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Detroit painter Douglas ka curated this timel
exhibition.  It places contemporary drawing centrall

and primarily as a terminal process and speaks of
drawing  as an  end  in  itself. SL/p

work of eight contemporary ai
NewYork.The unifying factor i

dynamic human scale.

This  is a very important exhibi

/.zed comprises the
rom  Michigan  and

heir work is its

for our students at
Oakland  University. Work of this quality and variety

presents a tremendous learnin
our Art History majors and the

for both

students enrolled in our new Bachelor of Arts degree in
Studio Art. All  Oakland  University students will  benefit

from the scale and experience of seeing these extraor-
dinary drawings and attending the related educational

programming  held in conj

The excitement and
mental to th
drawn a

ion with this exhibition

acy of drawing is funda-
:udy of the visual  arts. Artists have

s of visual communication since first

making  marks on the walls of caves.  In private, artists
draw to explore their ideas, making two-dimensional
images to hone their intent.  It is the directness of the
medium  unfolding  before the eyes that so enchants. In
this exhibition enchantment looms large in works that
convey the full scale of the physical  human span,

effortlessly evoking Leonardo's celebrated drawing of
V/.fruvt.ar} Man (c.1490, shown  left): enclosed within  a

square and circle, Leonardo's everyman stands with
superimposed arms outstretched.  Leonardo da Vinci
understood  profoundly the immediacy and dynamic

possibilities of drawing, and his charcoal drawing,
The Virgin and Child with St. Anne |1499-1501, 55 bv 40
inches,The  National  Gallery,  London),  remains one of
the world's unsurpassed drawings in any scale.The
dimension and span of the human scale forms the
template for this exhibition.

bove all,  St/per S/.zed carries the imprimatur of its
curator. As the Paper Care Specialist at the Detroit
Institute of Arts, Douglas Bulka  has worked painstakingly

with the drawings in the collections for more than a

Century He has handled thousands of
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gs from every epoc is sensibility, both as an
artist and conservator, bridges both the professional
realm of the museum and the physical domain of the
studio. He grants that his choices are personal and
cites a  partiality for drawing that is `'tough, deeply felt

and intuitive -drawing where the mark counts."  His
curatorial choices renounce the view that drawing  is
supplemental; above all, he has selected works that
stand alone in their own  right.

ln our many conversations, Bulka repeatedly returned
to the significance and  prevalence of drawing  in the
scheme of human creativity, pointing out that more
than  half the works in the DIA archives comprise works
of art on paper, i.e., drawings, prints and photographs.
He readily admits that pinpointing what contemporary

artists are doing with drawing  is difficult because for
many drawing still  remains a  private dialogue.
"We really do not see enough contemporary drawin

in  Detroit and that is why I wanted to organize this
exhibition."

This exhibition, then, takes large steps to redress this
drawing  deficit.  It also allows for a  greater appreciation

of drawing and clearly demonstrates that drawing
has earned the right to exist on its own terms.The

proclivities and experience of the curator, and his
desire to create an exhibition of large-scale drawings
with "a sense of immediacy and directness,"  offers a
fascinating juxtaposition of work, conveying a unique
drawing presence that reflects Bulka's determined
curatorial vision.

The catalogue for this exhibition creates a  lasting
record of contemporary drawing from  Michigan and
NewYork. It is by no means definitive, but it places
rawing in the public arena and  professes that drawing
ontinue, both  publicly and privately, to enchant,

inspire and instruct in  its unchallenged traditional  role

s the process most fundamental to visual problem
solving, communication, and the creation of works of
visual art.
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Drawing  has always served  as the foundational  element in  my

approach to art,  both  as an  artist and  curator. Attending  art

school  in the  mid  1970s,I  discovered that a  prevailing theme

among  my educators was that teaching the basics of drawing
was  not considered crucial  in  becoming  an  artist.  Having  a

strong  need to truly see,I  had to

teach  myself how to draw.This
self-inflicted  immersion  into the

drawing  process forced drawing

deep into the core of my being

and  in turn  began to  inform  how
I  see and  react to everything  in

my  life.

Mastering the foundations of

drawing  is what has and continues

to  provide artists the freedom to
express their ideas and  beliefs  in

an unencumbered manner.The
academic training of Andrea  del  Sarto, Jean Auguste  Dominique

lngres,  Edgar Degas,  Henri  Matisse,  Pablo  Picasso  and

Willem  de  Kooning  is what  permitted these artists to  become

the extraordinary master draughtsmen that they were.

Historically the word  drawing finds similar sources  in  both the

Latin  andTeutonic  languages.  It simply  means to  pull  or drag.

Traditionally, that  is exactly  how artists draw,  by pulling  or

dragging the tool  of their choice across a  receptive surface

resulting  in  a  mark.These  marks can  clearly  reveal where a

thought starts or stops, or even totally changes. As a  result,

these moments of discovery are charted or mapped for all to
see. Where and  how a  mark starts or stops, when  it changes
direction or how it interacts with the edge of the sheet of paper

become  recordings of these  moments.  Ultimately the  intimate

act of mark making gives us a direct link into the artist's persona.

In curating  Super S/.zed,I searched for artists whose drawings

clearly reveal  marks that are  unique and  highly developed  and

also challenge traditional  drawing techniques.These artists

represent a wide scope of drawing  methods and styles.  Some
of them  make  marks  in the traditional  sense, whereas others

push the  boundaries of their preferred  media. These styles
range from the strong  and  direct to the subtle, while others

are  refined or highly energetic.

Traditional  drawing  is  principally  used  to  describe,  i.e.,  record

realism  or render that which  is tangibly in front of the draughts-

man.  Drawings also were  primarily considered to  be studies or

draughts for finished  paintings or sculptures.The scale of these

traditional  drawings was frequently small,  principally because

of the difficulty  in  obtaining  large sheets of paper.  In fact most

old  master,  large scale drawings were  made  by combining

several  small  paper sheets to create one  large-scale  drawing

(e.g., cartoons for frescoes and grand  paintings).These drawings
were  usually only seen  as a  means to an  end.  Because of the

temporary regard toward these large drawings,  not many have
survived.  In those that we can  still  enjoy, we find very beautiful

and truly unique art objects even though this was  usually not
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the artist's  intention. Another reason traditional  drawings were

smaller was due to the direct link between the artist's thought

and the actual  moment of recording that thought,  i.e., the

making  of the mark.The intimacy of this procedure, as well  as

the  physical  limitations of the  hand, finger, elbow and shoulder

movements, necessitated a continued comfort and acceptance
with  small  scale.This  is  part of the  reason why sketchbooks are

smaller in  scale and  are often  held  dear by artists.

Super S/.zec/truly challenges the  notions of scale. Although

these eight artists approach  large-scale drawing  differently

(different reasons, different processes), one theme  runs through
all their work: that the scale of the drawing  relates specifically to

the dimension  of the  human  body in  a  one-to-one  relationship.

With these drawings,  s/.ze does matter.The drawings  in this

exhibition  are as  big  or even  bigger than the  human  body.This

has a  powerful  effect on the artist while  making the drawing.

A life-sized  drawing takes on  a  presence that can  at times  be

intimidating.The drawing  becomes a force to  be  reckoned

with -as  if the artist is wrestling with  an  equal.This often

initiates an  inspiring  challenge for the artist -a  back and forth

dance with scale creating tension  and  energy.The  resulting

marks appear as they do  because of the grand scale of the
drawing.The artists  in  Super Si.zed have all  fought  back and

triumphed  against the demands of their drawings,  and  in  so

doing  have  pushed their art into  new and  exciting  dimensions.

As  Paper Care Specialist at the  Detroit  Institute of Arts,I  have

worked with  drawings  ranging from the  15th to the 21st cen-

turies from  most of the world's cultures.  Over time  I  have come

to  realize that historically, drawing, and  in fact all works of art on

paper,  have acquired the connotation  of `'second  rate"  status
behind  painting  and  sculpture. Although  I  disagree with  this

notion, this  has generally been the  prevailing  attitude amongst

many art  museum  professionals and  private collectors.There

are several  reasons for this,  one of which  I  have described  as

the ''means to the end"  attitude. Other reasons are that the

historically small  size of drawings  has generally  meant they

have  had  a  lesser economic value than  painting  and  sculpture.

Unfortunately in  our society, the  monetary value of objects, or

even careers for that matter, often  delegates the value of such
things. Also,  because of their relative small  size,  drawings  have

been  easier to display or store, thus giving  a  sense that they

are  not as  important.  Portions of this attitude  have  permeated

into  many artists  making  drawings. Just look at  how these

artists store and  handle their drawings compared to their
''finished"  art objects. As graduate students, artists who want

to focus strictly on  drawing, find that  many graduate  programs

do  not consider a  concentration  in  drawing to  be serious.  Some

of these programs still do not even offer a  Master of Fine Art

degree  in  drawing.This attitude  in turn  affects  how artists feel

about exhibiting  drawings.This, coupled with the way the

keepers and  collectors of drawing  present (or not) this art form,

has  lead to  a  diminished  interest in  drawing  exhibitions.This  is

partly why we are not presented with  more quality drawing
exhibitions.

These  notions  must  be confronted.  Part of the  mission  of this

exhibition  is to  demonstrate that drawing  can  in fact compete
with  painting, sculpture  and  photography.  Over the  past sixty

years, artists have begun to see drawing as a viable end in
itself and  have grown  confident in working  a  drawing to  a  point

of completion.The artists  presented  in  Super S/.zec/ all  clearly

know and feel that drawing  is as powerful  as any other art

form  and  in fact it contains aspects that are  unique  it alone.

For example, a drawing can  be the arena for the creation  of an

imaginary, completely fabricated  space.True,  painting  can  do

likewise,  however not so  intimately. The direct link between the

artist's thought and the mark, give drawing a  heightened  energy.

In  addition, there  is a  sensual  quality  in the way marks  bond

with the paper fibers. A paper surface can  be very soft (open), or
hard  (closed).These attributes affect the  energy and  quality of

the  mark.  Drawing  definitely can  be a fully  realized,  completed

product.  In fact, when the  immediacy and  intimacy of drawing
are considered, along with  large-scale  and  completeness,

drawings often tower over many contemporary paintings
and  sculptures.

One of my criteria for high  quality drawing  is the  presence of a

physical, energetic mark.  Many of the  best draughtsmen  happen
to  be sculptors or artists who work in the third  dimension  in

some  manner.  Obviously this is a  generalization,  but  I find  it to

be true  more often than  not.  I  believe this  is  because those who
work three dimensionally have to understand space, and space

is, after all, what two  dimensional  drawing  is trying to objectify.

Seven of the eight artists in  Super S/.zed work with sculpture.
Sculptors work (fabricate,  build,  manipulate) with  real, tangible

objects,  items that have  mass  in the three dimensional world.

This  interaction  between  artist and  object  involves a  physical,

energetic process.This  imputes  physicality to the way they

interact with  all things around them.  In turn, when  making

marks, they instill this tangible energy into their drawings.This

is  not an  absolute,  nor is this to say painters are  not excellent

draughtsmen.The master draughtsmen  I  noted  at the  beginning

of this essay were  predominately  painters.The  quality and

integrity of the artists in  Super S/.zec/,  both two-dimensional

and three-dimensional,  proves  my point.

These eight draughtsmen  combine their highly personalized

mark making, with a commitment and  insistence on the use of

large scale to  present  us with  drawings that are able to take our

breath  away.This complement of Michigan  and  NewYork artists

provides the Detroit community a  rare moment to get very
close to a special group of artists who  have been given  both
the wonderful  gift of drawing  and the ability to  have truly

mastered the media.

Douglas  Bulka,  Curator
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Susan  Goethel  Campbeil

SELECTED  SOLO  AND  GF}OuP  EXHIBl"ONS

2004          /n 2 Words,Torpedo Factory,Target Gallery,
Alexandria,VA

2002

2001

Terresfr/.a/ Forces, Museum of Fine Arts,  Florida State
University,Tallahassee,  FL

Susan Goethel Campbell: New Work, Lemberg
Gallery,  Ferndale,  MI

Hopscotch: Associative Leaps in the Construction of
Ivarrart-ve,  Painted  Bride Art Center,  Philadelphia,  PA

The  Liquid  Language of Artist's  Books, un.iverstrty Of
Wyoming Art Museum,  Laramie,WY

The Bones of Clouds:  Recent Experiences of Chance,
Center Galleries, College for Creative Studies,
Detroit,  MI

A Century of Collecting  1900-2000:  Drawings
from the D/A Co//ec fr.on, Detroit Institute of Arts,
Detroit,  MI

After the De/uge, Mott Community College Fine Arts
Gallery,  Flint,  MI

Susan Goethel Campbell.. Drawings and Books,
Lemberg  Gallery,  Ferndale,  MI

Susan Goethel Campbell: New work, Network,
Pontiac,  Ml
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SELECTED  AWAF}DS

2004         Best of show Award,  /n 2 Words,Torpedo  Factory,
Alexandria,VA

2002          Fellowship, Jentel Artist  Residency  program,
Banner,WY

1994           Creative Artist Grant, Arts  Foundation  of Michigan

SELECTED  COLLECTIONS

Allen Art Museum, Oberlin, OH

Cranbrook Academy of Art Museum,  Bloom field  Hills,  MI

Detroit  Institute of Arts,  Detroit,  MI

MCNay Art Museum, San Antonio,TX

Toledo  Museum  of Art,Toledo,  OH

University  of  Michigan  Special  Collections  Library,
Ann Arbor,  MI

EDuCATIC)N

1989           MFA,  Cranbrook Academy  of Art,  Bloom field  Hills,  Ml

1979           BEA, Alma  college, Alma,  Ml



-7-



Susam   G®®ffiife®!   8g#mpke®i!
COUF{TESY  OF  LEMBEF}G  GALLEF3Y

PHOTOGFiAPHY  BY TIM  THAYEFi

BLUE  AVOF?7-HEf?,  2004, 44 x 57.5  inches,  brushed  ink on  paper

-8-



DECOD/IVG  Pf7EC/P/7A770N,  2004, 51  x 44 inches,  brushed  ink on  paper
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Study for BETWEEN 40 AND  60,  2004, 21  x 57 inches, brushed ink on paper
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UPDf?AFT  2004, 72 x 51  inches,  brushed  ink on paper
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Larry eressmam
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SELECTED  ONE-PEBSON  EXHIBITIONS

2002           on /t.r}e,  Residential  college Art Gallery,  University  of
Michigan, Ann Arbor,  Ml

1996          Draw/.ng /on past exper/.ence/, Mott community
College  Fine Arts  Gallery,  Flint,  Ml

1994          Draw/.ng on wafer,  University of Michigan  Museum
of Art, Ann Arbor,  Ml

1993           rreadt.ng wafer, Elsie  Munro  Gallery, Albion  college,
Albion,  Ml

1992           /mprovi.saft.on, Centre  Gallery,  Miami-Dade
Community College,  Miami,  FL

1991             Wa// Works,  Hill  Gallery,  Birmingham,  Ml

1988           f7ecenf sou/pfLire,  Hill  Gallery,  Birmingham,  Ml

1987           Draw/-ngs/SOU/pfure,  Hewlett Gallery, Carnegie
Mellon  University,  Pittsburgh,  PA

1986          Larry cressman, Fine Arts center Gallery,  University
of Arkansas,  Fayetteville, AR

fiecer}f Work,  Hill  Gallery,  Birmingham,  Ml

1980           Draw/.r}gs,  Pr/.nfs,  Lenore  Gray Gallery,  Providence,  RI

SELECTED  GFioup  EXHIBITIONS

2003          Michigan Fine Arts competition 2003, B.irm.ingham
Bloom field Art Center,  Birmingham,  MI

Michigan Annual XXXI,The Art Center,
Mt.  Clemens,  Ml

2002          /mage and Mystery,  Hill  Gallery,  Birmingham,  Ml

2001           i/.ne Break/.ng Bounc/ar/.es, Birmingham  Bloom field
Art Center,  Birmingham,  MI

1999           Making  ReMarks,  Five-Person  Drawing  Exhibition,
Mary  Grove  College,  Detroit,  MI

1995           /nfervenfr.ons,  Detroit Institute of Arts,  Detroit,  Ml

/naugLrra/ Exhi.b/.I,  Hill  Gallery,  Birmingham,  MI

1992          Arts compefi.I/.on, Ella  sharp  Museum, Jackson,  Ml

1991           A// M/.ch/.gen show,  Krasl Art Museum, St. Joseph,  Ml

1988           SOU/pfure.. /ns/.c/e ant/ Our, Carl  Hammer Gallery,
Chicago,  lL

1987           Part fo part,  Hill  Gallery,  Birmingham,  Ml

1982          Michigan Artists All state Exhibition, De+ro.it lneditute
of Arts,  Detroit,  Ml
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SELECTED  GF`ANTS  AND  AWAFiDS

2003          Best of show,  Michigan  Fine Arts competition  2003,
Birmingham  BIoomfield Art  Center,  Birmingham,  MI

Second  Place,  Michigan Annual  XXXI,The Art Center,
Mt.  Clemens,  Ml

1996           LSA Excellence  in  EducationTeaching Award

1993           Arts  Foundation  of Michigan  creative Artists Grant

1992           Best of show, Arts competition, Ella sharp Museum,
Jackson,  Ml

1982           Michigan  council for the Arts creative Artists Grant

Michigan  Foundation for the Arts Award forworks
on  Paper,  Michigan Artists '80-'81  All  State
Exhibition,  Detroit  Institute  of Arts,  Detroit,  MI

EDUCATION

1975           MFA, School  of Art,  University of Michigan,
Ann Arbor,  Ml

1968           Bs  in  Design,  School  of Architecture and  Design,
University of Michigan
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PHOTOGFiAPHY  BY THE  AFiTIST

I/ME/i/AVE  fFLooFi To  CE/i/NGj,  2004, scale  model  for installation  drawing  (1" : 1')

120 x 96 x 2  inches,  paper, acetate, graphite,  ink, thread, wire
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lA/ALL  TO  I/i/ALL  #7,  2004, scale  model  for installation  drawing  (1":1')

108 x 48 x 6  inches, graphite and  ink on  paper with wire and  pins
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VI/ALL  TO  VA/ALL  #2,  2004, scale  model for installation  drawing  (1" : 1'),120 x 200 x 6 inches, graphite on  paper with  pins

ON  i/IVE  #2,  2004, scale  model for installation  drawing  (1": 1'),120 x  176 x  1  inches, graphite on  paper, glass
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OOF?IVEFi  DF?A\A//IVG  #6,  2002, 84 x 40 x 24 inches, graphite,  ink,  paper, acetate,  pins
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Tony Hepburn
SELECTED SOLO  EXHIBITIONS

2002     TonyHapbum  @  60, REVOLUTION,
Ferndale,  Ml

2001      T7ony Hepburn:  location,  location,
/ocaf/.on, Arkansas Arts Center,
Little  Rock, AP

2000     Tlony Hepburn..  NUBS, REVOLUTION,
Ferndale,  Ml

1999      T7ony Hepburn:  Hybridity toT7ext,
Sawhill  Gallery, James  Madison
University,  Harrison, VA

Tlony Hepburn:Tlext (Rhopography
Ser/.es/, PEVOLUTION,  NewYork,  NY

T7ony Hepburn:  Drawing  and
Scu/pfure '95 -'98,The Clay Studio,
Philadelphia,  PA

1998      TTony Hepburn:Tlext (Rhopography
Ser/.es/,  REVOLUTION,  Ferndale,  MI

EKWC -European Ceramics Work
Cer]fer,  's-Hertogenbosch,The
Netherlands

Tony Hepburn: Crucible, Denr\os
Museum  Center,Traverse City,  Ml

1997      Towards ftybrt.dt.fy,  REVOLUTION,
Ferndale,  MI

1995     European ceramicwork center,
's-Hertogenbosch,The Netherlands

1994      f?EVOLU770rv,  Ferndale,  Ml

1993      DO  NotThinkAbout the  BIue  Door,
Cranbrook Academy of Art Museum,
Bloom field  Hills,  MI

1992      Dorothyweiss Gallery,
San  Francisco, CA

1991       Esthersaks  Gallery,  Chicago,  lL

Bellas Aries,  Santa  Fe,  NM

1990      Dorothyweiss Gallery,
San  Francisco, CA

1988      Helen  Drutt  Gallery,  Philadelphia,  PA

1986      Dorothyweiss Gallery,
Sam  Francisco, CA

The  New Gallery,  Bemis  Project,
Omaha,  NE

1985      Ree schonlau  Gallery, Omaha,  NE

1984      Klein  Gallery,  Chicago,  lL

1983      Flee  schonlau  Gallery, Omaha,  NE

1982      ExhibitA,  Chicago,  lL

1980      Yorkshire sculpture  park,  England

1978      ExhibitA,  Evanston,  lL

1977     Theo  portnoy Gallery,  NYC

1973      HerbertArt Gallery&  Museum,
Coventry,  England

1972      Fzichard  Demarco  Gallery,  Edinburgh,
Scotland

1971      CamdenArts centre,  London,  England

1969      British  craft centre,  London,  England

SELECTED  GROUP  EXHIBITIONS

2004     Super st.zec/, Meadow Brook Art
Gallery,  Oakland  University,
Plochester,  MI

Doub/e V/.s/.on,  Northern  Clay Center,
Minneapolis,  MN

A Sense of Identity: Contemporary
C`erami.c Art, Indiana  Purdue  University
and  University of  Indianapolis,  lN

2004      70,  Revolution  Gallery,  Ferndale,  MI

2003     27sf century ceram/.cs, Columbus
College of Art, OH

2002     Ceramic Modernism:  Hans coper,
Lucie Rie andTheir Legacy,The
Gardt.Her, Museum  of Ceramic Art,
Toronto, Canada

2001      World ceramic Exposition,World
Ceramic Center, Seoul,  Korea

Jam Weiner  Gallery,  Kansas  City,  MO

2000     Ceramics National, Everson Museum
of Art, Syracuse,  NY (traveling)

Color and  Fire:  Defining  Moments  in
Studio Ceramics,  1950-2000, l_os
Angeles County Museum of Art, CA
Wilderness Begins in the Human
M/.ncJ,  Maui Arts  and  Cultural
Center,  HA

Ceram/.a Anr}ua/ 2000, Ruth  Chandler
Williamson  Gallery,  Scripps  College,
Claremont,  CA

1999      Posropi.a.. Cranbrook Academy of
Art, Craft and  Folk Art  Museum,
Los Angeles,  CA

Contemporary Still Life, Corltemporary
Art Center of virginia, Virginia  Beach, VA

1998     EKWC, Centro deArtesania  e Deseno,
de  Galicia,  Lugo

Ceramic Still  Life:The Common
Ob/-ecf, Oliver Art Center, California
College of Art and  Crafts, Oakland, CA

1996     AlfredT7eaches ceramics:  1900-1996,
Museum  of Ceramic Art, Alfred
University,  NY  (catalogue)

Large Objects and Drawings, Arkansas
Arts Center,  Little  Rock, APl  (catalogue)

1995      /nfervenfi.ons, Detroit  Institute of Arts,
Ml  (catalogue  on  CD  ROM)

1992      Draw/.r)gs, Smithsonian  Institution,
Washington,  DC

Objects and Drawings from the Besser
Co//ecf/.on, Arkansas Art Center,
Little  Rock, AR;  Philbrook Art
Museum,Tulsa, OK

1990     3 SOU/pfors, 3 Coasts, Blue starArt
Space, San Antonio,TX

1989      Art /.n  Ivewyowh,Albright KnoxArt
Gallery,  Buffalo,  NY

1987     AmGr/-car}  Ceram/.cs, Museum  of
Contemporary Art, Seoul, South  Korea
The Eloquent Object, Ph.ilbrook Art
Museum,Tulsa, OK;  Oakland  Museum,
CA;  Museum  of Fine Arts,  Boston,  MA

Clay Revisions: plate/Cup/plate, Seattle
Arts Museum, WA

1985     8concapts,American craft Museum,
NYC; Washington  Gallery of Art,St.
Louis,  MO

1980     Amer/.can Force/a/.n,  F}enwick Gallery,
Washington,  DC and touring

19]9      100Years of American ceramics,
Everson  Museum, Syracuse,  NY and
touring

1977      Art t.n  Ivewyock, Albright-Knox Art
Gallery,  Buffalo,  NY

19]5     The 3rd International ceramics
Exhibition of Japan,Tokyo, Japar\

1972      10 British ceramists, EuropeanTour.ing
Exhibition,  British  Council

1970      Ceramics Biennale, Faenza, ltalv
1969      The  Digswell  Experiment,V.ictor-ia &

Albert Museum  London,  England

Seibu  Gallery,Tokyo, Japan

Smithsonian  Institution, Washington, DC

1968      5 Br/.fi-sh poHers,Victoria  & Albert
Museum,  London, England

HONORS/AWARDS
1991      Thevirginia  Groot  Foundation Award

1990      NewYorkstate council on the
Arts  Fellowship

1986      NewYorkstate council  on the
Arts  Fellowship

1985      National  Endowmentforthe
Arts  Fellowship

1970      Gold  Medal,  Ceramic  Biennale,
Faenza,  Italy

COLLECTIONS

lchon World  Ceramic Center, Suwon,
Kyondggi-do, South  Korea

Los Angeles County  Museum  of Art, CA
Museum of Contemporary Art, Seoul,
South  Korea
Charles A. Wustum  Museum  of Fine Arts,
Racine, WI

Victoria  & Albert Museum,  London, England

Maxine and  Stuart  Frankel  Foundation,
B[oomfield  Hills,  MI

International  Ceramics  Museum,  Faenza,  Italy

Cranbrook Academy of Art Museum,
Bloom field  Hills,  MI

Mint Museum  of Art, Allan  Chasanoff
Collection,  Charlottesville,  NC

Kanazawa Art Museum, Japan

Oakland  Museum  of Art,  Oakland,  CA
Bemis  Foundation,  New Gallery,  Omaha,  NE

Sheldon  Memorial Art Gallery & Sculpture
Garden,  Lincoln,  NE

The Museum of Contemporary Art,
's-Hertongenbosch,The  Netherlands

European  Ceramic Work Center,
's-Hertogenbosch,The  Netherlands

Arkansas Art Center,  Little  Rock, AR

Philbrook Museum  of Art,Tulsa,  OK

Stoke-on-Trent,  City  Museum  and Art
Gallery,  England

The  British  Council  Collection

Burlington Art Centre,Toronto, Canada

Abbott Hall  Museum,  Kendal,  England

Takashymya  Gallery,Tokyo, Japan
H.B.H.  Queen  Elizabeth  11,  England

EDUCATION
1963-1965

A.T.D.,  London  University

1959-1963
N.D.D.  Camberwell  College of Art,
London
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COUF}TESY  OF THE  ARTIST AND  REVOLUTION  GALLERY

PHOTOGRAPHY  BY TIM  THAYEFl

___I

B/f?DS, 2004, 42.25 x 79.5 inches, charcoal, cont6, acrylic on  paper
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I?E7ABIO, 2004, 50.5 x 78  inches, charcoal, cont6,  metal,  acrylic on  paper
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BE07lflAY 2004,  52.5 x 72  inches, charcoal, cont6, acrylic on  paper
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CA7HE7ff?, 2004, 52.5 x 81  inches, charcoal, cont6, acrylic on  paper
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John Newman

EXHIBITIONS

40 one-person  shows and  more than  120 group exhibitions  in

galleries and  museums throughout the  United  States,  Europe
and Asia  including:

Museum of Modern Art

Whitney  Museum

Brooklyn  Museum

Grand  Gallery  of  Berlin

Yokohama  Museum

Walker Art Center,  Minneapolis

National Art Gallery, Washington,  DC

SELECTED  PuBLIC  COLLECTIONS

Albright-Knox  Gallery,  Buffalo,  NY

Art  Institute of Chicago

Brooklyn  Museum

Des  Moines Art Center

The  Fogg Art  Museum

List Center for the Visual Arts

MIT

Los Angeles County  Museum  of Art

Metropolitan  Museum  of Art

Museum of Modern Art,  NY

The  Nasher  Collection,  Dallas

National  Gallery of Australia,  Sydney

Walker Art  Center,  Minneapolis

Whitney  Museum  of American Art

-24-

SELECTED  LARGE  SCALE  SCULPTUFiE
COMMISSIONS

2002           City of Richmond,  Main  street station,  F}ichm6nd,
Virginia

2000          Public sculpture  placement program,  Grounds for
Sculpture

1999           Dai  Nippon,Tokyo, Japan

1998           Grounds for sculpture,  Hamilton,  NJ

1995          Center of contemporary Graphics and theTyler
Archive

Collection,  uzumine, Japan

1989           Storm  King Art center,  NY

General  Mills  Corp.,  Minneapolis

SELECTED  GF}ANTS

2003-2004
American Academy in  Rome;  Rome  Prize  in
Sculpture

2001            Pollack-Krasner  Foundation

1998            Senior  Fulbright to  India

1995  and  1990
NewYork Foundation for the Arts

1992           Guggenheim  Fellowship

1986           National  Endowment for the Arts

EDUCATION

1975           MFA,Yale school  of Art
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L/IV7771ED (barbed wire), 2003,  60 x 36  inches, gouache, colored  pencil, china  marker,  graphite,  paper
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Urv7771ED (scholar's  rock), 2003, 60 x 36  inches, gouache, colored  pencil,  graphite,  paper
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Urv7771ED (desert sand),  2003,  60 x 36  inches, gouache, colored  pencil,  graphite,  paper
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Urv7771ED,1991, 69 x 63  inches, china  marker,  chalk, color pencil  and  pastel
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G®ifdi®ffi   EN®wffi®rm
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SOLO  EXHIB!"ONS

2002         Gordon Newton: The old church window, Book Beat,
Oak  Park,  Ml

2001          Gordon Newton.. Selections from the James F  Duffy
Jr.  G/.ft, Detroit  Institute of Arts

1989          Marine Light series  1987-1988, Joy Emery Gallery,
Grosse  Pointe  Farms,  MI

Love, Life, Geometric Heritage 1988-89, Susar\ne
Hilberry  Gallery,  Birmingham,  Ml

1983            Cordon  IveVIrtor},  Feigenson  Gallery,  Detroit,  Ml

1973           Cordon Ivewfon, J.  L.  Hudson  Gallery,  Detroit,  Ml

SELECTED  GF30UP  EXHIBITIONS

2003          Defroi-I,  Detroi.f, Susanne  Hilberry Gallery,
Ferndale,  Ml

1999           Back f?oom Exhi-b/.f/-on, Susanne  Hilberry Gallery

1998          Assemb/age, Center Galleries, Center for creative
Studies,  Detroit,  MI

A Sustaining  Passion:TheTsagaris/Hilberry
Co//ecfi-or}, Cedar Rapids  Museum  of Art,
Cedar Rapids,  lA;  Dubuque  Museum  of Art,  lA;
with catalogue

1997           Sa/i.er}f Green, Susanne  Hilberry Gallery

1996           B/act ant/ B/ue, Susanne  Hilberry Gallery

1994           Group Exh/.b/-I/.on, Susanne  Hilberry Gallery

1993           Group Exh/.b/.I/.on, Susanne  Hilberry Gallery

1991            Drawi'ngs, Susanne  Hilberry Gallery

1986 -1987
Awards /.n the Vt.sua/Arts 5, Neuberger Museum
of Art, State University of NewYork -  Purchase;
Columbus  Museum  of Art, Ohio;  Norton  Gallery
and  School  of Art, West Palm  Beach,  Florida; with
catalogue

1984          Contemporary Art in the collection of Florence and
S.  Brooks Barron, Meadow Brook Art Gallery,
Oakland  University,  Bochester,  Ml; with  catalogue

1982           Guts,  Herron  school  of Art Gallery,  Indiana
University,  Indianapolis

1980 -1981
Kick Out the Jams:  Detroit's Cass Corridor,
1963 -1977,  Detroit Institute of Arts

1979 Art lnc.: American Paintings from Corporate
Co//ecft.or}s, Montgomery, AL; with  catalogue

At Cranbrook: Downtown  Detroit  -Tiventy-one
Arfi.sfs, Cranbrook Academy of Art Museum,
BIoomfield  Hills,  MI; with  catalogue

1978 Young American Artists:  Exxon  National  Exhibition,
The  Solomon  R.  Guggenheim  Museum,  NewYork;
with  catalogue

Amer/.can Draw/.ngs, Whitney Museum  of American
Art,  NewYork; with  catalogue

Twe/ve Sfatemenfs beyonc/ the 60's,The Detroit
Institute of Arts; with  catalogue

58th  Exhibition for Michigan Artists,The De+ro.it
Institute of Arts

AIXNAIF{rjs

1986           Awards in thevisual Arts 5,The  Equitable  Life
Assurance Society and the  Rockefeller Foundation

1982           Michigan  Foundation for the Arts Award

1970           Mr.  & Mrs.  Lester BArwin  purchase  prize and  Detroit
Artists  Market Prize

GFRANTS

1983           Michigan  council for the Arts, Creative Artist Grant

1981            National  Endowment for the Arts, Creative Artist
Grant

Michigan  Council for the Arts, Creative Artist Grant

1979           National  Endowment for the Arts  Fellowship

EDuCA"0N

1971-1972
Wayne  State  University,  Detroit,  Ml

1969           Society of Arts and  crafts,  Detroit,  Ml
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ccSUF3TEs¥  enF  SuSARENE  HiLBEF¥ffi`#  GALLE.Fiy

PHOTOGRAPHY  BY  TIM  THAYEF3

Detail  of  /SE#/ES Aj, 2003  (inscribed on verso:The  Immigrant), 8.25 x 5.87  inches  (shown actual  size), oil  pastel  and  pencil  on  paper
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(SERIES A)

2002-2003

comprised 40 elements

93 x 46  inches

mixed  media



Detail  of  /SE#/ES 8/, 2002-2003, 9 x 6  inches  (shown actual  size),  oil  pastel,  pencil, varnish  on  paper with  collage
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Detail  of  (SE#/ES 8/, 2002-2003, fifteen  of thirty-three elements,  mixed  media
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john  FRiGhards®n

:£ii`-.g!-€!g;ri;igt*!g`j

TEACHING  POSITIONS

2004 - present
Associate Professor of Art, Sculpture,
Wayne State University

1998 -2004
Assistant Professor of Art,  Sculpture,
Wayne State  University

SELECTED  F3ECENT  EXHIBITIONS

2004          IVofe-Th/.nk-Process, Central  Michigan  university,
Mt.  Pleasant,  Ml  (group)

The State of Sculpture in  Michigan  Un.Iversities,
Midland  Center for the Arts,  Midland,  Ml  (group)

2003          7-t'mec/ Events, Macomb center for the performing
Arts, ClintonTownship,  Ml  (one  person)

Ivew Works i.n SOU/prure, Paint Creek Center for the
Arts,  Rochester,  Ml  (one  person)

2002          Circle squared: Recent work, Mott commun.lay
College,  Flint,  Ml  (one  person)

C/tc/e Squared, Newaygo County Council for the
Arts,  Fremont,  Ml  (one  person)

Bare Walls, Small Sculpture, Buckham Gallery,
Flint,  MI  (group)

Pu/se, Gallery  Korea,  Korean  Cultural  Service,
NewYork,  NY (group)

Cause/Effect,  University of Nebraska-Lincoln,
Lincoln,  NE  (group)

SELECTED  FiECENT AWAF}DS

2004          Humanities center  Faculty  Fellow,Wayne  state
University

2002          University Research  Grant, Wayne state  university

PUBuC  COLLECTIONS

lronbridge Outdoor Museum  of Sculpture, Coalbrookdale,
England,  U.K.

Lumsden  School, Aberdeenshire,  Scotland,  U.K.

Michigan  Legacy Art  Park,  Crystal  Mountain,  MI

City of Yanqing,  Beijing,  People's  Bepublic  of China

EDUCATION

1996           MFA in  sculpture,  University of wisconsin -
Madison,  Madison, Wl
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PHC)TOGFiAPHY  BY  T!M  THAYER

CLUB

2004

72 x 26  inches

paint marker and  acrylic on  birch  plywood

.ri!
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CLUB

2004

72 x 26  inches

paint  marker and  acrylic on  birch  plywood



CLOD,  2004,  detail
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CiDD, 2004, detail  of the smaller of two  panel,14 x 36 inches,  paint marker and acrylic on  birch  plywood
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SOLO  EXHIB!"ONS

2003          0uincunx, Von  Lintel  Gallery,  NY

2002          Mafamoros, Baldwin  Gallery, Aspen

2001           C/out/s and Br/.c/ges, Glenn  Horowitz,  NY

2000          C`/out/s,  Baldwin  Gallery, Aspen

1999           I?ecenf Draw/.ngs,  lnman  Gallery,  Houston

f?ecenf Draw/.ngs,  Paul  Morris  Gallery,  NY

1998           Ivew works, Turner F{unyon  Gallery,  Dallas

I?oat/ I/I/ork, John  Berggruen  Gallery, San  Francisco

Po//uf/.on, Gian  Ferrari Arte Contemporea,  Milan

1997           Passage,  Morris-Healy Gallery,  NY

1996          Dark passages, Megan  Fox Gallery, Santa  Fe

1995           I?ecenf Drawt.r)gs,  Morris-Healy Gallery,  NY

COLLECTIONS

Whitney Museum

Dallas  Museum  of Art

Houston  Museum of Art

San  Francisco  Museum  of Modern Art

EDuCA"0N

1976 -1980
Phode  Island  School  of Design
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C0uF%TESY  C}F  WON  LiNTEL  G,ALLEF3Y

PHOTOGF{APHY  BY  CHF}lsTC)PHEF{  BURKE

SWOOIV,  2003, 60 x 60.5  inches, cont6 on  paper
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C#UC/GEf?OL/S, 2003, 60 x 60.5  inches, cont6 on  rag  paper
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SHADOWLAAVD #7, 2003, 49.75 x 60.5  inches, cont6 on  rag  paper
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S#ADOWLAAVB #2, 2003,  50.75 x 60.5  inches, cont6 on  rag  paper
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SELECTED  SOLO  EXHIBITIONS

2005         Tlranspor[ation Mythology, Queens
Museum  of Art,  NY

Marvels of Engineering, K:atonah
Museum of Art,  NY

2003          Panorama Draw/.ngs, Arch itektu r
Galerie,  Berlin,  Germany

Aeroparts: An aerial  installation,
lnternationalTerminal,  Philadelphia
International Airport,  PA

2002         New panoramas and small
Drawl.ngs,  Marsha  Mateyka  Gallery,
Washington,  DC

Organic Engineering, Dav.iclson
Galleries, Seattle, WA

2001           Fictional Engineering, Brooks Des-igr\
Center,  Cooper Union,  NewYork,  NY

Fictional  Engineering, Architecture
Gallery,  Parsons School  of Design,
NewYork,  NY

Fictional Engineering, Ph.iladelph.ia
Art Alliance,  PA

1999           Ivew Draw/.ngs, Marsha  Mateyka
Gallery,Washington  DC

Visionary Objects - New Drawings,
Davidson  Galleries,  Seattle, WA

Large Format working  Drawings,
Moody Gallery,  University of
Alabama,Tuscaloosa, AL

1998          Visionary objects and panoramas,
American  lnst.  of Architects Gallery,
Washington,  DC

The  Big Cone: A Drawing  Installation,
Nagoya  Municipal  Gallery,  Nagoya,
Japan

1995          I?ecenf Draw/.r}gs, Weatherspoon
Art Gallery,  UNC,  Greensboro,  NC;
(catalogue)

1994          Manuscript Drawings, Van F\oov
Galerie, Amsterdam,The  Netherlands

1993           f}ecer}f Draw/.ngs, INFORM  Gallery,
Kanazawa, Japan

1990           Drawl.r}gs, Evergreen  state,
Olympia, WA

f?ecenf Draw/'ngs, Davidson  Galleries,
Seattle, WA

1988           I?ecer}f Draw/.ngs, Dolan / Maxwell
Gallery,  Philadelphia,  PA

198]           Mythology: Recent Drawings,
Pennsylvania Academy of the  Fine
Arts,  Philadelphia,  PA

SELECTED  GF?OUP  EXHIBITIONS

2004           f?ecenf Acqui.st.ft.or}s,  National  Gallery
of Art Washington,  DC

Architektur Material, Architecklur
Galerie  Berlin,  Germany

VisionaryArchitecture
Kupferstichkabinett,  Berlin,  Germany

DC Convent/.on Center, Inaugural
Installation, Washington,  DC

Colored  Pencil, K:S A,Tt, NY

Draw/.ng, Hausler Contemporary,
Munich,  Germany

Paper Survey, National Academy
of Art, Tokyo

2003         American Drawing,
Kupferstichkabinett, Vienna, Austria

Recent Acquisitions, Awerv l:lbrarv
Collection  of Architectural  Drawings,
Columbia  Univ.,  NY

Ball  Point  lnklings, K:S A`rt,
NewYork,  NY

International Survey of Contemporary
Drawt.r}g,Albertina,Vienna,Austria

2002           /n the Defa/./s, Schlesinger Gallery,  NY

Boars and Vesse/s, Brattleboro
Museum  of Art,  Brattleboro, VT

2001           Painting and  sculpture lnvitational,
American Academy of Arts and
Letters, NewYork,  NY

Kinds of Drawing, Un.iverstity o+
Massachusetts, Amherst, MA

2000          BIurring  Lines:  Contemporary
Drawl.ng, Kohler Art Museum,
Sheboygan, WI

19$9           Pencils of Nature: A Dialogue,
LeslieTonkonow Artworks + Projects,
NewYork,  NY

Partem, James Graham & Sons,
NewYork,  NY

Recent International  Drawing
Acqui.st.ft-ons,Albertina,Vienna,Austria

Works ort Paper, Hood  Museum of
Art,  Dartmouth  College

1997          Nieuwe Aanwinsten -Recent
Drawing Acquisitions,Teylers
Museum,  Haarlem,The  Netherlands

Stung by Sp/er}dor.. Arthur Houghton
Gallery, Cooper  Union,  NewYork,  NY

Recent Acquisitions, Works on Paper,
Philadelphia  Museum  of Art,  PA

-48-

SELECT  PuBuC  AND  PF3!VATE
COLLECTIONS

Albertina, Vienna, Austria

Canadian  Centre for Architecture,  Montreal,
Canada

National  Gallery of Art, Washington,  DC

Kupferestichkabinett,  Berlin,  Germany

British  Museum,  London,  England

Kupferestichkabinett,Vienna,Austria

Stedelijk Museum, Amsterdam,The
Netherlands

Teylers  Museum,  Haarlem,The  Netherlands

National  Museum  of American Art,
Smithsonian,Washington,  DC

Fogg Art  Museum,  Harvard  University,
Cambridge,  MA

Art Institute of Chicago,  Department of
Architecture,  lL

Brooklyn  Museum  of Art,  Brooklyn,  NY

Hood  Museum  of Art,  Dartmouth  College,
Hanover,  NH

Philadelphia  Museum  of Art,  Philadelphia,  PA

High  Museum  of Art, Atlanta,  GA

Rhode  Island  School  of Design Art Museum,
Providence,  PI

Pennsylvania Academy of the  Fine Arts,
Philadelphia,  PA

Weatherspoon Art Gallery,  University of North
Carolina,  Greensboro,  NC

Arkansas Art Center,  Little  Rock, AR

Cantor Center for Visual Arts, Stan ford
University, CA

EDUCATION

19]6           BFA, Rhode Island school of Art and
Design

19]9           MFA,Tyler school of Art, Rome, Italy
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ALLOWABLE  STF3ESS

2001

24 x 73  inches

graphite on  paper

Sffi®apife®rmFT®iffi§rmik
PHOTOGRAPHY  BY  D,  JAMES  BEE

ANCIENT  HUMAN  KNOWLEDGE

2002

25 x 71  inches

graphite on  paper



Fogs/i,  1994, 60 x 36 inches, graphite on  paper
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"//ZZ£Efi,  1996, 64 x 46 inches, graphite on  paper
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