Celebrity

Any road car can cope
with good weather. The real
trick is coping with bad.
Enter Celebrity
Eurosport. With front-drive
‘traction and fast-ratio rack-
and-pinion steering. With
taut stabilizer bars that do
precisely that. Stabilize. With
a performance-tuned suspen-
sion to keep more of your

L

THE

Eurosport.
When the road gets
a little nervous,
take one of these.

Lets get it r
together.
buckle up

QuALITY (OMMIYMENYHAN

on the road. And with

~ available P195/70R-14 Eagle

GT + 4 all-season radials

all-around, that's a lot of tire.

Of course, driving a
Celebrity Eurosport might
not make you actually want
to venture out in inclement
weather. But it just could
make you feel a bit more
secure when you have to.

F AMERICA =7 TODAY’S CHEVROLET

» Front-drive traction and fast-

ratio rack-and-pinion steering.

» Large stabilizer bars.,

# Performance-tuned struts
and shocks.

= Available Goodyear Eagle
GT + 4 all-season radials.

" 6-year/60,000-mile
powertrain warranty.

See Your Chevrolet dealer for terms and conditions of
this limited warranty.

X

X .




Tempo’s advanced dynamic exterior
styling reflects Ford’s growing reputation for
design leadership. The same holds true for
Tempo’s ergonomic interior. So that inside and
out, it displays a proper regard for both form
and function.

Created with the driver in mind.

Front-wheel drive. A multi-port electronic
fuel-injected engine. Four-wheel independent
suspension. And power-assisted rack-and-pinion
steering. All combine to create a car capable of
handling almost any kind of road.

Ford Tempo. Whether you choose the smooth
performance of a GL or LX. The enhanced
performance of the GLS model. Or the extra
traction of Tempo All-Wheel-Drive, you will be
able to express your driving ambition in more
sophisticated terms.

Driving ambition.
ressed in

Sop

icated terms.

6-Year/60,000-Mile Powertrain Warranty.

Covers major powertrain components i
6 years/60,000 miles. Restrictions and deduct
apply. Also, participating dealers back their
customer-paid work with a free Lifetime Service
Guarantee, good for as long as you own your
vehicle. Ask to see these limited warranties
when you visit your Ford Dealer.

Ford. Best-built American cars...seven
years running.

Based on an average of owner-reported
problems in a series of surveys of '81-'87 models
designed and built in North America. At Ford,
“Quality is Job 17

Buy or lease Tempo at your Ford Dealer.

Ford Tempo

West Big Bea

The power to rise to the

114" Broward Marine Motor Yacht demands Of the Rk

Achievement
has its own rewards.

A great yacht has the power to con-
quer the sea. The Corum Admiral
Watch has the power to conquer time.
 This mastery of precision engineer-
ing, and demanding perfection, have
gone into the creation of a timepiece
designed to last a lifetime. The Corum
Admiral Watch.

It is, literally, the finest made steel
and 18 karat gold watch in the world.

The Admiral’s strength has been
derived from the meticulous craftsman-
Shlp'Of highly polished tungsten-
carbide steel that is virtually scratch-
proof, and 18 karat gold. Its case, sealed
like a vault, is water-resistant to 330
feet.

‘The Admiral’s movement is a feat of
SWISS engineering. Its dial, a master-
piece of design. Featured are the day,
the date, the month and the cardinal
points of the compass.

The Corum Admiral Watch. A
world class timepiece 3

with the power to
CORUM.

endure.
70" =
$63)

1917 - 1987 AN GEm s

JULES R. SCHUBOT

jewellers — gemologists
Road - Suite 112 - Troy, Michigan 48084 - (313) 64¢
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c‘SCQ[[O/li Nestaurant
of Rochester
Specializing in \f}u:ﬁ Seafood
Prime Rib & FAged Steaks
Erxaellent Wine Selection
00z N. Main St. 12 Mile North of Univewsity Drive
10 minutes from Meadow Brook
Dining - 7 Days
6562925

THE FIRST
PEOPLLE.

Someone was first (o get serious about getling serious.

Someone was first to go from “I date” to “l do” To share a dream and invest in the future. To walk
down the aisle, then shop down the aisle buying the first things first. Theyre the 30 million
First People who make up the Condé Nast Ltd. People who indulge their

passion for purchases. Where do they look for inspiration? In the pages

of the Condé Nast Ltd., Vogue, Vanity Fair, HG, GQ, Gourmet and

Condé Nast’s Traveler. Send your message to

\ the First People, first. Call Neil Jacobs

at Condé Nast, (212) 880-2233.

e wf

THE CONDE NAST LTD.

THE FIRST PEOPLE.YOGUE/ VANITY FAIR /HG/GQ/GOURMET/CONDE NAST’S TRAVELER.

*MR] Spring 1987 and Condé Nast Estimates
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What degree of success will your
children achieve? Intellectually,
morally, physically, emotionally?

The answer will depend on the
degree to which you are willing to
help them.

If you are truly concerned, an
important way to help is to ensure
they attend a school dedicated to
developing their full potential, a
school like one of the independent
Michigan schools listed below.

Why an independent school rather
than a public or parochial school?
It’s simply a matter of degree.
® The degree of attention. A low
student/teacher ratio ensures individu-
alized instruction, careful guidance
and monitoring of a child’s progress.

¢ The degree of care and concern.
Independent schools are committed
to education in the broadest sense,
cultivating not only academic achieve-
ment but also nurturing students’
moral, physical and emotional well-
being in a secure academic environ-
ment. Individual attention also
allows teachers to recognize problems
quickly and provide the care and
support needed.

° The degree of freedom. At an
independent school students are not
regimented, not impeded by the
system. They are allowed to build
upon their own strengths, and are
encouraged to work to the best of
their abilities.

® The college degree. Preparation
for higher education is stressed at

We Educate

Your Children To
The Best D
Possible.

egree

each stage of student development.
A firm foundation in the fundamentals
—including science, history, literature,
foreign languages and computer
science—paves the way for success
in college and career.

How to choose a school.

Parents are cordially invited to
visit individual schools where they
can compare programs and absorb
the different atmospheres. We're sure
that with 20 diverse schools, you'll
find one ideally suited to your family’s
needs. For more information about
the Independent Schools of Michigan
as well as information about financial
aid programs, write for a free brochure
to AIMS, 31201 Dorchester, Madison
Heights, MI 48071 or call 1-313-585-9151.

ASSOCIATION OF INDEPENDENT

MICHIGAN SCHOOLS

Academy Of The Sacred Heart
Bloomfield Hills, MI
(313) 646-8900

A.G.B.U. Alex Manoogian

Detroit, MI
(313) 822-0300

Eton Academy

School Birmingham, MI
Southfield, MI (313) 642-1150
(313) 569-2988 Friends School
Cranbrook Schools Detroit, MI

Bloomfield Hills, MI

(313) 645-3610

Detroit Country Day Schools
Birmingham, MI

(313) 646-7717

(313) 259-6722

Redford, MI
(313) 537-8688

Detroit Waldorf School

Gibson School For The Gifted

Greenbhills School

Ann Arbor, MI

(313) 769-4010

The Grosse Pointe Academy
Grosse Pointe Farms, MI

Kalamazoo Academy
Kalamazoo, MI

(616) 329-0116
Kensington Academy
Bloomfield Hills, MI

The Pathfinder School
Traverse City, MI

(616) 946-7820

Roeper City And Country School
Bloomfield Hills, MI

(313) 886-1221 (313) 647-8060 (313) 642-1500
Interlochen Arts Academy Kingsbury School University Liggett School
Interlochen, MI Oxford, MI Grosse Pointe Woods, MI

(616) 276-9221

The Japhet School
Madison Heights, MI
(313) 585-9150

(313) 628-2571
The Leelanau School
Glen Arbor, MI
(616) 334-3072

(313) 884-4444
The Valley School
Grand Blanc, MI
(313) 694-7890
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9 years out of the
last10,the
Overseas Press Club
presented 1ts top
award for
photojournalism tous.

The Robert Capa Gold Medal is the Capa Medals have been awarded to
ultimate accolade for the photojournalist. ~ photojournalists for work that appeared
It honors the “best photographic reporting  in TIME.

Who says dreams don't come true?

You know better. So do we.

We know quite a bit about making dreams
come true. First, we made it possible for nearly
everyone to have their own automobile. Now you
can also come to us for the home of your dreams,
with a GMAC mortgage. Or financing for a boat.
Even MIC insurance to keep your dreams safe.

We’re the financial services people from
General Motors, GMAC. Bring your dreams to us.
We'll show you that reality doesn’t mean an end
to dreams. It means bringing dreams to life.

or interpretation from abroad requiring For these photojournalists, and for
exceptional courage and enterprise.” the 29 million readers of TIME world-
In the last decade, nine out of ten wide, there’s no substitute.

There’s no substitute.
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All concerts begin at 8 p.m.
unless otherwise noted.

June 16

DSO

Jerzy Semkow, conductor
Jean-Bernard Pommier, pianist

June 20
Harry Belafonte

June 22

Steven Wright

Buster Poindexter

and his Banshees of Blue
James Lee Stanley

June 23

DSO

Jerzy Semkow, conductor
Itzhak Perlman, violinist

June 27
Carlos Santana
Wayne Shorter

FIREWORKS
June 29-July 5

June 29
James Galway

June 30

“Stars of the Lawrence Welk Show”
12 noon

DSO 8 p.m.

Sixten Ehrling, conductor

Ruth Laredo, pianist

July 4

The Platters The Crystals

The Shirelles The Marcels
The Diamonds

July 7

DSO

John Nelson, conductor
1da Haendel, violinist

July 11
Spyro Gyra
with Herbie Mann

July 14
Manhattan Transfer

July 18
Bob Dylan

July 19
Earl Klugh &

Friends

July 21

DSO

Varujan Kojian, conductor
Constantine Orbelian, pianist

July 25

The New 4 Girls 4

Rose Marie, Helen O’Connell,
Kay Starr, Margaret Whiting
2 p.m. and 8 p.m.

July 26

Judy Collins
Tom Paxton
Tom Chapin

July 27

New York Orchestra of
Authentic Instruments
Christopher Hogwood, conductor
Anner Bylsma, cellist

July 28

DSO

Julius Rudel, conductor
Sherrill Milnes, baritone

August 1

Roy Orbison
Jerry Lee Lewis
Carl Perkins

August 2
The Pointer Sisters

August 3

Preservation Hall

Jazz Band

special 25th season concert

August 4

DSO

Gunther Herbig, conductor
soloists to be announced
Detroit Symphony Chorus

August 8
R.E.O. Speedwagon
with special guest

August 9
Smokey Robinson
Natalie Cole

August 10

Meadow Brook

Academy Orchestra
Gunther Herbig &
Geoffrey Simon, conductors

August 11

DSO

Gunther Herbig, conductor
Claudio Arrau, pianist

August 15
Jean-Luc Ponty
with special guest

August 16
Israel Philharmonic
Kurt Masur, conductor

August 17
Gordon Lightfoot

August 18
Israel Philharmonic
Kurt Masur, conductor

August 23
Festival Women’s
Fashion Show

Programs and Artists
subject to change

September 6
Rodgers and Hammerstein’s
“Carousel”

September 7

Rodgers and Hammerstein’s
“Carousel”

2 pm. and 8 p.m.

September 8
Rodgers and Hammerstein’s
“Carousel”

18 June 19
Lot Shaon, Lois & Bram 11 SO
Johnny Mathis Joh;onn;f M: chis 8‘;mm a.m. Jerzy Semkow, conductor
o Jean-Bernard Pommier, pianist
June 25 June 26
Mammoth Follies 11 a.m. DSO
Detroit Symphony Pops 8 p.m. Jerzy Semkow, conductor
Elmer Bernstein, conductor Jon Kimura Parker, pianist
v 1 July 3
: : ly 2 y
The Emgiltgﬂ T {;ezmit Concert Band DSO
The Limelighters s Sixten Ehrling, conductor
Schooner Fare Leonard B. Smith, conductor Rish Laredo, planist
July 8 July 9 {;gblo
Roger Whittaker Roger Whittaker John Nelson dicii
» . 3 A , conductor
with special guest with special guest Tda Elacnide], vialinist
July 16
July 15 Sergio Mendes July 17
Manbhattan Transfer & Brasil ’88 Bob Dylan
The 5th Dimension
22 July 23 Little Red Riding Hood 11 a.m. July 24 DSO
The Rascals Detroit Symphony Pops 8 p.m. Erich Kunzel, Varujan Kojian, conductor; Dancers from the
The Turtles conductor; Louise Russell, soprano; Neil Jones, New York City Ballet; Merrill Ashley, principal
featuring Flo & Eddie tenor; Lewis Dale von Schlanbusch, baritone dancer; John Meehan, guest artist
July 29 July 30 July 31
Cleo Laine Detroit Symphony Pops DSO
Michael Feinstein Charles Greenwell, conductor Julius Rudel, conductor
Sherrill Milnes, baritone
,\‘\:{-_za\ 5 August6 August7
Chiicago Symphony Boh McGrush of Sesame Strees 11 @, DSO ,
David Zinman, conductor Kenny G. 8 pm. Gunther Herbig, conductor
Cho-Liang Lin, violinist with special guest soloists to be announced
Detroit Symphony Chorus
August 12 Augus; 131 g‘ég(l)lﬂ H
; C
Bobby Vinton %R;}; S ma:;ﬁ: 5 Biothers Gunther Herbig, conductor
Claudio Arrau, pianist
gust 19
“Salute to the Big Bands” August 20

featuring Tex Beneke, The Modernaires with
Paula Kelly, Jr., Helen Forrest, Frankie Laine

Peter, Paul & Mary

oust 26
Laser Light Spectacular! 8:30 p.m.
Meadow Brook Festival Orchestra
Richard Kapp, conductor
David Syme, pianist

August 27

Laser Light Spectacular! 8:30 p.m.
Meadow Brook Festival Orchestra
Richard Kapp, conductor

David Syme, pianist

August 28
Johnny Rivers
Bobby Vee
Del Shannon
Lou Christie

nber 9
Fodgers and Hammerstein’s
"Carousel”

September 10

Rodgers and Hammerstein’s
“Carousel”

2 p.m. & 8 p.m.

September 11
Rodgers and Hammerstein’s

“Carousel”




Introducing the all new Chrysler New Yorker.
It gives you the one thing
you always wanted in a luxury car.

Everything.

Elegance. Luxury. Front-wheel drive technology. Electronic fuel-injected V-6 power.
And Crystal Key, the ultimate owner care program. Everything,

THE CRYSTAL KEY PROGRAM. BETTER OWNER

CARE THAN EVEN ROLLS ROYCE OR MERCEDES.

* 5-year/50,000-mile Basic Warranty*
on entire car. You take care of normal
maintenance, adjustments and wear

* Advanced front-wheel drive

* Powerful new V-6 engine

* Electronic fuel injection

* Four-wheel disc anti-lock braking system™
* Self-leveling suspension

* Crystal Clear paint

* Adjustable front and rear seat headrests
* Power rack-and-pinion steering

* Automatic temperature air conditioning
* Power six-way driver’s seaf

* Mark Cross leather seating

* Rear-seat stereo headphone controls

¢ Flectronic instrument-panel

¢ Electronic speed control

* On-board travel computer

* Crystal Key owner care

No ifs, ands, buts or deductibles.

* 7-year/70,000-mile Protection Plan®
covers engine and powertrain. 7 years/
100000 miles on outer body rust-through.

* 24-hr. Customer Hotline | 4 |
for any questions on | % i

warranty or service. | E_‘}f.Xi‘f_‘i 1/1°

f

CHRYSLER. DRIVING TO BE THE BEST

odels. TSee dealer for copy of limited warranty. Deductible on powertrain after 550
o model. BUCKLE UP FOR SAFETY

"Some items are optional or not available on certai
Restrictions apptly. Crystal Key not availabie on Tu

items, we take care of the rest...the works.
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WHERE TO SUCCEED IN BUSINESS.

TOWN CENTER

When you first entered the
business world, you had some
pretty definite, if not lofty,
goals. It might have been to
rise to the heights in a big
company or build your own
company from the ground up.

Now, you call the shots.
Make the important decisions.
But, just for a moment, step
back and look at your busi-
ness as if you were a prospec-
tive client. You'll see that not
only how you do business,
but where you do business is
important in projecting the
right image.

If you know how to succeed
in business, Town Center in
Southfield is where to succeed.

Designed and engineered for
total building excellence, Town *
Center is the most desirable

business address in Michigan.

Town Center offers ample
covered parking for tenants
and visitors alike. From its
spectacular lobbies to its
handsomely appointed office
suites, everything about this
complex emanates success.

Town Center is available for
immediate lease and occu-
pancy. Its three gold-bronze
towers offer more than 1.5
million square feet of office
space and provide the
backdrop for the successful
business and lifestyle of the
community it serves.

When you choose Town
Center, you're utilizing a
powerful tool in marketing
your business — its image. If
success is your goal...your
goal is in sight at Town
Center.

TOWN CENTER
Developed by The Prudential
Property Company.

A subsidiary of The Prudential
Insurance Company of America.
For more information call
Oliver Realty of Michigan, Inc.
(313) 357-5044
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HERE'S TO
SAXY
NIGHT!

Call it a romantic
notion.
An obsession

the score
come fogether...
we are in harmony.

It’s a love affair.
You and the night
and the music.

Mutual Life Insurance Company.
Creating Insurance MASTERWORKS™

. Since 1878 y . , el ,
4 f A A . circulation 1,000,000+ and $25.000,000+ PIB revenue  © 1988 Time Inc.

I th€ p_al“t}- million readers. ) _ these readers are themselves—the
st midnight—and the last In fact, they can easily afford their rewards of MONEY.
s headed down the hill to many enjoyments. For MONEY o
eles. readers have a higher median per- ‘\
rtaining, sometimes lavishly, sonal income than do the readers M I m / q
PO. BOX 2165125800 NORTHWESTERN HIGHWAY [ SOUTHFIELD, MI 48037 [1357-4800 portant social rite for many of any other major magazine’ - \ / ‘\\/

EY magazine’s nearly six Which is why for advertisers America’s Financial Advisor V



THE WHEEL WAS ONLY

THE BEGINNING.

We can't exactly take credit for inventing it. But since time and progress have a way of
But the Kelsey-Hayes Company has been in marching on, we didn't stay content with just
the wheel business for so long, sometimes we making wheels. Today, our various manufac-
can't help but feel as if we did. turing plants produce brake drums, 101oIs,

We started out supplying wheels to the quto- calipers and disc brakes for cars and trucks,
motive industry back in 1909. The automotive and we make the industry ‘s best-selling anti-
industry obviously liked what we supplied, lock braking system as well.
because we e still putting the auto companies We re now also international in scope, with
on wheels. manutacturing centers, joint ventures and

licensing agreements that literally span the
globe. We re understandably proud, too, of
how far we've come. And extremely proud of
our dedicated employees who have made the
trip possible.

The wheel was our beginning. But with our
growth through the years and our plans for the
future, it was only that: the beginning.

Kelsey-Hayes Company, 38481 Huron River

A\ Drive, Romulus, Michigan 48174. A subsidiary
Lo, of the Fruehaut Corporation.
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Welcome

Emilie and I would like to welcome you to “The Silver Summer,” a most appropriate theme for the 25th
season of the Meadow Brook Music Festival. The Meadow Brook concept has developed and matured over
the years until so that today, the festival is synonymous with the finest in classical and popular music. We
know the 1988 season will be no exception. There will be superb guest orchestras from this country and

broad, the best in popular and country music, and our own Detroit Symphony Orchestra.

We at Oakland University remain committed to providing quality education and to enhancing the
quality of life for families in our area. The Meadow Brook Music Festival is just one tangible example of that

mmitment. The staff and hundreds of volunteers are working very hard to make this 1988 season a success
Please join us often during this silver anniversary celebration. .

Sincerely,

President
Oakland University



OAKLAND GOLD

Think Oscar, Grammy, Tony. That’s what the university’s
Teaching and Research Excellence awards mean to
those who receive them. Presenting an even dozen

professors whose colleagues

and students believe they
represent Oakland’s human
treasure.

RESEARCH EXCELLENCE 1987
Louis R. Bragg

Professor of mathematical sciences
Ph.D. in mathematics, University of
Wisconsin

“Knowledge is not stationary. The
whole point of a college education is to
have students develop flexibility in their
thinking processes so that they’ll be
able to apply ideas in new ways, SO
they can adapt as the world changes. In
a sense, you want all of your students
to be researchers so they can modify
and originate ideas. It’s a key part of the
learning process.”

Outstanding Achievements Sent a branch
of math theory in a new direction by
discovering a pattern of relationships
between equations previously believed to
be dissimilar. Awarded a three-year grant by
NASA to investigate problems related to
heat conduction, 1964-67. Research work
in partial differential equations funded by
the National Science Foundation in 1968,
1972 and 1976. Winner of Oakland
University research grants in 1979 and
1984. Coedited proceedings of the Oakland
Conference on Partial Differential
Equations and Applied Mathematics, with
texts published by Pittman, a mathematics
publisher located in Great Britain. Referees
articles submitted for publication by the
Society for Industrial and Applied
Mathematics.

TEACHING EXCELLENCE 1987
Robert T. Eberwein

Professor of English and chairperson,
Department of English

Ph.D. in English literature, Wayne State
University

“I like to be astonished by students,
and they’re always doing it. It makes
you reassess everything. One of the
greatest pleasures is hearing somebody
say something I hadn’t thought of. It’s
analogous to reading a piece of
criticism about a work you think you
know well. The critic writes something
that changes the way you see the work.
Students do this, and you can't see a
film the same way again.”

Outstanding Achievements Chairperson
of the Department of English, cofounder of
Oakland’s film aesthetics/history
concentration. Most frequently teaches film
courses at all levels. Author of A Viewer’s
Guide to Film Theory and Criticism (1978,
Scarecrow Press), and Film and the Dream
Screen (1984, Princeton University Press), a
psychoanalytical study of film reception.
Currently preparing a third book on film
adaptations of literary works. Given the
Michigan Association of Governing Boards
of Colleges and Universities’ distinguished
faculty award in 1987, as well as previous
citations for outstanding student advising.

18
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TEACHING EXCELLENCE 1986
Richard B. Stamps

Associate professor of anthropology

Pb.D. in Chinese anthropology/
archaeology, Michigan State
University

“I hope students can better themselveﬁ
and prepare themselves for the chal-
lenging, unknown culture of the future
Artifacts hold students’ interest. But
they also teach students how to think
and how to solve problems. And I'm
convinced that the majority of my
students will retire from jobs that havel
not been invented yet.”

Outstanding Achievements Anthro-
pological fieldwork has taken him to
Taiwan, Mexico, the People’s Republic of
China, the Philippines, Canada and the
United States. Directed excavations at m
Michigan sites. Visiting researcher at
Academia Sinica, Taiwan 1972-73.
Publications include A Index to Chinese
Archaeological Works Published in the
People’s Republic of China 1949-65. Namel
a distinguished faculty member by the
Michigan Association of Governing Board§
of Colleges and Universities in 1987. Serve
on the faculties of Oakland’s Honors
College, Center for International Programs
Michigan Studies and Archaeology
Concentrations. He leads study tours to
China and participates in cross-cultural
training programs.

TEACHING EXCELLENCE 1986
FKobert I. Facko

Associate professor of music
vd. D, in piano pedagogy, Columbia
University

showed up for every office
1sultation. He came almost every day
with questions. We'd tatk. I'd suggest
me reading, give him a book. The
t day, he'd be back with more
juestions. It was wonderful. With a
ident like this, I become a better
cher because he makes me dig for
things I didn't know were there.
stuclents like him make my day.”
Vutstanding Achievements Established a
pano preparatory program at Oakland
iversity for children aged 5-16. Created a
plot program in piano for preschoolers
staffed by Oakland pedagogy students. Has
-onducted research in computer-aided ear-

raining and music theory for young chil-
dren. Currently coordinating the creation

oba computerized music lab that will give

students “limitless ability to create sounds”’

while introducing them to new music

,JlOgy,

Ranald D. Hansen

Professor of psychology

Ph.D. in social psychology, University
of Connecticut

“One thing that’s important to get
across to students is what happens
during an elegant experiment—elegant
being something that’s simple and very
powerful. Almost inevitably, you come
away with more questions than
answers. And of course, this takes you
on this meandering path and you’re
just dying to know what happens next.
It’s almost a situation where you look
ahead and say there are too many
things to do, too many questions to
answer.”

Outstanding Achievements Received two
National Science Foundation grants and
three Oakland University research grants;
reviews NSF grant proposals in social and
developmental psychology. Has served as
consulting editor for 7he journal of Per-
sonality and Social Psychology and is ad
hoc editorial consultant for more than 10
professional journals of psychology. Was a
National Science Foundation/University of
Iowa Social Psychophysiological Research
Program Fellow in 1987 and a visiting
fellow at Yale University in 1982-83.

The recipients of Oakland
University's Teaching and
Research Excellence awards are
nominated and selected by their
colleagues, students and alumni.
These coveted honors are
supported by grants from the
Oakland University Foundation.
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TEACHING EXCELLENCE 1985
Gilbert L. Wedekind

Professor of engineering
Ph.D. in mechanical engineering,
University of Illinois-Urbana

“My experiences, both as a student and
as a teacher, indicate that effective
teaching involves, among other things,
a genuine enthusiasm for the subject
and visible credibility as a teacher. If
you know that what you have to teach
is of value, and if you can get the stu-
dents’ attention, then you’ll be able to
communicate with them.’

Outstanding Achievements Expert on
transient two-phase evaporating and
condensing flow phenomena. Technical
consultant to the U.S. Army Tank-
Automotive Command, General Motors,
Ford Motor Company, and others. Invited
lecturer, NATO-sponsored workshops in
Turkey in 1976 and West Germany in 1982
and at a National Science Foundation-
sponsored seminar in the People’s Republic
of China in 1984. Named a distinguished
faculty member by the Michigan
Association of Governing Boards of
Colleges and Universities in 1986.

continued on page 22




SURRENDER TO We believe that a kiss is still a ki igh is still
ss is still a kiss, a si
GUE ST mE ATMENT sigh; the fundamental things apply, as time gogs ll)syS o Ayer makes

LIGHT IS THE FIRST OF PAINTERS. _ ‘ People used to respond to friendliness. They still h
THERE 15 NO OBIECT THAT LIGHT }égli’}lllerrga‘f( icr;lu;sltls oli;;t zlr)sacliiocg: lﬁoz?gr’n (_l(;. Hoqsewives u§e(1 to respond to helpful information. umun Con'ucl
WILL NOT MAKE BEAUTIFUL. stiite—ywith a king-size bed, aqueen-size sufa They still do. Businessmen used to respond to facts that

— EMERSON . bed, three phones, and two remote-controlled helped them solve a problem. They still do.

color TVs. P . ‘
Well trearyon to 4 Private Manageds eople used to smile at gentle humor and warm

Reception each evening, and awaken you with up to thfa person who knew how and when to use it.
a complimentary full breakfast in the delightful I'hey still do.
Atrium Cafe. In between, you'll relax in our Given a choice between the silly and the sincere,

indoor pool, whirlpool, his and hers saunas, . . :
o exelicise roomI.)All for the price of a single people always used to choose the sincere, and they still do.

room at any other first-class hotel. Given a choice between beauty and ugliness,

You'll also get something that money can’t people always did choose beauty, and they still would.
buy—the feeling you’ll have when we treat you

the way you deserve to be treated: As our guest.

ORCHARD That’s Guest Treatment.
LIGHTING Call now for reservations:
CeNTeR o s

First In Fashion Lighting our social and

NW Ayer
2000 Fisher Building, Detroit, Michigan 48202 (313) 874-8500

business catering ) SU‘ITE HOTELS
98801 Orchard Lake Rd. services, too.  INorthfield Hills Corporate Center,
Farmington Hills, MI 48018 (313) 553-8540 at the Crooks Road exit of -75.

You'LL COMETO EXPECT GUEST TREATMENT,

Knapp Communications Gorporation
represented by
Sales Motivating Associates

From Los Angeles-based Knapp Communications Corporation’s family of publications:
Architectural Digest, Bon Appétit, Home, KCET Magazine, and The Knapp Press books.
313/569-3310
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TEACHING EXCELLENCE 1985
Dolores M. Burdick

Professor of French

Ph.D. in romance languages and
literatures, University of
California-Berkeley

“I think our job in the humanities is to
teach people how to think. And you
don’t teach people how to think by
giving them a group of rules for
reference. The teacher’s job is to
mediate between the object of study
and the student, while the minds of
both teacher and student improve at
the task.”

Outstanding Achievements A professor of
French who has taught rhetoric, women’s
studies, cinema studies and courses in the
university’s experimental New Charter
College, which she co-chaired. Coordinator
of the concentration in film aesthetics and
history. A poet, most recently published in
Odyssey, the university’s magazine of the
humanities. Co-founded the Ujamaa
Theatre Workshop, dedicated to perform-
ing work by Afro-American playwrights.
Led the Puissance Treize, a student troupe
that performed plays in French.

OAKLAND GOLD

(Continued from page 19)

RESEARCH EXCELLENCE 1985

Charles W. Akers
Professor of bistory
Pb.D. in bistory, Boston University

“I think of myself as a teacher, rather
than a researcher. But I find research
sharpens my teaching. In history, as in
any other field, you need to stay
current—otherwise you become
outdated and stale. There are still so
many things we don’t know—things
that are just waiting to be discovered.”

Outstanding Achievements A specialist in
colonial America. Respected author of
numerous book reviews and articles and
the books: The Divine Politician: Samuel
Cooper and the American Revolution in
Boston, named by the American Revolution
Roundtable as the best book published in
1982 on the American Revolution; Abigail
Adams: An American Woman, awarded the
Book of the Year Prize in 1980 by the
Society of Colonial Dames; and Called
Unto Liberty: A Life of Jonathan Maybeuw,
(1964), still considered the definitive work
on its subject. Wrote ‘“The Presidency of
John Adams” for The Presidents: A
Reference History, in 1984.

22

TEACHING EXCELLENCE 1984
Nigel Hampiton

Associate professor of English
Pb.D. in English, University of
Connecticut

“We're not in the business of teaching
students how to make a living; we're
trying to teach them how to learn on
their own. You might have five to eight
jobs in a lifetime, and if you're only
trained for the first one, you won't get
very far. Learning is the only thing that
never disappoints us, as da Vinci said.”

Outstanding Achievements Named a
distinguished faculty member by the
Michigan Association of Governing Boards
of Colleges and Universities in 1985.
Teaches 19th- and 20th-century British andJ
American literature, the British Romantic
poets, newswriting and additional English
courses. Publications include “Who’s
Ashamed of Thomas Wolfe,” The CEA
Critic; and “‘Freedom and Order in Arden’s|
Ironband,”’ Modern Drama.

|

RESEARCH EXCELLENCE 1984
un K. Roy

Professor of biological sciences
Ph.1Din biochemistry, Wayne State

[niversity, post-doctoral work in
molecular biology at Columbia
University and in biochemistry at
be University of Pittsburgh

=~

I'm excited about every bit of my
work. One of my greatest thrills is that
when 1 find something that I've long
n looking for, 'm the only one at
that moment who knows it. Nobody
lse has ever known what I've found.
I feel one step closer to God. It’s
very satisfying.”
Outstanding Achievements A former
rescarch career development awardee of
the National Institutes of Health, which has
unded his research for the last 17 years.
csearch funding in 1987: $2.1 million
21l sources. One of 12 finalists for the
andoz Prize in Gerontology
carch, Basel, Switzerland. Invited
Ker at many symposia, including the
national Symposium on Cell-to-Cell
nication in Endocrinology,
\ce, Italy and the 1983 Nobel
sium in Karlskoga, Sweden. Serves
ditorial board of Endocrinology,
f d by the American Endocrine
CIC {eviews grants for the National
of Health. Now a professor at the
v of Texas-San Antonio.

L ’ f
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TEACHING EXCELLENCE 1983

David J. Downing
Associate professor of mathematics,
acting associate dean,
College of Arts and Sciences
Ph.D. in mathematics, University
of Iowa

“In my estimation, the key to over-
coming math anxiety is developing
confidence. Many people come into
math classes convinced they are not
going to do well. That can be a self-
fulfilling prophecy. I try to show
students how math skills can affect
their everyday lives. Once they start
seeing that, they relax . . . and learn”’

Outstanding Achievements Soon to serve
as acting dean of Oakland University’s
College of Arts and Sciences. Chairs the
University Committee on Undergraduate
Instruction. Invited participant in 1985
NATO Advanced Study Institute in
Nonlinear Analysis, Maratea, Italy. Has
published studies of nonlinear functional
analysis and fixed point theory in Con-
temporary Matbematics, The Pacific
Journal of Mathematics and The Journal of
Nonlinear Analysis. Named a distinguished
faculty member by the Michigan Associ-
ation of Governing Boards of Colleges and
Universities in 1984.
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TEACHING EXCELLENCE 1982

Sheldon L. Appleton

Professor of political science, acting
associate provost

Ph.D. in political science, University of
Minnesota

“My basic interest is how the culture
we live in influences and structures our
political beliefs. On my exams, I usually
make up a fictional situation and ask,
“Tell me what you think of this; and
use this to provoke discussion of
political theory. I think it’s better to ask
the right questions than to memorize
the right answers.”’

Outstanding Achievements Author of two
books, American Foreign Policy: An
Introduction With Cases (1968), a best-seller
among U.S. foreign policy texts, and 7he
Eternal Triangle? Communist China, the
United States and the United Nations (1961),
plus numerous articles and book chapters.
Ford Foundation Area Training Fellow in
U.S./China relations in the late 1950s;
Fulbright-Hays Fellow to East Asia in 1967;
editorial board, American Journal of
Political Science, 1976-82. Named
Outstanding Educator by the Michigan
Association of Governing Boards of
Colleges and Universities in 1983.



Meadow Brook Theatre stars
are world-class

akland University is the home of one of the nation's most

successful regional theatres, Meadow Brook Theatre.

Founded in 1967, it is fully professional and Artistic Direc-
tor Terence Kilburn casts actors from all over North America, including
New York, Los Angeles, Chicago and Detroit.

Meadow Brook Theatre's productions have starred such notables as
Academy Award-winner William Hurt and “Moonlighting” star and
Berkley, Michigan native Curtis Armstrong.

The eight-play season runs from October through May and includes
a wide variety of drama ranging from classics by Shakespeare and Moliere
to contemporary works by 20th century playwrights such as David
Mamet, Arthur Miller, Eugene O’Neill and Tennessee Williams.

Meadow Brook’s annual production of ‘A Christmas Carol” by Charles
Dickens is a holiday tradition for many families and plays to sold-out
houses. An extra week is being added to the 1988-89 season’s run of
“A Christmas Carol” to accommodate the demand for tickets.

Meadow Brook Theatre has made attending the theatre a regular part
of the lives of thousands of people throughout Michigan. It has also
provided a first look at live, professional theatre to young people by of-
fering special prices to student groups, backstage tours and the
“Costumes in the Classroom” program.

The intimate 608-seat theatre has near-perfect acoustics and excellent
sightlines from every seat.

For information on how to join the over 12,000 subscribers to Meadow
Brook Theatre call (370) 377-3300.

%

1988-1989

AMADEUS
by Peter Schaffer
October 6-30

THE COMEDY OF ERRORS
by William Shakespeare
November 3-27

A CHRISTMAS CAROL

by Charles Dickens

Adapted by Charles Nolte
December |-January |

I OUGHT TO BE IN PICTURES

by Neil Simon

January 5-29

THE ANDERSONVILLE TRIAL

by Saul Levitt

February 2-26

THE TAVERN

by George M. Cohan

March 2-26

QUILTERS

by Molly Newman and Barbara Damashek
March 30-April 23

MURDER AT THE VICARAGE

from the novel by Agatha Christie
Dramatized by Moie Charles and Barbara Toy
April 27-May 21

All Programs Subject to Change

Colman and Kaspar Noel in “A Christmas Carol”

Curtis Armstrong
“Present Laughter”

Paul De Boy and Linda Gehringer in “Cat on a Hot Tin Roof”

Wil Love as Elwood P Dowd in “Harvey"




SPECIAL EVENTS

icnic on the Grass XVI and
Fine Art Auction

July 29, 1988

The Meadow Brook Gallery Associates present “‘Picnic on the Grass XVI and
Fine Art Auction” on Friday, July 29, 1988 at the Shotwell-Gustafson Pavilion
on the East campus of Oakland University.

The Fine Auction will feature 40 contemporary art works from the collection of
Florence and S. Brooks Barron and friends. The proceeds of the auction will
support the exhibition programs of the Meadow Brook Art Gallery. For further
information, call (313) 370-3005.

Silver Summer Afternoon
August 23, 1988

The Meadow Brook Music Festival Women's Committee and Jacobson’s will
present an exciting afternoon of fashions in the Baldwin Pavilion on the Festival
grounds Tuesday, August 23, 1988. A Benefactor luncheon @ $50.00 will be
served on the tented Trumbull Terrace. Patrons will enjoy afternoon tea
following the performance. Tickets are $15.00 and may be ordered by calling
(313) 370-3316.

Luncheon on the Aisle XI

September 29, 1983

The Meadow Brook Theatre Guild will sponsor the 11th annual presentation of
Luncheon on the Aisle, Thursday, September 29, 1988 at the Meadow Brook
Theatre in Wilson Hall. The doors will open at 11:30 for the theatre luncheon
which will be followed by scenes from Amadeus, with commentary by the
director. Also included will be a costume demonstration and door prize
drawing. For further information please call (313) 370-3316.

52 limes avyear,

no one reporis it like
Newsweek reporis it.

e
Finalty,
An Artus Doal
That Can Work
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| 1988 MEADOW BROOK
EXECUTIVE COMMITTEE CHAIRPERSONS
Mzr. and Mrs. Philip E. Benton, Jr.

A great season
depends on
continuing excellence.

The same is true in the
automotive industry.

A successful musical season requires
more than a single virtuoso perform-
ance or one popular program . . . it
means creative scheduling, careful
balancing, and lively interpretations.

Similarly, success in the automotive
industry involves a commitment to
excellence over the long run, with the
desire and capability for continuing
across-the-board improvements in
quality, productivity and service.

Indian Head Industries, Inc.,
composed of Detroit Gasket, MGM
Brakes, and DG Trim Products, has
been in a position of leadership in
the manufacturing of high-quality
components — MGM Brakes for over
30 years, Detroit Gasket for over 60
years, and DG Trim Products for over
20 years.

Our decades of experience
combined with strategic planning
and dedicated and knowledgeable

personnel., lf:’i"e us the flexibility to As we celebrate the opening of the 25th Season of the Meadow
Char_lgg with— and help lead — Brook Music Festival we are fortunate to have Mr. & Mrs. Philip
our industry. Benton chairing the Meadow Brook Executive Committee.
§ Indian Head ‘ Thellr outstar}dmg leadgrship of .this committed group of volunteers
Ind I i ‘ is greatly appreciated. Their enthusiasm for the Music Festival and
N/ In ustries, Inc. ring off g : :
‘ untiring efforts to provide financial support, make it possible for
26899 Northwestern Hwy., Suite 400 § S Meadow Brook to maintain a prestigious position among the major

Southfield, Michigan 48034

(313) 353-8960 festivals of the world.

On behalf of the University, the Theatre and Festival, and the
Community, we are grateful to Mary Anne and Philip for their dedica-
tion and leadership.

Joseph E. Champagne
President

QOakland University
29




PAST CHAIRPERSONS

PAST CHAIRPERSONS

The best in classical and popular music performances is the standard to which the Music Festival has aspired since
its inception in 1963. Much of the success of the Music Festival is attributed to the achievements of the Chairper-
sons of the Meadow Brook Executive Committee. Some highlights of this leadership during the past 25 seasons is

portrayed in the following pages.

Mr. and Mrs. Semon Knudsen Mr. and Mrs. Rinehart S. Bright
Chairpersons 1964 Chairpersons 1965
Meadow Brook is established as the summer home of the 18 classical symphonic concerts . . . Robert Shaw heads
Detroit Symphony Orchestra . . . 12 classical symphonic the Summer Music School . . . permanent seating
concerts under the direction of Sixten Ehrling . . . added to the Pavilion . . . Trumbull Terrace built.

Howard C. Baldwin Pavilion built.

Mr. and Mrs. Ben D. Mills Mr. and Mrs. James O. Wright
Chairpersons 1966 Chairpersons 1967
35 classical symphonic concerts . . . Karl Haas is artistic Expansion of Pavilion stage house and Trumbull Terrace
consultant . . . Istomin-Stern-Rose Trio and New York . . . permanent box office built . . . Summer Music
Pro Musica are artists-in-tesidence . . . new Adams road School continues its third season under the direction of
exit designed for south-bound traffic. Robert Shaw.
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Mr. and Mrs. Virgil E. Boyd
Chairpersons 1968

Festival undertakes first venture into field of dance . . .
American Ballet Theatre begins 2 seasons of appearances
. . . Roger Wagner leads the summer choral music pro-
gram . . . James Levine conducts concert performance
Verdi’s “Rigoletto”

Mr. and Mrs. Marvin L. Katke
Chairpersons 1969

Appearance of the New York Philharmonic . . . master
classes and appearances by James Levine, Vladimir
Ashkenazy, and Itzak Perlman.

Mr. and Mrs. E. M. Estes
Chairpersons 1970

Dramatic departure in programming . . . popular music
attractions are added . . . Al Hirt . . . Ramsey Lewis
Trio . . . American Ballet Company concerts . . .

dessert parlor added to Trumbull Terrace.

Mr. and Mrs. John J. Riccardo
Chairpersons 1971

More popglar and variety attractions . . . Ella Fitzgerald
Ce Stevie Wonder . . . Judy Collins . . . Royal Win-
nipeg Ballet . . . expansion of stage house lighting . . .

new rest room facilities on south lawn area.

3



PAST CHAIRPERSONS

Mr. and Mrs. William P. Benton
Chairpersons 1972

Over 40 symphonic, pops, ballet, and modem dance
events scheduled . . . New York Philharmonic . . -
hillside recontoured to expand seating . . . Doc
Severinson . . . Ferrante & Teicher.

Mr. and Mrs. Eugene A. Cafiero
Chairpersons 1974

Oakland University celelbrates it 15 year . . . aweek of
jazz added . . . Benny Goodman . . . Earl “Fatha”
Hines . . . improvement of Trumbull Terrace . . . San
Francisco Ballet.

Mr. and Mrs. Robert D. Lund
Chairpersons 1973

22 pops attractions and 17 classical concerts . . .

National Ballet . . . Vladimir Ashkenazy named artistic
adviser . . . stage house rigging and backstage facilities
are improved . . . Fiedler. . . Kostelanetz . . . Previn.

Mr. and Mrs. Donald E. Petersen
Chairpersons 1975

Tchaikovsky marathon . . . Pennsylvania Ballet . . .

children’s and matinee concerts added . . . Aldo

Ceccato named music director . . . Paul Paray returns
. improvement of box office.
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bucket seats. Intfroduc-
new Regal Gran Sport.
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GT+4 tires —and more. The
available Four-seater Package
even includes luxurious bucket
seats, both front and rear.

Six-passenger room. Even in
its standard form, the Buick
Regal sets new standards. It is
the first 6-passenger American
coupe with 4-wheel indepen-
dent suspension, 4-wheel

Regal
for one.

Regal
for four.

power disc brakes and a multi-
port fuel-injected V-6 engine,
standard.

Buckle up and see your
Buick dedler.

BUICK

A
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Excellence

' ® Having unusual merit; e.g.,
an outstanding community event.
' . ® Marked by superiority, as in highest stan-
e dards of presentation or performance.
® Something to strive for, such as unusual

distinction in enriching public life.

.

F= FRI/;%_' [log (T'Tpv "Tos)]

The Nautilus Configuration: an
inspiration for excellence in science
and engineering.

Rockwell International is dedicated to
excellence in its diverse businesses. And we
are committed to the encouragement of

excellence in all aspects of American ’l Rockwell International
life.
4

...where science gets down to business

Aerospace / Electronics / Automotive
General Industries / A-B Industrial Automation

PAST CHAIRPERSONS

Mr. and Mrs. James McDonald
Chairpersons 1976

Modemn Dance Festival . . . Beethoven marathon . . .
usica Aeterna begins 3 seasons of guest appearances
. . Women’s Committee activities expanded . . .
Barry Manilow . . . Oscar Peterson.

Mr. and Mrs. Richard A. Vining
Chairpersons 1978

Klaus Tennstedt and Vladimir Ashkenazy conduct . . .
New York Pro Arte Chamber Orchestra . . . Leslie
Browne and Patrick Bissell of “Turning Point” appear with
The Ballet Repertoire Company . .. Women’s
Committee reorganized.
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Mzr. and Mrs. John C. Secrest
Chairpersons 1977

Over 50 concerts in 12 weeks . . . Royal Danish Ballet
. . . party tent added . . . luncheon in the Englih
Garden at Meadow Brook Hall benefits the Women'’s
Committee . . . improvement of the sound system, the
entrance, and the grounds.

Mr. and Mrs. Bennett Bidwell
Chairpersons 1979

Neville Marriner named artistic director . . . Eliot Feld
Ballet . . . Detroit Symphony ChamberOrchestra . . .
Treble Clef Gift Shop opened on Trumbull Terrace . . .
appearancesof Victor Borge, Della Reese, and “Four Girls
Four” benefit the Women's Committee.



PAST CHAIRPERSONS

PAST CHAIRPERSONS

Mr. and Mrs. Roger Smith
Chairpersons 1980

Eric Leinsdorf conducts the Chicago Symphony Orches-
tra . . . Jazz Jamboree with Lionel Hampton, Buddy
Rich, and Woody Herman . . . Loretta Lynn .
Neville Marriner conducts Minnesota Orchestra.

Mr. and Mrs. Gerald Greenwald
Chairpersons 1981

Oakland University welcomes new new president, Dr.
Joseph E. Champagne . . . increased number of Detroit
Symphony Orchestra concerts and variety attractions
. . . James Galway and Cleo Laine . . . Phil Donahue
Barbara Mandrell . . . Women’s Committee
sponsors major fund-raiser, The Meadow Brook Fair.

Mr. and Mrs. Harold A. Poling
Chairpersons 1982

Season opens with Bychkov conducting Detroit
Symphony Orchestra . . . Fireworks each night Fourth
of July weekend . . . Kris Kristofferson . . . Judy Collins
. . . Andy Williams . . . Women’s Committee raffles
car . . . season closes with “Hooked on Classics” and
spectacular light show.
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Mr. and Mrs. E Alan Smith
Chairpersons 1983

20th Season of concerts . . . Ehrling, Babini and Staples
repeat opening performance of 1964 . . . Neville
Marriner’s final season as Artistic Director . . . First
Festival Women'’s Fashion Show Benefit.

Mr. and Mrs. Stephan Sharf
Chairpersons 1984

The very first musical at Meadow Brook-7 performances
of “Oklahoma” . . . Blue Grass Marathon . . . US.
Marine Band . . . Cleveland Orchestra . . . more
picnic tables . . . walky-talkys for staff . . . change
Sunday DSO concerts to 6:00 p.m.

Mr. and Mrs. John R. Edman
Chairpersons 1986

Zubin Mehta conducts the Israel Philharmonic during the
50th Anniversary US. Tour . . . one of Liberace’s last
performances New York Philharmonic with
Leonard Bernstein . . . renovation of Trumbull Terrace,
expanded rest room facilities . . . handrails for the
handicapped.

Mzr. and Mrs. Louis Ross
Chairpersons 1985

Another musical“Chorus Line” is a great success .
San Francisco Ballet returns . . . Canadian Brass makes
debut appearance . . . Neville Marriner returns with
London Symphony . . . improvements in sound and
light panel . . . new asphalt path to pavilion . . . DSO
conductors include Berglund, Semkow and
Skrowaczewski.

M. and Mrs. Harold Sperlich
Chairpersons 1987

London Symphony . . . 2 performances of Academy of
St. Martin in the Fields with Neville Marriner . .

Boston Pops Esplanade Orchestra . . . Nofireworks . . .
upgraded sound and light panels . . . new patio furniture
on Trumbull Terrace . . . resurfaced black tops paths.

1988 signals start of new closer relationship between Meadow Brook
and Detroit Symphony . . . New gift shop . . . Waterproofing
Baldwin Pavilion roof.
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1988 MEADOW BROOK MUSIC FESTIVAL
WOMEN’S COMMITTEE

HIGHLIGHTS OF 1988

Mrs
Mrs
Mrs
Mrs
Mrs

VICE PRESIDENT
Mrs. J. Leif Eareckson

RECORDING SECRETARY
Mrs. Michael T. Thomas

FASHION SHOW
Mrs. Stephan Sharf

GIFT SHOP
Mrs. Thomas E. Thomas

Msrs. Raynold L. Allvin
Mrs. Thomas Ankeny
Mrs. Lowell V. Apeseche
Mrs. Richard B. Armstrong
Mrs. Charles H. Ashton
Mrs. Ronald N. Avesian
Mrs. J. Larry Barton

Mrs. William Bonsky
Mrs. Ronald G. Blevins
Mrs. Marylin J. Brooks
Msrs. R. G. Burroughs
Mrs. Frank Caiati

Msrs. Ralph A. Caponigro
Mrs. Stanley L. Capp
Msrs. Silvio Ciccone

Msrs. Joseph Collins

Ms. Francis J. Cook
Mss. John B. Costello
Mrs. George Czanstke
Mrs. Gerald L. Decker
Mss. J. Leif Eareckson
Mrs. John R. Edman
Msrs. Allan Enis

Mr. James R. Fowler

Mrs. Harvey S. Freeman
Msrs. Philip E. Gerwert
Mrs. Mary E. Gill

Mrs. Alfred H. Grava
Mss. G. Michael Hanahan
Mrs. James C. Hart

Msrs. Royal C. Hayden, Jr.
Mrs. Kenneth D. Holloway
Mrs. James W. Hulen

PAST PRESIDENTS

PRESIDENT
Mrs. Harry D. White, Jr.

CORRESPONDING SECRETARY
Mss. Gerald L. Decker

FINANCIAL SECRETARY
Mss. Daniel D. Tamburo

ADVISORY BOARD

MEMBERSHIP
Mrs. Frank Nowak

RAFFLE
Msrs. Leland LeBlanc

COMMITTEE MEMBERS

Msrs. Henry C. Johnson
Mrs. Arthur L. Jones
Mrs. Ian Kinoshta

Mrs. Keith Kleckner
Mrs. Roy Knudsen

Mrs. Richard G. Koenig
Mrs. Karl Kristen

Msrs. J. Donald LaCroix
Msrs. Leland Le Blanc
Mrs. Wayne A. Lundy
Mrs. Gerald L. Maas
Mrs. Joseph Mack

Mrs. Robert J. Mack
Mrs. Robert A. Maddock
Mrs. R. Bruce Martin
Mrs. George T. Matthews
Mrs. Milton J. Miller
Mrs. Richard Miller
Mrs. Eugene R. Mitchell
Mrs. William L. Mitchell
Mrs. Edward Nakfoor
Mrs. Robert L. Nance
Mrs. Frank Nowak

Mrs. Robert Pancoast
Mrs. James Parrott

Mrs. Ronald B. Petrella
Mrs. O. L. Pfaffmann
Mrs. Harold A. Poling
Mss. John Prokop

Ms. Martha J. Reuther
Msrs. John E. Rhame
Mrs. Mark A. Richards

PARLIAMENTARIAN
Msrs. Philip E. Gerwert

PAST PRESIDENT, EX-OFFICIO
Mrs. Richard B. Armstrong

NOMINATING
Mrs. Donald Robertson

WAYS AND MEANS
Mrs. Ralph A. Caponigro

Mrs. Donald Robertson
Mrs. David Rodwell

Mrs. William M. Rogers
Mrs. Herman Rosenbusch
Mrs. Luben Scheff

Msrs. John Schneider
Mss. John H. Schwartz
Mrs. David W. Scott
Mrs. Walter L. Scutt
Mrs. John C. Secrest
Mrs. Stephan Sharf

Mrs. Harold L. Sharp
Mrs. Gerald L. Shultz
Mrs. Robert Smith

Miss Nathalie Stevenson
Mss. Jack Stroebel

Mrs. Robert W. Swanson
Msrs. Daniel D. Tamburo
Mrs. Michael T. Thomas
Mrs. Thomas E. Thomas
Mrs. Douglas M. Thomton
Mrs. Gordon Tietmeyer
Mrs. Donald D. Tweedie
Mrs. Marc Twinney

Mrs. Richard A. Vining
Mrs. Ronald H. Vogt
Mrs. Ramon A. von Drehle
Mrs. Harold L. Walters
Msrs. John R. Waski

Mrs. David S. Weatherell
Mrs. Harry D. White
Msrs. Ronald Wonboy

HONORARY MEMBERS

Executive Committee

Donna Decker, Corresponding Secretary, Ruth Thomas, Recording Secretary,
Jody Eareckson, Vice President, Nancy White, President, Missing, Marie
Tamburo, Financial Secretary

. e .
Raffle Chairperson Fashion Show Committee
Diane LeBlanc Jody Eareckson, Diane Waski, Rita Sharf, Chairperson, Marge Ashton,

Lillian Nakfoor, Verena Rhame, Pat Gerwert

e
Gift Shop Committee

Dona Decker, Elaine Tweedy, Betty Miller, Crystal Thomas, Shop
Manager, Marcia Rogers, Missing, Marie Tamburo

. Francis A. Engelhardt
. Fredrick Stare

. David W. Scott

. Douglas M. Thomton
. O. L. Pfaffmann

Mrs. Eugene R. Mitchell
Mrs. Thomas E. Thomas
Mrs. Wayne A. Lundy
Mrs. Richard B. Armstrong
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Msrs. Philip E. Benton, Jr.
Mrs. Joseph E. Champagne
Mrs. Francis A. Engelhardt

Mts. Donald D. O’'Dowd
Mrs. Frederick Stare
Mrs. George T. Trumbull
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CADILLAC ALLANTE.
World-class, ultra-luxury, Cadillac style.

For those who are fortunate enough with a sequential-port, fuel-injected Driver and passenger enjoy thef @ Unique convertible top require more than two hours’ z
to write their own rules, there is V8. And Allanté is first with the Bosch ~ custom fit of 10-way Recaro sedf! three oiciss windows service or overnight work. CADILLAC ALLA NTE
Cadillac Allanté. [T anti-lock braking system, standard.  Virtually every other conceivaly’ ?O'F')QR? g?f"(58 lﬁ:‘.) ; T !
From the designer of Ferrari and convenience also comes stan Gt installs withou Your personal invitation.

Rolis-Royce. A new concept in two-passenger The only extra-cost option: a odf 100ls Your Cadillac dealer invites H E ON LY WAY TO TRAVEL
Cadillac commissioned Pininfaring, automobiles: Cadillac comfort. cealed cellular mobile telephy you to discover the ulfra-lux- |S CAD' I_LAC STYLE
SpA, of Turin, ltaly—designer of the With nearly five feet of shoulder world’s {irst 7-year/ ury roadster unlike any that .
Ferrari Testarossa and Rolls-Royce room, Allanté defies the traditional Turns the wind into a whisper. $°00-milc assurance plan.  has come before it—Allanté.

Camargue—to design and hand- space constraints of a roadster. Its Allanté redefines open-air moff Allanté /ssurance Plan

craft the coachwork of Allante. pass-through trunk even accepts skis  ing, because with the top dowlf €S fo the entire car* It "Except for tires which are warranted by

A high-output V8 roadster with and other long cargo with a fotal of highway speeds, you and yourl§“9es err=rgency road oSl il V%‘.‘t'.gg%"f'ac

European road manners. 16.25 cubic feet of space—the largest  passenger can hold a normal @€ and rental vehicle RS IRt wenty AL EHED

Response is eager, instantaneous— trunk of any roadster sold in the US. sation. This year-round roadsteff/'$1oNs should your Allanté may apply. B0 ar G




Gl’adu ate SChO Olo ) 1988 Meadow Brook Music Festival/Theatre

Executive Committee

Mr. Goodwrench is constantly technology. So he knows how No one knows your GM car Mr. and Mrs. Philip E. Benton, Jr., Qenexal Chairpersons
going back to school. Getting your GM car is supposed to work.  better. No one. Mr. Goodwrenc| Mt. and Mrs. Lloyd E. Reuss, Vice Chairpersons
advanced training at GM And what to do if it doesn't. has genuine GM parts designe Mr. and Mrs. Harold K. Sperlich, Past General Chairpersons
Regional Training Centers The next time your GM car specifically for your GM car.
throughout the United States. needs repairs, take it to the Including GM Goodwrench Advertising and Marketing Long Range Plarning
Taking courses in turbocharging, man who’s factory-equipped sc Pads. M. and Mrs, Peter A. Schweitzer Mr. and Mss. John R. Edman
ABS braking systems, electronic  with the latest technology. .. Ask for . . . . s .
instrumentation and all the latest  Mr. Goodwrench. : Corporate Subscription Sales Public Relations
Mr. and Mrs. William Bournias Mr. and Mrs. Arnold S. Hirsch
Mt. and M. Nicholas V. Scheele
Mr. and Mss. John J. Holton Program Advertising
Mr. and Mss. Walton A. Lewis Mr. and Mrs. Frederick K. Cody
Mt. and Mrs. Donald A. Pais Mt. and Mrs. Harold E. Allen
Mr. and Mss. Thomas T. Stallkamp Mr. Joseph A. Campana
Mr. and Mrs. H. Wayne Wells Mr. and M. Philip Guarascio
Mr. and Mrs. L. Gene Stohler
Festival Women’s Committee Mr. and M. John B. Vanderzee
Mt. and Mrs. Harry D. White, Jr.
Rochester Festival Club
Finance Committee Dr. and Mss. Richard G. Brooks
Mr. and M. Clinton D. Lauer Dr. and Mss. Thomas A. Cook
Mr. and Ms. Donald A. Pais Mr. and Mss. Paul Haig
Mr. and Mrs. David R. Platt
Mr. and M. John E. Rhame Theatre Guild

Mr. and Mrs. Nelson D. Parsons

Corporate Finance Captains

R. E. Acosta D. W. Griffin B. D. Price
Robert ]. Binder T. A. Guith L. R. Raines
Gilbert P. Burford R. E. Hatfield J. D. Russell
Elaine Claire Richard Haupt N. P. Sneath

C. T. Coen James C. Hitchcock Paul T. Sullivan
E E. Cooney Clare Horwood Sandee Tarantowicz
A. Crawford J. G. lamarino H. R. Warburton
T. G. Dickman R. A. Majeske J. T. Watson

W. J. Drerup Dan Marion R. M. Yost

Keith W. Dunbar R. L. McBride R. D. Zella

R. Gardhouse
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SPECIAL ACKNOWLEDGMENTS | 1988 MEADOW BROOK
ROCHESTER FESTIVAL CLUB

THE KRESGE FOUNDATION
The Meadow Brook Music Festival expresses its appreciation to one of its most important benefactors — The Kresge CO-CHAIRPERSONS
Foundation. Dr. and Mrs. Richard G. Brooks
In 1964 when the Festival was a dream, the Kresge Foundation made a $76,000 gift to the capital fund in memory of civic Dr. and Mrs. Thomas A. Cook
leader and foundation trustee, Howard C. Baldwin, for whom the pavilion is named. A second gift a year later of $50,000 Mt. and Mrs. Paul Haig
made possible the permanent seating in the pavilion. Subsequently the Foundation provided an additional capital grant of
$33,000 which provided additional dressing rooms below stage, new electrizal circuits, a sound reinforcement system and COMMITTEE
new restroom facilities. A grant of $145,000 provided for the repair work in the pavilion and a box office addition in 1977. A ‘
Most recently, a grant of $100,000 has been used to upgrade the lighting system, structural improvements in and around thy nd Ms. Jonathan Borenstein Dr. and Mrs. David Hollett Mr. and Mrs. Kerry MacVay
stage area, paving the service road and loading dock area, painting of the seats and girders, and general repair. Dr. and Mrs. Kenneth Cerny Mr. and Mrs. Fred Houghten Mt. and Mrs. Brad Mitzelfeld
nd Mrs. Paul Chastney Mt. and Mrs. Noel Huyck Mr. and Mrs. David Monroe
LULA C. WILSON TRUST vr. and Mrs. Pk}xlilll%ulmone Mr. and M. Patrick Karpen Mr. and Mrs. George A. Noakes
Mr. and Mrs. Jo ziurman Mr. and Mrs. Te
The original gifts of the Lula C. Wilson Trust provided the concert shell for the stage house of the Music Festival. The Dr. and Mrs. William Ebinger M. and Mg Reizr}?;lriie? Ize hl ﬁr. anj ﬁrs 5037 E. ParFott
well-known excellent acoustics of Meadow Brook distinguishes the Music Festival as one of the front-rank concert and T Michael Gl ‘ ‘ - et r. and Mrs. Vern A. Pixley, 11
ampitheatres in North America. Dr. and Mrs. \X/lcl 1 ae GaSSd I\D/Ir. and Mrs. Walter Kubinski Mr. and Mrs. Charles L. Schmitz
Mr. and Mrs. William Goudie r. and Mrs. William Kul . '
The continuing support of the Lula C. Wilson Trust assists the Music Festival in providing the finest cultural programs to Mr. and M: Ba;alrgcilrllz. Ll;vtzeik Mr. and Mrs. David Shellenbarger

enrich the community as a whole.

MRS. GEORGE T. TRUMBULL

The original gift of Mr. and Mrs. George T. Trumbull made possible the construction of the Trumbull Terrace dining facil-
ity, and patrons of the Meadow Brook Music Festival continue to benefit from their generosity. Mrs. Trumbull has provide
improvements to Trumbull Terrace, the magnificent flowers on the grounds, and the tables and chairs in the Cafe Prome-

nade. We are grateful for her continued interest and support.

MEMORIAL CONCERTS
June 16 — Opening Night August 5 — Chicago Symphony
V. Everett Kinsey Memorial Concert Nancy Schucart Molasky Memorial Conce
July 29 — Cleo Laine & Michael Feinstein August 13 — Ray Charles & Smothers Brothers « #
Louis C. Goad Memorial Concert John S. Judd Memorial Concert llgfaa‘:lge ?dD Pickl_?tpoks, c{:@rpersons; Tom and Pat Cook, co-chairpersons;
an 1ane aig, co-C alrpersons

)

September 6 — Rogers & Hammerstein’s “Carousel”
George T. Trumbull Memorial Concert

FESTIVAL CO-SPONSORS
The Meadow Brook Music Festival acknowledges the generous support of its co-sponsors
The Detroit News WUOM/WFUM
The Detroit Free Press WJR
The Observer & Eccentric Newspapers WJzz
Hudsons WQRS

Thursday and Sunday Detroit Symphony Concerts are the
Chrysler Concert Series
made possible through the generosity of the Chrysler Corporation Fund

L

The kick-off brunch, Sunset Terrace March 6, 1988

11, Sunset Terrace March 6, 1988

The Meadow Brook Music Festival is funded in part by grants from the Michigan Council for the Arts and the National Endowment for the Arts.
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1988 MEADOW BROOK

ROCHESTER FESTIVAL CLUB

Major Donors

Dr. and Mrs. Lee H. Anschuetz
Dr. and Mrs. Jaime V. Aragones
Mr. and Mrs. James R. Avery

Mr. and Mrs. Robert L. Badgero
Dr. and Mss. John V. Balian

Mr. and Mrs. Anthony V. Battaglia
Mr. and Mrs. William R. Bleisch
Mr. and Mrs. David D. Bratton
Dr. and Mrs. Richard G. Brooks
Dr. and Mrs. Roger C. Byrd

Mr. and Mrs. Charles E. Chambliss
Mr. and Mrs. Carroll B. Chapman
Mr. and Mrs. Lester Paul Chastney
Mr. and Mrs. Harold R. Coltman
Dr. and Mrs. Thomas A. Cook
M. and Mrs. John O. Cracium
Mr. and Mrs. John R. Curtin

Mr. and Mrs. A. Davis

Mr. and Mrs. Richard J. DeLoof
Dr. and Mss. Frank N. Derr

Mr. and Mrs. Ronald J. Dichtel
Mr. and Mrs. Richard W. Dilloway
Mr. and Mrs. Al W. Dittrich

Dr. and Mrs. Peter A. Duhamel
Mr. and Mrs. Donald K. Easley
Mr. and Mrs. Warren W. Ebey

Dr. and Mrs. William L. Ebinger
Mr. and Mrs. H. Bernard Ernst
Dr. and Mss. Arthur D. Even
Federal Mogul Corporation

Dr. and Mss. Dean S. Fields

Mr. and Mrs. Duane R. Finch

Mr. Donald D. Foss

Mr. and Ms. Keith D. Gardels
Dr. and Mrs. Melvin J. Gay

Mr. and Mrs. Michael Glass

Mr. and Mrs. R. Raymond Gorshe
Mr. and Mrs. William R. Goudie
Mr. and Mrs. Dale E Hanson

Mr. and Mrs. David Hollett

Dr. and Mrs. James V. Huebner
Mr. and Mrs. Noel C. Huyck

Mr. and Mrs. Edward Ingalls
Jacobson's

Mr. and Mrs. Robert H. Jeske

Mr. and Mrs. William H. John
Mr. and Mrs. Kenneth D. Johnston
Mr. and Mrs. Steven Kavulich

Dr. and Mss. John S. Kerns

Mr. and Ms. Richard B. Kiehl
Mr. and Mrs. Wesley L. Koch, Jr.
Mr. and Mrs. Fred Kort

Mr. and Mrs. Ross Lindsay

Mr. and Mrs. M. W. Markwardt
Mr. and Mrs. Robert S. Martin
Mr. and Mrs. Michael D. McCoy
Mr. and Mrs. Robert J. Meyer

Dr. and Mrs. Thomas Millman
Dr. and Mrs. Moufid Mitri

Mr. and Mrs. William A. Mitzelfeld
Mr. and Mrs. Douglas E. Monks
Mr. and Mrs. David C. Monroe
Mr. and Mrs. Patrick E. Moran
Mr. and Mrs. Daniel T. Murphy

Mr. and Mrs. Arthur C. Nesse

Mr. and Mrs. Roy E. Parrott

Mr. and Mrs. Joseph H. Perk

Mr. and Mrs. George D. Poffenberger
Mr. and Mrs. William R. Potere, Jr.
Dr. and Mrs. Steven C. Reynolds
Mr. and Msrs. Peter Roemer

Mr. and Mrs. Thomas M. Schaden
Mr. and Mrs. Charles L. Schmitz
Mr. and Mrs. Kenneth A. Schwark
Dr. Walter ]. Sepura

Mt. and Mrs. David E Shellenbarger
Mr. and Mrs. James M. Shook

Mt. and Mrs. G. Graham Silox

Mr. and Mrs. David Fred Smith

Dr. and Mss. Richard G. Somerlott
Mr. David W. Steffes

The Strombecker Corporation

Dr. and Mrs. Ever A. Swanson

Mr. and Mrs. Gerald A. Tarquinio
Mr. and Mrs. Kenneth A. Tippery
Dr. and Mrs. Raymond L. Tremblay
Mt. and Mrs. Duane W. Utech

Ms. Janet K. Varner

Mr. and Mrs. Herman Walker

Mr. and Mrs. William R. Wallin
Mr. and Mrs. Clarence E. Whitbey
Mr. and Mrs. Donn Whitmer

Mr. and Mrs. Robert W. Wysocki

Contributors

Dr. Larry K. Aagesen

Mt. and Mrs. Joseph W. Albright, Jr.
Mr. and Mrs. Donald L. Anderson
Avon Broach & Production Co.
Dr. and Mrs. Thomas Bailey

Mr. Richard E. Balamucki

Dr. Bradley Barnes

Mr. and Mrs. George Bashara, Jr.
Mr. and Mrs. Donald W. Beattie
Dr. Richard J. Bingham

Dr. Kenneth J. Bonk

Mr. and Mrs. Jonathan R. Borenstein
Mrs. Edward N. Bowen

Mr. and Mrs. Larry R. Bruzzese
Mt. and Mrs. William R. Bullard
Mss. R. G. Burroughs

Mr. and Mrs. James B. Carano
Dr. and Mrs. Kenneth Cerny
Mr. and Mrs. James D. Cirar

Mt. Charles Cohen

Ms. Connie Crane

Mr. and Mrs. Wendell D. Creps
Sue Crow, Merrill Lynch Realty
Mr. and Mrs. William Crum

Mr. and Ms. Phil Culmone

Mr. and Mrs. A. Davis

Mr. Ted Deane

Mr. and Mss. Paul L. Drinkard
Dr. and Mss. John ]. Dudek
John and Kathy Dziurman

Dr. and Mrs. William L. Ebinger
Mr. and Mrs. Larry A. Edwards
Mr. and Mrs. Thomas E. Evans
Dr. Horace Floyd

Dr. and Mrs. Ross E. Forbes

Dr. and Mrs. Donald P. Fox

Mr. and Mrs. William Fox

Mr. and Mrs. John P. Frederick

Mr. and Mrs. Stephen B. Gain

Mr. and Mrs. Robert N. Garlick

Mr. and Mrs. Leonard Gay

Mr. and Mrs. Kenneth L. Gertz

Dr. and Mss. Daniel S. Gilmore

M. and Mrs. Dennis Gormley

Greater Rochester Chamber of
Commerce

Mr. and Mrs. William C. Gruebnau

Mr. and Ms. Vito Guida

Mr. and Mrs. Robert W. Hague

Mr. and Mrs. P. R. Haig

Dr. and Mss. Arch H. Hall

Mr. and Mrs. James Hardy

Dr. and Mrs. William W. Hardy

Mr. and Mrs. Steven A. Harms

Mr. and Mrs. Peter J. Harris

Mr. and Mrs. Carl A. Hasselwander

Mr. Robert A. Head

Mr. and Mrs. William Henson

Mr. and Mrs. Jack Herzberg

Mr. and Mrs. Robert Higginbotham

Mr. and Mrs. John G. Hoagland

Mss. S. Horner

M. and Mrs. George Horter

Mr. and Mrs. Fred D. Houghten

Mayor Billie Ireland

Mr. and Mrs. Theodore Jacob

Mr. and Mrs. Daniel J. Jarackas

Mr. and Mrs. Paul V. Jobst

Dr. and Mrs. Robert H. Johnson

Mr. and Mrs. Richard O. Kageff

Mr. and M. Patrick N. Karpen

Mr. and Mrs. Kent B. Kelly

Mr. and Mrs. Brian W. Kett

Mr. and Mrs. Terry S. King

Mr. and Mrs. R. W. Kirkman

Mr. and Mrs. Thomas Klein

Mr. Roger L. Knapp

Mr. and Mrs. Marvin Koler

Dr. and Mrs. David Kontry

Dr. and Mrs. Bruce Kresge

Mr. and Mrs. William Kulczak

Dr. and Mss. Carl E. Kuntzman

Mr. Julius Kusey

Mr. and Mss. Richard Lantzy

Mr. and Mrs. Bayard E Lawes

Mr. and Mrs. Warren R. Lepp

Mr. and Mrs. David B. Littleton

Mr. and Mrs. Richard E. Lowrie, Jr.

Mr. and Mrs. Daniel D. MacLeish

Mr. and Mrs. Kerry A. MacVay

Dr. and Mrs. Fredrick Maibauer

Mr. and Mrs. Robert H. Martin

Mr. and Mrs. Jack Mason

Mr. and Mrs. Joseph M.
Masternick, Jr.

Mr. and Mrs. Dan K. Matthews

Mr. and Mrs. Thomas J. McDowell

Mr. Patrick J. McKay

M. and Mrs. Edward McKibbon

Wi regret the omission of those names received too late for publication

Judge and Mrs. Gerald McNally

Connie Mercer, Whims Insurance

Dr. and Mrs. Joseph Messana

Mr. Ronald E. Michalak

Mr. and Mrs. Wm. Bradley Mitzelfel

Mr. and Mrs. Lamont A. Mitzelfeld

Mr. and Mrs. John Modetz

Ms. Rose Mary Murphy

Mr. and Mrs. Alton H. Myers

Ms. Marilyn P. Nix

Mr. and Mrs. George A. Noakes

Mr. and Mss. J. Douglas Otlewski

Mr. and Mrs. Edgar E. Parks

Dr. and Mrs. Andrew Pasternak

Mr. Richard A. Pavelek

Mr. and Mrs. David Pearcy

Mss. John Peterson

“The Pharmacy”

Mt. and Mrs. David C. Phelps

Mr. Jerzy Pietrzyk

Mr. and Mrs. Vern A. Pixley, II

Mr. and Mrs. George Poffenberger

Mr. and Mrs. Robert E Potere

William R. Potere Funeral Home, I

Mr. and Mrs. Thomas ]. Pratt

Mr. and Mrs. Jerry K. Pruitt

Dr. and Mrs. Thomas J. Przybylski

Mr. Thomas M. Pulte

Dr. and Mss. Ulrich Ringwald

Mr. and Mrs. David D. Robinson

Mr. and Mrs. William A. Rosso

Mr. and Mrs. Dennis B. Ruen

Mr. and Mrs. Thomas F Russell

Dr. and Mrs. Robert M. Savin

Mr. and Mrs. Wilhelm A. Schme

Dr. and Mss. John M. Schultz

Mr. and Mrs. James L. Scovic

Mr. and Mrs. George E.
Sementkowski

Mr. and Mrs. Arthur L. Sezwick

Dr. and Mss. John M. Siemianowski

Mr. and Mrs. Michael L. Skiles

Drs. Joel and Kathy Smiler

Mr. and Mrs. Raymond A. Smith

Straka, Jarackas and Co.

Mr. Don Steele

Mr. and Mrs. Stephen C. Steep

Mr. and Mrs. David C. Stone

Mr. and Mrs. Ray A. Sutherland

Drs. King & Elaine Tan

Mr. and Mrs. Lawrence R. Ternan

Mr. and Mrs. Eugene A. Timm

Mr. and Mrs. Arthur ]. Tonna

Dr. and Mss. Brian G. Tyler

Mr. and Mrs. ]. Terry Upton

Mr. Thomas Varner

Mr. and Mrs. William M. Walker I

Dr. and Mrs. Marvin Weisman

Mr. and Mrs. James Western

Mr. and Mrs. Charles W. Williams

Mr. and Mrs. Stanley L. Wilson, Jr,

Mr. and Mrs. Maxwell I. Wolf

Mt. and Mrs. Richard J. Zunker

Victorian hard stone cameo with yellow gold edge.

Custom - Modern - Antique - Estate

PR. HAIG JEWELERS

436 Main Street » Rochester * Michigan 48063
313+ 652 « 3660
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steering systems,

engine components,

occupant restraints, [ ~ ’ « M
electrical and electronic controls, g
fasteners... ;

worldwide.
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TRW Automotive Sector
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URON THE

The Search for Qualty and OOD TIMES.

Performance Leads to Dana.

Dana...more than 37,000
people committed to total
quality, worldwide. . . supply-
ing original equipment manu-
facturers and replacement
parts distributors with a variety of products and service
for highway vehicle, mobile off-
highway, and industrial equipment
applications. Our products and ser-
vices include drivetrain components,
engine parts, chassis products, fluid
power
systems, industrial power
transmission products

and specialized financial
Services. I\/Iultl national. mult-
faceted and multi-
talented. That's
Dana. Toledo,
Ohio 43697

When you've got beer
as good as Stroh'’s and
Stroh Light, with the
smooth, consistent
~ taste only
fire-brewing
can deliver, it's
easy to keep
the good times
going. All you've
gotto dois pour.

ZDANA



DETROIT SYMPHONY ORCHESTRA

Gunther Herbig, Music Director

DETROIT SYMPHONY ORCHESTRA

Gunth i
and the Orchestra took part in the first complete symphonic Musi elt')Herblg
radio broadcast. At the 1934 Chicago Century of Progress Expo usic Lrector

Antal Dorati

sition, as the Ford Symphony, they played two concerts a day fo
94 days with a total audience of over one million visitors. From
this success sprang the Ford Symphony Hour radio broadcasts,
which continued until 1942.

Following Gabrilowitsch’s death in 1936, the Detroit Sym-
phony was led by a duo regime of American conductor Victor

Stephen Stein

Conductor Laureate

Eric Freudigman

Leslie Dunner

Kolar and Franco Chione of Italy. By 1942, labor and manage- Affiliate Artist ; )
ment difficulties forced suspension of the season. When it f ¥ Conigsaicr Director of Choruses Assistant Conductor
resumed concerts in 1944, German conductor Karl Krueger was Violins Bruce Smith*
at the helm. During his tenure Detroit’s Music Hall became th e Jors:cix Sm'.thl_ N Craig Rifel Contrabassoon
Orchestra’s new home. Krueger's resignation in 1949 again led mmgpﬁe:, Jais w:r'f;; Doagld Dywifision Lyell Lindsey
the Orchestra to disband for two seasons. Morchl . Marshall Hutchinson Horns
: ol ortchikian Violas Raymond Benner
John B. Ford, brought the Detroit Symphony back to life in i (TS AR BWocardd Begerte Wadezt
1951 with the consolidated support of unions, corporations, Gold M;ﬁ\r;:rk N Harp Bryan Kennedy
foundations, individuals and the public at large. French conduc f James VanMalkenburg-++ Blyse Mo Corbin Wagner
tor Paul Paray was appointed Music Director, beginning a reign ssistant Concertmasters Philip Porbe g Flutes Willard Darling
which lasted until his retirement in 1962. Under Paray’s leader- Buditeky® Vincent J. Lionti Ervin Monroe+ Mark Abbott++
ship the Orchestra made over 65 recordings, continued its radiq rite LeRoy Fenstermacher Shaul Ben-Meir Keith Vernon
broadcasts, and in 1956 moved to the newly built Ford pe-Andrews* IV—[VaT Hcéumﬁ" g‘f::}’:nﬁag;it + Trumpets
Auditorium. rancis alter Evic n Ramon Parcells+
Swedish conductor Sixten Ehrling, who succeeded Paray fro Gerstel Gary Schnerer Piccolo Kevin Good
1963 to 1973, introduced an era of adventuresome music Zonas gat},‘e““e Compton Clement Barone Alvin Belknap++
making, including 24 world premieres. He also became the edenzohn* G:rlld lﬁli?d Oboes Trombones
Music Director of the newly created Meadow Brook Music &a“ﬁ“az* Dam/? ] ef?ersw Donald Baker+ Raymond Turner+
Festival, the permanent summer home of the Detroit Symphon Sne;éilrt:aSm'th* Violoncell Shelley Heron Joseph Skrzynski
Aldo Ceccato served as principal conductor during the 1973-7 Ourada Strubllef" I 1lo %ns.e . Robert Sorton++ Nathaniel Gurin++
season, and as Music Director until 1977. Toth* m}:mei cmg 4 Treva Womble Randall Hawes
Antal Dorati became the ninth music director of the Detroi iret Tundo* Chair . English Horn Tuba
Symphony Orchestra in September 1977. During the four foll Woolley* Marey Chanteaux+ + Treva Womble Wesley Jacobs+
ing years, the Orchestra flourished and gained intemational d Violins John y-rhurmaiaux Clarinets Timpani
attention through festivals, opera productions, and tours to the Applegate+ Mario DiFiore Douglas Comelsen Salvatore Rabbio+
Since its founding 73 years ago, the Detroit Symphony east Coast. esnick++ Debra Fayroian* Laurence Liberson++ Robert Pangborn+ +
Orchestra has played to thousands of audiences, received high In November 1980, Antal Dorati resigned as the Detroit Sy Score Barbara Hassan Oliver Green Percussion
acclaim at home and on tour, and eamed a reputation as one o phony’s Music Director effective May 1981 and became the Fenstermacher Carole Gatwood* E-flat Clarinet Robert Pangborn +
the country’s leading symphonies. Orchestras Conductor Laureate. Israeli conductor Gary Bertini Cyncynates Haden McKay* Laurence Liberson Norman Fickett++
Today's Orchestra is a testimony to the vision of a group of served as the Symphony’s music adviser for the next two seaso ?“he'* Dennis P a‘ke;* Bass Clasinet Raymond Makowski
civic-minded women who sponsored the first Detroit Symphony German conductor Gunther Herbig became the Detroit Sy h/{;’ggrg* Paul Wingert Oliver Green Sam Tundo
concert. Through their efforts the Detroit Symphony Society phony’s tenth Music Director in September 1984. Under his e Oix Basses Bassoons Librarians
gave a trial concert under the baton of Weston Gales, a 27-year direction, the Orchestra made its first Camegie Hall appearan Downs Robert Gladstone + Robert Williams+ Elkhonon Yoffe
old church organist and conductor. He led the Symphony’s first in four years, performed at the 1985 Casals Festival in Puerto Hung* Stephen Molina++ Victoria Klm'ams Charles Weaver, Assistant
public concert on November 19, 1914, and remained as Music Rico, played a special concert celebrating the 99th birthday of Murphy* ya’“m }J;“;OW.SkY Paul Gansong-+-+ Personnel Managers
the Statue of Liberty, and jointly commissioned — along with Robbins* s::;i:n dela?ds Lyell Lindsey Oliver Green

Director until 1917.

Following two seasons of guest conductors, in 1919 the Orches-
tra engaged intemationally known pianist-conductor Ossip
Gabrilowitsch. Which resulted in a golden age which lasted
until 1935.

Under Gabrilowitsch, the Orchestra reached new levels of
achievement. He oversaw the building of Orchestra Hall, the
new home of the Detroit Symphony, and formed the Detroit
Symphony Choir. With Arthur Schnabel in 1922, Gabrilowitsch

Camegie Hall and the American Symphony Orchestra League

— a piano concerto from Pulitzer Prize-winning composer Elle

Taafe Zwilich scheduled for its world premiere in June 1986.
Orchestra returns regularly to Camegie Hall under his directio
His first two years in Detroit also brought the formation of the
Detroit Symphony Chorus and Chorale, as well as artistic dire
tion of the Orchestras 8-week summer concert season at the
Meadow Brook Music Festival.

+Principal

Stephen Molina, Assistant

+ + Assistant Principal
These members may voluntarily revolve seating within the section on a regular basis.
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Chrysler designed it to seat seven, but

advertising put 400,000 people inside.

Chrysler Motors™ hugely successful
introduction of the Plymouth Voyager grew
out of a unique partnership between two
companies that share one belief: The key
to successful advertising is being Close
to The Customer.

This profoundly simple philosophy has
just two moving parts: 1) The country’s
largest network of offices, which puts us in
contact with America at a grass roots level,
and 2) A belief that there is no such thing
as overservicing a client.

In the case of the Voyager, even before
it was fully designed, Bozell, Jacobs, Kenyon
& Eckhardt worked closely with Chrysler
to define this totally new category of

_ vehicle. And the market

We worked closely with their customers
as well, conducting wave after wave of
research with thousands of consumers to
position the Voyager in the most profitable
niche possible.

We worked with engineers and
designers. Then with customers in every
region of the country. Because we have
offices in every region of the country.

And what was the result of being this
close to the customer? A product so
successful that it ranks first in customer
satisfaction among all minivans, domestic
or import¥ So successful that Chrysler
can’t make enough of them, even after
opening a second plant. So successful that
Ford is even now working to develop a
front-wheel drive minivan, in an effort to
capture part of the lucrative market that
the Chrysler/Bozell, Jacobs, Kenyon &
Eckhardt partnership created.

Someday, we suspect, every major
agency will “create” some version of our
Close to The Customer philosophy. But
unless they copy our system of 8 full service
and 17 client service offices, strategically
located to capitalize on America’s unique
regional diversity, the closest they’ll get to
most of your customers is 30,000 feet
in the air.

If that’s not close enough for
you, we suggest you call us.

*Source: ].D. Power & Assoc. 1987 Comf)act Truck CSI/customer
satisfaction with product quality and dea

e

er service on 1986 models.

Bozell, Jacobs Keryon & Eckhardt

“Close to The Customer”

We are a caretel™, a new
hotel style healthcare facility
for seniors.

We are a community of
interior neighborhoods with
individually styled rooms,
restaurant style dining and a
downtown area.

We are the next place for
Grandma and/or Grandpa to
live happily and comfortably.
A fun place, where family and
friends are always welcome to
visit. . .and stay awhile.

We are recognized nationally
as one of America’s innovative
senior healthcare facilities.

Rachwaod Inn
Borden Court

3500 W. South Blvd. just east
of Adams Rd. in the

Wellington Village Complex,
Rotchester Hills.

For more information

852-7800




In the American Tradition

America has always been known as the Land of Opportunity, a lang
of growth. In the great American tradition, Liberty State Bank & Trus
has been providing growth opportunities for businesses
since 1918. During all those years, we’ve continued to
grow. . . because we’ve helped our customers grow.
With commercial loans, innovative financi
services, and expert advice.

Ifyoubelieve Americais still the Lang
of Opportunity, come to Liberty.
Together, we can prove it.

Big Names
in the
Fast Lanes

lanes of today’s world’s leading manufacturer earned a leadership position.

* technology, four of charge-air systems for diesel
out in front—the and gasoline engines.

Signal brand names.

With advanced design,

engineering and manufacturing

Spark plugs? Autolite spark capabilities, Allied-Signal is

brake systems or plugs and oxygen sensors are positioned around the globe to
k for Bendix, built for exceptional durability give you complete automotive

vected name in and reliability. technology support.

riction materials.

Filters? Fram is the best-known Stay in the fast lanes—with
r seat belt restraint and most preferred name in air, Allied-Signal.

SYS dix is the total oil, fuel and transmission filters AllisiSignal Avitatotie
IM M l_jmdty S‘tate | - ler. for cars, trucks and other vehicles. World Headquarters
w‘hnd &nk bw ‘» 24 lvanced turbo- Bendix, Fram, Autolite and P.O. Box 5029

MEMBERS FDIC for Garrett, the Garrett are names that have Southfield, Michigan 43086

An affiliate of Huntington Bancshares, Inc.

“Financially Speaking, It's the Voice of Experience.”
Executive Administrative Offices, (313) 362-5000



URSDAY, JUNE 16
UNDAY, JUNE 19

| hrysler Concert Series

J ETROIT SYMPHONY ORCHESTRA
Jerzy Semkow, conductor

: Jean-Bernard Pommier, pianist

Concerto for Piano and Orchestra,
No. 1 B-Flat Minor, Opus 23
Allegro non troppo e molto maestoso
Allegro con Spirito
Andantino semplice: Prestissimo
Allegro con fuoco

Intermission

Symphony No. 5, E Minor, Op. 64
Andante; Allegro con anima
Andante cantabile, con alcuna licenza

Valse: Allegro moderato
Andante maestoso; Allegro vivace

Mercury Records

‘ cert Series is made possible by the generous support of a grant from the
‘ on Fund.

official piano of the Detroir Symphony Onchestra and the Meadow

val,

Jerzy Semkow, Music Advisor of the
Rochester Philharmonic Orchestra, has
gained an international reputation
through his appearances with the world’s
leading opera companies and orchestras.
His permanent conducting posts have in-
cluded Principal Conductor of the Royal
Danish Opera and Royal Danish Or-
chestra in Copenhagen and five seasons
as Music Director of the Saint Louis
Symphony Orchestra. His most recent
post was a four-year engagement as Music
Director of the National Radio Televi-
sione Italiana Orchestra (RAI) of Rome.

Maestro Semkow’s recent seasons have
included appearances with world or-
1987-88 season includes the original version of Boris

kow

Jerzy

chestras and

Godunov the English National Opera.

Highligh recent activities include a performance of Haydn's
Creation, nted at the Vatican in the presence of the Pope and
telecast by vision throughout Europe; a critically-acclaimed new
production ot Khovanshchina at the Geneva Opera and a tour with the
Royal Danish (rchestra throughout England.

Jerzy Semk.w has achieved extensive recognition for his numerous
recordings. ecorded the first complete original Moussorgsky ver-
sion of the Boris Godunov for EMI with the Polish National
Radio and ision Orchestra and Chorus, a recording honored with
Intemational awards.

He has ed all the major works of Tchaikovsky and Brahms,
and the last | Mozart Symphonies with the National Philharmonic
Cf.f Warsaw, Scriabin’s Symphony No. 2 and Symphony No. 3
(“Divine Poc ") with the London Philharmonic Orchestra. With the

t. Louss Syn hony Orchestra he recorded Rimsky-Korsakov's
Scheheraz chumann’s four Symphonies and Manfred Overture,
eﬁcerpts fron Wagner's musical dramas, and works for orchestra and
chorus by Behoven, which also received a Grammy Award Nomina-
golr}, His ings of Mozart’s Symphonies K.319 and 425 with the

olish Nar, Philharmonic brought him a Golden Disc Award.
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Pianist and conductor Jean-Bernard
Pommier has been universally praised for
his impeccable technique, elegant phras-
ing, subtlety and penetrating musical in-
sight. These are the hallmarks that have
enabled this great French artist to enjoy
the dual careers of pianist and conductor
with equal acclaim.

Born in Beziers, France, of a family
whose father was an organist, Jean-
Bernard Pommier's musical education
and career as a pianist began with Mina
Kosloff at the age of four. This was
followed by study at the Conservatoire de
Paris, and later with Eugene Istomin.
Subsequently he received First Prize in
the International Competition of Young Artists in Berlin, and the
“Prix de La Guilde Artistes Soloistes Francais”

At age 17, Mr. Pommier was the youngest of the finalists at the 1962
Tchaikovsky Competition where he was awarded First Honorable Men-
tion by the jury. Since that triumph, he has appeared in recital and
concert in the world’s most important theatres and with its greatest
orchestras. Jean-Bernard Pommier also has enjoyed an increasingly ac-
tive career as a conductor.

As a chamber musician, he has collaborated with such colleagues as
Isaac Stern, Itzhak Perlman, Pinchas Zuckerman, Leonard Rose, Jean-
Pierre Rampal, Alexander Schneider, and the Guarneri and Vermeer
Quartets.

An active recording artist, Jean-Bernard Pommier has recorded
Schumann’s “Novelettes” and Bach’s Toccatas and Inventions for EMI
as well as the complete cycle of Mozart’s piano sonatas, and Brahms’
complete sonatas for cello and piano.

Jean-Bernard Pommier

Program Notes by Charles Greenwell

Piotr Ilyich Tchaikousky (1840-1893)
Piano Concerto No. 1 in B-Flat Minor, Op. 23

In the realm of music, Romanticism may be described as the
dominance of the subjective over the objective, and an emphasis
on personal expression over formal structures, a force that con-
tinues to the present day. Certainly these concepts are embodied
in Tchaikovsky’s music to a degree rarely found elsewhere.
Tchaikovsky’s greatest gift was that of melody, and he belongs in
the company of such composers as Mozart, Schubert, Bellini,
Verdi, and Borodin — composers who excelled in other facets of
musical creativity, but who displayed above all else a remarkable
facility for writing naturally beautiful, memorable melodies. The
perceptive and articulate Igor Stravinsky once wrote that
“Tchaikovsky possessed the power of melody, the center of gravi-
ty in every symphony, opera or ballet composed by him. It is

. indifferent to me that the quality of his melody was
sometimes uneven. The fact is that he was a creator of melody,
which is an extremely rare and precious gift.” The great populari-
ty of Tchaikovsky's music has been consistent and undiminished
since the tumn of the century, particularly his orchestral works
with their wealth of glorious melodies and their brilliant and in-
ventive scoring. Whatever one can say in criticism of his music,
he is unquestionably one of the authentic geniuses in the world
of composers.

Because the Piano Concerto No. 1 is among the most beloved
and most frequently performed concertos in any form, it is
always startling to realize that it was brought to life through ex-
tremely negative circumstances. Tchaikovsky finished the
original draft of the concerto in December 1874 and, not being
a first-rate pianist, sought the advice of someone eminently
qualified as a keyboard artist. His logical choice was his trusted
colleague and mentor, Nikolai Rubinstein, one of the great
piano virtuosos of his day, and a man who had given the 24-year
old Tchaikovsky the post of Professor of Harmony at the Moscow
Conservatory when it opened in 1865. Accordingly, the two
men got together on Christmas Eve in 1874 for the express




purpose of Rubinstein hearing the new concerto. Rubinstein sat
in stony silence as Tchaikovsky played through the entire work,
and when it was ended he launched into a tirade of criticism
and invective that left the younger man stunned and very angry.
Tchaikovsky left the room unable to speak; Rubinstein followed
him, repeated some of his most scathing remarks, and told him
that if he would make wholesale revisions to the score, he,
Rubinstein, would consent to play it in public. Whatever in-
securities Tchaikovsky might have had previously seemed to
disappear in the heat of this exchange, and, most un-
characteristically, he shouted at Rubinstein that he would not
alter a single note, and would have the work published exactly as
it was. And so he did. However, the work was extensively revised
for its second edition in 1889, and that is the version that we all
know and love today.

Interestingly enough, the work was given its world premiere
not in Russia or even in Europe, but here in the United States,
in Boston on October 25, 1875. The soloist was the great
German pianist and conductor Hans von Bulow, with the
orchestra conducted by one Benjamin Johnson Lang, a Liszt
pupil from nearby Salem. The work was ultimately dedicated to
von Bulow, who was apparently ecstatic about the work when he
first looked at the score. Tchaikovsky himself conducted the first
Russian performance a few weeks later. In 1878 the breach with
Rubinstein was healed to a certain extent, but only after the
pianist admitted that his original estimation was dead wrong,
and agreed to make amends by playing the work all over Europe.
Rubinstein had, of course, made a terrible mistake; but for all his
later efforts on the concerto’s behalf, Tchaikovsky never really
forgave him. In the final analysis, however, all of this is merely of
historical interest, for the work went on to become one of the
most popular, beloved and instantly recognizeable compositions
in all of music.

Symphony No. 5, E Minor, Op. 64
Pitor Ilyich Tchaikovsky (1840-1893)

The criticism has often been leveled against Tchaikovsky that
he was not inherently a writer a symphonies. This is true in a
very narrow sense because no composer who created three of the
most popular and often-played symphonies in the whole orches-
tral repertoire could be said not to be a major symphonist. Cer-
tainly the man did have his problems. Most critics have pointed
out that he was not a master of form, particularly the sonata
form, which is the traditional mold of the first, and sometimes
the second and fourth movements of the classical symphony.
However, his 6th Symphony (the Pathetique) — arguably one of
the greatest of all late-19th Century orchestral works — is the
masterpiece it is because of its apparent disregard for conven-
tional rules of form, and its unique and imaginative structure. In
any case, Ichaikovsky’s last three symphonies cannot be judged
by the same standards which we would normally apply to Mozart
or Beethoven or Brahms. In the main, the most natural means
of expression for a composer in the Romantic era was the sym-
phonic poem, a type of program music in which form is quite
secondary to the literary or philosophical foundations of the
work. Tchaikovsky was one of the great masters of this genre:
witness such great and powerful works as Romeo and Juliet,
Francesca da Rimini, Manfred, and The Tempest. In this regard it
is vital to understand that his last three symphonies are essen-
tially programmatic, and a comment he once made about the
4th Symphony applies equally to the 5th and 6th. “As to .
my symphony being programmatic, this is of course true, though
any attempt to express the program in words would be ludicrous.
But is this not proper for a symphony, which is the most lyrical
of all musical forms? Should it not express all those things for
which we cannot find words, but which nevertheless well up in
the heart and cry out for expression? I wish no symphonic work
to emanate from me that has nothing to express and is made up
merely of harmonies and a purposeless pattern of rhythms and
modulations. Besides . . . I imagined that the plan of my

60

?

symphony would be so obvious that everybody would grasp its
meaning, or at least its main ideas, without any definite
program!

The score was begun in April of 1888, completed in August,
and given its first performance under the composer’s direction
with the St. Petersburg Philharmonic in November of that year.
It was enthusiastically received by the public but had a doubtful
reception by the critics. Tchaikovsky himself was not happy wit
the work, made extensive revisions to the last movement, and
initially concluded that the work was a failure. Later on he
warmed up to the symphony, and offered the opinion that it ha
been his mediocre conducting of the first performance that
might have influenced his feelings. It is also worth noting that
eleven years elapsed between the 4th and 5th Symphonies —
the longest hiatus ever between two of his symphonies, and a
time during which he was experimenting with various forms he
had never used before, and which he never used again.

The 5th Symphony is probably the most programmatic of all
of his symphonies, and is introduced by a solemn motif which
occurs in all four movements. It is possible that Tchaikovsky sa
himself as the hero of this work, a hero struggling against destin
who is riddled with self doubts. In a notebook discovered in the
Tchaikovsky Museum in Klin there are uncompleted notes aboy
the symphony which describe the first movement as follows:
“Complete resignation before Fate or, which is the same, before
the inscrutable predestination of Providence. Murmurs, doubts,
plaints, reproaches against XXXX. Shall I throw myself in the
embraces of Faith? . . . a wonderful program, if I could only
carry it out.”
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““] listened, motionless and still;
And, as | mounted up the hill,
The music in my heart | bore,
Long after it was heard no more.”

William Wordsworth — November 5, 1805
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"HURSDAY, JUNE 23
SUNDAY, JUNE 26

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA
Thursday, June 23
Jerzy Semkow, conductor
Itzhak Perlman, violinist

Berlioz Overture to “La Corsaire”, Opus 21

Haydn Symphony No. 93, D Major
Adagio; Allegro assai
Largo cantabile
Menuetto: Allegro
Finale: presto ma non troppo

Intermission

Concerto for Violin and Orchestra,
D Major, Opus 61

Allegro ma non troppo

Larghetto

Rondo: Allegro

London, RCA, Mercury Records

The (hrysler Concert Series is made possible by the generous support of a grant from the
Chrysler Corporation Fund.

The Steinway is the official piano of the Detroit Symphony Orchestra and the Meadow

Beethoven

Brool: Music Festival.
*
Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA
Sunday, June 26
Jerzy Semkow, conductor
Jon Kimura Parker, pianist
Berli Opverture to “La Corsaire”, Opus 21
Haydn Symphony No. 93, D Major
Adagio; Allego assai
Largo cantabile
Menuetto: Allegro
Finale: Presto ma non troppo
Intermission
Liszt Concerto No. 2 for Piano and Orchestra,
A Major Adagio sostenuto assai-Allegro
agitato assai-Allegro moderato-Allegro
deciso-Marziale un poco meno Allegro-
Allegro animato-Stretto (Played without
pause)
Wagn, Overture to “Tannhaeuser”
London, RCA, Mercury Records
The Chy Concert Series is made possible by the generous support of a grant from the
Chrysle: rporation Fund.
The Steinway is the official piano of the Detroit Symphony Orchestra and the Meadow
Brook M Festival,
\ -
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Itzhak Perlman’s uniqueness in the
rarified ranks of superstar musicians stems
from something more than his supreme
artistic credentials. The combination of
talent, charm and humanity in this
Israeli-born artist is unrivalled in our
time, and audiences all over the world
respond not only to Mr. Perlman’s
flawless technique, but to the irrespres-
sible joy of making music which
he communicates. President Reagan
recognized these qualities when he
honored Mr. Perlman with a “Medal of
Liberty” in 1986.

Itzhak Perlman has displayed the gifts
that make him a great musician in ap-
pearances with every major orchestra and in recitals worldwide. On
each occasion, he has also exhibited the qualities that make him a
great man. Mr. Perlman’s presence speaks eloquently on behalf of the
handicapped and disabled, and his devotion to their cause is an in-
tegral part of his life.

Mr. Perlman’s recordings, on the EMI/Angel, Deutsche Gram-
mophon, CBS Masterworks, London/Decca and RCA labels, regularly
appear on the best-seller charts and have won numerous Grammy
Awards. His vast repertoire encompasses all the standard violin
literature as well as music by contemporary composers, whose efforts he
has championed. Harvard University, Yale University, Brandeis Univer-
sity and Hebrew University in Jerusalem are among the many institu-
tions which have awarded him honorary doctorate degrees.

Itzhak Perlman lives in New York with his wife Toby and their five
children.

Itzhak Perlman

Jon Kimura Parker “played like a
prince,” commented a music critic of The
New York Times after hearing him per-
form in New York City. Equally en-
thusiastic, Le Meridional in France
displayed a headline reading “Jon Kimura
Parker, Le Magnifique!” and the Seattle
Post-Intelligencer in July 1986 said simp-
ly: “He is a major artist” Such accolades
are not new to the young Canadian
pianist whose virtuosity and musician-
ship have brought him an already
r'd distinctive career and hundreds of awards

around the world. However, it was his
brilliant triumph as the First Prize Win-
ner at the 1984 Leeds International
Piano Competition which catapulted Jon Kimura Parker into world-
wide prominence. His popular win at Leeds was summarized by Robert
Cockroft of London’s Classical Music magazine who wrote: “So the
best man won . . . there is little doubt that 1984 rates as the most in-
teresting and exciting in the 21 year history of the event?”

Jon Kimura Parker has also won virtually every competition in his
native Canada and was twice winner of Juilliard’s Gina Bachauer
Memorial Competition.

Jon Kimura Parker has recently recorded Tchaikovsky’s Piano Concer-
to No. 1 and Prokoviev’s Piano Concerto No. 3 with Andre Previn and
the Royal Philharmonic Orchestra for Telarc.

Jon Kimura Parker

Program Notes by Charles Greenwell

Le Corsaire Overture, Op. 21
Hector Berlioz (1803-1869)

More than any other composer of the Romantic era, the
music of hector Berlioz is inextricably linked to the events and
emotions which filled his passionate and, unstable existence. On
several occasions, in order to escape the pressures of his life in
Paris, Berlioz went to the lovely city of Nice on the French
Riviera, where he was able to rest, unwind and, as he once put
it, “drink deep draughts of the sunny, balmy air” On such visits
he was able to sketch, revise or complete various compositions,
often several at a time. So it was that Berlioz began work on this

overture in 1831, but did not complete it until a later visit to
Nice in 1844.



The work was originally entitled La Tour de Nice, a reference
to a famous ruined tower on the city’s coastline. Under that title,
the work was first performed in 1845, but the composer was not
at all satisfied. He made a new version in 1852, calling it now Le
Corsaire Rouge, thus identifying it with James Fennimore
Cooper’s novel The Red Rover. Later still, Berlioz dropped the ad-
jective from the title, and this gave rise to the long-standing
misconception that the work was inspired by Lord Byron’s poem
of the same name, a poem said to have been based on the life of
the notorious pirate Jean Lafitte. The Corsair seems to be a stor-
my sea piece, and it is said that Berlioz might have been pro-
mpted to write the work by the memory of a harrowing voyage
he made from Marseilles to Genoa during which the ship he was
sailing in was saved from destruction by the courageous actions
of a young Italian who took command of the vessel from the ter-
rified and incapacitated captain.

Symphony No. 93, D Major
Frang Joseph Haydn(1732-1809)

Haydn is often referred to as the “father of the symphony,” but
a more accurate title might actually be that of “stepfather” He
was preceded by several composers who wrote symphonies, so
what Haydn achieved was not actually the invention of the sym-
phony but the development of its structure. In short, Haydn
single-handedly changed the symphony from diversion to drama.
The man wrote over 100 symphonies (probably the greatest such
production in history), and there are few more wonderful stories
in the world of music than how his last — and greatest — sym-
phonies came into being.

In 1790 Haydn had been Director of Music for almost 30 years
to the Eszterhazy family, leading a demanding and isolated ex-
istence which was alleviated only by his increasing fame
throughout Europe. Then in September of that year his patron,
Prince Nikolaus Eszterhazy, suddenly died. His successor, Prince
Anton, had neither the taste nor the largesse of his father, and
within two days of the old Prince’s death all of the musicians at
Eszterhaza were dismissed. Haydn was similarly relieved of his
duties, but retained his title and salary for life. Grateful to be free
at last, he moved to Vienna so hastily that he did not even
bother to take all of his possessions. There he was faced with
two possibilities: peacefully settle down, live off his pension, and
write music whenever he felt like it; or accept another, but less
demanding, position at one of a number of European courts.
Fate, however, intervened in the form of the London-based
violinist and impresario Johann Peter Salomon, who was in
Cologne at the time, and who sped to Haydn’s doorstep upon
reading the news of Prince Nikolaus’ death.

Salomon invited Haydn to come to London and write some
new works for his concert series, and remarkably (especially con-
sidering his age at the time), Haydn eagerly accepted. The two
men left Vienna on December 15th, 1790, and arrived in
London — on New Year’s Day, 1791. He stayed for 18 months,
finally returned to Vienna in late 1795 to reenter the service of
Prince Nikolaus II, the latest successor to the Eszterhazy title.

The new-found energy which filled Haydn in England suffuses
the 12 symphonies he wrote for Salomon, and is manifest in the
extraordinary high spirits and remarkable invention which fill
the works. Musical life in England at the time, as opposed to
feudal Austria, was open and competitive and responsive to the
demands of the public, and these symphonies are written for
spacious acoustics and large audiences as opposed to the in-
timate environment at Eszterhaza. They are full of remarkable
and calculated effects, and were unabashedly written to bring an
audience to a cheering ovation. Moreover, these are works by a
master in his prime who was so sure of himself and his audience
that he knew precisely how to manipulate to greatest advantage
a form which he had made uniquely his own. Haydn was also
one of the greatest musical humorists who ever lived, and one of
the greatest musical jokes he ever perpetrated comes at the end
of the second movement of this symphony in the form of a quite
unexpected and raucous blast from the bassoon section.

Concerto Violin and Orchestra D Major, Op. 61
Ludwig van Beethoven(1770-1827)

If one were to ask most any violinist what the three or four
greatest concertos for the instrument are, it is virtually certain
that the Beethoven concerto would be on that list, and to many
it is the violin concerto. It is all the more surprising, then, that
this sublime masterpiece was not highly regarded during the
composer’s lifetime, and took almost 40 years after its first perfor-
mance to achieve the respect and popularity it now enjoys.
Beethoven was rightly regarded as one of the titans of the
keyboard in his day, and this has tended to over-shadow the fact
that he was also an accomplished violin and viola player. He
therefore brought to the writing of his only violin concerto a
thorough working knowledge of the instrument. In the early
1790s he began a Violin Concerto in C and then gave it up, but
the manuscript fragment of the first movement clearly shows a
good grasp of concerted writing for the instrument.

In December of 1805, just after the unsuccessful first per-
formance of his only opera Fidelio, Beethoven met with a group
of theatre people and musicians to discuss ways to salvage the
work. In the group was the 25-year-old Franz Clement, the
brilliant concertmaster of the theatre’s orchestra, and a man
possessed of an extraordinary technique and a near-photographic
memory. Clement was born in Vienna and died there in 1842.
He was a child prodigy who made his concert debut at nine, and
later went to London with his father to play in some of the
famous Salomon concerts which Haydn conducted. He toured
extensively in Russia, Germany and Austria, and for a short time
was conductor of the Prague Opera. His one moment of glory
came when he gave the present work its first performance at the
celebrated Theater-an-derWien on December 23, 1806, as part
of a benefit concert he had arranged for himself.

Although he knew about the concert for some time,
Beethoven let the actual composition go until the last minute,

and did not actually finish the work until the day of the concert.

As a result, both Clement and the orchestra sight-read the work
from the manuscript at the performance, without any rehearsal.
However, it is reasonable to assume that Beethoven consulted
Clement for advice during the writing of the work, so it is more
than likely that Clement saw the manuscript as it was being
written, and, knowing his phenomenal memory, may actually
have been practicing the part before Beethoven finished it.
Curiously, two very different versions of the solo part have sur-
vived, the second of which is smoother and more idiomatic, but
the ultimate published version seems to have been an amalgalm
of the two.

In spite of these unfavorable conditions, the performance was
quite a success. The concerto was warmly received and
Clement’s performance was greatly applauded, but there were no
subsequent performances, and the work had few perf
during Beethoven'’s lifetime. Clement gave it a few s
Germany, and others (Vieuxtemps among them) playec
sporadically, but it was not until 1844 in London that
came into its own. On his first tour of England, the 13+
Joseph Joachim played it on a concert conducted by Fe

Mendelssohn, and both the concerto and Joachim created a sen-
sation. Joachim then championed the work, played it all over
Europe, and by the time of his death in 1907, the Beethoven
concerto had become recognized as a true masterpi d the
cornerstone of every violinist’s repertoire.

Concerto No. 2 for Piano and Orchestra, A Major

Franz Liszt(1811-1886)

The piano was the instrument of the 19th centus nly
was music written for the piano in unprecedented ainel
variety, but for the first time in history a number o sers
wrote methods and exercises for the specific purpos ding
facility and technique for anyone diligent gnd patie ch to
practice. Piano builders like Erard and Steinway intro
mechanical improvements which led to the develop f the

modern piano, and as such as reigned supreme in the home, the
salon and the concert hall as no instrument before or since. The
reason? More than any other instrument, the piano allowed the
maximum exploitation of personal expression, something that
was held in great regard in the Romantic era.

Along with this came the rise of the instrumental virtuoso
who was able to captivate and amaze his audience with his
phenomenal technical feats, and the supreme master of the
keyboard in this regard was the legendary pianist and composer
Franz Liszt. As a matter of course, Liszt wrote works for himself
which extended the technique of the piano beyond anything yet
known, and every facet of his mind-boggling virtuosity is con-
tained in those works.

The problems of combining piano and orchestra have con-
fronted many composers, and their solutions have usually
followed one of two paths: either the piano is completely domi-
nant, or it is allowed to be a leading voice within the ensemble
as a whole. Liszt, however, managed the neat trick of combining
these two approaches. He was the first composer to do so, and
has never received enough credit for this accomplishment. Liszt
wrote seven works for piano and orchestra, all of which were
highly unconventional for their day and full of unusual and in-
novative features.

Liszt’s two piano concertos were both written over an extended
period of time. The present concerto was initially conceived in
1839, completed some ten years later, orchestrated with the help
of the German composer Joachim Raff, and first performed in
Weimar in January of 1857. Surprisingly, the soloist on that oc-
casion was not Liszt, but one of his pupils, one Hans Bronsart
von Schellendorf; Liszt was on the podium, and the concerto
was dedicated to von Schellendorf. Liszt revised the work one
more time in 1861, and it was published two years later.

The present concerto is probably the most symphonic of
Liszt’s works for piano and orchestra, and the orchestra is here
on a more equal footing with the piano than in any of the
others. The piano is clearly the star, however, and the writing is
very imaginative and solid. It is cast in one long movement but
with divisions which correspond more or less to the movements
of a traditional concerto, and since it is built almost entirely on
one theme, the effect is that of organic, seamless unity. The
second concerto is more introspective than the self-consciously
virtuosic first, and is possessed of a deep and gentle poetry. It is,
in the words of the writer W. E Apthorp, “ . . a symphonic
poem for piano and orchestra, with the title The Life and Adven-
tures of a Melody”

Overture to Tannhaeuser
Richard Wagner (1813-1883)

Richard Wagner was a complex and fascinating person. He
was a selfish, egotistical, tyrranical, profligate, obnoxious,
ungrateful megalomaniac, who also happened to be an authentic
genius and one of the greatest composers of all time. He created
a whole new type of opera with what he called “music drama,”’
and by the time of his death, he had managed to alter the entire
course of Western music for almost one hundred years. He en-
dured years of hardship in most of the capitols of Europe, the
enmity of many of his associates, crushing financial debt, and
constant artistic frustration, but by the end of his life he had ac-
quired the extravagant patronage of the “mad” King Ludwig II of
Bavaria, a great deal of money, a peaceful and satisfying second
marriage, and above all, the achievement of his greatest dream:
the festival at Bayreuth where only his own music dramas were
performed in an auditorium that he had designed to his own
unique and exacting specifications.

Just as he changed the operatic form, so Wagner also wrought
great and significant changes in the language of the orchestra. It
is a given that he was a master of orchestration and musical
structure, but the enormous challenges he threw at his musicians
actually created technical advances in and extensions of the in-
struments themselves. Amazingly, Wagner treated his instrumen-
talists with a courtesy and respect that are legendary. His
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overtures and preludes have found a special niche in the concert
hall not normally given to composers of opera, and this has
made his music familiar to thousands of peopole who have never
actually seen one of his operas.

A recurring theme in Wagner's operas is the redeeming power
of a woman'’s love, and Tannhauser is no exception. Based on a
number of Germanic legends, the opera tells the story of the
Minnesinger who lived and loved at the court of Venus, tried to
atone for his sins by making a pilgrimage to Rome, was refused
Papal absolution, and finally found salvation by the love of a
Landgrave’s daughter named Elizabeth. Here, as in several of his
operas, the conflict between earthly and spiritual matters is
resolved by the herd’s redemption through a totally self-
sacrificing love. Wagner began work on the opera in 1842 when
he was 29. It was completed in the spring of 1845, and first per-
formed in Dresden in October of that year. It was recieved quite
mildly at first, but then interest in the score increased with great
speed, and soon Wagner had a big hit on his hands.

In 1861, when his musical language had grown enormously, he
made a version for the Paris Opera which differed markedly from
the original, and and in 1872 he prepared a new version of the
overture which incorporated the Paris Venusberg music.
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SUNDAY, JULY 3

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA
Thursday, June 30
Sixten Ehrling, conductor

Ruth Laredo, violinist

Rachmaninoff “Die Toteninsel” (“The Isle of the
Dead”), Symphonic Poem for Full
Orchestra, after a Painting by A.
Bocklin, Opus 29
Prokofiev Concerto for Piano and Orchestra,
No. 1, D Major, Opus 10

Allegro brioso

Andante assai

Allegro Scherzando

Animato

Intermission

“Le Sacre du Printemps” (“The Rite
of Spring”)

Part I (The Adoration of the Earth)

Part II (The Sacrifice)
London, RCA, Mercury Records
The Chrysler Concert Series is made possible by the generous support of a grant from the
Chrysler Corporation Fund.

The Steinway is the official piano of the Detroit Symphony Orchestra and the Meadow
Brook Music Festival.

Stravinsky

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA
Sunday, July 3
Sixten Ehrling, conductor

Ruth Laredo, pianist
Rachmaninoff “Die Toteninsel” (“The Isle of the
Dead”) Symphonic Poem for Full
Orchestra, after a Painting by A.
Bocklin, Opus 29
Rachmaninoff Rhapsody on a Theme of Paganini, for
Piano and Orchestra, Opus 43

Intermission

Franck Symphony in D. Minor
Lento; Allegro ma non troppo
Allegretto
Allegro non troppo

London, RCA, Mercury Records

The Chrysler Concert Series is made possible by the generous support of a grant from the
Chrysler Corporation Fund.

The Steinway is the official piano of the Detroit Symphony Orchestra and the Meadow
Brook Music Festival.
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Sixten Ehrling has conducted virtually
every major orchestra in Europe, the
United States, Canada, Janpan and
Australia.

Born in Malmo, Sweden, Mr. Ehrling
studied piano and violin, graduating
from the Royal Academy of Music in
Stockholm. His conducting career began
at the Dresden State Opera where he
worked with Karl Boehm. While still a
student at the Royal Academy, he was
engaged as a coach by the Royal Opera
in Stockholm, beginning an ongoing
association with the Opera leading to
his appointment as Music Director, a
position he held for seven years. The
817/88 season finds him conducting productions of Der Rosenkavalier
and Tosca.

Sixten Ehrling made his American conducting debut with the
Detroit Symphony in 1961, and in 1963 was appointed Music Director.
In 1964, Mr. Ehrling helped inaugurate the Meadow Brook Summer
Music Festival. During his tenure as Music Director, Mr. Ehrling ap-
peared annually with the orchestra at Meadow Brook.

During the 1972-73 season, Mr. Ehrling made his Metropolitan
Opera debut conducting Peter Grimes. In addition to the Metropolitan,
Ehrling has also conducted at the San Francisco Opera and other
American opera houses.

He has served as Music Advisor for the Denver Symphony, taught
conducting at the Salzburg Mozarteum, and has directed the conduc-
ting program at the Juilliard School in New York since 1973. In the
words of one critic, Mr. Ehrling has established himself as “the
foremost Swedish conductor of the century”

- "

Sixten Ehrling

Ruth Laredo, an artist who has per-
formed throughout the world, has
achieved distinction in her own country
as America’s foremost woman pianist.
While her repertoire spans the range of
works from Beethoven to Barber, she is
perhaps best known for her historic
recordings and performances of works by
Rachmaninoff, Scriabin and Ravel. Her
great success as soloist, recitalist, three-
time Grammy nominated recording artist
and chamber musician, places Ruth
Laredo among today’s most distinguished
pianists.

Miss Laredo is the first pianist to have
recorded the complete solo works of
Rachmaninoff, a five-year project for CBS Records which produced a
series of seven discs, a monumental achievement.

Born in Detroit and a resident of New York City, Ruth Laredo has
been playing the piano since early childhood. She studied with Rudolf
Serkin at The Curtis Institute and made her New York Orchestral
debut at Carnegie Hall under Leopold Stowkowski. In 1984 she was
selected as the special guest soloist at the Carnegie Hall American
Symphony Orchestra concert marking the centennial of the famed
conductor’s birth.

Her talents have led to recognition and involvement in many areas.
She appeared jointly with the Hartford Ballet and had the honor of
being one of only five pianists chosen by Carnegie Hall to perform in
a special concert as part of its 90th anniversary celebration.

Ruth Laredo

Program Notes by Allen Cohen

The Isle of the Dead

Sergei Rachmaninoff

Born April 1, 1873, Oneg, district of Novgorod, Russia; Died
March 28, 1943, Beverly Hills, California

The paintings of the Swiss artist, Amold Bocklin (1827-1901)
have inspired a stream of musical inspiration: Quadri di Bocklin
(Giacomo Orefice); Four Tone Poems after Bocklin (Max Reger);



Die Gefilde der Seligen (Felix Weingartner); Three Bocklin Fan-
tasies (Felix Woyrsch); etc.

Sergei Rachmaninoff was by no means immune to the allure
of this Symbolist painter’s creations. While in Paris, the 36 year
old composer came in contact with “Die Toteninsel” (Isle of the
Dead), a macabre, lugubrious painting rendered by Bocklin in
1880. Rachmaninoff decided to set to work immediately on a
symphonic poem reflecting Bocklin eerie vision.

Bocklin left no doubt as to his intentions. In a letter to a
friend written sometime in 1880: “It must produce such an effect
of stillness that anyone would be frightened to hear a knock at
the door” According to Philip Hale, the island subject of
Bocklin's is not entirely imaginary. There is some evidence that
the Ponza Island Group which lies north of the Gulf of Naples
served as the painter’s model:

The waves in the course of the centuries shaped a little
haven. Birds brought the seeds of cypress trees. The trees
in time shot up in the ledges. At last man came and made
paths and hollowed chambers and threw up a rough wall
as a protection against the waves.

The island even then was as solemn as a pyramid. It was
a hidden nook for the dead that wished to lie undisturbed.
Bocklin expressed this rest of the dead in a place remote
and forgotten by the world. The sea is still, there is no cry
of bird, no fluttering, no voice.

The boat approaching the little harbor of the island
with its towering blue-green cypresses and awful rocks is
rowed noiselessly by the ferryman. The white and quiet
figure near the coffin — is it some mourner or is it a
priest?

The funeral atmosphere of Bocklin’s vision drew from
Rachmaninoff some of his most intense writing. Using a large
orchestra, the composer vividly evokes the spectre of death, even
quoting the “Dies Irae” (Day of Wrath), the 13th century plain-
song sequence used in the requiem mass. Few pieces in the
literature evince the unremitting gloom and despair captured so
dramatically in this work.

Rachmaninoff, a conductor of considerable talent, led the
premiere in1909 at a concert played by the Moscow Philhar-
monic. The composer’s involvement with Bocklin’s work did not
end here; several of the Preludes and Etudes-Tableaux owe their
existence to other works by this enigmatic artist.

Piano Concerto No. 1, D Major, Opus 10
Sergei Prokofiev

Born April 23, 1891, Sontsovks, Ekaterinoslav, Russia; Died
March 4, 1953, Moscow, Soviet Union

In December of 1908, the 17 year old Prokofiev made his
debut as a pianist at a public concert, playing seven works in-
cluding some of his own compositions. It was around this time
that the rather recalcitrant young man decided to turn his atten-
rion to the study of the piano as well as conducting. His feeling
was that this formal training might help him in his long range
soal of becoming a recognized composer.

Unfortunately, Prokofiev quickly tired with what the St.
Petersburg Conservatory could offer him. He found the courses,
aught by such eminent Russian musicians as Rimsky-Korsakov,
Glazounov and Gliere, for the most part dull and unrewarding.
Though tremendously talented, the young composer was ar-
ogant and less than cooperative when it came to traditional
nusic theory.

When Prokofiev elected to study conducting with the renown-
>d Nicholas Tcherepnin, he found more than he had bargained
or: “You have no gift for conducting, but Ill teach you how to
lo it because I believe in you as a composer and I know you'll
have to conduct your own works sometimes.” This was just the
onic Prokofiev needed. Shortly thereafter his career as a com-
oser took a dramatic turn for the better.

Originally conceived as a concertino, the Piano Concerto
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No. 1 began to take shape in 1911. Not surprisingly, the com-
poser dedicated the finished work to Tcherepnin. Prokofiev
regarded what was to be the first of five concertos for piano and
orchestra with a degree of pride; he considered the work to be
his “First more or less mature composition both in conception
and realization”

With Prokofiev as soloist the premiere took place on August 7,
1912. All of the composer’s pianist trademarks are present in this
work: massive chordal effects, unexpected intervals, acrobatic
leaps and a propulsive rthythmic energy. The work is no less in-
dividual in its structural features. Although continuous in
design, the concerto falls into three broad sections. Prokofiev
described his format as follows:

A sonata allegro with the introduction repeated after
the exposition and again at the end, and with a short an-
dante before the development taking the form of a scherzo
and cadenza introducing the recapitulation.

Sometime later in 1914, Prokofiev concluded his studies at the
St. Petersburg Conservatory:

At that time [ was consumed with ambition and took it
into my head to finish at the Conservatoire with the ‘first’
for piano. In that, a sporting enthusiasm combined with
the Rubenstein Prize (for pianoforte), awarded to the best
competitor, played a conspicuous part . . . For the com-
petition I chose not a classical concerto but my own.
With one of the ‘classics’ I could not count on beating my
fellow-competitors; on the other hand my own concerto
might capture the imagination of the examiners by the
novelty of its technique; or they would simply not be able
to understand how I had gotten through it.

Prokofiev reasoned correctly; he walked away that year with the
first prize in the piano competition.

Le Sacre du Printemps (The Rite of Spring)
Part I: The Adoration of the EArth
Part I1: The Sacrifice

Igor Stravinsky

Born June 17, 1882, Oranienbaum, Russia; Died April 6, 1971,
New York City

A Symphony, filled with a wild sadness and the birth-
pangs of the earth . . . Melodic fragments emerping from

the depths of time . . . Profound upheavals: The
Georgics of Pre History.
And so poet, film maker and general jack-of-all-trades, Jean
Cocteau described his impressions following the now notorious
ballet premiere of one of the truly seminal works of twentieth

century music: The Rite of Spring.

The titles deserves a closer look. Neither the French, I e Sacre
du Printemps or its English equivalent is a quite accurite trans-
lation of the original Russian. According to Stravinsky, The
Coronation of Spring, is closer to his intended m . The
French was devised by Leon Bakst. This ambiguity S
Stravinsky was explicit in his intentions: “I have sought t repre-
sent the panic of nature before eternal beauty”

Turning again to the composer’s own words:

The idea of Le Sacre du Printemps came to m: I

was still composing the Firebird. I had dreamed 4 <cone of
pagan ritual in which a chosen sacrificial viryi: ,
herself to death. This vision was not accompan Coti

crete musical ideas, however, and as [ was soon impreo.
nated with another and purely musical concepri i
began quickly to develop into, as I thought, = |

stiick for piano and orchestra, the latter piece was (he one
[ started to compose. I had already told Diaghil: ut Le
Sacre before a visit of his to me in Lausanne at the ¢,1 of

September, 1910, but he did not know about Perr,
_ which is what I called the Konzertstiick, thi

style of the piano part suggested the Russian puppet.
Though Diaghilev may have been disappointed not to
hear music for “pagan rites,’ in his delight with
Petroushka, which he encouraged me to develop into a
ballet before undertaking Le Sacre du Printemps, he did
not show it.

Despite these distractions, Stravinsky returned to the Rite of
Spring completing it on March 29, 1913. The ballet is in two
parts. Within each of these two sections, entitled “The Adora-
tion of the Earth” and “The Sacrifice” is an introduction which
precedes a series of dances.

The composer employs an orchestra of mammoth proportions
to create his vision of primeval, barbaric Russia. Twenty winds
and 18 brass instruments are required: 5 flutes, 5 oboes, 5
clarinets, 5 bassoons, 8 horns, 5 trumpets, 3 trombones and 2
tubas. The percussion section is no less formidable: 5 tympani,
bass drum, tam-tam, tambour de basque, 2 antique cymbals,
triangle and guero. The standard string complement is often sub-
divided and called upon to provide a variety of coloristic effects.

The world premiere of the ballet on May 29, 1913, at the
Champs-Elysees with Pierre Monteux conducting could not have
been more tumultuous. According to the composer:

At the performance mild protests against the music
could be heard from the beginning. Then, when the cur-
tain opened, a group of knock-kneed and long-braided
Lolitas jumping up and down (Danse des Adolescents), the
storm broke. Cries of “ta geule” came from behind me. I
left the hall in a rage. (I was sitting on the right near the
orchestra, and I remember slamming the door.)

Nevertheless, the work soon established itself as one of the
towering masterpieces of the 20th century. A famous perfor-
mance by the Philadelphia Orchestra under the direction of
Leopold Stokowski on March 3, 1922 introduced the score to
America where it has maintained its preeminent status in the
repertory of every major Symphony Orchestra.

Rhapsody on a theme of Paganini for piano and orchestra, Opus 43
Sergei Rachmaninoff

Born April 1, 1873, Oneg, district of Novgorod, Russia; Died
March 28, 1943, Beverly Hills, California

While living on Lake Lucerne, Rachmaninoff occupied him-
self with what would ultimately take shape as an extended work
for piano and orchestra. The thematic premise of this projected
rhapsody was the famous theme from the last of a set of Caprices
composed by the Italian violin virtuoso, Nicolo Paganini
(1782-1840).

So extraordinary was Paganini’s technique that many accused
him of having signed away his soul in a covenant with the devil.
In his Opus 1, “Ventiquattro Capricci per Violino solo” (24
Caprices for Solo Violin), Paganini literally redefined the art of
string playing. Many musicians felt obliged to pay homage to
this decidedly grotesque looking individual. Berlioz worte
“Harold in Italy” for him while Schumann, Liszt, Brahms, and
in this country, Lutoslawski wrote works utilizing the last
Caprice as their thematic basis.

In terms of popularity, none of these efforts rivals the
Rachmaninoff work. Despite the designation of “Rhapsody”, the
composition takes the form of an introduction, theme and
ironically enough, 24 variations; 24 being the number of the
Caprice. In addition, Rachmaninoff, in Variations no. 7, no. 10
and no. 24, interpolates the Dies Irae (Day of Judgement)
associated with the Requiem Mass. Is this an oblique reference
to Paganini’s fate? It should be noted that the composer insisted
he liked the melody for purely musical reasons, using it to great
effect in “Isle of the Dead” and later in the Symphonic Dances.

Most of the variations are quite brief yet varied in mood, color
and texture. No. 18, an inversion of the Paganini motif, is
justifiably famous with its warmly lyrical character. The

composer skillfully manipulates the theme throughout the course
of the work, building to a dramatic climax which interweaves
the “Dies Irae” after which the solo piano sardonically renders a
fragment of the Paganini theme as a conclusion.

Rhapsody on a Theme of Paganini received its world premiere
on November 7, 1934 with Rachmaninoff as soloist and Leopold
Stokowski conducting the Philadelphia Orchestra.

Symphony in D Minor
Cesar Franck

Born December 10, 1822, Liege, Belgium; Died November 8,
2890, Paris, France

Cesar Franck has been described as “composing with a pencil
in one hand and an eraser in the other. With the pencil he
wrote down the ideas that came to him so readily. Then, if he
had second and better thoughts, he could easily erase and write
down new ideas. He would get up, from teaching a pupil to note
a theme, or find that ideas came while he was pounding away at,
say, a Wagner score at the piano.’

Perhaps this explains why many of Franck’s greatest master-
pieces were produced in the last twenty years of his life: the
Violin Sonata, the String Quartet, the Piano Quartet. The con-
stant reworking and refining process was time consuming for a
man who was content to devote most of his energies to teaching
and playing the organ.

It is known that after hearing the Prelude to Act I of Wagner's
“Tristan and Isolde” in 1874, Franck, as did so many composers
in the late 19th century, found it necessary to reexamine his
precepts regarding composition. This is not to say that the music
Franck wrote prior to this experience is of no consequence.
Quite the contrary, as early as 1843, the composer was ex-
perimenting with what he labeled the cyclic form, in his Three
Trios, Opus 1. Derived from similar techniques of Beethoven
(Piano Sonata, Op. 13), Schubert (Wanderer Fantasy) and Liszt
(Les Preludes), the cyclic form may be defined as follows:

Melodic fragments called “generative phrases” are per-
mitted to grow into fully developed melodies. The unity of
structure is achieved through the recapitulation in the
later movements of a large work of material from the
earlier ones. (Oxford Dictionary of Music)

This structural device wedded to the rich strain of
chromaticism and harmonic innovations, Franck learned from
Wagner, found its most perfect expression in the composer’s one
and only Symphony in D Minor. Imbued with what the com-
poser’s biographer Vincent D’Indy has labeled an overt “mystical
exaltation”, the symphony was completed in 1888, just two years
before the composer’s death. The work is cast in three
movements.

Violas, cellos and basses announce a theme in the introduc-
tion, strangely similar to the opening of Liszt’s Les Preludes. The
ensuing Allegro section of this movement is recognizable as a
metamorphosis of the introductory material. This theme and a
new theme, called by some the “motive of faith” are worked out
in a dramatic development until shortly before the conclusion,
the opening figure is forcefully hammered home.

The second movement combines the features of a slow move-
ment and scherzo. Chords on plucked strings, harp and english
horn introduce the main theme. It is developed before a second
theme scored for violins with a counter theme in cellos and
basses appears. The scherzo section begins with a kind of flutter-
ing theme in the strings contrasted in the clarinets. A counter
theme in the lower strings leads to a passage where the opening
theme of this movement is combined with the scherzo-like
theme in some exquisite counterpoint.

Tovey has described the last movement as “festive, effective
and leisurely” After a few bars of introduction, cellos, bassoons,
violins and violas announce the main theme. Following some
subsidiary thematic material, the english horn brings back the
theme from the preceding movement. Next the “motive of faith”
is played in the upper strings and winds. The movement speeds
to its exultant conclusion with a recall of the opening material.
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Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA
John Nelson, conductor
1da Haendel, violinist

“Le Carnival romain” (“The
Roman Carnival”) Overture,
Opus 9

Berlioz

Concerto for Violin and

Orchestra, D Major, Opus 35
Allego moderato
Canzonetta: Andante
Finale: Allegro vivacissimo

Tchaikovsky

Intermission

Scheherazade, Symphonic Suite,
Opus 35
“The Sea and Sinbad’s Ship”
(Largo e maestoso; Lento;
Allegro non troppo)
“The Story of the Kalendar
Prince” (Lento)
“The Young Prince and the
Young Princess” (Andantino
quasi allegretto)
“Festival at Baghdad; The Sea;
The Ship Goes to Pieces Against
a Rock Surmounted by a Bronze
Warriro” (Allegro molto; Allegro
molto e frenetico; Vivo; Allegro
non troppo e Maestoso)

Rimsky-Korsakov

London, RCA, Mercury Records

The Chrysler Concert Series is made possible by the generous support of a grant from the
Chrysler Corporation Fund.

The Steinway is the official piano of the Detroit Symphony Orchestra and the Meadow
Brook Music Festival.

John Nelson, Principal Guest Conduc-
tor of the Orchestre National de Lyon,
and Music Director of the Opera Theatre
of St. Louis and the Caramoor Festival,
recently concluded eleven seasons as
Music Director of the Indianapolis Sym-
phony Orchestra.

Under his leadership, the Indianapolis
Symphony experienced a rapid rise into
the forefront of American orchestras,
gaining national attention and acclaim
with appearances at New York’s Carnegie
Hall and Washington’s Kennedy Center.

One of the world’s leading Berlioz ex-
ponents, Mr. Nelson has had a series of
successes in France with performances of
Benvenuto Cellini, and the Requiem where
he conducted 1200 musicians with Nicolai
Gedda, at the Berlioz Festival in Lyon, a concert version of Beatrice
and Benedict in Paris, and the Symphonie Fantastique with the Nouvel
Orchestre Philharmonique in Paris, where he was forced to repeat the

John Nelson
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second movement due to the audience’s overwhelming response. In
February 1987 he made his debut with the Gewandhaus Orchestra of
Leipzig, also conducting the Symphonie Fantastique, and was im-
mediately reengaged for multiple performances. In addition, he is
presently involved in a project with the Nouvel Orchestre Philhar-
monique in Paris to conduct all the orchestral works of Berlioz.

M. Nelson was born to American missionary parents in Costa Rica,
where he began piano studies at age six. He continued his studies in
the United States at Wheaton College, garnering awards in piano and
composition, and at the Juilliard School, where he won the Irving
Berlin Award in conducting and received assistantships in the opera,
choral, and orchestral departments. He subsequently became a
member of the Juilliard faculty, teaching orchestral conducting.

Ida Haendel was born in Chelm,
Poland and began to play the violin
when only three and a half years of age.
Her late father, an artist, recognized his
daughter’s talent and decided to devote
as much time as possible towards further-
ing her career.

She began her studies at the Warsaw
Conservatoire, where she gained a gold
medal at the age of seven. At the same
age, she won first prize in a national
competition for children up to the age of
fifteen. After that, she left Poland for
Paris, where she studied with Carl Flesch
and later with George Enescu.

Ida Haendel began her professional
career at the Queen’s Hall in London, under the baton of Sir Henry
Wood, playing Brahms'’s Violin Concerto. During the War, Miss
Haendel lived in London and became a British subject. Her interna-
tional career developed as soon as the War was over, and she has since
played her way across the world.

She is a regular visitor to all the major orchestras in Great Britain,
and has accompanied them on foreign tours.

Over the last few years, Miss Haendel has played with many
American and Canadian orchestras. During the summer of 1988 she
returns to Meadow Brook Festival in the USA and at the Proms.

Ida Haendel speaks seven languages and has published the first of
her autobiography (Women with Violin, Victor Gollancz) and is cur-
rently working on a second volume.

Ida Haendel records for EMI.

1da Haendel

Program Notes by Charles Greenwell

The Roman Carnival Overture, Op. 9
Hector Berlioz (1803-1869)

Of all 19th-century composers, Berlioz has come to be re-
garded as the great arch-romantic. He was ruled by his passions
to an inordinate degree, his romantic involvements were like
episodes from an implausible novel, he seriously thought of com-
miting suicide at several points in his life, and he maintained a
life-long disdain for authority of any kind, particularly toward the
musical academicians of his time. Happily, these extremes of
emotion and conduct are all reflected in his unique and colorful
compositions, and concert goers have been stunned and exhil-
arated by his music for over a century.

Berlioz is often regarded as the precursor of Franz Liszt and the
genre of the symphonic poem, but his instrumental works are
formed more from abstract ideas than on any recognizable story
line. All this notwithstanding, where Berlioz’ truest and greatest
genius lay was in the realm of instrumentation, and he can ac-
curately be called the father of the modern symphony orchestra.

e present overture has its origins in the opera Benvenuto
Cellini, which was first produced unsuccessfully in Paris in 1838.
In 1843, while on a visit to Germany, Berlioz was apparently
overcome by a great longing for Italy, where the action of the
opera takes place. He accordingly decided to take some themes
from the opera and fashion an independent work, which he
then dedicated to his new German patron. The result is this
brilliant and exciting overture which was meant to mirror the



scene in the opera which takes place in the Piazza Colonna in
Rome. The composer himself conducted the first performance of
the piece in Paris in February of 1844. It was a brilliant perfor-
mance by all accounts, made even more impressive by the fact
that the orchestra was literally sight-reading the work, there hav-
ing been no opportunity for rehearsal. To have led an orchestra
through this difficult work under such conditions is ample proof
of Berlioz’ prowess as a conductor, and thoroughly justifies
Charles Halle'’s remark that he was “the most perfect conductor”
In addition, the audience was so bowled over by the music that
they demanded a second hearing on the spot.

For a time Berlioz thought about using the overture as the
prelude to the second act of Benvenuto Cellini but then thought
better of the idea, no doubt realizing that after such exhilarating
orchestral pyrotechnics the rest of the opera might prove
anticlimactic!

Violin Concerto, D Major, Op. 35
Pitor Tchaikousky (1840-1893)

Tchaikovsky wrote his only Violin Concerto while in an
unusually happy frame of mind. He had just finished the Fourth
Symphony and the opera Eugene Onegin, and had recovered fully
from a recent nervous breakdown after spending some months in
[taly with his brother. In March of 1878 he decided to go to a
small resort on the shores of Lake Geneva, and soon thereafter
he had a surprise visitor in the person of the young violinist
Josef Kotek who had been a theory student of the composer at
the Moscow Conservatory. Initially the two men took great
pleasure in reading through a great deal of violin music, both old
and new, and this was probably the inspiration for the concerto.
At the time, Tchaikovsky was working on his G Major Piano
Sonata, but one day he suddenly stopped working on the sonata
and began to sketch the concerto. Work proceeded very quickly,
and the whole piece was written and orchestrated in a mere 26
days. Tchaikovsky greatly respected Kotek’s views on the work
and after playing through the original slow movement with him,
decided that something better was required. It was accordingly
replaced by the beautiful Canzonetta, while the original became
the second of his three Meditations, Op. 42. At first, Tchaikovsky
thought of dedicating the work to Kotek, but it was dedicated
instead to the great Leopold Auer, the reigning Russian violinist
of the day. However, that dedication was removed after Auer pro-
nounced the work unplayable, and the final dedication was to
Adolf Brodsky, who gave the work its first performance.

The concerto’s premiere had been planned for March 1879,
but had to be cancelled when Auer soundly criticized the work
and recommended that it be thoroughly revised, even though it
had in fact been published before being sent to Auer. Of this
unexpected disapproval, Tchaikovsky wrote in his diary: “This
verdict, coming from such an authority, had the effect of casting
this unfortunate child of my imagination for many years to come
into the limbo of hopelessly forgotten things” Almost four years
elpased, and just as Tchaikovsky was despairing of ever hearing it
performed, it found a champion in the person of Adolf Brodsky,
a Russian violinist who had been studying in Vienna. Con-
vinced that the concerto was a fine and significant work, Brod-
sky persuaded the great German conductor Hans Richter to let
him play it with the Vienna Philharmonic, and so it finally
received its first performance in vienna on December 4, 1881.

The new work had a very mixed reception, but was almost
unanimously condemned by the exacting and feared Viennese
critics. Of those negative reviews, the one by the legendary
Eduard Hanslick was the most severe — and today, the most
incomprehensible. He wrote, in part: “The violin is no longer
played. It is yanked about. It is torn asunder. It is beaten black
and blue . . . The Adagio . . . almost conciliates . . . but it
breaks off abruptly for a Finale that puts us in the midst of the
brual and wretched jollity of a Russian kermesse.

In spite of such vituperative comments, the concerto survived
and went on to become one of the most popular and most fre-
quently played in the repertoire. Brodsky made a great reputation

for himself as a specialist in the concerto, and eventually Auer
admitted that his original estimation had been wrong and that
Tchaikovsky was justified in changing the dedication. When
Auer played the work, however, he used his own version with
numerous revisions and cuts, a version which he later published
and which was used by all of his greatest pupils, including
Heifetz. Needless to say, these changes were neither good nor
necessary. As for Eduard Hanslick, no one knows if he ever
recanted his original estimation of this great concerto.

Sheherezade, Op. 35
Nikolai Rimsky-Korsakoff (1844-1908)

Few works in the whole orchestral literature can equal
Sheherezade for brilliance, vivid and imaginative instrumental
colors, and undiminished audience appeal. This is not surprising
when one considers that the work’s composer was one of the
greatest masters of the orchestra in all of music history. What is
surprising, however, is that virtually all of Rimsky’s technique
was self-taught, and that he was able to shape and develop his
extraordinary talents with very little outside influence. Moreover,
he learned the art of orchestration comparatively late in life.

Although he had a naturally good ear and a natural aptitude
for music, the sea was his first great passion in life, and he en-
rolled as a naval cadet when he was 14. It was at that time that
he first met Mily Balakireff, the composer and teacher who
would become the guiding light behind the celebrated group of
composers known as The Five (the others being Modest
Mussorgsky, Alexander Borodin and Cesar Cui). The most
significant result of this relationship was his acceptance of a post
as professor of music at the St. Petersburg Conservatory — a situ-
ation that resulted almost entirely from Balakireff’s intercession,
even though at the time Rimsky had virtually no knowledge of
the craft or teaching of composition! He learned quickly, how-
ever, and went on to become one of the most revered and suc-
cessful teachers and theoreticians in his country’s history.

This celebrated suite was written in the summer of 1888 at
Rimsky’s country home, and was given its first performance
under the composer’s direction at a Russian Symphony concert
in St. Petersburg the following December. It was a hugh success
and has been winning over audiences ever since. The work was
inspired by unconnected episodes from the famous Oriental nar-
rative called Tales of the 1001 Nights, and as a general preface to
the work, Rimsky wrote as follows: “I had in mind the creation
of an orchestral suite in four movements closely knit by the com-
munity of its themes and motifs, yet presenting as it were a
kaleidoscope of fairy-tale images and designs of Oriental
character” As to the titles of the four movements: “I . . .
meant these hints to direct the listener’s fancy just a little

towards the path on which my own fancy had traveled, and to
leave more particular and minute conceptions to the will and
mood of each individual. All I desired was that the listener, if he
liked my piece as symphonic music, should carry away the im-
pression that it is beyond doubt a narrative of several varied
Oriental fairy-tale wonders and not merely four picces played one
after the other and composed on themes common 1o them all”
The basic story of the 1001 Nights is found in Rirnsly’s own
preface to the score: “The Sultan Shahriar, convinced that all
women were false and faithless, vowed to put eac is wives
to death after the first night of marriage. But the Sulrana
Sheherezade saved her life by entertaining him with tales she
told for 1001 nights. His curiosity aroused, the & ut off her
execution from day to day, and finally abandone: oody
plan entirely. Many marvels were told to Shahriz
Sheherezade”” There is a theme played by the sol 0 at the
outset of the work which reappears in all of the ents, and
according to Rinsky, “ . . this delineates Shehe herself,

telling her wondrous tales to the Sultan”

The Jaguar XJ6. As with generations of
sedans and sports cars that have borne
the Jaguar name before, the 1988 XJ6
is endowed with speed, grace and
elegance.

Jaguar’s new light alloy, 3.6 liter
engine incorporates four valves per cyl-
inder for enhanced high speed respon-
siveness. Its double overhead cams
reflect the influence of the legendary XK
en?ine, which powered racing Jaguars
to five victories at Le Mans.

Jaguar's refined four wheel indepen-
dent suspension is the product of over
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revere tradition.
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five decades of experience in creating
road machines of renowned prowess.
With patented *'pendulum’’ isolation and
automatic self-leveling rear suspension,
the XJ6 offers a near perfect balance of
athletically agile handling and supple
ride. Complementing Jaguar’s fabled
four wheerower disc brakes is a highly
advanced anti-lock (ABS) system.

Inside, the XJ6é is unmistakably
Jaguar. Combining enlightened engi-
neering and ergonomic design, itis a
masterpiece of form and function. Yet,
with handcrafted Jaguar luxury, rich
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leather and the warm luster of polished
wood, it is as elegant as a 400 year-old
English manor house.

To experience the Jaguar tradition of
speed, grace and elegance, drive the
1988 XJ6 at your Jaguar dealer. He can
provide details of Jaguar's three year/
36,000 mile limited warranty, applicable
in the USA and Canada, and Jaguar's
comprehensive Service-On-Site’™ Road-
side Assistance Plan. For your nearest
dealer, call 1-800-4-JAGUAR.
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THE UNIVERSITY MUSICAL SOCIETY PRESENTS

1988-1989 International Presentations

A SEASON TO INSPIRE

Choral Union

Series

A Season to Enthrall
10 Concerts

Itzhak Perlman GZC//I/GLOS
Sunday, September 25

Moscow State Symphony
Sunday, October 23

g
Vienna Symphony Orchestra
Friday, November 11
Yo-Yo Ma
Monday, December 5
Kathleen Battle
Monday, January 9

Montreal Symphony
Orchestra

Wednesday, January 25
Israel Philharmonic
Tuesday, March 14
Alicia de Larrocha
Thursday, March 30

Munich Philharmonic
Thursday, April 13

St. Louis Symphony Orchestra
Thursday, April 20

Chamber Arts
Series

A Season to Enchant
8 Concerts

Special Concert not on Series,
available now to Chamber Arts
Subscribers.

Tokyo String Quartet
Thursday, September 29

Paillard Chamber Orchestra
Saturday, October 15

Musica Antiqua Kéln
Tuesday, November 1

Messiaen: Quartet for the
End of Time
Tuesday, November 29

I Solisti Veneti
Tuesday, December 6

Beaux Arts Frio
Saturday, February 4

Folger Consort and Western
Wind

Monday, March 6

Emerson String Quartet
Wednesday, March 29

Stuttgart Wind Quintet with
Dennis Russell Davies
Wednesday, April 5

Choice Series

A Season to

Excite

Choose 3 to make a series
Ballet West “Romeo & Juliet”

Monday & Tuesday
October 10 & 11

Royal Ballet of Flanders
Wednesday & Thursday

October 26 & 27
Vienna Choir Boys
Saturday, December 10

Klezmer Conservatory Band
Saturday, January 14

Mazowsze
Monday, January 30

The Canadian Brass
Thursday, February 2

Osipov Balalaika Orchestra
Thursday, February 9

Mummenschanz Mask &
Mime Company
Saturday & Sunday
February 11 & 12

New York City Opera
National Company
“La Traviata”
Saturday & Sunday
February 18 & 19

“New York Counterpoint”
Richard Stoltzman & Friends
Wednesday, February 22

Paul Taylor Dance Company
Tuesday & Wednesday

March 7 & 8

The Chieftains

Wednesday, March 22

Cheers! Series

A Season To Explore

4 Concerts

Royal Ballet of Flanders
Wednesday, October 26

Kathleen Battle, soprano
Monday, January 9

“New York Counterpoint”
with Richard Stoltzman
Wednesday, February 22

St. Louis Symphony Orchestra
Thursday, April 20

This series presents a unique
subscription opportunity to sample a
variety of offerings from the Choice
and Choral Union Series.When you
subscribe to the Cheers! Series, you
automatically become a member of
Cheers!, a group excited about the
performing arts and interested in
sharing concert-going experiences.

95

Series Tickets On Sale Now!

Call 764-2538
for afree color brochure.

Single tickets on sale
September 6, 1988

313-764-2538

Weekdays: 9to4:30  Saturday: 9 to noon

After hours, leave name and address on
answering machine to receive brochure.
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Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA
Varujan Kojian, conductor
Constantine Orbelian, pianist

Glinka Overture to “Russlan and Ludmilla”

Concerto for Piano and Orchestra,
D- Flat Major
Allegro ma non troppo € maestoso
Andante con anima
Allegro brillante

Khachaturian

Intermission

Borodin “Polovtsian Dances” from “Prince
Igor”

Borodin Symphony No. 2, B Minor, Opus 5
Allegro
Prestissimo
Andante
Allegro

London, RCA, Mercury Records

The Chrysler Concert Series is made possible by the generous support of a grant from the
Chrysler Corporation Fund.

The Steinway is the official piano of the Detroit Symphony Orchestra and the Meadow
Brook Music Festival.

Born of Armenian parents, Varujan
Kojian began his musical career at the
age of 8 when his father, a professional
jazz clarinetist, encouraged him to study
the violin. After only seven months of
study, he played such a promising recital
that his family decided to send him to
Paris for serious study. There, the young
prodigy lived in an American monastery;
one of the priests accompanied him to
the National Conservatory of Music
twice a week for his lessons. Graduating
at the age of 13 with first prize in violin,
he went on to earn a diploma at the
Curtis Institute in Philadelphia.

A grant from the Gulbenkian Founda-
tion enabled him to complete his violinistic training with Jascha
Heifetz, who selected only Kojian and two others from the 280 who
auditioned for his master class at the University of Southern
California.

Kojian credits Heifetz with inadvertantly steering him toward a con-
ducting career. While playing in the orchestra Kojian became increas-
ingly interested in conducting, and began to “moonlight” as a conduc-
tor. After attending one of Kojian’s concerts, Mehta appointed him
assistant conductor of the Philharmonic, then packed him off the
Vienna for intensive study with his own former teacher, Hans
Swarowsky. Kojian became Swarowsky’s assistant after only four
months of study, and completed the entire four-year course in nine
months.

With the baton victorious over the violin, Kojian entered the 1972
International Competition for Conductors in Sorrento, Italy, and cap-
tured first prize.

Kojian has been a frequent guest conductor with major American
orchestras.

Varujan Kojian
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In the past four seasons, Mr. Orbelian
has played over 300 concerts in North
America, Europe, Asia and Australia.
During the 1987-88 season alone he will
play nearly 40 concerts in the U.S. in
less than two months’ time. Solo recitals
will take the young pianist to more than
a dozen states. Mr. Orbelian is featured
soloist on the North American debut
tour of the Chamber Orchestra of the
Auvergne. The 20-member ensemble is
conducted by music director Jean-Jacques
Kantorow. This fall, Mr. Orbelian takes
part in the Dubrovnik Festival and at the
Helsinki Festival. Later in the season he
appears with the New American
Chamber Orchestra in Detroit, San Francisco, and the Canary Islands.

Constantine Orbelian was born and raised in San Francisco where
he made his debut with the San Francisco Symphony at age 11. His
Armenian father and Russian mother emigrated to the United States
in 1948-49 and settled in San Francisco. Orbelian received his early
musical training at the San Franciscal Conservatory of Music. Follow-
ing the award of a government scholarship, he continued his studies at
the Moscow Conservatory of Music with Vladimir Ashkenazy’s former
teacher, Anaida Sumbatian. After his return to this country Constan-
tine Orbelian coached privately with Nina Svetlanova and received
his Bachelor’s and Master’s Degrees from the Juilliard School.

September 1987 marked the international release of Constantine
Orbelian’s debut recording, the Khatchaturian Piano Concerto with
Neeme Jarvi conducting the Scottish National Orchestra for London-
based Chandos Records. He is also known to Broadway audiences for
his performances of all the solo piano music in the original Broadway
production of Amadeus.

Constantine Orbelian

Program Notes by Allen Cohen

Overture to “Russlan and Ludmilla”
Mikhail Glinka

Born June 1, 1804, Novopasskoye, district of Smolenski, Russia;
Died February 15, 1857, Berlin, Germany

The failure of “Russlan and Ludmilla” has more to do with the
weakness of its libretto than its musical qualities. Glinka, fresh
from his triumph with “A Life for the Tsar”, prevailed upon the
great Russian writer, Pushkin, to provide him with a comparable
subject suitable for another opera. The two decided on “Russian
and Ludmilla”, a fairytale poem which did much to establish the
21 year old Pushkin’s reputation.

Alexander Pushkin (1799-1837) has been called the Byron of
Russia. He was the first of the major Russian writers to become
widely known outside of his native country. His lengthy, exotic
narrative poems captured the fancy of many Russian musicians:
both “Eugen Onegin” and “Boris Godunov” were the basis of
operas by Tchaikovsky and Mussorgsky respectively.

The plot concerns Ludmilla, daughter of the Grand Duke of
Kiev; her suitor, Russlan; a dwarf-lizard named Chernomor and a
wicked fairy. After a series of trials and tribulations, Russlan wins
the hand of Ludmilla and all live happily ever after. In other
words, good prevails in a universe beset by evil.

Unfortunately, when it came time for Pushkin to modify his
poem in order to make it presentable on stage, fate intervened.
The 38 year-old poet died as the result of a duel precipitated by
the alleged infidelities of his dazzling and flirtatious wife. The
refashioning of the poem fell to Glinka and five of his associates.
Perhaps this accounts for the rambling, unfocused, disjointed
nature of the finished libretto.

By all accounts, the premiere on December 9, 1842 at the
Bolshoi Theatre in St. Petersburg was far from memorable. Out-
side of an occasional performance in the Soviet Union, the
opera has never enjoyed much success. On the other hand,
Glinka’s ebullient overture has a solid foothold in the standard
repertory. For good reason, Glinkas distinctive melodic ideas and
transparent scoring carry the listener along effortlessly.




Khachaturian: Concerto for Piano and Orchestra

The Georgian Republic of the Soviet Union is approximately
26,875 square miles in area. It is located south of the Caucasus
Mountains and is bordered on the west by the Black Sea. The
capital, Tiflis, has produced two world famous sons. Josef Stalin
was born there in 1879. Composer Aram Ilyich Khachaturian
also originated from this ethnically vibrant region.

The son of Armenian parents, Khachaturian began his formal
music studies at 19, a rather advanced age considering many of
his contemporaries and predecessors were child prodigies. Never-
theless, some years later the composer gained recognition with a
Symphony (1932) and soon after, with a finely wrought Concerto
for Piano and Orchestra.

Weritten in 1935, the Concerto for Piano and Orchestra in D
Flat Major, like most of the composer’s output is in the style of
Armenian folk music, but entirely original. The characteristic
folk rhythms, intervals and colors imbue the work with its
special flavor:

And so I grew up in an atmosphere rich in folk music-
festivities, rites, joyful and tragic events in the life of the
people always accompanied by music, the vivid tunes of
Armenian, Azerbaijan and Georgian songs and dances
performed by folk bards and itinerant musicians. Such
were the impressions that become engraved of my memory
and determined my musical ways of thinking. Whatever
changes and developments the future had in store for my
musical personality, the original substance of these impres-
sions, formed in early childhood in close communion with
the people, has always remained the natural soil
nourishing my work.

Yet in technique and broad design, the concerto is clearly heir
to the countless works written in the grand Romantic tradition,
e.g., Liszt, Tchaikovsky and Rachmaninoff.

The work falls into three sections. Two highly-charged outer
movements enclose a lyrical Andante decidedly Middle Eastern
in its luxurious blending of colors and textures.

Khachaturian as soloist, introduced the work in Moscow on
July 5, 1937. The American premiere took place on March 14,
1942 with Albert Stoessel conducting the Julliard Graduate
School Orchestra. The solo part was played by a talented young
Armenian, Maro Ajemin. The following year, 19 year old
William Kapell performed the concerto with the New York
Philharmonic under the direction of Efrem Kurtz. Shortly after-
ward, Kapell recorded the work with Serge Koussevitsky and the
Boston Symphony Orchestra. That classic RCA recording did
much to establish the work as one of the most exciting and
original concertos written in this century.

Borodin: Symphony No. 2 in B Minor, Op. 5

The Russian “Five” were a remarkable group of individuals not
only for their contributions to the Nationalist movement which
swept Russia and Europe in the mid-nineteenth cenutry, but also
because each regarded their art as more avocation than profes-
sion. Rimsky-Korsakov was a naval officer; Balakirev started as a
mathematician; Cui was an army officer who was an authority
on sieges; Mussorgsky was a civil servant. And there was
Borodin.

Today, Borodin is honored in the Soviet Union not only for
his music, but also for his important work in the field of science.
During his lifetime Borodin was considered to be one of Russia’s
foremost experimental chemists. His text Researches upon the
Fluoride of Benzol and the Solidification of Aldehydes is still in use
today. A noted surgeon and brilliant lecturer, Borodin was also
the founder of the first Russian school of medicine for women.
Somehow, this brilliant man found the time to compose a body
of music consistent in its high level of inspiration and craftsman-
ship. Music that belies Borodin’s own estimation of his talent in
referring to himself as a ‘Sunday composer’
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It was Balakirev who encouraged the 29 year old composer to
write a symphony in 1862. The success of this effort in E Flat
Major, in tum was the catalyst for Borodin to begin work on a
second symphony. Typically, Borodin worked on this.project off
and on from 1871 through 1876. At the time the composer was
also involved with several other projects, most importantly,
“Prince Igor”. As a result, some of the material for “Prince Igor”
found its way into this B Minor symphony, most notably in the
first, third and fourth movements. By 1871 the first movement
was completed and later in the year, the finale was sketched:

Both Mussorgsky and Rimsky-Korsakov are mad about the
finale of my symphony; only just the very end is not yet
ready. The middle part has turned out first-rate.

The symphony received its first performance on February 26,
1877 at the Rittersaal, St. Petersburg with Eduard Napravnik
conducting. Stassov, a friend of the composer wrote:

Both of his symphonies are magnificent; both are
unusually original, vigorous, passionate and exciting. Yet
the second is even greater than the first, not only because
it is more mature but because it is thoroughly Russian and
programmatic. In it we sense the flavor of an ancient Rus-
sian epic.

Following the premiere, Borodin, with the advise of Rimsky-
Korsakov, made some slight revisions in the score. This version
was not performed until after the composer’s death in 1887. As
it now stands, this symphony is one of the boldest and most
colorful to emerge from 19th century Russia. With its arresting
opening theme, which one writer has called “the air of a grave
and resolute summons”; energetic scherzo; poetic adagio and
grandly festive finale, the work has won the praise of no less
than Franz Liszt who exclaimed to Borodin: “You Russians are
indispensable to us! Without you I am powerless. You have a
quick and vital spring within you; the future belongs to you”’

Borodin: Polovtsian Dances

Borodin had toyed with the idea of writing a serious opera for
many years. In 1867, the Bolshoi had staged his operatic farce in
5 acts, “The Bogatirs” (“The Valiant Knights”). Also during this
time Borodin had sketched part of another opera, “The Tsar’s
Bride” based on an historical drama suggested to the composer
by his mentor, Balakirev, only to later abandon the project.

In response to the constant urgings of Borodin, Stassov pre-
ented the composer with a new scenario in April of 1869. This
national epic, written in both prose and verse, was entitled “The
Lay of Prince Igor's Army”. The subject dealt with Prince Igor of
Putivl who led a campaign against the Polovtsi, an Asiatic tribe
of nomads based in the Steppes along the Black Sea.

Although Borodin tackled his new project with relish, his in-
terest quickly waned: “There is scarcely any drama or scenic
movement . . . Anyhow opera seems to me an unnatural thing
. . . I am by nature a lyricist and symphonist. I am attracted by
symphonic forms”

Despite these misgivings, Borodin resumed work on “Prince
Igor” in October of 1874, laboring intermittenly until his death
in 1887, on what many believe to be his finest composition. It
remained for Rimsky-Korsakov and Glazounov to complete and
orchestrate much of the opera after Borodin’s death.

The Polovtsian Dances which conclude Act II are solely the
work of Borodin. They were completed in Moscow by the
summer of 1875 and first performed at a concert in St.
Petersburg on February 27, 1879.

Prince Igor is wounded and taken prisoner by the leader of the
Polovtski, Khan Kontchak. Out of respect for the courage of his
captive, the Khan prepares a lavish spectacle of entertainment.
In the words of one writer: “With their wild barbarism, their
precisely observed oriental effects, their richness of melody and
their tremendous rthythmic drive, they achieved an unprece-
dented triumph.

“Music is not the illusion of grace, but grace itself”

— Anonymous

Best wishes for a most successful season.
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SUNDAY, JULY 24

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA
Varujan Kojian, conductor
Merrill Ashley, dancer

John Meehan, dancer
Tchaikovsky  Sleeping Beauty (Excerpts)

Tchaikovsky ~ Swan Lake (Excerpts)
Intermission

Tchaikovsky  “Diamonds”
Ballet adapted from Symphony No. 3, D
Major,
Choreography by George Balanchine

Tchaikovsky ~ The Nutcracker (Excerpts)

London, RCA, Mercury Records

The Chrysler Concert Series is made possible by the generous support of a grant from the
Chrysler Corporation Fund.

The Steinway is the official piano of the Detroit Symphony Orchestra and the Meadow
Brook Music Festival.

Born of Armenian parents, Varujan
Kojian began his musical career at the
age of 8 when his father, a professional
jazz clarinetist, encouraged him to study
the violin. After only seven months of
study, he played such a promising recital
that his family decided to send him to
Paris for serious study. There, the young
prodigy lived in an American monastery;
one of the priests accompanied him to
the National Conservatory of Music
twice a week for his lessons. Graduating
at the age of 13 with first prize in violin,
he went on to earn 2;1 c{i%lolm}zll at the

i i Curtis Institute in Philadelphia.
Varujan Kojian A grant from the Gulbenkian Founda-
tion in Protugal enabled him to complete his violinistic training with
Jascha Heifetz, who selected only Kojian and two others from the 280
who auditioned for his master class at the University of Southern
California.

Kojian credits Heifetz with inadvertantly steering him toward a con-
ducting career.

While playing in the orchestra Kojian became increasingly in-
terested in conducting, and began to “moonlight” as a conductor with
the Beverly Hills Symphony. After attending one of Kojian’s concerts
with the orchestra, Mehta appointed him assistant conductor of the
Philharmonic, then packed him off the Vienna for intensive study
with his own former teacher, Hans Swarowsky. Kojian became
Swarowsky’s assistant after only four months of study, and completed
the entire four-year course in nine months.

With the baton victorious over the violin, Kojian entered the 1972
International Competition for Conductors in Sorrento, Italy, and cap-
tured first prize.

Kojian has been a frequent guest conductor with major American
orchestras. A critic of the Chicago Tribune described his impact on
both preformer and listener: “The orchestra behaved like the sleekest
and most powerful of supercruisers under the guest direction of Varujan
Kojian.
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Merrill Ashley was born in St. Paul,
Minnesota and raised in Rutland,
Vermont where she began her ballet
studies at the age of 7. In 1964, at the
age of 13, she was awarded one of the
first Ford Foundation Scholarships to the
School of American Ballet in New York,
the official school of the New York City
Ballet.

In 1967 Miss Ashley joined the NYCB
as a member of the corps de ballet but
quickly gained soloist roles in all facets of
the Company’s vast repertoire. She was
made a soloist in 1974 and soon began

Merrill Ashley dancing the most technically demanding
roles ever made by George Balanchine.

After promoting her to principal dancer in 1977, Mr. Balanchine
choreographed especially for her Ballo della Regina which was described
by New York critics as a “paean to Ashley’s lightning bravura,” and
Time Magazine called her “an allegro dancer without peer”” In 1980
Mr. Balanchine choreographed one of his last ballets, Ballade for Miss
Ashley. It was of this ballet that the New York Times said, “(Ashley)
sets standards of greatness” Her NYCB repertory now includes such
diverse and challenging roles as Square Dance, Theme and Variations,
Stars and Stripes, Concerto Barocco, Tehaikovsky Piano Concerto no. 2,
Dances at a Gathering and Balanchine’s productions of The Nutcracker,
Swan Lake and Firebird.

Miss Ashley has appeared all over the world including in the major
capitals of Western and Eastern Europe and in China. She has been a
guest artist with many ballet companies, her most recent appearance
being with the Sadler’s Wells Royal Ballet at Covent Garden in
London where she danced Sleeping Beauty and Paquita.

Miss Ashley’s autobiography, Dancing for Balanchine, was recently
published by E.P. Dutton, Inc.

Australian born John Meehan received
his early training with Patricia Mac-
Donald in Brisbane and in Melbourne at
the Australian Ballet School, from which
he graduated into the Australian Ballet
Company in 1970. He was promoted to
soloist in 1972 and principal dancer in
1974, during which period he danced
leading roles in many of the classics. He
also created leading roles in Glen Tetley’s
Gemini and Ronald Hynd'’s The Merry
Widow. On the company’s 1976 Interna-
tional Tour of The Merry Widow he part-

— nered Dame Margot Fonteyn and indeed
John Meehan became her last regular partner. He was
subsequently invited to join American
Ballet Theatre as guest artist in the Spring of 1977. For the next 4
iezﬁons he danced a large and varied repertoire of classical and modern
allets.

In the summer of 1980, he left ABT in order to broaden his career
as actor, singer and choreographer, while still remaining active as a
guest artist in the ballet world.

Mr. Meehan made his musical comedy debut in Andrew Lloyd Web-
ber’s Song and Dance, appearing first in London during it’s successful
West End run at the Palace Theatre, then leading the Australian
production of the same show. 1986 saw his Broadway debut, re-creating
his performance opposite Tony Award winner Bernadette Peters.

In the summer of 1985, he first danced with New York City Ballet
star Merrill Ashley in Sleeping Beauty, at Jacob's Pillow Dance Festival.
Thus began an exciting professional association that has continued
through to the present. Mr. Meehan, as a guest artist with New York
City Ballet, now partners Miss Ashley in many of her current ap-
pearances, their repertoire including The Nutcracker, Swan Lake, Diver-
timento No. 15, Tchaikousky Piano Concerto No. 2, Gounod Symphony,
and The Four Temperaments. In July of 1987, the partnership of Ashley
and Meehan was featured once again at Jacob’s Pillow Dance Festival.




Program Notes by Allen Cohen

Peter Tchaikousky

Bom May 7, 1840, Votinsk, district of Viatka, Russia; Died
November 6, 1893, St. Petersburg, Russia

While by no means did Tchaikovsky invent the medium of
ballet, he did more to elevate the quality of the music specifical-
ly written to accompany the dance than any composer who had
preceded him. In Russia prior to Tchaikovsky's emergence, com-
posers like Cesare Pugni, Yuly Gerber and Ludwig Minkus wrote
ballet music that was at best, second rate. There was little or no
effort to integrate the various elements which comprise ballet:
dance, music and narrative. These “vulgar concoctions”, as
Tchaikovsky referred to ballets constituted thusly, dominated the
Russian stage for many years.

Tchaikovsky was drawn to Russian folk music from his earliest
memories. For him, it was synonomous with dance:

As far as the Russian element in my music is concerned,
the relationship between the national songs and my
melodies and harmonies exists because I grew up in the
backwoods, from earliest childhood saturated with the
indescrible beauty of the characteristic traits of Russian
folk music, because I passionately love their Russian ele-
ment in all its manifestations.

Small wonder that it fell to Tchaikovsky to realize the full
potential of a medium in which dance and music should co-exist
in a symbiotic balance. Tchaikovsky envisioned ballet as “a
dance drama in music.” In regards to writing for the dance,
Tchaikovsky had no peers. He had the uncanny ability to com-
pose dances which are completely natural and authentic sound-
ing in their evocations of national flavors. He drew upon every
possible configuration with consistent success; sarabande; galop;
polka; mazurka; polonaise; etc. With the waltz his professed
favorite, he was truly preeminent, elevating the form to sym-
phonic proportions not only in his ballets but in his great sym-
phonies as well.

Sleeping Beauty

Director of the Imperial Theatre, Ivan Vsevolozhsky ap-
proached Tchaikovsky in May of 1888 about writing a second
ballet:

It would be very nice, incidentally, to write a ballet. I've
planned a libretto on La Belle au bois dormant (Sleeping
Beauty) to Perrault’s tale. I want the mise en scene to be
in the style of Louis XIV. If you like the idea, why don't
you write the music? In the last act there would have to be
a quadrille from all Perrault’s tales-here one could have
Puss-in-Boots, Hop-0my-Thumb, Cinderella and
Bluebeard, etc.

Tchaikovsky wasted no time time in replying:

[ want to tell you that it’s impossible to describe how
charmed and captivated I am. It suits me perfectly, and |
couldn’t want anything better than to write the music for
it.

On June 7, 1889, the sketch was all but completed. At the
subsequent dress rehearsal, no less than the Tsar himself was pre-
sent. On January 15, 1890 the ballet was mounted in St.
Petersburg. The critics were unanimous in their assessment; the
music was too symphonic in scope. A curious charge inasmuch
as this is one of the very qualities which makes the work so
appealing.

Although Act III has been mounted separately under the title,
“Aurora’s Wedding”, it was the Vic-Wells revival staged in
England in 1939 which did the most to alert audiences outside
the Soviet Union, to the worth of the complete ballet.

Swan Lake

In May of 1875, Tchaikovsky received a commission from the
Directors of the Moscow Theatre, to compose a full length ballet
on a well-known fairy tale most likely first recounted in
“Volksmarchen der Deutschen” (German Fairy Tales) by Johann
Musaus in the 1780’s:

[ accepted the work, partly because I want the money,
but also because I have long had the wish to try my hand
at this kind of music.

The score was completed shortly before the first performance
on April 10, 1877. Unfortunately, the production was not par-
ticularly well received; the orchestra thought the music too dif-
ficult, the dancers maintained that the complexity of the score
detracted from their contribution and the critics labeled the
whole thing dull and of interest only to musicians!

It took several revivals for the work to find an appreciative au-
dience. An edition choreographed in 1894 by Marius Petipa and
Lev Ivanova and mounted shortly after Tchaikovsky’s death did
much to establish the work as a repertory staple.

Diamonds

The ballet, “Jewels” was choreographed by George Balanchine
and first presented by the New York City Ballet at the New York

State Theatre on April 13, 1967.
In Balanchine’s own words:

This is a ballet in three parts to music by three different
composers. The music for the three parts is very different
and so are the dances. The dancers for each part of the
ballet are dressed like jewels, emeralds for Faure, rubies for
the Stravinsky, and diamonds for the Tchaikovsky. The
idea for a new ballet using jeweled costumes came about
some years ago when my friend Nathan Milstein intro-
duced me to Claude Arpels, the jeweler. I saw later the
splendid stones in his collection in New York. Of course I
have always liked jewels; after all, | am an Oriental, from
Georgia in the Caucasus.

“Diamonds”, the final part of the ballet, is danced to
Tchaikovsky’s Symphony No. 3 in D Major, which has five
movements. I did not use the first movement, which is
not really suitable for dancing, and concentrated on the
remaining four, which include two scherzos, a slow move-
ment, and a superb polonaise.

The Nutcracker

Tchaikovsky’s third and final ballet was based on ET.A.
Hoffman’s fantastic story, “Nussknacker und Mausekonig
(The Nutcracker and the Mouse King) written in 1816.

1890 was not a particularly good year for the composer.
He was feeling old and tired (he was not quite 50). But
worse than that, his longtime benefactor and confidant,
Nadezhda von Meck had withdrawn her support. Despite
these problems, the composer approached his latest ballet
subject with the usual alacrity. While in Paris he took
great delight in buying various so-called children’s instru-
ments which would play a part in the finished work. Even
more exciting for the composwer was his discovery of a
novel new instrument:

I have discovered a new orchestral instrument in Paris,
something between a small piano and a glockenspiel, with
a divinely beautiful tone. . . . The instrument is called
the Celesta Mustel and costs 1200 francs . . . I expect a
colossal effect from this new instrument.

The celesta was used, of course, with excellent results in
the Dance of the Sugar Plum Fairy.

On March 19, 1891, Tchaikovsky introduced an or-
chestral suite drawn from newly completed portions of the
ballet. The audience reaction was so strong, that most of
the numbers had to be repeated!

By April 4, 1891, the entire ballet was ready. Shortly
thereafter it was mounted in St. Petersburg:
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Louis Lortie, Piano
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ORCHESTRA
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Gyorgy Lehel, Conductor
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[ | Orchestra Hall, 3711 Woodward Detroit, Michigan 48201
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THE NEW YORK ORCHESTRA OF
AUTHENTIC INSTRUMENTS

WEDNESDAY, JULY 27, 1988

Christopher Hogwood, conductor
Anner Bylsma, cellist

Mozart Symphony No. 31 in D Major, K 297 (“Paris”)
Allegro assai
Andante
Allegro

Haydn: Concerto for Cello and Orchestra, C Major,
Hob VII b:1
Moderato
Adagio
Allegro molto

Intermission

Beethoven  Symphony No. 2 D Major, Opus 36
Adagio molto; Allegro con brio
Larghetto
Scherzo: Allegro
Allegro molto

Christopher Hogwood is today one of
Britain’s most internationally active con-
ductors, as well as being a highly suc-
cessful recording artist for Decca on the
LOiseau Lyre label/London Records.

Mr. Hogwood was born in 1941 in
Nottingham. He studied Classics and
Music at Cambridge University.

In 1973 he founded the Academy of
Ancient Music, the first British orchestra
formed to play Baroque and Classical
music on instruments appropriate to the
period. Internationally acclaimed with a
busy schedule of performances all over

Christopher Hogwood ~ the world, the ensemble has undertaken

several major tours of the United States.

Christopher Hogwood is also in great demand as a guest conductor
for a wide range of programs, and has been particularly active in the
US.A. In Britain he has recorded with the London Philharmonic
Orchestra, and he conducted at the Royal Festival Hall in April 1987.

Despite his busy conducting schedule, Christopher Hogwood has
also written a number of books, including his enormously successful
biography of Handel, published by Thames and Hudson. He has en-
joyed a fine reputation as a harpsichordist, both in concerts and in a
distinguished series of recordings. He has made a major contribution as
scholar and performer to the cause of authenticity in the presentation
-f Baroque and Classical music, and has been a successful and popular
rroadcaster on the widest range of musical topics.
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Internationally-acclaimed Anner
Bylsma is recognized as one of the finest
musicians to perform on both modern
and baroque cellos. Noted for his expres-
siveness and wit Mr. Bylsma performs
and teaches throughout the world.

Anner Bylsma began his career study-
ing cello with Carel Boomkamp at the
The Royal Conservatory in the Hague.
In 1957 he received The Royal Conser-
vatory's Prix d'Excellence, and quickly
established an international reputation
by winning the 1959 Pablo Casals’ Com-
petition. For six years Mr. Bylsma was

Anner Bylsma principal cellist of the world-famous
Concertgebouw Orchestra, performing
the major cellos concerti repertoire.

Frequently performing throughout Europe, Anner Bylsma appears
with European orchestras as well as in recital. He also performs with
several chamber ensembles.

He is perhaps best known for his interpretation of music from the
baroque and early classical periods. In particular, his interpretation of
the Bach Suites for Unaccompanied Cello (Pro Arte label) has gained
world-wide attention.

Of those musicians who perform baroque music on early instruments
Anner Bylsma is among the most recorded. He has appeared widely on
the Das Alte Werk, Telefunken, Decca, Basf, RCA, EM], Phillips, and

Harmonia Mundi labels.

Program Notes by Allen Cohen

Symphony No. 31, K. 297
Wolfgang Amadeus Mozart

Born January 27, 1756, Salzburg; Died December 5, 1791,
Vienna

When Mozart, accompanied by his mother, set off in the fall
of 1777 from his native Salzburg, it was with the intention of
securing for himself a substantial salaried position. In the course
of his travels, the 21 year old composer made stops in Munich,
Augsburg and Mannheim. Eventually, he found himself in Paris.

Proudly, Mozart declined the offer of a post as organist at
Versailles reasoning that such an appointment was too limited in
scope for his purposes. Instead, the composer gladly accepted the
commission by the director of the Concerts Spirituel, Le Gros,
to compose two symphonies for the opening Corpus Christi Day
concert. The result was two new works, the second of which ap-
pears to be irretrievably lost. The symphony in D Major was
greeted most warmly by the fashionable Parisians at its premiere
on June 18, 1778. Mozart took great delight in surprising the au-
dience: “I had noticed here (Paris) that the last movement
always begins like the first with a full tutti and generally in
unison, so I began mine with two violins alone, and after eight
bars made a forte. When they heard it begin piano everybody
?iid”’ ‘Hush, till the forte came, and they they all clapped like a

1y,

Although he had not composed a symphony for four years
(Symphony No. 30, K 202 dates from May, 1774), the composer’s
sure handling of composition and the architectural demands of
symphonic writing were showing a continued refinement as
evidenced by the ambitious “Haffner Serenade of 1776. In addi-
tion, Mozart’s stay in Mannheim exposed him to the sundry
innovations and developments in orchestral writing as practiced
by the composers of this progressive German city. Not the least



of these influences was the use of the clarinet as an orchestral
instrument.

Mozart had at his disposal in Paris an orchestra far larger than
he was accustomed to in Salzburg. Shrewdly, the young composer
wrote in a style which reflected what he had gleaned from the
Mannheimers wedded to the peculiarities of the “Parisian”
fashion. The Coup D’Archet or attack of the bow reflected the
Parisian obsession with the dramatic, precise unison attack of
the full orchestral ensemble. While the composer conceded to
this stylistic device within the course of the work, he was
critical: “What a fuss these donkeys here make over it (coup
darchet)! — What the devil! I don’t see any difference — they
begin together — as they do in other places. It’s ridiculous.”

The work is cast in three movements omitting the customary
minuet. The opening movement contains hints of the Baroque
style and consequently falls somewhere between a sonata and
concerto. The concertante effects between the winds and strings
are particularly telling.

The song-like second movement is in the character of a
siciliano, popular in the 18th century. Le Gros thought that this
movement was far too long and contained too many modula-
tions. Following the June 18, 1778 premiere, Mozart prepared an
alternative slow movement. This “replacement” movement was
published in the parts by the Parisian firm of Sieber in 1789.
Morzart professed a liking for both versions but indicated that he
preferred the second.

The finale makes use of striking dynamic and textural con-
trasts. It is no wonder it so pleased the demanding Parisian
audiences. Mozart was so overjoyed with the audience response
that he immediately went to the Palais Royal, ate a first class ice
cream, prayed and returned to the composition of some quartets!

Cello Concerto in C Major (Hob VII b:1)
Franz Josef Haydn

Born March 31, 1732, Rohrau; Died May 31, 1809, Vienna

Until as recently as 1961 it was believed that Haydn had com-
posed only one concerto for cello and orchestra in D Major.
However, in 1961, a Czech musicologist by the name of Oldrich
Pulkert made a miraculous discovery. In the Radenin Collection
of the National Museum in Prague were the 18th century
manuscript parts of another concerto for cello and orchestra in
C Major. Most likely this manuscript had been transferred
following World War II to the National Museum from a private
collection once owned by the Counts of Kolovrat-Krakovsky.
How this important document lay undetected for nearly two
centuries is open to speculation. Its authenticity, however, was
established beyond a doubt by the Director of the Haydn In-
stitute in Cologne, Georg Feder.

The work was given its twentieth century premiere on May 19,
1962 at the Prague Spring Festival. Milos Sadlo was the soloist
and Charles Mackerras conducted the Czechoslovak Radio Sym-
phony Orchestra. Two years later the great Hungarian cellist,
Janos Starker performed the work in New York with Thomas
Dunn conducting the orchestra.

It is probable that Haydn composed the concerto as a vehicle
for Joseph Weigl who was cellist in the orchestra employed by
Count Esterhazy for nearly eight years. The same year Weigl
joined the orchestra, Haydn took up his long term post as
Kapellmeister (1761-1809). The composer fully exploited the ex-
pert musicianship of his core orchestra of: 6 violins; 3 violas; 3
cello; 2 doubtless; flute; 2 oboes; 2 bassoons and 2 horns, by
writing a number of solo concertos. When necessary, he would
augment this group with trumpets; tympani and additional
winds. These extra players were generally drawn from Esterhazy’s
military or church staff.

The C Major concerto was most likely composed during
Weigl's tenure. In several respects the work looks back to the
concerto grosso style as practiced by Bach and other baroque
composers. During solo passages, the accompaniment is exceed-
ingly light, only 4 string players and harpsichord. Otherwise, the
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full orchestra is employed throughout. The first movement is a
combination of sonata-allegro form and this concerto grosso ef-
fect. The second movement, a noble adagio, is scored for strings
alone, winds and brass remaining silent. Here thé cadenza, fully
written out, as it is in the first movement, is thought to be
Haydn's work. The energetic last movement features some exact-
ing solo work as well as some unexpected harmonic twists.

Symphony No. 2, D Major, Op. 36
Ludwig van Beethoven

Born December 16, 1770, Bonn; Died March 26, 1827, Vienna

Considering the state of mind of its creator at the time of its
composition, it is remarkable that a work as outgoing and affir-
mative as the 2nd symphony was produced. In a letter dated
June 29, 1801, Beethoven writing from Vienna to his friend,
Wegeler in Bonn, relayed the traumatic realization that at the
young age of 31, he was gradually going deaf. Just when the com-
poser first experienced any symptons is unknown. What is
documented, is that Beethoven was advised to leave the noise of
Vienna and seek rest in Heiligenstadt, a charming Austrian
village not far from the Danube.

It was this quiet village which lent its name to one of the
most revealing and personal utterances of the tormented
Beethoven, the so-called “Heiligenstadt Testament”:

If I come near the people a hot terror seizes me, a fear that
something may happen that will reveal my condition —
this is the way it has been during the half year I have been
spending in the country, as ordered by my intelligent
physician that my hearing might be spared as much as
possible. This was in accord with my inclinations,
although sometimes, in my longing for society, [ allowed
myself to be drawn into it. But what a humiliation when
someone stood beside me and heard a flute in the
distance, and I heard nothing, or someone heard a
shepherd singing, and again I heard nothing, such in-
cidents brought me to the verge of despair, I was near to
putting an end to my life-only art, only that held me
back, ah, it seemed impossible to leave the world until I
had brought forth all that I felt called upon to produce,
and [ endured this wretched existence .

Such was Beethoven’s desperation during the winter of
1802-03. Nevertheless, he completed his second symphonic essay
in time to be premiered on April 5, 1803 at the Theater an der
Wien. On the same concert the composer premiered two other
of his compositions, the Piano Concerto No 3 in C minor (with
Beethoven at the piano) and the oratorio, “Christ on the Mount
of Olives” To round this incredible event, the First Symphony
was also included; Needless to say, the new symphony as well as
the other items on the program were a resounding success.

The first movement is cast in the traditional sonata-allegro
form and like the First Symphony features a dramatic introduc-
tion. The lyrical second movement reveals the composer at his
most inspired melodically while the scherzo (a designation used
for the first time in one of the nine symphonies) is brimming
over with wit in the form of many dynamic and rhythmic twists
and turns. The finale continues this mood of optimism right
through to the closing pages further masking the composer’s
anguish at the time of the work’s conception.
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Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA

Julius Rudel, conductor
Sherrill Milnes, baritone
Mozart Overture to “Cosi fan Tutte”, K. 588
Rivolgete a lui lo sguardo, K. 584
Schubert Symphony No. 2, B Flat Major, D. 125
Largo; Allego vivace
Andante
Menuetto: Allegro vivace
Presto vivace
Verdi Aria and Scena: “Per me giunto” (Don
Carlo)
Intermission
Thomas O vin dissipe la tristesse (Hamlet)
Puccini Intermezzo (Manon Lescaut)
Giordano Nemico della Patria (Andrea Chenier)
Verdi Credo (Otello)
Respighi The Pines of Rome, Symphonic Poem

(1924)

The Pines of Villa Borghese

(Allegretto vivace)

The Pines near a catacomb (Lento)

The Pines of Janiculum (Lento)

The Pines of the Appian Way (Tempo
di marcial)

London, RCA, Mercury Records

The Chrysler Concert Series is made possible by the generous support of a grant from the
Chrysler Corporation Fund.

The Steinway is the official piano of the Detroit Symphony Orchestra and the Meadow
Brook Music Festival.

Julius Rudel’s career is more far-flung
today than it has ever been. Freed of all
administrative duties (at one point in his
career his simultaneously held five im-
portant musical posts in the United
States), he is now able to guest-conduct
the world’s leading orchestras and at the
great opera houses here and abroad. He
returns regularly to his native Vienna to
the Staatsoper and the June Festival,
where he has conducted standard reper-
toire as well as unusual works ranging
from Mozart’s La Clemenza di Tito to
Goldmark’s Die Konigin von Saba. He has
spent several years as a regular guest-
conductor of the Hamburg Opera and of
the Paris Opera. In 1985 he was finally able to accept an invitation
from Covent Garden in London. In 1978 he made his debut at the

Julius Rudel
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Metropolitlan Opera and since then conducted there each season. He
is also associated with the Munich Opera. A master in every style of
music, he has conducted an amazing 150 different operas.

Julius Rudel was music director of the Buffalo Philharmonic for six
years, but as of the summer of 1985 he freed himself also of his
administrative obligation to devote all of his time and energies to con-
ducting. His repertory in symphonic music is as diverse as it is in
opera.

pMany of his recordings have garnered special honors: The Schwann
Catalogue Award for Handel’s Giulio Cesare, five Grammy nominations
and one award, while his Rigoletto has been cited as one of the best
recordings of the opera by Stero Review and his Cendrillon has ap-
peared on many publications’ lists of the ten best recordings of the
ear.
k Julius Rudel has accomplished all this while, as he puts it, on a
twenty-two-year detour as Director of the New York City Opera. With
a wide-ranging, unusual repertory and with the discovery and develop-
ment of new vocal and directorial talent, he brought the New York
City Opera from virtual dissolution in 1956 to international renown.

For Rudel, the administrative detours are over and he intends in the
future to devote his undivided attention to “making music”.

Sherrill Milnes is universally acclaimed
as the foremost operatic baritone and
one of the most popular and electrifying
performers before the public. A superstar
in every sense, this artist is sought by
every major opera house and orchestra in
the world.

It is fitting that the career of this
American-born artist was launched in
his native land, mislaying the notion
that singers must work their way through
the small European opera houses before
earning the respect of American critics

— = and audiences. In fact, it was at the New
Sherrill Milnes York City Opera that Mr. Milnes made
his first important debut, and years later
debuted at the Metropolitan Opera.

Mr. Milnes was launched to stardom, in 1968, when his riveting
Miller in Luisa Miller at the Metropolitan Opera caused a sensation
and made him a hero in a classical ‘overnight success’ story. His inter-
national career began in 1970 with a triumphant Macbeth at the
Vienna State Opera. Subsequently, he conquered one opera capital
after another.

But it is the Metropolitan that has remained his home base. He
studied piano, violin, viola, double bass, clarinet and tuba besides
voice. But when it came time for college, he could see no future in
music and pursued pre-medical studies. After a year and a half,
however, during which he virtually banished music from his life, he
realized, all practicalities aside, music was his true calling. He enrolled
at Drake University, where he studied with Andrew White, and earned
bachelor’s and master’s degrees in music education. Additional
graduate studies, with Hermanus Baer, followed at Northwestern
University. He is the most recorded American opera singer ever,
boasting a discography of over 60 recordings, on every major label.

Program Notes by Charles Greenwell

Overture to Cosi fan tutte
W. A. Mozart (1756-1791)

In Cosi fan tutte Mozart created the epitome of the opera buffa,
that is, an opera with a predominance of happy and lyrical
music, based on light or sentimental subjects with comic
elements, and which invariably has a happy ending, no matter
how convoluted or sticky the plot line becomes. Mozart com-
pleted the work in January of 1790, and by all indications, wrote
at breakneck speed. The opera was commissioned by Emperor
Joseph II of Austria, and supposedly (although there is not much
evidence to back this up) the Emperor himself suggested the
story, and that the plot was based on a local coffeechouse scandal
in which two supposedly faithful couples had swapped partners.
The premiere took place in the Vienna Court Theatre on
January 26, 1790, the night before Mozart’s 34th birthday.



The opera was fairly successful during Mozart’s lifetime, and
until about 1830 was fully the equal of The Mamiage of Figaro in
popularity. Then, for reasons which are hard to fathom now, the
work went into an almost eclipse, mainly because the libretto
was suddenly thought to be ridiculous and immoral. Cosi began
to regain favor gradully in the 1920s, and for a time was Mozart’s
most frequently performed opera. Cosi is also unlike any other
Mozart opera in that it contains more ensembles than arias, and
it is unique in the fact that the first act is almost all ensemble
while the second act is almost all solo pieces.

The overture is one of Mozart’s brightest and frothiest curtain
raisers, and follows the composer’s pattern of writing the overture
last of all so that the music could quote from what is to follow.
In this work, the lovely melody in the introduction looks ahead
to some music of the character Don Alfonso where he explains
his philosophy about women, and actually sings the words “cost
fan tutte” — “thus do all”

Rivolgete a lui lo sguardo (from Cosi fan tutte)
W. A. Mozart (1756-1791)

On a bet, Guglielmo and Ferrando decide to test the faithful-
ness of their sweethearts Fiordiligi and Dorabella by disguising
themselves and courting each other’s lady. In this aria,
Guglielmo challenges the two women to admire the wonderful
specimens of manhood who are standing before them. For all his
persuading, however, the women ignore him — for which he is
very grateful. The great Mozart authority Alfred Einstein called
this the most remarkable buffa aria ever written, but it is almost
never performed in the opera today. At the opera’s premiere,
Mozart replaced it with a shorter and lighter aria, probably feel-
ing that this aria's great dimensions interrupted the smooth flow
of the drama. Nevertheless, in its depth of feeling and delinea-
tion of character, it is a true masterpiece, and is generally per-
formed today as a concert aria on its own.

Symphony No. 2, B Flat Major, D. 125
Franz Schubert (1797-1828)

The music that Franz Schubert composed during his tragically
short 31-year life span has probably inspired more real affection
and loving admiration than any other major composer, and this
is undoubtedly due as much to the endearing qualities inherent
in the music as it is to the circumstances surrounding his life. In-
itially, the great public acclaim accorded the man was due
almost entirely to his prodigious output of songs, and for a long
time after his death the average concert-goer was quite unaware
of the riches contained in his instrumental and symphonic
works. This is hardly surprising, however, when you realize that
none of Schubert’s symphonies was performed publicly until
long after he had died. Moreover, as Donald Tovey has pointed
out, all of Schubert’s compositions are early works, no matter
how mature and musically satisfying they may be. Just consider:
if Beethoven had died when he was 31, all we would have is his
first symphony.l

In the 18 years during which Schubert was involved with sym-
phonic composition, he made attempts to write at least 13 sym-
phonies. Those attempts produced only seven complete, finished
symphonies, and, for reasons we will never know, six other sym-
phonies were started but left unfinished. Schubert also wrote his
instrumental music under conditions that were markedly dif-
ferent from those which produced his vocal music. Whereas he
wrote his songs with an almost effortless spontaneity, he had to
work very diligently to produce his instrumental works — par-
ticularly the symphonies — and this part of his output came to
full fruition only during the last years of his life, when he was at
the height of his powers. In his songs he was able to freely ex-
press himself without being hampered by existing models and
traditions, whereas in the early symphonies one feels that he was
trying very hard to do something consciously different than the

earlier classical masters. Certainly the early symphonies do not
reveal all of Schubert’s many-faceted genius, but they are works
of a young man who clearly had a firm grasp of the elements of
composition. .

Schubert’s initial attempts at writing symphonies were no
doubt inspired by the works he experienced as both violist and
violinist in the school orchestra of Vienna's Imperial Stadtkonwikt
where he was enrolled from 1808-1813. It seems only natural that
he should want to write something for his orchestra to play, and
his fellow students must have been delighted at the prospect of
playing a work by one of their peers. We know for a fact that
Schubert’s first two symphonies were written for this student
ensemble, and the present work is dedicated to the Stadtkonvikta
director, the Reverend Innocenz Lang. One can assume that the
work was first played by the student orchestra (there is no
documentation of any kind on this point), but all we know for
certain is that Schubert’s first three symphonies were given their
first public performances under the direction of August Mann in
London between the years 1877 and 1881. It is also likely that
the early symphonies were given private readings by a small
amateur orchestra to which Schubert and several other members
of his family belonged.

According to one of Schubert’s classmates, the young man had
already composed several short symphonies by the time he
created his first real symphony in 1813, but had destroyed them
because he felt they were just preliminary studies. So he evident-
ly came to symphonic writing with some practice and ex-
perience under his belt, and as a result there is far more to his
early symphonies than mere imitation of his idols Haydn,
Mozart and Beethoven. The marks of greatness, however,
sporadic, are already there.

Per me giunto e il di supremo 23 (from Don Carlo)
Giuseppe Verdi (1813-1901)

Don Carlo is not only one of Verdi’s greatest operas, it is one of
the greatest of all grand operas. In it, personal and political con-
sideration mesh in a forceful and awesome drama; six fascinating
and complex characters are caught in a political and religious
web where what they do affects not only each other, but the
destinies of two powerful countries; and the whole drama is
underlined and made stronger by some of Verdi’s most passionate
and forceful musical rhetoric. The action takes place in the
mid-16th century when Spain was the dominant power in
Europe, and the dreaded Inquisition was feared by all men. The
overriding theme of the drama is religious intolerance and op-
pression, particularly as practiced by Spain in its dependency of
Flanders. There is also the theme of a yeamning for freedom from
all types of subjugation, a theme which was as dear to Verdi as it
was to the protagonists in the opera.

Rodrigo comes to the condemned Carlo in prison to tell him
that he has saved his life. This will be their final meeting,
however, for Rodrigo reveals that he has “tumed the terrible
thunderbolt” on himself by allowing himself to be caught in the
possession of incriminating documents. Carlo immediately says
that he will tell the true facts to King Philip, but Rodrigo em-
phatically says no: Carlo must save himself for Flanders, where
he will ultimately reign and begin a new golden age. While they
are conversing, two men from the Inquisition enter unseen. A
shot rings out and Rodrigo falls, mortally wounded. His last
words to Carlo are that he dies happy, for he has been able to
save the saviour of Spain.

Intermezzo (Manon Lescaut)

Giacomo Puccini

Manon Lescaut was the tuming point in Puccini’s career. It was
the first of his mature operas to display to the fullest all of his
unique and extraordinary musical characteristics: the rich flow of
melodies, the bold and often daring harmonies, and an unerring

sense of drama and how best to highlight it. He surely wrote
operas later on which were even greater, but Manon Lescaut is an
exuberant creation of a self-confident young composer who had
finally found his full creative personality. To the end of his days
Puccini displayed a special affection for this work, second only to
Madama Butterfly, which was his own favorite among his operas.
In both cases, the reason for this affection was the same: the ap-
pealing character of the heroines. As he wrote to his publisher
in 1889 when he had settled on the Abbe Prevost’s story as the
subject for the new opera, “Manon is a heroine [ believe in, and
therefore she cannot fail to win the hearts of the public” And so
she did, when the opera was first performed in Turin in February
of 1893. The occasion was a triumph for all concemed, and
finally justified the great confidence which the publisher Giulio
Ricordi had always had in Puccini.

The intermezzo precedes the third act of the opera, and is in
effect a miniature tone poem in which several themes already
heard in the work are combined into a touching portrait of the
love which Manon and Des Grieux have for one another.
Manon is at that point in jail, and, just as dawn is breaking, Des
Grieux and Manon’s brother arrive to see if they can effect an
escape, for the unhappy girl has been condemned to deportation
to America. At the moment of the intermezzo, she is in a bar-
racks, waiting to embark on a prison ship, and Des Grieux has
vowed to follow her. In the original score, Puccini prefaced the
intermezzo with an actual quote from the novel, which says in
part: “All has been in vain. Only one way remained to me: to
follow her. And I shall follow her, wherever she may go — even
to the ends of the earth”

Nemico della patria from Andrea Chenier
Umberto Giordano (1867-1948)

Andrea Chenier was first produced at the celebrated La Scala in
Milan in March 1896, and amazing though it may seem now,
was presented as part of a double bill — the other half being
Tchaikovsky's ballet The Sleeping Beauty! It was, notwithstanding,
an immediate hit with the audience, and soon found its way on
to the stage of almost every major opera house in the world. It is
based on events in the life of an actual historical character, the
French poet Andre Chenier, who lived from 1762 to 1794.

Chenier was bomn in Constantinople of a French father and a
Greek mother, was raised in France, and for a time served in the
French army and diplomatic corps, but throughout his short life
retained a passionate love for anything related to the civilization
of ancient Greece. He was reared in a setting of wealth and
luxury, and moved easily and happily in the highest and most
sophisticated circles. At the same time, however, there was
within him a truly gifted and sensitive artist who was able to
escape the troubled society in which he lived by meditating and
writing poetry. He is now generally regarded as the only true
poet of his time, one who rediscovered Greek classic literature
and brought its spirit back to life through his forceful and impas-
sioned writings. After the French Revolution had begun he
returned to Paris from London in 1790, became involved in
political writing, was arrested, tried, and was sentenced to death
under the blade of the infamous guillotine. Among other
charges against him at his trial was that he wrote against
freedom in favor of tyranny, a charge which, like all of the
others, was clearly a fabrication.

The present aria occurs in the third act of the opera just
before Chenier's trial begins. Carlo Gerard, once a household
servant and now a leading member of the revolutionary govern-
ment, has been urged to denounce the recently-captured
Chenier so that his trial can begin at once. Gerard and Chenier
are also rivals for the affections of the wealthy Maddalena di
Coigny, in whose house Gerard was a servant. Tom by conflic-
ting emotions, he starts to write out the indictment, singing the
words as he does so. As much as he wants to get rid of his rival,
he realizes that the charges of treason he is preparing are all false.
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He also wonders at the change in himself, from patriot to
murderer, and as he signs the document he admits that his
revolutionary fervor, once kept alive by the highest ideals, is now
sustained by jealousy and lust. Later on Gerard admits to the
jury that the charges are fraudulent, but it is to no avail: the jury
quickly renders a guilty verdict and Chenier is taken away to be
executed.

Credo (from Otello)
Giuseppe Verdi

Verdi’s great masterpiece Otello was given its premiere at La
Scala in February 1887, and was a complete triumph. In fact, for
several weeks before the first performance, the excitement in
anticipation of the premiere grew and grew, and was at a fever
pitch by opening night: it would have been a miracle if the
opera had not been a great success. The American soprano
Blanche Roosevelt was in the audience that night, and this was
how she described the scene after the final curtain: “The ova-
tions to Verdi and Boito reached the climax of enthusiasm. Verdi
was presented with a silver album filled with the autographs and
cards of every citizen of Milan. He was called out 20 times, and
at the last recall hats and handkerchiefs were waved, and the
house rose as one body. The emotion was something indescri-
bable, and many wept. Verdi’s carriage was dragged by citizens to
the hotel. He was toasted and serenaded, and at five in the mor-
ning [ had not closed my eyes in sleep for the crowds singing and
shrieking ‘Viva Verdi! Viva Verdi!’ ”

If Rodrigo in Don Carlo can be said to be Verdi's most noble
baritone, then lago is surely his most consistently malevolent.
This extraordinary monologue has no part in Shakespeare’s
original, and is a masterful invention by Arrigo Boito, the libret-
tist. It occurs in the second act when lago, feigning sympathy
and encouragement, advises Cassio to ask Desdemona to inter-
cede for him with Otello. Iago is of course furthering his own
evil and destructive ends, and when Cassio leaves, lago spews
forth his creed: a belief in a God of cruelty, in the futility of all
existence, and in his own base nature as an instrument of that
cruelty. To him, death is followed by nothingness, and Heaven is
just an ancient lie.
sustained by jealousy and lust. Later on Gerard admits to the
jury that the charges are fraudulent, but it is to no avail: the jury
quickly renders a guilty verdict and Chenier is taken away to be
executed.

The Pines of Rome

[. The Pines of the Villa Borghese
II. The Pines Near a Catacomb
[II. The Pines of the Jaiculum
IV. The Pines of the Appian Way

Ottorino Respighi (1879-1937)

With the exception of a few operatic masters like Puccini, no
other Italian composer in the first half of this century achieved
the kind of fame and recognition as did Ottorino Respighi, and
what is more, not only was this recognition accorded him during
his lifetime, but his music has actually grown even more popular
since his death. He made a name for himself with a handful of
extraordinary orchestral works, The Pines of Rome are among
them, all of which reveal a remarkable gift for melody, a con-
scious striving for the highest ideals of beauty and integrity, an
exceptional talent for musical architecture, and an equally excep-
tional gift for sumptuous and brilliant and inventive instrumen-
tation. The sum of all of this is that Respighi is the only Italian
symphonist of the 20th century whose works are a secure part of
the standard repertoire.

His first training was as a violinist and violist, and after play-
ing for a number of years in the Bologna City Theatre orchestra,
he traveled to St. Petersburg where he played principal viola in
that city’s opera orchestra, and also studied with Nikolai Rimsky-



Korsakoff. Rimsky was one of the great orchestral colorists in
history, and Respighi was clearly one of his greatest disciples in
this sphere. Respighi worked diligently at the craft of composi-
tion, and following the great success of his second opera
Semirama he was appointed professor of composition at the
Santa Cecilia Academy in Rome in 1913. He was later made a
director of the Academy, but subsequently resigned that post in
order to devote more time to teaching. He toured all over the
world (including several visits to the U.S.) and continued to
compose right up until his death. As befit the most celebrated
Italian composer of his day, he was accorded a state funeral
which was attended by all of his country’s greatest musicians, the
King, and Premier Mussolini.

Following his appointment to St. Cecilia, Respighi, like many
people before and since, fell under the spell of the Eternal City.
His wife, in her admirable biograpbhy of the composer, tells how
in 1920 he began to write down some of the old children’s songs
that she used to sing and hum about their house. Thinking little
about it, she was both startled and delighted when some of them
turned up a few years later in the first movement of The Pines of
Rome. This was the second of Respighi’s Roman trilogy, the first
being The Fountains of Rome (1917), and the last being Roman
Festivals (1929). No one has ever bettered Respighi’s own descrip-
tion of this music, which is reproduced here in its entirety.

While in The Fountains of Rome the composer sought to
reproduce by means of tone an impression of nature, in The Pines
of Rome he uses nature as a point of departure to recall memories
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and visions. The century-old trees which dominate so character-
istically the Roman landscape become testimony for the prin-
cipal events in Roman life.

1. The Pines of the Villa Borghese: Children are at play in the
pine grove of the Villa Borghese, dancing the Italian equivalent
of ‘Ring around the Rosy, mimicking marching soldiers and bat-
tles, twittering and shrieking like swallow at evening, and they
disappear. Suddenly the scene changes to

II. The Pines near a Catacomb: We see the shadows of the
pines, which overhang the entrance of a catacomb. From the
depths rises a chant which re-echoes solemnly, like a hymn, and
then is mysteriously silenced.

III. The Pines of the Janiculum: The full moon reveals the pro-
file of the pines of Gianicold’s hill. A nightingale sings,
(represented by a recording of a nightingale song, heard from the
orchestra).

IV. The Pines of the Appian Way: Misty dawn on the Appian
Way. The tragic country is guarded by solitary pines. Indlstmctly,
incessantly, the rhythm of innumerable steps. To the poet’s fan-
tasy appears a vision of past glories; trumpets blare, and the army
of the Consul advances brilliantly in the grandeur of a newly-
risen sun toward the Sacred Way, mounting in triumph the
Capitoline Hill?
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THURSDAY,
AUGUST 4
SUNDAY, AUGUST 7

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA
Gunther Herbig, conductor
Linda Zoghby, soprano
Peter Kazarhs, tenor
J. Pawick Raftery, baritone

Detroit Symphony Chorus
Eric Freudigman, Director

Boys Chorus, Christ Church
Grosse Pointe
Frederic De Haven, Choir Master

Stravinsky Greeting Prelude (1955)

Bernstein Divertimento for Orchestra (1980)
[. Sennets and Tuckets
Allego non troppo, ma con brio)
II. Waltz
(Allegretto, con grazia)
III. Mazurka
(Mesto: molto moderato)
[V. Samba
(Allegro giusto)
V. Turkey Trot
(Allegretto, ben misurato)
VI. Sphinxes
(Adagio lugubre)
VII. Blues
(Slow blues tempo)
VIII. March: “The BSO Forever”
(Andante-In memoriam-Doppio
movimento-alla Marcia)

Intermission

Orft Carmina Burana (1937)

Cantiones profanae

Fortuna Imperatrix Mundi

Primo Vere

Uf Dem Anger

In Tabemna

Cours D’Amours

Blanziflor Et Helena

Fortuna Imperatrix Mundi

London, RCA, Mercury Records

The Chrysler Concert Series is made possible by the generous support of a grant from the
Chrysler Corporation Fund.

The Steinway is the official piano of the Detroit Symphony Oxchestra and the Meadow
Brook Music Festival.
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Since moving to the USA in 1984 to
become the Music Director of the
Detroit Symphony Orchestra, Gunther
Herbig has appeared with all the great
American orchestras and in 1986 he
conducted more than 20 concerts with
these orchestras. He has toured in
Anmerica several times with his Detroit
Symphony Orchestra and received high
praise for the four performances they did
in New York’s Camegie Hall.

Because of his many commitments in
East Germany, Gunther Herbig’s first op-
portunity in the West came late. He was
invited to be Principal Guest Conductor
of the Dallas Symphony Orchestra in
1979. In West Europe he started his career in 1982 when he was in-
vited to become Principal Guest Conductor of the BBC Philharmonic
Orchestra.

It was only in 1984 when he vacated his position in East Berlin that
Gunther Herbig was able to find the time to conduct regularly in West
Europe. For example, his London Symphony Orchestra debut of four
concerts in early 1986 led to a rebooking in 1987. After playing with
him in Washington, Daniel Barenboim invited him to the Orchestra
de Paris in autumn 1986. He was immediately reinvited and will return
there in June 1988. He has also toured Japan and is a regular visitor to
the Israel Philharmonic Orchestra.

Gunther Herbig began his musical training with Hermann Aben-
droth at the Franz List Academy in Weimar. He continued his studies
with Hermann Scherchen, and was one of only a few students chosen
for intensive study with Herbert von Karajan, with whom he worked
for two years. In 1972 he became General Music Director of the
Dresden Philharmonic Orchestra, and from 1977 held the same posi-
tion with the Berlin Symphony Orchestra until autumn 1983.

Gunther Herbig

Program Notes by Allen Cohen

Greeting Prelude (1955)
Igor Stravinsky

Bom June 17, 1882, Oranienbaum near St. Petersburg; Died
April 6, 1971, New York City

It is fairly common knowledge that the great French conduc-
tor, Pierre Monteux (1875-1964), led the orchestra in the world
premieres of two Stravinsky ballet-masterpieces, “Petrouschka” in
1911 and “The Rite of Spring” in 1913. What is perhaps not so
well known, is that many years later, the composer saw fit to
reciprocate:

The Greeting Prelude was composed as a kind of singing (or
playing) telegram for the 80th birthday of my old friend,
the late Pierre Monteux. It was performed on that occa-
sion, April 4, 1955, by Charles Munch and the Boston
Symphony Orchestra. It is unnecessary to say anything
about the music-not even that it is a 50-second-long
primer of canonic writing for very young kiddies and
critics-but I will tell the story of my acquaintance with the
tune. In Aspen, one day in the summer of 1950, I started
a rehearsal of Tchaikovsky’s second symphony, but instead
of the doeful Russian horn melody, I heard this happy lit-
tle tune. I had no idea what had happened, and did not
understand the point (which was that one of the orchestra
players had just become a father); until a certain time had
been spent in diplomacy, in fact, I was actually piqued.
But I remembered the music. And a year later, when a
music festival in South Carolina asked me to compose a
sort of fanfare to open their season, I set about composing
canons on this piece. (from “Dialogues and a Dirary” by
Igor Stravinsky and Robert Craft, copyright Doubleday)

And what of the tune itself? Originally titled “Good Moming
to All”, “Happy Birthday To You” was first published in a collec-
tion called Song Stories for Children in 1893. The lyrics were
devised by Patty Smith Hill and the music was composed by



Mildred J. Hill, an organist, choir director and teacher. For ob-
vious reasons this tune has the distinction of being the most
frequently sung number in the world.

Divertimento for Orchestra
Leonard Bernstein

Born August 25, 1918, Lawrence, Massachusetts

The year marks the 70th birthday of a most extraordinary indi-
vidual. Conductor, pianist, educator and humanitarian, Leonard
Bernstein is a unique phenomenon in 20th century music. The
Bernstein legend was bom, so to speak, on November 14, 1943,
when the brilliant 25 year old protege of Serge Koussevitsky
stepped in at the last movement to fill in for the ailing Bruno
Walter, conductor of the New York Philharmonic. Since that
time the Bernstein legacy has embraced a bevy of riches: a vital
tenure with the New York Philharmonic; the famous televised
“Young Persons’ Concerts”; reevaluations of Ives, Mahler and
other neglected composers; the thought provoking Norton Lec-
tures and, of course, a vast number of important recordings,
many of which have never been surpassed.

Composition has always been a Bernstein priority. His output
has encompassed the concert hall (3 Symphonies); the ballet
(“Fancy Free”, “Facsmile”, “On the Town”); the Broadway stage
(“Candide”, “West Side Story”) and even motion picture (“On
the Waterfront).

The Divertimento dates from 1980. Like so many of the com-
poser’s more serious compositions, this work incorporates many
popular and jazz elements. The piece was written to celebrate
the 100th anniversary of the Boston Symphony Orchestra and in
typical Bernstein fashion, is witty and lighthearted yet quite
sophisticated structurally, especially in its clever manipulation of
the two note motif, B-C (Boston-Centenary), which serves as the
unifying thread of work.

“Sennets and Tuckets” (derived from “Let the trumpets sound
the tucket sonance and the note to mount” — Shakespeare:
Henry V, Act IV, scene 2) provides the principal theme of the
work, a tune quite similar to the famous hom solo which opens
Richard Strauss’ “Till Eulenspiegel’s Merry Pranks”. Scored for
strings only, the “Waltz” is the irregular meter of 7/8. The
“Mazurka” is scored for winds in twos and harp; it features a tune
with the B-C interval prominent. The “Samba” combines the B-
C motif with the opening fanfare. The infectious “Turkey Trot”
alternates between triple and duple meter. “Sphinxes” (an allu-
sion to Robert Schumann’s “Carnival™) consists of a mysterious
12 tone theme derived from the fanfare opening and leads
without a break into “Blues” which is scored for brass with jazz
mutes, piano, drums and vibraphone, subtly working in the B-C
relationship. The mood recalls “Big Stuff” from the composer’s
1944 ballet, “Fancy Free”. The finale is in two parts: the first, an
elegaic theme honoring the musicians of the Boston Symphony
is played by three flutes; a crescendo leads into the saucy “alla
marcia” in which all the themes from the preceding movements
coalesce into a raucous, wild, march parody conclusion.

Carmina Burana (1937) Cantiones profane
Carl Orff

Born July 10, 1895, Munich, Germany; Died March 29, 1982,
Munich, Germany

It has been suggested on more than one occasion that Carl
Orff’s career as a composer actually began with Carmina Burana
(1937). There is a ring of truth to this claim inasmuch as Orff
saw fit to discard just about evreything he had written prior to
this piece. This included a great deal of material which was con-
spicuously derivative of Debussy, Richard Strauss, Schoenberg
and other composers representing the late Romantic-Early
Modermist ethos.

Gradually, Orff came to believe that the revered forms of ab-
solute music, i.e., the symphony, sonata, etc., had been hope-
lessly exhausted and were of little relevance. Consequently, the
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composer fervently embraced the musical stage as the primary
avenue for his mode of expression; the immediate result was the
scenic cantata, Carmina Burana.

An examination of a work dating from 1928, “Entrata for
Orchestra after William Byrd” offers some clues as to the Orffian
trademarks which would find their most mature expression in
Carmina Burana and permeate to one degree or another, every-
thing the composer subsequently wrote.

These stylistic preoccupations are the employment of a large,
unusual assortment of instruments (the scoring for Entrata
includes 4 flutes, 4 oboes, 8 trumpets, 8 tympani, 2 pianos,
organ, etc.); an exceedingly simplified harmonic scheme and
most saliently, the appropriation of forms and subject matter
from the past. It took several years from the time of this com-
position for Orff to exclaim that music in conjunction with a
text, or “total theatre” as he termed it, was in his estimation the
sole salvation of music:

I am often asked why I nearly always select old material,
fairy tales and legends for my stage works. I do not look
upon them as old, but rather as valid material. The time
element disappears, and only the spiritual power remains.

In 1935, Orff's imagination was fueled when he came in con-
tact with a remarkable collection of medieval verse. The wander-
ing scholars and Goliards (vagrant monks) of the 13th century
were hardly the ascetic, obsessively devotional individuals one
might envision. True they were religious men, but they tempered
their Christian beliefs with a hedonistic relish for the carnal
delights. Their poems, written in French, Low German and
Dog-Latin, are unequivocal in this regard. Sometimes in the
1280’s a monk in the Benedictine Monastery of Beuron in
Bavaria collected some 200 of these poems into an anthology
and discreetly hid them, for obvious reasons, until the monastery
was dissolved. Eventually, this material found its way to Munich
where it was rediscovered and published in 1847.

Orff's setting of these “Cantiones Profane” (profane songs) is
subdivided into 25 movements in which the virtues of
“Springtime”, “The Tavern” and “Love’, etc. are extolled.
Beginning with a dramatic 97 measure invocation of the God-
dess Fortune, the chorus serves as the fulcrum of the work, ap-
pearing as it does in 14 of the numbers.

Rhythm as opposed to any formal thematic development or
polyphonic treatment provides the momentum. Accordingly, the
percussion section is greatly expanded and requires 5 players to
perform on a variety of instruments: 5 tympanis, 3 glockenspiels,
xylophone, castanets, wood block etc. The unusually large
orchestra of winds in threes, 4 horns, 3 trumpets, 3 trombones,
tuba, 2 harps, 2 pianos, celesta, organ and strings are used to
frame a series of graphic and distinctive sound picture. Music
and text are inextricably bound together to create an effect
which is mystical, sensual and visceral.

The composer’s attempt to repeat the unqualified success of
Carmina Burana resulted in the composition of two similarly
constituted large scale works, Catulli Carmina (1943) and Trion-
fo di Afrodite (1951). While both are fascinating extensions of
Orff's theories, neither has gained the lasting success of his first
effort.
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Every morning, life is full of choices...

--scrambled eggs and bacon,
or cereal and grapefruit?

--grey flannel, or navy tweed?

--surface streets, or freeways?

--The Detroit Free Press, or . . .
There really is no other choice.

Case closed.

Detvoit Hree Press

Michigan’s great morning tradition
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CHICAGO SYMPHONY ORCHESTRA

FRIDAY, August 5, 1988

David Zinman, conductor
Cho-Liang Lin, violinist

Brahms  Concerto for Violin and Orchestra, D Major,
Opus 77

Allegro non troppo
Adagio

Allegro giocoso, ma non troppo vivace
Intermission

Dvorak Symphony No. 7, D Minor, Opus 70
Allegro maestoso
Poco adagio
Scherzo: Vivace
Finale: Allegro

The Steinway is the official piano of the Meadow Brook Music Festival.

David Zinman became Music Director
of the Baltimore Symphony in
September 1985, and recently signed a
six-year contract through the 1993-94
season. His tenure has been distin-
guished by his programming of an extra-
ordinarily broad repertoire, his strong
commitment of the performance of con-
temporary music, and his introduction of
historically informed performance prac-
tice. As Music Director, Maestro Zinman
has introduced new programming ideas
to the Baltimore Symphony schedule: a
summer music festival, the Discovery

David Zinman Concerts devoted to contemporary
music, and Saturday morning Casual
Concerts featuring informal commentary.

In May 1987, Mr. Zinman led the Orchestra on a highly acclaimed
month-long tour of Europe and the US.S.R., which included the first
performances by an American orchestra in the Soviet Union in eleven
years and the first under the U.S-Soviet cultural exchange agreement
of 1985. In March 1988, Mr. Zinman and the Orchestra will embark
on a two-week domestic tour with cellist Yo-Yo Ma.

Mr. Zinman's international reputation has been enhanced by his
extensive discography of more than forty albums, for which he has
earned two Grand Prix du Disque awards and the Edison Prize.

Since his American conducting debut with the Philadelphia
Orchestra in 1967, David Zinman has led many of the world’s leading
orchestras, and has served as Music Director of many others.

Born in 1936, David Zinman graduated from Oberlin Conservatory
and pursued advanced work in composition at the University of
Minnesota. Conducting studies at the Boston Symphony’s Tanglewood
Institute brought him to the attention of the great Pierre Monteux,
who guided his musical development and gave him his first important
conducting opportunities at the 1963 Holland Festival, where he was
hailed by critics as a major conducting discovery. In 1982 Time
magazine selected him as one of five young American conductors who
would become a great maestro of the late 20th century.
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Audiences around the world attest to
the fact that a performance by Cho-
Liang Lin is a rewarding and gratifying
experience. This remarkable twenty-
seven year-old Taiwanese-born violinist
possesses a rare blend of beautiful sound,
expressiveness and stylistic authority,
which singles him out as an exceptional
young virtuoso. Mr. Lin has been engag-
ed and re-engaged by over eighty or-
chestras in this country and abroad.

Highlights of Mr. Lin’s 1987-88 season
include his Carnegie Hall recital with
Andre-Michel Schub and appearances as

Cho-Liang Lin guest artist with symphonies throughout
the United States and Canada. He
records exclusively with CBS Masterworks.

Born in Taiwan, Cho-Liang Lin began violin studies at the age of
five and gave his first public performance when he was seven. At
twelve, he went to Australia to study at the Sydney Conservatorium,
and at fifteen he entered the Juilliard School to study with Dorothy
DeLay, graduating in 1981. In 1977, Mr. Lin won first prize in the
Queen Sofia International Violin Competition in Madrid. That same
year, he was chosen as a soloist for President Carter’s Inauguration Day
concerts, and he was one of five young instrumentalists invited by
Isaac Stern to participate in a sold-out concert of chamber music at
Carnegie Hall to celebrate the violinist’s 60th birthday.

Cho-Liang Lin plays the 1707 “Dushkin” Stradivarius, the instru-
ment which belonged to Samuel Dushkin, violinist and friend of
Stravinsky.

Chicago Symphony Orchestra

The Chicago Symphony Orchestra enjoys an enviable position in
the musical world. Its performances are greeted with enthusiasm both
at home and abroad. Its best-selling recordings continue to win
prestigious international awards. Its syndicated radio broadcasts are
heard by millions in every corner of the world.

Its first international triumph came in 1971 with a tour to Europe.
Subsequent European tours as well as to the Orient have reinforced its
reputation as one of the world’s finest musical ensembles.

In 1891 Theodore Thomas, then the leading conductor in America
and a recognized music pioneer, founded the Chicago Symphony. His
aim to establish a permanent orchestra with performance capabilities
of the highest quality was realized at the first concerts of the Chicago
Orchestra on October 16 and 17 of that year. Maestro Thomas served
as Music Director for 13 years until his death in 1905 — only three
weeks after the dedication of the Orchestra’s permanent home,
Orchestra Hall.

His successor was Frederick Stock whose tenure lasted 37 years.
Three distinguished conductors headed the Orchestra during the
following decade: Desire Defauw, Arthur Rodzinski and Rafael
Kubelik.

The next ten years belonged to Fritz Reiner. During this time Carlo
Maria Giulini began to appear in Chicago regularly; in 1969 he was
named Principal Guest Conductor, a position he held until 1972. In
1982 Claudio Abbado was named Principal Guest Conductor and
served in that capacity until 1985.

Sir Georg Solti became the Orchestra’s eighth Music Director in
1969, following Jean Martinon who had held the position for five
seasons.

Radio broadcasts and recordings are an important part of the Orches-
tra’s activities. Full-length concerts, taped at Orchestra Hall and the
Ravinia Festival by radio station WFMTFM, are broadcast over more
than 400 stations across the country and abroad under the sponsorship
of Amoco Corporation.

Since 1916, when the Chicago Symphony became the first
American symphony orchestra to record under its regular conductor,
the Orchestra has amassed a discography numbering more than 500.
They have received three dozen Grammy awards from the National
Academy of Recording Arts and Sciences, as well as a number of inter-
national prizes, more than any other orchestra in the world.



Program Notes by Allen Cohen

Concerto for Violin and Orchestra, D Major, Opus 77
Johannes Brahms

Born May 7, 1933, Hamburg; Died April 3, 1897, Vienna

Johannes Brahms was forty-five years old and one of Europe’s
most renowned composers when he set to work on his concerto
in D Major for Violin and Orchestra. Like the other “big three”
concertos for this instrument (Beethoven, Mendelssohn and
Tchaikovsky), Brahms’ creation represents his only essay utilizing
these particular forces. Also like his illustrious colleagues,
Brahms composed his work with a specific virtuoso in mind; in
this case, Joachim.

Joseph Joachim (1831-1907) was one of the foremost violinists
to emerge from Hungary. He was also a composer in his own
right with three violin concertos to his credit, as well as many
other works. Joachim and Brahms were initially introduced to
each other by a mutual friend, another Hungarian violinist,
Eduard Remenyi, when Remenyi hired Brahms as his pianist-
accompanist while touring Germany. Following the suppression
of the Hungarian uprising in 1848, and the massive influx of
Hungarian dissidents, Germany and eventually the whole of
Europe quickly fell under the spell of the “alla Zingarese” or
Hungarian style of music. No doubt this phenomenon con-
tributed to Brahms’ frequent employment of Hungarian flavored
motifs throughout his competition.

Some years later what the critic Eduard Hanslick referred to as
“the ripe fruit of the friendship between Joachim and Brahms”
began to take shape. Brahms completed his concerto during the
summer and fall of 1878 at Portschach, a charming Austrian
village on Lake Worth near the Italian border, a favorite refuge
of the composer.

The work was to be in four movements. However, Brahms
eventually deleted the scherzo and thoroughly reworked the slow
movement. The scherzo ultimately found its way into the Piano
Concerto No. 2 in B flat Major, begun in the same year.
Throughout the course of the violin concerto’s genesis, Brahms
consulted Joachim on all technical matters, i.e., bowings, finger-
ings, etc. The completed work bears a dedication to Joachim.

The concerto was premiered on New Year’s Day, 1879 at a
Gewandhaus concert in Leipzig. Brahms conducted and Joachim
was soloist. Twenty years earlier in 1859, Joachim had conducted
and Brahms was soloist on the occasion of the composer’s first
attempt at a concerto, the opus 15 for piano and orchestra.

Following some additional touching up, the work was pub-
lished in October. “It is well to be doubted I could write a better
concerto’, Brahms wrote to his publisher, Simrock.

The work is scored for a generally “classically” proportioned
orchestra of double winds, four homns, etc., common with this
composer. Pyrotechnics are eschewed for their own sake. Instead
the writing reflects a thoughtful, masterful blending of the con-
certo and symphonic forms.

A lengthy introduction comprising the principal thematic
material of the first movement precedes the initial entry of the
violin. When it does have its say, the violin emerges with a
dramatic display of passage work. A complex working out of the
major themes culminates in a brilliant cadenza, here left to the
imagination of the soloist as opposed to being written out as was
Brahms’ wont in his two concertos for piano and orchestra.
(Joachim's cadenze is generally played).

Supposedly based on an old Bohemian folk song, the main
theme is introduced by the oboe at the outset of the second
movement. Again the violin entry is delayed as in the first
movement. When finally the violin does take up the theme, it
subjects it to some wonderfully decorative modifications includ-
ing some triple stopping, against some of Brahms’ most imagi-
native wind scoring.

The finale finds the composer in a lighthearted mood. An
exuberant Hungarian inflected melody comprises the material
for this joyous rondo conclusion.
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Symphony No. 7, D Minor, Opus 70

Antonin Dvorak

Born September 8, 1841, Muhlhausen, Bohemia (now
Nelahozeves, Czechoslovakia); Died May 1, 1904, Prague

The English music loving public has long been receptive to
what is called “new music”. Many composers who had difficulty
establishing their international careers at the outset, found the
support and encouragement they needed in this artistically
enlightened country. Such was the case with Antonin Dvorak.

When this Czech composer began to emerge as a major new
voice in the international community, it was the English who
were first to recognize his prodigious gifts. During his first visit to
London in 1884, the composer conducted his Hussite Overture;
the Second Slavonic Rhapsody and the Stabat Mater, all to
great acclaim. The English fully cognizant of Dvorak’s talent,
unlike their continental equivalents, nominated the forty-three
year old composer an Honorary Degree in 1884. Flattered,
Dvorak immediately began work on a new symphony, commis-
sioned by the same institution which had bestowed his degree,
the London Philharmonic Society.

Some months back in December of 1883, the composer had
attended the premiere of the Symphony No. 3 by his idol,
Joachim Brahms. For Dvorak this work represented the pinnacle
of symphonic thought. He quickly strove to emulate Brahms’
achievement within the context of his own style of composition.

The Symphony No. 7 in D minor is the perfect synthesis of
the composer’s decidedly national style with his new found
mastery of symphonic argument inspired by his German mentor.
To some, including the composer’s principal biographer, Otakar
Sourek, this work is the composer’s greatest.

Begun in December of 1884, the fully orchestrated score was
completed in Prague between January and March of 1885.
“Whatever may happen to the Symphony, it is thank God, com-
pleted. It will be played in London for the first time on April 22
and I am curious as to the result,’ so wrote the composer to his
publisher on March 25.

The first performance went as planned with the composer
conducting the London Philharmonic Society at St. James Hall.
The press and public were very enthusiastic, comparing the work
very favorably with another masterpiece, the “Great” C Major
Symphony of Schubert. However, it was not until 1889 when
the great conductor Von Bulow championed the work that it
took its rightful place in the standard repertory.

The first movement opens with a somber theme made darker
as rendered by the lower strings over a sustained pedal in the
basses, hormns and tympani. This theme and the contrasting,
graceful second subject first heard on the winds are cogently and
dramatically developed by the composer. Following a tumultuous
climax, the first theme has the final say dying away, as it first
revealed itself, over a sustained pedal.

The turbulence of the first movement is offset by the tran-
quility of the adagio, at least momentarily. A flowing clarinet
melody is briefly developed and eventually gives way to an
agitated central section. Calm returns in the catalog pages of
this movement.

The scherzo is written in Dvorak’s overtly nationalistic style.
Cross-thythms add to the propulsive quality of this Czech
furiant. An idyllic central section provides the contrast.

The finale is spiritually akin to the first movement and like
the first movement is cast in sonata-allegro form. The arresting
principal theme and its subsidiary theme are taken through their
paces by the composer in a brilliantly realized development. The
work concludes with a forceful statement on the main theme
capped by a powerfully wrought coda.
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Reclining Figure 1939 - Henry Moore. Gift of the D.M. Ferry, Jr. Trustee Corporation.

This moment of calm beauty is brought to you by WJOI-FM 97
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Listen. WJOI-FM 97 brings you calm beauty 24-hours a day.
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200 years ago,
Beethoven showed us how

t combination of notes
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For information on how to move people your way, call Pete Dow, President,
Lintas:Campbell-Ewald, at (313) 574-3400.

LINTAS:CAMPBELL-EWALD.

THURSDAY,
AUGUST 11
SUNDAY, AUGUST 14

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA
Gunther Herbig, conductor
Claudio Arrau, pianist

Weber Overture to “Der Freischuz’

Tchaikovsky ~ Symphony No. 2, C Minor, (“Little
Russian”), Opus 17
Andante sostenuto; Allegro vivo
Andantino marziale, quasi moderato
Scherzo: Allegro molto vivace
Finale: Moderato assai

Intermission
Beethoven Concerto for Piano and Orchestra,
No. 5, E-Flat Major, (“Emperor”), Opus 73
Allegro
Adagio un poco mosso
Rondo: Allegro
London, RCA, Mercury Records

The Chrysler Concert Series is made possible by the generous suppart of a grant from the
Chrysler Corporadion Fund.

The Steinway is the official piano of the Detroit Symphony Onchestra and the Meadow
Brook Music Festival.

Since moving to the USA in 1984 to
become the Music Director of the
Detroit Symphony Orchestra, Gunther
Herbig has appeared with all the great
American orchestras — the New York
Philharmonic, Chicago Symphony,
Boston Symphony, Philadelphia and
Cleveland Orchestras and the Los
Angeles Philharmonic. In 1986 he con-
ducted more than 20 concerts with these
orchestras. He has toured in America
several times with his Detroit Symphony
Orchestra and received high praise for
the four performances they did in New
York’s Camegie Hall.

Because of his many commitments in
East Germany, Gunther Herbig’s first opportunity in the West came
late. He was invited to be Principal Guest Conductor of the Dallas
Symphony Orchestra in 1979. In West Europe he started his career in
1982 when he was invited to become Principal Guest Conductor of
the BBC Philharmonic Orchestra.

It was only in 1984 when he vacated his position in East Berlin that
Gunther Herbig was able to find the time to conduct regularly in West
Europe. He was very soon invited by major orchestras. For example, his
London Wymphony Orchestra debut of four concerts in early 1986 led
to a rebooking in 1987. After playing with him in Washington, Daniel
Barenboim invited him to the Orchestra de Paris in autumn 1986. He
was immediately reinvited and will retum there in June 1988. He has
also toured Japan and is a regular visitor to the Israel Philharmonic
Orchestra.

Gunther Herbig began his musical training with Hermann
Abendroth at the Franz List Academy in Weimar. He continued his

Gunther Herbig
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studies with Hermann Scherchen, and was one of only a few students
chosen for intensive study with Herbert von Karajan, with whom he
worked for two years. In 1972 he became General Music Director of
the Dresden Philharmonic Orchestra, and from 1977 held the same
position with the Berlin Symphony Orchestra until autumn 1983.

Throughout a long career spanning the
continents and most of the century,
Claudio Arau, one of the greatest
pianists in the world today, has con-
sistently put a supreme keyboard mastery
at the total service of his art, achieving
fame not only as a celebrated interpreter
of Beethoven, but also of Mozart,
Schubert, Schumann, Brahms, Chopin,
Liszt, and Debussy. At 85, Maestro Ammau
still plays some 50 to 60 concerts each
season in all the music capitals of the
world. Just four years ago, in May 1984,
as a symbol of peace, Maestro Arrau re-
tumned to play in Santiago, Chile, after
an absence of 17 years. He was given a
reception by his countrymen probably without equal since the the
time of Paderewski’s retumn to Poland after World War .

Claudio Arrau, like most of history’s great pianists, was a child pro-
digy. He was bom in Chillan, Chile, on February 6, 1903. He gave his
first recital in Santiago at five, and at seven in Buenos Aires, when he
and his entire family were on their way to Berlin on a govenment
scholarship lasting over ten years. The young wunderkind made his
formal debut at 11, played under the celebrated Arthur Nikisch at 12,
and made his Berlin Philharmonic debut under Karl Muck at 17. The
same year he made his London debut at the Royal Albert Hall.

In 1923, at the age of 20, Maestro Arrau came to the United States
for the first time, appearing with the Boston Symphony, the Chicago
Symphony, as well as in recital at Camegie Hall. The Boston and
Chicago concerts went well, but at Camegie Hall, the house was
nearly empty. In 1941, Armau retumed to the United States, giving a
sensational Camegie Hall recital (this time to a packed house) which
set the final crown on his intemational fame.

Program Notes by Allen Cohen

Claudio Arrau

Overture to “Der Freischutz”
Carl Maria von Weber

Born November 18, 1786, Eutin near Lubeck, Germany; Died
June 5, 1826, London, England

In many respects, “Der Freischutz” ushered in the so-called
National German School of operatic composition. This work
and its countless offspring featured libretti not only in the native
tongue and concemed with purely German themes, but those
which reflected the unique German temperament and proud
sense of tradition. So dedicated was Weber to his vision that in
January of 1817, he came to Dresden expressly to assume the
post of Musikdirektor of the German Opera, a gesture calculated
to free Germany forever from the stagnant influence of the
predominant French and Italian styles.

On January 30, 1817, not long after the composer had taken
up his new post, he was presented with the libretto of “Der
Freischutz” by the German author, Friedrich Kind. Based on a
folk legend, “Der Freischutz”, with its Romantic accoutrements
of the haunted wolf glen, the hero led astray by the devil and
the redemptive love of the chaste heroine, proved the perfect
vehicle for Weber’s musical inclinations. In of itself, the cryptic
title conjures up the work’s rarefied universe; the translation is
the equivalent of “The Man Who Shoots Magic Bullets”

Utilizing some of the important themes from the opera, the
overture vividly delineates the work’s premise of good combating
evil. The duality of the forest, so crucial to the German psyche,
is immediately put forth. Warm hom sonorities invoke the
peaceful, inviting quality of the work’s rustic setting while
ominous string tremelos, low clarinets and ghostly tympani
strokes underline the ever present, unseen malevolent forces at



work. The ensuring struggle leaves no doubt as to the victor
when near the overture’s conclusion, the full orchestra intones a
hymn of jubilation derived from the heroine’s famous Act 11
close, “All meine Pulse schlagen”” Like Beethoven in his
Leonore Overture no. 3 (one of several written to accompany
“Fidelic”), Weber musically resolves the conflict of his opera long
before the first curtain goes up.

Symphony No. 2, C Minor, (Little Russian”), Opus 17
Pitor Ilyich Tchaikovsky

Bom May 7, 1840, Votinsk, District of Viatka, Russia; Died
November 6, 1893, St. Petersburg, Russia

Tchaikovsky was never completely at ease when confronted
with the prospect of writing symphonies. In a letter to his

brother, Modest, dated sometime in November of 1872, the 32
year old composer expressed his doubts:

What can [ do when the symphony, which is nearing
completion, occupies me so entirely that I can think of
nothing else? . . . It seems to me to be my best work, at
least as regards correctness of form, a quality for which I
have not so far distinguished myself.

This new symphony to which the composer was alluding was
the C Minor, his opus 17. Earlier in the year, Tchaikovsky had
paid a visit to his sister, Alexandra Davidov at Kamenla in the
Ukraine. It was here that the composer set to work on his
second symphony drawing on some of the local folksongs for his
thematic material. Six years prior, Tchaikovsky had written his
first symphony, subtitled “Winter Dreams” It had caused him
much anguish; public and critical reaction was, at best,
lukewarm. However, the experience had bolstered his confidence
for a second attempt.

The nickname, “Little Russian” has nothing to do with the
scope of Tchaikovsky’s conception. The epithet was, in fact, a
contemporary name for the Ukraine region of Russia. The critic,
Nicholas Kaskkin first devised the title. Only three authentic
folksongs are used by the composer throughout the course of the
work’s four movements.

The work opens with a melancholy theme played by a solo
hom. The tune is derived from the Ukmainian folksong, “Down
by Mother Volga” The theme is harmonized with typical
Tchaikovsky scales and string figurations. Following this extend-
ed treatment, a theme characterized by a persistent “knocking”
thythm is introduced.. It sounds like a folksong but is, in fact,
original. This theme, a second more lyrical idea first announced
by oboe, and the opening hom motif are explored in a pas-
sionate development section. The movement closes with a sub-
dued restatement of the opening homn theme over a bassoon
accompaniment.

The Andantino marziale consists of the salvaged Bridal March
from the composer’s early discarded opera, “Undine”. The theme
is introduced by the clarinets (playing in the lovely chalameau
register) and bassoons over a steady tonic-dominant tympani
beat. This melody is altemated with two others: a graceful string
theme and a folksong, “Spin My Spinner” first introduced by
the winds.

The third movement is a traditional Scherzo-Trio arrangement.
In the words of John Warrack: “The busy scherzo occupies an
area somewhere between Beethoven and Mendelssohn or still
more Berlioz's ‘Queen Mab.

A simple 4 bar Ukrainian folksong, “Ta vnadyvsya zhuravel”
(The Crane) provides the material for the work’s conclusion.
After a grandiose statement of this theme, the remainder of the
movement is concerned with a series of variations, not so much
rthythmic, melodic or harmonic alterations as coloristic changes:
Tchaikovsky repeats the theme basically intact, but in a myriad
of orchestral guises. Critic Vladimir Stassov was justifiably
moved: “In terms of color, facture and humor . . . one of the
most important creations of the entire Russian school”
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Following the first performance on February 7, 1873, Tchaikov-
sky, still seeking that elusive goal of perfection, revised the 1st
and 3rd movements and shortened the 4th. This version was
performed on January 31, 1881; it is the edition generally used
today. '

Concerto for Piano and Orchestra, No. 5 E Flat Major, (“Emperor”),
Opus 73

Ludwig van Beethoven

Bom December 16, 1770, Bonn, Germany; Died March 26,
1827, Vienna, Austria

Of the five concertos Beethoven composed for piano and
orchestra, no. 5 in E Flat Major, is easily the most striking.
Following the experimental Fantasia in C Major, opus 80 for
Piano, Orchestra and Chorus of 1808, the composer immediately
set to work on a new work for piano and orchestra. Opus 73, the
so-called “Emperor” was completed in 1809, but had to wait un-
til November 28, 1811 for its premiere. Most likely, this was the
consequence of Beethoven'’s reluctance to undertake the deman-
ding solo part himself, as he had done in his four previous ef-
forts. His deteriorating hearing made this impossible. The
responsibility feel to Friedrich Schneider who first presented the
work in Leipzig with Johann Christian Schulz conducting.

The origin of the subtitle, “Emperor” is not, as has been
reported, the result of a remark made by a French officer present
at the Vienna premiere: “An emperor among concertos!” In ac-
tuality, it was suggested by the German born composer, pianist,
conductor and publisher, Johann Baptist Cramer (1771-1858), a
musician most highly regarded by Beethoven.

The work is conceived in bold, titanic strokes. For the first
time in one of his concertos, Beethoven treats the piano as an
equal to the orchestra. Throughout the outer two movements,
the piano continually challenges the mettle of the full ensemble
while in the introspective central movement, piano and orches-
tra join together in an intimate, restrained dialogue.

The work’s arresting opening sets the mood. A fortissimo
chord played by the full orchestra is immediately answered by the
solo piano in a virtuoso outburst. This statement/comment jux-
taposition is repeated two additional times, after which the
orchestra introduces the main themes of the movement and
develops them at length. Eventually, the piano reenters the argu-
ment and with the orchestra works up the various thematic ideas
in a stormy development. At the point where it is customary to
insert the cadenza, Beethoven instructs his soloist thusly: “Non
si fa una cadenza, ma s'attaca subito il sequente”, in other words,
“Don’t make a cadenza here, but attack what follows imme-
diately” What does flow is Beethoven’s own, albeit brief cadenza
with the orchestra joining in for the exuberant close to this
remarkable movement.

Muted strings introduce the main theme of the Adagio. After
the epic proportions of the opening Allegro, this simple yet pro-
foundly moving melody offers a welcome respite. Piano and
orchestra engage in a series of tender, reflective variations on this
inspired theme.

Without a break, over a sustained tone brimming with poten-
tial energy, the theme of the finale appears first teasingly then
bursts out full-throated in the piano answered in kind, by the
orchestra. This exhilarating theme is treated to a masterful com-
bination of Rondo and Sonata techniques, a bold innovation on
Beethoven's part. A cadenza accompanied only by the soft beat
of the tympani — a final flourish and the work ends valiantly
with a sequence of chords played by the full orchestra.
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THE ISRAEL PHILHARMONIC ORCHESTRA

TUESDAY, AUGUST 16

Kurt Masur, conductor

Haydn Symphony No. 6, D Major (“Le
Matin”)
Adagio-Allegro
Allegro
Menuetto
Finale-Allegro

Beethoven Symphony No. 5, C Minor, Opus 67
Allegro con brio
Andante con moto
Allegro
Allegro

Intermission
Mussorgsky-Gorchakov  Pictures at an Exhibition

)&
IL
11
IV.
V.
VL

VIL

VIIL
IX.

X
XL

Promenade

Gnomes

Il vecchio castello (Old Castle)

Tuileries

Bydlo (Polish Oxcart)

Ballet of the Chicks in Their
Shells

Samuel Goldenburg and
Schmuyle

The Market Place at Limoges

Catacombs: Con mortuis in
lingua mortua

The Hut On Fowl’s Legs

The Great Gate of Kiev

The Steinway is the offical piano of the Meadow Brook Music Festival.

THURSDAY, AUGUST 18

Kurt Masur, conductor

Mendelssohn  The Hebrides (Fingal’s Cave) Overture,

Opus 26

Mendelssohn  Symphony No. 4, A Major, (“Italian”),

Opus 90

Allegro vivace
Andante con motto
Con moto moderato
Saltarello: Presto
Intermission
Brahms Symphony No. 1, C Minor, Opus 68
Un poco sostenuto; Allegro
Andante sostenuto
Un poco allegretto e grazioso
Adagio; allegro non troppo, ma con brio

The Steinway is the official piano of the Meadow Brook Music Festival.
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Kurt Masur, Chief Conductor of the
Leipzig Gewandhaus Orchestra, is
recognized as one of the leading conduc-
tors of today. Born in Silesia in 1927, he
studied at the Leipzig College of Music.
His illustrious career has included
appearances with many of the world’s
greatest orchestras.

Since assuming his position with the
Leipzig Gewandhaus Orchestra in 1970,
Mr. Masur has retumed the ensemble to
its tradition of premiering works of many
unknown composers. Highlights of the
Gewandhaus Orchestra’s touring history
with Maestro Masur include the orches-
tra’s first appearance at the Salzburg
Festival, under the invitation of Herbert von Karajan, in 1986.

Maestro Masur made his first tour of Israel in the summer of 1986.
His appearances there prompted the national press to hail, “There is
no doubt that we have had the chance of listening to a great conduc-
tor. It is hoped Masur will be a regular guest conductor”” This huge
success was followed by his return in March of 1987 to conduct the
Israel Philharmonic Orchestra during its 50th anniversary celebration.

Kurt Masur

Israel Philharmonic Orchestra History

The IPO has been intimately bound to the history of its homeland.
It was founded by the outstanding Polish violinist Bronislaw Huber-
man, who assembled the finest musicians of Eastern Europe and
Germany to form what was then known as the Palestine Symphony.

The first concert of this new ensemble took place on December 26,
1936, under the baton of Arturo Toscanini, for whom this event was
both a personal statement against Fascism as well as an opportunity to
encourage the growth of the fledgling orchestra.

On May 17, 1948, the date Palestine became the State of Israel, the
orchestra played the new national anthem at the Declaration of
Independence ceremony.

Throughout its 51-year history, the [PO has performed under the
direction of the some of the world’s greatest conductors. In addition to
Toscanini, this prestigious group includes Sir John Barbirolli, Daniel
Barenboim, Leonard Bemstein, Serge Koussevitzky, Zubin Mehta,
Dimitri Mitropoulos, Pierre Monteux, Charles Munch, Eugene
Ormandy, Paul Paray and William Steinberg.

Consistent throughout its existence is the great feeling of pride and
enthusiasm all members of the [PO have shared together in being a
part of [srael’s premier orchestra.

The Israel Philharmonic Orchestra Today

Today, the IPO performs over 200 concerts a year in Israel and
abroad. As the center of musical life in Israel, the IPO presents a
regular series of subscription concerts in Tel Aviv, Jerusalem and Haifa.
Its subscribers number over 35,000 annually. Special concerts are given
in Kibbutzim (collective farm settlements throughout Israel), national
parks and at Army Bases, and summer concerts in Hayarkon park,
which are free to the public, draw audiences of over 200,000 people.

Because the IPO’s members represent many different nationalities,
Yiddish is the common language during rehearsals.

The permanent home of the IPO is the Fredric R. Mann auditorium
in Tel Aviv, a 3,000-seat hall inaugurated in 1957. The first modem
Jewish city, Tel Aviv, is an urban metropolis and international art
center — drawing musicians and artists from throughout the world.

Program Notes by Allen Cohen

Symphony No. 6 in D Major (Le Matin)
Franz Josef Haydn
Bom March 31, 1732, Rohrau; Died May 31, 1809, Vienna

Haydn’s contribution to the symphonic literature is well in ex-
cess of 100 works. However, until quite recently, one was able to



hear only a small fraction of these works on record, and in con-
cert even fewer. Generally, these were the later, more mature
symphonies like the “Salomon”, no. 93-104 or the “Paris”, no.
82-87. Some of the earlier pieces have managed to gain
moderate exposure. These were the symphonies with intriguing
subtitles such as “Hom Signal” (no. 31) or “Mercury” (no. 43).
The “Farewell” (no. 48) has long been a favorite with audiences,
with its theatrical device of dignified musicians one-by-one
departing the stage as their parts are concluded.

The climate has changed considerably today. The current
reassessment of Haydn’s body of work perhaps began back in the
1950’s with the efforts of the Haydn Society an enterprise
dedicated to unearthing the countless other symphonies and
recording them for posterity. While many important and influen-
tial musicians subsequently jumped on the bandwagon, no one
did more to champion the cause than the Detroit Symphony’s
Conductor-Laureate Antal Dorati. It was Maestro Dorati along
with his Philharmonia Hungarica who recorded all 107 sym-
phonies as well as all the altemnate movements penned by the
composer for Decca/London Records in the early 1970’s. This
landmark series of recordings graphically demonstrated to the
general music loving public that the 20 or so symphonies of
Haydn were but the tip of the musical iceberg. Countless other
treasures resided alongside their more famous relatives.

The Symphony no. 6 in D Major is one such example of the
composer’s early mastery of the then burgeoning symphonic
mode of expression. It was written on the occasion of Haydn’s
appointment as Vice Kappellmeister for the household of Prince
Paul Anton Esterhazy in May of 1761. Haydn’s previous
employer, Count Morzin fell upon difficult financial times and
was forced to disband his musical retinue. Esterhazy had heard
Haydn performing during a visit to Morzin and quickly offered
the newly unemployed musician a post. Haydn responded with
three new symphonies, the others being no. 7 “Le Midi” (Noon)
and no. 8 “Le Soir” (Evening).

Whether the composer intended any type of specific program
when he subtitled his Symphony no. 6 “Le Matin” or Moming,
is unknown. It is apparent that Haydn's intention in writing this
work was to impress his new employer and most likely to in-
gratiate himself with the musicians in the orchestra. The piece is
layed out in four movements and clearly harkens back to the
earlier Baroque concerto grosso form in which a smaller group
(concertino) is altemately set off from the full body of players

(ripieno). The scoring consists of 2 flutes; 2 oboes; bassoon;
2 homs, strings and harpsichord continuo, with the concertino
group consisting of solo violin and cello featured most prom-
inently in the long-lined adagio.

The work opens with an impressive introduction, which
Haydn scholars have likened to the dawn of the composer’s
mature choral masterpiece, “The Creation”. Throughout the
remaining movements may of the trademarks of the later sym-
phonies are present in abundance: wit, urbanity and a consum-
mate mastery of orchestral color especially in the solo wind
writing.

Symphony No. 5 in C Minor, Op. 67

Beethoven

Bom December 16, 1770, Bonn; Died March 26, 1827, Vienna

Does musical composition spring forth, as it were, fully formed
from the soul of its creator much like the goddess, Athena
emerging fully armored from the head of her father, Zeus, or is it
the end result of a protracted and laborious process?

The sketch books of Beethoven would tend to point to the
latter view. “I carry my ideas with me”, he wrote. These remark-
able documents graphically reveal how the composer worked and
reworked an idea until he achieved his goal. “Since I am aware
of what I want, the fundamental idea never leaves me. It
mounts, it grows. | see before my mind the picture in its whole
extent, as if in a single grasp”

Such was the case with tﬁe Symphony no. 5. The composer
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began to work on this symphony as early as 1800. A careful
perusal of the sketch books reveals that the composer made
several important changes from the time of the work’s inception
to its definitive form in 1808. Particularly interesting are the vast
modifications Beethoven ultimately made in the development
section of the first movement. In addition, the eloquent andante
movement was initially quite routine and of limited emotional
depth. By far the biggest transformation was changing the sym-
phony'’s finale from a minor key to its present triumphant major
conclusion. Some musicologists have interpreted this as the
composer’s dismissal of suicide as a solution to his various disap-
pointments in affairs of the heart as well as his tragic hearing
affliction.

To many, Beethoven could do more with 3 or 4 notes than
most composers could do with whole handfuls. This is borne out
by an analysis of the 5th Symphony. The entire work is centered
about the 4 note incisive rhythmic/melodic motive which opens
the first movement. Ferdinand Ries and Carl Czerny, students of
Beethoven, insisted that the idea for this striking theme came to
the composer as he listened to the song of a goldfinch!

The second movement is a series of lovely variations derived
from two contrasting themes, the first played by violas and
cellos, the second by full orchestra. The mysterious and menac-
ing scherzo, featuring the 4 note motive in modified form, leads
directly into the rousing, life-affirming finale. The writer Goethe
is quoted to have said of the work: “How big and wild it is!
Enough to bring the house about one’s ears!”

Pictures at an Exhibition
Modest Mussorgsky

Bom March 21, 1839, Karevo, district of Pskov; died March 28,
1881, St. Petersburg

Victor Hartmann, a prominent Russian painter and architect,
died in 1873 at the age of 39. Among Hartmann's closest friends
was Modest Mussorgsky, iconoclastic member of the “Mighty
Five”, a group of Russian composers which included Cui,
Balakirev, Rimsky-Korsakov and Borodin.

Following a memorial exhibition of Hartmann's water colors
and drawings held at the Academy of Arts in St. Petersburg,
Mussorgsky was moved enough to compose an extended suite for
solo piano as homage to his departed friend: “Ideas and melodies
come to me of their own accord, like the roast pigeons in the
story — I gorge and gorge and overeat myself. I can hardly
manage to put it down on paper fast enough”

Vladimir Vassilevish Stassov (1824-1906), a Russian art critic
and mutual friend of Hartmann's and Mussorgsky’s, has provided
the best analysis of “Pictures at an Exhibition”:

‘Promenade’

No.1 ‘Gnomus’: A sketch depicting a little gnome, clumsily
running with crooked legs.

No. 2 ‘Il vecchio castello’: A medieval castle before which a
troubador sings a song.

No. 3 ‘Tuileries’ Disput d’enfants apres jeux: An avenue of
the Tuileries, with a swarm of children and nurses.

No. 4 ‘Bydlo: A Polish cart on enormous wheels, drawn by
oxen.

No. 5 ‘Ballet of unhatched check fledglings’ (canary chicks):
Hartmann’s design for the decor of a picturesque scene
in the ballet, ‘Trilby'.

No. 6 “Two Polish Jews, rich and poor’ (also called ‘Samuel
Goldenburg and Schmuyle)

No. 7 ‘Limoges. Le Marche: French women quarrelling
violently in the market.

No. 8 ‘Catacombae’: Hartmann represented himself examin-
ing the Paris catacombs by the light of a lantemn.

No. 9

‘The Hut on Fowl’s Legs’: Hartmann'’s drawinﬁ depicted
a clock in the form of BabaYaga's hut on fowl’s legs.
Mussorgsky added BabaYaga's flight in a mortar.

No. 10 ‘The Heroes’ Gate at Kiev': Hartmann'’s sketch was his
design for the city gates at Kiev in the ancient Russian
massive style with a cupola shaped like a Slavonic
helmet.

The ‘Promenade’, which appears before No. 2, 3, 5, and con-
stitutes the second half of No. 8, has a very specific connotation
according to Stassov: “The composer here portrays himself walk-
ing now right, now left, now as an idle person, now urged to go
near a picture; at times his joyous appearance is dampened, he
thinks in sadness of his dear friend”

To those unfamiliar with the witch, Baba-Yaga, W.R.S. Ralston
in his book, “The Songs of the Russian People” has provided a
graphic view:

She is generally represented under the form of a hideous
old woman, very tall in stature, very bony of limb, with an
excessively long nose and with dishevelled hair. Her nose
is sometimes described as being of iron, as also are her
long pendent breasts and her strong sharp teeth. As she
lies in her hut she often stretches across from one comer
to the other, and her nose goes right through the ceiling.
Her usual habitation is a cottage which stands on fowls’
legs, that is, on slender suports. The door looks towards
the forest and its front towards the person addressing it
. . . When Baba¥Yaga goes abroad, she rides in an iron
mortar. This she propels with the pestle, a sort of club,
and as she goes, she sweeps away the traces of her passage
with a broom.

Since its premiere in 1874, it has often been noted that “Pic-
tures at an Exhibition” cries out for orchestration. Many have
tried their hand: Lucien Caillet, Fabien Sevitzsky, Leopold
Stokowski, Vladimir Ashkenznazy, Granville Bantock, Sir Henry
Wood and, of course, Maurice Ravel.

The orchestrated version performed here is the work of
Sergei Gorchakov (1905-1976), a noted Soviet arranger and com-
poser. Throughout a career which also featured teaching and
conducting, Mr. Gorchakov occupied himself with the specific
problems of transcribing music written for the piano to an or-
chestral setting. His orchestration of “Pictures at an Exhibition”
has enjoyed a number of performances in the Soviet Union as
well as in Europe.

Program Notes by Allen Cohen

Hebrides Overture, Op. 26
Felix Mendelssohn

Bom February 3, 1809, Hamburg; Died November 4, 1847,
Leipzig died Prague, May 1, 1904

Mendelssohn was a mere 20 years old when he visited
Scotland in 1829. However, he was a composer of some repute
having to his credit the famous Overture to A Midsummer
Night's Dream (1826) as well as the chamber masterpiece, the
Octet in E-Flat Major for strings (1825).

Far removed from his native Berlin, the young composer was
particularly fascinated with a spectacular cave on the Island of
Staffa, one of the several Hebrides islands off the west coast of
Scotland. Fingal’s Cave, as it is called, is permeated with natural
columns consisting of the material, basalt. The name, Fingal,
derives from a third century hero of Scotch and Irish legend.
The cave’s dimensions are enough to stir anyone’s imagination: it
measures 227 feet! Amidst seaweed, lichens and grotesque stalac-
tites, one can hear the constant murmur of the sea raging
without.

This fantastic sight deeply affected the sensitive composer. He
wrote to his beloved sister, Fanny, on August 7, 1829 that his ex-
perience was the inspiration for the atmospheric melody which
eventually became the basis of his concert overture, “The
Hebrides”.
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By 1830, while in Rome Mendelssohn had completed the first
version of his new work. However, he was not pleased with the
outcome and revised it for the first time in 1832; writing from
Paris: “I cannot present “The Hebrides” because I do not con-
sider it ready. The whole so-called development tastes more of
counterpoint than of whale-oils and seagulls and cod-liver oil,
and it ought to be the other way around?”

Several months later, on May 14, 1832, the revised overture
was presented in concert by the London Philharmonic at
Covent Garden with Thomas Attwood conducting. Still not
satisfied, Mendelssohn made additional emendations and con-
ducted the work himself with the London Philharmonic Society
later in the same year.

Symphone No. 4, A Major, “Italian”, Op. 90
Felix Mendelssohn

Bormn February 3, 1809, Hamburg; Died November 4, 1847,
Leipzig

Mendelssohn experienced few of the hardships of his contem-
poraries. He was born the son of an extremely wealthy Berlin
banker who was in turn the son of the famous philosopher,
Moses Mendelssohn. This dual heritage of affluence and culture
ensured the precocious young man an upbringing that was in
fact “the best of all possible worlds” He could pursue his art
without financial worry. In an atmosphere of familial adulation,
Mendelssohn mastered several languages, composed, and most of
all, just enjoyed all that life had to offer.

Traveling was one of the privileges which afforded the young
composer his greatest pleasure. Indeed, by the age of twenty-five,
Mendelssohn had seen most of Europe. Italy had a particular
fascination for the composer: “This is Italy”, from a letter dated
October 10, 1830, “What I have been looking forward to all my
life as the greatest happiness is now begun, and I am basking in
it” Later he wrote even more enthusiastically, “The whole coun-
try had such a festive air that I felt as if I were a young prince
making his entry”

Mendelssohn wasted no time in documenting his myriad
impressions of this fascinating peninsula: “I am certain it is the
merriest piece | have written” He was, of course, referring to his
new symphony in A Major, the so-called “Italian”. Mendelssohn
began work on the piece while still in Italy and later completed
it in Berlin in time for a commission from the London Philhar-
monic Society. The new symphony was given its premiere in
London on May 13, 1833 with the composer conducting.

The subtitle, “Italian” is used, by no means, in the strictly pro-
grammatic sense of what one may encounter in the works of
Liszt of Berlioz, to name but two exponents of music written
with a specific narrative in mind. Mendelssohn’s approach is
more a subtle suggestion or impression, or as one noted
musicologist, Donald Jay Grout has said, “It is no more than a
faint mist about the structure, lending charm to the view but
not obscuring the outlines”

Above all, the “Italian” Symphony embodies all the traits we
have come to associate with the composer: restraint, a variety
and richness of lyricism and a supreme mastery of technique.
While many of the early Romantic composers, ie., Schumann,
Chopin and Berlioz chose to liberate themselves completely
from the past, Mendelssohn was perfectly content to work
wilt}':iin the boundaries of tradition. His expression is no less
valid.

Exhilirating is the best way to describe the work’s first move-
ment. With scoring that is the model of lucidity, Mendelssohn
develops the dashing main theme of the movement as well as
the subsidiary thematic material in the most economical of
fashions.

The second movement is a darkly glowing evocation of a
religious procession the composer witmessed while in Naples.
The main theme of this andante owes its magical flavor to the
unusual scoring of oboe, bassoon and violas.




The third movement is much closer in style to the minuets of
Haydn and Mozart than to the scherzos of Beethoven and
Schumann. Closer, but not identical, this movement is purely
and uniquely Mendelssohnian. The unpretentious charm and
transparent scoring recall the world of “Midsummer Night’s
Dream” especially in the central section with its warmly rustic
horn calls.

The last movement is the composer’s stylized rendition of a
popular Italian folkdance, the Saltarello. The name derives from
the Italian verb, saltare, which means to leap, a feature of the
dance. Later in the movement, the composer introduces a
Tarantella, a dance similar in thythm to the Saltarello but more
legato in its phrasing. This dance was named for the town of
Taranto, habitat of the feared Tarantula spider. Legend says the
leaping motions of the dance were either a result of the spider’s
bite or perhaps a cure for it! Whatever the case, this concluding
movement, the direct result of Mendelssohn’s participation in
the unbridled merrymaking of a Roman Camival, is a rhythmic
tour de force.

Symphony No. 1, C Minor, Op 68

Johannes Brahms

Born May 7, 1833, Hamburg; Died April 3, 1897, Vienna

“I shall never write a symphony. You have no idea how the
likes of us feel when we hear the tramp of a giant like HIM
behind us”’Brahms was, of course, alluding to Beethoven when
he made this statement. Due to a combination of fear and
humility, Brahms delayed turning to the symphonic form until
he was well into his forties. Unlike the classical composers on
whom he had modeled himself, Haydn, Mozart and Beethoven,
composers who had literally grown up with the form, Brahms
thought it more advisable to serve an apprenticeship with less
amitious modes of expression before tackling the symphony.

Brahms was 21 years old when he first heard the 9th Sym-
phony of Beethoven. This inspired him to write his own sym-
phony in D Minor, an idea he quickly abandoned but not en-
tirely. Sometime around 1855, encouraged by Schumann and
Joachim, Brahms began work on another symphony. Portions of
the earlier work found their way into the Piano Concerto, opus
15 and the German Requiem. This new work now in the key of
C Minor was to take a great deal of time to crystallize.

In 1862, Brahms completed the first movement, however
without the slow introduction, which now precedes the Allegro
proper. Always intensely self-critical, the composer was
dissatisfied with what he had done and did not tum to the work
again for 14 years. During those years, Brahms continued to
hone his technique and skill in writing for the orchestra. This
period produced the Two Serenades, the German Requiem and
the Haydn Variations, works which helped to bolster the com-
poser’s confidence.

In September of 1876, Brahms finished his Symphony in C
Minor. Following the premiere in Karlsruhe on November 4,
1876 under the conductor, Desoff, Brahms made some cuts in
the 2nd and 3rd movements and several days later conducted the
work himself in Mannheim. .

Reaction was mixed. Conductor Hans von Bulow referred to
the work as Beethoven’s 10th Symphony while a contemporary
critic found in Brahm's writing a “sullen asceticism”. The public,
conditioned by years of program symphonies, was rather slow to
warm to a symphony constructed along strictly classical lines.
Undaunted, Brahms moved into his most productive period of
composing for the orchestra. The years 1876-1887 produced the
3 other symphonies, the 2 overtures, the violin concerto, the
2nd piano concerto and the “Double” concerto.

By any standards the C Minor Symphony is a major work. As
the first symphony of a composer, it is without a doubt the most
notable. Within the structural parameters of the classical sym-
phony, Brahms found the perfect medium for controlling and
organizing his ideas.
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The first movement has been called “the essence of tragic
anguish transformed into a heroic, dramatic protest” The 37
measure introduction contains the motives that will later make
up the allegro.

It’s difficult to believe that this introduction was an after-
thought, it seems to integral to the movement as a whole. The
remainder of the movement, the allegro proper, is like some
titanic struggle.

One writer has termed the tender slow movement, “Schuber-
tian lyricism turned inward” The wonderful nocturnal effects
achieved by the composer in this movement are in no small part
due to the atmospheric writing for oboe, clarinet, strings, horns
and solo violin.

The third movement is not a scherzo nor is it the customary
minuet one finds in classical symphonies. Instead it is one of
those “anonymous original creations in which features of the
scherzo, minuet and Austrian Landler meet and blend”, to quote
Heinz Becker. As such, it is a restrained, kind of intermezzo
which recalls the classical serenades and divertimenti Brahms
knew and loved.

The finale is brimming with optimism and heroic grandeur. A
dramatic introduction sets the anticipatory mood. Brahms next
introduces a jubilant striding theme, develops it in conjunction
with an evocative horn call and a majestic brass chorale-both
heard initially in the introduction, driving the work to its
glorious conclusion.

When a friend pointed out to the composer that this theme
was similar to the theme in the last movement of Beethoven's
9th Symphony, the composer responded with: “Any fool can see
that!” In a single gesture, the composer was acknowledging his
antecedents while expressing his newly found confidence in the
form so dear to his heart.
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It was an interesting, albeit haphazard path that
brought Robert MacNeil into the field of broadcast
journalism.

During his teens, in the late 1940’s, he expected a
career in the navy, then tried his hand as a disc jockey,
actor, and playwright before deciding that he wasn’t cut
out for the theater. And before joining the London
Bureau of Reuters News Agency, he hosted a children’s
television show for the Canadian Broadcasting
Corporation entitled, “Let’s go to the Museum.” After
five years of Reuters, he acquired more seasoning with
NBC News and the BBC.

Today 12 million viewers know him as co-anchor of
The MacNeil/Lehrer NewsHour, one of the most popular
shows on public television and winner of 40 awards for
journalistic excellence. Robert MacNeil and Jim Lehrer
have interviewed some 5,000 guests in their New York
and Washington studios and around the world.

Coming up with new approaches for this forum is a
constant concern. But one of the ways the MacNeil/
Lehrer staff meets this need is by having 19 copies of
The Christian Science Monitor delivered daily to their

Robert MacNeil, broadcast journalist, co-anchor for The MacNeil/Lehrer NewsHour.

“The Monitor has a way of coming up
a day or two ahead of
angle or an insight...”

time with an

offices. Robert MacNeil finds the articles often coniain
a helpful or unusual slant necessary to their program.

“Originality is a challenge. Trying not to follow the
pack is a challenge. The Monitor has a way of coming up
a day or two ahead of time with an angle or an insight, or
a way of looking at the story by using its resources
well...] find it a great assistance that way. There’s a
kind of unfetteredness about its thinking.

“The Monitor seems to cast its net very broadly in
terms of what news is. It understands...the
interdependence of the world. [It] gives its readers a
really sophisticated window on the world. I don’t think a
reader of the Monitor would be naive about the world
around him. Ijust find it a very refreshing paper.”

To find out what an unfettered approach to the news
can do towards freshening your view of the world,
subscribe to The Christian Science Monitor.

William Bentley Grant

Start your subscription today by calling toll-free
1-800-456-2220. (In Canada and outside the U.S. call
collect 617-450-2000.) MS8XEA

THE CHRISTIAN SCIENCE MONITOR.
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Ivy's In The Park, featuring a
bountiful variety of American
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Sunday Champagne Brunch,
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From All Your Friends At
Goodyear

The auto industry’s
_ Department of the Interior
wishes you an enjoyable evening.

In more than 20 plants across the U.S. and Canada,
The Woodbridge Group manufactures seats,
headrests, instrument panels, door panels and

other products that make up the interiors of many
of today’s automobiles. In fact, we may be
driving home with you tonight.
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Something of Value ...
But What Is It Worth?

The art of placing a value on antiques, fine ar,
porcelain, or silver is a particular talent acquired only
after years of specialized experience.

From a single valuable object to entire estates, with
over 45 years experience in the field of fine arts and
antiques, Stalker Gallery Inc. can supply answers to
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Champagne and memories. questions of value.

As a special service, Stalker Gallery will be available
Sparkling silver and crisp linens. Gourmet cuisine for complimentary verbal appraisals (excepting jewelry,
prepared tableside. Fine wines and glowing books, coins and stamps) on non-auction Saturdays
spirits. Lavish lunch and sumptuous Sunday between the hours of 10:00 a.m. - 12:00 p.m. and 2:00
Brunch. Dinner served every evening until 1:00 p.m. - 4:00 p.m.

a.m. and Sunday until 10:00 p.m. Dining at the
Kingsley. A Bloomfield Hills tradition.

Stalker Ballery Inc.

Appraisers & Auctioneers

2975 West Maple Road ® Troy, Michigan 48084

Kingsley Inn e

Located on Southeast Corner
of Maple and Coolidge

Woodward at Long Lake Road * Bloomfield Hills . . . .
e (313) 642-0100 o Happy Silver Anniversary Meadow Brook Music Festival
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GREAT NAMES
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AVAILABLE AT HAMMELL MUSIC

When you enter a Hammell Music store, you will be surrounded
by the finest names in music. Names like Steinway and Yamaha.
Hammell Music offers a splendid selection of pianos and electronic
keyboards in all price ranges, so that every home can enjoy the
pleasures of music. Let the experts at Hammell Music introduce you
to some of the greatest names in music today.

HAMMELL MUSIC INC

39110 Van Dyke
(Sterling Shopping Center)
Sterling Heights, MI ® 826-3550

156300 Middlebelt Rd.
(Two Blocks North of 5 Mile Rd.)
Livonia, MI e 427-0040

A moving performance.

rtistry in motion,
a harmony of parts
are not restricted to the
stage. ASC brings
that heightened sense
of drama to the

average automobile

with special design

and engineering ideas,
creating vehicles
that touch the emotions

and please the eye.

/ ASC Incorporated
One Sunroof Center
Sauthgate, Michigan 48195
® (313) 285-4911

‘Where Ideas Operating Companies:

Become Reality’ American Sunroof Company
Automobile Specialty Company
Aeromotive Systems Company

157

—

CONGRATULATIONS

Meadow Brook
&
Oakland University,

Both Great Performers.

Oakland University Branch

OF THE MICHIGAN STATE UNIVERSITY FEDERAL CREDIT UNION
The financial institution of the OU and MSU communities

3265 East Pontiac Road ® 370-3545 ¢ 9:00 to 5:30 Monday thru Friday
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Food and Drink

2225 Opdyke Road
Auburn Hills, Michigan Closed Sunday 373-1313

}g‘ We wish you many ”4\‘2\5*’
I happy musical evenings e
‘f/;w this season’ wfmf
%ﬁ‘, Georgian Bloomfield }’\;k
g{}_ﬁé‘: —Gracious Living and Quality Healthcare — '.%E"f_’-
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ONE PRO THAT DOESN'T
WORRY ABOUT A CUL.

ORIGINAL

A cut through the tread can
be enough fo ruin your whole
day. But it's not |ike{y if you're
riding on Royal Seals®

These remarkable tires con-
tain a sealant that permanently
seals most tread punctures up
to 3/16" in diameter.

Royal Seal has other
advantages, as well. Every
Royal Seal is backed by an
outstanding 60,000-mile

tread-wear limited warranty.
Not Goodyear. Not Michelin.
Not Firestone. Not one other
maijor tire manufacturer war-
rants tires for that many miles!
Damage caused by unex-
Eected road
azards is also
covered by our
outstanding lim-
ited warranty that
provides free fire

| ol
UNIROYAL
A

replacement for 24 months or
the initial 30% of tread depth,
whichever comes first. This
warranty covers the whole
tire—bot(l tread and sidewall.
You also get an additional
two-year pro-
rated warranty
based on tread
wear.

Royal Seal. A
real pro.

When it comes to what BBDO stands for, we’re anythi
: . ything but subtle.
Mr. Batten, Mr. Barton, Mr. Durstine and Mr. Osborn would Eave been proud.

BBDO

DETROIT

An Agency of the BBDO Worldwide Network

26261 Evergreen Road, PO. Box 5033 e Southfield, M| 48086-5033




The Nation’s Leader in Competitive

Products

Congratulates

Meadow Brook Music Festival

on

Another Fine Music Season

- - - OF
Professional Life Underwriters Services wcio

THE NATION’'S LEADER IN COMPETITIVE PRODUCTS

E. R. “Gene” MITCHELL
Chairman of the Board

Gerson Geltner

3001 W. Big Beaver Rd.
Suite 100
Troy, Ml 48084

President

DETROIT

313-649-0006

MICHIGAN TOLL FREE

1-800-482-4225

NATIONWIDE TOLL FREE

1-800-521-4284

THE BEST

The Detroit Science Center
exhibit, “Dinosaurs;’ is nothing
short of the most realistic recrea-
tion of life-size dinosaurs in a

IN OVER
60 MILLION
YEARS

millenium or two. They move, roar
and do whatever they darn well
please at the Detroit Science
Center from June 24 through
September 25th. You've already
waited 60 million years, why miss
it now?

Tickets also include admission
to the Omnimax film, “Water and
Man” and other exhibits. Located
in the University Cultural Center.
Well-lit, attended parking on site.
Open every day. Tickets available
at the Detroit Science Center, or
call Ticketmaster at 423-6666.

THE DETROIT SCIENCE CENTER

A great place to discover ® 577-8400
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We Counsel The Employer

THE
FISHMAN
GROUP

Attorneys Representing Management

in labor law, employment discrimination
and employee relations matters.

2050 North Woodward Ave., Suite 350
Bloomfield Hills, Michigan 48013
(313) 258-8700

Steven J. Fishman ¢ Malcolm D. Brown
Donald H. Scharg ¢ William E. Pilchak

We serve employers in many states.
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“Time For Music And Books’’

Charles Darwin, the great naturalist, was absorbed with scientific
research throughout his career. Near the end of his life Darwin sent a
letter to a friend. “If | had my life to live over again,” he wrote, “l would
make it a rule to read poetry and listen to great music at least once
every week.”

Any individual who is too busy to appreciate literature and music
robs himself of values which enrich the human personality, values
which enable one to function with greater effectiveness in his
chosen occupation.

Read a great book, or listen to artists performing in an opera or a
symphony. You will be challenged by the accomplishments of those
who produce or perform. Itis fashionable these days to debunk people
who achieve greatnessin an area of endeavor. Yetpure artistry - by an
author or a musician - stirs the imagination. It reminds us of what we
also might achieve. It rebukes our mediocrity and stirs us to renewed
endeavors.

Listen to Beethoven's “Fifth Symphony,” or read an outstanding
biography or historical novel. As you listen to music composed
centuries ago or read of the heroic events of years gone by, youwill be
reminded that the past has contributions to make to contemporary
society. There are dangersin extolling the past, but these are more than
offset by the truths which the past teaches us.

Your thoughts may attimeswander as you listen to great music - live
orrecorded, or as you read an outstanding book. You may find yourself
dwelling on your problems or your hopes. That, too, is an invaluable
contribution of music and literature. They activate our minds; they stir
our emotions; they widen our horizons. They lift us above the competitive
world and inspire us to live and work on a higher level.

Spend some time each week with great books and great music.
They will enrich your life.

Dr. G. Ernest Thomas

Litton
Industrial Automation Lamb Technicon




HUTTENLOCHERS john mitchell
KERNS wlt G
NORVELL,

INC.

The Insurance
Professionals

>

%

I Independent
Insuraice
Agent .

67 years of
excellence in
the field of
Insurance

Detroi

ALL TYPES OF INSURANCE
AND BONDS.

681-2100 John Mitchell Int@rior

1007 W. Huron Street palm beach birrmingham
Pontiac, Michigan 48056 360 hamilton row, birmingham, B45-1533

member e american society of interior designers

e
mmy 1988-89 NINTH SEASON

E Lyric Chamber Fnsemble

SUBSCRIBE NOW AND SAVE

ORCHESTRA HALL UiP TOfco%!

SEPTEMBER 25 The gala 9th Season opener with music of Ravel, Haydn, Copland,
and Chausson arranged for nine instruments.

DECEMBER 4 Holiday Music featuring Bach’s Cantata No.51 and the Corelli
Christmas Concerto

APRIL 9 GERSHWIN GALA Il with exciting guest artists and “An American
in Paris” for duo-piano

ORCHESTRA HALL — PIANO FESTIVAL — JAN. 22, 28, FEB. 5
A celebration of piano and performers with eight Michigan pianists representing
four performance generations and an expanse of composer’s styles

EDSEL AND ELEANOR FORD HOUSE — SEVEN CONCERTS %% W
Monthly concerts October thru May presenting a wide range of music from 9 & 5 W / % Jw

Baroque to Broadway in this exquisite performance setting ( e POfk ICI )
ne Boulevard, Suite 1
CALL 357-1111 ANY TIME for complete schedule and tickets! 200 East, Dearborn, MI 48126 (313) 271-8400
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The

MEADOW BROOK
CONFERENCE COMPLEX

Distinctive settings for meetings,

exhibits and banquets

Oakland University
Rochester, Michigan
(313) 370-3140

WORS

F M 105 / Detroit
The Classical Music Station
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You make hundreds of

business decisions

every week. However,

none are more important

to your company than

those selections that directly
affect future production and
productivity. By selecting
Jervis B. Webb, you can feel con-
fident knowing you've made a
sound business decision.

[ ————

At
Jervis B.
Webb, our inno-
vative leadership is
no secret. It stems from a
strong corporate philosophy
and a solid commitment to one
business — material handling. It
is a philosophy of system integ-
rity backed by advanced computer
design and controls.

e e———

Webb Drive, Farmington Hills, Michigan 48018 (313) 558-1220

Our

Flowers
& Service

Get Rave
Reviews

e won't

let you lay

When corporationsand businesses arrange
their shows, the NumberOne choice is Gail
& Rice for creativity and production of—
pro;luct introduction shows; corporate,
busnjess and association meetings, con-
venhpns and exhibition activities;and the
booking of nationally-known entertainers
and speakers.

Gail & Rice Talent & Productions
America’s Show Business Headquarters 313-427-9300

PONTIAC 2600 Elizabeth Lake Rd. 681-
BLOOMFIELD HILLS 1079 W. Long Lake Rd. 645-25535%0
LAKE ORION 545 Broadway 693-8383

When you need dependable, inno-
vative material handling, rely on
Jervis B. Webb. We're one busi-
ness decision you can make with
confidence.

Jervis B.
Webb

Company

Innovative Material Handling Systems

MAPLE RDe TROY MOTOR MALL e 643-7000
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The pause
that refreshes.

Leisure time is a lot less leisurely than it used to be.
Sixty-hour weeks don’t leave muchroomfor rest and relaxy—
ation. But the harder you work, the more you need play. It’s
the fine art of relaxing in the "80s.. _

) No wonder nearly 25 million people find People maga-

zine so refreshing.

Source: 1987 SMRB

Somehow, there’s nothing more inte.re.sting thana
human interest story. Fools apd geniuses, originals and
fakes: we truly are a fascinating species.

Which is why, week after week, so many People
readers keep coming back for more. People adver-
tisers, too. :

After all, our readers are youndg ,lleducated an
merrily spending almost half a trillion dollars every year.

’ /-{Jnd when they read People, they're not thmkl,ng
about work or worrying about the stock market. They're
simply having fun. ' ) )

o Which a lot of very serious advertisers find to be

quite refreshing.

Photos by: A. Neal Preston, B. Mimi Cotter, C. Mimi Cotter, D. Jim McHugh/Visages

© 1987 Time Iné:

1988 MAJOR DONORS

THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

Mss. Richard E Adair*

Mr. and M. Felix T. Adams*

Air Gage Company

Allied-Signal Foundation, Inc.
American Fibrit Inc.

American Sunroof Company

Dr. and Mrs. Lee H. Anschuetz*
Dr. and Mrs. . Aragones*
Automotive Products (US.A.) Inc.
Mr. and Mrs. James R. Avery*
BASF Corporation/Inmont Division

Mr. and Mrs. William B. Bachman, Jr*

Mr. and Mrs. Robert L. Badgero*
Bailey Corporation

Dr. and Mrs. John V. Balian*

Dr. and Mrs. Guy Bamicoat*

Mr. and Mrs. Anthony V. Battaglia*
Mr. and Mrs. Howard P. Baum

Jack and Ruth Bean

Mr. and Mrs. Theodore R. Beck*

Bendix Safety Restraints Division Allied

Automotive
Bennett Equipment
Mr. and Mrs. Philip E. Benton, Jr.
Mr. and Mrs. William Bleisch*
Borg-Wamer Automotive, Inc.
The Bott Group
Mr. and Mrs. David D. Bratton*
Mr. and M. David ]. Brocco*
Dr. and Mss. Richard G. Brooks*
T. B. Bruce
Mr. and Mrs. George A. Brundrett*
The Budd Company
The Buick Open
Mrs. Martin L. Butzel
Dr. and Mrs. Roger C. Byrd*
C.1S. Corp.
Canadian General-Tower LTD
Mr. and Mrs. Ralph A. Caponigro*
Mr. and Mrs. Carroll B. Chapman*
Central Transport
Mr. and M. Charles E. Chambliss*
Champion Parts Rebuilders, Inc.
Mr. and Mrs. Carroll B. Chapman*
Mr. and Mrs. Lester Paul Chastney*
Mr. and Mrs. Robert Check*
Chivas Products LTD
Collins and Aikman Corp.
Mr. and Mrs. Joseph E Collins*
Mr. and Mrs. Harold R. Coltman*
The Columbus Auto Parts Co.
Comerica Inc.
Commercial Contracting Corp.
Complete Auto Transit, Inc.
Continental Plastics Co.
Dr. and Mrs. Thomas A. Cook*
Mr. and Mrs. Ronald H. Cooley*
Mr. and M. John O. Cracium*
Creative Industries Group
Cross & Trecker Foundation

Crown Division of Allen Group, Inc.

Mr. and Mrs. John R. Curtin*
D & K Switching, Inc.
Mr. and Mrs. David W. Dale*
Ms. Glenna M. Daniels*
Mr. and Mrs. A. Davis
Dayton Hudson Department Store
Dayton-Walther Corp.
Mr. and M. Richard J. DeLoof*
Deltar Division/ITW
Deluxe Check Printers Foundation
Dr. and M. Frank N. Derr*
Mr. and Mrs. Daniel J. Desmond*
Detroit Center Tool, Inc.
Mr. and Mrs. Ronald J. Dichtel*
Mr. and Mrs. Richard W. Dilloway*
Mr. and Mrs. Al Dittrich*
Doehler-Jarvis
Mr. and Mrs. Thomas J. Doherty*
Mr. and Mrs. Steve Dolen*
Douglas & Lomason Co.
Dr. and Mss. Peter A. Duhamel*
Durr Industries, Inc.
E & L Transport Company
Eagle Packaging Corporation
Mr. and Mrs. Donald K. Easley*
Eaton Corporation
Mr. and Mrs. Warren W. Ebey*
Dr. and Mrs. William L. Ebinger*
Mr. and M. John R. Edman
Edwards Industries, Inc.
Mr. and Mrs. Frank E. Eland*
Electronic Data Systems Corp. (EDS)
Mr. and Mrs. Patrick A. Elwell*
Mr. and Mrs. Francis A. Engelhardt*
Mr. and Mrs. H. Bemnard Emst*
Dr. and Mrs. Arthur D. Even*
Facet Automotive Filter Company
Feblo Inc.
Federal-Mogul Corp.
Dr. and Mrs. Dean S. Fields*
Mr. and Mrs. Duane R. Finch
Firestone Trust Fund
Fischbach/Natkin Company
Fleet Carrier Corp.
Mr. and Mrs. Lyman M. Forbes
Mr. Harold Foreman*
Mr. Donald D. Foss*
Frisbie Moving and Storage Co.
Mr. and M. Keith D. Gardels*
Dr. and M. Zack G. Gardlund*
Dr. and Mrs. Melvin J. Gay*
Mr. and Mrs. Kenneth C. Geddes*
GenCorp
General Safety Corp.
Getrag Gears of North America
Mr. and Mrs. Russell A. Gill*
Mr. and Mrs. Michael Glass*
M. L. C. Goad*
Mr. and Mrs. Edward A. Golick*

*Members of the Oakland University President’s Club
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Goodyear Tire & Rubber Co.
Mr. and Mrs. R. Raymond Gorshe*
Mr. and Mrs. William R. Goudie
Mr. and Mrs. William J. Guay*
Haden Schweitzer Corp.
Mr. and Mrs. David Handleman*
Mr. and Mrs. Dale E Hanson*
Mr. and Mrs. Barry R. Harper*
Mr. and Mrs. Richard H. Headlee*
Herrick Foundation
David and Karen Hollett
Mr. and M. Philip J. Houdek*
Mr. and Mrs. Robert G. Howald, Jr*
Howell Industries, Inc.
Dr. and Mrs. James V. Huebner*
Mr. and Mrs. Noel C. Huyck*
IBM Corp.
Mr. and Mrs. Edward Ingalls*
Jacobson'’s
Mr. and Mrs. Robert H. Jeske*
Mr. and Mrs. William H. John*
Mr. and Mss. Henry C. Johnson*
Mr. and Mrs. Kenneth D. Johnston*
Jones Transfer Company
Mr. and Mms. A. Randolph Judd*
Mrs. John S. Judd*
Kmart Corp.
Mr. and M. Steven Kavulich*
Mr. and Mrs. Stanley R. Keeney*
Kelsey-Hayes Co.
Kenmar Corp.
Mr. and Mrs. Michael W. Kerby*
Dr. and Mrs. John S. Kems*
Mr. and Mrs. Richard B. Kiehl*
Knudsen Foundation
Mr. and Mrs. Wesley L. Koch, Jr*
Mr. and Mrs. Fred Kort
Mrs. Nathan Krause*
in Memory of “Nate Krause”
Mr. William C. Kruse*
Mrs. Roger M. Kyes*
Laughter Corp.
Mr. and Mrs. Ross Lindsay*
Mr. and Mrs. Ralph W. Lisenby, Jr*
Litton Industrial Automation
Dr. and Mrs. Berton L. London*
Mr. and Mrs. Robert J. Long*
Luk Inc.
Mr. and Mrs. Donald E. Luther*
Lyon Foundation
MacLean-Fogg Lock Nut Co.
Mr. and Mrs. John P. Maloney*
Mr. and Mrs. M. W. Markwarde*
Mr. and Mrs. John Marlette*
Mr. and Mrs. Robert S. Martin*
Mr. Ralph McCallum
Mr. and Mrs. Kenneth ]. McCarter*
Mr. and Mrs. Michael D. McCoy*
Mr. and Mrs. Donald D. McCready*
Mr. and Mrs. Robert J. McGarry*



1988 MAJ(%E{ DONORS

THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

Meadow Brook Theatre Guild
Metalworking Lubricants, Co.
Metropolitan Life Foundation

Mt. and Mrs. Robert J. Meyer*
Michigan Bell

Michigan Rivet Corp.

Mr. and Mrs. Constantin V. Micuda®*
Mt. and Mrs. Milton J. Miller

Dr. and Mss. Thomas Millman

Mr. and Mrs. William L. Mitchell*
Dr. and Mrs. Moufid Mitri*
Mitsubishi Heavy Industries America
Mr. and Mrs. William A. Mitzelfeld*
Mr. Marvin Molasky

Mr. and Mrs. Douglas E. Monks*
Mr. and Mrs. David Monroe*

Mr. and Mrs. Patrick E. Moran*
Morris Associates

Motor Wheel Corp.

Motorola, Inc. AIEG

Mss. Charles S. Mott*

Mt. and Mrs. Daniel T. Murphy*
Mr. & Mrs. Mike Mutchler

NCR Corp.

NTN Bearing Corp. of America
National Bank of Detroit

National Industries, Inc.

Mt. and Mrs. Arthur C. Nesse*

Mr. and Mrs. George M. Newton*
Nippondenso Sales, Inc.

Mr. and Mrs. Henry R. Nolte, Jr.
Northern Engraving Co.

Mr. and Mrs. Charles A. O’Brien*
Mt. John L. O’Connor*

Mr. and Mrs. Donald A. Pais
Palmer Moving & Storage Co.

Mr. and Mrs. Roy E. Parrott*

Mt. and Mrs. Theodore P. Paulnock*
Peat Marwick and Main & Cao.

Mr. and Mrs. Joseph H. Perk*

Mr. and Mrs. Donald E. Petersen*
Mr. and Mrs. O. L. Pfaffmann*®
Pioneer Engineering & Manufacturing Co.
Mr. and Mrs. Don G. Pixley*

Mr. and Mrs. George D. Poffenberger*
Mr. and Mrs. David M. Pohlod*

Mr. and Mrs. John A. Porter*

Mr. and Mrs. William R. Potere, Jr*

Prince Corp.

Progressive Tool & Industries Co.

Mr. and Mrs. David C. Prybys*

Quasar Industries

Mr. and Mss. Donald B. Rassier

Raytech Products Co.

Regal Stamping Co.

Mr. and Mrs. Lloyd E. Reuss*

Dr. and Mrs. Steven C. Reynolds*

Mt. and Mrs. Howard T. Rice*

Ritter-Smith Inc.

Mr. and Mrs. Thomas E. Roberts*

Rockwell International Heavy Vehicle
Components

Mr. and Mrs. Peter Roemer*

Mr. and Mrs. William E. Rogerson™

Mr. and Mss. Irving Rose*

Mr. and Mrs. Louis R. Ross*

Ross Roy, Inc.

Kay F. Ryan*

Sachs Automotive Center-Troy

Mr. and Mrs. Thomas M. Schaden*

Mr. and Mrs. Charles L. Schmitz*

Mr. and Mrs. Kenneth Schwark

Mr. and Mss. Donald E. Schwendemann*

Mr. and Mrs. David W. Scott*

Mr. and Mss. John C. Secrest*

SEMEC Inc.

Dr. Walter ]. Sepura®*

Mt. and Mrs. Stephan Sharf*

Mr. and Mrs. Ian C. Shaw*

Mr. and Mrs. David E Shellenbarger*

Sheller-Globe Corp.

Mr. and Mrs. James M. Shook*

Siegel-Robert Inc.

Mr. and Mrs. G. Graham Silcox*

A. G. Simpson Company, Ltd.

Simpson Industries Fund

George M. and Mabel H. Slocum
Foundation

Mr. and Mrs. D. Fred Smith*

Mr. and Mrs. Kenneth E Smith

Dr. and Mss. John E Solverson®

Dr. and Ms. Richard G. Somerlott*

Southern Pacific Transportation Co.

Stahl Manufacturing Co.

Dr. and Mrs. Frederick J. Stare*

Mt. and Mrs. Charles R. Steele*

Mr. David W. Steffes

Patricia A. and Robert C. Stempel

Stone Container Corporation

Stroh Brewery Co.

The Strombecker Corp.

Mr. and Mrs. William C. Stuart*

Superior Plastic, Inc.

Dr. and Mrs. Ever A. Swanson®

Mr. Alvin T. Swope

TRW Steering & Suspension Division

Mr. and Mrs. Gerald A. Tarquinic*

Mr. and Mrs. David T. Tasker*

Mr. and Mrs. LeRoy D. Taylor

J. Walter Thompson USA

Mr. and Mrs. Kenneth A. Tippery*

Mr. and Mrs. Arthur S. Tobiassen®

Touche Ross & Co.

Dr. and Mrs. Raymond L. Tremblay*

Mrs. George T. Trumbull*

Mr. and Mrs. Charles S. Tuesday

Unisys Corporation

United Technologies Automotive

Mt. and Mrs. Duane W. Utech*

VDOYazaki Corp.

R. A. Van DéVelde & Associates

Mr. and M. Richard C. VanDusen

Ms. Janet K. Varner*

Vinewood Metalcraft, Inc.

Mr. and M. Richard A. Vining*

Mt. and Mrs. Herman Walker

Hiram Walker Inc.

Mr. and Mrs. William R. Wallin*

Mr. and Mrs. John R. Waski*

Mr. and Mrs. H. Wayne Wells*

Mr. and Mrs. Raymond W. West*

Mt. and Mrs. Clarence E. Whitbey*

White Tower Laundry & Cleaners Co.

Mr. and Mrs. Donn B. Whitmer*

Wickes Manufacturing/Automotive &
Industrial Group

Mr. and Mrs. Sam B. Williams*

Mr. and Mrs. Robert W. Wysocki*

Mr. and Mrs. George W. Yeokum™

Young & Rubicam

Mr. and Mrs. Roland H. Zilka*

*Members of the Oakland University President’s Club

Our very special appreciation to the following donors whose contributions to Meadow Brook indicate they have placed these cultural programs
high among the many activities they support for the benefit of this community.

CHRYSLER CORPORATION J.L. HUDSON COMPANY
THE FESTIVAL WOMEN’S COMMITTEE THE ROCHESTER FESTIVAL CLUB
FORD MOTOR COMPANY FUND LULA C. WILSON TRUST FUND

GENERAL MOTORS CORPORATION
W regret the omission of those names received too late for publication.

The Meadow Brook Music Festival and Meadow Brook Theatre are joined administratively and the Finance Committee
conducts a joint campaign. While some contributions were specifically designated for the Theatre, they are included in
this listing in order to acknowledge them at this time.
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Precious
Hand Made
Oriental Rugs
From AZAR’s
Will Be

Enjoyed Today
and Generations
to Come.

Feast Your Eyes
On Azar’s Latest
Colors & Designs
At The Most

Happy Silver
Anniversary

to Meadow Brook
from AZAR’s.

2DSl Merrill
owntown Birmingh
644-7311 o
2915 Breton

Grand Rapids
1-800-622-Rugs
Weekdays 10-6,

Thurs. & Fri. ’til 9,

Sun. 12-5 during sale only

Affordable Prices!




CONTRIBUTIONS TO

THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

SPONSORS

ANR Freight System, Inc.
Mr. R. A. Ablondi
Active Tool & Manufacturing Co.
Advanced Friction Materials Co.
Airola Sales, Inc./High Q. Manufacturing
Allied Products Corp.
Allomatic Industries, Inc.
Arrowhead Express, Inc.
Arvin North American Automotive
Atlas Tool Inc.
BAE Industries
Baron and Dorry Bates
Mr. and M. . T. Battenberg, 111
Beckers Lay-Tech Inc.
Peter Blom Industrial Sales
Robert Bosch Corp.
W. Z. Breer Corp.
Buckley Manufacturing Co.
C.A.S. Industries
CT. Expedite Service
Lintas: Campbell-Ewald Co.
Carron & Co.
Mr. and Mrs. Donald S. Chenoweth
Classic Container Corp.
Coat-It Inc.
Mr. and Mrs. Edward P. Czapor
Mr. and Mrs. Fred E. Darter
Mr. Walter E. Davison
Dietrich Industries, Inc.
Dollar Corp.
Mr. and Mrs. Ronald A. Dork
Mr. and Mrs. Robert ]. Eaton
Fabricated Steel Products
Fetz Engineering Co.
Findlay Industries, Inc.
Gaylord Container
C.L. Gransden & Co.
Hillsdale Tool & Manufacturing
Stuart C. Hyke
ITT Thompson Metals
Industries Gemetec Inc.
Inter-Lakes Steel Products
J.P. Industries, Inc.
Jacobs Industries Inc.
Blaine Jenkins
Johnson Controls Automotive Systems
Kaul Glove & Manufacturing Co.
Kuhlman Corp.
Landis Manufacturing Co., Inc.
Mr. and Mrs. Clinton D. Lauer
Leaseway Transportation Corp. —
Automotive Group
TK. Lowry Sales, Inc.
M & G Convoy
MTD Products Inc.
Mr. Ralph McCallum
Molloy Manufacturing Co.
Mr. and Mrs. Ken Morris

Narens Associates, Inc.
National Pinkert Steel
Mr. and Mrs. Loring E Nies
C.S. Ohm Manufacturing Co.
Mr. and Mrs. Fred A. Otto
Mr. R. L. Pancoast
Russell R. Peters Co.
Mr. and Mrs. David R. Platt
Potomac Steel
Price Waterhouse
Pridgeon & Clay
RCO Engineering Inc.
Mr. and Mrs. Robert L. Rewey
Mr. and M. John E. Rhame
Mr. and Mrs. John ]. Riccardo
Rock Tool & Machine Inc.
Mr. and Mrs. Frank L. Schweibold
St. Clair Metal Products
E.R. St. Denis & Sons Ltd.
Standard Products Co.
Sure Fit Metal Products
S.J. Surma
Howard Ternes Packaging Co.
Thyssen Steel Detroit Co.
The Torrington Co.
Triangle Industrial Sales, Inc.
Trico Products Corp.
Trim Trends
Troy Mills, Inc.
Mr. and Mrs. Gary C. Valade
Ward Products Corp.
Mr. and Mrs. Howard E. Weimer
Wellington Manufacturing Inc.
Jay E. White Sales & Engineering
Whittar Steel Strip
Wolf Sanitary Wiping Cloth Company
Wynn's Climate Systems, Inc.

CENTURY CLUB

Mr. and Mrs. Nat J. Adamson

Mr. and Mrs. Donald E. Alexander
Mr. and Mrs. Dale L. Armstrong
Mr. and Mrs. Richard B. Armstrong
Mr. and Mrs. Donald ]. Atwood
Mr. and Mrs. Charles W. Babcock
Mr. James K. Bakken

Mr. and Mrs. Stephen M. Bakonyi
Mr. and Mss. E. T. Baumgartner
Mr. and Mrs. Ronald L. Bell

Mr. and Mrs. Robert C. Beltz
Jeffrey D. Bergeron

John A. Betti Fund

Mr. and Mrs. Bennett E. Bidwell
Mr. and Mrs. Art Blair

Mr. Thomas A. Boltik

Mr. Gerard J. Braun

Mr. and Mrs. Thomas K. Brichford
Mr. William C. Brooks

Mrs. Isabel W. Buckner
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Mss. and Mrs. John H. Burdakin
M. Jack Calabrese
Mr. and Mrs. Dennis M. Cantwell
Howard C. Carlson, Ph.D.
Louis and Lucy Carrio
Mr. Grant M. Carrithers
Mr. and Mrs. John . Casey
Mr. and Mrs. Kenneth P. Clayton
Mr. Conrad T. Coen
Mt. Robert E. Collins
Mr. and Mrs. Donald S. Cook, Jr.
Don P. Costantino
Mr. and Mrs. Charles A. Cotten
Mr. James N. Crutchfield
Mr. James L. Cuccello
Mr. and M. John D. Davies
Mr. H. L. Davis
Jean and John Debbink
Mr. and Mrs. Gerald L. Decker
Mr. and Mrs. Thomas E. Degrazia
Mr. and Mrs. Richard T. Donaldson
Mr. and Mrs. Richard M. Donnelly
Mr. Peter Dryer
Mr. Richard E. Durkin
Mr. and Mrs. Aris D. Efthimides
Mr. and Mrs. Norman E Ehlers
Mr. Donald G. Ehr
Mr. and Mss. T. J. Elsholz
Mr. and Mrs. Gerald L. Elson
Mr. and Mrs. Thomas P. Enright
Mr. Martin S. Evelev
Mr. and Mrs. Richard L. Fenstermacher
Mr. Robert W. Ferrari
Mary and Warren Finken
Mr. and Mrs. David R. Fischer
Mr. and Mrs. David . Fitzpatrick
Mr. and Mis. James B. Fitzpatrick
Mr. M. D. Francis
Mr. William R. Fretz
Jessica and Robert A. Frosch
Mr. and Mrs. Robert E. Garlo
Mr. and Mrs. Charles Gehringer
Steve and Mary Ann Geoffrey
P.R. Gerosa
Mr. R K. Gibson
Ms. Christa Gievers-Yntema
Mt. Allan D. Gilmour
Mr. and Mrs. Norman A. Gjostein
M. Frederick W. Gordon
Phil and Ruth Guarascio
Mr. and Mrs. Charles G. Gunderson
Mr. and Mrs. E. Wray Haack
Mr. and Mrs. Ronald H. Haas
Dr. and Mrs. Edward E. Hagenlocker
Mr. and Mrs. B. E. Hale
Beach and Marianne Hall
Jack and Marcia Hall
Mr. and Mrs. Thomas P. Hall
Mr. L. Lindsey Halstead
Mr. Eugene R. Harris

We regret the omission of those names received too late for publication.
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CENTURY CLUB (Contd)

Mr. Robert E. Hatfield
Mr. and Mrs. Richard Haupt
Mr. and Mrs. Ira G. Hawk
Mr. Richard E Hawkins
Mr. Terry M. Heim
Joseph P. and Annabelle Henley
Mr. and Mrs. James C. Hitchcock
Mr. and Mrs. Mark T. Hogan
Richard P. Holmes
Mr. and Mrs. James E Howe, Jr.
Mr. Larry ]. Howell
Mr. and Mrs. Donald W. Hudler
Mr. and Mrs. Wendell Hurd
Mr. L. A. Jertson
Mr. Leonard P. Johnson
Mr. Daniel B. Juliette
Mr. and Mrs. Douglas S. Katko
Mr. and Mrs. Robert W. Kessler
Mr. and Mrs. Gerd H. Keuffel
Mr. William H. Knaup
Mr. Gerald A. Knechtel
Mr. and Mrs. Roy W. Knipper
Mr. and M. Joseph A. Kordick
Mr. Gene X. Kortsha
Jerry and Beverly Kranz
Mr. and Mrs. Charles A. Krauss, Jr.
Kenneth and Mary Lynn Kuna
Mr. and M. Richard G. Lefauve
Joseph Lehman
Mr. Harry A. Lewis
Mr. James J. Lyijynen
Mr. James E. Lyons
Mr. and Mrs. Edward T. Mabley
Mr. Lee M. Manduzzi
Mr. and Mrs. John A. Manoogian
Mr. and Mrs. R. ] Marshall
Mr. and Mrs. William G. Martin
Mr. and Mrs. Thomas A. Maxwell, Jr.
Mr. and Mrs. Charles L. May
Ms. Carole A. McCabe
Mr. and Mrs. Raymond M. McCarthy
Mr. and Mrs. Ned S. McClurg
Mr. and Mrs. Dan D. McDavid
Mr. William E Mennick
Mr. and Mrs. Charles G. Miller, 111
Mr. Robert S. Miller, Jr.
Mr. and Mrs. Claude N. Moore
Mr. and Mrs. Arvin E Mueller
M. Louis B. Muench
Dr. and Mss. Nils L. Muench
Mr. and Mrs. Kenneth W. Myers
Mr. Henry A. Nickol
Mr. and Mss. R. K Nolan
Mr. and Mrs. Henry E Noonan
Mr. and Mrs. John R. O'Brien
imothy and Margie O’Connor
r. and Mrs. James G. O'Connor
r. and Mrs. Richard A. Ogren

Mr. and Mrs. James E. Orndorff
Mr. Terrence E. O'Rourke
Mr. Ronald A. Oye
M. Jerry P. Palmer
Mr. and Mrs. G. Thomas Patton, Jr.
Mr. Harry J. Pearce
Mr. and Mrs. Joseph J. Pero
Pat and Ken Peterson
Mr. Robert S. Pettengill
Mr. and Mrs. G. Leon Piecuch
Mr. and Mrs. Robert L. Plummer
Mr. Fred G. Poinsett
Mr. Andrew R. Pollack
M. Fred C. Porter
Mr. and Mrs. William G. Poulos
Mr. Rodney R. Prim
Terry and Judy Pritchett
Mr. and Mrs. James M. Rhadigan
Mr. and Mrs. Mark A. Richards
Mr. and Mrs. Gordon Riggs
Mr. and Mrs. Edwin ]. Riley
Mr. and Mrs. Hugo A. Ritzenthaler
Mr. and Mrs. Ross H. Roberts
Mr. and Mrs. Steven R. Roberts
Mr. and Mrs. David A. Robison
Mr. and Mrs. Allen Rodney
Mr. Harold W. Ruhlman
Lee and Maria Runk
Mr. and Mrs. C. E Rush
Mr. and Mrs. Richard E. Rytel
Mt. James C. Salrin
Mr. and Mrs. Arthur W. Saltzman
Mr. Gordon R. Samardich
Mr. John M. Sawruk
Mr. and Mrs. N. V. Scheele
Mr. E. M. Schlesinger
Mr. Murray Schlussel
Michael W. Schmidt
Mr. and Mrs. Emest J. Schwartz
Mr. John L. Scicluna
Donald & Audrey Scott
Mr. and Mrs. Robert G. Shannon
Mr. and Mrs. Michael A. Sheehan
Mr. Norman D. Sholler
Mr. Gary W. Sitzman
Mr. and Mrs. Peter H. Slater
Mr. and Mrs. E Alan Smith
Mr. and Mrs. Roger B. Smith
Thomas and Ann Stallkamp
Mr. and Mrs. Richard D. Starkweather
Mr. Ronald L. Stewart
Mr. and Mrs. Edouard Stines
Roger and Lee Stores
Jack J. Telnack
Mr. Ralph Tennant
Mt. Geoffrey C. Thomas
Mr. and Mrs. Michael D. Thomas
Mr. Robert K. Thomas
Mr. W. Blair Thompson
Mr. and Mrs. George R. Troost

We regret the omission of those names received too late for publication.
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Mrs. Arthur E Underwood

Mr. and Mrs. John P. Vacketta
Mr. and Mrs. John B. Vanderzee
Mr. Charles K Veenstra

Ms. Carola Vogel

Mr. and Mrs. Raymond Waelchli
Mr. and Mrs. Ronald G. Wagner
Mr. Thomas ]. Wagner

Mr. and Mrs. Harvey R. Warburton
Mr. Jackie Washburn

Mr. and Mrs. Harold N. Weinhert
Martin E. Welch, III

Ms. Mary Ann Welden

Mr. and Mms. John E Werner
Mr. Gary A. White

Mr. and Mrs. Joseph White

Mr. and Mrs. James R. Wiemels
Mr. and Mrs. Dennis E Wilkie
Mr. Charles E Wilkins

Mr. Edson P. Williams

Mike and Julie Williams

Mr. and Mrs. Bill Willis

Jack and Audrey Wise

Jack and Dottie Withrow

Mr. and Mrs. Gordon Wright
M. Jerome B. York

Michael and Roselva Yost

Mr. and Mrs. Frank J. Zematis

CONTRIBUTORS

Mr. Philip H. Abramowitz

Mr. Richard E. Acosta

Mr. and Mrs. Thomas B. Adams
Addy-Morand Machine Co.

Mr. and Mrs. William G. Agnew
Mr. James T. Alex

Mt. Bruce W. Alexander

Ms. Sandra Allam

Allen Automated Systems Co.
Allen Electric Supply Co.
Alliance Steel, Inc.

American Metal & Plastics
American Transport Leasing
Andover Industries

Mr. Gary N. Andrews
Armstrong & Meissner Inc.

Mr. Harold S. Armstrong

Mr. Thomas L. Amett

Armnold Tool Engineering Co.
Arowsmith Tool and Die, Inc.
Mr. Armen Asher

Atwood Industries, Inc.

Mr. and Mrs. William R. Atwood
Auto Metal Craft, Inc.
Automotive Designs, Inc.
Automotive Moulding Co.

B & M Industries Inc.

B & W Interstate

Bagley Die & Tool Co.
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M. Peter N. Bakalis

Mt. Jon E Baker

Mr. David E. Barnhart

Terry Barr Sales Agency, Inc.
Barsteel, Division of U.S. Industries
Baylock Manufacturing Corp.
Mr. LeRoy D. Bence, Jr.

Mr. and Mrs. Alan C. Benden
M, Richard E. Benson

Mr. Richard G. Bentley

Beta Manufacturing Co.
Keith E. Biller

Ursula and Bob Binder

Binderline Dev. Inc/Draftline Eng. Co.

Mr. and Mrs. Walter L. Birdwell
H. L. Blachford, Inc.

Mr. and Mrs. Rudolph W. Blatt
J. J. Bocci & Assoc.

Mr. Charles E. Boesch

Mr. and Mrs. Mrs. Bliss Bowman
Braun Engineering Co.

Brencal Contractors, Inc.
Brillcast Inc.

Mr. and Mrs. Albert Browning
Mr. and Mrs. William E. Brune
Bundy Tubing

Gil Burford

Mr. Robert A. Burkhart

Burns Cold Forge Co.

Mr. and Mrs. Gerald S. Burr

C & F Stamping Co., Inc.
California Industrial Products, Inc.
Charles M. Campbell Co.

Mr. and Mss. David D. Campbell
Cap Collet & Tool Co.

Capitol Transportation Co., Inc.
Capitol Trucking, Inc.

Carlec, Inc.

Mr. and Mss. G. S. Cashion

Mr. and Mss. Felix T. Casillas
Mr. Walter Cavanagh

CONTRIBUTORS (Contd)

Colman Machining Service, Inc.
Commercial Carriers, Inc.
Consolidated Data Tech

M. Eugene C. Consolo
Corrigan Moving Systems
John Crane-Houdaille, Inc.
Creative Foam Corporation
Creative Information Services
Mr. Michael Paul Cronin

Mt. and M. J. M. Cudlip

Mr. James A. Dansforth

Mr. Jack L. Daniel

Mt Martin . Darvick

Mr. and M. Carlisle R. Davis
Howell L. Davis

M. John C. Davis

Mr. and Ms. L. Craig Davis
Davis Tool & Engineering Co.
Mr. and Mrs. Ralph Deeds, Jr.
Delbar Products, Inc.

Deluxe Stamping & Die Co.
Demaria Building Co., Inc.
Detroit Pittsburgh Motor Freight

Detroit Strip Division, Cyclops Corp.

Mr. Thomas G. Dickman

Mr. and Mrs. Enrico Digirolamo
Digitron Packaging, Inc.

Mr. David L. Dimick
Dirksen Screw Products Co.
Dominion Tool & Die Co.
Don Cartage Co.

Mt. James G. Donnellon

Mr. Robert L. Dorn

Mr. Gary Paul Drew

M. Ross Ducatte

Mt. Keith W. Dunbar

G. B. Dupont Company, Inc.
Dynaplast Corp.

Eagle-Picher Plastics Division
Eaton Steel Co.

Ms. Dorothy C. Eddy

Mr. Ronald J. Ferrari

Ferro Manufacturing Corp.
Fiddler Associates

Mr. and Mrs. Eugene H. Flegm
Mr. Richard D. Fleming

M. J. Foley Co.

Mr. and Mrs. Walter A. Foley
Mr. George W. Ford

Foss Manufacturing Company, Inc.
Fourslides, Inc.

Mr. and Mrs. Stanley A. Fox
Mr. Ralph L. Frederick

M. and Mrs. Frederick A. Fromm, Jr.
M. Roger D. Fruechte

GTE Products Corporation
Mr. Nick Gallopoulos

Mt. Kevin R. Galvin

Mr. Michael P. Gannon

Gas Spring Company

Mt. Stephen ]. Gasparovich
Ms. Susanne M. Gatchell

Ms. Barbara Gaves

General Die Casting Co.

General Oil Co.
Mr. and Mrs. Stanley L. Genslak
Brian ]. Geraghty

The Gerstenslager Company

Mr. and Mrs. Joseph Giancarli
Mr. and Mrs. John E. Gibson
Mr. and Mrs. Peter R. Gilezan
Mt. Jerry L. Gillespie

M. Robert E. Glass

Adele and Michael M. Glusac

Gonzales Design Engineering

Goodrich Division Conrac Corp.

Bill and Linda Graning
Mr. Donald N. Gretel

Mr. Donald W. Griffin

Groves Manufacturing Co.
Mr. and Mrs. Leland L. Grubb, Jr.
Ms. Catherine R. Guarano

Centerline Tool & Die Co. Mr. and M. John Eichler Ms. Lynnette E. Gunn
Y Central Maintenance Service, Inc. Elco Industries, Inc. Mr. Ronald A. Gustke
‘,r‘"‘ Certaineed Corp. Electro-Matic Inc. Mr. James A. Haas
' o {4 . __——" Champion Spark Plug Co. M. John E. Ellington Mr. and Mrs. Douglas J. Hall
Kltcmn lnterlorDeSIgn e ’ Mr. Leonard E Charla Earl W. Elster, Inc. (Marx) Mr. Edward T. Hamilton
i Chemics Inc. EMSTogo Corp. Paul and Carole Hammett

Mr. and Mrs. Gerald J. Chihak Jim Englehart Mr. Robert E Hanba
Expect a certain elegance in the kitchen interior designs and you Ms. Margery C. Ciavola Escan Corporation Mr. and Mrs. Gary A. Haneberg
will experience SieMatic. ‘\¢e35 Mr. Michael P. Ciccone Essex Specialty Products Mr. and Mrs. Glenn A. Harder

Mr. and Mss. Lynn R. Evans
Evergreen Design, Inc.

Dale and Norma Ewart

Excelda Manufacturing Company, Inc.
Dr. Hazem A. Ezzat

FRG Industries, Inc.

Fabricon Automotive Products

Mt. John E Fanuka

Federal Screw Works Foundation

Mr. and Mrs. George G. Fenner

Mr. Ralph J. Harting Jr.

Ms. Susan G. Hauseman

Mt. and Mrs. Michael L. Heisel
Dr. William C. Heitsch

Mr. and Mrs. Richard L. Heller
Mr. and Mrs. James P. Henry
Hi-Stat Manufacturing Co., Inc.
HiTech Tool Industries, Inc.
Mr. and Mrs. Charles R. Hicks
Mr. Dale Hietanen

City Management
Mr. and Msrs. James R. Clancy
Mr. Darwin E. Clark
Mr. E. Stanton Clark
VIr. Harold D. Clingingsmith
Clipper Diamond Tool Co.
Mr. Richard ]. Clout
‘old Heading Co.
Vir. Stephen R. Coletta
{r. and M. Jeffrey D. Collins

It's where design joins function in a total kitchen concgpt. : X

See a beautiful example in SieMatic's 1001 KL, a tradituonallstyle in \\
high gloss, snow white lacquer with rails and knobs ofglearpmg brass. \

Stop by our showroom and ask about it and other SieMatic \
kitchen interior designs for traditional, contemporary and thoroughly

modern living. ¢ o
SieMatic

Factory Showroom
TO-THE-TRADE-ONLY
Michigan Design Center
1700 Stutz Drive Suite 94

Troy, M1 48084
For designer referral call: (313) 643-8240

All purchases must be made through an interior designer, architect or contractor.

We regret the omission of those names received too late for publication.
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Mr. Thomas B. Hill

Hofley Manufacturing Co.
Mr. Richard L. Huber

Mr. Edward W. Hufnagle

Mt. Peter A. Humphrey

Tom and Louise Hunt

M. Jeffrey P. Hurlbert

Mr. Robert E Hurliman
Huron Industrial Sales

Huran Plastics Inc.

IEM Ltd.

Shakeproof Division of ITW
Mt. and Mrs. Robert J. Imrick
Inland Steel Co.

Irvin Industries, Inc.

Izumi Corporation Industries
Mt. and Mrs. Russell M. Jacobs
Mr. Sidney D. Jeffe

Mr. Thomas G. Jefferson
Johnson Prototypes, Inc.

Mr. Charles M. Jordan

Mt. and Mrs. Richard W. Judy
Mike and Mary Juras

Mr. and Mrs. Gerald E. Kahler
Albert Kahn Assoc., Inc.

Mr. William B. Kala

Helen Kalevas-Martin

Mt. David P. Kauppila

Ms. Diane L. Kaye

Kenwal Products Corp.

Mr. Frank Kery

Mt. and Mrs. James M. Kessler
Mt. Gordon W. Kettler

M. John P. King

Mr. William P. King
Kingsbury Machine Tool Corp.
Klarich Associates, Inc.

Mr. Wayne L. Klement

Ms. Fred Knorr

Mr. Larry E. Knox

Mr. Gordon M. Kolb

Mt. Thomas R. Kolhoff

Mr. Bernard A. Konke
Edward and Roberta Krajca
John & Susan Kruse

Mr. and Msrs. James ]. Kubic
L & L Products Inc.

Mr. S. S. Labana

Ms. Carol J. Lamb

Mr. William L. Lamott

Mt. John G. Larson
Lattimore & Tessmer, Inc.
Robert E. Lawson

Mr. Edward S. Lechtzin
Leckie & Associates, Inc.
Mt. Melvin D. Lee

Mr. Richard L. Leonard
Lindell Drop Forge

Mr. Peter J. Loch

Mt. Albert P. Loening

CONTRIBUTORS (Cont'd)

Mt. John S. Logan

Mt. David Lorek

Mr. Anthony T. Loria

Mr. William J. Lovejoy

M & W Manufacturing Co.

Mack Pattern Works, Inc.

Madias Brothers, Inc.

Mr. and Mrs. Dennis Madigan

Mr. William P. Madigan

Magee Carpet Co.

Mr. Ronald A. Majeske

Mr. Peter Manion

Manor Industries, Inc.

Donald and Michele Manvel

Jonathan K. Maples

Mr. and Mrs. Mitchell Marecki

Marine Pollution Control Corp.

Martin Electric Division

Mr. Ronald W. Martin

Masland Automotive Products

John J. Mastin, Inc.

Mr. Richard ]. Matton

Mayco Plastics, Inc.

Mt. and Mrs. David N. McCammon

Mr. Richard L. McCarthy

W. C. McCurdy Co.

Tom and Susan McDaniel

McGraw Electric Company of Michigan

Mclntosh Division/Masco Industries

William and Shirley McKeel

Mr. and Mrs. Edward G. McLeod

Mr. and Mrs. Richard K. McMillan

M. E Joseph McPartlin

Mr. William E McQueen

Melling Forging Company

Mr. J. Curtis Mellor, Jr.

Ms. Diana Mercer

Mr. and Mrs. Erwin L. Merritt

Metalloy Corp.

Mr. and Mss. Charles G. Meyer

Mezey-Puroll Agency

Michigan Mutual Insurance Co.

Michigan Technical Services — MTS, Inc.

Microdot IFSG

Mt. Paul. B. Miller

Dennis and Martha Minano

Mr. and Mrs. Allen T. Miotke

Mitsubishi Heavy Industry of America/
Turbocharger Div.

Models & Tools, Inc.

Mr. and Mrs. Thomas Moening

Mr. James R. Mogle

Molmec, Inc.

Robert G. Mowers

Mubea, Inc.

Mr. Carl O. Muhn

Mr. Richard E. Muller

M. and Mss. John J. Musselman

Lynn C. Myers

Arthur B. Myr Industries, Inc.
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National Broach & Machine Division
Mr. Ronald S. Nay

Jack R. Neville

New Mather Metals, Inc.

Ms. Marilyn P. Nix

Mr. William B. Noll

Mr. Thomas H. Norman

Mr. and Mrs. Warren S. Norrid
O.E.M. Technial Sales Inc.

Mr. Richard E O'Brien

Mr. Paul J. Odendahl

Mt. Donald P. O'Mally
OmniSource Corp.

Mt. Thomas J. O'Neill

Orsco Inc.

Alice McCann Osburn

PPG Industries

Packaging Corp. of America
Pak-Rite Industries, Inc.

Parker Kalon Div. Emhart Corp.
Parts & Equipment Corporation
Mr. Angelo Pellegata

Peterson Spring — Kalamazoo Plant
Mr. Mark A. Petruno, Jr.
Phomat Reprographics, Inc.

Mr. Jerome T. Pittman

Plasta Fiber Industries

Mr. Louis R. Plummer

Mr. and Mrs. Irvin C. Poston
Mr. and M. Jack Pote

Prestige Stamping, Inc.

Mr. Barry D. Price

Product-Sol, Inc.

M. B. Associates, Protective Treatment, Inc.

Proto-Craft Model & Mold, Inc.
Pulte Construction, Co., Inc.
Mr. and Mrs. Robert C. Purcell, Jr.
Pyykkonen Corp.

R. B. & W. Corp.

Hugh Radar Lumber Co.
Radian Tool Co.

Mr. and M. Lyle Raines

Mt. Thomas E. Ralph

Robert W. and Karen S. Ranka
Rassini International

J. B. Rath Co.

Mr. George T. Reganis

Mr. and Mrs. Donald J. Reilly
Mr. Charles H. Ressler

Mr. John Retich

Ray G. Rhoton

Mr. Keith C. Ridler

Mt. John R. Rines

Mr. and Mrs. Leonard J. Rinke
Mr. Frederick M. Ritchie
Riverhill Publications and Printing, Inc.
Mr. Raymond Rizzo

Thomas P. Robb

Roberts Express

Mr. and Mrs. Bradley J. Rogers

W regret the omission of those names received too late for publication.
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Mr. Jon V. Rogers

Mr. and M. Richard C. Ronzi
Mr. Gerald W. Ropers

Rose Caster Co.

Mr. Henry S. Ross

Karla and Dave Roth

M. Robert E Roush

Mr. Laurence E. Rybacki

Ryken Tube Manufacturing, Inc.
S. W. E. Inc.

Richard W. Scarlett, Sr.

Mr. Don A. Schiemann

Mr. and Mrs. Neil A. Schilke
Schlegel Corp.

Mr. R. Lawrence Schmidt
Seaman-Patrick Paper Company
Seeburn Metal Products, Ltd.
Ms. Jackqueline R. Sferlazza

Mr. and Mrs. James W. Shank
Mr. Charles R. Sharp

Mr. and Mrs. William H. Sheets
Mr. Keith T. Sheldon

Mt. Charles H. Sheridan

Mr. and Mss. Richard T. Simmons
Mr. and Mrs. Frederick Simon
Mr. Theodore P. Simon

Mike G. Skupin

Mr. and Mrs. Robert E Smith
Mt. and Mrs. Neil Snow

Mr. James A. Sorensen

Mr. David G. Spence

Mt. James Spittle

Mr. Edward T. Sprock

Spun Steel Div/Dyneer Corp.
Ms. Sally W. Staebler

M. John P. Stapleton

CONTRIBUTORS (Cont'd)

Kathleen M. Stapleton

Mr. James M. Stechschulte

Mr. and Mrs. Roger P. Sterling
Dr. and Mss. Sheldon D. Stern
Mr. and Mrs. Paul T. Sullivan

Mr. Warren Swan

Mt. David W. Swietlik

Mr. and Mrs. Walter Szewczyk
Mr. and Mrs. Kenneth E. Szymczak
M. Joseph C. Tatham

Mr. Robert A. Taub

Mt. Michael A. Taubitz

Teal Electric Company

Teleflex Inc.

Mr. Patrick W. Telesco

George and Elizabeth Telfer
Tenneco Automotive/Walker Manufacturing
Thogus Products

Thompson Emergency Freight
Mr. and Mrs. W. Blair Thompson
Mr. and Mrs. Elwood Thornton
Mr. Loren ]. Tibbitts

Mr. and Mrs. James Toger

Top Flite Express

Townsend Div. of Textron, Inc.
Transportation Service, Inc.

Mt. Davis C. Travis

Trident Automotive Products, Inc.
Mr. Steven ]. Tripp

Mr. Michael L. Trist

Joyce and Louis Tubben

Mr. Joseph L. Tucker

Mr. William J. Turner

Tweddle Litho Co.

USM Corporation/Warren Division
U.S. Padding Corp.
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Union Carbide Corp.

Mr. and Mrs. Emest O. Vahala
Valiant Machine & Tool, Inc.
Mt. Peter Van Cott

Mr. and Mrs. Richard P. Van Hollebeke
Van Wormer Industries, Inc.
Versatube Corp.

Mr. Michael J. Vogel

Voplex Corp.

M. John G. Waechter, Jr.

Mr. Joseph C. Walker, Jr.

Mr. Robert V. Warner, Jr.

Mr. James T. Watson

Mr. and Mrs. Richard C. Weiermiller
Welding Metals, Inc.

Evadean and Calvin White

Mt. Glenn E. White

Mr. and Mrs. Robert C. White
Mr. Gene P. Whitlinger

Mr. Charles W. Wiegel

Wilhelm Engineering Company
Mt. and Mrs. John S. Wilson

M. Fred B. Winckler, Jr.

Mr. and Mrs. O’Neil Woelke

M. and Mrs. Conrad Wojciechowski
Wolf Detroit Envelope Co.

Mt. and Mrs. Michael R. Wood
Anne V. Wright

H. Yergey

Mr. Russell R. Young

Anton H. and Janet L. Zidansek
Mr. and Mrs. Stephen E. Zimmer
Mr. and Mrs. Peter M. Zubrin
Frederick W. Zuckerman

We regret the omission of those names received too late for publication.



Friends of the Meadow Brook Music Festival |

Opus

Jack & Ruth Bean
Mr. & Mss. D. E. Schwendemann
Mr. & M. L. D. Taylor

Sound Supporters

Mr. & Mrs. Lawrence B. Boensch
Robert Z. & Adrienne Feldstein
Mr. & Mss. Donald L. Jacques
Mr. & Mss. Carlton Lindell
Jacob & Rachel Kellman

Jim Kramer Co., Inc.

Fred & Barbara Towns

Benefactors

Adistra Corporation

Mr. & Mrs. William N. Anderson
Mr. & M. R. Baber, Jr.

Dr. & Mrs. Ralph E. Bauer
Carl & Jean Bihlmeyer

Penny & Harold Blumenstein
William & Carol Brink
Robert Brody

Mr. & Mrs. Robert Burland
Mr. & M. Robert T. Collins
Charles & Vivienne Collinson
E. ]. & Jennie Colosimo

Mr. & Mrs. Rodkey Craighead
Joyce & Mitch Crowl

Alma & Peter Dryer

Mrs. Saul H. Dunitz

Mr. & M. Patrick E. Echlin
Murray & Alice Ehrinpreis
Kenneth E. Engel

Jerome ]. & Renee J. Ettinger
Fitzsimons Mfg. Co.

Mr. & M. Francis C. Fleck
Barbara S. Gaves

Dr. Myron Ginsberg

Goldman Advertising Company
Mr. & Mss. Kurt P. Haller

Mr. & M. Ira G. Hawk
Donald E. Hicks

Willard W. Holman

Frederick G. L. Huetwell
Hydra-Zorb Company

Lauren G. Itami

Mr. & Mrs. James A. Johnston
Ron & Doe Kennis

Kenneth S. Kowalski

Mr. & Mss. Edwin R. Langtry
Mr. & Mrs. David Lewis

Mr. & Mss. Pecky D. Lewis, Jr.
Sally Butzel Lewis

Joan & Doug Mann

Jan McCall

Mr. & Mss. Donald E. McMinn
Karen ]. McTaggart

Carl & Irene Morath Foundation, Inc.

Penfield Mower

Mr. & Mss. S. M. Nivy

Kit Parkins

Dr. & Mrs. L. ]. Peterson

Mr. & Mss. Ted T. Phillips
Robert & Shirley Pobur
Dorinne Redmon

Mr. & M. S. Dennis Rogers
Gordon Rogerson

Mr. & Mss. Alvin Russman
Richard Sawicki

Mr. & Mrs. Ernest J. Schwartz
Don Serafin

Dr. & Mrs. Sam Shell
Herbert Sott

David G. Stevens

Dr. & Mrs. Donald E. Stroud
James H. Tarter

Mrs. George T. Trumbull
The Tuesday Musicale of Detroit
Robert L. Udebrock

Richard G. Ward

Shirley & Howard Warye
Drs. Myra & Harold Weiss
Dr. & Mrs. William Westcott
David P. Wood

Diana Ruth Wood

Patrons

Mr. & Mss. Charles J. Allen
Robert R. Anderson

Mrs. Eugene J. Amfeld

Russell & Sandra Ayers
Gerald A. Baker

Michael Baroli

Mr. & M. Emnest E. Beren
John E. Bloom

Mr. & Mss. William C. Brimmer
Mr. & Mss. Arthur G. Burgott
Mr. & Mss. John J. Casey
Randall Cauffiel

Patrick & Diane Clancy
Charles H. Clark

William J. Clissold

Nancy & Sy Cohen

L. J. Curtis

Raymond DecSana

Mr. & Mss. Charles E Dohring
Msrs. Barbara A. Durling

Mr. & M. Fred A. Erb

Doris B. Erickson DV.M.
Galaxy Steel Products
Annette R. Giasson

Geoffrey & Alice Gottlieb
Mr. & Mss. Arthur R. Grix
Dr. & Mrs. Ned B. Grover
Robert L. Herstein

Tom & Myma Hitchman
Irvin Industries Inc.

Mr. & Mss. Phillip K. Johnson
Mr. & Mrs. Robert A. Jones
John E Jovanovich, M.D.

Dr. & Mrs. Stuart Katz

W. H. Kearsley

Norb & Carole Keller

Helene & Earl Koenig

Nellie M. Knorr

Mr. & Mrs. Michael A. Leonard
Elizabeth A. Long

J. Mandrup-Poulsen

Mr. & Mms. R. A. Mazzara
Joseph J. Mazzola

Mr. & M. Francis C. McMath
McMullen Tool Supply Company
Dr. & M. D. B. Meltzer

Mr. Paul E. Milgrim

Robert E Miller

Dr. & Mrs. Lawrence G. Morawa
Mr. & Mrs. Henry B. Morgenstein
John 1. Morrison

Jim & Dolores Mulrenin

Sally & Harry Nosanchuk
Calvin W. Odom

Mr. & Mss. Philip A. Pelli
Richard N. Peters

Douglas Alden Peterson

R. Teets and M. Pickett

James & Judith Reiter

Lyle Rice

Jack & Stevie Roberts

Mr. & M. Bernard Robertson
Richard G. & Doris K. Roeder
Mr. & M. Ronald R. Ryan
Stuart & Randi Sakwa

John & Harriet Schmidt

Mr. & Mrs. Kenneth N. Scott
Rosalie A. Sharpe

Donald E. Shely

Vivian Stamoran

Mr. & Mrs. Roger W. Stroup
Joseph C. Tatham

Alan Teitel

Mr. & Mrs. Lynn Troxel
Michael M. Trzos

W. W. Tulloch Jr.

George H. Valrance

Mr. & Mss. J. S. Wengrow

Friends

Dr. & Mrs. William C. Albert
Terrence S. Althouse

Margaret Amberg

Helen A. Andrews

Marian Argento

Sylvia W. Baer

Richard Barkin

Ann ]. Barth

Edward Bartolomei

Ruth E. Bliefield

Mark & Laurie Blinder

Dan & Pat Bober

William R. Boike

Mr. & M. Richard B. Boose
Nadia Boreiko

Sharon E Branson

Mr. & Mrs. Brad Brettschneider
Mr. & M. Johannes A. Buiteweg
Joseph Bylica

Mr. & Mrs. James W. Cahill
Mr. & Mss. C. E. Carothers
Winnifred Clark

Mary M. Clement

Mr. & Mrs. Wayne D. Conner 11
Mr. & M. Valentine Corradi
Dr. & Mss. Orlo L. Crissey
Mrs. Ronald Cruickshank

Mr. & M. Robert L. Crump
David & Jimmie Sue Daniels
Mr. & Mss. D. L. DeLisle

Paul & Ellen Dennis

Mr. & Mss. P W. Dietrich

Mr. & Mss. Richard J. Duncan
Mr. & Mrs. Bennett Engelman
Mr. & M. Philip ]. Farese
Dede & Oscar Feldman

David Finn

Rosamond S. Fisher

Mr. & Mrs. Thomas P. Flanerty
Michael & Sara Frank

Mark E. Frenchi, D.D.S., M.S.
Dr. & Mrs. Charles E. Frohman
Mss. Betty R. Genise

Dorotha & Steven Gills

Mr. & Mss. Joseph Gilmore
M. T. Given

Kenneth H. Gold

K. Granowicz

Dr. & Mss. John N. Grekin
Thomas B. Griffith

Hanley & Julie Gurwin

James E. Haas

Betty Haase

Mr. & M. Jesse L. Hagle

Dr. & Mrs. Berj H. & Alice B. Haidostian
Charles H. Halpert

Dr. & Mrs. Bernard J. Harris
Mr. & Mss. John C. Hawley
Mr. & M. E. E Hoelscher
Bruce & Sharon Hoilman

Ben Holland

Ian Holmes

Joel Ittigson

Graham & Pat Jackson

Robert Jewell

Janet Joyce

Herman Kaplan

Mr. & Mss. V. H. Kellerman
Earl Kendler

Mr. & M. Joseph J. Kennedy
Ed & Marcia Kersch

Barbara L. Keys

Mr. & Mrs. Daniel J. Kingsbury
Dr. & Mrs. Gilbert Kleiff

W regret the omission of those names received too late for publication.

Marvin L. Kornhauser
Stephanie Kown

Dr. & Mrs. Jerome W. Krause
Otto C. Kuemmel

Carole Landau

Marvin J. Lawrence

Dr. Leonard H. & Mrs. Lorraine Lerner

Jane Lombard

Mr. & Mrs. Henry Lorish

Mr. David A. Loweke
Margaret E. McCarthy

Jerry L. McCon

Ronald K. McCreight
Richard L. McNulty

Mr. & M. Earl A. Mossner
Helen ]. & Daniel R. Miloser
Mr. & Mrs. Walter P. Morton
Mr. & Mrs. Thomas E Neu
Charles R. Neuberg

Newcor Machine Tool, Inc.
Mr. & M. S. Sidney Newhouse
Vilma A. Niinemann

Ellen & Walter Nitz

Phyllis M. Nofz

May Nosanchuk

Mr. & M. Richard J. Nyquist
Samuel & Lillian Oaks
Andrew & Catherine O’Gawa
Michele M. Olind

Mr. & M. Ralph A. Orlandi
W. A. Pagen

Mr. & Mrs. Lawrence Palka
Kate T. Pankin

Mr. James Pennington

Ruth Pierce

Sharon Pohly

John & D’Anna Potter

Peggy M. Rastenis

George Riffenburg

Shirley W. Root

M. Jean Rose

Dr. & Mrs. Lewis H. Rosenbaum
Mr. & Mrs. Herman K. Rosenbusch
Mr. & Mrs. Robert Rosenfeld
Larry & Abby Rosenthal
Felix E Rosenwach, M.D.

Mr. & Mrs. Gerald Ross

Dr. & Mrs. Mark Rottenberg
Billie B. Rudy

Frank ]. Rugenstein

Mr. & Mrs. Edward Rusin

Mr. & M. C. Sadler

Dr. & Mrs. Mitchell Salhaney
Nancy E. Sauberan

Mr. & M. Leslie Schey

Stan & Dorothy Seger
Dorothy & Robert Selik
Jerald & Janice B. Shatzman
Linda C. Sickles

Dr. & Mrs. Sheldon N. Siegel
Joan M. Sigmann

Mr. & M. Fredrick Simon
H. B. Sing

James A. Smiley

George W. Smith, III

Louis A. Smith

Mr. & Mrs. Murray Sobolov
Earl R. Socall

Mary & Jim Stevenson
Robert & Mary Margaret Sweeten
Joyce E Szabo

Nicholas Trush

Mr. Adrian Tucker-Peake

Mr. & Mss. P. D. Vincenzetti
Carolyn & Jerry Voight

Mary Von Koss

Dr. & Ms. Charles Webb

Mr. & M. Louis Weinstein
Barbara Wenokur

Dr. & Mrs. Robert M. West

For more than 250 years,
George Washington has sold
everything from patriotism to
plug tobacco. (Feb. '82)

Diamonds may be a girl’s
best friend, but with a value of
over 750,000 the Dudley pear!
could make her a lot
richer. (Jan. '85)

average annual income approaching $82,000;* they are just as
an interesting addition to your media plans. |

kit, call Gwynne Birkelund at (212) 490-2510.

If it’s interesting,

Smithsonian readers
are Interested.

When Charles Moore designs
a building his only rule is that there
are no rules. (Jun. '84)

The visionary architecture of Charles Moore and the world
of pearls. Brazil, bloodhounds and Babar the Elephant.

This is just a sample of the articles you’ll find in the pages
of Smithsonian magazine. But it’s not all you'll find.

You'll find our writers, some of America’s most popular
journalists, have an eye for informative detail and an ear for
language that excites the imagination. ‘
_You'll find our vivid photography and illuminating four-color
illustrations bring unforgettable vitality to our stories. ‘

But, most importantly, you’ll find that Smithsonian opens
the minds, broadens the thinking and enriches the lives of over |
2.2 million curious subscribers. (This translates into more than
9 million readers.) ‘

Their curiosity doesn’t end with our articles, either. With an \

interested in what you have to sell. Which should make it

For a free copy of Smithsonian and a Smithsonian media

Smithsonian

It gives over 9000,000 curious minds
a lot to think about.
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CONGRATULATIONS ‘!

MEADOW BROOK MUSIC FESTIVAL
FOR ANOTHER FINE YEAR

LECTRON
PRODUCTS. INC.

ENGINEERING IN ACTION
QUALITY IN MOTION

1400 S. LIVERNOIS
ROCHESTER HILLS., MI 48063
(313) 656-0880

THE OAKLAND UNIVERSITY FOUNDATION

SALUTES

The Fesidents Club

G 000060606 06060606006060606000900900900900

Members of the President’s Club of Oakland University represent uniquely American
assets of volunteer activity and generous financial support.

The support provided by those dedicated individuals funds scholarships, library
acquisitions, and many other programs and activities that add to the high quality and
advancement of Oakland University.

The Oakland University Foundation Officers and Directors

Harold A. Cousins

Andrew G. Creamer

Walter E. Douglas

Edwin O. George

Emest L. Grove, Jr.

David T. Harrison

Fred D. Houghten

Ruth Huebner (Mrs. James V.)

Marvin L. Katke, Chairman
Harold G. Warner, Secretary
Robert J. McGarry, Treasurer

Dorothy Johnson (Mrs. Henry C.)

A. Randolph Judd
Semon E. Knudsen
Walton A. Lewis

Paul E Lorenz

Alex C. Mair

Howard L. McGregor, Jr.
Norman E Mealey

Ex Officio Officers

Eugene A. Miller

John E Mills

Marian Mitchell (Mrs, William L.)
Jody Petersen (Mrs. Donald E.)
Henry D. Price

Roy E. Rewold

Stephan Sharf

Phillip G. Williams

Joseph E. Champagne, President, Oakland University

James L. Howlett, Legal Counsel to the Foundation

Robert W. Swanson, Executive Vice President, Oakland University Foundation

Charles H. Allen
S. Brooks Barron
H. Glenn Bixby

Rinehart S. Bright
Marjorie Brooks (Mrs. Richard G.)

Aleck Capsalis

Joseph E. Champagne
Harold A. Cousins
Edwin O. George

Alan Gornick

John E Mills, Chair

The President’s Club Steering Committee

James L. Howlett

James R. Jenkins

Alberta Judd (Mrs. John S.)
Marvin L. Katke

Alvin R. Larson, M.D.

William A. Mitzelfeld

Robert W. Swanson

Betty Warner (Mrs. Harold G.)
R. Jamison Williams

John R. Ylvisaker, M.D.

Ruth Heubner (Mrs. James V.)

For information about the President’s Club contact Robert W. Swanson, (313) 370-2240
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31 million hp.

That's human power. And that's the number of readers that drive Car and
Driver Magazine every month.

Affluent readers. Sophisticated readers. Well-educated readers. Readers with
a passion for automobiles.

And Car and Driver gives these readers exactly what they need. What's new
in new products. Who's who, and who's worth following. Everything they need to
make the right decision when they buy.

It's this drive that also keeps Car and Driver advertisers going strong. Issue
after issue. Year after year.

Car and Driver Magazine. It's driven like nothing else.

TESTED:
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Pe rSO n O | . Zei FG C i O I Sr IF YOU'RE LOOKING FOR THE ONLY ALL-NEW FAMILY SEDAN IN

THE WORLD THAT GIVES YOU THE UNIQUE COMBINATION OF

. A COMFORTABLE SEATING FOR SIX, RESPONSIVE HANDLING,
= AT
3 £, 2 | AVAILABLE V-6 PERFORMANCE AND ANTI-LOCK BRAKES, TS
I / ey
S . FRONT-WHEEL DRIVE, PLUS OUR UNBEATABLE 7/70 PROTECTION < 6OTTA BE A
A |

PLAN* ALL AT AN AFFORDABLE PRICE, THEN LOOK NO EURTHER | '5/.]i s | DODGE,

COI I I posed by ...IT'S GOTTA BE THE 1988 DODGE DYNASTY LE. l 7 [ DIVISION OF CHRYSLER MOTORS

Head o Toe ey
Skin Care Specialist!

i ' italizi t, Body Massage, Leg
an Skin Care, Deep Pore Cleansing, Revntah;mg Treatment, | _
Egr:gpgody Facial, Hand Treatments, Manicure, Pedicure, Electrolysis, Waxing, Make-up,

Permanent Eyeliner, Eyebrows and Lipliner, etc.

e "IN BIRMINGHAM FOR 21 YEARS

birmingham,

el An established reputation for excellence






