


AG-GRE-GATE /AGRIGIT/

noun: a whole formed by combining
several (typically disparate)
elements.

adjective: formed or calculated by the
combination of many
sleplaraterumits or ‘fEems;
total :

verb: formNo cNarnotapis i it alal e lfals'sh oy
cluster.




“Aggregate” is an incredibly
active word, serving sometimes
as a noun, at other times as an
adjective, and yet other times
as a verb. The students in this
Senior Thesis class have, over
the course of the semester
and inm this exhibition,
personified this word’s energetic
ability to do so much: there

is no question that they have
been as active as any verb, as
expressive as the most
intriguing adjective. And
ultimately, they have created their
own new nouns - the artworks
in this exhibition. In this one
short thesis semester, they
have shown exceptional
concentration and dedication
to their creative activity.
These students have lively
spirits and depths of talent,
good humor and strong opinions,
and a driving need to do their
best. They have made artworks
of aesthetiec stremgth and
emotional power, of technical
skill and conceptual substance,
of personal meaning and
social import.

T R ODUCTION

These students and their work
have come together, in a unity of
parts making up a whole, in
which twenty unique artistic
visions retain their individuality
yet become one - the Senior
Thesis exhibition of Fall 2012. 1
am proud of their achievements,
and I thank them for reminding me
of what is significant in what
we do here. These students have
spent the last three months
proving that they believe in

the value and importance of art
and art making, and they have
stepped forward confidently to
make you believe it as well.

Andrea Eis

Associate Professor of Art
Department of Art and Art History
Instructor for Fall 2012

Senior Thesis in Studio Art
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The Fall 2012 Senior Thesis
students wish to thank those
who have have made this

exhibition and catalog possible:

To the faculty of the Department
of Art and Art History, our
thanks for your guidance,
interest, advice and support
throughout our academic

careers at Oakland University.

Particular thanks to the
faculty who gave us so much
of their time in one or both
of the faculty critiques, for your
engaged and thoughtful attention
to our artwork, and for your
patience in the near marathon
required to do twenty
in-depth critiques in one day:
Corrie Baldauf, Leslie Cavell,
John Corbin, Susan Evans,
Lynn Galbreath Fausone, Dick

Goody, David Lambert, Leslie
Raymond, Sally Schluter Tardella,
Cody VanderKaay, Donna
Voronovich, Vagner Whitehead,
and Shuishan Yu.

To the many faculty who
generously offered to meet with
us individually, our thanks for
helping us through particular
struggles, whether the issues
were aesthetic or conceptual,
technical or theoretical, or just
those sudden moments of doubt
and indecision.

To Dick Goody, Director of the
Oakland University Art Gallery
and Acting Chair of the Department

of Art and Art History, and Jacky

Leow, Assistant to the Director,
our thanks for your advice,
expertise and patience, as you
helped us with the many



challenges of planning and
installing this exhibition.

To Leo Debiaggi, Director of
Student Affairs Technology,
for allowing the extended loan
of an iPad for this exhibition.

To the Department of Art and
Art History, for supporting
the preduction ef this
catalog, and to Claire Cooper,
Administrative Secretary in
the department, for making
sure all the paperwork was in
order to ensure that it could
be produced.

To Nicole Armstrong, for her
creative and professional
skills in designing this
catalog and the exhibition
announcement card, and for
her calm determination to get
it all done.

To our family and friends who
have made it through with
ns, for their support and
encouragement and belief in us.

Most of all, thank you to
Professor Andrea Eis who has
brought us all from nervous
individuals to an aggregate
group. She has encouraged and
supported us, gave us valuable
insights, and guided us into
the confident aggregate of
artists presenting this exhibition.
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“What Remains” /
Do vl P it/
S5 esb A= 07 1R

What remains after everything tangible in a
tragedy is gone, are the memories that have and
will c¢ontinue to make an impaction thie lives:of
the people who took meaning from them. By
dealing with loss in a positive mindset our memories
can help us appreciate and learn from the past.




| LM S TSRES @

PERSONAL J
POSITIVE. HE







JEFFREY BOVEE

“Polymorphous” /
Single-Channel Video /

An exploration of life for a world consumed
with the fear of death. Creating a beginning
that starts from an end. An iteration of
creation through light, sownd, color,
and form.
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“Selective Memory” /
GilS an Canvas /
VEPIES e B ETTE S a4

“Smoke and Mirrors” /
Q4o Canvas o/
4 0 xR0 T

“Remnants of Remembrance” /
@il o nC@anvas I/

165 20" in /

The contradictory nature of my
words, actions and relationships
tuelimy idrive in life as a painter
Lens-hased paintings compose a
fragmented self-portrait and
provide an intimate glimpse inside
a beautifully complex wonderland.
CGreated with instinct and impulse,
thepaintings evolve and sition a
similar plane as memories; remnants
of - welality fulliofiidislocation and
emoition.
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KELSEY DOTC R

“Peevail® ¢
Typography, Mirror, Plexiglass, Wood, Fluorescent Lights /
36 x 48 x24 in /

Using the hardships and battles that mentally and
emotionally break us, to prevail and shape a stronger
individual. The sculpture captures the experience of
enduring these hard times and reflecting upon them as
reminders of our strength and survival. Shining light
on the beauty that prevails in dark places.
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LAURA EAGAN

“Battle of Asculum” /
Acrylic Paint and Ink on Masonite /
6 -2 x 8 ft panels /

Five years and I am tired; [ am nowhere that I know, I am alone.
What is validation? What is proof? (Who can answer?)
I want to carve it out. To manifest something tangible, something irrefutable.

Obsession, perfection, completeness;
Folly

Here ends the time of struggle.
Five years and what have I left behind?
What is this worth?

15
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Slnfiltrating Detroit” (Details) ./
Digital Book for iPad /
1024 x 768 pixels /

inifiltratin ol Detroitis-antinteractiyve
digi-book documenting my exploration of
10 historic abandoned buildings in
Die triofit, it priesents pictures, 'videos, and
animations from an artistic perspective.
The stories behind each adventure, how
the media was created, and the history
and culture for each building are written
throughout each page.
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From “Patch” and “Recognition”
Series /

Permanent Ink Jet Prints /

Qi s 9% i

Leawves fall from theit trees
A thread moving in and out
Spine fixed with needle

Brought back to the earth
Laid on the ground with the rest
String hides among leaves

Organic movement
A sewn leaf blows in the wind
String carried away




L'elaves foundgn the lorass
Mended with needle and thread
Tied back to the host

Staying with the tree
Sitrime hio lidis “ern St alerhit By ito thirdinicih
Rain in the distance

Leaves fold and then bend

Curling in amongst themselves
Held on by the spine

1k,






IIE

KiM BECKMAN

“Glimpse” /
Digital Prints /
Ll x 316 in

We constantly view people on a first encounter
basis; the real person is often never
revealed. If you don’t believe me, take a
look around. Beautiful, overweight, rich,
thin, ugly, jock, nmerd. You've just judged
a person within seconds.
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B E N NA B EMPE

“The Other Side of Reality” (Details) /
Digital Prints
' e e e e L g Gy

When you think of reality, what comes

to - mind?2 Disaster?2 War¥and politics?20x
maybeiunlivable environments? ‘[iinyvite
you to take a step back from those conflict
of the real world and appreciate the
beautiful side of reality, through the
color spectrum that makes up the world w
live in.
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AMANDA KIVINIEMI

“Flower” /
Single-Channel Videos /

Walk by a flower. Do you notice? Do you
notice the way a flower can dance?
The way the petals can pulsate, with
sensuality, with life? My flower painting
video exposes you to the experience of a
flower, when you take the time to notice.
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BRENNA LARSEN

“[Dislconnect” /
Acrylic, newspaper, and beeswax on canvas /
6 x 4 ft

ohx 3 ft
. 2 ft
L A

By creating patterns, I communicate through
paint how I view the world. My work is
bold and graphic, and borderline obsessive.
My work defines who I am—structured,
organized, and concerned with routine

and balance.
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“Subtraction,  /
Glass Bottles, Glue, Acrylic Paint /
A GO S O

“The Sum,t /
@locks, Acrylic Paint /
8.75 diameter x 1.5 depth in [/

Repetition. Modification. Preservation.
Recording. An archive.

There'’s a struggle between forcing something to
happen and allowing things to happen themselves
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Bemirans vitam in echarta’
100% Rag Printmaking Paper

Dimensions Vary/

Imagine if paper no longer served as a
palleitite for ink, paint, or graphite., If it
o lonoer displayed flat against a wall.

B mioved - icreating forms, capturing
light and shadow, reaching into the viewer’s
Bpace. | manipulate paper to form an

OWolanic sculpture that builds upon itself,
radiating energy and breath. Stretching
outwards towards life.

DANIEEBEE MAZUR

3k



THOMAS #C C A DBj

“Simmelate” /

Qil and Spray Paint on Canvas /
40 x 48 in /

“Addict’s First Reproduction” /
Oil and House Paint on Canvas /
835 x 48 in [/

Divergent Spectrum of Reality

Art has always been a vehicle for me to explore
and modify perception of who and what I am. Ove
time I have been intrigued by the relationships
between our thoughts and surrounding
environment. How we develop ideas from the land,
and how those ideas form the land, then repeat
without end. Those origins of thought have long
been missing; our beginnings are underneath
layers of these signs. These paintings attempt to
uncover the hidden origins of these signs that
distort our present day reality. By the use of
paint and subject’s cyclical nature of deconstruction
the viewer is invited to critique his or her own
perception of reality.







“Dragon” (Detail) /

Mixed Media Collage on Canvas,
Cottan, Polyester,"Acrylic Paint /
36 x84 in /

This is the consequence of

a compulsive obsession over
detail. By implementing the
subtleties of delicate fabrics
and shapes in order to create a
cohesive, substantial whole,
the work speaks to a network
of binary oppositions. Light
and dark, beauty and power,
fnitiniicgic ywilanyd 1 m pact,

all assemble to compose

a mythical creature.
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“B-eyondithie ts uriialre

We all decipher differently
Rules of interpretation that
impose order on our lives;
Reading body language
Understanding emotion
Reacting to color

Look closely

Look beyond the surface

Look inside

Within layers of trapped emotions

Within yourself
And within others

Blowing Bubbles in the Blaze” /
Vood, Acrylic, Glass, Epoxy Resin, and Resin dye /
T YRl e in- -/

Built a Wall Around Me"” /
Vood, Acrylic, Rocks, Epoxy Resin, and Resin Dye /
| XSRS

he Day My Dad Remarried” /
Vood, Acrylic, Feathers, Epoxy Resin, and Resin Dye /
-




B R AR S (OINS

“Plexiceptiion’
G#ltom Canyvas f
47 2nxs B8 n

$Consciousness”™ /
@il en Canwvas /
Gl e RS e

fiSlensation? £
Qil-on Canvas /[
Ai7 o, B8 inl Y

The Buddha used the word ‘kandhas? to descyilbe
the aggregate feelings we experience as we go
Shirgmieh ‘sitresis and sufiffering 1 uisiedl aroeiifioes titral
motions to slather, squeeze, scrape, splash, and
splatter paint on canvas. My physical actions an
lakge collor fhieldsiicreate imapes Thall engnge
emotions and reflect my interpretation of our
ever-changing landscape of humanity.
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SARAH PRANGE

”Hig;h School Art Classroom 1” /
Permanent Ink Jet Print /
6.0 x 60 in

“High School Art Classroom 2” /
Permanent Ink Jet Print /
WSS 60 in [

“Teachers Desk 1" /
Permanent Ink Jet Print /

%1 0.5 in-/

When two people see an image, they do
not see the same thing; people’s perceptions
vary based on their own learning, memory
and expectations. Likewise, students’ art
works can vary greatly based on what kind
of classroom environment they are in.
With these images, | encourage viewers to
ask questions - Do these spaces fit your
idea of an art classroom? Which room
WG bd be the most nurturing fotr art
making? How does the teacher’s space
compare to the rest of the classroom?

-




uemilalalilaad

fIDICULOUS

&m By,




KELSEY S A B

“Guess Who” /

Wood, Hinges, Mirror, Cloth, Oil on Canvas /
Overall Structure 4 ft 5 in x '8 ft 5 in

Detail Painting 11 x 14 in /

The best conversations I've had
embodied honesty and vulnerability. Some
of the loudest conversations I’ve had
never had words, but were orchestrated
through actions and interactions. Interactions
through play can open people up to be a
more unguarded and comfortable version
of themselves. I'm providing a gateway to
my viewers to participate in a loud and
unguarded conversation with me.
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“10,08Q" (Petails) /
Large Format Digital Prints /

32 x 76 in /

We all spend pieces of our
time connecting, progressing
and creating stability in
our lives, but balancing
how it's divided is driven
by time's perceived value
and our diverse lifestyles.
These portraits compare
how four local business
owners spent one week, or
10,080 minutes, of their
time at and away from their
businesses. Each layer of
shape and color builds a
profile of these passionate
Michigan entrepreneurs.

JASON WILLIS
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resale. Oakland University Art Gallery exhibitions are
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individuals: The Kresge Foundation and the Michigan
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This exhibition was made possible solely by the Department
of Art and Art History and the College of Arts and
Sciences, Oakland University.
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