
There  have always been dressy big  Chevrolets.
We  thought  it  was  time  for  a  dressy  small
one.  The  Monza  Towne  Coupe  has  bucket
front  seats,  deep  and  contoured.  The  standard
upholstery  is  a  choice  of  rich  vinyl  or
luxurious  pattern  cloth.  Even  real  leather's
available.  Each  door  has  a  handy  map
pocket.  Thick  cut-pile  carpeting  is  complete.
It's a very nice place to be.

The  Towne  Coupe's  instruments  are
set  in  simulated  bird's-eye  maple.  You
can  order  from  a  wide  selection  of
additional  instruments  and  equipment,
of  course:  Air  conditioning,  AM/FM/
stereo,  adjustable  driver's  seat  back,
even  a  "headlights  on"  signal  that
sounds  off wheri  you  remove  the
ignition  key.  The  formal  vinyl  roof  is
standard,  in  your  choice  of  nine  colors.
Small doesn't have to mean less.

Chevrolet    I

Chevrolet makes sense for America

A  new 5-speed  transmission  is

yours  for  the  ordering.
Equipped  with  its  available
5-speed,  2.3-litre  2-barrel
engine  and  3:42  axle,  the
Monza  Towne  Coupe  has
been  rated  by the  EPA as
follows:  21  miles  to  the  gallon
in  the  city  test,  34 miles  to
the  gallon  in  the  highway  test.
The  new Monza  Towne
Coupe  is  not  only  a  very
sensibly  priced  car  to  start
with,  it  can  be  a  very sensible
car  to  stay with.
Only your Chevy dealer has it.

Dressy. Fun to Drive. Sensibly Priced.

_ -_J=



Thel975white-on-whiteMarkIV
America'smostcolorful1uxurycar.

To add color to your life, a Mark IV for  1975.
A white landau roof on a white body. Aluminum wheels. Wide band

white sidewall tires.  White premium body side molding. And lipstick red detail
in its interior. A combination of five luxury options at additional cost.

In a Mark IV, a little color can go a Ion.g way.

CONTINENTAL  MABK  IV
LINCOLN-MEBCuBY   DIVISION Irfty

'P

THE sEmET er BraF®®I
eniITi,ilED Oli FiLil

The  photos  above were taken  by  a  high-      designed  wide grooves help channel water
out from under the tire.

It  also  has  a  high  traction  rubber  that#tehedw:?Fr:rabeneathaglassplatecovered
A car with earlier steel-belted  radial

tires  drove  across  at  55  mph.  Part
of the tread  lost  contact with  the
glass and  was  actually  riding  on
water.

:3Tp:p:e:::erdht#e::,3r:ae:#:a:t:erratBhga]L{t
it was channeled away.

Eaaer#i!si:eh::is:;gi:o:::p::I:e:,,;yjae:pst

refil|ydgrirpasd,oaTcrg:gtsruwc?[o:rwqtrf.

two steel belts for protection  in
the tread area.

So  if you're  about  to  invest
'tnon:#![8S'ry8T|Ti8ohsted?i#:'!

you drive in the rain.
Then  consider  the  secret

of Bigfoot.

THE POLYSTEEL RADIAL

EAR
Tiro &  Rubber CoiTipany, Akron,  Ohto`
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comes to answer-
ing a letter from you. We listen better.

It's the way we do business in one of the
toughest decades American industry and
the consumer have ever faced.

Thousands  of people  have  written  us
with suggestions, compliments, complaints
and, in many cases, requests for informa-
tion  about  anything  and  everything
associated  with  Ford  Motor  Company.
Each letter we receive is given careful and
prompt attention.

Say,  for  instance,  you  write  Ford
Listens.  Your  letter  will  be  opened  and

complaint  or criticism,
we'll try to  solve the problem.

Listening  better  has  helped  us  learn
more  about  you  the  consumer-your
wants and your needs. And it's helped us
respond to those needs.

We do listen better. And whether your
letter is a compliment,  a complaint or a
simple request for information, we'd like
to hear from you.

Write:  Ford Motor Company Listens,
P.O.  Box   1975,  The  American  Road,
Dearborn, Michigan 48121.

E=
...has a better idea.

(ve tisten t"€r)



t=RIffiuTMaximum
_-_____-___-------Thru------------------

E

Milea System.
We call it our Maximum Mileage System because  it represents
the  most  advanced  engineering  and  technology  GM  can  offer
in 1975 Chevrolets, Pontiacs, Oldsmobiles, Buicks and Cadillacs.
And  with  the  Maximum   Mileage  System,  you  can  get  better  overall
operating   economy   and   performance   than   we've   offered   in   years,
spend  less time in service, and drive a car with  less exhaust emissions.

What's  in  The System? To  begin  with,  it  incorporates our  new  Cata-
lytic  Exhaust  Converter  and   High   Energy  Electronic   Ignition,  which,
while they might sound old hat, are dramatically different from anything
we've ever had.

These, combined with our Fast Warm-up Carburetion and GM Specifi-
cation Steel-belted Padial Tires, add up to what we think you want in GM
cars for  1975.  Lower operating  costs.  Performance  like the  "good  old
days." Longer periods between servicing. And cleaner air for everyone.

GM's  Maximum  Mileage
System can save you money.
We   compared   1975   GM   cars   using
unleaded  gas  with  similarly  equipped
1974   models   using   leaded   fuel   and,
overaH,   found   savings   on   fuel   con-
sumption.   Of   course,   the   amount   of
savings will vary according to car size
and   your   driving    and    maintenance
habits.

How the Catalytic Exhaust
Converter contributes to
savings.
The Catalytic Converter was conceived
to  help  us  meet this year's  more strin-

gent  EPA  requirements  for  hydrocar-
bon  and  carbon  monoxide  emissions

.  .  which  it does.
At the same time,  by shifting  some

of the  "cleaning  chores"  to  the  Cata-
lytic   Converter,   we   were   able   to
recalibrate   thei   engine   for   lower
idling  speeds,   quicker  warm-up  and
smoother  overall  performance.

EE
Unleaded gas can save you
money on maintenance, too.
If   you   were  to   use   regular   gasoline
with  The  System,  the  lead  in  it  would,
in time, form a coating around the cata-
lyst, spark plugs and valves that would
reduce   efficiency.    But   by   using   un-
leaded   gasoline,   y.ou   get  cleaner  air,

your   spark   plugs   last   up   to   22,500
miles,  you  can   go  up  to  7,500  miles
between oil changes, and your tailpipe
and  muffler should even  last longer.

The muscle behind
The System-GM's
High  Energy  Ignition.
Electronic  ignitions  have
been  around  for some time
now,  but there's never been
anything  to  match  our  new
High   Energy   Ignition   (HEI).

Its   name   comes   from   the
fact that it can deliver higher
voltages,    which    means    it
can   fire   marginal   fuel   mix-
tures  under  adverse  condi-
tions   and   still    give   you

quicker starts.  What's  more,  there are
no  points  to  require  periodic  replace-
ment   and   no   ignition   condenser   to
wear  out.  Think  how  much  that  alone
will save you  on tuneups.

5

The System has a warm heart.
In cold weather,  an automobile engine
simply   needs   more   gasoline   during
starting and warm-up to overcome the

gasoline's slower vaporization.  But for
1975,  many  GM  engines  have  a  new
Fast   Warm-up   capability  that   allows
the  choke to disengage faster.

This, combined with the fact that the
HEl   will   ignite   gasoline/air   mixtures
over  a  wider   range   of  temperatures,
means  you  can  help  stretch your  gas-
oline  dollar.

GM Specification Tires
help, too.
The    GM    Specification    Steel-belted
Badial  Tire  is available on all  1975 GM

cars.     It    offers    better
traction    in    snow   and
wet,   plus   lower  rolling
resistance.  The  sum
total    is   that   you    get
longer  tire  life  and  bet-
ter  operating   economy.

`.YOU
CarftBealThe
System:,

lt's   an   old   saying,   but  we  th.ink  the
new Maximum  Mileage System on GM
cars offers you a big plus this year over

previous  years.  You'll   like  the  per for-
mance we've restored. You won't have
to   go   in   for   service   as   often.   You'll
enjoy   improved   operating   economy.
And you'll  be driving the cleanest cars
in  GM  history.   For  1975,  we  can  say
more  proudly than  ever  .  .

We want you to
diiive what you like
anll like wllat yl]u IIIiive.



The arts have
prouedthemse]wesmore durable than
scanda]s7 wars and

oil shortages.
-OsbornEllio[t,Editor,Newsweek

ThefoIIoun-ng
'b

is a list
of exceptions to the parts

covered try Chrysler CorporatiohJs
new 12 moitth

unlimitedmileagewarranty.*
1.Tires

We  decided  that the very first thing  you should
know about our new warranty is what  isn't
covered. And we  don't  mind  telling  you,
because the  list is very short. That warranty is
just  part of our Owner Care Program which
is based  on the idea that even  if you're selling
the  most appealing  cars  in the world,  it never
hurts to  have  a  clincher.

We'Il even put it in writing.

For the flrst 12 months ®f use,
any Chrysl®r Not®rs Corp®rati®n
d®al®r wlll flx, without charge for
parts ®r laElor, any part of Our 1®75

passenger cars we supply (®xc®pt tires)
whlch pr®v®s d®f®ctiv® in ri®rmal ue®,

ardl®ss of mil®a

*The first astei'isk that givesinstead of taking away.
There are some expensive things that could
just  "wear out"  if you  drive  enough  miles  even
though they're  not  "defective."  Brake  linings.
Mufflers.  Shock absorbers. So we put  that
asterisk up there to tell  you that we'll  replace
those  parts  if they wear out during the first
12  months of normal  use,  no  matter how  many
miles  you  drive,

We ask you to take care of
the little items
Of course, we'd  like  you  to  handle  some of the
things you'd  just naturally expect to take care
of. You  know,  normal  maintenance  like
replacing  wiper blades and  filters when  it's
needed  (unless they're  defective  in whichcase
they fall  under the warranty).

And we won't leave
you alone in the night.
If you  make an  appointment
in  advance for warranty work
and  it can't  be finished from
morning  until  evening  of the
same working day, participating
dealers will  supply you  with
a loaner.  Free of charge.

Now, if an Owner Care Program like
that sounds great to you,
imagine what our cars are like.
Find  out about  both.
Ask your Dodge,  or
Chrysler-Plymouth
dealer about his cars.
Then,  ask him  about
"The  Clincher!"

|illlill
CHRYSLER   Dodge

"TIIECLIIVCHER!"
lts going to take better care of the people who bLly our cars.

€zi5E}goHRE¥R§AEFOR
7
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Confessions

fRE#ezJins?ted-
by DAVID OGIIJVY
Author of "Confessions
of an Advertising Man"

IREAD   34   magazines
every month. I like them
all,  but  the  one  I  4d773!.re

most is Reader's Digest.
The  editors of The Digest

are in possession of a remark-
able technique : ffee); fa73oeo feoco
I:o Dresent complicated subjects
in   a  evay   that   engages   the
reader.

This   gives   the  editors  of
The   Digest  great  influence
in  the  world.  They  put  their
influence to admirable use.

They are on the side of the
angels.   They  are  crusaders,
and they carry their crusades,
in 131anguages, to 100 million
souls each and every morith.

They  crusade  against  cor-
ruption in our unions, which
robs  the  worker  and  mocks
the  very  foundations  of  the
labor  movement.  They  cru-
sade against the despoliation
of   the   environment,   which
robs   us   all.   They   crusade
against  boxing,  which  turns
men   into   vegetables.   They
crusade against pornography.

They  crusade  for  integra-
tion, for the inter-faith move-
ment, for the Public Defender
system, for human freedom in
all its forms.

Good  Pope John once told
The  Digest editors,  "How
comforting it will be for you,
when  you  come  to  the  close
of your  lives  on  earth,  to  be
able  to  say  to  yourselves:  u7c
have served the truth:'
No log-rolling, no back-

scratching
Nineteen  years  ago  Reader's
Digest first opened its col-
umns  to  advertising.  This
worried me.  I was afraid that
The  Digest  editors  would
start pulling their punches in
deference  to  advertisers  and
even give editorial support to
advertisers -an obvious temp-
tation  to  magazine editors.
But this has not happened;
The  Digest has remained in-
corruptible.   No   log-rolling,
no back-scratching.

The success of The Digest
is  deserved.   It  does  not  de-
pend on prurience, voyeurism
orcheapsensationalism.What
The Digest editors offer their
readers   a,Ie  ideas,   education

(practical   and  spiritual)' and
self-improvement.

The instinct of these editors
is tow and clarity of expression.
The current issue, as I write,
includes  articles  on  religion
in  schools,  on  the  Congo,
urban  renewal,   violence  on
television, Abraham Lincoln
and safe driving. Each of these
subjects is presented in a way
which  I  can  iinderstand.  If I
did  not read about them in
The  Digest,  I  wouldn't read
about   them   anywhere.    I
wouldn't have the time.

Some highbrows may look
down   their   noses   at  The
Digest,chargingitwithsuper-
ficiality   and  over-simplifica-
tion.  There  is  a  modicum of
justice   in   this   charge;   you
cc}73   learn   more   about   the
Congo if you read about it in
Foreign Aff airs  Quarterly,
and you can learn more about
Abraham Lincoln if you read
Carl  Sandburg's  books  about
him. But have you time?

Never boring
Iseldomreadahighbrowmag-
azine without wishing that a
Digest editor had worked his
will upon it. I would then find
it more 7.cczd¢b/e. The  Digest
articles are never long-winded,
never obscure, never boring.

I   also  admire  the  editors'
coo/rczge.  They  have  the  guts

to  open  their readers'  minds
on  delicate  subjects.  They
grasp  nettles.  Like  venereal
disease,cancer,mentalillness.
They are not huinorless prigs.
Their  sense  of humor  is  up-
roarious.   They   make   me
laugh.  .

Editorial technique
Theirfecfe7%.a"e;fascinateme.
First,   the   way  they  present
the  contents  on the cover-a
tantalizing   menu   vihich  in-
vites  you  to  the  feast  inside.
(I have never understood why
a/J magazines don't do this.)

Second, the ingenious way
they  write  the  titles  on  their
articles.  They pique your cu-
riosity-and  they  promise  to
satisfy it. For example :

What Trttckers S ay About
Your Driving

Professional d-rivers sound
off-oriThT€Tm-o-s-t-c-6==JnT=Ind

erous -faults of the
amateur.

How  could  anybody  resist
reading an article with a title
like that?

I  earn my living as  a copy-
writer  in  an  advertising
agency.  It, is  a  matter  of life
and death for me toget people
to  read  my  advertisements.  I
have  discovered  that  more
than half the battle is to write
headlines which grab people's
attention  and\ /o7.ce  them  to
rea.d  the  copy.  I  learned  hoev
to do this by studying headlines
in The Digest.

The  Digest  editors  do  not
start their articles in the front
of  the  magazine  and  carry
them  over  in  the back.  They
carry you through their maga-
zine  without this maddening
interruption, and I bless them
for it.
The battle for men's minds
You  and I, gentle reader, live
in  the  United States, and we
think of The Reader's Digest
as  an 14owe7.G.ccz7z  magazine.  So
it` is-18  million  Americans
buy  it  every  month.  But it is
also  published  in  22  other
countries -11,615,000  copies
a month. It is the most popu-
lar magazine in several coun-
tries  abroad,  including  all of

the   Spanish-speaking  coun-
tries.

The  International editions
of The  Digest carry  more or
less  the  same  articles  as  the
U.S.  editions.  The  editors
have discovered that subjects
which are important to people
in Iowa, California and New
York   are   equally   important
to people in France, Tokyo
and Rio.

Thus  it  c.omes  about  that
Digest  editors  have  a  pro-
found  influence  on  people
who are free to read what they
wim\.  This  magazine  exports
the best in American life.

In my opinion, The Digest
is doing as much as the United
States Information Agency to
win the battle for men's minds.

Credit where credit is  due.
I  know nobody who deserves
the  gratitude  of  their  fellow
Americans more than Dewitt
and   Lila   Acheson  Wallace.
The Digest is the lengthened
shadow  of  these  two  great
editors. Theirs are the names
at the top of the masthead. It
is  the  most  formidable  of all
mastheads:  no  less  than  208
men   and   women.   Among
them  you  will  find  some  of
the  most  distinguished  jour-
nalists in the world. No other
magazine is so richly endowed
with professional competence.

Some magazines are domi-
nated  by the  men  who  sell
advertising  space.  In  my  ex-
perience, there has never been
a  good  magazine  which  was
not,  like  The  Digest,  domi-
nated by its edG.fors.

Long  live  The  Reader's
Digest!

trJ. OitJ
" Some years back Reader' s

Digest asked me if I evould
comment on evky so many
people all over the evorld read
it. I agreed to try, because I
regard The Digest as a major
force for good in the evorld,
and I wanted to say so . My
obse'rvations at that time hold
trtle today. Only the figures
ne:ededrevising:'

George  Merrelli
Region   I

AREA  DIRECTORS

Marcellius   Ivory
Region   lA
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Ken  Morris
Region   18

Bard  Young
Region   lE



fflfi
Properly ond C a8uc.lty ln#uranee
fro'rm Trc.n8america Corporc.tion

Transcrmeriea lneura[nee Co'rmpanu

`.-CNAlinsuargrice

RELIAN(E

'#

THE ST. PAUL
COMPANIES

EE=i EB  1

HREMAN= rfull-
^Nf.ic.N iN8un.Nct ceNPANiE8

E
CHUBB

INh
lNA  CORPORATIONIll

Over   /../ty  Wean  o/  J..6tingu..6keJ  6eruice  repre6enlina

America'  6   /..ne6t  ..n Jtwurance Companie4

SYMBOLS   OF   SECURITY
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Located  in the  ALL AMENIBA  CITY

313-681-2100
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HUTTENLOCHERS,   KERNS   NOIIVELL,   INC.
1007   WEST   HURON,    P.O.   BOX   280,    PONTIAC,   MICH.   48056
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usneheTELjRTngytoTL#+jrhfi#.rirjes.
That`s where our Custodial Service Account can

help.
We con eliminate a lot of time-consuming work

for you with factors that could affect your invest-
ment holdings.

We do all the necessary paperwork and book-
keeping for you,  and  keep trcick  of all  notices
regarding your stock.

We  con  place  orders  on  your  request  if  you

::::;:st,a,#..oeu:,o|iopy:vq:;in,g.suu.dfnevne::r:::
timing.

We can  remit  income  monthly and give you a
cosh statement quarterly which lists all  activities
on your account.

We can  immediately invest funds on  a  fempo-
rclry or  Short term  basis  cls they  come  into your
custody accoiint.

We provide safekeeping of your certificates
and handle the trclnsfer and payment of securities
be#j:esne¥:i::accac:ubnet?:trys°}orrb::kieor;as$2oo

Per year.
Our Custodial Service Account does all this for

yo#eoLoo?:yoerryyosLTplereason:

For more information about our Custodial Ser-
vice Accounts, write us at  Manufcicturers  Bank,
151  West  Fort  Street,  Detroit,  Michigan  48226,
or call us at (313) 222-4639.

"Thctsnybenk"

When you cut through all the mumbo-jumbo about
creativity, it comes down to this; an open mind.
Open to the emotions that move consumers. Open
to the facts that can move them in your direction.

Most of all, open to good ideas wherever we
may find them,  including in the client's mind.

Interested? For openers, call Joe Seregny
at 313-963-1345. Or write us at 211  W.  Fort St.,
Detroit,  Michigan 48226.

DETF}OIT



The Chateau Club Wagon pictured here features a color-keyed interior with optional Captain's Chairs. smart and serviceable cloth-and-vinyl upholstery
and cut-pile carpeting throughout, optional sidewall mounted auxiliary heater/air conditioner, woodtone accents on instrument panel and doors.

For'75,FordredesisustheClubWagon.
N°c:#gft=aeEi°hiydn:¥n:3°di|'#:j%tnTd

!;i:i::rna:jvi:t:a:ojsr;ifin:§¥.:f:o;i:g::

:gis;¥n:;y;[c::y:::§j[eg::p;re£::t;nee:dr:asr::;£be€r{

a38*buyii::nckps:awne£:3ig5i|maErdoz6eg,vi5!
al#|t|e!;:£:i.,p:s:w:ef::::i:;n.:yr!£;!af:3rf;

:;::+¥L§:c;::r;i;t;[[:i::hu5ja::%:8%;j[f;:#;::t;i;:
ditioner with adjustable side vents.

•AM/FMstereoradiowithtapeplayer.

sea¥f::e5?e8Sfo¥:£,'s7e5e:i::¥:SOB:¥et

#¥jenftsht:ei#j::tf,°#oavr:£:u=+Jr8*n#osr°d#v:S
and fro.nt-seat passenger alike.

`-                   .,             :..SL              `

The 1975 Ford Club Wagon is a solid, well-built wagon engineered for value. Has deep-dip electrocoat
primer and galvanizing to help prevent corrosion. A fine family investment.



We hope it never happens
ls it possiblethattheAmerican auto-           is dependent on people buying  cars.
mobilecouldvanish,turningourvital           when  peoplearen't  buying  cars,
highwaysystem intoabarrenwaste-           it hurts business, ithurtspeople
land? We hope not. But the automobile
could become an expensive rarity.

We at Kelsey-Hayes are extremely
concerned because the automobile is
a basic part of the American way of
life, as well as a significant factor in
the economy of this country. As one of
the top ten suppl iers of automotive
chassis components, Kelsey-Hayes
employs 11,500 hard-working Amer-
icans and pays millions of dollars in
federal, state and local taxes.

Even though we're involved in other
industries, our future, and to a great
extent the future of the United States,

18

and  it  hurts our great country. We
need help now. The kind of help a
concerned and sensitive legislature
can give. Together we can work to
keep the American  dream f rom
becoming  a  nightmare.ul

I(iYTH
KELSEY-HAYES

A  SUBSIDIARY  OF
FFtuEHAUF  CORPORATION

I

MusichasawayOfcarryingyou
away,i:mh:hme-dTuj#[eondinary,

So do we.
"E rml]R HOME FRI]M GENERAL iHOTOR5

.
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The time
toE#nYg°g:Udr±grserwhedisbchre

When it comes to car maintenance, nothing
takes the place of acting at the right time.
And nothing takes the place of quality. So
when the time is right, the name to remember
is AC-Delco - for quality parts and services,
for just about everything your car may
need to help get you to where you're going
on time and in comfort.

ElilE
.AC;|Delco
Division Of General Motors Corporation

AC-DELCO DIVISION OF GENERAL MOTORS CORPORATION

23



Maybe 7®u've w®hdered
hew successful palrehls pass their

success 1® their children.

Our Trust DEvisE®n can shew y®u al least a5 ways.
The Trust Division of Michigan National Bank

S#:pS&s°e¥gf°;E:Eya:g%:Se°nft::ri;ttahgereseaEee|"he
bei.efi::a:£x:f:£]:]r;n%aii:etl]1::uti[:ti:acfra¥gs:t:::tyaonu:

investment for them on a dczy-dy-dd!y basis.
3.  To enable your beneficiaries to pass owo7e of

their estates to /fee8.7. beneficiaries.
Your  estate  need  not  be  large;  our  fees  cer-

tainly   aren't.   Why   not   telephone   our   Trust
Division  at 962-7144.

Hafu!ynck[gapH"HmatdEyeumuraylDMaeT]DH
24

Tomorrow
is what Eaton
is into today.
We're diversified.
Global. And growing.
With futures in
trucking, materials
handling, construction,
industrial automation,
controls tech nology,
seeurfty, leisure
and automotive.

Get to know us better. Write
for our book, ``Chang® through
Innovation." And watch "The
American Parade" series
Eaton sponsors on the CBS-TV
network . . . hour-long historical
spocials saluting our
nation's Bicentennial.

Eaton Corporation, World
Headquarters,loo Erlevi®w
plaza, Cleveland, Ohio 44114.

F£T.N
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Then and Now...an American Standalid for the World.

*.
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•.VVHEN CICERO SPOKE,

THEY TALKED ABOUT HOW W'ELL
HE sroKE.

WHEN DEMOSTHENES SPOKE,
THEY JVLARCHED."

Mccann-Ericks®n

29
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OLDS IORONADO

Pnj6edcut88db#°orL#%eb]8[jve.
S[arring improved gas mileage.

Toronado puts on quite a per-
formance.  Inside  is  the  luxury  you'd
expect in  a  top-of-the-line  Olds-
mobile, Underneath is Toronddo's
famous front wheel drive.  It pulls you

8L°auynsqnts¥:%Sd%fngusah'i::it;§t:a:%:td
feeling,  especially on wet and  slip-
pery roads.

lt's also good to  know the  '75
Toronado   has   a   new   Maximum
Mileage   System-representing   the
most  advanced   engineering   and
technology  we  can  build
into   our   1975   cars-for
better  overall  operating
economy than last year. And
less  routine  maintenance.

It's a good feeling to have an Olds around you.
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We  salute  the  past  Meadow  Brook
Chairpersons  for  a job  well  done!

Mi. and Mrs. Semon Knudsen
Founding Chairpersons 1964

Mr. and Mrs. James 0. Wright
Chairpersons  1967

Mr. and Mrs. E. M. Estes
Chairpersons  1970

Mr. and Mrs. Rinehart S. Bright
Chairpersons  1965

Mr. and Mrs. Virgil E. Boyd
Chairpersons  1968

Mr. and Mrs. John J. Riccardo
Chairpersons  1971

Mr. and Mrs. Robert D. Lund
Chairpersons  1973

Mr. and Mrs. Ben D. Mills
Chairpersons 1966

Mr. and Mrs. Marvin L. Katke
Chairpersons  1969

Mr. and Mrs. William P. Benton
Chairpersons  1972

Mr. and Mrs. Eugene A. Cafiero
Chairpersons 1974

1975 Meadow Brook Executive Chairpersons
Mr.  and  Mrs.  Donald  E.  Petersen

The tradition of excellence
that characterizes the Meadow
Brook Music Festival has been
affirmed through the dedicated
leadership of its Executive
Committee. Heading the 1975
Meadow Brook Music Festival
and Theatre Executive
committee are Mr. and Mrs.
Donald E. Petersen, who have
undertaken new challenges as
Meadow Brook continuds tb be
responsive to the changing
times. The Peteisens have
offered new insights and fresh
direction during the twelfth
year of the Festival, including
such fund-raising activities as a
Dinner-Dance and the
Rochester Festival Club as
well as audience development
ideas.

Working closely with the
Detroit Symphony Orohestra,
the Music Festival has
expanded its season to ten
weeks this year with the
orchestra's music director, Aldo
Ceecato, serving as the Festival
Music Director for the first
time. Meadow Brook concerts
again present the finest
internationally-acclaimed
artists and conductors, as well
as the best of the orchestral
pops, popular Fridays of jazz,
and a visit by the Pennsylvania
Ballet. Box luncheon matinees,
a ehildren's concert series, and
a Tchaikovsky Marathon are
exciting new ideas in
programming this season.

Oakland University and the
Meadow Brook Music Festival
are deeply grateful for the
enthusiasm and loyalty of the
Petersens, and their hard-
working Executive Committee.
Their dedication is one of
Meadow Brook' s most valued
assets,

Donald D. 0'Dowd,
President, Oakland University

¢'
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THE 1975 MEADOW 

BROOK COMMITTEES 

Mr. and Mrs. Donald E. Petersen General Chairpersons 

Mr. and Mrs. F. James McDonald Vice Chairpersons 

EXECUTIVE COMMITTEE - 1975 

Mr. and Mrs. Donald E. Petersen 
General Chairpersons 

Mr. and Mrs. F. James McDonald 
Vice Chairpersons 

Mr. and Mrs. J. Paul Bergmoser 
Finance Chairpersons 

Mr. and Mrs. Paul E. Prill 
Finance Co-Chairpersons 

Mr. and Mrs. Roger B. Smith 
Finance Co-Chairpersons 

Mr. and Mrs. Stephan Sharf 
Finance Co-Chairpersons 

Mr. and Mrs. H. Richard Townsley 
Finance Co-Ch<1irpersons 

Mr. and Mrs. Richard T. Walsh 
Finance Co-Chairpersons 

Mr. and Mrs. Richard C. Van Dusen 
Finance Co-Chairpersons 

Mr. and Mrs. Peter C. Darin 
Buildings & Grounds Chairpersons 

Mr. and Mrs. Glen Fortin berry 
Promotion & Marketing Chairpersons 

Mr. and Mrs. Frederick K. Cody 
Program Book Chairpersons 

Mr. and Mrs. Peter A. Dow 
Program Book Co-Chairpersons 

Mr. and Mrs. John Morrissey 
Program Book Co-Chairpersons 

Mr. and Mrs. Kenneth Bannon 
Industry, Labor & Professional 
Contacts Co-Chairpersons 

Mr. and Mrs. Leonard T. Lewis 
Industry, Labor & Professional 
Contacts Co-Chairpersons 

Mr. and Mrs. Walton A. Lewis 
Industry, Labor & Professional 
Contacts Co-Chairpersons 

Mr. and Mrs. Frederick Osann 
Industry, Labor & Professional 
Contacts Co-Chairpersons 

Mr. and Mrs. John C. Secrest 
Industry, Labor & Professional 
Contacts Co-Chairpersons 

Mr. and Mrs. Stanford C. Stoddard 
Industry, Labor & Professional 
Contacts Co-Chairpersons 

Dr. and Mrs. Irving F. Burton 
Special Promotions Chairpersons 

Mr. and Mrs. W. H. Boutell 
Hospitality Chairpersons 

Mr. and Mrs. John McClure 
Hospitality Co-Chairpersons 

Mr. and Mrs. John E. Young, Jr. 
Classical Season Ticket Co-Chairpersons 

Dr. and Mrs. Harry W. Taylor 
Classical Season Ticket Co-Chairperson, 

Mr. ond Mrs. Fred D. Houghten 
Rochester Festival Committee 

Mr. and Mrs. William A. Mitzelfeld 
Rochester Festival Committee 

Finance Committee 

Mr. H. A. C. Anderson 
Mr. Robert E. Backstrom 
Mr. M. Bibbee 
Mr. Kenneth Bolthouse 
Mr. G. P. Burford 
Mr. J. Cull 
Mr. S. L. Dopp 
Mr. C. C. Firth 
Mr. R. E. Hatfield 
Mr. Richard Haupt 
Mr. D. S. Hoogstra 
Mr. J. E. Kahle 
Mr. Jack Kellman 
Mr. D. J. Kingsbury 
Mr. D. W. Kish 
Mr. R. A. Krenz 
Mr. C. D. Lauer 
Mr. Lynn W. Ledford 
Mr. Ron Leirvik 
Mr. W. R. Lohrer 
Mr. E. C. Moser 
Mr. P. R. O'Hara 
Mr. H. W. Roush 
Mr. E. J. Schott 
Mr. E. E. Sivacek 
Mr. R. B. Stone 
Mr. Peter Tottis 

Season Ticket Committees 

Mrs. Aldo Ceccato 
Honorary Chairperson 

Mrs. Thomas V. LoCicero 
General Chairperson & Chairperson of Women's 
Association for the DSO 

Mrs. Kenneth M. Cheyne Ill 
Chairperson of Junior Women's 
Association for the DSO 

Mrs. F. James McDonald 
Chairperson of the 
Meadow Brook Committee 

Area Chairpersons 

Mrs. E. G. Bennick 
Mrs. William H. Bundesen 
Mrs. Robert Burson 
Mrs. David Cooley 
Mrs. Mary Cosgrove 
Mrs. Julio Davila 
Mrs. Douglas Deagle 
Mrs. Francesco DiBlasi 
Mrs. Robert Fife 
Mrs. Lawrence Freedman 
Mrs. William S. Furlong 
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Mrs. Louis Galan 
Mrs. Samuel Gambino 
Mrs. Arthur Gerish 
Mrs. Darrell Giles 
Mrs. Michael E. Guirlinger 
Mrs. Stephan Hill 
Mrs. Raymond Kelly 
Mrs. Jules Kovak 
Mrs. Patricia Morgan 
Mrs. John Payel 
Mrs. Clark Quinn 
Mrs. Dennis M. Riemer 
Mrs. George Smith 
Mrs. Harry W. Taylor 
Mrs. Richard Tucker 
Ms. Katherine Wasserfallen 
Mrs. Robert Wenner 

Sales Committee 

Mrs. Charles Allen 
Mrs. John Arbour 
Mrs. Ed Bailey 
Mrs. Judie H. Bailey 
Mrs. John F. Baney 
Mrs. James Barnes 
Mrs. James Beall 
Ms. Eleanore Bennick 
Mrs. Arnold Benes 
Mrs. Frederick P. Betz 
Mrs. John T. Beuker 
Mrs. Sidney Blair 
Mrs. Eugene W. Blanchard 
Mrs. Norman Bolz 
Mrs. Louis Bredenstine, Jr. 
Mrs. Dallas A. Brown 
Mrs. Rockwood Bullard 
Mrs. William H. Bundesen 
Mrs. Robert Burson 
Mrs. E. A. Cafiero 
Dr. Sandra Caldwell 
Mrs. Joseph Carroll 
Mrs. Aldo Ceccato 
Mrs. Alfred Chevrolet 
Mrs. Kenneth Cheyne 
Mrs. William A. Compton 
Mrs. D0vid Cooley 
Mrs. Richard F. Corace 
Ms. Mary Cosgrove 
Mrs. George A. Coury 
Mrs. Rodger Cox 
Mrs. Franklin Crawford 
Ms. Mona Cunningham 
Mrs. Ralph Curtis 
Mrs. Edward Davis 
Mrs. Julio C. Davila 
Mrs. Hugh Davies 
Mrs. John Deaver 
Mrs. Douglas Deagle 

Mrs. John Debbink 
Mrs. Francesco DiBlasi 
Mrs. Robert Dobrow 
Mrs. Henry F. Dort1zalski 
Mrs. William B. Dunn 
Mrs. Paul A. Eagin 
Mrs. Francis A. Engelhardt 
Mrs. Richard Falck 
Mrs. Stanley Farrington 
Mrs. Robert Fife 
Mrs. William S. Fiscus 
Mrs. Lyman M. Forbes 
Mrs. Kenneth Frankford 
Mrs. C. Jackson Frause 
Mrs. Lawrence Freedman 
Mrs. Eugene L. Freitas 
Mrs. Frederick Foust 
Mrs. Stephen Fuller 
Mrs. Samuel Gambino 
Mrs. Louis Gelen 
Mrs. Frank Gerbig 
Mrs. Robert A. 9erisch 
Mrs. Darrell Giles 
Mrs. Freel Goldberg 
Mrs. George Grit'fith 
Mrs. Harry Griffith 
Mrs. E. A. Groskopf 
Mrs. Michael E. Guirlinger 
Mrs. Berj H.' Haidostian 
Mrs. R. J. Hampson 
Mrs. William Harber 
Mrs. Howard S. Harris 
Mrs. Barbara Hawksley 
Mrs. Pierre Heftier 
Mrs. Ned Heinzerling 
Mrs. Charles Hester 
Mrs. Verne G. lstock 
Mrs. Winfield S. Jewell 
Mrs. Warren Jollymore 
Mrs. Robert Kaiser 
Mrs. Edward Kazanjian 
Mrs. Paul J. Kelly 
Mrs. Raymond Kelly 
Mrs. Jules Kovac 
Mrs. Thomas V. LoCicero 
Mrs. Vincent F. LoCicero 
Mrs. Arnold Lungershousen 
Mrs. C. Lane Mally 
Mrs. Richard E. Maxwell 
Mrs. James A. McCullough 
Mrs. Donald McMinn 
Mrs. John T. McMulley 
Mrs. Fred Meier 
Mrs. James Monroe 
Mrs. John V. Moran 
Mrs. Pat Morgan 
Mrs. David Ong 
Mrs. John Pagel 
Mrs. John Parrott 
Ms. Alma Petrini 
Mrs. Ross Pierce 
Mrs. Thomas Pinney 

Mrs. Albert Post 
Mrs. John Puleo 
Mrs. Eugene Quackenbush 
Mrs. Howard F. Rosek 
Mrs. Robert Reid 
Mrs. Felix Resnick 
Mrs. Dennis M. Riemer 
Mrs. Victor Ross 
Mrs. Emilio Rusciano 
Mrs. Steele Sellers 
Ms. Angela Serafini 
Mrs. Richard Shannon 
Mrs. William R. Shaw 
Mrs. P. F. Sherf 
Mrs. Robert D. Sherman 
Mrs. Rodney Shorwood 
Mrs. Michael Skaff 
Mrs. George Smith 
Mrs. D. Pierson Smith 
Mrs. John D. Starkel 
Mrs. Kenneth Swartzbaugh 
Mrs. Harry W. Taylor 
Mrs. Charles E. Tholen 
Mrs. John Tindall 
Mrs. Richard Tucker 
Mrs. Flavia Vanicelli 
Mrs. George C. Vincent 
Mrs. Michael Voss 
Mrs. Gary L. Walker 
Mrs. W. S. Walla 
Ms. Katherine Wasserfallen 
Mrs. Robert Wenner 
Mrs. Gene A. White 
Mrs. Richard Wilkinson 
Mrs. Eric A. Wilshire 
Mrs. Robert Winiecki 
Mrs. John C. Wollensak 
Mrs. John E. Young 
Mrs. Roy Zimmerman 
Mrs. Wright Tisdale 
Sister Gloria Korhonen 
Mrs. Robert Stogryn 

Special Thanks 

Rochester Meadow Brook 
Festival Committee 

Senator & Mrs. Donald Bishop 
Dr. & Mrs. Nabil Boutros 
Dr. & Mrs. Richard Brooks 
Mr. & Mrs. Clarence Cadieux 
Mr. & Mrs. Roy Church 
Mr. & Mrs. Ronald Cooley 
Mr. & Mrs. Russell G. Corbin 
Mr. & Mrs. William Decker 
Mr. & Mrs. Raymond de Steiger 
Mr. & Mrs. Paul Drinkard 
Dr. & Mrs. Peter Duhamel 

Mr. & Mrs. H. Bernard Ernst 
Ms. limo Findlater 
Mr. & Mrs. Donald Foss 
Mr. & Mrs. Wood M. Geist 
Dr. & Mrs. George R. Gerber 
Mr. & Mrs. Robert Girardot 
Dr. & Mrs. Kenneth Hock 
Dr. & Mrs. James Huebner 
Mr. & Mrs. Noel Huyck 
Mr. & Mrs. Richard Jerome 
Dr. & Mrs. Bruce Kresge 
Mr. & Mrs. William Lukens 
Mr. & Mrs. William Morgan 
Mr. & Mrs. John H. Peterson 
Mr. & Mrs. Don G. Pixley 
Mr. & Mrs. Lawrence D. Prudhomme 
Dr. & Mrs. Nicholas Rendizperis 
Mr. & Mrs. Clarence M. Shelton 
Mr. & Mrs. Roger Starves 
Mr. & Mrs. Frederick Thompson 

Coordination of the 1975 Meadow Brook Music Festival promotional cam­
paign by J. Walter Thompson/Detroit. 
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MEADOW BROOK HALL
WHERE  THE  MAGIC  0F  MEAI)OW  BROOK  ALL  BEGAN
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TOURS
Year Around:
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(last tour,  3:30 I).in.)

4 £S#?).  1-5. last tour

Adults:  $3.50
Under  12 or over 65:  $2.00

§::rug:;und
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(313) 377-3140
Division of Continuing Education

Oakland University,  Rochester, Michigan 48063

Oct.  5-Oct.  31
"MASTERPIECES  0F  AUSTRALIAN   BARK   PAINT-

INGS"  -Aborginal  Art  from  Arnhem  Land,  organized
by  Prof.   Edward  L.   Ruhe   -   Univ.  of  Kansas.

Nov.  9-Dec.  20
``SELECTED  WORKS  FROM  THE  ALDRICH   MUSEUM

OF   CONTEMPORARY   ART"    -   Sponsored   by   M.B.
Gallery  Assoc.

lan.11-jan.  31
"FACULTY  EXHIBITloN"  -  An  exhibition  from  Dept.

Art  and  Art  Hist.,  Oakland   University.

For  information  call   377-3005.

HwhBndhaGdy
Feb.17-Mar.  26
"ANCIENT  ARTS  OF  THE  AMERICAS"   -   Pre-Colum-

bian  Art  works  from  the  Museum  of  the  American   ln-
dian   -   Heye  Foundation.

Apr.1-Apr.15
"STUDENT  ART  SHOW"   -   Dept.  of  Art  and  Art
Hist.,  Oakland   University

Apr.  22-May  16
``STAGES   REVISITED"    -   'Tenth   Anniversary   of   the

Meadow  Brook  Theatre.

Gallery  Hours:
Tuesday-Friday   1  :00  p.in.-5:00   p.in.

Sat.   &  Sun.   2:00  p.in.-6:30  p.in.
Evenings*   7:30  p.in.-8:30  p.in.

*(only  when   there   is   a   Meadow   Brook   Theatre   per-

formance.)
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Where the Meadow Brool{ Idea 

Continues to Grow ..... 

As it enters its seventeenth year of operation, Oakland Uni­

versity has moved into a new era of achievement in teaching, 
research, and service to the State of Michigan. Established in 

1959 as an undergraduate college, Oakland today is a complex 

university of more than 10,000 students and has an outstanding 

record of accomplishment. 

Oakland University's academic program is organized into the 

College of Arts and Sciences, and Schools of Economics and 

Management, Education, Engineering, Nursing, and Perform­

ing Arts. Through these units the university offers an extensive 

set of programs at both the undergraduate and graduate levels. 

The graduate program is reflective of the rapid development 

and maturity of the university. Launched in 1965, the graduate 

enterprise today accounts for nearly one quarter of the univer­

sity's credit production. A doctoral program in systems engi­

neering is offered, as are master's degree programs in eighteen 

fields including area studies, biological sciences, chemistry, 

counseling and guidance, economics and management, engi­

neering, English, history, mathematics, physics, and psychol­

ogy. New programs are pending in several areas of study. 
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..... Oakland University 

At the undergraduate level, more than 70 programs of study 

are available through the college and five schools. Grounded in 

the liberal arts, the undergraduate program of the university 

offers a number of options for students interested in profes­

sional training and liberal education. 
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The College of Arts and Sciences, covering most of the tradi-
tional liberal arts disciplines, offers more than 50 majors and
concentrations to undergraduate students, as well as the grad-
uate programs already noted. Oakland is one of the most prod-
uctive schools in the state in liberal arts, and several of its pro-
grams have achieved a national reputation.  Graduates of the
college have entered a variety of professions and many have
made distinguished contributions early in their careers.

The School of Economics and Mangement, formed in 1969, of-
fers both the bachelor of science and master of science degrees
in management. The school is growing rapidly, both in numbers
and curricular options.

The School of Education, though primarily a graduate pro-
gram, does offer a comprehensive undergraduate program in-
eluding an elementary education degree, teacher certification
at the secondary education level,  a physical education minor,
and a human resources development program that focuses on
manpower development and early childhood education.

Oakland's  School  of Engineering,  founded in  1965,  has
achieved distinction in a number of areas in its first decade of
operation. The school was the first unit in the university to offer
a doctoral program, its undergraduate program has achieved a
solid reputation with employers throughout the region, and in
cooperation with the university's Upward Bound program the
school has developed a national model for precollege programs
for  disadvantaged  students  through  the  Cadet  Engineering
Program.

In recent years the university has moved actively into underl
graduate programs in the health-science professions,  and the
cornerstone of that activity is a nursing program. The Board of
Trustees  has  authorized  the  creation  of a  School  of Nursing
which will admit its first students this fall.

In the School of Performing Arts, the Academy of Dramatic
Art provides intensive training for young men and women who
seek a career in professional theatre.  The two-year, diploma-
granting program offers acting, voice,  mime,  dance, fencing,
and television and film techniques for the aspiring professional.
Entrance to the Academy is by competitive audition only.

Evening study is available in many areas at both the under-
graduate and graduate levels, as well as through the Division
of Continuing Education which sponsors noncredit programs.

Research  is  also  a vital  part  of the university's  program.
More than two million dollars a year in external support for
research is generated yearly and Oakland is believed to be the
youngest university to be awardTed a full chapter in Sigma Xi,
a national research society. The Institute of Biological Sciences
serves as a focal point for the university's research activity; the
institute is a leading research facility in the study of the eye.

In campus life,  a variety of activities are available for stu-
dents. The university is a member of the Great Lakes Intercolle-
giate Athletic Conference, whose membership includes North-
ern Michigan University, Wayne State University, Grand
Valley  State  Colleges,  Ferris  State  College,  Lake  Superior
State  College,  Hillsdale  College,  Northwood  Institute,  and
Saginaw Valley State College. Varsity sports for both men and
women are complemented by a program of intramural sports
open to all students. In addition to the athletic program, there
are cultural, co-curricular, and activity programs for students
in many different areas.

The setting of Oakland University's campus is one of great
natural beauty, lying as it does in the range of rolling hills that
border  Avon  and  Pontiac  Townships.  This  densely  wooded
tract, dotted with streams, was given to the State of Michigan
in 1957 by the late Mr. and Mrs. Alfred G. Wilson. The Wilson's
also gave two million dollars to Michigan State University to
launch a  new college in Oakland County,  and Oakland's
charter class began in the fall of 1959. Oakland was governed by
the  Michigan  State  University  Board  of Trustees  until  1970
when the State granted full independence to Oakland.



A CENTER FOR THE PERFORMING ARTS

The founding of the Meadow Brook Music Festival in  1964
fulfilled the concept,  envisioned by D. 8. Vainer,  the univer-
sity's first chancellor, that Oakland serve as a major center for
the performing arts. The Meadow Brook Theatre, established
in  1967,  and the Meadow Brook Art Gallery, which opened in
1972, have added lustre and dimension to that concept, making
Oakland University a major cultural resource to southeastern
Michigan.

The premiere concert of the Meadow Brook Music Festival
was held at the Howard C. Baldwin Pavilion in a setting per-
sonally  chosen  by Mrs.  Wilson,  benefactor  of the university.
Known as the summer home of the Detroit Symphony Orches-
tra, the festival, in its elevenlyear history, has attracted artists
and conductors of international renown,  presenting premiere
performances in both piusic and dance, and expanding to in-
clude jazz, pops, and ballet as well as the classics. It has spon-
sored summer institutes with master classes directed by Vladi-
mir Ashkenazy and Itzhak Perlman, and has been a showcase
for pro-concert chamber music,  as well as operatic concerts,
open-air art exhibits, and ballet and modem dance rehearsals.

_                                          --------- ___  _-1__       _.

V

Meadow  Brook  Theatre,  celebrating  its  tenth  anniversary
this coming season, has developed stature as an outstanding
professional regional theatre, ranked among the finest in the
country.  It  mounts  eight  productions  from  October  through
May,  with a roster of distinguished directors  and nationally
recognized  actors,  highlighting  works  by  Sophocles,  Shake-
speare, Moliere, G. 8. Shaw, Agatha Christie, and Tennessee
Williams,  as  well  as  Michigan  premieres  of  contemporary
writers.

This  spring the Meadow Brook Theatre conducted its first
outstate tour, a program sponsored by the Michigan Council for
the Arts,

The Meadow Brook Art Gallery has received rave reviews for
several of its original exhibitions,  such as ``Art of the T'Ang
Dynasty," the ``Minoru Yamasaki Retrospective," and "Found
Objects:  Unintended  Art.!'  Nationally  k.mown  private  collec-
tions,  a  permanent  collection  of African  art,  and  exclusive
showings of Oriental art objects have made the Art Gallery a
distinguished addition to the cultural arts endeavor of Oakland
University and to the metropolitan community,

Other performing arts presentations available at the univer-
sity have included a university recital series,  solo recitals by
students and faculty in the Department of Musica Slavic dance,
chamber music,  operatic concerts,  baroque music of the ren-
aissance,  modern dance,  Afram Jazz Ensemble,  original
theatre presentations, and ballet demonstrations.

The Meadow Brook concept creates a natural milieu for artist
and students, in which the performing arts are an accepted con-
commitant to daily living, easily accessible and hopefully a dy-
namic stimulus to the entire community.

OAKLAND  AT  A  GLANCE

ENROLLMENT

BUDGET

CAMPUS  BOOK  VALUE

CAMPUS  SIZE

RESIDENCE  HALLS
CAPACITY

ACADEMIC  UNITS

College  of  Arts  and  Sciences

School  of  Economics and  Management

School  of  Education

School  of  Engineering

School  of  Nursing

School  of  Performing  Arts

PRESIDENT      Donald  D.  O'Dowd

10,216

$27,955,986

$57,855,617

I,504 acres

1,450

BOARD  OF  TRUSTEES

Ruth  H.  Adams
Leland  W.  Cclrr,  Jr.,  Vi.ce  Chcw.rperson

Marvin  L.  Katke
David  8.  Lewis

Ken  Morris
Arthur W.  Saltzman,  Chcw.rperson

Alan  E.  Schwartz
Otis M.  Smith

Donald  D.  O'Dowd,  Presi.dent
John  H.  Decarlo,`Vice  President

and  Secretary to the  Board
Rober+ \1\1.  Swanson, Vice  President

and Treasurer to the  Board



Meadow Brook Music Festival
Performance  Schedule
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TWO  NEW  SERIES  AT  MEADOW  BROOK

CHILDREN'S  CONCERT  SERIES,  beginning  cit   11   a.in.,  one  hour  long  without  intermission,  per-
forming  music  to  captivcite  curious  minds  and  enrich  summer  leisure  hours.  Food  suited  to  young
dppetities  is  available  at  reasonable cost on  Trumbull  Terrcice  after the  concert.

362nd Performance
Saturday, July 5
DETROIT  SYMPHONY

ORCHESTRA
Rjchc:LdduHc:iynTdn'

Les  Cochohs  Bleus

(The  Blue  Pigs,  from  the
Detroit  Police  Department)

A lively program to be announced  by
Mr.  Hayman,  including:

The  Pigs'  hit  single  *``Policemen",

*Songs  from  \`Sesame  Street,

*Donkey Tango,  *Do-Re-Mi,  and

music  from  *``The  Pink  Panther"

377th Performance
Saturday, July 26

tHE  PENNSYLVANIA
BALLET

DETROIT  SYMPHONY   .
ORCHESTRA

Maurice  Kopl®W,  conducting
ZIG  ZAG

Choreography   by   Lar   Lubovitch   to
Stravinsky'§  Suites  Nos.   I   cind  2  for
Smcill  Orchestra;  and  his  Sonata  for
Two   Pianos,   orchestrated   by   Peter
Nocella.  For  cast,  see Saturday,  July
26  (page  63).

CONCERTO  GRC)SSO
Choreography  by  Charles  Czarny to
Handel's  Concerto  Grosso  Op. 6 No.
5.   For   cast,   see   Thursday,   July   24
(page  61).

386th Performance
Saturday, August 9

DETROIT  SYMPHONY
ORCHESTRA

Paul  Freeman,  conducting
Jack  Faxon,  nal.rotor

WAGNER,   Prelude  to   Act   Ill   of
``Lohengrin"

*ANDERSON,  Plink,  Plonk,  Plunk

*MCDONALD,   Children's   Symphony

(First  movement)
*PROKOFIEV,  Peter  and  the  Wolf

JACK  FAXON

*WEBBER,     Selections    from     ``Jesus

Christ,  Superstar"

*First  performance  at these  concerts

*First  performance  at these  concerts

BOX  LUNCHEON  MATINEE  SERIES,  beginning  at  11:30  a.in.  with  a  box  lunch  (included  in  ticket

price),   served   in   the  finest  Mec]dow   Brook  trc]dition  -  continuing   with  the  musiccll   program
at  1   p.m`

366th Perf orrmance
Friday, July 11

DETROIT  SYMPHONY
ORCHESTRA

Aldo Ceccato,  conductor
Srephen  kales,  cellist

Shostcikovich's  Cello  Concerto  No.   1
and   Mahler's   Symphony   No.   i   as
July  10  (see  page  53).

374th Perforinarice
Thursday, July 24

THE  PENNSYLVANIA
BALLET

A  close-up,  intimate  look  at  thig  re-
sourceful  corripany in  rehearsal, with
a  lecture-demonstration.  For  a  biog-
raphy  of  the  company  and  its  dan-
cers and  programs, see pciges 61 -63.

393rd Perf orrmance
Wednesday,
August 20

DETROIT  SYMPHONY
ORCHESTRA

Paul  Freeman,  conducling
Martina  Arroyo,  soprano

Preview   of  Thursday,  August  21

program  (see  page 73).

BOX  OFFICE  HOURS

Mon. thru  Wed.-11  a.in. to  7 p.in.
Thur.  thru  Sot.-9 a.in.  to 9  p.in.

(closed  5:30-6:30  P.it`.)

Sun.-12  noon  to  7 p.in.
Phone:  377-2010

FESTIVAL  GROUNDS  OPEN

TWO  HOURS  PRIOR TO
CONCERT  TIME

ON  PERFORMANCE  NIGHTS

The Steinway is the official
piano of the Detroit Symphony
Orchestra ahd the Meadow Brook
Music  Festival. The Boldwin SD-10

Piano will  be played on June 27, July
19, and  August  10 & 22.

All concerts storf promptly.  latecomers will  b®
seated dt the discretion of the management, No
photographic flashes or tape recordings are
allowed during performances.

The ballet programs are
presented with the support of the
Michigan Council for the Arts and
the National  Endowment for the
Arts.

45                                        Pleclse,  no  photographic  flashes  or  tclp®  recordings  during  performance.
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Meadow Brook Music Festival
Aldo  Ceccato,  Music  Director

ALD0 CECCATO

Meadow  Brook Mu§i€  Festival  Staff
Robert  A.  Dearth

President  of Meadow  Brook  Performing  Arts  Company
Robert Joseph  Mooney

Director  of  Facilities

Vince Ammanh
Business Manager

Cheryl  Burnet
Box Office Manager

Jane Mosher
Director  of  Community  Relations

Bob Hayward
Stage Manager
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Aldo Ceccato, the vibrant young Music Director
of the Detroit Symphony Orchestra since May
1974, has also been appointed Music Director of the
Hamburg Philharmonic beginning with the 1975-76
season, making him one of a group of the world's
leading conductors who hold dual music director-
ships.  He  is  also  Music  Director  of the  Meadow
Brook Festival.

Maestro Ceccato has repeatedly conducted every
important American orchestra, including Boston,
Chicago,  Cleveland,  Philadelphia  and New York
and all of the major orchestras of the world. Of his
recent guest-conducting appearances special men-
tion should be made of his debut concerts with the
Hamburg Philharmonic, a spectacular three week
tour with the Israel Philharmonic. and successful
concerts in Florence and Zurich.

Af`.er a prominent career as a pianist in his
teens, Maestro Ceccato turned to conducting. Hav-
ing  studied  at  the  Hochschule  in  Berlin  and  the
Verdi Conservatory in Milan, he made his striking
debut in Milan conducting the twelve Vivaldi Opus
8 concerti which quickly established him as one of
the excitirig new conducting talents on the Euro-
pean  scene.  Several  European  engagements  fol-
lowed, including appearances at La Scala,  Santa
Cecilia of Rome, Sam Carlo in Naples, Venice's La
Fenice  and  the Maggio Musicale in Florence,
where he led the Italian premiere of Busoni's Die
BrawttuahJ.  Soon he found himself conducting all
over  Europe.  Maestro  Ceccato  has  appeared  in
concerts with the London Philharmonic, the Royal
Philharmonic  Orchestra,  at  the  Edinburgh  and
Prague  Festivals,  as  well  as  conducting  several
highly-acclainied  Operas  at.  Covent  Garden  and
Glynd6bourne.  His  r.ecordings  include  Morio
Stttdrda for ABC Records and fo  Tratjiata for
Angel (both With Beverly Sills).

Now dividing his time between the United States
and Europe, Maestro Ceccato and his wife, daugh-
ter  of  the  famous  conductor-composer  Victor  de
Sabata, and their two young sons make their home
in Suburban Detroit and Bergamo.

D6trdit  Symphony Orchestra  STaff
for the Meadow  Brook

Music  Festival
Marshall  W.  Turkin
Michael  A.  Smith    .

gy°,¥%E;pAe':!cahc:d:
Leon  C.  Petrus   ....
Wayne  S.  Brown    .
Brute  Carl   .......
Rose  Dabanian   .  .  .
Marian  Lucking   .  .  .

..........   Executive  Director

.......    Operations  Manager
..........   Business  Manciger
.  .  .   Communications  Manciger

Audience  Development  Director
.....    Administrative  Assistant
............   Program  Editor
.........  Executive  Secretary
..........    Festivol  Secretc]ry

356th and 358th Performances

Thursday, June 26
Saturday, June 28

DETROIT  SYMPHONY  ORCHESTRA
ALDO  CECCATO,  conductor
JOHN  BROWNING,  pianist

RACHMANINOFF, Concerto No. 2 for Piano and
Orchestra, C minor, Op.  18

Moderato
Adagio sostenuto
Allegro scherzando

JOHN  BROWNING

INTERMISSION

RACHMANINOFF,Symphony  No.  2, E minor,Op.     27

Largo-Allegro moderato
Allegro molto
Adclgio
Allegro vivace

a°nFd%hese.D£%a%dz='wst;B#opghh°°ifn#u.§t:cCP%eass%t%a.

John Browning is hailed by critics
as an artist of great sensitivity, a true
"I)oet  of the piano."  His  musical ca-

reer embraces  €he entire world,  hav-
ing toured abroad 20 times in the past
15 years. in the United States he has
appeared frequently with every major
orchestra, including the DS0 in 1961,
1967,   1971,  and  1973  (his  Meadow
Brook debut).    ,

John  Browning  was,borli  in  Den-
ver,  and made his  debut at ten with

hi/:altm:|yBt:`'L:s"i:ge|es:h;hDe::Vhe:StyuEpet°#¥;hT£:°pV:tdt±:+tnt
Later he worked with the famed Rosina Lhevinne at the Juil-
liard School ih New York Browning's artistry is the rare com-
bination  of profound  musical  insight  and  a  formidable  tech-
nique. In an age of specialization, he is one artist who declines
to  specialize,  and  his  performing repertoire encompasses  the
piano masterworks of the classic, romantic, and contemporary
literature, including 38 concertos.

Ery°g:auTA¥f°e'iedse©randLeonardBurkaI

CONCERTO NO. 2 FOR PIANO ANI) ORCHESTRA,
C MINOR,  OP.  18

Sergei  Rachmaninoff (1873-1943)

After the failure of his first symphony, in 1897 (it was not
to be revived for some 50 years),  Rachmaninoff fell into a
state of depression that nearly ended his career. In 1900 his
family  and  friends  sent him  for help  to Dr.  Nicolai  Dahl,
who  practiced  a  kind  of hypnotic  auto-suggestion.  Fortu-
nately  Dr.  Dahl  was  also  an  understanding,  sophisticated

49

music-lover,  a  talented  amateur  violinist  who  was  often
joined by conservatory students  in chamber  music parties
at his home.

In  his  memoirs,  Rachmanindff  described  the  treatment
and  its  results:  "My  i'elations  had  told  Dr.  Dahl  that  he
must  at  all  costs  cure  me  of  iny  apathetic  condition  and
achieve  such  results  that  I  would  again  begin  to  compose.
Dahl  had  asked  What  manner  of Composition  they  desired
and had received the answer, `A concerto for piano,' for this
is what I had promised to the people in London,  and I had
given it ub in despair. Consequently, I heard the Same hyp-
notic formula repeated day after day while I lay half asleep
in  an  armchair  .in.  ?::l';;i]tuwdoyfk`Yw°£:hw#]eabte¥inciiti°tyTr£.t:
your  concerto  .
The concerto will be of excellent quality .  '.   .' It was always
the same, without interruption. Although it may sound in-
credible, this cure really helped me. At the beginning of the
summer  .I  began  to  compose  again.  The  material  grew  in
bulk, and new musical ideas began to stir within me - far
more than I needed for my concerto.  By the autumn I had
finished two movements of the concerto -the A7ado7}£e and
the Fb.7}cije .   .   . I played the two movements of the concerto
during that autumn at a charity concert. They had a grati-
fying success.  This  buoyed  up  my  self-confidence  so  much
that I began  to compose again  .  .   .  By the spring  I had al-
ready finished  the first  movement of the concerto and the
suite  for two  pianofortes.  I felt that Dr.  Dahl's  treatment
had  strengthened  my  nervous  system  to  a  miraculous  de-
gree.  Out  of  gratitude  I  dedicated  my  second  concerto  to
him.„

The  successful  performance  of  the  last two  movements
took  place  in December  1900.  The  Second Concerto  had  its
first complete performance at a Philharmonic Society con-
cert  in  Moscow  on  14  October  1901,  with  the  composer  as
soloist.

The concerto opens with a powerful, vital first movement
in  moderate  tempo.  The  slow  second  movement  is  a quiet
nocturne  of great  beauty.  The  soloist  is  accompanied  by a
small  orchestra  except  at  a  single  climactic  chord.   The
lively  finale,  AZze,o7.o  scfaerzcb7}cZo,  has  a  contrasting  second
theme in moderate tempo that is one of the best known mel-
odies  in all the repertoire.

SYMPHONY NO. 2,  E MINOR,  OP.  27
. . . Sergei  Rachmanihoff

Rachmaninoff combosed four symphonies during his life-

:£r¥he6sot¥:3£s¥3£::,t#gep:eekisbyaE¥FaprhfiT]¥nfoFoce:obreuasrsa::
number.

cesTs}:iF;:Srtfosrymmapnhc:nayt'gt:!tpt:feiEb]££g'ifa]¢897Sfanngie*ua:S::;
heard again until about 50 years later. Friends and enemies
joined  in  disapproval,  and  the composer Cesar Cui re-
marked  caustically  that  ``if  there  were  a  conservatory  in
Hell,  Rachmaninoff would get  the first brize  for his sym-
phony." The composer was dissatisfied and discouraged too.
Although no less a personage than Tchaikovsky had praised
his  opera  4Zefoo  and  had  arranged  for  its  performances,
Rachmaninoff resolved  to  abandon  composition  entirely.

A tremendous amount of argument by his friend, Count
Tolstoy,lessons in self-assertion from Dr.,Dahl and a happy
marriage  all  helped  the  young  man  overcome  his  terrible
sense of inferiority and failure, and he returned to musical
life with renewed confidence and vigor. In 1901 his new Sec-
ond  Piano  Concerto  was  a  success,  and  by  1906,  When  he
was 33,  Rachmaninoff's career had reached a high pitch.

He  was conductor of the  Imperial  Grand Opera in  Mos-
cow,  a greatly  admired  pianist and much  sought after so-
cially, but because all this left him almost no time for com-
position, he decided to resign from his position at the opera,
retire temporarily from public life,  and devote himself en-
tirely to the creation of new works. For thb next two years,

Pleclse,  no  pho.ographic  flashes or .op®  recordings  during  performance.
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Rachmaninoff and his family lived in seclusion in Dresden,
in  a  little  house  with  a  garden,  where  he  composed  three
important works: the symphonic poem Tfae Jsze o/£he Dead,
the Piano  Sonata,  Op.  28,  and the  Second Symphony.

He returned to Russia and conducted the first perform-
ance of the symphony on 8 February 1908 in St. Petersburg.
In  December the  symphony  won  the  Glinka  Prize  of 1000
rubles.  On  15  February  1909  Rachmaninoff conducted  the
first Moscow performance of the symphony, and its success
there too was  immediate.

ofphuer{85#8g:;:e%:apseornfotr]£83.glob,i,shoew¥a*£{ssaf:rs:atno£::
and conductor. He gave Americaris their first hearing of the
Second Symphony when he conducted it with the Philadel-
phia Orchestra on  26 November 1909.

The  symphony  opens  with  a  slow,  sombre  introduction,
La)7..eyo.  It  begins  with  music  in  the  cellos  and  doublebass6s
that  eventually  becomes  the  principal.  theme  of  the  first
movement and continues with a smoothly flowing theme in
the violins that serves as a motto for the entire symphony.
The main section of the first movement is a fluent, melodic
Allegro moderato.

The  second  movement  is  a carefree scherzo, A JJeg7.a
77?oJto,   with  a  contrasting  trio  that  starts  off  as  a  little

i#tgr:.uyt::nbShcehamni.Sifick:fp:i:a°gpeesn];#hsee;t;££E]rnestturrun£'e]#s:
the  carefree  feeling  is  dispersed,  and  the  movement  ends
quietly.

The third movement, AcZcLgt.o,  is slow, serene, even majes-
tic.  The  middle  section  is  built  around  the  motto  theme
from the introduction to the first movement.

The finale, AZzeg7.o u¢uo`ce,  is restless,  energetic and viva-
cious.  It  opens  with  a  boisterous  theme  for  full  orchestra
that eventually subsides into a little march-like' passage for
woodwinds.  A second subject, sung by the strings, is one of
the   most  beautiful,   lyrical   melodi.es  Rachmaninoff  ever
wrote. In the middle section, the motto theme from the first
movement  reappears,  the  boisterous  main  theme  returns
and  is followed by an  extended coda that weaves  together
many familiar melodic fragments and closes the symphony
with a grand  rendition  for full  orchestra of the lyrical sec-
ond theme.'

When Rachmaninoff played the Second Symphony on his
concert tours, he found that not all audiences - no matter
how friendly  and appreciative  - could concentrate on the
music throughout its considerable dul.ation. He made some
cuts in the score and also gave his approval to cuts made by
a  few  other  conductors.  Today,  some  conductors  play  the
symphony with these traditional deletions. Others prefer to
maintain the integrity of the published score. Maestro Cec-
cato performs the symphony complete and uncut.

359t,h  Perforrmance

Sunday, June 29

TCHAIKOVSKY  MARATHON

:!Ynent::rsa,°f5n:I:S.'°apnTdchean!5?#:J,bled

tpjre;J,#ctu:insgpeocv':rcua'°dro:`eTn8::n?ovne.r:

DETROIT  SYMPHONY  ORCHESTRA
ALDO  CECCATO,  conductor
CORDON  STAPLES,  violinist

lTALO  BABINl,  cellist

B0COS  MORTCHIKIAN,  violinist
MURIEL  KILBY,  pianist

DETROIT  STRING  QUARTET

Jclmes  Waring,  violin
lnez  Redman,  violin
David  Ireland,  viola
Mqrio  DiFiore,  cello

FLAVIO  VARANl,  pianist
ELSIE  INSELMAN,  mezzo-soprano

CHARLES  ROE,  tenor
Lawrence  LaGore,  accompanist

MEADOW  BROOK  FESTIVAL  CHORUS

B::eyrT;Tqi.ut[I,vine,c:#cat::st
CANNON  by

South  Bend  Replicas,  lnc.

*Dumka, Op. 59

*Piano Sonata in G maior, Op. 37 (first movement)

Moderato e risoluto

*Roinon¢e in  F  minor, Op. 5

*Invitation to the Trepak, Op.  72  No.18

FLAVIO VARANl

*Kennst du dos Land, Op. 25 No. 3, from Goethe's
``Wilhelm  Meister"

*Nur wer die Sehnsucht kennt, Op. 6 No. 6, from
``Wilhelm Meister"

*Was I not a blade on dewy meadow-ground?, Op.
47 No. 7, text after Surikov

EISIE  INSELMAN

*Serenade, Op. 63 No. 6, text otter Konstantin

*Pilgrim's Song, Op. 47 No. 5, text after A.  K.

Tolstoy

*Don Juan's Serenade, Op.  38,  No.1, after A.  K.

Tolstoy

CHARLES  ROE

*String Quartet No. 3, E-flat minor, Op. 30

Andante sostenuto-Allegro moderato
AIIegretto vivo e scherzando
Andante funebre e doloroso, rna con moto
Finale: Allegro  non troppo e  risoluto

DETROIT STRING QUARTET

ifeJ

*Trio for Piano, Violin and Cello, A minor, Op. 50

Pezzo elegiaco: Moderato assai
Tema con variazioni: Andante con moto-
Voriazione finale e coda: Allegro
risoluto e con fuoco

MURIEL  KILBY

BOGOS MORTCHIKIAN
ITALO  BABINl

*0  Blessed  and  Ever  Grcicious  Lord

*A  Legend  (Christ  in  His  Gcirden),      c]rr.  from  Op.  54  No.  5

*Proise Ye  the  Name  of the  Lord,

from  Vesper  Service,  Op.  52

*Hymns  to  the  Trinity

#ye:,:s:;:;::gTEf;::r?g|essed
*TWoch°r€Sheosr:rs°omf`¢Eouugn::yogi:I:gin"

Chorus  and  Dance  of  Reapers

MEADOW  BROOK  FESTIVAL  CHORUS

%,:yncsfi3vR=rFoo;kmeE:sExs,.o,,oLc.I.onr.Koogvra#:,g[a==T,ba.:svj3:rook,andun;ver.

Variations  on  a  Rococo  Theme,  Op.  33
DETROIT  SYMPHONY  ORCHESTRA

ITALO  BABINl

Symphony  No.  4,  F  minor,  Op.  36
Andante  sostenuto-Moderato  con  anima  in
movimento  di  valse
Andcihtino  in  modo  di  canzona
Schorzo!  Pizzicclto  ostinato:  Allegro
Finale:  Allegro  con  fuoco

DETROIT  SYMPHONY  ORCHESTRA

*Aciieu,  forets,  from  ``Jeanne  d'Arc"

ELSIE  INSELMAN
*Lensky's  Arioso,  from  ``Eugene  Onegin"

CHARLES  ROE
*Scene  and  Duet  for  Prince Yuri  and  his  Mother,  from

Act  11  of  ``The  Sorceress"
ELSIE  INSELMAN

CHARLES  ROE

Concerto  for Violin  and  Orchestra,  D  maior,  Op.  35
Allegro  modercito
Ccinzonetta:  Andante
Allegro  vivocissimo

DETROIT  SYMPHONY  ORCHESTRA
CORDON  STAPLES

18120Y°rturBET°RP6if9syMPHONyoRCHESTRA

*First  performance  ot those  concerts

a#tfhe:8;e!:n::d':tyowsfy:#hk:rf#:i#£:a:#uaa,

H

360tl. and 363rd Performances

Thursday, July 3
Saturday, July 5

DETROIT  SYMPHONY  ORCHESTRA
ALDO  CECCATO,  conduc+or

SUSAN  StARR,  Pianist

BERNSTEIN, Overture to ``Candide"

(Thursday):
*MacDOWELL, Concerto No. 2 for Piano and

Orchestra,  D rfuinor, Op. 23
Larghetto  colmato-Poco  pit  mosso  e  con
passione
Presto giocoso
Largo-Molto allegro

SUSAN  STARR

(Saturday):
GERSHWIN, Concerto in F for Piano and Orchestra

Allegro
Andante con moto
Allegro agitato

SuSAN  STARR

INTERMISSION

Dt¥9R£*,#omrpdh,9,nyN°.9,Em:nor,Op.05t``From

Adagio-Allegro molto
Largo
Scherzo: Molto vivace
Allegro con fuoco

*First performance at these concerts

a#tfhe:8;e£:n:¥tycos€;B#?#:i#£:0:¥,;oaa,
Susan Starr began her spectacular

record of success when, at the age of
six,  she  became  the  youngest  soloist
ever to appear with the Philadelphia
Orchestra;  at  16 she set another rec-
ord for youth when Eugene Ormandy
asked her to appear at a student con-
cert  of  the  Philadelphia  Orchestra,
and  the  next year  she  became  the
youngest  instrumentalist  ever  to  ap-
pear on the regular series at Philadel-
phia's  summer  music  center,  Robin

51

Sttsor. Storr        Hood Dell.
The Second International Tchaikovsky Competition in Mos-

cow  catapulted  Susan  Starr  into  the  international  spotlight;
and,  like  Van  Cliburn  before  her,  she  brought  honor  to  her
Country and won for herself a positio\n of pro-eminence among
the greatest young American artists.

Since Moscow Miss Starr has become an international artist.
She toured the major music centers of Europe, and Central and
South America as soloist with the Dallas Symphony, as well as
playing recitals and concerts with most of the major U.S.  or-
chestras.  She  makes  her DSO  and Meadow Brook debuts  at
these concerts.

Please,  no  photogrciphic  flashes  or tape  recordings  during  performance.
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OVERTURE TO "CANDIDE"
..  Leonard  Bernstein  (1918-          )

Leonard Bernstein's  Cci73c!?.c!e was launched as a work for
the  Broadway  theater  on  1  December  1956,  but  Mr.  Bern-
stein  and  his  collaborators,  the  dramatist Lillian  Hellman
and  the  poet  Richard  Wilbur,  did  not  allow  it  to  be  pre-
sented  with  the  usual  billing  of  "a  new   musical."  They
called it "a comic operetta based on Voltaire's satire," which
claimed  a  place  for  it  alongside  the  great works  of Offen-
bach, of Johann Strauss, and of Gilbert and Sullivan, rather
than  with the conventional  Broadway musical  show.

The first stage production was not a commercial success,
but the  music took on  a life of its own.  A recording by the
original  Broadway  cast  was  widely  sold  for  many  years,
and the overture became a popular work in the symphony
orchestra repertoi-re.  A revival  in the  1970s,  with  a new li-
bretto  and  staging  but  almost  unchanged  music,  has  en-
joyed  a  v.ery  long run.

The  overture  to  Cci7®dc.de  opens  with  a fanfare  and  some
bat,tle music from the operetta. The music of the love duet,
"Oh,  Happy  We''  provides  lyric  contrast  and  is  followed,

after  a look  back  at the  battle  music, by a passage derived
from the ending of the coloratura aria "Glitter and Be Gay."
A  brilliant coda brings  the  short overture  to a close.

(Thursday):
CONCERTO NO.  2 FOR PIANO  AND  ORCHESTRA,
D MINOR, OP. 23

.  .   Edward  MacDowell  (1861-1908)

Edward  MacDowell  was  one of the first American-born
composers to earn an international reputation, and he still
ranks high  among the outstanding musicians this country
has produced.

He began his musical studies in New York,  where one of
his teachers was the famous Venezuelan pianist Teresa Car-
refio.  In  1876 he  went to Europe for two years of study at
the  Paris  Conservatory  and  then  moved  on  to  Germany,
first Wiesbaden,  then Frankfurt, and in  1881 he joined the
faculty  of  the  Darmstadt  Conservatory.  A  year  later,  he
met Liszt,  who admired his First Piano Concerto and rec-
ommended  him  to  the  most  important music publisher in
Germany.

In  1888 MacDowell returned to America to settle in Bos-
ton, where he established a fine reputation as composer and
pianist.  In  1896,  when  Columbia University established its
first professorship in music, MacDowell was invited to take
the position.  Serious friction eventually developed between
him  and the University administration, and in  1904 he re-
signed.  During  1905  his  health  declined  rapidly  and  left
him, for his last few years, a body without a mind.

MacDowell's Second Piano Concerto was first performed
at a concert of the Theodore Thomas Orchestra in Chicker-

f#n%,[th¥es:]oy3raE,t.oFcfa¥k::cshk]yg:9Fff#hs;hep£%¥ypohs::
its American Premiere at the same concert, and one impor-
tant critic wrote, "It is not to depreciate the Symphony, but
only  because  there  was  patriotic  as  well  as  artistic  inter-
est in  the composition of Mr.  MacDowell,  that I confess to
having derived keener pleasure from the work of the young
American than from the experienced and famous Russian."

The concerto opens with a broad, lyrical, often  majestic
movement,  LCL7.gfaetfo  cciJ77t,cLto.  The  second  movement  is  a
scherzo,   Presto   gt.ocoso,   which   features   m`uch   dazzling
passagework for  the soloist.  Themes .from  the first move-
ment are recalled in the La7.go, which introduces the finale,
a  „oJ!o  oZ!egro  of  heroic  proportions  that  also  bears  a
thematic kinship with the opening movement.

(Saturday):
CONCERTO IN F FOR PIANO AND ORCHESTRA

.  .   George  Gershwin  (1898-1937)

In his early twenties,  George Gershwin was already one
of  the  most  successful  popular  song  writers  of  this  time,
world-famous for the originality and beauty of his melodies
and  for  the  ingenious,  vigorous rhythmic accompaniments
he gave them.

His ambition to write in large forms was first tested by
I?feapsod" t.72 B/2te,  which was first pet.formed at an historic
event: a concert presented in a New York concert hall by the
popular band-leader Paul Whiteman and what he called his"jazz orchestra" in a program labeled "Experiment in Mod-

ern  Music."  Walter  Damrosch,  the  conductor  of the  New
York  Symphony,  was there and was  so  pleased with what
he heard that he commissioned Gershwin to write a large-
scale work for full  symphony orchestra. This concerto was
the  result.  Damrosch  and  Gershwin  gave  it  its  first  per-
formance on 3 December  1925,  in  Carnegie IIall.

In  a  contribution  to  a  serious  book  called j3et)ozf  t.7®  the
Arts,  Gershwin wrote, "It is difficult to determine what en-
during  values,  aesthetically,  jazz  has  contributed  because
`jazz'  is  a word  which  has been  used for at least five or six

different  types  of  music.  It  is  really  a  conglomeration  of
many things. It has a little bit of ragtime, the blues, classi-
cism,  spirituals  .  .  .  It is an original American achievement
which will endure, not as jazz perhaps, but which will leave
its  mark  on  future  music  in  one  form  or  another  .  .  .  An
entire [concert] composition written in jazz could not live."

The  opening  movement  of  the  concerto,  Al!eg7.o,  is  in  a
classical  sonata  form  that  has  been  freely  modified  and
adapted  to  popular  styles  by the use of one of the liveliest
dance  rhythms  of  those  days,  the  Charleston.  The  middle
movement, A7ido7cte co7} 7"o€o,  is a beautiful, lyrical, three-
part  song that features  a  muted  solo trumpet.  The finale,
AJze`o7.o  cLgt.£o€o,   is  related  to  the  classic  rondo.  In  its  bl.il-
liant,  fast-moving  course,  it  recalls  themes  from  the  first
two movements.

SYMPHONY NO. 9,
E MINOR, OP. 95 ("FROM THE NEW WORLD'')

.  .   Antonin  Dvorak (1841-1904)

The  "New  World"  Symphony  is  the  finest  product  of
Dvorak's stay ih the United States. He came to this country
in October 1892, at the invitation of Mrs. Jeanette M. Thur-
ber,  to  assume the  directorship  of the National  Coliserva-
tory of Music, which she had established in New York. He

::gear{nyeodu£%rAh:::£g::::fi:d:::5h££:oFop£:{t£]£na;oaE:Ft¥
ment near the  Conservatory,  and spent his summers with
his wife and children in the little town of Spillville, Iowa, a
community settled by his fellow Czechs.

Among Dvorak's best students at the Conservatory was a
young black  inusician,  Henry T.  Burleigh, who was to be-
come a prominent singer and composer. Burleigh spent long
hours with DVorak,  singing spirituals and slave songs that
completely captivated him and became an important part of
theAi:3:ir{atj°tnofBrv:i&k`,¥es¥e¥££]od;'ks,yFh%hs°ynE.phonywas

begun on 19 December 1892, and was completed on 25 May
1893.  He  orchestrated  most  of  the  work  at  Spillville.  The
symphony was given its first performance by the New York
Philharmonic Orchestra, conducted by Anton Seidl, at Car-
negie Hall on  15 December  1893.

There was a great deal of controversy about the character
of  the  thematic  material  in  the  "New  World"  Symphony.
Some said that the  work Was based almost entirely on ac-
tual  Negro  and  American  Indian  folk  themes;  others  in-
sisted that the music was predominantly Czech, an expres-
sion of the composer's intense homesickness -which would
later  make  him  turn  down  the  offer  of  a  handsome  new
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contract  with  the  Conservatory.  We  now  believe  that
Dvorak intended the "New World" Symphony to set an ex-
ample for our composers of what they could do with themes
that  were  American  in  character  and  style,  without  ac-
tually quoting any folk songs.

Shortly  before the  symphony's premiere,  he said,  "I  am
satisfied  that  the  future  music  of  this  country  must  be
founded  upon  what  are  called  the  Negro  melodies.  These
can  be  the  foundation  of  a  serious  and  original  school  of
composition,  to  be  developed  in  the  United  States.  When
first I came here I was impressed with this idea, and it has
developed into a settled conviction. These beautiful and var-
ied themes are the product of the soil. They are American.
They  are  the  folk  songs  of  America,  and  your  composers
must turn to them. All the great musicians have borrowed
from the songs of the  common  people."

Several  years  later,  he wrote to a conductor in Berlin, "I
am  sending Kretzschmar's  analysis  of the  symphony,  but
omit  that  nonsense  about  my  having  made  use  of  Indian
and Ainerican themes - that is a lie. I tried to write only
in  the spirit of those  national American  melodies."

But the tone of the "New World" Symphony, despite its
title, remains decidedly Czech. What many failed to note is
that there is a marked resemblance between some music of
the American Indian  and of the Czech peasant.

The symphony opens with a dramatic introduction, Ado-
93.o,  followed  by  a highly  rhythmic AZzeg7.0  77?ozto.  The sec-
ond  movement,  La}r.oo,  is  one  of  the  best  known  in  all  the
symphonic  literature.  Its  principal  theme,  played  by  the
English  horn,  was  originally  sketched  for  a  work  never
written that was to  be  based on Longfellow's fz{cLcoofhci.  It
was very popular for many years in an adaptation as a song
called    Go?.7t'   fJo77®e.    The   third   movement,    a   lively
Scherzo, marked MOJfo t%.ticLce,  and the vigorous finale, A !Ze-
gro co7t .fwoco,  are  both  entirely  Czech  in flavor.

364th Performance

Sunday, July 6
DETROIT  SYMPHONY  ORCHESTRA

RICHARD  HAYMAN,  conducting

POPS  AMERICANA

The program  will  be clnnounced  by Mr.  Hayman

t;f#stD*rwoFs±;_[%hpe*fn{ffoa.:cph#a
arid the Meadow Brook Music Festival

Richard Hayman is chief a"nger
for the Boston Pops  Orchestra,  hav-
ing served in that capacity since 1950.
Ilo has  produced  special arrange-
ments for dozens of hit albums by Ar-
thur Fiedler and the Boston Pops as
well a8 such famous Boston Pops sin-
gles as ``1 Want to Hold Your Hand."
Mr. Hayman has appeared regularly
with  the  Detroit  Symphony  Orches-
tra,   conducting   at   the   Cabaret
"Pops"  Concerts  since  1970.  He was

Ri..hard J7oymor.    named DS0 Principal Pops Conduc-
tor last summer, during which he conducted the DS0 both at
Meadow Brook and the first Upper Peninsula Music Festival.

Mr. Hayman uses the Conn ele~ctroric organ and Hohner har-
monicas exclusively.

-TTTRE`RE

365th and 366th Performances

Thursday, July 10
Friday afternoon,
July 11

DETROIT  SYMPHONY  ORCHESTRA
ALDO  CECCATO,  conductor

STEPHEN  KATES,  cellist

*SHOSTAKOVICH,Concerto  No.1  for Cello and

Orchestra,  E-flat,  Op.107
Allegretto
Moderato-
Cadenza-
Allegro con moto

STEPHEN  KATES

INTERMISSION

MAHLER, Symphony No.1,  D maior
Langsam, schleppend wie ein  Naturlaut

F:£jfrt,i::hbuenwdeg:,mdeos::n:::::::us:::Fe,;pen
Stt`.rmisch  bewegt

* First performcince at these concerts

a#tfhe:ife£:n:¥tyows:y:#fo:rf#:i#£:a:#a,
Stephen Kates made his debut with

the DSO in November 1973, substitut-
ing for the late David Oistrakh. Born
in New York in 1943, he represents the
third generation of a family of musi-
cians. At the age of ten, he started his
formal cello instruction with his great
uncle and continued working through
his high school years with Marie Ro-
sanoff.  At Juilliard,  he studied with
Leonard Rose and at a hter date with
Claus Adam.

Staphen  h'otes           In 1966, he was catapulted to inter-
national attention by winning the Silver Medal at the Third In-
ternational  Tchaikovsky  Cello  Competition  in  Moscow.  En-
gagements  with  the  Boston,  New  York  Philharmonic,  and
Chicago  Symphonies  followed.  In  addition  ¢o  his  schedule of
solo  concerts,  Kates  teaches  at  the Peabody Conservatory 9f
Music in Baltimore. He plays a magnificent Montagnana cello
made in 1739.

:ry°a:°uTA¥f9e'iedse:„ndLeonordBurhat

CONCERTO NO.  1  FOR CELLO AND ORCHESTRA,
E-FLAT,  OP.  107

Dmitri  shostakovich  (1906-         )

Shostakovich  composed  his  First  Cello  Concerto  in  the
summer of 1959 and dedicated it to his friend Mstislav Ros-
tropovich, who was the soloist in the first performance, on 4
October  1959, with  the Leningrad Philharmonic Orchestra
conducted by Eugene Mravinsky. It is one of the composer's

Please,  no  photographic  flosh®s  or tape  recordings  during  porformcinc®.



most  lyrical  and  beautiful  works.  The  following  observa-
tions on the concerto are adapted from a lengthy analysis in
the published  score:

The  four-movement  concerto  is  divided  into  two  large
parts: first, the opening movement and, then, the thl.ee fol-
lowing movements, which are performed without pause. Al-
together they form an integral whole with a unity of musi-
cal  themes and  images.

The  principal  theme  of  the  first  movement,  AZ/e.oreffo,
begins  with  a  `question  motif'  that lends  itself to dynamic
development  and  reappears  many  times.  The  secondary
theme is a rich musical image of Russian character, full of
stoic grief and strength of will.

The  second  movement,  J\4oderoto,  begins  with  a  re-
strained introduction, after which the cello sings a song-like
theme against a background in the violas. A melodious sec-
ond  theme  is  highly  expressive,  and  there  is  a  dramatic
climax.

The  third  movement of the concerto is a monologue for
the solo cello. It refers back to the first movement motif and
the  second  movement themes,  while  preparing for the fin-
ale.  This  movement has  an  essential  and  independent role
in  the  artistic whole,  and contributes to the symphonic de-
velopment of the  musical  ideas.

The finale, A Jze.oro co7® 77toto,  in the form of a rondo, sums
up the whole work. At the end, a coda brings back the prin-
cipal subject of the first movement in a new, positive guise.

SYMPHONY NO.1, D MAJOR
Gustav  Mahler  (1860-1911)

Gustav Mahler worked from 1885 to 1888 on the composi-
tion that became his First Symphony. These were years in
which  he was  the  second  conductor  in  the opera houses of
Kassel, Prague and Leipzig, a young man burning with am-
bition  to  achieve  elevated,  ideal  artistic  standards  of  per.-
formance that were almost impossible to reach in the thea-
ters  of  that  era.  He  had  already  composed  a  number  of
songs but had completed only one  large work,  the cantata
Das  foza).qe7.de  Lo.ecg  for  solo  voices,  chorus  and  orchestra.
When  a  friendly  critic  suggested  that,  with  his  gift  for
words,  he could  easily find  free outlet for  his  creative im-
pulse  as  a wl.iter,  he  answered,  "No.  I must compose."

He steeped himself in German romantic literature and in
the  folklore  that  had  inspired  much  of  it,  in  the  philoso-
phers who reformed the intellectual life of Central Europe,
and,  above  all,  in the works of Richard Wagner.  When he
could conduct Mozart, Beethoven, or Wagner, instead of the
lesser  operas  that  fell  to  the  second  conductor,  he  was
transformed, transfigured, transported.

With his appointment as Director of the Royal Opera in
Budapest in 1888, he could at last exercise a degree of artis-
tic authority that was exhilarating for a 28-year-old conduc-
tor - even though his company's talents were very modest.
When Johannes  Brahms,  who  was  notoriously difficult to
please, heard Mahler conduct Mozart's Do7z Gi.oua)7twi in Bu-
dapest  in  1890,  he  shouted  a  German  slang  equivalent  of
"That's a hell of a guy,'' and the two became friends.

Mahler  was  well  liked  as  a  conductor  in  Budapest,  but
Budapest public opinion  was  not really very important at
the time. The city was only a riemote, provincial capital and
its  audiences  were  both  conservative  and  ignqrant.  Their
principal   musical   interest   was   Italian   opera,   and  they
hardly  knew  the  great  masterpieces  of  the  German  and
Austrian symphonic literature.

conAdtu:t:3ntche:tfi{rnstBgedraf8:#a°nnce2%fNh°j¥enme&:,r]:£896o#apho`se£:
tion,  listed  in the  program  simply as  "Sym.phonic Poem."
One friendly critic found  a  modest degree of merit in  the
work;  other critics  were  strongly  negative.  One  suggested
that Mahler stick to conducting.
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Mahler had expected the work to bring him fame and for-
tune.   Its  success,   he  thought,  would  relieve  him  of  the
heavy burden of conducting in the theaters where, no mat-
ter how hard he struggled, the results never met his artistic
ideals. He showed his new score to many conductors. A few
agreed  to  put  it  on  their programs;  some  even announced
performances,  but no performance took place.

In  1893  Mahler  revised  the  work  completely  and  con-
ducted  it  himself  in  Hamburg.  In  1894  he  conducted  it  in
Weimar at a festival of modern music. He revised it again
for a Berlin performance in 1896. A Prague performance in
1898 was the first successful one, but this set no precedent.
In  1900,  after  still  another  revision,  serious  critics  in  the
capital itself, Vienna, thought that the symphony might be
a joke of some kind. The orchestra musicians were unsym-
pathetic and  the audience hissed  and booed.

Mahler had  problems  with  the organization of the musi-
cal materials that were to become a symphony. It was years
before  he  could  tailor  it to  anything like  his  own  satisfac-
tion.  It was  published  in  1899,  and  then  he  prepared  a  re-
vised  second  edition  -  not uncommon  in  book publishing
but very rare in  music because of its costly engraving and
printing procedures. Finally,  in December 1909, a year and
a half before his d?ath, Mahler expressed some satisfaction
with his First Symphony.

Part of the problem that Mahler had with the symphony
was one that was to plague him throughout his career as a
musician: an important element in his surpassing greatness
as  an  artist was his dissatisfaction,  his pursuit of the elu-
sive  ideal  of perfection  in  his  writing and  in his perform-
ance. Just as he ``retouched" Beethoven's orchestration and
"improved" Schumann's, he rewrote and re-rewrote his own

works.
When this one was first performed as a "symphonic

poem," it carried no more specific title than that, no infor-
mation on what the ``poem" was about. At Hamburg it was
ca+led  Th,tom,  A  Tone  Poem in  the  Form  of cL  Sumphony.
Later  performances  were  accompanied  by  sub-titles  and
fanciful  outlines  that changed,  sometimes  quite  radically,
from concert to concert. Through all these changes, the only
constants were the association of the first movement with
springtime and the curious designation of the Fr8re Jacq"es
movement as a kind of grotesque funeral march. Finally, in
Berlin,  it  was  called  simply  "Symphony  in  D  major."  The
mature Mahler regretted ever having allowed himself to be
persuaded by well-meaning friends that the descriptive pro-
grams  could  be helpful to audiences that would otherwise
not comprehend his difficult, new music. The programs had
clearly not helped  at all.

The first movement of the symphony is complex in struc-
ture  but,  for  the  modern  listener,  entirely  accessible  in

#oena,ni?isaBfsemd°:finoAsftteerntt{hr:[ym8itearf8::hts£]f°uYs{:#°#£;
Mah\er  wrote .\n  1884,  Gkng' heut' Morgen tiber.s  Feld
(Crossing  the  Field   this  Morning).   The  following- move-
ment is a scherzo based on a theme like a Ltl73c!ler,  the Aus-
trian  dance  that  is  the  waltz's  ancestor.  The  music  that
Mahler wrote in the place of a conventional slow movement
is still original enough to puzzle, if not to shock. It is based
on a song that he learned in childhood (as many still do), the
French  round F7.are Jacqc4es.  Mahler  makes  a  lugubrious
presentation  of  this  little  tune,  in  a  minor  key,  at a slow
tempo and in the rarely heard voice of a muted solo double
bass. Almost nothing could be juxtaposed with this extraor-
dinary  music  in  a  symphonic  movement  but  something

:fi:I:¥s°]Pnt[i#ed{ih;n¥:f]:;:£t¥8:tyb::tdhoernbe:edrs.i:,i:::g::
The finale, which follows without pause, opens with a crash
of cymbals and smashing fortissimo from the entire orches-
tra. It is a movement of great force, a tempestuous drama
with a very long and very beautiful contrasting, lyrical sec-
ond theme.

368th Performance

Saturday, July 12

DETROIT  SYMPHONY  ORCHESTRA
ALDO  CECCATO,  conductor
JESSYE  NORMAN,  soprano

MOZART, Overture to ``Le nozze di  Figaro''

MOZART, Symphony No. 35, D major, K.385
(``Haffner")

AIlegro con  spirito
Andante
Menuetto
Finale:  Presto

*MOZART, Ch'io mi scordi di te, K.505, for Soprano,

Piano cind Orchestra
JESSYE  NORMAN
ALDO  CECCATO

INTERMISSION

WAGNER, Prelude to ``Die Meistersinger van
Ni;rnberg''

*WAGNER, Dich, teure Halle, from ``Tannhauser"

JESSYE NORMAN

WAGNER,  Liebestod, from  ``Tristan  und  lsolde"

JESSYE  NORMAN

*WAGNER, Walkt;renritt, from ``Die Walki;re"

* First performance cit these concerts

Th,e Steinway i,s the oJ:ficial piano
Of the Detroi,t Symphony Orchestra

aTtd the Meadow-Br6oh Music Festivc..

Born  in  Augusta,  Georgia,  Jessye
Norman  studied with Carol)in Grant
at  Howard  University,  with  Alice
Buscllak  at  Peabody   Conservatory,
with Pierre Bernac  and Elizabeth
Mannion at the University of Michi-
gan. In 1968 she won first prize at the
International  Music  Competition  ih
Munich; and her career has grown
steadily ever since. In 1971 she sang at
the Maggio Musicale in Florence and
the Berlin  Festival.  1972 brought de-

Jes`sys rvormarL      huts at La scala  (Aida),  the Alde-
burgh  Festival,  Tanglewood,  the Edinbiirgh Festival,  Covent
Garden, and the Last Night of the Proms, where she sang Wag-
ner's ``Wesendonck Lieder". In 1973 she sang for the first time
in Holland and iri Paris, in many tJ.S. arid European recitals,
and as Elizabeth in "Tannhauser" at Covent Garden. Last year
she made her South American debut, sang four concerts with
the Boston Symphony, as well as countless other appearances.
This evening marks the DS0 and Meadow Brook debut of "one
of the most important voices to come along in some time" (New
York Times, August 1972).

55

H

Program  Notes©
by  paul  Affelder and  Leonard  Burkat

OVERTURE TO "LE NOZZE DI FIGARO"
. .  Wolfgang Amadeus  Mozart (1756-1791)

Lorenz`o  Da  Ponte  tells  in  his  memoirs  that  Mozart pro-
posed  a  Beaumarchais  play  to  him  as  the  subject  for  an
opera libretto,  even  though  the  Emperor had recently for-
bidden` its performance on  account of its "immorality." Da
Ponte  persuaded  the  Emperor  that  they  would  make  the
"immoral" subject -servants poking fun at their noble em-

ployers -quite acceptable, and they went ahead with their
project.

The  first  performance,  on  1  May  1786,  in  Vienna,  was
nearly a disaster. Rival composers tried to ruin it by bribing
singers to fumble their lines and to sing out of tune. Thanks
to  the  intervention  of the  Emperor,  to whom  Mozart com-
plained  during  the  first  intermission,  all  this  came  to  an
abrupt  halt.  From  that point on,  the  performance  was  so
successful that many numbers had to be repeated. The Em-
peror intervened again in this most democratic of operas -
this time forbidding encores that would make the Perform-
ance  run  too  late.

As was his custom, Mozart wrote the bubbling little over-
ture  after  the  rest  of  7'fae  Ma)771.cLge  o/. Ftyci7.o  was  com-
pleted,  and he  finished  it just one day  before the first per-
formance.  It  is  an  abbreviated  sonata  form,  in  which  the
basic ideas - none of them drawn from the opera itself -
are stated and  recapitulated  without development.

SYMPHONY NO. 35, D MAJOR,
K. 385 ("HAFFNER'')

Wolfgang Amadeus Mozart

This  symphony  took  its  name  from  its  association  with
Sigmund Haffner, a wealthy merchant who was at one time
mayor  of  Mozart's  native  Salzburg.  Haffner  often  helped
the  young  composer  with  money  and  favors,  and  in  1776
Mozart  composed  the  work  we  now  know  as  the  Haffner
Serenade  for  the  wedding of his  patron's  daughter,  Elisa-
beth.  Six years  later,  in Vienna, Mozart received an urgent
request from  his  father for another serenade for Haffner,
who had just been elevated to the nobility and wanted some
new music for the festivities celebrating the event.

Mozart  was  very  busy  at  the  time.  He  had  just  had  a
great success  with  his  German  opera  rfoe Abd2tct¢o7a #oow
ffee Sernyzzo and was hard at work arranging some excerpts
from it for wind instruments. He was writing the beautiful
Serenade  in  C  Minor  for  wind  octet  (K.  388)  and  several
works for piano and  violin,  and teaching too.

He  was reluctant to take on  any more assignments, but
felt obligated  to  Haffner and  wanted  to  please his  father.
Working  day  and  night,  within  a  few  weeks  Mozart  had
turned  out  a  new  Haffner serenade of six  movements,  in-
cluding a march  and two  minuets.

The following spring,  when he was planning a concert of
his  own  music  in  Vienna,  Mozart  sent to  Salzburg for  the
score,  and  after  looking it over,  wrote  to  his  father,  "The
new Haffner Symphony has quite astonished  me, for I did
not  remember  a  note  of  it.  It  must  be  very  effective."  He
called  it a "symphony," although  it had not yet been given
that forin, but it was a simple matter for him to convert the
second  Haffner  serenade  into  the  Haffner  Symbhony  we
now  know.  He  simply  deleted  one  of the  minuets  and  the
march. At the same time, he enriched the orchestration by
adding flutes and clarinets.

On  23  March  1783  the  new  symphony  had  its  first  per-
formance. A week later, Mozart wrote to his father, "I need
not tell you  much about the success of iny concert,  for no
doubt you have already heard of it. Suffice it to say that the
theater  could not have been  more crowded,  and every box
was filled. What gratified me most was the presence of the

Please,  no  photographic  flcishes  or tape  recordings  during  performance.



Emperor, who gave me great encouragement. It is his usual
custom to send money to the box office of the theater before
going  there;   otherwise  I  might  justly  have  hoped  for  a
larger sum,  for his delight was beyond all bounds. He sent
twenty-five ducats (about $50)."

The first movement of the Haffner Symphony is a vigor-
ous.4 jje.oro c()716.pz.71.to with a long opening theme that must
have commanded the attention of its festive first audience.
The  slow  movement, A7}do"te,  and  the  Minuet,  too,  are  in
the manner of the music that Mozart wrote for pure enter-
tainment - and not like those of his later, more expressive
symp-honies.  The  Finale,  Presto,   more  spirited,  energetic
and  intricate  than  any  he  had  written  so  far,  closes  the
Haffner Symphony.

CH'IO MI SCORDI DI TE, K.505, FOR SOPRANO,
PIANO AND ORCHESTRA

Wolfgang Amadeus Mozart

This  extraordinary  aria  is  a  kind of musical  declaration
of love.  It is not part of an opera but an independent work
that Mozart wrote on 26 Dece'mber 1786, for himself and the
beautiful  Anglo-Italian  soprano,  Nancy  Storace,  who  had
created the role of Susanna in rfoe Mo77t.cige o/.Ffgaro,  the
year  befo`re.  It is an intimate but public dialogue - so ex-
tended  and  developed  that  it  is  almost  like  a  movement
from some imaginary concerto for the two soloists.

The  recitative  asks:  Shall  I  forget  you?  Give  myself  to
another? No. Then my life would be much worse than death.
Let death come. I lam not afraid of it. How could I try to give
my  love to another?  I should die of sorrow.

The  aria  continues:  Fear  not,  beloved.  My  heart  will  al-
ways be yours.  Oh,  God,  I cannot explain. Cruel, evil stars,
why  are  you  so  harsh?  Beautiful  spirits  who  see  my pain,
speak.  Can a faithful heart endure such torment?

PRELUDE TO `DIE MEISTERSINGER VON
NUERNBERG"   I

.  .  Richard  Wagner  (1813-1883)

Di,e Meistersinger vow NIirnberg is Wagner's only comie
opera.  The  basic  idea,  a  song  contest  with  the  hand  of  a
beautiful woman as the prize, had occurred to him as early
as  1845,  but the ppera was not completed  until  1868.

It is based on al story of the 16th-century guild of master-
singers that wasiheaded  by the beloved cobbler-poet Hang
Sachs  and  demonstrates  the  superiority  of  natural  and
spontaneous  art  over  the  pedantic  and  conventional.  The
hero  of the  opera,  Walther  von  Stolzing,  was  intended  to
portray  Wagner. himself.  Beckmess6r,  his  unsuccessful  ri-
val for the hand bf Eva, is a caricature of Wagner's severest
critic,  Eduard Hanslick.

The prelude to Die „ea.sferst.7}ger was completed in June
1862,  and  had  its  first perforquance  on  November  1  in
Leipzig.,  with  th6  composer  conducting.  The  audience  was
tiny but so enthusiastic that the prelude was repeated. It is
one of Wagner's greatest creations and one of the most stir-
ring curtain-raisers ever written.

The prelude opens with the lively Procesgion of the Mas-
tersingers.  The  tender  melody  that follows  represents the
growing  love  of  Eve  and  Walther.  A  second  march-like
theme  is  the  Guild-theme,  symbolic  of  the  impoitance'of
the  Mastersingers.  Next  comes  a  lyrical  suggestion  of the
famous Prize Song, followed by a scherzo in which the play-
ful Apprentices parody the first Mastersinger theme. Com-
bined with this are countermelodies associated with the lov-
ers  and  with  Beckmesser.  The  climax  of  the  prelude  is
reached  when  the  two  Mastersinger themes and\ the Prize
Song are combined.
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DICH, TEURE HALLE, FROM ``TANNHAEUSER"
Richard Wagner

Wagner seems to have first thought of composing an op-
era on  the Tannhauser  myth  when  he  read a pamphlet on
the subject in Paris during 1839-1841, while he was working
on Rienzd a,nd The Flying Dutehma,n.  "e opera, was first
produced  on  19  October  1845  at  Dresden,  where  Wagner
was Royal Kapellmeister.

Act  11  of  rci7a7®hd"ser  is  set  in  the  Hall  of  Minstrels  at
the Wartburg Castle, where a singing competition is soon to
be held. The prize is the hand of Elisabeth in marriage. She
enters  and  sings  her  joyous  greetings:  Dear  hall,  beloved
place,  I  am  happy  to  be  here  again.  His  songs  waked  me
here from  my gloomy dream.  When  we  were  separated,  I
had  no peace,  you  no joy. Now my heart leaps land you are
so proud, noble. The animator of Our spirits no longer wan-
ders afar.

LIEBESTOP,  FROM  ``TRISTAN UND  ISOLDE"
Richard Wagner

|t was in December 1854 that Wagner first wrote to Liszt
of his project for an opera on the Celtic legend of Tristan.
Finally produced in Munich on 10 June 1865, it was not well
received,  but  its  stature  is  novy  unquestioned;  music  was
nevier the same again after this pressing of chromaticism to
and beyond the  limits of tonality.

Although Wagner intended the prelude to r7i.sto" a}"d Js-
ojde  to  be  a  musical  depiction  of  death  for  love,  it  is  the
opera's final scene that has been known as L€.ebesfod (Love-
Death)  ever since Liszt gave that title to a piano arrange-
ment he made in  1867.

Ifr this  closing episode  of Act  Ill,  Tristan,  wounded  in  a
duel, dies in Isolde's arms. She pours out her grief and falls,
lifeless, across his body: Friends, 1ook! Don't you know and
see his beauty,  his courage? I hear only a gentle, wondrous
song that cries  my sadness,  that tells all, that sounds and
surrounds  me.  Shall  I  breathe  this  air,  these  scented
breezes?  To  drown  in  the  waves,  to  sink  with  the  shells,
unaware - the greatest joy.

WALKUERENRITT, FROM "DIE WALKUERE"
Richard Wagner

The  composition  of  Der  f%7ag  dos  Ivt.be!w"ge73  occupied
Wagner  for  26  years,  from  1848  until.1874,  and  the  work
was  not  performed  complete  until  13-17  August  1876  at
Bayreuth. But Di.e  Wcbjfo#7ie had its first production at Mum-
ich on 26 June 1870, reaching New York seven years later (2
April  1877) and remaining to this day the most popular of
the fic'7tg  operas.

The RI,de of the Valkyrie8 is Wa.gner's concert version of
the introduction to Act Ill of D€e  Wflzkdi7.e (The Valkyries),
the second of the four music-dramas that make up rbe f3c.„g
of the Niebalungs.

The Valkyries  are  the  nine  daughters of the god Wotan
and the earth goddess Erda. They are warrior-maidens, de-
mi-goddesses with the mission of carrying the bodies of her-
oes  slain  in  battle  up  to  Valhalla,  where  the  men  are  re-
stored to life and join the battles of Wotan against his ene-
mies.

In  the stirring scene depicted by this  music,  the Valkyr-
ies,  in shining armor,  ride over a rocky mountain, the her-
oes'  bodies  across  their  saddles.   We  hear  the  pulsating
rhythm of their magic horses, the musical motif of the Val-
kyries,  and  their  fierce  battle-cry,  "Ho-yo-to-ho!"  as  they
gallop  wildly  through  a  fierce  storm  to  the  warriors'
paradise.

Ploose,  no  photographic  flashes  or  tcipo  r.cordings  during  p®rformonce.
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370th Performance

Thursday, July 17
DETROIT  SYMPHONY  ORCHESTRA

THEO  ALCANTARA,  conducting
YONG  UCK  KIM,  violinist

SCHU,BERT, Overture to ``Rosamunde"

LALO, Symphonie espagnole for Violin and
Orchestra, Op. 21

AIIegro nan troppo
Scherzando: Allegro molto
Andante
Finale: Rondo

YONG  UCK  KIM

INTERMISSION

STRAVINSKY, Petrushka

a#tfhe:8;e£:n::d':tyows££#hk:Of#:iic:hT€:a:¥,;uaa,

Trii3o Alcantara

Spanish-born  conductor  Theo  Al-
cantara  is  Music  Director  and  Con-
ductor of the Grand Rapids Symphony
Orchestra and Director of Orchestras
at the University of Michigan,  and a
popular guest conductor of the Detroit
Symphony  Orchestra.  He  began  his
career as a choir boy in a Spanish
seminary at the age of seven, took di-
plomas  in  piano  and  composition  at
the  Royal  Conservatory  of Music  in
Madrid, and at seventeen was assist-
ant conductor of the Teatro de la Zar-

zuela  €here.  After  studying  conducting  at  the  Mozarteum  in
Salzburg, where he was associate conductor of the Mozarteum
Orchestra, he was engaged as conductor of the Frankfurt Op-
era from  1964 to 1966. In 1968 he was resident conductor of the
Interlochen Arts Academy Symphony Orchestra.

Mr.  Alcantara  is  a regular guest conductor of the Spanish
National Orchestra, at the Grant Park (Chicago) Festival and
the spring opera season in Madrid, and with many other major
American and European orchestras.

In  1961  when  only  14  years  old,
Yong Uck Kin moved from Korea to
America  to  study with Ivan  Gala-
mian  on  a  Scholarship  to  the  Curtis
Institute of Music.  While s€ill a teen-
ager, he made his debut with the Phil-
adelphia  Orchestra.  Since  his  Euro-
pean  debut in  1969,  he has  become  a
favorite soloist, with the world's lead-
ing orchestras that have included the
Berlin Philharmonic, the Amsterdam
Concertgebouw,  the London Philhar-

yorLg  I/cfo  K:in       monic and the vienna phiniarmonic,
a8 well as the Philadelphia Orchestra, the New York Philhar-
monic  and  the  DSO  (November  1970).  In  addition,  his  recent
recordings for Deut8che Grammophon have met with the high-
est critical acclaim. He makes his Meadow Brook debut at this
concert.
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Program  Notes©
by Paul  Affelder and  Leonard  Burkal

OVERTURE TO ``ROSAMUNDE"
Franz  Schubert (1797-1828)

In  the  fall  of  182?,  Schubert composed  11  pieces of inci-
dental 'music for  a romantic play, I?osa)77aw7ade,  Pra."cess o/
C"I)/.us,  that  opened  in  Vienna  on  20  December  1823,  and
closed  after only two performances.  Schubert's  music was
well received,  but the play was  unsatisfactory. Its author,
a Countess von Ch6zy, had also written the poor libretto for
Weber's  opera A"7."o73£he,  which  had its  unsuccessful
premiere just two months earlier,  in Vienna.

The work we now call Schubert's Overture to Z3oso77&""de
was not used in the production of the play. The performance
opened  with an  overture the composer borrowed from the
score  of h'is unproduced opera A j/o7aso cL"d Esfre!!a).

Our  Overture  to  J3oso77®w7.cze  first  appeared  under  that

ii{:LeedwFnen]8a2n8.akroa:::ink::twfs°rwE{ya%:'hfu°buerrthg£S:'{yifep#::
scb77}w7ide  name;  perhaps  he just  liked  the  sound  of it.  The
music was actually written in 1819 as the curtain-raiser for
quite   another  play,  ZLe.e  Za)%bewho7./e  (The  Magic  Harp),
which had a run of eight perfo`rmances in 1820. It is a lovely,
lyrical, brief work that has always been popular, but it has
no connection  whatsoever with  the play Roso77.w"de.

SYMPHONIE ESPAGNOLE FOR VIOLIN
AND ORCHESTRA, OP. 21

.  . Edouard  Lalo  (1823-1892)
``Do  you  know  the  S"77apho7®¢e  espog73oje  by' the  French

composer Lalo?" Tchaikovsky asked in a letter to his bene-
factress, Nadezhda von Meek, on 15 March 1878. "The piece
has been recently brought out by the very modern violinist
Sarasate.  It is for solo violin and orchestra,  and  .   .  . based
upon  Spanish  idioms.  The  work  has  given  me  great  plea-
sure. It is so fresh and light, and contains piquant rhythms
and  melodies  that  are  beautifully  harmonized  .   .   .  Lalo is
careful to avoid all that is routine, seeks new forms without
trying to be profound, and is more concerned with musical
beauty than with  tradition  .  .  ." Tchaikovsky was quicker
to recognize Lalo's talent than were many Frenchmen.

Lalo  had  begun  his  career  as  a  composer  of  songs  and
chamber music,  which  were not much  appreciated in mid-
19th century France.  He did not gain real recognition until
1874,  when  the  great  Spanish  virtuoso  Pablo  de  Sarasate
played his Violin Concerto in Paris.  In the same year, Lalo
composed the Sv77z,pho7a¢e espcig"oze and dedicated it to Sar-
asate,  who  performed  it for  the  first time  at  a  concert  in
Paris on  7 February  1875.

With  this work Lalo at last achieved fame and a lasting
place in the repertoire. That he should write in the Spanish
style for a  Spanish violinist is not surprising.  Lalo himself
was  of  Spanish  origin,  although  his  family  had  lived  in
France for sever.al generations.

The  S"77tpfao7i¢e  espcbg"oze  (Spanish  Sympho,ny)  is  not  a
symphony at all but a concerto for violin and orchestra, in
five movements rather than the usual three. Sarasate omit-
ted the J7ifer7weezo  movement when he  played the work in
England  for  the  first  time,  and  it  is  this  four-movement
version  that is  usually played today.

The  opening  movement,  AJjeyro  72,o72  £7.appo,  is  vigorous
and   rhythmic,   like   a   facLbcbfte7:ai.   The   second   movement,
Sche7zo7?do.. A!Ze.o7.a 77&ozto,  is a light serenade, with the or-

;rhoeps#,a:ifg:ubgaeckg#eafriyTtEemJ#et#£%Z6°a£#e8:ed££a°d#s°#
brief  suggestion,  in  its  middle  section,  of another  Spanish
dance,  the  ,se.owo.dc.J/ci.   The  fourth  movement,  4"do7afe,   is
more  somber  in  mood,  but  gaiety  returns  with  the  final
j3o"do  /A/Ze.o7'o/  in  the  character  of a  lively /.oft2.



PETRUSHKA, BURLESQUE IN FOUR SCENES
.  .  Igor  Stravinsky  (1882-1971)

In  1910 Stravinsky made a triumphal entry into the
world  of the  dance  with  his  music for the ballet  rfue F'i.7.e-
b€-rd,  and the head of the Ballets Russes,  Sergei Diaghilev,
immediately  asked  him  for  another  score.  According  to
Stravinsky's plan, the new work was to center around a pa-
gan rite of spring in which  a young maiden dances herself
to  death.  This  ultimately  became  the  famous Le  8cLcre  dw
p7i.7®temps,  but when Diaghilev went to visit Stravinsky in
Switzerland, where he was supposed to be writing the new
ballet,  he  found  that  the  work  in  progress  was  a  concert
piece for solo piano and orchestra. Stravinsky said that the
piano represented  a mischievous puppet who irritated and
annoyed  the  orchestra  with  "diabolical  cascades  of arpeg-
gios," to which the orchestra responded with vicious thrusts
of sound.

Diaghilev  was  not  disappointed  with  Stravinsky's  new
depal.ture.  for he envisioned the  music as  the basis for yet
another  ballet,  Pe£7"sfafoai.  Urged  by  the  impresario,  Stra-
vinsky  worked  on  a  new  scenario  with  the designer Alex-
andre Benois and wrote more music to accompany the
dance.  The  choreography  was  entrusted to Michel Fokine,
who had devised the dances for rfae Fireb¢rd.

Pe£7`usfafoo  was  given  its  world  premiere  by  Diaghilev's
Ballets  Russes  in  Paris  on  13 June  1911,  with  scenery  and
costumes  by  Benois,  Vaslav  Nijinsky  in  the  title  role  and
Tamara  Karsavina  as  the  Ballerina.  Pierre  Monteux  con-
ducted. It was an enormous success from the very first, and
it has retained  its popularity through the years.

The   ric`h,   brilliant   score   quotes   several   Russian   folk
songs,  two  tunes  by the  19th-century Viennese waltz com-
poser Joseph  Lanner and even  a barrel-organ version of a
French  music-hall  ditty  that  Stravinsky  thought  to  be  a
folk  song.  The  original  concert piece  for piano  became  the
music for the secori  scene.

Pet7"`s`fafoci  is  the  i'.ussian  counterpart  of the  old  Italian
coow77.ec!€cL dezz' cLrte,  and of our own  Punch-and-Judy show.
The ballet characters, Petrushka, the Moor and the Baller-
ina parallel Pierrot,  the traditional tragic hero, Harlequin,
his cynical and successful  rival,  and  Columbine, the flirta-
tious object of their affections.

The  scene  of Pe£7"sfafocL  is  a  lively  Shrovetide  fair  in  the
Admiralty  Square  of St.  Petersburg,  around  1830.  A cruel
old  Showman exhibits his three puppets - Petrushka, the
Moor and the Ballerina - whom he has magically endowed
with  human  feelings.  Petrushka  is  the  most  sensitive  of
them, but he is ugly. When he makes advances to the beau-
tiful  Ballerina,  she turns  away  toward the gaudily attired
Moor. The merrymaking at the fair reaches its height with
dances by a trained bear, a group of coachmen, grooms and
nursemaids.  Suddenly,  Petrushka  emerges  from  his  cell,
pursued by the jealous Moor, who strikes him dead with his
scimitar.  The  Showman  demonstrates  to  the  horror-
stricken  crowd  that  Petrushka  is  only  a  puppet  made  of
wood and sawdust,  but when the people have dispersed, he
is terrified by the sight of Petrushka's ghost jeering at him
from  the roof of his  booth.

Stravinsky  originally  scored Petrztsfafoo  for  a  very  large
orchestra.  In  1946,  he reduced the orchestration to the size
of the current,  conventional  large concert orchestra.

A  REMINDER
TO  MEADOW  BROOK  PATRONS

Complete dinners  are  available  at the Trumbull
Terrace Restaurant from two hours before every

performance   (6:30   Thursdays   through   Scltur-
days,  4s30   Sundays).   Refreshments   are   avail-
able  on  Trumbull Terrace throughout each  con-
cert.
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372nd Performance

Saturday, July 19

DETROIT  SYMPHONY  ORCHESTRA
THEO  ALCANTARA,  conducting

JOSE  ITURBl,  piahisl

HANDEL, Suite from the ``Water Music" (err.  Harry)
Allegro
Air
Bour6e
Hornpipe
Andante
Allegro deciso

FRANCK, Variations symphoniques, for Piano and
Orchestrci

JOSE  ITURBl

INTERMISSION

*DEBUSSY,  Fantaisie for Piano and Orchestrci

JOSE  ITURBI

HINDEMITH,  Symphonic  Metamorphosis  of  Themes
by Carl Maria Yon Weber

Allegro
Turandot: Scherzo
Andcintino
March

*First performance at these concerts

Th? St_einway _is the off icic.I piano
Of _th_e Pe_troi. Sy_mphony Orchestra

and the Meadow Brook Music Festival

Jos6 It`irbi first appeared as a pian-
ist with the DSO  in  1932,  when he
played  the  Schumann  Concerto with
Gabrilowitsch. He returned in 1936 as
both pianist and conductor, and again
as a pianist in 1940 and 1961 (when he
performed Paul Paray's ``Fantaisie"
with P&ray conducting). Born in Val-
encia,  Spain,  he  graduated from the
conservatory there and from the Paris
Conseivatoire.  By  the  time  he  made
his  US  debut he had become a  re-

/o```e    /tLtrt)i           nowned  concert  artist.  From  l935  to
1943 he was Music Director of the Rochester Philharmonic, and
he has conducted all of the world's leading orchestras.

Mr. Iturbi has lived in California for several years, ever since
becoming  an  outstanding  film  personality  with  his  perform-
ances of Chopin in "A Song to Remember " and his appearances
as actor, pianist and conductor in half a dozen other films. His
recordings of Chopin's Polonaise in A-flat and Debussy's
"Clair de lune" each sold over one million copies, and he now
records for Turia Records. Recipient of countless international
awards, Mr. Iturbi makes his Meadow Brook debut at this con-
cert.

Please,  no  photographic  floshos  or  tape  recordings  during  p®rformanco.

E}°a:auTA¥f°e'|edse©„ndLeonardBurkal

SUITE FROM THE ``WATER MUSIC"
George Friderick Handel  (1685-1759)

(Arranged by Sir Hamilton Harty)
In  his youth,  Handel  served the Elector of Hannover as

Kape!Z77oe¢sfe7..  Twice during his tenure,  he obtained leaves
of absence,  in order that he might journey to England. On
the  second  visit,  however,  he'Qverstayed  his  leave  so  long
that he decided to remain in England. Then, in 1713, Queen
Anne died,  and she was succeeded on the British throne by
King George I, the erstwhile Elector of Hannover. This left
Handel  in  a  rather  embarrassing  position,  for  his  former
master had now followed him to England.

According to most of Handel's early biographers, the re-
conciliation  between  musician  and  monarch  was  accom-
plished in this fashion: On 22 August 1715, the royal family
and a large entoul.age took a water trip down the Thames.
Upon  their  return  in  the  evening,  they  found  the  river
banks   filled   with   spectators,   numerous   boats   crowded
with  merrymakers,  a salute of cannon, and upon a special
barge,  an  orchestra  playing,  under Handel's  direction, his
newly  composed   WcLfer  M"s¢.c.   The  King  was  delighted.
Turning to Baron  Kielmansegge, who had made all the ar-
rangements,  he  inquired  for  the  name  of  the  composer.
After making the necessary apologies, the truant composer
was returned forthwith to royal favor.

So much for the legend. The truth is this: the  WcLfer M"-
sde  was  not written  until  1717,  after  the  reconciliation  be-
tween Handel and the King, and was performed on 17 July
1717.

In  its  original  form,  Handel's  water M"sc.c  consisted of
some  20  movements.  In  1918  the  late  Irish  conductor  and
composer Sir Hamilton Harty arranged this suite.

VARIATIONS SYMPHONIQUES FOR PIANO AND
ORCHESTRA    ........  C6sar Frank (1822-1890)

As a child, C6sar Franck was a prodigious pianist whose
father  wished  him  to  make  his  career  as  a  traveling vir-
tuoso, but the young musician turned instead towards com-
position,  settled  in  Paris and worked there as an `organist.
When he became professor of organ at the Paris Conserva-
tory,  his classes  -rather than  the usual`composition
classes  -  became  the  training gI.ound  of  a  generation  of
composers. Late in life, Franck turned from the organ back
to  the  piano,  to  write  a series  of works  that he  wished  to
contrast with the br.illiant but empty virtuoso pieces then in
vogue.   Between   1882  and  1887  he  wrote  the  symphonic
poem  Leg  Dp.¢7®7os  for  piano  and  orchestra,  the  solo  works
Prelude, Chorale owd Fugue,  and Aric. cund Fina,le, a,nd the
S"77.pfao73€c  Vo7rfa;t¢o7®s  for  piano  and  orchestra.

The  S"77tpho"¢c   Vci71.cLfo.ows  had  their  first  hearing  at  a
concert  of  the  Soci6t6  Nationale  de  Musique  in  Paris  on  1
May  1886.  Louis  Di6mer,  for whom  the work was wl.itten,
was  the  piano soloist,  and the composer conducted.  Unlike
many  of  Franck's  compositions,  which  sounded  novel  and
strange  to   the   reactionary  French   audiences,   the  S"7»-
pfto7c¢c  Va;71.c¥,€¢o7},s  proved  a  popular  success  from  the  very
beginning.

The work is in three large sections. The first, a dramatic
introductory dialogue for piano and orchestra that hints of
the music to come;  the  second,  a theme and six variations;
the third, a finale based principally on music already heard
earlier  in  the work.
FANTAISIE FOR PIANO AND ORCHESTRA

.  . Claude  Debussy (1862-1918)

The Fcl7cfa)ds€e for Piano and Orchestra is seldom heard on
concert  programs;  during  Debussy's  lifetime,  it  was  not
heard  at  all.  In  1884  Debussy  won  the  Prix  de  Rome  and,
early in the following year, left to take up residence at th6
Villa Medici  in the Eternal  City.  He was not happy there,
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nor was  the Academy happy with  the results of his work.
He  left Rome for good  in  February  1887,  but continued to
submit the requir.ed compositions in fulfillment of the con-
ditions of the  Prize.  One  of  them  was  the Fo7tfcLo.st.e.

The Fa}7tfot.st.e was composed in 1889-90 and prepared for

Fourb+i:::]eonwiaEustc;te£#eEofto:Eps::i:nc:]£c]egr£o£.n[:%9f;;S#e::
the  end  of  the  next  to  last  rehearsal  Debussy,  without  a
word to anyone, removed the orchestra parts from the mu-
sicians' stands and took them away. The reason for DebusT
sy''s  sudden  change  of  mind  concerning  the  Fa)7}€an.sde  has
never been clear. Some musicians thought he was not satis-
fied`with  the ending;  others that he found the whole work
immature.  Yet  when  he  wasLplanning  appearances  in
America from  which  he hoped to earn  some badly needed
m'oney,  he  intended td play  the Fcb7tfoist.e.

The  Fo7acoo.s¢e  had  to  wait  until  I)ecember  1919,  more
than a year and a half after Dubussy's death, for its first
performance, which turned out to be a double premiere. It
was played Qn the same day by Marguerite Long in Lyons
and Alfred Cortot in London.

The  Fo7®fo€sje  is  in  thr.ee  connected,  symphonic  move-
ments that fall into two large sections. The first movement
opens  with  a  slow  introduction  that presents  the  two
themes  of  which  the  whole  colorful  musical  fabric will  be
woven.  The  slow  movement is a beautiful nocturne.  In the
finale,  a  rhythmic  variant  of  the  opening theme  wanders
through the  musical  texture and,  in  a series of variations,
is contrasted with new material.

SYMPHONIC METAMORPHOSIS OF THEMES
BY CARL MARIA VON WEBER

.  .  . Paul  Hindemith  (1895-1963)

Hindemith's  Sumphondc  Meta,morphosks  Of  Themes  bu

go°#s°e¥.°w#:e%e::ircr£::efsoern:£ethmeo]:#taerrtso{fd:r°afv%8Thea::
acter.  It  was  completed  in  August  1943,  while  Hindemith
was  teaching composition  at Yale,  and was  performed for
the first time on 20 January 1944, by the New York Philhar-
monic under Artur Rodzinski.

This  work is  not a conventional  set of several variations
on a selected theme but four m6ivements of new music writ-
ten with Weber's materials and using them  in a variety of
ways.  In some places, Hindemith did little more than tran-
scribe Weber's  piano  music for  orchestra;  in  others,  he  al-
tered the harmonic structure and added a strong dash of his
20-century pepper to the bland flavor of Weber's 19th-cen-
tury music. Elsewhere, he extended and developed Weber's
ideas.  In  the  second  movement  he  did  take  a  basic  theme
and  subject  it  to  variations,  but  Hindemith's  process,  in
general, is more like that of the sculptors who make art out
of found objects.

"e  Sumphondc  Metcrmoaph,osb8  iB  in  four  movements.
The first is a Hungarian march from a Weber composition
entitled-AJZc)   zo.7t.oqrcL   (In   Gypsy   Style),   from   his   Eight
Pieces for Piano Four Hands,  Op. 60. The scherzo with the
subtitle  T"rcb73c!of  is  a  set of fantastic variations on  a sup-
posedly Chinese  melody that Weber found in Jean-Jacques
Rousseau's  Do.cC¢o7icLr2/  o/Mws¢.c,  published  in  1768.  Weber
originally used this theme in a ``Chinese Over.ture" and inci-
dental  music  he  wrote  for  Schiller's  German  version  of
Carlo  Gozzi's  play  rwro7ido€  -  the  drama  that  later  in-
spired  Puccini's  opera.  In  one of the variations,  the  theme
is  played on four kettledrums  accompanied by bells, trian-
gle, tarn-tan, wood block and cymbals. In another, there is
a fugato for trombones that is  influenced by the jazz that

Fo{nntdr;:t;itnhgi;ag|ueie:?e#fiod;iri%gA#o#„eor]fcraonmy#er€;r£
Six  Pieces  for  Piano  Duet,  Op,  10,  is  the  slow  movement.
The  last is  another Mcbrch  from  the Eight Pieces for Piano
Four Hands,  Op.  60.



The  Detroit  Symphony  Orchestra

The  Detroit  Symphony  Orchestra
was  founded  in  1914,  and  at present
consists  of 97  members.  The  Orches-
tra enjoys a reputation of undisputed
excellence,  as  is  evidenced  by  its
many invitations to perform outside of
Detroit.  In  past  years  repeated  per-
formances have been given in such au-
gust  places  as  Carnegie Hall,  before
the United Nations,  and at the John
F. Kennedy Center for the Performing
Arts in Washington, D.C.

The Orchestra is the resident Syml
phony at the Meadow Brook Music
Festival and at the Worcester Festival
in Massachusetts.

The roster of great performers who
have appeared with the Detroit Sym-
phony includes such legendary names
as Richard Strauss,  Georges Enesco,
Rachmaninoff,  Victor  Herbert,  Pro-
kofiev,  Mitropoulos, de Sabata, Robl
ert Casadesus, Oistrakh, and Stravinl
sky, and contemporary artists such as
Rubinstein,   Heifetz,   Stern,   Serkin,
Mischakoff, Horowitz and Bachauer.

Former conductors of the Orchestra
were  Weston  Gales,   Ossip  Gabrilo-
witsch, Victor Kolar, Franco Ghione,
Karl Krueger, Paul Paray, and Sixten
Ehrling. Aldo Ceccato became Princi-
pal Conductor of the Detroit Sym-
phony  in  September  1973  and was
appointed Music Director the follow-
ing May.

In addition to its regular Thursday
and Saturday  evening concerts  in
Ford Auditorium,  the  Orchestra has
diversified  its  activities  to  bring  its
music to a larger audience in the com-
munity - as well as to audiences in
out-state Michigan. In Detroit, these
activities  include  the  Sunday  after-
noon  Kresge  Omnibus  Family  Con-
certs   series;   the  Friday  evening
"Zodiac" series; the immensely popu-
lar Friday morning NBD Coffee Con-
certs;  and the  Saturday Young Peo-
ple's  Concerts.  During  the  summer,
the  Orchestra  also  presents  several
series  of free  concerts,  at  inner-city
schools,  at the Michigan  State Fair-
grounds  at Belle Isle, Mercy College
and Rouge Park,  and in suburban
shopping malls.

ALDO  CECCATO
Mu.ic  Oil.ector

PAUL  FREEMAN
Conduclor-in-Residence

FIRST  VIOLINS

Cordon  Staples
Concertmaster

Bogos  Mortchikian
A8sociate  Concertmaster

Joseph  Goldman
Cordon  Peterson

Assistant Concertmasters

Santo  Urso
Jcick  Boesen
Emily  Mutter Austin
Derek  Francis
Alan  Gerstel
Nicholas  Zonas
Gory  Kosloski
Beatriz  Budinszky
Malvern  Kaufmon
Richard  Margitza
Linda  Snedden  Smith
Paul   Phillips

Elias  Friedenzohn

SECOND  VIOLINS
Edoucird  Kesner
Felix  Resnick
Alvin  Score
Lillian  Downs
James  Waring
Morgqret  Tundo
LeAnn  Toth
Walter Maddox
Roy  Bengtsson
Thomas  Downs
Larry  Bartlett
Joseph  Striplin
Robert Murphy
Gabriel  Szitos

VIOLAS
Ncithan  Cordon
David  Ireland
Philip  Porbe
Eugenia  Staszewski
LeRoy  Fenstermacher
Hart  Hollman
Walter  Evich
Anton  Patti
Gory Schnerer
Catherine  Compton

VIOLONCEl.LOS

Italo  Bobini
James  C. Cordon  Choir

Thaddeus Markiewicz
Edward  Korkigion
Morio  DiFiore
David  Levine
John  Thurman
Borbara  Fickotl
Marcy  Schweickhordt
Suson  Weaver
Williom  Grahclm

BASSES
Robert  Glad§tono
Rciymond  B®nnor
Frdnk  Sinco
Maxim  Jcinowgky
Linton  Bodwin
Donald  Ponnington
Steph9n  Edwords
Albert Stogor

HARPS

E':::,oYoccrkoosyb)'ku

60

FLUTES

Ervin  Monroe
Shaul  Ben-Meir

*Robert  Patrick

Clemei.t  Barone

PICCOLO
Clement  Barone

OBOES
Donald  Baker
Ronold  Odmark

*Robert  Sorton

Stephen  Lcibiner
Harold  Hall

ENGLISH  HORN

Stephen  Labiner

CLARINETS

Paul  Schaller
Douglas  Comelsen

*Brian  Schweickhardt

Ol;ver  Green

BASS  CLARINET

Oliver  Green

E-FLAT  CI.ARINET

Brian  Schweickhardt

BASSOONS
Robert  Williams
Phillip  Austin

*Paul  Ganson

Lyell   Lindsey

CONTRABASSOON
Lyell   Lindsey

FRENCH  HORNS

Eugene  Wade
Charles  Weaver
Edward  Sauve
Willcird  Darling

*Lowell  Greer

Keith  Vernon

TRUMPETS

Frank  Kciderabek
Cordon  Smith

*Alvin  Belknap

TROMBONES
Raymond  Turner
Joseph  Skrzynski
Elmer  Jones

TUBA
Wesley  Jacobs

TIMPANI
Solyatore  Rabbio

*Robort  Pongborn

PERCUSSION
Robert  Pangbom

*Norman  Fickett

Raymond  Makowski
Sam  Tundo

LIBRARIAN

Albort Stogor
Elmer  Jones,  assistant

PERSONNEL  MANAGER
Oliver  Green

*Assistcint  Principal

373rd Perfornwnce

Sunday9 July 20

DETROIT  SYMPHONY  ORCHESTRA
JOHN  DANKWORTH,  conducting

CLEO  LAINE,  voccilisl

*DANKWORTH,  Kite  Flight

*Selections from repertoire, arr. Dankworth

CLEO  LAINE

*All the World's a Stage (Shakespeare Fantasia), cirr.

Dankworth
CLEO  LAINE

*Brclvo, Coward!, medley orr. Dankworth

CIEO  LAINE

INTERMISSION

*DANKWORTH, Medley from movie scores

Modesty BIciise -The Servant -Morgcln
-Saturday Night and Sunday Morning -
Darling

*Poems, arr.  Dankworth

CLEO  LAINE
Paul  Hart, piano and electric piano
Brion Torff, bass and electric  bass
Kenny Clare, drums

*Selections from  repertoire, arr. Donkworth

CLEO  LAINE

*Medley o{ favourite songs, arr. Dcinkworth

CLEO  LAINE

* First performance at these concerts

o#tfhe:Bje::"::d%yousfy:#0%fa:rf#:#E£:a:i,;ooo,

Cleo Laine was born Clementina
Dinah Campbell in Southall, England
and made her singing debut when she
was  three,  warbling "|jet's All  Sing
the Bar  Maid Song."  She entered
show  business  professionally  in  1952
as  a  singer  with  the  Dankworth
Seven, and a year later sang with the
John Dankworth Orchestra. In addi-
tion to singing, Cleo Laine has had a
distinguished acting career. She made
her theatrical debut in the Tony Rich-

CJeo Lojne                     ardson  production  of "Flesh  to  a
Tiger"  and has  since played the title role in Ibsen's "Hedda
Gabler" and both Hippolyta and Titania in the West End pro-
duction of "A Midsummer Night's Dream." At the Edinburgh
Festival she took over from Lotte Lenya the starring role in the
Brecht-Weill "Seven Deadly Sins" , which she subsequently re-
peated at Sadler's Wells.
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At the same time Cleo had a top-selling hit in England with
"You'll Answer to Me." The singer with "the quick-silver gen-
sitivity" has won jazz polls, as well as having gained acclaim as
a lieder recitalist. Under the baton of Pierre Boulez she sang
the role of Eve in George Newson'8 Opera "Arena." Add to this
her numerous 'I'V appearances in England, and you have a total
musician-performer at home in any of the media.

Cleo Laine made her US singing debut at Lincoln Center in
1972 and received rave reviews. Her first RCA album, "I Am a
Song",  won the Dutch Edison Award for  1973. The release of
that album coincided with a Sensational fall tour of the USA,
One of the highlights of which was an appearance at Carnegie
Hall which RCA reeorded and released as "Clco Laine Live at
Carnegie Hall." She first Bang in Detroit at the Music Hall in
October 1973; this evening marks her DSO and Meadow Brook
debut.

John Dankworth gained his Licentiate in Music at the Royal
Academy of Music in London and is now a professor and Fellow
of the RAh4. He made his debut a8 a band-leader in 1950. Win-
ner of many top poll awards he has lately devoted his energies to
composition for the stage, 'I'V and films, and to acting &s musi-
cal director for his wife, Cleo Laine.

375th Performance

Thursday, July 24
THE  PENNSYLVANIA  BALLET

DETROIT  SYMPHONY  ORCHESTRA
MAURICE  KAPLOW,  conducting

CONCERTO  BAROCCO

§h:i::irfaoprh¥wb¥?je:?:rngs:3#nc,h6|3.t°L:::::hn':*bcy°nNC::#:,i:
Cernovitch.  First  performed  cit  Hunter  College  by  the  Ameri-
can  Ballet,  29  May  1940,  and  by  the  Pennsylvania  Ballet  in
1 963 .

JOANNE  DANTO                                                GRETCHEN  WARREN
GREGORY  DROTAR

Dana   Arey,   Kimberly   Dye,  Sherry  Lowenthcil,  Anya   Patton,
Leslie  Peck,  Constance  Ross,  Angela  Schmidt, Missy Yoncoy

INTERMISSION

CONCERTO  GROSSO
Choreography   by   Charles   Czarny   to   Handel's   *Concerto
Grosso  Op.  6  No.  5.  Costumes  by  Joop  Stokvis,  Lighting  by
David  K.  H.  Elliott.  First  performed  by the  Ponnsylvcinici  Ballet
17 October  1974.

Warm  Up  .   .   .  Karen  Brown, Tamara  Hadley, Gretchen War-
ren,  Missy  Yancey,  Mcirk  Hochmon,   Dcivid  Jordcin,
Dane  LaFontsee,  Barry  Lean

Obligatory Figures .   .   . Tqmaro Hcldley, Dqvid Jordan, Barry
Leon

Shadow  Boxing  .   .   .  Entire  Cast
Skating  .   .   .  Tamara  Hadley,  Missy Yancey, Mark  Hochman,

David  Jordan,  Barry  Loon
Tight  Rope  .   .   .  Mark  Hochman,  Dcine  LaFontsee,  Gretchen

Wcirren

Soccer  .   .   .  Done  LaFontsee,  Barry  Loon
Karate  Minuet  .   .   .  Entire  Cast

INTERMISSION

Please,  no  photographic  flashes  or  topo  recordings  during  p®rformonco.



THE PENNSYLVANIA

BARBARA  WEISBERGER
Executive  Artistic  Director

ROBERT  RODHAM
Regisseur

FIONA  FUERSTNER
Ballet Mistress

Dcina  Arey
Karen  Brown
Alba  Calzada
Joanne  Dcinto
Marcia  Darhower
Gregory  Drotar
Kimberly  Dye
Tamara  Hadley
Mark  Hochman

"The  Pennsylvania  Ballet  is
an  impeccably  trained,  styl-
ish, versatile,  spirited ensem-
ble  which  offers  quality  and
idealism instead of gimmiclngr
and borrowed  glamor.  It is a
rare  company  indeed."  Mar-
tin  Bemheimer,  Los  Angeles
Times.
Without the  hard work,  dedication
and  enthusiasm  -  without  the
dream  of  Barbara  Weisberger  -
the   Pennsylvania   Ballet   might
never have been created. And with-
out the Ford  Foundation grants,  it
might not have been  born. Fortun-
ately both took place, and the com-
pany  has  grown  in  its  11  years  to
win national  acclaim.

ADMINISTRATIVE  STAFF
Bernard  S.  Weiss

President

Timothy Duncan
General  Manager

I.  Kenneth  Simsarian
Director of  Development
and  Public  Relations

Jane Clegg
Production  Stage Manager

Represented  exclusively  by
Tornay Management,  Ltd.

BALLET

BENJAMIN  HARKARVY
Artistic  Director

MAURICE  KAPLOW
Music  Director

NICHOLAS  CERNOVITCH
Lighting  Designer

THE  COMPANY
David  Jordan
David  Kloss
Dane  LOFontsee
Barry  loon
Sherry  Lowenthal
Michelle  Lucci
Janies Mercer
Edward  Myers
Anya  Patton

During  its  early  period,  the  com-
pany received important encourage-
ment  and  support from  another of
its  mentors,  George Balanchine,
who  granted  permission  for  the
company  to  perform  several  of his
choreographic works as the nucleus
of  its  repertoire.   He   also  gave
strong  endorsement  to  the Ford
Foundation's   earlier   decision   and
interest  in  supplying  major  finan-
cial  assistance.

Barbara Weisberger reflects, "I saw
that the New York companies alone
would  never  absorb  all  the  Ameri-
can  dancers,  and  that  other  major
cities must make resident ballets. If
you  are  a Balanchine  (and lucky
enough to find a Kirstein), then you

Leslie  Peck
Revo  PincusQff
lawrence  Rhodes
Constance  Ross
Janek  Schergerl
Jerry Schwender
Gretchen  Warren
Missy Yancey

-   make  a  company  on  personal  gen-
ius.  But there are very, very few
Balanchines.   So  some  of  us  must
create  the  climate  in  which  ballet
can  develop;  schools  to  train  dan-
cers,  and  companies  for them  to
dance in, places for choreographers
to create  free of the worry of rais-
ing  money  and  developing  audi-
ences.',

Speaking  of  her  `child'  today,  Mrs.
Weisberger says, "We are first and
always  a  classical  ballet  co'mpany,
although  we  have  a  varied  reper-
toire of over 75 traditional and mod-
ern  works.  In all of these,  we make
our own  imprint as the Pennsyl-
vania Ballet.

ZIG  ZAG:  .Sherry  Lowenthal, Tamara Hadley, Jerry Schwen-
dc.r. Dana Arey

AFTER  EDEN
Choreography  by  John  Butler  to  Lee  Hoiby's  *``After  Eden,"
Op.   25,   commissioned   for  this   ballet.   Lighting   by   Nicholcls
Cernovitch.  First  performed  by the  Pennsylvania  Ballet  18 Oc-
tober  1973.

ALBA  CALZADA                                                        LAWRENCE  RHODES

Adam  and  Eve  after the  Fall: ci time of desperation, anger -
and  great  need.

INTERMISSION

*First  performance  at these  concerts

¥

SCOTCH  SYMPHONY
Choreography  by  George  Balanchine  in   1952  for  the  New
York  City  Ballet, to the  lcist three  movements of Mondelssohn's
Symphony  No.  3  in  A  minor,  Op.  56  (``Scotch'').
The  Sylph  .   .   .  ALBA  CALZADA
The  Scotsman  .  .  .  JERRY  SCHWENDER
The  Scotch  Girl  .   .   .  KAREN  BROWN
The  Scotsmen  .   .   .  DANE  LAFONTSEE,  BARRY  LEON
Dana  Arey,  Kimberly  Dye,  Anyo  Patton,  Leslie  Peck,  Reva  Pin-
cusoff,  Constance  Ross,  Angela  Schmidt, Missy Yancey,
Gregory  Drotar,lMark  Hochman,lDavid  Jordan, Paul   Klocke,
Jclmes  Mercer,  Janek  Schergen

The Steinway is the official piano Of I,he I)etroi,t Symphony Orchestra and I,he Meadow Brook Music I.`estival

376th Performance

Friday, July 25
THE  PENNSYLVANIA  BALLET

DETROIT  SYMPHONY ORCHEstRA
MAURICE  KAPLOW,  conducting

CONCERTO  BAROCCO
(see  Thursday,  July  24,  for  notes  cind  cast)

INTERMISSION

CONCERTO  GROSSO
(see  Thursday,  July  24,  for

notes  and  cost)

INTERMISSION

CARMINA  BURANA
Choreography by John  Butler to Carl  Orff's cantata.  Lighting
design  by  Nicholas  Cernovitch.  First  performed  by  the  Penn-

iy|:oAntaABL:lAe5;4  °Ct°ber  1 966.                      MicHELLE  LUCCI
LAWRENCE  RHODES                                     DANE  LAFONTSEE

Dana  Arey,  Karen  Brown,  Morcia  Darhower,  Reva  Pincusoff,

8::;t:rnycebrRo°t:Sr',A::SrykLao:Chemyan,Davidjordan,BarryLeon,
Jonek  Schergen,  Jerry  Schwender
DEBORAH  COOK,  soprano                   JONATHAN  RIGG,  tenor

ALLAN  BAKER,  baritone
MEADOW  BROOK  FESTIVAL  CHORUS

Raynold  L.  AIIvin,  director

ichaer:i::it:i::obvaesree€?nnt::?j'|°r:t:;nof°{h]e3%.nc:#tr¥.Su°r::a
monastery in  Bavaria. Composed by minstrels and monks
who had freed themselves of monastic discipline, the poems
are secular rather than sacred. The ballet is an abstract
landscape of movement, not a  realistic retelling`of the

ppems. The prologue bemoans the overchanging fate of
Man,  favored, then  scorned,  by the  Wheel  of  Fortune.  The
first section  sings of the delights of spring. The second
section celebrates the pleasures, extravagcinces and de.
spairs of the tavern. The third section  is ci series of love

poems. The epilogue returns to the plaintive bemoaning of the
ruthless  Wheel  of  Fortune.

* First performance at these concerts.

Music for AFTER  EDEN, CARMINA BURANA, and MADRIGAL-
ESCO   by   arrangement   with   Belwin-Mills   Publishing   Corp.,
sole  U.S.  agent  for  8.  Schott's  S6hne,  Mainz,  and  for  G.  Ri-
cordi  &  Co.,  Milan,  publishers  and  copyright  owners  respec-
tively  of  the  music  for  CARMINA  BURANA  and  MADRI-
GALESCO.

Plecise,  no  photogrclphic  flashes  or  tape  recordings  during  per{ormonco.

¢.
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378th Performance

Saturday, July 26
THE  PENNSYLVANIA  BALLET

DETROIT  SYMPHONY  ORCHESTRA
MAURICE  KAPLOW,  conducting

MADRIGALESCO
Choregraphy  by  Beniamin  Hclrkarvy  to  Vivaldi's  *Concerto  in
D   mirior,   F.Xl:10   (subtitled   ``Madrigalesco'')   and   his   *Con-
certo  in   D  minor  for  Two  Violins,  F.IV:11.  Costumes  by  Nico-
lacls   Wiinberg.   Lighting   by   Nicholas   Cernovitch.   First   per-
fA°LrBmAedc2¥ztAB;ennsy'VaniaBaHetl4Februory|973.

MICHELLE   LUCCI
JAMES  MERGER                                                JANEK  SCHERGEN

Kimberly  Dye,  Tamara  Hadley,  Sherry  Lowenthal,  Leslie  Peck
Gregory  Drotar,  Mark  Hochmcin,  David  Jordan,  Barry  Leon
The   ballet  evokes  a  world  of  manners,  attitudes  clnd   senti-
ments  suggested  by  various  pciintings  of  the  Italian   Renaiss-
ance.

INTERMISSION

ZIG  ZAG
Choreography  by  Lar  Lubovitch to Stravinsky's  *Suites  Nos.1
and  2  for  Small  Orchestra  and  his  *Sonata  for  Two  Picinos,
orchestrated   by  Peter  Nocella.   lighting   by  Nicholas  Cerno-
vitch.   First   performed   by  the   Pennsylvania   Ballet   in   August
1974.

JERRY  SCHWENDER
Dana  Arey,  Karen  Brown, Tamara  Hadley,  Sherry  Lowenthal,
Reva  Pincusoff,  Angela  Schmidt,  Gretchen  Warren

INTERMISSION

CARMINA  BURANA

(see  Friday,  July  25,  for
notes  cind  cast)

*First  performance  at  these  concerts

Costumes for AFTER  EDEN  executed  in the Pennsylvanici  Ballet
Costume   Shop;   for   CARMINA   BURANA   and   CONCERTO
GROSSO  executed  by  Grace  Costumes,  Inc.,  New  York;  for
MADRIGALESCO  purchased  from  the  Hcirkness  Foundation;
for SCOTCH  SYMPHONY executed  by Evc] Marks in the Penn-
sylvania  Ballet  Costume  Shop.

Tights   and   shoes   by   Baum's,   Inc.,   Philadelphia;   tights   for
MADRIGALESCO  executed  by  Eileon  Holding.

Woodcuts for  CARMINA BURANA executed  by Walter J. Sto-
wuszewski,  Philadelphici.

Lighting  equipment  by  Aladdin  Lighting,  lnc.,  Philadelphici.

Trucking  equipment  leased  from  Theatrical  Trcinsport  Lease,
Inc.,  New  Jersey.



:38()th  I'ef ormance

Thursday, July 31
DETROIT  SYMPHONY  ORCHESTRA

TANISLAW SKROWACZEWSKl,  conducting

RUDOLF  FIRKUSNY,  pianist

*MOZART, Concerto in  B-flat maior for Piano and

Orchestra, K.450
Allegro
Andante
Allegro

RUDOLF  FIRKuSNY

INTERMISSION

*BRUCKNER, Symphony No. 4,  E-flat maior

Allegro molto moderato
Andante
Scherzo: Con moto
Finale: Allegro moderato

*First performance at these concerts

o#ehestD£_#rwo¥§;_#peh°of¥;too:cph#a
and t,he Meadow Brook Musi,c Festival

Stanislaw Skrowaczewski, Musical
Director  of the Minnesota Orchestra
since  1960,  continues to add lustre to
his career as he fulfills a full schedule
of engagements this season both in the
USA and abroad. Born in Lwow, Po-
land,  in  1923,  he  began  to  study  the
piano at five, composed his first sym-

;..:  phony  at  eight  (it  was  performed by

#;::I:wL:;anp:i:,::rsTuod::::Fell:aa=:
S'forl(.```/clt4'            in  1945  reeeived  his  diploma  in  com-

^t)`Ar(Jt~a.`zeowsfoi      posing and conducting from the Lwow
Academy of Music. Mr. Skrowaczewski made his United States
debut conducting the Cleveland Orchestra in 1958 at the invita-
tion  of George Szell.  He first conducted the  DSO  in  1966 and
first  appeared  at  Meadow  Brook  last  summer.  He  regularly
conducts major orchestras all over the world. American critics
agree  that  Skrowaczewski's  work has  been a major cultural
contribution to this country.

Rudolf Firkusny

A pianist of Rudolf Firkusny's stat-
ure and caliber comes along once in a
lifetime,  a?  Harold  C.  Schonberg  of
The New York Times writes:  ``Thgre
is an' air of unruffled perfection about
his  playing  that  i;  all  but  superhu-
man.  Mr.  Firkusny's  work  through
the years grows broader and mole
personal, his insights deeper .  .  . It is
on him that the mantle of Gabrilo-
witsch has fallen."

Such  high  critical  praise  is  repre-
sentative, ever since his US debut 38

seasons ago. The Czech-born virtuoso is not only one of the most
popular pianists in the United States, but is an international
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artist in the fullest meaning of the word. In addition to his an-
nual US tour, and dozens of tours in other parts of the world, he
has a long list of recordings including the complete piano works
of Leos Jandcek. He first played with the DSO in 1966; he
makes his Meadow Brook debut at these concerts.

Ery°g:auTA¥f°et|edse©randLeonardBurkaI

CONCERTO FOR PIANO AND ORCHESTRA,
B-FLAT MAJOR, K. 450

.  .  Wolfgang Amadeus  Mozart (1756-1791)

1784  to  1786  were  the  climactic  years  of  Mozart's  too
short career, when he was at the height of his popularity as
a  composer,  pianist  and  teacher.  In  this  brief  period  he
wrote  12 glorious  piano concertos,  Zlfoe A4a;77?.age o/F1.gc!ro,
six of his finest string quartets and a large number of other
works.  The  fertility  of  his  invention  at  this  time,  the  ex-
traordinary outpouring of incomparable masterpieces, one
after another, supports the argument that in his few years
on  earth  he  had  lived  more  than  a  full  lifetime  and  could
have done no  more.

In  1784 alone, he composed six piano concertos, each one
of  astonishing  perfection.  In  a  letter  from  Vienna  to  his
father  in  Salzburg,  he  said  that  he  was  writing  them  as
money-makers during the hours he took from the daily la-
bors  that  supported  him:  morning  music  lessons  for  the
daughters of the rich and evening concerts in the palaces of
the  noble.

His  notebooks  show  22  engagements  to  perform  during
the  five  weeks  from  26  February  to  3  April  1784.  In  the
eight  weeks  from  9  February  to  12  April  he  wrote  four
piano concertos,  of which  this is one.

Simply getting all this music down on paper was so much
work  that  in  many  places  he  only  sketched  the  solo  piano
parts. Since he was to perform them himself, he needed lit-
tle  more than reminders of what he intended to play. The
orchestral   accompaniments,   which   were   so   much   more
complex than most of the music by the other successful mu-
sicians of the time, were written out in elaborate detail.

Yet to his noble audiences, Mozart was only one of many
popular  entertainers  who,  like  modern  rock  singers,  per-
form only their own  works.  Those  who engaged him often
hardly knew or cared what he played for them. They were
not really  looking for the  best,  only for the  latest music.

Mozart knew that his work was different from that of the
others.  His  letters  indicate  that  he  sometimes  thought of
himself as only the best of the hacks, turning out music to
please,  trying  to  suit  the  compositions  to  the  audiences,
writing for public appeal, for success, for money - know-
ing that he did so with originality and with invention that
the others did not possess and could not imagine.

Mozart finished the B-flat Concerto,  K. 450 on  15 March
1784,  and  it is the most difficult to play of the ten or more
he  had  written  until  then.  Those  he  wrote on  commission
for amateurs were always easier. This one was for himself,
and his skills had advanced a great deal in recent year:.

The  concertos  to  be  played at home by young ladies,  ac-
companied only by a string quartet, belong to the past. Here
there  is  a new level of invention,  and we find in this work
for the first time, the brilliant, daring writing for wind in-
struments that i's one of the great beauties of the late piano
concertos. This is a grand work, complex, almo'st symphonic
in  richness  of  imagination  and  thoroughness  of  develop-
ment,  but it is always personal and direct in expression.

The  first  movement  of  the  concerto,  AJlegro,   has  the
open-air freshness that marks many of Mozart's best works
of  this  period.  The  second  movement,  A7ada"£e,  is  a  long
theme and two sets of embroidered variations. The finale,
AZ!e.ore,  is  a  galloping rondo  with  an  operatic closing sec-
tion.

SYMPHONY NO. 4, E-FLAT MAJOR
(``ROMANTIC")

Anton  Bruckner (1824-1896)
Bruckner  began  his  Fourth  Symphoriy  in January  1874,

and finished it in November. Between  1878 and 1880 he re-
vised  his  original  conception  of  the  work,  wrote  a  new
scherzo and changed the finale. On 20 February 1881, it had
its world premiere at a special concert of the Vienna Phil-
harmonic Orchestra, conducted  by Hans Richter. The sym-
phony  was  received  with  such  enthusiasm  that  Bruckner
was called to the stage.  It was his first real  success.

An amusing story is told about one of the early rehears-
als for this concert.  Bruckner sat in the hall, enthralled by
the first hearing of his work.  When  Richter, on  the stage,
turned and asked him what a questionable note in the score
should be, he replied as though waked from a trance, "Any
one you  like. Just as you choose."

A touching story, too, was later told by Richter. Showing
a  friend  a  coin  on  his  watch  chain,  he  said,  "This  t7LGze7.  is
a memento of a day when I wept.  I was rehearsing a new
Bruckner symphony for the first time. He was an old man
then, his works hardly performed. When I finished the sym-
phony,  he  came  to  me,  radiant`  with  happiness,  and  put
something in my hand. `Take it and drink a mug of beer to
my health,' he said.  It was this  tho!e7.. "

Bruckner's Fourth Symphony,  like several of his others,
exists  in  varying  versions  that  have  been  the  subject  of
much controversy.  In  1890, the score was first published in
a version  quite  different from that in the composer\;s final
manuscript.  It  had  been  revised  and  cut  by  his  pupil,  the
conductor Ferdinand L6we, and Franz and JQsef Schalk. In
1936, nearly 40 years after Bruckner's death, the symphony
was  first heard  in  the  form  in  which  he  had  left it.  Until
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then,  no  one  had  known  the  extent of the  revisions.  Some
musicians thought that the editors had deleted passages of
Bruckner's  finest  music.   Others  thought  that  they   had
freed the score of rough  and cumbersome writing.

In  a  study  of the symphonies,  Erwin  Doernberg wrote,
"Although  it  is  inadmissible  that  Bruckner  should  have

given  his  consent  to  versions  not  only  differing  from  his
own compositions in countless details but altering his style
fundamentally,  the  fact  remains  that  Schalk  and  L6we
were intimate and devoted friends of the composer and ac-
tive  apostles.  What  can  have  led  them  to  believe  that  his
works needed their revision? .   .   . By listening to their criti-
cism, (Bruckner) gave them a false idea of its value .   .   . The
absurd result was apparently that these young men imag-
ined themselves more capable of writing a Bruckner sym-
phony  than  Bruckner  himself  .   .   .  "  Nevertheless,  for  40
years after the publication of the revised score, and during
the 40 years that the original has been `known, this has al-
ways been the most popular of Bruckner's symphonies - in
one version  or the other.

The horn call that opens the alternately lyrical and dra-
matic first movement, Beouegc,  73€cfaf zw sch7aezJ (Lively, not
too  fast),  serves  as  a  motto  for  the  entire  symphony  and
reappears  in   various  guises  throughout  the  four  move-
ments.  The  second  movement, A7adG7&te q%ast. cbjzegref co,  is
a  sQngful  romq7®za}.  There  are  horn  calls  again  in  the
Scherzo, Be"je.o£' (Lively),  now suggesting a hunting scene.
The trio - or contrasting middle section - of this move-
ment is  in the style of an Austrian peasant dance, the
LtLndler.  rl:he Fina.Ie, Be'tryegt,  doch, inch, zu sch,nell (Lively,
though  not too  fast),  is a dramatic  movement that recalls
the  opening motto  and  several themes from  earlier move-
ments.

382nd Performance

Saturday, August 2

DETROIT  SYMPHONY  ORCHESTRA
STANISLAW  SKROWACZEWSKl,  conducting

RUDOLF  FIRKUSNY,  pianist

*lvES, Decoration Day

BEETHOVEN, Concerto No. 4 for Piano and
Orchestra, G moior, Op. 58

Allegro moderato
Andante con moto-
Rondo: Vivace

RUDOLF  FIRKUSNY

INTERMISSION

BRAHMS, Symphony No. 2, D moior, Op. 73
Allegro non troppo
Adagio non troppo
Allegretto grazi6so quasi andantino
AI|egro con spirito

*First performance at these concerts

a#tfhc:8;C!:n::d':.ycos€;B#?£hfo:rf#:i#£:a:i;¢oa,

:ry°3:°uTANff°e'i%Se©„ndLeonardBurkal

DECORATION DAY
Charles  Ives  (1874-1954)

New studies of the  life and work of Charles Ives, on his
centennial,  proved  that  he  was  not  some  kind  of  curious
avant-garde primitive but one of the most original musical
thinkers  in  history,  who,  in  his  unorthodox  compositions,
blended great simplicity with  unprecedented complexity.

Ives began his musical life as a pupil of his father, a band-
master  in  Danbury,  Connecticut. 'The  elder  Ives  ex?rted
great  influence  on  his  son,  and  vyas  himself  an  experi-
menter. He liked mixing music for unusual combinations of
instruments, in different keys. He had two marching bands
play different pieces  simultaneously while they passed on
Parade, just to hear their music join, mingle and separate.

By  the time that  Charles  Eves  was  14,  he  was  a church
organist in Danbury. At Yale, he stindied composition with
the  conservative  Horatio  Parker,  played  organ  in church,
ragtime  piano  in  a  theater,  and  baseball  on  the  varsity
team.

After graduation, he became a clerk in a New York insur-
ance  company  and  a  church  organist  there,`too.  He  com-
posed nights and week-ends, devoting his days to business,
and became a partner in one of the city's biggest insurance
agencies.

Decora,how Day  ±s the second rnovQment o£ Hottdays,  a.
work separate from Ives's four numbered symphonies. The
holiday is of course the one now called Memorial Day. The
movements,  Ives  wl.ote,  are  "recollections  of  a  boy's  holi-
days in a Connecticut country town .  .  . These movements
may be played as separate pieces (or) lumped together as a
symphony."   The   others   are   WaLsfa{%g€o7z'8  Btrtfod¢",
Thairksatinybg and,/or Forefather8' Day , and The Fouifth of
July.

Please,  no  photographic  flosh.S  or .ape  re€ordin®s  during  p.rformance.



Doc(jrc[fa.tj7! Dciy,  which was originally conceived as an ov-
erture for brass band, was completed in its present forqu in
1912.  It  was  played  once  by  an  orchestra  in  New  York,  in
1920, but the music was too strange and difficult. Ives, with
his  profound  belief  in  the  common  man,  thought  that  it
might  have  gone  rather  better  if the  orchestra  musicians
had  been  left  on  their  own  to  decipher  it,  without  a, con-
fused,  meddlesome  conductor  as  intermediary.  As  things
were,  he wrote, "I doubt if there Was a single measure that
was  more  than  half played."

Like Stravinsky's Pe£7"shA;cl,  which was written at about
the same time, it uses folk and popular tunes, Scoo7tee fit.uer
and GoocZ IVc.ght, Lod¢es among them. A drum roll and raps
are  heard  in  a  country  cemetery  and  then  a  lively  march
back to  town.

CONCERTO NO. 4 FOR PIANO AND ORCHESTRA,
G MAJOR, OP. 58

Ludwig van  Beethoven  (1770-1827)

On  3  November  1836,  Robert  Schumann  wrote:  "Today
Mendelssohn  played  the  G  Major  Concerto  of  Beethoven
with a power and polish that transported us all. I received a
pleasure from  it such  as  I have never enjoyed, and I sat in
my  place  without  moving  a  muscle  or  even  breathing  -
afraid  of  making  the  least  noise."  This  was  an  important
performance,  for  it  rescued  Beethoven's  Fourth  Concerto
from undeserved neglect.  Before Mendelssohn revived it, it
had been overshadowed by the less difficult Third Concerto
and  the  more  imposing E77}peror Concerto.

It  was  first  presented  to  the general  public at a historic
concert in the Theater an der Wien on 22 December 1808. At
that musical marathon, a small audience sat huddled in ov-
ercoats in an unheated hall for four hours to hear first per-
formances  of  this  imposing  group  of  Beethoven's  latest
compositions:  the  Fourth  Piano  Concerto;  the  Fifth  and
Sixth Symphonies; the concert aria A% Pe7./i.do./; the Fanta-
sia  for  piano,  chorus  and  orchestra;  the ScL7ccCwS  from  the
Mass  in  C Major and several shorter works.  Although  it is
almost certain  that never before or since have so many im-
portant works had their first hearings on one occasion, it is
not surprising that this over-long and under-rehearsed pro-
gram,  in  which  Beethoven doubled  as conductor and piano
soloist,  was no great popular. success.

Beethoven's   Fourth   Piano   Concerto   makes   great   ad-
vances  over  its  predecessors.  It is  no  longer a piano show-
piece with accompaniment,  but a conversation between the
soloist  and  the  orchestra.  This  is immediately apparent in
the  opening of  the  first  movement, A Zjeg7.o 77iodercifo,
where the piano announces the principal theme alone, then
is  answered  by  the  orchestra,  the  reverse  of  the  classical
procedure and a daring innovation.

The idea of dialogue is carried much further in the second
movement,  A73da)73£e  co7t  77z,oto.   Here  the  strings  speak  in
dramatic  tones  and  are  answered  with  quiet  restraiht  Py
the  piano  until,  with  quiet  persuasion,  the  soloist  finally
breaks  down  the  resistance  of the  strings.  The  movement
subsides  and  leads,  wiLthout a break,  into the cheerful ron-
do-finale,  Vc.a/cLce,  where  again  there  is  considerable  inter-
play between  piano and orchestra.

SYMPHONY NO. 2, D MAJOR, OP. 73
. .  Johannes  Brahms (1833-1897)

Brahms   labored   14   years   before  presenting  his   First
Symphony to the world, and though it was no great success
at first, the performance gave him courage to proceed with
a  secorid.

During the suminer of 1877, he retired to a small lakeside
town  in the southern province of Carinthia, where he could

66

compose  in  quiet  surroundings,  far  from  the  busy  life  of
Vienna.

In a few summer months he had written most of the sym-
phony and he completed it in autumn in Vienna. In Septem-
ber,  he  wrote  to  his  friend  Dr.  Theodor  Billroth,  "I  don't
know whether I have a pretty symphony. I must inquire of
skilled persons." And to one of his greatest admirers, Elisa-
beth   von   Herzogenberg,   who  was  an   excellent  amateur
pianist,  he declared,  "I shall  have  no need to play it to you
beforehand. You merely sit down at the piano, put little feet
on the two pedals in  turn, and strike the chord of F minor
several  times  in  succession,  first  in  the  treble,  then in the
bass,  /t)7.tisst.7rao   and  p€.cl7}?.SSC.77.o,   and   you   will   gradually
gain  a vivid  impression  of my  `1atest!' "

In October h6 played the fi-rst movement and part of the
finale for Clara Schumann. Early in December, Brahms and
Ignaz  Brtill  played  a  two-piano  arrangement of the  entire
symphony for a few friends in a piano warehouse, a custom
which had started with the First Symphony and which was
to  be  continued  with  the Third  and  Fourth.  Brahms joked
about  his  new  symphony  right  up  to  the  eve  of the  first
performance, when he wrote, in another letter to Elisabeth
von Herzogenberg, "The orchestra here plays my symphony

#i:hheeFf;£c:tr;:Iit::sr:;:bd£S£°:nicn:thete!:w:i]t:h:i:#:tE:Ec:o:£°:f:,it:Soo8f£'rtghe:

Vienna  Philharmonic  Orchestra,  conducted  by  Hans
Richter,  on  30  December  1877.  The  opening  of  the  sym-
phony did  not captivate the audience, but as the woi.k pro-
gressed,  enthusiasm  mounted,  and  Richter was obliged to
repeat the third movement.

The Second Symphony is a.cheerful work, with moments
that  are  serious  but  few  that  are  somber.  The  principal
theme  of  the  opening A!jegro  7}o7a  €7.appo,   as  well  as  the
three bass notes that introduce it, seems to set the tone for
the  whole  symphony.  The  most  serious  of  the  four  move-
ments  is  the  elegiac  second,  AdcLgt.o  7®o7a  Crappo.   Brahms
never wrote a true scherzo for any of his symphonies,  and
here  the  third  movement  is  a  stately AJzegretfo  g7.aefo8o,
q"act.  cL79dci7t€t"o.   It  resembles  a  minuet  with  two  faster
trios  -  or contrasting middle sections  - each a Variation
on the principal theme. The finale, A Zzeg7`o co" sp¢7?.Co,  over-
flows  with  thematic  ideas,  some  derived  directly from  the
first  movement.  It  is  probably  the  most joyful,  exuberant
movement to be found  in any of the  Brahms  symphonies.

Cy Coleman was born and educated
in New York City. While still attend-
ing The High School of Music and Art
he  was  "moonlighting"  in  the  eve-
nings at various clubs around the city.
He was only  i6 when he had already
established a reputation as one of the
most formidable jazz pianists in town.

Coleman  is  perhaps  the  only  com-
poser  in  the  music  business  equally
adept at writing Broadway shows,
scoring motion pictures and at the

Cy  Co/emon         same  time  performing  as  a  virtuoso
pianist. His four shows (all hits) are: "Wildcat", "Little Me",``Sweet  Charity"  and  "Seesaw".  Cy  also was responsible for
the musical production and conception of Shirley M8cLaine's
TV Special oh Thanksgiving 1974 ``If My Friends Could See Me
Now„.

Cy is presently at work composing the scores for two forth-
coming  Broadway  musicals  and  currently  is  represented  on
Broadway  in  the  drama  "Equus"  for  which  he  wrote  back-
ground music. He makes his DSO and Meadow Brook debuts at
this concert.

August 3 i,s WNIC evening at Meadow Brook

383rd Performance

Sunday, August 3
DETROIT  SYMPHONY  ORCHESTRA

MAROARET HARRIS, conducting
CY  COLEMAN,  pianist

COPLAND, Fanfare for the Common Man

*GRANADOS,  Intermezzo  from  the  opera  ``Goyescas"

*COLEMAN,  Hey,  Look  me  over,  from  ``Wildcat"

*COLEMAN,  The  Colemcin  Collection

Suite  Charity
pp  (Playboy-Pussycat)
Pop  Pourri

INTERMISSION

BOCK, Selections from ``Fiddler on the Roof"

*GRIEG, Music from ``Song of Norway"

BORODIN, Polovtsian  Dances, from ``Pririce  lgor"

MacDERMOT, Selections from ``Hair"

*First performance at these concerts

aonfdTt?heheesDtfie%0%:#ophofh°°n#f%§.:c:hFP=::%a.

Margaret Harris made her debut as
a piquo soloist at the age of three. Her
unique talents led her to Philadelphia
where she studied at the Curtis Insti-
tute  and  finally  to  Juilliard  in  New
York, where she earned both a BS and
an   MS.   Miss   Harris   is   also   an
organist,   composer   and   conductor.
She  completed  more  than  a  year  as
conductor end musical director of the
hit Broadway show I"Hair" and then
assumed the Same position with ` `Two

Margoret Zrarris     Gentlemen from Verona''. In July of
1971, Miss Harris conducted the Chicago Symphony Orchestra,
and during the summer of 1972,  she toured the United States
conducting  some  of the major  gymphony orchestras  and pre-
miered her own piano concerto with the Log Angeles Philhar-
monic. With the closing of "Two Gentlemen from Veropa" bn
Broadway, Miss Harris remained music director, prepared the
many casts and toured with the road company.

Presently Miss Harris is Musical Director of "Raisin'!. As is
evident by her many talents, she is equally at home in the clas-
sics as well as in the fields Of popular music, jazz and rock. She
makes her DSO and Meadow Brook debuts at this concert.

a

384Ch c.nd 387th Perforrmanee8

Thursday, August 7
Saturday, August 9

DETROIT  SYMPHONY  ORCHESTRA
PETER  MAAC,  conducting
DANIEL  HEIFETZ,  violinist     ,

*MENDELSSOHN, ``Fingal's Cave" Overture, Op.  26

MENDELSSOHN, Concerto for Violin and Orchestra,
E minor, Op. 64

Allegro molto oppassionato
Andante
Allegretto non troppo-Allegro molto vivace

DANIEL  HEIFETZ

INTERMISSION

MENDELSSOHN, Overture and  Incidental Music to
``A Midsummer Night's Dream," Opp. 21  and 61

t    Overture

Scherzo
*You spotted snakes
*lntermezzo

Nocturne
Wedding March

*Dance of the Clowns
*Finclle

MEADOW  BROOK  FESTIVAL  CHORUS

Raynold  L. AIMn, director
Jan  Albright,  soprano

Elsie  lnselman,  mezzo-soprano
* First performance at these concerts

a#t:he:g;ei:n:¥tycosi;B#?fhk:rfe#:L!#i:a:?uaa,

The brilliant Swiss conductor Peter
Maag was born in St. Gallon into an
intensely musical and intellectual at-
mosphere. His father, Otto Maag, was
internationally known as a theolo-
gian, a Lutheran minister, 8 philoso-
pher and musicologist. Friends of the
household in his early life included Al-
bert  Einstein,  George  Szell,  Rudolf
Serkin  and Fritz Reiner.  His mother
was  a  violinist  who  performed  with
the Capet Quartet.
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Peter Moog               In his early Career Maag served as
an assistant to Wilhelm Furtwangler and to Ernest Ansermet.
From  1952 to 1954 he was first conductor Of the Dusseldorf Op-
era, and in 1955 he became General Music Director of the Bonn
Opera.  For  a number of years,  he has appeared regularly as
guest Conductor with all the major opera companies and orches-
tras  in Europe,  South America,  and Japan.  He made his US
debut in  195® in Cincinnati  and first conducted the DS0  the
same year. He was heard in Detroit most recently conducting
the  Metropolitan  Opera  on  tour in  "Falstaff '  and  "La Tra-
viata." He is also currently a professor at the Accademia Chi-
giana in Siena.

Please,  np  photographic  flcishos  or tape  recordings  during  performance.



Daniel Heifetz;

Born  in  California  in  1948,  Daniel
Heifetz  began  to  study  the  violin  at
age  six.  Later his  teachers  were Ef-
rem Zimbalist, and Ivan Galamian at
the Curtis Institute of Music in Phila-
delphia.  Winner  Of many  prizes  and
awards, he made a highly-praised De-
troit debut at the Masonic Temple in
January  last  year  and  returned  for
the  1974  Cranbrook Festival.  He has
toured  Europe  and  the  Americas
and played with several major orches-
tras.  These  concerts  mark  his  DSO

and Meadow Brook debut.

Program  Notes©
by  Paul  Affelder and  Leonard  Burkat
"FINGAL'S CAVE"  OVERTURE,  OP.  26

.  .   Felix  Mendelssohn  (1809-1847)

In  August 1829  Mendelssohn  and his friend Carl Klinge-
mann  sailed  to  the  tiny  uninhabited  Hebridean  island  of
Staffa.  "We  were  put out  in  boats," Klingemann  wrote to
the  Mendelssohn  family,  "and  carried  by  the  hissing  sea
.   .  .  to the famous  Fingal's  Cave.  A greener roar of waves
surely never rushed into a stranger cavern - its many pil-
lars  making  it  look  like  the  inside  of  an  immense  organ,
black,    resounding,   absolutely   purposeless   and   entirely
empty,  only the  wide,  grey sea inside  it and out."

Mendelssohn   did   not  record  his   impressions  in  words
alone.  In a postscript to Klingemann's letter, he wrote,  "To
understand how extraordinarily the Hebrides affected me,
the  following came  to  mind,"  and he  noted a sketch of the
music  that  was  to  become  the  opening 21  measures of the
overture.

He  worked  on  this  piece  of  descriptive  music  for  some
time and finished the composition in Rome on 16 December
1830. Even then, Mendelssohn was not satisfied with it and
made  many revisions.

That he was ultimately successful in painting a vivid mu-
sical picture of that strange and remote place is proved by

the immense popularity this work has enjoyed ever since its
first performance, at a concert of the London Philharmonic
Society  on  14  May  1832.

CONCERTO FOR VIOLIN AND ORCHESTRA,
E  MINOR,  OP.  64

.  .  Felix  Mendelssohn

Mendelssohn's  Violin  Concerto  was  the  outcome  of  his
long  friendship   with   the  violinist  Ferdinand  David
(1810-1873). The two musicians were born in the same house
in Hamburg,  less than a year apart, but they did not meet
until Mendelssohn was 16. In 1835, when he became the con-
ductor of the Leipzig Gewandhaus Orchestra, Mendelssohn
appointed David concertmaster, a post he was to retain for
37 years.

Mendelssohn  first  mentioned  this  work  in  a  letter  to
David written 30 July 1838,  in which he said, "I should like
to,write a violin concerto for you next winter. One in E Mi-
nor is running through  my head,  and its opening gives me
no  peace."  The  completion  of  the  concerto  required  five
more  years,  during  which  there  were  many  consultations
between composer and violinist over countless details. Men-
delssohn finished the score on 16 September 1844, and sent
it to  his  publisher  in  December,  but even  then  it was  held
up  for further  revisions  until  February  1845.  David  had  a
great  deal  to  say  about  the violin  solos,  and  it  is  probable
that  the  cadenza,  in  its  present  form,  is  principally  his
work.  David  was  of  course  the  soloist  when  the  Concerto
had its first performance, at a Leipzig Gewandhaus concert
on  13 March 1845.  Unfortunately, Mendelssohn was ill, and
the Danish composer Niels W.  Gade conducted.

The concerto is in three movements that are played with-
out   pause.   The   first,   AZJe.o7.o   77toj€o   apposso.07®cLfo,   opens
with  a  flowing,  melodious  principal  theme  played  by  the
solo  violin,  which  was  contrary  to  the  classical  practice of
starting with  an  extended orchestral exposition before the
entrance  of the  solo  instrument.  Another feature unusual
at the time is the position of the cadenza. Instead of coming
toward the end of the movement, after the recapitulation of
the opening music, it appears between the development and
the recapitulation  sections.

THE  1975  MEADOW  BROOK  FESTIVAL  CHORUS
Raynold  I.  AIIvin,  director

Beth Adams
Marianne  Albert
Margo  Allan
Susan  Allison
Leslee  Allvin
Flo.\'  Alschbach
Ann  Anderson
Sheron  Anderson
Martha Bahnmiller
E.  Lottie  Ball
Diane  Barr}.
Helen  Bobberts
Linda  Bongard
Carol  Bo.\'d
Jean  Bo}'d
Marcia Bradin
John  Broad
Carole  Browning
Joan Berndt
Marcia Bottomley
Lorraine Brozo
Dale Burke
Mary Castelvetere
Mar}'  Cichowski
Barbara Cossa
Sarah  Colegrove
Helen  Cousins
Mar.v  Cross
Marie  Crusinberry
Tom  Crusinberry
Ethol  Dell
Janice  Demski

Doroth.\'  Ditkoff
Carol  Dowt.\.
L\.nn  Ann  Drum
ndaril}'n  Duguid
Margaret Dunning
Mar.\'  Lou  Edgar
Aileen  Erdmann
David Erdmann
Erica Fischer
Larr}'  Fo}'le
Rosemar.\'  Garretson
Shelle}'  Gilbert
Terr}' Hanks
James Herrold
Joan  Her.rold
Thomas Hershberger
Laurel  He.vniger
Scott Hornbacker
Jane Jacobsen
Mar}' Jardine
John  Kaichen
Elaine  Keinert
Paula Keinert
Michael  Kollins
Michele  Kozlowicz
Rrith  Krebs
Aimee  LeBlanc
Terr}'  Lee
Lynne  Lepisto
Mar.v  Lou  Lepisto
Susan  Lindquist
Marian  Lohff

Maris  Long
Elna  Lord
Yvonne  Lowe
C}'nthia  Luce
Darl.\'ne  Luce
Peter Lundell
Nanc.\'  Marentette
Andrew  Markell
Arnaud  Marshall
Marguerite Marshall
Marjorie  Neubacher
Claudia Newberr}'
Therese  O'Connor
Gerald Pakkala
Wanda Panduren
C.  William  Parcells
John  Petersen
Marcia Porter
Alice  PI.anis
Diane Ra,\'mond
Martha Red ford
Margery Reuther
Paula Richards
Maril`\'n  Road
Alexander Rogowski
Margaret Rossier

E3?:hRsuatiefgg:
Mel Scarlet
Clayton Schlotterbeck
Helen  Shamie
Rosalie  Sharpe

Debra  Sipe
Carol  Skillman
Gerald  Smigell
Janelle  Smith
Mark Smith
Nanc}'  Smith
Jane  Smell
Sarah  Snuggs
Marta  Sonenklar
Herbert Stoorman
Selma Stoorman
Anne Stouffer
Mal..\'  Sundlof
William  Sundlof
Wallace  Szumny
Mary Margaret Thomas
Nancy Thompson
Nancy Jean Thompson
Doug Torson
Nikki  Tremper
Kathryn Travnikar
Halina Ujda
Michele Utterson
Clem  Valentine
Grace Vicklund
Ann Waara
Virginia Webb
Catherine Weymouth
Rosemarie  White
Mary Williams
Leesa Wittus
John  Zadnick
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A single, sustained note on the bassoon is the connecting
link  between  the first movement and  the second, A7adcL73Ce,

%„.s#ewaonrddsb:#£fuu:nTeo]¥:omhenn*rLj5eef::ep]oafn:teso„gs
A brief iritroduction, A!Zegref fo 7}o73 t7.oppo,  ushers in the

brilliant,  scherzo-like  finale, AZJe.oro  77toztc)  ow.t7ace,  present-
ing  Mendelssohn  in  one  of  his  typically  carefree  musical
moods,  and bringing the concerto to a lively conclusion.

OVERTURE AND INCIDENTAL MUSIC TO
"A MIDSUMMER NIGHT'S DREAM," OPP.  21  &  61

.  .  Felix  Mendelssohn

When Mendelssohn was 17, he and his sister Fanny used
to sit in the garden of their Berlin home on warm, summer
days,   reading  aloud  the   German  translations  of  Shake-
speare's  plays.  Young Felix was especially captivated by A
Mid.summer NI,ght 's Drecun a,nd would often act out some of
the  roles.  In July  1926  he  thought of writing a descriptive
piece he called A  Mo.dstt77}77ter Ivt.ght 's D7Teo77i  Ouerfttre and
in August  it was done.  Fanny and he played it for friends
as a piano duet in November, and before the year was out
it was  orchestrated.  The  overture  had  its first public per-
formance  in  February  1827.

The overture was dedicated to the Crown Prince of Prus-
sia.  In  1843,  when  the  prince  had  become  King  Friedrich
Wilhelm IV, he asked Mendelssohn to write some incidental
"slc tor a production o£ A Midsunmer NIght's Dream ln
the  theater of his  new  palace  in  Potsdam.  The  Court  was
pleased  by the first performance of A  Mt.ds"7n77®er IV¢.gfat 's
D7.ea)77.  with  Mendelssohn's  music,  which  took  place  on  14
October  1843.  To the composer,  who conducted the orches-
tra,  it was  an  unpleasant  experience,  for  the  royal  guests
insisted  upon  long  intermissions,  which  they  turned  into
noisy  social  gatherings,  completely  destroying the  atmos-
phere that Mendelssohn had intended his music to create in
the theater.

The Overture, an astounding invention for a composer of
17 or 70, conjures up with truly magical music the fairyland
envisaged by Shakespeare. The lively Scherzo, with its §pir-
ited flute solo, serves as the prelude to Act 11. It is a delight-
ful portrait of Puck,  who makes his first appearance soon
after the curtain rises. "You Spotted Snakes," perhaps sur-
prisingly,  is a lullaby.  In Act 11,  Scene 2, Titania, Queen of
the Fairies, lies down in the woods and asks her attendants
to sing her to sleep. They guard her rest with a song: "You
spotted snakes, with double tongue, Thorny hedge-hogs, be
not seen  .  .  ."

The  Intermezzo  is  played  between  the  second  and third
acts.  Titania  is  asleep  after  a  quarrel  with  her  husband,
Oberon;  Hernia awakens and sets out in desperate search
for  her  lover,  Lysander,  who  has  deserted  her;  and  the
clowns - Quince,  Snug, Bottom, Flute,  Snout and Starve-
ling - enter to rehearse their play. The music begins with
fiery  passion  that  depicts  Hermia's  desperation  and  ends
with  the  rustic  march  of  the  clowns.  The  Nocturne  is  an
interlude between Acts Ill and IV. The four young lovers,
their  relationships  confused  by fairy  magic,  fall  asleep  in
the woods. Puck pours magic potion on Lysander's eyes that
brings  the  couples  together  again.  The  famous  Wedding
March  is  the  introduction  to  Act V and the celebration of
the triple wedding of Hernia to Lysanderj Helena to Deme-
trius,  and Hippolyta to Theseus. The Dance of the Clowns
is  the  music for  the  Bergomask dance by  Quince,  Bottom
and their companions after their performance of the com-
edy P"ra7wtts cL7®c! rfaisbe for the Duke and his palace guests
in Act V. The music is based on the donkey "hee-haw" that
was heard in the overture. The Finale, with music that be-
gins  and  ends  like  the  overture,  accompanies  the  short
scene in which the fairies come to bestow their blessings on
the  newly-married  couples.  Mendelssohn  assigns  Oberon's
words to the women's chorus and Titania's to a solo voice.

¢'
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389th Perforrmance

Thursday, August 14
DETROIT  SYMPHONY  ORCHEstRA

PAUL  PARAY,  conducting

FRANCK, Symphony in  D minor
Lento-Allegro  non troppo
Allegretto
Allegro non troppo

INTERMISSION

RAVEL,  Daphnis  et  Chlos,  Suite  No.  2

DEBUSSY,  Pr6lude  a  L'cipr6s-midi  d'une  faune

BERLIOZ,  *Ballet des sylphes,  *Menuet des follets,
cind Marche hongroise, from  ``La damnation de
Faust„

*First performance at these concerts

The Steinway is the official piano

o££tthhee%e::%:ott„SZ#opohA°#yu?£#:::,ru°o'

Paul Paray returns  to conduct the
Detroit  Symphony  Orchestra  for  the
first  tiine  sirice  1968,  and  appears  8t
Meadow  Brook  for  the  first  time  at
these  concerts.  Born  in  Le  Treport,
France in 1886, he studied music first
with his father, an amateur musician
and church organist; as a small child
he played the drums  in a local band
his  father  conducted.  He  attended  a
choir  school  in  Rouen  and  at  17  be-
came a church organist there. He en-

PozJI parry                  tered the paris conservatoire in l904
and Won the Grand Prix de Rome in  1911 with his Cantata
"Yanitza". During World War I he was captured by the Ger-
mans.  He made his condticting debut in Paris in  1920 and be-
came assistant conductor of the Concerts Lamoureux and prin-
cipal conductor ih 1923. In 1928 he was engaged as conductor of
the Monte Carlo Orchestra, and was also conductor of the Con-
certs Colohne in \Paris.

In 1942, when he was ordered by the Nazis to change the name
of the orchestra to the ` `Concerts Paray" (beeause Colonne was
a Jew) and to provide the authorities with 8 list of his Jewish
musicians, he refused and went to Monte Carlo. On the libera-
tion of Paris in 1944 he returned to the Colonne Orchestra as its
head, remaining there until 1952 when he became conductor of
the  newly-reorganized  Detroit  Syinphony  Orchestra.  During
his ten years as cohductor here he established the DSO as one of
the world's major orchestras and made many recordings which
are still considered definitive by collectors.  A renowned com-
poser, Paray inaugurated Ford Auditorium in 1956 with a DS0
performance of his own ``Mass of Joan of Arc".

Since 1968 he has remained very active, conducting regularly
in Europe and returning several times to the USA. One critic
has written: "Some artists reach a high point Of creativity at a
relatively early age and maintain it on this level; others begin
a decline in later years; then there are those whose artistry rip-
ens and crystallizes with the years and whose each creative ef-
fort is an `mbelievable improvement on past efforts. In this hast
category we find Paul Paray."

Please,  no  pho`ogrophic  flosh®s  or  top®  rocordinos  during  performance.



Program  Nores©
by  Paul  Affelder  and  Leonard  Burkat

SYMPHONY IN D MINOR
.  .  C6sar Franck (1822-1890)

The   composition   of  Franck's  only  symphony  occupied
him  during most of the two  years before its completion or.
22  August  1888.  The  first public  performance  of the  Sym-
phony  in D Minor took place at a concert of the Paris Con-
servatory  Orchestra  on  17 Febrriary 1889.  That it was
poorly received is not surprising.  There was a great deal of
hostility  toward Franck,  who concentrated on  the  creation
of symphonic  and  chamber  music  when  the  current vogue
was for opera.  The  members of the orchesti.a did not want
to play the symphony at all. It was only what Franck's pupil
and biographer, Vincent d' Indy,.called the "benevolent ob-
stinacy"  of the  conductor, Jules  Garcia,  that kept it on the
Program.

Neither  the  public  nor  the  critics  understood  the  new
symphony,   and   they   were   quick  to   condemn   it.   D'Indy
quotes a Conservatory professor as saying contemptuously,"Tfi(zt,  a  symphony?  But,  my  dear  sir,  who  ever  heard  of

writing for the English horn in a symphony? Just inention a
single  symphony  by  Haydn  or  Beethoven  introducing  the
English  horn.  There,  well  yori  see -  your Franck's  music
may be whatever you please, but it will certainly never be a
symphony!"

The  professor  can  be  excused  for  not  knowing  Haydn's
Symphony  No.  22  in  E-flat,  which  has  not  one  but  two
English  horns.  Its existence was known  then  to only a few
scholars,  and  besides,  it uses  the  instruments qtiite diffei.-
ently.

One of Franck's important I)rinciples of con;truction was
the use of cyclical form, in which the same themes recur in
more  than  one  movement  of  a  long  work,  and  the  Sym-
phony in D  Minor is  a prime example of this pr,ocedure.  It
opens  with  a  somber introductory Le7®to  that  builds  up to
the main section of the first movement, AZzeyro 7®o7o froppo.
The Le7o€o music reappears several times during the course
of the movement and later takes an important place in the
scheme of the entire work.

It is in the second movemerit, A!Zeg7.efto, that the English
horn  solo  makes  its  appearance.  Alternatihg  with  it  is  a
feathery,  rustling  passage  for  strings  that  is  soinetimes
thought to be a substitute for a scherzo movement.

The  mood of the finale, AJze.o7.o ?2,o7}  €7.oppo,  is joyful and
triumphant,  resolving  many  of  the  doubts  and  questions
raised  by  the  music of the  first two  movements.  Here

Fnrt%nac¥i:}Fi]c°:::theeb:#:I;fi:]eef:i:in:%otfh:h:ui]:::tinowveeamv::E
and the principal material from the first two movements.

DAPHNIS ET CHLOE, SUITE NO. 2
.  .  Maurice  ieavel  (1875-1937)

It was probably sometime in  1909,  during his first Paris
season, that Serge Diaghilev, director of the Bojzecs j3e4sses;
commissioned  a  score  from  Maurice  Ravel  for  a  ballet  on
Daphnis  and  Chloe  that  he  hoped  to  produce  in  1910.  The
music was barely ready in time but it was really the ballet
company's  series  of  internal  problems  that  postponed  its
first performance until 8 June 1912. The choreography was
by  Michel  Fokine,  scenery  and  Costumes  by  Leon  Bakst,
Vaslav  Nijinsky  and  Tamara  Karsavina  danced  the  title
roles  and Pierre Monteux  condulcted.

In  an autobiographical  sketch  written in  1928,  Ravel de-
scribed  his  work  as  "a  choreographic  symphony  in  three
parts  .  .  .  My  intention,"  he  said,  "was  to  compose  a vast
musical fresco .   .   . faithful to the Greece of my dreams .   .   .
The  work  is  constructed  symphonically,  in  a  strict  tonal
scheme,  by means of a few motifs whose development
achieves a symphonic homogeneity of style."
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The first scene of the ballet presents a pictul.e of pastoral
life  and of its disruption when Chloe is abducted by invad-
ing  pirates.  The  second  scene  is  set  at  night  in  the  pirate
cainp, where Chloe is forced to dance before her captors un-
til, they are fi'ightened away by an appearance of the great
god Pah.

The second series of symphonic fragments consists of the
music  for  the  entire  third  scene.  Notes  from  the  scenario
are printed  in  the score and tell  the  rest of the  stoi`y:

Do"breoA;.  ``No  sound  but  the  murmur  of dew  dripping
from the rocks. Daphni9 is lying at the nymphs' grotto. Lit-
tie  by  little,  day  breaks.  Bird  songs  are  heal.d.  In  the  dis-
tance, a shepherd passes with his flock. Another crosses the
stage. A group of herdsmen enters, looking for Daphnis and
Chloe.  They  find  Daphnis  and  wake  him.  In  ahguish,  he
looks about him for Chloe.  She appears at last, surrounded
by  shepherds.  They  throw  their  arms  about  each  other.
Daphnis sees that Chloe is wearing a crown; his dream was
a prophetic vision; Pan's intervention is clear. Lammon, an
old shephel.d, explains that if the god Pan has saved Chloe,
it is  i`n  memory of his old love for the  nymph  Syrinx."

Pcb73to77oo.77®e.  "Daphnis  and  Chloe  mime  the  story  of  Pan
and  Syrinx.  Chloe  acts  the  part of the young nymph wan-
dering  in  the  meadow.  Daphnis,  as  Pan,  appears  and  de-
clares his  love.  The nymph  repulses  him.  The god becomes
more  pressing.  She  disappears.  Ih  d6s,pair,  he  picks  a few
reeds, fashions a flute of them and plays a melancholy tune.
Chloe  reappears  and  dances  to  the  music  of the flute.  The
dance becomes faster and faster until Chloe, in a wild spin,
falls  into  the  arms  of  Daphnis.  At  the  nymphs'  altal`,  he
swears fidelity, with the sacrifice of two lambs. A group of
young  girls   dressed   as  bacchantes   enters.   Daphnis  and
Chloe  embrace  tenderly.  A  group  of  young  men  spreads
across the  stage. Joyous uproar."

General Dcunce.
PRELUDE A L'APRES-MIDI D'UN FAUNE

.  . Claude Debussy (1862-1918)
i;. i36£.i.e.brissy  s.t;;i;a. to  work  on  a  composition  i.n-

spired   by  L'aprfes-77".do.   c!'w7a  /cLw7ae` (The   Afternoon   of   a
F,aun),  a  pastoral  poem  published  16  years  earlier  by  the
great  s}'mbolist  Stephane  Mallarine.  The  poet  thought  of
his work as a kind of atmospheric drama to be read aloud,
and Debussy's original idea may have been to write inciden-
tal  music to accompany  a reading.

In  mid-1894,  performances  of  a  hew  work  by  the  com-
poser , Prelude,  Int,erlule8 cund Final Parapha,se for "The
4#eyvaoo7®  o/ cL FCLw7a" were  announced  in  Paris  and  Brus-
sels,  but Debussy  withdrew  the  score for revision.  In  De-
cember, he finally allowed it to be performed, with the title
it now bears and in its present form.

Debussy  once  descl.ibed  his  composition  as  ``a  very  free
illustration  .  .  . of the i)oem" - necessarily free, perhaps,
since  no  work  of  literature  up  to  that  time  is  at  Once  so

ianggu]::xapto¥tosapnhdercfrc]:i:dss£:£Edp£:ent5a8]oys:%bcyar,i,%ihin,:#se.
77®?.dt.  d'c47} /a"7ce  "a  miracle  of unintelligibility"  but told  us
what he read in it:

"A faun - a simple, sensuous, passionate being - wak-
ens in the forest at daybreak and tries to recapture his ex-
periences of the previous  afternoon.  Was he the fortunate
recipieht of an actual visit frorii.nymphs, white and golden
goddesses, divinely tender and indulgent? Or is the memory
he  seems to retain  nothing but the shadow of a vision,  no
more substantial than the `arid rain' of notes from his own
flute? He cannot tell. Yet surely there was, surely there is,
an  animal  whiteness  among  the  brown  reeds  of  the  lake
that shines out yonder. Were they, are th6y swans? No! But
naiads  plunging?  Perhaps:  Vaguer  and  vaguer grows  that
impression of this delicious experience. He would resign his
woodland  godship  to  retain  it.  A  garden  of  lillies,  golden-
headed,  white-stalked,  behind  the  trellis  of red  roses?  Ah!
The effort is too great for his poor brain. Perhaps if he se-
lects one lily from the garth of lilies, one benign and benefi-

cent yielder of her cup to thirsty lips, the memory, the ever-
receding memory, may be forced back. So when he has glut-
ted  upon  a  bunch  of grapes,  he  is  wont  to  toss  the  empty
skins in the air and blow them out in a visionary greediness.
But   no,   the  delicious   hour  grows   vaguer;   experience  or
dream,  he will  never know which it was.  The sun  is warm,
the  grasses  yielding,  and  he  curls  himself  up  again,  after
worshipping the  efficacious  star of wine,  that he may pur-
sue the dubious  ecstasy  into the  more  hopeful bondages of
sleep."

Years  later,  Debussy  wrote  to  a  friend  who  had  asked
Mallarme's opinion of the music. He said that the poet had
come  to  his  miserable  quarters,  the kind of place that
makes  you  wish  never  to  be  at home.  "Mallarm6  arrived,"
he continued, "like a prophet dressed in Scotch plaid. After
listening,  he  remained  silent  for  a while  and  then  said,  ``1
did  not expect  anything like  that.  The  music stretches  my
poem's emotion and sets the scene moire vividly than paints
could."

THREE EXCEPTS FROM
"LA DAMNATION DE' FAUST"

.  .  Hector  Berlioz  (1803-1869)

Hector Berlioz was so entranced by a French translation
of Goethe's Fowsf published in 1827 that he could hardly put
it  down.  "I  read  it  incessantly,"  he  wrote  in  his J14677}ot.res,
"at  meals,  at the  theater,  in the street," and as soon as he

had reached the end, he went to work on musical settings of
eight scenes.  He  had  the  score  printed  at his  own  expense
but was soon dissatisfied with it and destroyed all copies of
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the edition  that he could  find.
In 1845 he again took up the Faust subject and used some

of the  material  from  the  scenes  in  a new composition,  rfoe
D({77?7?ctf?.o7?  o.f FQtt,sf,   which  he  called  a  "dramatic  legend''.
Its  first  per.formance  took  place  at  the  Op6I`a-Comique  in
Paris on  6 December 1846.

Three  orchestral  excerpts  are  frequently  played  in  con-
cert.  In  the  dramatic  setting  of  the.first  of  them,  we  see
Mephistopheles  call on the  evil  spirts of flame for a magic
dance  that will  bring Marguerite  to  them.  "Mark  the  beat
well,  you  minstrels  bf  Hell,"  he  sings,  "or  1'11  quench  your
lights." The orchestra then plays the Mt7c"ef o/ ffoe  Wt.jz-o'-
fAe-W!.sp.s,   which  is  followed,  in  the  complete  scol'e,  by  a
sardonic  serenade  and  then  a  glorious  love  duet  for  Mar-
guerite and  Fau`st.  The  charm  has  worked.

The  I)c[72ce  o.f I he  S"Zp7L.S,   quiet,  gentle,  graceful,  waltz-
like,   brings. Faust  his  first  dream  of  Marguerite,  as  he
sleeps  on  the  bank of the Elbe.

When  Berlioz stopped  in  Vienna on  his way to a concert
engagement in  Budapest,  a friend gave him  a collection  of
Hungarian tunes with the suggestion  that something ctf lo-
cal interest on his program would assure his success there.
Overnight,  he  composed  the A"73.ocL7i.ci" Mcbrcfu,  based  on  a
theme  that Liszt had  already used (and  was  to  use  again),
a  tune  written  in  the  18th  century  by  a  musician  in  the
service  of Count  Ferenc 'Rak6czy.  The results  were  as pre-
dicted  and  the  march  was encored.  Moved  by this success,
Berlioz changed the locale of the opening scene in T7Le DCL77}-
"cLft.o7} a.fFCL".8£ from  Germany to Hungary, just so that he
could  use the  march  in  it.
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Saturday, August 16

DETROIT  SYMPHONY  ORCHESTRA
PAUL  PARAY,  conducting

BERLIQZ, ``Roman Carnival" Overture, Op.  9

SAINT-SAENS,  Danse  macclbre,  Op.  40

BIZET, Three selections from the incidental  music to
``L'Arlesienne"

Menuet:  Allegro  giocoso
Adagietto: Adagio

*Farandole: Allegro deciso (Tempo di

mc]rcia)

INTERMISSION

CHABRIER,  EspaFia

*FAURE,  Pr6lude,  Fileuse,  and  Sicilienne,  from  the

incidental  music to ``Pell6as et M6Iisahde", Op. 80

RAVEL,  Bolero

* First performance cit these concerts

o#tfhe:B;e€:"::d%yowsfy:####';a::,?uoo,

Program  Noles©
by  Paul  Affelder  and  Leonard  Burkat

"ROMAN  CARNIVAL," OVERTURE,  OP.  9

.  .  Hector  Berlioz  (1803-1869)

Hector Berlioz was a composer of great originality whose
new  conception  of musical  expression  led the way directly
to  many of the  innovations  of Liszt and Wagner.

His  father  sent  him  to  Paris  to  study  medicine,  but he
neglected  his  studi`es,  found  his  way  to  the  Conservatory
and  devoted  himself  entirely  to  music.  When  he  won  the
coveted  Prix  de  Rome,  in  1830,  he  went off to Italy for an
18-month stay that eventually resulted in the inspiration of
many of his finest works.  Among them was the opera Be7a-
ve7?wfo  CeJZ¢7oc.,  which  he  worked  on  from  1835  to  1837.  Its
first performances, in 1838 and 1839 in Paris, were failures,
but  the  work  was  given  new  life  when  Liszt  I.evived  it  in
1852.

Seeking to salvage some of the music he had put into the
opera,  in  1843  Berlioz  wrote  a  concel't  piece  based  princi-
pally  on  two  themes  from  Beyaue7G"€o  Cezzo.7a¢,   a  love  song
and  a  wild  Italian  dance,  the  sa}Zfqrezfo.  He  called  the  new
work an over.ture and named it rbe j3077®ow Ccw'`7'ct.uct!.  When
Berlioz  cdnducted  its  first  performance,  at  a  concert  in
Paris  on  3  Februar.y  1844,  the  wind  instruments  had  not
rehearsed,  but the overture  was well received nevertheless
-  so  well  that  it  was  immediately  encored  and even con-
verted some of the composer's enemies to his cause.

Bet"e73t4Co Cez#"o. never became a very popular opera but
musicians   soon   noted   that,   like   Beethoven's  F?.dej€o,   it
really had more than one overture, and that the additional
music  wa;  too  good  to  omit  from  operatic  productions.  It
became  the  custom  to  play  Ffae  j3o77&a;7o  Cor73¢.UOZ  Ot;e7.twre
before the second act of Be7wewwto Ce7Z¢7co., just as one of the
"Leonore"  overtures  of  Beethoven  is  usually  played  be-

tween  the  acts of Fjdezt.o.
rfoe Jio77iow  CcL77t,o.ucbz  Ouerc"re  opens  with  a brief quota-

tion  from  the scbJtcb7.eJZo,  which serves as an introduction to
the  beautiful  aria  sung  by  Cellini  in  the  first  act,  here
played first by the English horn. The remainder of the work
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is taken up with the whirling sa}Jfa)re/fo and snatches of the
aria. The entire score is marked by the dash and daring and
the  brilliant orchestral colors so typical of Berlioz.

DANSE  MACABRE,  OP.  40
.  .  Camille  Saint-Sa€ns  (1835-1921)

Saint-Sa€ns was one of the greatest child prodigies in the
history of music -just as remarkable a young musician as
Mozart  or  Mehdelssohn,  even  though  he  never  became  as
great a Composer as  either of them.

He learned Mozart and Beethoven concertos early but did
not make  his formal  debut in  a solo piano recital  until  the
ripe  old  age  of ten-and-a-half,  when  he  played  a  long pro-
gI`am  from  memory  in  one  of  the  great  concert  halls  in
Paris.  He  waited  to  write his first symphony until he was
16 and then was launched on his long and influential career
as;`Qrie  of Eur6pe''s  most  important  musicians.

Siint:SLaens' was  a friend' of Lisz`t and an  admi+er of 't,he
newi  musical  form  he  had  invehted,i  the  syinrihohic  poem.
Liszt,  in  turn,  was  so  pleased  by  this Da)7}se 7raciccbbre  that
he adapted  it for piano.  The  music depicts Death,  with his
fiddle,  calling  skeletons  from  their  graves  for  a  midnight
dance.  The  xylophone  plays  the  sounds  of  their  rattling
bones  and  the  orchestra  makes  musical  refei.ence  to  D¢es
)./`(je,  the  ancient  Judgment  Day  hymn.  At dawn,  the  cock
crows, the dancers hui.ry back to their coffins and the music
6nd§.

"L'ARLESIENNE":  MINUET,

ADAGIETT0 AND FARANDOLE
.  .  . Georges  Bizet  (1838-1875)

In  1872,  a Paris  theater  manager commissioned Bizet to
write   incidental   music   to   Alphonse   Daudet's   play
I,'Aj.Z6,So.e72%e  (The  Woman  of  Arles),  a  drama  of  ProvenJ
cal  life.  Working  closely  with  Daudet,  Bizet  composed  27
numbers  for L'Arz6s&.e7}"e,  some  of  them  only  a  few  mea-
sures long. Most of these are purely instrumental; a few are
for an offstage chorus and some are 77oG/odro77®es - accom-
pariiments to speech.

L'Arz6.`.3.e7"}e  was  first  presented  on  1  October  1872.  It
was  a  failure ,and  ran  for  only  21  performances;  but  th`e
work had  its champions.  In later years it was revived with
success,  and  productions  are still given  in  Paris.

The  spirited  M3.7a"ef  was  an  intermezzo  in  Act  11  of the
play. \The  lovely Adcb,ot.effo  accompanies  the  touching  reu-
hion  of  a  man  and  woman  who  had  loved  each  othel`  50
years  earlier. The rousing FCL7.a)7}do!e movement opens with
a  brief  recall  of  a  folk  tune, Morcfao  dec.  7^ea.  (March  of  the
Kings) Played simply, then as a canon. The pace accelerates
and launches into the Fa}7.cl7ocZoJe itself,  another lively Prov-
encal  folk dance tune  for pipe and  drum.

ESPANA
. .  EMMANUEL  CHABRIER (1841-1894)

Of  all  his  works,  Chabri6r's  rhapsody for Orchestra Es-
/Jt#~aai  has  been  the  most  popular,   an  immediate  success
Si%Cdee%hf:£Sriepre;£°:?uasn:ev'e::;%hNt?VyeomuEegr5::§i:nhpua:£fre[£

its tunes on the street; the stuffiest French musicians were
charmed  by  it.  Chabrier's  publisher  issued  it  in  piano  ar-
rangements for two and four players and it was even turned
into a suite  of waltzes for cafe orchestras.

woEUT3rtya°kneet]o°beedbg;spyqg%e6Xmq:PatntdhR8::ipsfaRrf8;oLdai:e:stpha:gry.
73oZ,  but they found Chabrier's Esp®facb altogether too rowdy`.
Albeniz detested it and even the Francophile de Falla could
hardly bear  it.

Chabrier spent the autumn of 1882 traveling in Spain and
his  letters  home  from  Sam  Sebastien,  Seville and  Granada
vividly describe, the great `beauties he found in the country
ahd  its  pe.ople.  In  Spain,  his  normally  high  spirits  rose  to
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new  heights,  but later,  when  badgered for information  o
the  origin  of EspofacL  he  would  say  only,  "It's  a piece  in
major;  that's all." We now know little more than that it
based principally on twio popular Spanish dances, the waltz-
like /.ota;  and  the  77.a;Za;gweflo.

SUITE FROM THE INciDEN'I'AL MUSIC TO
"PELLEAS ET MELISANDE," OP. 80

.  .   Gabriel  Faur6  (1845-1924)

We know Faur6 too little,  even though he worked during
a great period in the history of French art: the true, creative
and  cultural  explosion  that  took  place  in  the  early  years
of  the  Third  Republic,  after  the  Franco-Prussian  War  of
1870.  It  is  perhaps  because  he  wrote  so  few  works  for  or-
chestra  that  his  name  is  relatively  rarely heard  now.  Yet
this  is  the  composer  and  teacher  whom  Ravel  revered,  to
whom  he  dedicated  his  String  Quartet,  whom  Honegger
counted   among  France's   greatest   musicians,   whom
Schweitzer -when he was completing his Bach Studies i
called  a "wonderfully gifted  improviser" on the organ.

Faur6 composed while he earned his living as an organist,
first  in  Rennes  and  later  at  some  of  the  most famous
churches in Paris. In 1896 he succeeded Massehet as prdfes-
sor  of  composition  at  the  Conservatory,  where  from  1905
until  1920,  when  deafness  forced  his  retirement,  he  was
Director.

PezJGa,s  ef MGzt.8cL7}c!e,  a play by the Belgian poet Maurice
Maeterlinck  (1862-1949)  Was  published  in  1892,  ahd  first
performed  the  next  year  in  Paris.  It  quickly  captured  the
interest of some of the  finest  (and the  most unlike) young
composers  of the  time.  Debussy made  it into an  opera
(1902);  and  Schoenberg,  a  symphonic  poem  (1905).  A  1905
performance had incidental music by Sibelius. Faur6 wrote
his incidental music for a production in English translation
that opened in London on 21 June 1898, with the great Mrs.
Patrick Campbell  as  M6lisande  and  the composer conduct-
irlg the theater orchestra.

The  play  tells  the  story  of the  beautiful and  mystel.ious
young M6lisande whom Golaud, grandson of the King, finds
wandering in the forest. They marry and I.eturn to the royal
castle, where she ahd Golaud's brother, Pell6as, fall ih love.
Golaud  kills  Pell6as,  and  M6lisande  dies.

The Prez%de is heard before the curtain rises and sets the
scene  for  the  action  in  the  forest  that opens  the  play. Fj-
Ze",`'e  (The  Spinner)  precedes  the  first  scene  of Act  Ill,  in
which  the  lovers  are  discovered  alone  in  a  castle  room,
M61isande  at  a  spinning  wheel.  The  S¢ct.Z¢e7t7}e,   a  gentle,
flowing, slow dance that Faur6 had written earlier and first
published as a piece for cello and piano, Was inserted in the
suite  for  the  sake  of  variety.  Faur6's  music  was  orches-
trated by his pupil  Charles  Koechlin.

BOLERO
.  .  Maurice  Ravel  (1875-iJ37)

BoZ6ro  had-  its  premiere  on  22  November  1928,  at  the
Paris  Opera,   with  Ida  Rubinstein  dancing  the  principal
part.  In his report of the event, the Paris correspondent of
the   London  Dayt.J"   Fe!eg7.apfa  described  the   action:   "The
scene  represents  an  inn  in  Spain,  and  a  woman  dances
on a trestle-table. The men who surround her, calm at first,
as  the  dance  progresses  are  gradually  worked  up to  a
frenzy; knives are drawri; the woman is tossed from arm to
arm; her partner intervenes; and together they dance,until
the  tumult dies  down  and  peace  is restored again." Boj67.o
was given a wild ovation  by the Paris audience, and there
was  a  similar  demonstration  when  Arturo  Toscanini  con-
ducted its first concei.t performance, by the New York Phil-
hai.monic at Carnegie Hall on  14 November 1929.

The  piece  is  built  on  a  single  theme,  repeated  over  and
over without vai.iation of its slow 3/4 beat,  in the key of C
major. All of its tremendous effect is achieved through the
imaginative  orchestral  writing,  of  which  Ravel  was  a  su-
preme master.

After  a  single  snare  driim  beats \otit  the  rhythmic  pat-
tern,  the first stateinent of the theme is heard from a solo
flute.  More alld more instrhme.nts are added; the orchestra
grows by accretion, like a snowball. When the wol.k reaches
its climax, there is a startling wrench as the music suddenly
shifts to E  major. j}oZG7.a ends tumultuously in the original
key  of  C.

Ravel  expressed  his  own  feelings  about BoZ67.o  to  a
friendly critic:  "I particularly wish that there be no misun-
derstanding  about  this  work,"  he  said.  "It  constitutes  an
experiment  in  a  very  special  and  limited  direction,  and
should  not  be  suspected  of  aiming  at  achieving  anything
other or rhore than it actually does. Before its first perform-
ance, I issued a warnihg to the effect that what I had writ-
ten was a piece lastilig 17 minutes, and consisting wholly of
`orchestral tissue without music' -of one,long, very grad-

ual  crescendo.  There  are  no  contrasts,  and  there  is  practi-
cally  no  invention  save the 'plan and the manner of execu-

:£f°frieTuhseu#es¥::i:i:Aa::°b¥:ihfrn`#:is:hnea;ic.h.e::[E[t£:let:
ing is simple and straight-forward throughout, without the
slightest attempt at virtuosity."
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Sunday, August 17

DETROIT  SYMPHONY  ORCHESTRA
VICTOR  B0RGE,  conducting  and  pianist

MARYLYN  MULVEY,  soprano

``A SUMMER NIGHT'S JOY"

Victor  Barge Presents his own  unique ``musical coinedy"
during the course of which  he will conduct some of Erich
Korngold's music for the films ``Caotain  Blood'' and
``Escape Me Never'' and play works of Rachmaninoff

and  Liszt.
.  .  . Marylyn Mulvey will sing operatic selections from
Gounod's ``Romeo et Juliette" cind other pieces .  .  . and
light-hearted foolery will  reign, or rather -shine.

The Steirowciy i,s the official piano
of the Detroit Syrr.phor.y Orchestra

and, the Meadow Brook Music Festival,

Victor Barge ivas introduced to the
piaho  at  the  age  of  three  by  his
mother. `Hi; father, first violinist with
the Royal Danish Symphony, wanted
him to study the violin, but Borge was
determined  to  stick to the keyboard.
By  the  time  he  reached  his  tenth
birthday,  he  was  ready  to riake  his
concert  debut  in  Copenhagen.  Over-
night he was hailed as a prodigy and
won scholarships to the music conserv-
atories in Copenhagen, Berlin and

Victor Borge         Viennal.
The story of how Victor Borge came to combine his artistry

with wit is now a legend in show business. At 14 he was given
the honor of playing Rachmaninoff's Second Piano Concerto as
soloist with the Copenhagen Philharmonic Orchestra. When he
winked at two nervous ladies in the first row, the audience be-
gan to titter. As a result, the conductor nervously accelerated
his beat causing the orchestra to run ahead of the soloist.
Borge, in the middle of a cadenza, stopped playing, walked to
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the donductor's stand, turned the score back three pages, bowed
to the orchestra, and winking to the audience resumed the con-
certo.  The roars  of laughter were deafening.  Then and there
Borge's "comedy ira music" was born.

This is his first appearance with the DS0 at Meadow Brook;
he first performed here in 1973.

Born and raised in Waterbury,  Connecticut,  Marylyn Mul-
vey completed her liberal arts education at Briarcliff College
and continued her  studies  in music at the Academy of Vocal
Arts in Philadelphia. A winner of the Metropolitan Opera Na-
tional Finals, Miss Mulvey was awarded a prized contract with
the Metropolitan  Opera National Company.  She has also ap-
peared in opera with the Philadelphia Lyric Opera and the New
York City Center.  Her concert and recital credits include ap-
pearances with the Detroit, Philadelphia, and St. Louis Sym-
phony Orchestras;  she first appeared at Meadow Brook, with
Victor Borge,  in  1973.

394th Perf ormance

Thursday, August 21
DETROIT  SYMPHONY  ORCHESTRA

PAUL  FREEMAN,  conducting
MARTINA  ARROYO,  soprano

BARBER,  Overture to  ``The  School  for Scandal'',  Op.  5

*CORDERO,  Three movements from ``Cinco  mensaies

breves''
Presto
Grave  e  molto  dolente
AIIegro  moderato

*SAINT-GEORGES, Scena  and aria from  ``Ernestine"

MARTINA  ARROYO

*VERDl,  Vieni,  t'affretto,  from  ``Macbeth"

MARTINA  ARROYO

INTERMISSION

PROKOFIEV,  Suite  from  the  ballet  ``Romeo  and
Juliet„

Th;  Montague§  and  the  Capulets  Dance
Romeo  and  Juliet  Before  Parting
Dance of the Maids from the Antilles
Romeo at Juliet's Grave Masks
The  Dea+h of Tybalt

*VERDl, Two arias from ``La forza del destino"

Madre, pietosa Vergine
Pace, pace, mio Dio

MARTINA ARROYO

* First performance at these concerts

The SteiToway _is the official piano
of tf?e Detroit Symphony Orchestra

and the Meadow Brook Music Festitc.l

The Detralt Sumphpvy OrfFestra k8 `ple_as?d thfLt _tfie NCL-
ti,onal Assoca,tion of Negro Mustal,cans, which, ds hoiding ds
1975  conventi,on in Detralt during  the week of August  17,
has  chosen  t;o  honor  Pout  Freeman  cund  Mcurti,ncL  Atteyo
wit,h.i,ts Mu8i,co,l Achievement Awcurd,s.  The a,wards,  nde
bu NANM President Bra%eal Dermord,, are being presented
on  Aougust  18  at  the  Detralt Heritage Hotel,  ojnd ajiso in-
chad,e  Huna,ndtoincm  Awa,nhs  to  must,c  educator  Undi,ne
Moore a;nd gospel performer Ja;rues Clevelemd.

Please,  no  photographic  flashes  or tape  recordings  during  performance.



Paul  Freeman,  Conductor-in-Resi-
dence of the DSO, has continued to in-
crease his national and international
stature since he joined the conducting
staff in  May  1970.  IIis  debut  in Hel-
sinki  in  September  1973  attracted
such notice that he vyaB named Princi-
pal  Guest  Conductor of the  Helsinki
Philharmonic. In addition to conduct-
ing the DS0 in more than 55 concerts
each year, he has the responsibility of
conducting and developing the Detroi€

Poul FreermirL       Symphony Youth orchestra.
Dr. Freeman earned his Ph.D. from the Eastman School in

1963 and also studied at the Hochschule fur Musik in Berlin and
with the renowned conductor Pierre Monteux.` Before coming to
Detroit, he served as Associate Conductor of the Dallas Sym-
phony, and he has conducted 14 major U.S. orchestras.

He first appeared at Meadow Brook in 1971. Freepap is also
Artistic Director of Columbia Recording's important 20-disc se-
ries of Black Symphonic Music, now in production.

Martina  Arroyo  is  a leading  so-
prano  of  the  Metropolitan  Opera
Company.  Her powerful yet sweet
voice has conquered one major opera
house after another,  and She has re-
ceived  enthusiastic  acclaim  from the
stages of the Metropolitan, La Scale,
Covent  Garden  and  Teatro  Colon  to
the concert halls of Salzburg, Berlin,
Rome and Stockholm.

The daughter Qf a mechanical engi-
neer in Ha+len,  Miss Arroyo's early

Mortinci 4rroyo     life included lessons in piano and bal-
let. After graduation from Hunter College, she worked as both a
teacher and social worker before coming to the attention of the
music world with her Carnegie Hall debut. She was then offered
minor roles at the Met, but soon Europe's opera houses offered
her major roles and she quickly established herself in the front
rank of E\irope's sopranos. On two days' notice she substituted
for Birgit Nilsson as "Aide" at the Met in 1965, and from then
on acclaim was phenomenal,

Miss  Arroyo's  personal  charm  and  warmth  have  endeared
her to  audiences  almost as much as her superb artistry.  She
first appeared with the DS0 in 1966 (the Verdi Requiem) and at
Meadow Brook in  1972 ("Aida").

Ery°g:auTA¥f°e'|edse©randLeonordBurkaI

OVERTURE  TO  "THE  SCHOOL FOR SCANDAL",  OP.  5
Samuel Barber  (1910-)

This  overture,  Barber's  first  orchestral  work,  was  his
graduation thesis from the Curtis Institute of Music in 1931,
It was inspired, of course, by Sheridan's 18th-century com-
edy.

THREE SHORT MESSAGES FOR ORCHESTRA
..  Roque  cordero  (1917-          )

As a young musician in Panama, Roque Cordero studied
several instrulnents and wrote a great deal of music in pop-
ular  forms,  before  his  interest turned  toward  playing the
viola  and  conducting  "classical"  concert  music.  In  1943  a
scholarship from the Institu.te for International Education
made  it possible for him  to come to Minneapolis, where he
studied  composition   with   Ernst  Krenek  and  conducting
with  Dimitri  Mitropoulos.  He  became  Artistic Director of
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the Institute  of Latin-American  Studies at the  University
of Minnesota, and in  1949 was awarded a Guggenheim Fel-
lowship.

In 1950 he returned to Panama and became a leading fig-
ure in his country's artistic life. He was Director of the Na-
tional  Institute  of Music  from  1953 to  1964 and  Conductor
of the National Orchestra from 1964 to 1966. He came back
to  the  United  States  in  1§66  as  Assistant  Director  of the
Latin-American Music Center at Indiana University, and is
now Professor of Music at Illinois State University.

Mr.  Cordero  has  been  much  honored  with  commissions,
prizes, decorations and degrees, in the Americas and in Eu-
rope.  In 1974, the government of Panama awarded him its
National Honor  Gold Medal. His Violin  Concerto was com-
missioned  by  the  Koussevitzky  Music  Foundation  and  re-
ceived   the    1974   Koussevitzky   International   Recording
Award. The Concerto (with Sanford Allen as soloist) and his
Ec..tyh£ J14;o.73c.cbt"res /or OrcfaesfraL have  been  recorded  by the
Detroit  Symphony  Orchestra  under  the  direction  of Paul
Freeman.  They  are  issued  as  Volume  4  of the  Black  Com-
posers  Series  produced  by  Columbia  Records  iri  collabora-
tion with the Afro-American Music Opportunities Associa-
tion.

Almost  all  of Cordero's  music  since  1946  has  been  com-
posed  with  12-tone  procedures.  He  wrote Fftje Shot.C Mes-
sai.oes /br 07.cfaesfrm in Panama during 1958 and 1959 on the
commission of the Minneapolis Civic Orchestra, which per-
formed  them  for  the  first  time on  1  May  1959,  under  the
direction  of  Thomas  Nee.  At  this  concert,  we  shall  hear
three of the five: the first, P7.esfo,. the second, Groue e 77io!£o
do!e73£e,.  and  the  fifth, AZzegro  7»oderofo.

SCENA AND AIR FROM "ERNESTINE"
Joseph Boulogne,  Chevalier de Saint-Georges (1739-1799)

Saint-Georges   was   probably   the   first   Afro-American
composer of European music. He was born in a French-Car-
ibbean colony, son of an African woman and a government
official. His father gave him the family name and sent him
to France  to  be  educated.

He  became  a  popular  figure  in  Paris,  where  he  studied
with the best teachers and was soon acknowledged to be one
of the finest violinists in all France.  He wrote symphonies,
concertos   and   string  quartets   that  were   published  and
widely  distributed.  At  the  same  time,  he  was  a  distin-
guished  soldier,  a  formidable  athlete  and  a  championship
swordsman.

His  fil`st  opera,  E77}est¢7}e,   was  introduced  in  Paris  in
June  1777,  but  the  beautiful  music  could  not  survive  the
poor libretto and it had only one performance. He wrote two
more operas and the last was a theatrical success.

In  1794,  the revolutionary forces ordered that he be exe-
cuted along with other members of the nobility, but at the
last moment he was freed. Deprived of his income, he spent
his  last yeal`s  in poverty.

VIENI! T'AFFRETTA! FROM "MACBETH"
.  .   Giuseppe  V.erdi  (1813-1901)

A4ocbeth  is  one  of  the  earliest  Verdi  operas  that  is  still
performed regularly. It was first heard on 14 March 1847 in
Florence,  and  was  produced  in  New  York  as  early  as  24
April 1850. The libretto is fashioned closely after the Shake-
speare  play,  but  in  the  course  of  adaptation  and  musical
setting,  it  is  Lady  Macbeth  who  becomes  the  dominating
ChArsa#[°,ns%an%e2opens,sheisreadingaletterfromher

husband  that  tells  of  the  witches'  predictions.  In  an  aria
that takes the place of her famous speech, "Glamis thou art,
and  Cawdoi.:  and  shalt  be  what  thou  art  promised,"  she
sings:  Come!  Hurry!  Set fire to that cold heart!  I will give
you  courage  to  do  the  bold  deed.  The witches promise you
the throne of Scotland. Why delay? Accept the gift; rise and
rule  .   .   .

SUITE FROM THE BALLET "ROMEO AND JULIET'',
OP. 64

Sergei Prokofiev (1891-1953)

Mendelssohn,  Schtimann,  Liszt,  Verdi,  and  Strauss  are
only a few of the composers who found musical inspiration
in the plays of Shakespeare. His fio77®eo and Jttjt.ef became
the subject of works by Berlioz, Bellini, Gounod, Tchaikov-
sky and - by a somewhat remote connection -even Delius
and Bernstein.

The first ballet we know based on the story of Romeo and
Juliet  was  performed  in  1811,  in  Copenhagen.  Prokofiev's
had its genesis in the autumn of 1934, when the managers
of the Leningrad Opera and Ballet Theater proposed that he
Write one for them. The Bolshoi Ballet in Moscow was inter-
ested too, and the project set Prokofiev's creative imagina-
tion on  fire.

In the spring of 1935 he worked on the scenario with the
ballet  company  directol`s,  and  by the  end  of May,  he  was
showing  other  composers  his  sketches .for  the  music.  The
whole  work  was  so  clearly  foreseen,  so  meticulously
planned in his mind, that he was able to write the complete
score for this full-evening-length,  three-act ballet between
]seJcuo]¥da#oi:ns88iec:rbt:raL9d3:=u#£:[reoaf[So°thce°rmwp::i£:the

Prokofiev was sure of the worth of his  music for j3o77Leo
a}%d.Jctjt.e£.  When he learned he could not expect the ballet

::h::estwagse€o£EeRau:££;#:I;%gffenddtawsoe::#:nfg:aonr:hp:::::
based on  the ballet score. He altered the excerpts to make
them more suitable for concert use, and each became a per-
feet miniature.

In  concert p6rfc)rmance,  they are usually played  in a se-
quenc6 ,that  is  based  on  their musical  content,  not on  the
order  of  everits  in  the  play  and  ballet.  The  popularity  of
these excerpts finally brotight about the first Russian stag-
irig of, the  entire  ballet, on  11 January  1940,  in Leningrad.

In  this  concert,  seven  movements  from  the  first  two
suites  are  |5layed.  rfae Mo7®Ca;gwes  cb73d  Capwzets  character-
izes the ill feelings of the feuding families and iricludes the
music  of  the  Dance  of  the  Knights  at  the  Capulets'  ball.
Do7}ce  is  another  view  of  the  ballroom  scene,  a  brilliant,
rythmic,  clas§ically  balletic  movement.  j3o7%eo  ciwd  tJttzt.ef
be/bye Pci7td7?g  is music for the lovers' separation at dawn.
Dcb7ace o/` the A7&£t.Zzea}" Mcio.de73s  is performed by the bride's

=gi#:::is:o%:::.w:feJt!c!#soF.ti?=:::infa:?eesis,I:
scene in which Romeo finds Juliet in her drugged sleep and,
thinking  her  dead,  kills  himself.  tl4osfos  pictures  the  gro-
tesque processiori of Romeo and his masked friends on their
way to the Capulets' ball.  Z'foe Bea)£fa o/ F2/bcL/£ is the music
for the duel scehe in which Tybalt kills Mercutio and is then
himself killed  by  Romeo.  It continues  into the  solemn,  fu-
neral Procession.

MADRE, PIETOSA VERGINE and PACE, PACE, MIO
DIO, FROM ``LA FORZA DEL DESTINO"

GiusepDe Verdi (1813-1901)

Verdi's 22nd opera, first performed at St. Petersburg on
10 November 1862, was based on a famous Spanish tragedy,
Doqu  A!t)oro,  o  LCL /we7.zcb  deJ  s{"o,   by  Don  Angel  de  Saa-
vedra,  Dbke of Rivas.  Verdi revised the'opera for Milan in
1869.

In  Act  I,  Scene  2  of LCL /orecb dez  c!esfo.7ao,  (The  Power of
Destiny),  the heroine Leonora,  having fled her home after
her  lover's  accidental  murder  of  her  father,  stops  at  the
door  of  a  inonastery,  kneels  and  prays  to  the  Virgin:
Mother,  compassionate  Virgin,  forgive  my  sin.  Help  me
erase  that  ingrate  from  my  heart.  In  this  solitude,  I  will
atone for my error. Have pity on me, Lady. Do not abandon
me.
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In  the  last act of Lci /o7%cL deJ de8t¢"o  the  unhappy her-
oine,  living  in  a  cave  near  a  Franciscan  monastery,  dis-
guised  as  a  hermit,  sings  the opera's greatest aria:  Peace,
peace, my Lord! Cruel misfortune forces me to fade away.
How  long my  suffering is!  I loved him  .   .   .  but will I ever
know how to cut his image out of my heart? .   .  . Alvaro, I
love you and it is written in heaven that I will not see you
again .  .  . How do I dare profane this sacred place? Curses!

396th Perf orrr.once

Saturday, August 23
DETROIT  SYMPHONY  ORCHESTRA

JAMES  CONLON,  conducting
VAN  CLIBURN,  pianist

VERDI,  Overture  to  ``La  forza  del  destino"

MUSSORGSKY-RAVEL, Pictures at an Exhibition
Promenade. Gnomus.11 vecchio castello.
Tuileries.  Bydlo.  Ballet of Chicks in  their
Shells. Samuel Goldberg  and Schmuyle. The
Market Place at limoges. The Catacombs.
The Hut on  Fowl's legs. The Great Gate of
Kiev.

INTERMISSION

*FRANCK, Psyche et Eros, from ``Psych6"

GRIEG, Concerto for Piano and Orchestra, A minor,
Op.16

Allegro moderato
Adagio
Allegro morcato

VANCLIBURN

*First performance at these concerts

o#tfhe:g;C::n:¥tycosfy:#fo:rf#:i#€:0:¥uao,
Born  in  New  York  City  in  1950,

James  Conlon was  accepted into  the
conducting  classes  of Jean  Morel  at
Juilliard  at  the  age  of  18,  following
graduation  from  the  High  School  of
Music and Art.  As a recipient of the
Samuel Chotzinoff Award, he studied
conducting  at  Aspen  under  Jorge
Mester. In February 1972, while com-
pleting his study at Juilliard, he con-
ducted  "La Boheme"  for the Ameri-
can Opera Center, becoming the first

/or7'ees  car./on       undergradunte  in Juilliard's  67-year
history to be assigned a major production. His European debut
had taken place the previous summer when he conducted
"Boris Godunov" at the Festival of Two Worlds in Spoleto. In
1972 Mr. Conlon conducted five performances of "Falstaff ' at
Central City, and in September 1973 he opened the season at the
Opera  Society of Washington, conducting three performances
of Verdi's "Macbeth."

Presently conductor of the Juilliard Theater Orchestra, Con-
lon has conducted the Boston Phimarmonia, the Buffalo Phil-
harmonic,  the  New  York  Philharmonic,  the  Miami  Philhar-
monic and Syracuse Symphony. He makes his DSO and Mea-
dow Brook debuts at this concert.

Plecise,  no  photographic  flashes  or  tape  recordings  during  performance.



The story of Van Cliburn's musical
conquest of Moscow in  1958 is well
knowh, when as whher of the Tchai-
kovsky  Coripetition  he  captured  the
hearts of the Russian pco|jle aB well as
the  acclaim  of  World  critics.  He  re-
turned as a hero to all America.

Van began to read inusic and to play
the piano at the age of three taught by
his mother, a talented pidni8t and stu-
dent  of  Arthur  Friedheim,  who  had
studied  under  Franz  Liszt.  His  first

P'on,  C!£bztrh          public performance was at the age of
four, and he made his orchestral debut at 12 with the IIoustori
Symphohy, playing Tchaikovsky's First Piano concerto..

Van makes more than 60 appearances annually in the U.S.
and Canada, and each surimer attracts thousands of adlnirers
to  his  concerts  at festivals  that include Rdvinia,  Tanglewood
and the Hollywood Bowl, as well as Meadow Brook, where he
first appeared in 1966. He has also given liberally of his time to
benefit  the  National  Music  Camp  at  Interlochen.  His  many
best-selling recordings for RCA have won high critical acclaim.

E}°#auTA¥f°e'|edse©randLeonardBurkat

OVERTURE TO "LA FORZA DEL DESTINO"
Giuseppe Verdi  (1813-1901)

After  February   1859,   when   U7c   bcbjzo  {7®  772,cLscfaero  was
first  performed,  Verdi  composed  no  new  opera  for  more

;hr#etown°e¥::rtsrie°[nm3peJrTanieT]h8e6aLtrgeinsf8#e:e:SB:::Ctant3
chose as his subject I,cL/o7%cL dez desfo."o (The Power of Des-
tiny),  based  on  a  famous  Spariish  play,  Do7} Azt;oro,  o  LCL
.fwe7.zai czeJ ,gt73o,  by Don  Angel de  Saavedra,  Duke of Rivas.

It tells of the  power of fate to destl.oy -sometimes
through  improbable  means  -  Don  Alvaro,  the woman he
loves,  her  father  and  her  brother.  It  is  surely  one  of  the
gloomiest of all operasj but perhaps Verdi felt that it would
appeal to the Russian taste for morbid tales.

LCL /or2Q,  C!ez  des£¢7to  had  its  premiere  on  10  November
1862  in  St.  Petersburg.  Ih  appreciation,  Czar Alexander 11
conferred upon Verdi the Order of St. Stanislaus, an honor
not  customarily  accorded  to  artists.  The  Czar  may  have
been  well  satisfied  with  the  opera,  but the  composer  was
not.  Six  years  later;  Verdi  made extensive revisions  in the
work, for presentation ih new form at La Scald in Milan on
20 February  1869.

Among  the  revisions  wias  the  expansion  of  the  opera's
original   brief  orchestral   introduction   into  the  dl.amatic
overture  We  know  today.  The  principal  thematic  material
of  the  overture  to Lo /b7:2dr  czez  desfo.7®o  is  the  somber  fate
motif that dominates the entire opera arid music associated
with  the hero, Don  Alvaro,  and the heroirie,  Leonora.

PICTURES AT AN EXHIBITION

whenthetftrucshs:£Lra£:#¥yeocSeasS;rc¥co:rsfifirzg:s:fmvatn]:3::::8{[:
1873  at  the  age  of  39,  two  df  his  close  frielids,  the  critic
Vladimir Stasov and the composer Modest Mussorgsky, set
out  to  do  something  in  his  memory.   Stasov  arranged  a
memorial exhibition of Hartmann's architectural drawings
and water-colors, and Mussorgsky, ivhile strolling through
the  galleries,  got the  idea of writing a  set of piano  pieces
based  on  the  pictures.  He  finished  the  inusic in July 1874.
The  original  version  is  occasionally  played  by  great  vir-
tuoso pianists but the woi.k is now better known ih orches-
tral  transcription,  especially  the  ohe  that  Maurice  Ravel

#?8::ht#iersrte%£u£Seto°nf§e#aey¥8Z§::X]tpz:ry{Jsyhoconducted
Pt.ctwres  cif ow E#fa¢b¢.to.07o  opens  with  a little P7io7"e7®ede
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whose irregular meter depicts the ambling of a gallery visi-
tor.  The  Pro77}e73cLcze  is  repeated  between  each  of  the  first
few  of  the  ten  pictures.  1.  G7oo77®"s  /rbe  G7®o77®e/.   A  nut-
cracker in the form of a grotesque gnome goes through droll
contortions,  accompanied  by  savage  shrieks.  2.  JJ  I;eccfoo.o
ccisfezzo  /7lfoe OZcZ C'cbs£Ze/.  In the voice of the solo saxophone,
a troubadour Sings a serenade outside a medieval castle. 3.
r"4;je7ies.   Children  playing  and  arguing  in  the  Tuileries
Garden  in  Paris.  4.  B"c!Zo.  "Bydlo"  is  the  Polish  word  for
``cattle," but the picture is of an old Polish oxcart, the song

of  its  driver  reproduced  by  the  solo tuba.  The  music  rises
and falls  as  the wagon  approaches  and then disappears in
the dista,nee. 5. Ba,llet of Chicks in Their Shells. Ha,rtma,nn's
costume sketches for children in a ballet show canaries en-
closed in eggshells; Mussorgsky's music imitates the cluck-

Lnoii:£gt£;5eifs;r65uS#t:`a€]9c'#eo%bee;%r%:gy€3fob7"y"t%`ee.]oTwwe:
str.ings, a poor one by a muted trumpet. 7. Tfre Mo7.foe£ Pzace
cLf Lt.77to.ge.9.  FI.ench marketwomen engage in animated gos-
sip.   8.   CclfcLco77ib.9.   The   music   reflects   the   mystery   and
gloom  of  the  Paris  catacombs.  9.  Zlhe Hwf  o7i FocoZs' Legs.
By  tradition,  the  hut  of  the  Russian  witch,  Baba  Yaga,
stands  on  chicken-legs.  Hartmann  designed  a  clock  in  the
form  of the hut.  10.  7lbe GrecLC Gcbfe cL£ Kieu.  Sketches for a
massive city gate  in  Kiev  inspired a grandiose ending.

PSYCHE ET EROS, FROM "PSYCHE"
.  .  C6sar Franck (1822-1890)

Psvch6 was written in  1887-88 for orchestra and chorus,
and was first heard at a concert in Paris on 10 March 1888.
12 years later., well after the coinposer's death, four orches-
tral  excerpts  were  published  as  a  suite,  with  Ps"cfo6  owd
E7.os  as  the finale.

The story of Psyche and Eros is an ancient tale that has
coine  down  to  us  as  an  episode  in  the  satirical  romance
called  J14letcb77toxpfooses,   or  7'fae  GoZcze7} Ass,  by  the  second-
century  writer Apuleius.  The  Princess  Psyche  arouses  the
jealousy  of  Venus,  goddess  of  beauty  and  love,  who  then
orders Cupid, or Eros, to make her fall in love with the most
unworthy of men, Instead, he falls in love with her himself
and  carries  her  off to  a  Secluded  place where he visits her
every  night,  unseen  and  unrecognized.  One  night,  her  cu-
riosity  aroused,  Psyche  lights  a lamp to  see her lover,  and
he  flees.  She  seeks  him  everywhere,  enduring great hard-
ships, until Jupiter reunites the pair, makes her an immor-
tal and joins them  in lnarriage.

CONCERTO FOR PIANO AND ORCHESTRA,
A MINOR,  OP.  16

Edvard  Grieg (i843-1907)

The  surprising  success  of  this  concerto's  first  perform-
ance, in Copenhagen, made Grieg's nalne known, but he still
had a long struggle ahead of him. Little by little he and his
work became known  in Europe,  and came under the  scru-
tiny of the great and powerful members of musical society.

Tchaikovsky  found  the  concerto   imperfect  in  musical
logic and technique,  but then  he  listed its virtues:  charin,
richness of imagery, warm and passionate melodic phrases,
Vitality of harmony,  ingenious originality of rhythm,  nov-
elty  and  indeperidence  of  thought,  perfect  simplicity  and
lack of affectation. Liszt, too, became a helpful supporter of
Grieg, got him a grant of support from the Norwegian gov-
ernment and  invited him  to Rome.  Iri on? of the great
events of Grieg's young life, Liszt played and sang his way
through the concerto - at first sight - with tremendous
enthtlsiasin.

There  is  a  marked  affinity  between  this  concerto  and
Schumann's  in  the  same  key.  Both  open  with  a  single  or-
chestral chord (which, in the Grieg is preceded by a kettle-
drum  roll),  followed  by  a  cascading  passage  for  the  solo
piaho.  There  is  even  a  similarity  in  style  between  the  two
opening  themes,  which  are  both  announced  by  the  wood-

winds.  Later,  however,  the two concertos pursue different
paths,  Schumann's  marked  by  the  stressed  emotions  of
German romanticism, while Grieg's abounds in simple folk-
like  melodies.

The second movement of the Grieg concel.to is built on a
simple melody in the strings, decorated with arabesques on
the  piano.  It  runs  without  pause  into  the  brilliant  rondo
finale, a lively peasant dance, interrupted by a soaring lyri-
cal  theme  that  makes  a  triumphant  reappearance  at  the
end. The scoring is the result of a thorough revision in the
accompaniment that Grieg made during the last year of his
life.

398th and 400th Perforrmance8

Thursday, August 28
Saturday, August 30

DETROIT  SYMPHONY  ORCHESTRA
EDUARDO  MATA,  conducting
LORIN  HOLLANDER,  pianist

SCHUBERT, Symphony No. 8,  a minor,  D.759
(``Unfinished'')

AIlegro moderato
Andcinte con moto

KHACHATURIAN, Concerto for Piano and Orchestra
AIlegro rna non troppo e maestoso
Andante con anima
Allegro brillante

LORIN  HOLLANDER

INTERMISSION

*REVUE LTAS, Sensemay6

RESPIGHl,  Feste romane
Circenses
11  giubileo

L'ottobrata
La befana

*First perforinance at these concerts

The Steinway i8 the oJ:ficial Piano

a°nfdtthheeD%tera°dt:wsyB#opohk°%u%Ck€esstt{vaai

Born  in  1942,  in  Mexico,  Eduardo
Mata studied at the Conservatorio
Nacional  de  Musica  with  Carlos
Ch4vez  and  Rodolfo  Halffter.  He
made his first impact in Mexico, with
performances  of  major  avant-garde
works in their Mexican premieres. In
1964  he  served as ,resident conductor
of the Berkshire Music Center and
was given the post of permanent con-
ductor and musical director of the
Guadalajara Symphony when he was

Educ.rdo Mc.to        only 23. Presently principal guest con-
ductor and music advisor to the Phoenix Symphony, he will also
this fall become artistic dircetor of the National Symphony in
Mexico City.  He has conducted major orchestras ill over the
world,  including  the  Berlin  Philharmonic,  the  London  Sym-
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phony,  the Chicago Symphony,  and the Cleveland Orchestra,
and his  catalog of recordings  of Mexican composers includes
more than ten albums. He makes his DSO and Meadow Brook
debuts at these concerts.

Lorin Hollander at 30 is in his l8th
season  as  a  touring  artist,  intema-
tionally   renowned  through  appear-
ances  with  symphony  orchestras,  on
radio and television and in record-
ings. He made his first major orches-
tral  appearance  with the DSO,  in
December  1958 when he was only  14,
and  his  since  performed  in  20 DS0
concerts  in Ford  Auditorium  and  on
tour. Ht! first appeared at Meadow
Brook last summer.

LorfrL J7oZzomder         Hollander's    recital    engagements
include performances at i score of colleges where he gives semi-
mars as well as concerts. Three summers ago he appeared nine
times in New York City with the New York Philharmonic and
in the Park 8ystem's cultural programs. He also was the first
pianist ever  to give street concerts - in East Harlem and in
Queens. Actively involved in experimental education in public
schools, Lorin Hollander gives much time and effort to the con-
copt, based on his belief that reopening lines of communication
with young people is crucial to the future of the arts.

SYMPHONY NO. 8,
a MINOR, D.  759 ("UNFINISHED")

.  .  Franz  Schubert (1797-1828)

Schubert's U7oJi.73ished S"77apho7o" has been so well known
and  so  well  loved  for  over  a  century  that it  is  sometimes
difficult  to  believe  that  it  was  lost  to  the  world  for  more
than 40 years.

Schubert  dated  the  manuscript  of  the  symphony  frag-
ment 30 October 1822. He wrote two movements, as nearly
perfect as any in all musical literature, made some sketches
for a third and then, for reasons that have been the subject
of endless conjecture,  put the score aside.

The following April (1823) some friends of the composer
proposed his name for honorary membership in the Styrian
Music Society of Graz.  Schubert was duly elected, and in a
letter  of  acceptance  written  in  September,  he  wrote,  "To
express my gratitude with music, I shall take the liberty of
sending  your  honorable  society,  as  soon  as  possible,  a full
score of one  of my symphonies." It was this that sent the
U7®fi7aisbed Sy77.pfao7®"  into  42  years  of oblivion.

The two men most responsible for promoting Schubert's
election were his friends, Josef and Anselm Hfittenbrenner.
In 1865, Josef Htittenbrenner approached Johann Herbeck,
conductor  of  the  concerts  of  the  Gesellschaft der Musik-
freunde  ,(Society  of Friends  of  Music)  in-Vienna,  and
tried  to  interest  him  in  performing  a  composition  by  his
brother, Anselm. Perhaps to bait Herbeck's interest, he also
told  him  that  Anselm  had  in  his  possession  a  number  of
unperformed  Schubert  manuscripts,  among  which  was  a
fine Symphony in 8 Minor., unfortunately incomplete.

Herbeck needed no further persuasion. In no time at all,
he set out for Graz on the pretense, of accompanying a rela-
tive to a health resort. Once thel.e, he ran into Anselm at an
inn and told him that he might be interested in playing one
of his works. Anselm was delighted, and took the conductor
home and showed him  ten overtul.es he had written.After
selecting one  and  promising to  perform  it,  Herbeck asked
him if, perchance, he h:id any Schubert manuscripts.

The  world  premiere  of  the  U7®J57adsfaed  S2/inpho7a"  took
place  in  Vienna on  17 December  1865,  at a concert of the
Society of Friends of Music, conducted by Herbeck. A man
of his word, he also included on the program an Overture in
C Minor by Anselm Htittenbrenner.

Pleaso,  no  photogrciphic  flashos  or  tcipo  recordings  during  performance.



CONCERTO FOR PIANO AND ORCHESTRA
... Aram  Khachaturian (1903-         )

Khachaturian did not begin to study music until he was
19,  when  he  went  off  to  Moscow  and  enrolled  in  a  small
school  as  a  student of cello and theory.  From  1929 to  1934
he  pursued  advanced  studies at the Moscow Conservatory
and  it  was  during this  period  that he composed his Piano
Concerto.

The  Concerto  had  its  first  public  performance  with  or-
chestra on  12 July  1936 in Moscow.  Appropriately a young
American  pianist  of  Armenian  descent Maro  Ajemian  in-
troduced  the concerto to the United States at the Juilliard
School of Music in New York, on 14 March 1942. After that,
the  work  was taken  up  by two prominent artists,  the late
William  Kapell and Arthur Rubinstein, both of whom
played  it often  and  made  it a popular repertoire composi-
tion.

The theme that opens the first movement, AJzegro 77baLes-
to.s.a,  serves as a sort of motto for the entire concerto. Con-
cerning  the  middle  movement,  a  lyrical  A7ada;7ite  and  the
most eastern-sounding of the three, the composer wrote, ``1
invented the main  theme  by  radically altering the tune of
an  Oriental  urban  popular  song,  very  well-known  in  its
time to any inhabitant of the Transcaucasus." The principal
theme  of  the  dashing  finale,  AZzegro  b71.ZZo7}te,   is  derived
from the motto theme in the first movement, which at the
end reappears in its original form to round out the concerto.

SENSEMAYA'
.  . Silvestre  Revueltas  (1899-1940)

Silvestre  Revueltas  was  one  of  the  most  promising  of
early 20th-century Mexican composers,  but his career was
cut short just as he reached artistic maturity. As a child in
a  little  Mexican  town,  he  played  the  violin  and  organized
orchestras  among his  playmates.  When he was 14, Revriel-
tag  went  off  to  study  music,  first  in  Mexico  City,  then  in
Austin, Texas, and Chicago.  Carlos Chavez called him back
to Mexico City  in  1929 as assistant conductor of the newly
established Orquesta Sinf6nica de Mexico, and with the en-
couragement of Chavez,  he  began  to compose.  Before  long
he had developed a highly individual musi'cal language that
was  rooted  in  the folk idiom  of his  native rand.

Se7}.s.e77?¢{vd  is a short work, originally vyritten in 1937 for
chorus and small orchestra,  then  revised in  1938 for large
orchestra without  voices.  The composer'S  sister once write
that  ``Se7tse77}cL"d  is  simply  a  fanciful,  whimsical  name;  it
has  no  interpretation  and no sense. The Afro-Cuban  poet,
Nicolas Guill6n, used it solely as an idiomatic rhythm in his
poem Sensemay6 (Ch,ant to Kill cL Sna,ke) a,nd this Doem in-
spired  Revueltas  to  compose  his  tone-poem  of  the  same
name.„

FESTE  ROMA.NE
. .   Ottorino  Resphghi  (1879-1936)

Respighi  paid  musical  homage  to  the  Eternal City with
three symphonic poems: 7lbe Fo"73£cb¢„s o/j3o77te (1916), rfue
Pine`s  Of Rome (\9Z4)  and Roman Festivals  (1928).  A.rturo
Toscanini conducted the first performance of j3o77ia;73 Fesft.-
L7cizs,  on  21  February  1929,  at  a  concert  of  the  New  York
Philharmonic.  Respighi provided a description of the work
in  the printed score:

I.  C%rcwses. A threatening sky hangs over the Circus Max-
imus,  but  it  is  a  popular  holiday.  The  people shout,  "Hail
Nero!"  The  iron  doors  are  unlocked.  The  strains  of  a  reli-
gious song and the howling of wild beasts float through the
air. The crowd's excitement rises. The unperturbed song of
the martyrs develops, conquers and then disappears in the
tumult.

2. J"ch.!ee.  Praying pilgrims trail along the highway and
see  the  holy  city  from  the  summit  of Monte  Mario.  With

ardent eyes and gasping breath they shout, "Rome! Rome!
A hymn of praise bursts out and church bells ring a reply.

3.  Oc€obe7. Fe.sat.ua}J.  The  Roman  castles are covered with
vines.  There  are  echoes  of tinkling  bells,  songs  of love.  In
the tender evening,  a romantic serenade is heard.

4. Ep¢pfao73". The night before Epiphany in the Piazza Na-
vona.  A  characteristic rhythm  of trumpets  dominates the
frantic clamor. Above the swelling noise float, from time to
time, rustic motives, rhythms of a lively dance, strains of a
barrel-organ, the call of a street vendor, the ugly song of a
drunkard and shouts of "We are Romans, let us pass!"
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Sunday, Auguist 31
DETROIT  SYMPHONY  ORCHESTRA

MITCH  MILLER,  conducting

GLINKA, Overture to ``Russlan and  Ludmila"

DEBUSSY,  Nuclges and  F3tes, from ``Trois
nocturnes"

GERSHWIN, An  American in  Paris

INTERMISSION

*JOPLIN, Three Rags

Maple  Leaf Rag
Easy Winners Rag
The Entertainer (THE STING)

*ARLEN, Music from the film ``The Wizard of Oz"

AUDIENCE SING-ALONG (see program  insert)

* Fi.rst performance at these concerts

aonfdTt?hiesDt#ie#aoi:3;3#ophofko%yiuc§i?c:hFP::3t#vaa,

Miteh Miller, familiar to millions 88
the  star  of the  "Sing-Along With
Mitch"  television  show, was born in
Rochester, N.Y. , on the fourth Of July.
By the age of six he was playing Bach
on  an  enormous  square  piano.  As  a
teenager Mitch was chosen to play
second  oboe  in  the  Eastman  School
Symphony.

He became the oboist with the Syra-
cuse  Symphony,  the  Eastman  Sym-
phony, and the Rochester Philhar-

Mit..h MiJler        monic before moving to New York to
play a season of concerts at the Metropolitan Museum of Art,
and to win a scholarship with the National Orchestra Associa-
tion,

In 1936 Mitch joined the CBS Radio Orchestra to play with
the  Percy  Faith  and  Andre  Kostelanetz  orchestras.  In  1950
joined Columbia Records as director Of pop singles, where for
ten years he maintained a high standard of quality by introduc-
ing concert hall instruments, reverb techniques, an`d the imagi-
native use of sound. He conceived and recorded "Sing-Along"
albums which have sold 16 million copies.

Mitch Miller now conducts tours with major symphony or-
chestras in the United States and Canada, playing to capacity
audiences. He`first ai)peared at M®adow Brook in 1971.
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MAJOR  DONORS  T0  MEADOW  BROOK-]97.5

Allied Chemical Corporation

American Motors Corporation

Anonymous Gift

*Mr. & Mrs. Rinehart S. Bright

The Budd Company

Burroughs Corporation

Mr. & Mrs. Eugene A. Cafiero

Chrysler Corporation

Detroit Bank & Trust Company

Federal Mogul Corporation

*Mr. & Mrs. John 8. Ford

Ford Motor Company Fund

*Mrs. Wallace 8. Frost

*Mr. & Mrs. David L. Gamble

General Motors Corporation

*Mr. & Mrs. Hdwin 0. George

Mr. & Mrs. Kenneth Graham

Grinnell's

The Handleman Company

J. L. Hudson Co.

*Mr. & Mrs. Henry C. Johnson

*Mr. & Mrs. Marvin L. Katke

The Lyon Foundation

Manufacturer's National Bank of Detroit

MCLouth Steel Corporation

Michigan Wisconsin Pipeline

National Bank of Detroit

Mr. & Mrs. Fred Nederlander

*Mr. & Mrs. John Prepolec

*Mr. & Mrs. John Riccardo

Rockwell International

*Mr. & Mrs. Lynp A. Townsend

*Mr. & Mrs. George T. Trumbull

United Auto Workers

Hiram Walker & Sons, Inc.

Mr. & Mrs. Norman 8. Weston

Lula C. Wilson Trust Fund

*Presi,d,ent's  Chab

We regret the omissio'n Of those names received too hate fior pubheathon
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CONTRIBUTING  SPONSORS  T0  THE
MEADOW  BROOK  EXPERIENCE

Acme  Industrial  Products,  lnc.
Advance Glove Manufacturing Co.
Air & Ventilation  Corporation
Alfran,  lnc.
Mr.  and Mrs. John  Allen
Mr.  and Mrs.  Robert Allen
Aluminum  Company of America
American  Safety Equipment Corp.
American  Steel  Corporation
Anchor Motor Freight,  lnc.
Dr.  and Mrs. Jaime Aragones
Mr. and Mrs.  Cordon  E. Areen
Mr. and Mrs.  Eugene J.  Arnfeld
Arrowsmith  Tool  &  Die,  lnc.
The  Arvin  Foundation,  lnc.
Dr.  and  Mrs.  Allan  A.  Ash
Atwood Vacuum Machine Co.
The Austin  Company

A:::mc:?v:r%:,dYnegtatofo.
8 & M  Industries
Mr. and Mrs.  Robert E.  Backstrom
Mr. and Mrs. W.  Kent  Barclay
Mr.  and  Mrs.  Richard  E.  Barnwell
Mr.  and  Mrs.  Tyler  H.  Borrett
Mr.  and  Mrs.  Carl  0.  Borton
Barton-Mallow Co.
BASE  Wyandotte  Corporation
Mr.  and Mrs.  8.  A.  Bates, Jr
Mr.  and Mrs. John  C.  Bates
Batten,  Barton,  Durstine  and

Osborn,  lnc.
Bay City  Foundry
Mr. and Mrs. William  Beardmore
T. J.  Beck  Company
Bed ford  Products,  lnc.
Mr.  and  Mrs.  \Mlliam  L.  Belaney

Bell  Industries,  lnc.
Bendix Corporation
Mr.  and Mrs.  Lloyd J.  Bentley
Mr. and Mrs.  Nicholas Berar, Sr.
MI.. and Mrs. M.  G.  Bibbee
Mr.  and Mrs. G.  F.  Binder
Mr.  and  Mrs.  Franklin  L.  Bird
Dr. and Mrs.  Leonard  Birndorf
Sen.  and  Mrs.  Donald  Bishop
Mr.  and Mrs. Theodore  8.  Bloom
Mr.  and Mrs.  Lawrence  8.  Boensch
Bonded  Guard  Service,  lnc.
Mr. and Mrs.  Robert H.  Bokram
Mr. and Mrs.  Bruce A.  Bordin®
Borman's  lnc.
Mr. and Mrs.  L.  a.  Bornhouser
Mr.  cind  Mrs.  J.  H.  Boswell
Mr. and Mrs. John  A.  Bott
Dr.  and  Mrs.  Ndbil  Boutros
Mr. and Mrs.  Donald  J.  Bowe
Mr. and Mrs.  Robert  F.  Bowers
Mr.  and  Mrs.  Phillip C.  Bowser
Braun  Engineering  Co.
Mr.  and Mrs.  Henry  8.  Brawer
Mr.  and Mrs.  Robert J.  Breeden
Dr.  and  Mrs.  Godfrey E.  Briefs
Mr.  and Mrs. James J.  Bright
Mr. and Mrs.  Richard  A.  Brodie

8\rr..aanndd#rrss.ij:Sheaprt:..BBrr°o:|esy
Dr.  and Mrs.  Richard  G.  Brooks
Brown Star  Products  lnc.
Mr.  and Mrs.  Stratton  S.  Brown
Mr.  and Mrs.  James V.  Browne
Mr.  John  Allen  Bryks
Mr.  and Mrs. James  Buckerfield
Bundy Corporation
Bundy Tubing
Mr. and Mrs.  John  H.  Burdakin
Mr.  and  Mrs.  Joseph  R.  Burkhart
Leo  Burnett  Co.,  lnc.
Mr.  and Mrs.  Dan  H.  Butler
Mr.  and  Mrs.  Martin  L.  Butzel
Dr.  and Mrs.  Roger  Byrd
Mr.  and  Mrs.  Clarence J.  Cadieux

California  Industrial
Products,  lnc.

Mr.  and  Mrs.  James  L.  Camoron,  Jr.
Mr. and Mrs.  Bruce a. Compbell
Mr. and Mrs. Walter F. Carey
Mr. and Mrs.  Charles S.  Carmichclel
Mr. and Mrs. Simeon M. Carter
Cass Machine Co.
Celanese Coatings & Specialties Co.
Chain  Conveyor Division
Mr. and Mrs. Gerald E. Chapman
Mr. and Mrs. George W. Chestnut
Mr. and Mrs.  Herbert J.  Chinoski
Mr. and Mrs. Michael  Chirco
Mr.  and Mrs.  G. Thomas Christiansen
Mr. and Mrs.  Clarence Church
Mr. and Mrs.  Roy a.  Church
Mr.  and Mrs.  Jack  L.  Cloud
Mr.  and Mrs.  Avern  Cohn
Mr. and Mrs.  Patrick J.  Coletta
Combine Tool  &  Die  Co.
Commercial  Carriers  lnc.
Commercial  Contracting  Corp.
Commodore Cartage Co.
Community  National  Bank of Pontiac
Complete Auto Transit lnc.
Composite  Forgings Division
Condomatic  Co.,  lnc.
Congress Tool  &  Die  Division
Mr.  and Mrs.  James E.  Conlan
Mr. and Mrs. Walter 8. Connolly
Conrac Corporation
Conveyor-Matic,  Inc.
Mr.  and Mrs. Jcimes Conwell
Mr.  and Mrs.  C. A.  Cook
Mr. and Mrs.  Ha\rold  Cook
Mr. and Mrs. John  8.  Cook
Copper and  Brass Sales lnc.
Mr. and Mrs.  Russel  Corbin
Mr. and Mrs. Wright C. Cotton
Mr. and Mrs.  Leonard  F.  Coyle
Mr.  and Mrs.  E.  L.  Crawfis
Croation  Board of Trade
Dr.  and Mrs.  Paul/ Croissant
Mr.  and Mrs. Thomas W.  Cross
Mr. ar;d Mrs. J. M.  Cudlip
Mrs. Merlin  A,  Cudlip
DST  Industries,  lnc.
Mr. and Mrs.  D.  A.  Daleiden
Mr.  and Mrs.  Lewis  Daniels
Mr.  and Mrs. Thomas  E.  Darnton
Mrs.  Fred  Davis

R:y:ondcfurrps?rRaot;omnonddesteiger
Mr. and Mrs. John  D.  Debbink
Mr. and Mrs.  Robert W.  Docker
Mr.  and Mrs. William  D.  Docker
Mr.  and Mrs.  Peter  D.  DeHamer
Mr. and Mrs. A. G.  De larenzo
The  Helen  T.  DeRoy  Foundation
Detrex  Chemical  Industries,  Inc.
Detroit  Ball  Bearing
Detroit Bolt and  Nut Company,  lnc.
Detroit  Free Press
Mr.  and Mrs.  Alfred  L.  Deutsch
Dis+el  Tool .& Machine  Co.
Dominion Tool  & Die Co.,  lnc.
Mr.  and Mrs.  Robert L.  Dorn
Douglas &  Lomason  Co.
Dr.  and Mrs.  Beniamin W.  Dovitz
Dow  Chemical
D.raftline-Binderline
Mr. and Mrs. T. G.  Drewos
Mr. and Mrs.  Paul  Drinkard
E.I. du  Pont de Nemours Co.,  Inc.
Dr.  and Mrs. John J.  Dudok
Mr.  and Mrs.  Peter Duham®l
E.  &  E.  Engineering
Eaton Corporation
Mr.  and Mrs. John  R.  Edmon
Edwards Wc]ste Oil &  Rocid  Oiling

Services
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Efficient Engineering  Co.,  lnc.
Mr. and Mrs.  Eugeno J.  Ellison
Eltec Corporation
Empire St®ol  Products Co.
Mr. and Mrs.  E.  E. Erikson
Mr. and Mrs.  H.  8.  Ernst
Mr.  Richard  H.  Escott
Mr. James T.  Euwer
Ex-Cell-O Corporation
Mr.  and Mrs. Sydney M.  Feinb®rg
Ms.  Ilma  Findlater
Mr. J. W.  Findlater
Firestone Tire  &  Rubber Co.
Mr.  and Mrs. Thomas M.  Fisher
Mr. and Mrs. Glen  R.  Fitzgerold
Mr. and Mrs. James  8.  Fitzpatrick
Fitzsimons Manufacturing  Co.
Mr.  and Mrs.  Daniel  C.  Forshoe
Mr. cind Mrs.  Donald  Foss
Mr.  BHI  Fox

Mr.  Leo  I.  Franklin
Freight Consolidation  Services
Mr. and Mr;. George C. Fugett
Mr.  and Mrs. Stephen  H.  Fuller
G & W Tool Manufacturing  Co.,  lnc.
Gale  Industrial  Rigging  &  Erecting

Contractors,  lnc.
Mr.  and Mrs.  Phillip Garon
Mr. and Mrs.  Harvey Gendron
General  Die Casting  Co.
General Tire  Foundation
Dr. and Mrs. George Gerber
Mr,  and Mrs.  William Gershenson
Mr   and Mrs.  R.  C.  Gerstenberg
Mr.  and Mrs.  R. James Girardot
Mr. and Mrs. Joseph  E. Godfrey
Godin  Tool  &  Die Co.
Mr.  Roy S. Good
Goss Mechanical  Contracting  Co.
Mr. and Mrs. James H. Graham
C.  L.  Gransden  & Co.
Mr.  Gory  L.  Griffith
Mr. and Mrs. George W. Griffith
Mr.  and  Mrs.  Charles F. Guilford
Gulf & Western Manufacturing Co.
Dr. and Mrs.  Irwin  Gutenberg
H.  &  L.  Tool,  lnc.
J.  Lee Hackett Co.
Mr.  and Mrs. Arthur  D.  Hafke
Mr. and Mrs.  Dw;ght  L.  Hagedorn
Mr. and  Mrs.  Robert W.  Hague
Mr. and Mrs.  S.  C.  Hale
Mr. and Mrs.  Douglas J.  Hall
Frank  8.  Hall  &  Co.
Mr.  and Mrs.  Robert J:  Hampson
Mr.  and  Mrs. \Mlliam W.  Harris
Mr.  F.  Leo  Hassett

A:::::aJ\drsf#:::E.Hayes
Header  Products  lnc.
Mr. and Mrs.  Donald M.  Heciley
Mr. and Mrs.  Paul  A.  Heinen
Dr. and  Mrs.  Edward`Hendershott
W.  E.  Hennolls  Co.,  lnc.
Mr. Warren S. Horsey
Hess Cartage Co.
Mr. and Mrs.  Frozer Hilder
Mr.  and  Mrs.  David  H.  HHI
Mr.  and  Mrs.  David  Hiller
Mr. and Mrs.  Paul  E.  Hitch
Dr. and  Mrs.Kenneth  Hock
Hofley Manufacturing  Co.
Mr.  and Mrs. William  E.  Hogland
Mr. and Mrs.  Dan  S.  Holefca
Holley Carburetor
Mr. and Mrs.  David  R.  Holls
Mr.  and Mrs.  Richard  P.  Holmes
Mr.  Leonard G.  Hooper
Mr. Jack W. Hooper
Mr. and Mrs.  Thomas G.  Hooper
Mr. George Hopping
Mr.  and Mrs.  Z.  Louis  Horvath

CONTRIBUTING  SPONSORS  T0  THE
MEADOW  BROOK  EXPERIENCE

Mr. and Mrs.  Fred  D.  Houghten
Mr.  and Mrs. James S.  House
Howell  Industries,  Inc.
Mr.  and Mrs. James  L.  Howlett
Dr.  and Mrs.  James V.  Huebner
Mr.  Edward  W.  Hufnagle
Hughes  &  Hatcher,  lnc.
Mr.  and  Mrs.  Kenneth  Hulsing
Mr. and Mrs. Thomas  E.  Hustead
Hydon  Brand,  lnc.

RrT.-:hn:mMprss;n|%isntrTeysT,on:.
Inmont Corporation
International  Cartage  lnc.
International  lndustrjcil

Contracting  Corp.
Iverson  Industries,  lnc.
Mr. and Mrs.  Harold  C.  L. Jackson, Jr.
F.  L. Jacobs Co.
Mr.  and Mrs.  Richard  T. Jeffries
Mr. and Mrs.  Reuben  R. Jensen
Mr. and Mrs.  Nelson  C. Johnson, Jr.
Mr.  and Mrs.  Charles M. Johnston
Mr.  a. Jones
Jones Transfer Co.
Mr.  and  Mrs. Jack E.  Kahle
Albert  Kahn  Assoc.,  lnc.
Mr.  and  Mrs.  Austin  A.  Kanter
Mr.  and  Mrs.  Charles Katko
Mr.  and  Mrs.  Donald  Katz
Mr. and  Mrs.  Barney  Katzman
Kaul  Glove Manufacturing  Co.
Mr.  and Mrs. John  P.  Kavooras
Mr. and Mrs.  Bernard  J.  Kearney
Keeler  Fund
Mr.  and Mrs.  Edward  C.  Kennard
Kenwal  Products Corporation
Mr.  and Mrs.  Robert  L.  Kessler
Mr.  and Mrs.  Tage  Ketelsen
Key  International,  lnc.
Mr.  and  Mrs.  lan  Kiltie
Mr.  and  Mrs.  Herbert H.  King
Mr.  and  Mrs.  Paul  J.  King
Mr.  and  Mrs. Sol  King
Dr.  and Mrs. V.  Everett  Kinsey
Mr.  Roger  Knapp
Mr.  and Mrs.  James E.  Knott
Dr. and  Mrs.  Francis A.  Kornegay
Korreck  Manufacturing  lnc.
Mr. and Mrs.  Charles  I.  Kramer
Mr.  and Mrs.  W.  H.  Kroman
Dr.  Albert A.  Kuhn
James  H.  Kurtz Steel  Co.
Lafayette Steel  Co.
Mr.  Robert W.  Laile
F. Joseph  Lamb  Co.
Mr.  and  Mrs.  Philip  S.  Long
Mr. and  Mrs.  Joseph  L.  Langdon
Mr. and  Mrs.  Stephen  Lanyi
Lear Siegler  lnc.
Mr.  and Mrs.  W.  C.  Lee
Mr.  and Mrs. Wayne  Leeser
Mr.  and  Mrs.  Ronald  K.  Leirvik
Mr.  and  Mrs.  Beniamin  L.  Lemmer
Mr. and Mrs.  Leonard T.  Lewis
Mr. and  Mrs. Walton  A.  Lewis
Mr. and Mrs.  Daniel  H.  Iind
Mr. and Mrs.  Ben  R.  Lindquist
Mr. and Mrs. Myron  Littel
Mr.  and  Mrs.  H.  Nelson  Long
Long  Transportation  Co.
Mr. and Mrs. Alan  loofbourrow
Mr.  and Mrs.  C.  A.  Look
Mr. and Mrs.  Robert D.  Loomis
Mr. and Mrs. James S.  Ludwick
Mr.  and  Mrs.  William  R.  Ludwig
Mr.  and  Mrs.  William  L.  Lukens
Mr.  and  Mrs.  J.  E.  Lundy
Mr.  and Mrs. W. V.  Luneburg
Mr.  and Mrs.  Fred  Lyiiynen
Mr.  a.  L.  Mass

¢.

Mr. and Mrs.  Harold  C.  MacDoncild
Mr.  and Mrs. W.  D. MacDonnell
Mr.  and Mrs.  Harlan  L. MacDowell
Mr. and Mrs. Harris 0. Machus
Mr. and Mrs.  Fred  Mock
Mr.  Colin  A. Mackenzie
Macomb Sports
Madison  Electric Co.
Mr.  and  Mrs.  Alex C. Mair
Mr.  and Mrs. Stephen  P. Malone
Mr.  and  Mrs.  Robert C. Mange
Mr.  and  Mrs.  Philip  D.  Marriner
Dr.  and  Mrs.  Cordon  L. Marsa
Mr.  and Mrs.  Roscoe  R. Martin
Marx Manufacturing Corporation
Mr. and Mrs. Thomas A. Maxwell
Mr.  and Mrs.  Norman  E. May
Mr.  Edward  F. Mayne
Mr.  and  Mrs.  L.  N. Mays
Mccord Corporation
Mr. John W. Mccuiston
Dr.  Sue A. Mccutcheon
Mr.  and  Mrs.  F. James MCDonald
Mr.  and  Mrs. Theodore MCGee
Mclnerney Spring  & Wire Co.
Mclntosh  Corporation
Mr.  and Mrs.  Sidney  F. MCKenna
Mr.  Paul  M. MCKenney
Mr.  and Mrs.  James  D. MCKinnon
Mr.  and  Mrs. John  W. MCKinnon
The MCLaughlin  Co.
Mr.  and  Mrs. James W. MCLernon
Mr. and  Mrs.  Francis MCMath
Mr. and  Mrs. Waldo E. MCNaught
Mr.  and Mrs.  John W. MCNulty
Mr.  and Mrs.  Donald  H. Mcpherson
Mr.  and Mrs. Michael  C.  Meehan
D/.  and Mrs.  Richard Meils
Dr.  and  Mrs.  Hyman  S. Mellen
Dr.  and  Mrs. Michael  Menge
Michigan  Abrasive
Michigan  Screw  Products
Mr.  and Mrs.  Jack Miller
Mr.  and  Mrs.  Robert  R.  Miller
Mr.  and  Mrs.  William  L.  Mitchell
Dr.  and Mrs. Moufid Mitri
Mr.  and  Mrs.  Louis  A.  Mitzelfeld
Mr.  and  Mrs.  William  A.  Mitzelfeld
Dr.  and Mrs.  Reza Mohaier
Mr.  and Mrs. John  A.  Mollica
NIT . and N\rs.  A. C. Moore
Mr.  and Mrs.  John  T.  Moren
Mr. and Mrs. William Morgan
Mr.  and Mrs.  Carl  E. Morris
Morrow Steel Company
Mr.  cind Mrs.  Ernest C. Moser
Murdock Machine Co.
Mr.  and Mrs. Thomas A. Murphy
Mr.  and  Mrs.  William  R. Murray
Mr.  and Mrs.  E. Michael  Mutchler
Mr. and Mrs.  Albert F. Myers
N\r . and Mrs. W . L. Nlyers
Mr.  and Mrs. Tibor  F.  Nagey
National  Rubber Co.  Ltd.
National  Twist  Drill  &  Tool  Co.
Mr. and Mrs.  Austin  A.  Nelson
Mr.  Byron  Nichols
Mr.  a`nd Mrs.  Robert A.  Nitschke
N,orfolk  & Western  Railway Co.
Mr. and Mrs.  Benjamin  Nucian
Mr.  and  Mrs.  Lloyd C.  Nyman
Ogden  Food Service Corporation
Ogden & Moffett
Mr. and Mrs.  H.  Oh
C. S. Ohm Manufacturing Compoany
Mr. and Mrs. Andrew V. O'Keefe
Mr. and Mrs.  Albert J.  0lson, Jr.
Mr.  and Mrs. Oscar  L.  0lson
Mr.  and Mrs.  F.  Osann, Jr.
Mr.  cind Mrs. Max Osnos
Mr. and Mrs. Jack  L.  Otto
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Palmer Moving & Storage Co.
Paramount Fabricating  Co.
The  Paslin  Co.
Mr. and Mrs,  Sam  Pearlstein
Mr. and Mrs. A.  Dean  Peirce
Mr. and Mrs.  Paul  D.  Ponder
Peninsular  Distributing  Co.
Perfection  Electronics  Products Corp.
Mr. and Mrs.  Edward  H.  Perkins, Jr.
Mr. and Mrs.  Nathan S. Peterman
Mr.  and Mrs. James  F.  Peters
Mr.  and Mrs. John  H.  Peterson
Mr.  and Mrs. Joel  H.  Pitcoff
Mr.  and Mrs.  Don  G.  Pixley
Mr. and Mrs.  Harold  L.  Pocklington
Mr.  and Mrs.  Arthur Pohutsky
Pontiac Travel Service,  lnc.
Mr. and Mrs.  Richard  Potts
Mr.  and  Mrs.  Paul  E.  Prill
Progress Tool  &  Industries Co.
Mr.  and  Mrs.  Irvin  R.  Prudhomme
Mr.  and  Mrs.  Lawrence  C.  Prudhomme
Mr.  and  Mrs.  R.  Richard  Prudhomme
Mr,  and Mrs.  R.  H.  Pyett
Quality Screw Products
Mr. clnd Mrs.  Clork Quinn
N. J.  Rakcis Manufacturers Rep.
Red Way Cortage Co.,  lnc.
Reef Industries DMsion
Dr.  and  Mrs.  Alan  Reidinger
Dr.  Nicholas  C.  Rendziperis
Mr.  George  E.  Reneciud
Mr.  and  Mrs.  Lloyd  E.  Reuss
Mr.  and Mrs.  John  Riccci
Mr.  and Mrs.  Donald  E.  Richard
Mr.  and Mrs.  Frank  0.  Riley
Mr.  and  Mrs.  Jclmes T.  Riley
Ring  Screw Works
Dr.  Ulrich  0.  Ringwald
Mr.  and Mrs.  Howard  W.  Robinson
Rochester  Hills  Racquet  Club
Dr. and Mrs.  Harold  P.  Rodes
Mr. and Mrs.  Richard  G.  Roeder
Mr.  and Mrs. William  D.  Route
Mr. and Mrs.  Ross Roy
S &  H  Travel  Awards,  lnc.
SKD Manufacturing  Co.  Ltd.
Mr. and Mrs.  Aldo  Salerno
Mr.  and Mrs.  Arthur W.  Saltzman
Mr.  and Mrs.  Karl Stattman
Dr.  and Mrs.  Stanley  R.  Saul
Schlafer `lron  &  Steel  Co.
Mr.  and  Mrs.  William  E.  Schulenberg
Mr.  and Mrs.  Ernest J.  Schwartz
Mr.  and  Mrs.  Julius Schwartz
Mr.  and Mrs.  Donald  J. Scott
Mr. and Mrs. Max  E.  Secaur
Mr.  and Mrs.  John  C.  Secrest
Seidman  & Seidman
Mr. and Mrs.  Robert  8. Semple
Mr.  and  Mrs.  James W.  Shank
Mr.  and Mrs.  Stephan  Sharf
Sheller-Globe Corp.
Mr.  and  Mrs.  Frank Shepard
Mr. and Mrs. Murray J.  Shi{f
Ms.  Rosetta  Silverman
Mr.  and Mrs.  Hugh  R.  Simmonds
Mr. cind Mrs.  Darwin  G. Simpson
Mr.  and  Mrs.  Milton  H.  Sims
Mr.  and Mrs.  Richard  Sloan
Mr.  and  Mrs.  Alvie  L.  Smith
Mr.  and Mrs.  Donald  J.  Smith
Smith,   Hinchman  &  Grylls

Assoc„   lnc.
Mr. and Mrs.  Robert J.  Smith
Mr.  and Mrs.  Roger  8. Smith
Mr.  Herbert Scott
Mr. and Mrs.  R.  W.  Stapleton
Mr.  and Mrs.  Noel  E.  Stasel
Mr.  and  Mrs.  Ernest S.  Starkman
Mr. and Mrs.  Robert C. Stempel
Mr.  and Mrs.  Earle  H.  Stepp



CONTRIBUTING  SPONSORS  T0  THE
MEADOW  BROOK  EXPERIENCE

Mr. and Mrs.  Bruce G. Stevens
Mr. and Mrs. Robert 8. Stone
Mr. and Mrs. Roger Storves
Suburban Travel
Mr. & Mrs. Morris Sukenic
Mr.  & Mrs.  Peter J. Sullivan, Jr.
Superior Welding & Press Ropoir
Mr. & Mrs. Hugo Swan
Mr.  & Mrs.  Leonard  F. Swoyer
TRW lnc.
Dr. & Mrs.  King  Tan
Taylor & Goskin, lnc.
Teledyne Efficient Industries
Mr. & Mrs.  Lawrence R. Ternan
Mr. & Mrs.  Sydney  L. Terry
Mr.  &  Mrs.  C.  F.  Thieleman
Mr.  & Mrs.  Fred  Thompson
Mr.  & Mrs.  Paul  A. Thorlakson
Time Engineering
Timken Company
Mr. & Mrs. Wright Tisdale
Mr. & Mrs. James E. Tobios
Toledo Steel Tube Co.
Mr.  & Mrs. James  L, Tolley
Mr.  J.  L.  Toohey,  Jr.
Tools  &  Dies,  lnc.
Mr.  & Mrs.  Petter Tottis
Mr.  & Mrs.  Harold  R. Townsley
The Emmet &  Frances Tracy  Fund
Mr.  & Mrs. Scimuel Trevothon
Trim  Trends
Mr.  & Mrs. J. C. Trudell
Mr. & Mrs.  Robert E. Truesdc]Ie
Mr.  & Mrs. Charles S. Tuesday
Mr.  &  Mrs.  WiHiam  C.  Turland
Mr.  & Mrs.  H.  BIair Tyson
U.S.  Pool  Car,  lnc.
Dr.  &  Mrs.  Alexander  S.  UIIman
Uniroyal,  lnc.
Universal Gear Service Corp.
Mr. & Mrs.  Donald  G.  Upton
The Valeron Corp.
Mi..  &  Mrs.  Bill  Vedouras

Mr.  Abrahcim  S. Venoble
Vico Products Co.
Viking  Contracting  Co.,  lnc.
Mr. & Mrs.  Richard  A. Vining
Mr. & Mrs. Robert Wagner
Mr. & Mrs. Jock J. Wainger
Walbridge-Aldinger Co.

Xr?lio#st.eE3ts::dlnsc..wo"cke
Walker Manufacturing Co.
Mr. & Mrs.  Richard T. Walsh
Mr. & Mrs. Harold G. WQrner
Mr. & Mrs. Alfred S. Warren, Jr,
Mr. & Mrs. Raid A. Watson
Wean United, lnc.
Jervis B. W®bb Co.
Mr. & Mrs.  Richcird  M. Weir
Weldmation,  Inc.
Westvaco Container Division
Mr.  Kenneth A. Wheeler
Mr. & Mrs.  Glenn  E. White
Mr. & Mrs. Cordon S. White
White Tower Industrial

Lciundry & Cleaners
Wico Metal Products
Mr, & Mrs.  Norman  E. Wilhelmson
Mr. & Mrs.  Edward  1. Willioms
Mr. and Mrs.  P.  R. Williams
Mr.  & Mrs.  F.  J.  Winchell
Mrs.  Ieon Winkelman
Mr.  & Mrs. Joy D. Wisn®r
Woi-Ski,  lnc.
Wolfe Detroit Envelope Co.
Mr. & Mrs. N. a. Wolford
Wolverine Stamping Co.
NIT . 8. Nlrs. NIackw . W ordon
F. 8. Wright Company
Arthur Young  & Co.
Young  &  Rubicam  International
Youngstown Sheet & Tube Co.
Mr.  & Mrs.  Eugene J. Z
Mr . & Nlrs. V.`ctor N\. Zji

We  retlret the omission of those nam,es reeeived too late for p'ubbkcathon.

Kresge
Foundation

The Meadow Brook
Executive Committee expresses
its appreciation to one of its
most important benefactors,
The Kresge Foundation. In 1964
when the Festival was a dream,
The Kresge Foundation made a

i:6ri°e°#ogf;tot:ctit:cciaepafi::faunndd
foundation trustee, Howard C.
Baldwin. The Pavilion is
named in his honor. A second
gift of $50,000 a year later made

:n°h:efi:boE:a:v:lit:i:;Ep:§;e:at:a:e£!:?,g
additional capital grant of

¥;:a!::fi::t::Efe=rTEi€#t:aedded
dressing rooms below stage,
new electrical circuits, and a
fine sound reinforcement
system for the popular

:::#ta|F:;:i#eegts:::F:f
Baldwin Memorial Pavilion
replace the backstage facilities ,
and recontoured south and
north lawn areas expanded the

:0::e:s!:e:I;So:i%t£::sjtag:o:fcbitg£:she
::gfg¥:::Let]tLFzeast:::eo.fh£::£.
stage space, as well as several
other technical operations.

T(t:hle;:MyL:8f,o:Our::ff(tfroc#ooush%#kFnefff##:g8oueon#he:ffffff#8&r?oL%mkewTe#eatsrpee#REedde#g%:fgsdtrf#Tf`euTouh#trhe:##uanoucyeeg:c#u%hetleTerm

OUR THANKS
The .I.t)lhowing  organieatious  have provided  the uelar8 f;or cLll Meadow Brook Musie Fe8tivcLl  tper`fit)rmances.  TheLr cot]pera,titir.

omd  th,at  of all  the  individuals  who  have  volunteered  {t)  .Serv`e  (Lis  u.Nher.s  i*  herebtl  i)riitef iill|i  tbckiitiii`led{ied.

'l`he Junior Women's Association for Detroit Symphony Orchestra

The,uTnh£:Tr:Eec:sarE#8uEs]:rc¥]£¥guf±C£:etrafcch]gan
Rochester Newcomers Club

Rochester Junior Women's Club
Birmingham Evening Newcomers Club

Huntington Woods Study Club
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Patronize  Meadow  Brook  Advertisers

AC  Delco  Division

Alvin,s

American  Brocldccisting  Co.-TV

American  Motors  Corporation

Argyle  Shop

Averill   Press

BASE  Wyandotte  Corporation

Batton  Bartoh  Durstin  &  Osborn,  lnc.

Bedell's

Birmingham  House  Motel

Bordine's  Better  BIooms

Borg  Warner Corporation

Bottle  &  Basket  Shoppes

F.  J.  Boutell  Driveaway  Co.,  lnc.

Brass  Lamp  Restaurant

Budd  Company

Buick  Motor  Division

Leo  Burnett  Company  of  Michigan

Burroughs  Corporation

Cadillac  Motor  Division

CBS  Television  Network

Chevrolet Motor  Division

Chrysler  Corporation

Chrysler  Marine  Products

Chrysler-Plymouth

City  Ncitionol  Bank

Cogsdill  Tool  Products,  lnc.

Community  National  Bcink

Cooper's  Arms

Crystal  Fair

Dona  Corporation

D'Arcy-MacManus  &  Masius,  lnc.

Detrex  Chemical

Detroit  Bank  &  Trust

Detroit  News

Detroit  Symphony  Orchestra

Display  &  Exhibit  Co.

Dodge  Division

Donelson-Johns  Funeral  Home

Eaton  Corporation

¢.

Firestone  Tire  &  Rubber  Co.

First  Federal  Savings  of  Detroit

Fisher  Body  Division

Ford  Motor  Company

Ford  Tractor  Division

Ford  Truck  Division

Gail  &  Rice,  lnc.

Gardner &  Schumacher

General  Motors  Corporcltion

Georgian  Court of  America,  lnc.

GMC  Truck  &  Coclch  Division

a.  F.  Goodrich  Tire  &  Rubber  Co.

Goodyecir  Tire  &  Rubber  Co.

Grjnnell's

Handleman  Company

Helm,  ,nc.

Holiday  Inn  of  Troy

Houdaille  Industries

Huttenlochers  Kems  Norvell,  lnc.

Indian  Head

ITT  Higbie  Mcinufacturing  Co.

Jclcobson's  Stores,  Inc.

Arnold  Jerome  Cadillac

Kelsey-Hayes  Company

Lake  Jewelers

Libbey  Owens  Ford  Company

Lincoln-Mercury  DMsion

Manufacturer's  National  Bank

Masako  Kondo  Flowers  &  Gifts

Meadow  Brook  Art  Gallery

Meadow  Brook  Hcill

Meadow  Brook  Theatre

Mccann  Erickson

Mccord  Corporation

Meltzer,  Aron  &  Lemen,  lnc.

Michigan  National  Bank

National  Bank  of  Detroit
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National  Twist  Dr,ill  &  Tool  Co.

Newsweek
Oaklcind  University-

Maior  Performing  Groups

Oakland  University-
Department  of  Music

Oldsmobile  Division

Peabody's Market

Perry  Drug  Stores,  lnc.

Pontiac  Motor  Division

Ponticic  Travel  Service

PPG

Reader's  Digest

Rip's  Restaurant

Rockwell  International

Ross  Roy,  Inc.

S&H

The  Shalea  Inn

Sheller-Globe  Corporation

a.  Siegel  Co.

Somerset  Inn

Somerset  Mcill

Sports  Illustrated

Standard  Federal  Savings  &  Loan

Stroh's  Ice  Cream

J.  Walter  Thompson  Company

Mr.  and  Mrs.  Emmett  E.  Trocy

TRW,  lnc.-
1975  Automotive Worldwide

UAW  Region   18

The  udylite  Company

Uniroyal

Wabeek  of  Bloom field

Weir,  Manuel,  Snyder  &  Ranke,  Inc.

Wilding  Division

WNIC  Radio

Wright  Kay

Young  &  Rubicam,  Inc.



MEADOW BROOK THEATRE
presents

Its Exciting Tenth Anniversary Season
Meadow Brook's 1975-76 Season

Comedy-Fantasy With Music
A  MIDSUMMER  NICHT'S  DREAM

by William Shakespeare
October 9 -November 2

Courtroom Thriller
WITNESS  FOR  THE  PROSECUTION

by Agatha Christie
November 6 -November 30

Classic Comedy-Romance
ARMS  AND  THE  MAN

by G.  a. Show
December 4-December 28

Powerf ul Dr"ama
THE  LITTLE  FOXES

by  Lillian  Hellmon

January  1  -January 25

Comedy Premiere
RELATIVELY  SPEAKING

by Alcin Ayckbourn
January 29 -February 22

A Unique Lyrical Masterpiece
UNDER  MILI(WOOD

by  Dylan  Thomas
February 26 -March  21

Riotous Satire
BORN  YESTERDAY

by Gorson  Kanin
March 25-April  18

To Close the Season-
A  MUSICAL  COMEDY

April  22-May  16

Special Discount Season Ticket Prices
Order choice seats  before  August  23 cind  save 20%
on  a season ticket.
Tues.,Wed., Thurs.:     Sect.A,

Sect.  a,
Fri.,  Sat.,  Sun.:

Matinee: Wed.,  Scit.:  $29.80

20%  Discount offer expires August 23,  1975.

Eight   outstcinding    professional    productions-comedy,
dramc],  music,  romance-at  last year's  prices!  Meadow
Brook Thecitre's brilliant,  light-hearted  new season  is the
best   entertainment   package   in   the   Detroit   area!   An
intimate,  professional  theatre  with  free..  lighted  parking
just a few steps from the marquee. And if you order now,
a fantastic discount!  Offer expires August 23.

Act now and get
a big 20% discount

on your choice seats
(Until August 23 only! )

I MEADOW BROOK THEATRE ORDER
I

I FORM
IIIIIIIIIIIIII

IIIIIIIII A $5  Deposit With  Order Will  Hold  Each  Seat

Day Of Week Evening MatineePreferred Performance

Section A Section a No. of Seats

I  Payment  Enclosed  (Make  payable  to  "Meadow  Brcok  Theatre'

I
I  Charge to my Michigan BonkAmericard Account No.  .  .  .  .  .  .  .

I

I  Charge to my MASTER CHARGE Account No

II

I Charge to my Hudson's Account NoLastNameFirst Ncime

(please print)

IIII Street Add ress
IIII

City                                                                        Zi    Code

Phone No.

Mail to:  MEADOW BROOK THEATRE
I Oakland  Un iversity,  Rochester, Michigan  48063

IPhone 377-3300

Speak of crowd-pleasing  performers,
and  you  have to think of Mr.  Alois Senefelder

together  with  Averill  Press,
There  was  probably  plenty  of  cipplause  when  this  ingenious  German  chap
discovered  the principle  of  lithography,  back  in  1798.  But there's  even  more
today  for  the  performance  of  Averill'S  new  Miller  TP-38A  Printing  System,
which  his discovery  made  possible.

This fantastic customer-pleaser can print two colors on both sides of ci sheet at
one time  .   .   .  or throe  colors on  one  side  cind  one  on  the  other  .   .   .  or four
color  process  on  one  side.

With  equipment  like  this  high-speed  press,  and  everything  else  needed  to
handle your complete prinling iob, all under one roof, Averill saves you time
and  money.  You  deal  with  one  source  ihstead  of  a  long  lineup  of  suppliers,
and  you  get the  highest caliber workmanship  and  delivery on 'schedule.

85

lnc.

H!
Averill   Press  lnc.

•Subsidiary  of  Suburban  Communications  Corp.

1225  Bowers  Street
Birmingham,   Michigan  48012

(313)  646-2000                          (313)  564-6644

One  call   and  Averill  does  it  all.



JUSTVIENYOU
REALLY NEED IT:

NO.STRINGS.Al-RACHED
ADSOLUTEIYFREE

CHECKING.

"THY MONEY SHOULD NOT

SIT IDIY IN A MINIMUM
CHECKING BALANCE,Wl+[LST
THOU ARE WORKING
sO HARD rok IT."-
We understand how it is.
You really have to watch
every cent these days. To
make sure you hang on to
more of your money -and that
your money works harder for you.

Well, we're here to tell you that
we not only understand. We
can help.
So we're introducing No-Strings-
AttQched, Absolutely Free Checking
as just one way we'd like to help.
You don't need any minimum
checking balance. No minimum
savings balance, either. No fees of

any kind except, of course, the
slight charge for personalizing
checks. And if you're the average
family, you can save $26 a year
with it. Maybe even more.

Overd raft protection, too,
just in case you need if.
Bouncing a check can
happen to anyone. And

so can the embarrassment and
extra costs it usually causes. But
now, just as soon as you qualify,
every check you write is covered
up to your credit limit in full.
And overdraft protection doesn't
cost you a penny until you use it.
To our exl.sting customers:
Please apply at your branch for
conversion to No-Strings-Attached,
Absolutely Free Checking.

Just when you really need it.

CITY NATIONAL BANK

rxp
FIRST NATIONAL DANK

OF PL"OUTH

ALSOAVAILADLEAT:

Members F.D.I.C.
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/IA
NATIONAL DANK
OF ROCHESTER
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Chances  are,  the  padded  dashboard  in  your  car came from Mccord. So, probably, did your
car's  urethane  bumper.  In  fact,  the  car you  drive,  if  it was built  in  this country,  probably has
a  good  many  Mccord  products  and  parts  in  it.  We're  one  of  the  leading  manufacturers  of
automotive  parts-from  interior  and  exterior  trim  products, to windshield washers, cylinder
head and manifold gaskets, to dial hands and instrument  pointers.

We  build  better  parts for General  Motors,  Ford,  Chrysler and  American  Motors so  they  can
build  better  cars  for  you.   'i`:,'^"ccord `Corporation-Detroit,  Michigan  48202.



TheTwo
Fascinatip8Worlds

of``BeaconHilr'

Coming to CBS this fall. A richly
textured dramatic series that takes you
inside one of the fabled mansions of
Boston's Beacon Hill in the 1920's.

Upstairs, the family that lives
there. Immensely wealthy, powerful in
business and politics, imperious
arbiters of society.

Downstairs, the servants that
work there. Every bit as colorful and
complex as the family they serve.

Throughout the house, intrigue,
romance, conflict. And always the

delicate interplay between the worlds
of the served and their servants.

Lavishly produced, magnificently
acted by a distinguished cast, "Beacon
Hill" will make every Tuesday a night
to remember.

CBS©
89



The Rise and Fall ofAmerica.
There were enough good people around in 1776

who cared about the kind of government they were
putting together. America is still with us today.

What do you think our chances are for keeping her
great another 200 years? It's up to you. rGet

involved in your government. On every level.
For a free booklet that lists your U.S. Senators and

Representatives write Corporate Headquarters,
The Budd Company, 2155 West Big Beaver Road,

Detroit, Mchigan 48084.

"The Flag should never be displayed with the union down save a§ a signal of dire distress:' -Pliblic Law #623, See 4, Par (a)
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ABEFicFioMBIE  &  FITCH  /  APOGEE  Ill   /  ASK  MR.   FOSTEFI  TF]AVEL  SVS.  /   BALLY  OF  SWITZERLAND

BENNO'S  ON  THE  MALL  /   THE  B0AFIDROOM  /   BONWIT  TELLEFi  /   CAPPER   &  CAPPEF`  /   COLONY  INTEFUOF`S

CONTINENTAL  EXCLUSIVES  /   CF}OWN  HOUSE  OF  GIFTS  /   8`  DALTON,   BOOKSELLEFi  /   FABEF`'S   FABF]ICS

FANNIE  MAY  CANDIES  /   GULIAN'S  /   LEGACY  /   MCBBYDE'S  SHOES  /   MACKENZIE'S  /  THE  MAFuLYN  SHOPPE  /   MABK  CFioss

I.   MILLEFI  SALON  /  THE  MULBERFIY  BUSH  /   NINO'S  OF  SOMERSET  /   OPTICAL  FASHIONS  /   PAGE  BOY-MATEFINITY

cLAmE  PEARONE  /   F}EDDEN  &  F`AWLINsoN  sHOEs  /   FURs  By  F`oBERT  /  SAKs  FiFTH  AVENUE  /  scHETTLEFi.s  DF}uGs

SCHF`AFFT'S  FiESTAURANT  /   F.A.O.  SCHWARZ-TOYS  /  SHEF"AN  SHOES  /   STANDAF}D  FEDERAL  SAV.  &  LOAN

DON  THOMAS  SPORTHAuS  /  THE  SHOPS  OF  WALTON-PIEF3CE  /   CHARLES  W.  WAFiFiEN  CO.

s-rsct moll
BIG  BEAVER  RD.  AT  COOLIDGE,  TBOY

HOUPIS: THUPISDAY  &  FBIDAY  10  to  9,  OTHER  DAYS  10  to 6



HELM  INC.

SYMBEALITY

for
TOTAL  DISTRIBUTION

SERVICES

2550  E.  Grand  Blvd.
Detroit,  Michigan  48211

Quality
Convalescent Care at

Two Convenient Locations

Georgian East

Both Georgian
Bloom field and
Georgian East
provide 24
hour-a-day

professional nursing care. Guest rooms
are beautifully furnished  and large enough
to afford attractive seating arrangements.
And both offer menus that are nutritious,
appealing and varied.  Meals are normally
served in gracious dining rooms, but
room  service is  also  available.

They both maintain lovely gardens,
terraces and lounges, even a chapel. The
only difference between them is their
address. That's the point-just visit or
call the one nearest  you.

Rates at both residences are very
competitive.  There's really no need to
settle for less than

G eorgian Blcomfield

the very best when
you or someone
close to you needs
nursing care.

Iflm cflsT
21401 Mack Avenue,  Grosse Pointe,  Michigan 48236 (313) 778-0800

8Ef2Eslf in Bfoom£ICD®
2975 Adarus  Road,  Blcomfield  Hills,  Michigan  48013  @13) 645-2900

i-i(:jag.(€-`--

GEORGIAN  COURT  OF  AMERICA,  INC.
21401  Mock Avenue, Gro8®e Pointe, Michigan 48236

Telephone  (313)   773-6600
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ARNOLD   JEROME

CADILLAC   INC.

Authorized ScLl,e8 & Service

phones:
focal-333-7021
D.troit-541 -41 33

675 South Soginaw
Pontioc,  Michigcin

The Professional People
For All Your Travels

D  illREillHRE   ¢

@qEL4gENRE@@
@@EB¥F@@©EB

682-4600
108 PONTIAC  MALL OFFICE  BUILDING

t;i+
£halca 8-

R°m#ciai]Z?n;Mjendi::sa£€eta%Sdphere

Wine  by  bottle  or  I/2  bottle
Serving  LUNCHEONS,  DINNERS,

COCKTAILS

FASHION SHOW

BEyvecrHrRi8#1%
12:15  to   I:45

Reservations:
UL  2.3410

3315  Auburn  Road
Auborn  Heights

11

OUR BEST WISHES
to the
1975

MEADOW  BF300K
MUSIC  FESTIVAL

Handleman  Company
I

OM|UDVLITE
OXY METAL INDuSTFtlES COF]PORATION
U      D     V     L     I     T     E        .        S     E      L             F2      E     X       .        P     A     R      K      E     Fi
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Research,
notopinion.
creativity9
note8o.

Persuasion,
notmahipulation.

J.WalterThompson/Detroit

There are shopping centers . .
and there is the Somerset Mall.

There are hotels , .
and there is the Somerset lnri.

rdE SOMERSET INN
Big Beaver Road, east of Coolidge
Troy,  Michigan    .    (313)  643-7800

We manufacture and sell:

CHEMICALS   FOR  ,INDUSTRY
•   for  manufacturers  of  metal  products
•   additives  for  petroleum  products

CUSTOM   BUILT  MACHINERY
•  for  use  with  chemicals

P.V.C. PLASTIC  PIPE, SHAPES
•  ...  .   I)ETREX  CHEMICALINDUSTRIES,lNC.

P. a. BOX '501.  DETROIT.  MICHIGAN   48232

en

`,,::,,1P.;,,,i#,,,;,".'#ir.I,"""I.i",j'j,",,,1":



fi

MAJOR  PERFORMING  CROUPS
AT

OAKLAND  UNIVERSITY

Academy  of  Dramatic  Art

Collegium  Musicum

Hispanic  Dance  Troupe

Modern  Dance  Workshop

O.U.  Christian  Gospel  Choir

O.U.  Orchestra  Association

Slavic  Folk  Ensemble

Student  Enterprise  Theatre

For  further  information   phone

O.U.  Stiident  Organizations  Office

377-3580

Come see the sites
qt the wide world of Wqbeek

You've  never  seen  anything  like  them  in  the
Bloom field  Hills  area  before.  Sprawling  lots

overlooking  Lake  Wabeek.  Lush,  rolling,
forested  sites.  And  many,  many  more  in  a
variety  of  shapes,  sizes  and  settings.

Every  one,  of  course,  is  fully  improved.  \Mth
c.ity  water,  sewers,  underground  utilities  and

paved  roads  with  curb  and  gutter.
Wabeek,  in  case  you  haven't  heard,  is  a

brand  new  community  blooming  to  life  in
Bloom field  Hills.  A  community  that  adds  a
whole  new  dimension  to  the  world  "prestige."

Wabeek  literally  offers  you  a  brand-new  way
of  life.  It  has  a  spectacular  18-hole  golf course

d`esigned  by  jack  Nicklaus.  The  country  club  is
open  for  membership to  Wabeek  property
owners.  A  superb  selection  of  lots  -  some
with  homes  already  available  for  occupancy.
(Or  you  can  bring  your  own  builder  in.)  A
wide  choice  of  luxurious  condominiums.  And
the  Bloomfjeld  area  is  noted  for  its  excellent
schools,  shops,  restaurants  and  cultural  centers.

Wabeek  is  full  of  beautiful  sites. \Come  see
them.  Look  for  the  Wabeek  signs  on  West
Long  Lake  Rd.,  between  Franklin  Rd.  and
Mddlebelt,  west of Telegraph.  A  joint venture
of  Chrysler  Realty  Corporation  and  Del  E.
Webb  Wabeek,  lnc.  Open  7  days  a  week.

Obtain   HUD   property  report  from  the  developer  and   read   it  before  signing  any-
thing.   HUD  neither  approves  the  merits  of  the  offering  nor  the  value  of  the  prop-
erty  as  an   investment,   if  any.

more   information   about   Wabeek,   complete   this   coupon   IVow
send  to:  Wabeek,1740  West  Long  Lake  Bd„  Bloom field

Hills,  Mchigan  48013.  Or call  851-9010. MBP-75

WABEEK
0F`BuX).\I.FIF,LD111l',I,`i
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DEPARTMENT  OF  MUSIC

Instruction  by  members  of  the   Detroit  Symphony  Orchestra,  Michigan  Opera  Theatre,  Detroit  area

professional   iazz  musicians,   resident  artists,  and  c|epartmental   faculty.

OFFERING   STUDIES   IN:

Voice  -  Piano  -  Jazz  -  Chorus  -  Wind  Ensemble
Orchestra  -  Renaissance  and  Baroque  Instruments

Strings  -  Woodwinds  -  Brass  -  Percussion  -  Organ
Harpsichord  -  Ethnomusicology  -  Conducting  -  Guitar

Music  pf  BIack  Americans  -  ML!sico|ogy  -  Theory
Composition  -  Electronic  Music  -  Opera

DEGREES:   Bachelor  of  Arts   in  Music
Bachelor  of  Science   in  Music
Bachelor  of  Science   in  Music   Edvcation  (with  teaching  certificate)

CERTIFICAT.ES:   Concent.rated   studies   lea ding   to  competency   in  Vocal   Pedago`gy
-   Piano  Pedagogy  -   Church  Music  -  Jazz  Performance
-    Early   Music   -    Conducting   Performance   Honors.

Certificates  may  be  applied  to   music  degrees.
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tbeacngngte¥stap
Quality Apparel tor Man and Boy

6520   TELEGRAPH   ROAD   AT   MAPLE   ROAD
BLOOMFIELD   TOWNSHIP

BIRMINGHAM,   MICHIGAN    48010

Telephone  626-9810-11

@oopp#drne
FfneR.DKfnna:pnp?par*r£:,Pojrr[ts

Daily,ll:cO:#:to2:cO&m.

651-2266
Downtown,  Rochester

Free  parking  in  Rear

Inadecliningautomotivemarket,the
ChryslerLeasingSystemisleasingmore
vehiclesthanlastysar.AndZiebartisrustl
prooflngmorevehiclesthaneverbefore.

Theyhavesomethingelseincommon:

®®©®
Meltzer, Aron & Lemen Advertising

1750 First National Building
Detroit, Michigan 48226

961-4810

0frices in Detroit, San Francisco` Chicago, New York and  London



Small was never
this Wide.

No other small car is as wide as our Pacer.
So naturally, you get an unusual alnount of room.
And since it's wider -and has a unique isolated

suspension system -the Pacer gives you an incredibly smooth
and stable ride.

The Pacer has doors that are exceptionally wide.
With a passenger door that's even wider than the driver's.
So you can get in and out of the back that much easier.

(The Pacer also comes with AMC's proven
6-cylinder engine and a 22-gallon gas tarik. Which means you
get outstanding performance, excellent economy and long-
distance driving range. )

Last but by no means least, the AMC Pacer, the
first wide small car, is covered by the wide coverage:
AMC's exclusive BUYER PROTECTION PLANTM

AMC irE PACER
The lil'5t wide Small Ear.
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COMPLIMENTS  OF
THE  BOTTLE  &  BASKET  SHOPPES

3  locat;ons  to  serve  you
Michigon's  largest  packcige

liquor  &  wine  selection

188   N.  Hunter  BIvd.,   Birm.

4081   W.  Maple,  Birm.

``HOME  OF  THE  BIG  WHEEL"

Complete  lunches  &  dinners
Carry  out  menu

OuR  FAMOUS  BOX  LUNCHES

188   N.   Hunter  BIvd.,  Birm.
Tel-12  Shopping  Center,  Southfield

Gordmer & Schunajcher
415 E.  Congress, Detroit - 965-2137

Wholesale furniture distributors.

Distributors of
fine home furnishings, imports and accessories

since  1931.

from

of course

Styles from classic to contempol.ary.

Ask your home fu:rndslin;gs dealer, decora,tor or architect
fior an introduction to our flour-fooor fwrrriture dispkay.



Compl.Lnends

o/

HOuDAILLE   INDUSTRIES,   lNC.

Best Wishes
f ra

Successful Meadow Brook Season

Mr.  cund, Mrs. Emmei E. Tracay
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PEABODY'S  MARKET
154  South  Hunter  Blvd.  .  Birminghcim

F.Ine  Quality

Groceries  .   Meat  .   Produce

644-5222

AwhoNT,AcROCHESTER

OAKLAND   MALL
'TROY)

GENESEE   VALLEY
(FLINT)

BRIARWOOD  MALL
(ANN  ARBOR)

Exclusive Ladies'  APparel  and  Shoes
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Serving  the
Automobile  Industry
for Sixty One Years

F.  J.  Boutell
Driveaway Co.,  lnc.

CRYSTAL   .   PORCELAIN   CHINA   .   OBJECTS   D'ART

¢rp8tal Jf&`r
Exclusive    Gifts    and     Imports

of   Enduring   Elegance

725   S.   ADAMS   ROAD
BIRMINGHAM,    MICH.    48011

-tel.  642-3660-

COLLECTORS   PLATES
LIMITED    EDITIONS

Harmonious   Accents
FOR    YOUR    HOME!

I,E]H
PERFIY
Drug Stores

IN YOUR COMMUNITY. . .
WHEN YOU  NEED US,

WE'RE THERE.
Open 365 dau8 a Wear to 10 p.in.

home   of   Red   Coat   Prescription   Service   &   Lower   Prices

IN  THE  HOME -..- beautiful tropical plants, hanging planters, flowering plants, fresh
cu. flowers, per8onaliz;ed floral designs for every occa8i,on.

IN  THE  GARDEN-geraniums, vining flower baskets, and a wide variety Of choice an-
nual and perennial planes.

IN  THE  LANDSCAPE .-...-f`lowerir.g Shrubs, flowering trees, f lowering vi'nes, rose bushes,
an,d a corr.plete Selection Of nursery stock.

WHEN  YOU  THINK  OF  FLOWERS, THINK  OF

¥9HHHPETRLTo}E2.Ngsounbor€![eJ.bloomstt`£'HO~[  (3i3)  65t.9000  dB

GREENHOUSE   -   NURSEKy   -   GARDEN   STORIE   -   FLORIST



•HALVERSON SALES & SERVICE
6465 Telegraph Road
Birmingham. Michigan 48010

•SINELLI FORD TRACTOR & EQUIP. CO.
34600 W. Eight Mile Road
Farmington, Michigan 48024

•EAST DETROIT FORD TRACTOR, INC.
33233 Kelly Road
Fraser, Michigan 48026

•J&R FARM TRACTOR CO.
15330 S. Dixie Highway
Monroe, Michigan 48161

Come see the better yard ideas. Ford 
lawn and garden tractors let you ride in 

comfort on a deep-padded seat that's 
adjustable fore and aft-car-style. In-line 

engine design cuts vibration and easy 
accessibility makes servicing a breeze. 
Prefer a riding mower? Ford riders till on 
end for space-saving storage. And our 
five-bushel capacity grass catcher lets 
you mow with fewer stops. Ford also 
offers new walk-behind rotary mowers. 

Snow throwers. Rotary tillers. Chain 
saws. All at your Ford Tractor lawn and 

garden equipment dealer. Look under "Lawn 
Mowers" in the Yellow Pages. 

FORD TRACTORS .. 

•EAST DETROIT FORD TRACTOR, INC.
3811 lndustria I Drive
Pontiac, Michigan 48057

•WATKINS ENTERPRISES, INC.
210 Orchard Lake Road
Pontiac, Michigan 48053

•J.C. ERNST EQUIP. CO., INC.
68259 Oak Street
Richmond, Michigan 48062
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•SALINE FORD TRACTOR, INC.
6947 E. Michigan Avenue
Saline, Michigan 48176

•WM. F. SELL & SON, INC.
16555 S. Telegraph
Taylor, Michigan 48180

•UTICA TRACTOR SALES
6991 Auburn
Utica, Michigan 48087

•CANTON TRACTOR SALES, INC.
42045 Michigan Avenue
Wayne, Michigan 48148

Metal and Automotive Products Group 

Demeo Since 1942, a leader in 

stampings; assemblies; weldments 

and chrome plating. 

Detroit Gasket For over 50 years, 

the foremost supplier of gaskets and 
interior trim. 

MGM Brakes Inventor of the spring 

brake actuator; MGM is currently 

standard equipment on 74 makes of 
heavy-duty trucks, trailers and buses 

throughout the world. 

Extruded Metals Its modern facilities 

have the answer to your 
brass or aluminum extrusion needs. 

Pyramid Specialists in roll form 

shapes for functional parts and 
decorative trim. 

Wayne Corporation Designers and 

builders of special bodies for buses, 

ambulances, hearses and vans. 

Looking for new ideas? 

You're in Indian Head Territory 
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DEMCO/DETROIT GASKET/EXTRUDED METALS/MGM BRAKES/PYRAMID/WAYNE CORPORATION 




