


The poujer to rise to the
demands of the sea.

114'  Broward Marine Motor Yacht

Achievement
has its own rewards.

A great yacht has the power to con-
quer the sea. The Corum Admiral
Watch has the power to conquer time.

This mastery of precision engineer-
ing, and demanding perfection, have
gone into the creation of a timepiece
designed to last a lifetime. The Corum
Admiral Watch.

It is, literally, the finest made steel
and 18 karat gold watch in the world.

The Admiral's strength has been
derived from the meticulous craftsman-
ship of highly polished tungsten-
carbide steel that is virtually scratch-
proof, and 18 karat gold. Its case, sealed
like a vault, is water-resistant to 330
feet.

The Admiral's movement is a feat of
Swiss engineering. Its dial, a master-
piece of design. Featured are the day,
the date, the month and the cardinal
points of the compass.

The Corum Admiral Watch. A

¥:tridt£]eas:tfe¥:8f ece        a
endure.

CORUM®

JULES R. SCHUBOT
jewellers -gemologists

West Big Beaver Road . Suite 112 . Troy, Michigan 48084 . (313



Someone was first to get serious about getting serious. 
Someone was first to go from "I date" to "I do." To share a dream and invest in the future. To walk 
down the aisle, then shop down the aisle buying the first things first. T hey're the 30 million 

First People who make up the Conde Nast Ltd� People who indulge their 
passion for purchases. Where do they look for inspiration? In the pages 

of the Conde Nast Ltd., Vogue, Vanity Fai1; HG, GQ, Gourmet and 
Conde Nast's Traveler. Send your message to 
the First People, first. Call Neil Jacobs 

at Conde Nast, (212) 880-2233. 

THE CONDE NAST LTD. 
Tl IE FIBST PEOPLE. VOGUE/ VANIT

Y FAIR/HG/GQ/GOURMET/CONDE NAST'S TRAVELER. 
*MRI Spring 1987 and Co11dC Nasl Estimates 



Remember when

transportation.

all  the  fun  you had  in  a car was  in the back  seat?

You  were  younger  then.  And  the  car  was  your  father's.  It  was  basic

The  new  Audi  90  is  anything  but.

With  a  top  track  speed  of 128  MPH  it  is  a  car  for  those  who  take  the  fun  of driving

seriously.  A  car  engineered  around  the  driver.  The  driver's  seat  sits  slightly  away  from

the  door.   A  position   that  affords  a  greater  view  of  the  road.The  side  windows  and

windscreen  extend  into  the  roofline  so  you  see  more  of  what's  going  on.  And  have

more  time  to  react  to  it.The  gauges  and  dials  are  lit  from  behind  by  a  soft  red  light.

Easier  to  read.  Easier  on  the  eyes.  (Note  the  placement  of the  speedometer  and  tach.

The  numbers  most  frequently  looked  for  are  at  the  center  of the  grouping,  so  a glance

takes  in  both  RPMs  and  speed.)

It  is  such  attention  to  driver detail  that  sets  the  Audi  apart  from  so  many  other

Every  control  is  at  the  driver's  fingertips.  Every  need  anticipated.

marques.

Driving  fatigue  then  gives  way  to  driving  pleasure.  Long  trips  are  made  more  enjoyable.

Short  trips  are  extended.  Once  behind  the  wheel  a  feeling  of confidence  surrounds  you.

You  drive  secure.  Senses  alert.  All  is  harmony.

A  drive  in  an  Audi  90  is  almost  as  much  fun  as  a  trip  to  the  drive-in.

INTRODUCING THE NEW
AUDI  90  SPORTS  SEDAN.
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We Educate
H ur Children uo
The Best Degree

Possible®
What degree of success will your

children achieve? Intellectually,
morally, physically, emotionally?

The answer will depend on the
degree to which you are willing to
help them.

If you are truly concerned, an
important way to help is to ensure
they attend a school dedicated to
developing their full potential, a
school like one of the independent
Michigan schools listed below.

Why an independent school rather
than a public or parochial school?
It's simply a matter of degree.
• The degree of attention. A low
student/teacher ratio ensures individu-
alized instruction, careful guidance
and monitoring of a child's progress.

• The degree of care and concern.
Independent schools are committed
to education in the broadest sense,
cultivating not only academic achieve-
ment but also nurturing students'
moral, physical and emotional well-
being in a secure academic environ-
ment.  Individual attention also
allows teachers to recognize problems
quickly and provide the care and
support needed.
• The degree of freedom. At an
independent school students are not
regimented, not impeded by the
system. They are allowed to build
upon their own strengths, and are
encouraged to work to the best of
their abilities.
• The college degree. Preparation
for higher education is stressed at

each stage of student development.
A firm foundation in the fundamentals
-including science, history, literature,
foreign languages and computer
science-paves the way for success
in college and career.
How to choose a school.

Parents are cordially invited to
visit individual schools where they
can compare programs and absorb
the different atmospheres. We're sure
that with 20 diverse schools, you'll
find one ideally suited to your family's
needs. For more information about
the Independent Schools of Michigan
as well as information about financial
aid programs, write for a free brochure
to  AIMS,  31201  Dorchester,  Madison
Heights, MI 48071  or call 1-313-585-9151.

ASSOCIATION OF INDEPENDENT
MICHIGAN SCHOOLS

Academy of The sacred Heart    Detroit waldorf school                Greenhills school
Bloom field Hills,  MI                            Detroit,  MI                                                 Ann Arbor,  MI
(313) 646-8900                                           (313)  822-0300                                            (313)  769-4010
A.G.B. U. Alex Manoogian            Eton Academy                                   The Grosse pointe Academy

(S3:1:3¥5P;:; P2 9¥ i                            ;3;:;#„]§i2:`::5:%| I                          }G;i,:i:8:8ci:;1;2j rF,:rAmcs;dMe[ny
Crtz7zbroofa sc¢oo/s                            Detroit,  MI                                               Interlochen ,  MI

?i?3°)m6f4'=`:g6#d"S' =T     _  .      .     (±`,3b)s^o2:9;c3h;p2o2[ For The Gifted    (i:S)]2a7p6;e9t2s2c\hooi

3[:r:i:;;g6€;# Day sc"°°'S     (R3e[8;°5r£7_¥j88                              gis)'S5°8n5_H9:;gohtsi MI

Kalamazoo Academy
Kalamazoo, MI
(616)  329~0116

gfo„:L„g:?#fifs?eMTry
(315) 647-806o
Kingsbury School
Oxford, MI
(313)  628-2571
The I,eelanau School
Glen Arbor,  MI
(616)  334-3072

The Pathfinder School

(T6rfg)e;S4e6€;:%oMI

g:oe8:f%%4H|#sf°M"I"tryschoo/
(313)  642-1500
University Liggett School
Grosse Pointe Woods,  MI
(313) 884-4444
The Valley School
Grand Blanc,  MI
(313) 694-7890
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award for
photojoumalismtous.

The Robert Capa Gold Medal is the
ultimateaccoladeforthephotojoumalist.
Ithonorsthe"bestphotographicreporting
or interpretation from abroad requiring
exceptional courage and enterprise."

In the last decade, nine out of ten

Capa Medals have been awarded to
photojoumalists for work that appeared
in TIME.

For these photojoumalists, and for
the 29 million readers of TIME world-
wide, there's no substitute.

There's no substitute.



Am coneeFGs begin at 8 pin
unless cheese notiEL

June 20
Hany Belalonte

June 27
Carlos Santam
Wayne Shorter

July 4
The platters   The crystals
The shirelles   The Marcels

The Diamonds

July  11
Spyro Gyra
with Herbie hen

July  18
Bob Dylan

July 25
The New 4 Girls 4
Rose Marie, Helen O'Connell,
Kay Starr, Margaret Whiting
2 p.in. and 8 p.in.

August  1
Ray Orbison
Jeny I-ee Lewis
Carl Perkins

•,,.`.``:..,,.,",

F-ORRE
June 29LJufty 5

July  19
Earl RIuch &
Friends

July 26
Judy Collin§
Tom Pfron
Tom Chapin

August 2
The Pointer Sisters

.`'.`..`,,,.`...`:..,,.,,,

June 22
Stwen Wright
Buster Poindexter
and his Banshees of Blue
James Lee Stanley

June 29
James Galway

July 27
New York Orchestra of
Authentic Instruments
Christopher Hogwood, conductor
Amner Bylsma, cellist

August 3
Preservation Hall
Jazz Band
special 25th season concert

•        ,   ,    I   ,   '   ,:     .`` ..,..,   I    ,

June 16
DSO
Jerzy Semkow, conductor
Jean-Bemard Pemmier, pianist

June 23
DSO
Jeray Semkow, conductor
ltzhak Perlman, violinist

June 30"Stan of the Leunence VkeTh Show"

12 noon
DSO 8 p.in.
Sixten Ehrling, conductor
Ruth haredo, pianist

July 7
DSO
John Nelson, conductor
Ida Haendel, violinist

July  14
Manhaun Transfer

July 21
DSO
Varujan Kojian, conductor
Constantine Orbelian, pianist

July 28
DSO
Juliu§ fudel, conductor
Sherrill Milnes, baritone

August 4
DSO
Gunther Herbig, conductor
soloists to be announced
Detroit Symphony Chorus

August 8
R.E.O. Speedungon
with special guest

August 9
Smokey Robinson
Natalie Cole

August 10
Meadow Brook
Academy Onhestra
Gunther Herbig &
Geofhey Simon, conductors

August 11
DSO
Gunther Herbig, conductor
Claudio Amu, pianist

August  15
Jean.Luc Pbnty
with special guest

Angust 16
Israel Philharmonic
RErt Masur, conductor

August 23
Festiul Women's
Fashion Show

August 17
Gordon Lightfoot

August 18
Israel Philharmonic
Kurt Masur, conductor

pft2gBaus nd Arfets
soringeet to change

September 6
Rodgers and Hammerstein's
``Carousel"

September 7
Bndgers and Hammerstein's
``Carousel"

2 p.in. and 8 p.in.

September 8
REgers and Hammerstein's
"Carousel"

June  17
Johnny Mathis

.p'llEy   1

The Kingston Trio
The Limelighters
Schooner Fare

Ju'4y  8
Roger Whittaker
with special guest

July  15
Manhattan Transfer

jL,1v,-22

The Rascals
The Turtles
featuring Flo & Eddie

.'ulv 29
Cleo Laine
Michael Feinstein

August 5
Chicago Symphony
David Zinman, conductor
ChorLiang Lin, violinist

Aiigust  12
Bobby Vinton

sdFwrddpr
June 18
Shur`crn,  I.Die 6? Bram  11  a.in.

Johnny Mathis 8 p.in.

June 25
Man:moth Fo:Ilies  11  a.in.
Detroit Symphony Pops 8 P.in.
Elmer Bemstein, conductor

July 2
Detroit Concert Band
leonard 8. Smith, conductor

July 9
Roger Whittaker
with special guest

July  16
Serio Mende§

& Brasil '88
The 5th Dineusion

July 23  Iiede Red RIding Hoed 11 a.in.
Detroit Symphony Pops 8 P.in. Erich KLmzel,
conductor; I.ouise Riissell, soprano; Neil Jones,
tenor; Iflwis Dale von Schlanbusch, baritone

July 30
Detroit Symphony Pops
Charles Greenwell, conductor

August 6
Bob MCGrath of Sesame Street 11 a.in.
Kermy G. 8 P.in.
with special guest

August  13
Ray Charles'Ihe Smothers Brothers

ALULTh§t  19
"Salute to the Big Bands"

featuring Tex Beneke, The Modemaires with
ELula Kelly, Jr., Helen forrest, Frankie Laine

August 20
Peter, Paul & Mary

/``A,`i-gust  26

Laser Licht Spectacular! 8:30 p.in.
Meadow Brook Festival Orchestra
Richard Kapp, conductor
David Syme, pianist

• ,,mber 9
Rodgers and Hanimerstein's
"Carousel"

August 27
Laser Light Spectaoular! 8:30 p.in.
Meadow Brook Festival Chehestra
Richard Kapp, conductor
David Syme, pianist

``   : ,,,,,..+ .,,` ,

June 19
DSO
Jeray Semkow, conductor
Jean.Bemard Pbmmier, pianist

June 26
DSO
Jerzy Semkow, conductor
Jon rmura farker, |]ianist

July 3
DS0
Sirfu Ehrling, conductor
Ruth hando, pianist

July  10
DSO
John Nelson, conductor
Ida Haendel, violinist

July  17
Bob Dylan

July 24           DSO
Vamjan Kojian, conductor; Dancers from the
New York City Ballet; Merrill Ashley, principal
dancer; John Meehan, guest artist

July 31
DSO
Julius RIdel, conductor
Sherrin Milnefy baritone

August 7
DSO
Gunther Herbig, conductor
soloists to be announced
Detroit Symphony Chorus

August 14
DSO
Gunther Herbig, conductor
Claudio Amu, pianist

August 28
Johrmy Rivers
frobby Vee
Del Shamon
I+]u Christie

September  10
REgers and Hammer8tein's
"Carousel"
2 p.in. & 8 p.in.

September  11
Rodgers and Hammer8tein'8
"Carousel"





After the party. 
Its past midnight-and the last 

gu st has headed down the hill to 
L:,, \ngeles. 

. bitertaining, sometimes lavishly, 
1s _an important social rite for many 
of I< ,\/EY magazine's nearly six 

million readers. 
In fact, they can easily afford their 

many enjoyments. For MONEY

readers have a higher median per­
sonal income than do the readers 
of any other major magazine: 

Which is why for advertisers 

these readers are themselves-the 
rewards of MONEY.

�MJO 
America's Financi 



Welcome 

Emilie and I would like to welcome you to "The Silver Summer;' a most appropriate theme for the 25th 
season of the Meadow Brook Music Festival. The Meadow Brook concept has developed and matured over 
the years until so that today, the festival is synonymous with the finest in classical and popular music. We 
know the 1988 season will be no exception. There will be superb guest orchestras from this country and 
abroad, the best in popular and country music, and our own Detroit Symphony Orchestra. 

We at Oakland University remain committed to providing quality education and to enhancing the 
quality of life for families in our area. The Meadow Brook Music Festival is just one tangible example of that 
commitment. The staff and hundreds of volunteers are working very hard to make this 1988 season a success. 
Please join us often during this silver anniversary celebration. 

Sincerely, 

President 
Oakland University 

17 



OAELAND GOLD
Thihe Oscar, Grarnmy, I/ony. That's what thg unlue:rsity's

I/eaching and Research Excelle:nc? awards me?in to
those u;ho receive i;he'm. Prese'Iltling an even, doze`n

RESEARCH EXCELLENCE  1987

Louts R. Bragg
Professor Of matbe'matical sciences
Pb.D. in matbe'Irnatics,  University Of

Wisconsin

"Knowledge is not stationary. The

whole point of a college education is to
have students develop flexibility in their
thinking processes so that they'll be
able to apply ideas in new ways, so
they can adapt as the world changes. In
a sense, you want all of your students
to be researchers so they can modify
and originate ideas. It's a key part of the
learning process.' '
Outstanding Achievements    Sent a branch
of math theory in a new direction by
discovering a pattern of relationships
between equations previously believed to
be dissimilar. Awarded a three-year grant by
NASA to investigate problems related to
heat conduction,  1964-67. Research work
in partial differential equations funded by
the National Science Foundation in 1968,
1972 and 1976. Winner of Oakland
University research grants in 1979 and
1984. Coedited proceedings of the Oakland
Conference on Partial Differential
Equations and Applied Mathematics, with
texts published by Pittman, a mathematics
publisher located in Great Britain. Referees
articles submitted for publication by the
Society for Industrial and Applied
Mathematics.

Prof lessors whose coueagues
and sndertls beueue they

represe'Iii;I Oahland's huntian
i;reasure.

TEACHING EXCELLENCE  1987

Robert; T. Ebermein
Professor Of English and chair|]erson,

Depertmeut Of English
Pb.D. in English literature, Wiayne State

University

``1 like to be astonished by students,

and they're always doing it. It makes
you reassess everything. One of the
greatest pleasures is hearing somebody
say something I hadn't thought of. It's
analogous to reading a piece of
criticism about a work you think you
know well. The critic writes something
that changes the way you see the work.
Students do this, and you can't see a
film the same way again."
Outstanding Achievements    Chairperson
of the Department of English, cofounder of
Oakland's film aesthetics/history
concentration. Most frequently teaches film
courses at all levels. Author of 4  V¢.ect/er's
Guide to Film Theory and Criticism (T9]8,
Sca.recrorw Press), a,nd Film and the Dr.earn
Screer? (1984, Princeton University Press), a
psychoanalytical study of film reception.
Currently preparing a third book on film
adaptations of literary works. Given the
Michigan Association of Governing Boards
of Colleges and Universities' distinguished
faculty award in 1987, as well as previous
citations for outstanding student advising.
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TEACHING EXCELLENCE  1986

Richard 8. Stamps
Associate Professor Of anthropology
Ph. D. in Chinese antbro|)ology/

arcbaeolog)} Michigan State
University

"I hope students can better themselv

and prepare themselves for the chat-
lenging, unknown culture of the futur
Artifacts hold students' interest. But
they also teach students how to think
and how to solve problems. And I'm
convinced that the majority of my
students will retire from jobs that hav
not been invented yet."
Outstanding Achievements    Anthro-
pological fieldwork has taken him to
Taiwan, Mexico, the People's Republic of
China, the Philippines, Canada and the
United States. Directed excavations at in
Michigan sites. Visiting researcher at
Academia Sinica, Taiwan 1972-73.
Publications include 47? /;ccZIEZAc to  Cb¢'7?ere
Alc;baeological Vmorke Published in the
Peaple's RJapublic Of C:bi:ne 1949-65. Naln
a distinguished faculty member by the
Michigan Association of Governing Boar
of Colleges and Universities in 1987. Serv
on the faculties of Oakland's Honors
College, Center for Intematioml Pro
Michigan Studies and Archaeology
Concentrations. He leads study tours to
China and participates in cross-cultural
training programs.

TEACHING EXCELLENCE  1986

Robert I. Facko
Associate Professor Of music
Ed.D. in Pta:ro I)edagogy, Colwmbia

University

` `He showed up for every office

consultation. He calne almost every day
with questions. We'd talk. I'd suggest
some reading, give him a book. The
next day, he'd be back with more
questions. It was wonderful. With a
student like this, I become a better
teacher because he makes me dig for
things I didn't know were there.
Students like him make my dry."
Outstanding Achievements    Established a
piano preparatory program at Oakland
University for children aged 5-16. Created a
Pilot program in piano for preschoolers
staffed by Oakland pedagogy students. Has
Conducted research in computer-aided ear-
training and music theory for young chil-
dren. Currently coordinating the creation
of a computerized music lab that will give
students "limitless ability to create sounds"
While introducing them to new music
technology.

RESEARCH EXCELLENCE  1986

Ranald D. Hansen
Professor Of Psychology
Pb.D. tn social I)sychology, University

Of C;cmnecticut

``One thing that's important to get

across to students is what happens
during an elegant experiment-elegant
being something that's simple and very
powerful. Almost inevitably, you come
away with more questions than
answers. And of course, this takes you
on this meandering path and you're
just dying to know what happens next.
It's almost a situation where you look
ahead and say there are too many
things to do, too many questions to
answer.''
Outstanding Achievements    Received two
National Science Foundation grants and
three Oakland University research grants;
reviews NSF grant proposals in social and
developmental psychology. Has served as
consulting editor for 777e/o#7'7'2cz/ o/ Per-
sonality and Social Psychology 2[rrd is ed
hoc editorial consultant for more than 10
professional journals of psychology. Was a
National Science Foundation/University of
Iowa Social Psychophysiological Research
Program Fellow in 1987 and a visiting
fellow at Yale University in 1982-83.

The rectpieuts Of Oalelcmd
University's Tleacbing and
Research Eacellence awards are
nomi:riated cmd selected by their
cotleag'ues, studeirtts and alun/I;ri.
These coveted honors are
supported lay grants from the
Oakland University Foundation.
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TEACHING EXCELLENCE  1985

Gil,beri I. Tmedekind
Professor If engineering
Ph. D. in mechanical engineering,

University Of Iuinofs-Urba:ne

"My experiences, both as a student and

as a teacher, indicate that effective
teaching involves, among other things,
a genuine enthusiasm for the subject
and visible credibility as a teacher. If

you know that what you have to teach
is of value, and if you can get the stu-
dents' attention, then you'11 be able to
communicate with them,"
Outstanding Achievements    Expert on
transient two-phase evaporating and
condensing flow phenomena. Technical
consultant to the U.S. Army Tink-
Automotive Command, General Motors,
Ford Motor Company, and others. Invited
lecturer, NAro-spousored workshops in
Turkey in 1976 and West Germany in 1982
and at a National Science Foundation-
spousored semimr in the People's Republic
of China in 1984. Named a distinguished
faculty member by the Michigan
Association of Governing Boards of
Colleges and Universities in 1986.

corutnued on Page 22



SURRENDERTO
CUE ST TREATMENT.

At the new Guest Quarters® Hotel in Troy,
you'11 relax in your own spacious two-room
suite-with a king-size bed, a queen-size sofa
bed, three phones, and two remote-controlled
color TVs.

We'll treat you to a Private Manager's
Reception each evening, and awaken you with
a complimentary full breakfast in the delightful
Atrium Cafe. In between, you'11 relax in our
indoor pool, whirlpool, his and hers saunas,
and exercise room. All for the price of a single
room at any other first-class hotel.

You'1l also get something that money can 't
buy-the feeling you'll have when we treat you
the way you deserve to be treated: As our guest.

Thczt 's Guest Treatment.

Call now for reservations:  Ir I I...

±ieff#EERs
----------- ' ----- C'    Northfield Hills coxporate center,
services, too.                at the crooks Road exit of I-75.

YOU'LLCOMETOEXPECTGUESTTREA"ENT.

313-879-7000.
Ask about
our social and
business catering

Knapp Communications Caporation
rquesentedby

SalesMotivatingAssociates
From Los Angeles-based Knapp Communications Corporation's family of publications:

Af chitectural Digest , Ban AP|]6ttt , Home , K{ET Magazine , erndThe KITapp Pressbocks.
313/569-3310

We believe that a kiss is still a kiss, a sigh is still a
sigh; the fundamental things apply, as time goes by.

People used to respond to friendliness. They still
do.  Housewives used to respond to helpful information.
They still do.  Businessmen used to respond to facts that
helped  them solve a problem. They still do.

People used to smile at gentle humor and warm
up to the person who knew how and when to use it.
They still do.

Given a choice between the silly and the sincere,
people always used to choose the sincere, and they still do.

Given a choice between beauty and ugliness,
people always did choose beauty, and they still would.

fiuY=dmhqc±:idc|

NW Ayer
2000  Fisher  Building,  Detroit,  Michigan 48202  (313) 874-8500
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TEACHING EXCELLENCE  1985

Dolores M. Burdick
Prcifessor Of French
Pb.D. in romance languages arid

literatures, University Of
Califervia-Berleeley

"I think our job in the humanities is to

teach people how to think. And you
don't teach people how to think by
giving them a group of rules for
reference. The teacher's job is to
mediate between the object of study
and the student, while the minds of
both teacher and student improve at
the task.„
Outstanding Achievements    A professor of
French who has taught rhetoric, women's
studies, cinema studies and courses in the
university's experimental New Charter
College, which she co-charred. Coordinator
of the concentration in film aesthetics and
history. A poet, most recently published in
Oczj/ssey,  the university's magazine of the
humanities. Co-founded the Ujamaa
Theatre Workshop, dedicated to perform-
ing work by Afro-American playwrights.
Led the Puissance Treize, a student troupe
that performed plays in French.

OAKLAND GOLD
(Continued from Page 19)

RESEARCH EXCELLENCE  1985

Charles W. ALhers
Professor Of history
Pb.D. in history, Boston University

"I think of myself as a teacher, rather

than a researcher. But I find research
sharpens my teaching. In history, as in
any other field, you need to stay
current-otherwise you become
outdated and stale. There are still so
many things we don't know-things
that are just waiting to be discovered."
Outstanding Achievements    A specialist in
colonial America. Respected author of
numerous book reviews and articles and
the boalks.. The Diutne Politician: Sam:eel
Cooper arid the A:mexican Revolution in
Basfo#,  named by the American Revolution
Roundtable as the best book published in
1982 on the American Revolution; 4e7G.gzz¢./
4c7cz77es.. 47c 4772er¢.ccz%  lro77g¢72,  awarded the
Book of the Year Prize in 1980 by the
Society of Colonial Dames; and Ccz//ec7
Unto Liberty: A Life Of Jonathan Maybe'u),
(1964), still considered the definitive work
on its subject. Wrote "The Presidency of
John Adams' '  for  777e P7ies8.de7'ats.. 4
Roference History in T984.
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TEACHING EXCELLENCE  1984

Nigel Hampron
Associate Professor Of English
Pb.D. in English, Uhiuersity Of

Cornecticttt

"We're not in the business of teaching

students how to make a living; we're
trying to teach them how to learn on
their own. You might have five to eigh
jobs in a lifetime, and if you're only
trained for the first one, you won't get
very far. Learning is the only thing that
never disappoints us, as da Vinci said."
Outstanding Achievements    Named a
distinguished faculty member by the
Michigan Association of Governing Boards
of Colleges and Universities in 1985.
Teaches  19th- and 20th-century British and
American literature, the British Romantic
poets, newswriting and additional English
courses. Publications include "Who's
Ashamed of Thomas Wolfe,"  777e CE4
C7.¢'£¢'c,. and "Freedom and Order in Arden'
Ironbcmd," Modern Drama.

RESEARCH EXCELLENCE  1984

Aran K. Roy
Professor Of biological scie`nces
Ph. D: in btoche:iinistry, Tmay'Ire State

Uriiversity, Post-doctoral work in
molecular biology at Colunbta
University arid in bioche'irnistry at
the University Of Pitts:burgh

``I'm excited about every bit of my

work. One of my greatest thrills is that
when I find something that I've long
been looking for, I'm the only one at
that moment who knows it. Nobody
else has ever known what I've found.
Then, I feel one step closer to God. It'S
very satisfying."
Outstanding Achievements    A former
research career development awardee of
the Natioml Institutes of Health, which has
funded his research for the last 17 years.
Total research funding in 1987:  $2.I  million
from all sources. One of 12 finalists for the
1988 Sandoz Prize in Gerontology
Research, Easel, Switzerland. Invited
Speaker at many symposia, including the
International Symposium on Cell-to-Cell
Communication in Endocrinology,
Florence, Italy and the 1983 Nobel
Symposium in Karlskoga, Sweden. Serves
on the editorial board of E}eczoc7.¢.72o/ogy,
Published by the American Endocrine
Society. Reviews grants for the National
Institutes of Health. Now a professor at the
University of Tezras-San Antonio.

TEACHING EXCELLENCE  1983

David I. Douning
Associate professor Of mcthe'i,natics,

acting associate decm,
College Of Arts and Scte'iaces

Ph.D. in matbe'matics, University
Of Iowa

"In my estimation, the key to over-

coming math anxiety is developing
confidence. Many people come into
math classes convinced they are not
going to do well. That can be a self-
fulfilling prophecy. I try to show
students how math skins can affect
their everyday lives. Once they start
seeing that, they relax .  .  . and learn."
Outstanding Achievements    Soon to serve
as acting dean of Oakland University's
College of Arts and Sciences. Chairs the
University Committee on Undergraduate
Instruction. Invited participant in 1985
NATO Advanced Study Institute in
Nonlinear Armlysis, Maratea, Italy. Has
published studies of nonlinear functional
analysis and fixed point theory in Cot?-
temporary Matbe'I'natics, The Pacific
lou:rna,I Of Matberra:tic,s 8(rid The Journal Of
IVo73/¢.73e¢r 47'acz/ys¢.s.  Named a distinguished
faculty member by the Michigan Associ-
ation of Governing Boards of Colleges and
Universities in 1984.
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TEACHING EXCELLENCE  1982

Sheldon L. APpleton
Professor If politico,I scte'iiice, acting

associate |]rouost
Ph.D. in political scte'Iace, University Of

Minnesota

"My basic interest is how the culture

we live in influences and structures our
political beliefs. On my carams, I usually
make up a fictional situation and ask,
`Tell me what you think of this,' and

use this to provoke discussion of
political theory. I think it's better to ask
the right questions than to memorize
the right answers."
Outstanding Achievements    Author of two
bocks, American Foreign Poliay: An
/72frod#ctfo73  Wr¢'£b Cases (1968), a best-seller
among U.S. foreign policy texts, and 7Z)e
Eternal Tticmgle? Communist Chii!ia, the
United States and the United Nations (T96H),
plus numerous articles and book chapters.
Ford Foundation Area Training Fellow in
U.S./China relations in the late  1950s;
Fulbright-Hays Fellow to East Asia in  1967;
editorial board, American Journal of
Political Science,  1976-82. Named
Outstanding Educator by the Michigan
Association of Governing Boards of
Colleges and Universities in  1983 .



Meadow Brook Theatre stars
are world-class

torTerence Kilburn casts actors from all over North America, including
New york,  Los Angeles,  Chicago and  Detroit.

Meadow Brook Theatre's productions have starred such notables as
Academy  Arard-winner  William  Hurt  and  "Moonlighting"  star  and
Berkley,  Michiga\n  native  Curtis  Armstrong.

The eight-play season runs from October through May and includes
a wide variety of drama ranging from classics by Shakespeare and Moliere
to  contemporary works  by  20th  century  playwrights  such  as  David
Mamet,  Arthur  Miller,  Eugene  O'Neill  and Tennessee Williams.

Meadow Brcok's annual production of "A Christmas Carol" by Charles
Dickens  is a  holiday tradition  for  many  families  and  plays  to sold-out
houses. An extra week is being added to the  1988-89  season's  run of
"A Christmas Carol" to accommodate the demand for tickets.

Meadow Brook Theatre has made attending the theatre a regular part
of the lives of thousands of people throughout  Michigan.  It  has also

provided a first look at live, professional theatre to young people by of-
fering  special   prices   to   student  groups,   backstage  tours  and  the
"Costumes  in the Classroom"  program.

The intimate 608-seat theatre has near-perfect acoustics and excellent
sightlines  from  every seat.

for information on how tojoin the over 12,000 subscribers to Meadow
Brook Theatre call  (370)  377-3300.

1988-1989
AMADEuS
by  Peter Schaffer
October 6-30

THE COMEDy OF ERRORS
by William  Shakespeare
November 3-27

A CHRISTMAS CAROL
by Charles  Dickens
Adapted by Charles  Nolte
December  I-January  I

I OuGHT ro BE IN plcTUREs
by  Neil  Simon

January  5-29

THE ANDERSONVILLE TRIAL
by  Saul  Levitt
February  2-26

THE ITIVERN
by George  M.  Cohan
March  2-26

QulLTERS
by  Molly  Newman  and  Barbara  Damashek
March  30-April  23

MURDER RT THE VICARAGE
from  the  novel  by Agatha Christie
Dramatized  by  Moie Charles and  Barbara Toy
April  27-May  21

All Progra:ms Subject to Change
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Booth  Colman  and  Kaspar  Noel  in  `7]  Chr(.sfmas  Caro("

Curtis Armstrong
"Present  Laughter "

Paul  De  Boy and  Linda  Gehringer  in  "Cat on a  Hot Tin  too/"

\MI  Love  as  Elwood  P.  Dowd  in  "Haruey"



SPECIAL EVENTS
PicnicontheGrassNIand

FineArtAuction
]uly 29,  1988

The Meadow Brook Gauery Associates present "Picnic on the Grass XVI and
Fine Art Auction" on Friday, July 29,  1988 at the Shotwen~Gustafson Pavilion
on the East campus o£ Oakland University.

The Fine Auction will feature 40 contemporary art works I rom the collection o£
Florence and S. Brooks Barron and friends. The proceeds of the auction will
support the exhibition programs of the Meadow Brook Art Gallery. For further
information, call (313) 370-3005.

SflversummerAftemoon
August 23,  1988

The Meadow Brook Music Festival Women's Committee and Jacobson's will
present an exciting afternoon of fashions in the Baldwin Pavilion on the Festival
grounds Tuesday, August 23,  1988. A Benefactor luncheon @ $50.00 will be
served on the tented Trumbull Terrace. Patrons will enjoy afternoon tea
following the performance. Tickets are $15.00 and may be ordered by calling
(313)  370-3316.

LuncheonontheAlslexI
September 29,  1988

The Meadow Brook Theatre Guild will sponsor the llth annual presentation o£
Luncheon on the Aisle, Thursday, September 29,  1988 at the Meadow Brook
Theatre in Wilson Ham. The doors will open at 11:30 for the theatre luncheon
which will be followed by scenes from Amadeus, with commentary by the
director. Also included will be a costume demonstration and door prize
drawing. For further information please call (313) 370~3316.

mo5o2m[e=Fe:So:|¥£?|HEke
Newsweck reports ill



1988 MEADOW BROOK
EXECUTIVE COMMITTEE CHAIRPERSONS

Mr. and Mrs. Philip E. Benton, Jr.

As we celebrate the opening of the 25th Season of the Meadow
Brook Music Festival we are fortunate to have Mr. & Mrs. Philip
Benton chairing the Meadow Brook Executive Committee.

Their outstanding leadership of this committed group of volunteers
is greatly appreciated. Their enthusiasm for the Music Festival and
untiring efforts to provide financial support, make it possible for
Meadow Brook to maintain a prestigious position among the major
festivals of the world.

On behalf of the University, the Theatre and festival, and the
Community, we are grateful to Mary Anne and Philip for their dedica-
tion and leadership.

Joseph E. Champagne
President
Oakland University
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PAST CIIAIRPERSONS

ThebestinclassicalandpopularmusicperfomancesisthestandndtowhichtheMusicFdstivalhasaspiredsince
itsinceptionin1963.MuchOfthesuccessoftheMusicfestivalisattributedtotheachievementsoftheChairper-
sonsOftheMeadowBrookExecutiveCbmmittee.Somehighlightsofthisleadershipduringthepast25seasonsis
portrayed in the following pages.

Mr. and Mrs. Semon Knudsen
Chairpersons  1964

MeadowBrookisestablishedasthesummerhomeOfthe
Detroit symphony chohestra .   .   .12 classical symphonic
concerts under the direction Of Sixten Ehrling  .   .   .
Howard C. Baldwin Pavilion built.

Mr. and Mrs. Ben D. Mills
Chairpersons  1966

35 classicalsymphonic concerts .   .   . Karl Haas is artistic
consultant .  .   . Istomin.Stem-Rose Trio andNew York
Pro Musica are artists-in~residence .   .   . new Adams road
exit designed for south.bound traffic.
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Mr. and Mrs. Rinehart S. Bright
Chairpersons  1965

18 classical symphonic concerts .   .   . Robertshawheads
the  Summer Music  School  .   .  .  pemanent  seating
added to the Pavilion  .   .   .  Trumbull Terrace built.

Mr. and Mrs. James 0. Wricht
Chairpersons  1967

ExpansionofPavilionstagehouseandTrunbullTerrace
.   .   .  pemanent box office built  .   .   .  Summer Music
School continues its third season under the direction of
Robert Shaw.

PAST CIIAIRPERSONS

Mr. and Mrs. Virgil E. Boyd
Chairpersons  1968

Festival undertakes first venture into field of dance .   .   .
AmericanBalletTheatrebegins2seasonsofappearances
.   .   . Roger wagner leads the summer choral music pro.
gram .   .   . James Levine conducts concert performance
Verdi's ``Rigoletto".

Mr. and Mrs. E. M. Estes
Chairpersons  1970

Dramatic departure inprogranming .   .  . popularmusic
attractions are added  .   .   .  AI Hirt  .   .   .  Ramsey Lewis
Trio  .   .   .  American  Ballet  Company  concerts  .   .   .
dessert parlor added to Trumbull Temce.
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Mr. and Mrs. Marvin L. Katke
Chairpersons  1969

Appearance of the New York philharmonic .  .   . master
classes  and  appearances  by  James  Levine,  Vladimir
Ashkenazy, and ltzak Perlman.

Mr. and Mrs. John J. Riccardo
Chairpersons  1971

More popular and variety attractions .   .   . Ella Fitzgerald
.   .   . Steviewonder .   .   . ]udycollius .   .   . Royalwin+
nipegBallet .   .   .  expansionofstagehouselighting .   .   .
new rest room facilities on south lawn area.



PAST CHAIRPERSONS 

Mr. and Mrs. William P. Benton 
Chairpersons 1972 

Over 40 symphonic, pops, ballet, and modem dance 
events scheduled ... New York Philharmonic • • 
hillside recontoured to expand seating . . • Doc 
Severinson . . . Ferrante & Teicher. 

Mr. and Mrs. Eugene A. Cafiero 
Chairpersons 1974 

Oakland University celelbrates it 15 year . . . a week of 
jazz added . . . Benny Goodman . . . Earl "Fatha" 
Hines . . . improvement of Trumbull Terrace . . . San 
Francisco Ballet. 
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Mr. and Mrs. Robert D. Lund 
Chairpersons 1973 

22 pops attractions and 17 classical concerts •
.
.

.

. 
National Ballet . . . Vladimir Ashkenazy named artistic 
adviser . . . stage house rigging and backstage facilities 
are improved . . . Fiedler . . . Kostelanetz . . . Previn. 

Mr. and Mrs. Donald E. Petersen 
Chairpersons 1975 

Tchaikovsky marathon ... Pennsylvania Ballet • • • 
children's and matinee concerts added . . . Aldo 
Ceccato named music director . . . Paul Paray returns 
. . . improvement of box office. 

On lg win. In the Daytona 
500 Bobby Allison was first 
aero s the finish line in his spe­
cially modified 1988 Miller High 
Life 8uick Regal. 

r bucket seats. Introduc­
ing 1 e new Regal Gran Sport. 
The C'Vailable Gran Sport Fack-
age tures firm suspension, 
15" aluminum wheels, Eagle 

GT+4 tires - and more. The 
available Four-seater Fackage 
even includes luxurious bucket 
seats, both front and rear. 

Six-passenger room. Even in 
its standard form, the Buick 
Regal sets new standards. It is 
the first 6-passenger American 
coupe with 4-wheel indepen­
dent suspension, 4-wheel 

power disc brakes and a multi­
port fuel-injected V-6 engine, 
standard. 

Buckle up and see your 
Buick dealer. 

UICK 
� OFFICIAL CAR OF THE 1988 U.S. OLYMPIC TEAM 

The Great American Road belongs to Buick. 



'ek•sa•lans 
Excellence 

• Having unusual meriti_ e.g.,
an outstanding commumty event.
• Marked by superiority, as in highest stan­
dards of presentation or performance.
• Something to strive fa,; such as unusual
distinction in enriching public life.

The Nautilus Configuration: an 
inspiration for excellence in science 
and engineering. 

Rockwell International is dedicated to 
excellence in its diverse businesses. And we 
are committed to the encouragement of 
excellence in all aspects of American 
life. 

'!' Rockwell International

. .. where science gets down to business 

Aerospace/ Electronics/ Automotive 
General Industries/ A-B Industrial Automation 

PAST CHAIRPERSONS 

Mr. and Mrs. James McDonald 
Chairpersons 1976 

Modem Dance Festival . . . Beethoven marathon . 
Musica Aetema begins 3 seasons of guest appearances 
. . . Women's Committee activities expanded 
Barry Manilow . . . Oscar Peterson. 

Mr. and Mrs. Richard A. Vining 
Chairpersons 1978 

Klaus Tennstedt and Vladimir Ashkenazy conduct . 
New York Pro Arte Chamber Orchestra . . . Leslie 
Browne and Patrick Bis.5ell of "Turning Point" appear with 
T he Ballet Repertoire Company . . . Women's 
Committee reorganized. 
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Mr. and Mrs. John C. Secrest 
Chairpersons 1977 

Over 50 concerts in 12 weeks . . . Royal Danish Ballet 
. . . parry tent added . . . luncheon in the Englih 
Garden at Meadow Brook Hall benefits the Women's 
Committee . . . improvement of the sound system, the 
entrance, and the grounds. 

Mr. and Mrs. Bennett Bidwell 
Chairpersons 1979 

Neville Marriner named artistic director . . . Eliot Feld 
Ballet . . . Detroit Symphony Chamber Orchesrra . . . 
Treble Clef Gift Shop opened on Trumbull Terrace . . . 
appearances of Victor Borge, Della Reese, and "fuur Girls 
Four" benefit the Women's Committee. 



PAST CHAIRPERSONS
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Mf. and Mrs. Roger Smith
Chairpersons  1980

EricLeiusdorfconductstheChicagoSymphonyOrches+
tra  .   .   .  Jazz Jamboree with Lionel  Hampton,  Buddy
Rich,  and  Woody  Herman  .   .   .   Loretta  Lynn  .   .   .
Neville Marriner conducts Minnesota Orchestra.

Mr. and Mrs. Harold A. Poling
Chairpersons 1982

Season   opens   with   Bychkov   conducting   Detroit
Symphony orchestra .   .   . Fireworks each night Fourth
ofJulyweekend .   .   . KrisKristofferson .   .   . Judycollins
.   .   . Andywilliams  .   .   .  Women'scommitteeraffles
car  .   .   .  season closes with "Hooked on Classics" and
spectacular light show.

Mr. and Mrs. Gerald Greenwald
Chairpersons  1981

Oakland University welcomes new new president, Dr.
Joseph E. Champagne .   .   . increasednumber of Detroit
Symphony Orchestra  concerts  and variety  attractions

.   . JamesGalwayandcleoLaine  .   .   . PhilDonahue
.   .   .   Barbara  Mandrell   .   .   .   Women's   Committee
sponsors major fund~raiser, The Meadow Brook Fair.

Mr. and Mrs. F. Alan Smith
Chairpersons  1983

loth season of concerts .   .   . Ehrling, Babini and staples
repeat   opening   perfomance   of   1964   .   .   .   Neville
Marriner's  final  season  as Artistic Director  .   .   .  First
Festival Women's Fashion Show Benefit.

PAST CIIAIRPERSONS

Mr. and Mrs. Stephan Sharf
Chairpersons  1984

The very first musical at Meadow Brook~7 performances
of "Oklahoma"  .   .   .  Blue Grass Marathon  .   .   .  U.S.
Marine  Band   .   .   .   Cleveland  Orchestra   .   .   .   more
picnic  tables   .   .   .   walky-talkys  for staff  .   .   .   change
Sunday DSO concerts to 6:00 p.in.

Mr. and Mrs. John R. Edman
Chairpersons  1986

Zubin Mehta conducts the Israel Philhamonic during the
50th Anniversary U.S. Tour  .   .   .  one of Liberace's last
performances    .   .   .    New   York   Philharmonic   with
Leonard Bemstein .   .   . renovation ofTrumbull Terrace,
expanded  rest  room  facilities   .   .   .   handrails  for  the
handicapped.

Mr. and Mrs. I.ouis Ross
Chairpersons  1985

Another musical!`Chorus Line"  is a great success  .   .   .
Sam Francisco Ballet returns  .   .   .  Canadian Brass makes
debut appearance  .   .   .  Neville Marriner returns with
London Symphony  .   .   .  improvements  in Sound and
lightpanel .   .   . newasphaltpathtopavilion .   .   . DSO
conductors     include    Berglund,     Semkow     and
Skrowaczewski.

Mr. and Mrs. Harold Sperlich
Chairpersons  1987

London symphony .   .   . 2 performances of Academy of
St.  Martin  in  the  Fields  with Neville  Marriner  .   .   .
BostonpopsEsplanadechohestra .   .   . No fireworks .   .   .
upgraded sound and light panels  .   .   . new patio furniture
on Trumbull Terrace  .   .   .  resurfaced black tops paths.

1988signalsstartOfnewcloserrelatioushipbetweenMeadowBrookandDetroitSymphony...Newgiftshop...Waterproofing

Baldwin Pavilion roof.
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1988 MEADOW BROOK MUSIC FESTIVAL
WOMEN'S COMMITTEE

VICE PRESIDENT
Mrs. J. Leif Eareckson

RECORDING SECRETARY
Mrs. Michael T. Thomas

FASHION SHOW
Mrs. Stephan Sharf

GIFT SHOP
Mrs. Thomas E. Thomas

PRESIDENT
Mrs. Hany D. White, Jr.

CORRESPONDING SECRETARY
Mrs. Gerald L. Decker

FINANCIAL S ECRETARY
Mrs. Daniel D. Tamburo

IIARLIAMENTARIAN
Mrs. Philip E. Gerwert

IAST PRESIDENT, EX-OFFICIO
Mrs. Richard 8. Armstrong

HIGHLIGHTS OF 1988

Mrs. Raynold L. Allvin
Mrs. Thomas Ankeny
Mrs. Lowell V. Apeseche
Mrs. Richard 8. Armstrong
Mrs. Charles H. Ashton
Mrs. Ronald N. Avesian
Mrs. J. Lany Barton
Mrs. William Bonsky
Mrs. Ronald G. Blevins
Mrs. Marylin J. Brooks
Mrs. R. G. Burroughs
Mrs. Frank Caiati
Mrs. Ralph A. Caponigro
Mrs. Stanley L. Capp
Mrs. Silvio Ciccone
Mrs. Joseph Collins
Mrs. Francis J. Cook
Mrs. John 8. Costello
Mrs. George Czanstke
Mrs. Gerald L. Decker
Mrs. J. Leif Eareckson
Mrs. John R. Edman
Mrs. Allan Enis
Mr. James R. Fowler
Mrs. Harvey S. Freeman
Mrs. Philip E. Gerwert
Mrs. Mary E. Gill
Mrs. Alfred H. Grava
Mrs. G. Michael Hanahan
Mrs. James C. Hart
Mrs. Royal C. Hayden, Jr.
Mrs. Kenneth D. Holloway
Mrs. James W. Hulen

PAST PRESIDENTS
Mrs. Francis A. Engelhardt
Mrs. Fredrick Stare
Mrs. David W. Scott
Mrs. Douglas M. Thomton
Mrs. 0. L. Pfrfuann

ADVISORY BOARD
MEunERSHlp
Mrs. Frank Nowak

RAFFLE
Mrs. Leland LeBlanc

counTTEE MEMBERs
Mrs. Henry C. Johnson
Mrs. Arthur L. Jones
Mrs. lan Kinoshta
Mrs. Keith Kleckner
Mrs. Roy Knudsen
Mrs. Richard G. Koenig
Mrs. Karl Kristen
Mrs. J. Donald Lacroix
Mrs. Leland Le Blanc
Mrs. Wayne A. Lundy
Mrs. Gerald L. Maas
Mrs. Joseph Mack
Mrs. Robert J. Mack
Mrs. Robert A. Maddock
Mrs. R. Bruce Martin
Mrs. George T. Matthews
Mrs. Milton J. Miller
Mrs. Richard Miller
Mrs. Eugene R. Mitchell
Mrs. William L.  Mitchell
Mrs. Edward Nakfoor
Mrs. Robert L. Nance
Mrs. Frank Nowak
Mrs. Robert Pancoast
Mrs. James Parrott
Mrs. Ronald 8. Petrella
Mrs. 0. L. FTrfuann
Mrs. Harold A. Poling
Mrs. John Prokop
Ms. Martha J. Reuther
Mrs. John E. Rhame
Mrs. Mark A. Richalds

Mrs. Eugene R. Mitchell
Mrs. Thomas E. Thomas
Mrs. Wayne A. Lundy
Mrs. Richard 8. Amstrong
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NOMINATING
Mrs. Donald Robertson

WAYS AND MEANS
Mrs. Ralph A. Caponigro

Mrs. Donald Robertson
Mrs. David Rodwell
Mrs. William M. Rogers
Mrs. Herman Rosenbusch
Mrs. Luben Scheff
Mrs. John Schneider
Mrs. John H. Schwartz
Mrs. David W. Scott
Mrs. Walter L. Scutt
Mrs. John C. Secrest
Mrs. Stephan Sharf
Mrs. Harold L. Sharp
Mrs. Gerald L. Shultz
Mrs. Robert Smith
Miss Nathalie Stevenson
Mrs. Jack Stroebel
Mrs. Robert W. Swanson
Mrs. Daniel D. Tamburo
Mrs. Michael T. Thomas
Mrs. Thomas E. Thomas
Mrs. Douglas M. Thomton
Mrs. Cordon Tietmeyer
Mrs. Donald D. Tweedie
Mrs. Marc Twinney
Mrs. Richard A. Vining
Mrs. Ronald H. Vogt
Mrs. Ramon A. von Drehle
Mrs. Harold L. Walters
Mrs. John R. Waski
Mrs. David S. Weatherell
Mrs. Hany D. White
Mrs. Ronald Wonboy

HONORARY MEMBERS
Mrs. Philip E. Benton, Jr.
Mrs. Joseph E. Champagne
Mrs. Francis A. Engelhardt

Mrs. Donald D. O'Dowd
Mrs. Frederick Stare
Mrs. George T. Trumbull

Executive Ccrmmittee

Donna Decker, Cowesponding Secrerary, Ruth Thomas, RGcarding Searetctry,
Jody Eareckson, Viec Presdenc, Nancy White, fr€sident, Missing, Marie

Tamburo, FincLncid Secretc(ry

Raffle Chdri>erson

Diane I.eBlanc

Fashion Shou) Corrrmittee

Jody Eareckson, Diane Waski, Rita Sharf, Chairperson, Marge Ashton,
Lillian Nakfoor, Verena Rhame, Pat Gerwert

Gift Shop Conrmittee

Dona Decker, Elaine Tweedy, Betty Miller, Crystal Thomas, Shop
Man4g€r, Marcia Rogers, Missing, Marie Tamburo
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CADILLAC ALLANTE.
World-class, ultra-luxury, Cadillac style.

For those who are fortunate enough
to write their own rules, there is
Cadillac Allante,
From the designer Of Fell.ari and
Rolls-Royce.
Cadillac commissioned Pininfarina,
SpA, of Turin, Italy-designer of the
Ferrari Testarossa and Rolls-Royce
Camargue-to design and hand-
craft the coachwork of Allante.
A high-output V8 roadster with
European road manners.
Response is eager, instantaneous-

with a sequential-port, fuel-injected
V8. And AIlante is first with the Bosch
Ill anti-lock braking system, standard.

A new concept in two-passenger
automobiles: Cadi llac comfort.
With nearly five feet of shoulder
room, Allante defies the traditional
space constraints of a roadster. Its
pass-through trunk even accepts skis

ia6T2d5°ct:Sir:?:8t%S:gp°a:tt±t#3|S:%fst
trunk of any roadster sold in the U.S.

Driver and passenger enjoy th
custom fit of 10-way Recaro se
Virtually every other conceiva
convenience also comes stan
The only extra-cost option: a c
cealed cellular mobile teleph

Turns the wind into a whisper.
Allante redefines open-air mo
ing, because with the top do
highway speeds, you and your
pdssenger can hold a normal
sation. This year-round roadste

ihur::qgFass°£Ynedrf£:top

foi;gthht¥t:Lgsth:,i:::tbhsaut
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LET'S GET  IT lloGETHER.„BUCKLE  UP.

require more than two hours'
service or overnight work.
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Executive Committee
Mr. and Mrs. Philip E. Benton, Jr., General Chairpersons

Mr. and Mrs. Lkyd E. Reuss, Vice Chairpersons
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Mr. and Mrs. H. Wayne Wells
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Robert J. Binder
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F. E. Ctooney
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T. G. Dickman
W. J. Drerup
Keith W. Dunbar
R. Gardhouse
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Mr. and Mrs. Amold S. Hirsch
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S PECIAL ACKNOWLEDGMENTS

TIIE KRESGE FOUNDATION
The Meadow Brook Music Festival expresses its appreciation to one of its most important benefactors - The Kresge
foundation.

In 1964 when the Festival was a dream, the Kresge foundation made a $76,000 gift to the capital fund in memory of civic
leader and foundation trustee, Howard C. Baldwin, for whom the pavilion is named. A second gift a year later of $50,000
made possible the permanent seating in the pavilion. Subsequently the foundation provided an additional capital grant Of
$33 ,000 which provided additional dressing rooms below stage, new electrical circuits, a sound reinforcement system and
new restroom facilities. A grant Of $145 ,000 provided for the repair work in the pavilion and a box office addition in 1977 .
Most recently, a grant of $100,000 has been used to upgrade the lighting system, structural improvements in and around th
stage area, paving the service road and loading dock area, painting of the seats and girders, and general repair.

LULA C. WILSON TRUST

The original gifts Of the Lula C. Wilson Trust provided the concert shell for the stage house of the Music festival. The
well-known excellent acoustics of Meadow Brook distinguishes the Music Festival as one of the front~rank concert and
ampitheatres in North America.

The continuing support Of the Lula C. Wilson Trust assists the Music Festival in providing the finest cultural programs to
enrich the community as a whole.

MRS. GEORGE T. TRUMBULL

The original gift of Mr. and Mrs. George T. Trumbull made possible the construction of the Trumbull Terrace dining facil~-            1       11   1                            '   1-_--_-_C,____--a__-_ _

itv, and patrons of the Meadow Brook -Music Festival continLe to benefit from their generosity. Mrs. Trumbull has provide
improvements to Trumbull Terrace, the magnificent flowers on the grounds, and the tables and chairs in the Cafe Prome~
nade. We are grateful for her continued interest and support.

MEMORIAL CoNCERrs

June 16 - Opening Night
V. Everett Kiusey Memorial Concert

July 29  - Cleo Laine & Michael Feinstein
Louts C. Goad Memorial Concert

August 5   - Chicago Symphony
Nancy Schucart Molasky Memorial Conce

AIgust 13 - Ray Charles & Smothers Brothers
John S. Judd Memorial Concert

September 6 - Rogers & Hammerstein's "Carousel"
George T. Trumbull Memorial Concert

FESTIVAL CO-SPONSORS

The Meadow Brook Music Festival acknowledges the generous support of its co-sponsors

The Detroit Neus                                                       WUOM/WFUM
The Detroit Free press                                                                  WJR

The observer & Eccentric Newspapers                                                 WJZZ
Hudsous                                                                        WQRS

Thursday and Sunday Detroit Symphony Concerts are the
Chrysler Concert Series

made possible through the generosity of the Chrysler Corporation Fund

The Meadow Brook Music Festiul is funded in part by grants from the Michigan Council for the Arts and the National Endowment for the Arts.
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1988 MEADOW BROOK
ROCHESTER FESTIVAL CLUB

Mr. and Mrs. Jonathan Borenstein
Dr® and Mrs. Kenneth Cemy
Mr. and Mrs. Paul Chastney
Mr. and Mrs. Phil Culmone
Mr. and Mrs. John Dziurman
Dr. and Mrs. William Ebinger
Dr. and Mrs. Michael Glass
Mr. and Mrs. William Goudie

COCHAIRPERSONS
Dr. and Mrs. Richard G. Brooks
Dr. and Mrs. Thomas A. Cook

Mr. and Mrs. Paul Haig

CONITTEE
Dr. and Mrs. David Hollett
Mr. and Mrs. Fred Houghten
Mr. and Mrs. Noel Huyck
Mr. and Mrs. Patrick Karpen
Mr. and Mrs. Terrance Kaye
Mr. and Mrs. Richard 8. Kiehl
Dr. and Mrs. Walter Kubinski
Mr. and Mrs. William Kulczak
Mr. and Mrs. Bayard F. Lawes

Mr. and Mrs. Kerry Macvay
Mr. and Mrs. Brad Mitzelfeld
Mr. and Mrs. David Monroe
Mr. and Mrs. George A. Noakes
Mr. and Mrs. Roy E. Parrott
Mr. and Mrs. Vein A. Pixley, 11
Mr. and Mrs. Charles L. Schmitz
Mr. and Mrs. David Shellenbarger

Marge and Dick Brooks, chairpersons; Tom and Pat Cook, co-chairpersons;
Paul and Diane Haig, co~chairpersons
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1988 MEADOW BROOK
ROCHESTER FESTIVAL CLUB

thjor Donors
Dr. and Mrs. Lee H. Anschuetz
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Mr. Donald D. Fas
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Dr. and Mrs. Melvin J. Gay
Mr. and Mrs. Michael Class
Mr. and Mrs. R. Raymond Gorshe
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Mr. and Mrs. Robert H. Jeske
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Mr. and Mrs. Kemeth D. Johnston
Mr. and Mrs. Steven Kavulich
Dr. and Mrs. John S. Kems
Mr. and Mrs. Richard 8. Kiehl
Mr. and Mrs. Wesley L. Koch, Jr.
Mr. and Mrs. Fled Kort
Mr. and Mrs. Rces Lindsay
Mr. and Mrs. M. W. Markwndt
Mr. and Mrs. Robert S. Martin
Mr. and Mrs. Michael D. Mccoy
Mr. and Mrs. Robert J. Meyer
Dr. and Mrs. Thomas Millman
Dr. and Mrs. Moufid Mitri
Mr. and Mrs. William A. Mitzelfeld
Mr. and Mrs. Douglas E. Monks
Mr. and Mrs. David C. Monroe
Mr. and Mrs. Patrick E. Moran
Mr. and Mrs. Daniel T. Murphy

Mr. and Mrs. Athur C. Nesse
Mr. and Mrs. Roy E. Parrott
Mr. and Mrs. Joseph H. Perk
Mr. and Mrs. George D. Poffenberger
Mr. and Mrs. William R. Potere, Jr.
Dr. and Mrs. Steven C. Reynolds
Mr. and Mrs. Peter Roemer
Mr. and Mrs. Thomas M. Schaden
Mr. and Mrs. Charles L. Schmitz
Mr. and Mrs. Kenneth A. Schwark
Dr. Walter J. Sepun
Mr. and Mrs. David F. Shellenbarger
Mr. and Mrs. James M. Shook
Mr. and Mrs. G. Graham Silex
Mr. and Mrs. David Fred Smith
Dr. and Mrs. Richard G. Somerlott
Mr. David W. Steffes
The Strombecker Corporation
Dr. and Mrs. Ever A. Swanson
Mr. and Mrs. Gerald A. Tarquinio
Mr. and Mrs. Kenneth A. Tippery
Dr. and Mrs. Raymond L. Tremblay
Mr. and Mrs. Duane W. Utech
Ms. Janet K. Timer
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Mr. and Mrs. William R. Wallin
Mr. and Mrs. Clarence E. Whitbey
Mr. and Mrs. Donn Whitmer
Mr. and Mrs. Robert W. Wysocki

Contributors
Dr. hany K. Agesen
Mr. and Mrs. Joseph W. Albright, Jr.
Mr. and Mrs. Donald L. Anderson
Avon Broach & Production Co.
Dr. and Mrs. Thomas Bailey
Mr. Richard E. Balamucki
Dr. Bndley Dames
Mr. and Mrs. George Bashan, Jr.
Mr. and Mrs. Donald W. Beattie
Dr. Richard ]. Bingham
Dr. Kenneth J. Bonk
Mr. and Mrs. Jonathan R. Boreustein
Mrs. Edward N. Bo`ven
Mr. and Mrs. Iap7 R. Bruzzese
Mr. and Mrs. William R. BULlard
Mrs. R. G. Burroughs
Mr. and Mrs. James 8. Carano
Dr. and Mrs. Kermeth Cemy
Mr. and Mrs. James D. Cirar
Mr. Charles Cfohen
Ms. Cormie Come
Mr. and Mrs. WendeLI D. Creps
Sue Crow, MerriLI Lynch Realty
Mr. and Mrs. Williani Crum
Mr. and Mrs. Phil Culmone
Mr. and Mrs. A. Davis
Mr. mud Deane
Mr. and Mrs. Paul L. mnkard
Iit. and Mrs. John J. Dudek
John and Kathy lbeiuman
Dr. and Mrs. William L. Ebinger
Mr. and Mrs. Irdrry A. Edwards
Mr. and Mrs. Thomas E. Evans
Dr. Horace Floyd

Dr. and Mrs. Ross E. forbes
hi. and Mrs. Dormld P. fox
Mr. and Mrs. William fox
Mr. and Mrs. John P. Frederick
Mr. and Mrs. Stephen 8. Gain
Mr. and Mrs. Robert N. Garlick
Mr. and Mrs. Leonard Gay
Mr. and Mrs. Kenneth L. Gertz
Dr. and Mrs. Daniel S. Gilmore
Mr. and Mrs. Dennis Gomley
Cheater Rochester Chamber of

Commerce
Mr. and Mrs. William C. Gruebnau
Mr. and Mrs. Vito Guida
Mr. and Mrs. Robert W. Hague
Mr. and Mrs. P. R. Haig
Dr. and Mrs. Arch H. Hall
Mr. and Mrs. James Hardy
Dr. and Mrs. William W. Hardy
Mr. and Mrs. Steven A. Harms
Mr. and Mrs. Peter J. Harris
Mr. and Mrs. Carl A. Hasselwander
Mr. Robert A. Heed
Mr. and Mrs. William Henson
Mr. and Mrs. Jack Herzberg
Mr. and Mrs. Robert Higginbotham
Mr. and Mrs. John G. Hoagland
Mrs. S. Homer
Mr. and Mrs. George Horter
Mr. and Mrs. Fred D. Houghten
Mayor Billie Ireland
Mr. and Mrs. Theodore Jacob
Mr. and Mrs. Daniel J. Janclcas
Mr. and Mrs. Paul V. Jobst
Dr. and Mrs. Robert H. Johnson
Mr. and Mrs. Richard 0. Kageff
Mr. and Mrs. Patrick N. Karpen
Mr. and Mrs. Kent 8. Kelly
Mr. and Mrs. Brian W. Kett
Mr. and Mrs. Teny S. King
Mr. and Mrs. R. W. Kirkman
Mr. and Mrs. Thomas Klein
Mr. Roger L. hipp
Mr. and Mrs. Marvin Koler
Dr. and Mrs. David Kontry
Dr. and Mrs. Bruce Kresge
Mr. and Mrs. William Kulczak
Dr. and Mrs. Carl E. Kuntzman
Mr. 7ulius Kusey
Mr. and Mrs. Richard Lantzy
Mr. and Mrs. Ba)rand F. Lanes
Mr. and Mrs. Wanen R. Lepp
Mr. and Mrs. David 8. Littleton
Mr. and Mrs. Richard E. Lowhe, ]r.
Mr. and Mrs. Daniel D. MacLeish
Mr. and Mrs. Kerry A. Macvly
Dr. and Mrs. Fiedrick Maibauer
Mr. and Mrs. Robert H. Martin
Mr. and Mrs. Jack Mason
Mr. and Mrs. Joseph M.

Mastemick, Jr.
Mr. and Mrs. Dan K. Matthews
Mr. and Mrs. Thomas J. MCDowell
Mr. Patrick J. MCKdy
Mr. and Mrs. Edward MCKibbon

We regret the omission Of those naines received too late for publication
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Judge and Mrs. Gerald MCNally
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Mr. and Mrs. Robert F. Potere
William R. Potere Funeral Home, I
Mr. and Mrs. Thomas J. Pratt
Mr. and Mrs. Jerry K. Pruitt
Dr. and Mrs. Thomas J. Przybylski
Mr. Thomas M. Pulte
Dr. and Mrs. Ulrich Ringwald
Mr. and Mrs. David D. Robinson
Mr. and Mrs. William A. Rosso
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Mr. and Mrs. Raymond A. Smith
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Mr. and Mrs. Stephen C. Steep
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Mr. and Mrs. Stanley L. Wilson, Jr,
Mr. and Mrs. Maxwell I. Wolf
Mr. and Mrs. Richard }. Zunker



A leader  in . . .

steering systems,

engine components,

occupant restraints,

electrical and electronic controls,

fasteners . . .

worldwide.

TETy;i;i
TRWAutomotive Sector
TRW Occupant Restraint Systems
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The Searoh /Or Quality and
Performance Lends to Dana.
Dana . . . more than 37,000
people committed to total
quality, worldwide . . . supply-
ing original equipment manu-
facturers and replacement
parts distributors with a variety of products and services

for highway vehicle, mobile off-
highway, and industrial equipment
applications. Our products and ser-
vices include drivetrain components,
engine parts, chassis products, fluid
Power

systems, industrial power
transmission products
and specialized financial
services. Multi-national. multi-
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faceted and multi-
talented. That's
Dana. Toledo,
Ohio 43697
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DETROIT SYMPHONY ORCHESTRA 

Gunther Herbig, Music Director 

Since its founding 73 years ago, the Detroit Symphony

Orchestra has played to thousands of audiences, received high

acclaim at home and on tour, and earned a reputation as one of

the country's leading symphonies. 

Today's Orchestra is a testimony to the vision of a group of

civic-minded women who sponsored the first Detroit Symphony

concert. T hrough their efforts the Detroit Symphony Society

gave a trial concert under the baton of Weston Gales, a 2 7 -year­

old church organist and conductor. He led the Symphony's first

public concert on November 19, 1914, and remained as Music

Director until 1917. 
Following two seasons of guest conductors, in 1919 the Orches­

tra engaged internationally known pianist-conductor Ossip

Gabrilowitsch. Which resulted in a golden age which lasted

until 1935. 
Under Gabrilowitsch, the Orchestra reached new levels of

achievement. He oversaw the building of Orchestra Hall, the

new home of the Detroit Symphony, and formed the Detroit

Symphony Choir. With Arthur Schnabel in 1922, Gabrilowitsch
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and the Orchestra took part in the first complete symphonic

radio broadcast. At the 1934 Chicago Century of Progress Expo­

sition, as the Ford Symphony, they played two concerts a day for

94 days with a total audience of over one million visitors. From

this success sprang the Ford Symphony Hour radio broadcasts,

which continued until 1942. 
Following Gabrilowitsch's death in 1936, the Detroit Sym•

phony was led by a duo regime of American conductor Victor

Kolar and Franco Chione of Italy. By 1942, labor and manage­

ment difficulties forced suspension of the season. When it

resumed concerts in 1944, German conductor Karl Krueger was

at the helm. During his tenure Detroit's Music Hall became the

Orchestra's new home. Krueger's resignation in 1949 again led

the Orchestra to disband for two seasons.

John B. Ford, brought the Detroit Symphony back to life in

1951 with the consolidated support of unions, corporations,

foundations, individuals and the public at large. French conduc,

tor Paul Paray was appointed Music Director, beginning a reign

which lasted until his retirement in 1962. Under Paray's leader­

ship the Orchestra made over 65 recordings, continued its radio

broadcasts, and in 1956 moved to the newly built Ford

Auditorium. 
Swedish conductor Sixten Ehrling, who succeeded Paray fro

1963 to 1973, introduced an era of adventuresome music

making, including 24 world premieres. He also became the

Music Director of the newly created Meadow Brook Music

Festival , the permanent summer home of the Detroit Symphon

Aldo Ceccato served as principal conductor during the 1973-74:

season, and as Music Director until 1977.

Antal Dorati became the ninth music director of the Detroit

Symphony Orchestra in September 1977. During the four folio

ing years, the Orchestra flourished and gained international

attention through festivals, opera productions, and tours to the

east Coast. 
In November 1980, Antal Dorati resigned as the Detroit Sy

phony's Music Director effective May 1981 and became the

Orchestra's Conductor Laureate. Israeli conductor Gary Bertini

served as the Symphony's music adviser for the next two seaso 

German conductor Gunther Herbig became the Detroit Sym

phony's tenth Music Director in September 1984. Under his

direction, the Orchestra made its first Carnegie Hall appearanci

in four years, performed at the 1985 Casals Festival in Puerto

Rico, played a special concert celebrating the 99th birthday of

the Statue of Liberty, and jointly commissioned - along with

Carnegie Hall and the American Symphony Orchestra League

- a piano concerto from Pulitzer Prize-winning composer Elle

Taafe Zwilich scheduled for its world premiere in June 1986.

Orchestra returns regularly to Carnegie Hall under his directio

His first two years in Detroit also brought the formation of the

Detroit Symphony Chorus and Chorale, as well as artistic dire

tion of the Orchestra's 8-week summer concert season at the

Meadow Brook Music Festival. 

DETROIT SYMPHONY ORCHESTRA 

Gunther Herbig 
Music Director 

Antal Dorati 
Conductor wureate 

Stephen Stein 
Affiliate Artist Conductor 

Eric Freudigman 
Director of Choruses 

F1 st Violins 
l n.lon Staples+ 

Concertmaster 
Bu1c:os Mortchikian 

. ..\ ,sociate Concertmaster 
Ju,�rh Goldman 
C ;, ,rJon Peterson 

..\ ssistant Concertmasters 

B, rm Budinszky* 
M. ;uerite 
Dt rpe-Andrews* 
D r k Francis 
Al, , Gerstel 
N,c ,las Z.Onas 
Eli Friedenzohn* 
M I <:rn Kaufman* 
Rid .ml Margitza* 
Li 1 n Snedden-Smith* 
A 111 Ourada Strubler*
L"" '1n Toth*
M. r ,lfet Tundo* 
St cv Woolley* 

Second Violins 
Ge frey Applegate+ 
Fel Resnick++ 
Al 1 Score 
Lil I 1 • n Fenstermacher 
R" n.lo Cyncynates 
R,m dd Fischer* 
Le, •re Sjoberg* 
Wal er Maddox 
Ro, f-\engtsson 
TI,, mas Downs 
Yier Hung* 
Roi-,, rt Murphy* 
Jae , Robbins* 

+Principal 
++Assistant Principal 

Bruce Smith* Craig Rife! 
Joseph Striplin* Donald Pennington 
James Waring* Marshall Hutchinson 
Violas Raymond Benner 

Alexander Harp 
Mishnaevsky+ Elyse Ilku+ 
James VanValkenburg+ + Flutes 
Philip Porbe 
V incent J. Lionti 

Ervin Monroe+ 
Shaul Ben-Meir 

LeRoy Fenstermacher Robert f'atrick + + 
Han Hollman 
Walter Evich 

Clement Barone 

Gary Schnerer Piccolo 

Catherine Compton Clement Barone 
David Ireland Oboes 
Glenn Mellow Donald Baker+ 
Darry I Jeffers Shelley Heron 
Violoncellos Robert Sorton + + 
Icalo Babini + Treva Womble 

James C. Gordon English Horn 
Chair 

Marcy Chanteaux+ + 
Treva Womble 

John T hurman 
Clarinets 

Mario DiFiore Douglas Cornelsen 

Debra Fayroian* Laurence Liberson + + 

Barbara Hassan Oliver Green 

Carole Gatwood* £-flat Clarinet 
Haden McKay* Laurence Liberson 
Dennis Parker* Bass Clarinet 
Paul Wingert*  

Basses 
Oliver Green 

Robert Gladstone+ 
Bassoons 

Stephen Molina++ 
Robert Williams+ 

Maxim Janowsky 
V ictoria King 

Linton Bodwin 
Paul Ganson++ 

Stephen Edw.:i.rds 
Lyell Lindsey 

*These members may voluntarily revolve seating within the section on a regular basis. 

Leslie Dunner 
Assistant Conductor 

Contrabassoon 
Lyell Lindsey 

Horns 
Eugene Wade+ 
Bryan Kennedy 
Corbin Wagner 
Willard Darling 
Mark Abbott++ 
Keith Vernon 

Trumpets 
Ramon Parcells+ 
Kevin Good 
Alvin Belknap++ 

Trombones 
Raymond Turner+ 
Joseph Skrzynski 
Nathaniel Gurin++ 
Randall Hawes 

Tuba 
Wesley Jacobs+ 

Timpani 
Salvatore Rabbio+ 
Robert Pangborn+ + 

Percussion 
Robert Pangborn+ 
Norman Fickett++ 
Raymond Makowski 
Sam Tundo 

Librarians 
Elkhonon Yaffe 
Charles Weaver, Assistant 

Personnel Managers 
Oliver Green 
Stephen Molina, Assistant 



C:lrrysler designed it to seat seven, but 
advertising put 400,000 people inside. 

Chrysler Motors' hugely successful 
introduction of the Plymouth Voyager grew 
out of a unique partnership between two 
companies that share one belief: The key 
to successful advertising is being Close 
to The Customer. 

This profoundly simple philosophy has 
just two moving parts: 1) The country's 
largest network of offices, which puts us in 
contact with America at a grass roots level, 
and 2) A belief that there is no such thing 
as overservicing a client. 

In the case of the Voyager, even before 
it was fully designed, Bozell, Jacobs, Kenyon 
& Eckhardt worked closely with Chrysler 
to define this totally new category of 

vehicle. And the market 
it would serve. 

We worked closely with their customers 
as well, conducting wave after wave of 
research with thousands of consumers to 
position the Voyager in the most profitable 
niche possible. 

We worked with engineers and 
designers. Then with customers in every 
region of the country. Because we have 
offices in every region of the country. 

And what was the result of being this 
close to the customer? A product so 
successful that it ranks first in customer 
satisfaction among all minivans, domestic 
or import� So successful that Chrysler 
can't make enough of them, even after 
opening a second plant. So successful that 
Ford is even now working to develop a 
front-wheel drive minivan, in an effort to 
capture part of the lucrative market that 
the Chrysler/Bozell, Jacobs, Kenyon & 
Eckhardt partnership created. 

Someday, we suspect, every major 
agency will "create" some version of our 
Close to The Customer philosophy. But 
unless they copy our system of 8 full service 
and 17 client service offices, strategically 
located to capitalize on America's unique 
regional diversity, the closest they'll get to 
most of your customers is 30,000 feet 

in the air. 
If that's not close enough for 

you, we suggest you call us. 

*Source: J.D. Power & Assoc. 1987 Compact Truck CSI/customer
satisfacl:lon with product quality and dealer service on 1986 models.

Bozell, Jacobs, Ken)Oll &Eckhardt 
"Close to The Customer" 
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BigNames
ih the

Fast hares
In the fast lanes of today's
automotive technology, four
names are out in front-the
fourAllied-Signalbrandnames.

Do you need brake systems or
components? Ask for Bendix,
the most respected name in
brakes and friction materials.

For air bag or seat belt restraint
systems, Bendix is the total
system supplier.

If you need advanced turbo-
chargers ask for Garrett, the

world's leading manufacturer
of charge-air systems for diesel
and gasoline engines.

Spark plugs? Autolite spark
plugs and oxygen sensors are
built for exceptional durability
and reliability.

Filters? Pram is the best-known
and most preferred name in air,
oil, fuel and transmission filters
forcars,trucksandothervehicles.

Bendix, Pram, Autolite and
Garrett are names that have

earned a leadership position.

With advanced design,
engineering and manufacturing
capabilities , Allied-Signal is

positioned around the globe to
give you complete automotive
technolcny support.

Stay in the fast lanes-with
Allied-Signal.

AIlied-Signal Automotive
World Headquarters
P.O. Ben 5029
Southfield, Michigan 48086
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T URSDAY, JUNE 16 
UNDAY, JUNE 19 

Chrysler Concert Series 
DETROIT SYMPHONY ORCHESTRA 

Jerzy Semkow, conductor 
Jean-Bernard Pommier, pianist 

Tchaiko sky 

Tchaikovsky 

Concerto for Piano and Orchestra, 
No. 1 B-Flat Minor, Opus 23 
Allegro non troppo e molto maestoso 
Allegro con Spirito 
Andantino semplice: Prestissimo 
Allegro con fuoco 

Intermission 

Symphony No. 5, E Minor; Op. 64 
Andante; Allegro con anima 
Andante cantabile, con alcuna licenza 
Valse: Allegro moderato 
Andante maestoso; Allegro vivace 

London, RL Mercury Records 

The Chrys/, oncert Series is made possible by the generous support of a grant from ,he 
Chrysler C,Jrf)rtrarion Fund. 

The Scemwu, ,s the official piano of ,he Den-air Symphony Orchestra and the Meadow 
Brook Mu.m r-esnval. 

Jerzy Semkow, Music Advisor of the 
Rochester Philharmonic Orchestra, has 
gained an international reputation 
through his appearances with the world's 
leading opera companies and orchestras. 
His permanent conducting posts have in­
cluded Principal Conductor of the Royal 
Danish Opera and Royal Danish Or­
chestra in Copenhagen and five seasons 
as Music Director of the Saint Louis 
Symphony Orchestra. His most recent 
post was a four-year engagement as Music 
Director of the National Radio Televi­
sione Italiana Orchestra (RAI) of Rome. 

Jerzy '-emkow Maestro Semkow's recent seasons have 
included appearances with world or­

chestras and r ts 1987-88 season includes the original version of Boris
Godunov wirh the English National Opera. 

Highlight, .l recent activities include a performance of Haydn's 
Creation, prt: nted at the Vatican in the presence of the Pope and 
telecast by Eurovision throughout Europe; a critically-acclaimed new 
production ot Khovanslu:hina at the Geneva Opera and a tour with the 
Royal Danish 'Jrchestra throughout England. 

Jerzy Semk, •w has achieved extensive recognition for his numerous 
recordings. He recorded the first complete original Moussorgsky ver­
sion of the opera Boris Godunov for EMI with the Polish National 
Radio and Telt>vision Orchestra and Chorus, a recording honored with 
international ciwards. 

He has rec ,rded all the major works of Tchaikovsky and Brahms, 
af�he last l Mozart Symphonies with the National Philharmonic
�. . arsaw, anJ Scriabin's Symphony No. 2 and Symphony No. 3 
� Dlme Poe i") with the London Philharmonic Orchestra. W ith the

S \ huis Syr nhony Orchestra he recorded Rimsky-Korsakov's c e erazadl Schumann's four Symphonies and Manfred Overture, e
h
cerpts fron Wagner's musical dramas, and works for orchestra and c_ orus by Be01-hoven, which also received a Grammy Award Nomina­

�T-hrt
s rec, rclings of Mozart's Symphonies K .319 and 425 with the 0 is at1011l Philharmonic brought him a Golden Disc Award. 
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Pianist and conductor Jean-Bernard 
Pommier has been universally praised for 
his impeccable technique, elegant phras­
ing, subtlety and penetrating musical in­
sight. T hese are the hallmarks that have 
enabled this great French artist to enjoy 
the dual careers of pianist and conductor 
with equal acclaim. 

Born in Beziers, France, of a family 
whose father was an organist, Jean­
Bernard Pommier's musical education 
and career as a pianist began with Mina 
Kosloff at the age of four. T his was 
followed by study at the Conservatoire de 

Jean-Bernard Pommier Paris, and later with Eugene Istomin. 
Subsequently he received First Prize in 

the International Competition of Young Artists in Berlin, and the 
"Prix de La Guilde Artistes Soloistes Francais". 

At age 17, Mr. Pommier was the youngest of the finalists at the 1962 
Tchaikovsky Competition where he was awarded First Honorable Men­
tion by the jury. Since that triumph, he has appeared in recital and 
concert in the world's most important theatres and with its greatest 
orchestras. Jean-Bernard Pommier also has enjoyed an increasingly ac­
tive career as a conductor. 

As a chamber musician, he has collaborated with such colleagues as 
Isaac Stem, ltzhak Perlman, Pinchas Zuckerman, Leonard Rose, Jean­
Pierre Rampa!, Alexander Schneider, and the Guarneri and Vermeer 
Quartets. 

An active recording artist, Jean-Bernard Pommier has recorded 
Schumann's "Novelettes" and Bach's Toccatas and Inventions for EM! 
as well as the complete cycle of Mozart's piano sonatas, and Brahms' 
complete sonatas for cello and piano. 

Program Notes by Charles Greenwell

Piotr Ilyich Tchaikovsky (1840-1893) 
Piano Concerto No. 1 in B-Flat Minor, Op. 23 

In the realm of music, Romanticism may be described as the 
dominance of the subjective over the objective, and an emphasis 
on personal expression over formal structures, a force that con­
tinues to the present day. Certainly these concepts are embodied 
in Tchaikovsky's music to a degree rarely found elsewhere. 
Tchaikovsky's greatest gift was that of melody, and he belongs in 
the company of such composers as Mozart, Schubert, Bellini, 
Verdi, and Borodin - composers who excelled in other facets of 
musical creativity, but who displayed above all else a remarkable 
facility for writing naturally beautiful, memorable melodies. T he 
perceptive and articulate Igor Stravinsky once wrote that 
"Tchaikovsky possessed the power of melody, the center of gravi­
ty in every symphony, opera or ballet composed by him. It is 
. . . indifferent to me that the quality of his melody was 
sometimes uneven. T he fact is that he was a creator of melody, 
which is an extremely rare and precious gift;' T he great populari­
ty of Tchaikovsky's music has been consistent and undiminished 
since the turn of the century, particularly his orchestral works 
with their wealth of glorious melodies and their brilliant and in­
ventive scoring. Whatever one can say in criticism of his music, 
he is unquestionably one of the authentic geniuses in the world 
of composers. 

Because the Piano Concerto No. 1 is among the most beloved 
and most frequently performed concertos in any form, it is 
alway s startling to realize that it was brought to life through ex­
tremely negative circumstances. Tchaikovsky finished the 
original draft of the concerto in December 1874 and, not being 
a first-rate pianist, sought the advice of someone eminently 
qualified as a key board artist. His logical choice was his trusted 
colleague and mentor, Nikolai Rubinstein, one of the great 
piano v irtuosos of his day, and a man who had given the 24-year 
old Tchaikovsky the post of Professor of Harmony at the Moscow 
Conservatory when it opened in 1865. Accordingly, the two 
men got together on Christmas Eve in 187 4 for the express 



:n:¥;:jyei:LLe:nu±Lsna:t:T:c:hdfli£¥ynt;Eey:eei:tt£°ro:u:g:#e:;:i::S:tce*n:rska,t

#aL,I:::E{y:etft:th:e£:he:::g[gee:oms::as£TR:%tn::eqnv:oT,::gg.
him, repeated some of his most scathing remarks, and told him
that if he would make wholesale revisions to the score, he,

:eL%S:t:esrLnEi¥:i#vescfyno¥|i::t°&Pa:vigait:i;pap=u::1:i#:tiveedr::~
characteristically, he shouted at Rubiustein that he would not

::;*:asi::giei:eit|e::gala:nHW;8:8:;,et:anlj:t:-ae:rY5o,:::p:;;:i;::,ehi:?I;::|ys:f
kn[°n¥e:ens€Li°gY;:::auyin,theworkwasgivenitsworldpremiere

:notB:nstg=:i:arc::i:rl25Fulg7P5e:ktehs:I,eoiis:*esTh:itgefa:tates'
German pianist and conductor Hans von Biilow, with the

§tic#iio:£aon§tit¥:¥cao!:y::O;:¥:i:z¥;it;a¥:sO=¥oiF¥:a:th#uw:i::3i:;i::dEtrsEte
Russian perfomance a few weeks later. In  1878 the breach with
Rubinstein was healed to a certain extent, but only after the

i#£i:srt::£mi:::ia:k:e:::¥|fi8£:pLla:i::IT¥:t:h:::WL¥:Sk:}i:O:Vtew:oroE:a8ripheLs
later efforts on the concerto's behalf, Tchaikovsky never really
forgave him. In the final analysis, however, all of this is merely of
historical interest, for the work went on to become one of the
most popular, beloved and instantly recognizeable compositions
in all of music.

Symphony No. 5, E Minor, Op. 64

Picor Ilyich rlzchahousky  (184C)-L893)

The criticism has often been leveled against Tchaikovsky that

#nsa=;i:ehnesreeEte`:aaus:rit:rc:iypmogehro:Le:.cTaitseLs:=:el:fathe
most popular and often-played symphonies in the whole orches.
tral repertoire could be said not to be a major symphonist. Cer.
tainly the man did have his problems. Most critics have pointed
out that he was not a master of fom, particularly the sonata
form, which is the traditional mold of the first, and sometimes
the second and fourth movements of the classical symphony.
However, his 6th Symphony (the Ptzchecrdue) - arguably one of
the greatest of all late-19th Century orchestral works - is the

:oaftaeiapi::se::i;#aa:a::ttusn:a::I::5ffraeggfan¥t[fi:::t°=:::=.[n
any case, Tchaikovsky's last three symphonies cannot be judged
by the same standards which we would normally apply to Mozart
or Beethoven or Brahms. In the main, the most natural means
of expression for a composer in the Romantic era was the sym.

gehc°o:£5apry°::thae#:ra°;Po:gpEToro;fi:c;Ff::icdhatf[Po:;Sf:a:te
work. Tchaikovsky was one of the great masters of this genre:

Fttt:::::csaui?fi;:a,:,:nifewe#Lg°f£%m%#.°|#h{:[£t:ard[t
is vital to understand that his last three symphonies are essen.
tially programmatic, and a comment he once made about the
4th Symphony applies equally to the 5th and 6th. "As to  .   .   .
my symphony being programmatic, this is of course true, though
any attempt to express the program in words would be ludicrous.

3fu:|isihjs,cnaitfop::;rsf£:ua|Sy[T::to:¥'p:?s[cat|£:ht:seeThofsntg[sy:;:a[
which we cannot find words, but which nevertheless well up in
the heart and cry out for expression? I wish no symphonic work
to emanate from me that has nothing to express and is made up

I:rde:ya:ifo::E:s:ieessa.n::iT=:3:i:5tpha::etE:opflfy:t=syand

It was enthusiastically~received by the public but had a

symphony would be so obvious that everybody would grasp its
meaning, or at least its main ideas, without any definite

;iT:ii::iosfts¥iet:sb:u#hafih::ri=oin:::i;;c;geB:oe:t:is:i,tr::u:E;;ta,r
doubtful

reception by the criti`cs. Tchaikovisky hiquself was not happy wit
the ivork, inade extensive revisions to the last movement, and
initially concluded that the work was a failure. Later on he
warlned up to the symphony, and offered the opinion that it ha

Eel:EthLsavmeefdn[fi:reen::gdhu£:tjeneg[[:fg:+etf[£srs:[spoetooTha:coetftnhga:hat

iiafj::jgr::rgush;1:it:cs::i:Hj:a;fji::e#;oti:h;:;silFe:vyt;:¥ieid:ahe
The 5th Symphony is probably the most programmatic of all

Of his symphonies, and is introduced by_ a solemn motif which
occurs in all four movements. It is possible that Tchaikovsky sa
himself as the hero of this work, a hero struggling against destin
who is riddled with self doubts. In a notebook discovered in the
Tchaikovsky Museum in Klin there are uncompleted notes abou
the symphbny which describe the first movement as follows:
"Complete resigriation before fate or, which is the same, before

the inscrutable predestination of Providence. Mumurs, doubts,
plaints, reproaches against XXXX. Shall I throw myself in the
embraces of faith?  .   .   .  a wonderful program,  if I could only
cany it out."

1e South II.In S\r..l . CI.rfu.lon, \IIchlg.n  .  625-5600

SUNLIT MOPN
by Bussell  Cobane

NEW  FIELEASE
LIMITED  EDITION  PPllNT 90.00

Ftegular edition  350
Size  151/4 x  19%
AVAILABLE AT

WILD WINGS GALLEF}Y
- 3 Locations -

-   155  S.  Bates,  Birmingham,  Ml  48011

(313) 645-2266
975 W. Ann Arbor Trail, Plymouth,  Ml  48170

(313) 455-34cO
1  Kercheval Ave, Grosse  Pte Farms,  Ml 48236

(313) 885-4001
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The car you drive represents a big investment. . So doesn't i� make sense to keep it running the way ,t was 
made to rur2 

With AC-Delco parts. 
They 're engineered to match the performance requirements of your 

car. They don't just fit. They match. Dead on. . , . I'm not the kind of guy to take chances. I want to know evert:th1ngs the way it's 
supposed to be. Thot'S why for mo"' than 40 yea,s f',,. been us,ng AC-Delco paOs.

I G I■ I " I 
I wouldr't even think of messing with anything else. And if I don't want to take Im V chances, neither should you. . Delco 
For the AC-Deico retailer nearest you, just give me a call at 1-800-AC-DELCO. GENERAL MOTORS coRPORAr1ON 

A[· ...... 0. THEY DOD'T JUST FIT. THEY fflAT[H. 
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THURSDAY, JUNE 23
SUNDAY, JUNE 26

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA

Thursday, June 23
Jeray Semkow, conductor
ltzhak Perhnan, violinist

Beethoven

Overture to "ha Corsaire", Opus 21

Symphony No. 93, D Major
Adagio; Allegro assai
Largo cantabile
Menuetto: Allegro
Finale: presto rna non troppo

Intermission

Concerto for Violin and Orchestra,
D Major, Opus 61
Allegro rna non troppo
Larghetto
Rondo: Allegro

Londo7T,  RCIA,  Mencory  Rf.cords

The Chrys:lei Concen Senes is made possible try the ge:ne:rows sutlpon of a grant frotm the
Ctny ddt Contryedon Fad.

The Steinway is the official piano of the Detroit Symphony Chehestra and the Meahoow
87cok Musie Festiul

Wagner

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA

Sunday, June 26
Jeray Semkow, conductor

Jon RImura farker, pianist

Overture to "Ija Corsaire", Opus 21

Symphony No. 93, D Major
Adagio; Allego assai
Largo cantabile
Menuetto : Allegro
Finale: Presto rna non troppo

lntemission

Concerto No. 2 for Piano and Orehestra,
A Major Adagio sostenuto assai~Allegro
agitato assai-Allegro moderato-Allegro
deciso.Marziale un poco memo Allegro.
Allegro animato-Stretto Played without
pause)

Overture to "Tannhaeuser"
London,  RCA,  MactAry Records

Tc#ngs;±Pgle:=:%:=FSuenend,Srsmadepeschledythegeneroussuppatofagnamfromthe

#coskte#=st%Frses##qunooftheDenuns.nr.PhonycxchestraandtheMeado`w

Itzhak Perlman's uniqueness in the

¥£`,:s:=¥::ln:,;ass::tEr:F:usi:,ciigi:e:T
fie:1::bcoh£Ttt¥tdfsh:Tr?vnafi%ini:ho£:r
time, and audiences all over the world
---: -_:_-__-:--_---- _--___:-::___------: -=:: ---I:-:-::      _

Liberty" in 1986.
Itzhak perlman                  ltzhak perlman has displayed the gifu

!e§g£:ii:pig::d::i;i§j:!S::i;;:i:±;iseiii§:::::jio;:§g:!iit::i:gi;¥I¥he
mophon, CBS Masterworks, London/Decca and RCA labels, regularly

-:-----:__---:---:-::-::-::--:--------_=---:-:-:=:-::-:_---i_:_=_--::_-:=:

children.

pr!::epic:umram::rttedr;`PLaj:ei8:`ria:ofTh

fi:h:,¥n=¥,eT±r#£ife|§:F5±[c=nper.
_--:-i-::_-=:i_:-::-::i:-:-::-i--:-_:i::::--=-:_-:-:i-:=_I::::_

around the world. However, it was his

Jon Kimura farker           brilliant triumph as the First prize win~
ner at the 1984 Leeds lnternational

a;a:ko%¥m:f:;:;;:onE¥:;£:sug;a#:±t;:m¥:¥,:¥w:hu:in:in:;gj§;gw:¥e£.ett
best man won  .   .   .  there is little doubt that 1984 rates as the most in-

;ear:s;;¥faia%i!:enr#s;2i:yiav:,r:o:;:Jfij?1::V:e:ry:sec6¥:p:et;::,cohna::rh,s

:Je#oT,a;nu:p=ro:iftr|L:hv?s;fi:::tty#c#oTc3h:,I:ivAkx±Prap=ovfn¥g~
the Royal Philharmonic Orchestra for Telarc.

Program Notes by Charles Greenwell

Ire Corsaire Overture, Op. 21

Hector Bedjoz (1803-1869)

m¥i:reoft£=toTyB::it::,Ss°i¥&°£:a°bfiythi:n¥g`t#ee::ihtseand
emotions which filled his passionate and, unstable existence. Ch
several occasions, in order to escape the pressures of his life in

;;;¥i!:::#£:tuftsi;:I;§ti°;g#::r¥i¥gtasilig:::¥;:lirs
Nice in  1844.



toTiEmw:=kruusineodritgo*r'yo:nfte`#=t,fneYt;ei3e::eh:tn:i:,e,
:tealT::Eis¥d:fitep££e=!invl:#:nb#t|E%,ocmaf|o£:fir:o:oL

]gg:ttfds¥gt¥#&n#T¥:g±t::¥::;:[{t:oEt:h::,¥o¥g:rs¥L:£[:hgead~

:::I-:_i::==:_:i::::-:--:i-_=-==:---:::I:---:-::I-:l=::::-:::=:--:-:=:-:__:-_:-::-::--:-:::-:-:-::-:_=:--:----::-_::---

Symphony No. 93, D Major

Franz Joseph Haydr(L7 3Z-L809)

--i:-:ff_i:-:--i::-:_-::_:---:.-----:i:---_-:i-:i:---i_-:i----_:_:

;::::::7h::i:IEi:i:ting:;:::;d¥it::d;elf::;us¥i:ii!::r::i::,:ii,;:rs

:-:-:::::I:-::_:-:_:I-::_-:::--::=-i::-::-:_=l:::::--I::_-i:::::-----:::i---I:::::::__:_-:::-::=::=:=:-::--:_-----:-__-:-_::-::--
fate, however, intervened in the fom of the London-based
violinist and impresario Joham Peter Salomon, who was in

:s±:LnF¥tofjF#:gfeE:¥n:ce¥#L:e±t,tood;;Hd:;s:o:rs;eL:eus:omne

fe:nr,Te#vrs,f:faha,as:Gig;c:e:¥brfsiy5ih:erg?6=/a:;!ajlf:i;#i:yfoon~
London - on New Year's Day,  1791. He stayed for 18 months,
finally returned to Vienna in late  1795 to reenter the service of

Concerto Violin and Orchestra D Major, Op. 61

Indwig Van Beethoven(L770-L827)

If one were to ask most any violinist what the three. or four

#a:t:£tecE:ectehtto:Se£°::i:e[ftusot#omu:£tb:reo'n[ttisa#s:[±dc::ainany

:_:-:-::-:---_:-::--:-__:i:::-i::_::::-__:_-::-::-_::::-_---:I:---i:-::::-i:_::i_I-i-:---i-:--:--::-_---

good grasp of concerted writing for the instrument.
In December of 1805, just after the unsuccessful first per-

formance of his only opera FdeJfo, Beethoven met with a group

%fo:i:?=t£:°£eupan±mt::Gig;eta°r€LisdcF&vatsL:::anLt¥£ethe
brilliant concertmaster of the theatre's orchestra, and a man
possessed of an extraordinary technique and a near.photographic
memory. Clement was born in Vienna and died there in  1842.
He was a child prodigy who made his concert debut at nine, and

fa:::e8:I:°m¥nng::c:i?wh£;cftEeary£Pc[:Xd¥cst:£eH°f:::red

=?#y:%:gf:s;:;I:raepfaen#f:d;k#:1:::t;neodndm::ita£:I?t;::ee
celebrated Theater+anrder~Wien on December 23 ,  1806, as part
°fA[ti:::£ich°en=:wh:bhoaudt#nfendc:°ttrfitfr¥;elf;time,

ie:t£Lpdv::t[eatc:::iiayc;rna[Ls£°tT?°wS;tr££nun8t°[iThte£Ldtfyeo[fastth:;i:tce;tt.

fri#:e:Li:i±?:€piea¥tLeeff::¥asedsrfi±°=€h:::#e:ttfh::u:t:~n:j::tsfu::¥d::¥
---=:I-_-:-::__-:_-_---::--i---:I:i----:::-:-:--::--:_::-]=-_--:-:---=----_----------_--

the ultimate published version seems to have been an amalgalm
of the two.

In spite of these unfavorable conditions, the performance was

;u|b;|i:a::tEtiijg:E=;ce;t;iE:!reFi:yef:!a:vie:it¥e:jetF;dina:n:cfnsno
Sp::d¥¥'ii#u:t[te:Ivn£:tux:et#Pis8#::gL:hned:|Pt[£Z:¢£:work

f#¥n;dh;}s:s°:Cfligi£%£tt[i;1::C:°:n¥rte&fi:ng;o¥Ccgi:tfb;or::a{:i:rae::n.

i:utn=c::Jo:i#et!:eem:1e=re:o:El1::eda:1a:i;e;5:7::a:yidpe:t:a;I:::t:ie
comerstone of every violinist's repertoire.

Concerto No. 2 for Piano and Orchestra, A Major

Franz hizt(1811-1886)

:-:--:---I------:-----:---::--:-:--:-:---::----::-----:-:-:::----i:----::-----I

modem piano,  and as  such as reigned  supreme in the home,  the
salon and the concert hall as  no  instrument before  or  since.  The
reason?  More than  any  other  instrument,  the  piano  allowed the
maximum  exploitation  of personal  expression,  something that
was  held  in  great regard  in the  Romantic  era.

Along  with this  came -the rise  6f the instnmen.tal virtuoso
who  was  able to  captivate  and  amaze  his  audience with  his
phenomenal technical  fcats,  and  the  supreme master of the
keyboard in this regard was the legendary pianist and composer
Franz Liszt. As a matter of course, Liszt wrote works for hirnself
which extended the technique of the piano beyond anything yet
known,  and every faoct  of his mind-boggling virtuosity is  con-
tained  in those  works.

The problems of combining piano and orchestra have con-
-:----_-_--_--=_--:----------:---I_--:----------:-------:-----__:----::-----_-=--__-:

highly unconventional for their day and full of unusual and in-
novative featues.

pe:iL:it';f¥°m:.£afr°ec;:::=t°Scownecreeftb:tk|¥::itftte£:[[?V::£:eget:lied

ill::;e::i:ii:n;;:¥!:ji::°::S:u;§ijs!#±h::i::d:t:¥;i:i:§hie:i:LP
more time in 1861, and it was published two years later.

Lis#se£::Ff:rc:Lieolt°ripo:cbhaet:yra:h£F:a:SJr±°£L:s°£ere

;::::?j#:ea:#!:s::i:gf|i;t|:h::hs:t:I:Tn::t:h:ae:;:n:3:Ev:ef#i;I,ngu|:
with divisions which conespond more or less to the movements
of a traditional concerto, and since it is built almost entirely on
one theme, the effect is that of organic, seamless unity. The
second concerto is more introspective than the self.consciously

itli:#g:rofils;faaife:sfr:tisr3if#£tdtheh:eEt,:ed:ehenat:e#E;ctv€1;,,
Overture to Tannhaeuser

Richard Wrcigner (1813,1883)

=:ictte:#irsfea:T::r=¥:|a:c;Li::gs|o=h?p#jgc;:e:t:!Eb:¥us:,|t::nt|C
---:-::--_-_----_---_-_----_-I_---_-----:-:I------_-:--:-----_--:-----_-i----:

it::i:iti|I#:gti|bIIe#tj;iiir;:;ia;eiy:e:i:ee§§ii±ei£¥ii:d£!#d°f

:?:1a::i;:Ths:eLgr:fFi:tie:i:i;;aeii::ii::reTan:i:a;oai¥at:fdeai:h¥i:gh|tt
stmcture, but the enormous challenges he threw at his musicians
actually created technical advances in and exteusious of the in~

::#s=e::tshtte=ji::;.aAF:::g:y;tY:tgn=rltereg:tnefa;i.Si?:tmmen~
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i:a:ittenui|:n:#[u:q|:;an:::e::oomEd=:jp:efc:a;:::o:I:#tohth:eatce:::::r
actually seen one of his operas.

#:°£¥ej¥i:ije¢d:Z¥n:ds¥gi:::pe:¥e{jish=;t#o¥fi;igj;gg:Oil:::
Staop:i!rsoiist:;=,:|dmf:iiE|gyiopfs=,afetitoon¥yTi,e¥vereo¥aed
Landgrave's daughter named Elizabeth. Here, as in several of his

;a:#:;#i#iei;§i¥itii::!£:§sd¥:;:i¥|i±t§4;;gisiftr;t

ij:ift:ffjfa!iji:nit?igfi;¥2iiiiaigf;;g:lfiso:rge3o#ehme
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*  Quality Carpet Selection

*  Expert Installation
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+  Milliken Area Plugs
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*  Hartco, Bruce & Anderson wood Floors
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Ad of the Month is a DMB&B/Bloomficld Hills
idea. It gives recognition to top creative teams and
sparks a friendly competition throughout the
agency. Keeps us on our toes. The winning adver-
tising is displayed in our lobby and qualifies for

the coveted Ad of the Year award.
All of us at D'Arcy Masius Benton & Bowles are

proud of this work and of our many talented pet)p|(`
who produced it. And wc're proud
to share it here with you. DMHrm

THURSDAY, JUNE 30
SUNDAY, JUIJY 3

Chrysler Concert Series
DETROIT syMplloNy oRCHEsrRA

Thursday, June 30
Sixten Ehrfug, conductor

Ruth Laredoi violinist

Rachmaninoff

Prokofiev

Stravinsky

"Die Toteninsel" ("The Isle of the

Dead"), Symphonic Poem for Full
Orchestra, after a Painting by A.
86cklin, Opus 29

Concerto for Piano and Orchestra,
No.  1, D Major, Cfous  10

Allegro brioso
Andante assai
Allegro Scherzando
Animato

lntem`ission
"Le Sacre du Printemps" ("The Rite

of Spring")
Part I (The Adoration of the Earth)
Par 11 one Sacrifice)

hardon,  RCIA,  Me7twry Recnds

The Chnysha Cincen Se\kes is made Erosstlale ly the generous suun of a grant fron\ the
ChoskeT Cortx± Fed
The Stdrowry is the offied piano of the Denhck Symgivony Circhestra and the Meadoui
87cok Musie Festidr

Chrysler Concert Series
DETRolT svMPHONv oRCHEsrRA

Sunday, July 3
Sixten Ehrling, conductor

futh ndo, pianist

Rachmaninoff

Rachnndoff

"Die Toteniusel" ("The Isle of the

Dead") Symphonic Poem for Full
Orchestra, after a Painting by A.
86cklin, Opus 29

Rhapsody on a Theme of Paganini, for
Piano and Orchestra, Cbus 43

Intem\issicm

Symphony in D. Minor
Ilento; Allegro rna non troppo
Allegretto
Allegro non troppo

L7ndon,  RCIA,  Me7ct¢ry  REcords

TheChosterCincercSe]riesismadeirosstblebythegquoussapperiofagranfrcmthe
Chrtyster Corpr€ Fed
The Steinng is .he Official p¢ow of the Detrch Symphony Ch\chestra and the Meadoui
Brink MtAsfo festied.

3v:¥etin:I:::o::n!:t:radca?;E:uiig,i#dTally
dstralia.

#h##|iiS£¥;;ragr*¥i;ii:agan
:i;gg:ct:i::tli;to¥CE¥;a::ra¥t¥dfrg,:ira

8W88seasonfLndshimcondu#;S::gp°¥;¥t:!d=%orf¥j£L:fo%Lfrs#»:er
Sixten Ehrling

and Tosca.-`:=---:fi::--:-:__--:-:_---::_-_::_:-:_-:-_-:---_i::::_-i::-_-::i:--::---:---_-::__-----

;°:i[;;£:;i:::i:;o{i§ff¥;ii¥g:1°j:e£:¥#¥ifea[:ig€ii£%i€;:t8htetc'

iocF:e#frJs:!nLco:::tEist::r?l!#try

#tkE!:;a:Bio::th=;?:t:Tii!£:#[:t.,sf
Pfcr:hh%iifs:[#¥oafri±i:dsh##ke7

EmiiuiEbof:y::fi:ig;i;jiis¥::sdt
pianists.

¥r:ehsE:::ff,darsf=v,egema::ig:¥!:d;¥ieffrs:¥f;rskE::o:guto::hda:e

futh Laredo

8::£1iiifieeBcei£*d,o=gtsc:::e:±ifc¥:e|d¥:£rrfit€iB'£%uft:i¥::h:£|u¥olf

!e!?i:u?;:isatg::::ee:::aal!l=ics::ro!oe::i:h:t:a:a:#la:1:9fh4=se:ien¥

i:in:;::¥e:¥:?:E?:eiiitiTis?offe:rdii:ije;i;:cEeEnil:il:n:h?::oi:f:n

Prograln Notes by Allen Cohen

The Isle of the Dead
Sengei Raclrmwinoff

R°£hA2P5;[[]§4[3:73;vg;grif[£:ac:[%fo#:avgond,Rusia;Died
The paintings of the Swiss artist, Amold 86.cklin (1827-1901)

lax:cLousmpo£*afL:¥;aE:fi::eLate:P£:Lr°E;.cQraunindrdrdiB#e3;
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Die Gefilde der Seligen ifelix Weingartner); Three Backlin Fan-
tasies Gelix Woyrsch); etc.

Sergei Rachmaninoff was by no means immune to the allure
of this Symbolist painter's creations. While in Paris, the 36 year

i:8aj¥c:hsa;:£a:Tof#[fresc:lge%C:poa¥s:tt::;;D*:nr|g;ia±¥deii;:q[§:on:[f:the
syg:.;fi#|e¥enmo:Tuef:i:gt36ici:li:t:::ii::si.si|onn;|ettertoa

friend written sometime in 1880: "It must produce such an effect

;foescti`|%,::s4ha:;F:¥t|;TE:1`;d:nbf#£1:ifdm?e:bie|ite?:ec:haatt
the Ponza Island Group which lies north of the Gulf of Naples
served as the painter's model:

haTne.E#rotuhgehtcothu::e:fdsthoefcini=sietsresehs?pEeat`it::e

;nattimisi°htoT[%i:dtti:emdg:%fatd[#wanupc¥Troeu#:fade

:Shifa:ii:£v:eo8:a|¥:tn:|gihya:ts:|e[Thnedast:I:runmdfs.t#b¥.
86.cklin expressed this rest of the dead in a place remote

:Fgif=T::teflnu::r:::,wnoorlf6i¥eseaisstill,thereisnocry
The boat approaching the little harbor of the island

%':tditi::sT|eersisi;!;u,ef¥fi:#ypanre.Ssfieanwdh:*aL#iei:
figue near the coffin - is it some moumer or is it a
priest?

FftgF[:h:e:D:;i;;§e:%§jd::;%;¥,e:E¥:st:1:d::te¥Entgmft[§,¥:e::n
song sequence used in the requiem mass. few pieces in the
[iteratue evince the unremitting gloom and despair captured so
draE3faa±y[#isc::rdkjctorofconsiderablefalent,ledthe

E=ic:fT:e;?e3:a::S:tej':n;:i::Ep;iyifibE::uieeBST:oi:,e:ay=i!i#:giie:rot
existence to other works by this enigmatic artist.

Piano Concerto No.  1, D Major, Opus 10

Sergei Prohofieu

Born April 23,  1891, Sontsovks, Ekaterinoslav, Russia; Died
March 4,  1953, Moscow, Soviet Union

ln December of 1908, the  17 year old Prokofiev made his
debut as a pianist at a public concert, playing seven works in+
:luding some of his own compositions. It was around this time
that the rather recalcitrant young man decided to turn his atten-
tion to the study of the piano as well as conducting. His feeling

#:fa::FfsmffnT:Ire:jn±nfdm:goh:phoesLepr.hfmfnhfsLongrange

pe:¥bo±ungeiy:irot:ojiecvoffiico#:rtffm.writehfE:i:::.uses,
=E±:]£:vsufhde8ii::ttfo¥iii:ann::i:L#uffiLdminky=¥*gY'

£=ghan¥resesntdh°:[¥o%±n::[4v'et*eh::¥8c:#::S:d¥o:I;I
music theory.

When Prokofiev elected to study conducting with the renown-
ed Nicholas Tcherepnin, he found more than he had bargained
for: "You have no gift for conducting, but 1'11 teach you how to

io it because I believe in you as a composer and I know you'11
iave to conduct your own works sometimes." This was just the

;oo:;:ffkfiivra=eaetq:dt;Jih:o:I?htehi:#r?rhiscareerasacom`
Originally conceived as a concertino, the Piano Concerto

No.  1 began to take shape in 1911. Not surprisingly, the com-

ijcs¥s|::d:±:id*h:e:g:f:£eiso|¥|f?::ioi¥;:c,iEbi[di:oieEo;;oi;¥i|::d
and realization."

i,;¥:ai,iilfi¥!i:,sifi:,fl;:eiif;!u¥::i:nii:ce:sofnio=ng::t::s
design, the concerto falls into three broad sections. Prokofiev
described his fomat as follows:

d:iti;in:;:::ij,:i%¥|igti:e:1|eEk;¥#!.iEha:efg;f;irr=
Sometime later in 1914, Prokofiev concluded his studies at the

St. Petersbng Cbuservatory:
At that time I was consumed with ambition and took it

into ny head to finish at the Conservatoire with the `first'

{arepi:b:.I:e:£a£££esFfi::ifgieonfi:hit:)i,asa:Crd°£btfon:£ewfte:t

::gtT::itlo:hpo`sa:endo::OCE:psiic=:=o:gut;tjt¥;tohiiom~
With one of the `classics' I could not count on beating my
fellow-competitors; on the other hand ny own concerto

:j§:ittyc:Etii=t::ife3:i;:rt`t°hney°fwg|ueid¥:;rye:obtybteh:bie
to understand how I had gotten through it.

Prokofiev reasoned conectly; he walked away that year with the
first prize in the piano competition.

I.e Sacre du Printemps (The Rite of Spring)
fart I: The Adoration of the EArth
Part 11: The Sacrifice

lgor Strwirrsky

Roe:+;;Pke¢]dyL882ioranienbaum,Russia;DiedApri|6,1971,

=:gds:#:of:t¥fhe`l:d.|1tF=alf:wd:cddfipEe:a:i:I::dm#:If±m
Georgics of Pre History.

b¥?ed::reodm::o:e:b;:TErs::Ep:ree=tq#:Eifi:w?;,i`::;:esit:I:e?hus
ceELtueryt£#e¥[5:sTrveesRaft:i::e:I:onkg..NefthertheFrench,Lesaae

ilivin;e!i£¥ijr!:pI|i:g:i:ijniir|iiiggeei:;;iefija:g:,1ffre:psre
Tuning again to the composer's own words:
The idea of 1£ Sacre du Printemps came to me while I

¥rs#:I::C¥:Pa:S*n#;I;lire:?e±S:nc#:Cc:£¥:ng±nL:dd:%e;::o°nf,
crete musical ideas, however, and as I was soon impreg.

§t;:ce€f¥r:t;[kfo°t:i3:evo¥hp:¥:ytgeiiit:e':g#:'::P*:snn:a::ne
!::rett%defto°recoa:#tse6f]h¥€oaLreeadiny£[g¥8haietvh:be°nudt:fe

iep;gTcie:;t9i°;Pu:,+eeddt`£enfa£°L¥t:.:£r:h::`t£::;ht±e

#i#§:fp#¥!iai:;ag¥ji:idi;j§[;;:iji¥jp:;:jt:::£d
not show it.

;,:|¥iitihE:i:h#sffd:tfi:iio:;v::c|:e?:sFg:e:b::dii¥:e:1:AI:!hic:h

:oreii::c:o#LS%Lsi:ro:nfm:Pf£;!iianev:#::£raan:fRm;:am¥whe£;P;:Lfus
and 18 brass instruments are required: 5 flutes, 5 oboes, 5

:-=::-i:-:-:_=:-:-i:I-::----_I:i::--:::-:_I:_:::_-:-i=:::-=:-i:il--:i::---I:::::_----:I:-:--:

g!i!:,e;£ia:jgg;ipfi|di|f!jfng:ffii¥;nigEi;e¥;i,u|:ie
:efhtehs:rah,aELn]arera£:.mQbe¥L:£t£Lgn;:htehaor:gr5tnearthe

Nevertheless, the work soon established itself as one of the

gi:j¥!asi:;£jtiii8:;!i!;£±+i:i;¥h;e¥igd;ii:i§ifi'i°e
Rhapsody on a theme of faganini for piano and orchestra, Opus 43

Sergei Rachanardroff

R°a:hA2P5:lil;413:73;va;grigi::€C:[%foE:¥gorod,Russia;Died

seL¥#tLfi*vh¥tgwoonuLE::tLL=cteeTyeti¥cshfpT:ofo=t::Leeddh*r~k

!oim;:ang:d#h:iii#:;|ihe:LL:::tote?!i::i:at:ei:pi¥;tr:ges
(1782~1840).

h[:oo¥hf:vo[gg¥ze¥aEaygah:;ns[;su:e:T[cqouvee;hftt:#hytahcecF*.

;i,t:i:rsipi¥iii¥ii;g!tffii::it;i¥i:;I:tio,i:i:i,:i::¥;:i:f
=I!j;s==:of::!#;rest;sfi::o;h::::fi:u!o:gno;;!#e=ddy„,the

i;§c;:::¥:;s:o§:i:I;#:;;;;§j#a#;ff:¥¥::i:s:#±,:;
an¥:¥£fret.hfio?rif8:i:us[navreersq[:i:eotr;afey£:g¥nri:?inogf;sd)C°1°r
justifiably famous with its warmly lyrical character. The

}

§n#iito:##;ffllj::i:f:#§:i§nih:i:Lvi:::::gLL{OLiidi§en:g:oiie:
Stokowski conducting the Philadelphia Ouhestra.

Symphony in D Minor

Cesar Franek

Born December 10,  1822, Liege, Belgium; Died November 8,
2890, Paris, France

fn%searhaFnradnac#a::=:rd[is:fi:eodthaser:`c&;Ftiotsineg#ch][ahEenc£[
wrote down the ideas that came to him so readily. Then, if he
had second and better thoughts, he could easily erase and write

got#mne%:dfiFnasd.tE:t¥:tdcg:i:pwiE;E=ht:a#:=pdii:I:owanyo::,

;:;;;:ri%sg:sgii;iipiji;:wiiluF¥tfE#ei5:ogft:i::emift:erc~on,
stant reworking and refining process was time cousuming for a
man who was content to devote most of his energies to teaching
and playing the organ.

It is known that after hearing the Prelude to Act I of Wagner's

;`nTrtiffat#sflg:;ti:ry:8fi34ullE=:::gs#tsoo:lean¥::F£:sers
F=:EtsJ:gt:i,;Togrct:=E:s=::;ieTci:i::ptn:ocsoaxstehqhaute:i:.music
Quite the contrary, as early as  1843, the composer was ex-
perimenting with what he labeled the cyclic form, in his Three
Trios, Cbus  1. Derived from similar techniques of Beethoven

fig:pores:a:s;,t%.c;:i:csf:h:b:ftay%and€:i::d¥tfg[T:g:dL{szt

=#c:tiort:ol:ggcw:en:tn:S:Ci;!!:i:g:;i:!;kv;e:t%lla?oefiire=P:e;,of
later movements of a large work of material from the
earlier ones. (Oxford Dictionary of Music)

This structural device wedded to the rich strain of
chromaticism and hamonic innovations, Franck leaned from

Ffil:!iioi¥ihifip;i:;:;e:f#iiij:isi#iti:;i8:V:t:oie:o;-;:a:i
movements.

Violas, cellos and basses announce a theme in the introduc-
tion, strangely similar to the opening of Liszt's I+es Preludes. The
ensuing Allegro section of this movement is recognizable as a

:ee;Th:£:ocsg[[oftbhyes[onm¥€#:t3=oT[::e:[f,f;[#,£s=hewmo:kFddo:t
in a dramatic development until shortly before the conclusion,
thi£:es:i%8n£L8m¥v:Smf::te£Liyb?::Tferefdeaht°J::.ofas|owmove~

Foe:t[:nfacut:Tfiecmh:[#th°:mpe,.uftk:ddse:£eTg;,eEab¥foanredaesnegc[;Snhd
theme scored for violins with a counter theme in cellos and

?n:s;£ea=:eianrsinTs:r::::=ns=i:3Pneginesc¥rhin:t!.inAd:5fluttetrer~

:i:::fE:i:[£:::=t,Lntg;s[::£bt[pn:dpgfstahg:h:hs:fetfe~[3feenfng
thiTvejnh=OE:sc:iE:[£[:Eec:£t:i:::t;ntas"festive,effective

vTodl££S=d[yj'£o££eiant=::rsthoefina¥dtE:tioeT.£i|:O;.[nbgasssoo£:sl
subsidiary thematic material, the english horn brings back the

:s:ig:£i:i:Ehe::p:re:;:is;f:gn;itoi:admff;ff:,#|:hfpo:;f,!t::ia:tjee:!T
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FOUR WINDS GALLERY IIAS
THE FINEST IN AMERICAN INDIAN ART

SPECIALIZING IN AUTHENTIC ONE-OF-A-KIND PAINTINGS,
POTTERY,  RUGS, JEWELRY,  SCULPTURI= AND BASKETS;

ANTIQUE AS WELL AS 20TH CENTURY.

FOUR WINDS GALLERY PROUDljY REPRESENTS
THE NATI0N'S FOREMOST INDIAN ARTISTS:

R.  C. Gorman          Maria Martinez
Kety in Reds tar           Margare i T]ofayd

Earl Biss          Michael Naranjo
Mike B ird           Bob Hdozotts

CarolKfena

FourwindsGallery,Inc.
340  E.  Maple,  duntoun  Birmingb¢m  (313)  644.2|5o                Mom., Hues., Vmid.,  FYI.10-5:30 Tburs.10-9  Fri.1o_6
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THURSDAY, JUI+Y 7
SUNDAY, JUIJY 10

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA

John Nelson, conductor
Ida Haendel, violinist

Tchaikovsky

"1£ Carnival romain" ("The

Roman Carnival") Overture,
Opus 9

Concerto for Violin and
Orchestra, D Major, Opus 35

Allego moderato
Canzonetta: Andante
Finale: Allegro vivacissimo

Intem\ission

Rimsky.Korsakov      Scheherazade, Symphonic suite,
Opus 35

"The Sea and Sinbad's Ship"

0,argo e maestoso; Lento;
Allegro non troppo)
"The Story of the Kalendar

Prince" 0,ento)
"The Young Prince and the

Young Princess" (Andantino
quasi allegretto)"Festival at Baghdad; The Sea;

The Ship Goes to Pieces Against
a Rock Surmounted by a Bronze
Warriro" (Allegro molto; Allegro
molto e frenetico; Vivo; Allegro
non troppo e Maestoso)

LondorL,  RCIA,  Mercury  Rcconds

The Choske Concen Series is made pasrfele dy the gene'rous sut>pon of a grant from che
Chry stet Coiquwion Fund.

The Steinouay is the official piano of the Detrck Sympl`on:y Chahestra and the Meedoui
Brook Mtusie F€scjuul.

John Nelson

to!°ohfnth¥e8%nhe:trinciE:!o€:[eite%:£rc~
and Music Director of the Opera Theatre
of St. Louis and the Caramoor festival,
recently concluded eleven seasons as
Music Director of the Indianapolis Sym-

;h¥oyiree;%in££f:rafree::r::!a:nh€p::ride:s:Pr°tLOLS
gaining national attention and acclaim

i!agi::ife#hgil;n;r§#Niee¥dei£:ei;Sgsr:ge|e:::r'e
successes in France with performances of
Benuemtto Ce!!ini,  and the R€4ndem where

he conducted 1200 musicians with Nicolai
Gedda, at the Berlioz Festival in Lyon, a concert version of Beclrrice

8iBe#redSthLiTh:aris6naLnqtet+:Sya:?,#:fa#etasuncrdsfo::tdhttoh:Fe°a¥VtiLe

T

i::°::rym[°9V§7m£:tmd:deeti,:hdee8*`:Ttche':h°eveGT:*:iEinagusre%#e:;inof

i¥Li:ti!;:LS§v:i:;:¥::ntc¥pd¥::|t#tiF::jeFi¥¥:%ifea£:g::B¥i,iiiL:r-

:i::-::_-::_-:--_-::ii--_-=:-i:-_:::-i_i:-:---_-::---

Ida Haendel was born in Chelm,

ii:::iha:::i!¥d:tfie:=;:ann:a:tti:e:::[f;ie£:::ei:#ti:s
as much time as possible towards further,
ing her career.

She began her studies at the Warsaw

:¥ai¥ta:aLere;g:ho?:e*:.8X?:£easg*g
age, she won first prize in a national

fi?tTepne.t{A:t:rf:iact?I:£=re#Pp:3atnhdef::eof
Paris, where she studied with Carl Flesch

Ida Haendel                 and later with George Enescu.

.areera,,heQueen,sHallln..'f#::tEl.ti:aga?.e::Ef::sLo;?i

E:eondde#iyviendgiRraJ::i':nvi:ldnbg:nmc::obn¥srinsgug?eecyH,e¥iis:erna,
tional career developed as soon as the War whs over, and she has since
P'%yf:i?earr:3Zi::?:ssittohret:°a|idt.hemajororchestREinGreatBritain,

;ntiie;:#eEt:€:e;%i;::a:n:i::::evsioffiu:::;:sif;yj:=wt=::reE5aig±8she

:e:r:iyu??:,;i::p;gnyei?efovfdn#ug¥?,:s,*:rasGPoulE::#=tel:,:ir?f
Ida Haendel records for EMI.

Program Notes by Charles Greenwen

The Roman Carnival Overture, Op. 9

Hector Berlfoz (1803-1869)

ig!i:#:~aEnatt:gg,ELj:i:iBtfcre':goh,ge,:de!js#;:b:e¥Tkous

i:§j!c:§e,i:d§¥::c;an;:imft!ia##¥;#eL:kj,iiii¥j:i:::§°r¥:ni#cofi
compositions, and concert goers have been stunned and exhil-

;o=ig:I:?±!;:°sfr:ifai§rfefr¥d±::i;i[ure±Crs?:°sgyfm:e=ul:£ozft£:a:::he

;I:i,#gti%:|,:n:,::e:reEhie`,:i;I:h:.%::e:t:o#S!n::cue::t::
cle#n:,Pwrehs;ec¥%e#::phfitcse3r'£::c?e:shfiiiyp:nrapE#sV,#ttig38.

ii::;if,!e;icgii::i:i:igffiEiF:p:;IBi¥t:f:giii::crsiiiliees
brilliant and exciting overtue which was meant to mirror the



ke:ee.[nrftec:=praos¥rhic[hmgfe:opiacuec::dti#i¥trap8j°:::c`:of

#:::e:jo#:::::;°tt¥i;=|=¥:e°:fL:gi:rsti#:1n¥:¥a:i#¥#:°€riv,

i::a:I:::t:ip::;Ed#s:|re¥n¥n£::e#:I?e:dijv;e;iift[:¥aig:;iu:c;:o::,
they demanded a second hearing on the spot.

preTurd:::mtehp::[cfoornihaoc¥ohftfipnoquu;:tn8ct£:jobv:trtthuth=nast£::ght
better of the idea, no doubt realizing that after such exhilarating

::Ct+Gel:tmraa[c:[¥techniestherestoftheoperamightprove

Violin Concerto, D Major, Op. 35

Pjtor Tchaikovsky (1840,1893)

#E:::fxoyLsfg¥£t%:::£oEL#y:#o±#¥n;:±ttdf:£¥s:Lfc:o%:=fod¥#y

!E|=:c:hnig:h?:ioEf:%iFi:ff!iif'::d:e:cglsd:d:te:h?;:a:fth:rln

ii:jiii;::e:k:;ii;:;:g:;;jjnEi:I;;oi#;ii:e;:i:e:=:|i:?ill,i;ii:t:h:;,d
Sotnti:,tis:'oEceh3[:+Oxsek¥uffenT;rskt[;npgpeoa::srk:n¥:Jiorthpe[a£:ata
and began to sketch the concerto. Work proceeded very quickly,

i:;s.tF:h:LEI;s!;e=afi;¥si::ec?einf5::k?se:i;:doftiem:#
and after playing through the original slow movement with him,
decided that something better was required. It was accordingly

ii:i§ijta;bgyti:d£;i::::ii:;¥§a':¥!;it'§ap±:|£:h;::R*Si[i¥i:i:Ip¥y,
nounced the work unplayable, and the final dedication was to
Adolf Brodsky, who gave the work its first perfomance.

The concerto's premiere had been plarmed for Marsh 1879,
but had to be cancelled when Auer soundly criticized the work
and recommended that it be thoroughly revised, even though it

%%';te,::;imb?e;:g:p£#tceE€±eifi¥u¥£:i:\#ite:nd::t:hel€%::;?:;`ig:ts,ng
:i::E:o#munb:teofci;1ge::s=;;omngag:Pea:iothnif::.,TATxg:ta?o::;:amrse

:leprfa:e£,e*tj=LasdTcchhaikg;oE=thdeesppeakr::go?f&v:ifhBe=riFfy,it

:iEciaiatEavtioii:i;:nwct::aib:efTnsetuiyins!inifYci=T:£E,rod,
sky persuaded the great German conductor Hans Richter to let

:1cE¥:;si;trFkptif:vievF;aeEil:eag;:t;C::::fd:ftit:fii!!y:tl
unanimously condemned by the exacting and feared Viennese

#:i:fag=tfiscekn=a:Lveem=::::*=n=tytfeay`,etgf:dmagst

i;:yoeEP#|:n*,E|:.dHa3.¥t|et,iisn,:aft.;:`uTdeeryiotlgtseant::obn|g:i

i%d:±Lfeg*5¥:f;#:i;I:hi:a:LL¥€ts£:±Cs]:iaet:LdstofbtuhteLt
In spite of such vituperative comments, the concerto survived

a:gny|eyn:1:;=o|:etchoemreepoe:eo:i.tEero%oks;Loapdue`aar£:tmreopsit#i,on

i°drmh;;FesdeLtfhaastah;sP::i:!isi;:s:i:act?onncehtta%'b=ednev±n#gaiLxdAtieart

Zcuhear£#:;Egt¥|#[ehdoine;ehrTh€inusgetdhaigeodicatj::ioYTw:Fh
nanT;I,¥hre#:,ousnesdagydac[Tt:f££¥e£::es¥hpt:#,e£LactLrdp::[ished

=e:Ca€j::;ryNhies:i§:¥[uS#,#a¥o|;±jafntfh:I:oW*=*n£#i#ve:°r
Sheherezade, Op. 35

Niholal RImsky+Kormhoff (L844.1908)

Few works in the whole orchestral literatue can equal

:oiohersti,e#fardt£[;[i:snhceea:ivjfe::::F¥fafiv:sit:S:=%t:£[s[ng

*:tnes:n:£:::;:::hteh:trot::s¥°r££'Safi°:fp£S:rfc#st°onj.°#haetfs
:ap:I:S[[f:£Jufg:ev=a:SL:tafev:uaa[tyiea:`o°sfh¥g:#dt:;e+o;qE:s

Fe;Fi:h€[:n:ah?hh:ea:End:Sfa:n#£:,#;;::io°e¥:pS;d:ei::efl|;ae::::e[.I::|i,fi=u°dveer'

for music, the sea was his first great passion in life, and he en~
rolled as a naval cadet when he was  14. It was at that time that
he first met Mily Balakireff, the composer and teacher who

*g#cii;t;gAe:|F:a:€i?::o;F:tgit:iiholg:::|i:ui!eebgivEifioo?ftuappoofst
gt£::{ehs::rffuEe¥[:I:totsteeftt£.rep[;tefbmungBa¥kT=effT;:t¥roT=s:i:#~
even though at the time Rimsky had virtually no knowledge of

:t:r,cffdo;et:%hni:g3!.%#%siteio.nf!tHeeie:s|:,:dv:!ifElx,dhs:::
cessful teachers and theoreticians in his country's history.

This celebrated suite was written in the summer of 1888 at
Rimsky's country home, and was given its first performance

f:::iEj::o:m*oi:i;:gil;e:rtl`f:ndpeten:ceeFi;;:Ej.:g:fro:ngy::s:u:c%
inspired by unconnected episodes from the famous Oriental nar-
rative called Tiles o/ the  ]00]  NIghts, and as a general preface to
the work, Rinsky wrote as follows: "I had in mind the creation
of an orchestral suite in four movements closely knit by the com-
munity of its themes and motife, yet presenting as it were a

faeidc°t::?PA;°:ofat[hrye~tt::::mo?gtehseaf:durd:S;%L°efn3:i:[n:a[..
meant these hints to direct the listener's fancy just a little
towards the path on which ny own fancy had traveled, and to

i:voed:Freea:#cdTta[rd::[qE[[[n[utdeesc[orendce=`ot¥attot£::ts::,£eTffhe

_--:--::-::  :---:--:-::--------  :--I  :--=--: ---- ::I-::   :    -_-_  --_---=          -
women were false and faithless, vowed to put each of his wives
to death after the first night of maniage. But the Sultana
Sheherezade saved her life by entertaining him with tales she

igii:n#iiii#a:a;;§I:a;i;'i;i:i:¥gjdhii§j:id::i;i::;:s::::nedr

;sh:i:jgna§gja:r:n#Frf:b::ea#,:fi:a::e:r;a;j[:xsrjn::

:r|:i:i:i:§rn:::t;:[i;;a3#it§:h':siv;a;ia:ra!:ee;r:¥|-

::nf;;,:e:;l:T#:us:a:Tcfeeo#::I:,::nJdaagryalsK

denJtasgu:8:':sri%finj:¢hf%rr:dhuec:I:?8:g:n-

The English
revere tradition.
That's why Jaguars
have always been
swift and surefooted,
and as elegant
as a 400 year-old
manor house.
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dealer,  call  1 -800-4-JAGUAR.
Jaguar Cars lnc.,  Leonia   NJ 07605.
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THE   UNIVERSITY   MUSICAL   SOCIETY   PRESENTS

1988-1989 International Presentations

A   EASON TO INSPIRE
Choral Union
Series
A Season to Enthrall
10 Concerts
Itzhak Perlman
Slilid4y ,  Sep[elnber 25

Moscow State Symphony
Sunday , O(rober 23

Vienna Symphony Orchestra
Friday ,  Nouember 11

Yo-Yo Ma
Moriday ,  December 5

Kathleen Battle
Moriday , January 9

Montreal Symphony
Orchestra
Wednesday, January 25

Israel Philharmonic
Tuesday,  March 14

Alicia de LaITocha
Thursday,  March 30

Munich Philharmonic
Thursday,  April  13

St. Louis Symphony Orchestra
Thursday ,  April 20

Chamber Arts
Series
A Season to Enchant
8 Concerts

Special Concert not on Series,
available now to Chamber Arts
Subscribers.

Tokyo String Quartet
Thursday ,  September 29

Paillard Chamber Orchestra
Saturday , October 15

Musica Antiqua K6ln
Tuesday, November 1

Messiaen: Quartet for the
EndofTime
Tuesday , Nouember 29

I Solisti Veneti
Tuesday , December 6

Beaux Arts Trio
Saturday , February 4

Folger Consort and Western
Wind
Monday ,  March 6

Emerson String Quartet
Wednesday , March 29

Stuttgart wind Quintet with
Dennis Russell Davies
Wednesday, April 5

Choice Series
A Season to
Excite
Choose 3 to make a series

Ballet West "Romeo &]uliet"
Monday & Tuesday
October 10 &  11

Royal Ballet of Flanders
Wednesday & Thursday
October 26 & 27

Vienna Choir Boys
Saturday , December 10

Klezmer Conservatory Band
Saturday,jatluary  14

Mazowsze
Mofiday , jafiuary  30

The Canadian Brass
Thursday ,  February 2

0sipov Balalaika Orchestra
Thursday,  Fe'bruary 9

Mummenschanz Mask &
Mime Company
Saturday  &  Siinday
February  11  &  12

New York City Opera
National Company"La Traviata"
Saturday & Suriday
February  18 &  19
"New York Counterpoint"
Richard Stoltzman  & Friends
Wednesday ,  February 22

Paul Taylor Dance Company
Tuesday & Wednesday
March 7 & 8

The Chieftains
Wednesday ,  March 22

This series presents a unique
subscription opportunity to sample a
variety of offerings from the Choice
and Choral Union Series.When you
subscribe to the Cheers! Series, you
automatically become a member of
Cheers!, a group excited about the
performing arts and interested in
sharing concert-going experiences.

I

u,,,i. ` - -I

C``
z==

Series Tickets On Sale Now!
Call 764-2538

for a free color brochure.
Single tickets on sale
September 6, 1988

313-764-2538
Weekdays:9to4:30        Saturday: 9 to noon

After hours, leave name and address on
answering machine to receive brochure.

S¥'f-----.:+:

Cheers!  Series
A Season To Explore
4 Concerts

Royal Ballet of Flanders
Wednesday , October 26

Kathleen Battle, soprano
Monday , January 9
"New York Counterpoint"
with Richard Stoltzman
Wednesday ,  February 22

St. Louis Symphony Orchestra
Thursday ,  April 20

GmvEFqu
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We,vegot local connections.
When you select The Budd Company, you're not just
selecting a supplier who specializes in metals. Or
plastics. Or manufacturing. Or engineering.

You're accessing the Budd Network a total engineer-
ing and manufacturing resource right in the Detroit
area. Budd can help you with any concept from proto-
type right through production and assembly. Whether
it's a structural steel frame, a Class A SMC liftgate, a
heavyrduty truck wheel, castings, or cold-weather start-
ing aids.
Engineering expertise.
The Budd Network is on the leading edge of auto-

motive design. In fact, over the past 24 months, we've
opened not one, but four new R&D centers in South-
eastern Michigan: a new Plastics Design Center in Thoy,
an Automation Research Center in Sterling Heights, a
Corporate Technical Center in Auburn Hills, and a
Wheel & Brake Lab in Farmington Hills.

Plus the Budd Network is backed by the technical
resources of Thyssen AG, an international partner in
the automotive industry. To put the Budd Network
to work for you, write:   The Budd Company,
Public Affairs Department,  3155 W Big Beaver,
Troy, MI 48084.
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Chrysler Concert Series
DETRolT s¥MPHONy oRCHEsrRA

Varujan K)jian, conductor
Constantine Orbelian, pianist

Glinka

REachaturian

Borodin

Bolndin

Overture to "Russlan and Ludmilla"

Concerto for Piano and Orchestra,
D. Flat Major
Allegro rna non troppo e maestoso
Andante con anima
Allegro brillante

intermission
"Polovtsian Dances" from "Prince

lgor"

Symphony No. 2, 8 Minor, Opus 5
Allegro
Prestissimo
Andante
Allegro

Lo7wh,  RCA, Me'roury Recnds

The Cholsdr Concert Series is made possible dy the ge:ne:rows sutifron Of a gran from the
Chosdr Corporain Furid.

The Steinway is the offiaal rfuro of the Detralt S>ImDhony Chchestra and the Meadoui
Brook Mt4sie F€stied.

¥£o!L°:i:b:;!i:nFis¥::t:h:a::::riiea:¥ja:::dy
the violin. After only seven months of

§[u::svk;refsa:+:#ds:t:u:fh#o=s£;S;::Sly:o:I:cagL

:#::e;i{:i::n:::i[fig:;:;T§|j::+io%dfe:::t:::'

atet*:nat8:n°{oL3eawLttfdFptLoP::eaLtntx:°Lfn,
Varujan Kojian            CuAtt:S±=tfie ;Eep8`|@#kti:. founda~

E°eTfeet:,a*[£g?e£Ec::dc::1;`eKt:jfa`ivi°a[nis:1:t#e`:£fnro8mw[iheJ2as8Coh;ho
auditioned for his master class at the University of Southern
Califomia.

;;;iljfiif;::iiiieiiiF;,:;iitil;i;ij:i:I,;n:f:;?c:I;ii;iieij:i:e::jbii;:i:nas:;a;i:c:n:do:nc
i:n?hwss5r.s#:nbde:::epi:readrot¥:k::t:resffocau:,tyefre:o°un±¥{:u:[ne
months.

With the baton victorious over the violin, Kojian entered the 1972
International Competition for Conductors in Sonento, Italy, and cap.

;ure¥::f;¥tp:Hf;enarfequentguestconductorwithma]orAmerlcan

In the past four seasorrs, Mr. Orbelian
has played over 300 concerts in North

i;:F:i:;i|!uii:7;-:;if:fn:t:go¥:::::a|::
will take the young pianist to more than
a dozen states. Mr. Orbelian is featured
soloist on the North American debut
tour of the Chamber Orchestra Of the
Auvergne. The 20-member ensemble is

£:=t:?Ei=`=il:#:c6#i=,J:ckqe:es
part in the Dubrovnik Festival and at the

Constantine orbelian        Helsinki Festival. Later in the season he
appears with the New American

Chamber Orchestra in Detroit, San Francisco, and the Canary Islands.
Constantine Orbelian was born and raised in San Francisco where

Aermmeafieaiifsa:f:ruiiwditRJ:?,:ansa:oFt:enrc:s=?giyt=dp?oo?zeatuangieteldl.sFaitses

fu:?c4a8i`!:;i#::t:idefsn;£TraFn:rs:I;Sic%:%t#£ryre::[X#c£.Sfaairi[oyw.

:#gt*:sac¥wrdffnaseg#i:rym:fni|S:i:1;¥tE[Pviti[Cm°,:tAnsuhe££#tsufdo`:::
teacher, Anaida Sumbatian. After his return to this country Coustan~
tine Orbelian coached privately with Nina Svetlanova and received

:I:sb:p:::Fir:;1i#oafi:I;;?h:e¥t:esaT%£[`:#[[¥¥O€£;:i;:ttTteh
F::TecJhaa=i::nRde::t#?Lheeisca?st:isfr=|i::aEfaE#u|oi:n¥ensdf::,

g:;a:cf:oT:TCA#a#.theso[optanomusfctntheorfgtna[Broadway

Program Notes by Allen Cohen

Overture to "Russlan and Ludmilla"

Mikhail Glinha

B:e=ifi:ivl?91,1F5o7YOEe=iii:y8edftinic;ofsmoleuski,Russia,
The failure of "Russlan and Ludmilla" has more to do with the

weakness of its libretto than its musical qualities. Glinka, fresh

g:i:cE`?u:lgbiT:?rip.;f#.:;fi,;:fioirp:kTe;i;',Epe¥ild:d.cfp¥oln:ilbi
and Ludmilla", a fairytale poem which did much to establish the
2LAy:=tfep#tE;if|P7Stga,tis;i)hasbeencalledtheByronof

Russia. He was the first of the major Russian writers to become
widely known outside of his native country. His lengthy, exotic
namtive poems captured the fancy of many Russian musicians:

:S:ms:`#3c±¥:V#L¥dfm`#a¥a€S°#t¥;i:'tch¥::€yraTnedbDasuL=°:f
Kiev; her suitor, Russlan; a dwarf~1izard named Chemomor and a
wicked fairy. After a series of trials and tribulations, Russlan wius
the hand of Ludmilla and all live happily ever after. In other

:---:-_:__1=-I-_-I:==_::::-:::---=:==-:-:::_:---:-_:_-::_=-:-----=:_-_:-_:i:::-_:::---:---:---:-:--:----:--

By all accounts, the premiere on December 9,  1842 at the

E3:s::ianThoe=ta:i::ait;epj:e=b=:e=#:g:=eFi#:oran?,:heout,
%P[:nraka+sasebnuff:ernetnj:::du:uhc£:usCoci:is.fo¥h:t3:nthtirehsacanndaard
repertory. for good reason, Glinha's distinctive melodic ideas and
transparent scoring carry the listener along effortlessly.



REachaturian: Concerto for Piano and Orchestra

261F7e5%=ngrei=i¥spi:bii:ao.f|tthi:Foo=iteetdusonj3T;sf:I:=xaiumca:ejy

FF:|i::|#¥sig¥ii¥wi§hi::::i::§E*;::o§s::su:i::aL

i;?lei:o:iTdg?dirss:¥#ned:o:is?rs:te:e::fll:!;dre=pr=::I:eos=in::V:ei;o
Written in 1935, the Concerto for Piano and Orchestra in D

Flat Major, like most of the composer's output is in the style of

?|g|r:h:ylflant=::,:In=euskc|,sb=tde:oti:iy|#u=:Let:rfhw=ft|et:1St,C

ies!pv::e:,.:ify|¥:I:io:¥=:TEs;:.:jeff;`tiifg:;giiij::s:;:

ij¥§:£n;i§ki±iijiin:ihiiij¥Bi!i:o±g¥¥e;¥;h
the people, has always remained the natunl soil
nourishing my work.

:ogiert£[,:gtt#;:%e:Sd&£:e::,efiEim#ffio#£::ccka5[[¥[l::r

:o=e:Ec¥:ur:k£¥o::men:i:§[:o¥efi§u±±;aTf:c:j#[y:Mha:i::oE:::::in
J;i¥:fJiTie:;f|ij:iif::e;oi|i;i!i!i¥f¥i:jrii:I,g

:ou!in:spa:pbf:siFt#t?o:?rao:kET:%1S::s:cemKo?tffexg:1:snrdg#he
original concertos written in this century.

Borodin: Symphony No. 2 in 8 Minor, Op. 5

o#orRtu£:£[:nc:Ei¥::uY[eor:atoreE:r#£t[[eo::,rs::fo[vnedive[£tuajshrcit

;::n::K:!;ia?,£::Ffvpti:;ratah:ea:¥o,i¥r!eo:c::t:3;ree,hu:tt!fb:ifte:a,1;o
mathematician; Cui was an army officer who was an authority
on sieges; Mussorgsky was a civil servant. And there was
Borodin.

h[sT°md:yic?%:tdiFs:Sf:r°E:sii;no=h=ts::[rekti¥:L°enfre3j:i;¥ife°nrce.
During his lifetime Borodin was considered to be one of Russia's
foremost experimental chemists. His text Resec{rches t4Pon the
F!itoride o/ Bengo! cnd the Solidjftcitjon o/Aldehydes is still in use
today. A noted surgeon and brilliant lecturer, Borodin was also
the founder Of the first Russian school of medicine for women.

:f°=:h[:W;otfs[%tberi[t[[,?nn:t:hTg£°iue::it:feifs:Leratt:ocn°Tnpd°Scefit:dayn,
ship. Music that belies Borodin's own estimation of his talent in
referring to himself as a `Sunday composer'.

vlli:e=s#i#i:yi:hlo8:;.coTh=:gseudc::es:3tyhe:reo#oinmEofieartto

#i:,!F#¥Tati#ffi#i::ff%i::c!rifiti:£g;¥i;:rt:g?,
:g:tof#iEi:d:i::=:OXT:ie::;e!?t:i;fiitE;sftosi5t':yeh:n:tnie

FfiFy:¥rd¥mTfigo;¥?:o:SirL¥iEj¥tvv:1;i:a:::rsanbootu;etthe

#eatsEepF:t:¥rsrea::,ivset¢i%t:££tup€nd;[Efic:a°rdnNfeabp::ry;k26.
conducting. Stassov, a friend of the composer wrote:

Both of his symphonies are magnificent; both are

F:Ts:#r:i::ak#g;:¥:hepan:tEoe:fal::::;:;;oi'i::gi:e::
programmatic. In it we serrse the flavor of an ancient Rus+
sian epic.

:-::-:---::::::-::::-i-:--::::=:-:---:::-:-::-:_:=-:-----::---:::_::-:---:-:--=-::_---:-----_:-:_:::-:
than Franz Liszt who exclaimed to Borodin: "You Russians are

inuq:Skpe¥da?[£ecat[°spi:n¥##:;]tg#°fuw:r`beei;::sut:ayoeu?,

Borodin: Polovtsian Dances

if:y::#:oil:6ts:##e:ls:S;#=¥figg:s;,:s:jF=fdt¥;a::t;h::I
3yrif:;,i*o:nB¥lakhi,itv%CnallydtTa:esr¥=td*ntotht:ep=j=c¥ser

en`t:dretshpeo=oemt;o:::;:tnhstaanntewTg;:isaroifoi:#i'|3#g%.pfiis
national epic, written in both prose and verse, was entitled "The

guyi,:i!ri::,efg?orc%pFsiepF::i:t:t:fig:t!d:igit;s!iepa?,s:::lc`g:1rb:f
Although Borodin tackled his new project with relish, his in-

terest quickly waned: "There is scacely any drama or scenic

I?v:Te;itiy.n;A:yah:i:i::raansde:#.leis,T||¥`:t=:,tetiE5

:::;:p:::c:i::rsri:|fsg||;,:fs|,aE:r=g|nm?es=:tden|;ri:Ef:r=ecaeth
in 1887, on what many believe to be his finest composition. It
remained for Rimsky-Korsakov and Glazounov to complete and
orehestrate much of the opera after Borodin's death.

The Polovtsian Dances which conclude Act 11 are solely the

Xi°e{%:#7?.anT¥rs¥epreerf::Pet:t:tdafnco¥:::°rnBt.the
Petersburg on febmary 27,  1879.

±o:t::x::cj§:#=¥g¥j:h¥an2#:ff¥;t;Lj:rr;t¥¥s%Lg::;::f¥ke
Phree:[S*ym°eb::::drfi;[tefrca[[cedffr::::'tih;ira:[f,ts:isif:e:gcye,and
dented triumph.
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A PROBLEM SOLVING COMPANY

Recognized as leaders in the engineering
and manufacture of special machines and
precision parts.

NEWCOR BAY CITY

WILSON AUTOMATION

NEWCOR CANADA LIMITED

NEWCOR MACHINH TOOL, INC.

I]ONIC INC.

AROBOTECH SYSTEMS, INC.

ROCHESTER GEAR, INC.

CORP ORATE HEADQUARTERS
3270 W. Big Beaver Rd.
Troy, MI 48084
(313) 643-7730
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Nowthebestseatsin
thehouseareontheroad.

bse:yoerrz#:easextraordmaryasLtsengfien#B8oshctfrs::::n8tgalopvo6rtgr¥:Fgoo;K:aL:r£§L;jF#g#£[E:ar#8ogg6L,

The interior comfort of the       feature individual controls for 14
1988 01dsmobile Touring sedan     power adjustments.

centeTceogssoTe¥?¥tespp#a]dFn€ in   FEe3 £|:;:£fr£8nfuannyd¥edveepsefidti?_Totck
genuine walnut burl. Seating areas  braking provide the ride and han-
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Chrysler Concert Series
DETROIT syMPHor`nr ORCHESTRA

Vamjan Ifojian, conductor
Merrill Ashley, dancer
John Meehan, dancer

Tchaikovsky      Sleeping Beauty excerpts)

Tchaikovsky       Swan Lake excerpts)

intermission

Tchaikovsky      "Diamonds"
Ballet adapted from Symphony No. 3, D

Major,
Choreography by George Balanchine

Tchaikovsky      The Nutcracker @xcerpts)

Ijmdon,  RCA,  Mercwry  Records

The Ctyrysler Concert Senes is made pessible by the gene.rous suppon of a gra;in frcrm the
Chrysdr CorixITation Fund.

The Steinouay is the offical prdro of the Detroit Symphony Circhestra arid the Mendoui
Brock Musu=  Festival.
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Califomia.

Koj lan credits Heifetz with inadvertantly steering him toward a con-
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With the baton victorious over the violin, Kojian entered the 1972

International Competition for Conductors in Sonento, Italy, and cap-
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Kojian.
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the official school Of the New York City
Ballet.

In 1967 Miss Ashley joined the NYCB

iE:aiFi?;:g:yisf,s;o::;;f4P:e!i:::;:!`li;::¥of

--:--:::-:--:_---:-:-_-::-_::-::::-:-::::__:-=----_-:::---:_--i-:----

Merrm Ashley
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Swan IAke iLrrd Firebird.
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published by E.P. Dutton, Inc.
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Donald in Brisbane and in Melbourne at
the Australian Ballet School, from which
he graduated into the Australian Ballet
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John Meehan                became her last regular partner. He was
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ballets.

In the summer of 1980, he left ABT in order to broaden his career
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Mr. Meehan made his musical comedy debut in Andrew Lloyd Web-
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In the summer of 1985. he first danced with New York Ci
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Program Notes by Allen Cohen 

Peter Tchaikovsky 

Born May 7, 1840, Votinsk, district of Viatka, Russia; Died 
November 6, 1893, St. Petersburg, Russia 

While by no means did Tchaikovsky invent the medium of 
ballet, he did more to elevate the quality of the music specifical­
ly written to accompany the dance than any composer who had 
preceded him. In Russia prior to Tchaikovsky's emerg�nce, com­
posers like Cesare Pugni, Yuly Gerber and Ludwig Mu:ikus wrote 
ballet music that was at best, second rate. T here was little or no 
effort to integrate the various elements which comprise ballet: 
dance music and narrative. T hese "vulgar concoctions", as 
Tchaikovsky referred to ballets constituted thusly, dominated the 
Russian stage for many years. 

Tchaikovsky was drawn to Russian folk music from his earliest 
memories. fur him, it was synonomous with dance: 

As far as the Russian element in my music is concerned, 
the relationship between the national songs and my 
melodies and harmonies exists because I grew up in the 
backwoods, from earliest childhood saturated with the 
indescrible beauty of the characteristic traits of Russian 

folk music, because I passionately love their Russian ele­
ment in all its manifestations. 

Small wonder that it fell to Tchaikovsky to realize the full 
potential of a medium in which dance and music should co-exist 
in a symbiotic balance. Tchaikovsky envisioned ballet as "a 
dance drama in music:' In regards to writing for the dance, 
Tchaikovsky had no peers. He had the uncanny ability to com­
pose dances which are completely natural and authentic sound­
ing in their evocations of national flavors. He drew upon every 
possible configuration with consistent success; sarabande; galop; 
polka; mazurka; polonaise; etc. With the waltz his professed 
favorite, he was truly preeminent, elevating the form to sym­
phonic proportions not only in his ballets but in his great sym­
phonies as well. 

Sleeping Beauty 

Director of the Imperial T heatre, Ivan Vsevolozhsky ap­
proached Tchaikovsky in May of 1888 about writing a second 
ballet: 

It would be very nice, incidentally, to write a ballet. I've 
planned a libretto on La Belle au bois dormant (Sleeping 
Beauty) to Perrault's tale. I want the mise en scene to be 
in the style of Louis XIV. If you like the idea, why don't 
you write the music? In the last act there would have to be 
a quadrille from all Perrault's tales-here one could have 
Puss-in-Boots, Hop-omy-Thumb, Cinderella and 
Bluebeard, etc. 

Tchaikovsky wasted no time time in replying: 
I want to tell you that it's impossible to describe how 

charmed and captivated I am. It suits me perfectly, and I 
couldn't want anything better than to write the music for 
it. 

On June 7, 1889, the sketch was all but completed. At the 
subsequent dress rehearsal, no less than the Tsar himself was pre­
sent. On January 15, 1890 the ballet was mounted in St. 
Petersburg. T he critics were unanimous in their assessment; the 
music was too symphonic in scope. A curious charge inasmuch 
as this is one of the very qualities which makes the work so 
appealing. 

Although Act Ill has been mounted separately under the title, 
"Aurora's Wedding", it was the Vic-Wells revival staged in 
England in 1939 which did the most to alert audiences outside 
the Soviet Union, to the worth of the complete ballet. 

Swan Lake 

In May of 1875, Tchaikovsky received a commission from the 
Directors of the Moscow T heatre, to compose a full length ballet 
on a well-known fairy tale most likely first recounted in 
"Volksmarchen der Deutschen" (German Fairy Tales) by Johann 
Musaus in the 1780's: 

I accepted the work, partly because I want the money, 
but also because I have long had the wish to try my hand 
at this kind of music. 

T he score was completed shortly before the first performance 
on April 10, 1877. Unfortunately, the production was_ not par­
ticularly well received; the orchestra thought the music too dif­
ficult, the dancers maintained that the complexity of the score 
detracted from their contribution and the critics labeled the 
whole thing dull and of interest only to musicians! 

It took several revivals for the work to find an appreciative au­
dience. An edition choreographed in 1894 by Marius Petipa and 
Lev Ivanova and mounted shortly after Tchaikovsky's death did 
much to establish the work as a repertory staple. 

Diamonds 

T he ballet, "Jewels" was choreographed by George Balanchine 
and first presented by the New York City Ballet at the New York 
State T heatre on April 13, 1967. 
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In Balanchine's own words: 
T his is a ballet in three parts to music by three different 

composers. T he music for the three parts is very different 
and so are the dances. T he dancers for each part of the 
ballet are dressed like jewels, emeralds for Faure, rubies for 
the Stravinsky, and diamonds for the Tchaikovsky. T he 
idea for a new ballet using jeweled costumes came about 
some years ago when my friend Nathan Milstein intro­
duced me to Claude Arpels, the jeweler. I saw later the 
splendid stones in his collection in New York. Of course I 
have always liked jewels; after all, I am an Oriental, from 
Georgia in the Caucasus. 

"Diamonds", the final part of the ballet, is danced to 
Tchaikovsky's Symphony No. 3 in D Major, which has five 
movements. I did not use the first movement, which is 
not really suitable for dancing, and concentrated on the 
remaining four, which include two scherws, a slow move­
ment, and a superb polonaise. 

The Nutcracker 

Tchaikovsky's third and final ballet was based on ET.A. 
Hoffman's fantastic story, "Nussknacker und Mausekonig 
(T he Nutcracker and the Mouse King) written in 1816. 

1890 was not a particularly good year for the composer. 
He was feeling old and tired (he was not quite 50). But 
worse than that, his longtime benefactor and confidant, 
Nadezhda von Meck had withdrawn her support. Despite 
these problems, the composer approached his latest ballet 
subject with the usual alacrity. While in Paris he took 
great delight in buying various so-called children's instru­
ments which would play a part in the finished work. Even 
more exciting for the composwer was his discovery of a 
novel new instrument: 

I have discovered a new orchestral instrument in Paris, 
something between a small piano and a glockenspiel, with 
a divinely beautiful tone. . . . T he instrument is called 
the Celesta Mustel and costs 1200 francs . . . I expect a 
colossal effect from this new instrument. 

T he celesta was used, of course, with excellent results in 
the Dance of the Sugar Plum Fairy. 

On March 19, 1891, Tchaikovsky introduced an or­
chestral suite drawn from newly completed portions of the 
ballet. T he audience reaction was so strong, that most of 
the numbers had to be repeated! 

By April 4, 1891, the entire ballet was ready. Shortly 
thereafter it was mounted m St. Petersburg: 

Orchestra Hall Sets the Stage 
for the 1988- 89 Season 

Leontyne Price 

TWO GALA RECITALS 

LEONTYNE PRICE, 
SOPRANO 
Sunday, September 18 

JAMES GALWAY, 
FLUTE 
Monday, October 3 

James Calway 

GUEST ORCHESTRAS FROM EUROPE AND CANADA

MOSCOW ST A TE 
SYMPHONY 
ORCHESTRA 
Yevgeny Svetlanov, Conductor 
Lubov Timofeeva , Piano 
Tuesday, October 25 

VIENNA SYMPHONY 
ORCHESTRA 
Georges Pretre, Conductor 
Thursday, November 10 

MONTREAL 
SYMPHONY 
ORCHESTRA 
Charles Dutoit, Conductor 
Louis Lortie, Piano 
Monday, January 30 

THE BUDAPEST 
SYMPHONY 
ORCHESTRA 
Gyorgy Lehel, Conductor 
Leonard Pennario, Piano 
Tuesday, March 7 

GUEST PERFORMERS FROM FAR AWAY PLACES 

THE JAPAN 
FOLKLORIC ART 
DANCE TROUPE 
Wednesday, October 26 

SHANGHAI 

ACROBATS AND 

MAGICIANS 

Friday, November 4 

Orchestra 

HALL 

OSIPOV 
BALALAIKA 
ORCHESTRA AND 
STARS OF THE 
BOLSHOI 
Saturday, February 4 

TEATRO DE DANZA 
ESPANOLA 
Saturday, March 4 

Japan Folkloric 
Art Troupe 

(All performances begin at 8:00 p.m.) 

Tickets to the Leontyne Price and James Galway Gala Recitals 
may be ordered now by series subscribers only. 

To order tickets or for a complete brochure, call 833-3700

Orchestra Hall, 3711 Woodward Detroit, Michigan 48201
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''For three generatiorzs, 
the staff at St.Joseph Mercy Hospital 
has been caring for our f amity. '' 

It's comforting to know your doctor's 
on staff at a hospital like St. Joseph 
Mercy. It has a full range of inpatient 
and outpatient services and an emer­
ge?cy center open 24 hours a day. 
Skilled medical specialists and the most 
a_dvanced medical equipment and facili­
ties are always available too ... when­
ever you or your family need them. 
What's more, St. Joseph Mercy Hospital 
serves as the regional referral center for 
pediatric intensive care and offers com­
plete cardiac services that include open 
heart surgery. The Harold E. Fox Center 
of�ers_comprehensive programs for psy­
chiatric care and problems with alcohol 
and substance abuse. Care is available 
for children, adolescents and adults. 
"St. Joseph Mercy, it's been our 
family's hospital for years." 

1'�� SI JOSEPH 
\S�l¼1E�HOSPITAL 

900 WOODWARD, PONTIAC.Ml 48053 

A division of Sisters of Mercy Health Corporation 

Care Family Me<h 

1ghland Rd. 
�terford •• 

82-3500 
28270 �hard Lake Rd. 
Fanningjon Hills 
855-67 

2900 Union Lake Rd. 
Union Lake 
360-1200 
2(J75 E. 14 Mile Rd. 
Birmingham 
646-1995 

bester area, watch for a new Mercy C� 
'aQl:UY.flMedical Center at 1812 Rochester Road. 
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Haydn:

WEDNESDAY, JUIJY 27, 1988

Christopher Hogwood, conductor
Armer Bylsma, cellist

Symphony No. 31  in D Major, K 297 ("Paris")
Allegro assai
Andante
Allegro

Concerto for Cello and Orchestra, C Major,
Hob VII b:1
Moderato
AIagio
Allegro molto

Intemission
Beethoven        Symphony No. 2 D Major, Opus 36

Adagio molto; Allegro con brio
Lalghetto
Scherzo: Allegro
Allegro molto

Christopher Hogwood        the world, the erisemble has und;haL-en
several major tours of the United States.
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world-wide attention.
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Hamonia Mundi labels.

Program Notes by Amen Cohen

Symphony No. 31, K. 297

Wroi/gc!ng Amdeus Mozcirt

Born January 27,  1756, Salzbung; Died December 5,  1791,
Viema
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of these influences was the use of the clarinet as an orchestral
instrument.

Mozart had at his disposal in Paris an orchestra far larger than

i¥Ln::af#e;?df:£1t?fl:e:c:::pd:?E:at:I?|e:Si;yi:g::?y=:eaTs#i:ser
fashion. The Coup D'Arehet or attack of the bow reflected the
Parisian obsession with the dramatic, precise unison attack of
the full orchestral ensemble. While the composer conceded to

:Tiitsi:aT,li`:whdaetvic:||#;get!:nc:;geh:itkeareo:kv'eF:t¥oup
d'archet)! - What the devil! I don't see any difference - they
begin together - as they do in other places. It's ridiculous."

The work is cast in three movements omitting the customary

=jreu::dToen%Pqeune[:tgiymf:iT:Foe::;i::[g:£[enet£:f:hneapaa:nqdue
concerto. The concertante effects between the winds and strings
arefiaeftst::::ift¥et::I;:fidmovementisinthecharacterofa

siciliano, popular in the  18th century. Le Gros thought that this
movement was far too long and contained too many modula-

:[[::;aE:t[eo¥[:nwg:hoev::een:h7[:9t£;I:c[ee::n¥,9z£:vEr£:;fdfn
published in the parts by the Parisian tim of Sieber in  1789.
Mozart professed a liking for both versions but indicated that he
prefened the second.

trasT!.e|:iTsaLeomwaok:ie=:tos:s:|l;kinegdi#d=iinddi:Ff:r?sli=on,
audiences. Mozart was so overjoyed with the audience response
that he inmediately went to the Palais Royal, ate a first class ice
cream, prayed and returned to the composition of some quartets!

Cello Concerto in C Major (Hob VII b:1)

Franz Josef Haydr

Born March 31,  1732, Rohrau; Died May 31,  1809, Vienna

Until as recently as  1961  it was believed that Haydn had com+
posed only one concerto for cello and orchestra in D Major.
However, in  1961, a Czech musicologist by the name of Oldrich
Pulkert made a miraculous discovery. In the Radenin Collection

:fatnh:sc¥[aptt£°pnaa±sMOFsaenuoTh[enr:orangcueeft:ef=rtche:1:8atfdc::tEe¥train
C Major. Most likely this manuscript had been transfened
following World War 11 to the National Museum from a private
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centuries is open to speculation. Its authenticity, however, was
established beyond a doubt by the Director of the Haydn ln-
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full orchestra is employed throughout. The first movement is a
combination of sonata+allegro form and this concerto grosso ef.
fect. The second movement, a noble adagio, is scored for strings
alone, winds and brass remaining silent. Here the cadenza, fully
written out, as it is in the first movement, is thought to be
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Symphony No. 2, D Major, Op. 36

IJndwig urn Beethoven

Born December 16,  1770, Bonn; Died March 26,  1827, Vienna

Considering the state of mind of its creator at the time of its
composition, it is remarkable that a work as outgoing and affir-
native as the 2nd symphony was produced. In a letter dated
June 29,  1801, Beethoven writing from Vienna to his friend,
Wegeler in Bonn, relayed the traumatic realization that at the
young age of 31, he was gradually going deaf. Just when the com-
poser first experienced any symptoms is unknown. What is
documented, is that Beethoven was advised to leave the noise of

yfi:angneanaontdfasreefies:h[enDHae:1jg::Stadt,achamingAustrian
It was this quiet village which lent its name to one of the
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If I come near the people a hot terror seizes me, a fear that
something may happen that will reveal my condition -
this is the way it has been during the half year I have been

ip::y;L1:C:I:i#s?:#n::r??ogasrdmo:T#eb:eybsyi:T#[::leo#i:ftas
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someone stood beside me and heard a flute in the
distance, and I heard nothing, or someone heard a
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had brought forth all that I felt called upon to produce,
and I endured this wretched existence  .   .   .

Such was Beethoven's desperation during the winter of
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Wien. On the same concert the composer premiered two other
of his compositions, the Piano Concerto No 3 in C minor (with
Beethoven at the piano) and the oratorio, "Christ on the Mount
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the other items on the program were a resounding success.
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Picture your home 
surrounded by the 
beauty of a Mueller 
Landscape ... lush, 
green and beautif u I. 
With over 30 years of award winning landscape 
design and building experience, and 18 acres of 
growing stock, we'll frame your home in a picture 
perfect setting! 

MUELLER'S 
Srl'RISE lTRSERl'. Lf C. 

Picture 

Perfect 

Plans! 

4343 - 24 Mile Rd., (between Dequindre & Van Dyke), Rochester 
651-0039 
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Art is much 
less important 

than life 
butwhat a poor 
life without it. 

-Robert Motherwell
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THURSDAY, JUIJY 28
SUNDAY, JUIJY 31

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA

Julius fudel, conductor
Sherrill Mines, baritone

Schubert

Thomas

Puccini

Giordano

Verdi

Respichi

Overture to "Cosi fan Tutte", K. 588
Rivolgete a lui lo sguardo, K. 584

Symphony No. 2, 8 Flat Major, D.  125
Largo; Allego vivace
Andante
Menuetto: Allegro vivace
Presto vivace

Aria and Scena:  "Per me giunto" (Do'n
Cdrto)

Incemissicm

0 vin dissipe la tristesse (Hamlet)

Intemezzo (Mcinon Lescat4t)

Nemico della Patria (Andreci Chenjer)

Credo (Otefro)

The Pines of Rome, Symphonic Poem
(1924)
The Pines Of Villa Borghese
(Allegretto vivace)
The Pines near a catacomb (Ifnto)
The Pines of Janiculum 0+ento)
The Pines of the Appian Way (Tempo

di marcial)

London,  RCA,  Me7twry Recnds

The Ch:rysler Cowert Series is made Possible by the ge'ne'rous support of a grut from the
Chrysha Corpcnchcm Fund.

The Stemway is the official pro:ro of the Detroit Symphony Circhesm and &he Meadoui
Brcok Mttsfo F€stz.rd.

Julius RIdel
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toire as well as unusual works ranging
from Mozatt's IA Clemenza di The to
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ducting. His repertory in symphonic music is as diverse as it is in
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Program Notes by Charles Greenweu

O`Terture to Cosi fun tutte

W A. Mozclrt (1756-1791)



The opera was fairly successful during Mozart's lifetime, and 
until about 1830 was fully the equal of The Marriage of Figaro in 
popularity. Then, for reasons which are hard to fathom _now, the 
work went into an almost eclipse, mainly because the libretto 
was suddenly thought to be ridiculous and imm�ral. Casi began, to regain favor gradully in the 1920s, and for a time was Mozart s 
most frequently performed opera. Casi is also unlike any other 
Mozart opera in that it contains more ensembles than anas, and 
it is unique in the fact that the first act is almost all ensemble 
while the second act is almost all solo pieces. 

The overture is one of Mozart's brightest and frothiest curtain 
raisers and follows the composer's pattern of writing the overture 
last of all so that the music could quote from what is to follow. 
In this work, the lovely melody in the introduction looks ahead 
to some music of the character Don Alfons� where he exp��ins 
his philosophy about women, and actually sings the words cos1 
fan tutte'' - "thus do all."

Rivolgete a lui lo sguardo (from Cosi fan tutte) 

W A. Mozart (1756-1791) 

On a bet, Guglielmo and Ferrando decide to test t�e fa�thful­
ness of their sweethearts Fiordiligi and Dorabella by d1sgu1sing 
themselves and courting each other's lady. In this aria, 
Guglielmo challenges the two women to admire the wonderful . specimens of manhood who are standing before them._For all _h1s 
persuading, however, the women ignore him - for wh1�h he 1s 
vety grateful. The great Mozart authority Alfred Eins�e1� called 
this the most remarkable buffa aria ever written, but 1t 1s almost 
never performed in the opera today. At the opera's premiere, 
Mozart replaced it with a shorter and lighter aria, probably feel­
ing that this aria's great dimensions interrupted the smoot? flow 
of the drama. Nevertheless, in its depth of feeling and delinea­
tion of character, it is a true masterpiece, and is generally per­
formed today as a concert aria on its own. 

Symphony No. 2, B Flat Major, D. 125 

Franz Schubert (I 797-1828) 

The music that Franz Schubert composed during his tragically 
short 31-year life span has probably inspired more real affection_ 
and loving admiration than any other major composer, and this 
is undoubtedly due as much to the endearing qual�ties i�h�rent 
in the music as it is to the circumstances surrounding his life. In­
itially, the great public acclaim accorded the man was due 
almost entirely to his prodigious output of songs, and for a long 
time after his death the average concert-goer was quite unaware 
of the riches contained in his instrumental and symphonic 
works. This is hardly surprising, however, when you realize that 
none of Schubert's symphonies was performed publicly un_tillong after he had died. Moreover, as Donald Tovey has pointed 
out all of Schubert's compositions are early works, no matter 
hm� mature and musically satisfying they may be. Just consider: 
if Beethoven had died when he was 31, all we would have is his 
first symphony.I 

In the 18 years during which Schubert was involved with sym­
phonic composition, he made attempts to write at least 13 �ym­
phonies. Those attempts produced _ only seven complete, finished 
symphonies, and, for reasons we will never know, SIX other sym� 
phonies were started but left unfinished. Schubert also wro�e his 
instrumental music under conditions that were markedly dif­
ferent from those which produced his vocal music. Whereas he 
wrote his songs with an almost effortless spontaneity, he had to 
work very diligently to produce his instrumental works - par­
ticularly the symphonies - and this part of his output came to 
full fruition only during the last years of his life, when he was at 
the height of his powers. In his songs he was able to freely ex­
press himself without being hampered by existing models and 
traditions, whereas in the early symphonies one feels that he was 
trying very hard to do something consciously different than the 

earlier classical masters. Certainly the early symphonies do not 
reveal all of Schubert's many-faceted genius, but they are works 
of a young man who clearly had a firm grasp of the elements of 
composition. . . . •

Schubert's initial attempts at writing symphonies were_ no 
doubt inspired by the works he experienced as both v10list and_ violinist in the school orchestra of V ienna's Imperial Stadtkonvikt
where he was enrolled from 1808-1813. It seems only natural that 
he should want to write something for his orchestra to play, and 
his fellow students must have been delighted at the prospect of 
playing a work by one of their peers. W� know for � fact that 
Schubert's first two symphonies were written for thLS student . 
ensemble, and the present work is dedicated to the Stadtkonvikt a
director the Reverend lnnocenz Lang. One can assume that the 
work �s first played by the student orchestra (there is no 
documentation of any kind on this point), but all we know for 
certain is that Schubert's first three symphonies were given their 
first public performances under the direction of August Mann in 
London between the years 1877 and 1881. It is also likely that 
the early symphonies were given private readings by a small 
amateur orchestra to which Schubert and several other members 
of his family belonged. 

According to one of Schubert's classmates, the young man had 
already composed several short symphonies by the time he 
created his first real symphony in 1813, but had destroyed them 
because he felt they were just preliminary studies. So he evident­
ly came to symphonic writing with some pra�tice and ex- . 
perience under his belt, and as a result there 1s far more to his 
early symphonies than mere imitation of his idols Haydn, 
Mozart and Beethoven. The marks of greamess, however, 
sporadic, are already there. 

Per me giunto e il di supremo 23 (from Don Carlo)

Giuseppe Verdi (1813-1901) 
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Don Carlo is not only one of Verdi's greatest operas, it is one of 
the greatest of all grand operas. In it, personal and �litic�l con­
sideration mesh in a forceful and awesome drama; SIX fascinating 
and complex characters are caught in a political and religious 
web where what they do affects not only each other, but the 
destinies of two powerful countries; and the whole drama is 
underlined and made stronger by some of Verdi's most passionate 
and forceful musical rhetoric. The action takes place in the 
mid-16th century when Spain was the dominant power in 
Europe, and the dreaded Inquisition was feared by all men. The 
overriding theme of the drama is religious intolerance and op­
pression, particularly as practiced by Spain in its dependency of 
Handers. There is also the theme of a yearning for freedom from 
all types of subjugation, a theme which was as dear to Verdi as it 
was to the protagonists in the opera. 

Rodrigo comes to the condemned Carlo in prison to tell him 
that he has saved his life. This will be their final meeting, 
however, for Rodrigo reveals that he has "turned the terrible 
thunderbolt" on himself by allowing himself to be caught in the 
possession of incriminating documents. Ca_rlo immediately says 
that he will tell the true facts to King Ph1ltp, but Rodngo em­
phatically says no: Carlo must s�ve himself for Handers, where 
he will ultimately reign and begin a new golden age. While they 
are conversing, two men from the Inquisition enter unseen. A 
shot rings out and Rodrigo falls, mortally wounded. His last 
words to Carlo are that he dies happy, for he has been able to 
save the saviour of Spain. 

Intermezzo (Manon Lescaut) 

Giacomo Puccini 

Manon Lescaut was the turning point in Puccini's career. It was 
the first of his mature operas to display to the fullest all of his 
unique and extraordinary musical characteristics: the rich flow of 
melodies, the bold and often daring harmonies, and an unerring 

sense of drama and how best to highlight it. He surely wrote 
operas later on which were even greater, but Manon Lescaut is an 

exuberant creation of a self-confident young composer who had 
finally found his full creative personality. To the end of his days 
Puccini displayed a special affection for this work, second only to 
Madama Butterfly, which was his own favorite among his operas. 
In both cases, the reason for this affection was the same: the ap­
pealing character of the heroines. As he wrote to his publisher 
in 1889 when he had settled on the Abbe Prevost's story as the 
subject for the new opera, "Manon is a heroine I believe in, and 
therefore she cannot fail to win the hearts of the public:' And so 
she did, when the opera was first performed in Turin in February 
of 1893. The occasion was a triumph for all concerned, and 
finally justified the great confidence which the publisher Giulio 
Ricardi had always had in Puccini. 

The intermezzo precedes the third act of the opera, and is in 
effect a miniature tone poem in which several themes already 
heard in the work are combined into a touching portrait of the 
love which Manon and Des Grieux have for one another. 
Manon is at that point in jail, and, just as dawn is breaking, Des 
Grieux and Manon's brother arrive to see if they can effect an 
escape, for the unhappy girl has been condemned to deportation 
to America. At the moment of the intermezzo, she is in a bar­
racks, waiting to embark on a prison ship, and Des Grieux has 
vowed to follow her. In the original score, Puccini prefaced the 
intermezzo with an actual quote from the novel, which says in 
part: 'i\ll has been in vain. Only one way remained to me: to 
follow her. And I shall follow her, wherever she may go - even 
to the ends of the earth:' 

Nemico della patria from Andrea Chenier

Umberto Giordano (1867-1948) 

Andrea Chenier was first produced at the celebrated La Scala in 
Milan in March 1896, and amazing though it may seem now, 
was presented as part of a double bill - the other half being 
Tchaikovsky's ballet The Sleeping Beauty! It was, notwithstanding, 
an immediate hit with the audience, and soon found its way on 
to the stage of almost every major opera house in the world. It is 
based on events in the life of an actual historical character, the 
French poet Andre Chenier, who lived from 1762 to 1794. 

Chenier was born in Constantinople of a French father and a 
Greek mother, was raised in France, and for a time served in the 
French army and diplomatic corps, but throughout his short life 
retained a passionate love for anything related to the civilization 
of ancient Greece. He was reared in a setting of wealth and 
luxury, and moved easily and happily in the highest and most 
sophisticated circles. At the same time, however, there was 
within him a truly gifted and sensitive artist who was able to 
escape the troubled society in which he lived by meditating and 
writing poetry. He is now generally regarded as the only true 
poet of his time, one who rediscovered Greek classic literature 
and brought its spirit back to life through his forceful and impas­
sioned writings. After the French Revolution had begun he 
returned to Paris from London in 1790, became involved in 
political writing, was arrested, tried, and was sentenced to death 
under the blade of the infamous guillotine. Among other 
charges against him at his trial was that he wrote against 
freedom in favor of tyranny, a charge which, like all of the 
others, was clearly a fabrication. 

The present aria occurs in the third act of the opera just 
before Chenier's trial begins. Carlo Gerard, once a household 
servant and now a leading member of the revolutionary govern­
ment, has been urged to denounce the recently-captured 
Chenier so that his trial can begin at once. Gerard and Chenier 
are also rivals for the affections of the wealthy Maddalena di 
Coigny, in whose house Gerard was a servant. Torn by conflic­
ting emotions, he starts to write out the indictment, singing the 
words as he does so. As much as he wants to get rid of his rival, 
he realizes that the charges of treason he is preparing are all false. 
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He also wonders at the change in himself, from patriot to 
murderer, and as he signs the document he admits that his 
revolutionary fervor, once kept alive by the highest ideals, is now 
sustained by jealousy and lust. Later on Gerard admits to the 
jury that the charges are fraudulent, but it is to no avail: the jury 
quickly renders a guilty verdict and Chenier is taken away to be 
executed. 

Credo (from Otello) 

Giuseppe Verdi 

Verdi's great masterpiece OteUo was given its premiere at La 
Scala in February 1887, and was a complete triumph. In fact, for 
several weeks before the first performance, the excitement in 
anticipation of the premiere grew and grew, and was at a fever 
pitch by opening night: it would have been a miracle if the 
opera had not been a great success. The American soprano 
Blanche Roosevelt was in the audience that night, and this was 
how she described the scene after the final curtain: "The ova­
tions to Verdi and Boito reached the climax of enthusiasm. Verdi 
was presented with a silver album filled with the autographs and 
cards of every citizen of Milan. He was called out 20 times, and 
at the last recall hats and handkerchiefs were waved, and the 
house rose as one body. The emotion was something indescri­
bable, and many wept. Verdi's carriage was dragged by citizens to 
the hotel. He was toasted and serenaded, and at five in the mor­
ning I had not closed my eyes in sleep for the crowds singing and 
shrieking 'V iva Verdi! V iva Verdi!' " 

If &xlrigo in Don Carlo can be said to be Verdi's most noble 
baritone, then Iago is surely his most consistently malevolent. 
This extraordinary monologue has no part in Shakespeare's 
original, and is a masterful invention by Arrigo Boito, the libret­
tist. It occurs in the second act when Iago, feigning sympathy 
and encouragement, advises Cassio to ask Desdemona to inter­
cede for him with Otelia. Iago is of course furthering his own 
evil and destructive ends, and when Cassio leaves, Iago spews 
forth his creed: a belief in a God of cruelty, in the futility of all 
existence, and in his own base nature as an instrument of that 
cruelty. To him, death is followed by nothingness, and Heaven is 
just an ancient lie. 
sustained by jealousy and lust. Later on Gerard admits to the 
jury that the charges are fraudulent, but it is to no avail: the jury 
quickly renders a guilty verdict and Chenier is taken away to be 
executed. 

The Pines of Rome 
I. The Pines of the Villa Borghese

II. The Pines Near a Catacomb
III. The Pines of the Jaiculum
IV. The Pines of the Appian Way
Ottorino Respighi (1879-1937) 

With the exception of a few operatic masters like Puccini, no 
other Italian composer in the first half of this century achieved 
the kind of fame and recognition as did Ottorino Respighi, and 
what is more, not only was this recognition accorded him during 
his lifetime, but his music has actually grown even more popular 
since his death. He made a name for himself with a handful of 
extraordinary orchestral works, The Pines of Rome are among 
them, all of which reveal a remarkable gift for melody, a con­
scious striving for the highest ideals of beauty and integrity, an 
exceptional talent for musical architecture, and an equally excep­
tional gift for sumptuous and brilliant and inventive instrumen­
tation. The sum of all of this is that Respighi is the only Italian 
symphonist of the 20th century whose works are a secure part of 
the standard repertoire. 

His first training was as a violinist and violist, and after play­
ing for a number of years in the Bologna City Theatre orchestra, 
he traveled to St. Petersburg where he played principal viola in 
that city's opera orchestra, and also studied with Nikolai Rimsky-
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risen sun tounrd the Sacred Way, mounting in triumph the
Capitoline Hill."
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but finds it's food 
• • 

'' 

In mUSIC. G. Lillo 

Wishing the Meadow Brook 
Music Festival a successful 
season. 

A. 
Michigan 
National 
Bank 

To the Meadow Brook Music Festival: 

Our 21-flower salute. 
A bouquet of best wishes 

from the people who know a lot 
about bouquets ... 

the Florists of FTD. 
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,.-... 

�, 
The Taubman Company, Inc. 

Briarwood. Fairlane Town Center. Lakeside. The Shops at Fairlane Meadows• Twelve Oaks 

THURSDAY, 
AUGUST4 

SUNDAY, AUGUST 7 

Chrysler Concert Series 
DETROIT SYMPHONY ORCHESTRA 

Gunther Herbig, conductor 
Linda Zoghby, soprano 
Peter Kazarhs, tenor 

J. Patrick Raftery, baritone

Detroit Symphony Chorus 

Eric Freudigman, Director 

Boys Chorus, Christ Church 
Grosse Pointe 

Frederic De Haven, Choir Master 

Stravinsky 

Bernstein 

Greeting Prelude (1955) 

Divertimento for Orchestra (1980) 
I. Sennets and Tuckets

Orff 

Allege non troppo, ma con brio)
II. Waltz

(Allegretto, con grazia)
III. Mazurka

(Mesta: molto moderate)
IV Samba 

(Allegro giusto) 
V. Turkey Trot

(Allegretto, ben misurato)
VI. Sphinxes

(Adagio lugubre)
VII. Blues

(Slow blues tempo)
VIII. March: "T he BSO Forever"

(Andante-In memoriam-Doppio
movimento-alla Marcia)

Intermission

Carmina Burana (1937) 
Cantiones profanae 

Fortuna lmperatrix Mundi 
Primo Vere 
Uf Dem Anger 
In Taberna 
Cours D'Amours 
Blanziflor Et Helena 
Fortuna lmperatrix Mundi 

London, RCA, Mercury &cards 

The Chrysler Concert Series is made possible /,y the generous support of a grant from the 
Chrysler Oirporanon Fund. 

The Steinway is the official piano of the Detroit Symphony Orchestra and the Meadow 
Brook Music Festival. 
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Since moving to the USA in 1984 to 
become the Music Director of the 
Detroit Symphony Orchestra, Gunther 
Herbig has appeared with all the great 
American orchestras and in 1986 he 
conducted more than 20 concerts with 
these orchestras. He has toured in 
America several times with his Detroit 
Symphony Orchestra and received high 
praise for the four performances they did 
in New York's Carnegie Hall. 

Because of his many commitments in 
East Germany, Gunther Herbig's first op­
portunity in the West came late. He was 

Gunther Herbig invited to be Principal Guest Conductor 
of the Dallas Symphony Orchestra in 

1979. In West Europe he started his career in 1982 when he was in­
vited to become Principal Guest Conductor of the BBC Philharmonic 
Orchestra. 

It was only in 1984 when he vacated his position in East Berlin that 
Gunther Herbig was able to find the time to conduct regularly in West 
Europe. For example, his London Symphony Orchestra debut of four 
concerts in early 1986 led to a rebooking in 1987. After playing with 
him in Washington, Daniel Barenboim invited him to the Orchestra 
de Paris in autumn 1986. He was immediately reinvited and will return 
there in June 1988. He has also toured Japan and is a regular visitor to 
the Israel Philharmonic Orchestra. 

Gunther Herbig began his musical training with Hermann Aben­
droth at the Franz List Academy in Weimar. He continued his studies 
with Hermann Scherchen, and was one of only a few students chosen 
for intensive study with Herbert von Karajan, with whom he worked 
for two years. In 1972 he became General Music Director of the 
Dresden Philharmonic Orchestra, and from 1977 held the same posi­
tion with the Berlin Symphony Orchestra until autumn 1983. 

Program Notes by Allen Cohen 

Greeting Prelude (1955) 

Igor Stravinsky 

Born June 17, 1882, Oranienbaum near St. Petersburg; Died 
April 6, 1971, New York City 

It is fairly common knowledge that the great French conduc­
tor, Pierre Monteux (1875-1964), led the orchestra in the world 
premieres of two Stravinsky ballet-masterpieces, "Petrouschka" in 
1911 and "The Rite of Spring" in 1913. What is perhaps not so 
well known, is that many years later, the composer saw fit to 
reciprocate: 

The Greeting Prelude was composed as a kind of singing (or 
playing) telegram for the 80th birthday of my old friend, 
the late Pierre Monteux. It was performed on that occa­
sion, April 4, 1955, by Charles Munch and the Boston 
Symphony Orchestra. It is unnecessary to say anything 
about the music-not even that it is a SO-second-long 
primer of canonic writing for very young kiddies and 
critics-but I will tell the story of my acquaintance with the 
tune. In Aspen, one day in the summer of 1950, I started 
a rehearsal of Tchaikovsky's second symphony, but instead 
of the doeful Russian horn melody, I heard this happy lit­
tle tune. I had no idea what had happened, and did not 
understand the point (which was that one of the orchestra 
players had just become a father); until a certain time had 
been spent in diplomacy, in fact, I was actually piqued. 
But I remembered the music. And a year later, when a 
music festival in South Carolina asked me to compose a 
sort of fanfare to open their season, I set about composing 
canons on this piece. (from "Dialogues and a Dirary" by 
Igor Stravinsky and Robert Craft, copyright Doubleday) 

And what of the tune itself? Originally titled "Good Morning 
to All", "Happy Birthday To You" was first published in a collec­
tion called Song Stories for Children in 1893. The lyrics were 
devised by Patty Smith Hill and the music was composed by 
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Divertimento for Orchestra

lionard Bemstein

Born August 25,1918, Lawrence, Massachusetts
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Carmina Burana (193 7) Cantiones profane

Carl C"
Born July 10,  1895, Munich, Germany; Died March 29,  1982,
Munich, Gemany

lt has been suggested on more than one occasion that Carl
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Gradually, Orff came to believe that the revered forms of ab-
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scenic cantata, Carmina Burana.

An examination of a work dating from 1928, "Entrata for
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text, or "toul theatre" as he temed it, was in his estimation the
sole salvation of music:
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element disappears, and only the spiritual power remains.
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delights. Their poems, written in French, Low Geman and
Dog~Latin, are unequivocal in this regard. Sometimes in the
1280's a monk in the Benedictine Monastery of Beuron in
Bavaria collected some 200 of these poems into an anthology
and discreetly hid them, for obvious reasons, until the monastery
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Architectural Jewelry
A world of rare architectural treasure awaits your inspection

Materials  Unlimited  offers  an  exten~

sive  collection  of both  new  and
restored  architectural  antiques
beautifully  displayed  in  30,000  sq.
ft.  of showrooms.  The  new  and
antique  treasures  of the  highest

quality  are  carefully  selected  from
throughout
the  country
and  are  ready
for  installation
in  your  resi~

dence  or  com~
mercial  estab~

lishment.
Materials
Unlimited's
extensive
inventory
includes:

doors'
entrance  sets,

Materials Unlimited.
Twl}  West  Michigan  Avenue

Ypsilanti,  MI  48197     (313)  483rfe980
Open  lhaily  10-5

stained  and  beveled  glass  windows,
fireplace  mantels,  lighting,  bars,

bathroom  fixtures,  staircases,  hard+
ware,  fine  antique  furnishings  and

accompaniments.  Materials  Unlim-
iced offers  complete design  and

fabrication  services  and  can  assist

you  with  any  project from  concept
through  completion.

OUR BROCHURE:
Send  for  a  compre-
hensive  catalog          &(i;;iy

of photos
and  infor-

mation  address-
ing the  use  of

antique  architectural
accompaniments for

both  decorative
and  functional

applications.
$3.00

For every size business,
there's an IBM solution.

Sometimes small businesses need as much help as big ones.
And we can provide jt. with  IBM ® hardware and software
combinations plus programs of serv;ce and suppor| with all
the quality and reliability you'd expect from IBM  products.

We can also offer you  IBM  Sohition facs:M comp]eie
packages of software and support. designed to meet apecific
business needs.

So bring  your  business  problems to
us.  Youll get the sohltions and support
you'd expect from an  IBM   Authorized
Advanced  Products  Dealer.

(SIS)855-3990      I

WMhee#tiosne,rv,:#eaadnodwsb:oPopk°i:f ocr°#fi;ee       `1,

`6illin  R;gisiatibns io..   855-S990     ',

Admission to one of the following:

I Networking Seminar
I Desk-Top-Publishing
I Accounting Seminar

( On|] 2 atlendee. per compan] )          (IJle hineh provided)

I            IBM isa  reglsteredtrademarkand solutlonpac Isatrademarko(the lil(erna(ioiial  Business MachHiescoTpuid(lollL-.--_.-.-..--...-.....-......-.-_-..--.._..--.---------------------J

126



=i:-::::I::::_::i:-
Rpes7dyyAderi5ing.

128

diatse[, s 9allecies, e)ne.
Estate & Insurance Appraisals, Auctions, Etc.

2975 W. Maple Road, Troy, Mi. 48084
288-3522

MONTHLY AUCTIONS  featuring
ANTIQUES, FURNITURE AND

UNUSUAL DEC ORATIVE
ACCESSORIES, RUGS, JEWELRY,

ORIENTAL PORCELAINS, ETC.
If  you  are  moving  or  just  having  a  general
clearing  out, we are here to help you get the
best price for your goods. We will also advise
you on house clearances, Probate and Insur-
ance Appraisals & General Sales Information.

FOR  INFORMATION
OR TO  RECEIVE  OUR

ILLUSTRATED AUCTION BROCHURE
FREE  OF  CHARGE

CALL:   288-3522

MATSEL'S GALLERIES, ING.

Every morning,  life is full of choices...
--scrambled eggs and bacon,

or cereal and grapefruit?
--grey flannel, or navy tweed?

--surface streets, or freeways?
--The Detroit Free Press, or . . .

There really is no other choice.

Case closed.

Detcott jrfdee "cess
Michigan's great morning tradition
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CHICAGO s¥MPHor`nr ORCHESTRA

FRIDAY, August 5, 1988

David Zirman, conductor
ChcpLiang Lin, violinist

Brahms        Concerto for violin and orchestra, D Major,
Opus 77
Allegro non troppo
Adagio
Allegro giocoso, rna non troppo vivace

Intermission

Dvorck        SymphonyNo. 7, D Minor, Opus 70
Allegro maestoso
Poco adagio
Scherzo:    Vivace
Finale: Allegro

The Stei"^ra:y is the official piano Of the Meadow Brool¢ Musie Festied.

David Zinman
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on a two-week domestic tour with cellist Yo-Yo Ma.

David Zinman became Music Director
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tice. As Music Director, Maestro Zinman
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Concerts devoted to contemporary

ChoLiang Lin            f#:St;:+t`esi¥#tes¥th8nieasjatroHueghout
records exclusively with CBS Masterworks.

Straviusky.

Chicago Symphony Orchestra

--:i:--i-:::--------i--:-i:--i----:--:i-=:----i:::-::i:i:_------:--:-------::_--:-:--:::-------_=:-=---

reputation as one of the world's finest musical ensembles.
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Orchestra Hall.
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seasons.
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than 400 stations across the country and abroad under the sponsorship
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national prizes, more than any other orchestra in the world.
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Program Notes by Allen Cohen 

Concerto for Violin and Orchestra, D Major, Opus 77 

Johannes Brahms 

Born May 7, 1933, Hamburg; Died April 3, 1897, Vienna 

Johannes Brahms was forty-five years old and one of Europe's 
most renowned composers when he set to work on his concerto 
in D Major for Violin and Orchestra. Like the other "big three'' 
concertos for this instrument (Beethoven, Mendelssohn and 
Tchaikovsky), Brahms' creation represents his only essay utilizing 
these particular forces. Also like his illustrious colleagues, 
Brahms composed his work with a specific virtuoso in mind; in 
this case, Joachim. 

Joseph Joachim (1831-1907) was one of the foremost violinists 
to emerge from Hungary. He was also a composer in his own 
right with three violin concertos to his credit, as well as many 
other works. Joachim and Brahms were initially introduced to 
each other by a mutual friend, another Hungarian violinist, 
Eduard Remenyi, when Remenyi hired Brahms as his pianist­
accompanist while touring Germany. Following the suppression 
of the Hungarian uprising in 1848, and the massive influx of 
Hungarian dissidents, Germany and eventually the whole of 
Europe quickly fell under the spell of the "alla Zingarese'' or 
Hungarian style of music. No doubt this phenomenon con­
tributed to Brahms' frequent employment of Hungarian flavored 
motifs throughout his competition. 

Some years later what the critic Eduard Hanslick referred to as 
"the ripe fruit of the friendship between Joachim and Brahms" 
began to take shape. Brahms completed his concerto during the 
summer and fall of 1878 at Portschach, a charming Austrian 
village on Lake Worth near the Italian border, a favorite refuge 
of the composer. 

The work was to be in four movements. However, Brahms 
eventually deleted the scherzo and thoroughly reworked the slow 
movement. The scherzo ultimately found its way into the Piano 
Concerto No. 2 in B flat Major, begun in the same year. 
Throughout the course of the violin concertds genesis, Brahms 
consulted Joachim on all technical matters, i.e., bowings, finger­
ings, etc. The completed work bears a dedication to Joachim. 

The concerto was premiered on New Year's Day, 1879 at a 
Gewandhaus concert in Leipzig. Brahms conducted and Joachim 
was soloist. Twenty years earlier in 1859, Joachim had conducted 
and Brahms was soloist on the occasion of the composer's first 
attempt at a concerto, the opus 15 for piano and orchestra. 

Following some additional touching up, the work was pub­
lished in October. "It is well to be doubted I could write a better 
concertd', Brahms wrote to his publisher, Simrock. 

The work is scored for a generally "classically" proportioned 
orchestra of double winds, four horns, etc. , common with this 
composer. Pyrotechnics are eschewed for their own sake. Instead 
the writing reflects a thoughtful, mastetful blending of the con­
certo and symphonic forms. 

A lengthy introduction comprising the principal thematic 
material of the first movement precedes the initial entry of the 
violin. When it does have its say, the violin emerges with a 
dramatic display of passage work. A complex working out of the 
major themes culminates in a brilliant cadenza, here left to the 
imagination of the soloist as opposed to being written out as was 
Brahms' wont in his two concertos for piano and orchestra. 
Ooachim's cadenze is generally played). 

Supposedly based on an old Bohemian folk song, the main 
theme is introduced by the oboe at the outset of the second 
movement. Again the violin entry is delayed as in the first 
movement. When finally the violin does take up the theme, it 
subjects it to some wondetfully decorative modifications includ­
ing some triple stopping, against some of Brahms' most imagi­
native wind scoring. 

The finale finds the composer in a lighthearted mood. An 
exuberant Hungarian inflected melody comprises the material 
for this joyous rondo conclusion. 
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Symphony No. 7, D Minor, Opus 70 

Antonin Dvorak 

Born September 8, 1841, Mi.ihlhausen, Bohemia (now 
Nelahozeves, Czechoslovakia); Died May 1, 1904, Prague 

The English music loving public has long been receptive to 
what is called "new music". Many composers who had difficulty 
establishing their international careers at the outset, found the 
support and encouragement they needed in this artistically 
enlightened country. Such was the case with Antonin Dvorak. 

When this Czech composer began to emerge as a major new 
voice in the international community, it was the English who 
were first to recognize his prodigious gifts. During his first visit to 
London in 1884, the composer conducted his Hussite Overture; 
the Second Slavonic Rhapsody and the Stabat Mater, all to 
great acclaim. The English fully cognizant of Dvorak's talent, 
unlike their continental equivalents, nominated the forty-three 
year old composer an Honorary Degree in 1884. Flattered, 
Dvorak immediately began work on a new symphony, commis­
sioned by the same institution which had bestowed his degree, 
the London Philharmonic Society. 

Some months back in December of 1883, the composer had 
attended the premiere of the Symphony No. 3 by his idol, 
Joachim Brahms. For Dvorak this work represented the pinnacle 
of symphonic thought. He quickly strove to emulate Brahms' 
achievement within the context of his own style of composition. 

The Symphony No. 7 in D minor is the perfect synthesis of 
the composer's decidedly national style with his new found 
mastery of symphonic argument inspired by his German mentor. 
To some, including the composer's principal biographer, Otakar 
Sourek, this work is the composer's greatest. 

Begun in December of 1884, the fully orchestrated score was 
completed in Prague between January and March of 1885. 
"Whatever may happen to the Symphony, it is thank God, com­
pleted. It will be played in London for the first time on April 22 
and I am curious as to the result;' so wrote the composer to his 
publisher on March 25. 

The first performance went as planned with the composer 
conducting the London Philharmonic Society at St. James Hall. 
The press and public were very enthusiastic, comparing the work 
very favorably with another masterpiece, the "Great" C Major 
Symphony of Schubert. However, it was not until 1889 when 
the great conductor Von Bi.ilow championed the work that it 
took its rightful place in the standard repertory. 

The first movement opens with a somber theme made darker 
as rendered by the lower strings over a sustained pedal in the 
basses, horns and tympani. This theme and the contrasting, 
graceful second subject first heard on the winds are cogently and 
dramatically developed by the composer. Following a tumultuous 
climax, the first theme has the final say dying away, as it first 
revealed itself, over a sustained pedal. 

The turbulence of the first movement is offset by the tran­
quility of the adagio, at least momentarily. A flowing clarinet 
melody is briefly developed and eventually gives way to an 
agitated central section. Calm returns in the catalog pages of 
this movement. 

The scherzo is written in Dvorak's overtly nationalistic style. 
Cross-rhythms add to the propulsive quality of this Czech 
furiant. An idyllic central section provides the contrast. 

The finale is spiritually akin to the first movement and like 
the first movement is cast in sonata-allegro form. The arresting 
principal theme and its subsidiary theme are taken through their 
paces by the com�oser in a brilliantly realized development. The
work concludes with a forceful statement on the main theme 
capped by a powerfully wrought coda. 

THE LARGEST 
U.S. INDUSTRIAL 
CORPORATIONS 



The people with 
an eye for investments 
salute the people with 

an ear for music. 

PaineWebber 

On Telegraph one mile north of Square Lake Rd, Bloomfield Hills 338-4531
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This moment ?f calm beauty is brought to you by WJOI-FM 97
and a masterpiece from the D.l.A. 

Listen. WJOI-FM 97 brings you calm beauty 24-hours a day. 
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Beethoven showeo us how 
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could move people. 

Today, we haven't forgotten. 
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For information on how to move people your way, call Pete Dow, President. 
Lintas:Campbell-Ewald , at (313) 574-3400. 

LI NTAS: CAMPBELL-EWALD. 

THURSDAY, 
AUGUST 11 

SUNDAY, AUGUST 14 

Chrysler Concert Series 
DETROIT SYMPHONY ORCHESTRA 

Gunther Herbig, conductor 
Claudio Arrau, pianist 

Weber Overture to "Der Freischu:z" 

Tchaikovsky Symphony No. 2, C Minor, ("Little 
Russian"), Opus 17 

Beethoven 

Andante sostenuto; Allegro vivo 
Andantino marziale, quasi moderato 
Scherzo: Allegro molto vivace 
Finale: Moderato assai 

Intermission 

Concerto for Piano and Orchestra, 
No. 5, E-Flat Major, ("Emperor"), Opus 73 

Allegro 
Adagio un poco mosso 
Rondo: Allegro 

London, RCA, Mercury Records 

The Chrysler Concert Series is made possible by the generous supJxm of a grant from the 
Chrysler Corporation Fund. 

The Steinway is the of/icial piano of the Detroit Symphony Orchestra and the Meadow 
Brook Music Festival. 

Since moving to the USA in 1984 to 
become the Music Director of the 
Detroit Symphony Orchestra, Gunther 
Herbig has appeared with all the great 
American orchestras - the New York 
Philharmonic, Chicago Symphony, 
Boston Symphony, Philadelphia and 
Cleveland Orchestras and the Los 
Angeles Philharmonic. In 1986 he con­
ducted more than 20 concerts with these 
orchestras. He has toured in America 
several times with his Detroit Symphony 
Orchestra and received high praise for 
the four performances they did in New 

Gunther Herbig York's Carnegie Hall. 
Because of his many commitments in 

East Germany, Gunther Herbig's first opportunity in the West came 
late. He was invited to be Principal Guest Conductor of the Dallas 

Symphony Orchestra in 1979. In West Europe he started his career in 
1982 when he was invited to become Principal Guest Conductor of 
the BBC Philharmonic Orchestra. 

It was only in 1984 when he vacated his position in East Berlin that 
Gunther Herbig was able to find the time to conduct regularly in West 
Europe. He was very soon invited by major orchestras. For example, his 
London Wymphony Orchestra debut of four concerts in early 1986 led 
to a rebooking in 1987. After playing with him in Washington, Daniel 
Barenboim invited him to the Orchestra de Paris in autumn 1986. He 
was immediately reinvited and will return there in June 1988. He has 
also toured Japan and is a regular visitor to the Israel Philharmonic 
Orchestra. 

Gunther Herbig began his musical training with Hermann 
Abendroth at the Franz List Academy in Weimar. He continued his 
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studies with Hermann Scherchen, and was one of only a few students 
chosen for intensive study with Herbert von Karajan, with whom he 
worked for two years. In 1972 he became General Music Director of 
the Dresden Philharmonic Orchestra, and from 1977 held the same 
position with the Berlin Symphony Orchestra until autumn 1983. 

Throughout a long career spanning the 
continents and most of the century, 
Claudio Arrau, one of the greatest 
pianists in the world today, has con­
sistently put a supreme keyboard mastery 
at the total service of his art, achieving 
fame not only as a celebrated interpreter 
of Beethoven, but also of Mozart, 
Schubert, Schumann, Brahms, Chopin, 
Liszt, and Debussy. At 85, Maestro Arrau 
still plays some 50 to 60 concerts each 
season in all the music capitals of the 
world. Just four years ago, in May 1984, 
as a symbol of peace, Maestro Arrau re-

Claudio Arrau turned to play in Santiago, Chile, after 
an absence of 17 years. He was given a 

reception by his countrymen probably without equal since the the 
time of Paderewski's return to Poland after World War I. 

Claudio Arrau, like most of history's great pianists, was a child pro­
digy. He was born in Chillan, Chile, on February 6, 1903. He gave his 
first recital in Santiago at five, and at seven in Buenos Aires, when he 
and his entire family were on their way to Berlin on a government 
scholarship lasting over ten years. The young wunderkind made his 
formal debut at 11, played under the celebrated Arthur Nikisch at 12, 
and made his Berlin Philharmonic debut under Karl Muck at 17. The 
same year he made his London debut at the Royal Albert Hall. 

In 1923, at the age of 20, Maestro Arrau came to the United States 
for the first time, appearing with the Boston Symphony, the Chicago 
Symphony, as well as in recital at Carnegie Hall. The Boston and 
Chicago concerts went well, but at Carnegie Hall, the house was 
nearly empty. In 1941, Arrau returned to the United States, giving a 
sensational Carnegie Hall recital (this time to a packed house) which 
set the final crown on his international fame. 

Program Notes by Allen Cohen 

Overture to ''Der Freischutz" 

Carl Maria van Weber 

Born November 18, 1786, Eutin near Lubeck, Germany; Died 
June 5, 1826, London, England 

In many respects, "Der Freischi.itz" ushered in the so-called 
National German School of operatic composition. This work 
and its countless offspring featured libretti not only in the native 
tongue and concerned with purely German themes, but those 
which reflected the unique German temperament and proud 
sense of tradition. So dedicated was Weber to his vision that in 
January of 1817, he came to Dresden ex pressly to assume the 
post of Musikdirektor of the German Opera, a gesture calculated 
to free Germany forever from the stagnant influence of the 
predominant French and Italian styles. 

On January 30, 1817, not long after the composer had taken 
up his new post, he was presented with the libretto of "Der 
Freischi.itz" by the German author, Friedrich Kind. Based on a 
folk legend, "Der Freischi.itz", with its Romantic accoutrements 
of the haunted wolf glen, the hero led astray by the devil and 
the redemptive love of the chaste heroine, proved the perfect 
vehicle for Weber's musical inclinations. In of itself, the cryptic 
title conjures up the work's rarefied universe; the translation is 
the equivalent of "The Man W ho Shoots Magic Bullets''. 

Utilizing some of the important themes from the opera, the 
overture vividly delineates the work's premise of good combating 
evil. The duality of the forest, so crucial to the German psyche, 
is immediately put forth. Warm horn sonorities invoke the 
peaceful, inviting quality of the work's rustic setting while 
ominous string tremelos, low clarinets and ghostly tympani 
strokes underline the ever present, unseen malevolent forces at 



work. The ensuring struggle leaves no doubt as to the �ictor 
when near the overture's conclusion, the full orchestra mtones a 
hymn of jubilation derived from �he_ heroine's famous A:,t II
close ''All meine Pulse schlagen. Like Beethoven m his 
Leon'ore Overture no. 3 (one of several written to accompany 
"Fidelid'), Weber musically resolves the conflict of his opera long 
before the first curtain goes up. 

Symphony No. 2, C Minor, (Little Russian"), Opus 17 

Pitar llyich Tchaikovsky 

Born May 7, 1840, Votinsk, District of Viatka, Russia; Died 
November 6, 1893, St. Petersburg, Russia 

Tchaikovsky was never completely at ease when confronted 
with the prospect of writing symphonies. In a letter to his 
brother, Modest, dated sometime in November of 1872, the 32 
year old composer expressed his doubts: 

What can I do when the symphony, which is nearing 
completion, occupies me so entirely that I can think of 
nothing else? . . . It seems to me to be my best work, at 
least as regards correcmess of form, a quality for which I 
have not so far distinguished myself. 

This new symphony to which the composer was alluding was 
the C Minor, his opus 17. Earlier in the year, Tchaikovsky had 
paid a visit to his sister, Alexandra Davidov at Kamenka m the 
Ukraine. It was here that the composer set to work on his 
second symphony drawing on some of t�e local folksor:i,gs for ?is 
thematic material. Six years prior, Tchaikovsky had written his 
first symphony, subtitled 'Winter Dreams". It had caused him 
much anguish; public and critical reaction was, at b_est,
lukewarm. However, the experience had bolstered his confidence 
for a second attempt. 

The nickname, "Little Russian" has nothing to do with the 
scope of Tchaikovsky's conception. The epithet �• in fact, � . contemporary name for the Ukraine region of Russia. The �nttc, 
Nicholas Kaskkin first devised the title. Only three authentic 
folksongs are used by the composer throughout the course of the 
work's four movements. 

The work opens with a melancholy theme played by a solo 
horn. The tune is derived from the Ukrainian folksong, "Down 
by Mother Volga''. The theme is harmonized with typical 
Tchaikovsky scales and string figurations. Following this extend­
ed treatment a theme characterized by a persistent "knocking" 
rhythm is in�uced .. It sounds like a folksong but is, in fact, 
original. This theme, a second more lyrical idea first announced 
by oboe, and the opening horn motif are explored in � pas­
sionate development section. The movement closes with a sub­
dued restatement of the opening horn theme over a bassoon 
accompaniment. . The Andantino marziale consists of the salvaged Bndal March 
from the composer's early discarded opera, "Undine". The theme 
is introduced by the clarinets (playing in the lovely chalameau 
register) and bassoons over a steady tonic-dominant tympani 
beat. This melody is alternated with two others: a graceful strmg 
theme and a folksong, "Spin My Spinner" first introduced by 
the winds. 

The third movement is a traditional Scherzo-Trio arrangement. 
In the words of John Warrack: "The busy scherzo occupies an 
area somewhere between Beethoven and Mendelssohn or still 
more Berlioz's 'Queen Mab'. 

A simple 4 bar Ukrainian folksong, "Ta vnadyvsya zhuravel" 
(Ibe Crane) provides the material for the work's conclusion. 
After a grandiose statement of this theme, the remainder of the 
movement is concerned with a series of variations, not so much 
rhythmic, melodic or harmonic alterations as coloristic changes: 
Tchaikovsky repeats the theme basically intact, but in a my riad 
of orchestral guises. Critic Vladimir Stassov was justifiably 
moved: "In terms of color, facture and humor . . . one of the 
most important creations of the entire Russian school:' 

Following the first performance on February 7, 187 3, Tchaikov­
sky still seeking that elusive goal of perfection, revised the 1st 
and 3rd movements and shortened the 4th. This version was 
performed on January 31, 1881; it is the edition ge�erally used 
today. 

Concerto for Piano and Orchestra, No. 5 E Flat Major, ("Emperor"), 
Opus 73 

Ludwig van Beethoven 

Born December 16, 1770, Bonn, Germany ; Died March 26, 
1827, Vienna, Austria 

Of the five concertos Beethoven composed for piano and 
orchestra, no. 5 in E Flat Major, is easily the most striking. 
Following the experimental Fantasia in C Major, opus 80 for 
Piano, Orchestra and Chorus of 1808, the composer immediately 
set to work on a new work for piano and orchestra. Opus 73, the 
so-called "Emperor" was completed in 1809, but had to wait un­
til November 28, 1811 for its premiere. Most likely, this was the 
consequence of Beethoven's reluctance to undertake the deman­
ding solo part himself, as he had done i':1 �is fo

l11: 
previous ef­

forts. His deteriorating hearing made this impossible. The 
responsibility feel to Friedrich Schneider who first pres�nted the 
work in Leipzig with Johann Christian Schulz conductmg. 

The origin of the subtitle, "Emperor" is not, as has been 
reported, the result of a remark made by a French officer present 
at the Vienna premiere: ''An emperor among concertos!" _In _ac­
tuality, it was suggested by the German born composer, pianist, 
conductor and publisher, Johann Baptist Cramer (1771-1858), a 
musician most highly regarded by Beethoven. 
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The work is conceived in bold, titanic strokes. For the first 
time in one of his concertos, Beethoven treats the piano as an 
equal to the orchestra. Throughout the outer two movements, 
the piano continually challenges the mettle of �he full ensemble 
while in the introspective central movement, piano and orches­
tra join together in an intimate, restrained dialogue. . The work's arresting opening sets the mood. A forttss1mo 
chord played by the full orchestra is immediately answered by the 
solo piano in a virtuoso outburst. This statement/comment jux­
taposition is repeated two additional times, after which the 
orchestra introduces the main themes of the movement and 
develops them at length. Eventually, the pian� reenters th� �rgu­
ment and with the orchestra works up the vanous thematic ideas 

in a stormy development. At the point where it is customary to 
insert the cadenza, Beethoven instructs his soloist thusly: "Non 
si fa una cadenza, ma s'attaca subito il sequente", in other words, 
"Don't make a cadenza here, but attack what follows imme­
diately:' What does flow is Beethoven's own, albeit brief �denza 
with the orchestra joining in for the exuberant close to this 
remarkable movement. 

Muted strings introduce the main theme of the Adagio. After 
the epic proportions of the opening Allegro, this simple yet pro­
foundly moving melody offers a welcome respite. Piano and 
orchestra engage in a series of tender, reflective variations on this 
inspired theme. 

Without a break, over a sustained tone brimming with poten­
tial energy, the theme of the finale appears first teasingly then 
bursts out full-throated in the piano answered in kind, by the 
orchestra. This exhilarating theme is treated to a masterful com­
bination of Rondo and Sonata techniques, a bold innovation on 
Beethoven's part. A cadenza accompanied only by the soft beat 
of the tympani - a final flourish and the work ends valiantly 
with a sequence of chords played by the full orchestra. 
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WE'RE TUNED IN TO YOUR CAREER 

AT SAMARITAN, WE HE AR WHAT NURSES HAVE TO SAY ... AND LISTEN, TOO. We realize you're an 
individual with specific skills and needs. T hat's why, for example, we don't constantly rotate our nurses from 
shift to shift. It's why we offer individualized orientation and staff development programs. 
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• Medical/Surgical • Labor & Delivery • Detox/Chem Dep
• Emergency Services • Post Partum • Hemodialysis
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So if you're ready to join a harmonious group of dedicated and upbeat professionals, call or write Anne Marie 
Walkiewicz, Nurse Recruiter, Samaritan Health Center, 5555 Conner Ave., Detroit, Ml 48213, (313) 579-4031. 
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GPD, Inc. 

THE ISRAEL PHILHARMONIC ORCHESTRA 

TUESDAY, AUGUST 16 

Kurt Masur, conductor 

Haydn Symphony No. 6, D Major ("Le 
Matin") 
Adagio-Allegro 
Allegro 
Menuetto 
Finale-Allegro 

Beethoven Symphony No. 5, C Minor, Opus 67 
Allegro con brio 
Andante con moto 
Allegro 
Allegro 

Intermission 

Mussorgsky-Gorchakov Pictures at an Exhibition 
I. Promenade

II. Gnomes
III. II vecchio castello (Old Castle)
IV. Tuileries
V. Bydlo (Polish Oxcart)

VI. Ballet of the Chicks in Their
Shells

VII. Samuel Goldenburg and
Schmuyle

VIII. The Market Place at Limoges
IX. Catacombs: Con mortuis in

lingua mortua
X. The Hut On Fowl's Legs

XI. The Great Gate of Kiev

The Sreinway is tk official piano of tk Meadow Brook Mu.sic Festival. 

Mendelssohn 

Mendelssohn 

Brahms 

THURSDAY, AUGUST 18 

Kurt Masur, conductor 

The Hebrides (Fingal's Cave) Overture, 
Opus 26 

Symphony No. 4, A Major, ("Italian"), 
Opus 90 
Allegro vivace 
Andante con motto 
Con moto moderato 
Saltarello: Presto 

Intermission 

Symphony No. 1, C Minor, Opus 68 
Un poco sostenuto; Allegro 
Andante sostenuto 
Un poco allegretto e grazioso 
Adagio; allegro non troppo, ma con brio 

The Sreinway is tk official piano of tk Meadow Brook Mu.sic Festival. 
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Kurt Masur, Chief Conductor of the 
Leipzig Gewandhaus Orchestra, is 
recognized as one of the leading conduc­
tors of today. Born in Silesia in 1927, he 
studied at the Leipzig College of Music. 
His illustrious career has included 
appearances with many of the world's 
greatest orchestras. 

Since assuming his position with the 
Leipzig Gewandhaus Orchestra in 1970, 
Mr. Masur has returned the ensemble to 
its tradition of premiering works of many 
unknown composers. Highlights of the 
Gewandhaus Orchestra's touring history 

Kurt Masur with Maestro Masur include the orches-
tra's first appearance at the Salzburg 

Festival, under the invitation of Herbert von Karajan, in 1986. 
Maestro Masur made his first tour of Israel in the summer of 1986. 

His appearances there prompted the national press to hail, "There is 
no doubt that we have had the chance of listening to a great conduc­
tor. It is hoped Masur will be a regular guest conductor:' This huge 
success was followed by his return in March of 1987 to conduct the 
Israel Philharmonic Orchestra during its 50th anniversary celebration. 

Israel Philharmonic Orchestra History 

The IPO has been intimately bound to the history of its homeland. 
It was founded by the outstanding Polish violinist Bronislaw Huber­
man, who assembled the finest musicians of Eastern Europe and 
Germany to form what was then known as the Palestine Symphony. 

The first concert of this new ensemble took place on December 26, 
1936, under the baton of Arturo Toscanini, for whom this event was 
both a personal statement against Fascism as well as an opportunity to 
encourage the growth of the fledgling orchestra. 

On May 17, 1948, the date Palestine became the State of Israel, the 
orchestra played the new national anthem at the Declaration of 
Independence ceremony. 

Throughout its 51-year history, the !PO has performed under the 
direction of the some of the world's greatest conductors. In addition to 
Toscanini, this prestigious group includes Sir John Barbirolli, Daniel 
Barenboim, Leonard Bernstein, Serge Koussevitzky, Zubin Mehta, 
Dimitri Mitropoulos, Pierre Monteux, Charles Munch, Eugene 
Ormandy, Paul Paray and William Steinberg. 

Consistent throughout its existence is the great feeling of pride and 
enthusiasm all members of the !PO have shared together in being a 
part of Israel's premier orchestra. 

The Israel Philharmonic Orchestra Today 

Today, the IPO performs over 200 concerts a year in Israel and 
abroad . As the center of musical life in Israel, the IPO presents a 
regular series of subscription concerts in Tel Aviv, Jerusalem and Haifa. 
Its subscribers number over 35,000 annually. Special concerts are given 
in Kibbutzim (collective farm settlements throughout Israel), national 
parks and at Army Bases, and summer concerts in Hayarkon park, 
which are free to the public, draw audiences of over 200,000 people. 

Because the IPO's members represent many different nationalities, 
Yiddish is the common language during rehearsals. 

The permanent home of the IPO is the Fredric R. Mann auditorium 
in Tel Aviv, a 3,000-seat hall inaugurated in 1957. The first modem 
Jewish city, Tel Aviv, is an urban metropolis and international art 
center - drawing musicians and artists from throughout the world. 

Program Notes by Allen Cohen 

Symphony No. 6 in D Major (Le Matin)

Franz Josef Haydn 

Born March 31, 1732, Rohrau; Died May 31, 1809, Vienna 

Haydn's contribution to the symphonic literature is well in ex­
cess of 100 works. However, until quite recently, one was able to 



hear only a small fraction of these works on record, and in con­
cert even fewer. Generally, these were the later, more mature
symphonies like the "Salomon'', no. 93-104 or the "Paris", no.
82-87. Some of the earlier pieces have managed to gain
moderate exposure. These were the symphonies with intriguing
subtitles such as "Horn Signal" (no. 31) or "Mercury" (no. 43).
The "Farewell" (no. 48) has long been a favorite with audiences,
with its theatrical device of dignified musicians one-by-one
departing the stage as their parts are concluded.

The climate has changed considerably today. The current
reassessment of Haydn's body of work perhaps began back in the
1950's with the efforts of the Haydn Society an enterprise
dedicated to unearthing the countless other symphonies and
recording them for posterity. While many important and influen­
tial musicians subsequently jumped on the bandwagon, no one
did more to champion the cause than the Detroit Symphony's
Conductor-Laureate Antal Dorati. It was Maestro Dorati along
with his Philharmonia Hungarica who recorded all 107 sym­
phonies as well as all the alternate movements penned by the
composer for Decca/London Records in the early 1970's. This
landmark series of recordings graphically demonstrated to the
general music loving public that the 20 or so symphonies of
Haydn were but the tip of the musical iceberg. Countless other
treasures resided alongside their more famous relatives.

The Symphony no. 6 in D Major is one such example of the
composer's early mastery of the then burgeoning symphonic
mode of expression. It was written on the occasion of Haydn's
appointment as Vice Kappellmeister for the household of Prince
Paul Anton Esterhazy in May of 1761. Haydn's previous
employer, Count Morzin fell upon difficult financial times and
was forced to disband his musical retinue. Esterhazy had heard
Haydn performing during a visit to Morzin and quickly offered
the newly unemployed musician a post. Haydn responded with
three new symphonies, the others being no. 7 "Le Midi" (Noon)
and no. 8 "Le Soir" (Evening).

Whether the composer intended any type of specific program
when he subtitled his Symphony no. 6 "Le Matin'' or Morning,
is unknown. It is apparent that Haydn's intention in writing this
work was to impress his new employer and most likely to in­
gratiate himself with the musicians in the orchestra. The piece is
layed out in four movements and clearly harkens back to the
earlier Baroque concerto grosso form in which a smaller group
(concertino) is alternately set off from the full body of players
(ripieno). The scoring consists of 2 flutes; 2 oboes; bassoon;
2 horns, strings and harpsichord continuo, with the concertino
group consisting of solo violin and cello featured most prom­
inently in the long-lined adagio.

The work opens with an impressive introduction, which
Haydn scholars have likened to the dawn of the composer's
mature choral masterpiece, "The Creation''. Throughout the
remaining movements may of the trademarks of the later sym­
phonies are present in abundance: wit, urbanity and a consum­
mate mastery of orchestral color especially in the solo wind
writing.

Symphony No. 5 in C Minor, Op. 67 

Beethoven 

Born December 16, 1770, Bonn; Died March 26, 1827, Vienna
Does musical composition spring forth, as it were, fully formed

from the soul of its creator much like the goddess, Athena
emerging fully armored from the head of her father, Zeus, or is it
the end result of a protracted and laborious process?

The sketch books of Beethoven would tend to point to the
latter view. "I carry my ideas with me'', he wrote. These remark­
able documents graphically reveal how the composer worked and
reworked an idea until he achieved his goal . "Since I am aware
of what I want, the fundamental idea never leaves me. It
mounts, it grows. I see before my mind the picture in its whole
extent, as if in a single grasp:'

Such was the case with the Symphony no. 5. The composer
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began to work on this symphony as early as 1800. A careful
perusal of the sketch books reveals that the composer made
several important changes from the time of the work's inception
to its definitive form in 1808. Particularly interesting are the vast
modifications Beethoven ultimately made in the development
section of the first movement. In addition, the eloquent andante
movement was initially quite routine and of limited emotional
depth. By far the biggest transformation was changing the sym­
phony's finale from a minor key to its present triumphant major
conclusion. Some musicologists have interpreted this as the
composer's dismissal of suicide as a solution to his various disap­
pointments in affairs of the heart as well as his tragic hearing
affliction.

To many, Beethoven could do more with 3 or 4 notes than 
most composers could do with whole handfuls. This is borne out
by an analysis of the 5th Symphony. The entire work is centered
about the 4 note incisive rhythmidmelodic motive which opens
the first movement. Ferdinand Ries and Carl Czerny, students of
Beethoven, insisted that the idea for this striking theme came to
the composer as he listened to the song of a goldfinch!

The second movement is a series of lovely variations derived
from two contrasting themes, the first played by violas and
cellos, the second by full orchestra. The mysterious and menac­
ing scherzo, featuring the 4 note motive in modified form, leads
directly into the rousing, life-affirming finale. The writer Goethe
is quoted to have said of the work: "How big and wild it is!
Enough to bring the house about one's ears!"

Pictures at an Exhibition 

Modest Mussorgsky 

Born March 21, 1839, Karevo, district of Pskov; died March 28,
1881, St. Petersburg

Victor Hartmann, a prominent Russian painter and architect,
died in 1873 at the age of 39. Among Hartmann's closest friends
was Modest Mussorgsky, iconoclastic member of the "Mighty
Five", a group of Russian composers which included Cui,
Balakirev, Rimsky-Korsakov and Borodin.

Following a memorial exhibition of Hartmann's water colors
and drawings held at the Academy of Arts in St. Petersburg,
Mussorgsky was moved enough to compose an extended suite for
solo piano as homage to his departed friend: "Ideas and melodies
come to me of their own accord, like the roast pigeons in the
story - I gorge and gorge and overeat myself. I can hardly
manage to put it down on paper fast enough:'

Vladimir Vassilevish Stassov (1824-1906), a Russian art critic
and mutual friend of Hartmann's and Mussorgsky's, has provided
the best analysis of "Pictures at an Exhibition'':

No. 1
No. 2
No. 3
No.4
No. 5

No. 6
No. 7
No. 8
No. 9

'Promenade'
'Gnomus': A sketch depicting a little gnome, clumsily
running with crooked legs.
'Il vecchio castello': A medieval castle before which a
troubador sings a song.
'Tuileries'. Disput d'enfants apres jeux: An avenue of
the Tuileries, with a swarm of children and nurses.
'Bydld: A Polish cart on enormous wheels, drawn by
oxen.
'Ballet of unhatched check fledglings' (canary chicks):
Hartmann's design for the decor of a picturesque scene
in the ballet, 'Trilby'.
'Two Polish Jews, rich and poor' (also called 'Samuel
Goldenburg and Schmuyle')
'Limoges'. Le Marche: French women quarrelling
violently in the market.
'Catacombae': Hartmann represented himself examin­
ing the Paris catacombs by the light of a lantern.
'The Hut on Fowl's Legs': Hartmann's drawing depicted
a clock in the form of Baba.:Yaga's hut on fowl's legs.
Mussorgsky added Baba.:Yaga's flight in a mortar.

No. 10 'The Heroes' Gate at Kiev': Hartmann's sketch was his
design for the city gates at Kiev in the ancient Russian 
massive style with a cupola shaped like a Slavonic
helmet.

The 'Promenade', which appears before No. 2 3 5 and con­
stitutes the second half of No. 8, has a very spe�ific �onnotation
according to Stassov: "The composer here portrays himself walk­
ing now_right, no� left, 1'.o� as an idle person, now urged to go
near a picture; at times his Joyous appearance is dampened he
thinks in sadness of his dear friend:' ' 

To those unfamiliar with the witch, Baba-Yaga W.R.S. Ralston
in his book, "The Songs of the Russian People" has provided a
graphic view:

She is generally represented under the form of a hideous
old woman, very tall in stature, very bony of limb, with an
excessively long nose and with dishevelled hair. Her nose
is sometimes described as being of iron, as also are her
long pendent breasts and her strong sharp teeth. As she
lies in her hut she often stretches across from one corner
to the other, and her nose goes right through the ceiling.
Her usual habitation is a cottage which stands on fowls'
legs, that is, on slender suports. The door looks towards
the forest and its front towards the person addressing it
. . . When Baba.:Yaga goes abroad, she rides in an iron
mortar. This she propels with the pestle, a sort of club,
and as she goes, she sweeps away the traces of her passage
with a broom.

Since its premiere in 1874, it has often been noted that "Pic­
tures at an Exhibition'' cries out for orchestration. Many have
tried their hand: Lucien Caillet, Fabien Sevitzsky, Leopold
Stokowski, Vladimir Ashkenznazy, Granville Bantock, Sir Henry
Wood and, of course, Maurice Ravel.

The orchestrated version performed here is the work of
Sergei Gorchakov (1905-1976), a noted Soviet arranger and com­
poser. Throughout a career which also featured teaching and
conducting, Mr. Gorchakov occupied himself with the specific
problems of transcribing music written for the piano to an or­
chestral setting. His orchestration of "Pictures at an Exhibition''
has enjoyed a number of performances in the Soviet Union as
well as in Europe.
Program Notes by Allen Cohen 

Hebrides Overture, Op. 26 

Felix Mendelssohn 

Born February 3, 1809, Hamburg; Died November 4, 1847,
Leipzig died Prague, May 1, 1904

Mendelssohn was a mere 20 years old when he visited
Scotland in 1829. However, he was a composer of some repute
having to his credit the famous Overture to A Midsummer
Night's Dream (1826) as well as the chamber masterpiece, the
Octet in E-Flat Major for strings (1825).

Far removed from his native Berlin, the young composer was
particularly fascinated with a spectacular cave on the Island of
Staffa, one of the several Hebrides islands off the west coast of
Scotland. Fingal's Cave, as it is called, is permeated with natural
col:1111ns consisting of the material, basalt. The name, Fingal,
denves from a third century hero of Scotch and Irish legend.
The cave's dimensions are enough to stir anyone's imagination: it
measures 227 feet! Amidst seaweed, lichens and grotesque stalac­
tites, one can hear the constant murmur of the sea raging
without.

This fantastic sight deeply affected the sensitive composer. He
wrote to his beloved sister, Fanny, on August 7, 1829 that his ex­
perience was the inspiration for the atmospheric melody which
eventually became the basis of his concert overture "The
Hebrides".

' 
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By 1830, while in Rome Mendelssohn had completed the first
version of his new work. However, he was not pleased with the
outcome and revised it for the first time in 1832; writing from
Paris: "I cannot present "The Hebrides" because I do not con­
sider it ready. The whole so-called development tastes more of
counterpoint than of whale-oils and seagulls and cod-liver oil,
and it ought to be the other way around:'

Several months later, on May 14, 1832, the revised overture
was presented in concert by the London Philharmonic at
Covent Garden with Thomas Attwood conducting. Still not
satisfied, Mendelssohn made additional emendations and con­
ducted the work himself with the London Philharmonic Society
later in the same year.
Symphone No. 4, A Major, "Italian'', Op. 90 

Felix Mendelssohn 

Born February 3, 1809, Hamburg; Died November 4, 1847,
Leipzig

Mendelssohn experienced few of the hardships of his contem­
poraries. He was born the son of an extremely wealthy Berlin
banker who was in turn the son of the famous philosopher,
Moses Mendelssohn. This dual heritage of affluence and culture
ensured the precocious young man an upbringing that was in
fact "the best of all possible worlds:' He could pursue his art
without financial worry. In an atmosphere of familial adulation,
Mendelssohn mastered several languages, composed, and most of
all, just enjoyed all that life had to offer.

Traveling was one of the privileges which afforded the young
composer his greatest pleasure. Indeed, by the age of twenty-five,
Mendelssohn had seen most of Europe. Italy had a particular 
fascination for the composer: "This is Italy", from a letter dated
October 10, 1830, "What I have been looking forward to all my
life as the greatest happiness is now begun, and I am basking in
it:' Later he wrote even more enthusiastically, "The whole coun­
try had such a festive air that I felt as if I were a young prince
making his entry:'

Mendelssohn wasted no time in documenting his myriad
impressions of this fascinating peninsula: "I am certain it is the
merriest piece I have written:' He was, of course, referring to his
new symphony in A Major, the so-called "Italian''. Mendelssohn
began work on the piece while still in Italy and later completed
it in Berlin in time for a commission from the London Philhar­
monic Society. The new symphony was given its premiere in
London on May 13, 1833 with the composer conducting.

The subtitle, "Italian'' is used, by no means, in the strictly pro­
grammatic sense of what one may encounter in the works of
Liszt of Berlioz, to name but two exponents of music written
with a specific narrative in mind. Mendelssohn's approach is
more a subtle suggestion or impression, or as one noted
musicologist, Donald Jay Grout has said, "It is no more than a
faint mist about the structure, lending charm to the view but
not obscuring the outlines:'

Above all, the "Italian'' Symphony embodies all the traits we
have come to associate with the composer: restraint, a variety
and _richness of lyricism and a supreme mastery of technique.
While many of the early Romantic composers, i.e., Schumann 
Chopin and Berlioz chose to liberate themselves completely '
from the past, Mendelssohn was perfectly content to work
within the boundaries of tradition. His expression is no less
valid.

Exhilirating is the best way to describe the work's first move­
ment. With scoring that is the model of lucidity, Mendelssohn
develops the dashing main theme of the movement as well as 
the subsidiary thematic material in the most economical of
fashions.

The second movement is a darkly glowing evocation of a
religious_ procession the composer witnessed while in Naples.
The mam theme of this andante owes its magical flavor to the
unusual scoring of oboe, bassoon and violas.



The third movement is much closer in style to the minuets of 
Haydn and Mozart than to the scherzos of Beethoven _and 
Schumann. Closer, but not identical, this movement 1s purely 
and uniquely Mendelssohnian. The unpretentious charm and 
transparent scoring recall the world of "Midsummer Night's 
Dream'' especially in the central section with its warmly rustic 
horn calls. 

The last movement is the composer's stylized rendition of a 
popular Italian folkdance, the Saltarello. The name derives from 
the Italian verb, saltare, which means to leap, a feature of the 
dance. Later in the movement, the composer introduces a 
Tarantella, a dance similar in rhythm to the Saltarello but more 
legato in its phrasing. This dance was named for the town of 
Taranto habitat of the feared Tarantula spider. Legend says the
leaping'motions of the dance were either a result of the spid�r's
bite or perhaps a cure for it! Whatever the case, this concludmg 
movement, the direct result of Mendelssohn's participation in 
the unbridled merrymaking of a Roman Carnival, is a rhythmic 
tour de force. 

Symphony No. 1, C Minor, Op 68 

Johannes Brahms 

Born May 7, 1833, Hamburg; Died April 3, 1897, Vienna 
"I shall never write a symphony. You have no idea how the 

likes of us feel when we hear the tramp of a giant like HIM 
behind us:'Brahms was, of course, alluding to Beethoven when 
he made this statement. Due to a combination of fear and 
humility, Brahms delayed turning to the symphonic form until 
he was well into his forties. Unlike the classical composers on 
whom he had modeled himself, Haydn, Mozart and Beethoven, 
composers who had literally grown up with the form, Brahms 
thought it more advisable to serve an apprenticeship with less 
amitious modes of expression before tackling the symphony. 

Brahms was 21 years old when he first heard the 9th Sym­
phony of Beethoven. This inspired him to write his own sym­
phony in D Minor, an idea he quickly abandoned but not en­
tirely. Sometime around 1855, encouraged by Schumann _and 
Joachim, Brahms began work on another symphony. Portions of 
the earlier work found their way into the Piano Concerto, opus 
15 and the German Requiem. This new work now in the key of 
C Minor was to take a great deal of time to crystallize. 

In 1862, Brahms completed the first movement, however 
without the slow introduction, which now precedes the Allegro 
proper. Always intensely self-critical, the composer was 
dissatisfied with what he had done and did not tum to the work 
again for 14 years. During those years, Brahms continued to 
hone his technique and skill in writing for the orchestra. This 
period produced the Two Serenades, the German Requiem and 
the Haydn Variations, works which helped to bolster the com­
poser's confidence. 

In September of 1876, Brahms finished his Symphony in C 
Minor. Following the premiere in Karlsruhe on November 4, 
1876 under the conductor, Desoff, Brahms made some cuts in 
the 2nd and 3rd movements and several days later conducted the 
work himself in Mannheim. 

Reaction was mixed. Conductor Hans von Bulow referred to 
the work as Beethoven's 10th Symphony while a contemporary 
critic found in Brahm's writing a "sullen asceticism''. The public, 
conditioned by years of program symphonies, was rather slow to 
warm to a symphony constructed along strictly classical lines. 
Undaunted, Brahms moved into his most productive period of 
composing for the orchestra. The years 1876-1887 produced the 
3 other symphonies, the 2 overtures, the violin concerto, the 
2nd piano concerto and the "Double'' concerto. 

By any standards the C Minor Symphony is a major work. As 
the first symphony of a composer, it is without a doubt the most 
notable. Within the structural parameters of the classical sym­
phony, Brahms found the perfect medium for controlling and 
organizing his ideas. 
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The first movement has been called "the essence of tragic 
anguish transformed into a heroic, dramatic protes�:' The 37 
measure introduction contains the motives that will later make 
up the allegro. 

It's difficult to believe that this introduction was an after­
thought, it seems to integral to the movement as a whole. The 
remainder of the movement, the allegro proper, is like some 
titanic struggle. 

One writer has termed the tender slow movement, "Schuber­
tian lyricism turned inward:' The wonderful nocturnal effects 
achieved by the composer in this movement are in no small part 
due to the atmospheric writing for oboe, clarinet, strings, horns 
and solo violin. 

The third movement is not a scherzo nor is it the customary 
minuet one finds in classical symphonies. Instead it is one of 
those "anonymous original crea�_ions in which features ,,of the
scherzo, minuet and Austrian Landler meet and blend , to quote 
Heinz Becker. As such, it is a restrained, kind of intermezzo 
which recalls the classical serenades and divertimenti Brahms 
knew and loved. 

The finale is brimming with optimism and heroic grandeur. A 
dramatic introduction sets the anticipatory mood. Brahms next 
introduces a jubilant striding theme, develops it in conjunction 
with an evocative horn call and a majestic brass chorale-both 
heard initially in the introduction, driving the work to its 
glorious conclusion. 

When a friend pointed out to the composer that this theme 
was similar to the theme in the last movement of Beethoven's 
9th Symphony, the composer responded with: "Any foo� can �ee 
that!" In a single gesture, the composer was acknowledgmg his 
antecedents while expressing his newly found confidence in the 
form so dear to his heart. 

JEJ�A���JtE 

BRIEFCASES AND TRAVEL 

ACCESSORIES 

ALWAYS 20% TO 50% OFF 

26555 evergreen 

travelers tower 

southfield, michigan 48076 

356-1800 

29815 northwestern hwy. 

applegate square 

southfield, michigan 48034 

357-1800 

GBRISKIN c_ANTIQUES 
FRAN WEISS GALLERY 

PINEv4NTIQUES 

C£STATE c_JEWELRY 

CJJECORATIVE c.,ARTS 

304 CJiAMILTON. CJJIRMINGHAM. Ml. 480Jl 
(313) 540-4332 TUES·SAT. 11·5 

''The Monitor has a way of coming up 
a day or two ahead of time with an 
angle or an insight ... '' 

Robert MacNeil, broadcast journalist, co-anchor for The MacNeil/Lehrer NewsHour. William Bentley Grant 

It was an interesting, albeit haphazard path that 
brought Robert MacNeil into the field of broadcast 
journalism. 

During his teens, in the late 1940's, he expected a 
career in the navy, then tried his hand as a disc jockey, 
actor, and playwright before deciding that he wasn't cut 
out for the theater. And before joining the London 
Bureau of Reuters News Agency, he hosted a children's 
television show for the Canadian Broadcasting 
Corporation entitled, "Let's go to the Museum." After 
five years of Reuters, he acquired more seasoning with 
NBC News and the BBC. 

Today 12 million viewers know him as co-anchor of 
The MacNeil/Lehrer NewsHour, one of the most popular 
shows on public television and winner of 40 awards for 
journalistic excellence. Robert MacNeil and Jim Lehrer 
have interviewed some 5,000 guests in their New York 
and Washington studios and around the world. 

Coming up with new approaches for this forum is a 
constant concern. But one of the ways the MacNeil/ 
Lehrer staff meets this need is by having 19 copies of 
The Christian Science Monitor delivered daily to their 

offices. Robert MacNeil finds the articles often coni;ain 
a helpful or unusual slant necessary to their program. 

"Originality is a challenge. Trying not to follow the 
pack is a challenge. The Monitor has a way of coming up 
a day or two ahead of time with an angle or an insight, or 
a way of looking at the story by using its resources 
well ... I find it a great assistance that way. There's a 
kind of unfetteredness about its thinking. 

"The Monitor seems to cast its net very broadly in 
terms of what news is. It understands ... the 
interdependence of the world. [It] gives its readers a 
really sophisticated window on the world. I don't think a 
reader of the Monitor would be naive about the world 
around him. I just find it a very refreshing paper." 

To find out what an unfettered approach to the news 
can do towards freshening your view of the world, 
subscribe to The Christian Science Monitor. 

Start your subscription today by calling toll-free 
1-800-456-2220. (In Canada and outside the U.S. call 
collect 617 -450-2000.) MS8XEA 

THE CHRISTIAN SCIENCE MONITOR® 



People who value a stunning 
performance will appreciate the 
new VAN DYKE PARK Hotel Br 
Conference Center. Experience 
World-Class accommodations 
featuring 239 stylish guest rooms 
& luxury suites, 32 multi-purpose 
modular rooms for meetings, 
parties, exhibit space, etc., 200+ 
seat Auditorium, complete Business 
Services Center, A/V & Tele­
conference support ,  on-site 
Coordinators to help plan your 
fund-raisers, business functions or 
private parties. 

Experience distinctive dining at 
Ivy's In The Park, featuring a 
bountiful variety of American 
cuisine. Enjoy Ivy's sumptuous 
Sunday  Champa gne B runch,  
excellent quality Cruvinet Wines, 
unique Happy Hour Appetizers, 
private dining rooms, alcoves and 
lounge entertainment. Culinary 
delights served with Ivy's special 
flair ,  accented in mahogany, 
marble, brass and greenery. On 
and off-premise catering available. 
Call for reservations or 

information. 

VAN DYKE PJ\QK 

Mt Jtolel &1 Co!!ference CenJcr 
31800 Van Dyke north of 13 Mile Road, Warren 

313 939-2860 

OUR TEMPO 
IS UPBEAT!

�
� 

I,
� 

DIVISION OF CONTINUING 
EDUCATION 

OAKLAND UNIVERSITY 

We are key players conducting professional 
development programs and on-site courses 
for YOU in harmony with, .. 

• Business
• Industry

• Community

CALL US TODAY: 

(313) 370-3120
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EATON CORPORATION 
Administrative & Marketing Center 

26101 Northwestern Highway 

Southfield, Michigan 48037 

DEPEND ON US ... 
----=---

Copyrtght ©1987 WJR RADIO 



Congratulations 

Meadow Brook 
Music Festival 
For Twenty_-Five 

Success[ ul Seasons 

From All Your Friends At 
Goodyear 

STAR LIGHT, STAR BRIGHT 
STARSSTAYT 

* Pleasant dining in 
the Wicker Works 

* Nightly entertainment & 

* Relaxation _ saunas, 
dancing in Hurley's lounge 

indoor heated pool 
][ * Ample free parking 

NORTHFIELD HILTON 
5500 Crooks Road, Troy, Ml 48098 

CONTACT: NANCY GLAZER (313) 879-2100 
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--WfstP!!! .!J{){v success

as ..!lreat as t/teJ 

eef '!!f lf(iJtt, .!J()ll, yrollf de, I

DOUlilA5 & lOfflASOD [OfflPADY 
CORPORATE OFFICES - 24600 Hallwood Court - Farmington Hills, M1ch1gan 48018 
Telephone - 3131478-7800'" M1ch1gan Telephone - 8001521-4524 outside Michigan 



·�f
ROLEX 

WHEN TIME IS PURE GOLD, BE DARING. 

WEARROLEX. 

GREENSTONE'S 
CREATORS OF FINE JEWELRY 

528 N. WOODWARD, BIRMINGHAM, MI 48011 4 BLOCKS NORTH OF MAPLE 313/642�2650 

D I N I N G E L E G A N C E 

Champagne and memories. 
Sparkling silver and eris� linen_s. Gourmet cuis_ine
prepared tableside. Fme wmes and glowmg 
spirits. Lavish lunch and sumpt_uous S _unday
Brunch. Dinner served every evenmg untd 1 :00 
a.m. and Sunday until 10:00 p.m. Dining at the
Kingsley. A Bloomfield Hills tradition.

168 
Kingsley Inn

Woodward at Long Lake Road • Bloomfield Hills 
11,..11:-: (313) 642 -0100 .-. 
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Something of Value ... 
But What Is It Worth? 

The art of placing a value on antiques, fine art, 
porcelain, or silver is a particular talent acquired only 
after years of specialized experience. 

From a single valuable object to entire estates, with 
over 45 years experience in the field of fine arts and 
antiques, Stalker Gallery Inc. can supply answers to 
questions of value. 

As a special service, Stalker Gallery will be available 
for complimentary verbal appraisals (excepting jewelry, 
books, coins and stamps) on non-auction Saturdays 
between the hours of 10:00 a.m. - 12:00 p.m. and 2:00 
p.m. - 4:00 p.m.

�talk£r ®all£� �tu:. 
Appraisers & Auctioneers 

2975 West Maple Road• Troy, Michigan 48084 
(313) 288-3820

Located on Southeast Comer 
of Maple and Coolidge 

Happy Silver Anniversary Meadow Brook Music Festival 

DODGE DAKOTA 4X4
IF YOU'RE LOOKING FOR THE ONLY TRUE MID-SIZE 4X4 PICKUP

THERE IS, WITH THE PUNCH OF A 3.9L V-6 AND NEW ELECTRONIC

FUEL INJECTION, A FI VE-SPEED GEARBOX, 2WD TO 4WD SHIFT­

ON-THE-FLY, AN INDEPENDENT FRONT SUSPENSION, A WHOLE

TON OF AVAILABLE PAYLOAD, PLUS A 7/70 PROTECTION PLAN*

THAT SHOOTS DOWN THE COMPETITION, THEN TAKE OFF IN

THIS 4X4 ••• IT'S GOTTA BE A DODGE DAKOTA. /7/70/ 

IT'S 
GOTTABEA 
DODGE. 

DIVISION OF CHRYSLER MOTORS



J\VJ\ILJ\Bll J\T HJ\MMlLL MUSIC 

When you enter a Hammell Music store, you will be surrounded 
by the finest names in music. Names like Steinway and Yamaha. 
Hammell Music. offers a splendid selection of pianos and electronic 
keyboards in all price ranges, so that every home can enjoy the 
pleasures of music. Let the experts at Hammell Music introduce you 
to some of the greatest names in music today. 
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CONGRATULATIONS 

Meadow Brook 
& 

Oakland University, 

Both Great Performers. 

Oakland University Branch 
OF THE MICHIGAN STATE UNIVERSITY FEDERAL CREDIT UNION 

The financial institution of the OU and MSU communities 

3265 East Pontiac Road • 370-3545 • 9:00 to 5:30 Monday thru Friday 

�-
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Food and Drink 

2225 Opdyke Road 
Auburn Hills, Michigan Closed Sunday 373-1313 



When it comes to what BBOO stands for, we're anything but subtle. 
Mr. Batten, Mr. Barton, Mr. Durstine and Mr. Osborn would have been proud. 

BBDO 
DETROIT 

An Agency of the BBDO Worldwide Network 

26261 Evergreen Road, PO. Box 5033 • Southfield, Ml 48086-5033 



The Nation's Leader in Competitive 

Products 

Congratulates 

Meadow Brook Music Festival 

on 

Another Fine Music Season 

Professional Life Underwriters Services ��cHIGAN

THE NATION'S LEADER IN COMPETITIVE PRODUCTS 

E. R. ''Gene'' MITCHELL 

Chairman of the Board 

Gerson Geltner 

President 

3001 W. Big Beaver Rd. 
Suite 100 
Troy, MI 48084 
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DETROIT 

313-649-0006 
MICHIGAN TOLL FREE 

1-800-482-4225 
NATIONWIDE TOLL FREE 

1-800-521-4284 

THE BEST 
DINOSAUR EXHIBIT 

IN OVER 

The Detroit Science Center 
exhibit, "Dinosaurs;· is nothing 
short of the most realistic recrea­
tion of life-size dinosaurs in a 
millenium or two. They move, roar 
and do whatever they darn well 
please at the Detroit Science 
Center from June 24 through 
September 25th. You've already 
waited 60 million years, why miss 
it now? 60 MILLION 

YE RS 

We Counsel The Employer 

Attorneys Representing Management 

in labor law, employment discrimination 

and employee relations matters. 

2050 North Woodward Ave., Suite 350 

Bloomfield Hills, Michigan 48013 

(313) 258-8700 

Steven J. Fishman • Malcolm D. Brown 

Donald H. Scharg • William E. Pilchak 

We serve employers in many states. 
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Tickets also include admission 
to the Omnimax film, "Water and 
Man" and other exhibits. Located 
in the University Cultural Center. 
Well-lit ,  attended parking on site. 
Open every day. Tickets available 
at the Detroit Science Center, or 
call Ticketmaster at 423-6666.

THE DETROIT SCIENCE CENTER 
A great place to discover • 577-8400 

"Time For Music And Books" 

Charles Darwin, the great naturalist, was absorbed with scientific 

research throughout his career. Near the end of his life Darwin sent a 

letter to a friend. "If I had my life to live over again," he wrote, "I would 

make it a rule to read poetry and listen to great music at least once 

every week." 

Any individual who is too busy to appreciate literature and music 

robs himself of values which enrich the human personality, values 

which enable one to function with greater effectiveness in his 

chosen occupation. 

Read a great book, or listen to artists performing in an opera or a 

symphony. You will be challenged by the accomplishments of those 

who produce or perform. It is fashionable these days to debunk people 

who achieve greatness in an area of endeavor. Yet pure artistry· by an 

author or a musician • stirs the imagination. It reminds us of what we 

also might achieve. It rebukes our mediocrity and stirs us to renewed 

endeavors. 

Listen to Beethoven's "Fifth Symphony," or read an outstanding 

biography or historical novel. As you listen to music composed 

centuries ago or read of the heroic events of years gone by, you will be 

reminded that the past has contributions to make to contemporary 

society. There are dangers in extolling the past, but these are more than 

offset by the truths which the past teaches us. 

Your thoughts may at times wander as you listen to great music· live 

or recorded, or as you read an outstanding book. You may find yourself 

dwelling on your problems or your hopes. That, too, is an invaluable 

contribution of music and literature. They activate our minds; they stir 

our emotions; they widen our horizons. They lift us above the competitive 

world and inspire us to live and work on a higher level. 

Spend some time each week with great books and great music. 

They will enrich your life. 

Dr. G. Ernest Thomas 

Litton 

Industrial Automation Lamb Technicon 



HUTTENLOCHERS
KERNS

NORVELL,
INC.

The Insurance
Professionals

6] years of
excellence in
the field o/
Insurance

ALL TYPES OF INSURANCE
AND BONDS.

681-2100
1007 W. Huron Street

Pontiac, Michigan 48056

Cdi6#,-G7i#,Fg©;©Gtt,Of%.
OneParklaneBoulevard,Suitel200East,Dearborn,Ml48126(313)271-8400
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The 

MEADOW BROOK

CONFERENCE COMPLEX

Distinctive settings for meetings,

exhibits and banquets
Oakland University

Rochester, Michigan

(313) 370-3140

FM 10 5 / D etr oit 

The Classical Music Station 
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Our 
Flowers 

&Service 
Get Rave 
Reviews 

PONTIAC 2600 Elizabeth Lake Rd. 681-5300 

BLOOMFIELD HILLS 1079 W. Long Lake Rd. 645-2650 

LAKE ORION 545 Broadway 693-8383 
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When corporations and businesses arrange 
their shows, the Number One choice is Gail 
& Rice for creativity and production of­
product introduction shows; corporate, 
business and association meetings, con­
ventions and exhibition activities; and the 
booking of nationally-known entertainers 
and speakers. 

Gail & Rice Talent & Productions 
America's Show Business Headquarters 313-427-9300 

SHIP To: 
BlRMING»AM 
0+P.VSL.ER 8YM 

'!�(;\� 

MAPLE RD•TROY MOTOR MALL• 643-7000 
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Theyause 
that refreshes. 

Leisure time is a lot less leisurely than it used to be. 

Sixty-hour weeks don' t leave much room for rest and relax,­

ation. But the harder you work, the more you need play. It s

the fine art of relaxing in the '80s. . 
No wonder nearly 25 million people fmd People maga-

zine so refreshing. 

Somehow, there's nothing more inte�e_sting than a

human interest story. Fools and geni�ses, ongmals and 

fakes: we truly are a fascinating speoes. 
Which is why, week after week, so many People

readers keep coming back for more. People adver-
tisers, too. 

After all our readers are young, educated and

merrily spending almost half a trillion dollars everyye�r.
And when they read People, they're not thmk1�g

about work or worrying about the stock market. They re

simply having fun. . . 
Which a lot of very serious advertisers fmd to be

quite refreshing. 
Nothing grabs people like

© 1987 Time Inc-

1988 MAJOR DONORS 
TO 

THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE 

Mrs. Richard F. Adair* 
Mr. and Mrs. Felix T. Adams* 
Air Gage Company 
Allied-Signal Foundation, Inc. 
American Fibrit Inc. 
American Sunroof Company 
Dr. and Mrs. Lee H .  Anschuetz* 
Dr. and Mrs. J. Aragones* 
Automotive Products (U.S.A.) Inc. 
Mr. and Mrs. James R. Avery* 
BASF Corporation/Inmont Division 
Mr. and Mrs. William B. Bachman, Jr.* 
Mr. and Mrs. Robert L. Badgero* 
Bailey Corporation 
Dr. and Mrs. John V. Balian* 
Dr. and Mrs. Guy Barnicoat* 
Mr. and Mrs. Anthony V. Battaglia* 
Mr. and Mrs. Howard P. Baum 
Jack and Ruth Bean 
Mr. and Mrs. Theodore R .  Beck* 
Bendix Safety Restraints Division Allied 

Automotive 
Bennett Equipment 
Mr. and Mrs. Philip E. Benton, Jr. 
Mr. and Mrs. William Bleisch* 
Borg-Warner Automotive, Inc. 
The Bott Group 
Mr. and Mrs. David D. Bratton* 
Mr. and Mrs. David J. Brocco* 
Dr. and Mrs. Richard G. Brooks* 
T. B. Bruce 
Mr. and Mrs. George A. Brundrett* 
The Budd Company 
The Buick Open 
Mrs. Martin L. Butzel 
Dr. and Mrs. Roger C. Byrd* 
C.I.S. Corp.
Canadian General::fower LTD
Mr. and Mrs. Ralph A. Caponigro*
Mr. and Mrs. Carroll B. Chapman*
Central Transport
Mr. and Mrs. Charles E. Chambliss*
Champion Parts Rebuilders, Inc.
Mr. and Mrs. Carroll B. Chapman*
Mr. and Mrs. Lester Paul Chastney*
Mr. and Mrs. Robert Check*
Chivas Products LTD
Collins and Aikman Corp.
Mr. and Mrs. Joseph F. Collins*
Mr. and Mrs. Harold R. Coltman*
The Columbus Auto Parts Co.
Comerica Inc.
Commercial Contracting Corp.
Complete Auto Transit, Inc.
Continental Plastics Co.
Dr. and Mrs. Thomas A. Cook*
Mr. and Mrs. Ronald H. Cooley*
Mr. and Mrs. John 0. Cracium*
Creative Industries Group
Cross & Trecker Foundation

Crown Division of Allen Group, Inc. 
Mr. and Mrs. John R. Curtin* 
D & K Switching, Inc. 
Mr. and Mrs. David W. Dale* 
Ms. Glenna M. Daniels* 
Mr. and Mrs. A. Davis 
Dayton Hudson Department Store 
Dayton-Walther Corp. 
Mr. and Mrs. Richard J. DeLoof* 
Deltar Division/ITW 
Deluxe Check Printers Foundation 
Dr. and Mrs. Frank N. Derr* 
Mr. and Mrs. Daniel J . Desmond* 
Detroit Center Tool, Inc. 
Mr. and Mrs. Ronald J. Dichtel* 
Mr. and Mrs. Richard W. Dilloway* 
Mr. and Mrs. Al Dittrich* 
Doehler-Jarvis 
Mr. and Mrs. Thomas J. Doherty* 
Mr. and Mrs. Steve Dolen* 
Douglas & Lomason Co. 
Dr. and Mrs. Peter A. Duhamel* 
Durr Industries, Inc. 
E & L Transport Company 
Eagle Packaging Corporation 
Mr. and Mrs. Donald K .  Easley* 
Eaton Corporation 
Mr. and Mrs. Warren W. Ebey* 
Dr. and Mrs. William L. Ebinger* 
Mr. and Mrs. John R. Edman 
Edwards Industries, Inc. 
Mr. and Mrs. Frank E. Eland* 
Electronic Data Systems Corp. (EDS) 
Mr. and Mrs. Patrick A. Elwell* 
Mr. and Mrs. Francis A. Engelhardt* 
Mr. and Mrs. H. Bernard Ernst* 
Dr. and Mrs. Arthur D. Even* 
Facet Automotive Filter Company 
Feblo Inc. 
Federal-Mogul Corp. 
Dr. and Mrs. Dean S. Fields* 
Mr. and Mrs. Duane R. Finch 
Firestone Trust Fund 
Fischbach/Natkin Company 
Fleet Carrier Corp. 
Mr. and Mrs. Lyman M. Forbes 
Mr. Harold Foreman* 
Mr. Donald D. Foss* 
Frisbie Moving and Storage Co. 
Mr. and Mrs. Keith D. Gardels* 
Dr. and Mrs. Zack G. Gardlund* 
Dr. and Mrs. Melvin J. Gay* 
Mr. and Mrs. Kenneth C. Geddes* 
GenCorp 

General Safety Corp. 
Getrag Gears of North America 
Mr. and Mrs. Russell A. Gill* 
Mr. and Mrs. Michael Glass* 
Mrs. L. C. Goad* 
Mr. and Mrs. Edward A. Golick* 

*Members of the Oakland University President's Club
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Goodyear Tire & Rubber Co. 
Mr. and Mrs. R .  Raymond Gorshe* 
Mr. and Mrs. William R .  Goudie 
Mr. and Mrs. William J. Guay* 
Haden Schweitzer Corp. 
Mr. and Mrs. David Handleman* 
Mr. and Mrs. Dale F. Hanson* 
Mr. and Mrs. Barry R. Harper* 
Mr. and Mrs. Richard H. Headlee* 
Herrick Foundation 
David and Karen Hollett 
Mr. and Mrs. Philip J. Houdek* 
Mr. and Mrs. Robert G. Howald, Jr.* 
Howell Industries, Inc. 
Dr. and Mrs. James V. Huebner* 
Mr. and Mrs. Noel C. Huyck* 
IBM Corp. 
Mr. and Mrs. Edward Ingalls* 
Jacobson's 
Mr. and Mrs. Robert H. Jeske* 
Mr. and Mrs. William H. John* 
Mr. and Mrs. Henry C. Johnson* 
Mr. and Mrs. Kenneth D. Johnston* 
Jones Transfer Company 
Mr. and Mrs. A. Randolph Judd* 
Mrs. John S. Judd* 
Kmart Corp. 
Mr. and Mrs. Steven Kavulich* 
Mr. and Mrs. Stanley R. Keeney* 
Kelsey-Hayes Co. 
Kenmar Corp. 
Mr. and Mrs. Michael W. Kerby* 
Dr. and Mrs. John S. Kerns* 
Mr. and Mrs. Richard B. Kiehl* 
Knudsen Foundation 
Mr. and Mrs. Wesley L. Koch, Jr.* 
Mr. and Mrs. Fred Kort 
Mrs. Nathan Krause* 

in Memory of "Nate Krause" 
Mr. William C. Kruse* 
Mrs. Roger M. Kyes* 
Laughter Corp. 
Mr. and Mrs. Ross Lindsay* 
Mr. and Mrs. Ralph W. Lisenby, Jr.* 
Litton Industrial Automation 
Dr. and Mrs. Berton L. London* 
Mr. and Mrs. Robert J. Long* 
Luk Inc. 
Mr. and Mrs. Donald E. Luther* 
Lyon Foundation 
Maclean-Fogg Lock Nut Co. 
Mr. and Mrs. John P. Maloney* 
Mr. and Mrs. M. W. Markwardt* 
Mr. and Mrs. John Marlette* 
Mr. and Mrs. Robert S. Martin* 
Mr. Ralph McCallum 
Mr. and Mrs. Kenneth J. McCarter* 
Mr. and Mrs. Michael D. McCoy* 
Mr. and Mrs. Donald D. McCready* 
Mr. and Mrs. Robert J. McGarry* 



1988RAJOTOFDONORS
THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

Meadow Brook Theatre Guild
Metalworking Lubricants , Co.
Metropolitan Life Foundation
Mr. and Mrs. Robert J. Meyer*
Michigan Bell
Michigan Rivet Ctorp.
Mr. and Mrs. Constantin V. Micuda*
Mr. and Mrs. Milton J. Miller
Dr. and Mrs. Thomas Millman
Mr. and Mrs. William L. Mitchell*
Dr. and Mrs. Moufid Mitri*
Mitsubishi Heavy Industries America
Mr. and Mrs. William A. Mitzelfeld*
Mr. Marvin Molasky
Mr. and Mrs. Douglas E. Monks*
Mr. and Mrs. David Monroe*
Mr. and Mrs. Patrick E. Moran*
Morris Associates
Motor Wheel Corp.
Motorola, Inc. AIEG
Mrs. Charles S. Mott*
Mr. and Mrs. Daniel T. Murphy*
Mr. & Mrs. Mike Mutchler
NCR Corp.
NTN Bearing Corp. Of America
National Bank of Detroit
National Industries, Inc.
Mr. and Mrs. Arthur C. Nesse*
Mr. and Mrs. George M. Newton*
Nippondenso Sales, Inc.
Mr. and Mrs. Henry R. Nolte, Jr.
Northern Engraving Co.
Mr. and Mrs. Charles A. O'Brien*
Mr. John L. O'Connor*
Mr. and Mrs. Donald A. Pais
Palmer Moving & Storage Co.
Mr. and Mrs. Roy E. Parrott*
Mr. and Mrs. Theodore P. Paulnock*
Peat Marwick and Main & Co.
Mr. and Mrs. Joseph H. Perk*
Mr. and Mrs. Donald E. Petersen*
Mr. and Mrs. 0. L. Pfaffinann*
Pioneer Engineering & Manufacturing Co.
Mr. and Mrs. Don G. Pixley*
Mr. and Mrs. George D. Poffenberger*
Mr. and Mrs. David M. Pohlod*
Mr. and Mrs. John A. Porter*

Mr. and Mrs. William R. Potere, Jr.*
Prince Corp.
Progressive Tool & Industries Co.
Mr. and Mrs. David C. Prybys*
Quasar Industries
Mr. and Mrs. Donald 8. Rassier
Raytech Products Co.
Regal Stamping Cb.
Mr. and Mrs. Lloyd E. Reuss*
Dr. and Mrs. Steven C. Reynolds*
Mr. and Mrs. Howard T. Rice*
Ritter.Smith lnc.
Mr. and Mrs. Thomas E. Roberts*
Rockwell International Heavy Vehicle

Components
Mr. and Mrs. Peter Roemer*
Mr. and Mrs. William E. Rogerson*
Mr. and Mrs. Irving Rose*
Mr. and Mrs. Louis R. Ross*
Ross Roy, Inc.
Kay F. Ryan*
Sachs Automotive Center.Troy
Mr. and Mrs. Thomas M. Schaden*
Mr. and Mrs. Charles L. Schmitz*
Mr. and Mrs. Kenneth Schwark
Mr. and Mrs. Donald E. Schwendemann*
Mr. and Mrs. David W. Scott*
Mr. and Mrs. John C. Secrest*
SEMEC Inc.
Dr. Walter J. Sepura*
Mr. and Mrs. Stephan Sharf*
Mr. and Mrs. lan C. Shaw*
Mr. and Mrs. David F. Shellenbarger*
ShellerGlobe Corp.
Mr. and Mrs. James M. Shook*
Siegel-Robert lnc.
Mr. and Mrs. G. Graham Silcox*
A. G. Simpson Company, Ltd.
Simpson Industries Fund
George M. and Mabel H. Slocum

Foundation
Mr. and Mrs. D. Fred Smith*
Mr. and Mrs. Kenneth F. Smith
Dr. and Mrs. John F. Solverson*
Dr. and Mrs. Richard G. Somerlott*
Southern Pacific Transportation Co.
Stahl Manufacturing Co.

Dr. and Mrs. Frederick J. Stare*
Mr. and Mrs. Charles R. Steele*
Mr. David W. Steffes
Patricia A. and Robert C. Stempel
Stone Container Corporation
Stroh Brewery Co.
The Strombecker Corp.
Mr. and Mrs. William C. Stuart*
Superior Plastic, Inc.
Dr. and Mrs. Ever A. Swanson*
Mr. Alvin T. Swope
TRW Steering a Suspension Division
Mr. and Mrs. Gerald A. Tarquinio*
Mr. and Mrs. David T. Tasker*
Mr. and Mrs. LeRoy D. Taylor
J. Walter Thompson USA
Mr. and Mrs. Kenneth A. Tippery*
Mr. and Mrs. Arthur S. Tobiassen*
Touche Ross & Co.
Dr. and Mrs. Raymond L. Tremblay*
Mrs. George T. Trumbull*
Mr. and Mrs. Charles S. Tuesday
Unisys Corporation
United Technologies Automotive
Mr. and Mrs. Duane W. Utech*
VDO.Yazaki Corp.
R. A. Van Develde & Associates
Mr. and Mrs. Richard C. VanDusen
Ms. Janet K. Vamer*
Vinewood Metalcraft, Inc.
Mr. and Mrs. Richard A. Vining*
Mr. and Mrs. Heman Walker
Hiram Walker lnc.
Mr. and Mrs. William R. Wallin*
Mr. and Mrs. John R. Waski*
Mr. and Mrs. H. Wayne Wells*
Mr. and Mrs. Raymond W. West*
Mr. and Mrs. Clarence E. Whitbey*
White Tower Laundry & Cleaners Co.
Mr. and Mrs. Dom 8. Whitmer*
Wickes Manufacturing/Automotive &

Industrial Group
Mr. and Mrs. Sam 8. Williams*
Mr. and Mrs. Robert W. Wysocki*
Mr. and Mrs. George W. Yeokum*
Young & Rubicam
Mr. and Mrs. Roland H. Zilka*

*Mend9ers of the Ockhand University  Presideut's Ctwh

OurveryspecialappreciationtothefollowingdonorswhosecontributionstoMeadowBrookindicatetheyhaveplacedtheseculturalprograms
high among the many activities they support for the benefit of this community.

CHRYSLER CORPORATION
THE FESTIVAL WOMEN'S COMMITTEE
FORD MorloR COMPANY FUND

].L. HUDSON COMRANY
THE ROCHESTER FESTIVAL CLUB
LULA C. WILSON TRUST FUND

GENERAL MorloRS CORPORATION
VVIe regret the cmission of those names received too hoe fior Pubheation.

TheMeadewBrookMusicFestivalandMeahoBrookTheatrea^re.i.oin`ed.adrin.is,tnd.uetL,andche,Finance.C,on:in,i!tee
=rogfac-ts"awjo*#Vfa;fii\:inis-g=;i5=wib-u€owwTespe.ciifeaaypesi_#L=d.i_or^theTheane,cheyareinchdedin

iris hating in order to acknchliledge then at this tine.
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Precious
Hand Made
Oriental Rugs
From AZAR's
Will Be
Enjoyed Today
and Generations
to Come.

Feast Your Eyes
On Azar's Iatest
Colors & Designs
At The Most
Affordable Prices!

Happy Silver
Andversary
to Meadow Brook
from AZAR's.
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SPONSORS 

ANR Freight System, Inc. 
Mr. R. A. Ablondi 
Active Tool & Manufacturing Co. 
Advanced Friction Materials Co. 
Airola Sales, Inc./High Q. Manufacturing 
Allied Products Corp. 
Allomatic Industries, Inc. 
Arrowhead Express, Inc. 
Arvin North American Automotive 
Atlas Tool Inc. 
BAE Industries 
Baron and Dorry Bates 
Mr. and Mrs. J. T. Battenberg, Ill 
Beckers LayTech Inc. 
Peter Blom Industrial Sales 
Robert Bosch Corp. 
W. Z. Breer Corp. 
Buckley Manufacturing Co. 
C.A.S. Industries 
Cf. Expedite Service 
Lintas: Campbell-Ewald Co. 
Carron&Co. 
Mr. and Mrs. Donald S. Chenoweth 
Classic Container Corp. 
Coat-It Inc. 
Mr. and Mrs . Edward P. Czapor 
Mr. and Mrs . Fred E. Darter 
Mr. Walter E. Davison 
Dietrich Industries, Inc. 
Dollar Corp. 
Mr. and Mrs . Ronald A. Dork 
Mr. and Mrs. Robert J. Eaton 
Fabricated Steel Products 
Fetz Engineering Co. 
Findlay Industries, Inc. 
Gaylord Container 
C.L. Gransden & Co. 
Hillsdale Tool & Manufacturing 
Stuart C. Hyke 
ITT Thompson Metals 
Industries Gemetec Inc. 
Inter-Lakes Steel Products 
J .P. Industries, Inc. 
Jacobs Industries Inc. 
Blaine Jenkins 
Johnson Controls Automotive Systems 
Kaul Glove & Manufacturing Co. 
Kuhlman Corp. 
Landis Manufacturing Co., Inc. 
Mr. and Mrs . Clinton D. Lauer 
Leaseway Transportation Corp. -

Automotive Group 
T.K . Lowry Sales, Inc. 
M &G Convoy 
MTD Products Inc. 
Mr. Ralph McCallum 
Molloy Manufacturing Co. 
Mr. and Mrs. Ken Morris 

Narens Associates, Inc. 
National Pinkert Steel 
Mr. and Mrs. Loring F. Nies 
C.S. Ohm Manufacturing Co. 
Mr. and Mrs . Fred A. Otto 
Mr. R. L. Pancoast 
Russell R .  Peters Co. 
Mr. and Mrs. David R. Platt 
Potomac Steel 
Price Waterhouse 
Pridgeon & Clay 
RCO Engineering Inc . 
Mr. and Mrs . Robert L .  Rewey 
Mr. and Mrs . John E. Rhame 
Mr. and Mrs. John J. Riccardo 
Rock Tool & Machine Inc. 
Mr. and Mrs . Frank L. Schweibold 
St. Clair Metal Products 
E.R. St . Denis & Sons Ltd. 
Standard Products Co. 
Sure Fit Metal Products 
S.J. Surma 
Howard Ternes Packaging Co. 
Thyssen Steel Detroit Co. 
The Torrington Co. 
Triangle Industrial Sales, Inc. 
Trico Products Corp. 
Trim Trends 
Troy Mills, Inc. 
Mr. and Mrs . Gary C. Valade 
Ward Products Corp. 
Mr. and Mrs . Howard E. Weimer 
Wellington Manufacturing Inc. 
Jay E. White Sales & Engineering 
Whittar Steel Strip 
Wolf Sanitary Wiping Cloth Company 
Wynns Climate Systems, Inc. 

CENTURY CLUB 

Mr. and Mrs. Nat J. Adamson 
Mr. and Mrs. Donald E. Alexander 
Mr. and Mrs. Dale L .  Armstrong 
Mr. and Mrs. Richard B. Armstrong 
Mr. and Mrs . Donald J. Atwood 
Mr. and Mrs. Charles W. Babcock 
Mr. James K .  Bakken 
Mr. and Mrs. Stephen M .  Bakonyi 
Mr. and Mrs . E. T. Baumgartner 
Mr. and Mrs . Ronald L .  Bell 
Mr. and Mrs . Robert C. Beltz 
Jeffrey D. Bergeron 
John A. Betti Fund 
Mr. and Mrs. Bennett E. Bidwell 
Mr. and Mrs . Art Blair 
Mr. Thomas A. Boltik 
Mr. Gerard J. Braun 
Mr. and Mrs. Thomas K .  Brichford 
Mr. William C. Brooks 
Mrs. Isabel W. Buckner 

Mrs . and Mrs . John H. Burdakin 
Mr. Jack Calabrese 
Mr. and Mrs. Dennis M. Cantwell 
Howard C. Carlson, Ph.D. 
Louis and Lucy Carrio 
Mr. Grant M. Carrithers 

Mr. and Mrs . John J. Casey 
Mr. and Mrs. Kenneth P. Clayton 
Mr. Conrad T. Coen 
Mr. Robert E. Collins 
Mr. and Mrs . Donald S. Cook, Jr. 
Don P. Costantino 
Mr. and Mrs . Charles A. Cotten 
Mr. James N. Crutchfield 
Mr. James L. Cuccello 
Mr. and Mrs . John D. Davies 
Mr. H. L .  Davis 
Jean and John Debbink 
Mr. and Mrs. Gerald L .  Decker 
Mr. and Mrs . Thomas E. Degrazia 
Mr. and Mrs. Richard T. Donaldson 
Mr. and Mrs. Richard M. Donnelly 
Mr. Peter Dryer 
Mr. Richard E. Durkin 
Mr. and Mrs . Aris D. Efthimides 
Mr. and Mrs . Norman F. Ehlers 
Mr. Donald G. Ehr 
Mr. and Mrs. T. J .  Elsholz 
Mr. and Mrs. Gerald L .  Elson 
Mr. and Mrs . Thomas P. Enright 
Mr. Martin S. Evelev 
Mr. and Mrs. Richard L. Fenstermacher 
Mr. Robert W. Ferrari 
Mary and Warren Finken 
Mr. and Mrs. David R. Fischer 
Mr. and Mrs. David J. Fitzpatrick 
Mr. and Mrs. James B. Fitzpatrick 
Mr. M. D. Francis 
Mr. William R .  Fretz 
Jessica and Robert A. Frosch 
Mr. and Mrs . Robert E. Garlo 
Mr. and Mrs . Charles Gehringer 
Steve and Mary Ann Geoffrey 
P. R .  Gerosa
Mr. R. K .  Gibson
Ms. Christa Gievers¥ntema
Mr. Allan D. Gilmour
Mr. and Mrs. Norman A. Gjostein
Mr. Frederick W. Gordon
Phil and Ruth Guarascio
Mr. and Mrs . Charles G. Gunderson
Mr. and Mrs. E. Wray Haack
Mr. and Mrs . Ronald H. Haas
Dr. and Mrs . Edward E. Hagenlocker
Mr. and Mrs . B. E. Hale
Beach and Marianne Hall
Jack and Marcia Hall
Mr. and Mrs . Thomas P. Hall
Mr. L. Lindsey Halstead
Mr. Eugene R .  Harris

We regret the omission of those names received too late for publication. 
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CENTURY CLUB (Cont'd) 

Mr. Robert E. Hatfield 
Mr. and Mrs . Richard Haupt 
Mr. and Mrs. Ira G. Hawk 
Mr. Richard F. Hawkins 
Mr. Terry M. Heim 
Joseph P. and Annabelle Henley 
Mr. and Mrs . James C. Hitchcock 
Mr. and Mrs . Mark T. Hogan 
Richard P. Holmes 
Mr. and Mrs . James F. Howe, Jr. 
Mr. Larry J. Howell 
Mr. and Mrs . Donald W. Hudler 
Mr. and Mrs . Wendell Hurd 
Mr. L .  A .  Jertson 
Mr. Leonard P. Johnson 
Mr. Daniel B. Juliette 
Mr. and Mrs. Douglas S. Katko 
Mr. and Mrs . Robert W. Kessler 
Mr. and Mrs . Gerd H. Keuffel 
Mr. William H. Knaup 
Mr. Gerald A .  Knechtel 
Mr. and Mrs . Roy W. Knipper 
Mr. and Mrs . Joseph A .  Kordick 
Mr. Gene X. Kortsha 
Jerry and Beverly Kranz 
Mr. and Mrs . Charles A. Krauss, Jr. 
Kenneth and Mary Lynn Kuna 
Mr. anct Mrs . Richard G. Lefauve 
Joseph Lehman 
Mr. Harry A. Lewis 
Mr. James J. Lyijynen 
Mr. James E. Lyons 
Mr. and Mrs . Edward T. Mabley 
Mr. Lee M. Manduzzi 
Mr. and Mrs. John A. Manoogian 
Mr. and Mrs. R. J. Marshall 
Mr. and Mrs. William G. Martin 
Mr. and Mrs . Thomas A. Maxwell, Jr. 
Mr. and Mrs. Charles L. May 
Ms. Carole A. McCabe 
Mr. and Mrs . Raymond M. McCarthy 
Mr. and Mrs . Ned S. McClurg 
Mr. and Mrs . Dan D. McDavid 
Mr. William F. Mennick 
Mr. and Mrs. Charles G. Miller, III 
Mr. Robert S. Miller, Jr. 
Mr. and Mrs . Claude N. Moore 
Mr. and Mrs . Arvin F. Mueller 
Mr. Louis B. Muench 
Dr. and Mrs . Nils L. Muench 
Mr. and Mrs. Kenneth W. Myers 

Mr. Henry A. Nickol 
Mr. and Mrs. R. K. Nolan 
Mr. and Mrs . Henry F. Noonan 
Mr. and Mrs. John R. O'Brien 
Timothy and Margie O'Connor 
Mr. and Mrs. James G. O'Connor 
Mr. and Mrs . Richard A. Ogren 

Mr. and Mrs. James E. Orndorff 
Mr. Terrence E. O'Rourke 
Mr. Ronald A. Oye 
Mr. Jerry P. Palmer 
Mr. and Mrs. G. Thomas Patton, Jr. 
Mr. Harry J. Pearce 
Mr. and Mrs. Joseph J. Pero 
Pat and Ken Peterson 
Mr. Robert S. Pettengill 
Mr. and Mrs. G. Leon Piecuch 
Mr. and Mrs . Robert L. Plummer 
Mr. Fred G. Poinsett 
Mr. Andrew R. Pollack 
Mr. Fred C. Porter 
Mr. and Mrs . William G. Poulos 
Mr. Rodney R .  Prim 
Terry and Judy Pritchett 
Mr. and Mrs. James M. Rhadigan 
Mr. and Mrs. Mark A. Richards 
Mr. and Mrs . Gordon Riggs 
Mr. and Mrs. Edwin J. Riley 
Mr. and Mrs . Hugo A. Ritzenthaler 
Mr. and Mrs . Ross H. Roberts 
Mr. and Mrs. Steven R. Roberts 
Mr. and Mrs. David A. Robison 
Mr. and Mrs . Allen Rodney 
Mr. Harold W. Ruhlman 
Lee and Maria Runk 
Mr. and Mrs . C. F. Rush 
Mr. and Mrs. Richard E. Rytel 
Mr. James C. Salrin 
Mr. and Mrs . Arthur W. Saltzman 
Mr. Gordon R. Samardich 
Mr. John M. Sawruk 
Mr. and Mrs . N. V. Scheele 
Mr. E. M. Schlesinger 
Mr. Murray Schlussel 
Michael W. Schmidt 
Mr. and Mrs. Ernest J. Schwartz 
Mr. John L. Scicluna 
Donald & Audrey Scott 
Mr. and Mrs. Robert G. Shannon 
Mr. and Mrs . Michael A. Sheehan 
Mr. Norman D. Sholler 
Mr. Gary W. Sitzman 
Mr. and Mrs . Peter H. Slater 
Mr. and Mrs. F. Alan Smith 
Mr. and Mrs. Roger B. Smith 
Thomas and Ann Stallkamp 
Mr. and Mrs . Richard D. Starkweather 
Mr. Ronald L. Stewart 
Mr. and Mrs . Edouard Stines 
Roger and Lee Stores 
Jack J. Telnack 
Mr. Ralph Tennant 
Mr. Geoffrey C. Thomas 
Mr. and Mrs. Michael D. Thomas 
Mr. Robert K .  Thomas 
Mr. W. Blair Thompson 
Mr. and Mrs . George R .  Troost 

We regret the omission of those names received too late for publicotion. 
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Mrs. Arthur F. Underwood 
Mr. and Mrs. John P. Vacketta 
Mr. and Mrs . John B. Vanderzee 
Mr. Charles K. Veenstra 
Ms. Carola Vogel 
Mr. and Mrs. Raymond Waelchli 
Mr. and Mrs. Ronald G. Wagner 
Mr. Thomas J. Wagner 
Mr. and Mrs . Harvey R. Warburton 
Mr. Jackie Washburn 
Mr. and Mrs. Harold N. Weinhert 
Martin E. Welch, Ill 
Ms. Mary Ann Welden 
Mr. and Mrs. John F. Werner 
Mr. Gary A. White 
Mr. and Mrs . Joseph White 
Mr. and Mrs . James R .  Wiemels 
Mr. and Mrs . Dennis F. Wilkie 
Mr. Charles F. Wilkins 
Mr. Edson P. Williams 
Mike and Julie Williams 
Mr. and Mrs . Bill Willis 
Jack and Audrey Wise 
Jack and Dottie Withrow· 
Mr. and Mrs. Gordon Wright 
Mr. Jerome B. York 
Michael and Roselva Yost 
Mr. and Mrs. Frank J. Zematis 

CONTRIBUTORS 

Mr. Philip H. Abramowitz 
Mr. Richard E. Acosta 
Mr. and Mrs. Thomas B. Adams 
Addy-Morand Machine Co. 
Mr. and Mrs. William G. Agnew 
Mr. James T. Alex 
Mr. Bruce W. Alexander 
Ms. Sandra Allam 
Allen Automated Systems Co. 
Allen Electric Supply Co. 
Alliance Steel, Inc. 
American Metal & Plastics 
American Transport Leasing 
Andover Industries 
Mr. Gary N. Andrews 
Armstrong & Meissner Inc. 
Mr. Harold S. Armstrong 
Mr. Thomas L. Arnett 
Arnold Tool Engineering Co. 
Arrowsmith Tool and Die, Inc. 
Mr. Armen Asher 
Atwood Industries, Inc. 
Mr. and Mrs. William R. Atwood 
Auto Metal Craft, Inc. 
Automotive Designs, Inc. 
Automotive Moulding Co. 
B & M Industries Inc. 
B & W Interstate 
Bagley Die & Tool Co. 
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Mr. Peter N. Bakalis
Mr. Jon F. Baker
Mr. David E. Bamhart
Terry Barr Sales Agency, Inc.
Barsteel, Division of U.S. Industries
Baylock Manufacturing Corp.
Mr. LeRoy D. Bence, Jr.
Mr. and Mrs. Alan C. Benden
Mr. Richard E. Benson
Mr. Richard G. Bentley
Beta Manufacturing Co.
Keith E. Biller
Ursula and Bob Binder
Binderline Dev. Inc/Draftline Eng. Cb.
Mr. and Mrs. Walter L. Birdwell
H. L. Blachford, Inc.
Mr. and Mrs. Rudolph W. Blatt
J. J. Bocci & Assoc.
Mr. Charles E. Boesch
Mr. and Mrs. Mrs. Bliss Bowman
Braun Engineering Cb.
Brencal Cbntractors, Inc.
Brillcast lnc.
Mr. and Mrs. Albert Browning
Mr. and Mrs. William E. Brune
Bundy Tubing
Gil Burford
Mr. Robert A. Burkhart
Buus Cold forge Co.
Mr. and Mrs. Gerald S. Bun
C & F Stamping Co., Inc.
California Industrial Products, Inc.
Charles M. Campbell Cb.
Mr. and Mrs. David D. Campbell
Cap Ctollet & Tool Cto.
Capitol Transportation Co. , Inc.
Capitol Trucking, Inc.
Car~Tec, Inc.
Mr. and Mrs. G. S. Cashion
Mr. and Mrs. felix T. Casillas
Mr. Walter Cavanagh
Centerline Tool & Die Co.
Central Maintenance Service, Inc.
Certaineed Cbrp.
Champion Spark Plug Co.
Mr. Leonard F. Charla
Chemics Inc.
Mr. and Mrs. Gerald J. Chihak
Ms. Margery C. Ciavola
Mr. Michael P. Ciccone
City Management
Mr. and Mrs. James R. Clancy
Mr. Darwin E. Clark
Mr. E. Stanton Clark
Mr. Harold D. Clingingsmith
Clipper Diamond Tool Cto.
Mr. Richard I. Clout
Cold Heading Co.
Mr. Stephen R. Coletta
Mr. and Mrs. Jeffrey D. Collins

CONTRIBUTORS (Cont'd)

Colman Machining Service, Inc.
Commereial Carriers, Inc.
Consolidated Data Tech
Mr. Eugene C. Cbnsolo
Corrigan Moving Systems
John Crane.Houdaille, Inc.
Creative foam Corporation
Creative Information Services
Mr. Michael Paul Cronin
Mr. and Mrs. J. M. Cudlip
Mr. James A. Dansforth
Mr. Jack L. Daniel
Mr. Martin I. Darvick
Mr. and Mrs. Carlisle R. Davis
Howell L. Davis
Mr. John C. Davis
Mr. and Mrs. L. Craig Davis
Davis Tool & Engineering Co.
Mr. and Mrs. Ralph Deeds, Jr.
Delbar Products, Inc.
Deluxe Stamping & Die Co.
Demaria Building Co. , Inc.
Detroit Pittsburgh Motor Freight
Detroit Strip Division, Cyclops Corp.
Mr. Thomas G. Dickman
Mr. and Mrs. Enrico Digirolamo
Digitron Packaging, Inc.
Mr. David L. Dimick
Dirksen Screw Products Co.
Dominion Tool & Die Co.
Don Cartage Co.
Mr. James G. Donnellon
Mr. Robert L. Don
Mr. Gary Paul Drew
M. Ross Ducatte
Mr. Keith W. Dunbar
G. 8. Dupont Company, Inc.
Dynaplast Cbrp.
Eagle-P icher Plastics Division
Baton Steel Cb.
Ms. Dorothy C. Eddy
Mr. and Mrs. John Eichler
Elco Industries, Inc.
Electro-Matic lnc.
Mr. John E. Ellington
Earl W. Elster, Inc. (Marx)
EMS~Togo Corp.
Jim Englehart
Escan Cbrporation
Essex Specialty Products
Mr. and Mrs. Lynn R. Evans
Evergreen Design, Inc.
Dale and Noma Ewart
Excelda Manufacturing Company, Inc.
Dr. Hazem A. Ezzat
FRO Industries, Inc.
Fabricon Automotive Products
Mr. John F. Fanuka
Federal Screw Works foundation
Mr. and Mrs. George G. Fenner

Mr. Ronald J. ferrari
Ferro Manufac"ring Corp.
Fiddler Associates
Mr. and Mrs. Eugene H. Flegm
Mr. Richard D. Fleming
M. J. foley Co.
Mr. and Mrs. Walter A. foley
Mr. George W. ford
fuss Manufacturing Company, Inc.
Fourslides,  Inc.
Mr. and Mrs. Stanley A. fox
Mr. Ralph L. Frederick
Mr. and Mrs. Frederick A. Fromm, Jr.
Mr. Roger D. Fruechte
GTE Products Corporation
Mr. Nick Gallopoulos
Mr. Kevin R. Calvin
Mr. Michael P. Cannon
Gas Spring Company
Mr. Stephen J. Gasparovich
Ms. Susanne M. Gatchell
Ms. Barbara Caves
General Die Casting Co.
General Oil Co.
Mr. and Mrs. Stanley L. Geuslak
Brian J. Geraghty
The Gerstenslager Company
Mr. and Mrs. Joseph Giancarli
Mr. and Mrs. John E. Gibson
Mr. and Mrs. Peter R. Gilezan
Mr. Jeny L. Gillespie
Mr. Robert E. Glass
Adele and Michael M. Glusac
Gonzales Design Engineering
Goodrich Division Conrac Corp.
Bill and Linda Graning
Mr. Donald N. Gretel
Mr. Donald W. Griffin
Groves Manufacturing Co.
Mr. and Mrs. Leland L. Grubb, Jr.
Ms. Catherine R. Guarano
Ms. Lynnette E. Gunn
Mr. Ronald A. Gustke
Mr. James A. Haas
Mr. and Mrs. Douglas J. Hall
Mr. Edward T. Hamilton
Paul and Carole Hammett
Mr. Robert F. Hanba
Mr. and Mrs. Gary A. Hanebeng
Mr. and Mrs. Glenn A. Harder
Mr. Ralph J. Harting Jr.
Ms. Susan G. Hauseman
Mr. and Mrs. Michael L. Heisel
Dr. William C. Heitsch
Mr. and Mrs. Richard L. Heller
Mr. and Mrs. James P. Henry
Hi-Scat Manufacturing Co. , Inc.
Hi-Tech Tool Industries, Inc.
Mr. and Mrs. Charles R. Hicks
Mr. Dale Hietanen

Vue ngret the omission of those riornes received too lace fior publieatin.
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Mr. Thomas 8. Hill
Hofley Manufacturing Cb.
Mr. Richard L. Huber
Mr. Edunrd W. Huhagle
Mr. Peter A. Humphrey
Tom and Louise Hunt
Mr. Jetty P. Hurlbert
Mr. Robert F. Hurliman
Huron Industrial Sales
Huran Plastics lnc.
IEM Ltd.
Shakeproof Division of ITW
Mr. and Mrs. Robert J. Imrick
Inland Steel Co.
Irvin Industries, Inc.
Izumi Corporation Industries
Mr. and Mrs. Russell M. Jacobs
Mr. Sidney D. Jeffe
Mr. Thomas G. Jefferson
Johnson Prototypes, Inc.
Mr. Charles M. Jordan
Mr. and Mrs. Richard W. Judy
Mike and Mary Jus
Mr. and Mrs. Gerald E. Kahler
Albert Kal Assoc. , Inc.
Mr. William 8. Kala
Helen Kalevas-Martin
Mr. David P. Kauppila
Ms. Diane L. Kaye
Kenwal Pnducts Corp.
Mr. Frank Kery
Mr. and Mrs. James M. Kessler
Mr. Cordon W. Kettler
Mr. John P. King
Mr. William P. King
Kingsbury Machine Tool Corp.
Klarich frociates, Inc.
Mr. Wayne L. Klement
Mrs. Fred Knorr
Mr. Lany E. Knox
Mr. Cordon M. Kolb
Mr. Thomas R. Kolhoff
Mr. Bemard A. Konke
Edward and Roberta Krajca
John & Susan Kuse
Mr. and Mrs. James J. Kubic
L & L Products Inc.
Mr. S. S. Labana
Ms. Carol J. Lamb
Mr. William L. Lamott
Mr. John G. Larson
Lattimore & Tessmer, Inc.
Robert E. Lawson
Mr. Edward S. Lechtzin
Leckie & Associates, Inc.
Mr. Melvin D. Lee
Mr. Richard L. Leonard
Lindell Drop forge
Mr. Peter J. Loch
Mr. Albert P. Loening

CONTRIBUTORS (Condd)

Mr. John S. Logan
Mr. David Lorek
Mr. Anthony T. Loria
Mr. William J. Lovejoy
M & W Manufacturing Co.
Mack Pattern Works, Inc.
Madias Brothers, Inc.
Mr. and Mrs. Dennis Madigan
Mr. William P. Madigan
Magee Caxpet Co.
Mr. Ronald A. Majeske
Mr. Peter Manion
Manor Industries, Inc.
Donald and Michele Manvel
Jonathan K. Maples
Mr. and Mrs. Mitchell Marecki
Marine Pollution Control Coxp.
Martin Electric Division
Mr. Ronald W. Martin
Masland Automotive Products
John J. Mastin, Inc.
Mr. Richard J. Matton
Mayco Plastics, Inc.
Mr. and Mrs. David N. Mccammon
Mr. Richard L. Mccarthy
w. c. Mccurdy cO.
Tom and Susan MCDaniel
MCGraw Electric Company of Michigan
Mclntosh Division/Masco Industries
William and Shirley MCKeel
Mr. and Mrs. Edward G. Mcl,Cod
Mr. and Mrs. Richard K. MCMillan
Mr. F. Joseph Mcpartlin
Mr. Willian F. MCQueen
Melling forging Cfompany
Mr. J. Curtis Mellor, Jr.
Ms. Diana Mercer
Mr. and Mrs. Erwin L. Merritt
Metalloy Cbrp.
Mr. and Mrs. Charles G. Meyer
Mezey-Puroll Agency
Michigan Mutual Insurance Co.
Michigan Technical Services - MIS, Inc.
Micndot IFSG
Mr. Paul. B. Miller
Dennis and Martha Minano
Mr. and Mrs. Allen T. Miotke
Mitsubishi Heavy Industry of America/

Turbocharger Div.
Models & Tools, Inc.
Mr. and Mrs. Thomas Moening
Mr. James R. Mogle
Molmec, Inc.
Robert G. Mowers
Mubea, Inc.
Mr. Carl 0. Muhn
Mr. Richard E. Muller
Mr. and Mrs. John J. Musselman
lyrm C. Myers
Arthur 8. Myr Industries, Inc.

National Broach & Machine Division
Mr. Ronald S. Nay
Jack R. Neville
New Mather Metals, Inc.
Ms. Marilyn `P. Nix
Mr. William 8. Noll
Mr. Thomas H. Norman
Mr. and Mrs. Wanen S. Norrid
O.E.M. Technial Sales lnc.
Mr. Richard F. O'Brien
Mr. Paul J. Odendahl
Mr. Donald P. O'Mally
Omnisource Cbrp.
Mr. Thomas J. O'Neill
Orsco Inc.
Alice Mccann Osbum
PPG Industries
Packaging Corp. of America
Pak-Rite Industries, Inc.
Parker Kalon Div. Emhart Corp.
Parts & Equipment Corporation
Mr. Angelo Pellegata
Peterson Spring - Kalamazoo Plant
Mr. Mark A. Petruno, Jr.
Phomat Reprographics, Inc.
Mr. Jerome T. Pittman
Plasta Fiber Industries
Mr. Louis R. Plummer
Mr. and Mrs. Irvin C. Poston
Mr. and Mrs. Jack Pote
Prestige Stamping, Inc.
Mr. Bany D. Price
Product-Sol, Inc.
M. 8. Associates, Protective Treatment, Inc.
Protocraft Model & Mold, Inc.
Pulte Construction, Co., Inc.
Mr. and Mrs. Robert C. Purcell, Jr.
Pyykkonen Ctorp.
R. a. & W. Ctorp.
Hugh Radar Lumber Co.
Radian Tool Co.
Mr. and Mrs. Lyle Raines
Mr. Thomas E. Ralph
Robert W. and Karen S. Ranka
Rassini International
J. 8. Bath Cto.
Mr. George T. Reganis
Mr. and Mrs. Donald J. Reilly
Mr. Charles H. Ressler
Mr. John Retich
Ray G. Rhoton
Mr. Keith C. Ridler
Mr. John R. Rimes
Mr. and Mrs. Leonard ]. Rinke
Mr. Frederick M. Ritchie
Riverhill Publications and Printing, Inc.
Mr. Raymond Rizzo
Thomas P. Robb
Roberts Express
Mr. and Mrs. Bradley J. Rogers

Mr. Jon V. Rogers
Mr. and Mrs. Richard C. Rorizi
Mr. Gerald W. Ropers
Rose Caster Cfo.
Mr. Henry S. Ross
Karla and Dave Roth
Mr. Robert F. Roush
Mr. Laurence E. Rybacki
Ryken Tube Manufacturing, Inc.
S. W. E. Inc.
Richard W. Scarlett, Sr.
Mr. Don A. Schiemann
Mr. and Mrs. Neil A. Schilke
Schlegel Coxp.
Mr. R. Lawrence Schmidt
Seanan~Patrick Paper Company
Seebum Metal Products, Ltd.
Ms. Jackqueline R. Sferlazza
Mr. and Mrs. James W. Shank
Mr. Charles R. Sharp
Mr. and Mrs. William H. Sheets
Mr. Keith T. Sheldon
Mr. Charles H. Sheridan
Mr. and Mrs. Richard T. Simmons
Mr. and Mrs. Frederick Simon
Mr. Theodore P. Simon
Mike G. Skupin
Mr. and Mrs. Robert F. Smith
Mr. and Mrs. Neil Snow
Mr. James A. Soreusen
Mr. David G. Spence
Mr. James Spittle
Mr. Edunrd T. Sprock
Spun Steel Div/Dimeer Corp.
Ms. Sally W. Staebler
Mr. John P. Stapleton

CoNTRIBUTORs (condd)

Kathleen M. Stapleton
Mr. James M. Stechschulte
Mr. and Mrs. Roger P. Sterling
Dr. and Mrs. Sheldon D. Stem
Mr. and Mrs. foul T. Sullivan
Mr. Wanen S~
Mr. David W. Swietlik
Mr. and Mrs. Walter Szewczyk
Mr. and Mrs. Kenneth E. Szymczak
Mr. Joseph C. Tatham
Mr. Robert A. Taub
Mr. Michael A. Taubitz
Teal Electric Cbmpany
Teleflex lnc.
Mr. Patrick W. Telesco
George and Elizabeth Telfer
Tenneco ALitomotive/Walker Manufacturing
Thogus pnducts
Thompson Emergency Freight
Mr. and Mrs. W. Blair Thompson
Mr. and Mrs. Elwood Thomton
Mr. k)ren J. Tibbitts
Mr. and Mrs. James Toger
Top Flite Express
Townsend Div. of Textron, Inc.
Transportation Service, Inc.
Mr. Davis C. Travis
Trident Automotive Products, Inc.
Mr. Steven J. Tripp
Mr. Michael L. Trist
Joyce and Louts Tubben
Mr. Joseph L. Tucker
Mr. William J. Turner
Tweddle Litho Cfo.
USM Corporation/Wanen Division
U.S. fadding Corp.

Union Carbide Corp.
Mr. and Mrs. Ernest 0. Vahala
Valiant Machine & Tool, Inc.
Mr. Peter Van Cott
Mr. and Mrs. Richard P. Van Hollebeke
vim Womer Industries, Inc.
Versatube Cbxp.
Mr. Michael J. Vogel
Voplck Corp.
Mr. John G. Waechter, Jr.
Mr. Joseph C. Walker, Jr.
Mr. Robert V. Wamer, Jr.
Mr. James T. Watson
Mr. and Mrs. Richard C. Weiermiller
Welding Metals, Inc.
Evadean and Calvin White
Mr. Glenn E. white
Mr. and Mrs. Robert C. White
Mr. Gene P. Whitlinger
Mr. Charles W. Wiegel
Wilhelm Engineering CQmpany
Mr. and Mrs. John S. Wilson
Mr. Fred 8. Winckler, Jr.
Mr. and Mrs. O'Neil Woelke
Mr. and Mrs. Conrad Wojciechowski
Wolf Detroit Envelope Co.
Mr. and Mrs. Michael R. Wcod
Anne V. Wright
H. Yergey
Mr. Russell R. Young
Anton H. and Janet L. Zidansek
Mr. and Mrs. Stephen E. Zimmer
Mr. and Mrs. Peter M. Zubrin
Frederick W. Zuckerman

Vque Tegrer the owission of those names received too lace fior i)ubticatian
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Friends of the Meadow Brook Music Festival

Jack & Ruth Bean
Mr. & Mrs. D. E. Schwendemann
Mr. & Mrs. L. D. Thylor

Sound Supporters
Mr. & Mrs. Lawrence 8. Boeusch
Robert Z. & Adrienne feldstein
Mr. & Mrs. Donald L. Jacques
Mr. & Mrs. Carlton Lindell
Jacob & Rachel Kellman
Jim Kramer Cfo., Inc.
Fed & Barbara Towns

Benefactors
Alistra Corporation
Mr. & Mrs. William N. Anderson
Mr. & Mrs. R. Baber, Jr.
Iir. & Mrs. RIlph E. Bauer
Carl & Jean Bihlmeyer
Penny & Harold Blumeustein
William & Carol Brink
Robert Bndy
Mr. & Mrs. Robert Burland
Mr. & Mrs. Robert T. Collins
Charles & Vivienne Colliuson
E. J. & Jermie a)losimo
Mr. & Mrs. Rodkey Craighead
Joyce & Mitch Growl
Alma & Peter Dryer
Mrs. Saul H. Dunitz
Mr. & Mrs. Patrick E. Echlin
Mumy & Alice Ehrinpreis
Kenneth E. Engel
Jerome J. & Renee J. Ettinger
Fitzsimous Mfg. ca
Mr. & Mrs. Francis C. Fleck
Bartiara S. Caves
Dr. Myron Giust)erg
Goldman Advertising Company
Mr. & Mrs. Kurt P. Halter
Mr. & Mrs. Ira G. Hawk
Donald E. Hicks
Willard W. Holman
Fiederick G. L. Huetwell
Hydra-Zorb Company
Lauren G. Itami
Mr. & Mrs. James A. Johnston
Ron & Doe Kermis
Kenneth S. Kbunlski
Mr. & Mrs. EdwinR. hangtry     '
Mr. & Mrs. David Lewis
Mr. & Mrs. Pecky D. Lewis, Jr.
Sally Butzel lewis
Joan & Doug Mann
Jan Mccall
Mr. & Mrs. Donald E. MCMinn
Karen J. MCTaggart
Carl & Irene Morath foundation, Inc.
Penfield Mower
Mr. & Mrs. S. M. Nivy
Kit Palkius
Dr. & Mrs. L. J. Peterson
Mr. & Mrs. Ted T. Phillips
Robert & Shirley Pobur
Dorirme Redmon
Mr. & Mrs. S. Dennis Rogers
Cordon Rogerson
Mr. & Mrs. Alvin Russman
Richard Sawicki
Mr. & Mrs. Ernest J. Schwartz
lion Serafin
Dr. & Mrs. Sam Shell
Herber( Sott
David G. Steveus
Dr. & Mrs. Donald E. Stroud
James H. rarter
Mrs. George T. Trumbull
The Tuesday Musicale of Detroit
Robert L. Udebrock

Richard G. Ward
Shirley & Hovard Warye
Iba. Myra & Harold Weiss
Dr. & Mrs. William Westcott
David P. Wed
Diana Ruth Wood

Patrons
Mr. & Mrs. Charles J. Allen
Robert R. Anderson
Mrs. Eugene J. Amfeld
Russell & Sandra Ayers
Gerald A. Baker
Michael Baroli
Mr. & Mrs. Ernest E. Beren
John E. Bloom
Mr. & Mrs. William C. Brimmer
Mr. & Mrs. Arthur G. Burgott
Mr. & Mrs. John J. Casey
Bandall Cauffiel
Patrick & Diane Clancy
Charles H. Clark
William J. Clissold
Nancy & Sy Cohen
L. J. Curtis
Raymond Dcsana
Mr. & Mrs. Charles F. Dohring
Mrs. Barban A. Durling
Mr. & Mrs. Fred A. Erb
Doris 8. Erickson D.V.M.
Galaxy Steel Pnducts
Annette R. Giasson
Geofty & Alice Gottlieb
Mr. & Mrs. Arthur R. Grix
Dr. & Mrs. Ned 8. Grover
Robert L. Herstein
Tom & Myna Hitchman
Irvin Industries lnc.
Mr. & Mrs. Phillip K. Johnson
Mr. & Mrs. Robert A. Jones
John F. Jovanovich, M.D.
Dr. & Mrs. Stuart Katz
W. H. Kearsley
Norb & Carole Keller
Helene & Earl Koenig
Nellie M. Knorr
Mr. & Mrs. Michael A. Leonard
Elizabeth A. Long
J. Mandnip~Poulsen
Mr. & Mrs. R. A. Mazzara
Joseph J. Mazzola
Mr. & Mrs. Francis C. MCMath
MCMullen Tool Supply Company
Dr. & Mrs. D. 8. Meltzer
Mr. Paul E. Milgrim
Robert F. Miller
Dr. & Mrs. Lawrence G. Morawa
Mr. & Mrs. Henry 8. Morgeustein
John I. Morrison
Jim & Dolores Mulrenin
Sally & Hany Nosanchuk
Calvin W. Odom
Mr. & Mrs. Philip A. PeLli
Richard N. Peters
Douglas Alden Peterson
R. Teets and M. Pickett
James & Judith Reiter
Lyle Rice
Jack & Stevie Roberts
Mr. & Mrs. Bemard Robertson
Richard G. & Doris K. Roeder
Mr. & Mrs. Ronald R. Ryan
Stuart & Randi Sakwa
John & Haniet Schmidt
Mr. & Mrs. Kenneth N. Scott
Rosalie A. Sharpe
Donald E. Shely
Vivian Stamoran
Mr. & Mrs. Roger W. Stroup
Joseph C. Tatham
Alan Teitel

Mr. & Mrs. Lynn Troxel
Michael M. Trzos
W. W. Tulloch Jr.
George H. Valrance
Mr. & Mrs. J. S. Wengrow

Friends
Iir. & Mrs. William C. Albert
Tenence S. Althouse
Mangaret Amberg
Helen A. Andreus
Marian Argento
Sylvia W. Baer
Richard Barkin
Ann J. Barth
Edvard Bartolomei
Ruth E. Bliefield
Mark & Laurie Blinder
lfan & Pat Bober
William R. Boike
Mr. & Mrs. Richard 8. Boose
Nadia Boreiko
Sharon F. Branson
Mr. & Mrs. Brad Brettschneider
Mr. & Mrs. ]ohannes A. Buiteweg
Joseph Bylica
Mr. & Mrs. James W. Cahill
Mr. & Mrs. C. E. Carothers
Winnihed Clark
Mary M. Clement
Mr. & Mrs. Wayne D. Conner 11
Mr. & Mrs. Valentine Corradi
lit. & Mrs. Orlo L. Crissey
Mrs. Ronald Cruickshank
Mr. & Mrs. Robert L. Cmmp
David & Jimmie Sue Daniels
Mr. & Mrs. D. L. DeLisle
Paul & Ellen Demis
Mr. & Mrs. P. W. Dietrich
Mr. & Mrs. Richard J. Duncan
Mr. & Mrs. Bennett Engelman
Mr. & Mrs. Philip J. farese
Dede & Oscar feldman
David Firm
Rosamond S. Fisher
Mr. & Mrs. Thomas P. Flanerty
Michael & Sara Frank
Mark E. Frenchi, D.D.S., M.S.
Iir. & Mrs. Charles E. Frohman
Mrs. Betty R. Genise
Dorotha & Steven Gills
Mr. & Mrs. Joseph Gilmore
M. T. Given
Kenneth H. Gold
K. Granowicz
Dr. & Mrs. John N. Grekin
Thomas 8. Griffith
Hanley & Julie Gurwin
James E. Haas
Betty Haase
Mr. & Mrs. Jesse L. Hagle
Dr. & Mrs. Berj H. & Alice 8. Haidostian
Charles H. Halpert
Dr. & Mrs. Bemard J. Harris
Mr. & Mrs. John C. Hawley
Mr. & Mrs. E. F. Hoelscher
Bruce & Sharon Hoilman
Ben Holland
lan Holmes
J6:I:tigso&npatJackson

Robert Jewell
Janet Joyce
Heman Kaplan
Mr. & Mrs. V. H. Kellerman
Earl Kendler
Mr. & Mrs. Joseph J. Kennedy
Ed & Marcia Kersch
Barbara L. Keys
Mr. & Mrs. Daniel J. Kingsbury
Dr. & Mrs. Gilbert Kleiff

•Vue regret the owission of those runes received too late for Pub:lieedon.
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Marvin L. Kornhauser
Stephanie Koun
Dr. & Mrs. Jerome W. Krause
Otto C. Kuemmel
Carole Landau
Marvin J. Lawrence
Dr. Leonard H. & Mrs. Lorraine Lemer
Jane Lombard
Mr. & Mrs. Henry Lorish
Mr. David A. Loweke
Margaret E. Mccarthy
Jeny L. Mccon
Ronald K. Mccreight
Richard L. MCNulty
Mr. & Mrs. Earl A. Mossner
Helen J. & Daniel R. Miloser
Mr. & Mrs. Walter P. Morton
Mr. & Mrs. Thomas  F. Neu
Charles R. Neuberg
Newcor Machine Tool, Inc.
Mr. & Mrs. S. Sidney Newhouse
Vilma A. Niinemann
Ellen & Walter Nitz
Phyllis M. Nofz
May Nosanchuk
Mr. & Mrs. Richard J. Nyquist
Samuel & Lillian Oaks
Andrew & Catherine O'Gawa
Michele M. 01ind
Mr. & Mrs. Ralph A. Orlandi
W. A. Pagen
Mr. & Mrs. Lawrence Palka
REte T. Pankin
Mr. James Pennington
Ruth Pierce
Sharon Pohly
John & D'Arma Potter
Peggy M. Rastenis
George Riffenbng
Shirley W. Root
M. Jean Rose
Dr. & Mrs. Lewis H. Rosenbaum
Mr. & Mrs. Herman K. Rosenbusch
Mr. & Mrs. Robert Rosenfeld
Lany & Abby Rosenthal
felix F. Rosenwach, M.D.
Mr. & Mrs. Gerald Ross
Dr. & Mrs. Mark Rottenberg
Billie 8. Rudy
Frank J. Rugeustein
Mr.  & Mrs. Edward Rusin
Mr. & Mrs. C. Sadler
Dr. & Mrs. Mitchell Salhaney
Nancy E. Sauberan
Mr. & Mrs. Leslie Schey
Stan & Dorothy Seger
Dorothy & Robert Selik
Jerald & Janice 8. Shatzman
Linda C. Sickles
Dr. & Mrs. Sheldon N. Siegel
Joan M. Sigmarm
Mr. & Mrs. Fredrick Simon
H. 8. Sing
James A. Smiley
George W. Smith, Ill
Louis A. Smith
Mr. & Mrs. Murray Sobolov
Earl R. Socall
Mary & Jim Stevenson
Robert & Mary Mangaret Sweeten
Joyce F. Szabo
N icholas Tnish
Mr. Adrian Tucker-Peake
Mr. & Mrs. P. D. Vincenzetti
Carolyn & Jeny Voight
Mary Von Koss
Dr. & Mrs. Charles Webb
Mr. & Mrs. Louis Weinstein
Barbara Wenokur
Dr. & Mrs. Robert M. West

J'}

Ifit'sinteresting,
Smithsonian llcaders

When Charles Moore designs
a building his only rule is that there
are no rules. (Jun. '84)

For more than 250 years,
George Wfashington has sold
everything from patriotism to
plug tobacco. (Feb. '82)

Diamonds may be a girl's
best friend, but with a value Of
over $7 50,000 the Dudley pearl
could rrake her a lot
richer. (Jan. '85)

* 1987 Smithsonian

C.L.A.S.S.  Ifanel

The visionary architecture of Charles Moore and the world
of pearls. Brazil, bloodhounds and Babar the Elephant.

This is just a sample of the articles you'll find in the pages
of Smithsonian magazine. But it's not all you'll find.

You'll find our writers, some of America's most popular
journalists, have an eye for informative detail and an ear for
language that excites the imagination.

You'll find our vivid photography and illuminating four-color
illustrations bring unforgettable vitality to our stories.

But, most importantly, you'll find that Smithsonian opens
the minds, broadens the thinking and enriches the lives of over
2.2 million curious subscribers. (This translates into more than
9 million readers.)

Their curiosity doesn't end with our articles, either. With an
average annual income approaching $82,000,* they are just as
interested in what you have to sell. Which should make it
an interesting addition to your media plans.

For_gf_reecopyOfSmithsonianandaSmithsonianmedia
kit, call Gwynne Birkelund at (212) 490-2510.

Smithsonian
It gives over 9,000,000 curious minds

a lot to think about.
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INC. 

THE OAKLAND UNIVERSITY FOUNDATION 

SALUTES 

(Q 
The Presidents Club 

♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ 

Members of the President's Club of Oakland University represent uniquely American 
assets of volunteer activity and generous financial support. 

The support provided by those dedicated individuals funds scholarships, library 
acquisitions, and many other programs and activities that add to the high quality and 
advancement of Oakland University. 

The Oakland University Foundation Officers and Directors 

Marvin L. Katke, Chairman 

Harold A. Cousins 
�drew G. Creamer 
Walter E. Douglas 
Edwin 0. George 
Ernest L. Grove, Jr. 
David T. Harrison 
Fred D. Houghten 
Ruth Huebner (Mrs. James V.) 

Harold G. Warner, Secretary 
Robert J. McGarry, Treasurer 

Dorothy Johnson (Mrs. Henry C.) 
A. Randolph Judd
Semon E. Knudsen
Walton A. Lewis
Paul F. Lorenz
Alex C. Mair
Howard L. McGregor, Jr.
Norman F. Mealey

Ex Officio Officers 

Eugene A. Miller 
John F. Mills 
Marian Mitchell (Mrs. William L.) 
Jody Petersen (Mrs. Donald E.) 
Henry D. Price 
Roy E. Rewold 
Stephan Sharf 
Phillip G. Williams 

Joseph E. Champagne, President, Oakland University 
James L. Howlett ,  Legal Counsel to the Foundation 

Robert W. Swanson, Executive Vice President, Oakland University Foundation 

Charles H. Allen 
S. Brooks Barron
H. Glenn Bixby
Rinehart S. Bright

The President's Oub Steering Committee 

John F. Mills, Chair

James L. Howlett 
James R. Jenkins 
Alberta Judd (Mrs. John S.) 
Marvin L. Katke 

Marjorie Brooks (Mrs. Richard G.)
Aleck Capsalis

Alvin R. Larson, M.D. 
William A. Mitzelfeld 
Robert W. Swanson Joseph E. Champagne

Harold A. Cousins
Edwin 0. George
Alan Gornick
Ruth Heubner (Mrs. James V.)

Betty Warner (Mrs. Harold G.) 
R. Jamison Williams
John R. Ylvisaker, M.D.

lbr information about the President's Club contact Robert W. Swanson, (313) 370-2240 
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3.1 mEIIEon lm.

That's human power. And that's the number of readers that drive Car and
Driver Magazine every month.

Affluent readers. Sophisticated readers. Welleducated readers. Readers with
a passion for automobiles.

And Car and Driver gives these readers exactly what they need. What's new
in new products. Who's who, and who's worth following. Everything they need to
make the right decision when they buy.

It's this drive that also keeps Car and Driver advertisers going strong. Issue
after issue. Year after year.

Car and Driver Magazine. It's driven like nothing else.

1988 INDEX TO ADVERTISERS
Twenty-fifth Armual Edition of the Meadow Brook Music Festival Program

Advertiser Name                                Page Number             Advertiser Name
AIMS -Assn. Independant Mich. Schools .... 6              Mary Glancz
Alistra Corporation ........
Allied Metals Corporation . . .
Allied~Signal Automotive . . .
Alma Products Co./G.P.D. Inc.
American Sunrcof Cbrp .....
Authbahn Motors, Inc ......
N. W. Ayer, Inc
Azar's Oriental Rugs
Baggit' Inc
Batten, Barton, Durstine & Osbom
Birmingham Chrysler Plymouth  . .
Bimingham Inacomp Computers .
Bozell, Jacobs, Kenyon & Eckhardt
Briskin Antiques
The Budd Company  ..................

Leo Burnett Company  .................

Campbell & Company .................

Car and Driveroiamandis Communications
The Christian Science Monitor ..........
Chrysler Corp. - Dodge Truck ..........
Chrysler Corp. - Eagle ................

143             Goodyear Tire & Rubber company
143              Greenstone's
57              Guest Quarters suite Hotel

144               P. R. Haig Jewelers
157               Hammell Music
134             Handleman company

Huttenlocher Kems Norvell lnc.
ITT Automotive
Indian Head Industries, Inc.  . .
Interiors by Margie Cockle lnc.

Jacobsen's Flowers, Inc .......
Jacobson's
Jones Floor Covering .
Kelsey-Hayes Cbmpany
Kingsley Inn

Chrysler Corporation - Corporate ...... 80 & 81
Chrysler Corp. - Dodge Dynasty inside back cover
Chrysler carp - New Yorker
Cladsfon Cafe
The Conde Nast Publications
Crissman Cadillac, Inc ......
Dana Corporation
D'Arcy Masius Benton and Bowles, Inc.
Detroit Free Press
Detroit Monthly
Detroit Science Center  ......
Douglas & Lomason Company
Douglas Cleaners
Eaton Corporation .............

Executive Custom Shirtmakers  . . .
falvey Motors of Troy ...........
The Fishman Group ....... '.....
Florists' Transworld Delivery Assoc.

Jeff fontana Designs lnc .........
ford Motor Co. - ford Corporate .

fage Number            Advertiser Name
184              Spous Illustrated
152               St. Joseph Merey Hospital
154               Stalker Gallery, Inc ......
20               Stewart Fabrics, Inc .....

47             The stroh Brewery company
156             TRw Incorporated

Knapp Communications Corp.
Lamb Technicon
Lectron Products, Inc.
Liberty State Bank
Lintas: Canpbell.Ewald .............

lyric Chamber Ensemble ........... I
MSU Federal Credit Union ..........
Maccabees Mutual Life Insurance Co. . .
Manufacturers National Bank of Detroit
Marty's Cookie G] .................

. 3               Materials unlimited ....
139               Matsel's Galleries,  Inc...
50              Mccann-Erickson, Inc..
68             Michigan Natioml Bank

129              John Mitchell Interiors..

49              Money Magazine
161              Mueller sunrise Nusery..
153              The New Yorker Magazine
120              Newcor, Inc
15 0              Neusweek
143              Northfield Hilton
91             Oakland university -Continuing Education

161              Oakland university -Meadow Brook Hall..
121              Oakland university -Ou foundation .....
118              The observer & Eccentric Newspaper ......

76 & 77              Chehard Lighting
ford Motor co. -ford Division  inside front cover             Ouhestra Hall
ford Motor Co. - Lincoln.Mercury Div.
ford Motor Co. - Parts & Service Div .
fortune Magazine
four Winds Gallery ..............
Gail & Rice Productions ..........
General Motors - Ac Delco Division
General Motors Acceptance Corp.  . .

58             Peachwood Inn Borden court
99              People Magazine

133                Pettijon's Restaurant ........

7 2              Professional Life underwriters
167              Prudential Town center .....
63               Rockwell lnternational  .....

8               Ross Roy Inc
General Motors -Buick Motor Division  ..... 33              Russell Hardware, Inc.
General Motors - Cadillac Motor Division40 & 41
General Motors - Chevrolet Division . back cover
General Motors Corporation -Corporate86 & 87
General Motors - Oldsmobile Division  .....  102
General Motors - Parts Division  ...........  42
General Motors - Pontiac Motor Division  .  . .  111
General Motors - GMC Truck Division ...... 64
Georgian Bloomfield  ....................   157

Samaritan Health Center .
Scallops Of Rochester ....

Jules R. Schubot Jewellers
ShellerGlobe Cbrporation
SieMatic Corporation  . . .
Smithsonian Magazine . . .
Somerset Mall
Speedy Tees lnc

142               TVGuideMagazine .......
162               TamaroffBuick,  Inc ........
119             The Taubman company, Inc.
28               J. WalterThompson .......
67              Time Incorporated

167             UAw lnternational union
loo            u S A Tnday
67              U. S. Neus & World Report  ....
16              Uniroyal Goodrich company...

154               Unisyscorpontion  ..........
20             United Technologies Automotive

161               University Musical society  .....

fage Number

180             Van Dyke park Hotel & Conference center..150
56              Visual services, Inc.

136             Volkswagen of America, Inc. -Audi
162              WJR
15 7              WQRS

14              WJOI
139              Jervis B. Webb cc>mpany
120             Paine webber
126             Wells, Rich, Greeneoetroit, Inc.
128               Weschcleaners, Inc ..........
101              White chapel cemetery ......
120               WildwingsGallery ..........
162              The wbodbridgeGroup .......

105

55
168

flE]h

160

.13

130
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151

165



DODGE DYNASTY 

IF YOU'RE LOOKING FOR THE ONLY ALL-NEW FAMILY SEDAN IN 

THE WORLD THAT GIVES YOU THE UNIQUE COMBINATION OF 

COMFORTABLE SEATING FOR SIX, RESPONSIVE HANDLING, 

AVAILABLE V-6 PERFORMANCE AND AN TI-LOCK BRAKES, 

FRONT-WHEEL DRIVE, PLUS OUR UNBEATABLE 7/70 PROTECTION 

PLAN* ALL AT AN AFFORDABLE PRICE, THEN LOOK NO FURTHER 

"'S 
GOTTABEA 

DODGE. 
••• I T'S GOT TA BE THE 1988 DODGE DYNAS T Y  LE. /7/70/ DIVISION OF CHRYSLER MOTORS




