textile fibers.
Something we missed? Tell us about
it. We're all ears.

Our automotive plastics and chemi-

S Dow

cals research facilities are among
the world’s finest. And our capability
with magnesium is second to none.
As a closing thought, please keep in
mind where we are. Midland, Mich-
igan. Just 125 miles or so away from
Detroit. With all the time- and money-
savings budget directors love. Talk
with our Detroit sales office. They're
at 444-1000. And let us help you gear-
up. The Dow Chemical Company,
Midland, Michigan.

©The Dow Chemical Company

Now that you’ve looked, read.
These days a car’s got to do
more than look pretty. It’s got
to deliver. .. Chrysler does.
With a new optional 440
TNT —biggest V-8 in its price
class. Biggest brakes, too.
With a luxurious new 3-in-1
front seat for some models.
Converts from a 5-foot wide
sofa for 3 to adjustable seats

If you buy a car on looks, look.

for 2 and a passenger recliner.

With price.

Now 4 full-size Chryslers are
priced just a few dollars a
month more than the most
popular smaller cars, compara-
bly equipped.

There are lots of reasons for
Taking Charge in a Chrysler.

Whether you buy on looks.

Or logic.

Illustrated above, the New Yorker 4-Door Hardtop.

Tune in Bob Hope and The Chrysler Theatre in color, Wednesdays.
Major League Baseball in color, Saturdays. Both on NBC-TV.

-1
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Ringsley Inn i

~HOTEL =~

CITY OF BLOOMFIELD HILLS, MICHIGAN

Banque’t Qooms Accommoa]afing —l—en to Kour HunJreJ.

The new Kingsley Inn

one hundred and three rooms

heated swimming pool

Sy e

banquet & conference rooms.

poolside cocktail terrace

51 things

to see this
summer

1. Your Ford or Lincoln—Mercury Dealer 2. Alabama 3. Alaska 4. Arizona 5. Arkansas
6. California 7. Colorado 8. Connecticut 9. Delaware 10. Florida 11. Georgia
12. Hawaii 13. Idaho 14. lllinois 15. Indiana 16. lowa 17. Kansas 18. Kentucky
19. Louisiana 20. Maine 21. Maryland 22. Massachusetts 23. Michigan 24. Minnesota
25. Mississippi 26. Missouri 27. Montana 28. Nebraska 29. Nevada 30. New Hampshire
31. New Jersey 32. New Mexico 33. New York 34. North Carolina 35. North Dakota
36. Ohio 37. Oklahoma 38. Oregon 39. Pennsylvania 40. Rhode Island 41. South Carolina
42. South Dakota 43. Tennessee 44. Texas 45. Utah 46. Vermont 47. Virginia
48. Washington 49. West Virginia 50. Wisconsin 51. Wyoming

DISCOVER AMERICA

Discover America.

And while you're at it,
discover the greatest
way to discover it.

The better idea cars from
Ford Motor Company.

...has a better idea



The tire shape of the future—a new concept of tire safety.
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4

THE MEADOW BROOK MUSIC FESTIVAL wouldn't be the same without COPPER

: the orchestra for an
48 piccolos, flutes, trumpets,

made of brass, which
a copper alloy. And
plating of the keys

Let's take a look at

overture. The horns,
trombones and tubas are
most everyone knows is :
under the chrome  .asls
on the clarin

“timpani, snare and bass
drums is more brass and
copper. Those crashing cymbals
could only be made of brass. We're
= not saying all these instruments
contain our copper, but it
would be fitting since
Oakland University is so
close to our source. You
see, in the
Peninsula of
and refine a
bearing copper.
copper has a
uniformly
content giving it distinctly
It's used for certain strands
of piano wire,
and most likely
: in the radiator of
the car that
brought you
music lovers
here. In fact, our silver-bearing

coppler IS lfse_d N
J li a exclusively in
7 making the \

Upper :
Michigan we mine
unique silver-
This special
natural and
dispersed silver
superior properties.

The New Super Sports

WIDE OVAL TIRE

Built wide like a race tire. To grip better.
Corner easier. Run cooler. Stop quicker.

It's not what we get out of racing. It's what you get.
The new Super Sports Wide Oval tire. Safest tire we've
ever built. Actually developed out of our racing research.

It's a passenger-car tire, but built wide. Nearly two inches " i

wider than your present tire. To start faster. Corner easier. ﬁ phOtoengraVIng. o y =

IRun coolir. Sltop guicker. 25% quicker.h . ﬁ plates from which

t even takes less horsepower to move than ordinary tires. J i

The new 1967 high-performance cars are on Firestone y this page was prepa.red' Y.es’ (;Opper has a
Wide Oval tires. You can get them for your present car at 3 . i four-octave range. Without it, this Music

any Firestone Dealer or Store. : - ’ e 1 :

The Super Sports Wide Oval. Another first in tire safety Nearly two inches wider FeStIVal WOUldn t be the same.

engineering—from Firestone. Wide Oval—Firestone TM 4

9 than your present;tiref

COPPER RANGE COMPANY

630 FIFTH AVENUE - NEW YORK, NEW YORK 10020

Your safety is our business

restone
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Among a man’s proudest possessions
Oldsmobile Ninety-Eight

You'’re about
to have
a computer
in your home.

1t will handle your banking, your shopping—even help with your children’s homework!

What you see above is a
display unit which lets you
‘“talk’> to a computer. You
enter your instructions or
questions, and the com-
puter’s response appears on
the display in fractions of a
second. Someday, it will be
as much a part of your home
life as the telephone is today.

If you think ‘‘someday’’
sounds far off, consider this:
We’ve already supplied hun-

dreds of similar units to the
Government for the defense
of North America. Airlines
and industrial firms are
beginning to use them to
conduct their business. So
before too long, they’ll bring
the power of the computer
right into your home.

Right now, customers of
over 100 banks and savings
institutions receive extra
prompt service from tellers

who use Burroughs machines
to ‘“talk’’ to Burroughs com-
puters over high-speed data
communication lines. And
Detroit-based Burroughs has
recently introduced a new
family of computers recog-
nized as the most advanced
ever designed. In electronic
data processing, Burroughs
continues to set the pace for
the computer industry.

Burroughs Corporation gg

Watch our new World Headquarters take shape in Detroit!
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Welcome to the Scholar Shop
Gifts of Distinction

® SUMMER LOCATION—Trumbull Terrace

12:00 noon to 4:00 p.m. every Wednesday

6:30 p.m. to 11:15 p.m. concert evenings except Sundays—

4:30 p.m. to 9:30 p.m.

Closed during musical performances

® WINTER LOCATION—Oakland Center, lower level
11:00 a.m. to 4:00 p.m. Monday through Friday

All proceeds from the Scholar Shop provide needed scholarship funds
for outstanding Oakland University students

Space for the above advertisement donated by a friend

14

Above: the Fleetwood Eldorado « Below: the DeVille Convertible

WHY DO SO MANY MARKET EXPERTS CHOOSE CADILLAC?

For almost as many reasons as there are Cadillac owners.
To those who place performance first, Cadillac delivers
response, handling ease and roadability unique among
luxury cars. To those who expect in their automobile un-
matched safety and comfort features and the utmost de-
pendability, Cadillac stands unsurpassed in its field. When
a wide selection of models and options is of primary con-

GM

MARK OF EXCELLENCE  Cadillac Motor Car Division

Standard of the World ==

15

sideration, Cadillac, with its twelve distinctive body styles,
is unapproached in the luxury field. And to those who
think of motoring in terms of sound and lasting value,
Cadillac simply has no equal. Whatever your pleasure in
motor cars, you owe it to yourself to visit your authorized
dealer soon. He will quickly show you why Cadillac is
the overwhelming choice of fine car buyers everywhere.

& (il




The New Look of Meadow Brook

Oakland University’s sparkling hit, the Meadow Brook Music Festival, bears
real promise of topping its own impressive record for quality and excitement in the
summer ahead. It has been acknowledged widely that the Festival has developed into
an annual event of real significance to the nation and the world; but more importantly,
it has won the loyal support and interest of the community it serves.

MEADOWBROOK%

As one reviewer wrote last summer, “the Meadow Brook Festival is a music
making enterprise that doesn’t know what second-best means.” This, plus the combi-
nation of natural beauty, superb acoustics, and programs of the highest calibre, is the
magnet that drew more than 150,000 to the Howard C. Baldwin Memorial Pavilion

MuS FESTI last summer.
ICE{S" ‘VAIJ And the phenomenon continues to grow under the able guidance of the Festival

committee headed this year by Mr. and Mrs. James O. Wright. This season the
program has been expanded to its full eight week potential, the series made up of
two four week segments. Sixten Ehrling will direct 22 of the 32 Detroit Symphony
Orchestra concerts. Charles Munch and Hiroyuki Iwaki will each conduct four
programs and Robert Shaw will direct two.

We invite you to enjoy the appearances of soloists of a stature rarely assembled
on one series. They include pianists Vladimir Ashkenazy, Van Cliburn, Misha Dichter,
and Nicole Henriot-Schweitzer; violinists James Oliver Buswell IV, Itzhak Perlman,
and Gordon Staples; Allen Chase, trombone; and Arthur Krehbiel, French horn.

Vocal soloists will include Jane Marsh, soprano, and Jan Peerce, tenor. Choral
soloists appearing are Janice Harsanyi, soprano; Florence Kopleff, contralto; John
McCollum and Jon Humphrey, tenors; Yi-Kwei Sze and Thomas Paul, basses.

The HOWARD C. BALDWIN MEMORIAL PAVILION is rated as one of the finest
outdoor settings for music in the nation with acoustics superior to many indoor concert
halls. The pavilion shelters 2,138 persons, with space for 6,000 on the lawn outside the
roofed area. The Pavilion was designed by O'Dell, Hewlett & Luckenbach Associates of
Birmingham. The fiberglas acoustical shell on stage—The LULA C. WILSON MEMO-
RIAL SHELL—incorporates a flexible ceiling and extension “eyebrows” that have been
adjusted to balance the total sound. It was designed by Christopher Jaffe, of Norwalk,
Connecticut.

Mme. Schumann-Heink celebrated the 50th anniversary
of her singing debut with a 20,000 mile “farewell” tour.
More people were riding on

Goodyear tires than on any other Kkind.
They had been since 1915- |

and they still are. s
GOODFYEAR
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we salute the

®

:AVeril | Tss

of Birmingham, Michigan
1225 BOWERS STREET e MIDWEST 6-2000
DETROIT OFFICE 875-0530
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560,000
people
give you

their best.

MARK OF EXCELLENCE

In every
Chevrolet,
Pontiac,
Oldsmobile, Buick,
Cadillac, GMC Truck
and other quality
products made by the
people at
General Motors.




Have a Season’s Ticket on us...

Just draw up your chair, mix a tall cool one . . . and look!

The Gold Cup Races—Venetian Night—Fourth of July fireworks—
sails in the sunlight—right outside your window.
Just one of the many advantages of apartment
living at Shoreline East. There's no charge for the

entertainment . . . it's on us! We planned it that [
way, on the water’s edge. a A ) %)
H
Studio, one and two bedroom apartments from $175 /month E : a =f\ ﬂ &ﬁ Be the big gun on your block. Zero in on the ment panel? Plus a long list of standard roads.dB)( tr[1vtlen, youiII ?: haﬁpy tof give up—
i ¢ ! i i — oice for anyone
Models open noon - 6:00 p.m. or by appointment. - A & =ﬁ u a Q gll-ngw 67 Monaco. It's the biggest Dodge safety ltgms that run to over a dozen—from and admit Monaco is the c yf
Rental Director, Mrs. Viola Hobbs. Call 567-1175 m m N .Jl &lmﬂ in history, a full half-foot longer than last backup lights to retractable front lap belts. who demands a full measure of comfort,
| RS RTAE 3 ; : o g :j .)4 K :‘u"‘f‘. year. And every inch of that long, luxurious Fire up '67 Monaco. Sample the responsive st.yle and convenience. You.'ll be able.to
: o " N hy g By & length is loaded. So why settle for less than teamwork of its 383-cubic-inch V8 and picture your nelgth(s snapping to attention
: " N a & = : Monaco’s foam-padded seats, plush carpet- smooth, optional TorqueFlite automatic when you parade by in a new Monaco. Take
m B N Iy = my : ing, Flow-Through ventilation for hardtops, transmission. Enjoy the way Monaco’s long a long look at the.longer new Monaco today.
n = E TR =: and padded, completely redesigned instru- 122-inch wheelbase smooths out choppy The Dodge Rebellion wants you.
= W 5 R
“On the Water's Edge” = : & Eng .t o
m e Va¥

8200 EAST JEFFERSON

Dadge srs:
MOTORS CORPORATION
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Maybe it's the climate.
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What’s new in aluminum trim for 19677?

Do a little “lobbying” and find out.

What's new in automotive trim parts? Stop in at the
Reynolds Metals Company building at Northland and
take a look at the lobby display. It's a quick, conveni-
ent way to keep abreast of current aluminum decora-

houses the only fully staffed automotive aluminum
group in Detroit. This group is made up of specialists
in styling, design, engineering, and marketing — men
geared to all important phases of automotive work

tive applications.

where new ideas take shape in

where aluminum contributes to

Remember, too, this building W REYNOLDS automotive value.
Panln

ALUMINUM

Reynolds Metals Company * P.O. Box 5050 e Detroit 48235 ...444-1300  Richmond, Virginia 23218

23
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Presented by

MRS. WILLIAM RUST PIERCE

be shops of
Walton-Pierce

Kercheval at St. Clair  Grosse Pointe
550 N. Woodward Birmingham
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MUSICes- FESTIVAL®S

Marvelous Setting. ..
Magnificent Program ...

Miraculous People...

he Magic of Meadow Brook

Community leadership and community support are the in-
gredients playing the most important roles in the widely
heralded “Magic of Meadow Brook.” These rare and valued
qualities have been present to a degree that guaranteed success

for the Festival since its inception in 1964.

The Festival was envisioned as a nucleus for a major fine
arts center at Oakland University which would eventually
include music, drama, and dance, making the greater Detroit
area and southeastern Michigan a leader in the field of
performing arts. The Festival achieved its goal and won in-

ternational recognition for the area which has given it rise.

The Meadow Brook School of Music, phase two of the overall
plan developed in 1965, has already achieved great stature
and opened new horizons for serious music students. The
John Fernald Company of the Meadow Brook Theatre, phase
three, in this year has accomplished a most auspicious first

season.
The total concept of Meadow Brook continues to grow.

Meadow Brook itself owes its beginnings to the generosity
of Mrs. Alfred G. Wilson, Honorary Festival Chairman and
First Lady of Oakland University. Mrs. Wilson and the late
Alfred G. Wilson donated their estate to provide the site for

the university and the performing arts center.
26

Meadow Brook Hall, the Wilson
home, is currently opened
only for special events.

The Festival was founded under the dynamic leadership of
Mr. and Mrs. Semon E. Knudsen and their area wide com-
mittees. Their original thrust has been carried on by the
Rinehart S. Brights in 1965, the Ben D. Mills in 1966, and
the James O. Wrights this year. These far-sighted planners
and miracle working committees have raised more than
$900,000 to build the Festival physical facilities and to under-
write the total annual operating costs so that concert ticket

prices can be kept at a minimum.

The public has responded to the resulting quality program

and the world has taken note.

Mr. and Mrs. James O. Wright
Festival General Chairmen

27

Trumbull Terrace, built into a wooded hillside
adjacent to the Howard C. Baldwin Memorial Pavilion,
provides buffet dinners and refreshments for picnickers
beginning two hours before each concert. The Scholar
Shop and medical station are also housed in the lovely
structure which was made possible by a gift from

Myr. and Mrs. George T. Trumbull. The Terrace was
designed by O’Dell, Hewlett and Luckenbach Associates
who also designed the Pavilion and the new gate house.

More than 150,000 attended the Festival lasg summer and
even larger crowds are anticipated {191': year. To avoid over-
crowding, 8,300 has been set as a maximum allowable audience.
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UNITED MOTORS SERVICE

MARK OF EXCELLENCE

Where have you met us lately?

Today, the divisions of Federal-Mogul
Corporation serve over 2,000 original
equipment manufacturers.

And manufacture over 35,000 differ-
ent products.

So, where have you met up with us
lately? Well, maybe on a plane or ata
missile launching. In" a car, truck or
bus. On farm, construction or metal-
working machinery. On a train or an

oil rig. In an electric motor or a lift truck.

The fact is that you could meet up
with us in any of a hundred markets,
for Federal-Mogul finds a market any-
where a wheel turns, a shaft spins or
friction is a problem. That's the way it
was planned.

In the past ten years, Federal-Mogul
has become the most meaningfully di-
versified bearings manufacturer in the

world. Sales of our engine bearings,
ball and roller bearings, oil seals, pis-
tons, valves and powdered metal parts
have more than doubled. Our R&D ef-
fort has expanded tremendously and is
producing dramatic results. And each
new market we've entered has added
to a breadth of experience that benefits
all of our customers.
Could we help you. Ask us.

FEDERAL-MOGUL CORPORATION @9

DETROIT, MICHIGAN 48235

MOTION IS OUR BUSINESS: BCA Ball Bearings « Bower Roller Bearings « Federal-Mogul Engine Bearings « Arrowhead Flexible Ducting
National Oil Seals ¢ Haller Powdered Metal Parts « Sterling Pistons and Valves « Vellumoid Gaskets
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this

Is what a
“wheel builder’”
builds.

this is what Kelsey-Hayes builds
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A
AN D
D y
'y
N

Automotive Transmission Bands

KELSEY-HAYES BUILDS A LOT MORE THAN WHEELS
As the world’s largest producer of automotive
wheels, it’s easy to see why most people think of us
as a “wheel builder.” But, that's only the beginning.
We're also the world's largest producer of hubs,
drums and electric brakes. Our new disc brake out-
sells all other Americar-made disc brakes combined.
Our Gunite Division, in Rockford, lllinois, produces
heavy-duty cast spoke truck, truck-trailer and bus
wheels of all types, big singles, duals, steel or
aluminum. Our Heintz Division in Philadelphia builds

for the Automotive Industry

Kelstar Disc Brakes

hoods, fenders, doors, grills, deck lids, torsion bar
anchors, suspension systems, power steering pistons,
sun gear transmission blanks, track link bushings
and other sheet metal sub-assemblies. ‘“Wheel
builder”? Yes, the world’s largest—but a lot more
than that . . . a broadly diversified automotive sup-
plier also making important contributions to the
aerospace industry. Whatever your needs: auto-
motive or aerospace, contact Kelsey-Hayes. We
have the facilities and the experience. Dept, 100
Kelsey-Hayes Company, Romulus, Michigan.
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Trust!

If you are crossing a busy inter-
section with someone very young
or old, or new to the city, you take
more care than you would if you
were by yourself.

Trust work is like that. A Trust
Department owes more than the
duty of normal fair business deal-
ing. We must safeguard those
whose interests have been
entrusted to our care.

Every family with a future
should know the kinds of help it
can get from a modern Trust
Department.The National Bank
of Detroit has prepared aninform-

TRUST DEPARTMENT

NATIONAL BANK OF DETROIT

ative folder: “TRUST...Making
the Most of What You Own.”
May we send you a copy? Write
or phone Edgar B. Galloway, Vice
President (965-6000, ext. 2182).

WOODWARD AT FORT, DETROIT, MICHIGAN 48232
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[t's new and 1t’s now !

SPORTS

June 3rd is gametime for the biggest innovation in
sports coverage. From the network that knows just how
the game is played.

ABC Radio announces the first regularly scheduled
hourly sports programming of its kind in broadcast-
ing today —scheduled 24 times each weekend.

No rehash of old news, no wire service readings, no
tired tapes from yesterday. But a live mike with late-
breaking scores, from-the-scene highlights of the min-
ute, star personalities of the moment.

“ABC Radio’s World of Sports” will use every ad-
vantage of modern radio’s immediacy and mobility
to exploit the inordinate enthusiasm Americans now
have for sports. Who doesn’t have a

itself, with first-hand knowledge of the field and on

first-name terms with those who make sports headlines.

Access is the key. Locker room, front office, a number
to call and the ability to get through. The team behind
our new programing is uniquely qualified.

Total direction and overall supervision are in the
hands of Executive Producer Howard Cosell. Person-
alities in the sports world would be the first to state
that there are no more capable hands in the business.

“ABC Radio’s World of Sports” will be programmed
at 25 minutes after the hour from 9:25 a.m. through
8:25 p.m. Saturdays, 10:25 a.m. through 9:25 p.m.
Sundays.

For modern network radio, for our

favorite? Who doesn’t have a radio?

And more!
“ABC Radio’s World of Sports” will

make news. Its staff is a network unto

THESRADIO
NETVWORK

affiliates, for our advertisers, “ABC
Radio’s World of Sports” will in
every sense be a hot-line to the action
. . . the only one in town.

...Thunderbird Luxury in 4-doors

Now, an historic first four-door
Thunderbird joins the classic two-
door for 1967. Totally new, but
more Thunderbird than ever from
hide-away headlamps to sequential
turn signals. Open the door and a
Tilt-Away steering wheel automat-
ically moves over and up for ease.

Other standard luxuries: new dual-
braking system with power discs up
front; SelectShift automatic that
also works like a manual when you
want it to; power steering ; Comfort
Stream Ventilation; push-button
radio; 390-cu.-in. V-8. Or you can
choose our velvet brute of a 428

33

V-8. A moving experience! Enter
the Private World of Thunderbird
...where styles start and trends get
set. Doitnow. Don’t wait. Don’t wait.

Thunderbird

Unique in all the world




Meadow Brook Festival Committee, Cont’d.

Mrs, William E. Griffith

Mrs. James E. Grissom

Dr. Audley M. Grossman, Jr.
Mrs. Edgar A, Guest, Jr.

Mrs. Donald Hadesman
Mrs. Richard E. Halatek
Mrs. James A. Hall

Mrs. Delos Hamlin

Mrs. R, J. Hampson

Mrs, E. T. Hangstefer, Jr.
Mrs, Edward C. Hanpeter
Mrs. George A. Harkless
Mrs. Hugh G. Harness
Mrs. Thomas T. Hart

Mrs. Richard T. Hartzell
Mrs. Julius J. Harwood
Mrs. Wm. H. Hassard, Jr.
Mrs. Edward S. Haven
Miss Elizabeth L. Heaton
Mrs. Clifford E. Heidenreich, Jr.
Mrs, Carl A. Helquist

Mrs. Fred D. Hendrick, Jr.
Mrs. Thomas C. Henson
Mrs. James H. Herbst

Mrs. Sydney S. Hertz

‘Mrs. Sam M. Highberger
Mrs. George N. Hilfinger
Mrs. Herbert M. Hiller
Mrs, Gerald L. Hitchcock
Mrs. Kenneth W. Hock
Miss Isabella H. Hoersch
Mrs. William H. Hohmeyer
Mrs. Horace R. Holloway
Mrs. W. J. Holmes

Mrs. Richard E. Horste
Mrs. Grant W. Howell
Mrs. Homer A. Howes
Mrs. James L. Howlett
Mrs. David F. Hubbard
Col. Marjorie O. Hunt
Mrs. George Hunter

Mrs. J. C. Hurley

Mrs. Robert R. Hutchison
Mrs. Richard P. Huttenlocher

Mrs. Robert C. Irwin

Mrs. James M. Jabara
Mrs, Richard M. Jackson
Mrs. Harold W. Jaffe
Mrs. Benjamin Jerome, Jr.
Mrs. Arthur Johnson

Mrs. J. Frederic Johnson
Mrs. Richard C. Johnston
Mrs. Chester L. Jones
Mrs. Richard D. Judge

Mrs. William L. Kahn
Mrs. Lionel Kamm

Mrs. Norman D. Katz
Mrs. Foley Katzenmeyer
Mrs. James O. Keene
Mrs. John W. Kehoe, Jr.
Mrs, Ralph J. Kenyon
Mrs, Richard C. Kern
Mrs. Robert C. Kerr
Mrs. Charles Kessler
Mrs. Richard A. King
Mrs. Charles W. Kirkpatrick
Mrs. David L. Kirsch

Mr. W. David Kludt
Mrs. Jerome E. Knight
Mrs. Robert B. Knight
Mrs. John D. Knoblock
Mrs. Richard S. Knox
Mrs. Kenneth M. Koch
Mrs. Albert J. Koegel
Mrs. Theodore Keolla
Mrs. William G. Koerper
Mrs. Morton J. Kripke

Mrs. Duncan Laidlaw
Mrs. Frank A. Lamberson
Mrs. Moses Lane

Mrs. Gordon W. Lamphere
Mrs. Arthur E. Larson
Mrs. Henry de S. Lauve
Mrs. Albert D. Law

Mrs. Charles Leahey

Mrs. Leslie L. LeMieux
Mrs. Edward R. Leuba
Mrs. Robert L. Lichon
Mrs, William J. Lilly
Mrs. Victor M. Lindquist

Mrs.

Arthur S. Linzell

. J. William Little

. Jack A. Litwin

. Thomas V. LoCicero

. John H. Longley

. David B. Lott

. Lincoln G. love

. Bernard P. Lucas

. Douglas Lund

. Arnold W. Lungershausen
. Robert N. Lynch

. Chester M. Maccio

. John B. Mager

. John E. Major

. Sam Malbin

. Charles J. Maly

. Donald R. Mandich

. Gerald H. Manko

. Leonard H. Mapes
. Phillip Marco

. George E. Marin

. Kenneth R. Marsh

. Donald W. Martin

. E. T. Martin

. James F. Martin

. Henri Matheys

. Elton Mavon

. T. T. May

. Harold R. McAllister
. John A. McAuliffe

. Frank P. McBride

. Charles D. McCall, Jr.
. William H. McCann
. Harold J. McCracken
. James W. McCutcheon
. Howard C. McDonald
. James E. McGuire

. W. H. McKenzie

. Robert F. Mclean

. James McMillan

. Fred J. McNabb

. Garbis Mechigian

. Robert D. Meek

. Leonard Meldman

. Nelson L. Meredith
. Melvin J. Merritt

. Robert E. Meschke

. Earl G. Meyer

. Anthony J. Michal

. Frederick J. Milburn
. Donald Miles

. Robert R. Miller

. Robert E. Milligan, Jr.
. Stanley Millman

Michael C. Miners

. John A. Mitchell

. Arnold Mix

. Harvey W. Moelke
. Frank S. Moore

. Thomas H. Morgan,
. Charles G. Morrow
. John J. Morse, Jr.

. Harold E. Mountain, Jr.
. J. A. Mullen

. Charles A. Murray

. Glen E. Musselman

-

s

Kurtz Myers

. William E. Neff

. Edgar C. Netherton
. Edward |. Nicholas
. John B. Nicolls, Jr.
. Robert K. Nixon, Jr.
. Steve L. Noble

. Ralph T. Norvell

. Henri Nosco

. John C. Nott

. John R. Noyes

. Walter S. Nussbaum
. Gordon G. Nyquist

. Julian K. Ofenstein
. James F. O'Neil

Richard J. Osborn
Sam Oshry
Lori Osterman

. John H. Ostrander
. Graham T. Overgard
. Carl J. Oxford, Jr.

Don Palmer

. Chas. A. Parcells, Jr.
. Lowell D. Parker

. Edgar E. Parks

. Walter Parsons
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James Patterson

. Marvin T. Paynter
. Louis Pearlman

. Kenneth B. Peck

. C. Charles Pendray
. Harvey P. Pettit

. Herman G. Petzold
. Harry L. Phillips

. John S. Pingel

. Julius Pochelon

. Robert B. Powell

. William Premin

. Leslie C. Putnam

. E. L. Quinn

. Carl J. Radtke

. Challenor W. Rainey
. Robert J. Raker

. William H. Rattner
. John H. Redfield

. Robert A. Reid

. Thomas R. Reid

. J. H. Remick, Jr.

. Ray Rhoton

. Gerald G. Ricard

. A. Davison Rice

. Robert M. Rich

. Mark A. Richards

. Sterling S. Richhart

Hortense Riddick

. Floyd E. Rideout
. Robert H. Rieke

Francis D. Riley

. Joel K. Riley

. Donald A. Roach

. Gerald W. Robinson
. Harold J. Robinson
. James M. Rodney

. John K. Roney

. Irving A. Rose

. John M. Rose

. Nicholas J. Rosiello
. Michael J. Rottenberk
. Gerald J. Rowin

. Clyde A. Rowley

. Dale E. Ryan

. Jack V. Ryan

. Robert Sandoe

. William B. Saunders
. Joseph E. Savarino
. R. J. Schaerges

. Hudson B. Scheifele
. Herbert O. Schein

. Burton J. Schimpke

Clayton L. Schlotterbeck

. Irving A. Schlyfestone
. Joseph J. Schofield

. N. Lewis Schoon

. Howard A. Schweppe
. M. U. Scott

. Norman L. Scott

. Walter G. Scott

. Fred G. Secrest

. Graham Sellers

. H. Leroy Selmeier

. Robert B. Semple

. W. Schuyler Seymour
. Maxwell L. Shadley
. Nathan Shaye

. William P. Sherman

. Richard N. Shields

. Arnold J. Shifman

. William L. Shollenberger
. Walter E. Simmons

. Ted J. Simon

. J. Bremer Simpson

. Charles B. Slade

. Frank J. Sladen, Jr.

. Wayne G. Slife

. Robert L. Slingerland
. C. W. Smith

. George Burton Smith
. George R. Smith

. Pierce Smith

. Ralph C. Smith

. William Smith

. A. J. Snively

. Donald V. Somers

. Oscar J. Sorenson, Jr.
. Robert E. Spier

. A. Richard Stanny

. James B. Stanton

. Merle E. St. Aubin

. Earl B. Stavely, Jr.

Gerald L. Stein

. F. F. Stetekluh

. John L. Stewart

. Thomas T. Stolberg

. Paul C. Stottlemyer

. Palmer J. Strang

. Freddie R. Strauss

. W. Gardner Strawbridge
. Fletcher D. Street, Jr.

. Bruce F. Studebaker

. John W. Subia

. Robert J. Sukenik

. Arthur E. Summerfield, Jr.
. Roy Sutherland

. David B. Sutter

. James W, Sutton, Jr.

. Walter Szymanski

. Donald O. Tatroe

. Burt Eddy Taylor

. Dorothe Taylor

. John Taylor

. Robert E. Taylor

. William H. Taylor, Jr.
. Cassius H. Teague

. Robert J. Templin

. Carl Thom

Calvert Thomas
Herbert Thompson, Jr.

. James S. Thorburn
. Paul R. Threlkeld

Betty M. Tiley

. Bernard L. Toutant

. Emmet E. Tracy

. Charles F. Trapp

. Byron W. Trerice, Jr.

Joseph R. Tropea

. Charles M. Tucker, Jr.
. Richard W. Tucker

. Robert G. Tucker

. Robert L. Tupper

. John A. Twomey

. Ray A. Ulseth
. Ernest W. Upton

. Joseph A. Vance, Jr.

. Marilynn B. Vanderbeck

. Kenneth VandenBerg

. Thomas Vanlnwagen

. Leonard F. Van Raaphorst
. R. J. VanWaggoner

. Paul Veljkov

. L. J. Verdier

. Robert K. Vietor

. George Virga

. Clifford E. Waggoner

Katherine Wasserfallen

. Earl J. Watch

. Robert F. Weber

. William Webster

. Harold L. Weckler

. Edward M. Weinfurtner
. Bertram E. Weil

. Frank Weisman

. Dell J. Weitzel

. Eugene Welch

. Bob R. Whitehead

. George B. Whitehead
. Henry Whiting, Jr.

. H. H. Whittingham

. Robert Wickenden

Frederick B. Wiggins

. Eric A. Wild

. Robert F. Wills

. Morris A. Wilson

. Robert E. Winkel

. E. Paul Wise

. Harry D. Wise, Jr.

. Chester Wisniewski
. Richard L. Wolk

. Dan H. Woodroof

. Herbert Woolweaver
. Willard S. Worcester

. Andrew T. Yang
. John A. Yazik
. William A, Yolles
. Allen L. Young

. Richard C. Zajic

. George Zechmeister

. James R. Zimmerman
. Richard H. Zimmerman
. Robert Zolad

. Henry J. Zukowski

“Nothing is more useful to man
than those arts which have no utility”
—OVID

wish we’'d said that
A,
XLO'

EX-CELL-O CORPORATION
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SATURDAY EVENING POST

Major Editorial Honors

1967

OVERSEAS PRESS CLUB .

Best Magazine Reporting Abroad. To Sybille Bedford.
“Auschwitz: The Worst That Ever Happened.”

T © FRS—
NATIONAL HEADLINERS CLUB

’ Best Photo-Journalism Picture and Story.
To John Launois and Ben H. Bagdikian. “Death in the Air.”

R O FEE———

FREEDOMS FOUNDATION

George Washington Honor Medal.
To William A. Emerson Jr.
Editorial: “The Practical Revolutionaries.”

© MR ——

MISSOURI SCHOOL OF JOURNALISM AND NATIONAL

PRESS PHOTOGRAPHERS PICTURES
OF THE YEAR COMPETITION

1st Place. Magazine Pictorial Category.
To John Launois.“Chemical Fallout Over Chicago.”

N © BSSEse——

AMERICAN MEDICAL ASSOCIATION

Best Medical Journalism in Magazines.
To Steven M.Spencer."The Birth Control Revolution.”

THE DIFFERENCE IS IN THE READING

The Saturday Evening

POST

641 Lexington Avenue, N.Y., N.Y.
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PLAN FOR TOMORROW

Put your children’s education in trust.

copies of our new booklets on Life Insurance
Trusts and Living Trusts. Address your inquiry to
Trust Department, Manufacturers Bank, 151 W.
Fort Street, Detroit, Michigan 48226.

When it comes to keeping families and
family funds together, Manufacturers Bank is
in your corner.

If your dreams include a secure future for your
children, make sure these desires come true. Use
the assets you have acquired in your lifetime
to guarantee their education and support
through a well-planned will and personal
trust fund. Manufacturers Bank can help you
establish a Life Insurance Trust or a Living

Trust that fulfills all of your objectives.
TRUST DEPARTMENT

MANURCTURERS NATIONAL BANK

OF DETROIT

For complete information contact Byron D. Walter,
(area code 313) 222-4326 or write and ask for free




LeeAnn Anderson _Ruth Brunett James H. Bryon Gerald N. Conrad Francis J. Costello Beverly A. Diehl Anthony E. Filip Michael F. Fleming
Alma College Siena Hts. College troit Tech U. of D. Madonna College Wayne State Michigan Tech

Rosemary Garbarino William J. Gehrke ClarenceG.Hasselbach Kirk Z,H/nze Charles Winans Barbara L. Johnson Donald J. Keller, Jr.  Pearl J.‘MécDona/d
Marygrove U. of Notre Dame Michigan State _Albion College And University U. of M. Oli Nazareth College

James L. Munsil Jam Napier c
Lawrence Tech Michigan State

Judith E. Marriott Carl R. Miller
Adrian College

James Mark Baxter McCanna
Henry Ford C.C. Port Huron J. C.

Pamela A. Moffett Barry M. Moss
Eastern Michigan Hope College Wayne State

e

Phyillis A. Rose Robert W. Shankie  Douglas G. Shelton  Beth Smith
Eastern Michigan U. of M. U. of M. U. of M.

Paul O. Portman Thomas Rood

Barbara M. Penrod N/vcy A. Petroski
M Coll A Coll U. of M. Dearborn Michigan Tech

Rober Veenstra Janice A. Weber Richard Whiteman
U. of Minnesota U. of M. Dearborn ntr: jichigan Colgate University

¢ Judy A. Thompson Judith A. Van Eck Wayne F. Varner

Richard M. Srodawa Gary W. Strong
U. of M. Western Michigan Calvin College

Lawrence Tech.

Edison
salutes its
scholarship winners.

Here are the students who were awarded Edison Scholarships
last year. Edison is proud to salute them.

Most of the scholarships are for undergraduate work, with the Your son or daughter could well be one of the Edison Scholarship
others awarded to students interested in advanced work in winners in the future. Interested students can get full information
electrical, mechanical, or nuclear engineering. One, the Alex Dow  about these scholarships from their high school counselor
Fellowship, is given to a qualified engineering student to help or principal. This scholarship program demonstrates Edison’s
further his studies. Another is the Edison Power Fellowship

Robert D. Wolverton M/c'/‘me/ Zajdek :
Hillsdale College U. of D.

awarded to a graduate student for continuing studies in the
field of electric power.

FINDING NEW WAYS TO SERVE YOU BETTER ED|s°N

40

confidence in the future of Michigan—and in the youth of Michigan.

Here's one of the biggest markets
we could ever hope for. Where our
automotive innovations either help
produce—or die on the vine.

On the farm.

Take our articulated drive axle.
It's an innovation farmers needed.
The axle permits self-propelled com-
bines to follow the exact contour of

Rockwell-Standard

Growing fiel
for the
Innovators

the earth. Hillsides can be harvested
as easily as flat land. That means
more land in production.

But our innovations don’t stop
there. Our Self-Contained Traction
Equalizer® proved just as successful.
Or our R-170 Drive Axle. Or our
Stopmaster® brake. Or . . .

The Innovators.

A name we've honestly earned.
And plan on keeping.

Want to hear about other of our
new ideas? Call us. You'll like the
entire crop. Automotive Divisions,
Rockwell-Standard, Clifford at

Bagley, Detroit, Michigan 48231.

THE INNOVATORS
AUTOMOTIVE DIVISIONS

Axles o transmissions e transfer cases  special gear drives  brakes » springs (leaf, coil, mechanical) « bumpers » seats « universal joints » wheel covers  lamp assemblies ¢ forgings
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She superé Steihwag enriches your home

For generations to come, the Steinway piano in your home will
enrich your family life immeasurably. No other piano sounds and
performs like a Steinway, or lasts like a Steinway. Choose
from many beautiful Grands and Console styles at Grinnell’s.

STEINWAY IS THE OFFICIAL PIANO
OF THE DETROIT. SYMPHONY ORCHESTRA.

36 Grinnell Stores to serve you.
EXCLUSIVE STEINWAY DEALER.

Headquarters: 1515 Woodward, Detroit.
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MAJOR DONORS TO THE
1967 MEADOW BROOK FESTIVAL

$1,000 or more

The Bendix Corporation

*Mr. and Mrs. Virgil E. Boyd

*Mr. and Mrs. Rinehart S. Bright

The Budd Company

Burroughs Corporation

The Campbell-Ewald Foundation
Chrysler Corporation

Consumers Power Company

The Detroit Bank & Trust Company
The Detroit Edison Company

Federal-Mogul Corporation

*Mr. and Mrs. John B. Ford, Jr.

Ford Motor Company Fund

*Mr. and Mrs. David L. Gamble

General Motors Corporation

The Josephine E. Gordon Foundation

Great Lakes Steel Corporation
Grinnell Brothers
The J. L. Hudson Company

International U.A.W.

*Mr. and Mrs. Henry C. Johnson

The Mary Louise Johnson Foundation
Kresge Foundation

Lewis Furniture Company

The Lyon Foundation, Incorporated
McLouth Steel Corporation
Manufacturers National Bank
Michigan Bell Telephone Company

National Bank of Detroit

*Mr. and Mrs. John Prepolec
*Mr. and Mrs. George T. Trumbull

*Mr. and Mrs. Henry E. Wenger

*Mr. and Mrs. James O. Wright

*Chancellor’s Club

We regret the omission of those names received too late for publication




Admiral Coated Products, Inc.
Allen Industries Foundation, Inc.
Mr. and Mrs. Jay W. Allen
Mrs. Sidney J. Allen
Angell Manufacturing Company
The Argyle Shop
Automated Packaging Corporation
B & L Rubber and Plastics, Inc.
Bank of the Commonwealth, Detroit
Bee Chemical Company
Bennett Equipment Company
Mr. and Mrs. Joseph Bienenstock
Bohn Aluminum and Brass Company
Borg Warner Corporation
Long Manufacturing Division
Marbon Chemical Division
Jacob Borin Foundation
Boydell Chemical Coatings Company
Broner Glove Company
D. P. Brother & Company
Bundy Foundation
Burton-Share, Inc.

Mr. and Mrs. Martin L. Butzel

Cavalier Manufacturing Company, Inc.

Celanese Plastics Company
City National Bank of Detroit
Mrs. Abraham Cooper
Creative Industries of Detroit

Darin & Armstrong, Inc.

Raymond DeSteiger, Inc.

Detroit Free Press

Detroit Plastic Molding Company
Mr. and Mrs. Alfred L. Deutsch
The Charles B. DeVlieg Foundation
D-M-E Corporation

Domtar Packaging Limited

The Dow Chemical Company

Eaton Yale & Towne, Inc.

CONTRIBUTING SPONSORS OF
MEADOW BROOK 1967

Enjay Chemical Company

Ernst & Ernst

Essex Wire Corporation

Ex-Cell-0 Corporation

Federal Pipe & Steel Corporation
Firestone Steel Products Company

First Federal Savings & Loan
Association of Detroit

Mr. Louis H. Fisher

The Max M. and Marjorie S. Fisher
Foundation, Inc.

Fisher-New Center Company

Mr. and Mrs. Marvin Frenkel

Mrs. Wallace B. Frost

Gage Products Company

Mr. and Mrs. Samuel N. Gershenson
Giffels & Rossetti, Inc.

Grand Steel & Manufacturing Company
Grow Solvent Company, Inc.

Harlan Foundation

Mr. and Mrs. Hugh G. Harness
Hassan Steel Fabricators, Ltd.
Hawthorne Metal Products Company
Holley Carburetor Company
Hughes-Hatcher-Suffrin, Inc.
Interchemical Foundation, Inc.

J & J Spring Company, Inc.

Jones & Laughlin Steel Corporation

Albert Kahn Associated Architects &
Engineers, Inc.

Mr. and Mrs. Leonard Kasle
Kelsey-Hayes Company

Mr. and Mrs. Hyman A. Kramer
Kuhlman Electric Company
Lear Siegler, Inc.

The E. F. MacDonald Company
MacManus, John & Adams, Inc.
Madison Electric Company.
Marathon Qil Company

Mr. and Mrs. Philip R. Marcuse
McCord Corporation

Dr. and Mrs. Hyman S. Mellen
Mid-West Paper Products Company

National Broach and Machine Company

Oakland University Employees’ Local No. 1418
American Federation of State, County and
Municipal Employees, AF of L - CIO

Mr. and Mrs. Max Osnos
Packaging Corporation of America
Parke, Davis & Company

Mr. and Mrs. Richard W. Partusch
Pontiac Mall Shopping Center

Mr. and Mrs. Hughes L. Potiker
Red Spot Paint & Varnish Company, Inc.
Reynolds Metals Company

Jim Robbins Seat Belt Company
Rockwell-Standard Corporation
Safran Printing Company Fund
Mrs. Allan Shelden

Sheridan Printers

Mr. and Mrs. Herbert Sott

Mr. and Mrs. Douglas Stuart
Harry & Helen Sucher Foundation
Sundberg-Ferar, Inc.

Swedish Crucible Steel Company
J. Walter Thompson Company

The Timken Roller Bearing Company
TRW, Inc. Michigan Division

Mr. and Mrs. Robert K. Tucker
Udylite Corporation

Union Carbide Corporation
Chemicals Division
Fibers & Fabrics Division
Mining & Metals Division
Plastics Division

Uniroyal, Incorporated

Mr. and Mrs. Jack J. Wainger

The Wayne Oakland Bank

Leon and Josephine Winkelman Foundation
Winkelman Stores, Inc.

Woodall Industries Foundation, Inc.
Wyandotte Chemicals

Wyandotte Paint Products Company

Young & Rubicam, Inc.

We regret- the omission of those names received too late for publication

The Festival Committee acknowledges its indebtedness to Mrs. James Merriam Barnes who raised funds to
purchase additional picnic tables for the grounds, and to Mr. Robert Wild who donated the commemora-

tive plaque for each table.

SPONSORS OF
MEADOW BROOK 1967
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and Mrs.
and Mrs.
and Mrs.
and Mrs.

Roy Abernethy
Charles F. Adams
Thomas B. Adams
Don E. Ahrens
Cecil Akroyd
Robert Anderson
Maynard R. Andreae
Benjamin Anibal
Paul N. Averill
John K. Babgy
Paul D. Bagwell
Philip C. Baker
William H. Baldwin
Howard Barker

Mr. and Mrs. James Merriam Barnes
*Mrs. H. Glenn Bixby

*Mr. and Mrs. Warren S. Booth

Mr. and Mrs. W. H. Boutell

*Mr. and Mrs. Walter T. Bromley
*Mrs. D. P. Brother

Mr. and Mrs.

Mr. and Mrs.

Dr.

*Mr.
Mr.
Mr.
Mr.
Mr.

=

M
Mr.

Mr.
Mr.
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Dr.

Mr.
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and Mrs.

Ross Co
and Mrs
and Mrs
and Mrs
and Mrs
and Mrs
and Mrs
and Mrs

. and Mrs
. and Mrs

and Mrs.
and Mrs.
and Mrs.
and Mrs.
and Mrs.
and Mrs.
and Mrs.
and Mrs.
and Mrs.
and Mrs.
and Mrs.
and Mrs.
and Mrs.

and Mrs.
and Mrs.

John S. Bugas
C. Henry Buhl

Rockwood W. Bullard, Jr.

William H. Burgum
Lester S. Burton
W. Colin Campbell
Richard Campbell
Robert W. Chambers
Ferdinand Cinelli
Peter Clark

James Clarkson

L. L. Colbert
Edward N. Cole
Louis H..Cole
Walter S. Collins
Frederick Colombo
rbit

. Robert Critchfield
. Milo J. Cross

. Richard E. Cross

. LeRoy W. Dahlberg
. John Z. Delorean

. Lloyd Diehl

. Frank W. Donovan
Irving A. Duffy

C. T. Ekelund

. George M. Endicott
. Ray R. Eppert

Mr. E. M. Estes

*Mr. and Mrs.
Mr. and Mrs.
*Mr. and Mrs.
Mr. and Mrs.
Mr. and Mrs.
Mr. and Mrs.
Mrs. John .
Mr. and Mrs.
Mr. and Mrs.
Mr. and Mrs.
*Mr. and Mrs.

*Mr. and Mrs.

*Mr. and Mrs.

Max Fisher

Sam Fishman
Harold A. Fitzgerald
Edgar B. Flint
Robert H. Flint
Samuel Frankel
French

Donald N. Frey
West H. Gallogly
William Y. Gard
Alfred C. Girard
Alfred R. Glancy, Jr.
Louis C. Goad

Mr. Alan L. Gornick

*Mr. and Mrs.
*Mr. and Mrs.
Mr. and Mrs.
*Mr. and Mrs.
*Mr. and Mrs.

Mr. and Mrs.

William T. Gossett
Graham John Graham
Delos Hamlin

C. Allen Harlan

John M. Harlan
Howard Harrington

Rabbi and Mrs. Richard C. Hertz

Mr. and Mrs.

Mr. and Mrs.
Dr. and Mrs.

Mr. and Mrs.
Mr. and Mrs.

Thomas H. Hewlett

Lee Hills

Alexander Hirschfeld
Joseph L. Hudson, Jr.
Warren M. Huff

*Mrs. 0. E. Hunt

Mr. and Mrs.
*Mr. and Mrs.

*Mr. and Mrs.
Mr. and Mrs.

*Mr. and Mrs.
Mr. and Mrs.
and Mrs.
*Mr. and Mrs.
Dr. and Mrs.
*Mr. and Mrs.
*Mr. and Mrs.
Mr. and Mrs.
Mr. and Mrs.
Mr. and Mrs.
Mr. and Mrs.

*Mr.

=

Mrs. Andrew

*Mr. and Mrs.
Mr. and Mrs.
*Mr. and Mrs.
Mr. and Mrs.

Earle F. Johnson
John §. Judd
Marvin L. Katke
Jack Kellman
Robert S. Keyes
LeRoy E. Kiefer
Adolph F. Klein
Semon E. Knudsen
Bruce A. Kresge
Stanley Kresge
Roger M. Kyes
Samuel J. Lang
Edward H. Lerchen
David Levinson
Harold 0. Love

L. Malott

E. Curtis Matthews
Alvin S. McEvoy
Howard L. McGregor, Jr/
Paul M. McKenney

Mr. and Mrs. Francis C. McMath
*Mr. and Mrs. Norman F. Mealey
Mr. and Mrs. Arjay Miller
*Mr. and Mrs. Ben D. Mills

Mr. and Mrs. Francis W. Misch
Judge and Mrs. Arthur E. Moore
Mr. and Mrs. Ken Morris
*Mr. and Mrs. Charles S. Mott

Mr. and Mrs. Harding Mott

Mr. and Mrs. Ralph Norvell

Mr. and Mrs. Russell W. Nowels
Dr. and Mrs. Donald D. 0’Dowd
Mr. and Mrs. Charles A. Parcells, Jr.
Mr. and Mrs. W. Calvin Patterson
Mr. and Mrs. Raymond T. Perring
Mr. and Mrs. John S. Pingel

Mr. and Mrs. Ralph L. Polk

Mr. and Mrs. John B. Poole

*Mr. and Mrs. Harry M. Pryale

Mr. and Mrs. Walter P. Reuther
Mr. and Mrs. Gilbert F. Richards
Mr. and Mrs. James M. Roche
Governor and Mrs. George W. Romney
Mr. and Mrs. George Russell

Mr. and Mrs. Alan E. Schwartz
Mr. and Mrs. Robert B. Semple
Mr. and Mrs. Walter F. Skinner
Dr. and Mrs. Pierce Smith

Dr. and Mrs. Oscar J. Sorenson, Jr.
Mr. and Mrs. Joseph Standart, Jr.
Mr. and Mrs. John K. Stevenson
Mr. and Mrs. Arthur E. Summerfield, Jr.
Mr. and Mrs. Robert W. Swanson
Mr. and Mrs. Wright Tisdale

Mr. and Mrs. Lynn A. Townsend
*Mr. and Mrs. Paul H. Travis

Mr. and Mrs. Richard B. Wallace
*Mr. and Mrs. Edward S. Wellock
Mr. and Mrs. Clifford West

Mr. and Mrs. Norman B. Weston
*Mr. and Mrs. William White

Mr. and Mrs. Henry Whiting, Jr.
*Mr. and Mrs. Harry N. Wieting
*Mr. and Mrs. R. Jamison Williams
*Mrs. Alfred G. Wilson

Mr. and Mrs. Thomas E. Wilson
*Mr. and Mrs. Theodore 0. Yntema
Mr. and Mrs. James C. Zeder

=

*Chancellor’s Club

We regret the omission of those names received too late for publication
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SPECIALISTS IN WELDED AND BRAZED TUBING
ROCHESTER, MICHIGAN

Introducing
the

Tattletale Tread.

(It tells you when its time is up.)

Most of the time you're never really sure
when to get rid of your tires.

You'll stare and you'll prod and you'll guess.
Then you'll stare and prod and guess again.

But what if you guess wrong?

Well, we've just ended this dangerous
guessing game with our new Uniroyal Laredo”
(known to the world as The Rain Tire).

See that smooth strip across the tread?
That'’s the signal. What we’ve done is mold a
series of these signals (one inch sections of

reduced groove depth if you want to get tech-
nical) into the tire. So that when the tire has
only ¢ of an inch tread depth left, the signal
will turn up.

And when it turns up, you will (hopefully)
turn the tire in. While you've still got the
time.

It's a good thing to know | e
when your tire's days are J
numbered.

Forewarned is forearmed. lgN_ u AI-

e ne’ wide
name for U.S.Royal




Start with a straight line.

Now turn it, twist it.

Make U-shapes,
S-curves,

V-bends.

We’ll duplicate it in glass.

Our people don'’t pretend to be car designers. They're glass experts who
think like designers. They like to execute designers’ ideas.

The number in Detroit is 313-444-4760. If a man answers, he's a glass
expert. Just ask him to /\or S or |_Jor /.

Pittsburgh Plate Glass Company.

e

oA S

INDUSTRIES
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‘Nextweek
some magazine will

surprise you
with a big story.

If you haven’t
already read it in

LOOK.




How can you tell Fast Steel? It comes in first.

Fast Steel is the result of ferreting out the roadblocks in I
steelmaking and innovating ingenious shortcuts. :
For instance, we installed the world's first fully auto-
mated hot strip mill.
And by switching to iron ore pellets for our blast fur-
naces, we began producing more iron per heat to turn into
Fast Steel.
It's things like these that let us put Fast Steel where you
want it, when you want it. Even on short notice.
You can bet on Fast Steel. Plan your production around
it. And win.
Just call 313-843-3000.

McLOUTH

MeLOUTH STEEL CORPORATION—DETROIT, TRENTON AND GIBRALTAR, MICHIGAN

50

We know how it is.

You expect your bag to get oft
the plane 30 minutes after you
do.

You’ve been brought up by
the wrong airlines.

We built American with the
professional traveller in mind.
And heavy fliers don’t laugh off
any 30-minute waits.

So, we ““choreographed” ev-
ery baggage team American has.

We plotted just where the
truck should be when the plane
stops. And mapped out every
move for every man.

And drilled each team into a
crack unit that got every bag off
the plane—and back to its owner
—in 7 minutes.

When you’re after the man
who buys 50 tickets a year, you
situpnightsthinkingabout little
things like this.

American Airlines

You've got to learn to trust us.

And yet you don’t have to be
a heavy flier yourself to get the
same treatment.

The moment a Travel Agent
books you on American, you’ll
look like a professional traveller
to us.

The airline built for professional travellers. (You’ll love it.)
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[ FESTIVALS

Robert Shaw conducts a rebearsal.

Meadow Brook Orchestra in a public concert last summer.

MEADOW BROOK
School of Music

The Meadow Brook School of Music, whose studies and performances are
both under the baton of Robert Shaw, provides a Wednesday night bonus as
part of the Meadow Brook Festival. Season ticket holders may attend five
special concerts, free of additional charge, presented by the Meadow Brook
Orchestra and two choral groups made up of students in the School. Dates of
the performances, all in the Howard C. Baldwin Memorial Pavilion at 8:30
p.m., are July 5, 12, 19 and 26, and August 2.
~ Designed to provide a professional experience for aspiring musicians, the
School of Music offers five distinct study institutes over a six-week period,
June 25-August 6. In its first two summer seasons, the School has attracted
nearly 1,000 students from 35 states and nine foreign countries. They attend
rehearsals and concerts of the Detroit Symphony Orchestra during its summer
residence on campus for the Festival, perform in the student ensembles, and
study under a distinguished faculty headed by Shaw, world-famous choral and
orchestral conductor. The teaching faculty includes first-chair musicians of the
Detroit Symphony Orchestra and other renowned performers and teachers such
as Mischa Mischakoff, concert master; Albert Tipton, solo flute; Jack Boesen,
violin; Nathan Gordon, principal viola; Arthur Krehbiel, principal French
horn, and others.

As an extra professional experience this summer, the student orchestra will
perform in concert at Expo '67 in Montreal. Money for the trip came partially
from proceeds of a fashion show, “Symphony of Fashion,” presented May 10
by the merchants of Bloomfield Hills and Birmingham as a salute to Meadow
Brook. Mrs. Maurice Barnett was chairman of the event.

Jobn A. Denny, assistant dean, and Harriett Koencke, executive secretary, of
the Meadow Brook School of Music.,
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. . . A Festival Bonus

Choral students form Youth and Adult Choruses for public
performances, both with the student orchestra and with the
Detroit Symphony in its Festival concerts. :

Two of the study institutes of the School of Ml:lSIC are new
this year: a Chamber Music Institute for superior mst.r\.}memal-
ists interested in surveying the repertoire and refining the
subtle techniques of chamber music playing, and a Vocal In-
stitute designed for the solo singer. The other institutes are
Orchestral, Choral, and a two-week Early Music Institute under
the leadership of New York Pro Musica. The latter offers to
a limited number of singers, instrumentalists, conductors, and
scholars an opportunity to study the music and performance
of the French Medieval, Flemish, and Early Tudor eras.

Shaw directs both the student orchestra and the choral
groups. He is conductor of the Robert Shaw Chorale, associate
conductor of the Cleveland Symphony Orchestra, and the new
conductor of the Atlanta Symphony Orchestra. 2

Albert Tipton is in charge of the new Chamber Music In-
stitute. William Vennard, author, lecturer and chalrman.of tbe
voice department of the University of Southern California,
heads the new Vocal Institute for the solo singer.

Walter S. Collins, left, dean of the Meadow Brook Scf:mol'of
Music, and Donald D. O’Dowd, provost of Oakland University.




Is the stainless steel automobile here to stay?

Backin 1936, Allegheny Ludlum put
a special, stainless steel body on a
Ford V-8. Now, after 500,000 miles
and thirty years of weather, wash-
ing, and hand-pats from admirers,
it looks as good as new. Then, in
1960, we had a Thunderbird built of
stainless. During the past seven

years, it.has aged hardly at all. And
just recently, a stainless steel body
was commissioned by A-L for a
1967 Continental. Its chances of
long life seem pretty good.

These cars are kept busy touring
the country as dramatic reminders
of the advantages of stainless steel

Aliegheny
Ludlum

in a growing number of applica-
tions — trim, wheelcovers, window
surrounds, and internal functional
components. We think they'll be
here to stay for a good long time.
The Allegheny Ludlum Steel Cor-

poration, Oliver Building,
Pittsburgh, Penna. 15222. -

How to say
Chrysler Corporation
in 2,790
languages.

Believe it or not, that is how many languages
there are in the world. And this symbol
means Chrysler in all of them. It’s a Pentastar,
worldwide hallmark of Chrysler Corporation. It’s
found in over 130 countries throughout the
world . . . wherever our products are
manufactured, sold or serviced.
Pentastar—mark of Chrysler Corporation quality.

y CHRYSLER
AV CORPORATION




MEADOW: BROOK%

Great music

Great advertising

The proof is in the performance

An exciting performance ... a great advertisement. . . both are the prod-

uct of a harmonious blend. A blend of skill, sensitivity, taste and inspira-

tion. With the same result ... the generous response of a discerning

audience. For the advertising (not the music) see us—in Detroit or New York.
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Mr. and Mrs. George T. Trumbull

Mr. and Mrs.
William H. Baldwin

MEADOW BROOK GROWS

For the third time, The Kresge Foundation has made
a major grant to the physical development of the Fes-
tival facilities. This year: a charming new gate-house
and ticket office for the convenience of concert-goers,
and extensive additions back-stage for the performers.
The gate-house is the design of O’Dell, Hewlett and
Luckenbach Associates of Birmingham, who also did
the Pavilion and Trumbull Terrace. In 1964 The
Kresge Foundation gift, given in memory of the noted
civic leader and foundation member, Howard C.
Baldwin, formed the nucleus of monies needed to build
the Pavilion. In 1965, the second grant was used to

purchase permanent seats for the Pavilion.

The handsome gift in 1966 from Mr. and Mrs. George
T. Trumbull made possible the beautiful structure
housing dining service, the Scholar Shop, first aid
services and rest rooms. Trumbull Terrace has been
greatly expanded this year, once again through the
generosity of these greatly respected community leaders
and friends of the Meadow Brook Festival.




Your Family Banking Center

has a way to help you make the

most of your securities

&) DETROIT BANK & TRUST

in fact, we have three ways:

A Safekeeping Account that helps you safeguard

your securities, and lets us collect income and buy or

sell at your direction.

An Agency Account that adds to this the expert
guidance of our Trust Investment Division.
Investment specialists will help you set your
individual investment goal and to select

and maintain your portfolio.

A Revocable Living Trust that includes the
above and provides for the continuity of property
management in the event of your incapacity

or death—there is no interruption.

We have a folder that describes all three

in considerable detail. Write Detroit Bank & Trust,
Trust Department, Detroit, Michigan 48231 for
“Make the Most of your Securities.”

DETROIT
BANK
& TRUST

YOUR FAMILY BANKING CENTER
118 YEARS OF SERVICE AND SECURITY
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When Ford built this

$100000 GT,they
werent about to scrimp
on the spark plugs.

So they got Autolite plugs.
Pi)%ut 31 each.

The Ford GT was the first American car
to win the grueling 24-hour Le Mans
race. It's probably the finest car that
$100,000 can buy. 2
How did the Ford engineers do it?

Easy. They just made sure that every g =
nvur s o o ALITOI TR EEEI
Shouldn’t this kind of spark plug be in your kind of car? -

part of the GT was the best part for the
job. Regardless of cost.
The transmission alone cost $25,000.
The engine:as much as a small house.
And the spark plugs? About $1 a
throw. They're Autolite spark plugs. The
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very same spark plugs that you buy.
How come $1 plugsina$100,000car?

Because there are no better spark plugs.

Not at any price. That's why Ford puts

Autolite spark plugs in every car they &

make.




We are 50 years young this year.

We’re the young-old bank.

Yes, this is our 50th Anniversary year! Fifty years of
stable, safe banking services—year after year—for your
grandparents, your parents and for you. We've always
had a lot of people working with us who happen to
believe that people want and need banking services
that are better, faster, more profitable or more economi-
cal. And coming up with them keeps us young and trim.

4 Ruildi

Makes no difference whether they involve checking,
saving, borrowing or trust services, the whole idea is
that we care. And we back up our desire to be more
helpful with fifty years of solid performance in the bank-
ing business. Yes, we're the young-old bank. And that
means we offer you the best of both the young and the
old. Stop in and see for yourself.

BANK OF THE COVIMONWEALTH

MEMBER FEDERAL DEPOSIT INSURANCE CORPORATION

9. Corner Fort and Griswold Streets. Courtesy Burton Collection, Detroit Public Library.

Now—the first Excitement Machines in the intermediate class!
Engines for Now, innovations for Now, styling for Now, safety for
Now, excitement for Now. Cars that never existed before!
Rebel! With a choice of 5 engines, topped by a 343-cu.-in.
Typhoon V-8. Rebel! With a wide stance and 4-link rear suspen-
sion to glue down corners, untwist curves. Rebel! With a 4-
speed floor stick available to unleash its Typhoon. Rebel! With
a Venturi grille for sporting enthusiasts; a 550 Sports Sedan
sporting a hardtop look.

Rebel size for Now: a 114" wheelbase. And more people space
inside than any car its size. Rebel! Three series to dream about:
SST hardtop and SST convertible; 770 hardtop, sedan and
wagon; 550 sedans and wagon.

Rebel safety for Now. A Double-Safety brake system; warning
signal light to monitor both brake line systems; energy-absorb-
ing steering column and 3-spoke deep-dish wheel; seat belts
(retractable in front); and more standard safety features to

help you drive with care and confidence . . . all built into a
solid, single-unit body.

See Rebel by Rambler at the only Now Car dealer in town,
your American Motors/Rambler Dealer.

THE 1967 AMERICAN MOTORS

AMBASSADOR * MARLIN « REBEL + RAMBLER AMERICAN

THE NOW CARS




Whersver
you look,
you see Budd

... because wherever you go, you see
29 popular cars and 14 leading trucks
made by Ford, General Motors,
American Motors, Chrysler, and
others — with body parts and
wheel products built by Budd.

iy P Yy 4
y B 1/ [/ [/ S

AUTOMOTIVE DIVISION « DETROIT, MICH.

Color it red.

Color it old,too—almost as old as the Travelers itself.
The umbrella, a symbol of protection, was in one of
the earliest promotion pieces used by the Travelers as far /
back as 1870.
So it really wasn’t an original Young & Rubicam idea
to seize on the umbrella, give it a coat of red paint, plant
\ a white-circled T on one side, and in 1958 recommend
it as the Travelers’ new symbol in national advertising.
What it was, however, was the vision of
Y&R to recognize in something that had been
around for a long time a fresh new advertising opportunity.
Andthe gutstohangonto something that seemed completely

63

right, even if it was the client’s own idea, and 88 years old.

The results of that decision have made history for
Travelers,and for Y& R.The Travelers umbrella, today, is
the trademark of one of the world’s largest all-line insur-
ance companies. And one of the world’s best known, too,
thanks at least in part to a symbol that has more than
doubled in awareness in just one three-year period.

What happened to the people who laughed at the
idea of making an old umbrella into a fresh contempo-
rary symbol? Today, color them red. The Travelers In-
surance Companies have been aYoung & Rubicam client
since 1933. Young & Rubicam




An aerial view of the rapidly-expanding Oakland University campus.

the new Dodge Hall of Engineering.

Ten years ago, in January, 1957, Mr. and Mrs. Alfred
G. Wilson announced the gift of their 1400-acre
Meadow Brook Farms estate and $2 million, which
established Oakland University. In the decade that fol-
lowed the University has made impressive strides, and
is quickly gaining the reputation of being a lively in-
stitution, with an unusual commitment to innovation.

The University’s bent for new approaches to the
educational experience dates back to the days prior to
its opening in 1959, when a distinguished committee of
national and community figures were assembled to
make plans for this new institution. In addition to the
general guide lines for the University, there emerged
from the committee’s deliberations a strong recommen-
dation for new approaches to the task of making a
college education as effective and challenging as pos-
sible for the students.

Since its opening eight years ago- enrollment has
moved from 570 students to more than 3,100 last fall,
and the projections call for a continued pattern of
growth. '

From its three buildings in 1959, the University has
grown to 16 major buildings, with two more under
construction. A capital outlay program of $46 million,
exclusive of dormitories, is planned for the next five
years.

Construction is currently under way on a new dormitory and

Chancellor D. B. Varner, right, who bas directed the
advancement of the University since its founding, is
shown with James Hicks, manager of the acclaimed
Meadow Brook Music Festival.

The seven-story Vandenberg Hall houses 570 students and provides dining facilities for 1700.

Oakland University could not have advanced as rap-
idly as it has in eight years without the autonomy ex-
tended to it by the Michigan State University Board of
Trustees, which governs both institutions. From the
beginning, Oakland has been encouraged and assisted
by the Board in developing its own distinctive char-
acter and program.

Throughout its transition from a small institution to
that of a middle-sized university, Oakland has built upon
many of the concepts envisioned by its early planners.
Concerned with retaining early strengths while “grow-
ing large gracefully,” the University launched its first
experimental college in 1965, and a second will admit
its first students next fall. These little colleges within
the University not only encourage experimentation, but
provide a close student identity which may prove essen-
tial as the institution becomes larger and more complex
in the years ahead.

Although its growth has been rapid, the University
has maintained the quality of its liberal arts centered
curriculum. Its students pursue studies in the various
fields of liberal arts and sciences, or professional edu-
cation in the fields of engineering, teacher education,
or business-economics. Expanding its program to the
graduate level, the University now offers work leading
to the master’s degree in nine fields.

The key to the outstanding reputation already earned
by this young institution is its faculty. Relatively young,
they have come from the country’s major universities—
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70 percent of them with earned doctorates.

The University not only provides an outstanding edu-
cational opportunity for students in the area—two-
thirds commute to classes—but its Continuing Education
Division offers a variety of non-credit courses, insti-
tutes, and conferences that attract adults from through-
out the metropolitan Detroit area. From its inception
Oakland has been an influence on the community, and
at the same time, has been assisted substantially in its
development by citizens of the area. The Oakland Uni-
versity Foundation, Meadow Brook Music Festival
Committee, Meadow Brook Theatre Committee, Schol-
arship Committee, Friends of the Kresge Library, and
the Friends of Oakland are examples.

The community turns to the University for a range
of cultural events, including art exhibits, lectures, visit-
ing artists, and ensemble performances—a bill of fare
which has been enriched by the University’s recent
commitment to provide a major performing arts center
for the community and Michigan.

The magic of the Meadow Brook Music Festival,
which led to the establishment of the Meadow Brook
School of Music, brought great music to the area. This
year’s launching of the John Fernald Company of the
Meadow Brook Theatre added exciting theatrical pro-
ductions in its highly successful initial season. This fall,
with the opening of the Academy of Dramatic Art for
students looking to careers in the theatre, the University
will move another step nearer its proposed performing
arts center.
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DETROIT GASKET
& MANUFACTURING
COMPANY HAS /
REACHED ITS

TH

ANNIVERSARY
s

SERVING PRODUCTS FOR INDUSTRY

. . . that represent the finest in engineering quality and
dependability. Alert to the broadening demands, particularly in its
specialized automotive field, D.G. Co. by holding strictly to its
principles has gained and held the confidence of its users from a modest
beginning forty-four years ago. Today it occupies a commanding
position in leadership which is assured by maintenance of constant

sustained effort.

DETROIT GASKET & MANUFACTURING COMPANY
Subsidiary of Indian Head Inc.

12640 BURT RD. DETROIT, MICHIGAN
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. D. P BR_OTHER & COMPANY

D. P Brother & Company

An Incorporated Division of Leo Burnett Company, Inc.
General Motors Building, Detroit, Michigan 48202
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Antique GEORGE 1l coffee pot made by Henry Sardet in 1778 in London:

note the exquisite detail, the graceful proportions, $1600.

Let us list your preferences in the Charles W. Warren Bride’s Registry.

CHARLES w. WARREN & company

1520 WASHINGTON BOULEVARD, DETROIT
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No. TRW isn’t a sports car.
Or any car. But it is part of a great
many cars.

And a great many other things you
can enjoy.

A color TV show, a baseball game
on radio, a jazz band on stereo.

A plane trip to Mexico. The thrill
of a launch into space. Even a

TRW...that’s a little Sp Orts car,

ride in a little sports car.

Highly diverse, very advanced in
technology, with operations in more
than 200 worldwide locations.

This is TRW.

As a leader in components and
systems for automotive, industrial,
electronics, space, aircraft, and
defense markets, TRW doesn’t even
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deal directly with most people. But
we’re directly involved with almost
everything that does.

TRW Automotive Group, TRW INC.,
Cleveland, Ohio 44117.

®




Buying a truck is like picking an all-star team.
Heres aline-up fleet owners prefer.

Big trucks on the highway may look alike, but they’re oil seals, power take-offs—you name it.
far from sisters under the skin. Truck makers and
fleet owners specify their own winning combinations
of component parts. And in most key positions, you’ll

find parts from various divisions of Dana Corporation.

This is all-star performance in a very big league.
And if some of the brand names on our team are
unfamiliar to you, just ask any fleet owner. Or write
for our latest Corporate Report.

Write to: .
<_DANA

Office of the President,

The fact is, Dana makes more parts for more trucks
than any other supplier to the trucking industry.
Frames, transmissions, drive shafts, axles, differen-
tials, universal joints, valves, piston rings, gaskets,

Dana Corporation,
Toledo, Ohio 43601.
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B@f B builds exciting advertising for exciting companies.

These are the clients we build it for; American Motors Corporation
- Mlied Chemical Corporation - Anderson, Clayton & Co. Foods Divi-
sion - Beech-Nut Life Savers, Inc. - Canada Dry Corporation - Cheml-

Glass Container Manufacturers nst|tute Inc. - Hunt-Wesson Foods
Inc. - International Business Machines Corporation (IBM) - S.C.
Johnson & Son, Inc. - Kentile Floors Inc. - The Norwich Pharmacal
Company - . The Procter & Gamble Com pany - The Procter & Gamble
Company of Canada, Limited - Shulton, Inc Sqmbb Products Com-
pany - Sterling Drug Company- Glenbrook
L aboratories - Texaco
Inc. - Vick Chemical 4§
Company - West Pomt%
Pepperell, Inc.

Benton €& Bowles, Inc.

New York < Detroit < Los Angeles - International
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THIRTY-FIVE WEEKS

October 6
through

June 2

MEADEW BROBK
THERATRE:

*67-°68 SEASON

October 6 through November 5
THE IMPORTANCE OF BEING EARNEST by Oscar Wilde

November 10 through December 10
JOHN GABRIEL BORKMAN by Henrik Ibsen

December 15 through January 14
CHARLEY’S AUNT by Brandon Thomas

January 19 through February 18

AND PEOPLE ALL AROUND by George Sklar
February 23 through March 24

KING LEAR by William Shakespeare

March 29 through April 28

NO EXIT by Jean Paul Sartre

THE FIREBUGS by Max Frisch

May 3 through June 2

THE SEA GULL by Anton Chekhov

SEASON TICKET RESERVATION FORM 1967-68

Nams Wed | Thur Fri Sat Sun
Address. 1st Week *k

City. Zip. 2nd Week

Phone 3rd Week

Indicate choice of night in box at right. First choice “1,” 4th Week

second and third choice “2,” “3.” Evening performances

at 8:00, Sunday at 6 :30. 5th Week

Season Ticket Prices: o

Wt Thist., Siim % o 2ot 1. Te e0Bi00- 2 1ipaysiagh -+ MailTe:  “Meadew Brook Theatnra
Fri.and Sat....................$31.50, $24.50, $17.50 Oakland University

Number of Tickets @ $

Enclosed is my check for $

Please indicate [ ] Past Subscriber- [_] New Subscriber O

Rochester, Mich. 48063

**Opening Nights

or Please bill me

Signature

Please enclose stamped self-addressed envelope.
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'BODY BY FISH

Button down and buckle up—in the most solid car body ever built.

Comforting thought: When you lock those husky Fisher doors, you're inside
the strongest car body you can buy. Button down; all doors stay locked “til
you release the button. Buckle up; pushbutton front and rear seat belts are
standard. And a whole car-full of other thoughtful new safety features
besides. So much of the buy is in the body. And Body by Fisher makes G__M
GM cars a better buy. Chevrolet, Pontiac, Oldsmobile, Buick, Cadillac.

MARK OF EXCELLENCE
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Body by Fisher /

S
GENERAL MOTORS SYMBOL OF QUALITY
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DISCOVER AMERICA

America. Isit just another great unfinished ‘symphony’to you?

You’ll never find out how it ends until you see it all. Maybe

you won’t ever see it all, but you can have fun trying. By

car. Discover America by car. It leaves nothing to the im-

agination. The B.F.Goodrich Company, Akron, Ohio 44318.
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THE DETROIT SYMPHONY ORCHESTRA

FIRST VIOLINS
Mischa Mischakoff,
Concertmaster
Gordon Staples
Zinovi Bistritzky

Santo Urso

Assistant Concertmasters

Jack Boesen
Nathan Snader
Emily Mutter Austin
Derek Francis
James Bourbonnais
Nicholas Zonas
Gabriel Szitas
Beatriz Budinsky
Joseph Gluck
Ralph Shiller
Charles Everett
Richard Margitza
Virginia Halfmann
Malvern Kaufman

SECOND VIOLINS
Edouard Kesner
Emilio Llinas

Felix Resnick

Alvin Score

James Waring
Harold Laudenslager
Ernest Cramer
Elias Friedenzohn
Walter Maddox
Lillian Downs

Roy Bengtsson
Masoki Inoue
Thomas Downs
Morris Edley
Dennis Molchan
*Assistant Principal

VIOLAS

Nathan Gordon
Guyton Amato
Meyer Shapiro
Eugenia Staszewski
David Ireland
Taras Hubicki
Walter Evich
Philip Porbe
Anton Patti
Robert Barnes
Gary Schnerer

VIOLONCELLOS
Italo Babini
Thaddeus Markiewicz
Edward Korkigian
Mario DiFiore
Arthur Bachmann
William Horvath
William Graham
Peter Stolarchyk
Susan Weaver
David Budson

BASSES

Robert Gladstone
Raymond Benner
Frank Sinco

John Van de Graaf
Maxim Janowsky
Walter Hardmann
Julius Ilku
Charles Baer
Albert Steger
Martin Flowerman

HARPS
Elyze Yockey
Carole Crosby

FLUTES

Albert Tipton
Irvin Gilman
Clement Barone
*Miles Zentner

PICCOLO
Clement Barone

OBOES

Arno Mariotti
Ronald Odmark
Harold Hall
Robert Cowart

ENGLISH HORN
Robert Cowart

CLARINETS

Paul Schaller
William Griss
*Vincent Melidon
Oliver Green

BASS CLARINET
Oliver Green

E-FLAT CLARINET
Vincent Melidon

BASSOONS
Charies Sirard
Robert Barris
Lyell Lindsey
*Stephen Basson
CONTRABASSOON
Lyell Lindsey
FRENCH HORNS
Arthur Krehbiel
Charles Weaver

Edward Sauve
Willard Darling

Keith Vernon
*Jack Masarie

TRUMPETS

Frank Kaderabek
Gordon Smith
*Alvin Belknap
Donald Haas

TROMBONES
Allen Chase
Joseph Skrzynski
Elmer Janes
James Waring

TUBA

Oscar LaGasse
TIMPANI

Salvatore Rabbio
PERCUSSION
Robert Pangborn
Jack Ledingham
Raymond Makowski
*Norman Fickett

PIANO
Mischa Kottler

HARPSICHORD
Alice Lungershausen
ORGAN

Frederick Marriott
CELESTE

Arthur Bachmann
LIBRARIANS

Albert Steger
John Crispin

PERSONNEL MANAGER

Zinovi Bistritzky




Sixten Ehrling

Conductor

: Sixten Ehrling was named music
MEADOWBROOKﬁ director and conductor of the Detroit
i Symphony Orchestra in 1963 and has
i 4| y been conducting at the Meadow Brook
; Music Festival since its inception in
N 1964. In addition to his musical
i triumphs with the Detroit Symphony
MUSIC-FESTI¥AL® |  ac home, at Meadow Brook, and on
tours across the nation, he is establish-
ing a unique record as guest conductor with other orchestras
both in this country and abroad. The Swedish-born maestro,
within the period of a single year, is fulfilling guest engage-
ments with five of America’s principal orchestras: in Cleveland,
Philadelphia, Boston, Chicago, and New York. It is doubtful
that any other conductor has matched this feat. Moreover,
Mr. Ehrling had previously conducted four of those five orches-
tras, and thus has been re-engaged on the strength of notable
successes. This past spring, Mr. Ehrling appeared with severali
orchestras in Europe and conducted both the Swedish Opera
and the Montreal Symphony at Expo '67.

Now that you've visited Meadowbrook,
visit Fair Street

and see outstanding performers

in another field.

DeVlieg JIcMILS set the performance
standard for the metalworking indus-
try. Example: the new DeVlieg Series
K Spiramatic JiGMIL® (shown here).
This precision boring, milling and
drilling machine is designed specifi-
cally for use with Tapac® or
Diatrol® numeri-
cal control
systems. See
them in action at
Fair Street.

DeV1ieg MACHINE COMPANY fair street, Royal Oak, Michigan
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WORLD'S
NO.TMOVER

THE "NEW LOOK"
OF OUR VANS IS AS MODERN
AS OUR SERVICE

ALLIED VAN LINES

We changed our dress so
you’ll notice us more ... and
remember to call us when you
plan to move.

Then we’ll wrap your things,
blanket them, cushion them, hang
them, suspend them —whatever
is necessary to make your family’s
possessions ride comfortably
and safely in our big van.

So when you’re ready to move,
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give us a call. We’'ll handle your
things as if we owned them.

AGENTS/ALLIED VAN LINES
Greater Detroit Area

Gaukler Storage Co.

Potter Moving & Storage Co.
Redford Moving & Storage Co.
Riverside Storage & Cartage Co.
Tanner Moving & Storage Co.
The Three lvory Bros. Moving Co.
Wolverine Moving & Storage Co.
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j/tere ,// ée érauod or Che Sympéony again
next /a//i anc[ winler, anc[ spring

The 102-member Detroit Symphony Orchestra and Music Director Sixten Ebrling at home in Ford Auditorium,
Detroit.

Acknowledging huzzahs is a year-round business
for the Detroit Symphony Orchestra and Sixten Ehrling
— at home, at the annual Meadow Brook and Wor-
cester, Mass. music festivals, and in cities across the
nation.

And the Orchestra’s 1967-68 home subscription
concerts, opening September 21 in Ford Auditorium,
should elicit some of the loudest cheers ever. Pianist
Van Cliburn and soprano Jane Marsh, two of this
summer's Meadow Brook Music Festival soloists, will
appear with the Orchestra at Ford Auditorium. So

will violinists Nathan Milstein, Zino Francescatti,

Mischa Mischakoff; pianists John Browning, Lorin Hol-
lander, Geza Anda; also vocalists Elisabeth Schwarz-
kopf, Marilyn Horne, Nadja Witkowska . . . as well
as 12 other soloists, two choruses, and three guest

conductors.

You can subscribe now for 11 or 22 Thursday per-
formances, or 6, 12 or 18 Saturday performances.
Subcriptions mean savings as much as 44% below

single-concert admissions.

Plan now to make your visits to the Symphony a

year-round affair.

For a free 1967-68 program brochure with ticket order forms, write or call

DETROIT SYMPHONY

ORCHESTRA

Ford Auditorium, Detroit, Mich. 48226 e Tel. 961-0700
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Appearing August 3 -4, 1967.

Robert Shaw

Guest Conductor

Robert Shaw, a man of great drive
MEADOW(BROOK} and unquestioned talent, will enter a
truly exciting phase of his career this
fall when he becomes music director
of the Atlanta Symphony Orchestra.
Exciting things are happening in that
city. One of the largest cultural cen-
MILSIC@FESTWI\L@ ters in the nation is being built which
will be the home for all the perform-
ing and visual arts . . . the Symphony, the Atlanta School of
Art, the High Museum with its Kress Collection of Renaissance
Art, a repertoire theater, ballet and opera. More than thirteen
million dollars has been raised to accomplish this purpose.

Mr. Shaw, who is founder and conductor of the celebrated
Robert Shaw Chorale, has resigned his post as associate con-
ductor and choral director of The Cleveland Orchestra to accept
the Atlanta challenge. His Cleveland appointment began in
1956.

At Oakland University, Mr. Shaw heads both the Meadow
Brook School of Music’s choral and orchestral programs. This
year he will conduct with James Levine five student orchestra
concerts in the Pavilion the Wednesday evenings of July 5, 12,
19, 26, and August 2. These outstanding events, open to the
public, are presented at no charge to Festival season ticket
holders.

Mr. Shaw was born in California in 1916, and graduated
from Pomona College at Claremont. In 1943, the National
Association of American Composers and Conductors named
him “the outstanding American-born conductor of the year.”
In 1944, he was awarded a Guggenheim Fellowship, and he
holds honorary doctorates from six educational institutions.

e

MATERIAL
HANDLING
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NO NEED TO LEAN...STRETCH...CRANK
WHEN YOU HAVE TERNSTEDT POWER WINDOWS

Open or close your car windows an easier, more convenient way . .. without
even unbuckling your seat belt! Just press the handy, central control switch
on the driver’s door —and any window in the car is up or down as you wish.
Passengers enjoy this same great convenience, too, with a control switch at
each window. Another big advantage: you can keep your mind on the road.
Find out why driving’s no strain with the modern, magic touch of Ternstedt
power windows. Then order them on your new GM car. You'll get the tradi-
tional quality you're accustomed to ... in a General Motors product.

& | TERNSTEDT

DIVISION OF GENERAL MOTORS CORPORATION

MARK OF EXCELLENCE

FOR A DEMONSTRATION, SEE YOUR CHEVROLET, PONTIAC, OLDSMOBILE, BUICK OR CADILLAC DEALER

Hiroyuki Iwaki

Guest Conductor

Born in Tokyo in 1932, Mr. Iwaki
?Vj_EADOW’B OOK‘) studied at the Tokyo University of
sV VG T =Bk Arts where he majored in percussion
£ ’ } while studying conducting. He joined
ey the NHK Symphony Orchestra (Ja-
.V L) pan’s foremost orchestra sponsore.d by
OV G the government and the national
MUSICes FESTIVALS radio-television service) in 1954, be-
coming its music director in 1963. He
resigned that post in May of this year to devote his time to the
Berlin Philharmonic and other major European orchestras.

In 1960, and several times since, Mr. Iwaki toured the world
with the NHK Orchestra, winning tremendous acclaim for
himself and his highly skilled musicians. The western music
world, in fact, has become aware largely through his efforts
that truly excellent orchestras exist outside of Europe and the
United States.

In Europe, Mr. Iwaki is building a solid reputation as a
conductor of opera, ballet, and symphony orchestras. He is the
possessor of a formidable repertoire for one so young, with
particular emphasis on 20th century works.

This summer finds Mr. Iwaki guest conducting American
orchestras for the first time with appearances with the Chicago
Symphony and the Los Angeles Philharmonic scheduled after
his engagement at Meadow Brook.

Appearing July 13 -14 - 15 - 16, 1967.
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Tout Ensemble

The Detroit symphony orchestra is composed
of expert musicians who have mastered
every instrument. Thompson - Brown Com-
pany is composed of experts in every phase
of real estate activity. It is the quality of
the ensemble performance that insures the
success of both organizations.

Land planning and development

Supervision of financing and construction
of residential, commercial and

industrial buildings @ THomPSON'BRown C(HM)OMA{

Marketing of new and used homes, S aaaEae ;
apartments, commercial and industrial since 1924 32823 West Twelve Mile Rd. « 476-8700

buildings, and vacant land

Leasing and management of all types of
property
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Red China
doesn’t interrupt
the late, late show
with a bunch of commercials.

Butthn Red Chn

doesn’t have
a late, late show.

Red Chinese television isn’t used for
entertainment; it’s used for propa-
ganda. Maybe that’s not so bad; less
than 19, of the population owns a
television set anyway.

Is this an accident?
No.

Countries that spend the highest
percentage of their national income
for advertising also have the highest
standards of living.

Detroit * New York e Chicago * Los An

In 1964, the United States, Canada,
England and Finland all spent be-
tween two and three percent of their
national income on advertising.
Russia, Red China, East Germany,
Cuba, Poland, Hungary and
Czechoslovakia spent nothing.

‘Nothing.

The relationship between the amount

- of advertising and the number of full

bellies a country has is this:

CAMPBELL-EWALD ADVERTISING
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Advertising creates sales. Sales
create the demand for more products.
More products create more jobs.
More jobs create fuller bellies.

It’s as simple as that.

Still irked about how much adver-
tising you have to put up with?

Complain your head off.

It’s a free country.

geles * San Francisco ¢ Washington e+ Atlanta * Dallas Kansas City * Cincinnati

Charles Munch

Guest Conductor

The story of Charles Munch began
TMEADOW'BP\OOKj long before 1949, when, in the words

j A = of TIME Magazine, he ascended *‘the
nation’s most prestigious musical
throne” by his appointment to succeed
N ) Serge Koussevitzky as music director
¢ of the Boston Symphony Orchestra.

According to Mr. Munch it began
“on a wintry night long ago (when)
I wandered out into the snow covered streets of Strasbourg
half drunk with music and carried away with admiration for
a conductor who had just revealed a Brahms symphony to me.”
And Charles Munch realized his need to conduct and also that
conducting “is not a profession at all, but a sacred calling . . .”

His musical heritage is an impressive one. His father, Ernest,
was leader of the St. Guillaume choir at the Strasbourg
Cathedral and a professor at the Strasbourg Conservatory. His
three brothers and two sisters were musical. The young Albert
Schweitzer, whose brother later married Mr. Munch’s sister,
would drop in to join the Sunday afternoons of family chamber
music.

But it was not until Mr. Munch was 41 that he conducted.
Before that he studied violin with Lucien Capet in Paris and
Carl Flesch in Berlin. He was concertmaster of the Strasbourg
Orchestra, and, for eight years, concertmaster of the Gewand-
haus Orchestra in Leipzig under  Furtwangler and Bruno
Walter.

His conducting career began in 1932, when he engaged the
Straram Orchestra in Paris. An overnight success, Mr. Munch
accepted invitations to conduct the Lamoureux Orchestra in g ;

Paris, founded the Orchestre Symphonique de Paris, and in Mr. Munch won many honors for the Boston Symphony
1938 received the most sought after Parisian musical post — Orchestra and himself during his tenure there. Since his retire-
Director of the Société des Concerts and Professor of Con- ment in 1962, he has spent his time guest conducting through-
ducting at the Paris Conservatory. out the world, returning often to direct the Boston orchestraJ

Appearing July 27 -28-29 - 30, 1967

ear is identical with this year’s
6 inches above the knee.

‘ D, SONS  cemotogist /n;,qc‘
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How many
of these campaigns

can you?ldentlfy

(A)Ar.nerlca‘s best known dealer campaign (B)Only 3 months’ exposure achieved
with over 757, consumer awareness. over 637 consumer awareness

DICK SAYS:

You're always right with

(C)Over 769 of soker indicated correct (D)One month old — Fi
9 okers irst Starch, 771
campaign identification. Readers per Dollar. Second Starch,
925 RPD. Industry average? 100!

How many
of the agencies involved
can you identify?

BBDO Detroit

211 West Fort Street
Detroit, Michigan

Yan Cliburn

Pianist

As the whole world knows, Van
MEADOW‘BROOIG Cliburn returned from Moscow, win-
R g el ner of the Tchaikovsky Competition
and a hero to Americans. Prior to
this he had won the Edgar M. Leven-
tritt and other distinguished awards
at home and was highly regarded by
MC@FESTWAL@ our musical world. The Russian
award, however, and the fact that he
was the first from our country to win it, catapulted him to
international fame.

It is with pride that the U. S. now realizes that Cliburn was
no mere sensation but by his music alone has proved that he
ranks among the first artists of our time. The same applies
to the other American Tchaikovsky Competition winners ap-
pearing on the Meadow Brook Festival series this season —
Jane Marsh, soprano, and Misha Dichter, pianist.

Cliburn was born in Shreveport, Louisiana. When he was
six, his family moved to Kilgore, Texas, where his father was
purchasing agent for an oil company. Van's mother had been
a talented pianist and student of Arthur Friedheim, famous
pupil of Franz Liszt. Although Mrs. Cliburn’s parents forbade
a concert career for her, her son was able to reap the benefits
of her years of practice and study. At the age of three, long
before he could read words, Van began to read music. His
mother was his teacher until he went to New York in 1951
to study with Juilliard’s noted Mme. Rosina Lhevinne.

At age four Van first performed in public at Shreveport's
Dodd College. At twelve he won a state-wide pianist’'s com-
petition and performed with the Houston Symphony. The same
year he made his Carnegie Hall debut as winner of the Na-
tional Music Festival Award. Many other important awards
came his way before he graduated from Juilliard with highest
honors. Perhaps his most important victory came in 1954 when
he won the coveted Leventritt Award which carried with it his
sensational debuts with the New York Philharmonic and other
major orchestras including the Detroit Symphony Orchestra.

Though well known in music circles before he went to
Moscow, it was the front-page stories of the hysterical acclaim
given him by Russian audiences that led to Cliburn’s recog-
nition in this country. It is a phenomenon, indeed, that the
artist has managed the incredibly difficult task of living up to
his own legend.

Soloist July 20 - 21 - 22 - 23, 1967.

Detroit Symphony Orchestra

MEADOWER0 OK%

t:\g's» Lo'm z

MUSICt*% FESTWAL@

The Detroit Symphony Orchestra, founded in 1914,
today consists of 102 members under the musical direc-
torship of Sixten Ehrling. It is widely recognized as a
front-rank symphonic ensemble, constantly expanding
its concert activities and performing to more diverse
audiences than ever before. In addition to participation
in the Meadow Brook Music Festival, the Orchestra
gives some 200 concerts annually, including adults’ and
young people’s subscription series, tour concerts, spon-
sored concerts, various series for school children,
“Pops” concerts, free outdoor summer concerts at the
Michigan State Fairgrounds and at Belle Isle, and
annual concerts at the Worcester (Mass.) Festival. Such
outstanding soloists as Van ‘Cliburn, Nathan Milstein,
Elisabeth Schwarzkopf, Geza Anda, Zino Francescatti,
John Browning, and some 20 other renowned artists
will be appearing with the Symphony during its 1967-68
season, opening September 21, in Ford Auditorium,
Detroit.
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Some masterpieces don’t have to be finished\ metal products do Detroit Symphony Orchestra
Sixten Ehrling, Conductor

PROGRAM NOTES®

ACME MANUFACTURING COMPANY by Paul Affelder

Designers and builders of automated polishing, buffing and deburring machines since 1910
1400 E. Nine Mile Road « Detroit (Ferndale) Michigan 48220 -« 313/566-1550

Foreign Manufacturing and Sales

Acme-Efco, Limited « Sheerwater, Working Surrey « England
Acme Maschinenfabrik GMbH ¢« Neu-lsenberg « West Germany

Campbell Machinery, Limited ¢ Kitchener, Ontario « Canada
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MUSICs-FESTIVAL®S

THURSDAY-FRIDAY, JUNE 29-30

WEBER, Overture to “Der Freischutz”
BEETHOVEN, Symphony No. 6 in F Major, Op. 68 (“Pastorale”)
Awakening of cheerful feeling on arriving in the country.

Scene by the brook. (Andante molto moto).
Merry gathering of country-folk. (Allegro).
Thunderstorm. (Allegro).

Shepherd’s song; glad and grateful feelings

DEBUSSY, Prelude o ‘apres-midi d’un faune
RACHMANINOFF, Rhapsody on a Theme of Paganini,
for Piano and Orchestra, Op. 43

Sixten Ehrling, conductor
Misha Dichter, pianist

(Allegro non troppo).

after the storm. (Allegretto).
INTERMISSION

>

Program Notes®
by Paul Affelder

OVERTURE: TO “DER FREISCHUTZ? o', o aorte ay s don-a
CARL MARIA VON WEBER

(Born November 18, 1786, in Eutin, Grand Duchy of Oldenburg;

died June 5, 1826, in London)

Der Freischiitz marked a very important advance in the develop-
ment of German opera. Up to the time of its premiere in 1821 the
German lyric stage had been dominated by Italian opera. German
composers even used Italian texts and the Italian musical style for
their operatic works. But the immediate and overwhelming success
of Der Freischiitz changed the picture overnight, and Weber’s score
laid the foundation for the whole German school of romanticism,
which culminated in the music-dramas of Richard Wagner.

It is impossible to give an exact translation of Der Freischiitz.
Some -have called it The Frece Marksman; but actually, the story
concerns a hunter who sells his soul to the Devil in exchange for
a set of charmed bullets that hit their mark regardless of where
they are fired. The opera represents a struggle between the forces of
good and evil, with the soul of the hero, Max, finally saved from
perdition through the devotion of the heroine, Agathe. ¢

The Overture to Der Freischiitz, which sets the stage for the tense,
somewhat spooky drama that is to follow, as well as introducing a
number of the opera’s principal themes, was performed on several
occasions before the opera was heard in its entirety. At the operatic
premiere, held at the Schauspielhaus in Berlin on June 18, 1821, how-
ever, it was received with such wild enthusiasm that it had to be
repeated before the opera was allowed to proceed.

SYMPHONY NO. 6 IN F MAJOR, OP. 68 (“PASTORALE”) . .
LUDWIG VAN BEETHOVEN

(Born December 16, 1770, in Bonn; died March 26, 1827, in Vienna)
Nature played an important role in the creation of Beethoven’s
music. Most ‘of his greatest works were composed or sketched as he
communed with Nature during long walks in the country. It is not
surprising, therefore, that the Sixth Symphony was conceived from
the beginning as a musical evocation of Nature. Fearing too literal
an interpretation if he gave a title to each movement, Beethoven
first called the work Sinfonia caracteristica, or Recollections of Coun-

try Life, then added, “The hearer must find out the situations for
himself.” Later, he reconsidered, however, and placed the following
titles in the score:

“l. Awakening of cheerful feeling on arriving in the country
(Allegro non troppo).

“2. Scene by the brook (Andante molto moto).

“3. Merry gathering of country-folk (Allegro).

“4, Thunderstorm (Allegro).

“s. Shepherd’s song; glad and grateful feelings after the storm
(Allegretto).”

He took pains to add, though, that all this was “more an expres-
sion of feeling than of painting.”

A number of authorities believe that Beethoven derived the idea
for the Pastoral Symphony from a similar work by Justin Heinrich
Knecht (1752-1817).

The Sixth Symphony was completed in the summer of 1808, and
was first performed at the Theater an der Wien in Vienna on
December 22 of that year. The program, which lasted for more than
four hours, began with this symphony, and was made up entirely of
hitherto unperformed works by Beethoven, including the Fifth
Symphony, the Fourth Piano Concerto, the Choral Fantasia and the
recitative and aria Ah, Perfido! It is doubtful if history records a
more impressive list of world premieres.

PRELUDE A L’APRES-MIDI D'UN FAUNE . . . . . . . .
CLAUDE ACHILLE DEBUSSY
(Born August 22, 1862, in St. Germain;
died March 26, 1918, in Paris)

In 1876 the French symbolist poet Stéphane Mallarmé published
his new eclogue L’aprés-midi d’un faune (The Afternoon of a Faun).
Some sixteen years later, the French impressionist composer Claude
Debussy, as yet not too well known to the musical world, became
interested in the poem, and began work on a symphony with the title
Prélude, Interlude et Paraphrase Finale pour L’aprés-midi d’un faune.
The composition was even scheduled for performance in 1894 at an
all-Debussy concert in Brussels, to be conducted by Eugéne Ysaye,
but Debussy withdrew it, as it was not yet ready. When the work

38 (continued on page 91)

Misha Dichter

Pianist

MEADOW@BROOK) in 1945, arrived in the United States

Misha Dichter, born in Shanghai

at age two, settling with his parents
in Los Angeles. He began piano les-
L. sons at six. His exceptional talent
%} was recognized early and by 1961, at
R age 15, he had already taken first prize
WAL | over sixty contestants in all instru-
ments in a competition sponsored by

ol

music as

the Music Educators National Conference, Western Division.

Mr. Dichter studied with Aube Tzerko on the west coast
until he entered the Juilliard School of Music which followed
two semesters of general study at U.C.L.A. The young artist
credits the noted Rosina Lhevinne for focusing his interests on

his class and was awarded several scholarships, among ‘them the
Joseph Lhevinne Scholarship, regarded as the most significant
recognition the school has to offer. ]

In June, 1966, Mr. Dichter was awarded second prize in the
Third International Tchaikovsky Piano Competition. On this
occasion he was the popular favorite, angl.m his concert ap-
pearances in Moscow following the competition he was awarded
ovations unequalled by any of the other contestants. Y

Mr. Dichter’s first appearance in the United States following
the competition was with the Boston Symphony at Tanglewood
last August. The program was telecast nationally.

a career. At Juilliard he soon moved to the head of

Soloist June 29 - 30, July 1 -2, 1967.

4

Offices Throughout Michigan
Services Throughout America

This is what the Whitney Opera House in
Detroit looked like in 1876. Located on the
Northwest corner of Fort and Shelby Streets,
it is now the site of the Federal Building.
Burton Abstract & Title was established a full
decade earlier than this. Now in its 101st
year, Burton is Michigan’s best-known name

in title protection.

BURTON

ABSTRACT and TITLE Company

MAIN OFFICE: Burton Building, 350 E. Congress
Detroit, Michigan 48226, Phone WO 2-9800

Hear BUD GUEST, the “Time Traveler’—Mon.-Fri. at 6:40 p.m.—WJR
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Maschhoff

was finally finished later that year, it emerged merely as a Prélude”

without the two succeeding movements.

The Prelude to “The Afternoon of a Faun” was first heard at a
concert of the Société Nationale in Paris on December 22, 1894, with
Gustave Doret conducting. Those who were present at the rehearsals
were almost certain that the piece would be a fiasco; instead, its
premiere was such a resounding success that the work had to be played
twice.

Prior to this public performance, Debussy had played the work
through on the piano for Mallarmé. According to the composer’s
account, “Mallarmé came in with his prophetic air and his Scotch
plaid around him. After listening to it he remained silent for a long
rime; then said: ‘I didn’t expect anything like that. This music pro-
longs the emotion of my poem and fixes the scene much more vividly
than color could have done.’”

Edmund Gosse has prepared the following synopsis of Mallarmé’s
poem, which he describes as “a miracle of unintelligibility:”

“A faun — a simple, sensuous, passionate being — wakens in
the forest at daybreak and tries to recapture his experiences of the
previous afternoon. Was he the fortunate recipient of an actual visit
from nymphs, white and golden goddesses, divinely tender and in-
dulgent? Or is the memory he seems to retain nothing but the shadow
of a vision, no more substantial than the ‘arid rain’ of notes from
his own flute? He cannot tell. Yet surely there was, surely there is,
an animal whiteness among the brown reeds of the lake that shines
out yonder. Were they, are they, swans? No! But naiads plunging?
Perhaps! Vaguer and vaguer grows that impression of this delicious
experience. He would resign his woodland godship to retain it. A
garden of lilies, golden-headed, white-stalked, behind the trellis of
red roses? Ah! the effort is too great for his poor brain. Perhaps
if he selects one lily from the garth of lilies, one benign and beneficent
yielder of her cup to thirsty lips, the memory, the ever-receding
memory, may be forced back. So when he has glutted upon a bunch
of grapes, he is wont to toss the empty skins in the air and blow

them out in a visionary greediness. But no, the delicious hour grows
vaguer; experience or dream, he will never know which it was.
The sun is warm, the grasses yielding; and he curls himself up again,
after worshipping the efficacious star of wine, that he may pursue
the dubious ecstasy into the more hopeful boskages of sleep.”

“RHAPSODY ON A THEME OF PAGANINI” FOR PIANO AND

ORCHESTRA, OP. 43 SERGEI RACHMANINOFF
(Born April 1, 1873, in Oneg, Novgorod, Russia; died March 28, 1943,

in Beverly Hills, Calif.)

The Rhapsody on a Theme of Paganini was composed during the
summer of 1934 at Rachmaninoff’s villa on Lake Lucerne in Switzer-
land, across the lake from the Villa Triebschen, where Wagner wrote
his Siegfried Idyll and part of his music-dramas Siegfried and
Gotterdimmerung. It was given its first performance by the Phil-
adelphia Orchestra under Leopold Stokowski, with the composer
himself as soloist, in Baltimore on November 7 of that year.

This is really not a rhapsody at all but a set of twenty-four
variations on Paganini’s Caprice for Unaccompanied Violin No. 24
in A Minor. Its original title, in fact, was Rbapsody in the Form
of Variations on a Theme of Paganini.

In most works of this kind, the theme is presented in its original
form, then transformed into all manner of different guises, Rach-
maninoff’s Rbhapsody, however, is different: the composer starts
off with a short introduction, followed immediately by the first
variation. Only then, between the first and second variations, does
he present the original Paganini theme. At several points, he also
makes prominent use of the old Latin plainchant, Dies irae (Day of
Wrath), from the Mass for the Dead. We also encounter this theme
— about as popular among composers as the Paganini Caprice — in
Rachmaninoff’s tone poem The Isle of the Dead, Berlioz’s Symphonie
fantastique, Liszt’s Todtentanz (Dance of Death) for Piano and
Orchestra, and numerous other works.
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SCHUMAN, American Festival Overture

= BEETHOVEN, Concerto for Piano and Orchestra No. 1,
: 0 in C Major, Op. 15

Allegro con brio.

Largo.

Rondo: Allegro scherzando.

LIADOV, “The Enchanted Lake,” Legend for Orchestra, Op. 62
MOUSSORGSKY, Pictures at an Exhibition

Sixten Ehrling, conductor
Misha Dichter, Pianist

INTERMISSION

Promenade. The Gnome. The Old Castle. Tuileries. Bydlo—
Polish Oxcart. Ballet of Chickens in their Shells. Samuel
Goldenburg and Schmuyle. Limoges: The Market Place. Cata-
combs. The Hut on Fowl’s Legs (Baba Jaga). The Great Gate
at Kiev.
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Program Notes®©
by Paul Affelder

AMERICAN FESTIVAL OVERTURE WILLIAM SCHUMAN
(Born August 4, 1910, in New York City)

William Schuman’s entire musical career has been centered in his
native New York City. He was educated in its public schools, at the
Malkin Conservatory *of Music, Teachers College of Columbia Uni-
versity and the Juilliard School of Music. He has taught at Sarah
Lawrence College in suburban Bronxville; has headed the publication
ti_t‘g\.lrixlmcnt of G. Schirmer, Inc.; has been President of the Juilliard
School of Music, and is now President of Lincoln Center for the
Performing Arts.

The American Festival Overture is a direct outgrowth of Schuman’s
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New York background. Here, in part, is what he wrote about the
work at the time of its premiere: “The first three notes of this piece
will be recognized by some listeners as the ‘call to play’ of boyhood
days. In New York City it is yelled on the syllables, “Wee-Awk-Eee’
to get the gang together for a game or a festive occasion of some
sort. This call very naturally suggested itself for a piece of music
being composed for a very festive occasion. From this it should not
be inferred that the Overture is program music. In fact, the idea
for the music came to mind before the origin of the theme was re-
called. The development of this bit of ‘folk material,” then, is along
purely musical lines.”

Please, no photographic flashes during performance.




The “very festive occasion” to which the composer refers, and
which caused him to give this work its title, was a special pre-season
pair of concerts in honor of American composers that Serge Kous-
sevitzky was presenting with the Boston Symphony Orchestra in Boston
in October 1939. Schuman had promised the conductor a new composi-
tion for this miniature festival. He wrote it on Martha’s Vineyard
during the summer of 1939, and it received its first performance on
the festival’s second program, October 6, the only brand-new work
to be so honored. The Overture was so well received that Kous-
sevitzky played it again the following month during the orchestra’s
regular subscription season. These and the many subsequent per-
formances it was given all over the world helped to establish Schu-
man’s reputation as one of America’s leading composers.

CONCERTO FOR PIANO AND ORCHESTRA NO. 1 IN C

MAJOR-OP: 151 ot i’ o LUDWIG VAN BEETHOVEN
(Born December 16, 1770, in Bonn; died March 26, 1827, in Vienna)

The C Muajor Concerto which, according to Beethoven’s own ad-
mission, still reflects the styles of Mozart and Haydn much more
strongly than it does his own, was composed in 1797 or 1798. Paul
Bekker asserts that its first performance took place in Vienna on
April 2, 1800, but this theory has been refuted by the autobiography
of Johann Wenzel Tomaschek, a Viennese-born composer and pianist
living in Prague, who stated that the premiere of the concerto oc-
curred before October 1798, not in Vienna at all but in the
Konviktsaale in Prague.

The concerto, which is in the customary three movements, opens
with a sturdy Allegro con brio. The middle movement is a dreamy
Largo, while the finale is a witty, robust rondo, Allegro scherzando.

“THE ENCHANTED LAKE,” LEGEND FOR ORCHESTRA, OP 62
ANATOL KONSTANTINOVITCH LIADOV

(Born May 10, 1855, in St. Petersburg; died August 28, 1914,

near Novgorod)

“Liadov earned the dubious reputation of being the laziest man of
Russian music,” wrote Louis Biancolli some years ago in the program
book of the New York Philharmonic. “Rimsky-Korsakov often chided
him on his indolence. This failing once cost him the chance to write
the music for ‘The Firebird’ ballet. The prospect of large-scale com-
position appalled him. Dozens of projects were abandoned from sheer
lack of will-power. And Liadov was hounded by another evil—ruthless
self-criticism. He was shy, modest to a fault, and he loathed pub-
licity. He wrote slowly and painfully. The facility of Rimsky,
Glazunov and Tchaikovsky often filled him with despair. He was
sensitive and retiring. So this lone, timid man, fearful of life and
reality, retreated into a world of his own—a place of magic spells,
and dragons and mermaids . . . and enchanted lakes. “The world,” he
explained, ‘is tedious, disappointing, trying, purposeless, terrible.’
Anatol Konstantinovitch Liadov escaped into fairyland.”

In an attempt to rouse Liadov from his natural lethargy, Rimsky-
Korsakov suggested that he write an opera. Knowing his friend’s
predilection for the supernatural, he even went so far as to suggest
that it be a legendary opera. At first, Liadov was enthusiastic, but
because of his natural laziness the plan came to naught. He did
manage to make a few sketches, however, and these eventually grew
into three tone poems based on Russian fairy tales. The first of
these was Baba-Yaga, composed in 1905; the second was The En-
chanted Lake, which dates from 1909, and the third was Kikimora,
written in 1910.

Whereas the composer prefaced the scores of Baba-Yaga and Kikimora
with descriptive notes explaining the connection of the music with
characters of Russian folklore, in The Enchanted Lake he left the
listener to conjure up his own images. The latter is a tranquil, noc-
turnal work that may well evoke images of a placid lake peopled
by nymphs and water sprites. As Philip Hale once wrote in his notes
for a performance by the Boston Symphony Orchestra, “An analysis
would be impertinent.”

PICTURES AT AN EXHIBITION . + o s o ¢ s o o o o o
MODEST PETROVITCH MOUSSORGSKY
(Transcribed for orchestra by Maurice Ravel)
(Born March 21, 1839, in Karevo; died March 28, 1881, in
St. Petersburg)

On July 23, 1873, the Russian architect Victor Hartmann died
at the early age of thirty-nine. His had been a most promising
career, and he left behind him hundreds of architectural drawings,
water colors, sketches and costume designs.

Hartmann’s two closest friends were the critic Vladimir Stassov
and the composer Modest Moussorgsky. Both were deeply affected
by the young man’s passing, and each wanted to do something in
his memory. Stassov’s gesture was to arrange a memorial exhibition
of Hartmann’s works. The exhibition opened at the Academy of
Fine Arts in St. Petersburg in February 1874.

It was while strolling through the galleries, examining with tearful
eyes the drawings and water colors of his departed friend, that
Moussorgsky conceived the idea of composing a suite of piano pieces
based on the pictures. Ideas came fast to himj usually one to labor
over everything he wrote, he worked with amazing speed and facility
as he put on paper his keyboard impressions of Hartmann’s artistry.
By July the work was finished.

Shortly after Hartmann’s death, Moussorgsky had written to Stassov,
in a despairing mood, “This is how the wise usually console us
blockheads, in such cases: ‘He is no more, but what he has done
lives and will live.” True . . . but how many men have the luck to
be remembered?” Little did Moussorgsky dream that Victor Hartmann
would be remembered today only because of the musical impressions
of his works.

It might be said, further, that Pictures at an Exhibition itself,
remarkable as it is, would not be nearly as popular were it not for
the masterful orchestration of the work by Maurice Ravel. Early
in 1923 Ravel, who had praised Moussorgsky’s composition most
highly, was asked by Serge Koussevitzky to prepare an orchestration
of the work for him. Ravel agreed, and the transcription had its
first performance at a Koussevitzky Concert in Paris on May 3, 1923.

Ravel’s arrangement calls for a large orchestra. So skillfully has
he used the orchestra at his command that the suite sounds as if
it had been orchestrated by Moussorgsky himself or, better still, as
if it had been originally composed as an orchestral piece. Next to
this imaginative transcription the original piano version sounds thin,
almost like a reduction of the orchestral score.

As an introduction to Pictures at an Exhibition, and repeated
between each “picture” as far as the fifth, is a Promenade, whose
irregular 11/4 meter depicts the composer walking from one picture
to the next. Both Moussorgsky and Ravel have varied the treatment
of each one of these interludes to suit the changing mood of the
onlooker as he approaches the next picture,

There are ten “pictures” in the suite: 1. Gnomus (The Gnome).
A grotesque gnome, in the form of a wooden nutcracker, goes
through various contortions, accompanied by savage shrieks. 2. Il
Vecchio Castello (The Old Castle). In the voice of the solo saxo-
phone, a troubadour sings a serenade outside a medieval castle.
3. Tuileries. Children playing and arguing in the Tuileries Gardens
in Paris. 4. Bydlo. “Bydlo” is the Polish word for “castle,” but the
picture is of an old Polish oxcart. In the music, the cart approaches,
passes and disappears in the distance, the song of its driver repro-
duced by the solo tuba. 5. Ballet of Chickens in Their Shells.
Hartmann’s costume sketches for some children in a ballet show,
canaries enclosed in egg-shells with canary head-dresses; Moussorgsky’s
music imitates the clucking of chickens. 6. Samuel Goldenburg and
Schmuyle. Two Polish Jews arguing, the rich one portrayed by the
lower strings, the poor one by the whine of the muted trumpet.
7. Limoges: The Market-place. French market-women engage in ani-
mated gossip. 8. Catacombs. The music reflects the gloom, mystery
and religious background of the Paris catacombs. 9. The Hut on
Fowls Legs. A drawing, the design for a clock, suggests the hut of
the witch Baba Jaga, and the composer has provided music to
match. 10. The Great Gate at Kiev. The sketches for a massive city
gate in Kiev has inspired music of even more massive proportions,
bringing the suite to an impressive conclusion.

Please, no photographic flashes during performance.

James Oliver Buswell 1V

Violinist

In the front rank of the younger
generation of violin virtuosi, James
Oliver Buswell IV has already per-
formed as soloist with most of the
major symphony orchestras. Born in
Fort Wayne, Indiana, in 1946, Mr.
Buswell is the product of a fascinating
family. His grandfather, J. Oliver
Buswell, Jr., was han eminent thoflolo-
ian and philosopher who, in 1926, was the youngest college
gresident li)n the pUnited States (Wheaton College, thaton,
Illinois). His father, James Oliver Buswell III, is assistant
professor of anthropology at Wheaton, and his mother is a
teacher of piano, organ, and music theory. ; s

At five, young Buswell was already studying both violin
and piano. At seven, he was the youngest solo performer to
appear with the New York Philharmonic on its children’s
concert series. Before entering Webster Coll.eg.e in St. !.ouls,
the young artist received high honors at Juilliard. Previously
he had graduated from the Birch Wathen School, first in his
class. His violin instructors have included Mary Canberg, of
Nyack, N. Y., Joseph Knitzer of the Eastman School of Music,
Paul Stassevitch of De Paul University, and Ivan Galamain of
uilliard. .
: Winner of many awards, among them the famed Merri-
weather Post Competition in 1962, Buswell appears destined
to be one of the finest and foremost violinists of his genera-
tion. His instrument is a 1720 Stradivarius known as “L’Eveque
owned by the Society for Strings, Inc., of New York City.

Soloist July 6-7-8-9, 1967
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WIR was there.

The place, Lincoln Center. The event, the Metropolitan
Opera. The words are those of Don Giovanni. As he says
them the “vile seducer” goes up in smoke. One of the truly
great operas has drawn to its close.

Throughout the fall and winter the best works of Mozart,
Ve.rdi, Puccini and many others are broadcast over WJR.
Mxltqn Cross’ narrations, along with the works of these out-
standing composers, combine to bring you all the warmth and
grace of the opera.
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Programming of fine music is typical of WIR. Karl Haas’
f‘Adventures in Good Music” is one such example. The show
is the winner of many awards, including the coveted Peabody
Medal. And because of Karl’s keen sense of humor, the New
York Times called it “long hair music with a crew cut.”

Every one of these programs is a WIR exclusive. But then
so is the Mackinac

Yacht Race, and Bud 7)
Guest, and Kaleido- w R @@

scopeand Focus,and... cBs on your dial
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THURSDAY-FRIDAY, JULY 6-7

MOZART, Symphony No. 41 in C Major (K.551) (“Jupiter”)
Allegro vivace.

Andante cantabile.

Menvuetto; Allegretto; Trio.

Finale: Allegro molto.

BACH, Concerto for Violin and Orchestra No. 2, in E Major
Allegro.

Adagio.

Allegro assai.

BARBER, First Essay for Orchestra, Op. 12

STRAVINSKY, Concerto for Violin and Orchestra in D Major

Toccata.

Aria .

Aria II.

Capriccio.

BERLIOZ, Queen Mab, from the Dramatic Symphony “Romeo and
Juliet,” Op. 17

1

Sixten Ehrling, conductor
James Oliver Buswell IV, violinist

INTERMISSION

4

Program Notes®
by Paul Affelder

SYMPHONY NO. 41 IN C MAJOR (K. ss1) (“JUPITER”) . .
WOLFGANG AMADEUS MOZART
(Born January 27, 1756, in Salzburg; died December 5, 1791, in
Vienna)

One of the marvels in the history of musical composition is the
creation by Mozart of his three last and greatest symphonies within
a period of only six weeks during the summer of 1788. What makes
the feat more remarkable is the fact that he wrote these masterpieces
under the most pitiful conditions, beset by debt, worry and discourage-
ment,

The first of the great trio of symphonies, No. 39 in E flat Major
(K. 543), was completed on June 26, 1788; No. 40 in G Minor
(K. 550) was finished on July 25, and No. 41 in C Major (K. 551)
on August 10. Though Mozart had composed one cr more symphonies
almost every year since he was eight, he did not create any more
works in this form during the three and a half years that remained
in his short life. There is no definite record of any performances of
these three last symphonies during his lifetime, nor is it known when
they had their first hearing.

No one knows exactly who it was that gave the Symphony No. 41
the title Jupiter, but some authorities believe it to have been Johann
Baptist Cramer (1771-1858), German-born pianist, composer of many
well-known studies and founder of a London publishing house.

The symphony’s first movement, Allegro vivace, opens with a vig-
orous principal theme. The second subject is of a quieter, more delicate
nature. There follows a codetta — or closing portion in the first
section of the movement — which is an almost exact quotation from
an aria Un baco di mano which Mozart composed three months earlier
for the basso-buffo Albertarelli, who wished to interpolate it in an
opera, Le Gelosie Fortunate, by Pasquale Anfossi.

The second movement, Andante cantabile, is marked by a note of
serenity, and its themes, treated in sonata form as in the first move-
ment, are beautifully lyrical.

The third movement is the customary Menuetto, Allegretto, which
is of the most stately character.

Some authorities attribute the derivation of the title Jupiter to the
almost superhuman qualities of the finale, Allegro molto. “Only the
last movement ‘'may be regarded as being Jovial, if one accepts the
adjective in its original sense of godlike,” writes Eric Blom. “What
Mozart gives us is an awareness of the wonders of divine creation.
Jove, if he appears to us at all in this crowning finale, does not do
so as the thunderer, but as the maker of a world. There is a mystery
in this music not to be solved by analysis or criticism, and perhaps
only just to be apprehended by the imagination . . . There are five
subjects, each of them a mere stock phrase such as any professor of
composition might give to a student to work out as a fugue. Mozart
does not work any of them into a fugue, but all of them into a sonata
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movement with a fugal texture of incredible elaboration, combining
now any two of the subjects, now a single one in canon, and again
mixing both procedures together. The dizzy culmination comes in the
coda, where all five themes appear together in various juxtapositions.”

CONCERTO FOR VIOLIN AND STRING ORCHESTRA NO. 2

IN EMAJOR . . . . . . . JOHANN SEBASTIAN BACH
(Born March 21, 1685, in Eisenach; died July 28, 17560, in Leipzig)

This is one of only two solo violin concerti that we are sure Bach
wrote. According to Bach scholars, however, it is quite likely that all
his keyboard concerti were originally written for violin and later
transcribed by the composer. The present Concerto in E Major, for
example, also exists as a Concerto for Clavier and String Orchestra in
D Major.

In all probability, Bach wrote his violin concerti between 1717 and
1723, while he was serving as chamber musician and court composer
to Prince Leopold of Anhalt-Cothen. The keyboard transcriptions of
these and other concerti were made later in Leipzig, undoubtedly for
the concerts of the Telemann Society, which Bach directed.

The E Major Concerto is in the customary three movements. The
first and third are rapid and fairly brilliant. But the most interest-
ing musically and emotionally is the contrasting middle movement, a
somber Adagio, which takes the form of a free chaconne. Here the
soloist weaves constantly varying figures over an accompanying bass
line that is just as constantly repetitious. The noted Bach authority,
the late Sir Hubert Parry, described this intriguing movement as a
discourse or argument between the violin and the basses, with the
soloist trying to win his argument by attacking the subject from
different angles.

FIRST ESSAY FOR ORCHESTRA, OP. 12 . . SAMUEL BARBER
(Born March 9, 1910, in West Chester, Pa.)

Samuel Barber is among the most distinguished of what has be-
come the older generation of American composers. His music is
characterized by a rich lyrical quality which has won for it a large
and appreciative audience.

The first of Barber’s two Essays for Orchestra was composed during
the late summer and early autumn of 1937 at St. Wolfgang, Austria.
In nearby Salzburg in July, Artur Rodzinski had conducted his Sym-
phony No. 1 in One Movement, the first work by an American ever
to be performed at the Salzburg Festival. In his brief but interesting
book on Barber, published in 1954 by G. Schirmer, Inc., Nathan Bro-
der relates this story about the Essay:

Please, no photographic flashes during performance.




“Toscanini, who was the chief conductor at the Festival there, was
preparing his programs for the coming season with the National
Broadcasting Company Symphony Orchestra in New York, which
was then being organized for him. He wished to do an American work
but could not decide upon a composer. Rodzinski strongly urged that
he play something by Barber, and Toscanini expressed interest in seeing
a new short piece. Barber set to work and by the time he returned to
the United States in October had finished the Essay for Orchestra and
an arrangement for string orchestra of the Adagio from the String
Quartet. He submitted both scores to Toscanini and waited impatiently
for a reply, but none was forthcoming, The season wore on to its
end, Toscanini sailed for Europe in the spring, and the scores were
returned to Barber without comment. The unhappy composer began
to cast about for other conductors who might be willing to perform
one or both of the works. That summer, when (Barber’s close friend
and colleague Gian-Carlo) Menotti visited the Toscaninis at Lake
Maggiore, Barber refused to accompany him. Toscanini inquired why
Barber had not come and Menotti replied that Barber was ill. ‘Oh,’
said Toscanini, ‘he’s perfectly well; he’s just angry with me, but he
has no reason to be — I’'m going to do both of his pieces.’” But he did
not ask to see the scores again until a day before the first rehearsal —
he had already memorized them. It was at the last rehearsal, on the
day of the performance (November §, 1938), that Toscanini decided
that a trumpet ought to reinforce the strings near the end of the
Essay. Barber was not there, and the conductor tried frantically and
unsuccessfully to reach him by telephone, to secure his permission to
make the change. At the performance the change was made; after-
wards the world-famous septuagenarian apologized to the twenty-
eight-year-old American for “taking liberties with his score.”

Later, however, another conductor, Eugene Ormandy, made some
suggestions to Barber for certain revisions in the Essay. Though the
printed score carries no part for trumpet, as recommended by Tos-
canini, the composer did carry out Ormandy’s suggestions, and the
latter conducted the Philadelphia Orchestra in the first performance of
the new version on October 4, 1940,

This Essay might be considered as the musical counterpart of a
literary essay. It has a neatness and logic which contrast its principal
thematic ideas rather than developing them. The work is in three basic
sections. The opening is broad and sustained; the middle portion is
more animated, and there is a return to the slow section near the
end.

CONCERTO FOR VIOLIN AND ORCHESTRA IN D MAJOR
IGOR STRAVINSKY
(Born June 17, 1882, in Oranienbaum, near St. Petersburg)

The suggestion that Stravinsky compose a violin concerto came
from Willy Strecker of the German publishing firm of Schott. Strecker
introduced Stravinsky to the Russian-American violinist, Samuel Dush-
kin, with the idea that he should write a violin concerto for him. At
first, Stravinsky looked askance at the plan. He felt he was not
sufficiently familiar with the technique of the violin to write a
concerto; besides, if he did compose one, he was afraid that Dushkin
would be interested only in a brilliant display piece.

At this point, another prominent composer, Paul Hindemith, him-
self a noted string player, offered the opinion that Stravinsky’s un-
familiarity with the violin might help him to avoid the very clichés
he feared. Dushkin proved his interest and sincerity, too, and spent
a good deal of time with him, advising him on technical details as
the concerto progressed. For his own part, Stravinsky examined a
number of concerti in the standard repertoire. Though he certainly
did not copy the style of any one of them, he did adopt for his
new work the key of D major — the same key in which Mozart,

Beethoven, Paganini, Brahms and Tchaikovsky cast some of the most
famous violin concerti.

While employing the key of D major, so popular with composers of
violin concerti, Stravinsky did not follow the pattern of the classical
or romantic concerto., To some extent, he went back to the baroque
concerto of Bach and Vivaldi, though the basic idiom, of course, is
entirely his own.

Throughout this highly concentrated work, the violin is set off in
competition with the orchestra, though it is never dominated by its
stronger opponent. The concerto is in four movements. First comes a
vigorous, virtuosic Toccata. This is followed by two Arias, the first
austere, almost tragic in character, the second more florid and melod-
ic. The finale is a dazzling Capriccio.

The collaboration between Stravinsky and Dushkin gave birth to
a lifelong friendship and artistic association. Quite naturally, Dushkin
was the soloist when the composer conducted the world premiere of
the concerto with the Berlin Radio Orchestra on October 23, 1931.
Later that fall, Dushkin introduced the work in London, Paris and
Italy. Then, on New Year’s Day 1932, he performed it for the first
time in the United States with Serge Koussevitzky and the Boston
Symphony Orchestra.

“QUEEN MAB” FROM THE DRAMATIC SYMPHONY “ROMEO
AND JULIET, HORHZ Co % e o etis st HECTOR ) BEREIOZ
(Born December 11, 1803, in La Cote-Saint-André; died
March 8, 1869, in Paris)

Berlioz’s great Dramatic Symphony Romeo and Juliet, inspired by
the Shakespearean tragedy, was composed in 1839 and first performed
under the composer’s direction at the Paris Conservatory on November

24 of that year.

The story is told that the famous violinist, Niccolo Paganini, after
hearing a performance of Berlioz’s Sym phonie fantastique in December
1838, was so moved by the music that he came up on the stage
after the concert and fell on his knees before the embarrassed com-
poser. The very next day, a messenger brought Berlioz a draft for
twenty thousand francs from Paganini. What has never been deter-
mined is whether the money came from the notoriously tight-fisted
violinist himself or from some other benefactor who, wishing to re-
main anonymous, presented it through Paganini. At any rate, the
money enabled Berlioz to devote more than half a year without inter-
ruption to the composition of Romco and Juliet, which he dedicated
to Paganini.

Although Romeo and Juliet is a work of large proportions, com-
plete with vocal soloists, chorus and orchestra, Berlioz was quick to
emphasize that he did not intend it as an opera or cantata but as a
symphony, in which the vocal sections serve only to set the stage
for the purely orchestral movements.

Romeo and Juliet is divided into three main parts, each with sub-
divisions. Queen Mab, which serves as the symphony’s scherzo, con-
stitutes the third and final section of Part II. It had its origin in
Mercutio’s speech in Act I, Scene 4, of the play, which begins:

“O, then, I see, Queen Mab hath been with you.

She is the fairies’ midwife; and she comes

In shape no bigger than an agate-stone

On the fore-finger of an alderman,

Drawn with a team of little atomies

Over men’s noses as they lie asleep.”

Please, no photographic flashes during performance.

Jane Marsh

Soprano

Jane Marsh, young soprano from
MEADOW@ROOK? San Francisco, is the first American
st B artist to win first prize at the famed
i Tchaikovsky Competition of Moscow
! since Van Cliburn won the piano
V | award in 1958. This stunning event
e took place in June, 1966, one day
MUSICs-FESTIVAL® | before her 24th” birthday. Her career
has already included appearances in
the stellar role of Desdemona in Verdi's “Otello” at The
Festival of Two Worlds in Spoleto, guest appearances with
three of Italy’s major opera companies, and as soloist with
the New York Philharmonic, Boston Symphony, and Los
Angeles Philharmonic to name but a few.

In her childhood Miss Marsh became an accomplished swim-
mer and horsewoman who competed professionally until her
entrance into Oberlin College. Singing became important when
she took up voice studies at Oberlin—along with clinical psy-
chology, in which she is now a few credits shy of a degree. She
spent her junior year at the Mozarteum in Salzburg as an
exchange student, returning with fluency in Italian, German,
and French. )

It was as a participant in the Merola Training Program in
San Francisco that Miss Marsh met her coach, Otto Guth, who
subsequently introduced her to New York and to her voice
teacher, Lili Wexberg. Under the auspices of the Metropolitan
Opera and the Martha Baird Rockefeller Foundation, she has
furthered her studies in New York and acquired a substantial
operatic repertoire.

Soloist July 13- 14 -15-16, 1967.

The Fisher Theatre
All the people who

created the
Meadow Brook

Music Festival.

Congratulations. Good show.
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BEETHOVEN

““Les Adieux" Sonata

MOZART
Sonata in C, K.330

PUULENQ*G'OHH /gg{z;hae Endich, Soprano
THE ROBERT SHAW CHORALE

CA Victor Symphony Orch. :
*  Robert Shaw, Cond.

PROROFIEFF coNcerTo No. 2 IN £ MINOR
SIBELIUS concerro Iv p Mol

Van Cliburn’s second solo album!

Both sonatas drew boundless enthusiasm
wherever Cliburn played them.
Dynagroove. LM/LSC-2931

A magnificent rendition by Misha Dichter,
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SATURDAY-SUNDAY, JULY 89

MAHLER, Symphony No. 5 in C Sharp Minor

1. Travuermarsch (Funeral march).
2. Stirmisch bewegt; mit grosser Vehemenz (Stormily
agitated; with great vehemence).

3. Scherzo: Kraftig, nicht zu schnell (Vigorously, not too
fast).

4. Adagietto: Sehr langsam (Very slowly).
5. Rondo Finale: Allegro commodo.

LALO, “Symphonie Espagnole,” for Violin and Orchestra, Op. 21
Allegro non troppo.

Scherzando: Allegro molto.

Andante,

Rondo.

Sixten Ehrling, conductor
James Oliver Buswell IV, violinist

Part I.

Part Il.

Part lII.

INTERMISSION

Program Notes®
by Paul Affelder

SYMPHONY NO. 5 IN C SHARP MINOR . . GUSTAV MAHLER

(Born July 7, 1860, in Kalischt, Bohemia; died May 18, 1911,

in Vienna)

When we consider the size and scope of Mahler’s symphonies, we
have to marvel at the amount of labor that went into them. Yet
Mahler was, as he himself once described it, a “holiday” composer who
had to squeeze what writing he did into odd hours of the early
morning or summer holidays, when he was freed from his arduous
duties as conductor and musical administrator.

The Fifth Symphony was one of Mahler’s “holiday” works. He be-
gan it in the summer of 1901 at Maiernigg on the Worthersee in the
mountains of Carinthia where, the previous summer, he had com-
pleted his Fourth Symphony. In March 1902, he married Alma Maria
Schindler, one of whose first tasks as his helpmate was to copy into
legible form his sketches for the new symphony. The summer of 1902
was also spent on this large-scale work, which he orchestrated during
the early morning hours that fall and winter in Vienna. The composer
conducted the first performance of the Fifth Symphony on October
18, 1904, at a concert of the Giirzenich Orchestra in Cologne.

For Mahler, the Fifth Symphony represented a new step forward
in his symphonic development, and he felt the need for new and dif-
ferent means of instrumental expression. But he had trouble finding
the exact orchestral distribution he wanted. Even his wife relates in
her book on the composer how, after a reading rehearsal of the sym-
phony, she complained to her husband that all the themes she knew
so well from having copied them into the score were being drowned
out by the heavy battery of percussion instruments. Mahler also
sensed his mistake, and promptly crossed out half of the percussion
parts in the score.

But this was not to be his last revision of the symphony. Time
and again, he returned to it to make alterations. It was not until
1911, the last year of his life, that he was able to write: “The Fifth
is finished. I have been compelled to reorchestrate it completely. I
cannot understand how at that time (1902) I could have written so
much like a beginner. Clearly the routine I had acquired in the first
four symphonies deserted me altogether, as if a totally new message
demanded a new technique.”

Like so much of his other music, particularly his symphonies, the
Fifth is concerned with the theme of death. The work is in five
movements, divided into three parts. Part I consists of the first move-
ment, a lugubrious Funeral March, which leads into the dramatic
second movement, marked Stormily agitated; with great vebemence.
Pare II comprises a huge and rather serious-minded Scherzo, bearing
the indication Vigorously, not too fast. Part III begins with the sym-
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phony’s most famous movement, a serene and exquisite Adagietto,
scored only for strings and harp, and concludes with the fifth move-
ment, a big, complex fugal Rondo-Finale that makes extensive use of
the theme from the preceding Adagictto and brings the symphony
which had begun so gloomily, to a bright, affirmative close.

“SYMPHONIE ESPAGNOLE” FOR VIOLIN AND ORCHESTRA,
DR 2 T T T e L A EDOTA R AL D)

(Born January 27, 1823, in Lille; died April 22, 1892, in Paris)

“Do you know the Symphonic espagnole by the French composer,
Lalo?” Tchaikovsky wrote to his benefactress, Nadezhda von Meck, on
March 15, 1878. “The piece has been recently brought out by the
very modern violinist, Sarasate. It is for solo violin and orchestra, and
consists of five independent movements, based upon Spanish idioms.
The work has given me great enjoyment. It is so fresh and light, and
contains piquant rhythms and melodies which are beautifully har-
monized.”

Tchaikovsky had been quicker to recognize Lalo’s talents than had
many Frenchmen. Beginning his career as a composer of songs and
chamber music, which were not appreciated in mid-nineteenth cen-
tury France, Lalo did not gain real recognition until 1874, when
the great Spanish virtuoso, Pablo de Sarasate, introduced his Violin
Concerto in F Major, Op. 20, at a Concert National in Paris. That
same year, Lalo composed and dedicated to Sarasate the Symphonie
espagnole for Violin and Orchestra, Op. 21, which the violinist per-
formed for the first time at a Concert Populaire at the Chatelet in
Paris on February 7, 1875. It was with this work that Lalo achieved
his greatest fame and by which he is best known today.

The Symphonic espagnole — or Spanish Symphony — is, of course,
no symphony at all but a concerto for violin and orchestra. Unlike
most concerti, however, it is in five movements, though the third
movement is usually omitted in performances—as it was by Sarasate
when he played the work for the first time in England. The opening
movement, Allegro non troppo, is rather vigorous and markedly rhyth-
mic in character, the rhythm being that of the habanera. The second
movement is a light, frothy Scherzando (Allegro molto) which might
be almost a satirical commentary on a nocturnal serenade. The third
movement, Intermezzo (Allegretto non troppo), brings back the rhy-
thm of the habancra, with a brief suggestion of a seguidilla in the
middle. The fourth movement, Andante, takes on a more somber
mood; its principal theme is strongly reminiscent of the traditional
Hebrew chant Kol Nidrei. Gaiety returns with the final movement,
Rondo (Allegro), which is in the form of a lively jota.
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“
THURSDAY-FRIDAY, JULY 13-14

Hiroyuki Iwaki, guest conductor
Jane Marsh, soprano
BRITTEN, Four Sea Interludes from “Peter Grimes”
Dawn.
Sunday Morning.
Moonlight.
Storm.
TURINA, “Canto a Sevilla,” Song Cycle for Voice and Orchestra,
Op. 37
Semana Santa (Holy Week).
Las Fuentecitas del Parque (The Fountains in the Park).
El Fantasma (The Ghost).
La Giralda.
INTERMISSION
SIBELIUS, Symphony No. 2 in D Major, Op. 43
Allegretto.
Tempo andante ma rubato.
Vivacissimo.
Finale: Allegretto moderato.

A

Program Notes®
by Paul Affelder

FOUR SEA INTERLUDES FROM “PETER GRIMES” .. .
BENJAMIN BRITTEN

(Born November 22, 1913, in Lowestoft, Suffolk, England)
Peter Grimes was the first full-fledged opera, as well as the begin-
ning of a successful series of works for the lyric stage by a man
regarded today as among Britain’s leading composers of the twentieth
century. First presented at Sadler’s Wells Theatre in London on June
7, 1945, and first heard in this country at the Berkshire Music Festi-
val in Lenox, Massachusetts, on August 6, 1946, it has been performed
to tremendous acclaim all over Europe and at the Metropolitan.

The opera was composed on a commission from the Koussevitzky
Music Foundation, Inc. Britten had been attracted by The Borough, a
poem written in 1810 by George Crabbe, and it is on this work that
the opera’s libretto — first envisioned by Britten and the tenor Peter
Pears (who created the role of Peter Grimes) but written by Mon-
tagu Slater — is based. Preparing the text took nearly eighteen months,
whereas the composition of the music required only a little over a
year, from January 1944 to February 1945.

“For most of my life I have lived closely in touch with the sea,’
Britten wrote in the introduction to the booklet Peter Grimes, pub-
lished by Sadler’s Wells at the time of the opera’s premiere. “My
parents’ house in Lowestoft directly faced the sea, and my. life as a
child was colored by the fierce storms that sometimes drove ships
onto our coast and ate away whole stretches of the neighboring cliffs.
In writing Peter Grimes, 1 wanted to express my awareness of the
perpetual struggle of men and women whose livelihood depends on
the sea — difficult though it is to treat such a universal subject in
theatrical form.”

The various scenes of the opera are connected by six orchestral
interludes, inspired passages that account for some of the work’s most
exciting and interesting moments. Of the four interludes on this
program, the first, Dawn, connects the Prologue and Act I, and
introduces the early morning scene on the village quay, where the
fishermen are preparing nets, bait and sails before setting out to sea.
The second interlude, entitled Sunday Morning, ushers in the first
scene of Act II, and depicts a street in the village on a bright Sunday
morning with the church bells ringing. The third interlude, Moon-
light, introduces Act III, a street scene at night. The fourth inter-
lude, Storm, connects Scenes 1 and 2 of Act I. A storm, which has
been rising during the preceding scene, mounts to full fury in the
interlude and in the scene which follows.

The Sea Interludes were given their initial concert performance at
the Cheltenham Festival on June 13, 1945, when the composer con-
ducted the London Philharmonic Orchestra.

,

“CANTO A SEVILLA,” SONG CYCLE FOR VOICE AND OR-

CHESTRA, OP. 37 . JOAQUIN TURINA
(Born December 9, 1882, .n Sevx]le dled January 14, 1949,
in Madrid)

Along with his contemporary, Manuel de Falla, Joaquin Turina
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dominated the Spanish musical scene during the second quarter of the
twentieth century. Like de Falla, he studied piano at the Madrid
Conservatory with José Trago; like de Falla, too, he spent some years
in Paris, though the French influence is more apparent in Turina’s
music. Perhaps this is because he studied composition with Vincent
d’Indy and received encouragement from Debussy, Ravel and Florent
Schmitt.

Returning to Madrid in 1913 after eight years in Paris, Turina
quickly established himself as an important pianist, composer, teacher
and critic. Most of his music has a strong Hispanic flavor, yet there
is no mistaking the influence of French Impressionism and of d’Indy
who, it should be remembered, was one of the principal disciples of
César Franck.

Composed in 1925, Canto a Sevilla is a cycle of four songs to
texts by José Munoz San Roman. Semana Santa (Holy Week), de-
scribes the colorful religious procession in the streets of Seville during
Holy Week. Las Fuentecitas del Parque (The Fountains in the Park),
evokes the spirit of romance that surrounds these fountains. El Fan-
tasma (The Gbhost), tells of a mysterious and fearsome ghost that
prowls the streets by night — a spectre who some say is Love wearing
a mask. La Giralda, is a song in praise of this elegant and ornate tower
of Seville.

SYMPHONY NO. 2 IN D MAJOR, OP. 43 . . JEAN SIBELIUS
(Born December 8, 1865, in Tavastehus, Finland; died September 20,
1957, in Jarvenpdd, Finland)

When Sibelius composed his First Symphony in 1899, he was experi-
menting with what for him was a new means of musical expression.
In so doing, he was obliged to take a number of backward glances,
many of them in the direction of the Tchaikovsky symphonies. With
the advent of the Second Symphony, however, Sibelius struck out
along new, independent and as yet untrodden paths. He began writing
music with great individuality, with a strong northern flavor, and
with scarcely a nod in the direction of Tchaikovsky or other sym-
phonic forebears.

Despite its northern attributes, the Second Symphony was begun in
the spring of 1901 while Sibelius was vacationing in Italy. It was
completed toward the end of that year in Finland. The composer him-
self conducted the first performance at a concert in Helsinki on
March 8, 1902,

In his brief biography of the composer, Cecil Gray gives the follow-
ing illuminating analysis of the Second Symphony:

“In outward appearance it still conforms to the traditional four-
movement formula of allegro, andante, scherzo, and finale, but the
internal organization of the movements reveals many important in-
novations, amounting at times, and particularly in the first move-
ment, to a veritable revolution, and to the introduction of an entirely
new principle into symphonic form. The nature of this revolution
can be best described by saying that whereas in the symphony of

(continued on page 103)

Allen Chase

Trombonist

MEADOW(BROOIG

(}MESTWAL@

Mr. Chase, principal trom-
bonist of the Detroit Sym-
phony, joined the orchestra in
1952. Prior to then, he taught
voice and instrumental music
at the Ohio Military Institute.
He holds a bachelor’s and mas-
ter’'s degree in music from the
University of Michigan and is

on the staff of the Meadow Brook School of Music.
Soloist July 20 - 21, 1967

Gordon Staples

Violinist

A frequent soloist with the
MEADOWFBROOK’} Detroit Symphony, Mr. Staples
gave the Detroit premiere to
the Berg Violin Concerto, in
January 1966. He joined this
orchestra in 1955, coming from
the New Orleans Symphony
MUS[C%‘FESTWAL%" where he was concertmaster.
He has concertized and ap-
peared as soloist with orchestra extensively in this
country, Canada, and Latin America. He plays the
famed “Halir” Stradivarius, which he acquired in
1965. A graduate of the Philadelphia Academy of
Music, Mr. Staples is on the faculty of the Meadow
Brook School of Music.

Soloist July 22 -23, 1967.

Wright Kay . . .

fine jewelers since 1861

Matching pin and earrings are carefully
~ detailed in yellow gold, exquisitely jeweled
~with lustrous pearls specially selected for
their perfect size and color. From our fine
jewelry collection. 150.00 each.

Wr,ight Kay

1500 Woodward, 17051 Kercheval, Grosse Pointe and Northland
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Sibeiius’ predecessors the thematic material is generally introduced in
an exposition, taken to pieces, dissected, and analyzed in a develop-
ment section, and put together again in a recapitulation, Sibelius in
the first movement of the Second Symphony inverts the process, in-
troducing thematic fragments in the exposition, building them up into
an organic whole in the development section, then dispersing and dis-
solving the material back into its primary constituents in a brief re-
capitulation.

“Nothing in the entire literature of symphonic form is more re-
markable than the way in which Sibelius here presents a handful of
seemingly disconnected and meaningless scraps of melody, and then
breathes life into them, bringing them into organic relation with
each other and causing them to grow in stature and significance with

each successive appearance, like living things.

“The slow second movement is also highly individual. The familiar
principal of the contrast between a lyrical chief subject and a more
virile second subject is here intensified into an almost epic conflict,
involving several groups of thematic protagonists.

“The bustling scherzo is comparatively conventional in form and
style, apart from the lovely #rio which is built upon a theme begin-
ning with no fewer than nine repetitions of the same note — a thing
no one but Sibelius would dare or could afford to do. For the rest
it is on familiar lines, and the concluding movement which follows
without a break is in the usual finale tradition — broad, stately, cere-
monious, rather pompous perhaps here and there.”
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SATURDAY-SUNDAY, JULY 15-16

MAYUZUMI, “Bugaku,” Ballet Suite
REFICE, “L’annuncio,” and “La morte di Cecilia” from
the Opera “Cecilia”

VERDI, “Salce, salce,” and “Ave Maria” from the Opera “Otello”

TCHAIKOVSKY, Symphony No. 4 in F Minor, Op. 36

Andante sostenuto; Moderato con anima in movimento di
valse.

Andantino in modo di canzona.

Hiroyuki Iwaki, guest conductor
Jane Marsh, soprano

INTERMISSION

A bal WAt m :
MIISIG@‘FESTIM Scherzo: Pizzicato ostinato; Allegro.
Finale: Allegro con fuoco.

Sweet music
to your ears...

CLOHECY
PONTIAC'S
AUTOMO-DEAL

Michigan’s Number 1 Pontiac-Tempest- Firebird Dealer
22520 Grand River Avenue, Detroit
Phone KE 5-7600

102

h

Program Notes®
by Paul Affelder

“BUGAKU” — BALLET SUITE TOSHIRO MAYUZUMI
(Born February 20, 1929, in Yokohama)

One of Japan’s leading contemporary composers, Toshiro Mayuzumi
received his training at the Tokyo University of Art and Music and
the Paris Conservatory. This variety of background has enabled him
to combine effectively in his compositions the best elements of Orien-
tal and Occidental music. Thus, he has successfully blended certain
characteristics of Japanese music with such Western devices as the
twelve-tone technique and electronic music. Most unusual of all his
works, perhaps, is Music with Sculpture, one of a number of compo-
sitions he wrote for the American Wind Symphony in Pittsburgh. It
is scored for winds, percussion, harp and—as stated in the catalogue—a
“54-piece 200-pound mobile of stainless steel created by the Japanese
sculptor Yasuhide Kobashi; this art object is to be suspended from
the ceiling; the movement of air through the various forms of the
mobile furnishes sounds.”

Bugaku (Court-Music) was commissioned for Ballet Society, Inc.,
by a group of prominent New Yorkers. It was first presented by the
New York City Ballet on March 20, 1963. The choreography was
by George Balanchine, and Robert Irving conducted. At that time,
the following explanatory note appeared in the program:

“The company of musicians and dancers maintained by the Japa-
nese Household, known as Gagaku, came to the United States and
appeared with great success on the regular programs of the New
York City Ballet in 1959. The Gagaku musicians and dancers are the
oldest constituted dance company in the world, with an uninterrupted
tradition of repertory and performance extending almost a thousand
years. They play in a special pavilion in the Imperial Palace in Tokyo
at special holiday and ritual occasions and their trip to the United
States was the first time they have ever left the Japanese islands.
Their repertory is particularly fascinating since it incorporates much
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musical practice from Southeast' and Central Asia, which is almost
lost on the Asian mainland. George Balanchine, having heard the Ga-
gaku and seen the dancers, requested Toshiro Mayuzumi, one of
Japan’s most gifted young composers, to write a piece in the style of
the court-music (Bugaku), but for Western orchestration . . . Mr.
Balanchine has not attempted a direct imitation of the Gagaku ges-
tures or movement, but has transposed the classic Western academic
ballet into a style suggested by the music. The costumes are a free
fantasy, by Madame Karinska, on the traditional Japanese court dress.”

TWO EXCERPTS FROM “CECILIA” . . . LICINIO REFICE

a. L’annuncio (Prologue)

b. La morte di Cecilia (The Death of Cecilia)

(Born February 12, 1883, in Patrica, near Rome; died September 11,
1954, in Rio de Janeiro)

St. Cecilia, the patron saint of music, is very closely associated with
the life — and death — of Licinio Refice. This prominent Italian com-
poser and conductor of religious music studied at the Accademia
di Santa Cecilia in Rome. Among the best known of his woiks is the
opera or “sacred play” Cecilia, which was first heard at the Rome
Opera on February 15, 1934, with Claudia Muzio in the title role.
And it was while conducting a performance of Cecilia in Rio de
Janeiro twenty years later that Refice died suddenly.

Refice’s opera, which takes the form of a mystery play, follows the
story of Cecilia, a young Christian lady of Rome, who was ordered
by her family to marry the Roman patrician Valerianus. Having
vowed to remain a virgin, she persuaded her husband to respect that
vow; furthermore, she converted him, his brother and many other
pagans to Christianity. Ultimately, however, her activities came to
the attention of the Roman Prefect Turcius Almachius, and she, her
husband and brother-in-law were martyred.

Please, no photographic flashes during performance.




Of the two excerpts from Cecilia on this program the first,
L’annuncio, constitutes the Prologue, a hymn of praise to Cecilia, sung
offstage in the opera by a small chorus of sopranos but performed in
concert by a solo soprano. The second excerpt, La morte di Cecilia
(The Death of Cecilia), occurs near the close of the final scene. The
method chosen for putting Cecilia to death was to place her in a
dry bath with flames underneath. After the Roman Prefect Almachius
has left her to die, her servants attempt to alleviate her suffering.
In her final aria, she thanks them but tells them she is ready to
face death. As she is about to die, some of her faithful followers
come in and kneel beside her. To them and to the poor she leaves
all her belongings, and asks that her house be consecrated as a church.

“SALCE, SALCE” ((WILLOW SONG) AND “AVE MARIE”
PROM SOTELLO™ o' o aids, e e e oani GIUSEPPE VERDI
(Born October 10, 1813, in Le Roncole; died January 27, 1901,
in Milan)

After completing Aida in 1871, Verdi believed he had written his
last opera. But. his subsequent association with the young Italian
composer and poet, Arrigo Boito, was to change all that. It was
Boito, this time as a highly skillful librettist, who succeeded in firing
Verdi’s imagination anew; he provided the composer with masterful
texts for Ofello and Falstaff that preserved most admirably the spirit
of the Shakespearean plays on which they were based.

Otello, which many regard as Verdi’s operatic masterpiece, had
its premiere at La Scala in Milan on February 5, 1887, when the
composer was seventy-three years old.

At the opening of the last act, Desdemona, filled with the premoni-
tion that this will be her last night on earth, is in her bedchamber
preparing to retire and await the arrival of Otello. She asks her
attendant, Emilia, to promise her that if she should die she will
shroud her in her wedding veil. In the heart-rending Salce (Willow
Song), she recalls the story of her mother’s maid, Barbara, deserted
by her lover, who died of love singing the plaintive refrain, “Willow,
willow.” It is an aria of great beauty, one that combines tenderness
with terror, and is immediately followed in the opera by the Ave
Maria, as Desdemona kneels before the image of the Madonna and
asks the Virgin to pray for her in her hour of dying.

SYMPHONY NO. 4 IN F MINOR, OP. 36 . . . . . « . .
PIOTR ILYITCH TCHAIKOVSKY
(Born May 7, 1840, in Votkinsk; died November 6, 1893, in
St. Petersburg)

The first of the trilogy of Tchaikovsky’s best-known symphonies—
the Fourth in F Minor—is closely associated with the two women
who played an important part in his life. First of all, there was
Nadezhda Filaretovna von Meck, widow of a wealthy railroad builder,
who had become so infatuated with the composer’s music that she had
insisted upon sending him an -annual stipend, in order that he would
not be obliged to teach theory and composition, thereby freeing him
to create new masterpieces. Tchaikovsky and his benefactress car-
ried on a voluminous correspondence, but the two never met. It was

in 1877 that he had his first contact with Mme. von Meck, and it
was in May of that year that he began work on his Fourth Symphony.
He planned to dedicate the composition to her, but in her customary
self-effacing way she agreed to the dedication provided it should not
include her name. Consequently, the symphony is inscribed simply
“To my Beloved Friend.”

The second woman to enter Tchaikovsky’s life at this time was
Antonina Ivanova Miliukov, a student at the Moscow Conservatory,
who became so slavishly enamored of the composer that she threat-
ened suicide if he would not marry her. Marriage was the thought
farthest from Tchaikovsky’s mind, but Antonina haunted him until
he finally consented to a union. The marriage took place on July 18,
1877, while he was in the midst of composing the symphony. It was
an altogether tragic experience. Husband and wife were together a
total of about two weeks between July and September, at the end
of which time it was Tchaikovsky who not only threatened but
actually attempted suicide—by standing waist-deep in the Moskva
River, where he hoped to freeze to death. He was rescued, and was
sent to his brother Anatol in St. Petersburg. Almost immediately
upon his arrival, he had a nervous collapse, and remained unconscious
for two days. Anatol took him to Clarens, Switzerland, and from
there to Venice. Fully recovered, Tchaikovsky resumed work on the
symphony. It was finally completed in January 1878, and its first
performance took place on February 22, at a concert of the Imperial
Musical Society in Moscow, with Nicholas Rubinstein conducting.

The composer’s harrowing experiences during the period of the
symphony’s formation may have had an effect on the character of
the work, which is rather stark and sombre. In a moment of weak-
ness, Tchaikovsky departed from his usual custom and wrote out an
elaborate program for the symphony—a program that involved all
sorts of motifs for Fate and Happiness and peasants dancing. Prac-
tically all annotators quote this outline, though they usually neglect
to quote his postscript, in which, having reread what he wrote,
Tchaikovsky declares that “this is the first time in my life I have
tried to transpose musical ideas and images into words, and have
certainly not been successful.”

It is far more satisfactory for the individual listener to form his
programmatic ideas about the symphony or—better still—to listen to
it as pure music.

The symphony’s first movement begins with an arresting, fanfare-
like introduction, Andante sostenuto, which leads into a flowing
Moderato con anima. The very markings of the second and third
movements indicate their character. The second, Andantino in modo
di canzona, is like a plaintive little song. The third, a scherzo bear-
ing the indication Pizzicata ostinato, is a playful divertissement in
which the stringed instruments, plucked with the fingers throughout,
carry on a merry chase. They are interrupted by a rustic middle
section played by woodwinds and brasses, after which the pizzicato
section returns. The finale, Allegro con fuoco, is brilliant, festive
and fast-moving. As a second theme, Tchaikovsky introduces a
familiar Russian folk song, A Birch Tree Stood in the Meadow, for
which practice he was severely criticized. Toward the close of the
movement, the fanfare-like introduction of the first movement is re-
called briefly, thus giving a feeling of unity to the symphony.

Nicole Henriot - Schweitzer

Pianist

Mme. Nicole Henriot-Schweitzer
was born in Paris and began her
piano studies with Marguerite Long.
She won first prize at the Paris Con-
servatory of Music at age thirteen and
was soon achieving stunning success.
After her first recital the noted Ar-
thur Honegger wrote, “Her playing
is the revelation of an absolutely
extra-ordinary musical talent which has set the music world on
its ear.”

Nicole Henrioi-Schweitzer was the first French artist to play
in England and Central Europe after World War II. She is a
favorite soloist of all the major American orchestras and has
performed extensively throughout the world. Her success in
Russia where she toured in 1965 was a matter of note every-
where.

This year the talented artist adds the Meadow Brook Festival
to the long list of major summer events at which she often
appears.

Soloist July 29 - 30, 1967.

Best wishes to Meadow Brook Music
Festival for another successful season! |

Detroit Ball Bearing Company / IN 17 CITIES
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DISTINCTIVELY DETROIT

MEADOW BROOK MUSIC FESTIVAL—Held on the picturesque
campus of Oakland University, this is one of the most
noteworthy new musical achievements in the United States.

Just as Detroiters regard this highly acclaimed concert series as distinctive of the metro-
politan area, so they have regarded The WWJ Stations as distinctively Detroit for over 46
years. Why? Because of programming that reflects the city's own interest in local news,
sports, entertainment, public affairs and community service. And, because of WWJ’s home-
ownership by The Detroit News. When you ask a Detroiter which radio and TV stations
are distinctively Detroit, he'll instinctively tell you “WWJ."

WWJ and WWJ-TV

OWNED AND OPERATED BY THE DETROIT NEWS. AFFILIATED WITH NBC. NATIONAL REPRESENTATIVES: PETERS, GRIFFIN, WOODWARD, INC.
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BERWALD, Tragic Overture to “Estrella de Soria”
*ZADOR, Concerto for Trombone and Orchestra
Moderato.

Allegretto.

"Allegro.

KRAFT, Concerto Grosso

Allegretto.

Andante.

Allegro con brio.

BRAHMS, Concerto for Piano and Orchestra No. 2, in B flat Major,

83

Allegro non troppo.
Allegro appassionato.
Andante.

Allegretto grazioso.
*World Premiere.

"

Sixten Ehrling, conductor
Van Cliburn, pianist
Allen Chase, trombonist

INTERMISSION

y

Program Notes©
by Paul Affelder

TRAGIC OVERTURE TO “ESTRELLA DE SORIA” . .,
FRANZ BERWALD

(Born July 23, 1796, in Stockholm; died there April 3, 1868)

In many ways, the career of Franz Berwald may be compared to
that of our own Charles Ives. Like Ives, he began that career as
a musician, largely self-taught. Like Ives, the music he composed
was adventurous, often experimental, and too far ahead of its time
to be appreciated by his contemporaries. So, like Ives, he turned for
a liveliechood to the world of business, where he was far more suc-
cessful. Then, like Ives, his music began to be discovered and appre-
ciated long after his death. Yet even today, though the reference
books call him Sweden’s outstanding symphonist, Berwald and his
works have not received the attention they deserve.

Born into a musical family of North German origin, Berwald was
something like a child prodigy, appearing as a violin soloist when he
was nine and joining the Royal Orchestra as a violinist and violist
when he was sixteen. He remained in this post for some fourteen
years, during which period he also composed some music and made
some concert tours. In 1829 he moved to Berlin; but when he
failed to gain recognition with his music, he turned to inventing
mechanical apparatus for orthopedic gymnastics, and in 1835 opened
his own orthopedic institute. By 1841 he had amassed sufficient
funds to marry his assistant and move to Vienna, where he resumed
his musical career. The next nine years were spent in Austria, South
Germany and back in Sweden. Failing to receive any significant
musical appointments, he entered the world of business once more,
this time as manager of a glass-works, and improved the industry
with numerous inventions. At the same time, he continued to com-
pose and also wrote articles on music. Finally, in 1864, he was elected
to membership in the Academy of Music, and in 1867 was appointed
teacher of composition at the Stockholm Conservatory. The follow-
ing year, however, he died.

Though Berwald’s compositions include operas and operettas, orches-
tral works, concerti, chamber music, and pieces for piano and organ,
his principal fame rests on his six symphonies. His most ambitious
opera, the three-act Estrella de Soria, was completed in 1841, revised
in 1848 and first produced, with moderate success, at the Stockholm
Opera on April 9, 1862. The opera, set in fifteenth century Spain,
involves a love tnangle between a Castilian general, Salvaterra, his
captive Moorish princess, Zulma, and the general’s fiancée, the
Castilian Countess Estrella de Soria who, when she loses her betrothed
to another, commits suicide.

According to authorities, the best feature of the opera is its curtain-
raiser, labeled in the score Tragic Owerture. It begins with a short
introduction, Largo, followed by the main section, a dramatic Allegro
assai. If the ending sounds a bit inconclusive, it is because the over-
ture was meant to lead wirectly into the opera. As a piece of music,
it bears a spiritual relation to the romantic overtures of Weber and
Mendelssohn, two of Berwald’s famous contemporaries.
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CONCERTO FOR TROMBONE AND ORCHESTRA . .
EUGENE ZADOR
(Born November 5, 1894, in Béitaszék, Hungary)

Eugene Zador, who has been composing since he was thirteen,
entered the Vienna Conservatory at sixteen, and earned his Ph.D. in
musicology in Miinster in 1921. The following year he joined the
faculty of the Vienna Conservatory. In 1934 he was awarded the
Hungarian National Prize for composition, and in 1935 he was made
an honorary professor at the Royal Academy of Music in Budapest.
In 1939 he came to the United States, and since 1940 he has lived
in Los Angeles. His works include nine operas and numerous sym-
phonic compositions, which have been performed by most of the
leading orchestras of America and Europe, as well as chamber music
and songs. In addition, since settling in California, he has orchestrated
more than 120 film scores by other composers.

Dr. Zador has kindly provided the following notes on his Concerto
for Trombone and Orchestra, which is receiving its world premiere
at these festival concerts:

“I wrote the Trombone Concerto upon the suggestion of my pub-
lisher, Arthur Cohn, of MCA Music. It seemed to him that the
literature for this instrument is small and that the innumerable col-
leges where trombone is taught could use a new and not too difficult
concerto. Luckily, I studied the trombone during my early youth,
so I am aware of the possibilities of this instrument but of its
limitations, as well. Flavored by Hungarain folklore, the piece con-
veys a variety of moods in each movement. The first starts with the
trombone solo in moderate tempo. This is followed by a faster middle
theme, and, after repetition of the opening bars, another theme ap-
pears which brings the piece to a climax. A few slow bars of the
middle section close the first movement. The second movement is a
slow march in canon form. It sounds almost like a funeral march,
with a chromatic middle part and a slow ending. The third move-
ment is a dance, perhaps the first piece written in dance rhythm
contrasting the solemn sound of a trombone. I always tried to retain
the balance between the fast-moving strings, woodwinds, and the
trombone. It has a slower middle part, too, of course, after which
the first Allegro theme reappears and brings the piece to a strongly
stated ending.”

CONCERTO GROSSO . . . . WILLIAM KRAFT
(Born September 6, 1923, in Chicago)

William Kraft studied at Cambridge University and earned both
his bachelor’s and master’s degrees from Columbia University, where
he studied musicology with Paul Henry Lang and composition with
Otto Luening, Vladimir Ussachevsky and Henry Cowell. In addition
to being active as a composer, he is the tympanist of the Los Angeles
Philharmonic Orchestra, appears elsewhere as a virtuoso percussionist
and heads his own percussion ensemble. This predilection for per-
cussion instruments colors much of his music, which embodies ele-
ments of neo-classicism, impressionism, jazz and the twelve-tone system.

Please, no photographic flashes during performance.




The Concerto Grosso, written in 1961 and 1962 at the request of
the conductor, Georg Solti, was to have received its premiere by the
Los Angeles Philharmonic Orchestra during the 1962-63 season, When
Solti resigned the conductorship of that organization, however, the
work was entered in the 1962 Albuquerque Competition, where it
won honorable mention. It received its first performance by the San
Diego Symphony Orchestra, Earl Bernard Murray conducting, on
March 22, 1963. In scoring, it follows the pattern of the baroque
concerto grosso, with a concertino—or solo group—comprising flute,
bassoon, violin and cello, competing and contrasting with the full
orchestra. Being a percussionist, Kraft manages to find a good deal to
keep the percussion section busy in the first and third movements.
The work is written in the twelve-tone idiom.

The first movement, Allegretto, begins with the solo quartet stating
the basic tone-row and its inversion. Following this, the music de-
velops, through constant interplay between soloists and orchestra, in
a series of continuous variations. The music builds to a climax, then
subsides for a quiet ending. The second movement, Andante, far more
lyrical in character, begins with a fugue presented by the solo quartet.
After an orchestral interlude which comments on the fugue subject,
there is a lighter, more animated middle section, again dominated by
the concertino. The orchestra then concludes the movement with its
own abbreviated restatement of the opening material. Most colorful
of all is the final Allegro con brio, with prominent solo passages and
ensembles for the quartet, many changes of tempo and rhythm, and
a brilliant ending for the orchestra.

CONCERTO FOR PIANO AND ORCHESTRA NO. 2 IN B FLAT

MAJOR; OP. 83 . 's . . JOHANNES BRAHMS
(Born May 7, 1833, in Hambulg dxed April 3, 1897, in Vienna)

In April 1878, Brahms took a trip through Italy, accompanied by
his intimate friend, the renowned surgeon and amateur musician Dr.
Theodor Billroth, and the Hungarian composer, Karl Goldmark. This
was a trip to which Brahms had been looking forward for some time,
and he enjoyed every moment of it, absorbing all the sights the country
had to offer. He was not quite as happy about the sounds he heard,

however, for he commented that an Italian opera he attended
sounded as if it were composed entirely of final cadences.

Evidently, though, there were some finer sounds in Brahms’ creative
mind. On May 6, the eve of his forty-fifth birthday, he returned
to Portschach, one of his favorite summer retreats in the Austrian
Alps, and immediately made some sketches for his Second Piano Con-
certo.

Three years elapsed before he did any more work on the concerto.
Then, again in the spring, he made another journey to Italy. The
Italian sunshine provided the stimulus he needed in order to finish
his concerto. He returned to Vienna on his forty-eighth birthday,
May 7, 1881, and on May 22 retired to the villa of a Frau Hein-
gartner at Pressbaum, west of the Austrian capital, where he set
to work seriously on the score of the concerto. He completed the
composition on July 7.

The concerto had its first hearing at a rehearsal of the Meiningen
Orchestra, conducted by Hans von Biilow, with Brahms at the piano,
on October 17, 1881. Its first. public presentation took place at the
Redoutensaal in Budapest on November 9 of that year. Alexander
Erkel conducted the orchestra of the National Theatre and the com-
poser was again the soloist.

Brahms departed from custom when he divided the B flat Major
Concerto into four instead of the customary three movements. There
is a certain sturdy simplicity about the opening movement, Allegro
non troppo, but there are many moments of supreme climax, when
Brahms pours forth some of those glorious sweeping orchestral pas-
sages. The second movement—the extra one—is a vigorous, stormy
scherzo, Allegro appassionato. The calm after the storm is the serenely
beautiful Andante, which is as much a solo for cello as for piano.
Its principal melody is very similar to Brahms’ song Immer leiser wird
mein Schlummer, which was not composed, however, until five years
after the completion of the concerto. The finale is a delicate, graceful
Allegretto grazioso in the form of a rondo. Light in texture though
it is, it serves as the perfect ending to a perfect concerto.

Itzhak Perlman

Violinist

Itzhak Perlman’s remarkable musi-
MEADOW‘BROOI@ cality and command of his instrument
have brought him in a very short time
to the forefront of the younger gen-
eration of violinists. Born in Tel Aviv
in 1945, he came to the United States
when he was thirteen and studied at
‘MHSI(}S‘FESTIV)\L@ the Juilliard School of Music, appear-
ing meanwhile in many cities in this
country and Canada. His winning of the coveted Edgar M.
Leventritt Award in April, 1964, capped the judgment of many
leading musicians, who rate him among the chosen few.

When he was four, Perlman was stricken with polio. The
illness and a year’s convalesence left his musical ambitions
unchanged. Ever since he has been forced to play the violin
sitting down.

Soloist August 5 -6, 1967.

SATURDAY-SUNDAY, JULY 22-23
Sixten Ehrling, conductor L I
Van Cliburn, pianist I
Gordon Staples, violinist il
BAZELON, Symphony No. 2 (Short Symphony, “Testimonial to a X wlu
Big City”) Rudy Ranke ‘
Fast, Lively. Peggy Russel : \‘n
Slow, Plaintively. M. E. Snyder 2 \
Fast, Driving Dick Weir il
BERG, Violin Concerto fl
Andante; Scherzo: Allegretto.
Allegro; Variations. 20 3 ; il
INTERMISSION K s il
LAl RACHMANINOFF, Concerto for Piano and Orchestra No. 3, NN J Hif
Minor, Op. 30 & =5 4 % $ i
% Allegro ma non tanto. DL Oy i ' S J 2 i
Intermezzo. ~ g o ke & \,.)3‘;, T ;
. ) Finale. i vy Qv ¢ A ¥
: - - 3 v\,y & A
Program Notes® St ¢ - ok
by Paul Affelder " i 2
s G £ P
SYMPHONY NO. 2 (SHORT SYMPHONY, “TESTIMONIAL TO Symphony in Constitution Hall on December 4, 1962. The following Eor 5
A BIG CITY”) . . . IRWIN BAZELON day, Paul Hume wrote in the Washington Post: “Bazelon finds the ]
(Born June 4, 1922, in Evanston, Illinois) energy, the defiant violence, the non-stop restlessness of our large .
A graduate of DePaul University of Chicago, Irwin Bazelon later cities an exciting business. He writes in much the same way.” £ m&;ﬁm e RPN-Y
studied composition with Darius Milhaud at Mills College in Oakland, The work, which its composer calls “A Short Symphony,” is in three % g S —
California, gnd with Ernest Bloch at the University of Calfornia at movements. The first, marked Fast, Lively, and. the third, bearing the & 53 i
Berkeley. Since 1948, he has been living in New York. indication Fast, Driving, are full of power and frenetic energy, re- bt i (
Most composers of serious music have difficulty supporting them- flecting the nervous pulse of big city life. A characteristic quality of @
selves from their work in .thns area alone. Many turn to te{chmg, these movements is the extensive use of brass and percussion and the Rog
and some SUPPlemem fl'felf income by W°flfm8 for music publishers. clashing tone colors produced by the juxtaposition of instruments of
But Bazelon is an exception. Like some of his colleagues, he has helped widely contrasting sounds and ranges, such as the piccolo and tuba }
to earn a livelihood by writing music for industrial films and television or the E flat clarinet and the xylophone. The middle movement, Slow, . -
commercials. Unlike the others, however, he has also supplemented Plaintively, provides some lyrical relief, with a touch of the blues to B o R
the family income by successfully handicapping the horses at Aqueduct suggest a night mood in the metropolis. g e
Race Track., By playing the horses instead of the piano, he was able
to pay for recordings of his serious compositions, When he played
some of these recordings for Howard Mitchell, music director of the VIOLIN CONCERTO . . . ALBAN BERG
National Symphony Orchestra in Wa.shington, D.C., during the sum- (Born February 9, 1885, in Vlenna " died there December 24, 1935) -
mer of 1962, the result was an invitation to present the world Alban Berg was one of the two principal disciples of Arnold we
premiere of his Symphony No. 2, Testimonial to a Big City, that Schénberg, the other being Anton Webern. Unlike Schonberg and y “B "v EI. n a 298 South Woodward / Phone 644-6300
winter in the nation’s capital. Webern, however, Berg managed to fuse more successfully the elements ’
Bazelon himself conductéd the first performance with the National of the diatonic and twelve-tone systems,
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around the
world in
80 tongues.

A tongue is more than a language. It is the full reflection of a country’s
distinctive ways. There is an American tongue, and a British tongue.
Sometimes, as in the Philippine Islands, there are numerous tongues.
J. Walter Thompson Company, the world’s largest single advertising
agency, has 55 company-owned offices around the world. Their staffs
know and speak the local tongues. At least 80.

J. WALTER THOMPSON COMPANY (WD

2130 BUHL BUILDING ¢ DETROIT, MICHIGAN 48226 « TELEPHONE: 962-8900
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In the spring of 1935, the American violinist Louis Krasner asked
Berg to write a violin concerto for him. But the composer was then
hard at work on the opera Lulu, and could give little attention to
the new project. Then in May something happened that changed
everything: Manon Gropius, daughter of Gustav Mahler’s widow,
Alma, by a later marriage to the noted architect Walter Gropius,
died at the age of eighteen after a long and painful siege of polio.
For Berg this was a personal tragedy, for he was much attached to
this lovely young girl, who already had shown talent as an actress.
At the same time, the courage and serenity with which she had borne
her affliction had been a comfort and an inspiration. Berg determined
to make the violin concerto for Krasner a requiem for Manon
Gropius, and inscribed it “to the memory of an Angel.”

With newly fired inspiration, Berg spent the next few months work-
ing on the Violin Concerto, which he completed on August 11.

Little did Berg realize at the time he was working on the concerto
that he was writing a requiem not only for Manon Gropius but for
himself, as well. He had been working on the concerto, on the shaores
of the Worthersee in Carinthia. Just about the time he finished it,
he was bitten on the back by an insect. The bite developed into an
abscess, which he had treated. Apparently it had healed; but three
months later blood poisoning set in. When he returned to Vienna in
November his condition was already serious. A young Viennese gave
him a blood transfusion, after which he jokingly remarked that he
hoped this would not turn him into an operetta composer. But the
transfusion was unable to save his life, and he died on Christmas Eve
1935, at the age of fifty.

The Violin Concerto had its first performance four months after
Berg’s death. It was played on April 19, 1936, as part of the festival
of the International Society of Contemporary Music, held in Barcelona.
Naturally, Louis Krasner was the violin soloist. Anton Webern was
to have conducted; but he encountered increasing difficulties with the
members of the orchestra, so ultimately relinquished the baton at the
last moment to Hermann Scherchen. The concerto was a success from
the time of its very first performance, and has been well received
ever since.

Berg divided his Violin Concerto into two movements, each con-
sisting of two sections. The work opens with an introductory An-
dante. At first, we hear the soloist sounding only the open strings
of the violin, almost as if he were tuning up for the performance.
Then, in ascending notes, he plays the twelve-tone row upon which
much of the concerto is based; these are the twelve notes that com-
prise the chromatic scale arranged in a particular order. The second
section is a scherzo, Allegretto, with two trios—or contrasting middle
sections. At one point the music is marked Wienerisch (Viennese)
and we have the suggestion of a waltz. Toward the end of the move-
ment, Berg introduces a Carinthian folk melody, possibly inspired by
his sojourn in the Carinthian countryside while composing the work.

The entire scherzo is intended as a tone portrait of the beautiful
young Manon, cut down in the prime of youth.

The second movement begins Allegro with a cadenza for the solo
violin. To some commentators, this section represents the young girl’s
agony and struggle with death. The cadenza section ends on the last
four notes of the tone-row, which turn out to be the opening notes
of the chorale Es ist genug (It is enough), upon which Berg pro-
ceeds to build a series of variations. This is the requiem which brings
the concerto to a quiet close.

CONCERTO FOR PIANO AND ORCHESTRA NO. 3 IN D

MINOR, OP. 30 . . . SERGEI RACHMANINOFF
(Boxn April 1, 187% m Oneg Novgoxod Russia; died March 28,
1943, in Beverly Hills, Calif.)

When Rachmaninoff composed his Third Piano Concerto in 1909 he
had American audiences in mind. He had been invited to come to
this country for his first concert tour in the fall of that year, and he
planned to give the work its world premiere here. There was con-
siderable pressure from his native Russia for a first performance there,
but Rachmaninoff remained firm in his resolve to play the concerto
for the first time in America. He completed it during the summer,
but did not have sufficient time to practice it thoroughly before sailing
for New York. Consequently, he took with him what he described as
a “dumb piano,” a keyboard upon which he could practice while
crossing the ocean. It was the first and only time he used this type
of instrument.

Rachmaninoff’s American tour included appearances as pianist and
conductor with the Boston Symphony Orchestra, the Philadelphia Or-
chestra, the New York Philharmonic and the New York Symphony
Orchestra. It was with the last-named organization, under the direc-
tion of Walter Damrosch, that he gave the first performance of the
Third Piano Concerto—in Carnegie Hall on November 28, 1909.
According to all accounts, it was brilliantly played and as brilliantly
received by the capacity audience. Shortly thereafter the composer
repeated the concerto with the New York Philharmonic under Gustay
Mahler, and related how deeply impressed he was with the meticulous
care that Mahler lavished on the work during the rehearsal and with
the polished perfection of the finished performance.

The Third Piano Concerto is in the customary three movements.
The opening Allegro ma non troppo begins almost immediately with
the flowing principal theme; the second theme is simple and lyrical.
The second movement is an Infermezzo, marked Adagio, and is full
of poignant beauty. The somber mood is relieved by a middle section
in waltz tempo, the theme of which is based on the principal subject
of the first movement. After a return to the Adagio the Finale is
ushered in without a pause. Bearing the tempo indication Alls breve,
it fairly overflows with brilliance and the soaring melodies and
haunting harmonies so typical of Rachmaninoff,
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HANDEL, Suite from “The Water Music”

Allegro.

Air.

Bourree.

Hornpipe.

Andante.

Allegro deciso.

SCHUMANN, Symphony No. 4 in D Minor, Op. 120

Ziemlich langsam; Lebhaft (Un poco lento; Vivace).
Romanze: Ziemlich langsam (Un poco lento).
Scherzo: Lebhaft; Trio (Vivace).

Finale: Langsam; Lebhaft (Lento; Vivace).

FRANCK, Symphony in D Minor
Lento; Allegro non troppo.
Allegretto.

Allegro non troppo. J

ﬂ

Charles Munch, guest conductor

(Played without pause)

INTERMISSION

Program Notes®
by Paul Affelder

SUITE FROM “THE WATER MUSIC” . . . s
GEORGE FRIDERIC HANDEL
(Born February 23; 1685, in Halle; died April 14, 1759, in London)
) (Arranged by Sir Hamllton Harty)
In his youth, Handel served the Elector of Hanover as Kapellmeister.
wice during his tenure, he obtained leaves of absence, in order that
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he might journey to England. On the second visit, however, he over-
stayEd his leave so long that he decided to remain in England. Then,
in 1713, Queen Anne died, and she was succeeded on the British throne
by King George I, the erstwhlle Elector of Hanover. This left Handel
in a rather embarrassing position, for his former master had now fol-
lowed him to England.

Please, no photographic flashes during performance.




According to most of Handel’s early biographers, the reconciliation
between musician and monarch was accomplished in this fashion: On
August 22, 1715, the royal family and a large entourage took a water
trip down the Thames. Upon their return in the evening, they found
the river banks filled with spectators, numerous boats crowded with
merrymakers, a salute of cannon, and upon a special barge, an orches-
tra playing, under Handel’s direction, his newly composed Water
Music. The King was delighted, especially with the music. Turning
to Baron Kielmansegge, who had made all the arrangements, he in-
quired for the name of the composer. After making the necessary
apologies on Handel’s behalf, he told the King who had written the
music and why, and the truant composer was returned forthwith to
royal favor.

So much for the legend. The truth, as documented in recent years
by one of Handel’s more modern biographers, Newman Flower, is
this: The Water Music was not written until 1717, after the recon-
ciliation between Handel and the King, and was performed on July
| (A0 D b

In its original form, Handel’s Water Music consisted of some
twenty movements, and was scored for an orchestra of one flute
(interchangeable with piccolo), two oboes, one bassoon, two horns, two
trumpets and strings. In 1918 the late Irish conductor and composer,
Sir Hamilton Harty, arranged a suite of six numbers from The Water
Music, rescoring it for two flutes, piccolo, two oboes, two clarinets,
two bassoons, four horns, two trumpets, kettledrums and strings. The
six movements, which are not in the order in which Handel arranged
them, are: Allegro, Air, Bourree, Hornpipe, Andante and Allegro
deciso.

SYMPHONY NO. 4 IN D MINOR, OP. 120 . . . . . . .

ROBERT SCHUMANN

(Born in June 8, 1810, in Zwickau, Saxony; died July 29, 1856, in
Endenich, near Bonn)

On May 31, 1841, Clara Schumann wrote in the joint diary kept
by her and her husband: “Robert began yesterday another symphony,
which will be in one movement, and yet contain an Adagio and a
finale. 1 have heard nothing about it, yet I see Robert bustle, and
I hear D minor sounding wildly from a distance, so that I know in
advance that another work will be fashioned in the depths of his
soul. Heaven is kindly disposed toward us; Robert cannot be happier
in the composition than I am whtn he shows me such a work.”

But Schumann was not altogether happy with his new symphony,
which he completed and presented to Clara on her birthday, Septem-
ber 13. His First—or Spring—Symphony had appeared the preceding
January, shortly after he and Clara were married. The D Minor
Symphony, which followed, still shows signs of the joy he felt on
having finally won her hand. But this work was very coolly received
at its premiere, which took place at a Gewandhaus Concert in Leipzig,
conducted by Ferdinand David, on December 4, 1841. Schumann
offered it for publication two years later as his “Second Symphony,
Op. 50,” but without success, and the score ultimately fell into the
hands of Johannes Brahms.

No more was heard of the D Minor Symphony until 1851, when
Schumann made certain revisions in the score and did a considerable
amount of reorchestrating. In the meantime, however, he had com-
posed his Symphonies in C Major, Op. 61, in 1846, and E flat Major
(Rbenish), Op. 97, in 1850. Consequently, when this revised version
of the D Minor Symphony was published in 1851, it became the
Symphony No. 4, Op. 120. The composer himself conducted the work
for the first time in its new form at a concert of the Allgemeine
Musikverein in Diisseldorf on March 3, 1853, and this time it met
with a most favorable reception. It is in this revised form that the
symphony is always played today.

Schumann first called this symphony a “symphonic fantasia,” and
when it finally was published it bore the title, Introduction, Allegro,
Romanze, Scherzo and Finale, in One Movement. The four move-
ments of the work, then, are meant to be played without pause,

which was rather a novelty in Schumann’s day. But the composer
has given the symphony much greater unity than that, The theme
of the Introduction is heard again as the middle section of the Romanze
and again as the #rio—or contrasting middle section—of the Scherzo,
while a theme from the first Allegro figures as a harmonic underlay
in the Scherzo and as the basis for the principal subject of the
Finale. Closer examination of the score will reveal other thematic
relationships, but the ones mentioned will serve as a rough guide
to the listener.

SYMPHONY IN D MINOR . . . . . . . CESAR FRANCK
(Born December 10, 1822, in Liege, Belgium; died November 8,
1890, in Paris)

The composition of the D Minor Symphony, his only work in this
form, occupied Franck the better part of two years. He began it in
1886, and completed it on August 22, 1888.

The first public performance of the Symphony in D Minor took
place at a concert of the Paris Conservatory Orchestra on February
17, 1889. That it was poorly received is not surprising. In the first
place, there was general hostility toward Franck, who concentrated
on the creation of symphonic and chamber music when the current
vogue was for opera. Then, the members of the orchestra were defi-
nitely set against playing the symphony at all, and it was only what
Franck’s pupil and biographer, Vincent d’Indy, called the “benevolent
obstinancy” of the conductor, Jules Garcia, that brought the work
to performance.

Neither the public nor the critics understood the new symphony,
and they were quick to condemn it. D’Indy quotes one of the pro-
fessors at the Paris Conservatory as saying in contemptuous tones,
“That, a symphony? But, my dear sir, who ever heard of writing
for the English horn in a symphony? Just mention a single sym-
phony by Haydn or Beethoven introducing the English horn. There,
well you see—your Franck’s music may be whatever you please, but
it will certainly never be a symphony!” Evidently, the good pro-
fessor didn’t know his Haydn symphonies too well; that master’s
Symphony No. 22 in E flat Major employs not one but two English
horns.

Yet Franck had great confidence in his work. When he returned
home after the concert, his wife and son greeted him at the door
with a barrage of questions as to how the symphony had been re-
ceived. All he said in reply was, “Oh, it sounded well, just as I
thought it would.”

One of Franck’s important contributions to music was his de-
velopment of so-called “cyclical form,” in which certain thematic
material presented in the early movements of a work is restated and
summed up in the finale. The Symphony in D Minor is a prime
example of this form, which was tried by Beethoven in his Fifth and
Ninth Symphonies. It opens with a rather somber introductory Lento,
the theme of which is almost identical with the opening of the last
movement of Beethoven’s Quartet No. 16 in F Major, Op. 135, the
opening of Liszt’s Les Preludes, and the Annunciation of Death motif
in the second act of Wagner’s Die Walkiire. This builds up to the
main section of the first movement, Allegro non troppo. The Lento
section reappears several times during the course of the movement,
assuming an important place in the scheme of the entire symphony.

It is in the second movement, Allegretto, that the much-maligned
English horn solo makes its prominent appearance. Alternating with
it is a feathery, rustling passage for strings, which some analysts
consider as a substitute for a scherzo movement.

The mood of the finale, Allegro non troppo, is more joyful and
triumphant, resolving many of the doubts and questions engendered
by the music of the preceding two movements. It is in this finale
that Franck exploits to the fullest the cyclical form, weaving an
intricate symphonic pattern with the three themes of the last move-
ment and the principal material from the first two movements.
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Vladimir Ashkenazy

Pianist

Vladimir Ashkenazy, the noted So-
viet pianist, was born in Gorky in
1937. In 1943 he began his formal
musical studies and two years later
made his first public appearance in a
performance of the Haydn D Major
Piano Concerto. He entered the Cen-
tral Music School in Moscow at this
time and for the next ten vyears
studied with the noted teacher, Anaida Sumbatian. At seventeen,
and before entering the Moscow State Conservatory, the pianist
won second prize at the fifth international Chopin Competition
in Warsaw.

In 1956, Ashkenazy came suddenly into international promi-
nence with an electrifying victory, winning first prize in the
Queen Elizabeth Competition in Brussels. Tours of Europe
followed immediately, and in 1958 impresario S. Hurok pre-
sented the pianist on his first tour of North America. His
success was unprecedented. Harold Schonberg, New York
Times critic, dubbed him “The greatest living pianist of his
generation.”

Following his first North American tour, the First Tchai-
kovsky Competition (the one in which Van Cliburn won world
fame) took place in Moscow. Although Ashkenazy was not a
contestant (he became joint first prize winner four years later
in 1962) he met the youngest foreign pianist there, a beautiful
blond girl from Iceland who soon became his wife. The pair
have two children and reside for the most part in London.

Soloist August 10-11-12-13, 1967.
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Charles Munch, guest conductor
Nicole Henriot-Schweitzer, pianist

MOZART, Divertimento for Strings in D Major (K.136)
Allegro. ‘
Andante.

Fine Oriental Jade Ring
22 Marquise Diamonds 1.75 ct.
$3,500.00

3 Presto.
3 A T (N BEETHOVEN, Symphony No. 4 in B flat Major, Op. 60
%.3, A 'é b Ajagio; Allegro vivace. [
. 22\ @ 7ANS ' 28 Adagio.
A \\\“‘ ] Allegro vivace. Tri ?
A bt . =, gro vivace. Trio. Un poco |
(‘hiﬂ\\ "Ii!ls\(’}ll :‘-\'i’&,\"" meno allegro. il
%\; ﬂ’ “ﬂ' Y g Finale: Allegro ma non troppo.
WA' ‘;ﬂ\\"‘& ‘ INTERMISSION |
Q/ ARG SV ; RAVEL, Concerto for Piano and Orchestra in G Major
AL T ey Allegramente.

Finale: Presto.
RAVEL, Orchestral Excerpts from the Ballet “Daphnis et Chlo,” |
Suite No. 2 |
(Played without pause) ‘

Daybreak. Il
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Adagio assai. : J
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Program Notes®
by Paul Affelder

DIVERTIMENTO FOR STRINGS IN D MAJOR (K. 136)
WOLFGANG AMADEUS MOZART
(Born January 27, 1756, in Salzburg; died December 65, 1791,
in Vienna)

At the beginning of 1772, Mozart, just turned sixteen, composed
three so-called divertimenti (K. 136-8). The words “so-called” are
used advisedly, since authorities have doubted that Mozart himself
named them divertimenti. In the eighteenth century a divertimento
implied a composition of six or seven movements, two of which were
minuets. Each of the present group is in only three movements, none
of which is a minuet. One edition of Mozart’s works goes so far as
to group them with his string quartets, though their style would not
indicate that they were intended for that medium either.

The late Alfred Einstein came up with what is probably the most
logical solution to the problem. Mozart and his father had just re-
turned from their second successful tour of Italy, and they were to
leave again in the fall of 1772 for their third visit. It was Einstein’s
opinion that Mozart planned to take these three works with him to
Milan where, if some additional symphonies were needed, he could
convert them into “instant symphonies” merely by adding parts for
oboes and horns to double and reinforce the string parts.

Regardless of its name or its intention, the Divertimento in D
Major (K. 136) is a delightful work full of good musical ideas and
quite remarkable for a lad of only sixteen. Either by design or acci-
dent, there is a thematic relationship between the opening Allegro and
concluding Presto. Though the first violins dominate the entire com-
position, there is a short fugal development in the latter movement.
The middle movement is a rather stately Andante.

SYMPHONY NO. 4 IN B FLAT MAJOR, OP. 60 . . . . .

LUDWIG VAN BEETHOVEN
(Born December 16, 1770, in Bonn; died March 26, 1827, in Vienna)

The popularity of Beethoven’s symphonies has always been con-
centrated on those with the odd numbers — the First, Third, Fifth,
Seventh and Ninth, It is these works that are the more dramatic or
the more profound. The even-numbered symphonies, on the whole, are
of a lighter, more straightforward character, which of course, does
not diminish their importance or greatness, though they do not re-
ceive ['hc attention that is given to their odd-numbered brothers. Still,
;here 1s one of these even-numbered symphonies that seems to get
€Wer performances than all the rest; that undeservedly neglected work
18 the Fourch, one of the most charming and perfect of the nine.
Cep\:e?}; llLFie is known abou.t the origin of the Fourth Symphony, ex-

at it was composed in 1806,

The premiere of the Fourth Symphony took place in March 1807
at one of two concerts given, in all probability, at the home of
Prince Lobkowitz in Vienna. It was published two years later.

Robert Schumann compared this symphony to “a slender Greek
maiden between two Norse gods,” the latter, of course, being the
Eroica and Fifth Symphonies. Its first movement begins with a
rather somber introduction, Adagio, resolving into a merry Allegro
vivace. The second movement, Adagio, though rich in sustained mel-
ody, is concerned chiefly with an underlying rhythmic pattern that
has a rocking motion. The scherzo, Allegro vivace, again toys with
an unusual rhythmic design plus surprising melodic and harmonic
progressions. Like its counterpart in the Seventh Symphony, its trio—
or contrasting middle section — is played twice, separated by the
restatement of the scherzo. The rapid and exhuberant finale, Allegro
ma non froppo, is almost a perpetual motion of running notes,
bringing the symphony to a joyful conclusion.

CONCERTO FOR PIANO AND ORCHESTRA IN G MAJOR . .

MAURICE RAVEL

(Born March 7, 1875, in Ciboure, Basses-Pyrenees; died December
28, 1937, in Paris)

It took Ravel more than two years to compose this, the last of his
works for orchestra. Shutting himself off from the rest of the world
at his country home at Montfort ’Amaury, he worked continuously
for ten and twelve hours a day, interrupting his labors in 1931 only
long enough to write the Piano Concerto for the Left Hand for the
one-armed pianist, Paul Wittgenstein.

The G Major Concerto was barely finished in time for its premiere
at the Festival Ravel, held in the Salle Pleyel in Paris on January
14, 1932. The soloist was Marguerite Long, to whom the work is
dedicated, and the composer himself conducted the Lamoureux Or-
chestra. The remainder of this all-Ravel program, directed by the
Portuguese conductor, Pedro de Freitas Branco, consisted of the second
suite from Daphnis et Chloe, La Valse, the Rapsodie espagnole, the
Pavane pour une infante défunte, and Boléro.

The concerto is in three movements. The first, Allegramente, is
light, gay and perhaps a bit frothy. Certain jazz and blues elements
make their appearance here and in the finale, reminding one not a
little of George Gershwin’s Concerto in F. The second movement
Adagio assai opens with a long solo passage for the piano. The entire
movement bears a spiritual relation to some of the slow movements
and arias of Bach. The finale, Presto, is even more high-spirited than
the opening movement and utilizes more freely the jazz idiom, always
colored, however, by a French accent.

Please, no photographic flashes during performance.




ORCHESTRAL FRAGMENTS FROM THE BALLET “DAPHNIS

ET CHLOE” — SUITENO. 2 .. . . . MAURICE RAVEL

(Born March 7, 1875, in Ciboure, Basses-Pyrenees; died December
28, 1937, in Paris)

In 1910, Ravel completed his music for Daphnis et Chloé, a ballet
with choreography by Michel Fokine, which was commissioned by
Sergei Diaghilev for his Russian Ballet. The work was to have had
its premiere in Paris in 1911, but trouble within the company pre-
vented its production until June 8, 1912, when it was presented at
the Chatelet, Paris, together with Debussy’s L’aprés-midi d’un faune.
Nijinsky and Karsavina danced the title roles and Pierre Monteux
conducted.

The ballet as a whole, while performed more frequently in recent
years, has never achieved the popularity of the two orchestral suites
that were drawn from it, and which were heard more than a year

before the complete work reached the stage. The second of these “or-
chestral fragments,” as Ravel called them, comprises the entire final
scene of the ballet. It contains three sections: the atmospheric Day-
break, the florid pantomime and the bacchanalian General Dance. The
suite is played without pause.

Chloé has been kidnapped by brigands, and Daphnis, unable to pre-
vent her seizure, has fallen into a faint. As dawn breaks, a group of
shepherds rouses him, and he begins looking for Chloé, who suddenly
appears. The god Pan had sent nymphs to rescue her. In gratitude,
Daphnis and Chloé mime the courtship of Pan and Syrinx. Like Pan,
Daphnis fashions a flute from a reed and plays upon it. Gradually the
dance becomes more and more animated, and Daphnis and Chloé fall
into a passionate embrace. A general dance of rejoicing accompanies
their marriage.

MEADOWBROOK%

MUSIEs FESTIVALS
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THURSDAY-FRIDAY, AUGUST 34

The Meadow Brook School of Music Chorus
HAYDN, Mass in D Minor (“Missa in angustiis”) (“Lord Nelson
Mass’’)*
Kyrie.
Gloria.
Credo.
Sanctus.
Benedictus.
Agnus Dei.

STRAVINSKY, Opera-Oratorio in Two Acts, after Sophoclest
Prologue and Act I.
Act Il

3

Robert Shaw, guest conductor
Janice Harsanyi, soprano*
Florence Kopleff, contralto*}
John McCollum, tenor*!
Jon Humphrey, tenort
Yi-Kwei Sze, basst
Thomas Paul, bass*t

INTERMISSION

Program Notes®
by Paul Affelder

MASS IN D MINOR (“MISSA IN ANGUSTIIS”) (“LORD NELSON

MASS”) . . JOSEPH HAYDN
(Born March 31 1732 m Rohrau Lower Austna died May 31, 1809,
in Vlenna.)

The history of this, one of Haydn’s finest and most popular Masses,
is bound up with a Hungarian prince, a future French emperor and
a British admiral.

The Mass in D Minor, composed for Haydn’s patron, the Second
Prince Nicholas Esterhazy, at Eisenstadt between July 10 and August
31, 1798, was intended for the name-day of Princess Hermengild on
September 15. But Haydn’s mind could not have been on the Princess
when he wrote this stormy work. His mind, instead, was on the progress
of the Napoleonic wars, which disturbed him greatly. Two years
earlier, he had written, also for the Princess’ name-day, a Missa in
tempore belli (Mass in Time of War), which was.influenced by Na-
poleon’s conquests. These conquests had also influenced his Prince;
when Napoleon invaded Austria in 1797, the Prince organized a regi-
ment of one thousand men and outfitted them at his own expense.

Now, in the summer of 1798, Lord Horatio Nelson, Admiral of
the British fleet, was chasing up and down the Mediterranean in hot
pursuit of Napoleon’s troops, who were bound by ship for a planned
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conquest of Egypt. Haydn was so engrossed with this chase that he
marked Nelson’s progress with colored pins on a chart. Nelson finally
caught up with the French on the Nile at Abukir and engaged them
in battle. Haydn also kept a record of this encounter on his chart.
By the time he finished the Mass, he could not yet have known that
the British had completely annihilated the French fleet in one of the
war’s most brilliant victories; but the warlike tones of the music,
especially in the opening and in the customarily calm Benedictus, re-
flect his state of ‘mind. And when he completed the work, he entered
it in his own catalogue of his compositions as Misse in angustiis, which
may be freely but properly translated as Mass in Time of Fear. By the
time it received its initial performance in September, however, news
of Nelson’s spectacular feat had reached Eisenstadt, and the work be-
came known as the Lord Nelson Mass.

In 1800, Lord Nelson and Lady Hamilton visited Prince Nicholas,
spending three days at Eisenstadt. On September 2, Haydn directed a
performance of the Lord Nelson Mass in their honor at the Bergkirche.
The Admiral asked Haydn for something by which to remember him,
and the composer obliged by giving him his pen, whereupon Nelson
gave Haydn the gold watch he had carried at Abukir. Lady Hamilton
sang a number of Haydn’s songs, and he wrote a cantata for her, en-
titled Lines from the Battle of the Nile.

(continued on page 119)
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JANICE HARSANYI

Soprano

Since her debut with Eugene Ormandy and the Phila-
delphia Orchestra in 1958, Janice Harsanyi has performed
extensively in concert, recital, oratorio, radio and tele-
vision. She has been described as “the kind of musician
who can perform with ease and naturalness any music
that's set before her . . . anything from Bach to ultra-
modern Sessions.” Janice Harsanyi lives in Princeton,
N. J., with her Hungarian born husband, Nicholas Har-
sanyi, and their son Peter. Mr. Harsanyi is a noted musi-
cian, the conductor of the Princeton Chamber Orchestra,
the Philadelphia -Chamber Orchestra, and the Madison
Chamber Orchestra. The pair are valued staff members
at Interlochen.

JON HUMPHREY

Tenor

Jon Humphrey, a graduate of the Baldwin-Wallis
Conservatory, has been a member of the Robert Shaw
Chorale and soloist with that ensemble on its tours. Now
living in New York City, the young artist’s career is
expanding at a rapid rate to include frequent perform-
ances as tenor soloist in oratorio, opera, and as soloist
with symphony orchestra.

YI-KWEI SZE

Bass

The magnificent bass baritone voice of Yi-Kwei Sze,
often likened to the great Chaliapin, is the first serious
vocalist to emerge from China and establish himself
as an interpreter of Western music in the grand tradition.
Since his New York debut in 1949, a great success that
has been repeated five times, he has toured the world
annually appearing in every musical medium.

FLORENCE KOPLEFF |

Contralto

“One of the great voices America has produced,”
(N. Y. Herald Tribune) Florence Kopleff is in the tra-
dition of Louise Homer, Marguerite Matzenauer, and
Kathleen Ferrier—famed contraltos whose artistry shone
through the entire spectrum of music. New York City
born and entirely American trained, Miss Kopleff began
her career with the Robert Shaw Collegiate Chorale. She
has continued that association through the years in many
performances throughout the United States and Europe,
and in recordings for RCA Victor Records. This will be
the third year in which Miss Kopleff has appeared as
soloist of the Meadow Brook Festival.

JOHN McCOLLUM

Tenor

John McCollum has sung with every major orchestra
in the United States and repeatedly in festivals from
Tanglewood to Spoleto, and now, for the second time,
at Meadow Brook. In opera, oratorio, in recital, he is
one of the most sought after of artists, singing always
with impeccable taste and intelligence. Of his recently
issued recording of “The Creation” American Record
Guide describes his singing as “impeccable.”

THOMAS PAUL
Bass

Californian Thomas Paul studied at Juilliard, graduat-
ing as a conductor. His voice, however, attracted such
attention that he was persuaded to take up vocal training.
When he promptly won First Prize in the Liederkranz
Foundation Contest, he abandoned the baton for good.
Subsequently, he was awarded a Ford Foundation grant
for operatic study. His busy schedule attests to the
wisdom of his choice of careers.

Soloists August 3 -4, 1967 i
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The Mass is divided into the customary main sections — Kyrie,
Gloria, Credo, Sanctus, Benedictus, Agnus Dei — with several sub-
divisions within these sections.

«OEDIPUS REX”—OPERA-ORATORIO IN TWO ACTS . . .
IGOR STRAVINSKY
(Born June 17, 1882, in Oranienbaum, near St. Petersburg)

[n 1925 Stravinsky, who for some time had felt the need and desire
to compose a large-scale dramatic work, hit upon the idea of creating
2 musical dramatization of Sophocles’ Oedipus Rex with a Latin text.
«] had in mind an opera or oratorio on some universally familiar sub-
ject,” he wrote in his autobiography. “My idea was that in that way
I could concentrate the whole attention of the audience, undistracted
by the story, on the music itself, which would thus become both word
and action . . . I have always considered that a special language, and
not that of current converse, was required for subjects touching on
the sublime. That is why I finally selected Latin. The choice had the
great advantage of giving me a medium not dead, but turned to stone
and so monumentalized as to have become immune from all risk of
vulgarization.”

Stravinsky, who was living in Nice at the time, asked his friend,
the French poet, novelist, playwright and painter, Jean Cocteau, who
lived in nearby Villefranche, to construct a French libretto from
Sophocles’ tragedy; then he had the Abbé Jean Daniélou translate it
into Latin.

The composer worked on the score between January 11, 1926, and
May 10, 1927, completing it barely in time for its premiere, which
took place at the Théatre Sarah Bernhardt in Paris on May 30. The
whole project had been planned as a surprise for Sergei Diaghilev on
the occasion of the twentieth anniversary of his theatrical activity.
Since the forces of his Ballets Russes were to be used for the production,
however, it became necessary to let him in on the secret. Shortness of
available time for preparation and the relatively few performances
that were projected caused all concerned to decide on presenting the
work as an oratorio without staging or scenery (Stravinsky had con-
ceived it as either an oratorio or an opera with stylized staging). The
composer himself conducted; but since it was sandwiched in between
two ballets, this concert version of Oedipus Rex failed to make much
of an impression on the audience. It had a much greater effect when
it was offered as an opera in Vienna and Berlin the following year.

Oecdipus Rex takes on something of the character of the Greek
drama on which it is based. The protagonists include Oedipus (tenor),
Jocasta (mezzo-soprano), Creon (bass-baritone), Tiresias (bass), the
Shepherd (tenor), the Messenger (bass-baritone) and a male chorus, all
of whom sing in Latin. In addition, there is a Narrator — this was
Cocteau’s idea who introduces each scene by explaining, in the
language of the audience, the action which is to follow.

In his notes for a performance of Oedipus Rex by the Cleveland
Orchestra, Klaus G. Roy comments: “Stravinsky cultivates a detach-
ment toward his material that heightens the universality of the myth,
monumentalizes the legend, and allows the work of art to become an
instrument also of philosophical and theological thought and instruc-
tion. One has not so much the feeling of tragedy — and the Oedipus
story is classic tragedy at its greatest — as of a masque, a morality
play, a gigantic symbol of man’s frailty and the inexorble will of
fate.”

Briefly told, this is the story of Oedipus Rex: From the moment
of his birth, the gods have laid a snare for Oedipus, though he does
not know it. As King of Thebes, he has vanquished the sphinx; but
now the city is beset by a plague, and the populace asks him to save
it, which he promises to do. Oedipus’ brother-in-law, Creon, who has
consulted the oracle at Delphi, tells him that the oracle has demanded
that the assassin of the former king, Laius, who is hiding in Thebes,
be discovered and brought to justice, and Oedipus vows to accom-
plish this. He asks the seer Tiresias for further clarification, and is
told that the slayer of the king is himself a king. Oedipus accuses
Creon of seeking the throne and Tiresias of being his accomplice.

In the second act, Queen Jocasta, widow of King Laius and wife of
Oedipus, attempts to calm the disputants by telling them that oracles
lie. After all, did not the oracle foretell that Laius would perish at
the hand of his son, when actually he was murdered by thieves at
the crossing of three roads from Daulis and Delphi? It is then that
Oedipus remembers that he killed an old man at the junction of three
roads. A messenger and a shepherd, arriving from Corinth, reveal that
Oedipus was not the son of King Polybus of Corinth but only adopted
by him. At last the truth comes out: Oedipus is the son of Laius and
Jocasta; thus, unknowingly, he has murdered his father and married
his mother. Jocasta hangs herself, and the horrified Oedipus puts out
his eyes with her golden brooch. Gently, almost lovingly, his people
drive him from the city.
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SATURDAY-SUNDAY, AUGUST 5-6

DVORAK, Symphony No. 9 (Old No. 5) in E minor, Op. 95
(“From the New World”)

Adagio; Allegro molto.

Largo.

Scherzo.

Allegro con fuoco.

BRAHMS, Concerto for Violin and Orchestra in D Major, Op. 77
Allegro ma non troppo.

Adagio.

Allegro giocoso, ma non troppo vivace.

"

Sixten Ehrling, conductor
Itzhak Perlman, violinist

INTERMISSION

Program Notes®
by Paul Affelder

SYMPHONY NO. 9 (OLD NO. 5) IN E MINOR, OP. 95 (“FROM
THE NEW WORLD”) . . . . . . . ANTONIN DVORAK
(Born September 8, 1841, in Muhlhausen; died May 1, 1904,
in Prague)

. The New World Symphony was the product of Dvofik’s sojourn
In America. He came here in October 1892, at the invitation of Mrs.
Jeanette M. Thurber, to assume the directorship of the recently found-
ed National Conservatory of Music in New York. For three years
he remained at this post, teaching composition to many eager students.
He occupied an apartment on East 17th Street, close to the Conserva-
tory; and during the summer months he took his wife and six chil-
dren to the little town of Spillville, Towa, which was settled predomi-

119

pose his New World Symphony.

Among Dvorik’s students at the Conservatory was H. T. Burleigh,
later to become a prominent Negro baritone, composer and arranger.
Burleigh spent long hours with Dvofik, singing and playing for him
many Negro spirituals and slave songs. These completely captivated
the master and served as an important inspiration for him to com-
pose his New World Symphony.

The symphony was begun, according to the first of three sketch-
books required during its formation, on December 19, 1892, and was
completed on May 25, 1893. Dvorak orchestrated most of the work
at Spillville.

Please, no photographic flashes during performance.




The symphony was given its first performance by the New York
Philharmonic Orchestra, conducted by Anton Seidl, at Carnegie Hall
on December 15, 1893. Its success can best be described by the com-
poser who, three days later, wrote to his publisher, Simrock, in Berlin:
“The success of the symphony was magnificent. The newspapers say
that never has a composer had such a triumph. I was in a box, and
the hall was filled with the most select public in New York. The
public applauded so much that I felt like a king in my box.”

The late Pitts Sanborn, writing in the Philharmonic’s program
book nearly a half century after the New World Symphony was first
played by that organization, attributed its immediate popularity to
the great amount of syncopation it contains. He pointed out that rag-
time was rapidly coming into its own during the Gay Nineties, and
that the presence in the symphony of rhythms similar to those employed
in ragtime caused the work to sail into universal popularity on the
rising tide of the new American dance craze.

There has been much controversy over the character of the thematic
material in the New World Symphony. One group asserted that the
work was based almost entirely on Negro and American Indian folk
themes; the other insisted that the music was predominantly Czech
and was, in fact, an expression of the composer’s intense feeling of
homesickness — a longing which, in 1895, caused him to turn down
the offer of another handsome contract with the Conservatory and
sail for home.

The situation may be summed up by saying that Dvorik did at-
tempt to write in the spirit of the American folk idiom — if such an
idiom exists — and even quoted briefly from at least one Negro spir-
itual. But the tone of the New World Symphony, despite its title, re-
mains decidedly Bohemian. What many have failed to note is that
there is a marked resemblance between the music of the American
Indian and that of the Czech peasant.

CONCERTO FOR VIOLIN AND ORCHESTRA IN D MAJOR,
OP, 775505 s tos, p e e os by i L ICTOHANNES S BRAFIMS

(Born May 7, 1833, in Hamburg; died April 3, 1897, in Vienna)

The Violin Concerto was composed during the summer of 1878 in
the little town of Pértschach in lower Austria. As early as August,
Brahms sent a copy of the manuscript to his friend, the noted violinist
Joseph Joachim, in order that he might have his suggestions as to
the playability of the solo part, Such consultations continued up until
the time the concerto was published in October 1879, Joachim pro-
viding the bowings and fingerings and also the cadenza. Brahms had
met Joachim in 1853 while the former was on tour with the Gypsy
violinist Remenyi, and the friendship that grew between them lasted
for nearly half a century.

The concerto received its first performance on New Year’s Day
1879 at a concert of the Gewandhaus Orchestra in Leipzig. Brahms
conducted, and quite naturally, Joachim was the soloist.

One of Brahms’ biographers, his friend Max Kalbeck, tells us of
“a comical incident” which occurred during that performance. It
seems that the composer had paid a hurried visit to a friend just be-
fore the concert and, arriving at the hall late, had not had time to
make a complete change from street to concert dress. Consequently,
he walked onstage wearing his gray street trousers. What was far
worse, however, he had neglected to fasten his suspenders, so that
his lively motions on the podium caused his shirt to show between
his trousers and vest. “These laugh-provoking trifles,” wrote the se-
rious Kalbeck, “were not calculated to elevate one’s mood.”

The character of the opening movement of the concerto, which is
marked Allegro non troppo, was described by the late Pitts Sanborn
as “idyllic,” a term that well fits it. The second movement, Adagio,
is like a beautiful song whose principal singers are the solo oboe and
the solo violin. The finale, Allegro giocoso, ma non troppo vivace, has
a certain irresistible swing to it. It is in rondo form and is marked
by a decided Hungarian flavor, possibly as a gesture to the Hungarian-
born Joachim.
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HOVHANESS, Prelude and Quadruple Fugue for Orchestra, Op. 128
BRAHMS, Symphony No. 3 in F Major, Op. 90

ﬂ

Sixten Ehrling, conductor
Vladimir Ashkenazy, pianist

Jan Peerce

Tenor

One of the most beloved artists of
our time, Jan Peerce is that extra-
ordinarily rare performer who com-
mands both the highest respect and
admiration from fellow musicians
and critics and an unswerving adora-
tion from the public at large.

A master of style from Bach to the
5 popular ballad, from Mozart and the
German lied to the Verdi aria and Jewish folk songs, Peerce
also has an outgoing warmth and projection that has endeared
him to music lovers on every continent.

Peerce began his professional career as a violinist in a four-
piece jazz combo he formed at the age of fourteen. His early
voice training soon prevailed and a great career was launched.

Peerce made his Metropolitan Opera debut in November,
1941, and has appeared regularly ever since in all of the
world’s leading opera houses. Perhaps Irving Kolodin, critic of
Saturday Review, expressed it best when he wrote recently,
“Refinement on the order achieved by Peerce is a standard of
its own, by which others to come may be measured.”

Soloist August 17 -18 -19 - 20, 1967.

Allegro con brio.
Andante.
Poco allegretto.
Allegro.
INTERMISSION
CHOPIN, Concerto for Piano and Orchestra in F Minor, Op. 21
Maestoso.
Larghetto.
Allegro vivace,

A

CRESTON, Invocation and Dance, Op. 58
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PRELUDE AND QUADRUPLE FUGUE FOR ORCHESTRA, OP.
T2 Fo Rl il Sed Sty TR R RS ALAN HOVHANESS
(Born March 8, 1411, in Somerville, Mass.)

Alan Hovhaness is a Yankee from Massachusetts whose father was
Armenian and whose mother was Scottish. Despite the fact that his
musical training was almost exclusively American — centered, in fact,
in Boston — Hovhaness’ compositiops have been colored largely by
the music of the Near and Far East, especially that of Armenia. He
has been the recipient of a number of honors, fellowships and grants
which have enabled him to travel widely, gathering firsthand many
of the ideas for his often exotic-sounding works.

In 1959, Hovhaness embarked on his first world tour, during which
he wrote music for an orchestra of Indian instruments on commission
from the All India Radio, as well as compositions for two of Japan’s
leading symphonic organizations. A prolific composer almost from the
time he was able to read musical notation, he destroyed nearly a
thousand works before he was thirty, but has since replaced them
with hundreds of more mature creations in countless forms and styles.

The Prelude and Quadruple Fugue was written in 1955 for the
twenty-fifth anniversary of the Festival of American Music presented
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annually in Rochester, N. Y., by the Eastman-Rochester Symphony
Orchestra, under the direction of Howard Hanson, and is dedicated
to Dr. Hanson and the orchestra. The tempo of the Prelude is An-
dante; but as each of the four subjects appears in the Fugue, the
tempo becomes livelier, the music more rhythmic in character.

SYMPHONY NO. 3 IN F MAJOR, OP. 90 JOHANNES BRAHMS
(Born May 7, 1833, in Hamburg; died April 3, 1897, in Vienna)
Brahms was forty-three before he completed his First Symphony,

the composition of which had occupied him off and on for more

than fourteen years. The Second Symphony followed only a year later,
but there was a lapse of six years between the Second and Third,

which was not finished until 1883.

The symphony had its first performance on December 2, 1883, at a
concert of the Vienna Philharmonic Orchestra, Hans Richter conduct-
ing.

There is a close connection between the musical content of the
Third Symphony and the circumstances of its second performance.
Some thirty years earlier, Brahms met the Hungarian violinist Joseph

(continued on page 123)
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Joachim and the two became fast friends. The two young men formed
2 sort of two-member club that included practically everything but
2 secret handshake. Joachim, who was two years older than Brahms,
had already established himself in the musical world, and he was able
to give his colleague some valuable advice concerning publishers and
the business of giving concerts. In return, Brahms taught Joachim to
smoke. When their activities kept them apart the two musicians cor-
responded under romantic pseudonyms and sent each other counter-
point exercises for correction.

Joachim had adopted a motto consisting of the notes F-A-E; they

stood for “frei aber einsam” — “free but lonely.” Not to be outdone,
Brahms took a motto of his own, changing Joachim’s E to an F, so
that his read “frei aber froh” — *“free but happy.” According to a

count made by Robert Haven Schauffler, this F-A-F motto appears
in no less than eleven of Brahms’ compositions. Chief among these is
the Third Symphony, where the motto has been altered to F-A flat-F.
In that form it appears at the very opening of the first movement and
is heard a number of times throughout the score.

About two years before the appearance of the symphony, Brahms
and Joachim had become estranged over some of the latter’s marital
difficulties. Some authorities believe that Brahms gave considerable
prominence to this motto as a means of communicating to his old
friecnd in music what he could not say in words. As a further at-
tempt at reconciliation, the composer wrote to Joachim, asking if he
would conduct the symphony for the first time in Berlin. When he
accepted, Brahms was overjoyed.

CONCERTO FOR PIANO AND ORCHESTRA IN F MINOR,
OP. 21 e e e e el el e BREDERIC: CHOPIN
(Born February 22, 1810, in Zelazowa Wola, Poland; died
October 17, 1849, in Paris)

Chopin wrote both his piano concerti in Warsaw during 1829 and
1830. The F Minor Concerto was completed and performed before
that in E Minor; but since it was not published until three years after

the latter work, it became known as the Second Concerto.

The piano dominated every one of Chopin’s compositions. In most
instances, he wrote for piano alone, but in his youth he composed a
few works for piano and orchestra. The orchestral scoring in this
music is so light that during the last century Carl Tausig reorchestrat-
ed the accompaniment for the E Minor Concerto and Carl Klind-
worth tried his hand with that of the F Minor, it being their idea to
improve on Chopin’s inexperienced efforts at orchestration and make
the music sound more brilliant. In recent years, however, we have
come to realize that the composer probably intended the orchestra to
serve merely as a background for the piano soloist. Chopin is said to
have had a rather light touch on the piano, and his tone may not have
been large enough to rise above a heavy orchestral accompaniment.

According to his own letters, the ultra-romantic young Chopin
found inspiration for much of the music in the F Minor Concerto in
his suppressed infatuation for the Polish singer Constantin Gladkowska,
who was then a student at the Warsaw Conservatory. By the time the

concerto was published in 1836, however, he had switched his affec-
tions to the Countess Delphine Potocka, and it was to her that he
dedicated the work.

Chopin played the Second Concerto at his first concert in Warsaw
on March 17, 1830. Of this premiere the composer wrote: “The first
Allegro of the F Minor Concerto (not intelligible to all) received, in-
deed, the reward of a ‘Bravo,” but I believe this was given because the
public wished to show that it understands and knows how to appreci-
ate serious music. There are people enough in all countries who like
to assume the air of connoisseurs! The Adagio and Rondo produced a
very great effect. After these the applause and ‘Bravos’ came really
from the heart.”

INVOCATION AND DANCE, OP. 58 . . . PAUL CRESTON
(Born October 10, 1906, in New York City)

Paul Creston is one of the more successful of our contemporary
American composers. Yet, in such vital subjects as harmony, theory,
counterpoint and composition he is entirely self-taught. He was born
in New York City of Sicilian parents. He showed a passion for music
at a very early age, and later studied piano and organ. But his interests
have always been very wide and varied, ranging from hypnosis to
shorthand.

When Creston started to work it was not in the world of music
at all but in the magazine, foreign banking and life insurance fields.
After finally deciding to devote his life to writing music, he gave up
the other work he had been doing. In order to support his wife and
family, he played the organ in a motion picture theatre. Then, in
1934, he was appointed organist at St. Malachy’s Church in New York,
a post he still holds. For a time, too, he conducted the orchestra for
several national radio programs.

Commissioned by the Louisville Orchestra, Invocation and Dance
was completed in November 1953, and was first performed by that
orchestra, under Robert Whitney’s direction, on May 15, 1954. It is
based on a favorite form of Creston’s, the prelude and dance, a com-
position in two contrasting sections. The composer points out that
the Invocation is triple meter (3/4 and 9/8). While the Dance is
in quadruple meter (4/4 and 12/8), though both are marked by
certain rhythmic irregularities and complexities.

“The Invocation,” writes Creston, “is generally quiet but intense in
mood, with a minor climax at measure 19 (the solo flute emerging
from it) and a major climax at measure 41 with the entire orchestra
sustaining the emotional upsurge. This major climax subsides and
merges into the beginning of the Dance. The Dance proper is sub-
divided into five sections, each presenting a new thematic idea and a
different rhythmic structure, the fourth of these sub-sections being
a reminiscence of the Invocation leading to the final and recapitulative
section + +

“There is no programmatic idea to this work, but the listener is
free to let his imagination wander as he may wish.”
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SHOSTAKOVICH, Symphony No. 1, Op. 10
Allegretto; Allegro non troppo.
Allegro.

Lento: Largo.

Allegro molto.

*KRENEK, Horizon Circled

Azimuth,

Elevation.

Meridian.

Inner Circle.

Parabola.

Zenith.

BEETHOVEN, Concerto for Piano and Orchestra No. 5 in E flat
Maijor, Op. 73 (“Emperor”)

Allegro.

Adagio un poco moto.

Rondo: Allegro.

*World Premiere. Commissioned by The Meadow Brook Festival.

Sixten Ehrling, conductor
Vladimir Ashkenazy, pianist

INTERMISSION
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Program Notes®©
by Paul Affelder

SYMPHONY NO. 1, OP. 10 . DMITRI SHOSTAKOVICH
(Born September 25, 1906, in St. Petersburg (Leningrad)

We never cease to marvel at the amazing compositions which issued
from the minds and pens of such youthful geniuses as Mozart, Schu-
bert and Mendelssohn when they were still in their teens. As we listen
to the First Symphony by a composer of our own day we can marvel
anew, for it was written when he was only ninetéen.

Shostakovich completed this work in the spring of 1925 as the
thesis for his final examination at the Leningrad Conservatory. It was
first performed in the same city on May 12, 1926, under Nikolai
Malko’s direction, and was quick to propel its composer into the in-
ternational music limelight.

The conditions under which this symphony was written were any-
thing but ideal. Shostakovich’s once well-to-do family had been re-
duced to poverty by the Bolshevik Revolution. His mother, who had
provided for him since his father’s death, was in need of medical at-
tention, and even the young composer himself was not well. His
“bourgeois origin” prevented him from receiving much-needed help
in the way of jobs and remunerative honors and prizes, and he was
obliged to give piano recitals at the Conservatory without fee. The
only way he could manage to contribute to the family’s meager in-
come was by playing the piano accompaniments to silent films in a
small, drafty motion picture theatre. He was even too poor to pay
to have the parts for his new symphony copied so that it might be
performed; and it was only when Malko took an interest in the work
and induced the Conservatory officials to finance the copying that it
was able to see the light of day.

This symphony is a remarkably fresh, brilliant and forthright work,
even if one disregards its composer’s extreme youth. Not only does it
point the way to many of Shostakovich’s later works in this form but
it is still considered by many to be the finest and most inspired of
all his symphonies.

The first movement opens with a short introduction, Allegretto,
which leads into the main body of the movement, Allegro non troppo.
There are two principal themes, the first resembling a march, the
second a waltz. The second movement is a scherzo, marked Allegro.
There is a contrasting trio — or middle section — in a slightly slower
tempo and less boisterous mood. After the return of the scherzo proper,
the main themes of both the scherzo and trio are ingeniously combined.
The third movement, Lento, is lyrical and melancholy, with many
chromatic melodies and harmonies that conjure up memories of Wag-
ner’s Tristan und Isolde. A roll on the snare drum ¢onnects this move-
ment to the Finale, which begins with a slow introduction, Lenfo,
followed by a brilliant and highly dramatic Allegro molto. This move-
ment reaches an arresting climax with an unusual symphonic device—
a solo for kettledrums that begins with great power and gradually
fades to near-inaudibility.
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HORIZON CIRCLED . . . ERNST KRENEK
(Born August 23 1900, m Vienna)

Ernst Krenek may be aptly described as an all round musician:
composer, conductor, pianist, teacher, critic, musical theorist, author
and lecturer. Educated in his native Vienna and in Berlin, he served
as an opera coach in Kassel, a music critic in Vienna and a vocal ac-
companist all over Europe. Since 1937 he has lived in the United
States, and is now an American citizen. He has taught at Vassar Col-
lege and has headed the music department at Hamline University in
St. Paul, Minn. He has lectured widely and conducted — mostly his
own works — here and in Germany. This spring he was composer-in-
residence at the Peabody Conservatory of Music in Baltimore, and this
summer he is fulfilling a similar role at the University of Hawaii.

Krenek’s music, which embraces every performing medium, in
cludes nearly a score of operas and dozens of symphonic, chamber,
keyboard and choral works, as well as numerous songs. One of his
earliest operas, Jonmny spielt auf, won him international fame; it is a
jazz opera that preceded by a year Kurt Weill’s Threepenny Opera. His
latest opera was written for television; he himself conducted its pre-
miere in Munich last fall. As a composer, Krenek has always kept
abreast of creative musical trends. For some years, he has written in
the twelve-tone idiom, and also has some electronic music to his credit.
Besides all this, he has written a number of highly valued books on
various musical subjects.

Horizon Circled, which is being heard for the first time anywhere
at these concerts, was written for and dedicated to the Meadow
Brook Festival. It is in six sections, which bear the respective titles:
Azimuth, Elevation, Meridian, Inner Circle, Parabola, and Zenith.
Mr. Krenek has written about his work as follows:

“The title indicates the circular structure of the work. The final
section, which returns to the chaotic features of the opening, is the
retrograde form of the first section. This ‘tour of the horizon’ passes
through four cardinal points marked by the fourfold appearance of
a pivotal element: up, down, forward, backward. The second and third
of these frame the ‘inner circle,” a sequence of short canons repre-
senting the core of the work. The subtitles of the six sections are not
intended to verbalize what the music ‘means.’ They only hint at the
imagery of the astronomical concepts reflected by the over-all form
of the work.”

Horizon Circled is scored for two flutes, two piccolos, two oboes,
two clarinets, clarinet in E flat, bass clarinet, two bassoons, four
horns, two trumpets, two trombones, tuba, kettledrums, bass drum,
snare drum, field drum, cymbals, triangle, high bongo, temple block,
wood block, maracas, hammer, small gong, very big gong, xylophone,
glockenspiel, vibraphone, piano, harp and strings.

CONCERTO FOR PIANO AND ORCHESTRA NO. 5 IN E FLAT
MAJOR, OP. 73 (“EMPEROR”) .. LUDWIG VAN BEETHOVEN
(Born December 16, 1770, in Bonn; died March 26, 1827, in Vienna)

Beethoven composed most of the Piano Concerto No. 5 in E flat
Major during the summer of 1809 in Vienna. The political events of
that summer could hardly have been conducive to the writing of

(continued on page 127)

DIVISION OF CONTINUING EDUCATION

Through the Division of Continuing Education, OAKLAND UNI-
VERSITY offers a comprehensive and varied program of courses,
conferences and special events, all open to adults in the metro-
politan and suburban areas of Detroit.

The courses vary from liberal arts instruction to business and
professional development courses. The fall term begins September
25 with 200 non-credit courses including music, languages, the
arts, psychology, business management, industrial development and

real estate.
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women to life insurance agency management, preview lectures of
the Meadow Brook Festival and the John Fernald Theatre and a
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counseling service; the Mott Center for Community Affairs, and the
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Division of Continuing Education—Phone 338-7211, Ext. 2171.

“Man becomes man through education; he is what his education
makes him:” . . . Kant
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Arthur Krehbiel

French horn

Mr. Krehbiel was co-princi-
ME‘ADOW(BROOIQ pal horn player for the Chicago
i Symphony before joining the
Detroit Otrchestra as principal
horn in 1963. He is horn in-
structor both at the Meadow
Brook School of Music and at
MUS[C@FESTWJ\L@ Wayne State University, where
he is also director of the brass
choir. A native of California, Mr. Krehbiel began his
studies at Fresno State College and received his
bachelor’s degree at Northwestern University.

Soloist August 17 - 18, 1967.
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music, certainly not to the creation of a work of the grandeur and
magnitude of this concerto. The conquering French army under
Napoleon hammered at the gates of the city in May. After one
day the Austrians gave up, and the French occupied the city.
From then on, Beethoven had an unhappy time. Most of his
friends among the nobility fled from Vienna; the French levied new
taxes; prices rose; food was scarce.

Beethoven must have had miraculous powers of concentration, for
it was during these trying times that he wrote three of his finest
works: the Piano Sonata, Op. 81a, written for the departure from
Vienna of his pupil, the Archduke Rudolph; the String Quartet, Op.
74, and the Fifth Piano Concerto, also dedicated to the Archduke. All
three of these works, by the way, are in E flat Major. Only in the
slightest degree does any of them give evidence of what was going on
in the outside world.

Beethoven was not responsible for giving this concerto the title
Emperor, any more than he can be blamed for attaching the name
Moonlight to his Piano Sonata in C sharp Minor, Op. 27, No. 2. The
pianist and publisher J. B. Cramer is supposed to have given the con-
certo its nickname, not because of any connection with a particular

monarch but because of the heroic, regal nature of the music.

The concerto was first performed in Leipzig, probably toward the
end of 1810, with Friedrich Schneider as soloist and Johann Philipp
Christian Schulz conducting. Concerning this performance, the All-
gemeine Musik Zeitung stated that “it is without doubt one of the
most original, imaginative, most effective but also one of the most
difficult of all existing concertos.” After bestowing high praise upon
the soloist, the conductor and the orchestra, the report went on to
say, “So it could not have been otherwise than that the crowded au-
dience was soon put into such a state of enthusiasm that it could
hardly content itself with the ordinary expressions of recognition and
enjoyment.”

For its time, the concerto had several unique features. These in-
clude the introduction to the first movement, Allegro, comprising
three big orchestral chords, each followed by a flourish on the piano;
the absence of improvised cadenzas, the few brief cadenzas having been
written out by the composer, and the manner in which the serenely
contemplative second movement, Adagio un poco mosso, is connected
to the almost boisterous final rondo, Allegro ma non tanto.
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MORAWETZ, Sinfonietta for Winds and Percussion
Allegro non troppo.

Adagio pesante (“Elegy”).

Allegro vivace.

BRITTEN, “Serenade,” for Tenor Solo, Horn and Strings, Op. 31
Prologue.

Pastoral, “The Day’s Grown Old.”

Nocturne, “The Splendour Falls on Castle Walls.”
Elegy, “O Rose, Thou Art Sick.”

Dirge, “This Ae Nighte.”

Hymn, “Queen and Huntress.”

Sonnet, “O Soft Embalmer of the Still Midnight.”
Epilogue.

HANDEL, Sommi Dei, from “Radamisto’”
HANDEL, Say to Irene, from “Atalanta”
BONONCINI, No, o Dio, from “Calfurnia”
R. STRAUSS, “Death and Transfiguration,” Tone Poem, Op. 24
Largo (Sleep, lliness, and Reverie).
Allegro molto agitato (Fever and Struggle with Death)
Meno mosso, ma sempre alla breve (Dreams,
Childhood Memories, and Death).
Moderato (Transfiguration).

Sixten Ehrling, conductor
Jan Peerce, tenor
Arthur Krehbiel, French horn

INTERMISSION
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SINFONIETTA FOR WINDS AND PERCUSSION . . .
OSKAR MORAWETZ
(Born January 17, 1917, in Svelta, Czechoslovakia)

Born in Czechoslovakia and trained at the Prague Conservatory,
Oskar Morawetz emigrated to Canada in 1940. For many years he
has been teaching at the Toronto Conservatory, and is considered a
Canadian composer. He has written mostly for orchestra, chamber en-
semble and piano, and his works have been widely performed on both
sides of the Atlantic.

Morawetz completed his Sinfonietta for Winds and Percussion dur-
ing the summer of 1965. Having previously composed a work for
strings alone, he was seeking in the Smfometta to create a piece for
full symphony orchestra without strings.

’ It was by coincidence that the Sinfonietta received its first per-

Ormance on February 22, 1966, by the Montreal Symphony Orchestra
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under Zubin Mehta. In January, Mehta had brought his orchestra to
Toronto. During a conversation backstage after the concert, the con-
ductor asked Morawetz why he had not sent him any scores recently
for consideration. When the composer replied: “Most conductors are
so deluged with material that I don’t think you are really serious,”
Mehta said: “Send me a score right away.” He was so impressed with
the Sinfonietta that he revised his program in order to include the
work on his final subscription concert in Montreal.

Following the Montreal premiere, Morawetz made some alterations in
the score, particularly in the middle movement. In its revised form,
it was first heard on July 3, 1966, at the opening concert of the Aspen
Festival in Aspen, Colorado, conducted by Walter Susskind; this was
also its initial performance in the United States. Later that summer,
the work received the Critics’ Award at the International Composers’
Competition at Cava dei Tirreni, Italy.

Please, no photographic flashes during performance.




The first of the Sinfonietta’s three movements, Allegro non troppo,
is a strongly rhythmical free fantasy with a suggestion of impressionis-
tic coloring at the beginning and end. The second movement, Adagio
pesante, is subtitled Elegy; written during the last months of the life
of the composer’s father, it is dedicated to his memory. It is in three
sections, the first a dirge-like slow march for brass and drums, the
second an expressive Andante for woodwinds alone, later joined by the
rest of the orchestra, highlighted by xylophone, glockenspiel, vibra-
phone and whip, and the third again for brass and drums, to which
are added tam-tam and deep bells. The concluding movement, Allegro
vivace, which is full of motion, has been described as resembling a
toccata.

“SERENADE” FOQR TENOR SOLO, HORN AND STRINGS, OP.
AL, g w LR R o T S o e o BENJAMEN U BREEFTEN
(Born November 22, 1913, in Lowestoft, Suffolk, England)

Benjamin Britten who, equally with Sir William Walton, is Eng-
land’s leading contemporary composer, wrote the Serenade for Tenor
Solo, Horn and Strings in 1943. It received its initial performance on
October 15 of that year at Wigmore Hall in London by the artists for
whom it was written — Peter Pears, tenor, and Dennis Brain, horn
— with a string orchestra conducted by Walter Goehr.

Actually, the Serenade is a cycle of six songs, with a prologue and
epilogue scored for unaccompanied horn. The six vocal movements are:
Pastoral, “The Day’s Grown Old” by Charles Cotton (1630-1687);
Nocturne, “The Splendour Falls on Castle Walls” by Alfred Tennyson
(1809-1892); Elegy, “O Rose, Thou Art Sick” by William Blake
(1757-1827); Dirge, “This Ae Nighte” by an anonymous fifteenth
century poet; Hymn, “Queen and Huntress” by Ben Jonson (1573-
1637), and Sonnet, “O Soft Embalmer of the Still Midnight” by John
Keats (1795-1821).

“With six poetic texts that complement each other in atmospheric
feeling,” wrote one commentator, “he has woven together a song cycle
of nocturnal elegies, preceded and followed by a prologue and epilogue
for unaccompanied horn. To Britten, the voice is no mere carrier of
words and musical shapes; it is a human instrument, and his subtle and
perceptive handling of vocal phrasing to this unusual accompaniment
creates music of astonishing imaginative scope and dramatic power.”

Concerning this work, of which he gave the first performance,
Britten’s close friend and collaborator, Peter Pears, has written: “For
the Sercnade the composer chose familiar poems; most of them are
in all the anthologies. His method in this sequence of songs by different
poets is the same as in single songs. His musical ideas are formulated,
and the poems, once chosen for their suitability to the scheme, must
fic in with his demands. Certain people seemed to expect that a
twentieth century composer would want to set Tennyson like Balfe,
a Ballad like a Folk Song, and Ben Jonson like Coprario or Lawes. In
fact, rather obviously, he set them all in the same style — his own.”

SOMMI DEI FROM “RADAMISTO” SR e s O e T
GEORGE FRIDERIC HANDEL
(Born February 23, 1685, in Halle; died April 14, 1759, in London)
Radamisto, first performed at His Majesty’s Theater in London on
April 27, 1720, before a packed but distinguished audience that in-
cluded King George I and the Prince of Wales, was one of Handel’s
most successful Italian operas before he turned to writing even more
successful oratorios. That it was so well received is somewhat sur-
prising, for here the composer did not always cotton to popular taste
or operatic convention. For example, the work opens starkly with the
recitative-like aria Sommi Dei, in which Polissena, the deserted wife of
the tyrant Tiridate, implores the “Supreme Gods” who take notice of
her misfortune to “protect a sad heart.” A novel feature of this aria—
which, of course, in the original opera was sung by a woman — is the
accompaniment, scored entirely for strings in unison,

SAY-TO!/IRENE. FROM ATALANTANN ;550 305 L s st suls
GEORGE FRIDERIC HANDEL
(Born February 23, 1685, in Halle; died April 14, 1759, in London)

In 1736, Frederick, Prince of Wales and son of King George II,
married Princess Augusta of Saxe-Gotha. To honor the occasion Handel
composed two works: the Wedding Anthem Sing Unto God, which
was sung at the wedding ceremony, and Afalanta, the latter more
of an Arcadian pastoral play than an opera.

Today, Atalanta is remembered chiefly for the soprano aria Caro
selve; the rest of the work is seldom if ever heard. That makes the
tenor aria Say fo Ireme on this program something of a rarity. It
is a typical lover’s song of complaint about a fickle woman who has
deserted him for another.

NO, O DIO FROM “CALFURNIA” . . GIOVANNI BONONCINI
(Born July 18, 1670, in Modena; died July 9, 1747, in Vienna)
Bononcini was a prominent Italian cellist and composer, principally

of operas, who is remembered today chiefly for his association and

later rivalry with Handel in London during the 1720s. The aria

No, o Dio (No, ob God), sometimes attributed to Handel, is from

Bononcini’s opera Calfurnia (sometimes spelled Calpurnia or Calphur-

nia), first produced in London on April 18, 1724. It is typical of

the masterful melodies Bononcini was able to compose—unless, as was
so often the case with this notoriously unscrupulous musician, he
pirated the music from another composer and passed it off as his own.

Future musicological research may clear up the whole matter. In the

meantime, we can enjoy this aria for the beautiful music it contains.

“DEATH AND TRANSFIGURATION,” TONE POEM, OP. 24 . .
RICHARD STRAUSS
(Born June 11, 1864, in Munich; died September 8, 1949, in
Garmisch-Partenkirchen)

Most tone poems are inspired, directly or indirectly, by a work of
literature or a work of art. In the case of Richard Strauss’ Tod und
Verklirung (Death and Transfiguration), however, the cart came
before the horse—the music was written before the poem.

In 1885, when he was only twenty-one, Strauss was appointed
assistant to Hans von Biilow, conductor of the Meiningen Orchestra.
It was here that he met Alexander Ritter, a musician thirty years
his senior, who was a great advocate of the program music of Liszt
and Wagner—music which was closely allied with works of literature.

The result of the contact with Ritter was the creation by Strauss
of some of his greatest contributions to music—his symphonic poems.
The first of these, Macbeth, was written in 1886-87. Don Juan ap-
peared in 1888, and that same year saw the beginning of Death and
T'ransfiguration, which was completed in 1889. This, the third of the
great tone poems, was first performed under the composer’s direction
on June 21, 1890, at the fifth concert of the Twenty-Seventh Musi-
cians’ Convention of the Allgemeine Deutsche Musikverein, which was
held at Eisenach, the town where Johann Sebastian Bach was born.

Included in the program notes on that occasion was a poem by
Ritter, written affer he had heard the music. This poem was later
expanded, and when the score was published in 1891, this longer
version appeared on the flyleaf. Though the music preceded the poem,
it is generally believed that Strauss and Ritter discussed the underlying
programmatic idea before either set his inspirations on paper.

Both the poem and the music are divided into four sections. The
first section is full of quiet, ominous brooding, punctuated now and
then by the sound of sighing, as a dying man lies asleep. Suddenly
the second, much more agitated section bursts upon us, as death
rouses the sleeping man. In the third section, the music again becomes
more relaxed, as the man remembers his past; but a final stroke on
the gong indicates that death has at last found its victim. The
concluding portion of the work is a triumphal song, resolving all the
sounds of struggle into a glorious hymn of accomplishment; what the
man had sought in vain to accomplish in life he has finally been
granted through the transfiguration after death.
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MOZART, Overture to “Cosi fan tutte”

MOZART, Dalla sua pace, from “Don Giovanni” Act |
MOZART, Il mio tesoro, from “Don Giovanni’ Act Il
DEBUSSY, “Ibéria,” No. 2 from “Images pour Orchestre”
Par les rues et par les chemins.

Les parfums de la nuit.

Le matin d’un jour de féte.

VERDI, De’ miei bollenti spiriti, from “La Traviata’ Act Il
@ VERDI, Di’ tu se fedele, from “Un Ballo in Maschera” Act |
VERDI, Quando le sere al placido, from “Luisa Miller” Act Il
RESPIGHI, Symphonic Poem “Roman Festivals”

Circenses.

The Jubilee.

The October Festival.
The Epiphany.

Sixten Ehrling, conductor
Jan Peerce, tenor

INTERMISSION

Program Notes®
by Paul Affelder

.
OVERTURE TO “COSI FAN [TUTTE? "ol F a0 o il o5 wlad ot
WOLFGANG AMADEUS MOZART

(Born January 27, 1756, in Salzburg; died December 5, 1791,

in Vienna)

It is said that the story of Cosi fan tutte, one of Mozart’s last
operas, was suggested by the Emperor of Austria, Joseph II, who
commissioned Mozart to write it late in 1789. The libretto was the
work of Lorenzo da Ponte, who also provided the texts for Don
Giovanni and The Marriage of Figaro. The opera was composed in
December 1789 and January 1790, and was given its first performance
on January 26, 1790, at the Burg Theater in Vienna, where it met
with moderate success. Strangely enough, this work, one of Mozart’s
finest creations for the lyric stage, was not heard in the United States
until 1922, when it was presented at the Metropolitan Opera.

The full title of the opera is Cosi fan tutte, ossia La scuola degli

amanti, which may be translated as All Women Do It, or The School
for Lovers. Its amusing plot concerns a bet between a cynical old
bachelor, Don Alfonso, and two young Neapolitan officers, Ferrando
and Guglielmo, as to the constancy of the two girls to whom the
D.fficers are engaged. Don Alfonso has to go to great lengths to prove
!“S point, but he finally wins his wager, showing that, as the Duke
in Rigoletto was to sing some years later, “Woman is fickle.”
The only reference to the music of the opera itself in the bubbling
little Overture is the actual phrase, “Cosi fan tutte,” sung toward the
end of the second act by Don Alfonso and the two officers. This
motto appears at the end of the brief introduction and again toward
the close of the main section of the Overture.

TWO ARIAS FROM “DON GIOVANNI” . . . . . . . . .
WOLFGANG AMADEUS MOZART
. Ddlla sua pace (Act I)
b. Il mio tesoro (Act 1I)
(Born January 27, 1756, in Salzburg; died December 5, 1791,
in Vienna)

Don Ottavio’s two arias in Don Giovanni are not only two of the
most beautiful tenor solos Mozart ever wrote but two of the most
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wonderful arias in all of opera.

In the middle of the first act, after having heard Don Giovanni
speak, Don Ottavio’s fiancee, Donna Anna, is convinced that it was
this swashbuckling libertine who attempted to seduce her in the night,
then killed her aged father, the Commendatore, as he sought to
defend her honor. In a fiery aria Donna Anna swears vengeance.
When she has left the stage alone to Don Ottavio, he sings the tender
Dalla sua pace, in which he declares that his whole peace of mind
depends on that of his beloved, that her every mood of joy, sorrow
or anger is reflected in his own.

By the time we reach the middle of the opera’s second act, Don
Ottavio is certain that Don Giovanni is the guilty one, and he promises
to bring the scoundrel to justice. Meanwhile, in the difficult, florid
Il mio tesoro, he asks his friends to go and look after his treasure,
to dry her tears and to tell her that he has gone to avenge the
wrongs against her.

IBERIA, NO. 2 FROM “IMAGES FOR ORCHESTRA” . . . .
CLAUDE ACHILLE DEBUSSY

(Born August 22, 1862, in St. Germain; died March 26, 1918,

in Paris)

Between 1905 and 1907, Debussy wrote two sets of Images for piano.
At the same time, he contemplated a third set for one and two pianos;
but he later found that this medium would be inadequate for his
purposes, so he expanded them into orchestral pieces. Their titles
are Gigues, 1béria and Rondes de printemps, and they were intended
as musical impressions of three countries: England, Spain and France.
As to the picture of Spain—Ibéria—the eminent Spanish composer,
Manuel de Falla, a recognized authority on the music of his native
land, declared that, in this work, Debussy had captured the letter
and spirit of Spanish music and had expressed them more vividly
than had many a Spaniard. This is indeed remarkable, for Debussy
spent only a few hours in Spain, when he went to the border town
of San Sebastian to watch a bullfight.

The three orchestral Images required about six years for completion.
They were finished in reverse order: Rondes de printemps in 1909,
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Ibéria in 1910 and Gigues in 1912, As it was, Debussy himself never
did orchestrate Gigues; he assigned that task to his pupil, André Caplet.

Ibéria received its initial performance at a Colonne Concert in
Paris on February 20, 1910. The conductor on that occasion was the
noted French composer, Gabriel Pierné, who once complained to
Debussy that the score was too difficult for either the orchestra or
the conductor.

Ibéria has always been the most popular of the three Images. It is
in three connected sections: Par les rues et par les chemins (In the
streets and byways;) Les parfums de la nuit (Fragrances of the night),
and Le matin d’un jour de fete (The morning of a festival day).

After the first performance, one French critic gave an appropriate
description of the work, declaring that the music takes the listener
right to Spain. “The bells of horses and mules are heard,” he wrote,
“and the joyous sounds of wayfarers. The night falls; nature sleeps
and is at rest until bells and aubades announce the dawn, and the
world awakens to life.”

DE’ MIEI BOLLENTI SPIRITI FROM “LA TRAVIATA” . 1
GIUSEPPE VERDI

(Born October 10, 1813, in LeRoncole; died January 27, 1901,

in Milan)

At a party in her Parisian salon, the famous courtesan, Violetta, has
been introduced to one of her ardent admirers, Alfredo Germont, and
the two have fallen in love. At the very opening of Act II, we find
the couple living together blissfully happy in a country house near
Paris. Alfredo begins the act by singing the recitative, Lunge da lei
per me non ¥’ha diletto (Far from her there’s no happiness for me),
followed by the lovely lyrical aria, De’ mici bollenti spiriti (She has
quenched the ardor of my fiery spirits with the gentle smile of love),
in which he expresses his happiness with Violetta, his feeling of re-
birth and his forgetfulness of the cares of the outside world.

DI’ TU SE FEDELE FROM “UN BALLO IN MASCHERA” . . .
GIUSEPPI VERDI

(Born October 10, 1813, in Le Roncole; died January 27, 1901,

in Milan)

In its original form, Verdi’s opera Un Ballo in Maschera (A Masked
Ball) and Eugene Scribe’s play, on which it was based, dealt with
the murder of King Gustavus III of Sweden in 1792. But in 1858,
when plans were being completed for the opera’s production, an
attempt was made on the life of Napoleon III, and the censors feared
that the libretto might produce an ill effect on the Neapolitan audi-
ence. So the action was changed to colonial Boston, and King Gustavus
III became Richard—or Riccardo—Earl of Warwick, Governor of
Boston. In some opera houses today, the action has been restored to
Sweden and the characters given their original names.

The Lord Chief Justice has asked Riccardo to banish the fortune-
teller, Ulrica, on the grounds that her abode is a center for intrigue.
Instead of adhering to his wishes, Riccardo, who has heard' high
praise for Ulrica’s powers at divining the future, determines to visit
her, accompanied by the members of his court, all of them disguised.
In the second scene of Act I, Ulrica is holding a seance. Disguised
as a fisherman, Riccardo sings the barcarolle, D7 fu se fedele, in
which he asks Ulrica to tell him what the future holds for him; at
the same time, he declares his unswerving devotion to the sea.

QUANDO LE SERE AL PLACIDO FROM “LUISA MILLER” . .
GIUSEPPE VERDI

(Born October 10, 1813, in Le Roncole; died January 27, 1901,

in Milan)

Though Luisa Miller is one of Verdi’s earlier operas, not too
frequently heard today, it contains much mature, prophetic writing.
Based on Schiller’s play Kabale und Liebe (Love and Intrigue), it
has a highly melodramatic plot, in which a count’s son—the hero
Rodolfo—contends with his father’s henchman—a villain with the
appropriate name of Wurm—for the hand of Luisa, a simple village
girl. The Count and Wurm have had Luisa’s father imprisoned. In
order to save his life, Luisa is forced by Wurm to write a letter, in
which she says she loves Wurm and never loved Rodolfo. It is when
Wurm shows this letter to Rodolfo that the latter sings the opera’s
most famous aria, Quando le sere al placido; in it he recalls the
happy evenings he spent with her and berates her for her falseness.
The upshot of all this foul play is that Rodolfo gives Luisa a
poisoned drink, which he shares with her. The dying girl then tells
him the truth, and Rodolfo summons his last strength to run his
sword through Wurm.

SYMPHONIC POEM “ROMAN FESTIVALS” . . . « « « o »
OTTORINO RESPIGHI
(Born July 9, 1879, in Bologna; died April 18, 1936, in Rome)

Respighi paid musical homage to the Eternal City with three sym-
phonic poems: The Fountains of Rome in 1916, The Pines of Rome
in 1924, and Roman Festivals in 1928. Arturo Toscanini, who had
conducted the first performance anywhere of T'he Fountains of Rome
and who introduced The Pines of Rome to America, was also on the
podium for the world premiere of Roman Festivals, which took place
at a concert of the New York Philharmonic on February 21, 1929.

As he had done for the previous symphonic poems, Respighi pro-
vided a descriptive introduction to the four sections of Roman Festi-
vals. Here is the English translation, as printed in the score:

“1. Circenses—A threatening sky hangs over the Massimo Circus,
but it is the people’s holiday: ‘Ave Nero!” The iron doors are unlocked,
the strains of a religious song and the howling of wild beasts float on
the air. The crowd rises in agitation: unperturbed, the song of the
martyrs develops, conquers and then is lost in the tumult.

“2. The Jubilee—The pilgrims trail along the highway, praying.
Finally appears from ‘the summit of Monte Mario, to ardent eyes and
gasping souls, the holy city: ‘Rome! Rome!” A hymn of praise bursts
forth, the churches ring out their reply.

“3. The October Festival—The October festival in the Roman
‘Castelli’ covered with vines: hunting echoes, tinkling of bells, songs
of love. Then in the tender even-fall arises a romantic serenade.

“4, The Epiphany—The night before Epiphany in the Piazza
Navona: a characteristic rhythm of trumpets dominates the frantic
clamor: above the swelling noise float, from time to time, rustic
motives, saltarello candenzas, the strains of a barrel-organ, of a booth
and the appeal of the proclaimer, the harsh song of the intoxicated
and the lively stornello in which is expressed the popular feelings.
‘Lassitece passiq, semo Romani!” (‘We are Romans, let us pass!”).

We are most grateful to the Members of the Junior Women'’s
Association for the Detroit Symphony Orchestra, and the
Junior League of Birmingham, who with their husbands, are
serving as ushers for the Festival.
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BREECH ENTERPRISES INC.
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little help
from Abex!

American Brakeblok Division
900 WEST MAPLE ROAD, TROY, MICHIGAN 48084

135




Quality Dry Cleaning
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PWesek CLEANERS, INC.
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UXperience

Pick Up and Delivery

National | Bank

MEMBER FEDERAL DEPOSIT INSURANCE CORPORATION

INTERIORS

W. S. Teetzel and J. R. Teetzel

Interior Designing, Draperies, Upholstery
14600 Charlevoix VA 2-9719

PALMER MOVING & STORAGE CO.

Agent for North American Van Lines

TOP QUALITY SERVICE SINCE 1910

1456 Woodward MI 4-7044

WILLIAM DENLER COMPANY
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decorative interiors
throughout the State

your inquiries are invited

WILLIAM DENLER & COMPANY

77 Kercheval Avenue
Grosse Pointe Farms TU 2-0656

William Denler Robert Sewall Jack Tarpley

“nino salon

HAIR DRESSERS

706 N. Woodward Ml 4-5166
2507 W. Maple Rd. M1 7-0059
27347 Southfield Rd. 356-1185

Offices in Troy and Detroit

689-2090 921-1035

Concert Series

Six exceptionally fine concerts are scheduled for
1967-1968. We are pleased to offer you' this un-
usual opportunity to make an early choice of your
seats at considerable savings.

During June and July you may reserve for the
season and enjoy a 50% reduction on the cost of
your second ticket.

This offer terminates Aug. 1

Concert Series
Founders Society Detroit Institute of Arts
5200 Woodward Ave., Detroit 48202

ENCLOSED IS MY CHECK FOR SIX CONCERTS — —

PLEASE RESERVE AND BILL ME LATER _—
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FOUNDERS SOCIETY DETROIT INSTITUTE OF ARTS

° Early Subscriptions

Gpnwgr g e

First ticket $30 $24 18 $15 A) A-P Main,
Second ticket $15. $12 /$9 $.7.50 Loge, Boxes
_— — — ——  B) Q-U Main
Pair—six concerts $45 $36 $27 $22.50 C) V-Y Main, D-G Bal.
D) H-J Bal.

12 tickets for six concerts average only $3.75 top to $1.87 per seat!

Facing our most varied season ever—from the spoof P.D.Q.
Bach to the eminent Sonata da Camera—you are urged to
request reservations early.

Your pair of tickets in choice locations for six concerts is De-
troit's finest musical bargain.

If you have any questions, call the Institute Box Office—

832-2730.
Join us in our most versatile and rewarding program!

1967-1968 CONCERT SERIES
FOUNDERS SOCIETY DETROIT INSTITUTE OF ARTS

Oct. 27 P.D.Q. Bach with Royal P.D.Q.  Dec. 1 Alicia de Larrocha, spectacular

Bach Festival Orch. and Chorus Spanish pianist.
under the direction of eminent  Feb. 16 Jose Limon Dance Company

composer Peter Schickele. Mar. 15 Los Indios Tabajaras—Indian

—tickets “A” “B" G “0” Nov. 18 Benjamin Britten's opera gUitariStS well-known through v
Curlew River. Thomas Scherman, network appearances.
NAME musical director, Little Orchestra ~ May 3 Sonata da Camera from Holland.
Society of New York, chorus and Ensemble of two violins, cello, viola
ADDRESS ZIP soloists. da gamba and harpsichord.
e
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In the new gallery wing of New York’s Museum of Modern Art,
Parallel-O-Bronze plate glass floods the interior with daylight, cuts
glare and sun heat. Architects: Philip C. Johnson Associates, N. Y.

New Showcase for Modern Art!

Sculptured in steel and in subtly tinted, glare-
reducing Parallel-O-Bronze® glass, The Museum
of Modern Art’s new East Wing exhibits the
world’s foremost collections of modern art—from
Postimpressionism to pop—and it is a work of
modern art itself. You’ll find “Open World”
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today. Enjoy it. Glass makes it possible. L-O-F
makes it practical. :
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D'vision e Universal Wire Spring Division
Utilex Division




every day...

you or someone
in your family
will get behind
the wheel

of a larg.e That Corporation is Sheller-
corporatlon Globe. And the odds are
much more than even that your family car is
equipped with a steering wheel we made.

When you get behind our wheel, it's very likely
that you also will lean on one of our arm rests
—check traffic with one of our rear-view
mirrors —beep the horn with one of our horn
rings —open the doors or windows with

our hardware.

The Automobile Industry looks to us for metal
stampings and stamping dies as well —and

for light assemblies and replacement parts. -
And they look ahead with our product
development laboratories to still better and
more diversified products for tomorrow’s cars.

It's satisfying to be so ubiquitous.

Find out more about the many ways that
Sheller-Globe.can serve your needs.

Executive Offices:

Lint and Dura Avenues, Toledo, Ohio 43612
Sheller Group Offices:

1641 Porter Street, Detroit, Michigan 48216

S ls

SHELLER-GLOBE
CORPORATION
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Best Wishes for a successful season
at Meadow Brook

Lew Betterly Music Company
“Home of the Conn Organ”

240 S. Woodward Birmingham

HUSTON HARDWARE
205 North Woodward

Birmingham

In The Heart of Birmingham Since 1909
Mldwest 4-7330

ELEGANCE IN FURS

110 MADISON AVE.
ALSO BIRMINGHAM

Grosse Pointe

@

he
Prep Shop

BIRMINGHAM

C/ordan’s

Beauty Salon

CLAUSEN BLDG.
1520 N. WOODWARD

BLOOMFIELD, HiLLS M| 6-7888

Since 1890

Flowers of Distinction

PEARCE FLORAL:CQO.

“Fresh from 2 acres of greenhouses”

Metropolitan Delivery

559 Orchard Lake Pontiac

FE 2-0127

George Wellington Smith

presents
“Wilderness Valley”

10 Acre Tracts — near Gaylord
Outdoors, all your Own!
Where meandering trails and bridle paths are calling.
Hills and woods entice you to travel their leafy aisles
and tramp their flowered slopes. Busy workmen are
making you a lake.
Phone-write for Map-Brochure
Box 575, Franklin Village 48025
“The town that time forgot”

Congratulations on a fine concert series

DOUGLAS CLEANERS, INC.

534 S. Woodward Avenue 65 W. Long Lake Road
Birmingham Bloomfield Hills

Brown’s Exclusive Cleaners
1794 W. Maple Road
Birmingham

900 N. Woodward Cor. Oak
Birmingham

O
O

TimeDeposit Passhooks § “:

per
annum

0% annual rate. Interest compounded daily and
paid every ninety (90) days. Effective average
annual rate of 5.508% if held for forty-six (46)
months. Automatically renewed on every ninety
day maturity unless you or the Bank choose to
redeem. Issued in multiples of $1,000.

.

G, ML

o6y 7 P8O e
BB

R

it'i(f;;-'sN ”fﬁfﬂ( ;

) LasmAN
EOES AR
3%

AT

B e

" Free Checking Accounts

Just maintain a minimum balance of $300
each month and write any number of checks
... make all deposits without service cost.

MICHIGAN BANK

: NATIONAL ASSOCIATION
Deposits are insured up to $15,000 by the Federal Deposit Insurance Corporation.

Open all day SATURDAY
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Goona
Clothes Sprée

3 S
Birmingham, 205 Pierce St. E Saginaw, 109 S. Jefferson
Grosse Pointe, 88 Kercheval Ann Arbor, 1205 S. University

Shelton Pontiac Buick, Inc.
Rochester

Compliments

GREAT LAKE HOTEL SUPPLY

CALICO COP\NERS®

: A beautiful collection

Food Services of decorator fabrics
to at fabulous savings

“Selected Seconds”

1933 S. Telegraph Rd.
FE 2-9163

Hospitals and Universities

Detroit, Michigan

Kelly Services provides the best tempo-
rary help when you need it. White collar
office help. Marketing support help.
Technical help. And unskilled and semi-

SERVICES skiled labor. Need help? Call Kelly!

KELLY GIRL + KELLY MARKETING
KELLY TECHNICAL o KELLY LABOR

310 W. Lafayette o Detroit, Michigan 48226

VISIT THE
SCHOLAR SHOP

(On the grounds next to the refreshment building)

Featuring hand crafted items, imported
gifts and original art works.

Scholar Shop sales benefit the Oakland
University scholarship fund.

This ad donated by
DICKINSON’S MEN’S WEAR

Pontiac: and Birmingham

WIELAND'S INTERIORS Plans

Established 1927 “Plant America”

William A. Wieland, A.lL.D.
Elaine L. Ashton
Roger L. Bracy, A.l.D.
Robert L. Stevenson, A.l.D.
Irene Hanslow
William Castile, A.l.D.

Landscape Contractors

26570 Lahser St.
Northwestern Highway
ELgin 6-0144
Southfield, Michigan
Birmingham

Construction

FLANNERY NURSERY

Service Glass Co., Inc.
Windshield Specialist

/4 A
Distributors of \.@l 1&'&/

AUTOMOTIVE SAFETY GLASS

Made for Cars by People who Make Cars

e MIRRORS e PATIO DOORS
o TUB ENCLOSURES

Serving Pontiac Area For 31 Years

PONTIAC MILFORD
Sa2-adad 3637331
120 W. Pike St. "
(Near Elks Temple) 106 S. Main St.

Pick-up and Delivery — Free Parking

We Appreciate Your Business

Compliments of

Burke Lumber Company, Inec.
4495 Dixie Highway
Drayton Plains, Michigan

“COMPLIMENTS OF
HOUDAILLE
INDUSTRIES, INC.”

Over a million guests a year enjoy our many services.
e Sunday Breakfast Buffet—9:00 A.M. till noon

® 100 car station service — we are the world’s largest electroni
service.

e and of course .

Drop in soon . . . we are sure you will be pleased

:’*-.'-ﬂ T

<2
COFFEE SHOP 7%

Woodward at Square Lake Road — Bloomfield Hills
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—

® Monday night—Round-Up Ranch Room with Cowgirl Hostesses

C car

® 300 seat capacity in our air conditioned dining room and coffee shop
. . quality food and service at moderate prices.

Pontiac Mall
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Compliments
of a Friend

The Village Bookshelf

Quality Books
Gifts

790 No. Woodward Antique Village

Birmingham Keatington

CLOTHES FOR EVERY OCCASION

Eloomiolé

fashion shop

BIRMINGHAM ®

PONTIAC MALL

Compliments of the
ROCHESTER DIVISION
1480 North Rochester Road
Rochester, Michigan

CONTROL DATA

An Equal Opportunity Employer

BEST OF LUCK!

SFIRE’S MARKET

180 West Maple
Birmingham

Telephone: MI 4-1500

INTERNATIONAL
TRAVEL YEAR

Tours & Cruises
for everyone

Scandinavia
Europe
Spain
Portugal

Mediterranean
Greek Isles

Orient
South Pacific

Call

ASK MR. FOSTER

TRAVEL SERVICE

Buhl Building — WO 5-2080
Hudson'’s — CA 3-5100

Silence is the voice of quality

Wilson Crissman Cadillac, Inc.

1350 N. Woodward e  Birmingham

Best Wishes
Meadow Brook Music Festival
Devon Gables

RICHARD L. MINEWEASER
Estate Analysis
Business Insurance
Pension and Profit Sharing Plans

66 W. Lawrence
Pontiac, Michigan Phone: 332-0900

The Equitable Life Assurance Society of the U.S.
Home Office: New York, N. Y.

Parmenter Florist
BIRMINGHAM, MICH.

Floral Arrangements to Satisfy

Your Every Need

Prompt and Courteous Delivery Service

in the BIRMINGHAM - BLOOMFIELD AREA
also

DAILY DELIVERY TO DETROIT & SUBURBS
OPEN 8:30 TO 5:30 DAILY
178 E. Brown at Pierce

MI 4-9340
FLORISTS’ TRANSWORLD DELIVERY SERVICE

William E. Satterfield
LS
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Original Power & Lighting
For Meadowbrook Installed By

FRED W. MOOTE ELECTRICAL CO., INC.

845 W. Huron Street
Pontiac, Michigan

Commercial and Industrial Electrical Contractors

J. Fred Gibson

145

o

Fine Traditional Furniture
In Solid Cherry,
Genuine Mahogany
and Solid Maple

Primitive * Colonial < 18th Century
Country-Style
China, Crystal & Gifts

BLOOMFIELD HILLS PONTIAC
4080 TELEGRAPH RD. 24 WEST HURON ST.
At long lake Road In Downtown Pontiac

-\L 644 - 7370 FE 4-1234




COMPLIMENTS

ArTie Fildis

PRODUCTIONS

¥ 9428 Woodward Ave.
0 i.:"lr".) DETROIT, MICHIGAN
\'/(;r __ Trinity 3-8900

|
: ORIGINAL MUSIC
| SCORING FOR

! RADIO - TV COMMERCIALS
| INDUSTRIAL FILMS

,‘ M SiDE Fitms

V COMPLETE 35 MM SERVICE

J. A. Fredman, Inc.

General Contractors

Pontiac, Michigan

W& modeli
JaXKarWed

LOCATIONS TO SERVE YOU

Hunter Blvd. at Forest, Birmingham
West McNichols corner Meyers
8 Mile Road at Livernois
8 Mile Road near Evergreen
Greenfield corner Schoolcraft
Grand River at Orchard Lake Road

Machus presents . . .

Gracious Dining Without Extravagance

Adams Square
643 South Adams

STEELCASE Office Furniture

Computer Accessories

Raised Floors & Air Conditioning

by
COMPUTER PRODUCTS, INC.

29355 Northwestern Highway

Southfield, Michigan 356-6550

POOLE LUMBER AND HARDWARE
151 Oakland Avenue

Pontiac

POOLE HARDWARE
Bloomfield Miracle Mile Shopping Center

Pontiac

@

JOrdan 4-6949 Lincoln 1-8212
Machus Machus
. Red Fox The Alley Docr
ﬂW PRINTING CO, |NC. Telegraph & Maple 160 West Maple
Commercial - Offset - Advertising - Social

Wedding Cakes — Specialty Party Cakes

RESTAURANTS PASTRY SHOPS

22438 WOODWARD AVE., FERNDALE, MICH. 48220
Birmingham

ALVIN’S OF PONTIAC
Telegraph & Huron

ALVIN’S DORIS HAYES

Rochester

ALVIN’S OF TROY

(opens 1968)
Oakland Mall

Exclusive Ladies’ Apparel and Shoes

EAMES LOUNGE CHAIR
AND OTTOMAN
by Herman Miller

This is the world famous chair created by Charles Eames and
today on permanent exhibition in the Museum of Modern Art.
Its incomparably rugged quality recommends its use not only in
the home, but also in public places, conference rooms and lobbies.

IE LEWIS FURNITURE CO.

S. Saginaw at Orchard Lake
Pontiac FE 5-8174

3Ae men éeAinal fée cliamonc[ are loarl o/ wAaf you éug

The diamond and its facets are easily measured for
their worth. The men and their facets are harder to
judge. Except as seen through the "measure’ of time.
For more than 50 years now, the men of Connolly's
have been importing and supplying diamonds for Oak-
land County. It is true: "The men behind the diamond
are part of what you buy." And here are men who
have stood the test of time. Flawlessly.

’
Pontiac Birmingham
Huron at Saginaw St. SR ELEAS 162 N. Woodward
FE 2-0294 MI 6-4293
&
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NATIONAL TWIST DRILL & TOOL COMPANY
AND

WINTER BROTHERS COMPANY
ROCHESTER, MICHIGAN

QMIONMJ
TWIST DRILL
& To0L J,
3\ @

)
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this book—courtesy of D. P. Brother and Company.
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MAX A.

HARTWIG

INC.

Precision Production Parts
REALTORS

ROCHESTER AREA REAL ESTATE
FOR MORE THAN 35 YEARS
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Great Music . . .
Beautiful Setting . . .

A Midsummer Night’s Dream

THE MEADOW BROOK MUSIC FESTIVAL
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AGENCY, INC.

\_M“"“k"’/ 4 Mdv/ “Over 30 Years of
/ﬂ%%m Professional Insurance Service”
SN, e 306 Riker Bldg.
Pontiac, Michigan
Phone: 334-1551

Office: Midwest 4-3832 Home: Mldwest 6-5494 BURGLARY - FIRE - SMOKE

PROTECTION
Residential Commercial
BIRD
AND GRIFFITH Avuthorized dealer for
PLUMBING & HEATING
DICTOGRAPH security systems

22920 LAHSER RD. — SOUTHFIELD

259 East Maple Avenue
PHONE: 358-0340

Guy P. Griffith Birmingham, Michigan, 48011

Call: MICHIGAN SECURITY SYSTEMS, INC.

AUSTIN-NORVELL AGENCY, INC.

70 W. LAWRENCE STREET
PONTIAC, MICHIGAN

Service beyond

the call of duty

YOUR/
Insurance jff IAGENT
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People with their own sense of style know good design
cannot be outdated by the calendar. These are the people who recognize
Lincoln Continental as their kind of luxury car—and make today’s good life
the Continental life. Lincoln Continental is carefully styled to stay in style.
[t is engineered to be the best automobile America has to offer.
built to the world’s highest standards. Some of the reasons why the 1965 Continental
you see in the background above is as natural a part of the contemporary scene
as the new sedan. And why Lincoln Continental is such a sound and
lasting investment. Discover how close you may be to owning a Continental.
Come live the Continental life.

G- LINCOLN o

AMERICA’S MOST DISTINGUISHED MOTORCAR

Shown above rear, the 1965 Lincoln Continental sedan; foreground, the '67 sedar} in Silv.er'
Mist with optional black vinyl roof. Also available for 1967, the Continental coupé, America’s

'”\}\gi LINCOLN-MERCURY DIVISION :
; only four-door convertible, and the executive limousine, the ultimate luxury motorcar.



