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Shown  with  optional  glass  moonroof,  forged  aluminum  wheels,  wide-band  WSW tires,  remote  control  mirror

Make a Mark for yourself
in 1976.

Introducing the Mark IV
Desigrer Series.

Some of the world's most noted designers
helped us coordinate the colors on this collection of 1976 Continental
Mark IV's-Cartier, Pucci, Bill Blass, Givenchy. . . each have put their
signatures in golden script on the opera window and instrument panel
plate of these distinguished luxury cars.

Above, you see the Cartier edition, a creamy grey with Landau roof
in matching vinyl. The Givenchy edition: lush turquoise and white vinyl
roof . Bill Blass chose blazer blue and a cream colored roof, and Pucci a
vintage burgundy with a roof of gleaming silver.

This year, at slight extra cost, why not let one of these outstanding
designers help you make your own Mark. Or by mixing and matching
interior decor and exterior colors, custom design your own. Your dealer
will gladly arrange it for you. Talk to him about buying or leasing a
Designer Edition Mark IV or one you've designed for yourself .

CONTINENTAL  MARK  IV
LINCOLN-MEPICUBY   DIVISION QaEE®

Our support goes to
the Meadow Brook
Music Festival and
Theatre Organization.
We wish you a most
successful 1976 season.

USM Corporation
Bailey Division
950 North Hunter BIvd.
Birmingham,  Michigan 48012
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can get good service at a
fair price.

Those are two very good
reasons for seeing us at
Goodyear.
We're more than tires.
We're car service, too.
Maybe you know us as
America's number one tire
maker.  But the fact is we're
service people, too. We are
geared and staffed to help you
get the most out of your car.
specialties of the house.
Our service  centers  are neat,

well laid out and well
They're the

We give you this promise:
•  We do professional work.
•  We only do the work you

authorize.  (And that's all
you pay for.)

•  We return all worn-out
parts for your inspection.
No problems.  No hassle.
No fooling.

One very good experience
for your car.
Goodyear's trained experts

Car.
treat your tires as an integral
part of your car's handling,,
steering and stopping ,systems.
They do car?ful alignment
work. They know front-end
systems. They know shock
absorbers and brake linings.

They also know the rest of
your car's  systems:  engine
exhaust syst?ms, transmission
and electrical systems.

In brief, they're the kind of
people you and your car can
really appreciate,  as you'11 see.
Look us up soon, please.
We're as close as your
telephone book.

ggreqop%iEnT#:#
The Goodyear Tire & Rubber Company
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Coming your way soon-exciting NCAA College  Football  and

NFL  Monday  Night  Football  action . . .with the outstanding
coverage and commentary that's won ABC Sports acclaim and
new fans season after season !

plan to  pull  up a chair and watch this fall's most exciting
football action . . . up-close and  personal-the ABC way!

ABC Sports ®
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NEV\/ PLYMC)UTH ABPlow has some important points
every  economy  car  could  learn  from.  First;.  Arrow
prices  start  at  $3,175t.  And  that  price  includes
extras  you  can't  even Q[dg[  on  Pabbit,  Pinto,  and
Chevette.Butifyouwant;yourArrowpackedwitheven
more  goodies,  order  an  Arrow  G§,  priced  at  only
$3,383t.OrafancyArrowGTat$3,748+.

And  Arrow's  gas  economy  i§  also
something to boast about. That's why we
put it  in  those  big  numbers  at t;he  right.

But   economy   doesn't   stop   there.
Arrow is made to be easily serviced, too.

Arrow can use
leaded or unleaded gas.

Talk  about  quiet,   it's  even  g±±jg!§[  and   smoother
than a six-cylinder engine.

Just  because  Arrow  is  a  little  economy  car,
doesn't mean it has a little economy warranty.  F]ead
Arrow's warranty and you'll see what we mean:  For
the first 12 months of use, any Chrysler Corporation
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The oil plug and filt;er are accessible from above the
engine. So, you can  change the oil and  filter yourself.

And  if  you've  ever  listened  to  the  radio  in   a
four-cylinder  economy  car,   you   know   t;he   engine
sometimes gets louder than t;he  radio.  Now comes
Arrow's  available  Silent-Shaft  four-cylinder  engine.

dealerwill fix, wit;hout charge for parts or
labor, any part Of our 1 976 passenger cars
we  supply  (except  tires)  which  proves
defective  in  normal  use,  regardless  of
mileage. You're only  responsible for  nor-
mal   maintenance   like   changing   filt;ers

and wiper  blades.  And  a  warranty  this  strong  just
has to be called "The Clincher:'

Congratulations. You'vejust finished "A Lesson ln
Arrow-Dynamics:I Now the test. Put down this book.
Take out an Arrow at your Chrysler-Plymouth dealer.
You'll get the point we've been trying to make.

LnEI.o|dLLULsi|=T.I:IZH£|u.I.h.r^=E3¥!E
FT5 CHlusLER

COFIPOFtATION



WebultthisOlds98forwultLecat,whoexpectsthe
carhebuystomakehinfedlikeaking.Orbetter.

Walt worked hard to get where
he is; he thinks he's entitled to a
reward-even in the car he drives.

So he bought a 1976 0ldsmo-
bile 98 Regency. The Regency has
the room, the smooth ride, the

comfort, and the engineering qual-
ity Oldsmobile is famous for. And
Walt got it for thousands of dollars
less than he might pay for some
other luxury cars.

Inside, 01ds has gone all-out to
make it luxurious. You can see it in
the loose-cushion look of the plush
velour seats. You can even see it
in the quartz-crystal digital clock
and the zippered pouch pockets.
And`you can feel it, too. It's a good
feeling to have Olds 98 around
you. That's the way we build it.

You don't have to be a king
to drive a 9 8 Regency. You just
have to want to feel like one.
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Thetiine 
to have your car serviced is before 

youneedit. 
To be late is to miss what's going on -

whether it's the business of an important 
meeting or the enjoyment of an evening of good music. 

Being on time often depends upon your car's performance. 
A good way to help that performance is regular car maintenance. 

Another good way is to depend on AC-Delco for 
quality parts and service. AC Spark Plugs. AC Oil and Air Filters. Delco 

Ignition Parts. Delco Batteries. Delco Shocks. Delco Brakes. 

The time to have your car serviced is before you need it. 
And ask for AC-Delco parts and service. Help your car help you 

be on time-wherever 

Go you're going. 

with the names 

AC-DELcooMsroNOFGENER�:s�::= IO l■IQJ 
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So do we.
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MUSICAL NOTES IN DETROIT
A  BICENTENNIAL  LOOK  AT  DETROIT  AND  HER  MUSIC

The  first  sounds  of  European  music   in   De-
troit  were  the  rolling  cadences  of  the  French
Canadian  boat  songs  spilling  through  the  for-
ests.   The   songs   provided   a   rhythm   for   the
birchbark canoers to  follow  as  they  navigated
the  Great  Lakes  iri  search  of  furs,  game,  and,
ultimately,  sites  for  settlement.

The   usual   subjects   of  their  songs  were
women  and  love  (or  some  variation  thereon!)
and  the   wanderings  of  the  canoeman's   life.
The  verse  was   sung  by  one   man   and   all
members of the  convoy  shouted  out the  cho-
rus.  The  beat  they  established  for  themselves
was  as  effective  as  a  coxswain's  call.

An   early   traveller   in   the   canoes   reported
home  that  ``they  speeded   me  about  in   a
silv'ry  flying  thing  they  call   a   `canou'   whose
oars  flash   in   unison  as  though  they  were
wings.  This  the  oarsmen  do  by  use  of  songs
which  must  be  heard  at  great  depths  into  the
woods  as  I  can  barely  crowd  a  thought  in  my
head  when  their  music  fills  the  air."

fouTnhde]negx8[°baet{:onj:i:fTt76T,FrbeyncAhntLejdnet°det|:
Mothe  Cadillac.   His  original   palisaded  settle-
ment covered  one  French  ``arpent"   -   a  little
less  than  our  acre   -  and  extended  east  and
west  from   about   Griswold   Street  to   Wayne
Street.   The   south   side   ran   a   little   below   to-
day's Jefferson  Avenue  and  the  north  side  ran
along  what  is  now  Larned  Street.

Inside  the  palisade   about  fifteen   structures
were  built  to  house  the  original   loo  settlers.
Outside  the  palisade  the  Indians  gathered   in
villages   so   quickly   that   within   a   few   years
there  were   more  than  2,000   neighbors   ring-
ing  the  settlement.

The   houses   were   constructed   of   saplings
driven  vertically  into  the  ground.  They  were
surfaced   with   a   mortar   and   roofed   with
thatch.  The  floor  was  the  natural   dirt  which
became   so   hardpacked   and   polished   by
countless  footsteps  that  it   shone.   The   usual
house   measured   20   feet   by   30   feet.   Since
women   began   coming   to   Detroit   in    1702,
this  little  bit of  space was  soon  accommodat-
ing  an  entire  family  and  all  of  its  activities.

We've  all   read  about  the  difficult  times  of
the  pioneers  and   the   hardships   they   had   to
bear.   But  the   French   in   Detroit  managed  to
make  merry  even  though  they  had  to  struggle
for  survival.

9,
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Included  in  the  deeds to  property  issued  by

t:h:;dejl':iafr:anaststo!foehi':auhioe:t::ba;eapec?h:tc;Ee:a¥rm:enni:b?;r

celebrating  May   Day  with  dances  for   his
watching  pleasure.   Perhaps  this  was   an   em-
bodiment   of   his   wish   for   Detroit   to   thrive,
since  .maypoles   grew  out   of  ancient   fertility
rites.   More   likely,   his   visions   of   aristocratic

grandeur  were  not  left  behind  in  France!
As  for  the  rest  of  the  folk  .   .   .   records  indi-

cate  that  weekdays  were  a  routine  of  back-
breaking  labor  and   dead-tired  sleep.   The
weekends  were  another  story:  Saturday  night
and  Sunday  saw  all   modes  of  entertainment
which   varied   with   the   season.    Even    many
years   after   Detroit's   founding,   summer   still
witnessed    athletic    contests    of    running,
strength,  and  canoeing.  Winter  brought  skat-

ing   and    racing   horsedrawn   sleighs   on   the
frozen  river.

Every  play  day  ended  in   music.  The  fiddle
and  the  jew's  harp  provided  tunes  for  danc-
ing.   Songs   couldn't  be   held   back   even   if
there  was  no  accompaniment.  The  power  of
music  bound  the  people  into  a  strong  union
during   times   of   pleasure.that   carried   over
later  during   cooperative   labors   necessary   to
support   themselves   and   their   young   settle-
ment.

Military   leaders   have   long   acknowledged
and  exploited  the  communal  urges  and  emo-
tional   heightening   evoked   by   music.   In   the
very  earliest  days  of  French   Detroit,  the  offi-
cers  of  the  fort  considered  a  band  so  impor-
tant   they   they    purchased    instruments    and
music  with  their  own  salaries.

Contlnued  on  Page  35
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Granite  City  Steel   Division
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Pacer is the first wide small car, And since it's wider
on the outside than any other small car, you get an interior
that's very roomy and comfortable.

In addition, Pacer's wide stance along with its
isolated suspension system combine to give you an
incredibly smooth, stable ride.

The Pacer has doors that are exceptionally wide.
With a passenger door that's even wider than the driver's.
So you can get in and out of the back that much easier.

Last but by no means least, the AMC Pacer, the
first wide small car, is covered by the wide coverage:
AMC's exclusive BUYEF3 PF}OTECTION PLAN9

AMC rna Pacer
The first wide small car.
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The Many Roads to Meadow Brook

300 Years of Music Festivals
by  Leonard  Burkat

Like  so  many  other  good  things,  music  fes-
tivals   came   to   America   from    England   and
Germany   -   and   as   has   happened   with   so
many   of   our   ancestors'    importations,   there
are  now  more,  bigger `and  better  music  festi-
vals   here   than   anywhere   else   in   the   world.
Their  popularity  makes   it  difficult  to   believe
that  the  very  term   ``music   festival"   is   so
young.  It  was  probably  first  used   in  our  lan-
guage  around  the  middle  of  the  seventeenth
century,  in  connection  with  an  annual   series
of  special  services  in  a  London  church,  serv-
ices  with  more   music  than  was   usual  at  the
time  and  at  which   money  was  collected  for
some  charitable  cause.

My   idea  of  what  a   music  festival   is   or
should  be  is  based  on  some  twenty  years  of
festival-going,   followed   by   twenty   more   of
festival   management    -    and    no   dictionary
definition  quite  satisfies  me.   If  asked  for  one,
l'd  start  with  this:   A   music  festival   is  a   con-
cert  or  series  of  concerts  based  on  some
special,  central  idea  that  differentiates  it  from
whatever  happens  to  be  the  normal  or  ordi-
n'ary  kind   of  Concert-giving  at  that  time   and
ih  that  place.

The   Meadow   Brook   Music   Festival   takes
the   Detroit   Symphony   Orchestra   out   of   its
downtown   concert   hall   and   into   a   special
environment.  The  increased  frequency  of  the
cbnce'rts,  and  the  greater  variety  of their  pro-
grams,  condenses   a   huge   amount  of  varied
music-making   into   a   brief   period   6f   time,
ivhile  maintaining  high  standards  of  perform-
ance.  That's  a  fes`tival.

Music  festivals  and   festival-giving  have   an
interesting  history.   One  of  the   longest-lasting
started   in   England   in   1724.   It   is  the   Three-
Choirs  Festival,  public  concerts  performed  'by

:hfetj:jTherdeec[:*Sns:fj:h:::nfathedrals,ineach

The  Handel  Commemorations  held  in  Lon-
don   between   1784   and   1791   were   festivals
that  originated  in  observance  of the  compos-
er's  centennial.  They featured  gigantic  groups
of  perfo'rmers   -   Mess/.ah,  for  example,  with

17

a  500-voice  chorus  and  an  orchestra  of  200
players.

German  scholars  like  to  trace the  history  of
the   rriusic   festival   in   their   country   from   the
medieval  song-competitions  that  were  called
``wars  of  the  singers."   Wagner  got  the   idea

for  two   of   his   operas,   7-artnhauser  and   The
Mastersingers  of  Nuremberg, from  them.

The   kind   of   music   festival   that   we   now
know  in  this  country,   a  series  of  musical
events   of  wide   interest  concentrated   into   a
brief time-period,  began  in  Germany  in  1817.
This  was  the   Lower  Rhine   Festival,   held   an-
nually  in  Cologne,  Dusseldorf  and  Aachen  in
turn.  These  were  important  events,  and  great
composers  like   Mendelssohn   and   Schumann
-   who,   in  those  less  specialized   days,   also

Contlnued  on` Page   103

Johann  strauss, The Waltz King, was the  slellar attraction
of lhe World's Peace Jubilee of 1872. Th.Is exlraordinary evenl
was  one  of  the  Forerunners  of  the  modern  American  music
festivcil.  Lithograph  by  Kriehuber  in  1855.



Pioneers ih American Trahsporrdlioh
Kelsey-Hayes has involved itself with trans-       products. For instance, we pioneered front
portation in America for over 65 years . . .
ever since we made wooden-spoke wheels
for cars back in 1909. Today we're
doing our share to contribute to the safety
and reliability of transportation

and rear disc brakes in North America, as
well as skid control systems . . . both found
on many of today's cars and trucks. Kelsey-
Hayes takes pride in being a pioneer in

American transportation.I(tvTH
kELSEY-HAYES

A suBsi"ARy OF FRUEHAUF coRroRATioN
19
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Democracy is a dead issue unless you keep it alive. Now is the time
to take the same kind of inter'est in America our founders had 200
years ago. America and its little people need you. A strong America
is up to all of us. Know what your governinent and representatives
are about. Write them and tell them what you think and feel. For
a free booklet that lists your U.S. Senators and Representatives,
write The Budd Company, 2155 West Big Beaver Road, Troy,
Michigan 48084.
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Oakland University -
Dedicated  to  Cultural  Enrichment
Through  Education  and  the  Arts

From its inception, Oakland University has
followed  a  goal  of  cultural  enrichment
through education and the arts.

The achievements of the first 17 years speak
for themselves. Now, as the university moves
toward maturity, the future holds high prom-
|Se,

Oakland opened in 1959 with a class of 570
students.  Today  the  university  serves  more
than 10,500 full-and part-time students; and
more  than  ten  times  that  number  visit  the
campus for concerts, conferences, tours; and
athletic events.

Oakland has become a diverse institution of
medium size. It is a significant academic and
cultural force in Michigan.

Major ?cademic programs include the Col-
lege of Arts and Sciences, School of Econom-
ics  and  Management,  School  of Education,
School  of  Engineering,  and  School  of  Per-
forming Arts. In addition, a strong new unit,
the School of Nursing,` opened in 1975.

Three new administrative units have been
created  to  plan  programs  of strong commu-
nity interests. They include a Center for Com-
munity  and  Human  Development,  a  Center
for Health Sciences, and a Center for General
and Career Studies. The last unit administers
a new Bachelor of General Studies Degree de-
signed especially to serve the growing adult,
part-time evening population.

The university has distinctive programs in
area  studies,  human  resource  development,
biological   sciences,   early  childhood  educa-
tion,  and engineering.  The National Science
Foundation  supports  the university's  under-
graduate  research  programs  in  biology  and
chemistry.  There  are  more  than  60  under-
graduate courses of study, 20 master's degree
programs,  and  a  doctoral  program  in  engi-
neering. Since it opened in 1965, the graduate
area has expanded and in 1974-75 it accounted
for  22  percent  of all  credits  delivered  ?t  the
iristitution.  In addition,  the Division of Con-
tinuing Education serves thousands of adinlts
each  year  in  noncredit  courses,  conferences

MEADOW  BROOK  HALL,  OAKLAND  UNIVERSITY,  ROCHESTER,  MICHIGAN
Former  home  of  Oaklcind  Un.Iversily  benefactors,  Mr.  &\Mrs.  Alfred  G.  Wilson. The  loo-room  Tudor  mansion, complete
with  furnishings  and  art  treasures,  is  now  run  by  the  university  cls  a  conference  and  cultural  center.
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and institutes, and career counsel-
ing programs for men and women.

The   university's   faculty   has
earned  most  of the prestigious  re-
search  awards  made  by  federal
agencies  and  private  foundations,
and external grant support exceeds
$2  million  each  year.  Project  sup-
port is received from the National
Health,  National  Science  Founda-
tion, and the U.S. Office of Educa-
tion, among others. Oakland is the
youngest  institution  nationally  to
receive chapter status in Sigma Xi,
the national honorary research so-
ciety.

Enrichment of community life
through  programs  of  the  highest
caliber is an OU goal. The founding
of the Meadow Brook Music Festi-
val in  1964 fulfilled the concept,
envisioned by D. 8. Varner, the
university's  first  chancellor,  that
Oakland serve as a major center for
the  performing  arts.  The Meadow
Brook  Theatre,   established  in
1967,  and  the  Meadow  Brook  Art
Gallery, which opened in 1972, con-
tributed new dimensions to that
concept.

The premiere concert of the Mea-
dow Brook Music Festival was held
at the Howard C. Baldwin Pavilion
in  a  setting  personally  chosen  by
Mrs.   Wilson,  benefactress  of  the
university. The festival is the sum-
mer home of the Detroit Symphony
Orchestra.  The festival  has  at-
tracted  artists  and  conductors  of
international   renown,   presenting
premiere  performances  in  both
music and dance, and expanding to
include jazz, pops, and ballet as
well  as  the  classics.  It  has  spon-
sored summer institutes with mas-
ter classes directed by Vladimir
Ashkenazy and Itzhak Perlman,
and  has  been  a  showcase for pre-
concert chamber music, as well as
operatic concerts,  open-air art ex-
hibits,   and  ballet  and  modern
dance rehearsals.



MEADOW  BROOK  ART  GALLERY
Ou   President  Donald  D.  O'Dowd,  far  left,  architect  Minoru  Yamasclki,  M.  Mcilcolm  Levy,  and  Kiichi  usui  attend  an
clcclaimed Meadow Brook Art Gallery exhibit of the works of Yamasaki. Levy is director of the World Trade Center. usui
is  gallery  curator.             I:,u~\



when it comes

GM's  1976 personal cars offer some
exceptional driving choices. Chevrolet Monte
Carlo, Pontiac Grand Prix, 01dsmobile
Toronado, Buick Riviera and Cadillac
Eldorado. There I.ust isn't a better looking,
more exciting lineup of cars anyplace.

As you might imagine, such niceties as
automatic transmission, power steering and
power front disc brakes come standard on
these cars. And you can order genuine leather
upholstery, swivel bucket seats, a power
sunroof, air conditioning with automatic
temperature control and much more,
depending on which car you choose.

Stop by your GM dealers and discover the
special qualities of these fine personal cars.

We want you to drive what you like and
like what you drive.

General Motors. Maker of Chevrolet,
Pontiac, 0ldsmobile, Buick and Cadillac.

Buick Riviera

Meadow Brook Threatre just col-
ebrated  its  tenth anniversary  sea-
son.  It has developed stature as an
outstanding  professional  regional
theatre, ranked among the finest in
the  country.  It  mounts  eight  pro-
ductions  from  October  through
May, with a roster of distinguished
directors and nationally recognized
actors,  highlighting  work  by  So-
phocles,  Shakespeare,  Moliere,  G.
8.  Shaw,  Agatha  Christie,  and
Tennessee  Williams,  as  well  as
Michigan  premieres  of  contempo-
rary writers.

This  spring  it  presented  the
world  professional  musical  pre-
miere of "Yankee Ingenuity." The
play is an adaption of "Fashion," a
comedy by America's first success-
ful woman playwright, Anna Cora
Mowat.

The Meadow  Brook Art  Gallery
has  received rave reviews for sev-
eral of its original exhibitions, such
as,  "Art  of the  T'Ang  Dynasty,"
the ``Minoru Yamasaki Retrospec-
tive,"  and  "Found  Objects:  Unin-
tended Art. " Nationally known pri-
vate   collections,   a   permanent
collection of African art, and exclu-
sive  showings  of  Oriental  art  ob-
jects  have made the Art Gallery a
distinguished  addition  to  the  cul-

tural  arts  endeavor  of Oakland
University and to the metropolitan
commuriity.

The  gallery  has  received  a  S17,-
500 grant from the National En-
dowment for the Arts for a bicen-
tennial     art     exhibit     entitled
"Through  the  Eye  of the  East:
Tiine of American Independence."
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THE  ONLY  INSURANCE  AGENCY  YOU  WILL
EVER  NEED  FOR

INDUSTRIAL,  INSTITUTIONAL

AND  PERSONAL  COVERAGES

OVER  FIFTY-SIX  YEARS  OF  DISTINGulsHED
SERVICE  REPRESENTING  AMERICA'S  FINEST

INSURANCE  COMPANIES

313-681-2100

HUTTENLOCHERS,   KERNS   NORVELL,   INC.
1007   WEST   HURON,    P.O.   BOX   280,    PONTIAC,   MICH.   48056
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Baldwin  Memorial  Pavilion  -  Summer  home  of the  Detroit  Symphony  Orchestra  and  the  cultural  focal  point  for  thou-
sands  who  annually  attend  the  Meadow  Brook  Music  Fesival.

Students  participate  in  the  above  cultural
events in the Student Enterprise Theatre and
Film Society offerings and varied other pro-
grams on campus.

In addition,  the university is a member of
the Great Lakes Intercollegiate Athletic Conl
ference,  whose  membership  includes North-
ern Michigan University,  Wayne State Uni-
versity,  Grand  Valley  State  College,  Ferris
State  College,  Lake  Superior  State  College,
Hillsdale  College,  Northwood  Institute,  and
Saginaw Valley State College. In post-season
competition  in  1975  the  Oakland  University
swim team placed third at the N.C.A.A. Divi-
sion 11 championships. Varsity sports for both

29

men and women are complemented by a pro-
gram  of intramural  sports  open  to  all  stu-
dents.

The  "Oakland  idea"  began  in  1957  when
the late Matilda R. and Alfred G. Wilson left
their Meadow Brook Farms estate and $2 mil-
lion  to  create  a  new  university  in  Oakland
County.  The  OU campus  is  situated on a
quarter of that estate.

Th. university was governed by Michigan
State University from 1957 until 1970. In that
year it received its independence, its own ap-
pointed Board of Trustees, and its first presi-
dent, Donald D. 0'Dowd, a nationally known
administrator and researcher.



AREA   DIRECTORS

George  Merrelli             Robert  Bottle  Ill                        Ken  Morris                         Bard  Young
Director,   Region   1        Director,   Region   IA     Director,   Region   18      Director,   Region   lE
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OAKLAND  AT  A  GLANCE

Enrollment

Budget

Campus  Book  Value

Campus  Size

Residence  Halls

Capacity

Academic  units

College  of  Arts  and  Sciences

School  of  Economics  and  Management

School  of  Education

School  of  Engineering

School  of  Nursing

School  of  Performing  Arts

10,565

$28,506,415

$59,698,371
1,504  acres

1,450

Members  of  rhe  Board  of Trustees
OAKLAND  UNIVERSITY

Ruth  H.  Adams
Richard  H.  Headlee

Marvin  L.  Katke
David  8.  Lewis
Alex  C.  Mair
Ken  Morris

Arthur  W.  Saltzman,  Chcw.rperson
Alan  E.  Schwartz

Donald  D.  O'Dowd,  Presi.dent
John  H.  Decarlo,  V/.ce  Pres/.dent

and  Secretary to  the  Board
Rober+ \N.  Swanson, Vice  President

clnd  Treasurer  to  the  Board



BurrqullshewB80
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FULILY FEATURED GENERAL PuRPO§E
OOMPLJTER SYSTEM.

FOR THE SMALL-BUSINESS  MANAGER:

•  The 8 80 is a cost-effective system designed for the
smaller business.

•  The  880  provides  fast,  accurate  and  comprehen-
sive management information which is  under your
organizational control.

•  The 8 80 is an easy-to-use system which can begin
work soon after it arrives in your office.

•  The 8 80 is designed to grow easily and economically.

•  Burroughs   provides   comprehensive   support   and
training  for  8 80  users.

FOR THE LARGERIBUSIHESS ORGANIZATION:

•  Burroughs  leadership  brings  a  full  range of larger
computer  system  features  and  advantages  to  this
very small system.

•  The  8 80  provides  unparalleled  growth  capability
within the system and beyond to larger future sys-
terns without reprogramming or recompiling.

•  The 8 80 meets the needs of the rising trend toward
decentralized or distributed processing.

8 80  burchase  brices  range  fro'Iin  $20,000  to  $150,000.

For additional irrf ormation contact your local
Burroughs office or u)rite Burroughs Corfooration,
World Headquarters, Detroit, Michigan 48232.

COMPATIBLE  WITH  THE   FUTUREBurrou8hs
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.   .   .is  the  official   piano  of  the
Detroit  Symphony  Orchestra.  And  the`

qualities  of  a  Steinway  make  it  very
appealing  to  home  artists,  too,  for  all

the  pride  and  p/easure  a  piano  can

give.  Steinway   is  exclusive  at.   .   .

GfsTiNnsncell'J
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When  the  English  took control  of  Detroit  in
1760,  they  brought  with  them  a  more  formal
culture  than  the  settlement  had  experienced
under   French   rule.   It   is   recorded   th'at   in
1763,  the  fort's  musicians  gave  an  instrumen-
tal  concert  to  celebrate  the  end   of  the  war
between    France   and    England.    There   were
also   several   balls   given   in   1761    and   '62   at
which  the  guests  and   honored  visitors,  fash-
ionably  clad  in  recent  London  styles,  danced
to  music  provided  by  the  military  band.   Fur-
ther   cultural   advances   were   temporarily
checked  by  the  lack  of  rapport  between  the
English  and  the  Indians  and  the  wars  against
Chief  Pontiac  which  lasted  for  years.

By  1796,  peace  was  reached  with  the  Indi-
ans  and  all   border  disputes  between   England
and   the    United   States   were   resolved.   This
caused  Michigan  Territory  to  come  under  the
governing  auspices  of  the   U.S,   and  the  Stars
and  Stripes  flew  over   Detroit  for  the  first
time.

The  slow  growth  of  the  tovyn
stagnation  that  marked  the   U.S.'s
in  Michigan   were  abruptly
opening  of  the  Erie  Canal  in  1825.  Hordes  of
people  came to  town;  the  population  swelled
from  2,000  to  6,boo  in  less  than  ten  years.

With   the   arrival   of   settlers   from   the   East
came   a    rebirth    of   cultural    desires.    Where
there   is   a   demand,   someone   will   come   up
with  a  supply.  So  the  itinerant  singing  master
enters  the  scene.  These  fellows  would  travel
from  town  to  town,  staying  a  few  months  in
each.  They  gave  lessons   in  voice  and  occa-
sionally   in   a   few   portable   instruments    like
violin   and   guitar   as'  well   as.  in   German   and
Spanish  languages.  At the  end  of  the .master's
stay,   his   students   would   give   a   concert   for
the  public.  The  public  was  hungry  for  enter-
tainment,  the  students  were  hungry for  recog-
nition   of   their   new   skills,   and    the    singing
master  was  ravenous  for  the  small  admission
fee the  audience  would  pay.  Everybody  went
away  happy!

¢.
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Although  the  singing  school  was  a  popular
place,   and   even   some   ladies`  of  fashionable
reputation  attended,   it  was  still   necessary  to
justify  ``'non-productive"  time  spent  in   musi-
cal  activities.   It  was  not  unusual  to  see  mas-
ters'  ads  extolling  the  virtues  of  musical   pur-
suits.  One claimed  that  practice of music  was
useful   ``as   an   exercise   of   lung,   throat,   and
chest  muscles  that  aids  in  keeping  away  the
consumption  and  as  a  rhythmic  training  that
aids  in  agility,  grace,  and   physical  timing  for
bodies  at work."

The  opening  of  the  Erie  Canal  in  1825  also
gave  our  city  access   to  the   markets  of  the
East.   It   was   now   feasible   to   ship   pianos   to
Detroit.  And  ship  them  they  did!  Prior  to  this
time,  one   piano   had   been   brought  to  town
.   .   .   via   horseback   from   Pennsylvania   by   a
young    lady    returning   from    her    schooling.
Several   organs   had   been   brought   here   by
Father   Gabriel    Richard.   During   the   War   of
18,12,  one  of  these  was  torn  apart  by  the  In-
dians  who  use`d  `its  pipes  as  whistles  to  amuse
themselves.

During  the   1830's  and   '40's,  there  was  a
proliferation  of  music   ``saloons"   (stores)   and
bookstores  that  sold   music   and   instruments.
A  running  battle  ensued  among  these  estab-
lishments  to  be  the  ``firstest  with  the  mostest"
in  their  assortments  of  instruments  and  sheet
music.

By   1836,   a  piano   in   the  home   and   the
ability  to  use   it  were  quite  telling  of  a  fami-

:y:I;yse°:iti::dos;Saoto:f;Sin:u?s,:P:;eta:pfo:p::e#gn,y,:C°nge*
troit.  The  town  was  now  eager for  new  musi-
cal  adventures.

Continued  on  F'age  41



When you cut through all the mumboiumbo about
creativity, it comes down to this; an open mind.
Open to the emotions that move consumers. Open
to the facts that can move them in your direction.

Most of all, open to good ideas wherever we
may find them, including in the client's mind.

Interested? For openers, call Joe Seregny
at 313-963-1345. Or write us at 211  W.  Fort St
Detroit,  Michigan 48226.

DETROIT
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New  urethane  flexible  bumper  systems  that  absorb  impact  and  won't  scratch,  dent  or  rust  .  .  .
crashpads,  armrests,  flexible trim .  .  . windshield washer systems .  .  .  cylinder head  and  manifold

gaskets  ,  .  ,  dial  hands  and  instrument  pointers  .  .  .  all  Mccord  products  and  all  designecl  to
protect your car .  .  .  and you.

We  build   better  parts  for  General  Motors,  Ford,  Chrysler  and  American  Motors  so  they  can
build  better cars for you.   REMccord  Corporation,  Detroit,  Michigan 48202.



Continued  from   Page  35

Before  these   new  adventures   could   come
to  the  people  of  Detroit,  there  had  to  be  a
place  to  house  them.  The  middle  of the  19th
Century  witnessed   ah   enormous   amount   of
theater  and  opera  house  building,  for  a  town
of  30,000  people.

Back   in  the   1700's,  the  Indian   Colmcil
House  and  a  large  warehouse  were  sufficient
to  house  the  tiny  audiences  th,at  came  to  the
``entertainments'':    plays    produced    by    and

starring  the  officers  of  the  regiment.  The  ex-
panded  audiences  of the  new  century  caused
the   building   of   Firemen's   Hall,   the   Detroit
Opera  House,   White's  Opera   House,   Whit-
ney's  Opera  House,  and  several,others.  Some
of these  auditoriums  seated  1,500  spectators.

Since  there  were  now  stages  in  town   and
better   transportation    available   for    reaching
Detroit,   entertainers   regularly    included    our
city  in  their  touring  schedules.

Any  entertainment  that  was  a  little  unusual
was  certain  to  be  a   hit  here.  The  ad  fc>r  the
Swiss   Bell    Ringers   was   followed   two   days
later   by   a   critique   extolling   their   perform-



WHEN IT COMES T0 GLASS,
PPG IS YOUR BEST 0PTloN.

Take the glass sunroof,
for example.  It's nothing
new to this  1912 custom
Packard, or to PPG.

Now that the sunroof
is a popular option,  PPG
should continue to play an
important part in your 'new
product planning.

Glass can add a  lot
to your cars.  It can be

the ideal combination of
form and function. We'lI
work with you  right from
the original concept to.
help you take the best
advantage of all that glass
can offer.

Give us a call.  And  let
us show you why PPG  is
your best option for glass.
In  Detroit, 275-5550.
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PPG:
a Concern for the  Future
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""Music must take rank as the highest 

of.the fine arts - as the one which� 

more than any other_, 

ministers to human weif are.�� 

HERBERT SPENCER 

"Today something we do will touch your life. "
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is is living. 

This is Chrysler. 
New sailboat auxiliaries. More thrust per horse! 

Introducing the Ouysler Sailors: a 6 that performs
like a 10, a 10 that acts more like a 20! The first sail-

�boat auxiliaries specifically designed to power dis- �::i�� 
placement hulls. With up to40o/o more forward thrust
than standard outboards of the same horsepower . f
••• up to twice the reverse thrust So you get faster - v:...'
speeds with better fuel economy ... extra power for ( . l 

� buckinghigh winds and heavyseas ... easiermaneu- rt�-3:t

vering in crowded marinas ... quick, sure stops when you're coming in to dock. The
reasons: Otrysler's exclusive above-the-plate exhaust system-engineered so the prop
bites water in reverse, instead of exhaust Plus, big, 3-blade props combined with an

� .,.,.,,....-rt"-- extra-powerful gear ratio. Both models have extra-long shafts,
� � and bolt-on mounting capability. A positive reverse lock keeps

C
,,.. 

.--,,,,.,_ the engine down when reversing. The unique rewind starter on

4 ., Q / 
the6pullshorizontallyorvertically.Theelectric-start10features

,_ .. D "-i,,- • breakerless Magnapower Ill electronic ignition for quick starts
and smooth performance at every speed. Along with a fast-
charging 9-pole alternator. What's more, both models are clean
and uncluttered under the hood for easy service. �
Check the Yellow Pages for your Chrysler 

�outboard dealer. Start living! 

IBD Ouysler makea a complete family of marine power: Inboard, outboard, • 

jet. and stem drive; and a complete fl_ of powerboats and sailboata. Live 
1 

it up with O,rysieron "Water World" and "The Flshin' Hole� Check your local 
TV listing for timea and dates. 50 Years of Marine Power 

45 



We  salute  the  past  Meadow  Brook
Chairpersons  for  a  job  well  done!

Mr. and Mrs. Semon Knudsen
Founding Chairpersons  1964

Mr. and Mrs. James 0. Wright
Chairpersons  1967

Mr. and Mrs. E. M. Estes
Chairpersons  1970

Mr. and Mrs. Robert D. Lund
Chairpersons  1973

Mr. and Mrs. Rinehart S. Bright
Chairpersons  1965

Mr.  and Mrs. Virgil E. Boyd
Chairpersons  1968

Mr. and Mrs. John J. Riccardo
Chairpersons  1971

Mr. and Mrs. Eugene A. Cafiero
Chairpersons  1974
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Mr. and Mrs. Ben D. Mills
Chai.rpersons 1966

Mr. and Mrs. Marvin L. Katke
Chairpersons  1969

Mr.  and Mrs. William P. Benton
Chairpersons  1972

Mr. and Mrs. Donald E. Petersen
Chairpersons  1975

E

1976 Meadow  Brook  Executive Chairpersons
Mr.  and  Mrs.  F.  James  MCDonald

It gives me great pleasure to
express our most sincere
appreciation to Mr. and Mrs. F.
James MCDonald for their
expert guidance and leadership
of the Meadow Brook Executive
Committee during the 1975-76
season.

Founded in 1964, the Meadow
Brook Music Festival has
grown to become one of the
most prestigious summer music
festivals in the nation under the
chairmanship of outstanding
community leaders.

Over the last twelve years,
the commitment of involved
volunteers has contributed
greatly to the success of both
the Meadow Brook Music
Festival and Theatre, and this
year is no exception. Both the
Meadow Brook Music Festival
and Theatre are currently
experiencing tremendous
growth. It is a tribute to the
MCDonalds' leadership that this
momentum has increased
during their tenure. Their
expectations for Meadow Brook
have generated success.

Under their direction, the
much expanded activities of the
Women's Committee have
produced increased sales and
the efforts of the Finance
Committee have made it
possible for members of the
metropolitan community to
share a love of music in an
enchanting setting.

Meadow Brook this year
celebrates the Bicentennial and
music's Contribution to
American life.

Oakland University and
Meadow Brook are deeply
grateful to Betty and Jim for
their insight and enthusiastic
leadership of a dedicated
Executive Committee.

Donald D. 0'Dowd
President, Oakland University

¢.
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MEADOW BROOK HALL
WHERE  THE  MAGIC  0F  MEADOW  BROOK  ALL  BEGAN

+i++;;

CONFERENCES
Meadow Brook Hall is a Center for group meetings, retreats,
seminars, and overnight conferences.

Brochures are available on request.

#ieis'a::}9djnft¥;£ig¥ne;£e£;{in3ti?T#n£#X:a:ta¥:{i:e;39F:!#a:nEd::d:rgetn:gmg§!

:¥#a§j;n;ie::ir:niik:c!|::i:i:F¥:lie:lil:eiij::;:§c]:¥:c!ein!i!e:;t:§ji`§§:*;:§e;i:%;:;ii!e8i°§n§
world.

TOURS
Year Around:

;I:i:yf%;y%3€1ui5;u.ErFB#'
(last tour,  3:30 p.in.)

4 £F#?).  1-5i last tour

Adults:  $3.50
Under  12 or over 65:  $2.00

?::ruE:;und
bySP§P;§i:g;§3ii¥rr:o°rree))

(313) 377-3140
. Division  of Continuing Education

Oakland  University,  Rochester,  Michigan 48063

October  3-November  14,1976
``GERTRUDE  KASLE  COLLECTION  AT  THE  MEADOW

BROOK   ART   GALLERY"    -    sponsored   by   Meadow
Brook  Gallery  Associates

November  28-December  19,1976
``SPIRIT   OF   INDEPENDENCE"    -    Kent    Bicentennial

Portfolio   -   An  exhibition   sponsored   by  The   Lorillard
Corporation  and   circulated   by  The   American   Federa-
tion  of  Arts,  New  York

January  23-March  13,1977
``ART   IN   ARCHITECTURE"    -    selection   of   architec-

tural  complexes  showing  the  integration  of  art  and  ar-
chitecture  in  the  United  States,  Europe  and  Asia

Mal.ch  27-May  8,1977
``GARNER   TULLIS    -    THE   INTERNATIONAL   INSTI-

TUTE  OF  EXPERIMENTAL  PRINTMAKING"

Gallery  Hours:
Tuesday-Friday:   1-5  pin

Saturday  &  Sunday:  2-6:30  pin
*Evenings:   7:30-8:30  pin

*Only  when   there   is   a   Meadow   Brook   Theatre   per-{°ftirBndhaGally



Meadow Brook Music Festival
Performance  Schedule

•0®
€a.=E:

IJJIEL2a

< < >aE < <
I

NIll

+Ig:3

EE d` I: aE

t=£=±
I- I-J9 I- +

r\-`0 whlJJ a3 L-
inLIJ1

ffi5 £uI It < =0 It; 3

=€z 8€ !f
>aEIll

8€ gt
eCau

0>a
;€i

;;Ii-;

U,Zu C:.!:` a>u.
Q`

coii :imOu

8=

;::i-

3a
tI3U,

:ii-i !i:-;

i:coo er§Z«>LL'
te.a.£ ¢E±==5 -+:ii

:ii gii
.zal3i:

gi

`0®co i < < < < < <
ii

i`€i

ffI- II EEL EEI IL IL I+
®|Ll U,lJJ t^lJJ "LLl a u,LL' "tJJ- I 0 I

:ES
I 11 I| I 880®>a'0

:i:i

LC|

:;i;;;`i!`

u

:;:-ii

=€- u

€:`8=-
ct aE

;i-I:i!-ii

08 0 i; .= =0\

::

i:i`i`

i:

;iiEi

IJ-•0t^0in.a

!ii`! :i-i

=8:II.

;:i
.ac®co

Z Z

I j! 0

<a£IU,LLl

aZ<aNI+ <I+u,.u85

I
=

-a I-i i -=z I•uEE <i =8a> =: S±E

!i+

a I-< 9=
0 < 0=

ii:
Z I g:

1'ui =a 0u, 5= =: Z ZZ 9
ILL 0£8 ctIllL

.:i :=
aL- a£=®==

;:ii

Zr\<
H

ua,i 8=: ®S -I+ cl=
Na

::*1aa
>=

:iE :ii == :ii
.f=Ot:

d=2
gi

1'.\
:8 =: a: a::

a®co < < <

a-

< < <

ii+
<6qL dI EEI- BI aEI aEL

U,lu V, U, U, inIll OnIJJ

E€=
'- I

!€:a
lJJI LIJI =1 I 8`8•0

8€::

i;i.ii;`ii`

u =€ J91, uI
V' i3.:

I:€8i

.i;i

€.t +a =3

::-:i
>``0T,

93.ff¥ :?E`
`i.i`'o`

i:2`g` i:
;i!

«J£

:ii!
i!-i

0.#, =8

flE;pO
'JI,I

:!i
c` i :` i?1®Ill

;iii
i6•t^a

Eiii :i: :ii.i
lJJgii

gii

DAYTIME  SERIES  AT  MEADOW  BROOK
CHILDREN'S  CONCERTS

Continuing  the  grecit series of Children's Con-
certs  begun  lclst year,  the  Festival  will  present
four concerts designed  for youngsters.
The  Children's Concert series,  beginning  at  11

a.in.,  will  be  one  hour  long  without  intermis-
sion.

:=a°sdo=U#ed:°os|°au,nTgruampEue:;''Te=:\rsa%:.'\ab\ea+

409th Performance

DETRo|TS:+uMr#8'NJyu6yR€HESTRA
Philip  Ore®nberg,  conduc.ing

Flavio Varani,  pianiSt

MuSICA[ UNCLE  SAM
The  company  of  ``Uncle  Sams"  will  show  the  audience
the  various  sides  of Americo's  musical  heritage.

COULD -American  Scilute
lvES - Symphony No. 2  Fifth Movement
GERSHWIN -  Rhapsody in  Blue
COPLAND  -``Saturday  Night  Waltz"  and  ``Hoe

Down" from  Rodeo
SCOTT JOPLIN  - The Entertciiner

4ZO.h Performance
Saturday, July 17

DETROIT  SYMPHONY ORCHESTRA
Philip Creenberg conducting

MAKING  BEAUTJl=uL  RuSSIAN  MUSIC
Philip Greenberg will conduct highlights from grecit Rus-

sian  music.  ,

430th Perf ormance
Saturday, July 31

DETROIT  SYMPHONY  ORCHESTRA
Philip  Creenb`erg,  conducting
Joseph  Ooldman,  vi®linisl
B®renice  Mrolinski,  pianist

THE  MIME  ENSEMBLE
Tom  Ashlon,  director

WATCHING  MUSIC  GROW
Mimes  will  portrcly  visually  transformations  that  occur
in  music.  Concert will  feature the  winner of the  first cin-
nuol  Meadow  Brook  Young  Artists  Competition.

ROSSINI  -  Overture  to  William  Tell
HAYDN   -   Andante   from   Symphony   No.   101   ``The

Clock„
GOTTSCHALK -  L'Union

Miss  Mrozinski
PAGANNINl  - Caprice #24 for Violin  (excerpts)

Mr.  Goldmcin
RACHMANINOFF -  Rhapsody on  a  Theme  by

Paganini  (excerpts)
Miss Mrozinski .

439th Performance
Saturday, August 14
THE  ELIOT  FELD  BALLET

MUSIC  IN  MOTION
The  Eliot  Fold  Bcillet  will  present a  program  thclt shows
how  music  naturally  evolvos  from  and  expresses  itself
through  body movement.

OPEN  REHEARSALS
MATINEE   OPEN  REHEARSAL  SEklES  will  continue  the

::snticvea,I;sss=ie:.omf.#ga?;Tiet#,a.p::s:::::,r§,a:
enjoy  .  .  .
Four  open  rehecirsals  beginning  with  a  lecture  on  the
music of the  progrcim  at  1 :00 p.in.  Rehecirsal  begins at
1:30  p.in.   Bring  your  own  lunc.h  or  purchase  a  brisk,
light salad  bar plate (served  at noon).

406.h Perf ormanee

DETROYTegE#Ha8fuSuonRec3H°ESTRA
Aldo Ceccalo,  conductor

Maestro  Ceccato will  rehearse European  music by Liszt,
Smetana,  Torelli,  and  others.

417th Perf orrmance
Wednesday, July 14

DETROIT  SYMPHONY  ORCHESTRA
Aldo Ceccaro,  conductor

A  rehearsal  of  Rachmaninoff,  Tchclikovsky  and  Scria-
bin.

427th Performance

DETROYTefyn#H%yh?uoL%c2HBESTRA
Eduordo Mara,  conductor

Eduardo  Mata  will  conduct  a  rehearsal  of  Ginestera,
Orbon,  Villa-Lobos  and  Chavez.

442nd Perf orrr.once
Wednesday, August 18

A  working  rehecirsol  of  modern  dance  repertoire.  Icir
Lubovitch  will  discuss the  evolution  of this  maior  Ameri-
can  innovation.

BOX  OFFICE  HOURS

Monday thru  Wed.-1-7 p.in.

Thurs.  thru  Sat.-12  Noon-9  p.in.

Sunday-2-8:30 p.in.

Phone:  377-2010

FESTIVAL  GROUNDS  OPEN
TWO  AND  A  HALF  HOURS  PRIOR

TO  CONCERT  TIME
ON  PERFORMANCE  NIGHTS

All  concerts start promptly.  Late-comers wil'l be
seated  at the  discretion  of the  management.

The  Steinway  is  the  official  piano  of
the  Detroit Symphony Orchestra  and
the Meadow  Brook  Music  Festival.

The   ballet  programs  are   pre-
sented  with  the  support  of  the
Michigan  Council  for the Arts and'the  National  Endowment  for  the

Arts.



Meadow  Brook  Music  Festival
Aldo  Ceccato,  Music  Director

ALD0 CECCATO

Aldo Ceccato, thg vibrant young Music Director
of the Detroit Symphony Orchestra since May
1974, is also Music Director of the Meadow Brook
Music  Festival.  Last  fall  he became in  addition
Music  Director  of  the  Hamburg  Philharmonic,
making him one of a group of the world's leading
conductors who hold dual music director8hips.

Maestro Ceccato has repeatedly conducted every
important American orchestra, including Boston,
Chicago,  Cleveland, Philadelphia and New York,
and all of the major orchestras of the world. Of his
recent guest-conducting appearances special men-
tion should be made of his debut concerts with the
Berlin  Philharmonic,  appearances at the Wiener
Festwochen  1976,  and a return  engagement with
the Sam Francisco Syinphony just before he opened
the 1976 Meadow Brook Music Festival.

After a prominent career as a pianist in his
teens, Maestro ceccato turned to conducting. Hav-
ing  studied  at  the  Hochschule  in  Berlin  and  the
Verdi Conservatory in `Milan, he made his striking
debut in Milan conducting the twelve Vivaldi Opus
8 concerti, which quickly established him as one of
the exciting new conducting talents on the Euro-
pean  scene.  Several  European  engagements  fol-
lowed, including appearances at La Scala, Santa
Cecilia of Rome, Sam Carlo in Naples, Venice's La
Fenice and the Maggio Musicale in Florence,
where he led the Italian premiere pf Busoni's Die
Broutt47oh!.  Soon he found himself conducting all
over  Europe.  Maestro  Ceccato  has  appeared  in
concerts with the London Philharmonic, the Royal
Philharmonic  Orchestra,  at  the  Edinburgh  and
Prague  Festivals,  as  well  as  conducting  several
highly-acclaimed  operas  at  Covent  Garden  and
Glyndebourne.  His  recordings  include  Maria
Stztorda for ABC Records and Lo Trotjfoto for An-
gel (both with Beverly Sills).

Now dividing his time between the United States
and Europe, Maestro Ceccato and his wife, daugh-
ter  of the  famous  conductor-composer  Victor  de
Sabata,  and their two young sons make their
homes  in  suburban  Detroit,  Hamburg,  and Ber-
gamo.

`RE

The  Detroit  Symphony  Orchestra
The  Detroit  Symphony  Orchestra

was  founded  in  1914,  and at present
consists of 97 members.  The Orches-
tra enjoys a reputation of undisputed
excellence,  as  is  evidenced  by  its
many invitations to perform outside of
Detroit.  In  past years  repeated  per-
formances have been given in such au-
gust places  as  Carnegie Hall,  before
the United Nations,  and at the John
F. Kennedy Center for the Performing
Arts in Washington, D.C. The Or-
chestra is also the resident Symphony
at the summer Meadow Brook Music
Festival,

The roster of great performers who
have appeared with the Detroit Sym-
phony includes such legendary names
as Richard Strauss,  Georges Enesco,
Rachmaninoff,  Victor  Herbert,  Pro-
kofiev,  Mitropoulos,  Robert  Casade-
sus,  Oistrakh,  and  Stravinsky,  and
contemporary artists such as Rubin-
stein, Heifetz,  Stern, Serkin, Mis-
chakoff, Horowitz, and Bachauer.

Former conductors of the Orchestra
were Weston Gales,  Ossip Gabrilow-
itsch,  Victor  Kolar,  Franco  Ghione,
Karl Krueger, Paul Paray, and Sixten
Ehrling.  The  exciting  young  Italian
conductor Aldo Ceccato became Prim-
cipal  Conductor  of the Detroit  Sym-
phony  in  September  1973 and was
appointed  Music  Director  in  May
1974.

In addition to its regular Thursday
and  Saturday  evening concerts  in
Ford Auditorium,  the  Orchestra has
diversified  its  activities  to  bring  its
music to a larger audience in the coml
munity - as well as to audiences in
out-state Michigan.  In Detroit,  these
activities  include  the  Sunday  after-
noon  Kresge  Omnibus  Family  Con-
certs   series;   the  Friday  evening
"Zodiac" series designed to appeal to
students, mods, under 30s; the im-
mensely  popular  Friday  morning
NBD Coffee Concerts; and the Satur-
day Young People's Concerts. During
the summer,  the Orchestra also pre-
sents several series of free concerts, at
inner-city schools, the Michigan State
Fairgrounds, Belle Isle and other lo-
cal parks and shopping malls.
September 1975

ALDO  CECCATO
Music  Director

PAUL  FREEMAN
Conductor-in-Resi-
dence

PHILIP  GREENBERG
Conducling  Assist-
On'
FIRST  VIol,INS

Cordon  Staples
Concertmaster

Bogos  Mortchikian
Associate   Concert-
master

Jo`seph  Goldmcln
Cordon  Peterson

Assistant     Concert-
masters

Santo  Urso
Jock  Boesen
Emily  Mutter  Austin
Derek  Francis
Alon  Gerstel
Nicholas  Zonas
LeAnn  Toth
Beatriz  Budinszky
Malvern  Kaufman
Richard  Morgitzcl
linda  Snedden  Smith
Paul   Phillips

Elias  Friedenzohn

SECOND VIOLINS
Edouord  Kesner
Felix  Resnick
Alvin  Score
Lillion  Downs
James  Waring
Margaret  Tundo
Walter Moddox
Roy  Bengtsson
Thomas  Downs
Robert Murphy
Larry  Bortlett
Joseph  Striplin
Brute  Smith
Gabriel  Szitos

VIOLAS
Nathon  Cordon
David  Ireland
Philip  Porbe
Eugenia  Staszewski
LeRoy  Fenstermacher
Hart  Hollman
Walter  Evich
Anton  Patti
Gary`Schnerer
Catherine  Compton

VIol.ONCELLOS
Italo  Babini

Jc.mos C. Cordon CI`a;I
Thaddeus  Markiewicz
Edward  Korkigian
Mario  DiFiore
David  Levine
John  Thurman
Barbara  Fickett
Marcy Schweickhardt
Susan  Baleini
Debro  Foyroicin  Hillman
Williom  Graham

BASSES
F{obert  Gladstone
Raymond  Benner
Frank  Sinco
Maxim  Janowsky
Linton  Bodwin
Donald  Pennington
Stephen  Edwards
Albert Steger

53

HARPS
Elyze  Yockey  llku
Carole  Crosby

FLUTES

Ervin  Monroe
Shaul  Ben-Meir

*Robert  Patrick

clement  Barone

PICCOLO
Clement  Barone

OBOES
Donald  Baker
Ronald  Odmark

*Robert Sorton

Treva  Womble
Harold   Hc]II

ENGLISH  HORN
Treva  Womble

CLARINETS
Paul  Schaller
Douglas  Cornelsen

*Brian  Schweickhardt

oliver  Green

BASS  CLARINET
Oliver  Green

E-FLAT  CLARINET

Brion  Schweickhardt

BASSOONS
Robert  Williams
Phillip  Austin

*PQul  Ganson

Lyell   Lindsey

CONTRABASSOON
Lyell   Lindsey

FRENCH  HORNS
Eugene  Wade
Charles  Weaver
Edward  Sauve
Willard  Darling

*lowell  Greer

Keith  Vernon

TRUMPETS
Donald  Green
Cordon  Smith

*Alvin  Belknap

TROMBONES
Raymond  Turner
Joseph  Skrzynski
Elmer  Jones

TUBA
Wesley Jacobs

TIMPANI
Salvatore  Rabbio

*Robert  Pongborn

PERCUSSION
Robert  Pangborn

*Norman  Fickett

Raymond  Makowski
Sam  Tundo

LIBRARIAN
Albert  Steger
Elmer  Jones,  assistant

PERSONNEL  MANAGER

Oliver  Green
*Assistant  Principal
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MEADOW  BROOK  MUSIC  FESTIVAL  CHORUS
Dr. Raynold Allvin, director

Accompanist: Beverly Labuta; Associate Accompanist: Louise Angermeier

Section Leaders: David Nast and Martha Redman

The MEADOW BROOK FESTIVAL CHORUS is comprised of professional and amateur musicians from
the southeaBtem Michigan area together with music students of Oakland University. It is formed each year in
early May and continues through the summer Meadow Brook season. It is open to all singers by audition.

Dr. Raynold Allvin, Chorusmaster of the Meadow Brook Festival Chorus i8 Chairman of the Department of
Music at Oakland University. The Chorus was first formed under his direction in 1972 and has continued as the
official chorus of the Meadow Brook Music Festival.

Dr. Allvin came to Michigan from conducting and teaching posts in California where he was conductor of
the West Valley Symphony in Sam Jose, associate conductor of the Stanford Symphony and the Stanford Youth
Symphony.

Since the formation of the Michigan Opera Theatre, Dr. Allvin has also served as its chorusmaster.

S op ra n a                   i|::i:'KJeejsns:r:

Morianne  L.  Albert                 Charlotte  Kendrick
Patricio Alkon                            Carole  Kluska
Floy  Alschboch                         Diana  Kolakowski
Patricia  Anderson                   Shirley A.  Krciemer
Martha Bohnmiller                Pot Kushner
Harriet Bray                               Lois Ann  Lowson
Frances  Brockington             Marian  Lohff

£X :tehiau rBnrs°W n                      ;'ani: ri°iroisew e
Roberta carter                       Darlyne  Luce

Sei;{:.i:C:I;::s::i             ;:r:a:'t:#::d:%ert::a„

i:reneyn %:rxd°:a n n                  8:,1;tjhayn¥CMK;babgen

Mario'nne Garrett                Joan Moore
Trish  Gioier                                Michelle Morgan
liso Gibson                             Margaret Mosor
Shelloy Gilbert                        Nancy Nowcik

knrTo::,#c::tty         sB:::ynpfj::rowskj
Madonna  Hamilton             Veda Dicine pesda
Rosalind  Hurwitz                    Debbie poore
Jane Jocobsen                        Laurie cloire powers
Mary Jordine                           Cclthy Russmon
Irene Jordan                             Kaye Rittinger

Helen  Rowin
Rose  Rutledge
Edith Sanford
Sorcih  Schncirr
Moryshiner      `
Jane Smith
Katie  Smith
Nancy Smith
Clciro  Sprung
Jenny  Lynn  Stewcirt
Selmo Stoorman
Mary Margaret Thomas
Linda  Thompson
Kathryn  Travnikar
Linda  undy
Ncincy  Verner
Irene Wolrod

Wendy Fait|er                        Mclry Ann Montgomery       Catherine weymouth
Jo  Williclms
Mary  Lou  Williams
Cheryl Wilton

Alto
Beth Adoms
Joanne Albert
Leslee AIMn
Debbie Ambrose
E.  Lottie  Boll

Dione  Barry
Roxonne  Bortschi
Elaine  BIock
Marcici  Bottomley
Ruth  A.  Brammeier
Mary Lee Bronzo
Lorraine  Brozo
Marie Crusinberry
Dorothy Ditkoff
Jane Dornbrock
Lorciine  Edwcirds
Judith  A.  Fober
Cloudi  Gellhood
Martha M. Gibiser
Kcitherine Grocki
Marshcl Guerrein
Emelia  Hondley
Ccirol Ann  Hartman
Connie Hornung
Arlene  Kern
Barbara  Knapp
Brenda  Kuessner
Peggy Lane
Mciry  Lebow
Janet lemanski
Jane  Lombcird
Anita  Miller

Muriel Morrison

Therese O'Connor

llciine  l.  Packman                      Charles  L.  Furchak
Wanda pandurer`                   Charles Hawes
Alice  c.  Prcinis                               Greg  Hollidciy
Martha  p.  Red ford                   John  T.  Kelly
Margery c.  Reuther                Roy  Lambert
Scilly  Roediiu                                 John  Kennedy
Clciudia  Rogell                             Gerald  Kuessner
Annette Marie Ryan                Aimee LeBlanc
Mary Evelyn  sundlof              Moris  Long
Pat schwartz                              Dennis Murphy
Karen  sidley                                 Richcird  A.  Pouget
Jane Hannoh suell                   David  Ritchie
Halina  uida                                 Fred Rosenkranz
Sharon  ulmer                            Margaret T.  Rossier
Michele utterson                      David  sclmet
Connie Ann weiner                George R. Scott
Pat williford                                 Tricia  sittig
Vicki  wilson                                  Steven  T.  Hansen
Sandra Kay woods               Shciron wilton

Tenor                       Bass
Lisa Morie  Aboud                    Ed  Bondy
Norman  B.  Arendell               Robert M.  Burns
Crciig  A.  Mccordell                Norm  Brinkmon
Judy Dougherty                        T.  F.  Crusinberry
Ken Emerson                              Chuck  Dougherty
Erico  Fischer                                 Dave Erdmann

William  A.  Glasson
Chris  Karagule{f
Michciel  J.  Kollins
Brian  D.  Krasner
Jcimes  A.  Kurz   ,
Jack  Ledingham
Allen  Lejder
Peter  Lundell
Andrew Morkel
Arnaud T. Marshall
David  Ncist
Chuck  O'Grady  11
Stephen S. Page
John  C.  Picha
Kenneth  Piotrowski
John J.  Rodgers
Alexcinder Rogowski
Robert Ross
Ted  Rulfs
Robert Schlorf
Clclyton  Schlotterbeck
David Schmidt
Randall Shinoberry
Dcivid  C.  Sloan
Gerc]ld  Smigell
William  A.  Sundlof
Wolloce Szumny
William  R.  Thauvette

John Wargelin

OUR THANKS
Thefow#%MtHfqu#ffe%ittnehe#%%ow#wd#h%#ftyfm°£#dMteok%eBar8°°##ieisFh%gualg#£RE%#whThtt#erathon

Jrwo-en;s|;;:E;i:F:I;ie];]ti:;f]ie[¥oi]:[io:!¥;p::c|ounbyorchestra

Rochester Junior Women's Club
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402nd and 404th Performances

Thursday, June 24
Saturday, June 26

DETROIT  SYMPHONY ORCHESTRA
ALDO CECCATO,  conductor
LORIN  HOLLANDER,  pianist

MRS.  WILLIAM  C.  MILLIKEN,  narrator

GERSHWIN, An American ln Paris

COPLAND, Concerto for Piano and Orchestra
Andc]nte sostenuto -Molto moderato

LORIN  HOLLANDER

INTERMISSION

GERSHWIN, Rhcipsody in  BIue
LORIN HOLLANDER

COPLAND,  Lincoln  Portrait

MRS.  MILLIKEN  narrates  Thursday,  MR.  HOLLANDER
Saturday

Candles are through the courtesy of Mr. and Mrs.
Jcick Bean

The Steinwoy is the official piano
of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival

Lorin Hollander at 31 is 8lre&dy in
his 19th se&Bon as a touring artist, in-
ternationally  renowned  through  &p-
pear8nceB with symphony orchestras,
on radio and television and in record-
ings. H® mnde his furst major orches-
tral appearance with the DS0 in 1958
when he was  only  14,  and has  since
performed in 22 DS0 concerts in Ford
Auditorium  and  on  to`ir.  This  is  hid
third conseeutive summer of appear-
ances with the Orchestra at Meadow

Lorin Hollander   Brock.  Ho"elnder'B  rectta\\  engage-
ments  include  performances  &t  a  score  of colleges  where  he
gives semimrs as well as concerts. Four summers ago he ap-
peared nine timo8 in New York City with the New York Phil-
harmonic end in the park 8yBtem's cultural |]rograms. He
also was the first pianist Over to give Street concerts - in East
Harlem and in Queens. Actively involved in experimental edu-
cation in public schools, he gives much time and effort to the
concept, based on his belief that reopening lines of communica-
tion with young people is crucial to the future of the arts.

PROGRAM  NOTES©
by Paul  Affelder and  Leonard  Burkat

AN AMERICAN IN PARIS
George Gershwin

(Born  September 26,  1898,  in  Brooklyn,  New  York;  died
July 11,  1937,  in Beverly Hills,  California)

George  Gershwin  went  to  Europe in  the spring of  1928
with  the  expectation  of changing his  career.  He  felt  that

58

his formal musical training was insuffi-ci6nt, and he-hori6d
to find tirie for study and composers from whom he could
learn the finer points of theory, composition an.d orchestra~
tion.

For years his had been a magic name in America. He was
Broadway's  favorite  composer  and  earned  as  much  as  a
quarter of a million dollars a year. He had begun to achieve
a reputation in the field of concert music with his fihapsod"
a." B!tte and P£.a;ro Co„certo fro F,  but he was not satisfied.
His  heavy  schedule  of writing and  rehearsing new shows
and presiding almost nightly at social gatherings  left him
no time for serious work.

In France, he found that his music was almost as popular
as in America. The major composers admired his work and
would not accept him as a pupil. Maurice Ravel tul.ned him
down  with  the  question,  "Why  do  you  want to  become  a
second-rate Ravel when you are already a first-rate Gersh-
win?"  When  lgor  Stravinsky  learned  how  much  money
Gershwin earned from his music, he said, "Perhaps I should
take lessons from you."

One  important  composition  came  out  of  this  European
journey nevertheless, A" A77ae".cow ®." Pa;".s.  Gershwin had
thought of writing a piece of this kind even before he landed
on the Continent. Once he was there, his musical ideas took
definite form.

In  a Paris interview for the magazine M"s8.caij A7"era.ca),
Gershwin said, ``This new piece, really a rhapsodic ballet, is
written very freely and is the most modern music I've yet
attempted.  The  opening  part  will  be  developed  in  typical
French style, in the manner of Debussy and the Six, though
the themes are all original.  My purpose here is to portray
the impressions of an American visitor in Paris as he strolls
about the city,  listens to the various street noises, and ab-
sorbs the French atmosphere.

"As  in  my  other -ol'chestral  compositions,  l've  not  en-

deavored to present any definite scenes in this music. The
rhapsody is programmatic only in a general impressionistic
way, so that the individual listener can read into the music
such episodes as his imagination pictures for him.

"The opening gay section is followed by a rich `blues' with

a strong rhythmic undercurrent. Our American friend, per-
haps after strolling into a cafe and having a few drinks, has
suddenly  succumbed  into  a  spasm  of  homesickness.  The
harmony here is both more intense and simp,le than in the
preceding pages. The `blues' rises to a climax followed by a
coda in which the spirit of the music returns to the vivacity
and  bubbling exuberance of the opening part with its  im-
pressions  of  Paris.  Apparently  the  homesick  American,
having left the cafe and reached the open air, has downed
his spell of the blues and once again is an alert spectator of
Parisian  life.  At the conclusion,  the street noises and
French atmosphere are triumphant."

Gershwin continued to work on his new composition dur-
ing a visit to Vienna and completed the orchestration when
he  returned to Paris.  By the end of the summer,  when he
returned home, it was ready for performance. A7} A7»e7?.ca7®
a." Pa)71.s  was given its first performance by the New York
Philharmonic-Symphony Orchestra with Walter Damrosch
conducting,  on December 13,  1928.

Gershwin's  scoring  for  A7®  A77ae7tca)"  8.73  Pai7?.s  requires

piccolo, two flutes, two oboes, English horn, two clarinets,
bass  clarinet,  three  saxophones,  two  bassoons,  contrabas-
soon,  four  horns,  three  trumpets,  three  trombones,  tuba,
timpani, bass drum, snare drum, cymbals, triangle, rattle,
two  tom-toms,  four  French  taxi  horns,  wire  brush,  wood
block,  xylophone, glockenspiel, celesta and strings.  ,

Please,  no  photographic  {loshes  or  topo  recordings  during  performance.

CONCERTO FOR PIANO AND ORCHESTRA
Aaron Copland

(Born November 14,  1900,  in Brooklyn, N.  Y.)

Aaron Copland called his Concerto for Piano and Orches-
tra, which followed shortly after his jazz-inspired A4;ets¢c /br
ffae Tfoea[£re,  "The last of my `experiments' with symphonic
jazz,"  though  he was  to return  to the  idiom  twenty years
later in his Clarinet Concerto. When the Piano Concerto was
given its world premiere in Boston on January 28, 1927, by
Serge Koussevitzky and the Boston  Symphony  Orchestra,
with  Copland  himself  as  the  piano  soloist,  the  composer
wrote  these  descriptive  notes  for the orchestra's program
book:

"This  Concerto  was  written  at  the  suggestion  of  Mr.

Koussevitzky. It was begun in January, 1926, although sev-
eral themes date from before that time. The greater part,
however,   was  composed  during  the  summer  months  at
Guethary,  a Basque village in France. The work was com-
pleted  in New York in November,  1926."Though  played  without  interruption,  the  Concerto  is

really divided  into  two  contrasted parts,  which are  linked
thematically. The first is a slow, lyric section [A7ada;7®te sos-
Ce7a"€o],   the  second  a  fast  rhythmic  one  [MOJCo  modercLto
(molto rabato)+"A short orchestral introduction announces the principal

thematic material. The piano enters quietly and improvises
around  this for a short space, then the principal theme  is
sung by a flute and clarinet in unison over an accompani-
ment of muted strings. This main idea recurs twice during
the course of the movement - once in the piano with imita-
tions by the wood-wind and French horns, and later in tri-
ple canon in the strings,  mounting to a sonorous climax."A few transitional measures lead directly to the second

part which, roughly speaking, is in sonata form without re-
capitulation.  The  first  theme,  announced  immediately  by
the  solo  piano,  is  considerably extended and developed  be-
fore the second idea is introduced by a soprano saxophone.
The development, based entirely on these two themes, con-
tains  a  short  piano  cadenza  presenting  difficulties  of  a
rhythmic nature.  Before  the end,  a part of the first move-
ment is  recalled.  This is followed  by a brief coda.

"The Concerto is scored -for piccolo, two flutes, two oboes,

English horn, two clarinets, clarinet piccolo in E-flat, bass
clarinet,  two bassoons, double bassoon, alto saxophone (in-
terchangeable  with  soprano saxophone),  four horns,  three
trumpets, three trombones, tuba, kettledrums,  bass drum,
side  drum,  cymbals,  tarn-tarn,  Chinese  drum,  woodblock,
triangle, xylophone, celesta, and strings.

"The  score  is  dedicated  to  Alma  Wertheim  [a  sister  of

Henry Morgenthau, Jr., who subsidized Copland for a year
when he was just getting established in 1924]."

RHAPSODY IN BLUE
George Gershwin

(Born  September 26,  1898,  in  Brooklyn,  New  York;  died
July  11,1937,  in Hollywood,  California)

Rh,apsodu in Blue,  a.£ter more than fifty years, rema,ins
an important monument in the history of Americ.an music.
It is a classic case of the "flawed masterpiece:" a composi-
tion in an imperfect mixture of styles, not quite sure in con-
struction,  a  succession  of tunes  rather  than  an  organized
whole, a work in which - as in some of the music of Liszt
and Tchaikovsky - slight variation takes the place of true
development.  Nevertheless, the striking nature of the
themes  that  Gershwin  assembled  into  the  I?faapsod"  c.7a

'

E

BZ"e, the vitality of its rhythms, the force and the strength
of the creative energy that the young composer put into the
piece have kept it alive.

The  Rhapsody  was  Gershwin's  first  extended  composi-
tion.  His  great  natural  melodic  gifts  had  already  earned
him an important career as a writer of songs and he had
written a miniature opera too, Z35tfa Sfree€ (originally B!%e
Mo7ado"  BJ"es),  but  it  was  really  little  more  than  a
stretched revue skit. Gershwin was a great song writer but
the larger musical forms had never been part of his every-
day life,  as they were of Schubert's.  He had to learn what
they were, how they worked and what held them together.
With experience,  he  made huge advances in the control of
musical material and the world is much poorer for his early
death,  two  years  after  the completion  of his  masterpiece,
the opera, Porgu and Bess.

Gershwin wrote the Z}hap8od" ¢." BZwe for performance at
what was then an extraordinary event, a formal concert in
an auditorium, by a popular band that usually played what
was  loosely  called  "jazz."  Its  leader  was  the famous Paul
Whiteman, a well trained musician who had played in ma-
jor symphony orchestras but made his career with an early
version  of the  big band  that  was  to  become the  principal
purveyor of popular music in the 1930's.

Of course Whiteman knew Gershwin's songs, and Gersh-
win  was  flattered  by  Whiteman's  invitation  to  write  and
play  a  piece  for  piano  and  "jazz  band"  at his  concert.  He
spent some time thinking of the possibilities and set to work
on January 7, 1924. "There had been so much chatter about
the limitations of jazz," Gershwin said later, "not to speak
of the  manifest misunderstandings of its function [that] I
resolved to kill that misconception with one sturdy blow. I
set to work with no set plan, no structure to which my mu-
sic would conform. The Rhapsody began as a purpose, not
a plan. I worked out a few themes and tried to conceive the
composition as a whole. I hear it as a sort of musical kalei-
doscope of America [abridged]."

The concert took place in Aeolian Hall, which then stood
at 34  West 43rd  Street  in  New  York,  on  the afternoon of
February 12,  1924.  Whiteman presented  it as  "An  Experi-
ment  in  Modern  Music,"  promoted  it  brilliantly  and  at-
tracted  an  overflow  audience that included musicians like
Kreisler,   Rachmaninoff,   Stokowski,   Heifetz  and  Sousa.
What was "experimental" about this event was the concert
itself,  or the  idea of giving such  a concert,  not the music.
The  audience  had  begun to tire of medleys of current pop
tunes interlarded with MacDowell and Victor Herbert when
the opening of Rfaa)psod" t." B!"e struck like lightning. At its
end they stood and clapped and cheered, and Gershwin had
conquered a new world.

A LINCOLN PORTRAIT
Aaron Copland

(Born  November  14,  1900,  in Brooklyn, New York)

A Lt.7acoJ78 Portran.€ is one of three American portraits in
music  that  were  commissioned  by  the  conductor  Andre
Kostalanetz and first performed by him with the Cincinnati
Symphony  Orchestra,  on  May  14,  1942.  Mr.  Copland  has
written a better history and description of the work than
anyone else can:

"It  was  in  January,  1942,  that  Andre  Kostelanetz  sug-

gested the idea of my writing a musical portrait of a great
American.  He  put  teeth  into  the  proposal  by  offering  to
commission such a piece and to play it extensively. My first
thought was to do a portrait of Walt Whitman, the patron
poet of all American composers. But when Mr. Kostalanetz



explained  that  the  series  of portraits  he was planning al-
ready included a literary figure, I was persuaded to change
to a statesman. From that moment on the choice of Lincoln
as my  subject seemed  inevitable.

"On discussing my choice with Virgil Thomson, he amia-

bly  pointed  out  that  no  composer  could  possibly  hope  to
match in  musical terms the stature of so eminent a figure
as  that  of  Lincoln.  Of course  he  was  right.  But  secretly  I
was  hoping  to  avoid  the  difficulty  by  doing a  portrait  in
which the sitter himself might speak. With the voice of Lin-
coln  to help  me,  I was ready to risk the impossible.

``The letters and speeches of Lincoln supplied the text. It

was a comparatively simple matter to choose a few excerpts
that seemed particularly apposite to our own situation .  .  .
I avoided the temptation  to use only well-known passages,
permitting  myself the luxury of quoting only once from  a
world-famous speech. The order and arrangement of the se-
lections  are  my own.

"The first sketches were made in February and the por-

trait finished on April 16. The orchestration was completed
a few  weeks  later.  I  worked with musical materials of my
own, with the exception of two songs of the period: the fa-
mous  CTumj)toto?z  I?a)cos  Lby  Stephen  FosterJ  and  a  ballad
that was first published in 1840 under the title of rfae Pesfo"
Surijeiit but is better haown today as Springfield Mountain.
In neither case is the treatment a literal one. The tunes are
used  freely,  in  the  manner  of my  use of cowboy  songs  in
Billll  the  Kid.

"The composition  is roughly divided into three main sec-

tions. In the opening section I wanted to suggest something
of the mysterious sense of fatality that surrounds Lincoln's
personalit.v. Also, near the end of that section, something of
his  gentleness  and  simplicity  of  spirit.  The  quick  middle
section  briefly sketches  in the background of the times he
lived in. This merges into the concluding section, where my
sole  purpose  was  to  draw  a  simple  but  impressive  frame
about the words of Lincoln  himself.

"The score calls for a soloist and normal orchestra, with

woodwinds   by   twos,   four  horns,   three  trumpets,   three
trombones,  tuba,  percussion,  harp,  and  the  usual  strings.
There are a few optional instruments indicated. The `soloist'
in  this case  is the Speaker.

"A  Lz`}tc.()/7. Porfra€.£  is dedicated  to  Andre  Kostelanetz."
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CONCERTO FOR FOUR TRUMPETS AND
STRINGS, IN C MINOR

Giuseppe Torelli
(Born  ca.  1650,  in  Verona;  died  1708,  in  Bologna)

As early as 1752, when the concerto was still a new, mod-
ern  musical form,  an  important writer on music said that
it  was  "originated  by  the  Italians.  Torelli  is  said  to  have
written  the  first ones." By the beginning of the  twentieth
century  it  was  learned  that  Torelli  had  not  invented  the

¢.

Nicanor Zabaleta was born in Sam
SebaBti&n in 1907 and began his musi-
cal  8tudieB  at  the Madrid  Conserva-
tory,  later continuing them in Paris
where he studied with Marcel Tour-
nier. Once embarked upon his career
aB a concert artist, he rapidly gained
international  recognition;  he  has
given  well  over 2500 recitals  around
the world and played as soloist with
over  150 orchestras,  among them the
Berlin Philharmonic, the Israel Phil-

rv!conor ZoboJeto   harmonic, the London Royal Philhar-
monic,  the  Madrid  National  Symphony,  the  Lamoureux  Or-
che8tra of Paris, the NHK Orchestra in Tokyo, and many
others. He made his U.S. debut in 1934 and his DSO debut at
Ford Audi.torium in March 1973. In addition to recording almost
the entire standard harp concerto repertory,  he has commis-
sioned works for harp from many contemporary composers, in-
cluding Taillefene,  Milhaud,  Rodrigo,  Hovhaness,  Thomson,
Piston,  and  Ginastera.  Signor Zabaleta left Spain before the
Civil War and now lives in Puerto Rico. He makes his Meadow
Brook Music Festival debut at these concerts.

concerto,  but that his were among the earliest written and
were, in fact, the first concertos ever published.

Giuseppe  Torelli,  for  most  of his  career,  was  a  leading
figure in the important group of violinists in Bologna.  Be-
tween  1695  and  1701  he worked in Austria and  Germany,
where he was briefly music director at the court of the Mar-
grave of Brandenburg, the nobleman who collected concer-
tos as others collect stamps and coins, and for whom Bach
was to write his Brandenburg Concertos in 1721.

The  publication   of  Torelli's   Concertos  established   his
works as the models for other composers to follow. For the
most part they have three movements, in fast-slow-fast se-
quence,  and  the  slow  movement often  has  a  livelier,  con-
trasting  center  section.  The  fast  movements  are  usually
built of contrasting episodes  for  soloists  and orchestra  in
alternation.

CONCIERTO-SERENATA FOR HARP
AND ORCHESTRA

Joaquin Rodrigo
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(Born November 22,  1902,  in  Sagunto,  Valencia)

qufnltE::rgi:ohfag:seebne::i:::r:;:c,ec:ea::yv:hai:ihpoeodd:gJoog::
cal force in contemporary Spanish music. After early train-
ing  in  Valencia,  he  went  to  Paris,  where  he  was  a
composition  pupil  of  Paul  Dukas  and  studies  musicology
with  Maurice  Emmanuel  and  Andre  Pirro.  Returning  to
Spain  in  1939,  Rodrigo  settled  in  Madrid  and  divided  his
activities  between  composing,  writing  music criticism  and
serving as Professor of the History of Music at the Univer-
sity of Madrid.

Rodrigo,  an accompished guitarist, is best known for his
works for guitar and orchestra, and for his Concierto-Seren-
ata for Harp and Orchestra, which he composed in 1954 for
the eminent harpist Nicanor Zabaleta.

The first movement is market E'sfttdjo7}Cc.7+a).. A//ey`ro.  It is
based on the kind of march tune played by Spanish student
€e47}as,   informal  bands  that  paraded  through  the  streets
playing  guitars,  mandolins,  violins,  flutes,  castanets  and
whatever  other  instruments  came  to  hand.   The  second
movement,  a  meditative  /"ter7'7'aeezo  marked  A4tj/£o  I/.(t?i-
q"c.!fo,  is often canonic,  with two different parts playing a
game  of  follow-the-leader  with  the  same  melody.  In  the
middle,  the  quiet  mood  is  broken  by  a  fugal A//eg/.tj.  The

Please,  no  photographic  flo§hes  or tape  recoiding§  during  per(ormonce.



work concludes with a SaL7.co.. A J/egro dectso, which takes its
happy dance mood from an old and elegant Madrid fiesta.

EL AMOR BRUJO
Manuel  de Falla

(Born November 23,1876, in Cadiz, Spain; died November
14,  1946,  in Alta Gracia, Argentina)

The title of Manuel de Falla's ballet-pantomime E'/A77itj/.
b7i4/.a  is  usually  translated  as Lot7e,  tfae Sorcerer or Lo'ue,
tfae /14lcbgt.c®.cb7..  The  Spanish word  b7'`c4/.o means a male witch,
and  the  story  of  the  ballet  implies  a  translation  such  as
Wedded bu  Witchcraft,  Wedded in Spit,e Of. Witchcraft, or
Love dy Wbtehcra,ft.

The  story  of EZ A7"or br"jo concerns  the  beautiful  and
passionate  gypsy  girl  Candelas,  widow  of  an  evil,  jealous
and  desolute  gypsy,  a  man  whom  no  woman  could  resist
and  who  could  resist  no  woman.  While  he  lived,  Candelas
was always unhappy, but now that her husband is dead, she'
mourns him,  and fears that his spirit will return to haunt
her and  love her in his old faithless way.  With the arrival
of spring, however, love comes again to Candelas in the per-
son of the young, handsome Carmelo. As the two are about
to  exchange  the  kiss  of  perfect  love  -  the  kiss  that  will
break the evil spell over Candelas - the ghost of her dead
husband appears  between them.  Carmelo is determined to
vanquish  his  ghostly  rival.  Realizing  that,  even  in  death,I
the spirit retains his old weakness for women, Carmelo in-
duces Candelas' friend Lucia to flirt with the spectre. When
the  ghost  returns,  he  is  immediately  attracted  to  Lucia.
While  the  two  carry  on  a  violent  flirtation,  Carmelo  and
Candelas  are  able  at  last  to  exchange  the  kiss  of perfect
love, and the ghost vanishes, never to bother them again.

When E/ A771or 87w.a  was  given  its  world  premiere  in
Madrid  on  April  15,  1915,  Falla  made  the following state-
ment:  "The  composer,  whose  feeling for  and  command  of
his country's folk music are well-known, saw that it would
be impossible to write true gypsy music by restricting him-
self to instrumental dances alone, and without resorting to
the gypsies' most characteristic feature: their songs. But he
has  by  no  means  used actual folk melodies.  Every song is
his own invention, and it is his particular glory that he has
succeeded  in  making  it  almost  impossible  to  believe  that
they are not actual popular material."

In its original form, the ballet includes not only dancing
but  also   several   songs   for   mezzo-soprano  or  contralto.
Shortly after it was introduced in 1915, however, the com-
poser  made  a  concert  suite  from  the  work,  and  also  ar-
ranged  the  complete  ballet  so  that  it  could  be  performed
without  a  vocal  soloist.  Throughout  the  years,  the  music
has  been  presented  both  with  and  without  an  assisting
singer.

The  music performed  in  the  instrumental  version  is di-
vided into thirteen sections, as follows: 1. Introduction and
Scene; 2. The Gypsied (Evening); 3. Song of the Pain of Love
(omitted on this program); 4. The Spectre; 5. Dance of Ter-
ror;  6.  The  Magic  Circle  (Narrative  of the  Fisherman);  7.
Midnight (Sorceries); 8. Ritual Dance of Fire (To Dispel Evil
Spirits); 9. Scene; 10. Song of the Will-o'-the-Wisp;  11. Pan-
tomime; 12. Dance of the Game of liove; 13. Finale (Morning
Chimes).

Falla's  original  scoring calls  for  a  small  orchestra con-
sisting of two flutes, piccolo, oboe, English horn, two clari-
nets, bassoon, two horns, two trumpets, kettledrums, bells,
piano and strings.
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OVEFtTUR:E rr`O SEM[RAM]DE
Gioacchino  Rossini

(Born February 29, 1792, in Pesaro, Italy; died November
13,  1868,  in  Paris)

Between  1810 and  1829,  when he renounced  the  theater,
Rossini  wrote  36  operas.  Se77at.r6L772¢de  was  one  of  his  most
successful works,  the  last he wrote for production in Italy
and, according to the composer, the only one he ever created
at  leisure.  "My  contract gave  me  forty  days,"  he  recalled
later, "but I did not need forty days to write it." Most of his
operas  were  written  in  much greater  haste,  and the over-
tures were usually left to the very last minute. Rossini once
said  that  "nothing  excites  inspiration  like  necessity.  The
presence  of an  anxious  copyist and  a despairing manager
tearing out handfuls of his hair is a great help. In Italy, in
my day, all managers were bald at thirty."

Se"€.7.07w€.de was a "tragic melodrama" in two acts, with a
I-ibretto based on Voltaire's play S67rot.raL77&ds.  It was written
at the end of 1822 and beginning of 1823 for the Carnival of
Venice, and was first produced there at the Teatro La Fen-
ice  on  February 3,  1823.  The  overture  and  the  second  act
were  very  well  received,  but  Act  I  lasted  two  and  a  half
tiring hours. After some cuts were made, the opera was suc-
cessfully produced throughout Europe and, not long after-
ward,  in the United States.

The story of Babylonian Queen Semiramis, who reigned
about 800 B.C„ has inspired more than thirty operas. As it
is told in this one,  Semiramide, with the help of her lover,
Prince  Assur,  has  slain  the  King and  now  rules  the  land.
When she meets the warrior chieftain Arsaces, she falls in
love with him, unaware that he is her son. At the height of a
victory  celebration,  the  tomb  of the dead  King opens,  his
ghost emerges and declares that Arsaces shall be the new
ruler.  Prince Assur springs at Arsaces with a drawn  dag-
ger,  but the Queen throws herself in his path and is slain.,
Arsaces,  in  turn,  kills  Assur,  and  the  King's  prophecy  is
fulfilled.

The  Overture  to  Semt.7.a7rmo.de  is  a  dramatic,  symphonic
composition  based  on  themes from  the opera.  It  is  scored
for  piccolo,  two  flutes,  two oboes,  two clarinets,  two  bas-
soons, four horns, t.wo trumpets, three trombones, timpani,
percussion and strings.
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CONCERT OVERTURE,  OP.  12
Karol Szymanowski

(Born October 8,1882, in Timoshovka, Russia; died March
28,  1937,  in Lausanne,  Switzerland)

Karol Szymanowski was the most important Polish com-
poser  of the  first  part of the  twentieth  century.  External
events and the state of his health often determined where
he  lived,  and  this,  in  turn,  affected  his  musical  style.  His
early works were influenced by the music of Chopin. Before
World  War  I  he  spent  a  great  deal  of  time  in  Germany,
where he was drawn to the works of Richard Strauss. Dur-
ing the war he was in Russia, where he absorbed the music
of that nation's composers. During the Russian Revolution,
his family estate in the Ukraine was ruined and his posses-
sions seized,  and he returned to Poland.

In 1926, Szymanowski was appointed director of the War-
saw  Conservatory,  where  he  instituted  many  important
changes,  but three years later his tuberculosis obliged him
to reliquish the post and he went to the Carpathian Moun-
tains with the hope that his health would improve. There he
discovered the music of the mountaineers, and a new influ-
ence  began  to  color  his  compositions.  Although  he  contin-
ued to travel, making appearahces as pianist and composer,
his health declined and he spent his  last years in a sanato-
rium  in Switzerland.

The Concert Overture, Op.  12, belongs to Szymanowski's
Berlin period and shows the influence of Strauss. It had its
first performance by the Warsaw Philharmonic Orchestra
on  February 2,  1906,  and  was  reorchestrated  in  1912.  The
Overture opens with a big, energetic Straussian theme, A/-
/eg7.owe"€e,   co73  b7fro.   Several  thematic  ideas  are  worked
over,  then  are  followed  by  a  slower,  more  lyrical  middle
section,  A7}darife,   doJce  o7moroso.   A  return  to  the  faster
tempo brings a recapitulation of the opening material and
of the lyrical theme from the slow section, now played at a
more rapid pace. There is a brilliant, animated ending.

Szymanowski's  colorful  orchestration  calls  for  piccolo,

bass drum, cymbals, triangle, harp and strings.

Or3pHEc/s,  syMPHONlc POEM No. 4

three flutes, three oboes, English`horn, three clarin
inet  in  E-flat,  bass clarinet,  two  bassoons,  contra
six horns, three trumpets, three trombones, tuba,

(Born  October  22,  1811,  in  Raiding,  Hungary;
31,  1886,  in Bayreuth)

The  idea  of the  "symphonic  poem,"  and  even
were inventions of Franz Liszt. He had already com
large number of long, descriptive pieces for piano v
decided  to  write  similar  orchestral  works  that  wi
even more extended and more fully developed. He fo
models for his new esthetic principle in such progra
compositions  as the Pustorciz Symphony of Beethol
the  Fa)7®tas££c  Symphony  of  Berlioz,  and  he  wrote
one-movement   orchestral   pieces   based   on   extra]
ideas taken from literature or history.

The  symphonic  poem  was  a  great  invention.  It (
the course of musical history and provided a great
for  the  creative  powers  of  such  composers  as
Tchaikovsky and,  above all,  Richard  Strauss.

When Liszt began to work on his first symphonic
in the late 1840's, he was the world's greatest pianist
ture  artist  and  one  of  the  most  famous  musicians
rope,  but  he  had  little  knowledge  of the  orchestra  ,
experience in writing for it. At first, he called on oth{
posers to help him with orchestrating them, but befo
-  as  was  to  be  expected  of a  man  of  such  powers
developed a brilliant orchestral style of his own.

Oxpfaetts`  was completed  in January,  1854,  and  fi]
formed  a  month  later (in  what  must have  been  a I
mixture of styles) as an orchestral prelude to the op
phee4s   ci7}d  E"7?.cZ®.ce   by   Gluck   (1714-1787).   That   I
had its first concert performance. In a preface to thi
published  in  1856,  Liszt wrote:"I  was  to  conduct the  OxpAe"s  of Gluck.  During

hearsal`s,  it was impossible for me to separate my oi
agination  from  the  touching  simplicity  with  whic
great  master  viewed. his  subject,  the  most  poetic
Greek  myths.  I  saw  again,  in  my mind,  an  Etrusca
in  the  Louvre  that  shows  the  first  musician-poet,
whose lips  issued  the  words  and the  melodies of tli
his beautiful fingers, long and tapered, powerfully pl
the strings of his lyre. I seemed to see about him, as 1
alive, the wild beasts of the forests, listening with d
man's brutal instincts conquered and silent; stones I
cruel hearts dropping a single, burning tear; warblini
and murmuring streams suspending their melod
is  still  joy  and  pleasure  in  these  sounds,  which
humanity the beneficent power of art, its glorious
its  civilizing  harmony.  Today,  as  always  in  the
forever  in  the  future,  Orpheus,  that  is  to  say
spread  its  melodious waves,  its  chords  that v
gentle but irresistible light, over the opposing e
tear at the soul of every person. Orpheus mourns the
Euridice, who is the symbol of an ideal that is overw]
by evil and pain, whom he is permitted to snatch fri
monsters of Hades, but whom he does not know how
on this earth, alas.

"I hope to have rendered the serenely civilizing ch€

of  the  songs  that  every  work  of  art  sings;  their  d
force,  their  gradual  rise  like  the  smoke  of  incense
movement like the breezes of Elysium, a diaphanous
phere  enveloping  the  earth  and  the  entire  univers

Please,  no  phologrophic flash.I or lap.  rocordinos during  per



clothed transparently with ineffable, mysterious harmony
[abridged]."

Oxpfaeus is scored for piccolo, two flutes, two oboes, En-
glish  horn,  two  clarinets,  two  bassoons,  four  horns,  two
trumpets,  three trombones,  tuba,  timpani,  two harps and
strings.

PROGRAM  NOTES©
by Paul  Affelder and  Leonard  Buihat

vLr4 VA  ("THE MOLDAu''), s¥MPHONlc POEM No. 2
FROM MA VLAST (``MY COUNTRY")

Bedrich Smetana
(Born March 2, 1824, in Litomysl, Bohemia; died May 12,

1884,  in Prague)

The Czechs revere the memory of Smetana, the man who
created a place in the opera house and concert hall for music
that expressed the character of their people, described their
countryside and preserved their songs and dances.

Smetana's parents resisted his inclination to the arts, but
his compulsion  to compose  was a powerful one.  He  wrote
his first little piano piece when he was only eight years old,
and at fifteen he composed a string quartet. When he was
nineteen, his father withdrew his active opposition to a ca-
reer in music, but the son refused to acdept further support
from his family and left for the capital, Prague, determined
to  become  a  pianist  as  great  as  Liszt  and  a  composer  as
great as Mozart. He never reached those great heights, but
he  attained  an  honorable  place  in  the  history  of  music
nevertheless.

In 1872, Smetana first began to think of composing a se-
ries  of  symphonic  poems  that  would  describe  various  as-
pects of Bohemia and its people: their history, their myths
and their vision of independence as a nation. He wrote four
of  them  during  a  period  of less  than  a  year,  in  1874  and
1875, and added two more during the next few years. Hach
of the six symphonic poems is a complete work that can be
played separately, but the entire cycle is so organized that
they can also be played in a continuous sequence, as a mom-
umental  single  work  in  six  huge  movements  entitled A4a)"
VIus£ ("My Country").

The most popular of the symphonic poems is  VIfcit)a,  the
great Czech river we usually call by its German name, the
Moldau.  The  best account of what  Smetana sought to de-
scribe  in this  music is the composer's own:

"The composition depicts the course of the river from its

beginning, where two brooks, one cold, the other warm, join
in a stream that runs through forests and meadows, and the
lovely   countryside,   where   merry   feasts   are   being  cele-
brated.  Water-sprites  dance  in  the  moonlight.  On  rocks
nearby, the outlines of ruined castles, proudly soaring into
the sky, can be seen. The Moldau swirls through rapids and
flows in a broad stream toward Prague. It passes Vysehrad
lan  ancient castle,  south of the city,  that is the subject of
the first symphonic poem in the series] and disappears into
the distance, where it joins the Elbe."

There is no need to describe the construction of the work,
for it is  music that reveals  itself quickly and easily to the
listener.  However,  the great theme that Smetana chose to
represent the river has an interesting history. This melody
is now commonly sung in Czechoslovakia with some amus-
ing words about a cat coming into a house through a hole in
the wall, while a dog comes in through a window, and  it is
generally thought to be a Czech folk song inserted into the
symphonic poem by the composer.

The truth is very nearly the opposite. When rA,e Mo/dww

64

became  well  known,  the  people  took  over  Smetana's tune
and added existing, familiar words to it. The text is an old
one, and it was first published  in a big collection of Czech
folksongs that appeared during Smetana's  lifetime -  but
with an entirely different melody.

One  of  Smetana's  biographers  claims  that  the  melody
comes from a Swedish folk song that he had learned as a
young man, when he worked in Gothenburg, but the music
example given in his book, taken from an early nineteenth-
century  Swedish  collection,  is  much  more  reminiscent  of
the Norwegian composer Edvard Grieg than of Smetana's
The MoidaM.

rlbe Moidow  is  scored for piccolo,  two flutes,  two oboes,
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,
three trombones, tuba, timpani, percussion, harp and
strings.

412th and 414th Performances

Thursday, July 8
Saturday, Julyl0

DETROIT  SYMPHONY ORCHESTRA
ALDO  CECCATO,  conductor
JESSYE  NORMAN,  soprano
HENRY CROSSMAN,  tenor

EZIO  FLACELLO,  bass
JOSEPH  COLDMAN,  violinist

MOZART,  Concerto  for  Violin  and  Orchestra  No.  4,  D
maior, K 218

Allegro
Andane cantobile
Rondeau  (Andante grazioso-Allegro  mci
non troppo)

JOSEPH  GOLDMAN

INTERMISSION

WAGNER, Die Walki;re, Act I
JESSYE  NORMAN

HENRY  GROSSMAN
EZIO  FLAGELLO

The Steinway i8 the official piano

a°nifdtthheeDtttera°d3:wsyB#opohk°%u8%Cke8stt{vaai

Ezio Flagollo was born in New York, where he began his vo-
col studies with former Metropolitan Opera baritone Friedrich
Schorr. He continued his education at the Manhattan School of
Music, Studying with John Brownlee, before obtaining a Ful-
bright 8cholarBhip for further training abroad. He won the Me-
tropolifan Opera Auditions in 1957 and made his Metropolitan
debut in the same year. He has Sung with the Vienna State Op-
era, the Rome Opera, and the companies of sam Fmnci8co, Dal-
lag, Pittsburgh, Houston, and Philadelphia. He has sung over
20 leading roles at the Met, and was heard in Detroit most re-
cently last May, when he sang Gianni Schicchi with the Met on
Tour. These concerts mark his DSO and Meadow Brook Music
Festival debut appcar8nce.

Jes8ye Norman made her DS0 de-
but at last summer's Meadow Brook
Music  Festival.  Born  in Augusta,
Georgia, she studied with Carolyn
Grant at Howard University, with
Alice  Buschak  at  the  Peabody  Con-
servatory, and with Pierre Bernac
and Elizabeth Mannion at the Uhiver-
8ity of Michigan. In 1968 she won first
prize at the International Music Com-
petition in Munich; and her career

e8eye rvorman     F£: g::gTa:t£:E#::;:oS£#Cue:i::I:9::
Florence  and  the Berlin Festival.  1972 brought debuts  at La
Scale,  the  Aldeburgh  Festival,  Tanglewood,  the  Edinburgh
Festival,  Covent  Garden,  and  the  Last  Night  of the  Proms
where she sang Wagner's "We8endonck Irieder".  In  1973 she
sang for the first time in Holland and in Paris,  and in many
U.S.  and  European  recieals,  and in  1974  she made her  South
American  debut,  Bang  four  return  concerts  with  the  Boston
Symphony, and made countless other appeamnces. She clearly
continues to live up to the New York Times' accolade as "one of
the most important voices to come along in some time".

Joseph Goldman, &ssi8t8nt concertmaster of the Detroit Sym-
phony Orchestra, is a native of Urbane, Illinois. He joined the
orchestra  in May  of 1974  after  Studying at the University of
Michigan with Paul Makenowitzsky and Gustav Rosseels. Pro-
viously he was taught by Klausner at the University of Missouri
and David Martin in London. He has appeared a8 soloist with
Several orchestras, including the University of Michigan Phil-
harmonia, the Flint and Windsor Symphonies, and the Detroit
Symphony. This performance marks his first Solo appearance
&t Mcadovy Brook.

Henry Gro8sman made his debut
with the DS0 in Janunry  1975, sing-
ing  in  the Glagolitic Mass  of Leo8
Janacek both in Ford Auditorium and
on tour in Washington and New York.
A 8cholar8hip wirmer in theatre arts
&t Brandei8  University,  he appeared
off-Broadway  and  in  Joseph  P&pp's
Shakespeare   company,   and   has
toured with Alfred  Drake  and Lane
Cantrell.  He  has  sung  Siegmund  in
Act I of "Die Walkuere"  at Tangle-

Henry Grossman   ivood, Florestan in the Brooklyn Col-
lege Opera production of "Fidelio", and in the Handel Sceiety
production of ``Belshazzar" at C&megie Hall and in "Bacchus
and Ari&dne" at Juilliard. He makes his Meadoiv Brock Music
Festival debut at these concerts.

PROGRAM  NOTES©
by Paul Affeld®r and  Leonard  Burkal

CONCERTO FOR VIOLIN AND ORCHESTRA NO. 4, IN
D MAJOR, K. 218

Wolfgang Amadeus Mozart
(Born  January  27,  1756,  in  Salzburg;  died  December  6,

1791,  in Vienna)

We marvel at the speed with which the mature Mozart
wl.ote his last three great symphonies, during just two sum-
mer imonths of 1788, when he was thirty-two years old. Yet
in  1775,  when  he was only nineteen,  he already possessed
the  gift  of conceiving  large  works  almost faster than  he
could write them down, and in nine months he added five
violin concertos to his catalog. Speed hardly affected qual-
ity; the last three of these violin concertos are the earliest
of Mozart's works that have established a permanent place
in the concert repertoire.

Mozart was an accomplished violinist, but he preferred to
65
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play the piano in concert or the viola in chamber music. His
father,  who  wrote  the  principal violin  instruction-book of
the time, once wrote to him, "You have no idea how well you
play the violin.  If only you would do yourself justice, and
play with  boldness,  spirit and fire, you would be the first
violinist in Europe."

As  a  salaried  employee  of the  Archbishop of  Salzburg,
Mozart composed his violin concertos and performed them
himself at  archiepiscopal  court  entertainments.  We think
them nearly perfect as they stand, but when another staff
violinist,  Gaetano Brunetti, played them, Mozart willingly
wrote  entire  alternate  movements' to  suit  his  colleague's
taste and skill.

The  violin  concertos  of Mozart offer us charms  and de-
lights of all kinds except the grave and dramatic, which will
appear in his later piano concertos. They are most remarka-
ble for their fluency of discourse, their mastery of rhetoric,
their richness of ideas, and their subtlety of wit.

Mozart is thought to have modeled this Concerto after one
by Luigi Boccerini  and  it was  a favorite of his during his
violin-playing years.  After  a perfol.mance  in Augsburg in
1777,  he  wrote  home  to  his  father  that his execution had
been  "smooth  as  oil,"  and  he  referred  to  it  as  his "Stras-
bourg Concerto," probably because the little dance-tunes in-
serted in the last movement originated there.

The  first  movement,  AJjegro,   opens  with  a  great  an-
nouncement, like a trumpet fanfare, almost too brilliant for
many violinists.  The second, A"dr"£e ca;7a€aibt.ke,  is a great
aria  for  the  violin,  simple  and  direct  and  beautiful.  The
amusing  final  Rondeau  begins  A7adan€e  graefo8o,   in  the
French style, switches to a lively ltalianate rhythm, quotes
the gavotte and musette from Strasbourg, recalls the open-
ing music, and then whimsically fades away.

The orchestral accompaniment is written for two oboes,
two horns and strings.

PROGRAM  NOTES©
by Paul  Affeld®r and  Leonard  Bul.kat

DIE WALKURE ~ ACT I
Richard Wagner

(Born May 22, 1813, in Leipzig; died February 13, 1883, in
Venice)

In  1848, .Wagner,  looking around for a subject for a new
opera, decided to write his next work on a text derived from
the  Nibelung Myths.  The political  upheaval  of 1849,  how-
ever, forced him to leave Germany. After spending a short
time in Paris, he moved to Zurich, where he resumed work
on  what he thought was going to be only one new opera,
Shegfrieds Tod (The Decwh Of Shegfroed).

But as Wagner himself put it,4"When I tried to dramatize
the most important moment of the mythos of the Nibelun-
gen in Sdeg/h;eds rod, I found it necessary to indicate a vast
number of antecedent facts, so as to put the main incidents
in the proper light. But I could only "®„a;£e these subordi-
nate matters, whet.eas I felt it imperative that they should
be embodied in the action. Thus I came to write Sdegfr.ed.
But here again the  same difficulty  troubled  me.  Finally I
wrote Die  WaL!A;tire and Das,jihe3'ragoid,  and thus contrived
to incorporate all that was needful to make the action tell
its own tale."

Thus it was that the libretti for the four music-dramas of
2lbe Rt.cog o/ !he ,Nt.beztt"gs,  as the group came to be called,
were written in reverse order. They were completed in 1853,
whereupon Wagner set to work composing the music. Here
he worked in the proper sequence, completing Das jiha.„-
go7d in 1854 and Die  Wojfettre two years later. Work on the

Pl®aso,  no  pho.ographic flash.i or top. resordinqi durino  p®rformonc..



J3®.7}g  was  the-n  interrupted for the creation of 7h.8£ara %7&d
Jsoide and Die Meis terse.7ayer. With the exception of the first
act of S¢.e6(/hfed, the composer was unable to write any more
music for  this  tetralogy  until  1869,  when  he  resumed  his
gigantic task. It took him another two years to finish Sjeg-
gived,  and  in  1874  Gofterdo7%me"%g  -  a change  in  title
from The Death of Sj,egfried to The Twihgh,t of the God,s -
was completed,

By  now,  Wagner  was  living in  Bayreuth,  where  he had
been invited to build a festival theatre. A stipend from King
Ludwig 11 of Bavaria had enabled. him to devote his time to
the composition of the jio.„g,  and now he worked feverishly
toward the completion of the new theatre in Bayreuth. Fin-
ally,  between August 13 and 17, 1876, at Bayreuth, the en-
tire ji+Jag cycle was presented for the first time.  This was
not the first time that either Das I?fuea."gozd or D€e Wa)!fo&re
had been performed, however; the former was first heard at
Munich on  September 22,  1869; the latter received its pre-
miere on June 26,  1870,  in the same city.  Wagner objected
to both performances, since he wanted the f3c.tag to be pre-
sented  as  an  entity.  But  the  earlier  performances  were
given at the request of King Ludwig who, after all, had been
footing the bills for the creation of the tetralogy.
i  Wagner  was  the  greatest  exponent  of  the  Leo.C77ioft/;  a

theme or thematic fragment  used as a  musical  symbol  to
denote a specific character, incident or emotion. In the four
musie-dra,mac that comprise The Ring Of the NIbelung8, he
employed  nearly  one  hundred  of these  "leading  motives."
By  presenting  these  themes  in  their  original  form  or  in
some  metamorphosis,  or by weaving them  together into a
symphonic pattern, he was able to make the orchestra com-
ment on the action or tell an entire story without the air of
words.

In Das Rheingoid,  the £±rBt musie-dra.rna, o£ Th,e Ring Of.
£fae IV¢.be!"7®gs,  the Nibelung dwarf Alberich has stolen the
magic gold of the Rhine from the Rhine-maidens who guard
it.  From  some  of this  gold  he  has fashioned a ring and a
magic  helmet.  Through  sly  trickery,  Wotan,  ruler  of  the
gods,  has,  in  turn,  stolen  all  the gold from  Alberich,  who
has put a curse on the ring, which will bring death to whom-
ever possesses it. Wotan has been obliged to yield the trea-
sure to the giants Fafner and Fasolt as payment for their
having  built  Valhalla,  the  gods'  new  abode.  Immediately,
the curse begins to work: the two giants fight over the gold,
and Fafner kills  Fasolt.  Then,  by means of the  magic hel-
met, he transforms himself into a dragon, and retires into
a cave to guard his hoard.

Wotan  now  fears  that  the  curse  will  fall  on  the  gods
themselves.  In  the  time  which  has  elapsed  between  Ddt
I?foe&."gozd and D¢e Wa)Jfo#7te, he has begotten, with the earth
goddess  Erda,  nine  warrior-daughters  -  the  Valyries  -
whose duty  it is to gather up the bodies of heroes slain  in
battle and bring them to Valhalla, where they will help to
guard the gods from harm. During this period, too, Wotan,
disguised as a mortal, Walse, has wandered over the earth,
and  has  had  an  alliance with a  mortal  woman.  Twin chil-
dren are born to them - a boy, Siegmund, and a girl, Sie-
glinde. One day, while Walse and young Siegmund are out
hunting,  their  house  is  burned  to  the  ground  by  a  wild
huntsman and outlaw, Hunding, who kills Walse's wife and
carries off Sieglinde. Father and son swear vengeance. They
continue their fight against their enemies  until  Siegmund
has gI.own  to  manhood.  Then,  suddenly and mysteriously,
Walse disappears, leaving the young Siegmund to fight his
battles alone.

Act I of Db.e  Wa)jA;4tre ta,kes place in Hunding's rough hut,
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which. is  built  around  the  trunk of a  massive  ash  tree.  A
storm  is  raging  outsid.e.  Siegmund  stagger.s  into  the  hut
and, in sheer exhaustion, falls half-conscious onto the floor
near  the  fire.  There  he  is  discovered  by  Sieglinde,  whom
Hunding has forced to become his wife. Brother and sister
do not recognize each other at first, Sieglinde brings water,
which helps to revive him. When Hunding returns, he eyes
the stranger with suspicion. Still, the primitive laws of hos-
pitality require that he give him food and rest for the night.
During the meal, which  Siegling prepares,  Siegmund  tells
the story of his life -a life filled with misfortune. After his
father's disappearance,  he had continued  to fight his ene-
mies  and  to  hunt for his missing twin sister,  One day,  he
tried to rescue a young girl who was being forced into mar-
riage,  but  he  was  outnumbered,  disarmed  and  obliged  to
flee for his life. From  this account,  Hunding soon realizes
that Siegmund is his hated foe,  and he warns his guest to
prepare for battle in the morning,  then retires with Sieg-
linde, leaving Siegmund alone.

Siegmund, who has no weapon with which to defend him-
self against Hunding in the morning or to rescue the beauti-
ful girl who has shown him such kindness, remembers that
Walse had promised him a sword when he would need one.
As he calls out in his despair, the fire on the hearth flares
up to reveal the hilt of a great sword buried deep in the ash
tree.   Sieglinde,   returning,   tells   Siegmund  that  she  has
drugged Hunding's drink,  in order that she might be alone
with this handsome stranger, with whom she has fallen in
love. She then tells Siegmund how Hunding had carried her
off and later forced her to marry him, and how, at the wed-

g*nogrdf::S*'tae°tnree-eeydeedc]Satrr;::gtehrath::I;:t£::::::I:hbreu::I:
to draw it out.

The door of the hut flies open, revealing the spring night.
Siegmund and  Sieglinde  embrace  and  sing their beautiful
love  duet,  beginning  with  Siegmund's   Wo.7}ferb.fdi7.77!e
wichen dien Wonnemond (Winter storms Wield to the moiLth
o/. deJdyfo£/  and  continuing  with  Sieglinde's  rapturous  ZJ"
bist der Lena (You are the Spring  that I  home  loibged f;or).
Now at last they realize that not only are they in love but
that  they  are  the  long-separated  brother and  sister.  With
ease,  Siegmund  pulls  the  sword, IVoffa"7}g  (Needful),  from
the tree trunk, and the two lovers flee into the night.

Italo Babini

Italo B&bini h88 been principal cell-
ist Of the DSO  Since  1960,  and occu-
pies the Orche8tra's first endowed
instrumental post, the James C. Gor-
don chair. A native of Natal, Brazil,
he began his music studies at age five,
and as a youth gave many recitals
throughout South America, often ap-
pearing as Soloist with the Orquestra
Sinfonica Brasileira. In his late teens
he won a scholarship to Study in Mun-
ich;  a later Scholarship tock him for
another year to Yale. During the let-

tor period he was fir.t cemst of the New Haven and Co]mecticut
Sym|lhony Orchestras and won first prize &t Tanglewood, ap-
pearing a8 soloist with the BerkBhire Festival Orchestra. Later
he won a scholarship to Study with Pablo C88al8, and he ap-
peared  a®  soloist  at  the  CaBa]B  FOBtival.  One  Of the  nation's
most outstanding artigt8,  Mr.  Babini has appeared with the
DSO a8 soloist dozens of times, as well a8 in recital and with
chamber enBemble8 throughout the country.  Last January he
made his debut with the Helsinki Philharmonic; his most recent
Meadow Brook appearance was last Bummer during the Tchai-
kovsky Marathon.

Please,  no  photographic  flash.I  or  top.  r®cordingl  during  p.rlormonce.

415th Performar.ce

Sunday, July 11

DETROIT  SYMPHONY ORCHESTRA
ALDO  CECCATO,  conducl®r

ITALO  BABINl,  cellist
THEODORE  BIKEL,  narrator

MEADOW  BROOK  FESTIVAL CHORUS

Opening work to be announced
Selections  by  Mr.  Bikel

BLOCH, Schelomo, Jewish Rhapsody for Cello and
Orchestra

lTALO  BABINl

INTERMISSION

Selections
THEODORE  BIKEL

SCHOENBERG, Kol  Nidre
`THEODORE  BIKEL

MEADOW  BROOK  FESTIVAL  CHORUS

a°nFd%tfhesetD%%a%d%wS£;B#opeohh°°ifn#u£Et:cCP%88n.t°:voa.

Theodore Bikel, a man of many tal-
ents,  has  achieved  success  as  a  folk
singer,  actor,  lecturer,  author,  and
linguist.  Born  in Vienna,  he later
moved to Palestine, where he studied
music  and  drama.  He  performed  in
the Habimah Classical Theatre there
and formed the Israel Chamber Sing-
ers. After graduating from the Royal
Academy of Dramatic Art in London,
he  became  the  protege  of Sir Lawr-
ence  Olivier  and  became  famous  for

Theodore Bikel      his I.ctfng ln "A\ Streetct.I Ntuned
Desire." The veteran of numerous shows on Broadway, he has
been repeatedly nominated for Academy and Emmy Awards,
and was one Of the founders of the Newport Jazz Festival. He
has also appeared as guest artist with major symphony orches-
tras all over the world. This performance is his first at Meadow
Brook.

The  Bach  Aria  Group,  William  H.  Scheide,  Director,  is  a
unique organization which has achieved its reputation through
concerts,   reeording8,   radio  and  television  broadcasts,   and
films.  The internationally celebrated erisemble has scored one
BuccesB after another in appearances throughout this country,
in Canada, South America, and Europe. The Group was organ-
ized by Mr. Scheide in 1946 to perform the arias and duets from
the cantatas of Johann Seb&sti8n Bach, a repertoire compara-
tively `mlmown, but remarkable for its vigor, its melodic quali-
ties, its beauty, and its infinite variety. As Albert Schweitzer
wrote in his book on Bach, "In comparison with the cantatas,
everything else  that Bach  has  done appears as hardly more
than a supplement. "

V

416th Performance

Tuesday, July 13
BACH  ARIA  GROUP

WILLIAM  H.  SCHEIDE,  Director
SAMUEL  BARON,  flute
ROBERT  BLOOM,  oboe

NORMAN  FARROW,  bass-baritone
BERNARD  GREENHOUSE,  cello

LORNA  HAYWOOD,  sopi'ano
LOIS  MARSHALL,  alto
SETH  McCOY,  violin

CHARLES  TRECER,  violin
YEHUDI  WYNER,  piano

I.   Group of Arias

1.   Chorale from Cantata 8
2.   Aria from Cantata  14 for bass, oboe,

violin and continuo
3.   Aria from Cantata 70 for alto, cello and

continua
4.   Aria from Cantata  113 for tenor, flute and

continuo
5.   Duet from Cantata 63 for soprano, bass,

oboe and continuo, for Christmas Day

11.   From the secular cantata, ``Der zufriedengestellte
Aeolus" composed for the birthday of Professo.r
August Mueller of  Leipzig  University in  1725.

1.   Aria for Aeolus, flute, oboe, violin cind
continuo

2.   Recitative for Zephyrand and continuo
3.   Aria for Zephyr, violin, cello and continuo
4.   Recitative for Aeolus and continuo
5.   Aria for Pomona, oboe and continuo
6.   Recitative for Pomona, Pallas and continuo
7.   Aria for Pallos, violin clnd continuo
8.   Recitative for Pallas, Aeolus, flute, violin

and  continuo
9.   Arioso and recitative for Pallas, Pomona,

Zephyr  and  continuo

INTERMISSION
|||.   Group  of  Arias

1.   Aria from  Cantata  202  for soprano,
oboe,  cello  and  piano

2.   Aria f rom Cantata 29 for tenor, violin and
continuo

3.   Aria from  Cantata 94 for alto, flute cind
continuo

4.   Aria from Cantata 84 for soprano, oboe,
violin  and  continuo

5.   Aria from Cantata 97 for boss and
continuo

6.   Duet from Cantata 78 for soprano, alto,
cello and continua

The Steinway i8 the oJ:facial piano
Of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival



418th and 421st Performances

Thursday, July 15
Saturday, July 17

DETROIT  SYMPHONY  ORCHES.TRA
ALDO  CECCATO,  conductor
LAURA  de  FuSCO,  pianist

RACHMANINOFF, Concerto No.  I  for Piano and
Orchestra,  F-sharp  minor, Opus  1

Vivace
1 Andante

Allegro vivace

LAURA  de  FUSCO

SCRIABIN, Symphony No. 5 (``Prometheus: The Poem
of Fire"), Opus 60

LAURA  de  FUSCO

INTERMISSION

TCHAIKOVSKY, Symphony No.  5, E  minor, Opus 64
Andante-Allegro con brio
Andante cantabile, con alcuna licenza
Valse
Andante maestoso -Allegro vivace

The Steinway is the oJ:ficial piano
Of the Detroi,t Symphony Orches.ra

and the Meadow Brook Music Festi,val

Born in  1946  in  Castellammare  di  Stobia  (Italy),  Laura  de
Fusco  graduated  from  the  Naples  Conservatory,  where  she
studied `mder Vincenzo Vitale. In 1962 she won the Young Pian-
ists' Competition of the 'I\Irin Musical Union, and in the follow-
ing year first prize in the International Pozzoli Concourse. Her
extremely active career has included concerts with the Accade-
mia di Santa Cecilia in Rome, all the orchestras of Radiotelevi-
sione Italiaha (RAI),  Sam Carlo in Naples, and in Venice,
Trieste,  Florence,  and  most  other Italian cities.  She has  ap-
peared also in Switzerland, Denmark, Belgium, France, Portu-
gal, South America (at the Teatro Colon in Buenos Aires), Ger-
many, and Austria. In  1973 she made a highly-praised British
debut at London's Wigmore Hall. These concerts mark her DS0
and Meadow Brook Music Festival debuts.

PROGRAM  NOTES©
by  Paul  Affelder and  Leonard  Burhat

CONCERTO FOR PIANO AND ORCHESTRA NO.1, IN
F-SHARP MINOR, OP. 1

Sergei Rachmaninoff
(Born April 1,1873, in Oneg, Russia; died March 28,1943,

in Beverly Hills,  California)

Very few composers have been able to boast of a perma-
nent place in the concert repertoire for their first published
works.  Some  notable  exceptions  are  Beethoven  with  his
first Piano Trios, Brahms's Piano Sonata in C Major, Schu-
mann's A begg Variations, and Rachmaninoff's First Piano
Concerto - all published as Op.  1.

Rachmaninoff's  First  Concerto  was  composed  in  1891,
when  he  was  only  eighteen  and  a  student  at  the  Moscow
Conservatory.  It  was  first  performed  that  year,  with  the

composer as soloist, but it was not successful and was com-
pletely rewritten in Moscow during the October Revolution
in  1917.  By  the  time  the  revision  was  done,  there .was  as
little left of the original as there was of the Czarist regime.

In  his book, fiecozJec£¢.o"s,  the composer gives us this ac-
count  of  his  work  during  those  world-shaking  days:  "The
outbreak of the  Bolshevist  upheaval  still  found  me  in  my
old  flat in  Moscow.  I  had started to rewrite  my Concerto,
which I intended to play again, and was so engrossed with
my work that I did not notice what went on around me. Life
was comparatively easy for me. I sat at the writing table or
the piano all day without troubling about the rattle of rna-
chime guns and rifle shots [abridged]."

This  power  of  concentration  was  a  gift  Rachmaninoff
maintained throughout his varied and productive  life. His
compositions  showed  little  evolution  over  the  years.  He
remained  an  iminovable  but  appealing  neo-romantic
throughout his career. The musical revolutions of the twen-
tieth century affected him  even  less than  had the October
Revolution  in  Moscow.  He  lived  and  created  in  a  world
apart.

The first performance of the revised Concerto took place
at  a  concert  of  the  Russian  Symphony  Orchestra,  with
Rachmaninoff as soloist, in New York on January 28, 1919.
The  Concerto  opens  with  a  strongly  impassioned   Vc.t)oce
that is dominated by two characteristically lyrical themes.
The second movement is a meditative A7oda;73te with a some-
what more animated middle section. The finale, Aljegro t73.-
ua;ce,  begins in fleet-fingered fashion but settles down for a
broad, extended second subject. The skittering, scherzo-like
music  then  returns  to  bring  the  work  to  a  high-spirited
conclusion.

The  score calls  for  two flutes,  two oboes,  two clarinets,
two bassoons, four horns,  two trumpets, three trombones,
timpani, cymbals, triangle and strings.

PROGRAM  NOTES©
by  Paul  Affelder and  Leonard  Burkat

PROMETHEUS: POEM OF FIRE, OP. 60
Alexander Scriabin

(Born  January  6,  18.72,  in  Moscow;  died  there  April  27,
1915)

The composer and pianist Alexander Scriabin was a mys-
tic with many curious, original ideas about life and music.
He revealed some of them to a critic in Switzerland during
the  summer  of  1904:  "There will  have to  be a fusion  in all
the arts,  but not a theatrical one  like Wagner's.  Art must
unite  with philosophy and religion  in  an indivisible whole,
to form a new gospel, which will replace the old Gospel we
have outlived. I cherish the dream of creating such a `mys-
tery.' It will be necessary to build a special temple for it -
perhaps  here,  perhaps far  away  in  India.  But mankind  is
not yet ready. It must be preached to. It must be led along
new paths."

Pro77ae!faec4s..  PoG77i  o/. Fb.7.e  was  Scriabin's  last  composi-
tion for orchestra, was written in 1909-10 as part of a pro-
jected cosmic cycle that had  begun  with  r7Le I)i.a){7ae Poe7%,
Op.  43, and Tfae Poem o/.Ecsfas",  Op. 54. The cycle was to
conclude   with  tl4"sce".e477a,   the   "mystery"   that   he   often
spoke of, which was to be a gigantic ritual of the senses with
the rebirth of man as  its theme,  and was to consist of
words,  mime, color and smell.  It was never written.

According  to  Scriabin,  mankind  lived  without  karma,
fate, until Prometheus stole fire from the gods and gave it
to man. The gift of fire was a boon and a curse. It aroused
the good to creation, but it turned others to destruction. The

subject of Scriabin's Poe7" is the conflict of good and evil,
and the triumph of good.

The score of Prooweffueus calls for a very large orchestra
with a solo piano, and, when desired, a wordless chorus and
an instrument whose keyboard controls color projections -
a forerunner of the multi-media light show. It was first per-
formed  in Moscow on March  15,  1911, conducted by  Serge
Koussevitzky,  without "color organ," or chorus.  The other
instruments required are piccolo, three flutes, three oboes,
English horn, three clarinets, bass clarinet, three bassoons,
contrabassoon,   eight  horns,   five  trumpets,   three  trom-
bones,  tuba,  timpani,  bass drum,  cymbals,  triangle, gong,
small bells, heavy bells, organ, two harps and strings.

SYMPHONY NO. 5, IN E MINOR, OP. 64
Peter Ilyich Tchaikovsky

(Born May 7, 1840, in Votkinsk; died November 6, 1893, in
Saint Petersburg)

In  May,  1888,  Tchaikovsky  settled  in  his  new  country
home  at Frolovskoe,  between  Klin  and  Moscow,  where  he
hoped to write a new symphony, his first in ten years. Ideas
came slowly,  but within a month he had symphonic mate-
rial in mind and a plan for its use.

He wrote to his patroness, Madame Nadezhda von Meek,
"I  am  at  last  starting,  with difficulty,  to  squeeze a sym-

phony out of my bedevilled brain.'' In June, he wrote to her,"I shall work very hard now.  I want terribly to prove, not

only to others but to myself, that I am not yet written out.
Very often doubt seizes me and I ask myself, `Isn't it time
to stop writing music? Haven't I overstrained my imagina-
tion?' . . . I have decided to write a symphony. When I began
it, composition was difficult. Now it looks as if inspiration
has  come.  We  shall  see." During the following weeks,  his
letters say, "The symphony is no worse than the others .  .  .
I have not failed."

The Fifth Symphony was completely sketched by the end
of August, but further revisions occupied Tchaikovsky right
up to  the  time of the first performance,  on November 17,
when  he  conducted  it  in  Saint  Petersburg.  As  far  as  the
public was concerned, the new work was a huge success, but
the composer and the critics felt otherwise, at least at first.

In  December,  he  wrote  to  Madame  von  Meck,  "Having
played  my symphony twice in Petersburg and once  in
Prague,  I  have  come  to  the  conclusioh  that  it  is  a failure
.  .  . The applause and ovations were not for this but for my
other works, and the symphony itself will never please the
public .  .  . It is possible that, as people say, I have written
myself out  .  .  .  Yesterday  evening  I  glanced  over  the
Fourth  Symphony,  our symphony.  How  much  better  it  is
than this one!  Yes, this is a very sad fact."

Posterity does not agree with Tchaikovsky's early opinion
of the Fifth Symphony or with his pessimistic estimate of
his career. We who love the Fifth Symphony and know the
works that he was still to compose, the Poffaefo.c Symphony
and  the  ballets Sjeep®."g Beow£"  and  rlfae JV"CcracA;er,  can-
not agree that with the Fourth Symphony he had written
himself out.

In  February,  1889,  Tchaikovsky  Set  out  for  his  second
concert  tour  of  Western  Europe.  In  most  of the  German
cities where he conducted his own works, he was considered
to be the composer of strange, exotic, savage music from a
mysterious  eastern  land.  One  admirer  thought  to  please
him by suggesting that if he would leave Russia and settle
permanently  in  Germany,  he  might  even  become  a  good
composer.

At least one great German composer understood the im-

portance of this Russian. When Tchaikovsky arrived at his
hotel in Hamburg, in March, he learned that Brahms was
there, staying on an extra day, after an earlier engagement,
for  no other reason  than  to  hear Tchaikovsky's  new sym-
phony. The two men had met when the paths of their con-
cert tours had cl.ossed before. They admired each other as
a pair of highly-skilled professionals and they enjoyed each
other's  company,  but  neither  cared  much  for  the  other's
works.

After the first rehearsal, the two composers lunched to-
gether.  Brahms told Tchaikovsky that he rather  liked the
Fifth  Symphony,  except  for  the  finale,  and  Tchaikovsky
told Brahms that he really did not care much for any of his
music  that  he  knew.  Nevertheless,  he  invited  Brahms  to
conduct a concert of his own works .in Moscow and was gen-
uinely disappointed  when the offered engagement was re-
fused.

The  recurring  "Fate"  motive  that  opens  Tchaikovsky's
Fifth  Symphony  must have had  some special  significance
for the composer, but he left us no record, in his letters and
diaries, of what it may have been. It appears and reappears
throughout the symphony,  usually at moments of joy and
high spirits.  It comes back twice in the slow, second move-
ment, A"danfe, and then at the end of the third movement
Waltz, Allegro moderato. In the finale, Andante maestoso
and  AZJegro  t%.uaee,   it  is  transformed   into  a  triumphal
march.

The Symphony is scored for piccolo, two flutes, two
oboes,  two clarinets,  two bassoons,  four horns,  two trum-
pets, three trombones, tuba, timpani and strings.

422rrd Perf orrr.anne

Sunday9 July 18
DETROIT  SYMPHONY  ORCHESTRA
ANDRE  KOSTELANETZ,  conductor

lBERT,  Escales

LIADOV, The Enchanted  Lake

ENESCO,  Romanicin  Rhapsody  No.I,  Opus  11,  No.1
lNTERMISSION

RODGERS, The  Lagoon

FAURf, Incidental Music to ``Shylotk,'' Opus 57

SKALKOTTAS, Greek Dances

GOTOVAC, Symphonic Kolo, Opus  12

The Steiroway i,8 the oJ:facial piano
Of the Detroit Syrr.phony Orchestra

and the Meadow Brook Music Festival

Ploa§e,  no  photographic  flosh®s  or top®  recordings  during  p.rformonc®.



Andre Kostelanetz first appeared as
guest  conductor  of tbe DS0  in  1961.
He has been associated with the New
York Philharmonic Since 1952, and in-
augurated  their  "Promenade"  con-
certs  series  in  1963.  In  addition,  he
h&8 appeared as guest conductor with
the orchestras of Philadelphia, Cleve-
land,  Log  Angeles,  Houston,  Minne-
apolis,  and many  other cities in this
country  and  Canada.  He  also  has
made many tours abroad leading the

4ndre Kostelanetz  Royal Philharmonic, the Philhar-
monia Orchestra,  the London Symphony,  the Berlin Philhar-
monic,  and the I)rincipal orchestras in other European coun-
tries,  Israel,  and  Japan.  Mr,.  Kostelanetz  also  has  been
responsible for the commi88ioning of works dy many leading
American compoBer8,  including Aaron Copland,  William
Schum8n, Al&n Hovh8ness, and Virgil Thomson.. During World
War 11, Mr. Kostelanetz volunteered his services tq train and
conduct GI orchestras in Europe, the Orient, and North Amer-
ica. For this, he was awarded the Asiatic-Pacific campaign rib-
bon. This concert marks his sixth appearance conducting the
DSO, and his third at the Meadow Brock Music Festival.

423rd and 425th Performances

Thursday, July 22
Saturday, July 24

DETROIT  SYMPHONY  ORCHESTRA
PAUL  PARAY,  conductor

BERLIOZ, Overture to ``Benvenuto Cellini"

CHAUSSON, Symphony in B-flat, Opus 20
Lent -Allegro vivio
Tr6s  lent
Anim6

INTERMISSION

LALO, Overture to ``Le Roi d'Ys"

BIZET, ``Cclrmen" Suite

RAVEL,  Pc.vane  pur  uno  infante  d6funte

DUKAS,  L'opprenti  sorcier

a%gd%tfhesetD£%a%%wst;B#oP8hh°°ifn#u.£t:cCP%eass%%a,

PROGRAM  NOTES®
by Paul Affelder and  Leonard  BIirkal

OvEBITUF{E fro BENVENUTO CELLINI, Op. Z3
Hector Berlioz

(Born  December  11,  1803,  in  La Cote-Saint-Andr6;  died
March 8,  1869, in Paris)

The exciting life story of the great sixteenth century art-
ist,  sculptor  and  goldsmith,  Benvenuto  Cellini,  appealed
strongly to Berlioz who,  like Cellini, was himself a rather
impetuous man. Determined to write an opera on the sub-
ject, he worked out a romantic story with two librettists -
a story even his friends said would never be successful on

the operatic stage. To a certain extent, they were right.
After laboring for three years on the opera, Berlioz was

finally able to offer Be7aue7&ttfo Cez#73t. to the public, its pre-
miere  taking  place  at  the  Paris  Opera  on  September  10,
1838,  with  Habeneck  conducting.  Unfortunately,  it  was
such a fiasco that it acquired the nickname ``Malvenuto Cel-
lini." But Berlioz retained his faith in the work, and many
years later still considered it to be one of his best. Though it
has  never achieved extensive popularity, the opera did en-
joy  several  successful  revivals during the composer's  life-
time, and even became a repertory piece in Germany.

If Be„ue7awfo Cez#72c.,  as an opera, is seldom if ever heard
today,  the two overtures that Berlioz wrote for it have re-
maimed among his most popular works. Better known of the
two  is  the  one  called  F7}e j3o7"a)"  CarwitJa)/,  which  Berlioz
composed in  1844 as an  introduction to the opera's second
act.  But the Overture to Be"uew"to Cezz{7®o. - the overture
to the entire opera - which was written early in 1838, was
well received from the very beginning, even though the op-
era itself wasn't, and has held an honored place in the con-
cert repertoire ever since Berlioz himself conducted it on an
orchestral  program  in  Brunswick,  Germany,  on  March  9,
1843.

The Overture to Bern;e""Co CeJj€wc., which draws its mate-
rial from themes in the opera itself, begins in an animated
pelled by the dramatic finale, A"a.7"6, which has a chorale-
like  second  theme  that  is  an  altered  version  of the  motto
turned upside down. The motto in its original form returns
at the  end of the  movement t6  bring the  Symphony to a
calm,  majestic close.

The  orchestral  requirements  for  the  Overture  are  two
flutes, piccolo, two oboes, two clarinets, bass clarinet, four
bassoons,  four  horns,  four  trumpets,  two  cornets,  three
trombones,  tuba (the original  score  called for the now-de-
funct ophicleide),  kettledrums,  bass drum, cymbals, trian-
gle and strings.

Pool Parry

Festival-goons  will  long  remember
the  tremendous  excitement  of  Paul
Paray'B debut at Meadow Brook last
summer, when he returned to conduct
the DS0 for the first time since 1968.
Born in Le Treport,  France, in  1886,
he Studied music first with his father,
an amateur musician and church or-
ganist; as a small child he played the
drums in a local band his father con-
ducted. He attended a choir school in
Rouen and &t 17 became a church or-
ganist there. He entered the Paris

ConBerv8toire in 1904 and won the Grand Prix de Rome in 1911
for his cantata "Yanitz&". During World War I he was cap-
tured by the Germans. He made his condueting debut in Paris
in 1920 and became as8i8.ant conductor of the Concerts Lamou-
reux and principal conductor in 1923. In 1928 he was engaged as
conductor of the Monte Carlo Orchestra, and was also condue-
tor of the Concerts Colonne in Paris.

In 1942, when he w&B ordered by the Nazis to change the name
of the orchcetra to the "Concerts Pamy" (because Colonne had
been a Jew) and to provide the authorities with a list of his
J®wich musicians, he refused and went to Monte Carlo. On the
liberation Of Paris in 1944 he returned to the Colonne Orchestra
as its head, remaining there until 1952 when he became conduc-
tor  of  the  newly-reorganized  Detroit  Symphony  Orchestra.
During his ten years a. conductor here he made many reeord-
ingB which are Still considered definitive by collectors.  A re-
nowned composer &B weu, Paray in&ugumted Ford Auditorium
in 1956 with a performance of his own "Mass Of Joan of Arc".

71

SYMPHONY IN B-FLAT MAJOR, OP. 20
Ernest Chausson

(Born  January  21,  1855,  in  Paris;  died  June  10,  1899,  in
Limay)

Ernest Chausson was the son of a wealthy Parisian fan-
ily that required him to study law, but at the age of twenty-
five years he was finally able to turn to music and enrolled
at the Paris Conservatory as a pupil of Massenet. When he
failed  to win  the Prix de Rome because  his  musical  ideas
were  too  radical,  Chausson  left  the  Conservatory  and  be-
came a pl.ivate pupil of C6sar Franck, who exerted a strong
influence on his work.

Another composer whose influence is reflected in Chaus-
son's music is Richard Wagner. Wh,ile still at the Conserva-
tory,  Chausson went to Germany to hear Wagner's music
dramas performed, and he brought back to Pal.is what his
professors called the "dangerous" score of ParscJdr!.

The list of Chausson's works is not long but many of his
compositions  possess  a  strong  sensual  appeal.  He  is  best
remembered  today for the Symphony, a Po6"e for violin
and orchestra, a Concerto for violin, piano and string quar-
tet, and some exquisite songs. He was a shy man, who made
no great effort to present himself to the public, but used his
considerable wealth to help many of his fellow composers.
The worth of much of Chausson's music was not recognized
until after his death,  which, unfortunately, came too soon.
While riding a bicycle down a hill on his country estate  in
1899,  he  lost  control  and died  as  a  result of the  fall.  The
brief career of a most promising composer was snuffed out
at the age of forty-four.

Chausson  completed  his  Symphony  in  the  summer  of
1890,  just  two  years  after  Cesar  Franck  wrote  his  Sym-
phony in D Minor, to which Chausson's bears a strong fam-
ily resemblance. The composer conducted the first perform-
ance,  at  a  concert of the  Soci6te Nationale de  Musique in
Paris on April 18,  1891,

Like  Franck's  Symphony,  Chausson's  is  in  three  move-
ments and is built on an underlying musical motto that re-
curs throughout the work. The first movement begins with
a slow, solemn introduction, Le73!,  in which the motto
theme is stated and developed.  Suddenly the mood bright-
ens and the tempo quickens to A /legro t%.t7o for the principal
section of the movement. The music flows freely and melod-
ically,  with occasional reminders of the motto theme. The
second  movement,  r7i6s  fe"!,  is  somber  and  poignant,  its
principal theme derived from the motto. This mood is dis-
pelled  by  the  dramatic  finale, A7&¢m6,  which as a chorale-
like  second  theme  that  is  an  altered version of the  motto
turned upside down. The motto in its original form returns
at  the  end of the  movement to bring the  Symphony  to  a
calm,  majestic close.

Chausson scored the Symphony for three flutes, piccolo,
two oboes, English horn, two clarinets, bass clarinet, three
bassoons,   four  horns,   four  trumpets,   three  trombones,
tuba, timpani, two harps and strings.

OVERTURE TO LE jioJD 'ys
Edouard Lalo

(Born  January  27,  1823,  in  Lille;  died  April  22,  1892,  in
Paris)

La.\o's opera, Le Rod d'Ys  (The King Of Y8) ha.d a,a its
source the same old Breton legend of the submerged city of
Ys that inspired Debussy to write his prelude for piano, Lo
Cathedrale englowlie (The Sunken Cathedra,I). rThe Story Of
the opera deals with the rivalry of Margared and Rozenn,
daughters  of the  King  of Ys,  for  the  hand  of  the  young

knight Mylio. When Margared cannot have the in
choice, she seeks revenge by showing the prince o
boring city at war with Ys how he can destroy h
opening  the  floodgates,  thereby  inundating  the
Rozenn and Mylio are being married, the flood wa
in; but the now repentant Margared warns the in
in time, then throws herself into the water, wher
flood is miraculously abated through the interven
Corentin.

The opera was begun in  1876, but it was anoth
years before it had its first performance, which t
at the Opera-Comique 'in Paris on May 7, 1888. An
the opera was heard during the first year of its co
however; and the Overture - which is practically
portion of the work that is heard with any regular
- was performed several years before the premi
complete score.

The Overture to Le J}ou. d'ys pl.esents a musica
of the three principal characters.  The slow  introd
centered around an aria of Mylio, heard here as
solo. The main section,  a vigorous AJzegro,  deals
with  the  conflicting  emotions  of  Margared.  This
rupted by  an eloquent passage for solo cello dep
gentle  Rozenn.  When  the A/leg7io  resumes  it is c
chiefly with the subject of Margared and a rea
the Mylio theme.

The Overture is scored for two flutes, two oboes,
inets, two bassoons, four horns, four trumpets, th
bones,  tuba,   kettle-drums,   bass  drum,  snare  d
strings.

SUITE NO. 1 FROM CAj3„EIV
Geor

(Born  October  25,  1838,  in  Paris;  died  June  3
Bougival)

Ca)rue" is unquestionably the most popular Fre
evel. written and ranks among the finest works o
in the entire repertoire. Legend has it that it was
at its premiere at the Opera-Comique in Paris on
1875, and that this failure was the cause of Bizet's
death at the age of 36 exactly three months later. T
ever,  was not the case.  Carl.?oe7a,  with  its display o
passions  and  with  women  smoking  cigarettes,  d
some eyebrows to be raised at the highly respectab
Comique. Yet this volatile, brilliantly inspired wor
the vanguard in  the movement against the domi
Italian  opera  and  for  greater  realism  on  the  lyr
quickly  began  to  capture  public  favor;  by  June
received  37  performances,  and  within  a  few  yea
seen and heard in many parts of the world. The act
of Bizet's  death  was  an  embolism,  the  result of
condition he had had for som'e time.

After  Bizet's  death,  Oar`??oe7a  achieved  such  wi
success that its publisher,  Choudens, had two
suites  arranged  from  excerpts  from  the opera.  T
No.  1  comprises the brief Prelude to Act I, conta
motive of Fate associated with Carmen; the A7.a;g
brilliant dance based on an Andalusian folk song,
the  Prelude  to  Act  IV;  the  quiet /7ate7`??'aezzo,  for
Prelude  to  Act  Ill;  rfae Dragoons  a/.Afoaiha,  a  qu
march,  which is the Prelude to Act 11, and Les  ro
the Prelude to the opera,  depicting the excitemen
ing the bullfight and including a quotation from t
Lan Toreador Song.

PI.ore, no pholoorophic flalh.. or tap. resordingi during



PAVANE POUR UNE INFANTE DEFUNTE
Maurice  Ravel

(Born March 7, 1875, in Ciboure; died December 28, 1937,
in Paris)

The  great  French  composer  Maurice  Ravel  was  born  in
the Pyrenees, near the Spanish border, and his Powa;7}e, like
many of his early works, has a decided Spanish flavor. He
wrote it in 1899 as a piano piece and orchestrated it in 1910.

The title is difficult to translate. It could be Pot;ai7ie /br a
Dent  Spa;wish Princess  or  Porocune for a Dent  Girl. REIVct
once indicated that he had made it up just because he liked
the sound of it.

The pawaL"e was originally a stately, processional dance of
Spanish  or  Italian  origin.  It  got  its  name  from  the  Latin
word pat;o which means "peacock," because the movements
of the dancers resembled the stately strutting of that vain
and beautiful bird.

The pot)a"e was particularly popular in England during
the  sixteenth  and  seventeenth  centuries,  where  it became
an  important  musical  form.  It was  usually  followed  by  a
faster ga!!¢a)rd, in a different rhythm, and the two together
formed the nucleus of the classic dance suite.

L'APPRENTI SORCIER (THE SORCERER'S
APPRENTICE)

Paul Dukas
(Born  October 1,  1865,  in Paris; died there May 17,  1935)

Paul Dukas sometimes seems to belong to that group of
"one-work" composers who are known by only a single com-

position. Though he certainly was not prolific, he did write
several other noteworthy works, including the dance poem
La; Pe7?.,the opera A7*ar}e e€ Borbe-BJewe -produced with
success  at the  Metropolitan  during the first decade of the
century - and a Symphony in C Major. In his youth Dukas
was an outstanding student at the Paris Conservatory and a
winner of the Prix de Rome, but in later years he devoted
himself to  teaching, composed very little and then,  before
his death, destroyed a great many of his works.

The one composition for which Dukas will remain immor-
tal is his orchestral scherzo i 'ayppre"£®. sorcfer /rfae Sorcer-
er's Appre"£t.ce/.This amusing and brilliant piece has often
been  cited  as  the  perfect  example  of  what  a  symphonic
poem ought to be, for it follows very closely a poem written
by Goethe in  1796.  Goethe,  in turn,  based  his work on rfae
Lo.e Fa)7}c{er,  a  story  penned  by  Lucian  in  the  second  cen-
tury,  in  which  Eucrates  tells  of his  adventures  as  an  ap-
prentice to Pancrates, who lived in a cave for twenty-three
years in order to learn the art of magic from lsis.

The  thrice-familiar  story  of  rbe  Sorcerer's  Appre"£¢.ce
concerns a young apprentice magician who, while his mas-
ter is away, decides to try out one of the favorite tricks he
has  seen  the  sorcerer  perform.  He  intones  a  few  "hokus-
pokuses," and an innocent-looking broom suddenly starts up
from  its  corner  and  begins  fetching  water  for  the  young
man's bath. In practically no time at all the bath is full, so
the apprentice commands the  broom  to stop.  But he finds
he has forgotten the magic formula, so the broom continues
to  bring  more  water.  Soon  the  whole  room  is  flooded.  In
desperation,  the boy grabs an axe and chops the broom in
half.  That  ought to fix  it,  thinks he.  The flood  stops  only
momentarily, however; recovering quickly from the shock,
the two halves of the broom get up, and both begin to draw
water.  As  the  entire  house  becomes  a  raging torrent,  the
panic-stricken apprentice calls for help. Just as he is about
to be drowned, aid arrives in the person of the master. With
the prescribed magic words he makes the `broomsticks stop,
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and they return to their corner,  mere pieces of wood once
again.

rfae  Sorcerer's  App7ie"t¢ce  was  written  in  1897,  and  on
May  18 of that year received  its  first performance,  under
the composer's direction, at a concert of the Societe Nation-
ale de Musique in Paris.

428th and 4318t Performances

Thursday, July 29
Saturday, July 31

DETROIT  SYMPHONY  ORCHESTRA
EDUARDO  MATA,  conductor

lRENE  GUBRUD,  soprano
MEADOW  BROOK  FESTIVAL CHORUS

GINASTERA, Pampeanci No. 3 (Pastorcil Symphony)

ORBON, Tres versiones sinfonicos

INTERMISSION

VllLA  LOBOS, Bachicinas Brasileiros No. 5

IRENE  GUBRUD

VILLA  LOBOS,  CHORUS  No.10 for  Chorus  and
Orchestra

MEADOW  BROOK  FESTIVAL  CHORUS

CH{VEZ,  EI  Sol

MEADOW BROOK FESTIVAL CHORUS

a°nFd%heseB%%a%d#yws£;B#oP8hh°°ifn#u£#t:cCP%88%:voa,

Born in Mexico in 1942, Eduardo
Mata studied at the Conservatorio
Nacional  de  Musica  with  Carlos
Ch&vez  and  Rodolfo  Halffter.  He
made his first impact in Mexico, with
performances  of  major  avant-garde
works in their Mexican premieres. In
1964  he  served  as resident conductor
of the Berkshire Music Center and
was given the post of permanent con-
ductor and musical director of the
Gu8dahajara Symphony when he was

Eduordo Moto      only 23. This was followedby theposi-
tion of principal guest conductor and music advisor to the Phoe-
nix Symphony, and last fall he became artistic director of the
National Symphony in Mexico City. M&ta has conducted major
orchestras  all  over  the  world,  including  the  Berlin  Philhar-
monic, the London Symphony, the Chicago Symphony, and the
Cleveland Orchestra, and his catalog of recordings of Mexican
composers includes more than ten albums. He made his DSO
debut at last summer's Meadow Brook Music Festival.

Irene  Gubrud,  Arti8€ in Residence
at  Washington  University  in  St.
LouiB, was gmduated from the Saint
Olaf Conservatory of Music and sub-
sequently did gradunte work at Yale
University and Julliard School of Mu-
sic.  Having  studied most recently
with Comelius Reid and Oren Brown,
She has received a Minn& K8ufroann
Grant,  a  Ford  Foundation  Grant  to
commission a work by the American
composer  George  Crumb,  and  the

Jrene Gwbrucl    Martha  Rockefeller  Concert  Artist
Guild Award. Ms. Gubrud has taught for two years as an Affi-
liate Artist and has appeared a8 8oloi8t with the Chicago, At-
lanta,  St. Louie, and Phoenix symphonies. This season marks
her first performances at Meadow Brook Music Festival.

PROGRAM  NOTES©
by Paul Affelder and  Leonard  Burka.

P4Mf'EA,NA No. 3, A PASTORAL SYMPHONY
Alberto Ginastera

(Born April  11,  1916,  in Buenos Aires)

Alberto  Ginastera,  Argentina's  leading composer,  stud-
ied at the National Conservatory of Music and later became
professor of composition there. Several of his major works
were  commissioned  by  North  Americans  met  on  his  fre-
quent visits to the United States.

Ginastera  has  composed  three  works  called Pa)mpeo"cL.
They take their name and inspiration from the Pampa, the
far-reaching, fertile, treeless Argentine plain that stretches
hundreds of miles from the seacoast to the foothills of the
Andes.  No.  1  is  for  violin  and  piano;  No.  2,  for  cello  and
piano; and No. 3 for orchestra. It was commissioned by the
Louisville Orchestra, which presented its world premiere on
October 20, 1954. The composer then provided the following
observations on the work:

"Every  time  I  have gone  across  the  Pampa,  or  when  I

spent a season there, my mind was invaded by different and
changing impressions, gay or melancholic, full of euphory
or calmness, produced probably by its unlimited immensity
and by the transforming aspects of the country during the
course of the  day.  Since  my first connection  with  the
Pampa,  I  felt  the  desire  of writing a work reflecting my
spirit's feelings.  My wish was to write a purely symphonic
work, governed by the strict laws of musical construction,
but whose essence would be taken from my subjective
feelings.

"The Pa)mpea)wa No. 3, symphonic pastoral in three move-

ments, was the result. The first movement, Adnyfo co"£eon-
pzott.uo,  is divided in five symmetrical sections, A-B-C-B-A,
the  first  one  serving  as  an  Introduction  and  finally  as  a
Coda.   The  second   movement,  /mpe£%asowenfe,   has  the
symphonic scherzo's form with a central section of bucolic
character. The third and last movement, Longo co?a poe£¢ca)
esa)/Caefo7}e  (broad,  with  poetic  exaltation),  has  a  ternary
form, A-B-A. The first section develops a crescendo until it
reaches the second theme, then appears again in the form
of a dimunendo, which vanishes into. a pianissimo with the
orchestra's smoother sonorities [abridged]."

The score calls for piccolo, two flutes, two oboes, English
horn, two clarinets, two bassoons, four horns, three trum-
pets,  three  trombones,  tuba,  timpani,  percussion,  celesta,
harp and strings. It is dedicated to the Louisville Orchestra
and Robert Whitney, who was then its conductor.

TRES VERS[oNES S[NFON[CAS turTHREE
SYMPHONIC VERSIONS'')
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Julian  Orb6n
(Born August 7,  1925,  in Avil6s,  Spain)

Julian  Orb6n  was  born  in  Spain  of  Cuban  parents  and
during his  early years  moved  back and forth  between  the
two countries. In 1940 he settled in Cuba, and in 1946 came
to the United  States to study with Aaron  Copland at Tan-
glewood.  From  1960 to 1963 0rb6n taught at the National
Conservatory of Mexico.  He  now  lives  in New  York.

These  are  "Three  Symphonic  Versions"  of  musical  sub-
jects from other sources, written in  1953 and premiered at
the  First  Latin  American  Music  Festival  held  in  1954  at
Caracas, Venezuela, where the score won the First Prize.

Orb6n has described his work as "a free interpretation of
three musical quotations, which appear at the beginning of
each movement. The first is taken from a Pavanne by .Luis
de  Milan,  the  Spanish  composer  and  lutenist  of  the  six-
teenth  century.  The  second  is  taken  from  a  conductus  of
Perotinus  Magnus,  the  French  master of the  Notre-Dame
School of the twelfth century;  and the third is a rhythmic
pattern  taken  from  an  original  example  of  African  Con-
golese  music.  The  first  movement,  PcLua}7}a},   consists  of  a
free development of the Luis de Milan theme in regular son-
ata form.  The name  Co73d"cfets  in the second movement is
not  intended  to indicate  an authentic conductus  form;  the
movement  consists  mainly  in  the  re-creation  of  medieval
techniques  such  as  are  to  be  found  in  the  conductus,  or-
ganum, and in the cadential formulas. The third movement,
X"jopho7ae,  consists  of a  progressive  accumulation  of
rhythms and orchestral textures based on the original Con-
golese rhythmic pattern."

The  score  calls  for  piccolo,  three  flutes,  two oboes,  two
clarinets,  bass  clarinet,  three  bassoons,  four  horns,  four
trumpets,  three  trombones,  tuba,  timpani,  percussion,  ce-
lesta, harp, piano and strings.

BACHIANAS BRASILEIRAS NO . 5 , FOR SOPRA:IN0
AND EIGHT CELLOS

Heitor Villa-Lobos
(Born March 5, 1887, in Rio de Janeiro; died there Novem-

ber  17,  1959)

Villa Lobos began his  musical career as a cellist in Rio's
cafe orchestras,  and as a young man developed a great in-
terest in his country's folk music. His ambition to be a com-
poser first arose  around  1917 or 1918,  and in  1921  he was``discovered"  by  Arthur  Rubinstein,  who  performed  his

works widely. From 1923 to 1930, he lived in Paris, broaden-
ing his artistic horizons, and on his return home he became
one of the most impol`tant musicians of the Americas: pro-
lific  composer,  assiduous  folklorist,  educator  and  conduc-
tor.

Between  1930 and 1944, Villa-Lobos wrote nine composi-
tions  for  which  he  coined  the  title  Bacfada;7aaLs  Brus¢./e®.7.as,
Bach-like works in Brazilian style, that reflect his two great
musical  interests.  Bacfao.araas  Bruso.lei.7ius  No.  5  is  in  two
movements.  The  first,  composed  in   1938  and  first  per-
formed` in 1939, is an 47b.cl with long Bach-like melodic lines
and a rhythmic undercurrent that is Brazilian. In the open-
ing section the soprano sings the principal melody without
wol.ds. The middle section is a kind of recitative on the quiet
moonlight reflected on the sea, bringing sadness and tears.
The opening music returns with the soprano humming the
melody.  The  second  movement,  written  in  1945  and  first
performed in 1947, is a Do7asa,  entirely Brazilian, in which
the singer asks the birds of the forest to recall with their
songs the joy that once accompanied her love.

Plcoso,  no  pho.oqiophic lla.h.. or tap.  rtM:ordinol diirino  porformonc..



CHOROS NO. 10, FOR CHORUS AND ORCHESTRA
Heitor Villa-Lobos

(Born March 3, 1887, in Rio de Janeiro; died there Novem-
ber 17,  1959)

Heitor Villa-Lobos was one of the most remarkable crea-
tive musicians of our time. He was an extl.aordinarily pro-
lific,composer,  largely self-taught, who developed his own
individual styles and forms of composition, many of them
with no roots in traditional art-music. He conducted exten-
sive research in the folk music of his native land and then
used the folk material as a point of departure for many of
his own works. In addition, he organized a completely new
system of music education for Brazil that placed emphasis
on the choral performance of indigenous songs and dances.

Villa-Lobos  wrote  over  two  thousand  works  for  almost
every imaginable combination of instruments and voices. A
musical  form  that  he  adopted  and  made  his  own  is  the
cfaoro,  or cfooros,  which Nicolas  Slonimsky describes in his
book, Maso.c o/.La)to.7a A77&e7tco, as "a Brazilian air character-
ized  by  free  improvisation,  a flowing melody  and  incisive
rhythm.„

Villa-Lobos   composed   at  least  fourteen   highly  varied
works to which he gave the name cAoros.  Some of them are
written for a single instrument. Others are for ensembles of
various  sizes,  and No.  14  is  a huge work for chorus,  wind
band and orchestra. No. 10 (1925) is for chorus and orches-
tra of two flutes, two oboes, two clarinets, alto saxophone,
two  bassoons,  contrabassoon,  three  horns,  two  trumpets,
two  trombones,  timpani,  percussion,  harp,  piano and
strings.  The  large  percussion  section,  which  includes  sev-
eral Brazilian folk instruments, consists of a deep drum, a
small drum and a street drum; a caeo"ha, which is a glass
bottle  filled  with  gravel;  a  7Teco-reco,   which  is  a  ratchet
scraped  by a stick;  metal and wooden  rattles  called a;"ca)Z-
hog,.  and  a pe4t.£o or  "animal  roar,"  which  is  a  tin  cylinder
covered  at  one  end  by  a  drum-head  with  a  gut  string
through it.

In  a  preface  to  the  published  score,  Villa-Lobos  wrote:
"The Cbo7ios represents a new form of musical composition,

in  which Brazilian Indian and popular music are synthes-
ized. The principal elements are rhythm and any melody of
popular character that appears from time to time acciden-
tally,  always  transformed  by  the  personality  of the  com-
poser .  .  . The word "serenade" is an approximation of the
meaning of choros. ."

The  text of the Cfaoros No.  10 begins about halfway
through the composition, with short-clipped staccato sylla-
bles  derived  from  Indian  words.  Against  this  rhythmic
background  emerges  a  broad  melody  in  popular  style,  to
which  a  Portuguese  text  from  the  poem I?asga} o  coracco
("Tear Open My Heart''), by Catulo Cearense,  is sung. The
following English translation was  made for the New York
Philharmonic:

If you wish to see the immensity of sky and sea,
Reflecting the prismatic light of the sun,
Tear open my heart, come and bend over
The vastness of my pain;
Inhale all the fragrance which rises
From the thorny flowering of my suffering!
See!  You can read in  its pulsations the white illusions
And that it says "No" in its moans .  .  .

It can speak to you in its palpitations!
0 see it gently, sweetly palpitat,
Chaste and purple,  in an evening threnody,
Purer than a white vestal!
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Tear it open, for you must see the pain  inside to be sol-
aced!
Under the weight-of a cross of tears,  weep!  .  .  .
Birds to sing diving prayers,
God, to order the rhythm of their pitiful airs.

Tear open, for you must see!

EL SOL ("THE SUN"), MEXICAN BALLAD FOR
CHORUS AND ORCHESTRA

Carlos Chavez
(Born June  13,  1899,  in Mexico City)

Carlos Chavez is the most prominent Mexican musician of
his generation and an important figure in the United States
and Europe as well. He organized the Orquesta Sinfonica de
Mexico and conducted it for many years, served as director
of the National Conservatory of Music, chief of the Depart-
ment of Fine Arts of the Secretariat of `Education, and di-
rector-general  of  the  National  Institute  of  Fine  Arts  and
Letters.

He has written many compositions in the classical Euro-
pean tradition,  and many more that reflect his long study
of his country's folk music. He is especially interested in the
indigenous music of ancient Mexico and of the few remain-
ing Indian  tribes,  and  in  the  effect that the  Spanish  con-
quest had on it.  "By the words `Mexican music,' " he wrote
in  1962,  "we  mean  the  Indian  music  of  the  ancient  Mexi-
cans, the music of Spanish origin implanted in Mexico, and
the music that resulted from these elements. [We are now
learning] in what form and to what degree the new music,
characteristic  of  Mexico,  has  been  produced  by  all  these
elements."

The sun has always been a central part of Mexican life. It
was an object`of divinity and a calendar, a sacred measure
of time and history. Chavez wrote E! SoZ ("The Sun"), a coy-
7tdo J14lericcb"o  ("Mexican ballad'') for chorus and orchestra
in 1934 to a text adapted from folk poems:

Sun,  sun,  sun.
0 warm me the seed until it ripens,
And make  it bear flowers all of the color of your bright

hair  .   .   .
0 you round, red sun,  bright as a copper pitcher,
Every day you  light the fields and help to  make the

brown earth richer .  .  .
Sun, you share your light among us;
Sun, always fair and true;
Sun, give our longing earth its increase.
Bless  us and we shall bless you ....
The  score  calls  for  two  piccolos,  two  flutes,  two  oboes,

English horn, two clarinets, clarinet in E-flat, bass clarinet,
three  bassoons,  four  horns,  four  trumpets,  three  trom-
bones, tuba, timpani, bass drum, snare drum, cymbals, sus-
pended cymbal,  tarn-tan, claves, xylophone and strings.

Yoshimi  Takeda,  music  director  of the  New  Mexico  Sym-
phony Orchestra (just recently renamed from the Albuquerque
Symphony),  first  conducted  the  DSO  at  the  Michigan  State
Fairgrounds in June 1974. Born in Yokohama in 1933, his musi-
cal studies have included training with Klaus Pringgheim, Rob-
ert Show, and the late George Szell, who called him ``a born
conductor".  He was  Szell's  assistant with the Cleveland Or-
cheBtr8 in 1962-64, and then associate conductor of the Honolulu
Symphony. His guest conducting appearances in the USA have
included  the  Chicago  Symphony  Orchestra,  and he  has  con-
ducted the NHK broadcasting orchestra of Japan and the Ja-
pan Philharmonic. This evening marks his debut at the Mea-
dow Brook Music Festival.

432nd Performance

Sunday, August 1

DETROIT  SYMPHONY  ORCHESTRA
YOSHIMI  TAKEDA,  conductor

RAVI  SHANKAR,  sitarist

KOYAMA, Kobiki-uta (Woodcutter's Song)

SHANKAR, Concerto for Sitar and Orchestra
RAVI  SHANKAR

INTERMISSION

RIMSKY-KORSAKOV,  Sch6h6rozade  -  Symphonic
Poem, Opus 35

1.   The Sea cind the Boat of Sindbad: Largo
maestoso -Allegro non troppo

2.   Prince Kalender's Story: Recitcitive lento -
Andantino -Vivace scherzando

3.   The Young  Prince and  Princess: Andantino quasi
allegretto

4.  Fete  at  Bagdad:  Allegro Molto - Vivo

The Steinway i,s the oJ:ficial piano•Of the Detroit SymphJfty Or:hestra

and the Meadow Brook Music Festival

Probably no musician of the twen-
tieth century can claim as many fields
of accomplishment a8 Ravi Shankar.
As a young dancer he toured the world
in his eldest brother Uday's company.
Returning  to  India  he established
himself a8 one of the foremost classi-
cal masters of the sitar. For the past
decade,  R8vi  Shankar  has  been  ap-
pearing at the most exciting musical
events,

In his efforts to Spread a deeper
J{ot):  Shonfoor       understanding  of  the  language  of

music he appeared with Yehudi Menuhin at the United Nations,
and their recording earned him a Grammy award as Classical
Performer of the Year. Film scores for "Pather Panchali" and
"Charly"  have also helped to enlarge his image in the music
world.

After teaching at U.C.L.A.,  City College of New York,  and
California Institute of the Arts,  he was commissioned by the
London Symphony Orchestra to create an original composition
for sitar and orchestra. The resulting "Concerto for Sitar and
Orchestra"  has  been  hailed  by  music  critics  and  audiences
wherever it has been played throughout the world.
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433rd Perf ormance

Thursday, Au

DETROIT  SYMPHONY ORCH
SIXTEN  EHRLINC,  conduc

EuCENE  FODOR,  violin

NIELSEN, Symphony No. 4, Opus 29
`(``lnextinguishoble'')

Allegro
Poco clllegretto
Poco adagio quasi andclnte
Allegro

INTERMISSION

SIBELIUS, Concerto for Violin clnd Orchestr
minor, Opus 47

AIlegro moderato
Adagio di molto
Allegro, rna non tanto

EUGENE  FODOR

ALFvrfu, Midsommarvanka (Midsummer V
Swedish Rhapsody No.  1

og_%ehestDfi_?r=?tyi;_#peSifT.:.a:cph_
and the Meadow Brook Music F

Sixten Ehrling was
movers in the foundin
Brook Music Festival
the Festival's Musi
years.  Born  in  Malm
studied at the Royal
sic in Stockholm an
conducting  career
State  Opera.  In  19

Si,"ten Ehr.ing

20-year association
Open  in  Stockholm
named chief conducto
rector in 1953. At the

peered as guest conductor in most of the major
He  made  his  American  conducting  debut  in
conducting the Detroit Symphony Orchestra.
was re-engaged for six weeks of the following
1963 he was named DS0 music director, a po
8ea8ons. He left in 1973 to become head of the or
ment of the Juilliard School in New York, an
conducting at the Metropolitan Opera, where
debut earlier that year conducting Britten's "

Ehrling  has  returned  regularly  as  guest-c
DSO, in Ford Auditorium, on tour, and at the
Music Festival. He w&8 honored during the M
son by being asked to conduct their first
Wagner's m&88ive "Ring" cycle in more than a
conducted the DSO in Ford Auditorium this p8
March, and most recently appeared in Detroit
politan Opera on tour, conducting Puccini's `
Wagner's "Die Meister8inger von Nuernberg'

Plcose,  no  photogrc]phic  flasl`es  or tape  recording



Eugene Fodor

Raised in Turkey Chock, Colorado,
Fodor began Studying violin at the age
of 7 and was a soloist with the Denver
Symphony at the age of 11. After his
studies with Ha.rold Wippler in Den-
ver and while Btill in high Bchcol he
won a BchoJ8r8hip to The Juilli&rd
School,  where  h®  studied  with  lvan
Galamian. Later he won a 8cholarBhip
to  Study  with  Ja8cha  H®if®tz  at  the
University of Southern California.

In  1967  he  won  the Marriweather
Post  Competition  in  Washington,
D.C. In 1972 he won the International
Pag&nini Competition in Genoa, Italy,

the first American in 21 years to win top prize there.
It was  &t the Paganini  Competition  that a  Soviet violinist

suggested to Fodor that he enter the Ru8Bian contest. For some
mysterious reason the 19 judges for the 1974 Tchaikowsky Com-
petition withheld first prize and gave three Second prizes - to
Fodor end two Soviet violinists.

His career Since then has boon a legend. His tours have in-
cluded performances with The Cleveland Orchestra, the Pitts-
burgh Symphony,  the Baltimore Symphony,  the Philadelphia
Orchestra and many others.

Mr. Fodor records exclusively for RCA Records and to date
has made four albums - the last one to be released Soon. He
plays a Guameri d®l Jeeu violin.

PROGRAM  NOTES©
by Paul Affelder and  lieona.d Burkat

sxNIPHOIN¥ rio . 4, op . z9 (THE INEXTINGulsHABLE)
Carl Nielsen

(Born  June  9,  1865,  in  N0rre-Lyndelse;  died  October 3,
1931,  in  Copenhagen)

Carl Nielsen  is one of the very small number of Danish
composers of broad reputation in the rest of the world. He
was  educated  in  Copenhagen,  went  abroad  for  a  year  of
study in France and Italy, and returned home for a career
as  a  violinist,  conductor  and  educator.  Nielsen  wrote  six
symphonies, two operas, several concertos, a large quantity
of chamber  music and many other works, all  in  a distinc-
tive, original style and sometimes in very original forms.

Nielsen's music was little known in the United States un-
til  the  mid-1950's,  when  an  active  campaign  by  his  pub-
lisher brought his works to the attention of many American
musicians for the first time. A large number of concert per-
formances and recordings has been the result.

The composer was one of twelve children of a poor house-
painter  who also  played  the violin  and trumpet at village
dances. The son learned both instruments too, joined a mili-
tary band at the age of fourteen, and five years later en-
rolled in the Royal Conservatory at Copenhagen. He studied
composition for two years, became a violinist in the Royal
Theatre orchestra, and in 1890, broadened his horizons with
visits 'to  some  of  Europe's  principal  musical  centers.  His
di-scoveries  there  influenced  his  style  as  a  composer,  to
some  extent,i but  he gradually developed a strong musical
language that was all his own.

In  1914, Nielsen wrote to a friend, "I am well under way
with a new large-scale orchestral work, a sort of symphony
in  one  movement."  This  was  the  Fourth  Symphony,  on
which  he  worked  almost without  interruption  from June,
1914,  until  the  middle  of January,  1916.  It was  completed
barely two weeks before its premiere on February 1.

In  an  explanatory note  in  the  score, Nielsen wrote,  "By
using the title Tbe J73ee£8.Jag"t.sfaobJe the composer has tried
to suggest in a single word what music alone has the power

76

to express fully.  In  1920,  he added, ``The title is not a pro-
gramme but a pointer to the proper domain of music. It is
meant to express  the appearance of the  most elementary
forces  among  men,  animals,  and  even  plants.  [If]  all  the
world were devastated through fire, deluge, volcanoes, and
all things were destroyed and dead, then nature would still
begin to breed new life again, begin to push forward again
with all the fine and strong forces inherent in matter. Soon
the  plants  would  begin  to  multiply,  the  breeding and
screaming of birds be seen and heard, man's aspiration and
yearning  would  be  felt.  I  have  tried  to  represent  these
forces, which are `inextinguishable.' "

The Symphony is a composition of great power. Although
Nielsen referred to it as a one-movement work, it is actually
in  four  connected  movements  that  are  further  united  by
thematic relationships among them.

The first theme of the opening AJjegro immediately hurls
the listener into the midst of turmoil and conflict. When the
music calms, a tranquil second theme is presented that will
be a recurring motto and provide the germinal material for
the  next  three  movements.  The  development  section  is  a
kind of tug-of-war between the two themes, and although
the second seems to lose the battle, it eventually has the last
word.

The  second  movement, Poco a)Jlegretto,  is  a  light three-
part intermezzo  that features  the  woodwinds  in  the  first
and third sections  and pizzicato strings  in  the  middle.  Its
principal  subject is derived from  the  second theme of the
first movement.

The  third  movement,  Poco  odd)g®.o  a"also. a;7adai7ace,  is
broad,  expressive  and,  at  times,  elegiac  in  character.  Its
main theme, too, may be traced to the first movement and
from it there evolves an important, three-note fragment. It
gradually  builds  to  a  climax,  subsides  and  then  launches
into a vigorous fugato for strings that is abruptly halted by
a stroke of the timpani.

After  a  brief  pause,  the  final A/Zegro  bursts  out,  even
stormier than the first movement. A derivative of the first
theme  from  the  first  movement  dominates  the  turbulent
scene,  but  at  the  end,  the  all-important  motto  emerges
triumphant to bring the symphony to a close in affirmative
optimism.

Nielsen  scored  the  Fourth  Symphony  for  triple  wood-
winds, four horns, three trumpets, three trombones, tuba,
two sets of timpani and strings.

CONCERTO FOR VIOLIN AND ORCHESTRA IN D
MINOR, OP. 47

Jean  Sibelius
(Born  December  8,  1865,  in  rl`avastehus,  Finland;  died

September 20,  1957, in Jarvenpaa, Finland)

There was a time in the  1930's and 1940's when many a
musical expert,  endowed with a good sense of history and
aesthetics,  felt that there was a composer alive who could
be  measured  against  Beethoven.  He  lived  in  the  remote
country of his birth, Finland, and his name was Jean Sibel-
ius. His string quartet was said to equal, in mastery of form
and profundity of expression, the last works of Beethoven,
and his symphonies to constitute a body of the kind of art
called "immortal."

A  later generation  decided  that  Sibelius  did  not belong
with the great,  universal  masters  -  most of whom were
German  and  Austrian  - but with the finest members of
the  other  national  schools  of composition  in  Europe:  Rus-
sian,  Czech  and Norwegian,  for example.  In our own day,
there  is  little  discussion,  let alone  argument,  about Sibel-

Pl®aso,  no  pho.ographic fla]h.a or top. resordino. durin®  p.rformenc..

ius's  place  in  history.  Three  or four of his  seven  sympho-
nies, his Violin Concerto and some of his symphonic poems
keep his music before  us.

The commonly held  idea of Sibelius as a solitary figure,
alone  and  separate  from  Europe  on  the  distant  Karelian
peninsula,  was  inexact  too.  He  studied  in  Berlin  and
Vienna. He made concert tours to the principal cities of Eu-
rope, and he went to England, where he was a popular fig-
ure, quite often. He taught for a while at the New England
Conservatory of Music in Boston and was awarded an hon-
orary degree by Yale. This was not the life of a provincial.
He was a cosmopolitan musician and a great international
figure.

Sibelius composed his Violin Concerto in 1903, and it was
`eiven  its  world  premiere  at  Helsinki  in  1904,  but  he  was
dissatisfied with the work and revised it completely in the
summer of 1905. In its new form, it was first performed in
Berlin in 1905, with Karl Halir as soloist and the orchestra
conducted by Richard Strauss. Sibelius was at last satisfied
with the Concerto,  and pleased  by the careful preparation
Strauss gave it.

Throughout  the  Concerto,  the  solo  violinist  and  the  or-
chestra are partners in performing a truly symphonic work.
Coming,  as  it  does,  between  Sibelius's  Second  and  Third
Symphonies, the Concerto presents an effective amalgam of
romantic elements with the composer's novel ideas of form
and development. The first movement, Ajkegro modemto, is
broo.ding  and  dramatic.  The  second  movement, Adclg¢o  d{
77}o/to,  is  a  songful  romance,  in  which  the  solo  violin  pre-
dominates.  The finale, Azkegro,  772,a7 "an'a  fa[7}to,  was once de-
scribed by Sibelius as a kind of Darase „acaibre.  The great
musical analyst, Sir Donald Francis Tovey, jokingly called
this exciting, strongly rhythmic movement "a polonaise for
polar bears."

The Concerto is scored for two flutes, two oboes, two clar-
inets, two bassoons, four horns, two trumpets, three trom-
bones, timpani and strings.

MtDsoun4ji VAjfA ("MIDsuMMER vlGIL"),
SWEDISH RHAPSODY NO. 1, OP. 19

Hugo Alfven
(Born  May  1,  1872,  in  Stockholm;  died  May  8,  1960,  in

Falum)

Hugo Alfv6n, one of the best known of Swedish compos-
ers, studied the piano and violin at the Stockholm Conserva-
tory, and at the age of eighteen joined the Royal Stockholm
Opera orchestra. The government sent him to Brussels for
further study of the violin, and by 1899 he had enough of a
reputation  as  a  composer  to win  a stipend established  by
Jenny  Lind,  which  enabled  him  to  study  composition  for
three years in Germany and France. He returned to Stock-
holm to join the Conservatory faculty, and from 1910 until
his retirement in 1939, he was director of music at the Uni-
versity of Uppsala.  The catalog of his works includes five
symphonies and a number of other works for orchestra, as
well as ballet, choral and chamber music.

On  this  side  of  the  Atlantic,  Alfv6n's  reputation  rests
principally on the first of his three Swedish Rhapsodies for
orchestra,  Aft.dsoonwa)roaLA;cb  ("Midsummer  Vigil"),   which
was  written  in  1903  and first performed  in  Stockholm  in
1904. This colorful work takes its inspiration and title from
the  festival  of  St.  John's  Eve  (June  24),  arfu  much  of its
music consists of folk songs and dances from Sweden and
northern  Germany.  The  Scandinavian  festival  of  Saint
John,  which  is  still  celebrated  with  singing,  dancing  and

¢.

carousing, is the same as the German Jofaow"t.s/t3sf so bril-
liantly observed in  Wagner's opera, Die „chsfe7.st.7}ge7..

The  music  begins  and  ends  with  folk  dances,  some  of
them with a few humorous touches. The middle section pro-
vides  a   lyrically  romantic   interlude.  44jdso77amccroofoa;  is
scored for piccolo, three flutes, three oboes,  English  horn,
three  clarinets,   clarinet  in  E-flat,   three   bassoons,   four
horns, two trumpets, three trombones, tuba, timpani, per-
cussion,  two harps and strings.  It is dedicated to the com-
poser's brother, G0sta.

435th Performance

Saturday, August 7

DETROIT  SYMPHONY  ORCHESTRA
SIXTEN  EHRLINC,  conductor

EUGENE  FODOR,  violinist

VAUGHAN WILLIAMS, Overture to ``The Wcisps"

SIBELIUS, Concerto for Violin and Orchestra, D
minor, Opus 47

AIlegro moderato
Adagio di molto
AIlegro, rna non tonto

EUGENE  FODOR

INTERMISSION

ELGAR, ``Enigma" Variations

Thg St_einway is the off tcial piano
Of _the Pe_troit Sypr.phony Orchestra

anrd the Meadow Brook Music Festi®al

PROGRAM  NOTES©
by Paul  Affelder and  Leonai.d  Burkal

OVERTURE To THE wIAsps
Ralph Vaughan Williams

(Born  October  12,  1872,  in  Down  Ampney;  died  August
26,  1958,  in London)

In 1909, the Greek Play Committee at Cambridge Univer-
sity  commissioned  Vaughan  Williams  to  write  incidental
music for a production of the satirical play 7lbe  Wasps,  by
Aristophanes.   He  composed  an  overture  and  seventeen
pieces for male chorus and small orchestra, which he later
arranged for full symphony orchestra. The new version wasl
given its first performance, by the New Symphony Orches-
tra, at Queen's Hall, London, on July 23, 1912, conducted by
the  composer.  Only  the  amusing  Overture,  which  begins
with onomatopoeic buzzing, is now frequently played. It is
scored for piccolo, two flutes, two oboes, two clarinets, two
bassoons,  four  horns,  two trumpets,  timpani,  bass drum,
cymbals, triangle, harp and strings.

For notes on this evening's violin concerto by Sibelius, see
text following the August 5 program.



VARIATIONS ON AN ORIGINAL THEME, OP. 36
("ENIGMA")

Edward Elgar
(Born  June  2,  1857,  in  Broadheath;  died  February  23,

1934, in Worcester, England)

Edward Elgar completed his E"tg"a Variations on Feb-
ruary 19,  1899, and they were first perfol.ned on June 19,
under the direction of the great Wagnerian conductor, Hans
Richter. After the first performance, Richter and one of the
composer's  friends suggested some changes  in  the orches-
tration and in the ending, and the revised version was con-
ducted by Elgar at a concert of the Worchester Festival on
September 13,  1899.

The  idea for  these Variations occurred to  the composer
one  day  while  improvising at  the  piano.  In  the  published
score, the opening subject, which by convention would have
been headed  "Theme," has  the  heading "Enigma,"  and  at
the start of each of the fourteen variations there are initials
or some other reference to a member of Elgar's circle. An
inscription  by  the  composer  says  that  the  work  is  "dedi-
cated to my friends pictured within."

Later Elgar said, "It is true that I have sketched, for their
amusement and mine, the idiosyncracies of fourteen of my
friends,  not  necessarily  musicians;  but  this  is  a  personal
matter  and  need  not  have  been  mentioned  publicly.  The
Variations  should  stand  simply  as  a  `piece' of music.  The
Enigma I will not explain - its `dark saying' must be left
unguessed,  and  I  warn  you  that  the  apparent  c`onnection
between the Variations and the Theme is often of the slight-
est texture.  Further,  through  and over the whole set,  an-
other and larger theme `goes' but is not played. So the prin-
cipal theme never appears."

For years  musicians puzzled over this idea of the omis-
sion of the  theme,  until,  in  1939,  the great English music
critic Ernest Newman firmly established that Elgar did noti
mean that the musical theme - the melody - is not
played,  but  that  he  had  in  mind  as  "another  and  larger
theme" some such idea as the intimacy or the durability of
friendship.  The  identities  of the  friends  who are  the sub-
jects of the single variations were not fully established until
1934.

The first variation, A"dowte,  is a portrait of the compos-
er's  wife.  The  second, Ajfegro,  is  H.  D.  Stuart-Powell,  an
amateur pianist who used to play trios with the composer,
and  who  always  exercised  his  fingers  before  beginning  a
piece.  Variation  Ill,  Azjeg7tefto,   pictures  Richard  Baxter
Townshend, an amateur actor whose vocal tricks are echoed
by  the  oboe  and  bassoon.  A  Gloucester  squire,  William
Meath Baker, is the subject of the .fourth variation, A jleg7io
d¢. "o/to. The big closing chord recalls his habit of slamming
the door on leaving a room. Variation V, A4oderaLfo,  depicts
Richard Arnold, son of the poet Matthew Arnold; and Vari-
ation VI, A"da)"t¢"o,  which is headed "Ysobel," is a tribute
to  Isabel  Fitton,  an  amateur  violist  who  played  chamber
music with Elgar.

The seventh variation, "Troyte," Presto,  is named for an
excitable and argumentative architect, Arthur Troyte Grif-
fith.  The  eighth, Azkeg7.ecto,  is  a  picture  of Winifred  Nor-
bury, a gracious lady of an earlier age. Variation IX, Moder-
ate,  entitled  "Nimrod,"  portrays  the composer's  publisher
and  close  friend,  August Jaeger.  Elgar  said that  it was a
reminiscence "of a long summer evening talk where Jaeger
grew nobly eloquent - as only he could - on the grandeur
of  Beethoven,  and  especially of his  slow  movements.  The
tenth, A!!egrefto, is headed "Dorabelle -Intermezzo," and

is  sensitive  sketch  of  Miss  Dora  Penny,  a  charming  lady
who was somewhat hesitant of speech.

The  initials  G.R.S., for Variation XI, AjJeyro molto,  are
those  of  the  organist  George  Robertson  Sinclair,  but the
subject may really be his bulldog, Dan. The twelfth varia-
tion, A„da)„£e,  depicts the cellist Basil Nevinson,  the trio-
partner of Elgar and Stuart-Powell of Variation 11.

Variation  XIII, Modera)to,  headed  ``***  - Romanza,"  is
identified with Lady Mary Lygon, who was on a voyage to
Australia when it was written. The low rumble of a ship's
engines are heard and a brief quotation in the clarinet from
Mendelssohn's Overture Coj7m Sea; owd Prosperous  Vo"aye.
The grandiose finale, Variation XIV, Azlegro,  with the ini-
tials E.D.U.,  is the composer's own  movement, cryptically
labelled  to  spell  out  ``Edoo,"  his  wife's  affectionate  nick-
name for him.

The score calls for piccolo, two flutes, two oboes, two clar-
inets, two bassoons, contrabassoon, four horns, three trum-
pets,  three  trombones,  tuba,  timpani,  bass  drum,  snare
drum, cymbals, triangle, organ /nd jo.be.t"rm/ and strings.

436th Perf orrr.once

Sundayg August 8

DETROIT  SYMPHONY ORCHESTRA
RICHARD  HAYMAN,  conductor

BLACK  JAZZ  COMPOSERS  POPS

The  program  will  be  announced  by Mr.  Hclyman

The Steinway i,8 the official piano
Of the Detroit Sym,phorvy Orchestra

ancl the Meadow Brook Musi,c Fee.ival

Richard Hayman

Richard Hayman is Principal Pops
Conductor  of  the  Detroit  Symphony
Orchestra  and  has  conducted  at  the
spring  Cabaret  "Pops"  Concerts  se-
ries  ever  since  1970,  as  well  as  this
sea8on's new Weekender Pops series.
He  was  recently  named  Principal
Pops Conductor of the St. Louis Sym-
phony,  and he is  also chief aITanger
for the Boston Pops  Orchestra,  hav-
ing served in that capacity since 1950.
He has  produced  special arrange-
ments for dozens of hit albums by Ar-

thur Fiedler and the Boston Pops.
A resident of New York, Mr. Haym8n's work is in constant

demand in all media of musical expression from Boston to Hol-
lywood. He is frequently on the move as musical director of tour
shows  of popular  entertainers,  most  recently  including  Tom
Jones, Englebert Humperdinck, Mary Lou Collins, The Goldig-
gers,  Bob Hope,  the Supremes,  Pat Boone,  Alan King, Allen
and Ro8si, Ed Ames and Eddie Amold.

Program highlights include Sounds of Duke Ellington, Count
B&sie and songs made famous by such artists as Roberta F]ack,
The First Time Ever I Saw Your Face; Stevie Wonder, You Are
the Sunshine of My Life and W. C. Handy, St. Louis Blues.

437th, 438th and 440th Performances

Thursday, August 12
Friday, August 13
Saturday, August 14

THE  ELI0T  FELD  BALLET
THE  COMPANY

Helen  Douglas
Mono  Elgh
Richard  Fein
Eliot  Feld
Richard  Gilmore
Michela  Hughes

Cynthia  lrion
Charles  Kennedy
Edmund  LaFosse
Elizabeth  Lee
Raemus  Marcu

The  Eliot  Feld  Ballet  is  the  newest  rna.ior  dance
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date  the  enthusiastic  response  of  balletomanes  and

Original Ballots Foundation
Board of Trustees :

Jc°ohr%Bcra%ga\*°

#l:::eFEfdbuskey
Doris Freedman

Bernard Gersten

go:s?£#:i;Zp:gdorf

D:3hreo,St%n#wpa#£h%#u#8£e£C£Ftg#;#vfa°..#ife%h:a-

D6nnis  Michaelson
Linda  Miller
George Moutolbano
Mark  Morris    `
Jennifer  Polo

Shirley  Reevie
Christine  Sorry
Jeff Sotinoff
Sergiu  Stefanschi
Gwynn  Toylor
Charlie  West

the attendance rate for the engagement was 103% of
CaE%:£ti¥; second Public Theatre season in November

and December of 1974,  the company added to its re-
pertoire  a  revival  of Feld's  rfae  Co7asorS,  introduced
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443rd Performance

Wednesday, August 18

THE  LAR  LUBOVITCH
DANCE COMPANY

AN  EVENING  OF  MODERN  DANCE

a#tfhc:g#n:¥.ycosiy3¥*:ct#:i#i:a:i;oao,

Since he was a child, Lar Lubovitch
has been fascinated by dance -- both
classical and modern. His Steadily
growing  technical command  and  ar-
tistic ability brought him to the fore in
American dance in the late sixties be-
fore he reached the age of 25.

His  8tudieB in dance began in  1962
whom he was  awarded a Scholarship
to attend The Julliard School.  Addi-
tionally,  he studied modem dance at
the Martha Graham and Jo8e Limon

£ar ft.dot)itch     ;cLooi8 and with Louie HorBt and
Anna Sokolow. His teachers in the claB8ical realm included An-
tony Tudor, Margaret Black, and Leon Danielian. Among the
performing groups for which he has choreographed: American
Ballet Theatre,  S8nta Fe Opera Company, Pennsylvania Bal-
let,   Ballet  R8mbert   (England),   Cullberg  Ballet  (Sweden),
Theatre du Silence (France), National Ballet of Holland, Bat-
Dor Company of Israel, Gulbenkien Ballet Of Lisbon and many
others,

Lubovitch  formed his own dance company in  1969 and has
since toured extensively with the group in the United States and
Europe.  The  12-member company has also been involved fre-
quently  with  dance institutes  such as  the week-long "Dance
Experience at Oakland University" being offered this summer
at Meadow Brook. Lar Luboviteh and his dancers make their
MBMF debut this Beacon.

444th and 446th Performar.ces

Thursday, August 19
Saturday, August 21

DETROIT  SYMPHONY  ORCHESTRA
OTTO-WERNER  MUELLER,  conductor

ELIZABETH  VOLKMAN,  soprano
ELSIE  INSELMAN,  mezzo-soprano

WALDIE  ANDERSON,  tenor
LESLIE  GulNN,  baritone

NANCY  HODGE,  piano  ensemble director
CHARLES  LLOYD,  piano

MERMAN  TAYLOR,.  piano
JAMES  WILHELMSEN,  piano

LAR  LUBOVITCH  DANCE  COMPANY

MEADOW  BROOK  FESTIVAL  CHORUS

HOPE,  BIessed be Thou,  Lord

STRAVINSKY,  Les  Noces
First Part: The Bridal  Preparcition
Second  Part: At the Groom's Home
Third  Part: The  Bride leaves for Church
Fourth  Part: The  Bridal  Feast

ELIZABETH  VOLKMAN
ELSIE  INSELMAN

WAIKIE  ANDERSON
LESLIE  GUINN

LAR  LUBOVITCH  DANCE  COMPANY

INTERMISSION

ORFF, Catulli Carmina
Praelusio
Actl
Act  ll
Act  Ill

ELIZABETH  VOLKMAN
WALDIE  ANDERSON

¢#tfhe:8;e::n::d#;ycos!y3#fe:rf#:;#!:a:i,?„aa,

0!€o-Wermer MueJzerserve-d a; guest prof®Bsor a-f conduct:
ing at the Moscow State Conservatory, and as professor of mu-
sic at the Univ®r8ity of Wiacousin, before moving to Yale. These
concerts mark his debut at the Meadow Brook Music Festival.

El,izabeth Vol,kman
This young American artist appears yearly a8 a leading so-

prano at Cologne and Hanover Opem8 as well as doing guest
performances with the Munich, Berliri, Hamburg and Bayreuth
bpem lious®8. Her career has reeently expanded to include per-
form&nces with the Miami Opera and the Juilliard Opera
Theatre. Her opera reputation has been built about such Moz-
art rol®8 aB Fiodiligi in Cosi fan Tutte and the Counteg8 in Mar-
riag® of Figaro.  She has received awards from the Baltimore
Open Auditions, the National Opera Institute in Washington
and the Liederkrdnz Foundrtion. This marks her first appear-
Once at the Meadow Brook Music Festival.

Elsie I nselrman-Mezizo-Soprano
Mezzo-Soprano Elsie Inselman is a native of Enderlin, North

Dakota.  She  was  graduated  from  Concordia  College,  Moor-
head, Minnesota and received her Master of Music degree and
P®rformer's Certificate from the Eastman School of Music at
Rochester,  New York.  She continued her studies with a Ful-
bright Scholarship in Frankfurt,  Germany and is currently 8
member of the voice faculty at Wayne State University in De-
troit.

Her professional engagements include numerous oratorio, re-
cit&l  and  guest-artist  symphony  appearances  in  the  Detroit
and  Toledo areas.  She first appeared  with  the Detroit, Sym-
phony Orchestra in the 1971 Summer Music Theatre, and again
in March,  1973 in a concert performance of Falla's "La vide
brev®„,

Waldie Anderson has appeared in all the major oratorio tenor
roles, has mastered a wide concert repertory for solo recitals,
and has been acclaimed a successful singing actor in opera. His
experience  includes  numerous  appearances  with  the  Detroit
Symphony,   the  Philadelphia  Orchestra,  the  Chicago  Sym-
phony, and many other orchestras. A graduate of Central
Washington State College and the University of Michigan, he
studied with John Mccollum while doing doctoral work in vocal
performance  and  music  education.  A  national  winner of the
Metropolitan  Opera  Auditions,  he  makes  his  Meadow Brook
Music Festival debut at these concerts.

Otto-Wemer Mueller is director of
gradunte  conducting  studies  at  the
Yale  University  School  of Music.
Born in Bensheim (Germany) in 1926,
he  had  wide-ranging  education  and
experience in his n&tiv® country a8 a
conductor of choru8®s, opera, and bal-
let,  before  emigrating  to  Canada  in
1961. There he hal worked extensively
a8 a composer, arr8nger, and conduc-
tor for tbe Canadian Broadcasting
Company.   More  recently  he  has

Le8lie Guinr.
Leslie Guinn began his vocal Studies at Northwestern Univer-

sity, where he was heard by Lotte Lehmann and invited to study
on scholarship in  S8nta Barbara.  After graduntion he joined
the U.S. Army Chorus a8 a soloist and continued his studies in
Washington  with  Todd  Duncan.  He  has  appeared  as  soloist
with  the  Detroit  Symphony,  the  Chicago  Symphony,  Arthur
WeiBberg's Contemporary Chamber Ensemble, and many other
groups, &s well as in recitals of both modern and l9th-century
music.  Three  times  reeipient  of a  Martha  Baird Rockefeller
grant, he has been a member of the faculty at the University of
Michigan since  1971.
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Nc.ncy Hodge
Nancy Hodg® iB a leetuner in accompaniment at the Univer-

sity of Michigan where 8h® is also official aceompaniBt for the
University of Michigan Choral Union. She has worked exten;
8iv®ly with Robert Show, Sei].i Ozawa and Aaron Cophamd pro.
paring worl[e performed at the annual May Festival. She has
appeared  on  recital  programs  throughout  the  country  with
loading rfugers from the M®tropdifan Opera and the New York
City Ceutor Opera.  She appeared earlier this summer at the
Meadow Brock Beethoven MarfLthon.

BIESSED BE THOU, I,ORD
Samuel Hope

(Born November 5, 1946, in Owensboro, Kentucky)

Samuel  Hope  studied  at  the  Eastman  School  of Music
and  at Yale,  and  with  Nadia Boulanger in  Paris.  He  has
been a teacher and an arts administrator, and is now Exec-
utive Director of the National Association of Schools of Mu-
sic. Hope's compositions include a number of orchestral and
choral works and some chamber music.

Bzes8ed Be  rlho¢4,  Lord was  completed  on  the  spring of
1976. Like Stravinsky's Leg IVoces and Orff's Co7mc.tan B"r-
ar!a,  it is set for an ensemble of four pianos, percussion in-
struments and voices.  Hope  uses the chorus  in  a manner
that is, in part, reminiscent of the music of the Middle Ages
and the Renaissance,  and he explores  the  bell-like sounds
that can be produced by the instruments he has chosen. ``1
am  very  much  interested  in  the  religious  connotations  of
the bell," he has said," and the work combines liturgical and
mystical  influences."  The  Biblical  text  is  adapted  by  the
composer from I Chronicles 29 and Psalm 66:
Adage.o cow rmoto       Blessed be Thou Lord,  God of Israel

Forever and ever.
Mod,eraho

Andante

Thine,  oh  Lord,  is  the  greatness  and
the power
And the victory and the majesty.
Forever and ever.
For all that is in the heaven and earth
is Thine;
Thine  is the kingdom, oh Lord, and
Thou art exalted
As head above all.
Both riches and honor come of Thee,
And Thou reignest over all,
And in Thine hand is power and inight,
And in Thine hand it is to make great
and give strength unto all.
Make  a joyful  noise  unto  God,  all  ye
lands;
Sing  forth  the  honor  of  His  name
[cadenza];
Make His praise glorious.

All the Saints shall worship thee
And shall sing unto Thee;
They  shall  sing unto  Thy  name  Lcad-
enza].

AJ/egro ono/£o         He  ruleth  by  His  power  forever  and

Allegro con mote
Awhnte

ever;
Oh bless the Lord, ye people,
And make the voice of His praise to be
heard
Blessed  be Thou  .  .  .
Make  a  joyful  noise  unto  God,Lall  ye
lands.

Plec]se,  no  photographic  flcishe§  or .ape  recordings  during  performance.



Igor Stravinsky
lps IVocus ("THE WEDDING'')

(Born June 17,  1882, in Oranienbaum, Russia; died April
6,  1971,  in New York)

Stravinsky first thought of writing a choral ballet about a
Russian peasant wedding around 1912, when he still had a
great  deal  of work to  do  on  The Rite  Of. Spring  and  The
IV¢.gfa£€7agcL!e,  but by  1914 he was able to start collecting the
materials for Leg IVoces ("The Wedding''). That summer, he
went back to Russia, from his new home in Switzerland, to
find some of the folk  literature that was to make the new
work what he later described as "a suite of typical wedding
episodes, told through quotation of typical talk, a collection
of cliches and quotations."

On his return to Switzerland, Stravinsky immediately be-
gan to work on the music. Serge Diaghileff, the head of the
Bcb/Jets I?asses visited him in the spring of 1915, listened to
the first two  parts  and  said  that this  would  be  "the  most
beautiful and the most purely Russian of his works." Stra-
vinsky was so touched that he there and then dedicated the
score to his admiring friend.

In the spring of 1917, Stravinsky made an intensive effort
to  finish  the  score,  working every  afternoon  at  the  piano
and  trying out the  percussion  instruments  he  intended  to
use,  in  an  attic  studio  overlooking  a  little  Swiss  village
squal.e.   The  strange  sound  from  his  windows,  a  friend
wrote,  were  heard  by  "women  sitting and  knitting in  the
shade of the trees, [who] raised their heads for a moment in
bewilderment,  and said  indulgently,  `It's the Russian gen-
tleman' and resumed their knitting."

The  music  was  completed  in  April,  but  Stravinsky  had
difficulty in deciding what instruments should accompany
the chorus.  He first sketched a version for huge orchestra,
and in  1919 made another, of the first two scenes only, for
the  unique  combination  of  player-piano,  two  cimbaloms
(the  folk-instrument of the  Hungarian  Gypsies),  harmon-
ium  and  percussion.  In  1921  he  made  his  final  choice:  he
would  use  only  percussion  instruments,  among  which  he
included the piano. The instruments were divided into two
categories:  Those  that  could  play  notes  of  definite  pitch
were four pianos, xylophone, timpani, antique cymbals and
a bell. The others were four drums, bass drum, tambourine,
cymbals and triangle.

In April,  1923,  the score was done at last and in June it
was performed  in Paris,  by Diaghilev's Ba)/Ce€s f3ttsses,  for
the first time. The choreography was by Bronislava Nijin-
ska,  and  Ernest Ansermet conducted.  Unlike  many of his
other  early  works,  which  proved  popular  only  after  re-
peated performances, this ballet was an immediate success.
In  London,  however,  the  critics  attacked  it  a  few  years
later, and the novelist H.  G. Wells rose to Stravinsky's de-
fense with an open letter that contained a perfect descrip-
tion of the work:  "[This] ballet is a rendering in sound and
vision  of the peasant soul,  in  its gravity,  in  its deliberate
and simple-minded intricacy, in its subtly varied rhythms,
in its deep undercurrent of excitement .  .  . Instead of fan-
cy-dress  peasants,  we. have  peasants  in  plain  black  and
white,  and  .  .  .  a richly humorous solemnity."

Although  the sung text is,  in a way,  the  libretto of this
danced cantata, the si.ngers do not take roles as individual
characters. The bridegroom's lines are sung at one time by
the tenor and at another by the bass. Stravinsky has writ-
ten that "the soprano in the first scene is not the bride, but
merely a bride's voice; the same voice is associated with the
groom in the last scene." The text is set almost entirely in

Russian speech patterns, one note to a syllable. The instru-
ments support the voices  but theirs is a' purely secondary,
accompanying role  until  the  marvelous  bell  sounds  of the
climax, just before the work comes to an end.

The ballet has no fixed scenario, but, Stravinsky said, is
"ritualistic and non-personal." There are a few stage direc-

tions in  the text, which, read with the  libretto, supply the
following course of action:

PART I. SCENE 1. rfue 87i.de 's C7LaL7"ber.. The Bride, Nas-
tasia Timofeyevna,  in  the presence of her mother, has the
Bridesmaids bind her hair in a red ribbon, in a style appro-
priate for a married woman.

SCENE  2.  At  the  87i.dey7.oo77®'s..  The  Bridegroom,  Fetis
Pamfilievich, too, has his hair dressed and combed straight,
while his parents watch, before he is presented to the bride.
The people call on the Virgin Mary,  the holy apostles, the
angels and all passer-by to bring their blessings to the wed-
ding.  Fetis kneels  before his parents.

SCENE 3. Zlfae 87i.de 's Depa;rt"re.. Nastasia Timofeyevna,
her family and friends, carrying holy ikons, bread and salt,
go off to the wedding. The mothers of the young couple en-
ter and sing of the pain of parting with their children.

PART 11. SCENE 4. r7Le Wedde."g Fees.£.. The guests make
merry, with berries and birds and precious stones symboliz-
ing the act of marriage. The bride and groom are reminded
of their obligations  to  each  other.  They  embrace,  drink  a
goblet of wine,  are toasted  by the guests and retire, while
their parents settle down on a bench at the bedroom door.

Other composers  so  admired  this  work,  that there soon
arose a remarkable tradition of performance with compos-
ers as the pianists.  At the premiere (1923),  Georges Auric
was one of them.  At the first London performance (1926),
all four were composers: Auric again, Francis Poulenc, Vit-
torio  Rieti  and  Vladimir Dukelsky.  At the first American
performance (1926), they were Mark Blitzstein, Aaron Cop-
land, Louis Gruenberg and Frederick Jacobi. In a recording
conducted by Stravinsky and issued in 1962, the pianists are
Samuel Barber, Aaron Copland, Lukas Foss and Roger Ses-
sions.

PROGRAM  NOTES©
by  Pouli Affelder and  I.eonard  Burkal

CC/FC/LLJ OAj344:tN4 ("SONGS OF CATULLUS'')
Carl Or ff

(Born July 10,  1895,  in Munich)

In  the  1920's,  German  composers  like  Kurt  Weill  and
Paul Hindemith found new material for some of their work
in the popular music of the time, and new purposes for it in
the  idea of "utilitarian" music.  Carl Orff,  who did not yet
have  an  important place  in  concert  life,  was  then  writing
music to accompany gymnastics, dance and drama, and in
the 1930's he also created a widely used system for teaching
music to schoolchildren.

Orff fashioned a new musical language for himself out of
his work in these fields. He took the most elementary, com-
monplace   materials   and   assembled   them   into   striking
works in which rhythmic repetition rather than freely var-
ied development is the basic structural idea.  Cd7"{7aci Bttr-
o7a¢ ("Songs from Beuern'') was his first successful compos-
ition in this style, and after its premiere, in 1937, he with-
drew  all  his  earlier  music  from  circulation.  In  1943,  Or ff
made his final version of Cot"% Car'.??'ao.7}o ("Songs of Catul-
lus"), which he had been working on since 1936. These two,
plus J/  r".o7a/a d¢ 4/hod3.£e ("The Triumph of Aphrodite"),
make  a  triloty  of dramatic  cantatas  sometimes called  his
rm.o7irfe. ("Triumphs").
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The texts of Cot"% Ca7"¢7acL are in large part erotic love
lyrics  by  Caius  Valerius  Catullus  (ca.  84-54  B.C.),  ancient
Rome's  greatest  lyric poet,  addressed  to  his  beautiful  but
unfaithful   mistress,   a   notoriously   promiscuous   woman
named  Clodia.  Because some of them are based on earlier
Greek poems  by  Sappho of Lesbos,  Catullus calls her Les-
bia. The words of the Prezwde are by the composer. Or ff has
set  the  poems  for  tenor  (Catullus),  soprano  (Lesbia),  and
chorus, with the accompaniment of an orchestra like that of
Stravinsky's Lee IVoces ("The Wedding"): four pianos and a
large   number  of  percussion   instruments.   The  following
abridged  English  translations  are  by Leonard Burkat and
are copyright ®  1976 by Leonard Burkat.

PRELUDE. Ets deo7®cb,  !wo. s%rm (Chorus of Young Men and
Women): In eternity, I am yours, 0 my life! Dear one,  tell
me  if you  love  me!  0  what  egives,  what  lips,  what  breasts!
The fish needs your little pool. All joys, sweetness, pleasure
are in you,  in your arms -in eternity.  0 res rt.dc.c"!o
(Chorus of Old Men):: That is ridiculous, an immense foolish-
ness.  Nothing  can  last  forever.  Fierce  passion  often  be-
comes gentle  as  a  breeze.  Passing time  is  not in  bed with
Cupid.  Hear  and  see  the  songs  of  Catullus! A%cZo.a)7"ws
(Young Men and Women):  Let's  listen!

ACT I. SCENE 1. Och. ef oono (Chorus): I hate and I love. If
you ask why, I do not know, but I am troubled and pained.

SCENE  2.   Vo.t)a)onws,  77ae¢ Lesbja)  (Catullus  and  Chorus)
Let us live,  my Lesbia, and let us make love, without con-
vern for the opinion of crabbed old men. For us, when the
sun  has  set,  there is perpetual night.  Give  me a thousand
kisses, then a hundred; then another thousand and a second
hundred. Later, when we count the thousands, we will get
them  mixed  up,  so  that  no  villain  \may  know  how  many
there were and cast an evil eye on us.

SCENE 3. Jjze ow¢ par esse deo (Lesbia, Catullus and Cho-
rus):  He  seems  to  me  to  be a god,  to  surpass the gods,  if
possible.  Seated facing you, he looks at you and  listens to
your sweet laughter. Now I just look at you, Lesbia, and my
tongue grows  numb,  my  limbs  aflame.  For you,  Catullus,
calm  means  trouble.  It has even  brought down  kings  and`rich  cities.

SCENE  4.  Cae!€,  Lesb¢o  7aostro  (Catullus  and  Chorus):
Friend Caelius, our Lesbia, whom Catullus once loved more
than anything,  now serves the brave sons of Rome at the
crossroads and in the alleys.

SCENE 5. JVc4% se d4;co.t ""Z€er mueo (Catullus): My woman
says she would marry no one but me, even if Jupiter him-
self asked for her, but .what a woman says to an eager lover
is written in wind and water.

ACT 11. SCENE 6. Jot"c"7}dr7ra, men t%.tcb (Lesbia, Catullus
and Chorus):  My life, you'promise me the joys of love for-
ever. Great gods, make it possible for this to come true, that
it be given us to prolong our sacred compact of friendship
for an entire lifetime.

SCENE  7. Desd"e de gouoq"a)7" (Catullus): Expect no
thanks.  Nothing  will  do any good.  No one  is  more hostile
and bitter than he whom I thought to be my best, my only
friend.

ACT Ill.  SCENE 8.  OcZ{ et a"o (Catullus and Chorus): I
hate  and I love.  If you ask why,  I do not know,  but I am
troubled and pained.

SCENE  9.  Armaibo,   77aeo  d%deis  Ipsitilla  (Catullus):  My
sweet Ipsitilla, my delight, I will love you. Order me to come
to you at noon and I will do as you command, but be there,
ready to make love nine times in a row. If you really want
to, call me at once.

SCENE    10.   A7"e¢"a)   p"eJzai   de/itfa)to   (Catullus):
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Ameana,   a  worn-out  girl  with  an  ugly  nose,  wants
ten  thousand  from  me.  She  is  the  friend  of  the  old  rake
Formianus.  You,  her relations,  call  your friends and  doc-
tors. The girl is sick but don't ask with what. She imagines
making love with a bronze statue.

SCENE  11.  „tser  Ca;tetzle  (Catullus  and  Chorus):  Poor
Catullus, stop fooling yourself.  What is lost is lost. Bright
days once shone on you, days when you followed wherever
she led, she who was  loved as no other girl was  loved.  She
refused no pleasure you desired. Now she is no longer will-
ing,  and you, powerless, desire nothing. Farewell, my girl.
Now Catullus is firm.  He will ask you to give nothing un-
willingly,  and  you  will  regret not being asked. Away,
wicked girl. What kind of life is left for you? Who will come
to you now? Who will think you beautiful? Whom will you
love  now?  Whom  will  you  kiss?  Whose  lips  will  you  bite?
But Catullus, you will remain firm.

SCENE  12.  Ntt!ha  po!es!  77a"!der  (Catullus,  Lesbia  and
Chorus): No woman can truly say that she was loved by me
as you were, Lesbia. There was no other trust like that of
my love for you. Now my mind is undone by your immoral-
ity, Lesbia, but do not stop loving, no matter what you do.

POSTLUDE. Eta  a)fo7}a),  £tt¢ s"ow  (Chorus  of  Young  Men
and Women): In eternity I am yours. Light the torches!
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Frederic Waldm,an

Musica Aeterna Orchestra
For almost a decade, Frederic Waldman and the Musica Ae-

terna Orchestra have presented distinguished concerts at New
York's Metropolitan Museum of Art. The phenomenal success
of the Musica Aeterna concert series h88 resulted in three Car-
negie Hall performances since 1963 a8 Musica Aeterm's annual
Metropolitan Museum series of twenty concerts are generally
sold-out long before each concert Bea8on begins.

Frederic Waldman, founder and musical director of Musica
Aeterna, received his musical training in Europe. A native of
Vienna, he conducted for ye8rB in opera houses and symphony
halls in principal cities of Europe, and in 1941 he came to the
United States. For twenty years he was the Musical Director of
the Opera Theatre at the Juilliard School of Music and has also
taught in the opera workshop at the Berkshire Festival in Tan-
glewood. He has conducted many American permieres of major
works  including  Britten's  "Beggar's  Opera"  Dallapiceola's
"The Prisoner" and Richard Strauss' "Capriccio". His recent
Musica Aeterna presentation of Dvorak's "Requiem" at Carne-
gie Hall gave music lovers the first opportunity in over 65 years
to hear this major work. Mr. W&ldman has recorded many of
his Musica Aeterm triumphs on Decca Gold Label Records.

Observing the still youthful Istomin
perform today, it is indeed difficult to
believe  that  more  than  thirty  years
have elapsed since his debut at the age
of seventeen. During this time he has
been soloist with vir€ually every ma-
jor orchestra in the U. S. and Europe
and  has  completed  numerous  world
tours,

He has recorded many of the great
classical and romantic piano concer-
tos  for  Columbia  Records.  His  per-

Eugene Jstomir.    i:=m-:LcC -of the Rachmaninoff Pi-ano
Concerto No. 2 with Eugene Ormandy and the Philadelphia Or-
chestra became the best-selling recording of that work.

The famous  IBtomin-Stern-Rose Trio's  monumental feat  of
performing all Beethoven's I)iano chamber works in an eight
hour cycle performed around the world was the major interna-
tional event of the Beethoven Bicentennial Celebration.

During last season, in addition to playing with the Trio in the
fall, he gave recital and orchestral performances in Washing-
ton, Minneapolis, Vancouver and Milwaukee with a highly suc-
cessful European tour in the Spring. Meadow Brook is indeed
privileged to have him return.
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PROGRAM  NOTES©
by Paul  Aff®lder and  li.®naid  Burkat
DIVERTIMENTO IN D MAJOR, K. 251

Wolfgang Amadeus Mozart
(Born  January  27,  1756,  in  Salzburg;  died  December  5,

1791,  in Vienna)
Mozart wrote at least twenty works to which he gave the

name Divertimento. Little, if anything, distinguishes their
content from the compositions he called Serenades. For the
most part, both titles designate works for instrumental en-
semble that combine the three essential symphonic move-
ments,  fast-slow-fast,   with  additional  slow  movements,
minuets  or  marches.  They  were  usually occasional pieces,
commissioned as part of the entertainment at grand events
in the homes of the noble and wealthy.

The present work, by exception, was probably written for
a Mozart family celebration,  the  twenty-fifth  birthday of
the  composer's older sister,  on July 30,  1776. The unusual
instrumentation for oboe, two horns and strings may tell us
just what musician-friends happened  to be free that day,
and  the  score  is  hastily  and  carelessly  written.  Mozart
seems to have intended it for seven single instruments and
gives the leading voice to the oboe at least as often as to the
violin.

The  Divertimento  opens  with  a  condensed  symphonic
sonata-form movement, A!legro rmojto, that is very much in
the  spirit of a  march.  This  is  followed,  in  the  symphonic
manner,  by  a  minuet  and  a  slow  movement,  A7ada)7}£o."o.
Next comes  a second  minuet,  in  the form of a theme  and
variations. The Rondeau, A!legro ussa;o.,  would be the classi-
cal  closing  movement,  but  it  is  followed,  in  the  Diverti-
mento,  by  a  „o7ic{ai  a;ZJc! #aracese  ("March  in  the  French
style''), to which the guests dispersed.

SYMPHONY NO. 40, IN G MINOR (K. 550)
Wolfgang Amadeus Mozart

(Born  January  27,  1756,  in  Salzburg;  died  December  5,
1791,  in  Vienna)

The year 1788 was not a happy one for Mozart. As usual,
he  was  heavily  in  debt  and  constantly  running  short  of
funds. The composer Gluck had died the previous year, and
Mozart  had  expected  to  succeed  him  as  composer  to  the
court  of  the  Austrian  Emperor,  Joseph  11.  Instead,  the
thrifty monarch appointed him "chamber composer" to the
Emperor, and paid him an annual stipend of only 800 flor-
ins - about $400 - instead of the 2,000 florins received by
Gluck.

It was during this period of reverses and disappointments
that Mozart composed his three last and greatest sympho-
nies - No. 39 in E-Flat Major (K. 543), No. 40 in  G Minor
(K. 550) and No. 41 in C Major (K. 551). This trio of master-
pieces, created during the summer of 1788, was written, al-
most  unbelievably,  in  a  period  of  only  two  months;  the
Symphony in G Minor, in ten days.

The Symphonies in E-flat and C certainly do not reflect
the low spirits of their composer, but there is melancholy in
the G Minor Symphony. It was not often that Mozart wrote
in the minor mode. When he did, the composition was likely
to be a serious one, and G minor was his favorite among the
minor  keys.  Several  more  of his  greatest  works  are  in  G
minor: an early Symphony, No. 25 (K. 183), a String Quintet
(K. 516) and a Quartet for Piano and Strings (K. 478).

There is no record of when the last three symphonies had
their first performances. The only evidence that the Sym-
phony in G Minor was played during Mozart's lifetime is in
the fact that he reorchestrated it, adding two clarinets and
changing the oboe parts, after he had originally scored it for

flute, two oboes, two bassoons, two horns and strings.
A  veil  of  sadness  hangs  over  the  symphony's  opening,

A4ol!o  a)!Jegro,   but  is  relieved  by  the  poise,  elegance  and
beautiful   proportions   of  the   ensuing  Andante.   Mozart
called the third movement a Menuetto and marked it AJle-
gref to, but this is no graceful ballroom minuet. It is a move-
ment full of energy with syncopated rhythms and clashing
dissonances. Its trio - or contrasting middle section - is
peaceful  and  more  direct harmonically.  The  final A!legro
assot  is  the  most  spirited  of  the  symphony's  four  move-
ments,  but it carries forward the work's general  mood of
seriousness.

CONCERTO FOR PIANO AND ORCHESTRA NO. 9, IN
E-FLAT, K. 271

Wolfgang Amadeus Mozart
(Born  January  27,  1756,  in  Salzburg;  died  December 5,

1791,  in Vienna)
This work of the twenty-one-year-old Mozart is the first

of his mature piano concertos, a body of great compositions
without  equal  in  the history of music.  Mozart wrote  it in
Salzburg in January,  1777, for the celebrated Mlle. Jeune-
homme, a French pianist who stopped there in the course of
a  European  tour.  Only  two  of his  earlier  piano  concertos
were entirely original works rather than arrangements or
adaptations,  and  here  we suddenly discover,  for the  first
time, the extraordinary, unmatched expressive powers that
he possessed.

We do not know if it was Mlle. Jeunehomme or something
else in Mozart's life or mind that brought about the sudden,
great advance in his work that this concerto represents. In
structure and materials it is entirely unlike the "social" mu-
sic he was writing in Salzburg. His skills are unexpectedly
those of a mature master, not just a highly talented youth.
It  is  probably,  as  Charles  Rosen  has  said  in  his  splendid
book,  Zlrfue  Chass¢caLZ  S£"!e,   "the  first  unequivocal  master-

piece  in  a classical  style purified of all  mannerist traces,"
even though it does lean heavily on.the music of the past.

I Mozart  worked  with  great care  on  this  concerto.  In  the
later  ones  that  he  wroteT to  play  himself,  the  solo  part  is
sometimes only sketched. Here, he meticulously wrote out
every  note,  even  the  cadenzas, which were usually  impro-
vised by the performer.

The key of E-flat is one in which he wrote a great deal of
beautiful music - a string quintet, one of his last sympho-
nies,  the  Sinfonia  Concertante  for  Violin  and  Viola,  and
other works. Alfred Einstein even compares this concerto to
Beethoven's   "Eroica"I  Symphony   in   E-flat,   for   its   bold
originality.

Six years later, in 1783, Mozart wrote three piano concer-
tos,  but they are relatively simple works, designed so that
they  could  also  be  played  as  chamber  music,  without the
wind parts. Even the series of great concertos that he began
to write in 1784 are not advances over this one, but simply
expansions  of the art and skill first demonstrated here.  It
was never surpassed.

In the first movement, AZzegro,  the soloist's interruption
of  the  orchestra,  which  by  convention  always  played  the
opening  material  alone  first,  was  a  bold,  dangerous  step.
The A7adowto.7ao,  Mozart's first concerto movement in a mi-
nor  key,  replaces  the  light  goha7ace7i.e  in  the  slow  move-`
ments of his earlier concertos with powerful music of tragic
grief.  The wit and the energy of the finale, Presfo,  are en-
hanced by the insertion of a stately minuet with four varia-
tions as an 'episode  in the rondo.

The  orchestl`al  accompaniment  is  scored  for  two  oboes,
two horns,  and strings.

'
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450th Performanee

Saturday, August 28

DETROIT  SYMPHONY ORCHESTRA
MUSICA  AETERNA ORCHESTRA
FREDERIC  WALDMAN,  conductor

EuCENE  ISTOMIN,  pianist

MOZART, Symphony No. 36, E mciior, K. 245 (``Linz'')
Adagio -Allegro
Poco cldogio -Spiritoso
Menuetto
Finale - Presto

MOZART, Sinfonici Concertante, K. 297b

INTERMISSION

MOZART, Concerto for Picino and Orchestra No. 24,
C minor, K. 491

AIlegro
Larghetto
AIlegretto

EUGENE. ISTOMIN

o#efees%Erwostyst;_#peh°oifn#toa:cph#a
and *he Meadow Brook Music Festi,val

PROGRAM  NOTES©
by Paul  Affeld®r and  Leonard  Burkal

SYMPHONY NO. 36, IN C MAJOR, K. 425 (LINZ)
Wolfgang Amadeus Mozart

(Born  January  27,  1756,  in  Salzburg;  died  December  5,
1791,  in Vienna)

On  October  30,  1783,  Mozart  and  his  new  bride,  Con-
stanze,  stopped  in  the Austrian city of Linz on their way
back to Vienna from  Salzburg,  where they had unsuccess-
fully attempted to reconcile the composer's father and sis-
ter to their marriage. In Linz they were the guests of Count
Thun, the father-in-law of one of Mozart's Viennese pupils,
who  asked  Mozart for  a  symphony  to  be  performed  at  a
private  concert  on  November  4.  On  October  31,  Mozart
wrote  to  his  father,  "Since  I  have  not a single  symphony
with me, I am writing a new one at breakneck speed."

For any other composer, this might have been impossible,
but Mozart, who usually was storing and digesting ideas for
new music in his head, was ready on November 3. In the day
remaining, orchestra parts were copied and musicians, who
must have been very good ones, were rehearsed in the new
work.  It was very nearly a miracle.

The Lo."z Symphony turns out, astonishingly, to be one of
his  very best.  Since  it is  by  Mozart,  it is not just another
hurried vacuous, occasional piece, and it is not even one of
the few hum-drum works that he left us. Instead it is long,
brilliant, complex and original, while showing that since his
arrival in Vienna, he had studied Haydn's symphonies well.

For the first time,  he starts a symphony as Haydn fre-
quently does, with a slow introduction, Adagio, that sets off

Please,  no  photographic  fla!h®S  or  .op.  r.cording§  during  p®rlormonc®.
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the  vigorous  AZ!egro  8po.7ttoso.  The  long  main  theme  and
many  passages  of  the  slow  movement, Poco Adny¢.o,  also
remind us of Haydn. The Are"wec€o is a particularly fluent
one.  Only here and there in the rushing P7iesfo finale, are
we  given  the  smallest  sign  at  all ,of  the  remarkable  cir-
cumstances under which this symphony was written.

Mozart scored the symphony for two oboes, two bassoons,
two horns, two trumpets, timpani and strings.
SINFONIA CONCERTANTE FOR OBOE, CLARINET,

BASSOON, HORN AND ORCHESTRA IN E-FLAT
MAJOR, K. 297b

Wolfgang Amadeus Mozart
(Born  January  27,  1756,  in  Salzburg;  died  December  5,

1791,  in  Vienna)

The idea of a concerto for several instruments originated
in  the  seventeenth-century conceto grosso,  which  pitted  a
small  group of soloists  against a larger body of string in-
struments. This kind of concerto was developed by Corelli
and Vivaldi, and brought to its highest form in the co%erto.
grosst. of Handel and the Brandenburg Concertos of Johann
Sebastian  Bach.  In  the  eighteenth  century,  in  Mozart's
time, the multiple concerto was adapted to the new sonata
form and the orchestra, instead of competing with the solo
group, served it as accompanist and commentator.

In September, 1777, the twenty-one-year-old Mozart, dis-
satisfied  with  his position as staff composer to the Arch-
bishop of Salzburg, left on a concert tour that was to take
him as far as Paris. He stopped in Munich and Augsburg,
and at the end of October arrived in Mannheim, where he
stayed until the middle of March. This little Bavarian town
was then the seat of a music-loving ruler who maintained
the  best  orchestra  in  Europe,  staffed  by  fine  musicians,
many of whom were also talented composers.

When Mozart left Mannheim for Paris, the orchestra was
in recess, and four of its leading wind players accompanied
hi,in on his journey. He wrote this Sinfonia Concertante for
thJem  in ,Paris  in  April,  and a performance was scheduled,
there, but inn fortunately the concert manager lost the score.
Some time later, no one knows exactly when or where, Moz-
art reconstructed the score. The clarinet part in the version
of the Sinfonia Concertante we know today is an adaptation
of the part that Mozart originally wrote for the Mannheim
flutist.   The  accompanying  orchestra  of  two  oboes,  two
horns and strings is unchanged.

The  Sinfonia  Concertante  is  in  three  movements.  The
opening AZzegro begins with a long orchestral introduction,
after which the four soloists take over to comment and ela-
borate on the material that has been presented. Toward the
end of the movement there is an extended cadenza for all
four soloists.  The  middle  movement is  a beautiful Adagio
and  the  finale  is  an A73da}"to.wo co7& uarfae¢.a"e,  in  which  a
simple,  folklike  theme  appears in ten variations, that are
separated by a repeated, brief orchestra,I refrain.

CO-NCERTO FOR PIANO AND ORCHESTRA NO. 24 in C
MINOR, K. 491

Wolfgang Amadeus Mozart
(Born  January  27,  1756,  in  Salzburg;  died  December  5,

1791,  in  Vienna)

At the time of this concerto, Mozart was a busy musician,
only  thirty  years  old,  who  had  successfully  transplanted
himself  from  provincial  Salzburg  to  the  capital,  Vienna.
Pupils  came to  him  from  as far away as  England.  Young
Johann Nepomuk Hummel, whose father was an active fig-
ure in musical  life, was boarding in the Mozart household
as a student and protege. At quartet parties, Mozart played

viola with the composers Haydn and Dittersdorf as violin-
ists and Vanhal as cellist.

Mozart's  wife told the young Irish  tenor  Michael  Kelly,
who was in the original cast of rfae A4ai77tage a/.Fb.gciro, that
her husband rea,lly preferred dancing to music. In his men-
oirs published some forty years later, Kelly described Moz-
art as "a remarkably Small man, very thin and pale, with a
profusion of fine, fair hair, of which he was rather vain .  .  .
He was remarkably fond of punch, of which beverage I have
seen  him  take copious  draughts.  He  was  also fond  of bil-
liards,  and  had  an  excellent  billiard  table  in  his  house.
Many and many a game have I played with him, but always
come off second best."

We know from Mozart'8 letters how much music he wrote
in the  midst of all  this,  how  many concerts he gave,  and
that he considered his work to be the simple exercise of his
craft - at which he knew himself to be better than most of
his contemporaries. So much for the precious, solemn Moz-
art of nineteenth-century, romanticized biography.

Mozart  had  three  new  piano  concertos  for  the  1786
Lenten concert season, two of them written in just a few
weeks  of  March  and  April  while  he  was  working on  rfoe
„a777ta¢e o/.Fb.gaL7io. He wrote in his notebook that this one,
K. 491, was completed on March 24, 1786 (the next entry is
Fb.ga)ro, completed April 29 and first performed May 1 !), and
he played it at his April 7 concert. It was a great success and
the slow movement was encored. The concerto was a great
favorite of later generations,  and Beethoven modeled sev-
eral features of his own C-minor Concerto after it.

It is an extraordinary composition, even for this extraor-
dinary composer. Unlike his other major works, it does not
seem to have been conceived at a single stroke and trams-
ferred magically from mind to paper. He worked at it. The
changes and additions in the manuscript are serious struc-
tural revisions, not just simple retouchings of minor imper-
fections and filling out of passages left Sketchy because of
the  pressure of time.  Mozart was working consciously  at
experiments  in  expanding  the  familiar. forms  that he  al-
ready used differently from all the other composers of his
time.

The  orchestra  is  uncommonly  large.  Textures  are  en-
riched by the freedom of his writing for the woodwinds and
by  the  liberty  of  sometimes  dividing  the  relatively  small
and poor viola section into first.and seconds. The trumpets
and timpani, which in the common practice of the time sus-
tain and punctuate passages of loud music, are used here in
soft  music too.  Conventions are abandoned.  The  demands
that this concerto  makes on  its  audience  -  the extended
subjects, the stretched forms - take it out of the repertory
of amusing social music. It is one of Mozart's most beautiful
works,  one  of  the  most  elevated,   passionate,   intimate,
tragic of his compositions.

The extraordinarily complex orchestral exposition of the
A jkegro first movement, preBentB its almost demonic minor-
key material with Solemn grandeur. In the slow movement,
La}ngbe€to,  Mozart treats his unusually large wind section
almost as a Separate  instrumental body playing with the
pianist rather than with the rest of the orchestra. It is a
beautiful  Symmetrical  movement,  a continuous  structure
built  of  rna,ny  question-and-answer  forms,  the  two  parts
Sometimes  contiguous  elements  of a single phrase,  some-
times spread out over a considerable time-Space. The finale,
A!!egre!to,  is an original Set of eight variations.

The orchestra, in this concerto, consists of one flute, two
oboes,  two clarinets,  two  bassoons,  two  horns,  two  trum-
pets, timpani and strings.
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Dr.  c]nd  Mrs.   Richard   Brooks

Mr.   and  Mrs.  CIQrence  Codieux

Dr.  and  Mrs.  Peter  Duhamel

Dr.  and  Mrs.  George  R.  Gerber
Dr.  and  Mrs.  James  Huebner

Mr.  and  Mrs.  Noel  Huyck
Mr.  and  Mrs.  George  ty`otthews
Mr.  clnd  Mrs.  Norman  May
Mr.  and  Mrs.  William  Mitzelfeld

Mr.  c]nd  Mrs.  George  Poffenberger
Mr.  and  Mrs.  Ted  Rosebrock

Mr.  cind  Mrs.   Frederick  Thompson

Mr.  and  Mrs.  Tom  Varner

Special  Thanks
Coordination  of  lhe  1976  Meadow  Brook Music  Fes.ival  promotional  campaign  by:

Campbell  Ewald  Company
Prizes  for  the  Women's  Ticket  Sales Commitlee:

SubiJrban  Trclvel
Michigan  Opera  Theatre

The  E.  F.  MacDonald  Company



Wespeakyourlanguage.
Ifyoumakecars,trucks,busesorTractors

anywhere, \ve speak your language anywhere.

\^fe're TRW Auwhotive \^forldwide.

In twelve major automotive nations, we offer
ngine and chassis parts built to the same manu-

facturing  standards  we  offer  here.  And delivered
to your production schedules. Just like home.

For example.  In Barsinghausen,  Munich and
Famborough, we manufacture valves to the same
tolerances you insist on for .the cars and trucks
you make here. So, if you.re driving an Opct
or a Taunus, you're driving our valves.

In  Resolven  or  Milano,  we  make  the  rack

and pinion steering for the Capri and for the
Simca assembled in Poissy.

And in Sao Paulo, we make suspension
systems for the Dart and Opa]a, leading sellers
in South America.

Now, in any country, you get the same kind
of service you get at home. Because at TRW
Automotive Worldwide, we sbeak your language.

TRW Automotive Worldwide, TRW INC.,
23555 Euclid Avenue, Cleveland, Ohio 44117,
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IF rou w'ERE GOING TO

EREEEREEEEiEHEBEREHREELREiLRLED,

VERYCAREFUI-IjY.

FirestoneraYYdpaiTirpe:?hp:eyddfi8:Vhearva:I:hhea:art?i:ajngd°eers{]#%jag
it at first.

!h;o;u:t#ii:;ihi#td!i|ui!:Tn;%;se:|#eer;s!i-i:rd;gv:iF#iEuro#f:ib#;#!nyg,e

But we start by explaining the complex.engir)e?.ri.ng that

Own exclusive manufacturing
techniques can make them.

We're so careful we even
build our own machines to measure the
machines that measure the tires.

If you want to build the best.,
ot to-do it with care. After people
hear how we care, they under-

you've
See an •.
stand.And#eysfkonn°evys#eY|€acd:.g/%aoy6.

The first American made steel belted
radial approved by Detroit.

Steel  Pladial  500-TM



This is Cordoba. The small  Chrysler. An automobile  in which you will  enjoy
not only great comfort .  . .  but great confidence.  It  is confidence you  can see, the

confidence of knowing your automobile  possesses a look of great dignity.
It js confidence you can fee/, in thickly cushioned  contour-seats available in  rich

crushed velour or soft Corinthian  leather.  It  is confidence you experience
when you are  in control  of a truly  road worthy automobile. This  is the confidence

you will find  in a inost surprisingly affordable small  Chrys[er.  Cordoba.

Continued  from  Page  41

Music  was  the  basis  of  nearly  every  enter-
tainment   available   to   Detroiters.   And   once
having  tasted   its   pleasures,  they  were   eager
to   sample   whatever   new   experience   came
along.  Attendance  was  high  at  most  concerts
whether   it  was  of   bell   ringers,   musical   bot-
tles,  or  a  program  entitled  ``Music  and  Mirth"
which   featured   ``2    popular,   chaste,   comic,
descriptive  musical  entertainments  plus  Major
james  Swain,   the  smallest   man   living  of  his

age,   being  over   20  years   old  and   weighing
42  pounds!"

A  surefire  draw  was  the  use  of  a  single  in-
strument  to  produce  a  variety  of  sounds.
Among  the  most  popular  entertainers  of  the
day   was   Signor   Canderbeck.   His   ad   in   the
Free   Press   of   1837   promised   that    "Signor
Canderbeck  will  perform  on  the  violin   imita-
tions   of   almost   every   description   of   instru-
mental   music,  viz.   the  bugle,  trumpet,  flute,
etc.  Also  the   interesting  ceremony  of  the

Conl/.ni/ed  on  Page  707

The Detroit Symphony Orchestra, Aldo Ceccato, Conductor
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MAJOR  DONORS  T0 MEADOW  BROOK - 1976

Air Monitoring Company

Allied Chemical Corporation

American Motors Corporation

Anonymous Gift

Automotive Products Ltd.

*Mr. and Mrs. Rinehart S. Bright

The Budd Company

Burroughs Corporation

Mr. and Mrs. Eugene A. Cafiero

Mr. and Mrs. Walter F. Carey

Chrysler Corporation

Detroit Bank & Trust Company

Eaton Corporation

Federal-Mogul Corporation

Firestone Tire & Rubber Co.

Ford Motor Company Fund

*Mrs. Wallace Frost

*Mr. and Mrs. David L. Gamble

General Motors Corporation

*Mr. and Mrs. Edwin 0. George

Goodyear Tire & Rubber Company

Grirmell's

*Presi,dent's C hob

Handleman Company

Highland Bolt & Nut Company

Hiram Walker Incorporated

J. L. Hudson Company

Inmont Company

Jones Transfer Company

*Mr. and Mrs. Edward Kaegi

The Lyon Foundation

Manufacturer's National Bank

Mclnerney Spring & Wire Co.

MCLouth Steel Corporation

Michigan Screw Products

Michigan Wisconsin Pipeline

Motorcar Transportation Co.

National Bank of Detroit

Pitts Industries, Inc.

*Mr. and Mrs. John Prepolee

*Mrs. George T. Trumbull

*Mr. and Mrs. Lynn A. Townsend

Mr. and Mrs. Emmet Tracy

Mr. and Mrs. C. Theron Van Dusen

White Tower Industrial Laundry

Lula C. Wilson Trust Fund

We regret the o'm;is8tom of those na;rme8 received too late fior pubhoa,hon
Tc#M:ucetsnd#o%mrt°°c_kowMp"arsk§J`eiftyrf_]8Ouo#eMc:#ri#%#w:#e%ee#RE#dym##dtrf8##TOuh#trk##%#%##etdtevem
this listing in order to acknowledge th,em at th,is time.
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CONTRIBUTING  SPONSORS  T0  THE
MEADOW  BROOK  EXPERIENCE

Mr. and Mrs. John A. Abdoo
Acme lndustriol  Products,  lnc.
Acme Mills Company
Active Tool  & Manufacturing  Co.
Mr. and Mrs. Daniel M. Adams
Mr.  and Mrs.  Felix T. Adams
Mr. and Mrs. Thomas 8. Adoms
Adistra Corporation
Advance Glove Manufacturing Co.
Advanced  Composite  &  Forging  Co.
Aetna  Industries,  lnc.
Mr . and Nlrs. \1`1 . G . A.grew
Air & Ventilation  Corporation
Alfran Incorporated
Mr. clnd Mrs.  Charles Allen
Allen  Electric Supply Co.

Mr.  and  Mrs.  John  F.  Allen
Mr. .and Mrs.  Robert P.  Allen
Aluminum  Company of America
Mr. and Mrs.  8.  Ambrosini
American Metal  Industries,  lnc.
American Extrusion Corporation
American Safety Equipment Corporation
American Steel Corporation
Mr.  and Mrs.  H.  A. C. Anderson
Mr.  Robert S.  Anderson
Dr. and Mrs.  Lee Anschutz
Apex  Foundry,  lnc.
Approved Manufacturing Compclny, Inc.
Ara  Food Services Company
Dr. and Mrs. Joime V. Aragones
Arcade Machine & Tool  Co.
Mr. and Mrs. Cordon E. Areen
Ms.  Jewel  Arker
Aronsson  Printing Co.
Arvin  Industries,  Inc.
Dr. and Mrs.  AIIan  A.  Ash
Mr. and  Mrs.  L.  D. Ash
Astro-Netics,  lnc.
Atlcls  Tool,  lnc.
Atwood Automotive  Division
The Austin Company
Auto City  Iron  & Metal  Co.
Automotive Moulding
Avolon  Construction  Co.
8 and M Industries,  lnc.
Mr. and Mrs. Robert E. Backstrom
Mr. and Mrs.  Doug  Boin
Mr. cind  Mrs. James K.  Bakken
Mr. and  Mrs.  W.  E.  Baldwin
Mr. and Mrs. W.  Kent Barclay
Mr.  and Mrs.  Richard  E.  Bc.rnwell
Mr. and Mrs.  Richard  F.  Barrett
Mr.  and Mrs. Tyler H.  Barrett
Mr. and Mrs.  Louis  Barribeau
Bclsar and  Parish, P.C.
Mr. and Mrs. Ccirl 0.  Barton
Mr. and Mrs.  John  C.  Bates, Jr.
Batton,  Borton,  Durstine & Osborn,  lnc.
Mr. and Mrs.  Ralph  N.  Baughn
Bay City Foundry Company
Dr. and Mrs.  William  Beordmore
T.  F.  Beck Company
Bed ford Products, Inc.
Mr.  and Mrs.  Ralph  Behler
Mr. and Mrs.  Daniel M.  Bell
Mr.  cind Mrs.  L. J.  Bentley
Mr. and Mrs.  Nick  Berar, Jr.
Dr. Andrew  H.  Berry
Beta Monufcicturing Corporation
Beurmonn-Marsholl Corporation
Mi.. and Mrs. M. G.  Bibbee
Mr. and Mrs. C.  F.  Binder
Dr.  Richard  Bingham
Senator and Mrs. Donald Bishop
Block Top Asphalt Paving  Co.
Mr. and Mrs. Robert H. Blanford, Sr.
Mr.  and Mrs.  Henry G.  Bleeker
Mr. and Mrs. Marvin J.  Bloink
Mr. cind Mrs.  Lawrence  a,  Boensch
Mr. and Mrs. Homer W.  Bohn
Mr.  R.  H.  Bokram
Bonded Guard Services,  lnc.

Mr.  and Mrs.  E.  Bordinat,  Jr.
Mr.  and Mrs.  Bruce  Bordino
Mr.  and Mrs.  Robert E.  Bossee
Mr.  John  A.  Bott
Mr. and  Mrs.  Robert  F.  Bowers
Mr. and  Mrs.  Frank  Brody
Mr.  and  Mrs.  Leonard  Brady
Broun  Engineering  Co.
Mr. and  Mr.  H.  8.  Browner
Mr. cind  Mrs.  Fred  W.  Brede, Jr.
Mr.  and  Mrs.  Robert J.  Breeden
Mr.  and Mrs.  Barry  E.  Breidenbough
Mr.  and Mrs.  J.  C.  Bromley
Dr. and  Mrs.  Richcird  G.  Brooks
Dr. and Mrs.  Donald  Brown
Brown Star  Products,  lnc.
Dr. and Mrs.  John  H.  Bryant
Mr.  and  Mrs. James  Buckerfield
Bulk Storage,  lnc.
Mr.  and  Mrs. Joseph  R.  Burkhart
Leo  Burnett Company of Michigan,  lnc.
Mr.  and Mrs.  Lester  Burton
Mr.  and Mrs.  Dan  H.  Butler
Mr.  Robert G.  Butler
Mr.  and Mrs.  W. J.  Buxton
Dr. and Mrs.  Roger  Byrd
C & W  Lektra-Bcit Co.
Mr. a-nd  Mrs.  Clorence J.  Codieux
Mr. `cind  Mrs.  Frederick  R.  Caffrey
Mr.  and Mrs.  James W. Ccigle
California  Industrial  Products,  lnc.
Mr. and Mrs.  Del  Calligaris
Mr.  and  Mrs.  Bruce a.  Campbell
The  Campbell-Ewald  Foundation
Candon  Plating  Company
Mr.  and Mrs.  J.  S. Canterbury
Capitol  Transportation,  lnc.
Mr.  and Mrs.  Everett H.  Carmichael
Mr.  and Mrs. J.  Carroll
Don Cartage Company
Mr. and  Mrs. John  W.  Col.ter
Mr.  and  Mrs.  Simeon  M.  Carter
Mr. cind  Mrs.  Robert R.  Caryle
Mr.  and  Mrs.  Felix  T.  Casillos
Coss Machine Company
Mr.  Dave Cathcart
Mr.  and Mrs.  Lewis J.  Catianeo
Mr. and Mrs.  Iouis J. Cattaneo
Celanese Coatings  & Specialties Co.
Chain  Conveyor Division of Acco
Mr.  Roy  D.  Chapin,  Jr.
Mr. and Mrs. George Chestnut
Mr.  and  Mrs.  Lionel  M.  Chicoine
Mr.  and Mrs.  G.  T. Christiansen
Mr.  and Mrs.  Roy Church
Gty Car Releasing Company, lnc.
City  Sign  Compciny,  lnc.
Mr. and  Mrs.  Robert W.  Clark
Mr. and  Mrs. Jock  L.  Cloud
Mr. and  Mrs.  Chester  8.  Clum
Mr. and Mrs. Avern Cohn
Mr.  cind  Mrs.  P.  J.  Coletta
Mr.  Edward  J. Collins, Jr.
Commerical  Contracting Corporation
Community National  Bank
Complete Auto Transit,.  Inc.
Condamatic Company,, lnc.
Mr.  and  Mrs. James E.  Conlan
Mr. and Mrs. Walter a. Connolly
Mr. J.  E.  Conway
Mr.  James T.  Conwell
Mr.  and Mrs.  Hclrold Cook
Dr. and  Mrs.  Thomas A.  Cook
Mr. and Mrs. John D. Coones
Mrs.  Rose  Cooper`
Coopers Arms
Copco Steel  &  Engineering  Co.
Copper
Mr. and
Mr. and
The  R.  J.
Mr. and
Mr. and

and  Brass Sales,  lnc.
Mrs. W. C. Cotton
Mrs.  Richard  P.  Cottrell
Coughlin  Co.
Mrs.  leonard E. Coyle
Mrs.  L.  Keith Crissmon
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Dr.  and Mrs.  Paul  Croisscint
Crotty Corporation
Mrs.  Merlin  Cudlip
Mr.  and  Mrs.  Joseph  S.  Cummins
Mr. George H. Cunard
D &  F Corporation
D &  K Service
DST  Industries,  Inc.
Mr. and  Mrs.  D.  A.  Daleiden
Dallas  Industries,  lnc.
Mr.  and Mrs.  Thomas E.  Darnton
Mr.  and  Mrs.  Charles W.  Davidson
James  E.  Davis Company,  lnc.
Dcivis  Tool  &  Engineering  Co.
Mr.  and  Mrs.  T.  W.  Daykin
Mr. and Mrs.  Harold  A.  Decker
Mr.  and  Mrs.  R.  W.  Decker
Mr. and  Mrs.  Peter D.  DeHcimer
Delbor  Products,  lnc.
Mr.  and Mrs.  Richard  E.  Dellalla
DeMaria  Building  Co.
Mr.  John  J.  DeMott,  Jr.
Detrex  Chem;ccil  Industries,  Inc.
Detroit  Free  Press
Detroit,  Toledo and  lronton

Railroad  Co.
Dial  Mcichine and  Tool Company
Dietrich  Industries
Mr. and Mrs.  Frank A.  Di  Pietro
Dirksen  Screw  Products Company
Mr. and  Mrs. V.  V.  Djtommaso
Doetsch  Bros.,  lnc.
Mr.  and  Mrs.  Thomas  E.  Dolan
Dominion  Tool  &  Die  Co.,  lnc.
Donnelly Mirrors,  lnc.
Mr.  and Mrs.  Thomas C.  Dorois
Mr.  and Mrs.  Robert  L.  Dorn
D.  T.  Dort
Douglas  &  Lomason  Company
Dr. and Mrs.  Benjamin  W.  Dovitz
Dow  Chemical  u.S.A.
Mr.  James J.  Doyle
Draftline  &  Binderline
Drake  Enterprises,  lnc.
Mr.  John  Drazick
Mr. and  Mrs.  Paul  Drinkard
Dual flex  Company,  Ltd.
Dr.  and Mrs.  John  Dudek,  Sr.
Dr. and Mrs.  John  Dudek,  Jr.
Dr. and Mrs.  Peter A.  Duhamel
Dunn  &  Mavis,  lnc.
Mr.  and  Mrs.  W.  A.  Dunning
E.  I.  Du  Pant  de  Nemours  &  Company,

Inc.

E  &  E  Engineering,  lnc.
Mr.  William J.  Eathorne
Dr.  and  Mrs.  William  L.  Ebinger
Mr.  and Mrs.  John  T.  Eby
Mr.  cind Mrs.  James J.  Edwards
Mr. Morgan H. Edwards
Mr. and Mrs. W. W. Edwards
Mr.  George R.  Elges
Elliott Engineering  Company
Eltec Corporation
Empire  Steel  Products Company
Harley EIlington  Pierce Yee Associates
Mr. clnd  Mrs. Thomas T.  Enright
Mr. Jclmes T.  Euwer
Mr. and Mrs.  Leonard W. Evans
Excelwel Manufacturing  Co.,  lnc.
Ex-Cell-O Corporation
Mr.  and  Mrs.  Frank  D.  Faga
Mr. cind  Mrs.  John S.  Falberg
J.  N.  Fauver Company
Mr. and Mrs. John  W.  Fc]uver
Federal Screw Works
Ms.  Doris J.  Fenner
Ferro Mcinufacturing Corporation
Fife Electric Supply Co.
Mr. and Mrs.  Warren  Elroy  Finken
Mr.  cind Mrs.  Glen  R.  Fitzgerald
Mr. and Mrs. James a.  Fitzpatrick
Fitzsimons Manufcicturing  Company

Mr.  John  J.  Flaharty
Fleck  Oldsmobile
fleet Carrier Corporation
Foamade  Industries
Mr. and Mrs.  John  R..June  Forbes
Ford  &  Earl  Design  Associates,  lnc.
Forming Technology Company
Foster Tool  & Supply Co.
Mr.  and  Mrs.  Herman  Fortunate
Mr.  William  Fox
Dr.  and  Mrs.  Chester A.  Francke
Mr.  John  L.  Franey
J.  A.  Fredmon,  lnc.
Freedland  Soles Company
Mr.  and  Mt.s. William  A.  Freehan
Freight  Consolidation  Services,  lnc.
Frostemp,  lnc.
Fruehauf Corporcition  Charitable

Fund,    lnc.
Mr. and Mrs. George C.  Fugette
Mr. and Mrs.  Andrew  L.  Fuller
Mr.  Stephen  H.  Fuller
Mr.  and  Mrs. `J. 0.  Futterknecht, Jr.
GP  Plastics,  lnc.
Gage Products Company
Gallagher-Kaiser Corporation
Mrs.  West Gallogly
Mr. and Mrs.  Phillip  Garon
Gateway Transportation  Co.,  lnc.
General  Die Costing  Co.
The  General  Tire  Foundation,  lnc.
Dr. and Mrs. Geroge Gerber
Mr.  and  Mrs.  \Mlliom  Gershenson       -
Mr.  and Mrs.  R.  C.  Gerstenberg
Dr.  and Mrs. Michael  Gilbert
Mr.  and  Mrs. Mohindratal  S. Gill
Mr. and  Mrs. Jere  a. Gillette
Mr.  AIlan  D.  Gilmour
Mr.  and Mrs. Joseph  E. Godfrey
Mr.  and  Mrs.  Harvey A. Cordon
Mr. and Mrs.  R.  C.  Gormon
Mrs.  Clark Gram
C.  L.  Gransden  &  Company
Mr. and Mrs. Wallace D. Grant
Mr. and Mrs. Serge Gratch
Great  Lakes  Forgings (1974)  Ltd.
Mr.  J.  C. Green

#r|na:aG;::.nGP::Tgbe;n£.&GT:f::jhngc°.
Mr. and Mrs. Jcimes  H. Grommersch
Grow  Chemiccil  Co.
Gulf  &  Western  Manufacturing  Co.
Mr.  and Mrs. Cordon  A.  Guthrie
Mr.  Robert R.  Gutierrez
Mr.  and Mrs.  Donald  Hacker
J.  Lee  Hockett Company
Mr.  and Mrs. Arthur D.  Hafke
Mr.  and  Mrs.  Dwight  L.  Hagedorn
Mr.  Wcllter Haiicek
Hall  Company
Dr.  and  Mrs.  Arch  H.  Hall
Mr.  and Mrs.  Douglas J.  Hall
W.  Rejd  Hcilla
Mr.  and  Mrs.  Win.  J.  Hamel
Dr+ and  Mrs. William  Hardy
Mr.  and  Mrs,  E. T.  Harrington
Mr.  and Mrs.  Robert G.  Harrington
Mr. and  Mrs.  Daniel  J.  Harris
Ms. Mary  D.  Harris
Mr. clnd  Mrs.  \Mlliam W.  Harris
Mr.  Gerald  E.  Hart
Mr. and Mrs.  F.  Leo  Hassett
Mr.  and  Mrs.  Robert E.  Hatfield
Hawthorne Metal  Products Co.
Mr. and Mrs.  Donald C. Hoyden
Mr.  and Mrs.  Raymond  E.  Hayes
Mr.  and Mrs.  J.  D.  Head
Header Foundation
Hedblom  Industries,  lnc.
Mr. and  Mrs.  Paul  A.  Heinon
Mr. and Mrs.  Ieonclrd J.  Heinle
Dr. and Mrs.  Edward  Hendershott
Dr. Worth W. Henderson

CONTRIBUTING  SPONSORS  T0  THE
MEADOW  BROOK  EXPERIENCE

Mr.  John  D.  Henkel
W.  E.  Hennels Co.,  lnc.

Hess Cartage Company
Mr. and  Mrs.  F.  F.  Hilder
Mr.  cind  Mrs.  David  Hiller
Mr. and Mrs. John  A.  Himmelspach
Mr. and Mrs. Jerry R.  Hines
Mr. cind  Mrs.  James C.  Hitchcock
Mr. and Mrs.  Paul  E.  Hitch
Mr. William  J.  Hitter
Mr.  and  Mrs. John G.  Hocigland
Mr.  and Mrs.  Henry E.  Hockeimer
Mr. and Mrs.  Ed  Hodowoine
Mr.  and Mrs.  William  E.  Hoglund
Morvin  Hole Company
Mr. and  Mrs.  Dan  S.  Holefca
Holley Carburetor
Mr.  and  Mrs.  W.  E.  Holt
Mr.  George  L.  HooP9r
Mr. Jack W.  Hooper
Mr. and Mrs. George E.  Hooton
Mr. and  Mrs. Z.  Iouis Horvc]th
Mr. and  Mrs.  Fred  D.  Houghten
Ms.  Potricia  Houtz
Howell  Industries,  lnc.
Mr. and Mrs. James S.  Hudgens
Dr.  and  Mrs.  James  Huebner
Frank  Huff  Associcltes,  lnc.
Hughes c]nd  Hatcher,  Inc.
Mr. and  Mrs.  Kenneth  Hulsing
Mr. and  Mrs. Jack  N.  Humbert
Dr. and  Mrs:  Douglas  Hurd
Huron  Valley Steel  Corporation
Mr.  and Mrs. Thoinas E.  Hustead
lTT Thompson  Industries -Metals Diy.
Incoe  Corporation
Industrial  Fuels Corporation
Industrial  Smelting  Company
Inland  Air  Ltd.
International  Business Machines Corp.
Interncitional  Cartage,  lnc.
International  Industrial  Contrcicting

Corp.
International  Telephone and  Telegraph
Interstate Mfg.  Corp.
J.I.  C.  Electric,  lnc.

Mr. anc|  Mrs.  Harold  C.  L Jackson, Jr.
F.  L. Jocobs Co.
Mr.  and  Mrs.  G.  E. Jaquillord
Jay Electric Co.
Mr. and Mrs. John 0. Jay
Mr. and Mrs.  S.  D.  Jeffe
Mr.  and  Mrs.  Reuben  R.  Jensen

#::jnc!a#.GJ::Srug:H.Johnson
Mr. and  Mrs. William  D.  Johnson
Mr. and  Mrs.  Chclrles M. Johnston
Mr. and Mrs. Thomas  8.  Johnston
Mr.  and Mrs. James T. Jones
The  David  J.  Joseph  Compciny
Mr. and Mrs.  Richclrd W. Judy
Mr.  and Mrs.  Jack  E.  Kahle
Albert Kclhn  Associates,  lnc.
Mr. and  Mrs.  Austin  A.  Kanter
Mr. and Mrs. Sidney J.  Karbel
Mr. and  Mrs.  E.  R.  Karrer
Kasle Steel Corporation
Mr. and  Mrs.  Chcirles Katko
Mr. and  Mrs. John  P.  Kcivooras
Kciye Steel Corporation
Mr. and  Mrs.  8.  J.  Keclrney
The  Keeler Fund
Mr.  and  Mrs.  Howcird  H.  Kehrl
Mr. and  Mrs.  Donald  L.  Kelly
Mr.  Edward C.  Kennard
Kent-Moor: Foundcitidn
Kenwal  Products  Corporation
Mr.  and Mrs.  Robert 1.  Kessler
Key  ln+ernational,  Inc.
Keystone Metcil Moulding  Company
Mr. and Mrs. Martin S.  Kilsdonk
Mr.  and  Mrs.  Ion  Kiltie
Mr. and Mrs.  Nelson  Kimboll

Mr.  Herbert  King
Mr.  and  Mrs. James  King
Mr. and Mrs.  Paul  J.  King
Mr.  and  Mrs.  D.  J.  Kinsbury
Kingsley  Inn,  lnc.

Dr.  and  Mrs. V.  Everett Kinsey
Mr. and  Mrs.  Charles D.  Kitz
Mr. and  Mrs. Maurice  Klein
Mr.  Neil  8.  Klein
Mr.  and Mrs.  Robert  a.  Kleinberg
Mr.  and Mrs.  N.  E.  Koch
Mr. cind Mrs.  Kenneth  K.  Kohrs
Mr.  and  Mrs.  Arthur  Kollin
Koltonbar Engineering  Compciny
Mr. and  Mrs.  Donald  F.  Kopka
Korreck Manufcicturing,  lnc.
Mr.  and Mrs.  R. A.  Krentz
Mr. and  Mrs.  Bruce  Kresge
Mr, and  Mrs. William  H.  Kroman
Mr. and  Mrs.  Roland  W.  Kueber
Dr.  and  Mrs.  Albert  Kuhn
Dr.  and  Mrs.  Robert  E.  Kuhn
Dr. and Mrs.  Carl  Kuntzman
Kurtz Steel
Mr. and  Mrs. Thomas G.  Kuzma
Mr.  and Mrs.  A.  F.  La  Barge
Mr.  Robert  Laile
Lake Center  Industries
Lake Sales Co.
F.  Jos.  Lamb  Company
Mr. and  Mrs.  8.  J.  Icimp
Mr.  and  Mrs.  Philip  S.  Long
Mr. and  Mrs.  Kerry  L.  Langdon
Mr. clnd  Mrs.  Stephen  Lanyi
Mr.  and Mrs. William  Larson
Mr.  and Mrs.  George D.  Latimer
Mr.  and  Mrs.  R.  T.  Lawrie
Mr. and Mrs.  Robert lay
Mr.  and Mrs.  Robert C.  Leary
Mr. and Mrs.  Elwood  E.  Ieathley
Mr. and  Mrs.  Max  Lebowitz
Mr. and  Mrs.  Win.  H.  Leckie
Mr. and  Mrs.  W.  C.  Lee
Mr. and  Mrs.  James M.  Leighty
Mr,  and  Mrs.  Ronc]Id  K.  Leirvik
Mr.  and  Mrs.  Beniamin  L.  Lemmer
Mr. and Mrs.  Warren  R.  Lepp
Mr.  and Mrs.  Edwcird  H.  Lerchen
Edward C.  Levy Company
Mr.  and Mrs.  Derek C.  Lewis
Libbey-Owens-Ford Company
Liberty Tool  &  Engineering  Corp.
Dr.  and  Mrs.  Harry E.  Iichtwardt
Mr.andMrs.D.H.Lind       ,
lindell  Drop  Forge Company
Mr.  and  Mrs.  M.  F.  Littell
Little  &  David  Machine  Co.,  lnc.
Mr. and  Mrs.  Richard  E.  Loeding
Mr.  and Mrs.  Raymond  L.  Logue
Dr.  J.  E.  Lohrer
Mrs. Margaret  Lohrer
Mr. Walter R.  Lohrer
Mr. and  Mrs.  H.  Nelson  Long
Long  Transportation  Co.
Mr. Victor A.  Long
Mr. and  Mrs,  Alan  Loofbourrow
Mr.  and  Mrs.  Robert D.  Loomis
Mr.  cind  Mrs.  Richard  F.  Lucas
Mr. cind Mrs.  W. V.  Iuneburg
Mr. and.Mrs.  Fred  Lyiiynen
M & G Convoy
Mr,  Benard  L. Macs
Mr. and Mrs.  Harold  C. McicDoncild
Mr.  and Mrs.  W.  D. MocDonnell
Mr. clnd Mrs.  Harlan  L.  MacDowell
Harris 0. Mochus Enterprises
Mr. and Mrs.  Fred Mock
Mr. and Mrs.  Theodore  H. Mcicke, Jr.
Mr.  Colin  A. Mockenzie
Modison  Electric Company
Mr. and  Mrs.  R.  F. Mahon
Dr. and Mrs.  Frederick Maibauer, Jr.
Mr. and  Mrs.  Alex C. Mair

Mr. cind Mrs.  Robert E.  Mallman
Mr. and Mrs. Stephen P. Malone
Mr. and Mrs. Robert C. Mange
Mr. and Mrs.  Irwin Moniloff
Dr.  and  Mrs. John' Manning
Mr. cind  Mrs. John Manon
Mr. cind  Mrs. John  A. Manoogian
Manor  Industries,  lnc.
Mr.  and Mrs. Jcicques R. Mcironi
Mcirion  Tool  & Manufacturing
Mr. and Mrs. Richard W. Marr
Mr. and  Mrs'.  Philip  D.  Marriner
Dr. and Mrs. Cordon Marsa
Martin  Foundries Company
Mr. and Mrs. Roscoe Martin
Marx Manufacturing  Corp.
M%J:rndepF::t:ers-Mr.andMrs.

C.  H. Maslclnd  & Sons
Mr.  and Mrs.  Frank  H. Mcison
Master Croft  Engineering
Ms.  Donna  J.  Mastin
Moteriol  Handling  Parts Co.
Mr. and Mrs. George Matthews
Mr.  Earl  A. Maxwell
Mr.  cind  Mrs. Jcick  E. Maxwell
Mr.  and  Mrs. Thomas A.  Maxwell
Mr. and Mrs. Norman E. May
E.  F.  Mayne-Paul M. MCKenney
Dr. and  Mrs.  Thomas J. MCBryon
Mccord Corporation
Mr. and Mrs.  Newell  H. Mccuen
Mr.  and  Mrs.  J.  W. Mccuiston
Dr. Sue Ann  Mccutcheon
Mr.  and  Mrs.  Thomcis S. MCDaniel
Mr.  and  Mrs.  James MCDonald
Mr. and  Mrs.  F.  James MCDonald    -
Mr.  anc!  Mrs.  J.  L.  Mclngerney
Mclntosh Corporation
Mr. and  Mrs.  Robert  L. MCKee
Mr. and Mrs.  Alexclnder C. MCKeen
Mr. and  Mrs. Sidney  F. MCKenna
Mr. and  Mrs. James D.  MCKinnon
Mr.  and  Mrs. John  W. MCKinnon
The MCLaughlin  Co.
MCMullen Tool  Supply Co.
Mr.  and  Mrs. \Mlliam  A. MCNamee
Mr. and  Mrs.  Waldo E. MCNciught
Mr.  Jack MCNulty
Mr. Stuart 8. Meach
Mr.  and  Mrs. Michael  C. Meehan
Mr. and Mrs.  Paul  E. Menke
Mercier Corporation
Mercury Plastics Company
Merit Stainless Steel,  lnc.
Mr.  Rocco V. Messana
Mr. and  Mrs.  Robert H. Metals
Mr. and Mrs. Wayne Michelson
Michigdn  Abrasiv? Company,  lnc.
Michigan  Rivet Corporation
Mr.  Edger 0. Miller
Dr, and  Mrs.  Michael Miller
Mr.  Robert  L, Miller
Mr.  and Mrs.  Robert R. Miller
Mr.  James C. Millies
Mr. and  Mrs.  Thomas W. Miner
Mr. and Mrs.  H.  L. Misch
Mr.  cind  Mrs.  William  L.  Mitchell
Dr. and Mrs, Moufid Mitri
Mitsubishi  International Corporcition
Mitsui  &  Co,,  lnc.
Mr. cind  Mrs. Willicim Milzelfeld
Mr. John  A. Moekle
Mr. Pete Moeller
Mr. and Mrs.  R.  F. Mohon
Mr. and Mrs. John  A. Mollica
Mr. and  Mrs.  Douglas Monks
Montgomery Elevator Company
Mr. Joseph W. Moon
M+. and Mrs. Albert C. Moore
Mr. and Mrs. John  T. Moren
Mr.  Earl  L. Morgan
Mr. and Mrs.  William MQrgan
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Mr.  cind  Mrs. Geroge  8.  Morris, Jr.
R.  D.  Morrison
Morrow Steel Company
Mr.  and Mrs.  Ernest C.  Moser
Motion  Savers,  lnc.
Mr.  and Mrs. John  F. Mueller
Dr. and Mrs.  Arthur  8. Mulso
Murdock Machine Co.
Mr. and  Mrs. T. A. Murphy
Nlr . Owen S . IwlNrr ay
Mr.  and  Mrs.  Win.  R.  Murray
Mr.  and Mrs.  E. Michael Mutchler
Mr.  and Mrs.  Albert F. Myers
Mr. and Mrs.  \Mlliam  L. Myers
J.  E.  Myles,  lnc.

Mr.  Herman  D. Mysing
Mr. and  Mrs.  Tibor  F.  Nagey
National  Rubber Company limited
Ncitional  Transit Corporcltion
National  Twist  Drill  &  Tool  Co.
Mr. and  Mrs.  Lester T.  Neimon
Mr. cind  Mrs.  Austin  A.  Nelson
New  Haven  Foundry
Mr.  &  Mrs.  Wallace  Newton
Mr.  and Mrs.  Glendon  L.  Nicolin
Mr.  Henry F.  Noonan
Mr.  and Mrs.  R. T.  Noonan
Miss Marguerite  Novelli
Mr.  Beniamin  Nucjan
Oakland  Tool  a  Monufc]cturing  Co.
Mr.  and Mrs.  James E.  O'Boyle
Ogden  Food Service Corporation
Ogden & Moffett Company
Mr. and Mrs. A. Oh
Mr.  and  Mrs.  H.  Richard  O'Hara, Jr.
C. S. Ohm Mfg. Company
Mr.  and Mrs.  Andrew V. O'Keefe
Mr. and Mrs. J, 0ldham
Oliver Supply  Co.
Mr. and Mrs.  Albert T. 0lson
Mr.  and Mr. Michael  G.  Orlovich
Mr. cind Mrs.  F. Osann, Jr.
Mr.  Brcidley  D.  Osgood,11
Mr. and Mrs. Max Osnos
Mr. and Mrs. Fred A. Otto
Overhead  Conveyor Co.
Oxbow Machine Products
Mr.  and Mrs.  Carl  J.  Oxford
P.  C.I. Corporation
PPG  Industries  Foundation
P. T. Standard Ports Company
Mr.  and Mrs.  Ivan  E.  Packaro
Mr. Thomcis C.  Page
Mr. and  Mrs.  Richard  H.  Palmer
Mr. and  Mrs.  Emory  H.  Parke,  Jr.
Mr.  and  Mrs.  Edward  Potricelli
Mr. and  Mrs.  A.D.  Peirce
Mr. and  Mrs.  Paul  E.  Peirce
Mr. and  Mrs.  Paul  D.  Pender
Peninsulcir Wire & Cable  Co.,  Inc.
Mr.  and  Mrs. John  C.  Peppler
Perfect Mfg„  lnc.
Perfection  Pattern  & Mfg.  Co.
Mr,  and Mrs.  Edwc]rd  H.  Perkins, Jr.
Mr.  and Mrs.  Donald  E.  Petersen
Mr. and Mrs.  Robert Petersen
Mr. and Mrs. John  Peterson
Mr.  and Mrs. Thomas J.  Peterson
Mr. and Mrs. Mark A. Petruno, Jr.
Pettibone Michigan Corporation
Mr.  and  Mrs.  Earl  J.  Phillips
Mr.  MeMn  Pillon
Pine Design  Engineering  &•     Manufacturing  co.

Mr. and Mrs. Joel  H.  Pitcoff
Pivot Manufacturing  Company
Mr. and Mrs. Don G. Pixley
Place Machine Carp.
Mr. and  Mrs. A.  F.  Platt
Mr. cind  Mrs.  David  R.  Platt
Mr. cind  Mrs.  Robert  L.  Plummer
Mr. and  Mrs.  H.  1.  Pocklington
Mr. and Mrs. George Poffenberger



CONTRIBUTING  SPONSORS  T0  THE
MEADOW  BROOK  EXPERIENCE

Mr.  and  Mrs.  Arthur  Pohutsky
Mr.  James  L.  Pollak
Ponticic Coatings  Div. -Grow Chemical

Co.
Pontiac Trovol Ser.vrce,  Inc.
Mr.  Darrah C.  Porter
Dr.  Harold Portnoy
Mr.  and  Mrs.  Pciul  E.  Prill
Progressive  Tool  &  Industries  Co.
Mr.  and  Mrs.  Irvin  Prudhomme
Mr. and Mrs.  Lawrence C. Prudhomme
Mr.  cind  Mrs.  R,  Richard  Prudhomme
Pullman  Industries,  lnc.
Mr. and Mrs. Anthony E. Purman

3:.at,?yds?rr:#rgoedrupci:,|nc.
Mr. and Mrs.  N. J.  Rakas
Mr.  and Mrs.  John T.  Rclusch
Reed  Electric Company
Mr. and Mrs. Stuart M. Reed
Reef  Industries  Division
Ref rigeration  Service, lnc.
Dr. and Mrs. AI  Reidinger
Mr.  cind Mrs.  Iloyd  E.  Reuss
Rexnord,  lnc.
Reynolds Metals Company
Mr. and Mrs. John  Ricca
Mr. and Mrs.  Donald  E.  Richard
Mr. Stanley T.  Richclrds
Mr. and Mrs.  F. 0.  Riley
Mr.  and Mrs.  James T.  Riley
Ring Screw Works
Drs.  Ulrich and  Barbaro Ringwald
Mr.  and Mrs. Maurice  Ripard
Dr. and  Mrs.  Eduardo  Rivera
Riverside Mfg.,  Inc.
Mr. and  Mrs. Mayford  L.  Roorch
Mr. and Mrs. John M. Roberts
Mr.  cind Mrs. M. M. Roberts
Greater Rochester Chamber c]f

Commerce
Dr. and  Mrs.  Harold P.  Rodes
Mr. and Mrs. Richard G. Roeder
D.  E.  Rose  &  Associates Carp.
Mr. cind  Mrs. Theodore  L.  Rosebrock
Mr. and  Mrs.  G.  Kent Rosenquist
Mr.  cind  Mrs.  Louis  R.  Ross
Rossetti  Associates
Mr. and  Mrs.  Ross Roy
Mr.andMrs.WilliamD.Route      ,
Mr. and Mrs. Mdrvin T.  Runyon
Mr. and  Mrs.  F.  Rush
Mr.  and  Mrs.  Richard 0.  Ruppel
S.W.E.,  'nc.

3t...:lnajrA;s?bKe.r,i:amttpmo::
Dr.  and Mrs.  Stanley R. Soul
Mr. and Mrs. Gerhard G. Schanlp
Mr. and Mrs. Harry E. Scharf

Mr.  and Mrs. Austin  E. Schimmel

Schldfer  Iron  &  Stoel  Compeny
Mr.  and  Mrs.  Paul  W..  Schmldt
Mr. and Mrs. William I. Schulenberg
A. Schulmon,  lnc.
Mr. and Mrs. Ernest J. Schwortz
Mr. and Mrs. Julius Schwartz
Schweitzer Industrial Corp.
Mr. and Mrs. J.I.. Scicluna
Mr. and Mrs. Donold J. Scott
Mr. and Mrs. Kenneth N. Scott
Mr. c]nd Mrs. Max E. Secour
Seidman c]nd Seidman
Mr. and Mrs. George J. Seifert
Dr. David Seligson

#::g#:::3::::*.sseh::le
Mr. and Mrs. Nathaniel Share
Mr. and Mrs. Stephcin St`orf
A.  F.  Shciw  Assoc.,  Inc.
Mr. and Mrs. Thomds E. Sheehan
Sheller-Globe Corporation
Mr. and Mrs. Arnold Shermon
Mr.  Edwin  Shifrin
Hon. & Mrs. Robert Shipper
Shippers  Dispcitch,  hc.
Led.r  Siegler,  lnc.
Ms.  Rosette  Silverrricin
Mr. and Mrs. Hugh R. Simmonds
Mr. and Mrs. Darwin G. Simpson
Simpson  Industries, lnc.
Mr. and Mrs. William  R. Slattery
Mr. Weldon D. Smiley
Mr. and Mrs. F. Alon Smith
Mr. and Mrs. George W. Smith,Ill
Mr. and Mrs.  Harold  L. Smith
Smith, Hinchmon & Grylls Associates,

lnc.

Mr, clnd Mrs. Roger 8. Smith
Mrs. Carl J. Snyder
Solar Machine Products Co.
Mr.  Herbert Soft
Mr. and Mrs. David M. Sparling
Spina Electric Co.
Mr. and Mrs.  S.  H. Spindler
Standard Lead Company
Dr. and Mrs. William Stonley
Mr. and Mrs. R. W. Stcipleton
Mr. Frank J. Starr
Mr. and Mrs. Noel E. Stasel
Mr. and Mrs. Jcimes E. Steele
Stegman Tool Co., lnc.
Mr. and Mrs. Robert C. Stempel
Mr. and Mrs.  Bruce Stevens
Mr. John V. Stewarr
Stinson-Peters Conslruction Company
Mr. and Mrs. Stephen Stolaruk
Mr. and Mrs. Robert 8. Stone
Mr. and Mrs. Roger J. Storves

Mr. onci Mrs. Marvin Wt Stucky
Suburban Travel
Mr. ohd Mrs.  Peter J. Sullivon,.Jr.
Mr.  Rober+ P. Sullivan
Superior Welding & Press Repair Co.
Mr.  cind Mrs. John  8. Sutherlond
Mr. and Mrs. Beniamin R. Sweeney
Mr. and Mrs.  Leonard  F. Swoyer

TRW,  'nc.
Taylor & Gaskin, lnc.
Tciylor Supply Company
Mr.  and  Mrs.  Walter  H.  Teningo
Mr. and Mrs.  Lawrence R. Ternan
Mr. and Mrs. Sydney 1. Terry
Textile  Trim,  In€.
Thomas Die clnd Stciinping,  lnc.
Mr. clnd Mrs; Grant T. Thomas
Thomds & O'Connall,  lnc.
Mr. dncl Mrs. Robert F. Thomson
Mr. and Mrs. Frederick Thompson
Mr.  Paul A. Thorlakson
Thyssen Metal Service-Detroit Corp.
The Timken Company
Mr. and Mrs. James E. Tobios
Mr. James Tolley
Mr. and Mrs. John Topper
Mr.  cind Mrs.  Peter Tottis
Mr. and Mrs. Harold R, Townsley
Mr. and Mrs. A. W. Tramel
Trons Tube,  lnc.
Transign,  Inc.
Tremec
Mr. and Mrs. Samuel Trevathon
Triangle Electric Co.
Trim  Tre,nds, lnc.
Mr. and Mrs. \^/illiam  C. Turland
The Tuschmcin Steel  Co.
Mr. cind Mrs. Howard Tuttle
Mr. and Mrs.  H.  Blair Tyson

USM Corporcition

:¥°pyoao'|'tn:;,|nc.
United States Fastener Corp.
Universal Gear Service Corp.

#,y,,,riin?.opticians
The Vcileron Corporation
R. A. Van  De Velde & Associates
Mr. and Mrs. Thomcis Varner
Mr. and Mrs.  Bill Vedourcis
Mr. and Mrs.  Richclrd A. Vining
Mr. and Mrs. J. G. Vorhes
Mr. and Mrs. Stanley Vrcinesh

Mr. and Mrs. Robert V. Wagner
Mr. cind Mrs. Jack J. Wainger
Walbridge Aldinger
Wolco Enterprises, lnc.
Lollie Walker

Walker Manufacturing
Mr.  Walter  S.  Wallci
Mr. and Mrs. Richard T. Walsh
Worf ield Corporation
Mr. Carl Warnock
Mr. and Mrs. C. A. Weagroff
Wean  U.nited,  Inc.
Jervis 8. Webb Company
Sidney Weinberger Homes, Inc.
Welding Metals, lnc.
Dr.  Gerald  F.  Wery
Mr. and Mrs. James T. West
Mr. and Mrs. R. Weston
Westvaco Container Division
Mr. Kenneth A. Wheeler
Mr. Walter A. Wheeler
Dr. and  Mrs.  Daniel  White
Mr. and Mrs. Glen,White
Mr. and Mrs. Cordon S. White
Whittaker Corporation-Fastener

Products     DIY.

Mr. cind  Mrs. T.homas G.  Whittinghom
Wico Metal  Products
Mr.  and Mrs. J.  H. Wilberding
Wilhelm  Engineering  Company
Mr.  and Mrs.  Norman  E.  Wilhelmsen
Mr.  and Mrs.  E.1. WHliams
Mr. and Mrs.  lorry R. Williams
Mr.  Paul  P. Williams
Mr. and  Mrs.  F. J. Winchell
Mr.  and  Mrs.  Isodore  Winkelmdn
Mr.  &  Mrs.  Stanley  J.  Winkelmon
Winkelman  Stores,  lnc.  Foundation
Mr. and Mrs.  J.  D. Wisner
Mr. and Mrs. Conrad Woic;echowski
Woi'ski  Incorporated
The  Wolf  Detroit  Envelope  Company
Mr.  cind  Mrs.  Roy Wolf
Wolf Sonitclry \Mping  Cloth  Co.,  lnc.
Mr.  and Mrs.  NeMo  8.  Wolford
Wolverine Stamping Company
1`^:I . R . \1`1 . \1`1 otwerlon
Mr. cind Mrs. Michael  R. Wood
Woodc]I  Division,  LOF  Plc]stics,  lnc.
Woodine Tool Corporation
Mr. and Mrs. Mock W. Worden
Mr.  L.  H. Wulfmeier

York  DMsion -Borg Wcirner
R.  A.  Young  Industries,  lnc.
The Young  &  Rubicam  International,  lnc.
Mr. and Mrs. Williom J. Young
The Youngstown Steel Products Company

of Michigan

Mr. and Mrs.  Anthony Zcir
Mrs.  Toni Zenner
Mr. and Mrs. Eugene J. Zepp
Mr. and Mrs. Victor M. Zink

We regret I;he o`misstan Of those rba;rne8 received too late fior p!u,blkeathone

T#dMpeetg:g`;;#°c_kamMp%#ewsttt8Ou:#g::::£#;;#:evTekr8trpe#REunddestg#:#:a:f8::`:::::f/Tmhendattr#f:§;=:=g%#%n
this Listing in ord,er to achaowled,ge I;hem at th;is tirme.

Kresge Foundation

E::TE:i;i?i:E:T#:4dTgrh¥i¥#:¥1afT¥T¥i:H=#¥#iFnol¥t:tfi::sE?fur::ain¥a7E,:?inn#iif.3f:::ri3:e.fEed:;f:
Of $50,OcO a year later made possible the permanent eeatirig in the Pavilion. Subsequently, The Foqudation provided an

¥i:ffrn£:gia,:;t=eT=T#:c:::,B¥dun#,f:F:pjfivei!#E?fr'±::lnb:a¥#:=:fi;.:c::i!|;e¥b.uE:refrfE,I:ad::f.:f#s:ri:ns:td:n:£:
lawn areas expanded the Festival'8 Beating cat)acity. The continued generosity of The Kre§ge lroundation enabled us to
improve the Stage-house rigging, utilization of back-stage space, as well as several other technical operations.
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The full line of quality automotive parts with
broad car and fight I-ruck coverage !

Motoreraft
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witvyiLvep=£!etl:ewy::o:gnt.
A±±f¥toFogee+psaeMLe+.to

Ford Pinto MPG Wagon
2£2mmppg;.Cc°jry9iE#;t.yh/£hgj£#¥yay

wi th automatic transmission

Mercury Bobcat MPG Wagon
26 mpg. combined city/highway
22 mpg. city/31 mpg. highway
with automatic transmission-

youThce£Ssafen¥t4o:S:jnmda:;iioYn°alurea:t,:aie¥;eaangdeh¥#::g#:ens;nugd°rTve.

The official 1976 EPA Buyers' Guide lists 9 wagons that offer
automatictransmissionsafldacombinedcity/highwayestimate
of better than 25 miles per gallon.

Two are from Ford Motor Company. No other domestic
car maker listed offers even one.

That'sonereasonFordMotorCompanysellsmoresmall
wagons than anybody else. A@_@

If you want a wagon with high mileage and an automatic
transmission, see your Ford or Lincoln-Mercury dealer
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worked   professionally   as   conductors   -   ap-
peared  at  its  concerts.  Another  important  an-
nual  festival  from  1861   to  1932  was  the  Ger-
man  General  Music  Society  Festival,  founded
by  Franz   Liszt  to  play  the   new  music  of  his
time.

There   were   music   festivals   in   the   United
States  in  the  1850's  and  perhaps  even  earlier,
but  the  greatest  festivals  ever  presented   here
-   or  perhaps  anywhere   -   surpassed  the
Handel    Commemorations.    These   were    the
Peace  Jubilees   held   in   Boston   in   1869   and
1872.

The  moving  spirit  behind  these  events  was
Pat+ick   S.   Gilmore,   a   musician   of   Irish   birth
who  became  a  popular  figure  around   Boston
and   was  a   Union   Army  band   leader   during
the   war.    Gilmore    immortalized    himself   by
claiming   to   have   composed    When   /ohnny
Comes  Marcht.ng  Home  and  by  the  creation
of  these  monster-concerts.

For the  first,  which  was  called  the  National
Peace jubilee,  a  special  auditorium  was  built,
in   which   an   orchestra  of   1,000   players   ac-
companied  a  chorus  of  10,000  ;ingers  before
an   audience   of   40,000   listeners.    History   is
not  clear  as  to  whether  the  bass  drum  espe-
cially  built  for  these  concerts  was  ten  feet  or
twenty  feet   in   height.   The   programs,   which
included  works  of  Mozart,  Rossini,  Verdi  and
Wagner,   were   by   no   means   frivolous.   The
high   point  of  the  Jubliee  was   no  doubt  the
Anvi.`  Chorus  from   //  7-rovatore,   in  which  the
perf6rmers  numbered   11,100,  as  singers  and
players  were  joined   by  100   members  of  the
Boston    Fire    Department,    uniformed    in    red
shirts  and  helmets,  each  with  a   long-handled
blacksmith's    hammer   with    which   to    strike
one  of  the   two   sets   of  50   anvils   set   up
around  the  orchestra.

For  the  World's   Peace  Jubilee  of  1872,
Gilmore  doubled  both  the  orchestra  and  the
chorus,  and   he  also  imported   a  German   in-
fantry  band  and  the  great  bands  of the  Gren-
adier   Guards   from   London   and   the   Garde
Republicaine  from   Paris.   It  was   the   year   of
the  Franco-Prussian  War,  so  there  was  a  no-
ticeable  absence   of  peace   in  some   parts   of
the  Jubilee.  The  stellar  attraction  was  Johann
Strauss,  The  Waltz   King,   who   played   his
violin  and  conducted  the orchestra  every  day
during   his   stay.   The  Jubilees   were   certainly
extraordinary events  -  and  what a genius  for
organization  Gilmore   must  have   had,  to   put

'
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them   together   in   the   days   before   the   tele-
phone  and  the  airplane.

The  rest  of  the  festival  story  will  be  briefly
told.   Early  America's   musical   life  was   neces-
sarily   centered   on   the   cities   of   the   Eastern
Seaboard,  because  there  were  no  cities  else-
where.   By  the  1870's,  two  great  music  festi-
vals  were  started   in   the   mid-West:   the  May
Festivals  in  Cincinnati  and  Ann  Arbor,  which
assembled     musicians     of    great    distinction,
usually   from   great   distances,   to   perform   a
large  amount  of  music   in  a  small  amount  of
time.

Some  very  important  European  festivals  are
centered  in  one  way  or  another  around  a  sin-
gle  composer.  The   brilliant  Salzburg   Festival
is  broad  in  scope,  but  it  had  its  origins  in  the
music  of  the  town's   most  famous   son,   Mo-
zart.   The   Bayreuth    Festival   was   started   by
Wagner   in   a   theater  that   he   had   especially
built   for   the   ideal   presentation   of   his   own
works.   The   Edinburgh   Festival   is   an   ent,irely
different  case.  It was  started  in  1946  to  attract
tourists   and   stimulate   the   economy   of   the
city.

New   York's   famous   Mostly   Mozart   Fes-ti-
val  originated   in  the   idea  that  the  huge   Lin-
coln   Center   for   the   Performing   Arts   should
not  just  close  down  for the  summer.  Its  direct
ancestor   is   probably  the  series  of  Bach   and
Mozart  programs  that  were   presented   by
Serge  Koussevitzky  and  the  Boston  Symphony
Orchestra  during  the  wartime  summers  of the
1940's.   These   became   a   part   of   the   great.-
granddaddy  of  modern  American  music  festi-
vals   -   including  the  Meadow  Brook  Festival
-  the  Berkshire  Festival  at  Tanglewood.

The  Tanglewood  festival  was  started  in
1934   by   a   group   of   wealthy,   music-loving
New  Yorkers  who  spent their  summers  in  the
Berkshire   Hills   of   western   Massachusetts.i  ln
the  beginning  they  imported   musicians  from
New   York,   but   by   1936   their   interest   had
risen   enough   for  them   to  engage   the   entire
Bosto'n   Symphony   Orchestra.   In   the   next
year,  two  of  the  local  sponsors  made  a  gift  of
Tanglewood's   210   acres   to   the   Orchestra,
and  a  year  after  that  a  "Music  Shed''  seating
6,000  people  was  built.  Before  long,  the  au-
diences   in  the  Shed  were  joined   by   10,000
people   or   more   who   listened   on   the   great
lawn   around   it.   By  the   summer   of   1941,
Berkshire   Festival   attendance   was    100,000,
and  America's  new,  great,  summer  music  fes-
tival  tradition,   in   which  our  great  symphony
orchestras  play  to  audiences  of almost  unlim-
ited  size,  was  born.
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Advertisement prepared by
Batten, Barton, Durstine & Osborn, lnc.
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jn Trucking
Eaton has developed
better traction controls,
skid control systems,
drive axles, transmis-
sions, power train and
engine components.

in Conlrol§
Teclmology
Eaton has made a lot
of "push:button liv-
ing" dreams come true.
Our automatic controls
help do the dishes,
the laundry, make ice
cubes or provide a
year round climate for
your house or car.

jn Materials Handling
Eaton is into auto-
mated handling sys-
tems that can be linked
to computers, new lift
trucks, hoists, loaders
and forestry equipment.

in Security Systems
Eaton has led the way
with things like home
and  industrial security
systems, panic exit de-
vices, locks and keys
that work on computer
logic.

£EtF8jtBant,:haenfg[FTnud3!SeE.I
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in Automobiles
Eaton has helped with
speed controls, power
steering, emission con-
trol systems, precision
parts, air conditioning,
and passenger safety
devices.

in lndusfrial
Automation
Eaton power trans-
mission systems and
equipment have
helped cut industrial
production costs while
helping to increase
manufacturing
efficie`ncy.

in Con§Irucllon
Eaton has helped cut
construction costs with
heavy-duty hyd rostatic
transmissions, rubber-
tired loaders and
builders' hardware.

in Leisure Producl§
Eaton has contributed
to your pleasure with
improved golf and ten-
nis grips, drives and
controls for ski lifts,
hydrostatictransmis-
sions for easy opera-
tion of garden tractors.

Get to know us better. Write for our free
booklet,  "Change through Innovation".
Watch "The American Parade" series
Eaton sponsors on the CBS-TV network,
hour-long historical specials saluting
our nation's Bicentennial.

Eaton Corporation
World Headquarters
100 Erieview Plaza
Cleveland.  Ohio 44114



..land the Hercules materials to implement it
When  the  automotive  industry  creates  its  families  of  cars  for  the  1980's,  it  will  require  new  concepts  and
materials  to  provide  the  trade  offs  between  the  four  variables  needed  to  meet  the  overall  goals  for  the
cars of the future.

The name of  Hercules  has  long been syhonymous  in the  chemical  and  automotive  industries with  quality and
value  in  automotive  engineering  materials  such  as:

Pro-fax® polypropylene plastics

Herclor® and PAREL elastomers

Herculon®
olefin fibers

:Tapt::i;:®mpaitgeTi:Tstsand

Hydrocarbon and rosin based
reslns

DMT for polyester fibers

Magnamite® graphite fibers

Hercolube® synthetic lubricants

For additional  information  on  any of these  materials,  contact:
Hercules  Incorporated,  800  Northland  Towers  West,  South field,  Michigan
48075.  Tel:  (313)  569-3333
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Automotive Testing & Analysis

Environmental Services

Miscellaneous industrial
chemicals

ulfu
HERCULES

ConlinLled   from   F'.iiLie  95

French   vespers,   representing  the   organ,   the
chanting of  the  monks,  nuns,  and  the  mother
abbess.  He  will  also  perform  the  Prague  on  4
strings,  all  sounding  at  once,  and  Napoleon's
Grand  March   in  which  the  music  appears  to
be  at  a  distance   and  approaching  gradually.
Mrs.    Canderbeck   will    imitate   the   firing   of
guns  and  the   response  from   Mr.   Gander-
beck's   violin   will   imitate   the   groans   of   the
wounded.    Also    Paganini's    variation    March
and   celebrated    hunting   piece,    representing
the   hounds   in   full   cry,   on   one   str/.ng,   with
many  other  interesting  imitations."

Another   entertainment   that   wildly   tickled
the   fancy    of   Detroiters    during   the    middle
19th   century  was  the   minstrel  show.   Almost
never  was  there  an   extra  seat   in  the   house
when  the  Campbells  or  the  Christys  came  to
town.   There   was  a   taste  for  the  exotic   that
was   satisifed   by   these   groups   which   billed
themselves  as  "Ethiopian"  and  claimed  profi-
ciency   in   authentic   song   and   dance   of   the
``Southern  Plantation."

Full-house    attendance    at    minstrel    shows
was  so  certain  that  it  brought  about  the  only
total  fraud  in  the  annals  of  Detroit  show  busi-
ness.  A  minstrel  troupe  was  ``coming  on  short
notice"  and  tickets  would  be  available  at  the
door  only,   according  to   the   ad   placed   the
day  before  the  event.   As  soon  as  the   last
ticket,was   gone,   the   enterprising   advertiser
(and   ticket   seller)   disappeared    never   to   be
seen  in  town  again!

While  the  minstrels  and  oddities  played  to
full  houses,  serious  music  fared  less  well.  The
November  20,  1849,  Ac/vert/.ser was  incensed
at  the  turnout  of  ``scarcely   a  corporeal's
guard"  for  a  ballad  concert  by  F.  Gardner  of
the  Royal  Academy  of  Music  in   London  and
scolded   the   public   for   attending   ``lower   or-
ders  of  entertainment  whose  chief  attractions
consist   of   negro   melodies,   badly   sung,   the
rattling  of  `bones'  and  dances  indecently  tra-
vestied  .   .   ."   But  musical  illiteracy  was  over-
come   by   the   continual    process   of   cultural
exposure  as  each  concert,  whatever  its  con-
tent,  brought  Detroit  a  step  further  along  the
path  to  more  refined  tastes.

Opera  had  its  debut  here  in   1844,  but  not
until  1853  did  the  first  full  company  with  sets

:sTgd:?:tc|Td:Sngv!:;tin€g:eg#shm::ymtpr::j%::S:I
the   language  of  the  presentation   seemed   to
make  no  difference  to  the  audiences   which
flocked  to  listen.  On  one  night  in  1859,  there

yuecrhe::co,a:ELertahsatpeDr:::oTtedb::T:,:a:::uosjytE:
most  profitable  stops  for  touring  companies.

There were  many  attempts to organlze  resi-
cctr)t/`riued  on  Page   I  '3    1 07
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IREAD   34   magazines
every month. I like them
all,  but  the  one  I  czdow®.re

most is Reader's Digest.
The editors of The Digest

are in possession of a remark-
able technique : ffeey fa7!ozo feoev
co present cornglicated subjects
in   a  evay  that  engages  the
reader.

This   gives  the  editors  of
The   Digest  great  influence
in  the  world.  They  put their
influence to admirable use.

They are on the side of the
angels.  They  are  crusaders,
and they carry their crusades,
in 13 languages, to 100 million
souls each and every month.

They  crusade  against  cor-
ruption in our unions, which
robs  the  worker  and  mocks
the  very  foundations  of  the
labor  movement.  They  cru-
sade against the despoliation
of  the   environment,   which
robs   us   all.   They   crusade
against  boxing,  which  turns
men   into   vegetables.   They
crusade against pornography.

They  crusade  for  integra-
tion, for the inter-faith move-
ment, for the Public Defender
system, for human freedom in
all its forms.

Good Pope John once told
The  Digest editors,  "How
comforting it will be for you,
when  you  come  to  the  close
of your  lives  on  earth,  to  be
able  to  say  to yourselves:  17e
have served the truth."
Nolog-rollihg,nob;ck-

Twenty.osf:aSce::sngago  The
Digest first opelied its col-
umns  to  advertising.  This
worried me.  I was afraid that

:ah.:pEi|g::t,fedii.t3:sncwh::ig
deference  to  advertisers  ?nd
even give editorial support to
advertisers -an obvious temp-
tation to magazine editors.
But this has not happened;
The Digest has remained in-
corruptible.   No   log-rolling,
no back-scratching.

The success of The Digest
is  deserved.   It  does  not  de-
pend on prurience, voyeurism
orcheapsensationalism.What
The Digest editors offer their
tealders   tare  ideas,   education

.

Conftssious

fEL#ezJins?ted-
by DAVID OGILVY
Author of "Confessions
of an Advertising Man"

(practical  and  spiritual)  and
self-imDrovement.

The instinct of these editors•is tow2[Id clarity of expression.

The current issue, as I write,
includes  articles  on  religion
in  schools,  on  the  Congo,
urban  renewal,   violence  on
television, Abraham Lincoln
and safe driving. Eachofthese
subjects is presented in a way
which  I  can  iinderstand.  If I
did not read about them in
The  Digest,  I  wouldn't read
about   them   anywhere.    I
wouldn't have the time.

Some highbrows may look
down   their  noses  at  The
Digest,chargingitwithsuper-
ficiality  and  over-simplifica-
tion.  There is a modicum of
justice   in   this  charge;  you
ccz7!   learn  more   about  the
Congo if you read about it in
Foreign Affairs Quarterly,
and you can learn more about
Abraham Lincoln if you read
Carl  Sandburg's books about
him. But have you time?

Never boring
Iseldomreadahighbrowmag-
azine without wishing that a
Digest editor had worked his
will upon it. I would then find
it more rec}dabJe. The Digest
articles are never long-winded,
never obscure, never boring.

I  also  admire  the  editors'
co"7.czge.  They  have  the  guts

to  open  their readers'  minds
on delicate  subjects. They
grasp  nettles.  Like  venereal
disease,cancer,mentalillness.
They are not humorless prigs.
Their sense of humor is up-
roarious.   They   make   me
laugh.

Editorial technique
Their fecfe„®.a"es fascinate me.
First,   the   way  they  present
the contents on the cover-a
tantalizing  menu  which  in-
vites  you  to  the  feast  inside.
(I have never understood why
a/J magazines don' t do this.)

Second, the ingenious way
they  write the -titles  on  their

#:isci:;sLaTnEe?hpeiyqup:.y£Tsr.cT:
satisfy it. For example:

What Truckers S ay About
Your Driving

Professional drivers sound
off-onthemo-s-tT5==JnT=End

erous -faults of the
amateur.

How  could  anybody  resist
reading an article with a title
likethat?   -

I earn my living as a copy-
writer  in  an  advertis,ing
agency.  It  is  a  matter of life

:on:edaedat#:d¥:rtt?s8ee::::s?i
have  disc'overed  that more
than half the battle is to write
headlines which grab people's
attention  and  /orce  them  to
reaLd  the  copy.  I  learned  hoes
to do this by studying headlines
in The Digest.

The  Digest editors do  not
start their articles in the front
of  the  magazine  and  carry
them over in the back. They
carry you through their maga-
zine without this maddening
interruption, and I bless them
for it.
The battle for men's minds
You and I, gentle reader, live
in the  United States, and we
think of The Reader's Digest
as an 4rmerG.c¢78 magazine. So
it  is-18  million  Americans
buy  it  every month.  But it is
also  published  in  22  other
countries -|1,615,000  copies
a month. It is the most popu-
lar magazine in several coun-
tries  abroad,  including  all of
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the   Spanish-speaking  coun-
tries.

The International editions
of The  Digest carry more or
less  the  same  articles  as  the
U.S.  editions.  The  editors
have discovered that subjects
which are important to people
in Iowa, California and New
York   are   equally  importarit
to people in France, Tokyo
and Rio.

Thus  it  comes  about  that
Digest  editors  have  a  pro-
found influence on people
who are free to read what they
w8In`.  This  magazine ,exDorts
the best in American life.

In my opinion, The Digest
is doing as much as the United
States Information Agency to
win the battle for men'§ minds.

Credit where credit is. due.
I know nobody who deserves
the  gratitude  of their  fellow

:nEericiiansAmcohreest.hnanwE:|Yci::
The Digest is the lengthened
shadow  of these  two  gre`at
editors. Theirs are the names
at the top of the masthead. It
is  the most formidable of all
mastheads:  no  less  than  208
men   and  women.   Among
them  you  will  find  some  of
the  most distinguished  jour-
nalists ih the world. No other
magazineissorichlyendowed
with professional competence.

Some magazines are domi-
na.ted  by,the  men who  sell
advertising  space.  In my  ex-
perience, there has never been
a  good  magazine  which  was
not,  like  The  Digest,  domi-
nated by its ed!.cars.

Long  live  The  Reader's
Digest !

irl OitJ
" S ome years back Reader' s
Digest asked me if I evould
comment on evhy so marty
I)eoDle all over the edorld read
it. I agreed to try, because I
regard The Digest as a major
force for good in the evorld,
and I evanted I:o say so. My
observations at that time hold
true today. Only the figures
neededrevising:'



lt7hat does a Senior Citizens
Arts and Crafts Exhibit
have in common
with a Kids Fishing Derty?
The same thing that the NCAA Indoor Track Championships
have in common with Pony Rides for Children.
The Detroit News.

The News is sponsor in common to 67 Metropolitan
Detroit area community services. Services that run the gamut
from  maintaining hiking trails in Michigan's  Isle Royale Park,
to Armed Forces Week Awards. From Industrial
Education Awards to Intercollegiate Ski Meets.

Back in  1946 The News first sponsored the Scholastic
Writing Awards, a competition that has grown to
attract thousands of students every year. In  1921  the annual
Metropolitan Detroit Spelling Bee was started by
The News in cooperation with the Detroit Public Schools.
Today it involves every fifth through eighth grade
student in the City.

The annual fund raising section for the Detroit Symphony
Orchestra is an important contribution of The News
to Detroit's cultural  life. The News also formally honors
Detroit's policemen and firemen vyith monthly awards.
Through the Metropolitan Detroit Science Fair,
The News gives special recognition every year to the imagina-
tion and talents of thousands of Detroit area youngsters.
And at some time or other since the first "All aboard"
was sounded in  1931, virtually every child and parent in the
Detroit area has taken at least one ride on
The News'miniature railroad at the Detroit Zoo.

Few papers in the nation are as involved with their
communities as The News is with Detroit.  In the
arts, education, science, sports,  industry and public service.
Which is part of the reason why The News has grown to
be the paper it is today.

The De[roiL News
Irargest livening Newspaper Cilioulation in America.
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Tahf#io
Sheller-Globe
We're present in c[ lot more plc[ces

than you might think.
Take the Alaska Pi|]eline.  Along the entire length right up the
Arctic  Circle  and  beyond,  you'll find  Sheller-Globe's Superior Buses
transporting construction workers in what has to be one of the
most rugged transit systems going.

Closer to home you may have been tl.ansported f ron the airport
to .vour motel in anothei. version of our versatile Superior
buses, or heard a  Superior-built emergency  rescue unit screaming
through the night.

We're  in  a lot of America's cars,  trucks and off-the-road equipment.
There can be some Sheller-Globe in the dash, the steering wheel,
the body metal, weatherstrip and many other places.  Thei.e's a lot
more of Sheller-Globe in today's vehicles than there was a  few
years ago, components such as our Leece-Neville alternators and
generators, for instance.
And  although we're big in transportation, we're not limited to it.

For example, when  the Davis-Besse Nuclear Power Station  in  Ohio
near Lake Erie is activated, equipment made by our Victoreen
Instrument Division will monitor liquid and vapor discharge and
interior environment f ron 70 points in that station.  Victoreen
instruments and  systems are 6xtensively  employed  wherever
radioactive materials are used . . . in nuclear power, therapy,
research and testing.

There's a good chance you could find in your office some of the
business products and off ice accessories produced by our Globe-Weis
and Red Rope Divisions, or a Bohn Rex-Rotary copier, because our
Office Products Group has grown to be one of the largest in its field.

There's even more.  The paperback you picked up, or the book you
received from your book club, may have been printed by our Colonial
Press, the cushioning in your sofa may have our urethane foam in it,
the f rame on your TV set may be a Shelter-Globe prod-uct, and the
felt on the keys in your piano, too.  The meter on your CB radio
may have come from our EMICO I)ivision, and our Redyhot
hot water dispensers can be found in many kitchens.

There's a lot to Sheller-Globe.  Too much to tell here.  If you'd like
to  know  more,  write  Sheller-Globe's  Public  Relations  Department,
(Box 962, Toledo, Ohio 43697)  foi' a copy of our Annual Report.

Chester  Devenow
Ch-airman  and  President

SHELLER-GLJOBE   CORPORATION
TOLEDO, OHIO
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dent  operatic  companies,  but  most  failed
after  very  short   lives  for   lack  of   leaders.
About  the  longest  lasting  group  was  the  De-
troit   Philharmonic   Society,   organized   in
1856,  which  gave  opera  excerpts  to  consist-
ently  full   houses   and   standees.   The   Society
disbanded  when  its  leader,  Signor  Centemeri,
originally  a   touring  artist  from   Italy,   left   for
New  York  in  1859.

Whatever  the  fate   of  other   local   musical
organizations,  there  was  never  a  shortage  of
bands.  For every  occasion,  there  was a  group
ready  to  play.   In   the  1700's,   all   musical  re-
sponsibilities    fell    upon    the    military.    They
played  for  everything  from  greeting  parties  to
executions.

Civilians   got   started   in   the   band   business
when   the   English   replaced   the   French   sol-
diers   in   1760.   There   was   high   tension   and
much   dislike   between   the   French   and   the
English  at  that  time.  Since  more  than  half  of
Detroit's   population   was    French,   they   de-
cided  to  put up with the  untutored tootings of
each  other  rather than  have those  Englishmen
involved  in  their  doings.

Bands  were  a  common  and  sometimes  the
only form  of popular  entertainment  available.
A  vital  problem  for  band  organizers  was  the
purchase  of   uniforms,   instruments,   and   mu-
sic.   It  was  not  unusual  during  the  19th   cen-

tury for  whole towns  to  come  to  the  support
of  their   local   bands.   In   Detroit,   sections   of
town,  ethnic  groups,  and  employers  were  all
sponsors  of  musical  groups.

A  frequent   means   of   raising  funds   for
bands   in   the   1830's  was  to   give   an   oyster
supper.  Oysters  on  the  menu  assured  a  good
turnout  because  they  were  a  novelty  only  re-
cently  available  because  of  newer,  faster
transportation  routes  .   .   .  Amazing  what  oys-
ters  could  buy!

Although   there   was   a   great  fondness   for
bands  in  our  city,  it  was  not  until   1859  that
enough  finahcial   support  could  be  mustered
(without  the  aid  of  oysters)  to   institute  a  se-
ries  of  free  summer  concerts.   People  flocked
to  the  concerts,  given   on  the  Campus   Mar-
tius,    but   pvblic   contributions   were    below
what  was   required   to   continue  them.   After
two  last  minute  rescues  by  a  few  individuals,
the  concerts  ceased.

Travelling   musical    entertainments   contin-
ued to  receive  a grand  welcome  in  Detroit  as
the  twentieth   century   began.   Our   city   was
exhibiting  sufficient  interest  in  good  music  to
cause  ten   women   to  take   upon   themselves
the    responsibility   of   organizing   a    resident
symphony orchestra.  They  gathered  $1800  to
pay  for  rehearsals  and  an  experimental   con-

Continued  on  Page  119



The arts have
proued themselvesmore durable than

scandals,wars,
oil#to;tg8Le±ff8s:d

` -Osborn I:lliott,

Editor-in-Chief , Newsweek
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We're Mccann-Erickson/Detroit. A branch of one of the largest
advertising agencies in the world. Complete with all the services. And 70 very
bright people.

Normally, we don't go around giving away our ideas. Because, ideas,
good ones, are a very valuable commodity.

So, why are we doing it now?
lt's very simple. We want new business, like everyone else these days.

And we believe that the way to get it is not to tell people what we can do.
But to show people what we can do.

Now obviously, if you're a service station that needs an idea for a circular
or a couple that needs some wedding announcements designed, we're going
to have to politely say no.

But, if you're a good sized marketer who's as serious about this as we are,
all you have to do is call. And give us a particularly knotty problem that needs
solving, along with all the helpful information you can think of.

We'II think about it. And call yoll back with what we believe to be the
best answer.

It may be an ad. A commercial. A sales promotion idea. A media plan.
A marketing strategy.

When you get it, you can wad it up, or file it away, or, if you agree that it's
a good idea, use it. Even give it to your current agency' with our blessing.

In any event, it's yours to do with as you will. Free.
So, from your standpoint,  it's no risk at all.
From ours, admittedly, it's a bit of a risk. Because it may well be your

first contact with  us.
But, we don't send things out the door that aren't the best work we're

capable of. And we'll take our chances with that any day.
So, as we said, give us a call. And ask for either Alec Morton or Vic Olesen.

F]est assured,  it won't be a wasted dime.
For one thing, it'll give you some idea of what we could do if we were

working for you full time.
For another, the ideas we're going to be giving away are every bit as good

as the ones we charge for.

31316431454®
IvkfuhhlEliEkm/Dedr®it

2401 Big Beqver Rd.
Troy, Michigcln 48084



Recreating an American Heritage
with today's technology

BASE Wyandotte's

g#nei:onfiT,erica's
The   .Music from the Age ot
Jefferson" was produced on
records and BASE cassettes by
the Smithsoman lnsti`u`ion under
a grant from BASF Wyandolte

two centu ries ago tor the ap-
preciation of all Americans today,

BASF Wyandolle Corpoi.alioi`
1609  Biddle  Avenue
Wyandotte,  Ml  48192

EETxp,'
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Continued  from  Page  113

cert  in  1914.  The  audience was  so  enthusias-
tic that confidence  of the city's  ability to  sup-
port   an   orchestra   grew   and   the   Detroit
Symphony  Society  was  organized  with  Wes-
ton  Gales  as  conductor.

The  Orchestra  was  subjected  to  the  vagar-
i6s  of  wealthy   individuals   for  financial   sup-
port,  but  the  audience's  attentions  never  wa-

::dfedn..:shewi?nm,phheoB!pYe::i.dnra.waLng.'far.gs:
of  the  former  support  was   no   longer  avail-
able,  but,  rather  than  disband,  the  musicians
accepted  half-pay  and  the  conductor,  Ossip
Gabrilowitsch,  donated  his  services.

After  a   threat  of   breakdown   in   the   '30's
and  '40's,  due  to   a  small   base  of  contribu-
tors,  the  Orchestra  was  reorganized  in  1951.
The  idea  was  to  replace  the  few  large  indi-
vidual   contributors   with   corporations,   foun-
dations,   labor,   and   the   community-at-large.
Paul   Paray  wielded  the  baton   at  that  time,
producing  countless   successes  with   our  Or-
chestra.

Succeeding  Paray  in   1962  was  Sixten   Ehr-
ling.  He  is  to  be  credited  with  expanding  the
experience of  his  audiences  to  include  works
of  more  modern  20th  century  composers
than   had   been   heard   previously   in   Detroit.
Meadow   Brook   Music    Festival   was   estab-
Iished   during   Ehrling's   years   here;   the   Or-
chestra's  audience  responded  with  delighted
support  to  this  beautiful  new  site.

Since May  1972,  Aldo Ceccato  has  led  the
Orchestra on  a  continued  path  of excellence.
Mr.  Ceccato  has  brought many  innovations to

f%:#:ji'ce[n:!ugh:gfiE!tanfctf°:fawca°gnnceerrspDe,.r:
Wa/kure  slated  for  Meadow  Brook  this  sum-
mer.

Detroit's  musical   interests  have  developed
enormously  since  those  days  of  novelty  pro-
grams.   Our   citizens   recognize   that   it   takes
more than  ticket  sales  to  support the  Orches-

;:arsaun#h%rct#:uba:tr%Tttesryp#ehsotn°ydaoy;chMe:=
tra   comes   from   its   volunteer   groups,
corporations, the  City of  Detroit,  foundations,
and  state  and  federal  funds.  Last  year,  about
3,000   individuals  gave  much   needed  aid   in
equally  welcomed  large  and  small  amounts.

cuAUTa?lsytgLa:i::i::jnddiisccar:i:rn:[iantgoiusr,::tyai:
tendance  rate  at  niusic  and  dance  programs
throughout  the  city.

The  Orchestra   is  helping  to  plan  the  cul-
tural  future  of  Detroit  by  giving  listening  and
playing   opportunities   to   children.   Member-
ship  in  the  Detroit  Symphony  Youth  Orches-

I       Conlinuedon  page  123
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Alexander & Alexander  lnc.
Insurance  Brokers,  Agents

and  Consultants
Serving  Business  and

Industry  Worldwide.
Alexahder & Alexander

o`I Michigan, lnc.
DIA  Division

7650 Second Avenue
Detroit,  Michigan 48202

(313)  872-3300
Regional  Headquarters :

Atlanta
Baltimore

Chicago
Da'l'as

Los Angeles
New York  City

exandesfau'
eD(a

oudtbus     %:::.::stsD:n.in.g w,tho„t E*trot,ag®nce

fro4ouzarpajHp%
fflr.  ffl&[.zz  Stcthl€lNTHE ffl&rJTt(# Slg jpm{DiningandCock.ails725SouthHunterBirminghamReservations642-6900

S# arserfuan€  ®Iiur€raDeorborn

Dining and Cock.ai\8TelegraphandMapleBloomfioldReservcitions626-4200

gffiife
7216 W.  SaginawLansing(otI-96)

I

Reservations  371-1300
Reservations 271 -2010Luncheons-Cocktails-DinnersfflartrilzAvlsegse®tt€Banque. Facilities Banque. Faeilitie8

ffl&rfrilzz fflttrtr,I#
West Maple Adams Square

160 W.  Maple Cofeteria 643 S. Adams
Birminghcim

University  Drive  at  Livernois Birmingham

Ca/eteria                                                                      Roc h o§to r                                                                         Ca/e ceria

Throe  Elegant Mochus  Cafeterias

*Manufacturer'ssuggestedTetatlPriceexclndingtitle,cakes,destirndoncharges.
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selling cars in America:

New Ford Granada Sports Coupe
You may notice that the Ciranada Sports

c%:gf4foEcqu,!glees;ae=.;s=:#eMer-
g::3odcia=:::i:i:afgnoe¥ed"sportscoupe„

•heev;#o:::Gs?:::?g:,:,Ceiqe#d:ud;E:

:tbese::#[rts:dhreaadYaisq¥siaeea:tsfiE:tnugrsesaFee

:[ghi:gh::|c:entdsefitfie:ilfe:ffi:i=/i:tsi:er;
SELECTED MERCEDES GRANADA

SPECIFICATIONS 450  SLC SPOF`TS  COUPE

WHEELBASE  (lN.) 111.a 1o6.9
LENatt' 196.4 t97.7
W'DTH 70.5 71.2

HEIGHT 52.4 53.3
BODY  CONBT. UNIT UNIT

ENQ.  DISPLACEMENT 275.8 ZOO (OPT.  2sO.

(Cu.  IN.) 302.  351)

COMP.  I]ATIO 8.0:1 8.®:1   (ZOO  CID)

Bone x sTnoKE (iN.) 3.82  X 3.35 3.68  X  3.126

tGEAR FIATIO:  1ST 2.®t :1 2.46:1

2NO 1.40:' 1.4e:1

3RD 1.00:1 '.00:1
tl-hose are awromaric trarism lssion gear ratio

ocohffis:;argrialftffj:I:Ei:aon%a|f;;f::::
anceofyourcar,theciranadasportscoupe

i;i:si;v:egr:e::gi;gag:::i?i,g?;cfit::tr|¥vfii
able (Granada is one Of the few American
cars to offer therh).

A sporting choice

:fe.Tao£1eyycl;Snrs:ie`?tE:#:eccetieyso4u58hsoLulci
lt is a remarkable  achievement  in  auto-

Fijc;e;s::e;::=i!e:i?:g#i:¥¥::s:a::,::ei¥
See your local Ford Dealer

FOF}D  GRANADA
FOPID  DIVISIC)N



11

11

OUR BEST WISHES
to the
1976

MEADOW  BROOK
MUSIC   FESTIVAL

Handleman  Company
Ii
LI-

Continued  from  Page  119

tra  affords  participation   in  the   music-making
process..  The  Orchestra  is  under  the  baton  of
Philip   Greenberg   and    selects    its    members
strictly  on  the  basis  of  ability.  The  Orchestra,
a valuable training  ground  for future  perform-
ers,  was   begun   in   1970   under  the  direction
of  Paul  Freeman.

Dr.   Freeman   is  Conductor-in-Residence  of
the  Detroit  Symphony  Orchestra.   He  has

3roonughhrto:;Lg:i:n::n;tahtjugrhe,yt:ctc]:i.mo:5a:Lzeas.t

froe:dmuacntii:ie:gipn:a,rhaen:eecs:rdl:gp::s,::t!,Pcrk
Composers  Series  on  Columbia  Records.   He
is  artistic  advisor  and  conductor  for-this  rna-
jor  project.

The  Orchestra's  first  commercial  recording
in  ten  years  is  part  of  this  series.  Its  perform-
ance   Of   Cordero's   Concerto   for   Violin   and
Orchestra  won  the   1974   Koussevitsky   Inter-
national  Recording  Award.

The  Young  People's  Concerts  are  an  ever-
popular   program.   These   performances   and
the  ln-School  Concerts  presented  by  the  Or-
chestra   in   May  and  June  of  each  year  give
children  the  comfortable  experience  of  hear-
ing  popular  works  and  the  titillation  of  unfa-
miliar  music.  These two  series  are  an  attempt

}

at  expanding  the  musical  knowledge  and  ap-
preciation  of the  city's  youths.

A city that  takes  pleasure  in  the  performing
arts  is  fortunate  to  have  an  orchestra  of  high
caliber    and    facilities    for    performances    all
year.  Meadow  Brook  does  much  to   increase
mllsical   opportunities   for  the   greater   metro-
politan  area.   It's  national   reputation  also  en-
hances  Detroit's  position  as  a  major  cultural
center.

Most  important  of  all,  Meadow  Brook   has
brought  the  enjoyment  of  music  to  hundreds
of thousands  of  people.  It  is  a  very  memora-
ble experience to  hear  fine  music  in  Meadow
Brook's  exquisite  natural  setting.  It  is  the  kind
of  evening  that  makes  people  want  to  come
back  for  more.

The  excellence  of  our  Orchestra,  the  edu-
cation  of tomorrow's  audiences,  the widening
interests of the  population,  the  greater  variety
of  performing   arts,   and   the   rejuvenation   of
our  Downtown  add  up  to  a  winning  combi-
nation   for  the   future.   We   can   look   foward
with  confidence   and   pride  to  the  continua-
tion  of  the  cultural  growth  and  sophistication
experienced   in   Detroit   during  the   past   250
years.  We  have a  strong  heritage on  which  to
build.

-Deanna  Brinkman

season ticket information: 961 -0700
123



Quality
Convalescent Care at

Two Convenient Locations
dF

Georgian  East

Both Georgian
Bloom field and
Georgian East
provide 24
hour-a-day

professional  nursing care.  Guest rooms
are  beautifully  furnished  and  large enough
to afford  attractive seating arrangements.
And both offer menus that are nutritious,
appealing and  varied.  Meals  are normally
served in gracious dining rooms, but
room  service  is  also  available.

They both maintain lovely gardens,
terraces and lounges,  even  a chapel. The
only difference between them is their
address.  That's the point-just visit or
call the one  nearest  you.

Rates  at both residences  are  very
competitive.  There's really no need to
settle for less than
the very best when

you or someone
close to you  needs
nursing care.

Georgian  Bloom field

Ifll,'l  C.fist
21401  Mack  Avenue,  Grosse  Pointe,  Michigan 48236  (313)  778-0800

S±±Qpqsdfun  ne[oomF [corD
2975  Adams  Road,  Bloom field  Hills,  Michigan  48013  @13) 645-2900

GEORGIAN   COURT  0F  AMERICA,   INC.
21401  Mack Avenue, Gro88e  Pointe, Michigan 48236

Telephone  (313)   773-6600

E 8 E Ludd:ott : pfbTrad]oQ!t.,!
EEE a service of wayne state university

BEGINNING

WEDNESDAY, NOVEMBER 3
AT 8:30 PM,

WDET WILL PRESENT WEEKLY,
STEREO BROADCASTS
OF THE CONCERTS OF

THE DETROIT

SYMPHONY ORCHESTRA.

©®
detroit symphony
^ldo Ceccato   Mi.slc Dlroctor

apHGffi¥HEEng.
stmms-.

¥ur¥:¥ii:¥E¥¥¥w:vr;aliffje¥

The exciting new resrdurahl
with a panoramic view
of The world]s largest
domed stadium.
After theatre dining
at remarkably
reasonable prices,
Cocktails,fi`newines,
lunch, dinner,

Monday-Thursday,
11 AM -11  PMI
Friday, Saturday,
1l AM -12 Mid.
Sunday,1 PM -9 PM
Majorcredltcards
accepted. Bgnrttraecns'si:Efueh.

858-78ce.

Researeh,
notopinion.

•  Creativity'
note8O.

Pers-ion,
notmanipulation.

(J-tRi)
J.WalterThompsbn/I)etroit
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Jack  Bo''
SALES,   INC.

®

MANUFACTURERS   REPRESENTATIVE

®

sEevlNG  THE   AUTOMOTlvE   INDusTRy

SINCE   1948

12120  0RATIOT

DETkolT,  MICHICAN  48205
37219180

Hi PEFIFtY
Drug Stores

IN YOUR COMMUNITY. . .
WHEN YOU  NEED US,

WE'RE THERE.
Open 365 dau8 a year to 10 p.in.

home   of   Red   Coat   Prescription   Service   &   Lower   Prices

The  Brass  Lamp
Restaurant

Dining  and  Cocktails

After  Theater  Menu
F.Ive  Minutes  From

Meadowbrook
Crooks  Rd.  C]t  the  M-59  Expressway

Ca//:

852-0550

There are only
24 Prefered Hotels
in North America.

The Hotel Pontchartrain
is one of them.

The   Preferred    Hotel   Association   is   an
elite   group   of   24   hotels   in   23   cities   in
North  America.I ln  Detroit,  it's  the  Hotel
Pontchartrain.     It    is    not    an    unwieldy
chain,   but  rather  a  select  group  of  indi-
vidually    owned    and    managed    hotels.
Association   members   share   some   very
important     traits.      These      are      luxury,
comfort and  qual itv service.

The   Pontchartrain   has  become  a  beau-
tiful  place  to  meet  in  Detroit.   It  should,
it's  Detroit's  Preferred  Hotel'.

For reservations,  call  965i-0200:

the Pontchartrain

Virtuoso
Berfiorrrranee!

The true mark of a master is the uiay in u]hich he ioerforms
-his style and total grasp of the concepts he translates into
music. But, to become a Virtuoso,  he must always  scrutinize
his performance. The  same  truism  applies  in  automo-
tiue engineering. Without dedication to the advancement of
the "state of the art:' manufacturers could not have perfected
the autom.obile into the highly euolued form of transportation
it represents today.

Clayton has endeavored to assist the automobile industry
in its quest for excellence. Our dynamic testing equipment has
been used by all major manufacturers for almost 40 years to
certify  and  inspect  pcrssenger  cars  and  trucks-worldu]ide.
Once a car joins the automobile population, Clayton diagnos-
tic testing equipment-used by neu) car dealers, independent
garages,  and the tune-up industry-will keep its mechanical
and electronic harmony intact.

Clqyton  assists  the  "Maestro"  automobile  industry
in orchestrating the Virtuoso performance you demand from
your car.

The Manufacturer Puts You On the Road-We Keep You
There.

NE  EFT ThE LJRE  DINE

CLAYTON  MANUFACTUBING  COMPANY
4213 No. Temple City Boulevard
EI  Monte, California 91731
(213) 443-9381

CLAYTON  MAN U FACTU Fi I NG COM PANY
24750 Swanson F}oad
South field, Michigan 48075
(313) 354-2220

3S5



#:tT]:r2VI;nagnEcgh#E:es
in 60 communities.
With more convenient
locations (hroughoqt the
state than any other
banking organization.
The Michigan National family of
banks now consists of :
1. Michigan National Bank.
Serves outstate Michigan with 32
offices in Battle Creek, Charlotte,
Flint, Grand Ledge, Grand Rapids,
Lansing, Marshall, Port Huron
and Saginaw.
2. Michigan National Bank o£ Detroit.
Serves Southeastern Michigan with
38 offices in Wayne, Oakland and
Macomb Counties.
3. Michigan National Bank -
West Metro.
Eleven offices serving Livonia and
Western Wayne County.
4. Michigan National Bank -
North Metro.
Twelve offices serving Troy and
Oakland County.
5. Michigan National
Bank - Oakland
Thirteen offices in
Southfield, Michigan and
Northern Oakland
County.
6. Michigan National
Bank - Mid-Michigan.
Four offices serving
Flint  Metropolitan
area.
7. Michigan National
Bank - Dearbom.
Six offices serving
Dearborn, Michigan's
7th largest city.

8. Michigan National Bank - West.
Five offices serving Kalamazoo
and Calhoun Counties.
9. Michigan National Bank
of Ma€omb.
Serving Warren, Michigan with
five offices.
10. Central Bank, N.A. -
Grand Rapids.
Eight offices serving metropolitan
Grand Rapids.
11. Valley National Bank
of Saginaw.
Seven offices serving metropolitan
Saginaw and Bay City.
12. Michigan National Bank -
Grand Traverse.
Serving Traverse City and
Northern Michigan.
13. First National Bank
of Wyoming.
Four offices serving Wyoming,
Michigan and Kent County.
14. First National Bank of East
Lansing.  Three offices serving East
Lansing and Michigan State

University.

15. Michigan National Bank -
West Oakland.
Four offices serving Southern and
Western Oakland County.
16. Commercial Natioha] Bank -
Cassopoli8.
Nine offices serving Southwestern
Michigan Counties of Gass,
Berrien, and St. Joseph.
17. Michigan National Leasing
Gor|)oration
Offices in Farmington Hills and
Grand Rapids.
Leases made internationally.
Michigan National Corporation
Board of Directors
Edwin Bames, Chairman Executive
Committee, Michigan National Bank
George M. EndiGott, Chairman,
Charles 8. Bohn Corporation
E. L. MCNeely, Chairman,
The Wickes Corporation
Robert P. Gerholz, Chail`man,
Gerholz Enterprises
Richard J. )acob, Chairman,
Dayco Corporation
Semen E. Knudsen, Chairman,
White Motor Corporation
Joseph E. Lonning, Chairman

Kellogg Company
George A. Pierson,
Vice Chairman, Michigan

National Bank of Detroit
John 8. Poole, Cha.irman, Poole
Broadcasting Company
Paul G. Souder, President,
Michigan National Bank

S(anford C. Stoddard,
President,  Michigan National

Corporation

Msi,c.T!;a.;i:

Mu]ti-Bank
Holding

Company

MICHIGAN
NATIONAL

CORPORATION

rmur REnAL  lf you picked the car in the back-
ground, you're right. It's a 1953 Buick Boadmaster,
portholes and all.

If you picked the rakish, low-slung one in
the foreground, you'd be right again. It's a Buick,
too. A 1976 Buick Pegal Coupe. The only mid-size
American car powered by a V-6 engine. And a
Buick V-6 at that.

The point is simply this. Back in  1953, when
gasoline was 25 cents a gallon, Buick built
comfortable, solid, well€onstructed automobiles.

Today, we still do.
But in light of today's concerhs, we ask even

more of them than
we did back ih the

me

Boad master's heyday.
That's why the Buick in the foreground,

while it still contains a core of pure Buick luxury, is
also equipped with a score of devices to help it
answer the needs of this day and age.

There's a 22-gallon fuel tank for added range
between fuel stops.

There are steel-belted radial tires and High-
Energy Ignition. Both are standard; both contribute
to its practicality.

There's a trim  112" wheelbase, so it's easy
to thread through traffic.

And there's seating for six.
After all, jf it wasn't roomy and comfortable

inside, it just wouldn't be a Buick, would it?

.±E±Dedicofedtoct.eq.iee8rfurfeinjustdeoutzg!!gyone.
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detroit.s   public   radio   station

ORIN  HOOD
HOSTS

``MEADOWBROOK  PREVIEW"

EACH  WEDNESDAY  ON

\\CONCERT  IN  THE  EVENING"

AT  10:30  PM.

Enjoy Chinese, American and
Polynesian Cuisine

aini,d`st beautiful surroundings  .  .  .

Stop  in  for  lunch  .   .   .  dinner  .   .   .  lot;  snack.
Have  a  cocktail  or  exotic  drink  in  the  lounge.

We're  only  I/4   mile  from  Meadow  Brook  Festival
in  the  beautiful  Meadow  Brook  Villoge  Mall.

OCERE  Ow
CALL  375-9200

BankAmericard-Master  Charge-Diners

Compl.Lmends

o/

HOuDAILLE   INDUSTRIES,   lNC.

i)edowalzz3 Sbiz3 eachng 8pealzzJllrad,, grce.

'     V]CTOR   RAucl(ls                           18401  SHE:F`WOOD  AVENUE

366-7240                                       DETROIT.   MICHIGAN  48234

DEPARTMENT  OF  MUSIC
Raynold  Allvin,  chciirman

Instruction  by  members  of  the   Detroit  Symphony  Orchestra,  Michigan  Opera  Theatre,  Detroit  area

Professional   iazz  musicians,   resident  artists,  and  .departmental   faculty.

OFFERING   STUDIES   IN:

Voice  -  Piano  -  Jazz  -  Chorus  -  Wind  Ensemble
Orchestra  -  Renaissance  and  Baroque  Instruments

Strings  -  Woodwinds  -  Brass  -  Percussion  -  Organ
Harpsichord  -  Ethnomusicology  -  Conducting  -  Guitar

Music  of  Black  Americans  -  Musicology  -  Theory
Composition  -  Electronic  Music  -  Opera

DEGREES:   Bachelor  of  Arts   in   Music
Bachelor  of  Science   in  Music
Bachelor  of  Science   in  Music  Education  (with  teaching  certificate)

CERTIFICAT.ES:   Concehtrated   studies   leading   to   competency   in  Voccll   Pedagogy
-   Piano  Pedagogy  -   Church  Music  -  Jazz  Performance
-    Early   Music   -    Conducting   Performance   Honors.

Certificates  may  be  applied  to   music  degrees.



Serving  the
Automobile  Industry

for Sixty Two Years

F.  J.  BouTell
Driveqwqy  Co.,  Inc.

ADISTRA
101  Union  Street

Plymouth, Michigan 48170
Telephone :  (313) 425-2600

COMPLETE
MARKETING
SERVICES

•    DSI  Division
•    Scott phillips

Division
•    Sampson-Hill

Division

Packaging . Distribution . Fulfillment . Data Service`s .
Graphics . Program  Administration

Best Wishes

to

Mec]dow  Brook

Best Wishes
fora

Successful Meadow Brook Season

Mr. and, Mrs.  Emmet E. Tractl

133



INDEX  T0  ADVERTISERS
Thirteenth  Annual  Meadow  Brook  Festival  Program

ABC-TV.............

AC  Delco  Division    ....

Adistra  Corporation.  .  .
Alexander  &  Alexander
Alvin,s..............

American  Motors  Corporation  .  .  .
Automatic  Die  Casting  Specialties
Averill   Press   .................

BASE  Wyandotte   .............

BBD&O....................,

Bedell's  Restaurant .
Jack  Bott  Sciles ............

Bottle  &  Basket  of  Birmingham
F.  J.  Boutell  Driveaway   .....
Brass  Lamp  Restciurant
The  Budd  Company  .  .
Buick  Motor  Division    .
Leo  Burnett  Company of Michigan
Burrough's  Corporation  ........
GBS.......................

Cadillac  Motor  Division  .....

Chevrolet  Motor  Division  ....
Chrysler  Marine  Division   ....

Chrysler-plymouth  ``Arrow"   .  ,
Chrysler-plymouth  ``Cordoba"
Clayton  Manufacturing   .....
Cogsdill  Tool  Products  ......
Community  National  Bank .  .  .
Crowley's................

Dcina  Corporation   .........

D'Arcy  McicManus  &  Masius   .
Detroit  Bank  &  Trust    .......

The  Detroit  News  ............

Detroit Symphony  Orchestra   .  .  .
Displciy  &  Exhibit  Compciny ....,

Dodge  Division  ``Aspen  Wagon"  ,
Dodge  Division  ``Colt"  ........

Eaton  Corporation  ...........

Elias  Bros.  (Ponmet)   ..........

Firestone  Tire  &  Rubber  Co ....,
First  Federal  Saving  &  Loan    ....
Fisher  Body  Division  ..........

Ford  Motor  ``Corporate"  .......
Ford  Motor  ``Granada" .......
Ford  Motor  ``Parts  &  Service"  .  .  .
Gail   &   Rice     ................

General  Motors  ``Corporate''.  .  .
General  Tire  &  Rubber  Co ......
Georgian  Court  of  America,  lnc. .
GMC   Division  ...............

8.  F.  Goodrich  Tire  &  Rubber  Co.
Goodyear  Tire  &  Rubber  Co ....
Grinnell's..................

Handleman  Company   ........,

4              Helm,  Inc...
10              He+cules,  Inc.

132              Houdaille  Industries,  lnc ....,
120             Huttenlochers  Kerns  &  Norvell
135             Indian  Head

16             |TT  Higbie  Mfg.  Co..
131                jc]cobson's   .......

112             Kelsey-Hayes  company
116                Kingsleylnn   ........

.104            F.  Joseph  lamb  co
131

126
131

132
127

.......      21

.......  129

.......      39

.......     32

.......       18

.......     43

. Back  Cover

Lincoln-Mercury  Division .......

Machus  Restaurants  .  .  .I .......
Masciko  Kondo  Flowers  &  Gifts .
Meadow  Brook  Art  Gallery ....
Mead6w  brook  Hall ..........
Meadow  Brook  Theatre  .......
Michigan  National  Corporation
Mcconn  Erickson   ............

Mccord  Corporation  .....
Ncltional  Bank  of  Detroit  .  .
Notional  St;el  Corporation
National  Twist  Drill  &  Tool
Newsweek.......`......

Oakland  University  Department of Music

.127              0Ceanici  Inn  .....
126            0ldsmobile  Division

.118             Perry  Drug  stores.

.133            Pontchartrain  Hotel
14             P0ntiac  Motor  Division ....
33              PPGlndustries   ..........

116              Reader'sDigest   .........

Ilo             Rip'sRestaurant  .........
123             Rockwell  International   ....
124               RossRoy,lnc ............

24              Shalealnn   .............

136              Sheller-Globe  ...........

105                P.Siegel  ...............

1 25            Somerset  Inn-Somerset Mall
93            J.  Walter  Thompson ......

135                Time  ..................

126                TRW  ..................

|o2            Mr.  &  Mrs.  Emmett  E.  Tracy
121                  UAW    .................

10|              Unioncarbide  ..........
133                Uniroya|   ...............

26             U`,  S.  M.  Corporation .....
2o            U..  S.  Steel  corporation...

124            Janetvarner's   ..........
12              WDET-FMRadio    ........

116

106
130
28

Inside  Back  Cover

.  .107

..19

.  .  1 35

.8&9

Inside  Front Cover
120
135
48
48
88

128
1'5
38
11

15

113

114

131

130
7

127
127
90
42

109
133

117

122
126
mL
119

108
'25
36
92

132

30
44

.....    96

.....              1

..,..         6

.....  130

124  &  '30

.....   120

.....  122

.....  133

.....  TJ

125            Weir,  Manuel,  Snyder  &  Ranke.
2                Wiggs ....................

34              WNIC-Radio ...............

122               Young&Rubiccim    ...........

134

/7,;,,  /,,//:,,
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OAKLAND   MALL
(TROY)

6ENESEE   VALLEY
(FLINT)

BRIARW00D  MALL
(ANN  ARBOR)

APparel  and  Shoes

FASHloN  SQUARE
(saginavi,)

FAlkLANE  CENTER
(Decirborn)

LAKESIDE

(Sterling  Hgts.)
Fall  '76

Exclusive  Ladies'
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Sensitive to the automotive industry. 
We're responsive as well as responsible.

Each of us is a spedalist and a leader in our individual field. 
Together we produce a wide array of goods; everything from stampings

and bus bodies to gaskets and brake actuators. 
Each and every product designed and produced to fit your needs.
So in the changing world of the automotive industry, come to us.

� 
We're sensitive to what you're saying. 

4>� !�l�di!o�tiv�t�;u��oup

Automotive Division 
Demeo I Detroit Gasket/ MGM Brakes

21800 Greenfield Road 
Detroit, Michigan 48237 

I Commercial Vehicles Division 
I 

Metals Division
Wayne I Cotner-Bevington/ Miller-Meteor Extruded Metals/ Pyramid 


