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Congratulations  and   best  wishes  for
a  successful   new  season.  Just  as
USM   Bailey serves the automotive
industry with distinctive products,
the Meadow Brook Music Festival
continues to distinctively serve
the  cultural   needs  of  the
community.

a USM Corporation
Bailey Division
Suite #300  .  2075  Big  Beaver
Troy,  Michigan  48084
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When you bought your sporty little coupe,
you had a lot of options open to you. By
picking just the right combination you could
make the car exactly what you wanted, lf
you're a high performance driver, there's
still one option you may not have considered.

Pr:tt%%uGWooon6tyf:nadrgLnstE%s:g%gFtgdq:i;fs
a real high performance tire for everything
from nimble sport coupes to custom vans,
to heavy metal street machines,

First you get radial construction for an

t8o8£;ars8#:¥fl£#br;%:::isRil?h:e:gTo8n?8Eana:rj:g:f
four Flexten belts. Flexten is a Goodyear

engineering exclusive, developed using
aramid fibers that pound for pound are
stronger than steel. These incredible belts
not only give you tire strength, but they help
keep the open aggressive tread face
stabilized, and working hard.

The GT Radial doesn't look like any other
t:r::+t:es[±tehaa;db:gb8n°'g,a°cpke,:ttwehr:teohetttheers

other. We think it's pretty hard to compare it
to anything else. The GT Radial is built to

R|aed:ta?%r.r!gwhei,}qrnsdy%rudrs68pronirgtheGT

GOOD€##ffqEAR
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tradition shines through again.
Next time you're in the market for

a car, look into GM's mid-
size lineup for '77.

We want yotl to drive

ri_:--:-_- Pontiac Grand  LeMans



Under the baton of a great conductor, heard
melodies take on perfection. Then time is music,
and  music,  art.  For Music  Director, Antal  Dorati

of the Detroit Symphony Orchestra, one timepiece
reflects this harmony.  Rolex.  His own

Rolex Day-Date in  18  kt.  gold  is superbly precise
30-jewel chronometer with  matching  President

bracelet.  Like his music,  its craftsmanship
is flawless.

$3,300

To  Love  is to Give.
Do Something  Beautiful

VA4hofu
Fine  Jewelers  Since  1861

Northland  Center .  Birmingham  .  Grosse  Pointe
Fairlane  .  Lakeside

Ann Arbor  .  Saginaw

Uniquea:itriongtheworldisgrealcars.
Seville by Cadillac.

Even  among  the  elite  of  the  world's
luxury   cars,   it   stands   alone.   Because
only   Seville   brings   together   interna-
tional   size,   performance   and   design
with Cadillac comfort and convenience.

On  one  hand,  Seville  is  a  brilliant
road  car,  designed  and  engineered  to
be   one   of  the  fimest  production  cars
built  anywhere  in  the  world.  With  a

5.7   Litre,  Electronic-Fuel-Injected   en-
gine  that  utilizes  an  on-board  analog
computer  as  standard  equipment.

On the other hand, Seville is a car of

classic  elegance.  A  car  complete-with
almost  every  luxury  f eature  standard.

Sevill.e   just   might   be   the   best-per-
forming car you've  ever  driven. Yet, to
appreciate  the  Seville  experience,  you
must drive it.

Whether  you  buy  or  lease,  your
Cadillac   dealer   invites   you   to   drive
Seville  for  yourself -by  yourself .  It's
really  the  only  way.

`.,--
BYCADILLAC



For  Future Vehicle  Design  Join  The...

AUTOMOTIVE WEIGHT REDUCERS
from  HERCULES

Join   the   Hercules  Automotive   Weight  Reducers   in
designing your  vehicles  of  the  future  for  weight  re-
duction   and  fuel   economy.   Here  are   some  of  the
materials  of specific  interest:

Magnamite®   graphite  fibers   in   high   performance
plastic   reinforced   composites  with  ultra   high
strength, stiffness, and low density are offering new
concepts   in  automotive  designs  with  tremendous
weight savings  over steel.

Pro-fax®  polypropylene  plastics  have  demonstrated
leadership   in  weight  reduction  and  fuel   economy
programs  with  its  low  density,  and  lowest  cost  in
the thermoplastic  raw  material  market.

Herclor®   epichlorohydrin   and   PAREL®   propylene
oxide  high  performance  automotive  elastomers  are

demonstrating   weight  savings   programs  with  the
redesign  of  rubber  components  to  utilize  the  out-
standing  physical  properties  of  the  two  specialty
elastomers.

Herculon®  precolored  olefin  staple  fibers  with  its
lowest  specific  gravity  of  any  fiber,  and  excellent
sunlight  fade   I.esistance   in   needle   punched,  tex-
tured  pile  floor coverings  is  establishing  new  stan-
dards  in  automotive  intel.ior trim  applications.

The  name of  Hercules  has  long been  synonymous  in
the  chemical  and  automotive  industries  with  quality
and  value  in  automotive  engineering  materials.

For additional  information  on any of these  materials,
contact: Hercules Incorporated, 800 Northland Towers
West,  South field,  Michigan  48075.  Tel:  (313)  569-3333

kecrdaT=veifespem
With a tear in her eye, Detroit
this year bids farewell to the
convertible. But even c[s thch
colorful chapter in Amel'icc[n
automotive history comes to
an end, c[ new one is being
written in the Motor City with
the help of LOP.

The LOP cocked glass roof
fixed in the con above will not
replace the convertible wind
of summer. But sunny skies
and starry nights will still

show a romantic light into the
interior of your cars.

As new ideas take shcpe for
the future, we stcmd ready
with the outomotive glass
technology for the expression
of your designs. Yes, it takes
vision to build safety and
beauty into fine cnitomobiles.
And vision is our style.
Libbey-Owens-Fordcompany,
811  Madison Avenue,
Toledo, Ohio 43695.

uston ls Safety.
I
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WE'RE BIG!

WE'RE GOOD!

WE'RE HERE!

Since    1861     we've   served    Detroit

print   buyers   with   high   quality  color

lithography,   supported   by   complete

pre-press    and    finishing    operations,

modern    web    and    sheet-.fed   presses,

and  interested, capable craftsmen.

If   your   needs   include   brochures,

catalogs,  direct  mail, publications, and

annual  reports  produced  with  unusual

care  and  competence,  weld  like  to  be

your printer.

LLha&be
Calvert  Lithographing  Division
26020 Sherwood Avenue
Warren  ,   Michigan  48091

Phone  (313)  759-4100
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SYMPHONY'S  EARLY  YEARS

A  Fragment of Social  History

by  Leonard  Burkat

The symphony orchestra  is a  great collective
musical  instrument,  one for which  many of the
supreme  masterpieces  of our  civilization  were
created,  masterpieces  of  the  kind  often  called
"immortal,"  yet  their  history  is  short.  The  ear-

I iest d i rect ancestors of ou r orchestras came i nto
existence  only  about  300  years  ago,  and  the
kind  of orchestras  and  the  music  we  hear  now
are  barely  250  years  old.

The   idea  of  the  orchestra  originated   in  the

:en¥:nmt%Fent#uCs:cnthu:a.g:::'r'a[ihyeB:ej:S:i:reedntba;
whatever instruments happened to be on  hand,
but  when  composers  discovered   how  to  use
tone-color as a means of expression, they began
to write for groups of specific  instruments.  Pub-

!!j:jomnus;Ce-r:atkhj:gacnedn{:Fearto°iThues':%!ucr?smapn°d-
churches.   Instrumental   groups  played  for  the
nobility and for members of the ruling classes in

[|veedpadanci?Sjnatnhde:hheur€rheeaj,*°h|::Sw:rhee:epet:::
all   believers,   was   there   music   for  everyone.
Some  instrumental  forms  found  a  place  in  t.he

church  service,  and  the  model  for the  modern

§¥Tepsht3:tyJ:r:°;ri?t::dfo!rnc:huert:o°nr:de!rytsdbau[f:
the  ser'ious  concertos  that  could  be  played  as
part  of  the   church   service   in   seventeenth-
century  Italy.

A  few   musicians  of  great  distinction   were
honored  and  respected  in those days,  but most

yeFt:sn,::.mvyit#,hee::ravt:,euTg,tsaiod:leevraitseet.hfe,T:
middle class that formed an audience, the pub-

!:nfz°endc:LteR:s8:tnwt:ictakt:ef;rp:;f:ir:t6dt[:yo°nr:
another,  rather than for their masters,  and  then
they began to invite ordinary people,  like them-
selves,  to  listen  to  them.

One of the fi rst of these concert-givi ng groups
was started in Leipzig, in 1701, by the composer
Telemann, when he was a young university stu-
dent.  He  and  his friends  met  in  a  room  at Zim-
mermann's  cafe  to  play  chamber  music,  and
soon  professional  musicians came to join them.
Before  long,  Zimmermann  found  that  his  cafe

Conllnued  ori  Page  129

Aaron Copland
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Flowers. Nature's music. From the Florists of FTD.
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From five million miles of testing and torture dt Firestone's
Developmental  Proving  Grounds,  where  drivers
do things to tires you shouldn't drealn of , has come
a  special  new  tire.  From  day  in,  day  out 90
mph speeds, from slamming into turns and div-
ing into water,  from deliberate blowouts
and long agonizing hours of careful study of
test  after  test. . .from  all  of  this  has  come
Firestone's finest steel belted radial tire:
the Firestone 721.

::e¥?EEr!el7i::ss::::e::::r:b:e?os::ofn
Andwe'vewounditdifferentlythan
before. With seven strands around
two strands, and one other wrap-
ping up the pack . . . the new twist that
gives our the its name.

QJr joumey's over, yours has just begun.

We'#Otr¥etgaotu*#reks£Cfats±°db]ro¥8
and well. If you'll remember that

i:g¥faFe:ji;nf:p;r;oEe;;;:e:iu:t:£:_
lion hard miles have taught us.

Ask a friend about
lc)+

. . and ask your dealer about
the new Firestone

Steel Belted Radial 72|lM
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Everything You Never Wanted To Know
About The Meadow Brook Music Festival

by
Patricia Smith

.  .  .  BIJT,  BACKSTAGE  ACTIVITY ALSO  INTERESTING

M:fa#;yBer:eorkgwlv:siacE::ti;tat,g:hte°:Lt:I

:t;a:##j|a:jd!:;:#:|a:io!u::iia[::hage#ep;r?:idt:::I;fii:.

rr=thL:sT::rr{£:¥silLgya;ch#:k:y::ifebtutTe:Ffe:trtiitt;;

jsaep§;e::jsTp#ye£:e::i;;#£sedft,rt:hFemcEuhnsag:,Cbs:jecat:rd,

;i:atr:s::Eyhb::i:.fh,f#Ls:in::d:f:t::#rs#at:o::g:n:1n:g:
tc°hr:r,£sarJi:ncch:PA:ape'pErrejvcjEaLneanR8g:{{

i!iattw::oei°!,:°::Eit:z:hie:#es:r:S::ho::I::,H:i,!a;a:i:g:i:,
Schwarzkopf,  Richard Tucker and Ruggiero
Ricci .

sF:itp:er[!os:fas:,r?o#:t`h:e:!trfn:d::c!:es:tiFTsrjs:nn::fgj

i:fu:::o.!j,:t:::fc[:!rst:::srroTu#oh:;a:n#:,'fdeus:t:vT,:i;

Bi:stp:a:tftahriLvi;f:eT:E`sahsn::ri:n:#d:eI:t:flee,t;i:
seater.   Little  did  the  chauffeur  know  that

#:sfows:au,,Jikce.ioe#FtEysfeavTroaTssuTt::iscea:
bags full of evening gowns and

g[a:i::e:n`:aaTbooL##vo:iayp:p:ol::f::i:se?.iu:gi!::e;
than  the T-Bird.

artBsaf5;:a€:,:erfi.jsAsnodm#tjrnegapreeog,ejn,i::
stories.  Meadow Brook Music Festival  has a
livfLyer:peeaio::eniourc:::ghuasri,ceasl#:onnctheuarr.-

:Thd:Taglgi::

:i:feodred:r:,n£
the week of the  Detroit  riots.
even  seen  such  headlines,  his

#:u:r:§n!naff::°dBt:inLo¥{r:gre::Kd,:nfggst:s;°pu:t::!§

:c:;ki:uhrs:T#:i:e:n#arjtg:hati,':€:I,:r?i+nhke:i

;€a:S€;:::t,:n:°ts#i:#;i:t:;g¥r:`iei!i;C;af#:*c:oi#i
over to the thirsty maestro.

::`.i;e!jt:,tiee:i:Tnny,#:,bnee::a?:::v:#foL:m£:::n,I;
The airlines have caused all sorts of prob-

lems and stories as well for Meadow Brook
Music   Festival   mana

8
ers.   Hicks   said   he
u5iiTffc:,ImfgrntpheT?.nrEnearly  lost  his   mind

airline  strike,  making  it  difffcu[t for  perfor`
mers and conductors to get to Detroit. W.W
``Bud"   Kent,   the

blamed   the   airlin
some  of  his  d

third   Festival   in

play and  conduct.``The  jet  airplane

Com
tou8

etition   for

SS ecifically
n   hiri

has  made  international
artists'   services   even

er,"  Kent said  one  summer.  ``The  ar-
Continued on  Page  37

Van Cliburn
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OAKLAND UNIVERSITY
GROWTH

THROUGH

DIVERSITY .  .  . EXCELLENCE .  .  . SERVICE

This adage  has  served  Oakland  University we]] during its first  18 years of ser-
vice to the community and state.

Now the institution prepares for 1977-78 confident that it has the proper mix of
programs to remain vital in the years ahead.

The university has maintained its traditional strengths in the arts and sciences,
engineering,  management  and  education,  while  adding  new  courses  and  services
to fit the needs of a changing student body.

``We  have made significant program changes over the past four years, changes
not  only  in  the  range  of offerings,  but  in  the  format  as  well,"  Frederick  W.
Obear, academic vice-president and provost, reports.

The provost points to the scheduling of more late afternoon and evening classes,
and  to  more  Saturday  morning  classes.  This  format  accommodates  a  growing
adult, part-time, evening student population.

The  program  changes  include  new  offerings  in  the  health  sciences, journalism
and  the communication  arts,  economics and management,  and computer and in-
formation science.

The university continues to have a strong program in the  natural sciences,  and
the  University  Senate  has just  approved  a  new  Master  of Science  in  Music  pro-
gram  to  reflect  the  growing  interest  in  that  subject.  The  university  now  has 375
undergraduate  music  majors to make  it one of the strongest undergraduate pro-
grams in the institution.

University officia]s believe that it is this blend of new and traditional programs
that has kept the university strong.

The university's major academic units include the College of Arts and Sciences,
School of Economics and Management,  School of Education,  School of Engineer-
ing, School of Nursing, and School of Performing Arts.

22 1' 23
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A  business  executive  was  standing  with  a  friend  in
the  Skyroom  of  an  office  building  in  Houston.  He
pointed   far   below.   `'Look   at   that   building,"   he
remarked:   ``They   sank   a   forty-story   foundation,
and then built a two-story shack on  it."

The  executive  hesitated  a  moment,  then  conclud-
ed,  `'that's  like  a  lot  of  people  I  know:  forty-story
foundations and two-story  lives. "

There  are  men  and  women  who  are  equipped  by
natural  skill  and  training to  make a  significant con-
tribution   to  their  company  or  business,  yet  they
are  satisf ied  to  waste  their  time and efforts.  That's
building a  shack on  a skyscraper foundation.

There   are  men  and  women  who  have  the  oppor-
tunity   and   the  potential  to  develop  and  grow   in
their   personal   lives,   yet   they  are  content  to  put
forth   the   least   possible   effort.   That's   building  a
shack on a skyscraper foundation.

There are men and women who have education  and
training  which  makes  them  potential  leaders  in 1:he
continuing   battle   for  a   better  society,   yet  they
resist    every    effort    to    enlist   their    support   for
worthy   endeavors.   That's   building   a   shack   on   a
skyscraper foundation.

There  are  men  and  women  who  possess  a  heritage
of  faith   and   idealism  sufficient  to  make  them  im-
pervious   to   the   pitfalls   of   moral   decadence,  yet
they   are   weakened   by   shoddy   thinking   and   de-

structive   habits.   That's  building  a  shack  on  a  sky-
scraper foundation.

Pressures  to  be  successful  are severe  in  our society.
Too  often  our  world   is  impatient  with  failures  of
any   kind.   But  that   is  no   reason  why  you   should
hesitate  and  procrastinate while you wait for some-
one else to give you what you think you want from
life.   Build  what  your  dreams  and  your  conscience
tell    you    is   the   rightful   goal   for   one   with   your
potential  and  abilities.

Make  your  achievements of skyscraper proportions
as  have  the  men and women whose efforts are now
visible  in  the   Renaissance  Center.  Nothing  else will
suffice  for  a  man or woman to whom  life has given
a skyscraper foundation.

The    F}enaissance    Center    is   living   proof   of   the
vision,   energies  and  dedication  to  a  society  that  is
present   in   the   city   of   Detroit.   To   the  men  and
women   that   do   battle   to   better   our   city   and
society    by    fully    exploiting    their    natural    and
acquired  skills,  by  supplying  the  seemingly  unend-
ing   inner   strength,   the   idealism  and  the  personal
conviction    in    pursuit   of   building   a   better   com-
munity   in   which  to  work,   live  and   recreate,  this
great   achievement   can  be   looked   upon  with   per-
sonal  satisfaction  and  pride.   For  it  is through their
efforts  that  the  cohesive  spirit  to  do  good  is being
realized.

F.  JOS.  LAMB  CO.,  5663  E.  NINE  MILE  POAD, WARREN,  MICHIGAN  48091   (313)  536-3535 TELEX  23-0324

ENGINEEBS  AND  BUILDEBS  OF  SPECIAL  MACHINES  AND  AUTOMATION  EQulpMENT

25



''Here'swheresomeFord-builTcarsgeT
togoThroughsomeofThetoughesTtesTs

TheygoTTogo|hrough7.7
Right here is where some

Ford, Mercury and Lincoln cars
facesomeofthetoughestcondi-
tions a car will ever have to
face...anywhereintheworld.

"This fan !s blggor than my old neighborhood."

Tough Test #1.
Push a button and a giant

fan starts blowing winds up to
a hundred and forty miles an
hour. Now when we add water
to the wind, we got us a hurri-
cane! lt's a tough test for water
leaks: around the doors. . .
aroundthewindows...around
the trunk. . .around the hood.

"Chatter-chatler-chatter-chatter."

Tough Test #2.
Push a Cold

Button and the
temperature
drops to zero
degrees. In iust a
shorttimeyou
and the test car
are sitting at the "Thclt breeze is

North  pole                      a real hang-up.'

freezing your fenders off.This is
howwetesttheoperationof

26

starter motors, heaters, de-
foggers, defrosters, engines,
and fuel systems.

;`:ro:°etgg:`#hTee:::f3::±?,',;.;boun'nyo°fury.„

Tough Test #3.
Push a Hot Button and 240

overhead heat lamps put us
rightinthemiddleofthesahara
Desert. In this llo-degree oven,
wetesttheenginecooling
system, air-conditioning, ven-
tilation.

Testslikethesearetoughon
acar.Buttoughtestingmakes
fortoughcars...so,atFord
MotorCompeny,wedoalotofit.

ERE
jtE:iFopJ:.cFaorrcdo#:y.

}

In  addition,  administrative  units  exist  to  plan  and  coordinate  programs  of
strong  community  interest.  They  are  a  Center  for  Community  and  Human  De-
velopment,  a  Center  for  the  Health  Sciences,  an.d  a  Center  for  General  and
Career Studies. The Last unit administers the Bachelor of General Studies Degree,
a  popular  offering  for  the  growing. adult,  evening  student  population  and  for
others who want to plan their own course of study.

The university has distinctive programs in Area Studies,  the biological sciences,
early  childhood  education,  engineering,  the  health sciences,  and  human  resource
development.

The  university  offers  more  than  60  undergraduate  programs,  more  than  20
master's  degree  programs,  and  two  doctorates,  in  systems  engineering  and  in
reading education.

The  undergraduate  program  began  at  OU  in  1965.  In  fiscal  1975-76  it  ac-
counted for 17y2 percent of all credits delivered at the university.

The  faculty  combines  good  teaching  with  research  efforts.  Recent  awards  in-
clude  Fu]bright  Lectureships  and  National  Endowment  for  the  Humanities
awards.  The Institute of Bio]ogica] Sciences has just received a seo8,685 research
grant from the National Eye  Institute.  Outside  grant  support for the entire  uni-
versity now exceeds $2 mi]]ion each year.

OU  is the youngest institution nationally to receive chapter status in Sigma Xi,
the national honorary research society.

The  university's  Division  of Continuing Education  serves thousands of persons
yearly with non-redit courses, conferences and institutes.

Cultural enrichment has been a constant OU goal. The founding of the Meadow
Brook  Music  Festival  in  1964 fulfilled  the  concept,  envisioned  by  D.  8.  Vainer,
the university's first chancellor, that Oakland serve as a major center for the per-
forming arts.  The Meadow  Brook Theatre,  established  in  1967,  and the  Meadow
Brook  Art  Gallery,  which  opened  in  1972,  contributed  new  dimensions  to  that
concept.

27
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The  premiere  concert  of the  Meadow  Brook  Music  Festival  was  held  at  the
Howard C.  Baldwin Pavilion,  setting chosen by Mrs.  Wilson, benefactress of the
university.

Meadow Brook Theatre is now  11  seasons old.  It is an outstanding professional
regional theatre, ranked among the finest in the country. It mounts eight produc-
tions from October through May with a roster of distinguished directors and na-
tionally  recognized  actors.  In  1976-77 the  theatre offered  works  by  Shakespeare,
Molnar, Tennessee Wi]liams, and Medoff, aniong others. A touring company pre-
sents professional theatre to many outstate communities.

The  Meadow  Brook  Art  Gallery  has  received  plaudits  for  its  1976-77  ex-
hibitions,  such  as  ``Gertrude  Kasle  Collection,"  ``Art  in  Architecture,"  and
``Gamer Tulns -the International Institute of Experimental Printmaking." The

gallery boasts a permanent collection of African Art.  The facility is a major seg-
ment of OU's cultural arts program.

The university has a varied program of intercollegiate and intramural athletics.
h post-season competition in  1976-77, the Oakland University swim team placed
fifth at the N.C.A.A. Division 11 championships, and the soccer team competed in
N.C.A.A. Division 11 tournament play. The wrestling team had six members qual-
ify for the N.C.A.A. 11 tournament.

The  ``Oakland  idea"  began  in  1957  when  the  late  Matilda  R.  and  Alfred  G.
Wilson left their Meadow Brook Farms estate and $2 million to create a new uni-
versity  in Oakland  County.  The OU campus is situated on  a quarter of that es-
tate,

The  university  opened  in  1959  with  570  students.  The  1977  fall  eurollment  is
expected  to  be  around  10,500  full  and  part-time  students.  The  enro]]ment  is
drawn from more than 12 states and as many foreign countries.
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Pontiac Grand Prix.

Thefinestcarsintheworld
useUniroyal

Seven of the finest cars in the world. Cars built by
General Motors and Ford Motor Company. The
radial tires used as original equipment on these cars
are among the world's finest. The Uniroyal Steel-
Belted Radial Tire is one of them.

The Uniroyal Radial Tire passed a series
of arduous tests conducted by General Motors
and Ford.

Only then was it chosen for use as an original
equipment tire on the finest cars in the world.
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chemical,rubberandplasticproductsworldwide

L.A

"Saints  and  Sinners,"  Oakland  Univesity's filrst  major exterior sculpture,  stand

before  the  university's  Kresge  Library.  The  seven  bronze  fi.gures  are  by  Royal
Oak sculptor Marshall Fredericks.
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Pioneers ih American Trahsporrdlioh
Kelsey-Hayes has involved itself with trans-       products. For instance, we pioneered front
portation in America for over 65 years . . .
ever since we made wooden-spoke wheels
for cars back in 1909. Today we're
doing our share to contribute to the safety
and reliability of transportation

and rear disc brakes in North America, as
well as skid control systems . . . both found
on many of today's cars and trucks. Kelsey-
Hayes takes pride in being a pioneer in

American transportation.I(tvTH
KELSEY-HAYES

A suBsiDIARy OF FRUEHAUF coRroRATION
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Rno#:e:gVlmthagefl]6.hina&P#ee|basc,
withasupcrblunrycarride.

Now there is a new luxury car similar in

hzeest:o:eta:I::::tF:Lrs°tipne:#um"TLoCu¥S;Ld¥L#
an American luxury car. It is the new Lincoln

cvoe:#:Su::d6f¥:o#::d¥[¥:sf aa::r'e¥_
neering achievement.

Lincolnversaillesisengineeredforsmooth-

:i:Sad:oi?r:I::e:°mp°nents are  balanced  to

Lincoln versailles  is  engineered  for quiet-
ness and insulatecl to reduce external noise.

:Ln#ii:eLa:su;;:P¥wefe::Fed¥bg!dsf:°:r:::¥u¥.
url°ult;sacs_darrv#rnec`E+eve:°ri:sa%tuf#qu[ck_

ly understand  its  uniqueness,  and  the many

:en:;f£:fa:?ueo¥[neerlng,lntheLincchcon_

LINCOLN  VEF3SAILLES

An investment in engineering.
35

LINCOLN-MEPCUBY   DIVISION EZRE



BurroughsnewB80
AVEIVSIVIALL,

I.owmicED BUT pow'ERFUL,
FULIYFE#AEE=f=¥L5#=.URPOSE

I=oH THE SMALL-BuslNEss "ANAGEn=

•  The a 80 is a cost-eff ective system designed for the
smaller business.

•  The  8 80  provides  fast,  accurate  and  comprehen-
sive management  information which  is  under  your
organizational control.

•  The 8 80 is an easy-to:use system which can begin
work soon after it arrives in your office.

•  The 8 80 is designed to grow easily and economically.

•  Burroughs   provides   comprehensive   support   and
training  for  8 80  users.

[oH THE LAnGm-DusiNEss onGAMizATioN=

•  Burroughs  leadership  brings  a  full  range  of  larger
computer  system  features  and  advantages  to  this
very small system.

•  The  8 80  provides  unparalleled  growth  capability
within the system and beyond to larger future sys-
terns without reprogramming or recompiling.

•  The a 80 meets the needs of the rising trend toward
decentralized or distributed processing.

8 80  burchase  Prices  range  from  $20,000  to  $150,000.

For additional inf ormation contact yoyr local
BurToughs  of f ice -or write  Burro_u_gh5 .CoTP?|gt^ipn,
World -Headquarters, Detroit, Michigan 48232.

COMPATIBLE  WITH  THE   FUTUREBurrou8hs
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Continued from  Page  17

::is::n:o.wa.tf:t:h:Fs`ts:e:ajie:yrui#:t:ryas|t:TaFso5:p::::

:roaTj:s:s,£:|r:swa|yt:,:eotchoeTg:#nmgeT{:hstfvuaj;
around the world."

Van  Cliburn's  plane  story  is  one  of  the
best.

fo;`m°,nfeo:yeonfj:g#:i`teohuetYoasdjhnenreert:ftE:r:
`ifo:i:t:;y,y,h;ii!iaic{ke§df:!!nj:utTtt;e;d:dk=:[n:[f¥hsj

``He  casually  asked  if  I  could

for him the next day so he coulf
waukee and  have his  hair cut.  He itoa:to:l#,:
favorite  barbers and the closest one was  in
Milwaukee.  There was  an  airline  strike  on,
so  Ehrling  and  I  told  him  it was  out  of  the
question,"  Hicks  said.

#aa?::;:t!!f:§dxmtb¥a°rren:#':S::::sk¥n:g#ht'::£h{,:
Hicks told Cliburn hewould call him back.

hj;`'mp:Ct#.uip::keepdh::re;nhdetqhu:fkJya:awea8
serious.  She  answered  in  her  Texas  drawl
that he sure was and once he had something
in  his  head,  it  had  to  be  attended  to.  So  I

|3##p#:i:ryd:ynoYue#,WthpeagB:Srbaonudr
Service  in  Pontiac.  Yes,  they  had  a

ne and it could go to Milwaukee for me,"
said.

He  dispatched  a  chauffeur  to  take  Van

S(j|bwuar:kt:eToer#en:a:Tcdu:.cfto#apsaannyeh#etno-

:Lveereh,aiLi:ijns:a,:ec:sa[ysaih.aun[o$386.G,:#:g

?a#:s:#a:rtgce;Es:Etiof:I;crak:sienb:a:i:c:ur::,:HeTcek`;
greater.

:#:¥;!{{j#!;¥¥::ui¥!|:r!!:dn!i§j:i;r{iiiiii¥|f¥
was  tearing  out  my  own   hair  here?"   he
asked.

ha`;vy:''rfayvees'i#:c8h°taLjshhaejrbcou#tdLhee:¥:

H

you   know,  and  it  just  took  some  time,"
answered the fellow.

:h:i:nF¥§:i;tit::;S:::|#::§ei;8jFi:f:SF¥F#eo¥::::
kLnei,.fseudregut:setsmo:Sgg:tn:::efactress   rna

would  not  be

!i::hi:n;jo#i!!£:[jrs¥vq!i;te:o#::Tie;A:yiti::::,::i:i:k::
said.  ``She'd  come  over  some  nights  and
quietly sneak  into  the  audience  to  see the

::Tcme:tsst.i::u¥j::[reha:,rys:sd::rts:::drts:tv:::
ings,  just  to  make  the  hillsides  look  pret-
tier."

The  second  summer  of  the  Festival,  an
added  attraction  was  the  Meadow  Broo
School  of Music,  an  ambitious  undertakin
which   challenged   the   more   establishe

dumbstruck

i::h::.ofssut:f:#fto::;re:sL#:i,::p:u:fii#:od.g.::n:d#
Robert  Shaw  led  the  choral  contingent.

ii::ai::nn;:;:t:jt!it:i:u:join;£:a;:ida£::f±u:;i¥#yn;#nii

::fh:e,t!:s:te:st:::n:t:-hoeT:::o:rss:iibjev#:h:t::nr
neEVve:-nd:S#:e-f:frf-emcrsLca`s°Cma{jr:::.Ious,if

i#;:i;::i:iiat::::riB¥:a;::j¥:i#:;§f##:ic;:hLoS!uiT;¥#:g;¥:
The experiences to be had were there for

thftt%knjJi8hard  to  remember  the  day  John

#::o:E:,:s;.#:e:f:a:mhg#a#7ep,a:n:'%a:c:h:s::i
Members  of the  class  were  asked  to  inter-

gtrreatuss°sngsnfdr°smciteb8i8.an6j::y;:eusn°gf#yf;

forgot the na
of Wustman,

Continued  on  Page  39



Eaton Update =
1 Payoff at the truck stop
F3esponding to the urgent need for
better fuel economy, the diesel
engine manufacturers have de-
veloped high torque engines that
produce performance and
economy when geared to run at
low rpm.

And we have developed a new se-
ries of Eaton® axles and Fuller®
transmissions designed to team
with and take full advantage of
these engines.

How much payoff? Fleets are re-
porting fuel savings up to  1 o°/o  in
many cases.

2 Reliable adjustment with
an engineered fastener
The typical car uses 3,500
mechanical fasteners in 500 dif-
ferent types and s.Izes.  Including
some like our headlight adjusting
fasteners which require precise

setting and must resist corroslon.

Eaton serves the automotive mar-
ket with thousands of types and
sizes of spring steel, plastic and
threaded fasteners. Snap and re-
taining  rings.  Plus prec.ision
stampings.

But the main reason for the con-
tinuing growth of our Engineered
Fasteners Operations is our ability
to work with your engineers to
solve fastener problems.

3 The differential of the
future, on and off the road
Eaton's locking  differential  is a
significant advance in drive-train
engineering. When a drive wheel
starts to slip,  it locks up smoothly
and completely to provide sub-
stantially more traction than a lim-
ited  slip unit.  Employing  gears
rather than clutch  plates,  it elimi-
nates a wear problem and oper-
ates quietly with no take-up clunk.
And it can only lock up under 20
mph; above that speed it runs like
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an open differential for safe high-
way driving.

An Eaton exclusive, the locking dif-
ferential is already available on
light trucks . . . and has an exciting
future .in passenger cars, too.

Eaton's close relationship with the
automotive industry goes back
more than 65 years-and today
the average American car con-
tains over 200 Eaton-manufac-
tured parts.Through our in-depth
engineering staff , we anticipate
and respond to the changing
needs of the automobile and truck
markets.  Eaton Corporation,
100 Erieview  Plaza, cleveland,
Ohio 44114.

E±T.N

Cor.tinued firom  Page  37
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associate.
Robert  Shaw  led   a  choral   conducting

:|aosi'saFf°tnhge°stthuedr:hinA°cTi:i3fe:h€eTteeertj:g

ing  Isaac  Stern  walked  in.

;o:`i?::jr#:::g::;i:eu:eiegopsi[::nuii::a:ofp:rii:d;:e::sE:|gt
benefit.   Stern  wanted  to  make  a  musical

;a::::;n:d::pt.:ei;:?.htH;SeB!ici:se:tv#undn:ti;sEeh,tj
finished  the  entire  first  movement  -a
capella.

th:ts:aso:i:SB`:tv:v°efnT:;:Cc::iaL,?,r:¥atqee?
say, keep it alive. Butwhile it was alive, many
exciting events  came out of it.

h9.8Jiantic choral  event was scheduled asiiination  of the first Choral  Institute

;i:::e,ii!o;s::;:;eT:Tc;h:e:|p;:r;t!tEL:e:;i:ir:tbjo:E::e;r:)lei:
skilled  baton of Robert Shaw the event was
rehearsed   and   re-rehearsed.   Beethoven
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S°|ung#.e  middle

passage  he  stoppe

•cularly  climactic

undreds  of  per-
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another famous opera, Verdi's ``Aida." Both
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Every day, you are confronted
with hundreds of commercial
messages. If the communication
is effective, you respond
strongly. By clipping a coupon.
Saving an ad.  Humming ajingle.
Or going out and trying the
product or service advertised.

This has helped make advertis-
ing a vital part of our way of life.
It has also placed a great deal
of responsibility on agencies
and advertisers.

That is why we at BBDO respect
the tools of our trade. And go

40

to great lengths to insure that
what we say and how we say it
is done honestly and in good
taste.

BBDO ADVEBTisiNG
900 Tower Drive

T3r?8)¥7Cgh.j2goaono48098
Tom Clark, Manager
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1977 Meadow Brook
Executive Chairpersons
Mr. and Mrs. John C. Secrest

The Meadow Brook Music
Festival began fourteen years ago
as a dream to create a natural
setting where people could come
together to share their common
love of music. Making the dream
a reality has depended upon the
leadership of many dedicated
persons during the past fourteen
years.

We have been fortunate in
attracting gifted leadership, and
this year is no exception. Harriet
and John Seerest have guided the
Meadow Brook Festival and
Theatre Executive Committee in a
period of change and growth,
which gives new dimensions to the
festival,

The physical improvements on
the grounds are numerous this
season. The beautiful new trees
and attractive flower
arrangements, the party tent, and
the new sound-system will provide
additional enjoyment for the
patrons. The picnic grounds have
been redesigned for the listening
and dining pleasure of everyone
who attends the Festival. Most
important, however, is the
continued quality of programming
and the appearance of world
renowned artists and conductors.

Oakland University and
Meadow Brook are most grateful
to Mr. and Mrs.  Secrest and to
the Executive Committee for their
guidance and support. Without
the dedication of such leaders in
the community, Meadow Brook
would never have become one of
the most outstanding music
festivals in the country.

Donald D. O'Dowd
President, Oakland University
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MEADOW BROOK RECOGNIZES . . .

1969
Mr.  and Mrs. Marvin L. Katke

1966

Mr.  and Mrs.  Ben D.  Mills

1970

Mr. and Mrs. E. M. Estes
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. . . PAST COMMUNITY LEADERSHIP
Traditionally the Meadow Brook Music Festival has

looked  to  the  community  for  leadership,  and  we  are
proud to  salute our past chairpersons.

Under  their  direction  Meadow  Brook  has  reached
new goals and  attained new  heights.

The continued growth and development of the Music
Festival is attributable to the efforts of the many dedi-
cated persons who have served on the committees for
Finance, Grounds Improvement, Advertising and Pro-
motion, Corporate Sales, Womens Activities and Pro-
grams.

We are grateful for their leadership and past support
and look to the future for continued success.

1971

Mr.  and Mrs. John J.  Riccardo

1973
Mr.  and Mrs. Robert D.  Lund

1975
Mr.and Mrs.  Donald E.  Petersen
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1972

Mr.  and Mrs.  William P.  Benton

1974
Mr. and Mrs. Eugene A.  Cafiero

1976
Mr. and Mrs.  F. James MCDonald



when Mr. and Mrs.
Scott Montgomery left
fortheirhoneymoonin

Saratoga Springs,
we had a small part in it.

In   1932  when  Mr.   and
Mrs.   Montgomery   got   mar-
ried,   they  wanted   to  go  on
their  honeymoon  in  style.  So
as   a  wedding   present,  Mr.
Montgomery's   father  gave
them  one  of  the  most  stylish
cars  of  the  day,  a  brand  new
1932  Peerless.

The Peerless was considered
one of the great cars of its day.
And   to  be  seen  driving  one
meant  that  you  knew  what
the  "good  life"  was aLll  about,
and how to live it.

Of  course,  the  Montgom~
ery's wouldn't have been able
to  go off on  their honeymoon
in a Peerless if it hadn't been
for the automotive parts from
TRW.

TRWplayed  a  part  in
making  the  Peerless  the  fine
motorcaLr it was, by supplying
valves,   steering   linkage   and
steering gear. Not only for the
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Peerless  but  for  the  Pierce
Arrow, the Stutz,  the Roxton,
the  Auburn  and  the  Duesen-
berg.   In  fact.    TRwmade
parts for most of the 40 manu-
facturers  around  at  the  time.

TRwhas  been  playing  a
part  in  the  evolution  of  the
automobile  since  1901.  Going
from  our  simple  beginning  in
the   U.S.   to   14   major   auto-
motive  nations  around  the
world,  supplying parts for al-
most  every  automobile  being
made, wherever it's made.

So  when  it  comes  to  the
worldwide automotive market,
you could really say thatTRW
has a large part in it.

TRW Automotive  World-
wide,  TRW Inc., 23555 Euclid
Ave.,  Cleveland,  Ohio  44117.

Tkw®
Automotive Worldwide



§hellel-Glol'e
is IIeadership

in
automotive
components

We're  the  largest
independent  supplier  of
many  of  the  more than 800
original  equipment

components  we  make for
cars,  trucks,  and  off-the-
road  equipment.  And  we're
known  for  the  quality  of
our  numerous  products for
the  automotive
after-market,  too.

vehicle
assemblies

Total  capability,  extending
from  vehicle  design  to
complete  assemblies,
helps  make  our  Superior
buses,  ambulances,  and
funeral  cars  leaders  in
their  fields,  and
contributes  to  the  quality
reputation  enjoyed  by  the
truck  cabs,  bodies  and
special  purpose  vehicles
we  make  for  others.

in
business
products
A  single  manufacturing
source  unique  in  its
industry,  our  Office
Products  Group  provides
Globe-Weis  and  the  Red
Rope  filing  and  other  office
supplies  and  metal  office
accessories,  plus  copiers,
duplicators  and  other
office  equipment  from
Bohn  flex-Plotary.

in
prod,lots
for industry

We're  innovators  in
instrumentation,  typified
by  sophisticated  Victoreen
monitoring  and  measuring
equipment  for  essential

protection  wherever
radioactive  materials  are
used.  Versatility  in

process and  materials also
equips  us  to  serve the
appliance,  furniture,  home
entertainment,
construction,  and  many
other  industries  with  an

equaily  broad  range  of
other  products.

SHELLEFZ-GLOBE  CORPORATION
Automotive/Industrial  Sales
1641  Porter Street
Detroit,  Michigan  48216
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Corporate Headquarters
1505  Jefferson  Avenue
Toledo,  Ohio  43697

No one covers the music beat
like The News. Our three
critics of J § (Jay Carr, Bill

Gray and Stephen Ford) never
t=, in bringing you # g and

incisive reports that 'never
leave you b e . That's why for
true lovers of music-from

Rock to Rigoletto-The
Detroit News is APT .

(natural)
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TheArts:
mternal9

ayse{haissflfaeosrhning9s
news®
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READOW BROOK IIALL
WrEtERE TEZE MAGIC 0F

REAlrow BROOK ALL BEGAN

gr#w¥haff§;€:F[;i:,v¥n:g:+C::tar3ufoatr£:ail,e¥oTugE%,Eenf::;;urn:g¥odfg±e:a:=v:oS:
Meadow Brook Hall was the home of Matilda and Alfred G. Wilson,

I:::::-:::::I:::::i::::-=;::::;::_:-:-i:::i:-:::::::::-:::::i::-::=-:::=:::i--::::i::-::--::_:-::I;::::::::-i:::-:i::-:::::.::::

TOURS

Year Around:                               July and Augt]st:
Sundays  I-5  p.in.                           Mom.-Sat.10-5

(last tour, 4 p.in.)                       (°sausi.t°]¥;; i3;?t°t8riT,.)4 p.in. )

Adults  $3.50  .  under  12, over 65 $2.00

Suai|aE:rb]:%rR#:ts|#ungndtahyeDHH

- Group tours by appointment -

CONFERENCES
Meadow  Brook  Hall  is  a Center for group  meetings,
retreats, seminars,  and overnight conferences -lux-
ury accommodations at very attractive rates.

Brochures are avaihb]e on request.

(313)  377-3140
Division of Continuing Education

Oakland University, Rochester, Michigan 48063

#,'nfo#t:'?,Tdhe;P:'#esge/o;J#|gh%s,:,e.s#3fe,::,,#eu;c:e:;

October 9 -  November  13,  1977
``Through Closed Doors: Western Influence on Japanese

Art"   (1630-1850),  -art  works  on   loan  from   Kobe
Museum  of  Nanban  Art  depicting  Western  visitors
and   European   landscapes  created   by  18th  century
Japanese artists.  Forty art objects:  hanging scrolls,  prints,
and  screens  will  be  on  display.

December 4 -January 8,1978
``Trjbal  Art  Collection"  -tribal  art  works  from  the

Oakland  University  permanent  collection.

January  22  -February  26,1978
``Classics   in  The   Primitive  Arts"  -  Oceanic,   Pre-

Columbian and African art works from the collection
of  Professor  Harry  Bober  of  New York  University.

March  19  -May  14,1978
``Packaging'' -su rvey of i nd ustrial packagi n g design .

Gallery  Hours:
Tuesday  -Friday:  1-5  pin

Saturday  &  Sunday:  2-6:30  pin
*Evenings:  7:30-8:30  pin

*only when  there  is  a Meadow  Brook Theatre  performance

HwhtryhaGdy
Oakland  University



MeadowBrookMusicFestival
TUESDAY SPECIAL WEDNESDAY SPECIAL DSO Thursday at 8:30

JUNE  23NICHAELTILSoll THOMAS, conducto/M®hl.r:SymphonyotaThoucond

JUNE  30ALDOCECCATO, conductorMISHADICHTER,p/ant.st

JULY  7ALDOCECCATO, conductorEUGENEFODol],vfo//.n/.st

JULY 12 8:30 p.in. JULY  13  8:30  p.in.EIGl+TSOLOISTS/ron JULY  14ALDOCECCATO,condLic{or

EIGHT SOLOISTS fromTHEROYALI)AMISHBALLET
THE FIOYAL  DANISH  BALLET MARTHA ARGERICH, p/.an/.st

JULY  21NEVILLEMAl]RINER, conductorANDFtEWATTS,pi.an/.slNEADOwBFtooKFESTIVALcHOFtus

JULY  27  8:30  p.in.PF)ESEF]VATIONHALLJAZZ BAND JULY  28SIXTENEHnLING, conductorJANOSSTARKEI],co///.sf

AUGUST  4KF]ZYSZTOFPENDEF`ECKl, conductorKENNETHJEWELLCHOF`ALE

AUGUST 9 8:30 p.in.
AUGUST  11DETRorTSvNPHONv CHAMBER oRCHESTF`A

Mond.y                               Tu.8day alto-WERNER MUELLEf`, condt/ctor
KFtls KFtlsTOFFEF]SON wffhfllTACOOLIDGEGuestArfi.st GAF`FtlcK OHLSSON, p/.an/.sr

AUGUST  18ELENAOBRAZTSOVA, mezzo -sopranolnF]ecltal

AUGUST  25MUSICAAETEFINA OFtcHESTF)AFPIEDEf`lcWALDMAN,conductorGARYGRAFFMAN,p/.an/.sf

}
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I

Performance Schedule
Jazz Fridays at 8:30 Saturdays at 8:30 Pops Sundays at 7:30

JUNE 24 JUNE 25 JUNE 26
ELLA FITZGERALD NICH^EL TILSON ThoN^S, condLictor DETFtoIT syNPHONy raps
COUNT B^SIE a HIS ORCHESTRA N.hl.r: Symphony Of a Thousand PDO B^Cll wffhpETEFt SCHICKELEPHILIPGFtEENBEFta,6orduelor

JULY 1 JULY 2 JULY 3
OSCAFt PETEFtsoN ALDO CECCATO, conductor                     a , uP WITll PEOPLE
DIZZY GILLESPIE

-+FflANCOGULLI,wfo//n/.st

JULY 8 JULY 9 JULY 10
EIIGLJ\ND  DAN ALDO CECCATO, conductor DETF`OIT §yNPHONy raps
JOHN  FOFtD COLEY  L4V7W GIIACE BUNBFtY, soprano NOFtTON COULD, condcolor
NAFtY MAC GFtEGOFt MlflYO  PARK, pi.ani.sf

JULY 15 JULY  16 JULY 17
THE FOuFt FRESHMEN ALDO CECCATO, conductor FFtEl) WARING'S  PENNSYLVANIANS

STAN KENTOII a Ills OFtcHESTF`A Goi]DON STAPLES, yt.o/int.st
lTALO BABINl, ce//i.sl

JULY 22 JULY 23 JULY 24
CHUCK NANGI0NE NEVILLE MARf]lNEn, conductor DETFtolT SYMPHONY POPS

ANDFtE WATTS, p/.an/.sf lsTVAN JARAY, conductorJANErowELL

JULY 29 JULY 30 JULY 31
GOFtDON  MAC  F`AE SIXTEN EHRLING, conductor DETFioiT syMPHONy raps
ROSEMAF)Y CLOONEY lTZHAK  PEflLMAN, v/.o//.n/.st KAFtL HAAS, cot)ducfor

TllE  FOUF]  LADS J'

AUGUST 5 AUGUST 6
TFAUGUST7

LIONEL HAMPTON  a OuAF`TET KRZVSZTOF PENDEFtECI(I, conductor DETF]orT CoNCEFtT BAND

MAF`lAN  MC  PAFtTLAND & TFtlo KENNETH JEWELL CHOFtALE LEONAFtD  8.  SMITH,  Musfo  Di'roclor

WOLVEFllNE CLASSIC JAZZ OFtcHESTRA EARL WRIGHTSON, barftonololsHUNT,soprano

AUGUST  12 AUGUST  13 AUGUST 14
MAYNAFtD FERGUSON a DETROIT SYMPHONY CHAMBER OFtcHESTRA DETFtorr syNPHONv Pops
BUDDY FtlcH  &  HIS  I(ILLEFt  FOF`CE PHILIPPE ENTFtENONT, conductor PHILIP GF)EENEIEFtG, conducfo/FtoBEFtTAPETEFts,soprano

AUGUST 19 AUGUST 20 AUGUST 21
TEX  BENEKE ALBERT  MAl]KOV, v/.a//'ni'sl MEAcOW BFtooK COUNTRY WESTEF`N NIGHT

HELEN  O'CONNELL ln  Ftocltal CONWAY "lTTY
BOB  EBEFtLY CRYSTAL GAYLE

AUGUST 26 AUGUST 27                 ` AUGUST 28    2:so;.in.
HELEN  F)EDDY MuSICA  AETEFtNA OFtcHESTRA NuSICA AETEF)NA OF)CHESTRA

FREDERIC  WALI)MAN, conductor FflEDERIC WALDMAN, conductor
JUDITH  RAsl(lN, soprano JEAN-PIERRE RAMPAL, //ut/.sl
FLAVIO VARANl, pi.ani.sf

AUGUST  28  7:30  p.in.                          ,,T`.BOBBYSHOF`T

SEPTEMBEF] 3 8:30 p.in. SEPTEMBEF) 4 8:30 p.in.
ANDY WILLIAMS ANDY WILLIAMS



Meadow Brook Music Festival
Aldo Ceccato, Music Director

Aldo Ceccato has been Music Director of the Meadow
Brook Music Festival since 1974. He was Music Dircetor
of the Detroit Symphony Orchestra from May 1974 to
May 1977, and was the Orchestra's Principal Conductor
for a year previous to that. In addition to his DSO con-
certs in Ford Auditorium, at Meadow Brook, and on tour
over the last four years, he has also kept up a very busy
schedule of guest conducting. In December 1974 he was
appointed  General  Music  Director  of the  Hamburg
Philharmonic, and he began that post with the 1975-76
season.

Maestro Ceccato entered the conducting r]eld in his
twenties after a prominent career as a pianist in his teens.
A concert  in  Milan  at  which  he  conducted  the  twelve
Vivaldi Opus 8 concertos quickly established him as one
of the exciting new conducting talents on the European
scene.  Engagements  with  the  Leading  orchestras  and
opera houses of Italy followed, and soon he found himself
conducting all over Europe.

He  made  his  US  conducting  debut  in  1969  at  the
Chicago  Lyric  Opera;  in the next two  seasons he con-
ducted almost every major American orchestra, includ-
ing  New  York,  Boston,  Philadelphia,  Chicago,  Cleve-
land, and I,os Angeles, and was invited to return to them
all. Since coming to Detroit he has made several impor-
tant  debuts,  including  the  Berlin  Philharmonic,  the
Vienna Festival, and the Paris Opera, which, added to his
previous  successes  in  England  and  other  parts  of the
globe, make him a truly international conductor.

Aldo Ceccato has continued during the past season to
receive exce]]ent reviews both with the DS0 and as a guest
conductor. Of his return engagements with the Phi]ade]-
phia  Orchestra  at  the  Academy  of Music  in  April  the
Philadelphia Bulletin wrote that the per\or\riz\nee ``was
splendid, well understood by Ceccato, whose agile con-
ducting manner elicited illuminating and sparkling play-
ing .  .  . Ceccato reined the orchestra with a flexible and
delicate  touch."  The  Wasrfel.#gfo"  Star  praised  his  con-
ducting of the Philadelphians in BOJlero at the Kennedy
Center "for the virtuoso demonstration that Ceccato is as
excellent a choreographer as he is a maestro." And rfee
IVcw york ri.meg wrote in February after hearing Ceccato
conduct the DS0 in Carnegie  Hall:  ``He has made the
Detroit Symphony a very effLcient,  smooth-functioning
machine with  a more  homogeneous  sound  that that of
some comparable orchestras. In Carnegie Hall it played
with a good deal of verve and brilliance as well."

Maestro  Ceccato's  recordings  include  music  of
Vivaldi, Strauss, Verdi, Donizetti, and Rachmaninoff, on
several labels including Angel and ABC. He and his wife,
daughter of the famous Italian conductor and composer
Victor de Sabata,  have two young sons.
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The Detroit
M8rshall  W.  Turkin,  ox®cutiv®  director

lvlichaol A.  Smith,  orchestra  menagor

Hover E.  Alspach, business manager

Sylvia  Espenschad®,  public  r®lations  director

Peul Ft. Weiser, development director

The  Detroit  Symphony  Orchestra  was
founded in 1914, and at present includes 97
musicians. The Orchestra enjoys a reputa-
lion  of  undisputed  excellence,  as  is  evi-
denced both by its success at home and by
its many invitations to perform outside De-
troit. In past years repeated performances
have been given in such places as Carnegie
Hall, the United Nations, and the Kennedy
Center for the Performing Arts in Wash-
ington, D.  C.

The  Detroit  Symphony  is  the  resident
orchestra at the Meadow Brook Music Fes-
tival  at  Oakland  University  in  suburban
Rochester, Michigan, during the summer.

Former  chief  conductors  of  the  DSO
were Weston Gales, Ossip Gabrilowitsch,
Victor   Kolar,   Franco   Ghione,   Karl
Krueger, Paul Paray, and Sixten Ehrling.
Aldo Ceccato became Principal Conductor
of the  Orchestra  in  September  1973  and
was  named  Music  Director the  following
May. Antal Dorati will become the DSO's
ninth Music Director in September 1977.

In addition to its regular Thursday and
Saturday  evening  concerts  in  Ford  Au-
ditorium, the DSO has diversified its activ-
ities to bring music to a larger audience in
the community and outstate  Michigan as
well.  In  Detroit  these  activities  include
Sunday  afternon  Family  Concerts;  the
Fridayeveningseries;theimmense]ypopu-
]ar Friday morning NBD Coffee Concerts
series;  several  educational  and  Young
Peop]e's Concerts series; and a new, highly
successful Weekender Pops series. During
the  summer  the  Orchestra  also  presents
several series of free concerts at the Michi-
gan  State  Fairgrounds,  Belle  Island  and
other metropolitan area parks and shop-
ping rna,ls.

Detroit Symphony Orchestra subscrip-
tion concerts are broadcast weekly in FM-
StereooverradiostationWDETinDetroit,
and are heard regularly over Public Radio
throughout the State of Michigan.

}

Symphony Orchestra
Wayn® S.  Brown,  esol3t®nt meneger

Bruc® Cerr, as8lctant manager

Carolyn  R.  Hill, eeslstent dev.lopm®nt dlr®ctor

Rose Dabenlan, ®xecutlve socretery

Fred Them.s,  public r®Ietions esslstant

FIRST VloLINS
Cordon Staples

Concertmaster
Bogos  Mortchikian

Associate Concertmaster
Joseph  Goldman
Gordon Peterson

Assistant Concertmasters
Misha  Flachlevsky
Jack Boesen
Franklyn  D'Antonio
Derek  Francis
Alan  Gerstel
Nicholas Zonas
LeAnn Toth
Beatriz  Budinszky
Malvern  Kaufman
Plichard  Margitza
Linda Snedden  Smith
Paul  Phi'lips
Elias  Friedenzohn
Santo urso

SEcOND VIOLINS
Edouard  Kesner

*Felix  Pesnick

Alvin  Score
Lillian  Fenstermacher
James Waring
Margaret Tundo
Walter Maddox
Roy Bengt§son
Thomas Downs
Robert Murphy
Larry  Bartlett
Joseph  Striplin
Bruce Smith
Gabriel  Szitas

V'OLAS
Nathan  Cordon

'David  Ireland

Philip  Porbe
Eugenia  Staszeuski
LeFloy Fenstermacher
Hart  Hollman
Walter Evich
Anton  Patti
Gary Schnerer
Catherine Compton

vloroNCELLo§
ltalo  Babini

James C.  Cordon  Chair
•Thaddeus Markiewicz

Edward  Korkigian
Mario DiFiore
David  Levine
John Thurman
B®rbara  Fickett
Mercy Schweickhardt
Susan Babini
Dobra  Fayroian  Hillman
William  Graham

'A8sistant Principal

tco-p'incip8I
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BASSES
F}obert Gladstone

*Fteymond Benner

Stephen  Molina
Maxim Janousky
Linton Bodwin
Donald  Pennington
Stephen  Edwards
Albert Steger

HARPS
tElyze Yockey  llku
tcarole Crosby

FLUTES
Ervin  Monroe
Shaul  Ben-Meir

•flobert Patrick
Clement Barone

PICCOLO
Clement Barone

OBOES
Donald  Baker
Ronald Odmark

'Robort Sorton
Treva Womble

ENGLIsll  HOF`N
Treva Womble

CLAFIINETS
Paul  Schaller
Douglas Cornelsen

'B rian  Schweickhardt

oliver Green

BASS CLARINET
Oliver Green

E.FLAT CLARINET
Brian  Schweickhardt

BASScONS
F`obert  Williams
Phillip  Aus,in

•Paul  Ganson

Lyell  Lindsey

CONTRABASSOON
Lyell  Lindsey

FRENcll HORNS
Eugene Wade
Charles Weaver
Edward Sauve
Willard  Darling

•Low®lI  Greer

Keith Vernon

TTtuMPETS
Donald Green
Gordon Smith

-Alvin  Belknap

TTtoMBONES
Paymond Tumor
Joseph  Skrzynski
Elmer Jones

TUBA
Wesley Jacobs

T'MPANI
Salvatore  Flabbio

*Robert Pangborn

PERCussloN
Robert Pangborn

•Norman  Fickett

Raymond  Makowski
Sam Tundo

LIBRARIAN
Albert St®ger
Elmer Jenes, assistant

PEFtsoNNEL MANAG ER
Oliver Green



DAYTIME PERFORMANCES AT READOW BROOK
A Series of 4 Open Rehearsals will continue the
Festivals mid-week, mid-day concerts.

Bring your own  lunch or enjoy a salad  buffet
served  at  the  Trumbull  Terrace.  Lunche.on
12:00  noon.

Lecture  1 :00                               Rehearsal  1 :30

OPEN REIIEARSALS
4S6th Performcrnee

Wednesday, June 29
DETROIT SYMPHONY ORCHESTRA

Aldo Ceccato, conductor
Rossini:  '`La  Gazza  Ladra"
Beethoven:  Seventh Symphony

466th Performance
Tuesday, July 12

Eight Soloists from
THE ROYAL DANISH  BALLET

473rd Performance
Wednesday, July 20

DETROIT SYMPHONY ORCHESTFtA
Neville Marriner, conductor

Mendelssohn, Symphony No. 4
Holst, ''The  Planets"

490th P erformance
Wednesday, August 10

0tto-Werner Mueller, conductor
DETROIT SYMPHONY

CHAMBER ORCHESTRA
Copland:  Appalachian  Spring  Suite
Stravinsky,  Pulcinella  Suite

500tf. Performance
Friday, August 26

MUSICA AETEF`NA ORCHESTRA
For the first time the Meadow Brook Music Festival
will   present  a  woodwind  chamber  concert  with
members  of  Musica  Aeterna  Orchestra  in  the  En-
glish  Garden  at  Meadow  Book  Hall  at  1 :30.  Lunch-
eon  12  noon  at  Meadow  Brook Hall.

CHILDREN'S CONCERTS
The  Festival  will  present  2  concerts  beginning  at
11 :00 a.in. Each concert will be of one hour duration
with no intermission. Food suitable to young tastes
will  be available at Trumbull Terrace, following the
concert.

454th Performance
Saturday, June 2511:00 a.in.

DETROIT SYMPHONY ORCHESTRA
Philip Greenberg, conductor
Kathleen Winkler, violinist

Mozart:  Marriage of Figaro overture
Dvorak:  New World Symphony (excerpts)
Mendelssohn:  Violin Concerto

(3rd movement)

481 st PerfoTmanee
Saturday, July 30 11:00 a.in.

MIME ENSEMBLE

Tom Aston, artistic director
DETROIT STRING QUARTET

DETROIT SYMPHONY BRASS QUINTET
PASTICHE WOODWIND QUINTET

''Penny Candy Suites for the Young  Mind"

F-
grFESTIT

BOX OFFICE  HOURS

Monday - Closed
Tues. thru Wed. -1-6 p.in.
Thurs. thru  Sat. -1-9 p.in.

Sunday -2-8 p.in.
Phone:  377-2010

FESTIVAL  GPOUNDS  OPEN
TWO  AND  A  HALF  HOURS  PFIIOR

TO  CONCERT TIME
ON  PEF`FOFIMANCE  NIGHTS

AII concerts start promptly. Late-comers will
be seated  at the discretion  of the  manage-
ment.

The Steinway is the official piano of the
Detroit  Symphony  Orchestra  and  the
Meadow  Brook  Music  Festival.

Soprano

E:tnAfpiermcxa)Es
Jar Casai
Maria Cimarelfi
Faith Gilchrist

§o¥::£Nfi##r::nal:::n

ig;r,T&;:si:i¥jgdis
5fned?Tpfquann

Tenor

kre#!c5l=ec:tn,ger
Christopher Broderson

Jane Alcala
Fran  Alf8
Karen  Hirsch
Edith  Bookstein
Medina  Burns

iij;i:r:a,:8:a!iapsbe:''
Elaine Cox

SSH,%G?="nl
Barbora  Gockel

S:::::3:¥veerrson

:#y#;a[J::nckkjens

:a:r;ett%:#a:'}¥sner
&::eT'p¥rs?,Toy
Linda  F]owe
Alice  Schneider
Kim  Smith

!ahuarr?oi%a5::#ek

!ia:#w¥:i5enmyer
Denise Rae Zollner
Mary Ann Sincock

FfeR#±§h§tig;s;un
Jane Conrnd
Sheila CuTran
Doris Datsko
Chris Ihindoffer
Noma Gentile
Frances Guiwin

¥a6!LT#nson
Arleene Juvinall
A#eKK£¥eTagh
Judith Lehmann
Ann Lund

I;rau¥eesMLcyL:=
¥h¥i#teMfefeertz
#an°pL:tefff
Sara Peth

¥°¥yslnRatliff

¢.

a

ENSEMBLE OF CHORUSES
Dr. Donald T. Bryant, director

The Kenneth Jewell Chorale
Eric Freudigman, director

Tenor (Cont'd.)
Iiermis Cuny

itiu;:Far:iEi¥:¥
Keuneth lsh

in#T:snoc%su#cyko,,s
Arthur Vidrich
Charles Wingert

E:yenAb#:rson
5#bnfroDvy,I:s
Carol FelTero
Katherine Harris
Anne Jaffe
Ruth Kileen
Anne Henry  Maters

Alona  Moon
Pamela  Powley
Maro  Partamian

f;er:%trfyE,:gras
Pamela  Smith

Charles  Babcock
Robert  Brown
Conwell  Carrington
Michael Gszczak
Dalos  Grobe

#rlITaa#E:lesneer

g::;i: i:Et2s
John  Stewart
Thomas  Strode
Mark  Vondrak
John  Wittrock

Alto  (Cont'd.)

University Choral Union of the University of Michigan
Dr. Donald T. Bryant, director

Bob Johnson, manager of chorus
Nanny Hodge, rehearsal accompanist

Second Soprano (Cont'd.)

]Peaa¥Cj;aeTal}Trpkins
Judith Weber
Kathy Young

First Alto
hfroha Ause

k%oBnoEnrown
Alice Canbron

¥:i?iisi:iEnne:,:e:
Merian Frederick
Carol Hurwitz
Janice Johnson

r:nfaye#ap
Wilma Am Krohn

%::#n£:£Lanff;ffal€eer
§::£nm%LLei[Wis
Florence Miller
Susan Mosher

S=Reond:isgnon
Marcia Smith
Ann Stout

g:::gyi!ni=s#8:!e
Jane Van Bolt
Joame Veroff
Elena Vlisides
Ursula Weber
Charlotte Wolfe

Second AfrosRE#Bfe#son

fifr¥Le3ucr5:set
Lisa Danielson
Beth Dickson

¥#aE#nchee

E;iii!:¥Rs:ie::in.:
Linda Siecert
Ronna Solvith

!o:fa;:!ifij,:neer
Margaret Thompson
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Second Alto (Cont'd.)
Alice  Warsinski
Rachel  Woods

i;¥sBi#;ii;!ry!:g°err
Lawrence Smith
Michael Nardone

William Bronson
Harold Clank
James Fermimore
Phil Gavitt
Albert Girod

83Xa|GdoH:rworth

!oiEeesyi!!!e
Alan Weaner
James VAeaton
Peter Bleby

Fce|kBBcaamany
Mtthew Bien
Fred Bookstein
James  Bunch

9.¥:nEcasaELef
ifcFardH#|l;:n
Klalr Kissel
Lawrence Lohr
Sol Metz
Steven Olson
Robert Pazur
Iiennis Powers

ELr:d#ysREi:ts
Ken Sass

Wn;iifieg:unds
Michael Stewart
Rob VonderHar

Charles Lehmann
Phil Pierson
Thomas Rieke
Wallace Schonschack
Ed Shoemaker
John R.  Smith
Thomas Sommerfeld
Robert Stro zier

I:etrernwTffHquE¥n§



Marianne  L.  Albert

ElnonypllsAC:g::shon
Martha  Bahnmiller
Freda  Baker
Jackie  Barth
Carmen  Beverst
JF?::eeng:83`;'cwk

¥ii:r,:?#asy
jpuh¢]¥jsBEauytferr

Sandra Carden

REF.c¥£aersd:rcarter
Barbara Cossa
Helen  Cousins
Darlene Durrwachter
Claudia  Farrell

#ateh¥eF6?::#:n

friennneyGGoi:E:Tnt

#a:ri::iaeGi#r;lee?ow
Linda  Haus
Jane  Jacobsen
June  Jardine

M:#e::r,diEenson
Elaine  Keinert
Diana  Kolakowski
Pat  Kooiitz
Irene  Larson

ioi!!jz::yi;i::ii;ii:;,:;d,
¥oabTrt¥urd';nttingham
Felicia  Nowak
Veda D.  Pesda
Joann  Poske
Sherry Rehm

€'ha;I;rr,8t?:bbeaver

#dF:#:::r,eyn

igy;:?ji¥d;,

ieu:i::nfeET:iy;ikon
Robin Lees

ENSEMBLE 0F CHORUSES Cont'd.
Dr. Donald T. Bryant, director

Meadow Brook Festival Chorus
Dr. Raynold Allvin, director

Soprano (Cont'd.)
Rose  Rutledge
Annette  M.  Ryan

%atr,! Shi%r
Nancy  Smith

i:;:;i[.y:::L#o:i:i;:in:::d
Catherine  Weymouth
Helen  Williams

¥ha:¥yLivYtit,;ams

Alto
Joanne  M.  Albert
Laurie  Anderson
Lottie  Ball
Ruth  Beckendorf
Lorraine  Brozo
Judie  Cochill
Ellen  J.  Collanni
Marie  Crusinberry

f:::l!nprg8gweards
Renee  Fraley
Bessie  Greet
Carol  Hartman

§]::y:'#K:i#c:|ekro
Lois  Lundell

jKuadtti%M:;be:rger
Tt`erese  O`Connor

g!#j:R::e:r§]::'her
Lori  Shetterley
Alice  Stock

#:,|%aT§auuvjat:e
Ruth  Van  Hala
Marie  Walck

#syhaA8treerwTes}n
Shirley  J  0  Kazen

Norm  Arendell
Rich Dale

gf:?i,;rad#Fb:eu:eeyt
Bob  Rabb

:o#g£se:n:n:e:;I;d

Ron  Amdt
Leon  Beckendorf

E:EonBdnynkman
Kenneth  Collinson
Tom  Crusinberry

#i`;!hpaeiafite°r3erich
John  Herald

Foa:itJh°osnepLheonard
Jsaeftt:hroLE#ir#skl

Ron  MCMaster
Dennis  R.  Marburger
Amaud  Marshall
Paul  Momson
Bill  Parcells
John  Plcha
Allan  Priore
JR°ohbneri°sdcgheirosrff

jca`iyet:ns,Smcph::i`:rsbr:Ck
David  Sloan
Wallace  Szumny
Bill  Thauvette
Ben  W.  Walker
Bill  Waldroop
Stan  Wickman
DaTi  Williams
Richard Zajac
Ward  Lamphere

Boys and Girls Choir, Christ Church Episcopal
Grosse Pointe, Michigan

D. Frederic De Haven, director
Dennis Schmidt, assistant

Jane MCLeod

gu¥acnyR¥Li::I
Kate Roach

i:a?s¥:i::'!Lun

!aii;:y;s|L#aiji;I:ans
Colin Barr

JHo#I):::Slant
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Dan Garan

R:#wGhb::zne,
Peter Huebner
Basil  Johnson

¥3!:rtMtFocyh
Robert  MCKean
Geoffrey  Morin
William  Monn
Tom Persing
Marcel  Sam(iz
Marshall  Stalker

ieEi;:yTa#an
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452nd and 454th Performances

Thursday, June 23
Saturday, June 25

DETROIT SYMPHONY 0RCHESTFtA
MICHAEL TILSON THOMAS, conductor

DONALD T.  BRYANT, director of choruses

PHYLLIS BRYNUULSON,
Soprano I (Magma Peccatrix)

ELLEN SHADE,
Soprano 11 (Uno poenitentium)

DIANA HOAGLAND,
Soprano Ill (Mater gloriosa)

CLAUDINE CARLSON,
Alto I (Mulier Samaritana)

ROSE TAYLOR, Alto 11  (Maria Aegyptiaca)
GENE BULLAF`D, Tenor (Doctor Marianus)
PETER BINDER, Baritone (Pater ecstaticus)

JOHN CHEEK, Bass (Pater profundus)
MEADOW BFtooK FESTIVAL CHORUS

UNIVEFtsITY 0F MICHIGAN CHOIIAL UNION
KENNETH JEWELL CHOFIALE

Erie Freudigman, director
GIRL'S AND B0Y'S CHOIR

(Christ Church-Grosse Pointe)
D.  Frederic DeHaven, Director

For listing ot personnel  in the
Ensemble of Choruses,
see pages 59 and 60.

GORDON STAPLES, solo violin
RAY FEFtGUSON, organ

MAHLER,  Symphony  No.  8  in  E flat  major

``Symphony of a Thousand"

Part  I:  Hymn,  ``Veni  Creator  Spiritus"

lNTEPMISSION

Part 11:  Final  Scene from  Goethe's  "Faust"

This  program  is  made  possible  through  a  special
support  grant  from  the   Michigan  Council  for  the
Arts.

This  performance  is  being  taped  for  broadcast  by
WDET-FM  on  Wednesday  evening,  August  24,  at
8:30.

The  Steinway is  the  Of:ftcial piano
Of the  Detroit  Symphony  Orchestra

and the  Meadow  Brook Music  Festival

The Rodgers organ for
these performances is

furnished courtesy of Musical
Heritage , in Royal Oak.

By  the  time  he  was  19  years  old,
Michael Tilson Thomas was music di-
rector of an orchestra. Now, at age 32,
he is a permanent director of two or-
chestras, guest conductor for major or-
chestras in the United States, as well as
abroad,  and  he  has  become  a  major
conductor  in  the  recording  field.  He
recently recorded the complete works
of  Carl  Rugg]es  witl]  the  Buffalo
Philharmonic -the orchestra of which
he  has  been  Music  Director  for  six

Michael Tilson Thomas   years. He is also Musie Director of the
New York Philharmonic YOLLng Pcop]e's Concerts, a post he has lreld
for five years. Born in Houywood, Thomas began his muslc studies at
the  nge of ten  at the- University  of Southern  Ca]ifomia  Preparatory
School.  He  received  both his  Bachelor's and  Master's degrees from
Southern California and was awarded the Alumni Prize as outstanding
student.  He  has  also  gained  recognition  for  his  comprehensive  pro.
gramming of music which ranges from 12th Century compositions to
music of the 1970s.

Donald  T.  Bryant  came  to  Ann
Arbor  in  1969  from  Princeton,  New
Jersey  where  he  was  director  of the
Columbus Boy Choir Schco] for twenty
years touring the world as well as ap-
pearing  with the  major orchestras of
the  east  coast.  In  addition,  the  Boy's
Choir  appeared  oD  major  television
shows and Dcoca and RCA recordings.

Mr.  Bryant  is  currently  on  the fa-
culty  of  the  University  of  Michigan
School of Music, Director of the Uni-

Dona„ I.  Bryanf         versity of Michigan choral Union and
Festival  Chorus,  and  Director  of  Music  at  the  First  Presbyterian
Church of Ann Arbor. He is a composer and arranger and the world
premiereofhisopera``TheTowerofBal)e]"waswel]rcoeivedbycritics
and public alike.

Phylus Bryn-J ulson

Born in North Dakota of Norwegian
parents, Phyllis Bryn-Julson received a
full  scholarship  to  Concordin  College
where  she  spent  two  years  studying
piano, organ, violin, and voice. She re-
ceived  both  her  Bachelor's  and  Mas-
ter's  degrees  in  music  from  Syracuse
University,  and  it  was  during  her
junior  year  there  that  she  made  her
Carnegie  Hall debut.  During her stu-
dent years Miss Bryn-Julson began her
rich and enduring association with the
Berkshire  Music  Center  in  Lenox,

Massacllusetts.  Invited  to  Tanglewood  I)y  Gunther  Schu]ler,  she  re-
ceived a scholarship and studied at the Berkshire Music Center for four
summers, working there with Mr. Schul]er and Erich Leinsdorf among
others, performing numerous solo assignments with the Boston Sym-
phony  and  the  Berkshire  Music   Center  Orchestras.   While  at
TangLewcod she received the Fromm Foundation Scholarship, the Hi-
Fidelity  Magazine,  and  the  Composition-Performance  Award.  High-
lights of last season are engagements with the Chicago Symphony (with
which she made her debut this past April in the world premiere of Alan
Stout's  Passion)  in  performances  of Bach  and  Mahler,  her  annual
rettlrn to the  Boston  Symphony  (this year for Mahler),  and  the An.
napolis Symphony, as welt as return engagements with the Minnesota
Orchestra and the Battle Creek Symphony.

Pleclse,  no  photographic  flosh®s  or  top®  recordings  during  performanc..



A  native  New  Yorker,  E]]en  Shade
I)egan  her  career  with  the  Ju]liard
American Opera Center. Later she was
a  prize  winner  in  the  Philadelphia
Lyric Opera Competition and the same
season she was applauded in New York
for her stunning performances of Et)o[i
in  rcently  discovel.ed  excerpts  from
Verdi's ``Don Car]o." She is cuITent]y
leading  soprano  with  the  Frankfurt
Opera.  During the  1975-76 season she
made her German TV debut in  ``The

EJJe#  Sfeade                 Gypsy Baron" which will be seen here
on PBS-TV. In Frankfurt Miss Shade has appeared in a variety of roles
including  Eva  in  "Die  Meistersinger,"  Mini in  ``La  Boheme,"  the
Countess in "Marriage of Figaro," Pamina in "The Magic F)ute," and
Nedda  in  "Pagliacci."  Miss Shade's tours of the United States have

#u:;efld,eajE¥::TecteysoT`rtehp:::o:recFreosiraBse::h:::rn:£stir:i:isgu;g:h:::
to the music of Rodgers and Hammerstein.

The  young  American  tenor  Gene
Bullard  made  his  orchestral  soloist
debut with the New York Philharmonic
in  "Elijah"  and  has  appeared  ;rfue
with orchestras throughout the United
States,   including  Boston,  Detroit,
Pittsburgh,  St.  I.ouis  and  Cinncinati
symphonies.   Among  his  recent  en-
gagements was the farewell concert of
William  Steinberg  at  Carnegie  Hall
singing Berlioz,  ``Romeo and Juliet".
He  has  sung  at  the  Tang]ewood  and

Ge"c BzlJJard               Caramoor  Festivals  and  made  his
European debut last season at Gran Teatro Liceo, Barcelom in ``Wil-
liam Tell"  and  "LaJuive".

Since then, his operatic engagements have included ` `Fille du Regi-
ment" in Seattle, "LaJuive" in New Orleans, "Ballo in Maschera" in
Cinneinati,  ``Lucia"  at the New  York City Opera and ``Romeo and
Juliet" in Miami.

Mr. Bullard's recent engagements include his appearance in Miami
for  ``Tusca"  and  ``Boris  Goudunov",  Dayton  for  "LaBoheme",
Providence for ``Faust"  and Fort Worth for "Rosenkavalier".

A  native  of  North  Carolina,  Mr.
Cheek received his Bachelor-of-Music
degree at the North Carolirm School Of
Arts. He subsequently earned the Dip-
loma   of   Merit   at   the   Academic
Musicale Chigiana, under the tutelage
Of Gino Bechi.

In August of 1975, Mr. Cheek com-
pleted his four years of service in the
United States Army, where he was fea-
tured  soloist  with  the  U.S.   Army
Chorus, and he has sul)sequently been

/ofe#  CAeek                engnged  as soloist  with  many  of this
country's most important symphonies and operatic organizations.

During the 1975/1976 season, his engagements included the Buffalo
PhiIAarmonic,Alfonsoin``Cusifantutte''conductedbyMichaelTilson
Thomas,  "Messiah"  with  the  National  Symphony,  Brahms'  ``Re-
quiem"  in Carnegie Hall with the Collegiate Chorale,  Bashio in the
Michigan  Opera  production  of  ``Barber  of  Seville'',  and  Carlisle
F]oyd's "Bilby's Do[]" with the Omaha Opera.

In the summer of 1976, Mr.  Cheek was engaged at the Wolf Trap
Festival for three separate appearances including a Wagner concert Of
"Walkirre"  excerpts,  Mah]er's "Symphony No.  8",  and Theseus in

Britten's ``A Midsummer Night's Dream''.
During  the  1976/1977  season,  Mr.  Cheek's  engagements  include

Banquoin``Macbeth"withtheMiamiOpera,Commendatorein``Don
Giovanni" with the Omaha Opera, and Bach's ``St. John Passion" with
the Minnesota Orchestra conducted by Raymond I.eppard.

62 63

California-born   mezzo-soprano
Rose  Taylor  received  international
acclaim  for  her  performance  in  the
world   premiere  of  Hens   Werner
Henze's  Voi.cc§  given  in  London  in
January,1974,withHelrieconducting.
Subsequently the performance , featur-
ing  the  London  Sinfonietta,  was  re-
peated in three Italian cities and at the
Wiesbaden Festival.  Last season Miss
Tay]or appeared in the world premiere
Of Dominick Argento's The Voyage a/

Rose  Taylor               Edgar Allan  poe  w\th the Minnesotoi
Opera.  Her  orchestral  successes  range  from  Monteverdi,  Bach,
Mozart, Haydn, Berlioz, and Tchaikovsky to Henze,  Hormeger, and
Stravinsky.MissTaylorhasbeenso]oistwiththeBustonSymphony,the
Chicago  Symphony,  the  Minnesota  Orchestra,  and  the  Buffalo
Phi]harmonicamongothers,ThisseasonshereturnstothePhnade]phia
Orchestra  for  another  series  of AfcssfoAs  in  addition  to  the  world
premiereofDavidAmram'srrtz#o/Beauty,aBicentennialcommission
to be conducted by Eugene Ormandy. Miss Tay[or is especially looking
forward this season to her f]rst recital tour of the United States, and her
Meadow Brook debut.

Diana Hongland made her debut in
Carnegie   Hall  singing   ``Carmim
Burana"  with  the  American  Sym-
phonyOrchestraunderthedirectionof
I,eopold Stokowski. She has appeared
at  the  Meadow  Brook  Festival,  the
Ambler  Music  Festival,  and  at  the
Marlboro  Festival  where  she  worked
with  Leon  Kirschner  while  he  was
completing parts for his opera "Lily",
and  since  has  recorded  both  soprano
roles,  Mtalba and Lily, for Columbia

DI.a#¢ Hoa!gha"d           Records.  She has appeared in all the
majorconcertha]lsinNewYork,singingunderJohnNe[son(ProArte),
Newell  Jenkins  (Clarion  Concerts),  Richard  Westenberg  (Musica
Sacra), the New York Oratorio Society,  Speculum Musicae,  Lincoln
Center's New and Newer Music Series, and the Performers Committee
forContemporaryMusic.InBustonshehasdonepremiereconcertsror
the Fromm Foundation including "Lily" , ` `The Same Day Dawns" by
Nicola  LeFanu,  and  ``When  the  Lilacs  Bloom"  by  Sessions,  opera
performances  with  the  New  Opera  Company  Of Boston,  and  Men-
delssohn's "Midsummer Night's Dreani" with the Burton Symphony
conducted by Maestro Ozawa.

C]audine Carlson made her operatic
debut at the New York City Opera sing-
ing  Cornelia  in  Handel's  ``Guilio  Ce-
sare."  It  marked  the  first  time  a
Handel opera had been produced on a
New  York  stage  in  more than  a  cen-
tury,  and  its  phenomenal  success
brought the young mezzo to the atten-
tion Of the musical world. Her mezzo-
soprano  voice  has  been  described  by
the critics as ``as ``a sound that resem-
bles  molten  gold,"   "opulent,"   ``lu-

CJ¢wdl.#e carJso#          scious,"  "silvery,"  "lustrous,"  ``a
creamy tone," and ``c[ear and beautiful.' ' Her vocal technique and her
musicianship  have  been characterized in the press  as  ``ideal projec-
tion,"  "perfect diction,"  ` `flaw[ess Legato,"  "impeccable phrasing,"
``a  tone  perfectly  focused."  Comoposer  Gian  Carlo  Menotti  chase

Claudine  Carlson  to sing the  role of Mrs.  Nolan  in his opera  ``The
Medium" in performances by the Opera Society Of Washington that
were  recorded  on  the Columbia ]abe].  She  sang mezzo roles  with  a
numberOfoperacompaniesinNorthandCentralAmerica,meanwhile
concentrating on acquiring a large concert repertoire.

PFtoGFtAM  NOTES by Leonard Burkat
Copyright © 1977 by Leonard Burkat

SYMPHONY NO.  8
Gustav Mahler

(Born July 7,1860, Kalischt; died May 18,1911, in Vienna)

For most of his adult life, Mahler worked as a conductor
during the winter concert and opera seasons, and spent his
summers  in mountain  retre.ats  where  he  composed.  As  his
career advanced, he moved from provincial towns to impor-
tant cities, and in  1897 he was appointed to one of the most
powerful musical positions in all Europe, General Director of
the Royal and Imperial Opera in Vienna. Ten years later, tired
of the non-musical burdens of administration , he resigned and
went to New York to conduct the Philharmonic and the Met-
ropolitan Opera. He hoped that in a few seasons in America
he would earn enough money to be able to give up conducting
and devote all his time to composition, but it was not to be.
His failing health allowed him only three seasons here, the last
of them cut short when he returned to Vienna to die.

Mahler wrote his Eighth Symphony during the summer of
1906 and orchestrated it in  1907.  On September  12,  1910, in
Munich,  he conducted its first performance.  It is a gigantic
work requiring a great number of performers, and it is  still
known by the promotional catch-phrase coined by the concert
manager who presented its first performance: ` ` Symphony of
a Thousand. ' ' It was the last of Mahler' s symphonies to have
its premiere under the composer's direction. He never heard
his Ninth Symphony orD¢s £I.cd vo# der Erde (` `The Song of
the  Earth"),  his  great  cycle  of valedictory  songs  with  or-
chestra,  and his Tenth Symphony was incomplete when he
died.  Mahler himself said of the  Eighth  (at various times),
"All my  earlier symphonies,  tragic  and  subjective,  are but

preludes  to  this  one,  a great dispenser of joy.  Imagine  the
universe  bursting  into  song,  the  voices  of planets  circling
suns!"

In a book published in 1925, Mahler's widow wrote, "The
premiere of the Eighth Symphony tuned into a triumph of the
kind that absolutely no musician of the time had ever enjoyed .
For weeks in advance, all the papers were full of stories about
the `Symphony of a Thousand.' Every rehearsal was a cele-
bration. Important people came from all over the world.  He
felt understood, loved ! On the evening [of the performance] ,
when  he  stepped  onto  the  conductor's  podium,  the  whole
audience  stood  and  greeted  him  with  shattering  silence."
Bruno Walter,  the great conductor who was  then  Mahler's
disciple,  wrote  that  `.all  the  performers  were  in  a  state  of
exaltation, especially the children, whose hearts he had cap-
tured."  At the end,  during a thirty-minute ovation,  Mahler
climbed up to the back rows of the chorus where he thanked
each one of the three hundred choirboys, for they,  he felt,
represented the future of the art of music.

The score calls for a very large orchestra of two piccolos
and four flutes, four oboes and English horn, three clarinets
and two or more small clarinets in E-Flat and a bass clarinet,
four bassoons and contrabassoon, eight homs, four trumpets

Peter Bi,nder

Peter Binder has achieved a growing
reputation as a leading concert, opera
and recital performer in Germany and
through-out Europe. He has previously
appeared  with  the  Detroit  Symphony
Orchestra  and  his  appearance  in  the
Mahler  Symphony  No.  8  marks  his
Meadow Brook debut.

?

and four trombones (to which at least four more trumpets and
three more trombones should be added for the closing pages),
tuba,  timpani, bass drum, cymbals, tan-tan, triangle,  high
and low bells, celesta, piano, harmonium, organ, two haxps,
mandolin  and  strings.  The  vocal  forces  are  two  mixed
choruses, a choir of boys and six soloists: two sopranos, two
altos, tenor, baritone and bass. The voices are not treated as a
performing boy that is separate from the orchestra and ac-
companied by it. Instead, Mahler weaves a single, incompar-
ably rich texture in which the four groups of voices and the
huge orchestra are combined into a single, tightly integrated
ensemble of unprecedented size.

The Eighth Symphony is a huge musical structure in two
large parts. The first is essentially in sonata-form, classic in
outline but gigantic in proportions. The second part combines
the  three  additional  movements  of the  conventional  sym-
phony:  slow movement, quick scherzo and grand finale.  In
Part I, the solo voices sing as an ensemble. In Part 11, where
they  represent  various  symbolic  characters  in  the  closing
scene of Goethe's philosophical poetic drama, Fclws/ ,  they
have extended solo passages.

Mahler considered the two parts of the Symphony to be in
balance, as a kind of question and answer or as paired hymns:
the first to the power of creation and the second to the inmor-
tality of the human spirit. The text of Part I is the Latin hymn
Vc#z. crcafor spz.rl./Its  ("Come, Creative Spirit"), written by
the  great  Benedictine  teacher  Hrabanus  Maurus  (ca.  780-
856).  The  English  translation  below  is  a  somewhat  ab-
breviated  version  that  appears  in  The  Book  of  Common
prayer as part of the services for the ordination of priests and
the  consecration  of bishops.  As  a  text  for  Part  11  of  the
Symphony, Mahler has almost all of Act 5, Scene 7, from the
second part of Goethe' s FawsJ . It is given here in the English
translation  of the  American  poet, journalist  and  diplomat,
Bayard Taylor (1825-1878).

PART ONE
Vc„I.,  Creator spl.r!.fwS              Come,  Holy Ghost, our

souls inspire,
A4c»/cs  /zforzfm  vz'Si.fa,.               And lighten with celestial fire.
Imp/c swpcr"a grafz.a,              Thou the anointing spirit art,
Owac /w crcasfl. pccforo.         Who dost thy sevenfold

gifts impart.
Owl. Paroc/!./ws dl.cerl.s,              Thy blessed unction from above,
Donwm Dcz. a/f!.sSz.m!.,                 Is comfort,  life,  and fire

of love .
Fo»s vz.vzfs,  z.g#z.s,  carl./&s        Enable with perpetual  light
Et spiritalis unctio.                   The dullness of our

blinded  sight.
J#/irma #oSrri. corpori.a,           Anoint and cheer our soiled face
Vz.r/w/c givma#s pcrpc/I.,.           With the abundance of thy grace.
Acce„de Jwmc# sc#£j.bws,        Keep far our foes, give peace

at home;
Jm/w#dc amorem cord!.bws.     Where thou art guide,  no ill

can come.
Hosfcm repc//as /a"gi.wS         Teach us to know the Father,  Son,
Paccmqwe do"cs profi.#ws,.     And thee, of both, to be but One;
Dwcrorc sl.c fc pracvi.a             That, through the ages all along,
VI.femws  om"c pcssl.mwm.       This  may be our endless  song:
rw scpfirormi.s mw#cre,            Praise to thy eternal merit,
DI.gj./ws patcr#oc dexfcrae.     Father, Son and Holy  Spirit.
Per te  sciamus da Patrem,
Noscamus  Filium, Spiritum
Credamus omnl tempore.
Da gaudiorum praemia,
Da gratiarum munera;
Dissolve litis vincula,
Adstringe  pacts foedera.
Gloria Patri Domino,
Deo  sit  gloria et  Filio
Natoque,  qui a mortuis
Surrexit, ac Paraclito
ln saeculorum saecula.

Please,  no  photographic  flcishes  or  tape  r®coidings  during  p.r{ormance.
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PART TWO

MOUNTAIN GORGES, FOREST, ROCK, DESERT
Holy Anchorites, divided in ascending planes.

are posted among the ravines.

CHORUS AND ECHO:
Waldung, sic  schwankl heron,
Felsen, sie lasten dram,
Wurz;eln, sic klammern an,
Stamm dicht an Stamm hinan,
Woge rrach Wage

spritz,,
HbhLe, die tiefste,  schi}tzt;
Lbwen, sic schleichen stumm,
Freundlich urn uns  herum,
Ehren geweihten Ort,
Heiligen Liebeshort.

Forests are waving grand ,
Rocks, they are huge at hand,
Clutching, the roots expand,
Thickly the tree-trunks stand;
Foaming comes wave on

Wave;
Shelter hath deepest cave;
Lions are prowling dumb,
Friendly where'er we come,
Honoring the sacred place,
Refuge of Love and Grace !

PATER ECSTATICUS, BARITONE
thovering up and down)

Ewiger Wonnebrand ,
Glnhendes Liebesband,
Siedender Schmerz der Brust,
Schaumende Gotteslust.
Pf ieile , durchdringet  mich,
Lanzen,  bez:winger mich,
Keulen, zerschmettert mich ,
Blitze , durchwettert mich,
Doss ja dos  Nichtige
ALles verflBchtige ,
Gidnze der Dauerstern,
Ewiger Liebe  Kern!

Endless ecstatic fire,
Glow of the pure desire,

FaFtuorfe::8£n£::::::'d.
Arrows, transpierce ye me,
Lances, coerce ye me,
Bludgeons, so batter me,
Lightnings,  so shatter me,
That all of mortality's
Vain unrealities
Die, and the Star above
Bealn but Etcmal Love!

PATER PROFUNDUS, BASS
(lower regions)

Wie  Felsenabgrund mir ou
Fitssen

Auf liefem Abgrund lastend
ruht,

Wie tausend Bache strahlend
fliessen

Zum grausen Sturz des Schaums
der Flut.

Vvie  strack,  mit
eig'nem krofl' gen Triebe,

Der Stamm sich in
die  Litfte tragt;

So ist  es  die
allmacht' ge Liebe ,

Die alles bildet,
alles  heg,.

Ist urn mich her ein
wildes Brausen,

Als wogte
Wold und Felsengrund!

Und doch sti}rzl,
Iiebevoll im Sausen,

Diewasserfuulle
sich zum Schlund,

Berrfen gleich dos
Tat zu wassern;

Der Blitz, der flammend
niederschlug,

Die Atmosphare
zu verbessern,

Die Gift und Dunst
im Busen trug:

Sind Liebesboten,
sic verhanden,
Was ewig schaffend

uns umwallt.
Mein lnn'res  mbg'  es

auch entziinden,
Wo sich der Geist,

verworren, kalt.
verqualt in stumirfer

Sinne Schranken,
Scharf angeschloss' nem

Kettenschmerz.
0 Gott! beschwichtige

die Gedanken,
Erleuchte mein

bedtirftig Herz!

As at my feet abysses
cloven

Rest on abysses deep
below;

As thousand severed
streams are woven

To foamy floods that
plunging go;

As, up by
self-inpulsion driven ,

The tree its weight
sustains in air;

To Love, almighty
Love,  'tis given

AIL things to form,
and all to bear.

Around me sounds a
savage roaring,

As rocks and forests
heaved and swayed,

Yet plunges,
bounteous in its pouring,

The wealth of waters
down the glade,

Appointed, then, the
vales to brichten;

The bolt, that flaming
struck and burst,

The atmosphere to
cleanse and lighten,

Which pestilence in
its bosom nursed, -

Love's heralds both,
the powers proclaiming,
Which, aye creative,

us infoid.
May then, within my

bosom flaming,
Inspire the mind.

corfused and cold,
Which frets itself,

through blunted senses,
As by the sharpest

fetter-smart!
0 God, soothe Thou my

thouchts bewfldered ,
Enlichten Thou my

needy heart !

ANGELS, CHORUS I AND 11
(soaring in the hither atmosphere, bearing the spirit of Faust)

Gerettet ist dos edle
Glied

Der Geisterwelt vom
Bbsen:

Wer iTrmer strebend sich
bemtiht,

Den kbnnen wir erlbsen;
Und hat an ihm die

Liebe  gar
Von oben teilgenommen,
Begegnet ihm die

sel'ge  Schar
Mit herzlichem

Wilkommen.

The noble spirit now is
free,

And saved from evil
scheming:

Whoe'er aspires
unweariedly,

Is not beyond redeeming;
And if he feels the grace

of Love
That from on High is given,
The Blessed Hosts that

wait above
Shall welcome him to

Heaven!

CHORUS OF BLESSED BOYS
(circling around the highest summit)

Hande verschlinget euch
Freudig I,urn Ringverein,
Regt euch und singet
HeiL' ge Gef uuhle  drein!
Gbttlich belehret ,
DtirfI ihr vertrauen;
Den ihr verehret,
Werdet ihr schauen.

THE YOUNGER ANGELS,
Jene Rosen, aus  den

Harden
Liebend-heil'ger

Bitsserinnen,
Haofen urls  den Sieg

gewinnen
Und das hohe Werk

vollenden.
Diesen Seelensclratz.

erbeuten;
Bbse wichen, als

wir streulen;
Teuf iel f oohen,  als

wir traf len.
Statt  gewohnter

Hblleustrofen
Ftihlten Liebesqual

die Geister;
Selbst der alte Satans-Meister
Vvar von spitzer Pein

durchdrungen.
Jauchzet auf! es ist

gelungen.I

Hands now enring ye,
Joyously wheeling !
Soar ye and sing ye,
With holiest feeling!
The Teacher before ye
Trust, and be bold;
Whom ye adore,  ye
Him shall behold.

WOMEN OF CHORUS I
They, the roses, freely

spended
By the penitent, the

glorious'
Helped to make the fight

victorious,
And the lofty work is

ended.
We this precious Soul

have won us;
Evil ones we forced to

shun  us;
Devils fled us, when we

hit them:'Stead of pangs of Hell
that bit them,

Love pangs felt they,
sharper, vaster;

Even he, old Satan-Master,
Pierced with keenest pain,

retreated.
Now rejoice! The work's

completed!

THE MORE PERFECT ANGELS
(CHORUS 11 WITH ALTO 11 SOLO)

Uns  bleibt ein Erdenrest
Zu tragen peinlich,
Und wdr'  er von Asbest
Er ist  nicht reinlich.
Wenn starke Geisteskroft
Die Elemente
An sich

herangerafft,
Kein Engel trennte
Geeinte Zwienatur
Der innigen beiden;
Die  ewige  Liebe nuir
Vermag's  ou  scheiden.

Earth's residue to bear
Hath sorely pressed us;
It were not pure and fair,
Though 'twere asbestos.
When every element
The mind's high forces
Have seized,  subdued, and

blent,
No Angel divorces
Twin-natures single grown,
That inly mate them;
Eternal Love, alone,
Can separate them.

THE youNGER ANGELs, WOMEN OF ciroRus 11
Ich spilr

soeben,
Nebelnd urn Felsenhbh' ,
Ein Geisterleben,
Regend sich in der Nah'
Seliger

Knaben
Seh'  ich bewegte  Schar,
Los von der Erde

Druck,
lm Kreis  gesellt,
Die sich erlaben
Am neuen Lenz und

Schmuck

Mist-like on heights
above'

We now are seeing
Nearer and nearer move
Spiritual Being,
And moving throngs

appear
Of Blessed Boys,
Free from the earthly

gloom'
In ciricing poise,
Wrho taste the cheer
Or the new spring tine

bloom

Der obern Welt.
Set er z.urn Anbeginn,
Steigendem Vollgewinn,
Diesen gesellt!

Or the upper sphere.
Let them inaugurate
Hin to the perfect state,
Now, as their peer!

THE BLESSED BOYS
Freudig em|rfeingen wir
Diesen im Puppenstand;
Also erlangen wir
Englisches  Unter|}f:and.
L6set die Flokken

'os,
Die ihn umgeben!
Schon ist er schbn und gross
Von heiligem

Leben.

Gladly receive we now
Him, as a chrysalis;
Therefore achieve we now
Pledge of our bliss.
The earth-flakes

dissipate
That cling around him!
See, he is fair and great!
Divine Life hatch crowned

him.

DOCTOR MARIANUS, TENOR
(in the highest, purest cell)

Hier ist die Aussicht fret,
Der Geist erhoben;
Dort ziehen Frauen

vorbei'
Schwebend nach oben,.
Die Herrliche mittenin
lm Slernenkranze ,
D''c

Himmelshonigin,
Ich seh's  am Glanze.I

Hbchste Herrscherin der
Welt,

Lasse mich im blauen
Ausgespannten

Himmelszelt
Dein Geheimnis schauen!
Bill'ge, was des  Mannes

Brus'
Ernst und zart bewegt
Und mit  heil' ger Liebeslust
Dir entgegen tragt.I
Unbezwinglich urrser

Mut,
Wenn du  hehr gebietesl;
Plbtzlich  mildert  sich die

Glut,
Wenn du uns befriedesl.

Free is the view at last,
The spirit lifted;
There women, floating

past,
Are upward drifted;
The Glorious One therein,
With star-crown tender, -
The pure, the Heavenly

Queen,
I know her splendor!

(enraptured)
Highest Mistress of the

World!
Let me in the azure
Tent of Heaven, in light

urfurled,
Hear thy Mystery measure!
Justify sweet thoughts that

move
Breast of man to meet thee,
And with holy bliss of love
Bear hin up to greet thee!
With unconquered courage

We
Do thy bidding highest;
But at once shall gentle

be'
When thou pacifiest.

Jungfrau, rein im sch6nsten
Sinne,

Mutter, Ehren wi}rdig,
Uns  erwahlte  K6nigin,
Gbttern ebenbitrtig.

Virgin, pure in brightest
sheen,

Mother sweet, supernal, -
Unto us elected Queen,
Peer of Gods Eternal.

(The Wafcr G/ori.osa  soars into space.)

Dir, der Unberithrbaren,
Ist  es  nicht  benommen,
Dass die leicht Verfuhrbaren
Traulich zu dir kommen.
In die  Schwachheit

hingeraffl,
Sind  sie  schwer zu retten.
Wer z.erreisst aus

eig'ner Krafi
Der Geli}ste  Ketten?
Vie  entgleitet  schnell

der Fuss
Schiofem,  glattem Boden?

Thou,  in immaculate ray,
Mercy not leavest,
And the rightly led astray,
Who trust thee, receivest:
In their weakness fallen

at length'
Hard it is to save them:
Who can crush, by

native strength
Vices that enslave them?
Whose the foot that may

not slip
On the surface  slanting?

CHORUS OF WOMEN PENITENTS,
CHORUS  11 AND SOPRANO 11

Du  schwebst  zu
Hbhen

Der  ewigen Reiche;
Vernimm dos  Flehen,
Du Gnadenreiche!
I)u  Ohnegleiche.I

To heights thou.rt
speeding

Of endless Eden;
Receive our pleading,
Transcendent Maiden,
With Mercy laden!

MAGNA PECCATRIX,  SOPRANO 11
{St.  Luke, vii, 36)

Bet der Liebe,  die  den
Filssen

Deines  gottverklarten
Sohnes

By the love before Him
kneeling, -

Him, Thy  Son, a Godlike
vision;

}
Tranen liess zum Balsam

fliessen,
Trotz. des Pharisaer-Hohnes ;
BeimGefiajasse,dasso

reichlich
Tropfte Wohlgeruch

hernieder;
Bet den Lokken, die so

weichlich
Tro_c_kneten die  heil' gen

Glieder -

By the tears like balsam
stealing,

Spite of Pharisees' derision;
By the box, whose ointment

precious
shcefe:tfy:pfceandodors

By the locks, whose softest
meshes

Dried the holy feet and
wary! -

MULIER SAMARITANA, ALTO I
«St. John , iv)

Bet dem Bronn, zu dem schon
weiland

Abram liess die
Herdeftu;uhren;

Bet dem Eimer, der dem
Heiland

Ktifrl die  Lippe  durfet'
befi}Iiren:

Bet der reinen reichen
Quelle,

Die nun dorther sich

gtregr#sssei':,ewighelle.
Rings durch alle Welten

fliesst -

By that well, the ancient
station

Whither Abram's flocks
were driven ;

By the jar, whose
restoration

To the Savior's lips was
Sven;

By the fountain, pure and
venal,

Thence its present bounty
spendir

Overflowing, bright, eternal,
Watering the worlds

unending! -

MARIA AEGYPTIACA, ALTO 11
Bet dem hocgoweihten

Orte,
Wo den Herrn man niederliess;
Bet dem Arm, der van

der Pforte ,
Warnend mich zurtikke

stiess ;
Bet der vierz.igjchr' gen

Busse,
Der ich treu in Wtisten blieb;
Bet dem sel'gen

Scheidegrusse,
Den im Sand ich

niederschrieb -

By the place, where the
Immortal

Body of the Lord hath lain;
By the arm, which, from

the portal,
Waning, thnist me back

again;
By the forty years.

repentance
In the lonely desert-land;
By the blissful farewell

sentence
Which I wrote upon the

sand! -
THE THREE WOMEN

Die du grossen
Si}nderinnen

P_eixpe  Na_he  nicht verweigerst,
Und ein bitssendes

Gewinnen
ln die  Ewigkeiten steigerst,
Gbnn'  Ouch dieser

guten Seele,
Die sick einmal nlir

vergessen,
Die nicht ahnte, doss  sie

fehie
Dein Verzeihen

angemessen!

Neige,  neige,
Du Ohnegleiche ,
Du Strahlenreiche ,
Dein AntLitz gnadig meinem

Gli]ck!
Der frith Geliebte ,
Nlcht mehr Getrtibte,
Er kommt

zurtick.

Thou Thy presence not
deniest

Unto sinful women ever, -
Liftest them to win the

highest
Gain of penitent endeavor, -
So, from this good soul

withdraw not -
Who but once forgot,

transgressing,
Who her loving error saw

not'
Pardon adequate, and

blessing!

Incline, 0 Maiden,
With Mercy laden,
In light unfading,
Thy gracious countenance

upon my bliss !
My loved, my lover,
His trials over
ln yonder world, returns

to me in this.

BLESSED BOYS
(approaching in hovering circles)

Er tiberwachsl  uns
schon

An macht'gen Gliedern,
Wird treuer Pfoege Lohn
Reichlich erwidern.
vyir warden fri}h enifernt
Von Lebechoren,
Doch dieser hat

gelernt..
Er wird uns lehren.

With mighty limbs he
towers

Already above us;
He, for this love of ours,
Will richlier love us.
Early were we removed,
Ere Life could reach us;
Yet he hath leaned and

proved,   1
And he will teach us.

PI.oso,  no  photooraphic  .I®Ih.. or .ap.  resordln.. during  p.r{orm®nc..



THE PENITENT (GRETCHEN)
Vom edlen Geisterchor

umgeben,
Wird sich der Neue

haum gewahr,
Er ahrlet kaum das firische

Leben'
So gleicht er schon der

heil'gen Schar.
Sieh, wie  er

jedem Erdenbande
Der allen

Halle sich entrafft.
Und aus atherischem

Gewande
Hervortrilt  erste

Jugendkrqfit!
Vergbnne mir, ihn

z.u  belehren,
Noch blendet ihn

der neue Tag.

The spirit-choir around
him seeing,

New to himself, he
scarce divines

His heritage of newbqm
Being,

When like the Holy Host
he shines.

Behold, how he each
band hath cloven,

The eathly Life had
round him thrown.

And through his garb, of
either woven,

The early force of youth
is  shown!

Vouchsafe to me that I
instruct hin !

Still dazzles him the
Day's new flare.

MATER GLORIOSA, SOPRANO AND CHORUS
Komm.I Hebe dich I,u

hi3hern
Sphdren!

Wenn er dich ahnet, folgt
er nach.

Rise, thou, to higher
spheres!
Conduct him,

Who, feeling thee,  shall
follow there !

DOCTOR MARIANUS, TENOR AND CHORUS
Blikket auf zum Retterblick,
Alle  reuig

Zarten'
Euch  zii  sel'gem Gli}ck
Dankend umzuarten!
Werde jeder

bess're  Sinn
Dir  zum Dienst  erbbtig;
Jungfrou , Mutter,

Kbnigin,
Gbttin,  bleibe  gnddig!

Penitents, look up, elate,
Where she beans

salvation;
Gratefully to blessed fate
Grow,  in re-creation!
Be our souls, as they

have been,
Dedicate to Thee;
Virgin Holy, Mother,

Queen'
Goddess, gracious be!

CHORUS MYSTICUS, CHORUS AND SOLOISTS
Alles Vergdngliche
lst nur ein Gleichnis;
Dos  Unzulangliche,
Hter wird' s  Ereignis;
Dos  Unbeschreibliche,
Hier ist's  getan;
Das  Ewig-

Weibliche
Zieht uns hinan.

Ella Fitzgerald
identify with.

66

AIL things transitory
But as  symbols are sent:
Earth' s insufficiency
Here grows to Event:
The Indescribable,
Here  it is done:
The Woman-soul

leadeth us
Upward and on.

Just say the word - Ella - and the
whole  world  knows  you  mean  ELLA
FITZGERALD.  Some  say  she's  the
best pop singer. Some say she's just the
best jazz singer. Whatever the choice,
Ella Fitzgerald is one of the truly great
vocalists  of  the  popular  song.  Ella
selects  her  material with  utmost  care
and concern for every member of her
audience. Her special formula for put-

a        tingtogethera songsetfa]]sinlinewith
her idea. Put together a set where there
will  be  a  tune  there  for  everyone  to

The one point tl]at stands out about the flexibility of an Ella song set is
that her flawless musicianship provides that no matter what song from
what era she sings, she has that rare innate quality to give it her own
inimitable  treatment.  Lyrics  interest  her  mostly.  E]]a  explains  her
feelings, ``The tunes I prefer are those that have a story and a pretty
melody. The lyric means so much. They bring back memories to people.
I like it when lyrics and melody I)lend together."

She is often referred to as "the singer's singer." Arranger Nelson
Riddle  puts  it  another  way,  "E]]a  is  pure  musician.  She could  mis.

453rd PerfoTrance

Friday, June 24
ELLA FITZGEFtALD
COUNT BASIE and

his orchestra

pronounce the words and it would sti[] be marvelous to listen to. Critic
ILeonard  Feather  has  said  on  occasion,  ``E]Ia  can  do  anything  to  a
melody except damage."

El]a is a mature artist who knows her craft almost backwards and
for`irards.  Experience  has  been  a  grand  teacher.  You're  more  than
aware when this lady sings tl)at she has spent a great deal Of her life
singing under every condition, and before every type of audience im-
aginable. One hot July night several years ago Ella was singing from a
boating  stage  at  the  point  in  Pittsburgh  where  the  Allegheny  and
Monongahe]a  meet  to  form  the  Ohio  river.  She  started  a  number,
inexplicably hesitated one beat, then continued. After the applause at
the conclusion of the song she stepped forward and explained that the
pause had not been  planned,  "Ladies and gentlemen,  I swallowed a
moth!" The crowd gave her a standing ovation.

Count Basic

William  ``Count"  Basic  is  one  of
jazz'  immortals.  From  1937 when  his
band made its first recordings on the
Decca  label  through  his  successful
world  tours  of the  1970's,  the  Count
Basic sound has had an electrifying im-
pact upon the world of music.

The  Count  was born in  Red  Bank,
New Jersey in 1904. He has played the
piano  since  childhood,  studying  first
with  his  mother.  In  the  summer  of
1937,  Basic and  his band,  the former
Benny  Moten  group,  were  heard  in
Kansas  City  by  music  critic  John

Hammond, wlio helped him get his band r]rst to Chicago and then to
New York.  By 1938 the band was internatiom]]y known for his new
kind of music, "jump rhythm."

In 1939 Count Basic performed successfully at New York's Carnegie
Ha]], marking the start of a trend to jazz concerts that grows with each
decade. ``One O'Clock Jump" swept the country, and Basic rocketed
into the musical limelight.

Basic has never left the limelight.  Basic has led a I)!g band for over
three decades, gaining a global reputation for his undying allegiance to
the  beat.  The  qualities  that  have  always  distinguished  Basic  are  a
simple, swinging piano style and the driving impetus of a great rhythm
section,

In the ensuing years, Basic has accumulated every honor bestowed on
a jazz performer.
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4S6th Peoformnce

Sunday, June 26

DETROIT SYMPHONY ORCHESTRA

PROFESSOR PETEF` SCHICKELE
Intellectual Guide and Pianist

by arrangement with Harold Shew

in association with Stephen Schmidt
assisted by WILLIAM WALTERS
PHILIP GREENBEFtG, conductor

SENATOR JACK FAXON, sportscaster

PF]OGRAM

I

SUITE  FROM  "THE  CIVILIAN  BAPIBEF}"  (S.  4F)  -
PDQ  BACH

I     Entrance  of the  Dragoons (Tempo di  Marsha)
11     Dance  of st.Vitus

Ill     His  Majesty's  Minuet
lv    Fanfare for the Royal  shaft
V    Her Majesty's  Minuet

VI     Departure  of the  Dragoons  (Tempo  di  on  the
double)

CHACONNE A  SON  GOUT  ....   PROF.  SCHICKELE

NEW  HOPllzoNS  IN  MUSIC APPRECIATloN:
SYMPHONY  NO.  5

in  C  minor    ...........   L.  VON  BEETHOVEN

(first  movement)
Prof.  Schickele, anouncer

Senator Jack  Faxon, color man

INTERMISSION

I

CONCERTO  FOR  PIANO  VS.  ORCHESTRA  (S.  88)
- PDQ BACH

I     Allegro  immoderato
11     Andante  con  Mr.  Moto

Ill     Vivace  Liberace
Prof.  Schickele, piano

&&&&&&&&&&
Vanguard  Pecords

Tfee_ Stginway is the offi.cial piano
Of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival

The  Venerable  Publishing  Com.
puny,  Random House,  has published
the only book available about the Hfe of
PDQ Bach, written by Professor Peter
Schicke]e.

Schicke]e is the sole discoverer of the
music Of PDQ Bach.  Professor Schic-
kele  is  extremely  closely  related  to
composer  Peter  Schickele.  The  com-
poser was born in Ames, Iowa in 1935.
He  is a free lance composer  with  de-
grees in music from Swarthmore Col-

Pe/er scrfei.ckeJe             lege and the Junnard school of Music.
He is prolific, having compused music for television (Sesame Street); the
Louisville Orchestra and the St.  Louis Symphony; four feature fflms
including ``Silent Running" and he was also the composer lyricist for
the broadway hit ``0! Calciitta''. He also wrote a]] the music for singer
Joan Baez'  "Baptism Album".

Schicke]e has also taught at the Juilliard School of Music and was
awarded a Ford Foundation Grant to continue his composition studies.
His principal teachers have been Sigva]d Thompson, Roy Harris and
Vincent Persichetti.

His appearance at Meadow Brook this summer marks his fourth time
with the Detroit Symphony Orchestra.

Philip  Greenberg  became  the  very
first to win the Nico]al Malko Interna-
tional Orchestra competition for young
conductors in Copenhagen, Denmark.

The 29 year old conductor outclassed
29 other conductors from 17 countries
to  take  the  top  prize  in  the  five  day
competition. He was also selected as the
Danish  Radio  Orchestra's  favorite
conductor, marking the first time in the
18 year history of the Nico]ai competi-
tion that the same person has won both

Philip Greenberg         prines.
Philip Greenberg is the assistant conductor of the Detroit Symphony

Orchestra and conductor of the Detroit Symphony Youth Orchestra.
His conductoria] training includes work at the Meadow Brook School
for  Music  and  with  Theo  Alcantara  at  the  University  of Michigan,
where he received the first Master of Music in Conducting awarded by
that school. Most recently, Greenberg's conducting experience includes
holding the post of Assistant Conductor of the Grand Rapids Symphony
from 1972 to 75, Assistant Conductorships of the Olivet Summer Work-
shop  Orchestra  (1966  thru  1970,  and  director  1971),  the  University
Orchestra at the National Music Camp lnter]ochen (1972 to 74), and the
University of Michigan Orchestras (1971  to 73).

He recently was named Music Director of the West Shore Symphony
Orchestra,  Muskegon,  a  post  he  will  hold  simu]taneous]y  with  his
Detroit  Symphony  Orchestra  Assistant  Conductorship.  Greenberg
joined the Detroit Symphony Orchestra conducting staff in the fall of
1974 and now has the major responsibility for the continuing develop-
ment and conducting of the Detroit Symphony Youth Orchestra, as well
as conducting Detroit Symphony Youth in several concerts throughout
the year.

=-I=E=a-
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4S8th Performnce

Thursday, June 30
DETROIT SYMPHONY ORCHESTRA

ALDO CECCATO, conductor
MISHA DICHTER, pianist

F`OSSINI,  La  Gazza  Ladra  Overture

SCHUMANN,  Piano Concerto  in A  minor,  Opus .54
Allegro affetuoso
Intermezzo
Allegro vivace

MISHA  DICHTER

INTEPMISSION

BEETHOVEN,  Symphony No. 7  in A,  Opus 92
Poco sostenuto -Vivace
AIIegretto
Presto
Finale:  Allegro  con  brio

This performance is being taped for broadcast on
WDET-FM  on Wednesday, August 31, at 8:30 p.in.

The Steinway is the Of :fiveial piano
Of_ the Detroit Symphony Orchestra

and the Meadow Brook Music Festival

An  invitation  from  Mine.  Rosina
Lhevinne  to  enter  Julliard  Music
School  lured  pianist  Misha  Dichter
from his English major curriculum at
UCLA, to a life as a concert pianist in
New York City. In 1966 Misha Dichter
won  a  silver  medal  in  the  famous
Tchaikovsky Competition ln Moscow.
As a result he was invited by the Soviet
Ministry of Cu)lure to make a malor
tour of the Soviet Union in 1969. Since
then he has made two more to`irs of the

Misha Dichter             U.S.S.R.. He has played extensively in
this country as well as on world wide tours. He was born in Shanghai of
Polish parents. He was brought to the United States at age two, and his
famqy settled in Los Ange]es.  Mr.  Dlchter gives concerts hequentLy
wlth his Brazilian pianist wife, Cipa. They will play this summer at the
Hollywood Bowl, the Ravinia Festival and the Mostly Mozart Festival.

PFtoGF)AM NOTES by Lconard Burkat
Copyrlght ® 1976 by Lconard Burkat

OVERTURE TO IA GAZZA £ADRA  ("THE THIEVING
MAGPIE„)

Gioacchino Rossini
(Born February 29,  1792, in Pesaro, Italy; died November

13,  1868,  in  Paris)

£a  Gazz¢  £¢dro  ("The  Thieving  Magpie")  was  the
twenty-first of Rossini' s thirty-six operas , first performed on
May 31,1817, at La Scala, in Milan, when the composer was
still only twenty-five years old. The story was derived from a
French comedy about a young servant, tried and condemned
to death for the theft of a silver spoon from the household
where  she was  employed.  The plot  is  complicated by  her
father's desertion from the army, her secret engagement to
theyoungmanofthehouseandthejudge.sattemptstoseduce

68 69

Maestro Aldo Ceccato, Music Direc-
tor of Meadow Brook Music  Festival
77,  began conducting in his 20's.  Be-
fore that he made a career as a concert
pianist.  In  May  of  1974,  he  was  ap-
pointed music  director of the Detroit
Symphony Orchestra, following a year
as the DSO principal conductor. Dur-
ing  his  tenure  with  the  DS0 he also
continued a strenuous guest conductor
career.

He made his United States conduct-
AJdo Cccca¢o               ing  debut  in  1969  with  the  Chlcngo

Lyric  Opera.  Since  then,  he has  conducted  every  major European
orchestra , including the Vienm Philharmonic, the Berlin Philharmonic
and the Paris Opera. in 1974, he.was appointed general music director
of  the  Ber»n  orchestra.  His  recordings  include  works  by  Vivaldi,
Rachmaninoff, Strauss, Verdi and Donizetti.

her. In the end, the spoon is discovered in a magpie' s nest and
all turns out well.

Years later Rossini told a young composer,  "I wrote the
Overture to La Gazza Ledra on the day of the opera's first
perfomance, watched over by four stagehands who had in-
structions to toss my manuscript out the window to the wait-
ing copyist, page by page.  If I did not write the music, they
were  to throw  me out the window  .  .  .  There  is  no better
inspiration than necessity. An anxious copyist and a worried
manager tearing out his hair by the handful are a great help. In
my day, in Italy, all managers were bald at thirty."

Productions of the opera are now extremely rare, but the
Overture has become and remained a concert favorite. It is
scored for piccolo, two flutes, two oboes, two clarinets, two
bassoons, four homs, two trumpets, trombone, timpani, per-
cussion and strings.

CONCERTO  FOR  PIANO  AND  ORCHESTRA  IN  A
MINOR,  OP.  54

Robert Schumam
(Born June  8,   1810,  in  Zwickau;  died  July  29,  1856,  in

Endenich)

In 1839, Clara Wieck, not yet out of her teens but already a
highly successful concert pianist, wrote to her future husband
Robert Schumann asking him to compose something brilliant
for her to play at her concerts. She stipulated that it should be
neither too long nor too short, something that the public could
understand  easily.  It was  not  until the  spring  of  1841,  six
months  after they were  married,  however,  that Schumann
found the time and inspiration to write the requested work, a
one-movement Phantasie for Piano and Orchestra in A Minor.

On August  13,  1841,  Schumann tried out his new Sprf.ng
Symphony  at  a rehearsal  of the  Leipzig  Gewandhaus  Or-
chestra, and Clara ran through the new Phantasie twice with
the orchestra.  Her verdict was that it was magnificent, but
publishers felt otherwise.  When Schumann tried to have it
printed, he met with no success. No publisher was interested
in  a  one-movement  work.  Early  in  the  summer  of  1845,
Schumann composed an Intermezzo and Finale to go with the
Phantasie.  The  result  was  the  complete,  three-movement
Piano Concerto in A Minor.

Clara Schumann was the piano soloist when the Concerto
had  its world premiere,  in Dresden on December 4,  1845.
The orchestra was conducted by another pianist, Ferdinand
Hiller, to whom Schumann dedicated the Concerto.

Although it enjoyed some success at this first performance,
the new Concerto took a while to catch on with the public. At
its first performance in Vienna, on New Year's Day,  1847,
Clara was the soloist again, and this tine Schumann himself
conducted. This lack of recognition for her husband's music

annoyed Clara, but Schumann assured her that in ten years all
would be changed. Within ten years the Concerto won wide
acceptance, but its composer was dead.

The first movement of the Concerto is rich and flowing,
A//cgro  a#cf/«oso,  bursting  with  melodic  invention.  The
warmly romantic Intermezzo, A#da"/c Grazi.oso , is brief but
beautifully  lyrical  and  leads  directly  into  the  rhythmically
difficult, forceful Finale , A//cgro vf.vacc . Schumann' s scoring
of the  orchestral  accompaniment  requires  pairs  of flutes,
oboes,  clarinets,  bassoons,  homs,  trumpets,  timpani  and
strings.

SYMPHONY NO. 7, IN A MAJOR, OP. 92
Ludwig van Beethoven

(Born December 16, 1770, in Bonn; died March 26, 1827, in
Vienna)

Unlike  most  of  Beethoven's  major  works,  the  Seventh
Symphony was not years in gestation. The earliest sketches
date from 1811 and in the spring of 1812, it was done. Beetho-
ven noted the date of its completion in his manuscript, but
unfortunately it was trimmed off by a careless bookbinder. In
April,1813, the Symphony was read through in private at the
residence of the Archduke Rudolph, and on December 8 its
first  public  performance  was  given  in  the  great  hall  of the
University  of Vienna,  at  a benefit  concert for the  soldiers
wounded in the battle against Napoleon at Hanau.

The event was organized by Johann Nepomuk Malzel, a
good musician and a mechanical genius, who is remembered
as the inventor of the metronome.  Another of his creations
was  a  kind  of  mechanical  orchestra,  which  he  called  a
` `panharmonicon. ' . Beethoven had composed a curious work

for  this  complex  and  cumbersome  mechanism,  a  "Battle
Symphony"  describing  Wellington's  victory  in  1813  over
Joseph Bonaparte at Victoria, in Spain.

When  the  benefit  concert  was  being  planned,  Malzel
suggested that Beethoven arrange the ` `Symphony" for con-
ventional orchestra augmented with percussion for such spe-
cial effects as the sound of cannon. The program consisted of
the Seventh Symphony; two marches, solos for a mechanical
tmmpet-playing  device of Malzel's  invention  accompanied
by the orchestri\, a.nd Wellington's Victory,  or the Battle Of
Vf.c/orz.a . Malzel somehow persuaded every important musi-
cian in Vienna at the moment,  including those just passing
through, to play in the orchestra. The composers Meyerbeer
and Hummel, both pianists,  played bass drums at opposite
ends of the  stage  in We//i.#gfo#'s  VI.cfory.  Spohr,  a violinist
and composer whose works were seriously believed to rival
Beethoven's, was concert master. Beethoven's composition
teacher, Salieri, was assistant conductor for sound effects . By
popular demand, the concert was repeated four days later.

The ` `Battle Symphony' ' was the hit of the evening, but it is
a kindness to the memory of Beethoven that it is now almost
forgotten. The Seventh Symphony pleased the audience too,
and the A//cgrcffo movement was encored.  When the Sym-
phony was played in 1814, an influential critic wrote that this
movement was already "the crown of modem instrumental
music..,

Spohr wrote in his Aw/obi.ograpdy,  "At this concert, I saw
Beethoven conduct for the first tine.  Although I had heard
about it often. it still suiprised me. He conveyed expression to
the orchestra by the most peculiar body motions. Whenever
there was a a/orza#do [a strong accent] , he threw up his arms ,
which had been crossed on his breast. He crouched down at a
p!.a#o,  and bent lower as the sound diminished.  For a crc-
scc#do, he rose gradually until, at the/orre , he leapt into the
air, often shouting aloud unconsciously at the sanie time."

Each of the Seventh Symphony's movements is built on a
rhythmic figure that seems to dominate it in much the same
way  that Beethoven's Fifth  Symphony  is dominated by its

4S9thperfurm*nce

Friday, July 1
OSCAF]  PETEF]SON

DIZZY GILLESPIE

Oscar Peterson

Oscar  Peterson's  artistry  may  not
have been evidenced beeause of geog-
raphy, for it was not until 1949, after
rejecting  several  offers  from,  among
others,  Jimmy  Lunceford,  that  he
came south from Montreal at the invi-
tation  of Norman  Granz.  From  that
point, he was established as a pianist in
quite a different class from his contem-
poraries.  The evidence would suggest
thatittookat]castanotherf]fteenyears
after his migration to New York before
the full im|]licatious of his abinty as a

pianist began to be apparent.
It is a hopeless business trying to think of a few titles to stand as

symbols for all the others which Oscar has performed, but on a purely
subjeetive ]eve], he cut some sides with Sonny Stitt, an album with a big
band led by Ernie Willdrs, a monumental version of the songs from
` `My Fair Lady" , the "Exclusively for My Friends' ' series, the "Night

Traln' ' album, and so on. It is hardly conceivable that he can get much
better than he is,  but certainly,  his work continues to show a rising
Curve,

Oscar has been very active on television, having starred in his own
series for CBC-TV and two six part series for BBC-TV called ``Oscar
Peterson's Piano Party."

He is also becoming better known as a composer these days. Oscar,
today, is doing what he has been doing for more than twenty-five years,
travenng  the  world,  leaving  his audiences  shouting  his praises,  and
being  what he  has always been  - one  of the wor]d's greatest jazz
virtuosus.

opening, rhythmic, four-note motto. After a long, slow intro-
duction, Poco  sos/c#wfo,  the  first  movement  becomes  the
dancing V!.vacc  that led Wagner to  call this  Symphony  the
very "apotheosis of the dance." The second movement is a
processional , A/Jcgref/a . The third movement is an expanded
scherzo, Prcs/a , in which the contrasting, slower trio section
is played twice. The finale , A//egro co„ brj.a , heavily and often
irregularly accented,  is  a rhythmic movement of enormous
vigor.

The  Symphony  is  scored for two  flutes,  two  oboes,  two
clarinets,  two  bassoons,  two  homs,  two  trumpets,  timpani
and strings. The orchestra score was published in May,1816,
with a dedication to Count Moritz von Fries,and an aITange-
ment  for  piano  was  dedicated  to  the  Czarina  Elisabeth
Alexievna,  Empress of AIl the Russias.

i--
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PI®o§o,  no  phologrclphic  f!o§h®S  or  .op®  r®cordino§  during  p®rformonc..



John Dirks (`Dizzy') Gil]espie, com-
poser,  band  leader  and  trumpet  vir-
tuoso, has had a profound influence on
American music for the past 35 years.
Mr. Gi]]espie has been responsible not
only for the transition from the swing to
the more progessive style Of jazz, but
also  introduced  African,  Cuban  and
Oriental elements into his own music.

During his career he has had bands
numbering from five to twenty players
including  John  Lewis,  Milt  Jackson,

DZ.,Zzy  GI.//espz.e              Percy  Heath  and  Kenny  c]arke  (the
original Modern Jazz Quartet), as we]] as La]o Schifrin, Quincy Jones,
Yusef Lateef and James Moody. He has made numerous overseas tours,
has  appeared  with  major  music  festivals  and  symphony  orchestras
including the American Wind Symphony in Pittsburgh where he has
been an annual guest artist. He also takes part in lectures and seminars
on jazz whenever he makes campus concert appearances.

Mr. Gillespie is a member of the Jazz Ha][ of Fame and is, in the
opinion of most trumpet players and music experts, the greatest living
jazz trumpet player, a composer of superb melodies, and one of the four
or five most important r]gures in the history of jazz.

460th Perfornunce

Saturday, July 2

Franco Gulli

Celebrated  Italian  violinist  Franco
Gulli serves on many juries of interna-
tional  competitions.  He  has  appeared
with every major symphony orchestra
in  Europe  and  has  performed  at  the
major  music  festivals  in  Europe,  the
United States and Canada as well. Last
season  he  made  his  New  York  recital
debut.  His wife  assisted  with  the  con-
cert.  Mrs.  Gulli (Enrica Cavallo)  per-
forms  in joint  piano  recitals  with  her
husband.   A  student  of  Paganini's
works, he has played his famed Guar-

nerius violin and last year recorded Paganini's Concerto No. 5, a work
he premiered  in  1959.  Mr.  Gulli is currently an artist-in-residence at
Indiana  University,  BLoomington,  Indiana.
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DETROIT SYMPHONY ORCHESTRA
ALD0 CECCATO, conductor

FRANCO GULLl, violinist

BEETHOVEN,  Leonore  Overture  No.  3

BEETHOVEN, Violin  Concerto  in  D  major,  Opus  61
.    Allegro  rna  non troppo

Largetto
Rondo

FPANCO  GULLl

I  N  T  E  PI  M  I  S  S  I  0  N

BEETHOVEN,  Symphony  No.  7  in A  major,  Opus
92

Poco sostenuto -Vivace
AIIegretto
Presto
Finale:  AIlegro  con  brio

The Steinway is the Off ticial piano
Of the Detroit Symphgny Orch_estrq

and the Meadow Brook Music Festival

PF]OGFtAM NOTES by Leonard Burkat
Copyright © 1976 by Leonard Burkat

£EOIVORE OVERTURE NO.  3
Ludwig van  Beethoven

(Born December 16,1770, in Bonn; died March 26,1827, in
Vienna)

Beethoven's  only  opera,  which  we  know  as Fi.dc/i.a,  was
originally  called fco#orc,  after  a  melodrama  based  on  an
actual  event  of  the  French  Revolution.  In  order  to  avoid
confusion  with  two  other  operas  based  on  the  same  play,
Beethoven changed the title to FJ.dc/J.a,  the name adopted by
the heroine in the course of the action.  For political reasons,
the setting was moved to Spain, where the story takes place in

a prison near Seville . The opera failed at its first performance,
in 1805, and again when revised for a new production in 1806.
The third version , which was not performed until 1814, is now
considered one of the greatest works of the musical theater.

The story concerns Florestan, a nobleman incarcerated by
the Governor whose crimes he has threatened to reveal to the
King's  Minister.  Leonore,  Florestan's  wife,  determines  to
free him,  disguises herself as a young man,  takes the name
Fidelio,  and  becomes  assistant  to  the jailer.  When  the  evil
Governor decides to kill Florestan and orders a grave dug,
Leonore reveals her identity , whips out a pistol and holds him
at bay while the trumpets announce the arrival of the Minister
-who frees all the political prisoners and sends the villainous
Governor to  a dungeon cell.

Beethoven wrote four different overtures for the work. The
one called Ovellure to F!.dc/i.a  was written for the  1814 pro-
duction and is now usually played as the introduction to the
opera.  His  earlier attempts to write a satisfactory  piece for
this purpose resulted in the three different works we now call
the fco"orc  Overtures. The composer had his doubts about
the first one, discarded it before the opera was performed, and
never allowed it to be played during his lifetime. No. 2, which
was  used  in  the  1805  production,  is  the  longest  of the  four
overtures , and is a kind of orchestral synopsis of the climactic
moments of the drama.  For the  1806 production, Beethoven
condensed this into Overture No. 3, which is in effect a short
and  powerful  symphonic  poem,  and  has  become  the  most
popular of them all. In the opera house, it is sometimes played
as an entr'acte between the two  scenes of Act  11.

It is  scored  for two flutes,  two  oboes,  two  clarinets,  two
bassoons,  four homs,  two trumpets,  three trombones,  tim-
pani  and  strings.

CONCERTO  FOR  VIOLIN  AND  ORCHESTRA,  IN  D
MAJOR,  OP.  61

Ludwig van  Beethoven
(Born December 16,1770, in Bonn; died March 26,1827, in

Vienna)

Beethoven  composed  his only  violin concerto toward the
end of 1806, a fertile year in which he also created the three
Razumovsky Quallets, the So"cifa Appassi.o#a/c}, the Fourth
Symphony, the Fourth Piano Concerto, and the first version
of the opera F!.de/i.a.  He wrote the Violin Concerto for Franz
Clement, concertmaster and conductor of the orchestra at the
Theater  an  der  Wien  in  Vienna,  an  exceptionally  fine  and
sensitive  musician  with a  splendid  violin  technique.

Beethoven  finished  the  Concerto too late  for the  final  re-
hearsal,  it  is  said,  and  Clement  performed  it  at  sight,  on
December  23,  1806.  The  three  movements were  not played
consecutively. The first movement was heard during the first
part of the concert, and the second and third movements after
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the intermission, a practice that was common in those days.
Clement must have been a bit of a showman too, for on the
sane program he performed a fantasy of his own composi-
tion, which he played on one string with the violin held upside
down.

Onereviewerwrote,afterthefirstperformance,``Concem-
ing Beethoven's concerto, the judgment of connoisseurs is
unanimous; its many beauties must be conceded, but it must
also be acknowledged that the continuity is often completely
broken,  and  that  the  endless  repetition  of certain  com-
monplace passages may easily become tedious to the listener.
It is to be said that Beethoven might employ his indubitable
talents  more  fittingly  by  ctving  us  works  such  as  the  first
Symphonies in C and D, the charming Septet in E-flat, the
ingenious Quintet in C Motor, and more of his earlier compos-
itions, which will always place him in the front rank of com-
posers."  We  may wonder,  today,  how  well  a critic  could
judge  this  difficult new  composition  after what  must have
been just a hasty reading rather than a thoroughly studied
performance.

The Concerto was slow in gaining popularity.  It was not
until the middle of the century, when Joseph Joachim took it
up and played it all over Europe, that it became an accepted
and respected staple of the standard repertoire.

The first movement, A//egro "o# /roppo,  opens with tim-
pani strokes as a sort of call to attention, after which the music
is lyrical, calm and serene. The slow movement, Largfec//a, is
a simple and tender set of beautiful variations. It runs without
pause into  a third  movement,  a rondo, A//egro,  a brilliant,
exuberant virtuoso piece.

The score of the D Major Violin Concerto calls for flute,
two  oboes,  two  clarinets,  two  bassoons,  two  homs,  two
trumpets, timpani and strings.

SYMPHONY NO.  7, IN A.
Ludwig Von Beethoven

Program Notes for this program selection are shown under
Program Notes for Thursday , June 30.

461st Pedorunnce

Sunday, July 3
UP WITH  PEOPLE

(Fireworks Display)
"Candlelight Ceremony"

Up With People is an independent, nob-profit, educational corpora-
tion which has become known around the world through its interna-
tional casts. Varied cultural experiences through travel, prrticipation
in all phases of the show, plus the responsibility of handling day-to-day
cast operations, provide youth with a creative educational framework.
Thls``experientiallearning''enableseachpersontodevelop[eadership,
maturity,  se]froonfidence,  and  inte]]ectua]  flexibility.  Students  may
earn  up  to  eighteen  college  credits  from  the  University  of Arizona
during the year. In addition, an independent study program is available
to indlvidunls for speciric areas which correlate their year on the road to
their  career  objectives.  Cast  members  may  pursue  learning  oppor-
tunltles in fields such as the performing arts, social and political science,
the humanities, public relations, business management, education, and
more,

460 young people from 16 countries are currently traveling with Up
With People. They represent a cross section of economic backgrounds
and ethnic origins. The acceptance of applicants is based on personal
interviews  conducted  throughout  the  year.  About  700  people  apply
monthly and one in eighteen is finally selected.

Up With People made their debut at Meadow Brook July 4, 1976 and
we look forward to I]aving them with us again this season.

Up With People

462nd Performance

Thursday, July 7
DETROIT SYMPHONY ORCHESTRA

ALDO CECCATO, conductor
EUGENE FODOR, violinist

GLAZUNOV,  Violin  Concerto  in  A  major,  Opus  82.

Moderato
Andante
Allegro

EUGENE  FODOR

INTERMISSION

BRUCKNEP,  Symphony  No.  7  in  E  major
Allegro  Moderato
Adagio  (Sehr feierlich  und  sehr  langsam)
Scherzo  (Sehr schnell)
Finale:  (Bewegt,  doch  nicht  schnell)

This  performance  is  being  taped  for  broadcast  on
WDET-FM  on  Wednesday, September 7, at 8:30
P.in.

The Steinway is the Offi:fi\cial piano
Of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival
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Returning  to  the  Meadow  Brook
Music  Festival  stage  this  season  is
Eugene  Fodor,  the American violinist
who tied for first prize in the competi-
tive  Tchaikovsky  Violin  contest  in
Moscow  in  1974.  This  competition,
considered Olympics for the violin con-
tests, made Fodor an almost overnight
celebrity.  Raised  in  Turkey  Creek,
Colorado, he began studying the violin
at  age  seven  and  by  the  time  he  was
eleven he was a soloist with the Denver

Ezfge»e Fodor             Symphony. He has studied at the Jul-
Ilard School of Music with Ivan Ga]amian, University of California with
Jascha Heifetz and also at Indiana University. Before he competed in
the Moscow competition he won the Merriweather Post Competition in
Washington, D.C. in 1967 and in 1972 became the first American in 21
years to win the lnternational Paganini Competition in Genoa, Italy. He
has  appeared  as  a  guest  soloist with  many of the  major  American
symphony  orchestras  including  the  Cleveland  Orchestra  and  the
Phi]ade]phia Orchestra. This winter season included a two-week tour of
Japan  for the  24-year old  violinist.  He records exc]usive]y  for  RCA
Records and has made six albums. He plays a Gunrneri de[ Gesu violin.

PF]OGRAM NOTES by Leonard  Burkat
Copyright © 1977 by Leonard Burkat

CONCERTO  FOR  VIOLIN  AND  ORCHESTRA  IN  A
MINOR,  OP.  82

Alexander Glazunov
(Born August 10,1865, in Saint Petersburg; died March 21,

1936,  in  Paris)

Alexander Glazunov  showed  his  great  talent  at an  early
age. In 1880, when he was fifteen, he began to study composi-
tion  with  Rimsky-Korsakov,  and  in  1882  he  produced  an
astonishingly  mature  First  Symphony  that  established  his
position as a new young Russian master and was soon per-
formed in Western Europe too. He went on to write a total of
eight  symphonies  and  much  more  orchestral,  chamber,
keyboard and choral music.

From  1905  to  1928,  Glazunov  was  Director of the  Saint
Petersburg Conservatory, where he influenced a whole gen-
eration of Russian composers. He spent most of the last eight
years of his life  in Paris,  and in  1929  he  visited the  United
States  to  conduct  many  performances  of  his  own  works.
Glazunov is represented in the current repertoire chiefly by
his Violin Concerto, his ballets R¢ymo„cZ¢ and Zlfec Scc]so#s ,
and  his reconstruction of the  Overture  to  Alexander Boro-
din's  opera Prz.#cc Jgor,  which  he  wrote  out from  memory
after the composer's death, although he had heard the com-
poser play it at the piano only once.

His  Violin Concerto was composed  in  1904 and he  dedi-
cated it to the great violinist and teacher, Leopold Auer, who
had shown a keen interest in the work during its composition
and was to be the first to play it in public. One day Glazunov
happened  to  call  on  Auer while  he  was  giving  a lesson  to
fifteen-year-old Mischa Elman,  who  so impressed the com-
poser that he asked Auer if the boy might perform the Con-
certo first. Auer gladly consented, and Elman gave the world
premi`ere at a concert in Queen' s Hall, London, conducted by
Sir Henry Wood, on October 17,  1905. Auer played the first
Russian performance  in  February,  1906 at  a concert of the
Imperial Musical Society of Saint Petersburg, with the com-
poser conducting.

The Concerto is in three movements that are played without
pause.  The opening movement, A4lodera/a,  is based on two
themes  that  return  to  play  an  important  part  later  in  the
Concerto. The second movement is a lyricalA"de"/a with an
agitated middle  section.  Before going on to the  final move-
ment, Glazunov recalls portions of the opening Modcrafo and

inserts  a  cadenza  based  on  them.  This  ushers  in  the  last
movement, an animatedA//€gro,  with a fanfare-like principal
theme.

The Concerto is scored for piccolo, two flutes, two oboes,
two clarinets, two bassoons, four horns, two trumpets, three
trombones,  timpani,  cymbals,  triangle,  glockenspiel,   harp
and  strings.

SYMPHONY NO.  7, IN E MAJOR
Anton Bruckner

(Born September 4,  1824,  in Ansfelden; died October  11,
1896,  in Vienna)

Anton Bruckner was the son and grandson of poor teachers
in the provincial Upper Austrian village where he was born.
Orphaned in early childhood,  he turned away from his des-
tined career as schoolmaster and became a musician.  As an
organist and teacher of music, he worked his way up to larger
villages and towns, and then to big cities, immersing himself
all the while in the new musical language that Richard Wagner
was presenting to the world in his operas. In 1868, Bruckner
was  at last ready for the capital  and  he  moved  to  Vienna,
where he became the Emperor.s court organist, taught coun-
terpoint  and  organ  at  the  Conservatory  and  theory  at  the
University.

Throughout his lifetime,  Bruckner had great difficulty  in
gaining recognition for his  music.  He and his compositions
belonged to the Wagner carp, which was always at war with
the advocates of the music of Johannes Brahms. If Bruckner
had worked in a German Wagnerian center, his career would
have developed with less difficulty , but in the Austrian capital
of Vienna, which was a Brahms stronghold mled over by the
acid, conservative critic, Eduard Hanslick, he faced constant
opposition.  Hanslick poured  such  abuse  on  the  shy,  mild-
mannered Bruckner and his symphonies that when the Em-
peror Franz Joseph once told the composer to make a wish
and it would be granted, he half-jokingly asked the monarch to
prevent Hanslick from denouncing him in print.

Success finally came to Bruckner when he was in his six-
ties,  with  his  Seventh  Symphony.  He  protected this  score
from his pupils and friends who, under the mistaken inpres-
sion that they were improving his music or somehow making
it more acceptable, often tampered with his works, changing
the content and the scoring of the symphonies. Its composi-
tion occupied him for two full years , from September, 1881, to
September,   1883,  and  it  was  played  for  the  first  time  on
December  30,   1884,  at  a  concert  of the  Gewandhaus  Or-
chestra  in  Leipzig.  conducted  by  his  former  pupil,  Artur
Nikisch. At the end of the performance there was a fifteen-
minute ovation. Nikisch had gone over the score in advance
with the critics and the reviews were raves of delight.

Soon the Symphony was widely performed, even in hostile
Vienna, where Hanslick was obliged to admit, while calling
the music "sick and perverted," that it "contains ingenious
inspirations , interesting and even pleasant details , " and that
"the composer was  called to  the  stage  several times  after

every movement." This unaccustomed success gave Bruck-
ner new confidence in his creative powers. He made no revi-
sions but had the score published immediately, exactly as it
was , with only a single detail in the slow movement remaining
for historians to puzzle over.

The character of the Symphony is set at its very beginning,
A//cgro moderafo, by a long, soaring melody that dominates
the  first  movement  and  is  echoed  in  some  of  its  other
themes . Soon after starting to work on the second movement,
Adagio .. Sehr feuerlich und langsam (very soLerrln and show),
Bruckner felt a premonition of Wagner' s death. His idolized
seventy-year-old master was then living in Venice , frail with
age, but not ill. Three weeks later, Wagner died of a sudden
heart attack, and Bruckner made the movement into an elegy.

He  introduced  two  themes  from  a re  Dewm  that  he  was
working on at about the same time and added to the solemnity
by using a quartet of the tubas that Wagner had invented for
his  RI.#g  operas.  The  news  of  Wagner's  death  reached
Brucknerjust as he was writing the movement' s great climac-
tic measures,  which his friends persuaded him to intensify
with a crash of cymbals and the ring of a triangle. Later he
wanted  to  eliminate  them,  but  Nikisch  insisted  that  they
added greatly to the effect, and they remain in the published
score. Modern conductors sometimes delete them, however.

A huge restless Scherzo follows, Safer scA#c/J (Very fast).
Its  principal  materials  are  the  little,  rolling  figure  in  the
strings, the trumpet call and the clarinet's answer. There is a
contrasting central trio section at a somewhat slower tempo.
The tempo indication for the last movement is Bcwcg/, docA
wl.c„f sch"c// (lively, but not fast). Its first theme is related to
the one that opened the Symphony and its second is a hymn-
like tune with a marching accompaninent.

The Symphony is scored for two flutes, two clarinets, two
bassoons,  four homs, four Wagner tubas (played by hom-
players),  three  trumpets,  three  trombones,  tuba,  timpani,
cymbals, triangle and strings. Bruckner dedicated the Sym-
phony to Wagner's patron, His Majesty King Ludwig 11 of
Bavaria.

463rd Peoforunnce

Friday, July 8

ENGLAND DAN
JOHN  FOF]D COLEY

with
Mary MacGregor

Engtond Dan & John Ford Coley
Engbnd Dan and John Ford Co]ey are a musical oasis in these days of

gutter rack and stage theatrics. They are two gtlys from Texas who sing
thelro`rmsongs,andwearc]othesthatdonotsnap,crackJeorpop.With
piano and guitar as their main musical instruments, and vocal har-
monies that seem to grab your soul, England Dan and John Ford Co]ey
are a unique commodity on the musical market plape.

Donny and John are unlque because they are so simple. Their stage is
not filled with a memgerle of visual padding. Instead they pain. pic-
turesthroughtheirsongs,andcrcatetheexcitementofasymphonywlth
their voices.  They are well-seasoned writer performers who depend
only on their talents to make the magic happen.

Donny and John began their musical friendship in high school involv-
ing themselves in various reek groups that were locally prominent.

Their first L.A. performance at The Ice House in Pasndem became a
showcase to the rceord industry which led to A & M records. Their first
album and their first single, ``New Jersey", jmped on top 40 statlors
throughout the country.

Theygottheopportunltytofil]inforaJ)othergroupthathadtocancel
two dates ln Wisconsin with E]ton John and thus found themselves
touring Engbnd. Since that time Donny and John have toured exten-
sively  with such groups as Bread,  Chicago,  Caro]e King,  Seals and
Crofts and Three Dog NIcht.

Their sceol)d release on A & M Records, "Simone," fchind its success
internationally. A tour Of Japan with Three Dog NIght helped make
their single #4 ln that country. France and Spain both reacted with
equnl zeal, with Madrld charting the song at #13 on their Natioml
charts. Just recently to a contract with Bis Tree Records, Danny and
John recorded ``I'd Really Love to See You Tonicht," which hit the
National  Record  charts  at  89  with  a  bullet  in  both  Cashbox  and
Blnt)oard. Thdr now album, "NIghts Are Forever," was an August,
1976 rdease.

England DOLn & John Ford Coley

Mary  Macgregor  was  born  and
raised  in  St.  Paul,  Minnesota,  and
spent the greater part of her carly years
studying  for  what  was  to  bcome  her
chosen  profession,   classical  piano,
music  theory,  voice  and  even  violin.
Through high school and college,  she
earned her spending money by Playing
with a 14-piece band and working as a
ftlksinger in the Minneapolis/St. Paul
area.  After completing her schooling,
she  sang,  danced,  played  electric

M¢r)I M¢Cgregor          piano, organ and bass in a variety of
rhythm and blues, and rack bands, eventua]]y f]nding a place as Lead
singerwithafo]k-rorkgroupknownasSun]ending.Througha]lofthis,
Mary's  parents  were  not  too  enthusiastic  about the  dircetion  their
daughter's life was taking, even though her mother had been a profes-
sional radio singer.

The big turn in Mary's career came in the summer Of 1974 when she
met Peter Yarrow, the Peter of Peter, Paul and Mary. Yarrow offered
her a job as a backup singer on his fall tour. Mary spent three weeks on
the road with his group, and was exceptionally well received by profes-
sionals and audiences alike. Again in the fall of 1975, Peter called on
Mary and asked her to do the backup vocaJs on an album he was about
to record. But Mary had plans for launching her own recording career.
However she did complete the Yarrow sessions, and they went well.

464th Performnce

Saturday, July 9

DETFtoIT SYMPHONY ORCHESTRA
ALDO CECCATO, conductor
GRACE BUMBRY, soprano

STRAUSS,  Four Last Songs
GRACE  BUMBBY

INTERMISSION

BPIUCKNER,  Symphony  No.  7  in  E
Allegro Moderato
Adagio  (Sehr feierlich  und  sehr langsam)
Scherzo  (Sehr schnell)
Finale  (Bewegt,  doch  nicht schnell)

The Steinway is the o]ficial piano
Of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival

Pleo§.,  no  pho.oqrophic  flaeh..  or  lap.  re€ordino!  dur;no  p®rformonc®.
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In the theatre for which ``Carmen"
was  created,  Grace  Melzia  Bumbry
"I)rought down the house" at age 23.

She also triumphed in the role of Am-
neris  in  ``Aida"  at  the  Paris  Opera.
These performances began the interna-
tional career of this American singer.
She made her New York, Carnegie IIal]
debut in 1962, and the following year
made her ILondon debut as Eboli in the
Covent  Garden  production  of  ``Don
Carlo." h 1965 she scored again at the

Grocc BZ/mbry             Lascala, Milan, opera hoiise in the role
of Amneris. Also that year she made her Metropolitan debut as Elroli.
Since then she has sung nearly 100 Metropolitan performances in eight
leading roles. She records for six major labels and was the r]rst to make
a  stereo  recording of the original  Opera-Comique  version of ``Car-
men." She was born in St. I.ouis, Missouri, and began singing at the
Union Memorial Methodist Church in that city. She studied at Boston
University, Northwestern University and at the Music Academy Of the
West.

PF)OGF`AM NOTES by Leonard Burkat
Copyrlght © 1975 by Lconard Burkat

FOUR LAST SONGS
Richard Strauss

(Born June 11,  1864, in Munich; died September 8,  1949, in
Garmisch-Partenkirchen)

In the course of his long, productive life, Richard Strauss
wrote more than 150 fine songs, none of them more beautiful
than these four,  his last completed works,  written in  1948,
when  he  was  eighty-four  years  old.  As  the  famous  lieder-
singer Lotte  Lehmann  said,  "They represent the  end of a
great and noble German tradition"  that stretched from the
time of Schubert (who wrote his first surviving song in 1811)
through Robert  Schumann,  Johannes  Brahms,  Hugo  Wolf
and Gustav Mahler.

The songs are Frfife/i.„g  ("Spring"), a welcome to Spring
after the gloom of Winter; Scp/cmbcr , a song of resignation at
the end of Summer, and symbolically at the end of life itself;
Bcl.in  Scfe/a/c#gcfec"  ("Going  to  Sleep"),  which  expresses
the relief from toil and thought that quiet sleep will bring, and
Jm AbcHdrof  ("In  the  Evening  Sun"),  in which a husband
speaks to his wife of the close of day and of life. In this final
song, Strauss ends by quoting the horn theme of transfigura-
tion from his tone poem rod w#d Vcrk/d.rw#g  ("Death and
Transfiguration' '). The texts of the first three songs are by the
novelist and poet, Herman Hesse ( 1877-1962) . Jm Abc#dro/ is
by Joseph von Eichendorff (1788-1857). The songs were first
performed  on  May  22,   1950,  at  Albert  Ham,  London,  by
Kirsten Flagstad with the Philhamonic Orchestra conducted
by Wilhelm Furtwangler.

The  accompaniment  requires  a  characteristically  large
Straussian orchestra of two piccolos , three flutes, two oboes ,
English horn, two clarinets bass clarinet, two bassoons, con-
trabassoon,  four  homs,  three  trumpets,  three  trombones,
tuba, timpani, celesta, harp and strings.

Program Notes for Bruckner' s Symphony No . 7 , are listed
under the performance for July 7 , 1977 .

465th PerfoTrance

Sunday, July 10
DETF`OIT SYMPHONY ORCHESTFtA

MORTON COULD, conductor
MIRYO PARK, pianist

TCHAIKOVSKY, Waltzes
Swan  Lake
Serenade for strings
Sleeping  Beauty

TCHAIKOVSKY,  Piano Concerto  No.  1  in  8 flat,
Opus 23

Allegro non troppo e molto  maestoso
Allegro con  Spirito
Andantino simplice
Allegro con fuoco

MIRYO  PARK

I  NTER  M  I  SSI  O  N

COULD, American  Ballads  (Detroit Premiere)
Star Spangled  Overture

(''Star Spangled  Banner'')
Amber Waves

(`'America the Beautiful")
Jubilo

("Year  of Jubilo")
Memorials

(''Taps'')
Saratoga  Quickstep

(``The  Girl  I  Left  Behind  Me")
Hymnal

('`We Shall  Overcome")

The Steinway is the Of :fiveial pidno
Of the Detroiit Symphony Orchestra

and the Meadow Brook Music Festival

As part of the Detroit Symphony Or-
chestra's I.i-centennial celebration , the
orchestra performed  the  "Symphony
of Spirituals".  It was the world pre-
miere of a work commissloned by the
Detroit Symphony Chchestra of com-
poser Morton Gou]d.

Gou]d was awarded four major bi-
centennial commissions. The first tine
he conducted the DS0 was in January
of 1970. He first gained attention as a
piano I)rodlgy and by the time he was

Afo"o» Go«ld             21 years old his name was well lmown
tbrouchout the United States for his orchestral radio I)roadcasts. Since
then, he has become one of the most active influences oD the American
scene. He is a pronfic composer with 5 symphonies and many commis-
sioned works to his credit. He has composed I.a]lets including the ``Fall
RIver Iegend" for Agnes DeMil]e, "Interplay" for Jerome Bobbins
and a work for George Balachine. He also has composed radio, theatre,
movie and television scores and has made numerous recordings. The
Detroit Symphony Orchestra has performed more then a dozen of his
works.

Miryo  Park,  seventeen  year  old
pianist,  was  born  in  Seoul,  South
Korea. She began her piano studies at
the age of four, and at the age of nine
becalne  a  student  of Mrs.  Won  Bok
Kin. She played the Haydn Concerto
in  D  Major  with  the  Seoul  Philhar-
monic Orchestra at age seven and won
two piano competitions at the ages of
nine and ten. In 1973, she was awarded
a scholarship in the Pre-Co]]ege Divi-
sion of The Jui]Ifard School, where she

Mf.rye park                is presently a student of Herbert stes-
sin. Since coming to the United States, she has played the MacDowe]]
piano  concerto  in  d  minor  with  the  Queensborough  Symphony  Or-
chestra, Martin Cane]lakis conducting, and has appeared on the yo«»g
People's Concert at the A.very Fisher Hall with Michael Ttlson Thomas
conduct.7zg.  In January 1975, Miss Park won the National Young Ar-
tists Competition in Midland, Texas, and as a result appeared twice as
soloist with the Odessa-Midland Symphony in March. In April, Miss
Park  played  the  Chopin  F  minor  with  the  Saint  Olaf's College Or-
chestra in Minnesota.  In May,  she was awarded the Terese K]eppe]
Prize in Piano. In June, she was one of the finalists in the Kusciuszko
Foundation  Chopin  Competition.  During  the  summer,  she  won  the
concerto competition at Aspen,  Colorado, and as a result played the
Chopin I minor concerto with the Aspen Philharmonica  Otthestra,
Janies Conlon conducting. Miss Park is pursuing her academic studies
at the Professional Chi]dren's School.

467 th Performance

Tuesday, July 12

EIGHT SOLO.STS from
THE ROYAL DANISH  BALLET

FRANK ANDERSON                   NIELS  KEHLET
18  ANDEPSON
DINNA  BJORN

ANNEMARIE  BYBDAL

EVA KL0BOPG
HANS JACOB

KOLGAARD
ANNE  MARIE VESSEL

KONSERVATORIET
Choreography:  August  Bournonville
Arranged  and stage  by:  Hans  Brenaa
Music:  H.  Paulli
(First performed at The Royal Theatre of

Copenhagen -1849)

Pas de deux from  FLOWEPI  FESTIVAL AT
GERZANO

Choreography:  August  Bournonville
Arranged  and staged  by:  Hans  Brenaa
Music:  H.  Paulli  -Helsted
(First performed  at The  Royal Theatre  of

Copenhagen -1858)

INTERMISSION

SEPTET EXTRA
Choreography:  Hans van  Manen
Arranged  and staged  by:  Hans van

Manen
Scenography (Costume design):

Jean-Paul Vroom

Music:  Camille  Saint-Saens  (Septet for
strings,  piano and trumpet Opus 65;
and  Etude, Opus  52  nr.6)

(First performed  by The Netherlands
Dance Theatre -First performance in
Copenhagen  -1977)

INTERMISSION

Pas de six and Tarantella from  NAPOLI, Act Ill
Choreography:  August  Bournonville and

Hans  Beck
Arranged and staged  by:  Hans  Brenaa

and  Kirsten  Ralov
Music:  H.  Paulli  ~ Helsted
(First performed  at The  Royal Theatre of

Copenhagen -1842)

The Royal Danish Ballet
The Royal Danish Ba]]et is one of the wor]d's finest ballet ensembles.

The  soloists  appearing  at  Meadow  Brook  bring  to  the  Festival  the
inimitable  style  of the  company's  mentor  August  Bournonville  who
directed the company for 50 years  during the  mid-19th century.  The
school  of  technique  and  choreography  based  on  the  technique  em-
phasizes  precision,   speed,  simplicity  and  equal  importance  on  the
virtuosity  of the  male  dancer.  This  attitude  toward the  danseur was
progressive  for  his  time  and  has  allowed  the  Royal  Danish  Ballet  to
produce  some  of the  wor]d's  most  outstanding  male dancers such as
Erik Brulm.  The eight solo performers were brought together under
tlle direction of Frank Andersen after the 1976 Royal Danish season at
the Metropolitan Opera House and Kennedy Center. One Massachu-
setts  critic  said,  after  their  performance  at  the  44th  Jacob's  Pillow
Dance Festival,  "Surely the Danes,  roya]]y,  do the world a profound
and heartlifting service  by preserving in  pastoral purity of heart,  the
roots of the Romantic ballet.''

Please,  no  pliotographic flash.. or l®p. r.cordinql durino  p.rformonc..



Itse Stripp
Lise Stripp is the youngest and newest member of this ensemble and

one of the most promising young talents in the Royal mnich Ballet. She
received her training at the Royal Theatre in Copenhagen, stiidying
with such renowned teachers as Edite Feifere Frandsen, Topi Lender
and the late Vera Vo]kova. Graduated in  1975, Lise joined the Com-
pany that same year and toured Washington, D.C. and New York with
the Company in  1976.

Lise Stripp has a great sense of the Bournonvi]Ie style, which was
already obvious at her final examination in school when she danced a
Teresina-solo from "Napo]i." As a member of the Royal Danish Ba]]et
she has been most noted for her Bournonvi]]e roles in which she has
demonstrated her t)recise and strong technioue.

Anne Marie Dybdal
Anne Marie Dybda]'s technique is remarkable and first drew atten-

tion  to  this  attractive  b]onde'§  dancing  in  Ba]anchine's  ``Donizetti
Variations. ' ' From there she moved on to important classical roles that
demand expertise in both the Russian and more graceful French Dour-
nonville schools (tl)e Swan Lake pas de trois, Nutcracker Princess and
the Napo]i pas de six). Last season she danced the demanding role of
Juliet in John Neumeier's "Romeo and Juliet" with great success. In
addition to her appearances with the Royal Danish Ballet, Anne Marie
Dybdal has been featured in Eske Ho]m's Workshop Ballet and Murray
Louis'  "Proximities" mounted for the Royal Danish Ballet.

Ib Andersen
Ib Andersen, the youngest male soloist in The Royal Danish Ballet,

was the last of the group of dancers trained by Vera Vo]kova, the great
Russian  pedagogLie  who  worked  in  Copenhagen  from  1951  until  her
death in  1975. Ib Andersen was a mere youngster when he made his
debut in Rudy van Dantzig's "Monument for a Dead Boy" in which he
revealed, apart from obvious technical talent, an impressional)]e, sensi-
live mind. These gifts promoted him, with surprising speed, to the front
ranks  where  his  agility,  his  smooth,  flowing  lines  and  sheer joy  of
dancing were displayed to advantage in Felix Blaska's ` `Elektro Bach"
and in Murray Louis' "Hcopla' ' and "Proximities" to which lb Ander-
sen lent his understanding of pointed irony. His great success came with
his Romeo in John Neumeier's ``Romeo and Juliet," a part that let him
add  a  wider  emotional  register  to  his  boyish  charm.  In  the  purely
classical rie]d he took solo parts in Lander's ` `Etudes' ' and in Bournon-
vi]le's  ``The  King's  Volunteers  on  Alnager,"  ``La  Symphide"  and
"Napoli." His latest role is Ivan in Eske Holm's updated "Firebird. "

Hens Jacob Kgivgaz+rd
Hans Jacob K¢[gaard made a name for himself in the role of Boot-

Face in John Cranko's ``The Lady and the Fool" -a moving, Little
clown demonstrating K¢Igaard's ability in the field of characterization.
Recently he won an award and prize in the Varna International Ballet
Competition where he performed the pas de deux from Bournonvi]le's
``Flower Festival at Gerzano" and Robbius'  "Afternoon of a Faun,"

I)oth with Diana Bj¢rn. This international recognition brought with it a
series of roles as charmingly cheeky young men: his Care]is in Bournon-
viL]e's ` `The Kermess in Bruges" was a happy-go-lucky youngster, he
was a flippant little urchin in Bournonvi]le's  ``A Folk Tale," and an
attractive cadet in Lichine's ``Graduation Ball." IIis jester in Flindt's
``Swan Lake"  was catchingly jolly, and his servant, Planchet, in the

latter's full-length ` `The Three Musketeers" saucily entertaining. But
K¢]gaard  goes  beyond  bouncing  about  in  demi.caractere  roles.  He
made an early attempt to establish himself as a choreographer, and has
created  baL]ets  for  The  Royal  Danish  Ballet  as  well  as  productions
outside their theatre. As a choreographer he takes a giant step away
from classical ballet , expressing himself in European-accented contem-
porary movement inspired by modern dance.

Frank Anderson
Frank Anderson, witli his dashing, dare-devil zest is a fire-cracker on

any stage. His ``Swan Lake" Jester is delivered with joyous, catching
jollity  in a fine  technique,  acquired in Copenhagen  and  polished  in
classes with Stanley Wi[Iiams in New York. His exuberant frankness is
perfectly suited to characterize the Soldier in F]emming FTindt's TV-
production  of  Hans  Christian  Andersen's  "The  Kinderbox."  He
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throws himself, body and soul, into Murray Louis' modern "Hoopla"
and "Proximities," and is a natural for the acrobatics of ``Trio" and
one of the rtiffians in ``The Miraculous Mandarin," both by Flindt. He
is sing]eminded, blunt Benvolio, addicted to the firls, in ``Romeo and
Juliet" by John Neumeier who asked him to appear with Pinna Bjom in
Hamburg. In the summer of '75 he demonstrated the Boumonvi]le style
at Jacob's Pi]]ow. In the Copenhagen "Nutcracker" he dances a win-
ming, fiery Fronts, and he has been seen in several soles in Bournonvi]le
ballets such as ``Far from Den[nark" and "Napoli."

Dinna Bj¢rm
Dinna Bj¢rn made her debut as the young dancer in Jerome Robbins'

``Atterncon  of a  Faun"  which,  coupled  with  the  pas  de  deux  from

Bournonvi]]e's  ``F]ower  Festival at Gerzano"  placed her among the
prize winners in one of the international ballet competitions at Varna.
She proceeded to dance her way through a large number of roles. In
Bournonville she is  shy and lovely  as E]eonore in  ``The  Kermess in
Bruges," touching yet ominous in ``La Symphide," a niml)]e cadet in
` `Far from Denmark,' ' and adept in her various so]us in ``La Ventana' '

and  "A  Folk  Tale"  with ample evidence Of her special  gifts for the
Bournonvi[]e style.  Her  romantic attitude is perfect  for her enticing
C[ara in ``The Nutcracker," but she was never conf]ned to the tradi-
tiona] repertory. Her improper and depraved maid, Johanm, in To-
maszewski's  "Baggage"  is as exciting a study in character as is her
Sister in FLindt's "Young Man to be Married," in which she also took
the  part  of the  Goddess  Bride  with  sophisticated  femininity.  As  a
choreographer mnm Bj¢m has already provided The Royal Danish
Ballet with several works, and despite her youth she is a sought-after
Bournonville  teacher.  Beside  her  regular  teaching  with  The  Royal
Danish  Ballet  she  will  this summer  be  teaching  Bournonville  at  the
International Ballet Seminar in Copenhagen and in Colorado Springs.

Eva Kloborg
Eve K]oborg is one of the most versatile dancers of The Royal Danish

Ballet. Her assured technique, ranging from Russian classical to Bour-
nonvi]]e French to the nco-classical made her well-equipped for one of
her early roles as Kalliope in Balanchine's ` `Apollon Musagete. ' ' She is
the  Flower  Fairy  in  the  F]emming  mindt  "Nutcracker,"  and  in  a
variety  of  Bournonville  roles  has  combined  confident  dancing  with
reticent grace, spiced at times with a strong and wi]]fu[ temper. She is a
touching,  deserted Effie in  "La Symphide,"  coy as Andrea in  "The
King's Volunteers on Amager,"  and last season made Teresim,  the
central character in "Napoli," a happy, straight forward Italian girl
who, after forceful dramatic acting in Act 11 is transformed into a pcetic
naiad. Also prominent in model.n repertory, Eva K]oborg is noted for
several roles in F]indt's dance drama ``The Triumph of Death" and her
participation in last season's acclaimed, erotic Flindt-revue, "Bewitch-
ing Bitch,"  in  Copenhagen.

Niels Kehlet
Niels Kehlet, one of the top soloists from The Royal Danish Ballet, is

staggeringly versatile. Typically demi-caractere, he has taken several
internationally  known parts such as the Jester in  "Swan Lake," the
servant,  Planchet,  in  ``The  Three  Musketeers,"  both  by  Flindt,  a
bandit in Roland Petit's "Carmen," and Frants in "Coppe]ia,' ' apart
with which he has travelled widely, and whieh shows off his enormous
charm and confident acting.  His  technique,  fat)u]ous]y polished and
springy, has earned him purely classieal parts in Lander's "Etudes, "
BaLanchine's "Symphony in C" and Fokine's "Spectre de la Ruse."
Modern works such as Glen Tetley's "Pierrot Lunaire" impressively
illustrate  his  knack  Of creating  a  character,  as does  Fokine's  ``Pet-
rouschka," Ba]anchine's "The Prodigal Son" and his amazingly jo]]y
and adroit Mercutio in Neumeier's ` `Romeo and Juliet." Another fine
character-study is his mad ballet teacher in Flemming Flindt's ``The
Lesson.' ' One of the finest Bournonvil]e dancers of his age he has taken
principal parts in ` `La Ventam," ` `A Folk Tale" and ` `The Kermess in
Bruges," and yet these do not begin to match his handsome, sensitive
James in ``La Symphide' ' and his Gennaro in "Napolj' ' in which he can
add acting to dancing.

Niels  Keh]et  has  appeared  throughout  most  of Europe,  and  with
Ballet Theater in America. He also has made several appearances at
Jacob's Pillow.
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468th Performance

Wednesday, July 13

EIGHT SOLOISTS from
THE ROYAL DANISH  BALLET

FRANK  ANDERSON                    NIELS  KEHLET
IB  ANDERSON                               EVA  KLOBOPG
DINNA  BJOF}N                               HANS  JACOB

KOLGAAPD
ANNEMARIE  BYBDAL              ANNE  MARIE  VESSEL

DPEAM  PICTuPES
Choreography:  Emilie  Walbom

(Harlequin's  solo:  Harald  Lander)
Arranged  and  staged  by  Niels  Bjorn

Larsen
Music:  H.  C.  Lumbye
(First  performed  at The  Ployal  Theatre  of

Copenhagen  1915)

Pas  de  deux from  WILLIAM  TELL
Choreography:  August  Bournonville
Arranged  and staged  by  Hans  Brenaa
Music:  Rossini
(First performed  at The  Poyal Theatre  of

Copenhagen  1842)

INTERMISSION

SEPTET  EXTRA
Choreography:  Hans van  Manen
Arranged and staged  by  Hans van  Manen
Scenography (Costume  design):

Jean-Paul  Vroom
Music:  Camille  Saint-Saens  (Septet for

strings,  piano and trumpet  Opus  65;
and  Etude,  Opus  52  nr.6)

(First  performed  by The  Netherlands
Dance Theatre -First performance in
Copenhagen  1977)

I  NTEP  MI  SS  I  O  N

Pas  de six and Tarantella from  NAPOLl, Act  Ill
Choreography:  August  Bournonville and

Hans  Beck
Arranged and staged  by  Hans  Brenaa

and  Kirsten  Ralov
Music:  H.  Paulli  -Helsted
(First  performed  at The  Royal Theatre  of

Copenhagen  1842)

(For  biographies  of the  eight  Royal  Danish
Ballet  soloists,  see  page  75-A)

}
469th Perforrrance

Thursday, July 14

DETROIT SYMPHONY ORCHESTRA
ALD0 CECCATO, conductor
MARTHA ARGERICH,  pianist

BEETHOVEN,  Prometheus  Overture,  Opus 43

BEETHOVEN,  Piano  Concerto  No.  2  in  8  flat
major, Opus  19

Allegro  con  brio
Adagio
Plondo

MARTHA APGEPICH

INTEPMISSION

BEETHOVEN,  Symphony  No. 8  in  F  major,  Opus
93

AIIegro vivace  e  con  brio
Allegretto  Scherzando
Tempo di  menuetto
Allegro Vivace

This  performance  is  being taped for broadcast on
WDET-FM  on  Wednesday,  September  14,  at 8:30
P.in.

The  SteiToway is the Of:fi.cial piano
Of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival

Argentinian      pianist      Martha
Argerich began her piano studies at age
four.  She is the winner of three of the
most  esteemed  piano  competitions  in
the  world:  the  Chopin competition in
Warsaw, Poland of which she was the
first  participant  from  the  Western
Hemisphere  to  win;  the  Concorso
Pianistico lnternazionale Ferrucio Bu-
soni in Bo]zana, Italy and the Concours
International d'Execution Musicale in
Geneva. In the coming 1977-78 season

MarfA¢ Argon.crfe           she is scheduled to play as soloist with
the  New  York  Phi]armonic,  the  Phi]ade]phia  Orchestra,  the  I.os
Angeles Philharmonic and the Detroit, Indiampo]is and Toronto Sym-
phony orehestras. She wi]] be a featured soloist at four other summer
music festivals tresides Meadow Brook this summer.

Please,  no  pho.ogrophi(  floch.. a. lop. recording. during  p.r/ormonce.



PROGIIAN NOTES by Leonard Burkat
Copyrlght ® 1976 by Leonard Burkat

OVERTURE TO THE BALLET DJE GESCHcipFE DEB
pROMErHEuS  ("THE  CREATURES  OF  PROME-
THEUS"), QP. 43

Ludwig van Beethoven
(Born December 16, 1770, in Bonn; died March 26, 1827, in

Vierma)

Beethoven wrote dozens  of pieces to  accompany  social
dancing - minuets,  contredances, Dc«rscAc,  £d.»d/er and
such - but he  became  involved with  music  for theatrical
dance  only  twice.  The  first was  a Rz.f/crba//cf/  ("Chivalric
Ballet") written by Count Waldstein and danced by the local
nobility  in  Bonn  in  1791.  The  second  was DI.c  Gcschdp/c
dcs Promc/Acws (` `The Creatures of Prometheus' '), Op. 43, a
ballet  that  the  great  dancer  and  choreographer  Salvatore
Vigan6 (1769-1821) created to honor the Empress of Austria
and  first  performed  in  March,1801,  at  the  Imperial  Court
Theater.

Promeffocws  was  a  popular  work  that  was  performed
twenty-three times during its first two Vienna seasons. The
poet Collin admired the ` `dramatic action , depth offeeling and
plastic beauty" of Vigan6's work, and when it was revived in
Milan, in 1813, Stendhal found it particularly memorable. We
know nothing of the ballet but the music and this contempo-
rary account of the content:

"The philosophers of Greece  allude to Prometheus  as a

lofty soul who drove ignorance from the people of his time,
refined them by means of science and the arts, and gave them
manners, customs and morals. As a result, two statues that
have been brought to life are introduced in this ballet; and
these, through the might of harmony, are made sensitive to all
the human passions. Prometheus leads them to Pamassus, in
order that Apollo, the god of the arts, may enlighten them. He
instructs them in music, tragedy, comedy, the country dance
and the heroic dance.  [abridged]"

Beethoven  was  a  surprising  choice  as  composer of Vig-
an6's  new  ballet.  He  was  a  prominent  pianist  and  a  well
known young composer in Vienna, but he had written little for
orchestra  and  nothing  for  the  theater.  Nevertheless  he
quickly composed music for sixteen danced numbers and a
vigorous  Overture  that  consists  of  a  slow  introduction,
Adegz.a , and a classical, sonata-formA//cgro . It is scored for
two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two
horns, two trumpets, tinpani and strings.

CONCERTO FOR PIANO AND ORCHESTRA NO. 2, IN
B-FLAT,  OP.  19

Ludwig van Beethoven
(Born December 16,  1770, in Bonn; died March 26, 1827, in

Vienna)

According to the accounts of his contemporaries, Beetho-
ven was as great a pianist as he was a composer. There are
almost  countless  tales  of famous  pianists  of the  time  who
avoided competition and comparison with him.

Carl  Czemy  (1791-1857),  Beethoven's  pupil  and  Liszt's
teacher,  who  is  remembered  now  only  as  the  composer
of  a  great  quantity  of piano  study  material,  wrote  that
` `Beethoven' s playing was notable for its tremendous power,

unheard of bravura and facility .  .  . He had practiced day and
night during  his youth,  and worked  so  hard that his  health
suffered.  Beethoven's playing of slow and  sustained music
made an almost magic impression on the listener and , so far as
I know,  has never been surpassed.

Early in his career,  Beethoven took Mozart's Piano Con-
certos as his model,  expanded and adapted their fomi and
idiom to his own style of execution and to the piano of the
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time. Mozart had been the greatest pianist of his generation,
but his playing was weakened, Beethoven told C zemy, by his
having started on the harpsichord, in his youth, before pianos
were widely available. Beethoven' s first three Piano Concer-
tos  are  amplifications  and,  to  a degree,  moderriizations of
Mozart's.

When young Beethoven made his first public appearance in
Vienna, on March 29, 1795, at a concert for the benefit of the
Widows and Orphans Fund of the Society of Musicians, he
played this Piano Concerto. He had probably begun to work
on it in 1794, but two days before the concert, according to an
account of the event by one of his friends, he had still not
written out all the music.

He worked on the last movement "while suffering from a
severe colic, which frequently afflicted him.  I relieved him
with simple remedies as best I could, while in the next room
sat  four  copyists  to  whom  we  handed  page  after page  of
music" from which they prepared the parts for the accom-
panying orchestra.

After the hurried preparation of this premiere, Beethoven
revised the Concerto and put into its final tom for his visit to
Prague in 1798. It was first published in 1801. Beethoven often
played it in later years, too, and around 1809 he wrote out a
long, first-movement solo cadenza, which until then had usu-
ally been improvised at each perfomance.

The three movements of this Concerto are a long and sym-
phonically developed A//cgro co" bri.a ; a serious and expres-
sive  Adag!.a  that  is  a  dialogue  of  soloist  and  orchestra
on a single subject; and a highiy rhythmic final rondo, Mo/fo
allegro .

The  accompaniment is  scored for flute,  two oboes,  two
bassoons, two homs and strings.

SYMPHONY NO.  8,  IN F MAJOR, OP. 93
Ludwig van Beethoven

(Born December 16, 1770, in Bonn; died March 26, 1827, in
Vienna)

Beethoven wrote to one of his publishers, in June,1812, "I
ant working on three new symphonies, one of which is already
completed." He was not exaggerating for he had finished the
Seventh  in  May,  and  his  sketchbooks  show  that  he  had
worked at the sanie time on the Eighth (which would be done
in  October)  and  the  Ninth  (which would  require  ten  more
years to reach its final form). The Eighth Symphony was first
perfomed at a concert Beethoven gave in Vienna on Feb-
ruary  27,  1814,  but  two  other  recent  compositions  on  the
program,  the  Seventh  Symphony,  Op.  92,  and  the  curious
descriptive work entitled Wc//I.#g/o#'s Vi.cfory, or fAe Ba///c
a/ VI.cfori.a,  Op.  91,  had popular movements that were  en-
cored and overshadowed the new symphony.

A reviewer mentioned this  "entirely  new,  unheard  sym-
phony"  and  said,   "The  greatest  interest  of  the  listeners
seemed  to  center  on  this  newest  product  of  Beethoven's
muse,  and expectation was great but not  satisfied after the
single hearing. The applause did not have the enthusiasm that
distinguishes a work that give universal delight. In brief .  .  . it
did not create a furor. This reviewer is of the opinion that the
reason is not at all in weaker or less artistic workmanship -
for here,  as in all of Beethoven's works of this class, there
breathes that special spirit that always asserts his originality.
It was poorjudgment to pemit this symphony to follow the
one  in  A  major [the  Seventh]  .  .  .  When  this  symphony  is
performed  a/o#c  in  the  future,  we  have  no  doubt  that  it
will succeed." In later years, the Eighth Symphony was able
to  establish  its  own  special  appeal  and  was  frequently
performed.

This symphony falls into a strange time, at the end of the
second of the three periods into which Beethoven's creative
life is customarily divided. The Eighth Symphony is a com-

pact work in classical form, and for about two years after its
first perfomance Beethoven composed almost no music at
all. It is as though he felt that the old forms could no longer be
used, and he was collecting his strength for his final series of
gigantic  compositions  in  new  forms  that  carried  the  old
names: the Ninth Symphony and the last piano sonatas and
string quartets.

The  Eighth  Symphony  is  not  a  heavy,  dramatic,  world-
shaking composition.  It  is  music designed to  entertain  and
please,  the  first  movement  is  a  vigorous A//cgro  vl.vacc
sonata-form. The second movement has a special place in the
literature.  It owes its origin to Beethoven's friendship with
Johann Nepomuk Malzel (1772-1838), who was educated as a
musician but abandoned art in order to exercise his extraordi-
nary mechanical genius.

Beethoven wrote  the  original  version  of his Bcz///c  Sym-
pfoo#y for Malzel' s ` `panharmonicon' ' a mechanism for play-
ing most of the instruments of the orchestra, and Malzel built
four ear-trumpets for him,  listening aids for use during the
years when his hearing was deteriorating.

Around  the  time  of the  conception  of the  Eighth  Sym-
phony, Malzel had finally developed a satisfactory working
model  of a  new  invention,  his  "musical  chronometer,"  a
device that became the one we now know as the metronome.
This is a clockwork of adjustable  speed that sounds a rela-
tively loud equivalent of "tick-tock,"  making it possible to
specify the tempo of a piece of music in terms of the number of
beats  per  minute.   A  newspaper  article  of  1813  reported,
"ffcrr Beethoven considers this invention a welcome means

for securing the performance of his brilliant compositions in
the tempos that he  had in mind,  which,  to his regret,  have
been so often misunderstood. "

The steady rhythmic pulse of the Eighth Symphony second
movement  represents  the  beat  of the  metronome,  and  the
principal  theme  is  one that  Beethoven,  Malzel and  several
important musicians of the day once sang at a party as a canon
or round. It is marked A//cgrc//a scfecrz¢#do and it is a light-
hearted  (scfecrza"do  means  "joking")  replacement  of  the
usual serious,  slow second movement (not of the scherzo).

Beethoven reverts to the old style  of the Minuet, for the
third movement,  since the modem scherzo would not have
provided enough  contrast  with  the  second  movement.  The
finale, A//cgro t;I.v¢cc , is lively, boisterous,  almost rowdy in
its  high  spirits.

The symphony is scored for pairs offlutes, oboes, clarinets ,
bassoons, homs and trumpets, timpani and strings.

The Four Freshmen

THE FOUR FRESHMEN were not an overnight sensation when they
organized their quartet in  1947 at Butler University in Indianapolis.
They were four freshmen who decided not to become sol)homores when
they went on the road in September of 1948. Their rise to the top has
been a steady and deliberate process, a determined march from obscur-
ity to their unchal]enged position as ``America's Number,One Vocal
and Instrumental  Quartet."  Their stl.uggles and frustl.atious on  the
way were rewarded when, in 1950, they were appearing in Dayton and
Stan Kenton, who happened to be in town, stopped to catch their act.
Kenton  was  immediately  impressed  and  phoned  Capitol  Records  in
HOLlywood  the  next  day,  and  convinced  that  company  to  sign  the
Freshmen to a contract.

In 1952 their hit version of "It's A Blue World" swept the country,
launching what was to become a spectacular recording career. Their
versions of ` `Day By Day," "Candy," and a host of others brightened
the middle 50's.

Through  the  ``Folk  Singer  craze"  the  ``Elvis  phase,"   ``Beatle-
mania"  and  ``Acid  Rack"  the  Freshmen  have  continued  a  steady
parade of musical  albums,  the sales  of which have reached the two
million mark. In addition, the Freshmen have won every major music
po]] during their 29-year  career.  They  have  been  honored  time and
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again by Downbeat,  Playboy, Bil]bonrd, and a hurt of other leading
publications, as the nation's "Best Vocal Group" . . . a title they're not
likely to relinquish for a long, long time.

470th-Paprunnce

Friday, July 15
THE  FOUF]  FFtESHMEN

STAN  KENTON with
his orchestra

Stan Kenton is a man who believes in
change.  Not  change  for  the  sake  of
change, but change for the sake of re-
vitalizing the traditional. As a pioneer
and innovator who has strongly influ-
enced  modern  American  music,  Stan
Kenton has ]itera]ly lived music all his
life.

After graduation from high school in
California, he began playing piano and
arranging for various orchestras while
studying  so]feggio,  theory,  harmony

Sf&»  KC«fo»                 and conducting.  His first  14 piece or-
chestra was organized in 1941 and achieved instant success as a ``new
Big  Band  sound''.  Recording  and  national  tours  followed  with  this
group which was recognized by Look Magazine's "Band of the Year"
award, Downbeat, Metronome and Variety jazz polls.

He took a new direction in late 1947 with a larger ` `Progressive Jazz' '
orchestra which was followed by the 43 piece "Innovations in Modern
Music" orchestra, ` `New Concepts of Artistry in Rhythym" , the ` `Mel-
lophonium" orchestra and the "Neophonic" orchestra. In 1966, Stan
began  the  first  of  his  now  famous  clinics  for  music  students  and
educators at Rutlands University, California. The orchestra presently
conducts workshops on approximately 150 college, university and high
school campuses during the year when it is not on national and interna-
tional tours.

In 1970 Kenton established Creative World, his direct mail firm, in
order to make his o\rm and other jazz available to the selective person
who is unable to find music of this high caliber in the usual record outlet.

Kenton orchestras have won wide acclaim from the public and the
press,  including  seven  Playboy  Jazz  Poll  Awards.  He  was  the  third
person elected to Downbeat Magazine's Hall of Fame (following Louis
Armstrong and Duke E]lington).

Please,  no  pho.ogrophic  flo!h.a  or  .op®  r«ording!  during  p®rformonc®.



471 st Performance

Saturday, July 16

DETROIT SYMPHONY 0RCHES"A
ALDO CECCATO, conductor
GORDON STAPLES, violinist

lTAL0 BABINl, cellist

BPAHMS,  Double  Concerto  in A  minor,  Opus  102
AIIegro
Andante
Vivace  non  troppo

CORDON  STAPLES
ITALO  BABINI

INTERMISSION

BPAHMS,  Symphony  No.  4  in  E  minor,  Opus  98
AIIegro  non  troppo
Andante  moderato
Allegro  giocoso
AIlegro  evergico  e  passionato

This  performance  is  being  taped  for  broadcast on
WDET-FM  on  Wednesday,  September  21,  at 8:30
P.in.

The Steinway is the Of:froial piano
Of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival

PF)OGFIAM NOTES by Lconard Burkat
Copyrlght © 1976 by Leonard Burkat

DOUBLE CONCERTO, FOR VIOLIN, CELLO AND OR-
CHESTRA IN A MINOR OP.  102

Johannes Brahms
(Born  May  7,   1833,  in  Hamburg;  died  April  3,   1897,  in

Vienna)

This concerto, the first of its kind ever written and still a
form rarely attempted, was Brahms's last orchestral work. It
was composed during the summer of 1887 while he was vaca-
tioning in Thun, Switzerland. The new work was tried out at
an  infomal  rehearsal  of the  Kurhaus  orchestra  in  Baden-
Baden in September, and on October 18 received its premiere
in Cologne.  On both occasions Brahms conducted,  and the
soloists were his friends the violinist Joseph Joachim and the
cellist Robert Hausmann. Both had offered Brahms advice on
various technical matters regarding their instruments while he
was working on the concerto, a service which Joachim had
performed nine years earlier, when Brahms was composing
his  Violin Concerto.

One of Brahms's biographers,  Walter Niemann, declared
that, in order to be properly interpreted, the Double Concerto
should be performed by two artists who are so accustomed to
playing together that they must practically be members of the
same family.  Joachim and Hausmann were not related, but
were very closely associated as first violinist and cellist of the
Joachim Quartet.

In composing the Double Concerto, Brahms was following
to some extent the idea of the baroque concerto grosso, where

75-E

Gordon Staples
the Trams-Canada network.

Gordon Staples is Concert Master of
the  Detroit  Sym|)homy  Chchestra and
frequently appears with the orchestra.
He  has  concertized extensively in  the
U.S.A., Canada, and in Latin Ameri-
can countries, and has been soloist with
the New York Little  Symphony,  New
Orleans Philharmonic and Vancouver
Symphony.

Stap]es' concert career began at the
age of thirteen. At fourteen he was staff
soloist for the Canadian Broadcasting
Corporation  performing  weekly  over

Staples is a graduate of the Philadelphia Academy of Music where he
studied with Janis Zanto, later continuing his studies with D. C. Douniz
in New York City.

He joined the Detroit Symphony Orchestra in 1955, coming from the
New Orleans Symphony , where he had been concert master. He became
concert  master  of the  D.S.O.  in  1968.  He  plays  the  world  famous
"Salabue"  violin  made in  1779 by Giovanni  Battista  Quadagnini  in

Turin.

DS0  Principal  cellist  ltalo  Babini
was  raised  in  Brazil.   He  I)egan  his
music studies at the age of five and as a
youth  performed  throughout  South
America.  His youthful  music  appren-
ticeship  was  followed  by  study  at
Tanglewood,   Yale  University  and
Munich.  He  also  studied  with  Pal)]o
Casa]s, during which time he appeared
as  a  soloist  at  the  Casals  Festival  in
Puerto Rico. He became DSO Principal
ce]]ist  in  1960 and he occupies the or-

Jf¢JO  Babz.«Z.                chestra's  r]rst  endowed  instrumental
post, the James C. Cordon chair. Mr. Babini appears as a soloist with
the DS0 and has played with chamber ensembles throughout the United
States.

a small group of solo instruments - often two violins and a
cello -engaged in a sort of musical tournament with the rest
of the orchestra. He had as models such works as the concerti
grossi of Vivaldi and Handel, the six Brandenburg Concerti of
Bach,  Mozart's  Sinfonia Concertante for Violin,  Viola and
Orchestra, and Beethoven's Triple Concerto for Violin, Cel-
lo,  Piano and Orchestra.

But Brahms ' s handling of the form was more individual . He
succeeded in fusing soloists and orchestra in a manner that
makes this almost an integrated symphony with featured parts
for  violin  and cello.  There  are elements  of chamber music
here,  too,  and  he  has  so  blended  the  passages for the  two
soloists, who often overlap one another, that, without watch-
ing the players or the score, it is often impossible to tell which
instmment is playing.

Because the whole idea of a concerto for violin and cello
was  so  new,  and because  Brahms did  not give  the  soloists
many  opportunities  to  show  off their  individual  skills,  the
Double  Concerto  was  slow to win  acceptance,  and perfor-
mances were rare. ` `The explanation of the difficulty is simple
enough," writes Sir Donald Francis Tovey in his Essays o#
Mwsi.ca/ A#a/ys!.a.  "Brahms  did  not  make  the  new  work  a
systematic display of the charms of the new combination, but
simply  expressed  some  of his  most powerful  and  dramatic
ideas for all  the  world  as  if the  combination was  perfectly
familiar. His critics and his admirers had, in short, to deal with
Brahms's most powerful ideas as well as with the unfamiliar
combination." In more recent years, of course, the concerto
has had many noted protagonists, and has long since become
a favorite with audiences.

The first movement of the Double Concerto is a powerful

A//egro,. the second is a simple, tender and eloquentA#drm/e,
and the finale, V!.vace #o# froppo, is a free and spirited rondo
with numerous Hungarian overtones. The work is scored for
two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four
homs, two trumpets, timpani and strings.

SYMPHONY NO. 4, IN E MINOR, OP. 98
Joharmes Brahms

(Born  May  7,  1833,  in  Hamburg;  died  April  3,  1897,  in
Vienna)

When he was  in his twenties,  Brahms held a post at the
court of a minor principality for a few years, but he spent a
large part of his youth wandering from one city to another,
meeting  many  of the  important participants  in  Germany's
decentralized  musical  life  and  broadening  his  artistic  hori-
zons . He settled in Vienna when he was in his thirties, and like
Beethoven before him and Mahler after,  he soon began to
spend his summers in the country. In winter, he polished his
recent compositions and planned his next ones, but the seri-
ous business of artistic creation was the summer's.

In 1884 and  1885, in the Styrian Alps of Austria, he wrote
his  Fourth Symphony - two movements in each summer.
Returning from a mountain walk one day, Brahms found his
lodgings in flames. Fortunately his friends were able to calTy
most of his books and music out of the burning house,  and
happily for posterity, the manuscript of the Symphony was
saved.

Brahms entrusted the first performance of his Fourth Sym-
phony to Hens von Btilow' s orchestra at the court of the Duke
of Meiningen.  Btilow prepared  it in rehearsal,  and Brahms
conducted the premiere on October 25,  1885.  A week later
Btilow conducted it, and in November Brahms and he set off
on a concert tour of Germany and the Netherlands with the
new  Symphony  in  their repertoire,  but  it was  slow  to  win
favor.  Even  in  Brahms's  own  Vienna  it  disappointed  his
friends and delighted his enemies.  Twelve years later there
was an extraordinary performance of the Symphony. Fatally
ill with  a disease  of the liver,  Brahms  made  his last public
appearance  at  a  concert  of  the  Vienna  Philharmonic  Or-
chestra on March 7, 1897, at which the Fourth Symphony was
played.  His  English  pupil,  Florence  May,  described  the
touching scene:

` `The Fourth Symphony had never become a favorite work

in Vienna, had not gained much more from the general public
than the respect accorded there to  any  important work by
Brahms. Today, however, a storm of applause broke out at
the  end  of the  first  movement,  not  to  be  quieted  until  the
composer,  coming to the front of the  box in which he was
seated,  showed himself to the audience. The demonstration
was renewed after the second and third movements, and an
extraordinary scene followed the conclusion of the work. The
applauding,  shouting  house,  its  gaze  riveted  on  the  figure
standing in the balcony,  seemed unable to let him go. Tears
ran down his cheeks as he stood there, shrunken in form, with
lined countenance,  strained expression,  white  hair hanging
lank,  and through the  audience  there  was  a feeling as  of a
stifled  sob,  for  each  knew  that  they  were  saying farewell.
Another outburst  of applause,  and  yet  another;  one  more
acknowledgement from the master, and Brahms and his Vie-
nna had parted forever.  [Abridged]"

The Fourth Symphony reflects the earnestness and intro-
spection of a Brahms's late years.  The first movement, A/-
/egro #o# /roppo,  is alternately contemplative and dramatic,
and the second,A#de"fc modern/a, is based principally on an
austere theme in the old, ecclesiastical Phrygian mode , which
is like a scale played on the white keys of the piano, beginning
with the note E instead of C. The contrastingly robust third
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movement is tEe Symphony's scherzo, A//cgro gI.ocoSo,  al-
though  it  is  only  distantly  related  in  form  to  the  classical
scherzo of Beethoven. The finale, A//cgro c„crgl.co c appaS-
sl.o#a/a,  is a chaconne, a set of continuous variations on an
eight-measure  theme  in  triple  meter.  After  presenting  the
theme in the wind instruments, Brahms constructs a monu-
mentally powerful series of thirty variations,  carefully con-
trolling the ebb and flow of the music, the continuity and the
contrasts in the eight-measure phrases, until a brilliant coda
brings the Symphony to a close.

The score calls for piccolo and two flutes, two oboes, two
clarinets, two bassoons and contrabassoon, four homs, two
trumpets, three trombones, tinpani, triangle and strings.

472nd Perforunnce

Sunday, July 17

FRED WARING'S
PENNSYLVANIANS

This remarkable star of Vaudeville,
Hollywood,  Radio,  Broadway,  Te]evi-
sion and the Concert Stage is beginning
his 6lst year of making his incompar-
able brand of music.

From the time he was leader of the
Boy Scout Drum Corp to the present,
he has been interested in music.  How-
ever,  music  is not  the  sole  interest of
this dynamic man. He is married to the
lovely former concert pianist, Virginia
Morley, and has five children, thirteen

Fred wa!n.#g              grandchildren,  and  two great  grand-
children.  He  is  the  developer  of both  a  steam  iron  and  the  famous
Waring B]endor. His favorite sport is golf, and he plays almost daily.

Along  more  musical  lines he  has  been  a  pioneer  in  the  recording
industry ever since the early 1920's. For the past 30 years he has been
intensely interested in  Music Education.  He established the Shawnee
Press Music Put)]ishing Company to share his choral arrangement, and
in 1946 he organized the Fred Waring Music Workshop. He personally
supervises this Workshop and its staff of "working professionals". He
and  his  Pennsylvanians  made  their  television  debut  on  the  General
Electric Show in 1949. He managed to find time fol. a series on CBS in
1957, and in the 60's and 70's he became known as the "King of the
Road", touring some 40,000 miles a year by bus.

In 60 years of touring the nation Fred Waring has missed only one
performance.

PI.oS.,  no  photoorophic flolh.I or lop.  re<ordino.  during  performonc..



474th Peoformance

Thursday, July 21

DETROIT SYMPHONY ORCHES-TFtA
NEVILLE MARRINER, conductor

ANDRE WAITS, pianist
MEADOW BROOK FESTIVAL CHORUS

MENDELSSOHN, Symphony  No.  4 in  A  minor,
Opus 90 "Italian"

Allegro vivace
Andante con  moto
Con  moto  moderato
Saltarello

BEETHOVEN,  Piano  Concerto  No.  4  in  G  major,
Opus 58

Allegro  moderato
Andante con  moto
Pondo

ANDRE  WATTS

INTERMISSION

HOLST,  ''The  Planets"  Opus  32
Mars,  Bringer  of War
Venus,  Bringer of Peace
Mercury, Winged  Messenger
Jupiter,  Bringer  of Jollity
Saturn,  Bringer of old  Age
uranus,  Magician
Neptune,  Mystic

For listing  of personnel  in  the
Meadow  Brook Festival Chorus,  see  page 59.

This  performance is  being taped for broadcast by
WDET-FM  on  Wednesday evening, September 28,
at 8:30  p.in.

The Steinway is the of f i.cial piano
Of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival,

PFtoGFIAM NOTES by Leonard Burkat
Copyrlght © 1976 by Leonard Burkat

SYMPHONY NO. 4, IN A MAJOR, OP. 90 (ITALIAN)
Felix Mendelssohn

(Born February  3,  1809,  in  Hamburg;  died November 4,
1847,  in Leipzig)

Mendelssohn  was  fond  of traveling,  and  his  wanderings
were often reflected in the music he composed. A trip to the
Highlands  in  1829  inspired  the Scofcfe  Symphony  and  the
JJcbrz.dos Overture. In ,I 1830 and 1831, he went to Italy for long
stays in Rome and Naples and he wrote home from Rome in
February , 1831, ` ` I ant making great progress with my /fa/I.a«
Symphony.  It  will  be  the  most  mature  thing  I  have  ever
done." He expected to finish it in Naples, he said, but in fact
he did not.

It was perhaps an invitation in November,  1832, from the
London Philharmonic Society to compose "a symphony, an
overture , and a vocal piece' ' that gave Mendelssohn reason to

Nevi]]e Marriner's carly violin play-
ing was set aside when he was encour-
aged to study the role of the conductor.
But before that he'd already studied in
Paris and I.ondon and had performed
in  a  string  quartet,  a  string  trio,  a
sonata  ensemble,  the  London  Mozart
Players, the Boyd Neel Orchestra, the
Phi]harmonia Orchestra and the Lon-
don Symphony Orchestra. So it was not
without experience that he formed the
St.  Martin-in-the-Fields  chamber  or-

IVct7I.JJe  Ma!r7T.#er            chestra  in   1956.   This  ensemble  is
among the most comprehensively recorded in the world. Mr. Marriner
records for Argo/Decca, EMI and Philips. Since 1975 his guest conduct-
ing assignments have taken him from one end of the world to the other
including tours to Japan, Australia, Europe and the United States.

It was 1963 when Andre Watts was
introduced  to  the  world  via  television
and Leonard Bernstein, not to mention
the  New  York  Philharmonic.  He  has
|]]ayed all over the world since, regaling
audiences with his elegant and sensitive
interpretations  of  the  works  in  the
piano repertoire. But piano music is not
all that Watts loves. He has an extensive
collection of recordings by the Russian
basso  Feodor  Cha]iapin  and  Spanish
Flamenco  guitar  music.  Watts  was

A"dre  watts               born  in  Nurnberg,  West  Germany.
When his family moved to Philadelphia when he was eight years old, he
was enrolled in the Philadelphia Musical Academy. He has studied at
the Peabody Conservatory in Baltimore with Leon Fleisher. He began
his piano studies when he was six and it is said that it was Franz Liszt
who replaced the traditional fairy-tale princes and knights in armor as
young Watts' childhood hero.

complete  the  score,  in  March,  1833,  in  Berlin.  It was  first
performed by the Society, under the composer' s direction, in
May and made a great impression on the audience - as did
Mendelssohn's performance of the solo part in the Mozart
D-Minor Piano Concerto.

Mendelssohn  was  not  satisfied  with  his  work.  He  made
many revisions  in the score, considered writing a new  first
movement, and never released it for publication during his
lifetime.  For that reason, the Scofcfo  Symphony, when pub-
lished in  1843, was called No. 3, and the Jfa/i.¢#  Symphony,
published in  1851,  is No.  4.

The Italian character of this Symphony appears principally
in  its  vivacious  first  and  last  movements.  The  underlying
rhythm of the first, A//cgro vi.vace , suggests an Italian dance,
the  /aramfc//a,  although  the  music  follows  the  prescribed
sonata-allegro  fomi  for  symphonic  first  movements.  The
fara#/c/Ja  took its name either from the town of Taranto or
from the tarantula spider whose poisonous bite the wild dance
was thought to cure.

The  second  movement, A#da#/c  co#  mofo,  is  a  solemn
processional that used to be described as a pilgrims' march,
and the  third  is  a  smooth-flowing  minuet,  Con  mo/a  mod-
crtz/a , with an ingratiating middle section.

The finale, Prcsfo , is the most characteristically Italian of
the Symphony's four movements.  It is in the style of a SaJ-
farc//a,  a lively  Roman country dance  that dates from the
sixteenth century. It is a leaping dance performed by a man
and woman, the latter holding her apron up throughout the
various steps, and is almost always in fast triple meter. Men-
delssohn may have seen the sa/f¢re//a , whose rhythm resem-
bles the faran/e//a's, at Carnival time in Rome.

The Jfa/I.¢# Symphony is scored for two flutes , two oboes ,
two clarinets, two bassoons, two horns, two trumpets, tim-
pani and strings.
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CONCERTO FOR PIANO AND ORCHESTRA NO. 4, IN
G MAIOR, OP. 58

Ludwig van Beethoven
(Born December 16, 1770, in Bonn; died March 26, 1827, in

Vienna)

On November 3,  1836, Robert Schumann worte:  "Today
Mendelssohn  played  the  G  Major  Concerto  of Beethoven
with a power and polish that transported us all. I received a
pleasure from it such as I have never enjoyed, and I sat in my
place without moving a muscle or even breathing - afraid of
making the least noise. ' ' This was an important performance,
for it rescued Beethoven' s Fourth Concerto from undeserved
neglect.  Before  Mendelssohn  revived  it,  it  had  been  over-
shadowed by the less difficult Third Concerto and the more
imposing Emperor Concerto.

We do not know exactly when the Fourth Concerto was
written, but it was probably finished in early  1806. The first
performance was given at a private subscription concert in the
home of Beethoven' s patron, Prince Lobkowitz, in Vienna, in
March,  1807.

It  was  first  presented  to  the  general  public  at  a historic
concert in the Theater an der Wien on December 22, 1808. At
that  musical  marathon,  a  small  audience  sat  huddled  in
overcoats  in  an  unheated  hall  for  four  hours  to  hear  first
perfomances of this  imposing group of Beethoven's latest
compositions: the Fourth Piano Concerto ; the Fifth and Sixth
Symphonies;  the  aria AA  PerJido./;  the  Fantasia for piano,
chorus and orchestra; the S¢#c/ws from the Mass in C Major
and several shorter works. Although it is almost certain that
never before or since have so many important works had their
first hearings  on one occasion,  it is not surprising that this
over-long and under-rehearsed prograni , in which Beethoven
doubled as conductor and piano soloist, was no great popular
success.

Beethoven' s Fourth Piano Concerto makes great advances
over its predecessors. It is no longer a piano showpiece with
accompaniment, but a conversation between the soloist and
the orchestra. This is immediately apparent in the opening of
the first movement, A//egro moder¢fo, where the piano an-
nounces the principal theme alone, then is answered by the
orchestra, the reverse of the classical procedure and a daring
innovation.

The idea of dialogue is carried much further in the second
movement,  A#de#/c  co#  mo/a.  Here  the  strings  speak  in
dramatic tones and are answered with quiet restraint by the
piano until,  with quiet persuasion, the soloist finally breaks
down the resistance of the strings.  The movement subsides
and  leads,  without  a break,  into  the  cheerful  ronda-finale,
Vi.vacc , where again there is considerable interplay between
piano and orchestra.

Accompanying the solo piano is an orchestra of two flutes,
two  oboes,  two  clarinets,  two  bassoons,  two  homs,  two
trumpets, timpani and strings.

THE  PLANETS , OP. 32.
Gustav Holst

(Born  September 21,1874,  in  Cheltenham;  died  May  23,
1934,  in London)

Gustav Holst, one of the best English composers of the first
half of the century, was born into a family of musicians and
began  to  work  as  an  organist  and  choirmaster  when  only
eighteen years old. Later he became an active figure in almost
every aspect of musical life. He was a conductor and orches-
tral musician with a touring opera company, taught simulta-
neously at two preparatory schools and the Royal College of
Music,  created an influential music-and-recreation program
for the British Army in Greece during the First World War,

}
conducted amateur choral societies,  and all the while com-
posed a great number of works.

At the time  of Zlftc P/a"c/s,  a suite  in  seven movements
written between 1914 and 1916, Holst had two great interests
from  widely  separated  sources  that  somehow  merged  suc-
cessfully  in  this  extraordinary work.  One was the mystical
thought of the East, which he approached through his studies
of the  Sanskrit language  and  literature.  The  other was  the
early music of England, especially its folk music and the work
of the great Elizabethan polyphonists.

In 1920, Holst told the London press, "These pieces were
suggested  by  the  astrological  significance  of  the  planets.
There  is no program music  in them,  neither have  they  any
connection with the deities of classical mythology bearing the
same names. If any guide to the music is required the sub-title
to each piece will be found sufficient, especially if it be used in
a broad sense. For instance, Jupiter brings jollity in the ordi-
nary'sense,  and also the more ceremonial kind of rejoicing
associated with religious or national festivities. Satum brings
not only physical decay, but also a vision of fulfillment. Mer-
cury is the symbol of mind."

The seven movements of the Suite are Mars, /rfec Bri.ngcr a/
War;  Venus,  the  Bringer  Of  Peace;  Mercury,  the  Winge`d
Messenger ; Jupiter , the Bringer of Jollity ; Saturn , the Bringer
Of old Age ; Uranus , the Magician , 2IndNeptune , the Mystic .

There were some informal rehearsals and private readings
of 7lfec P/a"c/a before it had its first complete, public perfor-
mance in  1920.  The score requires a very large orchestra of
two  piccolos,  four  flutes,  bass  flute,  three  oboes,  English
horn,  bass  oboe,  three  clarinets,  bass  clarinet,  three  bas-
soons , contrabassoon, six homs, four trumpets, three trom-
bones, tenor tuba, bass tuba,  six tinpani, bass drum,  snare
drum, cymbals, triangle, tambourine, gong, bells, xylophone,
glockenspiel, celesta, organ, two harps and strings. A word-
less  chorus  of  women's  voices  sings  offstage  in  the  last
movement.

47 5th Performnce

Friday, July 22

CHUCK  MANGIONE

Grammy  Award  winner,  Chuck
Mangione  is  one  of  the  crossover
geniuses of the seventies. A reviewer for
the Rolling Stone reeent]y wrote, ``For
the second time I've been asked to ex-
plain  the  Mangione  phenomenon  .  .  .
it's all  very simple really.  Mangione's
approach  is  unpretentiously  wholly
musical, at a high level of pop". What-
ever  the  reason,  his  music  communi-
cates  with  rock  fans, jazz  fans,  disco
fans  and  with  people  who  just  love

Chuck Mangione         m"sho.
Of all the musicians to play at the Mangione home during Chuck's

early years, certainly the most influential was Dizzy Gillespie. ``1 regard
him as my musical father".

When Chuck was rifteen years old, Dizzy was so impressed with his
playing that  he sent  him one  of his  upswept  horns.  For  some thirty
years, Chuck's musical balloon had been s]ow]y inflating. For the past
six  years  he  has  been  erLjoying  great  success  with  records,  Grammy
nominations and concert appearances.

Pl.oso,  no pho.oorophic  flo.h.I or .op.  r.cordino. durino  p.rformonc..
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476th Performance

Saturday, July 23rd
DETROIT SYMPHONY ORCHESTRA

NEVILLE MARRINER,  conductor
ANDRE WATTS, pianist

BRITTEN, Young  Person's  Guide to  an  Orchestra,
Opus 34

BRAHMS,  Piano Concerto  No.  2  in  8 flat major,
Opus 83

Alegro non troppo
Allegro appassionato
Andante
Allegretto grazioso

ANDF}E  WATTS

INTERMISSION

SHOSTAKOVICH,  Symphony  No.  1  in  F  minor,
Opus  10

Allegretto: Allegro  non  Troppo
AIlegro
Lento
Allegro  molto

This  performance  is  being  taped  for  broadcast  by
WDET-FM  on  Wednesday  evening,   October 5,   at
8 : 30.

The Steinway is the Offi.cial piano
Of the Detroit Symphony Orchestra

oLnd the Meadow Brook Music Festival,

PFtoGF`AN NOTES by Leonard Burkat
Copyrlght © 1977 by Leonard Burkat

THE YOUNG PERSON' S GUIDE TO THE ORCHESTRA,
VARIATIONS   AND   FUGUE   ON   A  THEME   OF
HENRY PURCELL,  OP.  34

Benjamin Britten
(Born November 22,1913, in Lowestoft; died December 4,

1976,  in Aldeburgh,  England)

Benjamin  Britten,  the  leading  English  composer  of our
ti+me,  wrote  The  Young  Person's  Guide  to  the  Orchestra,
Variations and Fugue on a Theme of Henry Purcell, in  1946
for a film entitled J"s/rzimc#/£ a//fee Orcfees/r¢,  produced by
the  British  Ministry  of  Education.  It  had  its  first  concert
perfomance in Livelpool on October  15,  1946, by Sir Mal-
colm  Sargent  and  Livelpool  Philharmonic  Orchestra,  who
were  also  the  perfomers  in  the  film.  The  purpose  of the
composition and the film was to introduce the instruments of
the  orchestra  to  young  persons  of all  ages.  The  published
score includes a descriptive text that may be read aloud by the
conductor or a speaker while  the  music is being played.

Britten devised a highly entertaining way of presenting the
instruments that has proved to be a great popular success: a
theme followed by a set of variations, each featuring a differ-
ent orchestral instrument or group of related instruments. For
his  theme  Britten chose  an  eight-measure  passage  from the
incidental  music for the  play AbcJc/ozar,  or /fee  Moor'S Rc-
vc"gc  by  the  great  seventeenth  century  English  composer,
Henry  Purcell.

Britten starts by having the theme played by the full, mod-
ern  symphony  orchestra.  Then  it  is  played  by  each  of the
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families  of instruments:  the  woodwinds  ("really  a  superior
variety  of pennywhistle,"  the composer  says),  the  brasses
(modern descendents of old trumpets and hunting horns), the
strings (` `scraped with a bow or plucked with the fingers; their
cousin, the harp, is always plucked") and percussion (which
"includes drums, gongs, tambourines and anythirig else that

is  hit'').  After this demonstration by  the orchestra's instru-
mental ` `choirs,' ' each instrument plays a variation of its own.

Variation  1  begins as a duet for two flutes, who are  soon
joined by the piccolo.  Variation 2 is a plaintive,  melancholy
song for two oboes.  Variation 3, more animated, is graceful
music for two clarinets, who toss phrases back and forth so
smoothly that they  sound like one.  Variation 4 is  a kind of
comic dance for two bassoons.

Variation  5  features  the  first  and  second  violin  sections
playing a brilliant polonaise.  Variation 6 presents the dark-
toned violas and illustrates how they differ in sound from the
violins. Variation 7 is a lovely song for the cellos. Variation 8
presents the double basses as elephantine lumberers , and also
shows  that they  can play a little  tune in the higher musical
regions.  Variation 9 displays  the immense  virtuosity  of the
harp.

Variation 10 is a grand fanfare for four horns. Variation 11
has  two trumpets  chasing each other around.  Variation  12,
full of pomp,  is for three trombones and tuba.

Variation  13 brings in all of the percussion instruments.  A
recurring motto theme, played on three timpani, keeps pop-
ping up throughout this variation, which also introduces the
bass  drum,  cymbals,  tambourine,  triangle,  snare  drum,
Chinese woodblock,  xylophone, castanets, gong and whip.

To conclude the work,  Britten wrote  a lively fugue.  The
piccolo starts and all the instruments or groups of instruments
enter in the order in which they were heard in the variations.
With  all  the  instruments  playing together,  the  composition
comes to a grand climax when the brasses sound the original
Purcell theme.

PIANO CONCERTO NO.  2, IN 8 FLAT
Johannes Brahms

Program  Notes  not  available  at  time  of printing.

PF]OGIIAM  NOTES by Leonard Burkat
Copyright © 1975 by Leonard Burkat

SYMPHONY NO.1,  OP.10
Dmitri Shostakovich

(Born September 25 ,1906, in Saint Petersburg ; died August
8,  1975,  in  Moscow)

When Dmitri Dmitriovich Shostakovich died, on August 8,
1975,  music lost its last great symphonist.  During the forty-
five years between  1925 and  1970, he wrote fifteen works in
this  basic  musical  form.  They  are  enormously  varied  in
character and size, but through all of them runs the essential
symphonic  idea  of  an  extended,  highly  developed  work,
based on a large number of contrasting themes.

No other composer of the twentieth century has made so
extensive,  so  important,  so  durable  a contribution  to  sym-
phonic literature.  His  symphonies combine somber tragedy,
mordant wit, expressive melody, dramatic development and
profound emotion, all under a brilliantly orchestrated surface.
We  now  see  his  works  as  a historic  extension  of the great
symphonic tradition of the last few centuries , from Haydn and
Mozart  through  Beethoven,  Schubert  and  Mendelssohn  to
Schumann,  Brahms and Mahler.

Shostakovich's family was originally Polish, but settled in
Russia after his grandfather's  exile to  Siberia.  As a boy,  he
had his first piano lessons from his mother and at the age of

thirteen, entered the Petrograd Conservatory. In 1925, at the
age of nineteen, he completed his First Symphony as a Con-
servatory graduation piece. It was first perfomed on May 12,
1926, in Leningrad and was soon heard around the world.

This was in an era when the rulers of the Soviet Union felt
that their new kind of society should support new kinds of art,
and Russian composers , poets , novelists and painters formed
a true avant-garde.  Before long, their ideas changed.  Shos-
takovich's next symphonies and his two operas of the late
1920's and early 1930's were attacked by Communist esthetic
theoreticians  for  such  faults  as  "bourgeois  decadence"
and  ideological  "fomalism,"  and  were  withdrawn  from
circulation.

The  first  movement  of  Shostakovich's  First  Symphony
opens with a short introduction , A/Jcgrc//a, that leads into the
main body of the movement, A//cgro #o# /roppo.  There are
two principal themes , the first resembling a march , the second
a waltz. The second movement is a scherzo , markedA//cgro.
There is a contrasting trio section in a slightly slower tempo
and less boisterous mood. Later, the main themes of both the
scherzo and trio are ingeniously combined. The third move-
ment, £c»fo, is lyrical and melancholy, with many chromatic
melodies and harmonies that conjure up memories of Wag-
ner's rr!.sfaw a"d Jso/dc.  A roll on the snare drum connects
this movement to the Finale, which begins with a slow intro-
duction, £cn/a,  followed by a brilliant and highly dramatic
A//€gro mo/fo.  This movement reaches  an arresting climax
with a symphonic device that was very original for its time, a
solo for timpani.

The First Symphony is scored for piccolo, two flutes, two
oboes, two clarinets, two bassoons, four homs, three tmm-
pets, three trombones , tuba, timpani, bass drum, snare drum,
cymbals, triangle, piano and strings.

477th Perforunnce

July 24, Sunday
DETFtolT SYMPHONY ORCHESTRA

ISIVAN JARAY, conductor
JANE POWELL

NICOLAl,  Merry Wives  of Windsor Overture
Broadway  Hits  (Jane  Powell)
TCHAIKOVSKY,  Capriccio  italien,  Op.  45

INTERMISSION

GEBSHWIN,  Strike  Up the  Band
Broadway  Hits  (Jane  Powell)
F}lMSKY-KOPSAKOV,  Capriccio  espaFiol,  Op.  34

Tfee_ Steinway is the offiicial piano
Of_ the Detroit Symphony Orchestra

and the Meadow Brook Music Festival
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Jane Poweu is the personification Of
a Hollywood star! She was born in Port-
land,Oregon,thedaughterofPauland
Ei[een Burce. At the age of seven she
was singing on a children's radio pro.
gram, but not until she reached the age
of eleven did she take singing lessors,
Her teacher, recognized the promising
quality of her pupil's voice and !Dtro-
duced Jane to the manager of a radio
station in Portland.  As a result, Jane
was given her o`m radio I)rogram and

/a!ne powc/J               within a year became one of portland's
most  popular  radio  persomLities.  The  following  summer  in  Lee
Angeles,  she auditioned on the Ho]]ywood  Showcase broadcast.  The
fo]]owing week she was one of the contestants and sang one song and
received a tremendous ovation. The studio audience clamored for more.
She obtiged by singing an aria from ``Carmen" and by the time the
program was f]nished,  talent scouts were flooding her parents with
offers. The next day, Jane signed to appear on the Chase and Sent)om
radio program and once again was acclaimed by the audience. As a
result  MGM  invited  her  to the studio for  a screen  test.  Almest im-
mediately she was signed to a long term contract. Suddenly, instead Of
justseeingHol]ywoodcelebrities,shebecameone.Shestarredintwenty
musica]s for MGM -among the finest Hollywood has ever made, most
notably ` `Seven Brides for Seven Brothers" and "Royal Wedding" , in
which she co.starred with Fred Astair.

After eleven years she left MGM and did not have the slightest idea Of
what she would do. ALmust immediately, however, she was engaged for
a concert at the famed Hollywood Bowl, and sang for twenty thousand
people.  With  her  newfound  acclaim,  Jane  Powe]L's  name  became
synonymous with "standing room only" at the nation's top clul)s. Her
appearances  on  television  programs  have  brought  her  even  greater
following.

Istvan Jaray's musical career began
in  Sarospatak,  Hungary,  where  he
studied the violin at the age of five. His
stage  debut  fo]]owed  within  the  year
and he began the study of the piano at
the age of eight.

His  formal  education  continued  in
Hungary until, in the wake of the Hun-
garian Revolution of 1956, Jaray emig-
rated to England. He was admitted to
the Royal College of Music in London
where  he  studied  violin  with  Alan

/Stw¢# /arty               Loveday and conducting with Maestro
Richard  Austin  and  Sir  Adrian  Bou]t.  Later  he joined  the  Sadler's
Weus Opera Orchestra, the London Symphony, the I,ondon Philhar-
monic and the British Broadcasting Company Symphony Orchestra.
These appointments afforded him the opportlinity to work with such
eminent conductors as Pierre Montreux, Antal Dorati, Colin Davies,
Richard Boynge and Carlo Maria Giu]ini.  Mr. Jaray came to North
America in 1965 where he has had a succession of successful appoint-
ments. He is currently Principal Conductor and Music Director of the
Waukesha Symphony of Wisconsin.

ir-+

ELEgrFEspr3Vlgr



478th Performnce

Wednesday, July 27
PF]ESEF]VATION  HALL

JAZZ BAND

Preseriration Hall Jazz Band

Preservation Hall Jazz Band is a group of New Orleans musicians
who have traveled the world over playing the falnous music they created
decades  ago.  It  is  a  living  tradition  played  by  the  very  artists  who
created this great sound. It is alive and bouncing at ancient PTeservation
Hall ln the French Qunrter of New Or]eaus where the band holds forth
when lt is not on tour. It is music born from the turn-of-the<entury
street parades and sa]cons, from the river boats and from the people
who worked and laughed and danced and cried. It is not Dixieland, and
it is not written down. The tempo is slower than that of otherjazz forms.
It comes from the hearts of the people and no one plays it I)etter than the
preservation Hall Jazz Band.

At  age  10,  Janos  Starker  was  per-
forming as a child prodigy in his native
Hungary. But even before that he'd be-
come a teacher at age eight. He began to
study the cello at age six, following his
two older brothers who were studying
the  violin.   He  attended  Budapest's
Franz Liszt Academy, but dropped out
at 15. Following World War 11 he be-
came    prlncipa]    ce][ist    with    the
Budapest Opera and the Philharmonic
Orchestras.  Disillusionment  with  the

Ja»os S/¢rker             political atmosphere of central Europe
led him to emigrate to tlie United States in 1948. At that time he joined
the Dallas Symphony as first cellist. After that he became first cellist
with the  Metropolitan  Opera Orchestra and  then the Chicngo Syln-
phony  under the  late  Fritz  Reiner.  In  1958 he joined the faculty of
Indiana University where he is now a "Distinguished Professor. " Ap-
parently his teaching career has always been important to him. He had
eight pupils when he was only 12 years old himself. His contributions to
the  pedagogy of cello  playing includes  his invention of the  ``Starker
Bridge" a device which uses cone-shaped holes dri]]ed into the wooden
bridge  supporting  the  strings  which  acts  as  a  miniature  pre-
amp]ification system.  His invention, which allows a less expensive in-
strument to sound  like a more expensive one,  was called  ``the  most
significant  tonal  innovation  in  string  instruments  in  300  years"  by
TIRE magazine.
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479th P erforTrance

Thursday, July 28
DETFtoIT SYMPHONY 0RCHESTFtA

SIXTEN EHRLING, conductor
JANOS STARKER, cellist

SMETANA,  Bartered  Bride Overture

DVORAK, Symphony  No. 7  in  D  minor,  Opus 70
Allegro maestoso
Poco Adagio
Scherzo  (Vivace) Poco
Finale  (Allegro)

INTERMISSION

LALO, Cello  Concerto  in  D  minor
Prelude
Intermezzo
Introduction  (Andante)-AIlegro vivace

JANOS  STARKER

GINASTEPIA,  Panambi

This performance is  being taped for broadcast by
WDET-FM  on Wednesday evening, October  12, at
8:30  p.in.

The Steinway is the official piano
Of the Detrck Symphony Orchestra

and the Meadow Brook Music Festival

Former Music Director of the Detroit
Symphony Orchestra, Sixten Ehrling,
has gone on from his original American
conducting post in Detroit to that of a
distinguisl]ed  conductor  at  the  Met-
ropolitan Opera, as well as head of the
Ju]Liard  School  of  Music  conducting
program. He was music director of the
Detroit  Symphony  Orchestra  for  ten
seasons,  during  which  time  the  or-
chestra helped to establish the Meadow
Brook Music Festival. Mr. EhrLing was

Sdrfe» Ehr7l.ng             born  in  Malmo,  Sweden,  where  he
I)egan his piano study at the age of four years. He also studied violin as a
youngster.  His conducting career began at the Dresden State Opera
where he learned under the tutelage of master condustor Karl Boehm.
In  1940  Mr.  Ehr]ing's  20-year  association  with  the  Royal Opera  in
Stockholm commenced. A widely-heralded co]]ection of recordings of
Sibelius' seven symphonies was completed under Mr. EhrLing's direc-
tion.  In November of 1961  he lmde his debut in Detroit.  During the
1972-73 season, he made his debut at the Metropolitan Opera, conduct-
ing a performance of ``Peter  Grimes."  His career with the Met has
included the first complete Ring cycle Of Wagner to be performed in
many years.

i--,
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PF)OGFtAN NOTES by Leonard Burkat
Copyrlght ® 1976 by Leonard Burkat

OVER:TUT(E T0 THE BARTERED BRIDE
Bedfich Smetana

(Born March 2,1824, in Litomy§ly, Bohemia; died May 12,
1884, in Prague)

Smetana's  masterpiece  is  a  comic  opera,  7lAc  Barfered
Brl.de. When it had its hundredth performance in Prague, he
wrote , exaggerating only a little , ` ` It is a toy , and composing it
was merely child's play .  .  . I simply tossed it off .  .  . to spite
those who accused me of being Wagnerian and incapable of
working in a lighter vein." In fact, the critics clained to find
Wagnerisms in Smetana's music only after a later opera, and
7lfec Bar/crcd Bride is a brilliant work that could have made
Wagner proud to be accused of being Smetanan. The opera is
a lively and entertaining musical picture of Bohemian rural
life that tells the story of a peasant' s daughter who outwits her
parents and a marriage broker in order to marry a landowner' s
son whom she loves rather than his slow-witted half-brother.
It was first performed on May 30,  1866, in Prague.

The rollicking Overture to Trfec Bar/crcd Brl.de is based on a
group  of subjects  that  appear  in  the  finale  of the  opera's`
second act.  They  have a wonderful, fresh, folklike quality,
highly appropriate to the character of this peasant comedy. It
is scored for piccolo , two flutes , two oboes , two clarinets , two
bassoons, four horns, two trumpets, three trombones, tin-
pani and strings.

SYMPHONY NO.  7,  IN D MINOR,  OP. 70
Antonin Dvofat

(Born  September  8,1841,  in  Nelahozeves;  died  May  1,
1904,  in Prague)

Antonin  Dvofak  was  the  son  of a village  innkeeper and
butcher who hoped that he would take over the family trade ,
but he tuned to music instead, studied the violin and organ,
and at the age of sixteen left home to study in Prague.  Five
years later, hejoined the orchestra of the National Theater as
a violist (in those days an instrument usually taken up only by
failed violinists), but it was not until 1873 that he had his first
successful performance of a major composition. Then, as he
wrote more music, his fame grew. and he became a figure of
world  importance,  Professor of Composition  at the  Prague
Conservatory,  holder of honorary degrees from Cambridge
University and the Czech University of Prague, even Direc-
tor of a conservatory in New York.

The conception of this  Symphony  seems to  have sprung
from Dvofak's friendship with Brahms. It was Brahms who,
in  1875,  discovered  the  remarkably  talented  younger man,
then still a relatively obscure figure in the provincial capital of
FTague , and opened the way to a great career for him . The two
became  fast  friends,  and in  October,  1883,  Brahms  played
through his Third  Symphony,  which  had not yet been  per-
formed, for Dvofak. In 1884, Dvofak and his music had a huge
success in London, and when the Royal Philharmonic Society
asked  him  to  compose  a  symphony,  he  sat  down  to  write
something comparable with Brahm's new one. He worked on
the score from December, 1884, to March, 1885, and on April
22, 1885 , at a concert of the Philharmonic Society, in London,
he conducted its first performance.

The  Brahms  Symphony  was  not  a  structural  model  for
Dvofak  but,  in  a  way,  a  spiritual  one.  He  seems  to  have
consciously avoided using material flavored by the folksongs
and dances of Bohemia, for this Symphony, he said, "must
shake the world,  and with God's help, it will."  Some early
critics  noticed  its  kinship  with the  Brahms  Symphony  and
wrote that they preferred the Dvofak.  Some even found its
source  in  the  great  C-Major  Symphony  of Schubert,  with
which it shares a stormy,  tragic, yet classic lyricism.
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Dvofck's publisher did not agree with the high value that
the English placed on this Symphony (in fact his next one was
to be published in London) and offered him only a small fee
for it, with the added condition that Dvofak also deliver a new
set  of  popular  (and  profitable)  Slavonic  Dances.  Dvoiak
was  outraged.  He  replied  angrily  that  his  Symphony  was
worth double what the publisher offered, and that is what he
was  finally  paid.  Thus  the  composer  was  enriched  by  the
equivalentofseveralthousanddollars,andtheworldofmusic
by eight more Slavonic Dances, Op.  72.

Only  five  of Dvofck's  nine  symphonies  were  published
during his lifetime and because this was the second of them, it
was of course issued as Symphony No. 2. Two more appeared
posthumously,  shortly before the First World War, and the
two earliest ones shortly after the Second World War. Since
then, it has become customary to number them in chronologi-
cal order, in which this is Symphony No. 7.

The principal material of the Symphony's first movement,
A//cgro macs/oso, is a dark and powerful first theme and a
wistful  Brahmsian  second that are developed to an intense
climax.  Next  is  a  haunting  slow  movement, Poco  adrgi.a,
with  moments  of  passionate  melody  that  posterity  finds
Wagnerian,  beautifully written for the orchestra.  Third is a
Scherzo, VI.vacc . Dvofck makes this Symphony's only refer-
ence to the folk music of Bohemia here , but its general charac-
ter is much closer to that of a Schubertian mstic waltz. There
is  a  tranquil  central  trio  section,  Poco  mc#o  mosso,  at  a
slightly  slower  tempo.  The  Symphony  closes  in  elegant
majesty with an A//cgro  Finale.  The  score calls for piccolo
and two flutes, two oboes, two clarinets, two bassoons, four
homs, two trumpets, three trombones, timpani and strings.

CONCERTO  FOR  CELLO  AND  ORCHESTRA  IN  D
MINOR

Edouard rfuo
(Born  January  27,  1823,  in  Lille;  died  April  22,  1892,  in

Paris)

Edouard Lalo struggled for years to establish himself as a
composer in Paris, but even the friendship and protection of
an important figure like Charles Gounod helped little to ad-
vance his career. His first opera was never produced, and the
chamber music and songs he wrote were hardly appreciated.
He earned his living as a violist in a string quartet. but he grew
so  discouraged  that  for  ten  years  he  gave  up  composition
completely.

In   1871,   Camille   Saint-Saens  organized  the  Soci.c'fc'
Ivafi.o#a/c de A4wsi.qwc to promote the perfomance of music
by  new  French  composers,  and  he  was  quickly joined  by
Lalo,  C6sar  Franck,  Gabriel  Fauie  and  others.  With  new
confidence,  Lalo  began  to  compose  again,  and  in  1874 the
great  Spanish violinist Pablo  de  Sarasate  played  his  Violin
Concerto at one of the Society.s concerts. In the same year,
Lalo wrote another work for Sarasate, the Sympfeo"I.c cspag-
#o/c.  Sarasate  played  its  first performance  on  February  7,
1875, in Paris, and it soon became one of the most popular
works in his  repertoire.  By  1876,  Lalo had added this Cello
Concerto to his rapidly growing list of large works.

The  first  movement of the  Cello  Concerto  begins  with  a
Prelude, £cn/a , like an operatic recitative, in which the solo
line is punctuated by sharp chords from the orchestra. This
leads directly into the main body of the movement, A//cgro
m¢esfoso,  a  classical  sonata  form,  with  occasional  added
reminders of the introductory recitative.

The second movement is an /#fcrmczzo that combines ele-
ments of slow movement and scherzo. A dirge-like section in
the minor mode, A#da#/c co# mo/a , has a figure in the major
that is the germ of the quick little  scherzo section, A//cgro
prcs/a . The slow music returns and leads again to a recapitula-

Pleoso,  rio  pho.ogrophic  flo.h.!  or  top.  r®cordino.  durioo  p.rtorltlance.



lion of the scherzo , which brings the movement to a close on a
light note.

A brief declamatory A#da#fc  introduces the final Rondo,
Allegro vivace . Here, as in the Symphonie espagnole , Lalo
reveals his Spanish ancestry. A subsidiary theme reveals that
Sarasate may also have had something to do with the Cello
Concerto. It is a melody identical with that of his ffab¢ficra ,
Op.21,No.2,forviolinandpiano.PerhapsbothLalo'stheme
and  Sarasate's  had  as  their  common  source  an  authentic
Spanish folk dance.

The  Concerto  is  scored  for two  flutes,  two  oboes,  two
clarinets,  two  bassoons,  four  homs,  two  trumpets,  three
trombones, timpani and strings.

SUITE FROM THE BALLET PANAMBi, OP.  18
Alberto Ginastera

480th PerforTnance

Friday, July 29
"Moments To Remember"

GOF]DON  MACF]AE
F]OSEMARY CLOONEY

THE  FOUFI  LADS
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(Born April  11,1916,  in Buenos Aires)

Alberto Ginastera, Argentina' s leading composer, studied
at  the  National  Conservatory  of  Music  in  Buenos  Aires,
where he later became a professor of composition.  He has
written a great deal of music in many different forms, some of
it in a very advanced idiom. Several of his works were com-
missioned by North Americans whom he has met on a number
of stays here after his first visit, on a Guggenheim Fellowship,
in  1946.

Panambf  is  a  youthful  work,  written  between  1934  and
1937,basedonaromanticlegendabouttheGuaranilndiansof
what is now Paraguay. The Suite was first performed in 1937
at a concert of the Teatro Colo'n Orchestra in Buenos Aires,
and in  1940 the ballet was produced there for the first time,
with choreography by Margarita Wallmann, who is now best
known for her staging of operas.

The ballet scenario, according to a note in the score, tells of
Pananbi,thebeautifuldaughterofanlndianchiefwhosetribe
has settled on the banks of the Parana River. Shortly before
her wedding day , her betrothed , the tribe' s bravest warrior, is

]aobvdeusc£Z#:uvtirhg::brieveenr-rsei[;:tt:.dT::nsg°erfiei;;rae:i:e%[::
the tribe that the almighty spirits have commanded that she
seek her lost lover at the bottom of the river. She is about to
throw herself into the water when a clement god appears. He
countemands the order, turns the wicked sorceror into an

:hg:ynpv£::t::aErefnhgist:::vtehde¥:u¥b|a:t[:ri£?ha°r°mn;:es from
The  Suite  is  in  six  short movements:  "Moonlight on the

Parana" (Afo/fo /cn/a/, a slow, quiet but richly colored noc-
turne;  "Invocation to the Powerful Spirits"  (E~ergi.co), for
brass and percussion; ` `The Virgins' Lament. ' (Adrgl.oJ, with
solos  for  flute  and  violin;  and  "Indian  Festival"  (A//cgro
c"crgi.co) , a brief but fiercely rhythmic movement that serves
as an introduction to the "Dance of the Virgins" (U# poco
schcrza#do) and the final "Dance of the Warriors" (rcmpo
giusto).

The score calls for piccolo and four flutes, three oboes and
English horn, three clarinets plus clarinet in E-Flat and bass
clarinet, four bassoons and contrabassoon, four homs, four

:ro:=::lotFTetewt:offi::=dls:Larggserpercus
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Gordon MacRae is one of the few ` `6
Letter  Men"  of  show  business  with
major  achievements  in  motion  pic-
tures, television, night clubs, radio, re-
cording artist and as a top Broadway
star. A top flight balLadeer, he did not
venture into singing until he had estab-
lished himself as an actor. As one critic
put it,  "IIis singing is marked by his
acting, since that permits bin to bring
into  each  lyric  intelligence  and  feel.
ing."

Gardo« M¢CR¢e               He started his rilm career with a suc-
cession of enormously popular films in which he and Doris Day were
teamed. A]must immediately afterwards, he was signed for one Of the
must coveted roles of our time, that of Curly, in the film musical of
Rodgers and  Hammerstein's  "Oklahoma"  which  became  a motion
picture as well as a stage classic. He repeated this motion picture success
with the role of Bnly Bige]ow in another Rodgers and Hammerstein
stage hit,  `Carouse]. "

Since  his  television  debut  in  1954,  Cordon  MacRae  is  sti]]  a  TV
favorite,appearingfrequent]yasagueststaronsuchtelevisionshowsas
Dean Martin, Johnny Carson, Ed SuLlivan, as well as doing his o\m
specinls.  He is one  of the  country's leading nicht club  entertainers,
playing  successtu  engagements  in  such  famous  supper  clubs  as the
Wa]dorf, the Drake in Chicago, and the plaza in New York, among
many others.

Rosemary C]ooney is a member of a
smal]grotipofartistswhuserecordings
have  earned  more  than  one  gold  re-
cord.  Her  versions  of  ``Come-On-A-
My-House" and ``Half As Much" won
her  the coveted gold  discs and  ``This
Ole House" and "Hey There" brought
her  the  even  rarer  platinum  records
reflecting sales in excess of two million
copies.  It  is  estimated  that  her  total
records sales is we]] over sixteen mi]]-
ion.   This  explains,  in  part,   why

Roscma/)I cJoodey         Rosemary is one of the entertainment
world's must successflil artists. Her records and movies as well as her
radio, TV, concerts and night club appearances have carped her an
international reputation.

EnthusinsmforMissClooney'sstatureasanaccomplished,all-round
artist is admirably  summed up in statements from two Of the must
respected naples in the world Of show business, Ding Crusby and Frank
Sinatra,

Mr. Sinatra says, "Rosemary C]ooney has that great talent which
exudes warmth and feeling in every song she sings. She's a symbol of
what I consider good modern American music."

And Mr. Crosby, with whom Miss C]ooney has appeared and dueted
on  more  records  than  any  other  female  singer,  states,  "Rosemary
Clooney is one of our great talents. The scope of her repertoire is vast
indeed.  Whether it's I)]ues, comedy,  ballads, Jazz,  Latin American,
mambo, bossa nova - you name it,  and she can handle it - and
bcautifuly.

Her friends range from carpenters, electricians , song-pluggers , box-
ers,jockeys,-allthewaytothehichsocietyofMayfairinLondon,and
I'm happy to think I fall in there somewhere."
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The Four un
TEE FOUR LADS' musical prestige is the result of unusually high

standards that first took form in their home town, Toronto, and their
school, St. Michae]'s Choir School. The boys studied at this renowned
musica]academyforriveyearsundertheexpertguidanceOfMonsignor
Roman.

The boys Launched their professional career as the Four Lads singing
in ]ceal clubs and hotels in Toronto and nearby towns. Quite a few ups
and clowns later they had a chance for a tryout performance at New
York's posh supper club, Ire Ruban B]eu which bloomed into a thirty-
week engagement and led to a cross country tour of night clubs and
theatres. inevitably they began doing their own recordings, and sales of
some sixteen million singles and albums tell the rest of the story most
emphatically. Their Gold Records include "Standing On the Corner,"
"WhoNeedsYou,""MomentstoRemember,""MyLittleAngel"and
"No, Not Much."

482nd Perforrrance

Saturday, July 30

DETROIT SYMPHONY ORCHESTRA
SIXTEN  EHRLING, conductor
lTZHAK PERLMAN, violinist

GLINKA,  `'Russlan  and  Ludmilla"  Overture

BRAHMS, Violin  Concerto  in  D major,  Opus 77

Allegro  non  troppo
Adagio
Allegro giocoso, rna  non troppo vivace

llzHAK  PEPLMAN

INTERMISSION

SIBELIUS,  Symphony  No.  2  in  D  major,  Opus 43
Allegretto
Tempo andante,  rna  rubato
Vivacissimo
Finale

This  performance is  being taped for broadcast on
WDET-FM  on Wednesday, October  19, at 8:30
P.in.

Tfee_ Steinway is the Offroial piano

a#tthheeDMeet#r#otwsy8%ohk°%u8:cczfess%ai

In 1964 violinist ltzhak PerLman won
the   coveted   Leventritt   Memorial
Award.  Since  then  he's  come  to  be
known as one of the most outstanding
vlolinists of the century. Critics acclaim
him  as  a  "fu]]-fledged  successor  to
Helfetz, Mi]stein and Oistrakh. ' ' At the
age  of five  he  entered  the  Tel  Aviv
Music Academy and by age ten he was
already an experienced performer. In
1958  Ed  Su]]ivan  visited  Israel,  au-
ditioned Mr. Perlman and chose him to

Jfzb¢k perJmab            appear on his television show. Once in
the United States, Mr. Perlman decided to stay. He entered the Jul]iard
School of Music and studied with Ivan Galamian and Dorothy DeLay.
To do so, he was awarded scholarships by Julliard and the American-
Israe] Culturd Foundation. The Leventrltt Award gave him the oppor-
tunity to perform with the New York Philharmonle and other major
Ameriean orehestras. And Ed Stillivan invited him back. In 1965-66,
Sol Hurok sent him on a 30<ity, coast to coast tour. He has made many
recordings  of the  c]asslca]  violin  literature  as  well  as  his own  traLD-
scriptions of Scott Joplin rags. He lives in New York with his wife and
their three children.

PF]OGF[AM NOTES by Leonard Burkat
Copyrlght © 1977 by Lconard Burkat

OvEB:TUT+E T0 RUSSIAN AND LUDMILLA
Mikhail Ivanovitch Glinka

(Born June  1,  1804,  in  Novosspaskoye,  Government  of
Smolensk; died  February  15,  1857, in Berlin)

Glinka.s first operaA Ljre/or f„e Czar had its premiere at
St. Petersburg in 1836. Seldom if ever has a composer written
a first opera that was so important. It was with this work that
he established a whole new Russian national musical style. As
a result of the  success of A £!rc /or /foe Czar,  Glinka was
appointed director of the Imperial Chapel Choir, for which he
had to travel all over Russia auditioning singers. During these
travels he collected folk song material for use in his second
operaL Russlan and Ludmilla .

Rziss/a« and fzfdmz.//a ,  based on a fairy tale by Pushkin,
was completed in April 1842, after three years of intermittent
work.  It  was  first  performed  by  the  Imperial  Opera  in  St.
Petersburg on December 10,  1842. The opera was a dreadful
failure at first ; but Glinka revised it, and it gradually won favor
until it gained a place in the standard Russian operatic rep-
ertoire.

Though the opera is seldom heard in the Western Hemis-
phere, the vivacious Overture has always been popular on
concert programs. It is based chiefly on musical material from
the  finale  of the  opera,  depicting  the  wedding  of the  title
characters.

The scoring is for two flutes, two oboes, two clarinets, two
bassoons, contra-bassoon, four homs, two trumpets,  three
trombones, timpani and strings.

CONCERTO  FOR  VIOLIN  AND  ORCHESTRA  IN  D
MAJOR, OP. 77

Johannes Brahms
(Born May  7,   1833,  in  Hamburg;  died  April  3,  1897,  in

Vienna)

Brahms usually spent the summer at some quiet retreat in
the Austrian Alps where he c6uld enjoy long mountain walks
and compose undisturbed, For three consecutive summers -
1877,  1878 and  1879 -he chose the picturesque village  of
P6rtschach on the W6rthersee in Lower Austria, where, he
said, the surroundings were so rich in melodies that he had
"to be careful not to step on them." This is where he com-

posed such great works as his Violin Concerto, his Second
Symphony, his Second Piano Concerto.

Ploaso,  no  ptiotogrophic  flosh®.  or lop.  racordinos  durino  p.r{ormanco.
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The  Violin  Concerto  was  written  during the  summer of
1878. In August, Brahms sent a copy of the music to his close
friend, the great violinist Joseph Joachim, who found it too
difficult.  Consultations continued and revisions were made
even after the first performance , which was ctven by Joachim
and  Brahms  at  a concert of the  Leipzig  Gewandhaus  Or-
chestra on January  I,1879. When the Concerto was finally
published that October, it had been revised further and it had
fingerings, bowings and a cadenza by Joachim.

A music critic of the time, reminiscing later about the first
performance, remembered that the first movement was too"modem" for the audience, but that the public had enjoyed
the second movement and had been enthusiastic about the
third. Another critic thought that Joachim was either badly
prepared for the first performance or indisposed that day, and
that Brahms seemed somewhat agitated or disturbed. A few
months later, Brahms noted that Joachim's performances of
the Concerto were improving, and before the year was out the
violinist wrote to the composer that he could even play it by
heart.

We now count this among the four greatest Violin Concer-
tos of the nineteenth century , along with those of Beethoven,
Mendelssohn and Tchalkovsky, but when it was new, musi-
clans resisted it, and many preferred Max Bruch.s. The great
conductor Hans von Btilow declared that it was not a con-
certo for violin but a concerto agai.ns/ the violin. The Spanish
virtuoso Pablo de Sarasate refused to play it because the only
good tune,  he said,  isn't even given to the violin but is the
oboe   solo   at  the   beginning   of  the   slow   movement.
Tchaikovsky , whose Violin Concerto also had great difficulty
at first in making its way into the standard repertoire, liked
Brahms personally but didn't care much for his  music.  He
wrote  in  a  letter  to  a  friend,   ``It  lacks  poetry   .  .  .  His
[technical] mastery overwhelms his inspiration,"

Despite all this early opposition, Brahms's Concerto was
taken  up by  all  the great  violinists  of the generation  after
Joachim  -  artists  who  are  still  remembered,  like  Ysdye,
Enesco,  Busch, Thibaud and Kreisler (who wrote his own
cadenzas) -and made its way into its present honored place
in the standard repertoire.

The  first  movement,  A//cgro  nan  /roppo,  is  idyllic;  the
second, Adrg!.a , is lyric; and the third, A//egro g/.ocoso, rna
now froppo vz.v¢ce , is a brilliant Hungarian dance. Brahms is
known to  have  sketched  a scherzo  movement that was  to
come between the slow movement and the finale, and may
have used it in his Second Piano Concerto, which he worked
on at about the same time as the Violin Concerto.

Brahms orchestrated the Violin Concerto accompaniment
for two flutes, two oboes, two clarinets, two bassoons, four
homs, two trumpets, timpani and strings.

SYMPHONY NO.  2,  IN D MINOR, OP.  43
Jean Sibelius

(Born December 8, 1865, in Tavastehus, Finland; died Sep-
tember 20,  1957, in Jarvenpaa)

Jean Sibelius is one of the few composers from the Scan-
dinavian north to become a musical figure of worldwide im-
portance. There was a time when serious critics, especially in
England  and  the  United  States,  described  his  seven  sym-
phonies in terms usually reserved for Beethoven and Brahms ,
but a later generation  assigned  him  a place  with  the  finest
national  composers  of Europe:  Tchaikovsky,  Dvofak  and
Grieg, for example.

The  old  idea  of  Sibelius  as  a  solitary  figure,  alone  and
separate from Europe on the distant Karelian peninsula, was
never correct.  He  studied  in  Berlin  and  Vienna,  and  was
published in Leipzig. He made concert tours to the principal
cities of Europe, and he went to England, where his works
were very popular, quite often. He taught for a while at the
New England Conservatory of Music,  in Boston,  and was
awarded an honorary degree by Yale. He was a cosmopolitan
musician and an international figure.

When Sibelius wrote his First Symphony, in 1899, he was
experimenting with a fom that was a new means of musical
expression for him.  It is clear that he looked backward for
models and found them in the symphonies of Tchaikovsky.
With his Second Symphony,  Sibelius set out on a new and
independent path.  He began to write music of greater indi-
viduality, with a strong Nordic flavor and only a nod in the
direction of Tchaikovsky and his other symphonic forbears.

Sibelius uses a musical technique in the Second Symphony
that reverses classical procedures.  Instead of starting with
long themes  and then breaking them up  in  a development
section,  he  often  presents  the  listener  with  short  melodic
fragments that he then assembles into large organic wholes.
His biographer Cecil Gray wrote of the A//cgrcffo first move-
ment of this  Symphony,  "Nothing  .  .  .  is more remarkable
than the way  in which  Sibelius here presents  a handful of
seemingly  disconnected  .  .  .  scraps  of  melody,  and  then
breathes life into them .  .  .  causing them to grow in stature
and significance with each successive appearance, like living
things.„

The slow second movement, Tempo andante rna rubato ,
opens with an accompaniment figure and a profusion of bits of
melody  that  assemble  themselves  into  two  themes,  one
melancholy and one lyrical.  The third movement is a com-
paratively  conventional  but  tumultuous  scherzo,  VI.vacz.s-
sl.mo , with a contrasting middle section , Lc#/a e sw¢vc , whose
main theme starts, astonishingly. with a single note repeated
nine times. There is no pause before the finale, A//cgro mod-
cro/a , begins its stately and ceremonious course.

Sibelius scored his Second Symphony for pairs of flutes,
oboes,  clarinets  and bassoons,  four horns,  three trumpets,
three trombones, tuba, timpani and strings.

Canadian  contralto  Maureen  For-
rester has become a legend on r]ve con-
tinents  through  her  performances  in
opera, concert, with orchestra and on
recordings. On November 12, 1976 she
celebrated the 20th Anniversary of her
American  debut.  She  has  appeared
with  the  St.  Louis  Symphony  at  the
Kennedy Center in Washington, D.C. ,
and as guest artist with leading Ameri-
can  and  Canadian  orchestras  in  Sam
Francisco,  St.  Louis,  Dallas,  Detroit,

M¢zfree« Forresfer        Toronto and sam Antonio. In 1975 her
long-awaited Metropolitan Opera debut took place when she appeared
as Erda in Dos Jtfecl.»goJd in the first performances Of Wagner's RI.veg
since  1962.

In the spring of 1976 she appeared with sensational success as guest
al.list with the Montreal Symphony at Carnegie Hall in New York and
toured Europe with the orchestra with great acclaim.

A favorite  of symphony orchestra  conductors,  she  has  performed
under  the  baton  of such  eminent  conductors  as  Eugene  Ormandy,
Herbert  Yon  Kartian,  I.eonard  Berustein,  William  Steinberg,  SeLji
Ozawa, Zubin Mehta, Bruno Walter and James Levine.

Miss  Forrester  is  also  famed  for  her  many  recordings  on  RCA,
Co]umbin,  Vanguard  and  Westminster  labels;  she  has  recorded  six
Handel operas.
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483rd Performance

Sunday, July 31
DETROIT SYMPHONY ORCHESTRA

KAFtL HAAS, conductor
MAUREEN FORRESTER, contralto

KABALEVSKl,  Overture to Colas  Breugnon

DEBUSSY,  Prelude  a  l'apres-midi  d'un  faune

GLUCK, Che  Faro  Senza  Euridice

SAINT-SAENS,  Mon  Coeur s'ouvre a ta voix,
``Samson  and  Delilah"

MAUF}EEN  FORPESTEPI

WAGNEP,  Prelude to  "Die  Meistersinger"

I  N  T E  PI  M  I  S  S  I  0  N

BEPINSTEIN,  Overture to  Candide

COPLAND,  Saturday  Night Waltz,  ``Aodeo"

COPLAND,  Hoedown, ``f?odeo"

DVORAK,  Gypsy Songs
MAUPEEN  FORFiESTER

DVORAK,  Carnival  Overture

Tfoe_ Stsinway is the offi.cial piano
Of_ tpe Detroit Symphony Orchestra

and the Meadow Brook Music Festival

Karl Haas was born on the shores of
the Rhine in  southwest  Germany.  He
studied  piano,  composition,  conduct-
ing, and art history at the Couservat-
oryofMannheim,andtheUniversityof
Heide]berg.  He  came  to  the  United
States in 1936 to join the faculty of the
Nctzorg School of Piano, pursuing his
own  studies  with  the  famed  Artur
Schnabel, and at Wayne State Univer-
sity  of Detroit.  He  was  founder  and
president Of the Chamber Music Seei-

Karl Haas                 edy of Dct\oL`, and served as chairman
of the State Council for the Arts under four Michigan governors.

AsDirectorofFineArtsOfWJR,Detroit-oneofAmerica'sleading
I)rondcasting centers -Karl Haas has been author and hast since 1959
of``AdventuresinGoodMusic'',aseriesofdailyhour-]ongbroadcasts
acc]almed both in North America and around the world. This series is
syndicated natiomlly over 26 stations, and heard world-wide over 320
stations of the American Forces Radio and Television Service,  thus
reaching mi]nous of daily Listeners.
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484th and 486th Performances

Thursday, August 4
Saturday, August 6

DETROIT SYMPHONY ORCHESTRA
KFtzYSZTOF PENDERECKl, conducting

JOHN GOLDSMITH, countertenor
JOHN RUDZINSKl, countertenor

STEPHEN YOUNG, tenor
RICHARD STEEN, baritone

MICHAEL RICHARDSON, baritone
LEROY LEHAR, bass

TIMOTHY CADAN, bass

KENNE" JEWELL CHORALE
Erie Freudigman, director

GIRL'S AND  BOY'S CHOIR

(Christ Church -Grosse Pointe)
D.  Frederic De Haven, director

For listing of chorale

personnel, see pages 59 and 60
PENDEPIECKl,  Anaklasis

PENDEF}ECKl,  Awakening  of Jacob

I  N  T E  F}  M  I  S S  I  0  N

PENDERECKI,  Magnificat
1.   Magnificat Anima  Mes
2.   Fuga
3.   Et  Misericordia  Eius
4.   Fecit Potentiam
5.   Passacaglia
6.   Sicut  Locutus  Est
7.   Gloria

JOHN  GOLDSMITH
JOHN  RUDZINSKI
STEPHEN  YOUNG
PllcHARD STEEN
MICHAEL  PICHARDSON
LEROY  LEHAR
TIMOTHY CADAN
KENNETH  JEWELL  CHORALE
GmL's AND Boy's cHom

This  performance is  being taped for broadcast on
WDET-FM  on  Wednesday,  October 26, at 8:30
P'm.

This  program  is  made  possible through  a  special
support grant from the  Michigan  Council  for
the Arts.
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Contemporary  Po]Ish  colnpocer
Kraysatof PenderecH was l]om h 1933
ln net)ka, Poland, near Cracow where
Ire now resldes. He ban establlalled blm-
selfa8oneoftl]eavantgardecomposers
orhlsage.HlsstylelsspoDtaneousa8he
neither leamed lt from his study at tlie
Conservatory Of Mu8lc of Poland, nor
durlng houdays away from home. H€
consldershlsDostlmportantte8cherto
have I)een Arther Malawskl, a slgnlAc-
ant Ponsb conpoeer wl]o belonged to

Krz\]soof pendereckl     .he  New-Tton."®  Sz:u"elnowckl
School.  Mr.  Pendereck]'s rtyle ls an Independent Of the Style or his
teacher, as lt is of his composer compatrlots who were dedicated to tlle
western serial teehDlque. "Strophes" one orthe three works which won
him the first three prizes ln the Warsaw Autumn Festlvul ln 1959, began
hlscareer.Sincethentkerehavebeensuccessessuehastheperrormance
at the Muslktage ln Bonauesehlngen of hls ` `Anatlads' ' h 1960 and tlie
performance of "Threnody" and "Polymorphia" the rollowhg year
add culmlneted in 1966 with his St. Luke's Passlon. The new symbols of
notatlon whlch he invented for himself have become comon musical
property aroiind the world. He has also become increaslng]y actlve as a
conductor and in 1976 condueted at the OsfLka Festival h Osaka and
Tokyo,Japan.HeisonthefacultyOfYaleUnJversity.RecentlytheYrfe
Phi]harmonlc Orchestra gave the premiere of his "Magnlncat" 8t a
performance at Carnegie Hall in New York City.

PROGFtAM NOTES by Leonard Burkat
Copyright © 1977 by Leonard Burkat

AJVAKZ,ASJS,    FOR    STRING   AND   PERCUSSION
GROUPS

Krzysztof Penderecki
(Born November 23,  1933, in Debica, Poland)

It is a striking irony, in the minds of many, that some of the
most advanced yet most successful music for orchestra writ-
ten in Europe within a generation after the Second World War
came from Poland in the socialist East. It is well known that
the music of the Soviet Union, though often vital, and even
important, with few known exceptions remains firmly based
in traditional methods and materials of musical composition.
There  is  no  equivalent,  even  in  such  musical  nations  as
Czechoslovakia,  Hungary  and the  German Democratic  Re-
public, of the eruption of new musical thought and the resul-
tant splendid compositions,  that followed new political and
cultural developments in Poland  in  1955  and  1956.

The Association of Polish Composers then organized the
Warsaw  Autumn  International  Festival  of  Contemporary
Music,  which  presented  the  latest,  most  advanced  artistic
inventions from Western Europe. The young Polish compos-
ers leaned from what they heard, and soon Westerners were
going  to  Warsaw  to  hear  their  works.  This  was  the  only
festival of its kind in Eastern Europe,  and  Poland's are the
only  composers  in  the  East  from  whom  we  regularly  hear
music  of high worth to place  beside the  rest of the world's
technical and esthetic avc]#f-garde.

One of the leading figures among them is Krzysztof Pen-
derecki,  a versatile composer whose  output includes  many
instrumental compostions for highly varied ensembles, a large
number of religious  vocal works,  including a famous Saz.»/
£z4ke P¢ssz.o" ( 1963-1965) and an opera based on Aldous Hux-
ley's Tfec Dcvl./s a/£owdo#  (1968). In the  1950's, Penderecki
composed with a highly organized and controlled serial tech-
nique that resembled that of Pierre Boulez, but by the 1960's
he had bcome more interested in sonorities, more concerned
about the sound of his music than about the method of compo-
sition.

A#ak/c}s!.a  was composed in  1959 and  1960 on commission
of the  Southwest  German  Radio,  in  Baden-Baden,  for the
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1960 Festival of Contemporary Music at Donaueschingen. It
is dedicated to the German music critic Heinrich Strobel, who
has been an active partisan of the newest music of the moment
since the  1920's.  An English equivalent of the Greek title is
"Refraction,"  a word that usually  signifies the.bending of

light as it passes through different materials,  and it is used
here, of course, in reference to sound,

The  work begins with a section for  strings,  which  is fol-
lowed by one for percussion. A few strings soonjoin in again,
and then in the final pages the music is mostly in string tone
clusters with a little percussion punctuation. The score calls
for a large  string  section,  celesta,  harp  and  piano,  and  the
pianist also plays the claves, which are short, hard wooden
sticks. The many other percussion instruments are assigned
to  six  player-s  as  follows:  1)  Xylorimba,  two  congas,  two
wood  blocks.  2)  Vibraphone,  two  bongos,  three  bells.
3)  Two cymbals, glockenspiel. 4)  Two cymbals, three tom-
toms,  bells,  triangle.  5)  Two  cymbals,  three  tom-tons.
6)  Gong, tan-tarn, four timpani. Anak/asi.s  is approximately
nine minutes in duration.

JACOB' S AWAKENING
Krzysztof Penderecki

(Born November 23,  1933,  in Debica,  Poland)

In 1974, Penderecki composed the work known in English
as Jacob'S  Awakc"i.#g.  The  published  score  says  that  it  is
"dedicated to His  Supreme  Highness,  Prince Rainier Ill of

Monaco, on the occasion of the twentieth anniversary of his
accession [to the throne]." It is approximately eight minutes
in  duration  and  is  written  for  an  orchestra  that  is  almost
entirely conventional in its makeup and requires the following
instruments:  two piccolos and three flutes, three oboes and
English horn, three clarinets, three bassoons and contrabas-
soon, twelve ocarinas (played by all the woodwind players),
five horns, three trumpets, three trombones, tuba, timpani,
bass drum and strings.

The score is headed with a Biblical verse in German from
Genesis 28:16. which is rendered in the King James Version
as, "And Jacob awaked out of his sleep, and he said, Surely
the Lord is in this place ; and I knew it not. ' . He has slept with
a rock as his pillow and dreamed the dream of the ladder from
earth to heaven, from the top of which God has said, "The
land whereon thou liest, to thee will I give it, and to thy seed. ' '
Jacob  anoints  the  rock  with  oil,  names  the  place  Beth  El
("House of God") and vows, "If God will be with me.  .  .then
shall the Lord be my God:  and this stone.  .  .shall be God's
house."

The  music appears  to use  more traditional materials and
notation than are found in Penderecki's scores of the 1960's,
although  the  content  remains  original,  idiomatically  and
idiosyncratically  his  own.  The  woodwinds,  brasses  and
strings  are  generally  treated  as  complete  and  independent
choirs. The music begins slowly, quietly and heavily, under-
goes mysterious transfigurations as the tempo spasmodically
increases and falls back again, and at the end dies away to the
quiet, hollow sound of the ocarinas.

MAGNIFICA;I
Krzys ztof Penderecki

(Born November 23,  1933,  in Debica, Poland)

Penderecki composed his A4c}g#iJ}ca/ on commission of the
Austrian Radio, iri celebration of the 1200th anniversary of the
Salzburg  Cathedral,  where  he  conducted  its  first perfom-
ance, on August 17, 1974. It is a large work, forty to forty-five
minutes in length, requiring huge performing forces. The sin-
gers are a solo bass, two mixed chomses each of which can be
divided into twenty-four parts,  and a choir of boys'  voices.

The orchestra consists of two piccolos, three flutes and alto
flute, three oboes and English horn, four clarinets and bass
clarinet, three bassoons and contrabassoon, five homs, five
trumpets,  three  trombones,  tuba,  timpani,  bongos,  bass
drum,  bells,  tarn-tan,  glockenspiel,  celesta,  harp,  bar-
monium, piano and strings. All these voices and instruments
join together only in the G/ori.a , the last of the work's seven
movements. The text of the Mag#iJica/ is the canticle of the
Virgin Mary from the Bible (Luke 1: 46-55), which has been
sung as part of the evening service in Christian churches since
earliest times, plus the doxology.

1.     Magnificat anima mea Dominum: et exsultavit spiritus
meus in Deo, salutari meo. (My soul doth magnify the Lord,
and my spirit hath rejoiced in God my Saviour.)

2.     Fugue:  Quia respexit humilitatem ancillae  suae:  ecce
enim ex hoe beatam me dicent omnes generationes. Quia fecit
mihi magma qui potens est: et sanctum nomen eius.  (For he
hath regarded the low estate of his handmaiden: for, behold,
from henceforth all generations shall call me blessed. For he
that is mighty hath done great things; and holy is his name.)

3.    Et misericordia eius a progenie in progenies timentibus
eum. (And his mercy is on them that fear him from generation
to generation.)

4.     Bass  solo:  Fecit  potentiam  in  brachio  suo;  dispersit
superbos mente cordis sui. (He hath shewed strength with his
arm; he hath scattered the proud in the imagination of their
hearts.)

5.     Passacaglia:  Deposuit  potentes  de  sede,  et  exaltavit
humiles.  Esurientes implevit bonis; et divites dimisit inanes.
Suscepit  Israel,  puerum  suum,  recordatus  misericordiae
suae.  (He  hath  put  down  the  mighty  from their  seats,  and
exalted them of low degree.  He  hath filled the hungry with
good things; and the rich he hath sent empty away.  He hath
holpen his servant,  Israel, in remembrance of his mercy.)

6.     Sicut locutus est ad patres nostros, Abraham et semini
eius, in saecula. (As he spake to our fathers, to Abraham and
to his  seed, for ever.)

7.     Gloria  Patri  et  Filio  et  Spiritui  Sancto.  Sicut  erat  in
principio et nunc et semper et in saecula saeculorum. Amen.
(Glory be to the Father and to the Son and to the Holy Ghost.
As it was  in the beginning,  is now,  and ever shall be,  world
without end.  Amen.)

Lionel Hanipton has I)eon a musical
performer for more than 45 years and
if there is any clue that the entertainer
is about to ease up, it is not discemal)]e
to  the  eye  or  ear.  Not  even  personal
setbacks  have  diminished  his  en-
thusiasm to remain active playing the
vibes, or the drums in front of his big
band.  He has come back from  major
surgery to perform with the same zest
as always.  He is traveling as much as
ever,  and  touring  the jazz capitals of

Lionel Hampton           Europe  i\nd  the Fen East.  And he's
looking into new musical areas and show business traditions to invade.

In  1930  a  meeting  with  jazz  great  Louis  Arlnstrong  put  Lionel
Hampton in the musical history books for all time. Hampton explained
the incident as partly luck with a little bit of nerve thrown in for good
measure. "Louis had come to Los Angeles without his regular back up
band and so he asked us if we would back him. Anyway, the day Louis
walkedintotherecordingstudiowithush6spottedasetofvibesoverin
the corner and asked me if I knew anything al)out playing them. I knew
keyboard  so I  went  ahead  and  played  the  vibes with  Louis on  that
session. As it turned out that was the first tinejazz had ever been played
on  the  vibes."  That  first  number,  "Memories  of  You,"  spurred
Hamp's interest in the instrument and led, in 1934, to his forming his
own band. The band worked throughout California during the summer
of  1936  when  a  chance  meeting  at  the  Paradise  C]ub  with  Benny
Goodman sparked a monumenfa] jam.
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485th Perfor"nce

Friday, August 5
"JazzJamboree"

LIONEL HAMPTON and his quartet
(R°W[and#iET##:?gAeR=:Xj#Br;nGdradyTate)

her trio
WOLVEF)lNE CLASSIC JAZZ

OF]CHESTF]A

Hemp will never forget that date because it ushered in an era that will
a]w8ys  be remembered.  ``1  remember  it  c]ear]y.  We  were  on  stage
playing and the next thing I lmew Benny was there playing clarinet.
Gene Krupa got into the act on drums and Teddy Wilson started on the
piano. We jammed like that all night long. Then the next moming we
vetitoutandmadesomerecords.LionelHamptonhasbeenmakingand
breaking reeords ever since.

Marian  Mcpartland  is  considered
one  of the  top  jazz  musicians  in  the
world, the reigning queen of the piano,
and  one  of the  very  few  women who
made it in a field comp]et€ly dominated
by men.

In 1944, she left her native England
to join a US0 group in France and thus
began her career.  It was at the USO
that  she  met  American  coronetist
Jimmy  Mcpart]and,  whom  she  later
married and  with whom she came to

Marrd» McP¢r#fond       the  united  states.  She  worked  with
Jimmy from 1946 to 1950 and in 1951 formed her own trio, appearing in
clubs throughout the country. She is active iD radio and television both
as a performer and as a disc jockey, writes record reviews and features
for various publicatlous, including a picoe in the New York Times and a
chapter in Esquire's new ``World of Jazz" , writes and arranges music,
owns her own  record company and in  1963 toured with the Denny
Goodman sextet. It is under her label-Halcyon that she has recorded
such hit albums as INTERPLAY, AMBIANCE, A  DELICATE BA-
LANCE,  MARIAN MCPARTLAND PLAYS ALEC  WmDER, and
SOLO CONCERT AT IIAVERFORD, a live album recorded at Hover-
ford College.

Marian has one great concern, YOUTH. It distresses her that the
current generation is devoid Of jazz fins, that they might never know
the sounds of Duke E]Hngton, Count Basic, Bnly Strayhorn and other
jazz grcats. She wants to reach young people Of all levels. She's taken to
using  the  keyboard  to  bridge  the  generation  gap.  She  travels  her
YOUTH AND JAZZ program to schco]s from kindergarten to coneges
throughout the country, paying particular mind to under-privileged
areas. The emotional satisfaction from working with the young is great,
the rewards are in front of her eyes: kids who have never heard jazz
hear it, and when they do - love it.

Many of the young musicialis she has met at these schools will be
making their way in the music profession.  Last year she brought to-
gether several groups of young musicians.  Young trombonist Janice
Robinson  from  the  Eastman  School  in  Rochester  and  other  young
musicians played with Marian at her YOUTH AND JAZZ concert at the
Newport Jazz Festival.
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Wolverine Classic Jazz
At a time when  it's diff]cu[t to get most listeners interested in the

music  of even a decade  ago,  THE  WOLVERINES CLASSIC  JAZZ
ORCHESTRA came up with the improbable  idea of duplicating the
sounds of the  1920's,  and amazing]y,  the band's prospering and it's
audience is growing.

Ted Unseth organized the orchestra three years ago with the purpose
of presenting the little-known music of the 1920's and early 30's.

Since  the  Wolverines spent  a  part  of last  spring  in  the  basement
Speakeasy room of St. Paul's Commodore Hotel all sorts of good things
havehappenedtotheband.``That'swhenwerea[ly§tartedtomakeit,''
said Unseth.

But what may prove to be the big break occurred just months ago
while the Wo]verines were playing their engagement at the new Min-
neapo]is club, Scottie's.  Denny Goodman came to hear the group.

``He  loved  us,"  reealled  Unseth.  ``He  wants to  produce our  next

all)urn." Others who might be al)le to help the Wo[verines gain more
recognition heard the group the same week Goodman did. Henry Pleas-
ants, the music critic for the international Herald Trit)une, told Unseth
he thought the I)and was wonderful and promised that he would spread
the word in Europe. ``We're now making a living at our music," said
Unseth.

Dr.  Leonard  8.  Smith  has  been
Music  Director and Conductor of the
famed  Detroit  Concert  Band  for  29
years.  He  was cornet soloist with  the
Edwin Franko Goldman Band in New
York City for six years and is also re-
membered for his playing of the famil-
iar trulnpet call announcing the popu-
lar ``Lone Ranger" radio program. He
is  the  composer  of  "Treasury  of
Scales",  a  widely-used  instruction
method  in  music  education.  For  the

Leo»ard B.  Smi.I"         British Broadcasting corporation, Dr.
Smithmadeanhour-]ongdocumentaryonthelifeOfJohnPhiupSousa.
During his career, he has appeared as conductor, soloist and lecturer in
over 3,500 concerts, festivals and clinics throughout the United States
and  Canada,  and  is  a  familiar  figure  on  radio  and  television.  His
enthusiasm,  energy and  personal charm, combined with his vast ex-
perience, rank him as a top musical persomlity.

487th Perforrrance

August 7, Sunday

DETROIT CONCERT BAND
LEONARD 8. SMITH, music director

EARL WRIGHTSON, baritone
L0ls HUNT, soprano

Popular band  marches
Musical  comedy  hits

There's a deathless myth that Earl Wrlghtson and I.ois Hunt have
been  married  to each other  approxinate]y  forever.  They  are often
asked,"Areyoutwomarried-orsomething?"Theansweris:"We're
not married -or anything."

Theydo,however,liavemanythingsincommonwhlchpeopleseldom
ask about. Both had itinerant, musical chl]dhoods. He is a school drop
out. She finished last in her class. They abandoned earlier professions.
Earl abandoned high rmance and I.ois quit the dental profession soon
after graduation.

I.ois is a winner of the Metropo]ifan Opera Auditions of the Air. Earl
refused a Metropolitan contact.

Radio and  finally  tetevislon  made  Earl  a mtiomuy  known enter-
tainer. Every record he made for Columbia Masterworks -certainly
including those with Lois - has been chosen as the Columbia Record
Club selection of the month.

Lois had grown restless wearing boys' pants and singing soubrette
roles at the Met. She went into ``The Sound of Musle" on Broadway as
the I)itchy countess. When Earl was asked to name a singer to appear
with him on the Robert Q. Lewis' daytine variety show, he asked for
I`ois Hunt.

For  three  years,  rive  days  weekly  on  TV  and  Saturday  nights on
radio, the nation heard Earl and I.ois singing together. Supper club and
concert offers fo]]owed.

``The audience is half the performance,' ' Earl maintains. ``To turn a

supper club crowd into an audience is something. To get 'em despite the
drinks, the service, the food, that keeps us on our tees,"

Earl and I.ois agree on many things, but the most inportant point of
agreement is this: ``Our greatest obligation is to that guy in the last seat
in the last row, the guy who saved and sacrir]ced so that we could sing
and act for hin."

Earl Wrightson and Lots Hunt

489th PerfoTmnce

Tuesday, August 9

KRIS Kl]lsTOFFERSON
PITA COOLIDGE

Krls Kristofferson was born Kristoffer Kristofferson in Browusvine,
Texas on June 22, 1936. IIls family moved to California when he was in
high  school.  He  attended  Pomona  College,  did  web  scho]astica»y,
played fcotl]al], boxed, was a sports writer for the student paper, and a
ROTC Commander. IIis father was a retired Air Force Major General
and it was expected that Kris would follow a military career. However
he wanted to be a writer. He entered the Atlantic Monthly Co]Ieglate
short story contest and won first place and it was then his writing was
taken  seriously.  He  was  awarded  a  Rhodes  Scholarship,  and  after
graduating from Pomona ln 1958, went to Oxford.

He continued writing while at Oxford, started a second novel, and
also began songwriting. After he received his degree at Oxford, he had
several manuscripts rejected and it was then he joined the Army. He
werit to flight school,  I)ecame a  pilot  and  settled  in  Germany  flying
helieopters. He stayed in the Army five years and was on his way to

491 st Performnce

Thursday, August 11
DETROIT SYMPHONY

CHAMBEFt ORCHESTRA
0TTO-WERNER MUELLER, conductor

GARRICK 0HLSSON, pianist

COPLAND,  Appalachian  Spring

BACH,  Piano  Concerto  No.  1  in  D  minor
AIlegro
Adagio
Allegro

GAPRICK  OHLSSON

INTERMISSION

WEBEP,  Concerto  Piece  (Konzertstu.ck)  in  F  minor,
Opus 79

GARRICK  OHLSSON

STRAVINSKY,  Pulcinella  Suite

This performance is being taped for broadcast by
WDET-FM  on Wednesday evening,  November 2,
at 8:30  p.in.

The Steinway is the of f i: cial piano
Of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival
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Kris Kristofferson & Rita Coolidge

becoming a career officer when he took a look at his life and its direction
and decided he was going to be a writer. Listening to music and visiting
with people in Nashville clinched lt. He decided to resign his commission
and return to Nashville. Fred Foster, President of Monument Records,
believing in Kris' talent signed him to a recording contract. He cut his
rirst record, went on tour, made two films and by the tine his second
album  was  released  his  audiences  were  no  longer  a  small  band  of
followers,  his songs were everywhere.

He is fast approaching a third gold album which he recorded with his
wife Rife Coolidge who appears with him at Meadow Brook.  He has
beeome a major force in today'i music.

Conductor  Otto-Werner  Mueller
won  the  first  International  Emmy
Award  for his  1965 performance of a
CBC  production  of  ``The  Barber  of
Sevi]]e." It isjust one of many ways this
German-born  conductor  has  distin-
guished  himself  since  he  began  his
career  at  age  19  as  Director  of  the
Chamber Music Department of Radio
Stuttgart. Two years later he was con-
ductor of the Heidelberg Theatre and
while in Heide]berg, he also founded an

O¢o-Wcrmer Mzle/7er      orchestra for dependents of the united
States  military  families  stationed  there.  Mr.  Mueller  emigrated  to
Canada in 1951. There he lived in Montreal and worked extensively for
the  CBC  as  a  conductor  of opera,  operetta,  ballet  and  symphonic
concerts, composer and arranger. In 1960 he joined the Conservatoire
de Musique et d'Art Dramaique in Montreal as conductor and teacher.
In the latter part of 1963 he founded and acted as dean of the Victoria,
British Columbia, School of Music. In 1967 he joined the faculty of the
University of wisconsin and since 1973 has been a member of the faculty
of¥a]eun,versityschcoife

mEADOv BROw
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Pianist  Garrick  Ohlsson  first  ap-
pcared with the Detroit Symphony Or-
chestra  in  1973.  On  that  concert  he
played  a  Chopin  Concerto.  It  was
another  Chopin  Composition,  played
in  1970  which  won  him  the  coveted
Chopin Intermtional Piano Competi-
tion prize in Warsaw. He has also won
the  Busoni  Prize  of  Italy  and  the
Montreal International Piano Compet-
ition.  Among  the  tours  Mr.. Ohlsson
has made was an extended tour of New

Garrick ohlsson           Zealalnd whore he pdiormed on con-
celts and recitals as well as the New Zealand Broadcasting Commission
Symphony prograln. Born in White P]ains, New York, Mr. Ohlsson has
been  playing at  the  keyboard  since age  eight  when  he studied with
Thomas Lishman at the Westchester Conservatory of Music. He be-
came a pupil of Sascha Gorodnitsky of the Ju]liard Schco] Of Music,
when he was 13 years old. His present teacher is Olga Barabini. He has
made numerous television appearances including the "Today" show,
three appearances on the Dtick Cavett show and on a CBS-TV special
with Eugene Ormandy and the Philadelphia Orchestra. He records for
Angel Records.
PFtoGFtAM NOTES by Leonard Burkat
Copyrlght © 1976 by Leonard Burkat

APPALACHIAN  SPRING
Aaron Copland

(Born November 14,  1900, in Brooklyn, New York)

When the Elizabeth Sprague Coolidge Foundation in the
Library  of  Congress  commissioned  a  dance  work  from
Martha Graham in 1942, she tuned to Aaron Copland for the
music, and in 1944 he delivered a score to her headed simply
"Ballet for  Martha."  Miss  Graham found the  title  for her

ballet  in  a poem  by  Hart  Crane,  and Appa/ac%!.a#  Spr!.#g
became one of her most durable works and one of the best
loved  of all  American  compositions.  ``Appa/acfoz.a»  Sprz.«g
would never have existed without her special personality,"
Aaron Copland said in 1974. "The music was created for her
and it reflects the unique quality of a human being."

The action of the ballet, as described in a note in the score,
concerns "a pioneer celebration,  in spring,  around a newly
built farmhouse in the Pennsylvania hills, in the early part of
the  last  century.  The  bride-to-be  and  the  young  famer-
husband enact the emotions, joyful and apprehensive,  that
their new  domestic  partnership  invites.  An  older neighbor
suggests now and then the rocky confidence of experience. A
revivalist and his followers remind the new householders of
the strange and terrible aspects of the human fate. At the end,
the couple are left, quiet and strong, in their new house." In
an interview  published in  1975, Miss Graham added,  "It is
essentially the coming of a new life. It has to do with growing
things. Spring is the loveliest and saddest tine of the year."

``Appa/¢cfe!.a#  Spri.#g  is  generally  thought  to  be  folk-

inspired, Mr. Copland has said, "but the Shaker tune TI.a fAc
Gj// /a bc Si.mp/c is the only folk material actually quoted in
the piece. Rhythms and melodies that suggest a certain ambi-
ence, and the use of specific folk themes, are after all not the
same  thing.  It  took  me  about  a  year  to  finish  and  .  .  .  I
remember thinking how crazy it was to spend all that time
because I knew how short-lived ballet scores are, but [it] took
on a life of its own."

Appa/acfel.a# Spr!."g was first performed at the Library of
Congress in Washington, on October 30,  1944, by a cast that
included Miss Graham, Merce Cunningham and Erick Haw-
kins . It was scored for an ensemble of thirteen instruments -
flute, clarinet, bassoon, piano, four violins, two violas, two
cellos and bass -which was all there was room for in the tiny
pit of the small auditorium , but it is now sometimes performed
with more strings. Mr. Copland later made a shorter concert-
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version of the music for the ballet, and this may be performed
either by the original small ensemble or in his rescoring for a
moderately sized orchestra of piccolo , two flutes , two oboes ,
two clarinets, two bassoons, two horns, two trumpets, two
trombones, timpani, percussion,  harp, piano and strings.
PF]OGF]AM NOTES by Leonard  Burkat
Copyright © 1977 by Leonard Burkat

CONCERTO FOR HARPSICHORD AND STRINGS NO. I ,
IN  D MINOR,  BWV  1052

Johann Sebastian Bach
(Born March 21,1685,  in Eisenach;  died July  28,1750,  in

Leipzig)

From  1729  to  1736,  Bach  was  director  of the  Co//cgl.win
M#sl.c4im  founded in Leipzig by the composer Georg Phillip
Telemann in 1702, an organization of university students and
professional  and  amateur  musicians  that  met  every  Friday
evening  in  the  Leipzig  coffeehouse  of  Gottfried  Zimmer-
mann. These meetings were almost the first public concerts in
the  modem  sense,  events  that attracted  music-loving audi-
ences and provided valuable professional experience for the
musicians.

Bach performed a great deal of his own music at Zimmer-
mann's, and it was there that all his keyboard concertos were
played for the first time. The idea of the harpsichord as solo
instrument in an ensemble rather than as accompaniment was
a  new  one,  and  Bach  more  or  less  invented  the  keyboard
concerto simply by making adaptations of his violin concer-
tos.  Many  of the  originals  have  been  lost,  but  where  they
survive, we can clearly see that the right hand plays the violin
part, the left reinforces and embellishes the bass, and some-
times  middle voices are  added.

Performing "arrangements' ' is looked down on in our time
as the acceptance of some kind of inferior copies of an origi-
nal. Bach' s attitude was that good music should be heard from
whatever  performing  forces  there  were  that  could  conve-
niently and satisfactorily handle it.  Much of the music from
his violin or harpsichord concertos turns up again in his sacred
cantatas,  and even his great B-Minor Mass is simply assem-
bled from cantata movements originally written as settings of
German texts for the Lutheran service.

Bach adapted his  D-Minor Harpsichord Concerto from a
violin  concerto  that  he  may  have  arranged  from  an  oboe
concerto by another composer, Alessandro Marcello (1684-
1750).  Yet  Bach  made  the  music  his  own,  reworking  and
revising it for the  harpsichord,  and resetting parts  of it for
radically different forces. He even made a version for voices,
wind instruments and organ for at least one church cantata. In
its present form the Concerto became one of his most admired
works.  Its three movements are a forceful and rhythmic A/-
/cgro , a melancholy Ad¢gj.a whose principaal structural fea-
ture  is  the  constant  repetition  of the  opening figure,  and  a
lively,  dancing A//cgro  finale.

Copyright © 1977 by Leonard Burkat

KOIVZERTsrt/CK  ("Concert  Piece")  for  Piano  and  Or-
chestra,  Op.  79

Carl Maria von Weber
(Born December 18,1786, in Eutin, Germany; died June 3,

1826,  in  London)

Weber was  the first great German  romantic composer,  a
direct influence on Wagner and even on Strauss and Mahler in
the twentieth century, yet his own musical roots were in the
eighteenth-century Viennese classicists. His first teacher was
his older brother,  who had  studied with Joseph Haydn.  He
himself  later  had  lessons  from  Haydn's  younger  brother
Michael in Salzburg, the Mozarts' home town, and he was a
first cousin of Wolfgang Mozart's wife, Constanze.

Some of the musical ideas for this Ko#zcrrsfjzck originated
in 1815, but the composition was not completed until 1821, on
the morning of the day when his greatest work, the opera Dcr
FrciscAizfz ("The Free Shooter"), had its first performance.
Weber's pupil, Sir Julius Benedict, described the occasion in
the biography of his  master that he  published in  1881:

"The  l8th of June  dawned.  In a few  hours,  the  work of

years would be judged.  Weber did not share our apprehen-
sion. He devoted the few free hours of that moming to writing
the  last  pages  of another  masterpiece.  Entering  the  room
where I was  sitting with his wife and placing himself at the
piano, he unrolled to our enchanted ears a musical poem of
which he gave  us the following outline.

`The  lady  sits  in  her tower:  she  gazes  sadly  into  the dis-

tance. Her knight has been for years in the Holy Land: shall
she ever see him again? Battles have been fought; but no news
of him who is so dear to her. In vain have been all her prayers.
A fearful vision rises to her mind ; -her knight is lying on the
battle-field,  deserted  and  alone;  his  heart's  blood  is ebbing
fast away. Could she but be by his side! -could she but die
with him ! She falls exhausted and senseless. But hark ! what is
that distant sound? What glimmers  in the  sunlight from the
wood?  What  are  those  forms  approaching?  Knights  and
squires with the cross of the Crusades, banners waving, ac-
clamations of the people; and there ! it is he ! She sinks into his
arms. Love is triumphant. Happiness without end. The very
woods and waves  sing the  song of love;  a thousand  voices
proclaim its victory ! This was the admirable Ko«z€r/sfjzck in
F Minor, which, interpreted by him as by nobody else, left an
indelible remembrance. He was certainly one of the greatest
pianists who ever lived."

Weber's  two  big piano concertos  have  disappeared from
the repertoire but this perfect little gem of a miniature con-
certo remains one of his most popular works. The orchestral
accompaniment calls for pairs of flutes, oboes, clarinets, bas-
soons,  horns  and  trumpets,  one  trombone,  timpani  and
strings.

PC/LCINEZ,I,A,  BALLET WITH SINGING (AFTER PER-
GOLESI)

Igor Stravinsky
(Born June 17,  1882, in Oranienbaum, near St. Petersburg;

died April 6,1971, in New York)

Between  1917  and  1920,  Serge  Diaghilev  conceived  and
produced for his Ba//c/a R#sScJ company a series of ballets
with music based on the works of old Italian composers. They
were  all  great  successes..  Les  Femmes  de  bonne  humeur
("The Good-Humored Women"), with music by Domenico
Scarlatti arranged by Vincenzo Tommasini; £a Boz/fi.q«c/an-
fasqwc  ("The  Fantastic Toyshop"),  with music  by Rossini
arranged  by  Ottorino  Resphid;  and Pw/cz.«c//a,  with music
attributedtoGiovanniBattistapergolesi(1710-1736)arranged
by Igor Stravinsky.

Tommasini and Resphigi did little more than transcribe the
old  music  for modem orchestra.  Stravinsky  virtually  "re-
composed' ' it. He kept Pergolesi's melody and bass lines , but
everything between is his own. Stravinsky selected the music
forpwJcl.nc//a from a set of trio sonatas and two obscure comic
operas in Neapolitan dialect that Diaghilev had found in the
libraries of Naples and London. In Scene 4 of the ballet, he
introduced the wed-known aria Sc /« m'am!..

The score was finished on April 20, 1920, and on May 15 the
ballet was performed at the Paris Opera. The choreography
was  by  Leonide  Massine,  who  danced  the  title  role,  and
Tamara Karsavina  was  prima ballerina.  Scenery  and  cos-
tumes  were  designed  by  Pablo  Picasso.  Ernest  Ansermet
conducted.

Stravinsky was a severe critic, but he said of Diaghilev.s

85

t
production , ` `Pw/cl.#cJ/a is one of those spectacles -and they
are exceedingly rare -where everything holds together, and
where all the elements -subject, music, choreography and
decor -form a coherent and homogeneous whole."

The  story  of Pw/cl."e//a   is  in  the  style  of  the  early
eighteenth-century Neapolitan theatre , slight but amusing: all
the givls of the town are in love with the roguish Pulcinella. In
an  effort to win back their sweethearts,  the  men  set upon
Ptilcinella, but he has dressed a friend in his clothes . When the
friend pretends  to  die from  the  attack,  the  true  Pulcinella
appears as a sorcerer and brings him back to life.  He then
arranges the marriages of all the young people,  saving the
most beautiful girl,  Pimpinella, for himself.

The score of pwJcl."e//a  calls for three solo singers and a
modest orchestra of two flutes, piccolo, two oboes, two bas-
soons , two homs, trumpet, trombone , a quintet of solo strings
and twenty supporting strings.

Later,  Stravinsky  selected  eleven  short pieces from  the
ballet and arranged them as a concert suite in eight move-
ments, without voices. They are:  I,  Sinfonia (Overture); 11,
Serenata; Ill, Scherzino -AIlegro -Andantino; IV, Taran-
tella;  V,  Toccata;  VI,  Gavotte  with  Two  Variations;  VII,
Duet; VIII,  Minuet and Finale.

492nd Performance

Friday, August 12
BUDDY RICH and
his Killer Force

MAYNAFtD FERGUSON

Buddy Rich talks about music today
or tomorrow, but not about yesterday,
not  about  the  past.  Some  Of us  who
remember  the  fabulous  Buddy  Rlcli
Live  performances  and  recordings  he
made  witli  the  Tommy  Dorsey  Or.
chestra can't forget those sounds and
the  resulting  excitement.  Buddy  Rieh
can , because he is playing for today and
tomorrow.   He   is   a   showman,   a
consumate  and  dedicated  artist,  a
young man of music whuse music is for

Bz/day RI.cfe                 the young. Buddy does not compromise
and  he  has  met  this age of youth  domination  with  a  free  swinging,
welcoming spirit. He plays the music Of today distinctively ``Rieh" with
no bending in any direction, whether toward a comp]cte youth audience
or  to  the  keepers  of the  past.  He  is  a  contemporary  music  maker,
original, as he has always been, and with no label.

And so his appeal has\ become all encompassing,  his bandstand ls
nmitless. The bright young band of sixteen men travel the world playing
theatres, concert halls, co]]eges and the modern caverns of light and
sound, and the reactions are overwhelming. The sixteen men average
twenty-four years Of nge, half that of Buddy's, and half his energy. The
audiences range from ado]esoents, who have really come to hear the
reek groups like Steppenwolf, the Rotary Connection, the Buddy Miles
Express or any Of the NOW groups with whom Buddy shares disco
engagements, but are willing to I)e introduced to and are captivated by
the Buddy Rich Band, to all age audiences who have made Buddy's
World Pacific albums best sellers, and flnal]y, to the generations who
grew up with Buddy and, through au the eras and phases of his career,
have relnained loyal fans.

Buddy and the tines are step ln step as they have been throughout his
aniazing career. Today's andiences respond to Buddy appreeiatively
and, not only because they accept, but because he is ale to do his thing
the way he feels it, and without compromise.

Plcoco,  no  photoorophic .Ia.h- or lop.  rceordinql durin®  p.r{ormonc..
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Maynard Ferguson

Maynard Ferguson was born Friday ,
May  4,   1928  in  Verdun,  Quebec,
Canada.  It  ls doubtf`i]  anyone  would
have  predk:ted  he  would  come  to  be
lmown as ``The world's most excltlng
trumpet sound''.

He I)egan his musical training at the
ageoffourwhenliestartedleamlngthe
plane  and  violin.  He  enrolled  in  the
French Conservatory of Music at the
age of nine where he studied all instru-
ments in the saxophone faml]y as well
a§ the clarinet and slide trombone. He

fimlly settled for the trumpet.
As a teenager he had his own band and by 1947 he started working in

the United States with Jimmy Dorsey and Charlie Bamet. He moved to
Stan Kenton's Orchestra and remained with him until 1953, when he
went to Paramount mctures as flrst{a]I trumpet man. He was on the
road with the Birdland Dream Band from l9S6-57 and in 1967 he signed
to tour England with an All-Star British Big Band called "Top Brass".
While visiting in Manchester he met Emle Garside, trumpet player,
and together they formed the I)and which was the forerunner of the
band he now Leads.

At 44 he has been almost everywhere and done almost everything and
his return to Meadow Brook is anxiously awaited.

493rd Performance

Saturday, August 13
DETROIT SYMPHONY CHAMBEFZ

ORCHESTRA
PHILIPPE  ENTREMONT,
conductor and pianist

BIZET,  Symphony  No.  1  in  C  major
AIIegro Vivo
Andante Adagio
Scherzo AIlegro vivace
Finale  Allegro  vivace

HAYDN,  Piano Concerto in  D  major,  Opus  21
Vivace
Un  poco Adagio
Rondo  all'  `ungherese'

PHILIPPE  ENTREMONT

INTERMISSION

BEETHOVEN,  Piano Concerto  No.  1  in  C  major,
Opus  15

AIlegro  con  brio
Largo
Rondo

PHILIPPE  ENTREMONT

This performance is  being taped for broadcast by
WDET-FM  on Wednesday evening,  November 9,
at 8:30 p.in-

Tfee_ Ste_inway is the Of :fi.cial piano

an°ttthheeDMee%wsyB#opokn%ug#hFeess%al

Plano  virtuoso  PhiLippe  Entremont
Of France made his Ameriean debut in
1953 at the Natlonal Gallery of Art in
Washington,  D.C.,  when  he  was  19
years old. His orchestral debut li) this
country was the fouowlDg day, Jam. 5,
1953, at Camegle Hall.  Since then he
has made an annual tour of the United
States, performlng with the major or-
chestras, in concert series and on many
college campuses. He holds the title of
Good Will Ambassador from the city of

Philippe Entremont       P"aidelphia\ as a res"n of l\is tons e\s-
socintion with the Phi]ade]phia Orchestra and conductor Eugene Or-
Dandy. He is the rirst nob-resident to be recognized in that way. In 1968
he toured to a dozen French cities with the I.ondon Chamber Orehestra
in the dual role of so[oist{onductor.  Since then he has conducted in
Canada with the Hami[ton and Montreal Symphonies and in Europe
with  the  Palermo  Symphony,  Marseilles  and  Tou]ouse  Orchestras,
several  orchestras  in  Paris  and  London's  Royal  Philharmonic  Or.
chestra for the Columbia recording of Satie's ``Parade"  and "Gym-
nopedies."  In  1975  he  became  Principal  Conductor  of the  Vienna
Chamber Orchestra.  He  has won  many awards  for  his  recordings,
including France's highest award, the Grand Prix du Disque - four
times. He lives with his wife and two children in Paris.

PFtoGF)AM NOTES by Lconard Burkat
Copyrlght © 1976 by Leonard Burkat

SYMPHONY IN C MAJOR
Georges Bizet

(Born  October  5,   1838,  in  Paris;  died  June  3,   1875,  in
Bougival)

For most music lovers, Georges Bizet is the composer of
the great masterpiece, Carmc# , and of some minor operas,
but he also wrote a few orchestral works that were perfomed
during his lifetine: a symphonic suite called Rome , the over-
ture Pa/rl.c (` `My Country. '), the Little Suite, Jcwx d'E"/a#fs
("Children's Games") and the popular incidental music for
the play £'Ar/c'sj.c##c ("The Girl from Arles").

Bizet wrote this Symphony in C Major when he was only
seventeen and still a student at the Paris Conservatory. It is
youthful music, rich in freshness and charm. He began it on
October 29, 1855, and finished in November but then allowed
it to disappear unperfomed, into the archives of the Conserv-
atory. The score was rediscovered in 1933 and performed for
the first time in  1935.

The  young  man  took  as  his  model  another little  known
work:  the First Symphony by Charles Gounod, who is also
remembered principally for a single opera, Fawsf . Gounod's
second opera, La IVo"#c sa#g/a"fc ("The Bleeding Nun"),
had failed about a year earlier,  and he had decided to turn
away from the theater and try his hand at symphonic music for
a change.  He called on Bizet,  who had become his faithful
disciple  when  only  fourteen  years  old,  to  make  the  piano
arrangements of both La IVo##c and his Symphony.

When Bizet wrote his own Symphony , a few months later,
he followed the fomal plan of Gounod's in every detail, and
even copied a few passages from it. He probably considered
his work only a student's exercise in the style of his master
and never expected it to be performed. Posterity, however,
gives infinitely greater value to the quality of his inspiration
than to Gounod's.

The  Bizet  Symphony  opens A//cgro  vz.vo  with  a  sturdy
theme that is followed by a somewhat placid second subject.
The second movement, Adrg!.a , is a lovely song for solo oboe
and has an interesting fugal central section. The third move-
ment is a scherzo, A/Jegro vl.t;ace , with a central trio section in
which the material is heard over a drone bass  accompani-
ment.  The  finale,  also AJ/cgro  vi.vacc,  is  a  sprightly  con-

struction with perpetual-motion and march-like passages that
lead to the second subject, a soaring lyrical melody of great
beauty.

The score calls for flutes, oboes , clarinets and bassoons , all
in pairs, four homs, two trumpets, tinpani and strings.

CONCERTO  FOR  PIANO  AND  ORCHESTRA  IN  D
MAJOR; H. XVIII, NO.11

Joseph Haydn
(Born March  31,1732,  in  Rohrau;  died  May  31,1809,  in

Vienna)

Joseph Haydn was one of the greatest composers in the
history of orchestral music, but, for so fertile a composer, he
wrote curiously few concertos. The reason is perhaps that
although he  played  the  violin  and piano  with  professional
competence, he was not a great virtuoso himself, as Bach,
Handel, Mozart and Beethoven were. That he had no distaste
for virtuosity is evident from the difficulty of his symphonies ,
his quartets, his piano trios and piano sonatas. Haydn wrote
hundreds  of works  in  every  other important form but the
princely family  that employed him  as  staff conductor  and
composer was quite content with the occasional concerto he
composed for some particularly talented member of the house
orchestra, a special cocasion or on commission.

His three best are a Ceuo Concerto in D Major, a Trumpet
Concerto that is a relatively rare curiosity, and this D-Major
Piano  Concerto.  We  do  not  know  why  it  was  written  or
exactly when -probably around 1780 or 1782. It went into
circulation rapidly and within a few years had been published
in Vienna, Paris, Berlin, Amsterdam and London. A Haydn
concerto was such a rarity that one reviewer, writing in 1786,
wondered if it was an authentic work or - as was the case
with many symphonies issued as his -someone else's com-
position  with  the  famous  composer's  nane  added  by  un-
scrupulous publishers.

Haydn' s D-Major Piano Concerto is a brilliant but intimate
work in three movements, cleverly and even colorfully writ-
ten for a small orchestra of two oboes, two homs and strings.
The first movement, Vi.vace , is based principally on a single
lively  theme,  with  incidental  and  accompanying  motives
functioning  as  subsidiary  material.  Next  is  a  poetic  slow
movement in a simple three-part form, «n poco adrgz.a . The
high point of the work is its brilliant finale, a Rondo in the
Hungarian Style , AJ/cgro assaJ. . Haydn' s own brief cadenzas
for the first and second movements are often played in mod-
em performances of the Concerto.

CONCERTO FOR PIANO AND ORCHESTRA NO.1, IN C
MAJOR,  OP.  15

Ludwig van Beethoven
(Born December 16, 1770, in Bonn; died March 26,1827, in

Vienna)

Beethoven is usually credited with five piano concertos,
but in fact he wrote seven, two of them in early youth, and he
also made a piano arrangement of the solo part of his Violin
Concerto. Of the standard five concertos, the one in C Major
was published first but was actually the  second in order of
composition. The B-Flat Concerto now known as No. 2 was
written earlier. The C-Major Concerto was sketched in 1795
and  1796, completed in 1798 and published in  1801.  Like the
Piano  Sonata,  Op.  7,  it  is  dedicated  to  Princess  Innocenz
Odescalchi who had been Beethoven's pupil when a young
girl.

Throughout his lifetime, Beethoven was acknowledged to
be the greatest of pianists. Perhaps a few others could almost
match  his  technical  virtuosity,  the  mechanical  skills  with
which he  made music  at the  keyboard,  but none even  ap-

}
proached the drama,  the  sentiment,  the  nobility of musical
expression in his playing. Early in his career, when he needed
concertos  to  play  at  his  concerts,  he  took  Mozart's  as  his
models and expanded them somewhat.  Later, in the Fourth
and  Fifth  Concertos,  he  made  important  alterations  in  the
classical structures,  but  after the  age of forty he wrote no
more concertos.  The later innovations of his piano sonatas,
string quartets and symphonies therefore have no parallels in
the concertos.

He once wrote of the C-Major Concerto, "It is one of my
first, and therefore not one of the best of my compositions."
Nevertheless, the great artistic powers that he already pos-
sessed were reported by Johann Wenzel Tomaschek, a com-
poser and pianist four years younger than Beethoven,  who
wrote  in  a  memoir  published  in  1845,  "In  the  year  1798,
Beethoven, that giant among pianists, came to Prague.  At a
crowded concert in the Convict Hall, he played his Concerto
in C Major. His magnificent playing and particularly the dar-
ing flights in his improvisation stirred me to the depths of my
soul;  indeed,  I found  myself so profoundly  shaken that for
several  days  I  could  not  bring  myself to  touch  the  piano.
[Abridged]"

The Concerto opens with  a sturdy A//cgro co"  bri.a.  The
middle movement is a dreamy , poetic Largo, and the finale, a
witty, robust rondo, A//cgro scAerza#do. The orchestra con-
sists of a flute, two oboes, two clarinets, two bassoons, two
horns, two trumpets, timpani and strings.

494th Performnce

Sunday, August 14

DETFtolT SYMPHONY OFtcHESTFtA
PHILIP GREENBERG, conductor

ROBERTA PETERS, soprano

MOZART,  Marriage  of Figaro  Overture
MOZART, Alleluia from  Exsultate, Jubilate,  K.165
MOZAF3T,  Voi  che  Sapete  (Marriage  of  Figaro)
MOZART,  Concert Aria  K.  217

ROBERTA PETERS

STRAUSS,  Kaiser Waltz, Opus 431
STRAUSS, Perpetual  Motion, Opus 257

I  N T E  PI  M  I  S S  I  0  N

STRAUSS,  Overture to `'Die Fledermaus"
STRAUSS, Wienerblut, Opus 354
STRAUSS,  Laughing  Song  -Die Fledermaus
STRAUSS, Audition Song -Die Fledermaus

F`OBERTA  PETERS

STRAUSS, Tritsch-Tratsch  Polka
STRAUSS,  Pizzicato Polka
STRAUSS,  On the  Beautiful  Blue  Danube

Tfee_ Stgivway i_s the of :f icial pim.a

an°£tthheeDMee%wsyB#opok%u°s#Feess%al

Plcote,  no  ph®.oorophic floih.. or .ape resordino. during  p.r{orm®nc®.



Roberta Peters

Miss Peters grew up in the Bronx,
where as a young girl she exhibited a
promising voiee and attracted the at-
tention  of the  renowned  tenor,  Jam
Peerce,  who  recommended  that  she
study  singing.  Thus,  at  age  13,  Miss
Peters began voice ]essous and decided
to make singing her career. To give the
future  artist  a  solid  preparation  her
parents, despite their moderate means ,
arranged for extensive private tutoring
ln  such  areas  as  language,  ballet,
drama,  and  music,  following  her

graduation from junior high school.
After six years of intensive study, the late renowned inpresario, Sol

Hurok, heard Miss.Peters perform at her teacher's studio and was so
inpressed by her prodigious talent that he quickly signed her as his
client, despite her young age and tofa] lack of professional experience.

Soon afterward he arranged for Miss Peters to audition for Rudolf
Bing,  then  general  manager  of the  Metropolitan.  Mr.  Ding  was  so
pleased  by  Miss  Peters  that  he  invited  conductors  to  hear  her  im-
mediately and then offered her a contract, calling for the 19 year old
soprano to make her debut in the difficult role of the Queen of the Night
in  Mozart's  rAe  Af¢gfo  Fdrte.  Only  two  months  later,  prior  to  her
scheduled  debut,  she  was  caned,  with  only  a  few  hours  notice  and
virtually no rehearsal, to replace an ailing soprano in the role of Zerlina
in Mozart's Don GI.oyannf.. Her surprise debut, needless to say, created
a sensation, making her name a household word overnight. Since then
she has frequently astounded audiences and critics alike, appearing in
37 starring roles on the Stage of the Metropolitan alone.

For Mr. Greenberg's  biography,  please  see  page 67.

495th Perforrranee

Thursday, August 18

ELENA OBRAZTSOVA`, mezzo-soprano
lN  REC.TALProgramtobeAnnounced

Singer  E]ena  Obraztsova  has  been
acclaimed as a member of the Bo]shoi
Opera,  for  her  performances  at  La
Sca]a,  Milan,  in  1964  and  all  of her
American performances. In 1975 open-
ing night at the  Sam  Francisco Opera
saw  her  in  the  role  of Azucena  in  a
production  of  ``11  Trovatore"  which
featured an all-star cast of Joan Suther-
land,  Luciano  Pavarotti  and  lngvar
Wixell.  Oct.   12,  1976  she  made  her
Metropolitan Opera debut as Amneris

EJe"a obraztsov¢          in "Aida." She has won many interna-
tional competitions including gold medals from the 1970 Tchaikovsky
Competition, the rirst Glinka All-Union Competition in Moscow in 1963
and the Eighth World  Festival of Youth and  Students in Helsinki in
1962.  She is a graduate of the Leningrad Conservatory.  Immediately
following her graduation she was offered a permanent position with the
Bo]shoi Opera. American audiences first heard her when the Bo]shoi
made its historic first visit to the United States a few years ago.
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496th Perforunnce

Friday, August 19
Nostalgic  Sounds from`'The Summer of '42"

starring
TEX BENEKE and  his Big  Band

plus Special Guest Stars
HELEN  O'CONNELL and  BOB EBERLY

Gordon  Lee  ``Tex"  Beneke  per-
suaded his parents to buy him an old
soprano  saxophone.  He  immediately
took lessons and practiced until he was
playing  with  higlt  school  and  ROTC
bands. Later, after playing several pro-
fessional engagements,  he was recom-
mended to the  Glenn  Miller Band by
Gene Krupa. Driving to a one-nighter,
Miller heard Tex singing "Ida, Sweet
As  Apple  Cider."  He  made  an  ar-
rangement  of  the  old  song  and  in.

rex Be»cke                formed Tex that he was to do the vocal.
The Beneke sax was important to the band but the vocals took Tex out of
the sideman class and made him one of the persormhities.

In 1942 Mack Gordon and Harry Warren wrote a hurried tune for
the picture ``Sun Valley Serenade." The southern flavor of the lyrics
made  Tex  a  natural  for  the  featured  vcealist.  Tex  Beneke  can't  go
anywhere  today,  nearly  30 years  later,  without  being  asked  to sing
"Chattanooga Choo Choo. "

Tex Beneke's responsibility to what he helped create and still embel-
lishes is total . The Miller sound is still there but the music is never static,
nostalgia notwithstanding. Tex Beneke moves along the frontier of the
ever changing image of American music, wearing two hats as always.

The saga is lengthJy and spars three decades, but it is still incomplete.
Tex Beneke's own musical career surrounds him, I)ut mistily the Miller
legend clings, and, happily, perhaps, will never be blown away.

This astonishing blonde from Lima,
Ohio is as pretty today as she was in the
40's. A reviewer recently asked ``Can a
Star of the 40's r]nd success in the 70's?
If  it's  Helen  O'Connell  she  can.  It
hardly  seems  possible  that  the  good
looking I)]onde  with  the deep  dimples
and fantastic eyescould be the same kid
who used to stand up in front of Jimmy
Dorsey's band and sing her heart out.
But it is, and fortunately there is little
change  only  in  her  material  not  her

Helen o'Connell         style."
At the peak of her career she took a 7 year leave of absence. Her three

eldest daughters were born during this period. It was Frank De Vo[ who
persuaded Helen to put aside domesticity and return to sing with his
band at the famous Ho][ywood Pa[]adium. Her vibrant voice attracted
the record industry and a conract, followed by a tour, resulted. The
``New"  Helen  was a  natural  on the legitimate stage.  Because  Of the

power and range of her voice she is able to work open-air, and Theatres
in the Round unmiked.

Helen calls Brentwood, California her home, where she enjoys her
four beautiful daughters and two grandchildren who, she says, "keep
me young. ' ' When you see her at the Meadow Brook Music Festival this
summer you will agree.

Bob Eberly's career
from  an  audition  for

tt::kotrfffhe#
g.At

ended
pened

EE,ui
Show,  ptrying guitar and s
the same time a friend rec
him to the Dorsey Brothers. H

Xi:LhJai,Ta:ysaf:din.'doT:,?nD6Lsaery,.::
When  Bob  Eber]y  stepped  up  to  the
microphone and started to sing Jimmy
and Tommy knew they had discovered
a new singing star.

Years]aterwhenJinmyandTommy
Bob Eberfy                 had  their  big  fight  at  Glen  Island

Casino,  Bob went on with Jimmy;  later Helen O'Connel] joined the
band  and  their  duets  made  history.  They  included  "Tangerine,"
"Amapola,"  ``Green Eyes",  "`.Time Was", and "Yours."

Eberly was the singer other singers admired including such future
stars as Frank Simtra, Perry Como, and Dick Haymes.

Bob Eberly's creative style, tempo clianges and showmanship easily
bridgethe40'sintothe70's.Heisaspopularwiththefausofthatearlier
era as he is today with the new generation of youlig people who are
fascinated with his splendid artistry.

497th Performance

Saturday, August 20
ALBERT MARKOV, violinist

lN  RECITAL

Program to  be Announced

Albert Markov is under
the exclusive worldwide management

Of Maxim Gershunoff , Iric.

Until about two years ago,  violinist
A]bert Markov was unheard of in the
United  States.  In  December  1975  he
emigrated to this country from his na-
tive  Russia  with his wife  Marina  and
their  two  sons,  all  of whom  are  also
accomplished  musicians.  Before  that
time  he  had  never  appeared  in  the
United   States   and   had   only   in-
frequently appeared in Europe. He was
the  recipient,  however  of the  Queen
Elisabeth  of  Belgium  Concours  Gold

A/berf Markotl             Medal in 1959 for his virtuosity. In the
SovietUnionheheldthehonoredpositionofSoloistoftheMoscowSfate
Phflharmonic. The position has also been held by such reknown artists
as David Oistrakh and I.eonid Kogan. In 1963 he participated in the
inauguration of the Palace of Congresses inside the Kremlin wall. He
received his initial music trrfuing in Sverd]ovsk and Kharkov before
entering the Kharkov Conservatory. He continued his music education
at the Gnesin Music Teacher's College under the reknown professor,
Yuri  Yankelevich  who  served  as  the  foremost  mentor  of  Soviet
violinists. Mr. Markov also fought at the Gnessen College from 1960 to
1975 and assumed the class of Mr. YankeLevich when he died in 1973.
H€ made his orchestral debut with the Houston Symphony in May 1976.
He has since appeared with the Baltimore and New Jersey symphony
orchestras, as well. He now is on the faculty of the Mannes Conege of
Music and has taught at the Yale School of Music. He is considered to
haveoneofthelargestrepertoiresoflivingviolinists,havingcommltted
to memory 45 concerti. He is also a composer and has had mny of his
works published in the Soviet Union.  He appears witb Milton Keye,
former accompanist of Jascha.Heifetz.
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498th Performance

Sunday, August 21
"Meadow Brook Country Western Nite'

CONWAY TwllTY
CF`YSTAL GAYLE

Conway  Twitty began his career at
the  tender  age  of four,  when  he  ac.
quired his r]rst guitar from his Grand-
father. He called upon the talents Of his

:Lh::;,a.aTi:::i?hp.i.E:V.e==:trfua:
of his youth.

At ten he formed his rirst band ``The
Phil]ips County  Ramblers",  and  pro-
moted  his own  radio show in Helena,
Arkansas.

During his teem years he indieated a
C0nwey  TW.rtyl             desire to preach but the philadelphia

Phil]ies  felt  he  was  better  suited  to  a  professional  baset)a]]  career.
However, the choice was not his to make, as he was drafted into the U.S.
Army.

While in the service he formed his second band, ``The Cimarrons",
and toured  the  service club circuit  in Japan.  He ended  his military
career in Japan and was welcomed home by the sounds of a new music
that was taking over the country.

After  eight  years  as  a  reek  entertainer  Conway  felt  that  he  had
fulfflled his obligation to his fans but his ol)ligation to himself was yet
unfulfi]Ied.  Armed with three gold records and a» his experience he
followed the yearning of his heart and made the change to COUNTRY
MUSIC.

In June of 1965, he recorded two of his own songs. His success and
fame as a country artist grew with each song and was guaranteed with
the release of "He]le Dar]in" in 1970. In 1971, he teamed with Loretta
LynnandforfourconsecutiveyearstheywonMCA'sDiro``oftheyear.

In all he has written over 200 songs.  The Conway Twitty sound is
comprised of five talented musicians. A]] these talented musicians to-
gether add up to one of the best liked and most respected bands on the
road. They have twice been selected in the top five CMA rma]ists as best
touring band. They give all of themselves to make and keep the Twitty
Sound on top.

Crystal  Gay]e  began  her  recording
career on Decca Records with her top
twenty song, ``1 Cried (The B]ue Right
Out of My Eyes)". The success of this
record led to regular appearances on
Jim Ed Brown's "Country Place' ' tele-
vision  show.  During  the  next  three
years, Crystal gained stage experience
and made new friends while perform-
ing across the country.

In January of 1974,  Crystal signed
with  United  Artist  Records.  That

Crysfdr GayJe              spring,  Crystal's rirst record,  "Rest-
less", was released and she took a big step toward re-establishing her
recording career. It paved the way for her top ten song, "Wrong Road
Again". In turn, the success of this record led to Crystal's r]rst album,
entitled, "Crystal Gayle"; from which, "beyond You" and ``This Is
My Year for Mexleo" were released. This album also marked the debut
of Crystal's  writing  and  publishing  careers.  She  co-wrote  "Beyond
You" and started Stonehil] Music Company to publish it.

In June, Crystal won the 1975 MUSIC CITY NEWS Award for the
Most Promising Female Vocalist. Crystal continues her recent success
with her new album, ``Somebody I.oves You''.

Plcoco, no pllotooraphic (loch.. or .ap. resordin.. dvrif`o p.rformonc..



499th Performance

Thursday, August 25
MUSICA AETERNA ORCHESTRA
FREDERIC WALDMAN, conductor

GARY GRAFFMAN, pianist
SHARON MOE, french horn

MOZART,  Divertimento  for  strings  in  D  major,
K.136

Allegro
Andante
Presto

MOZAPT,  Horn  Concerto  in  E flat major,  K. 495
Allegro  moderato
Plomanza:  Andante
Rondo:  Allegro  vivace

SHAPION  MOE

INTERMISSION

MOZART,  Symphony in  C  major,  K.  338
Allegro vivace
Andante di  molte
Allegro vivace

MOZART,  Piano  Concerto  in  D  minor,  K. 466
AIlegro
Romance
Rondo:  Allegro  assai

GARY  GRAFFMAN

The Steinway is the Of:froial piano
Of the Meadow Brook Music Festival

Musica Aeterna

Musica Aetema seems to be living up to its name. For the past ten
years,  the  organization  has  presented  concerts  at  New  York's  Met-
ropolitan  Museum.  The series  has been  so  popular,  that most of its
performances are sold-out long before each concert season begins. To
accommodate  some  of those  turned  away,  Musica  Aeterna  has  also
given  performances at Carnegie  Hall.  Frederic  Waldman is founder
and music director of Musica Aeterna.  He is a native of Vienna and
received his music training in Europe. In 1941 he came to the United
States. For 20 years he was musical director of the Opera Theatre of the
Juniard School of Music. He also has taught the opera workshop at the
Berkshire Festival  in Tang]ewood.  He is a noted  conductor and has
directed mally American premieres of works such as Richard Strauss'
"Capriccio,"  Benjamin  Britten's  "Beggar's  Opera,"  Da]]apicco]a's
"The Prisoner"  and  a special  presentation  of Dvorak's  "Requiem"

90

Gory Graffman

Gary  Graffman  is  an  all-American
virtuoso pianist.  He was born in New
York City, studied at the Curtis Insti-
tute  in  Philadelphia  and  won  the
American Leventritt. Award.  In  1975.
76 he made 50 orchestral appearances
in the United States. When he last ap-
peared  with  the  New  York  Philhar-
monic, it marked the 25th anniversary
of his debut with the orchestra.  He is
acclaimed as a recording artist and he is
the ony pianist to have recorded with
the six major symphony orchestras in

the U.S. Among his latest recordings are those of Beethoven's last two
sonatas,  Opus  110 and  Ill  which he made for Co]Limbia.

Sharon Mce was born in Rapid City,
South Dakota. Ms. Moe at the age of 15
won the National Federation of Music
Club's Contest.in both piano and horn.
At 18, she won the Young Artist's Con-
test spousored by the Minnesota Sym-
phony and was asked to be soloist with
the  orchestra and  to give  a television
recital. She was awarded a 4 year scho-
larship to Manhattan School of Music.

Ms.  Moe  in  addition  to  her  solo
career  is one of the must active horn

Sfa¢rom Moe                players in New York city.  She is co-
principal horn with the New York City Opera, the American Smyphony
as well as the Music Aeterna Orchestra. She has worked with the New
York Chalnber Soloists, New York City Ballet, Martha Graham Ballet,
Robert Joffrey Ballet, American Ballet Theatre, Metropolitan Opera,
Mozart Festival Orchestra, Vermont Mozart Festival, Caramoor Festi-
val and doing numerous television commercials and recordings.

PFtoGF]AM  NOTES by Leonard Burkat
Copyright © 1976 by Leonard Burkat

DIVERTIMENTO FOR STRINGS IN D MAJOR,  K.  136
Wolfgang Amadeus Mozall

HORN CONCERTO IN  E FLAT MAJOR,  K.  495
Wolfgang Amadeus Mozart

Program Notes for the above selections were not available
at  time Of printing.

SYMPHONY NO.  34, IN C MAJOR, K.  338
Wolfgang Amadeus Mozart

(Born January  27,  1756,  in  Salzburg;  died  December  5,
1791,  in  Vienna)

Mozart finished this  Symphony  on August 29,  1780,  and
took  it with  him  to  Vienna in the  spring of  1781,  when  he
followed  his  employer,  the  Archbishop of Salzburg,  there.
His principal duty in the capital was to entertain the Arch-
bishop  and  his  noble  friends,  under  conditions  so  ignoble
and ignominious for the composer that the final, bitter break
between them came that May.

The Archbishop made a great effort to control the condi-
tions under which Mozart appeared in public in Vienna that
spring -probably to make sure that they would bring proper
credit  to  himself for  his  wisdom  and  taste  in  securing  the
services of so fine a musician. This Symphony was performed
in  Vienna  under  auspices  that  the  Archbishop  must  have
thought  worthy:  led  by  Giuseppe  Bonno,  the  Emperor's
music director. In a letter to his father at home in Salzburg,
Mozart wrote that under Bonno's direction "the symphony
went mag#J.rfewc and was a complete success: forty violins,
the wind instruments all doubled, ten violas, ten double bas-
ses, eight cellos and six bassoons."  So much for those who
now insist that Mozart be played by small orchestras, even in
our huge concert halls!

There are other interesting aspects of the orc
this Symphony.  In its basic version, the score r
oboes, two bassoons, two homs, two trumpets,

estration of
uires two
pani and
itten  for
r added
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out and at first played the Symphony as a three-movement
work. In May,  1782, he wrote a minuet in C Major. K. 409,
apparently for insertion in this Symphony at a concert per-
formance that month. Flutes are added to the orchestra in the
minuet and it is almost certain that Mozart then had the flutes
play in the other movements as well. Thus modem perfor-
mances of this work,  following Mozart's  several versions,
have come to vary considerably.

Mozart opens the first movement, A//egro vi.vace , with a
subjectthatisnotaflowingmelodybutaheroicflourish,acall
to attention that gives the music the character of an overture
and is the first of several operatic elements in the Symphony .
The second movement, A#damfe dl. mo/fo, is an elegant ex-
tended  aria,  and the  Finale, A//cgro  vl.wcc,  like  that of a
comic opera, closes the Symphony with a rush of energy and
wit.
CONCERTO FOR PIANO AND ORCHESTRA NO. 20, IN

D MINOR (K.  466)

strings.  The  second  movement  is  apparently  w
strings alone with the violas divided into two parts

Wolfgang Amadeus Mozart
(Born January  27,  1756,  in  Salzburg;  died  December  5,

1791,  in Vienna)

1784 to 1786 were the climactic years of Mozart' s too short
career,  when  he  was  at  the  height  of his  popularity  as  a
composer, pianist and teacher. In this brief period he wrote
twelve glorious piano concertos , rfec Marrrdgc a/FI.g¢ro , six
ofhisfineststringquartetsandalargenumberofotherworks.
The fertility of his invention at this time, the extraordinary
outpouring of incomparable masterpieces , one after another,
supports the argument that in his few years on earth he had
lived more than a full lifetime and could have done no more.

In 1784 alone, he composed six piano concertos, each one
ofastonishingperfection.InaletterfromViennatohisfather
inSalzburg,hesaidthathewaswritingthemasmoneymakers
during the hours he took from the daily labors that supported
him: moming music lessons for the daughters of the rich and
evening concerts in the palaces of the noble.

His notebooks show twenty-two engagements to perform
duringthefiveweeksfromFebruary26toApril3,1784.Inthe
eight weeks from February 9 to Aprn 12, he wrote four piano
concertos.

Simply getting all this music down on paper was so much

;=!r.4t!i:tc:nh:rays,P.Iapc.e:.hi:::ymsEieics:#::enes:tgdp,ii¥l:
morethanremindersofwhatheintendedtoplay.Theorches-
tral  accompaniments,  which were  so  much  more  complex
than most of the music by the other successful musicians of
the time, were written out in elaborate detail.

Yet to his noble audiences, Mozart was only one of many
popular  entertainers  who,  like  modem  rock  singers,  per-
formed only their own works. Those who engaged him often
hardlykneworcaredwhatheplayedforthem.Theywerenot
really looking for the best, only for the latest music.I

Mozart knew that his work was different from that of the
others.  His  letters  indicate  that  he  sometimes  thought  of
himself as only the best of the hacks, turning out music to
please, trying to suit the compositions to the audiences, writ-
ing for public appeal, for success, for money -knowing that
he did so with originality and with invention that the others
did not possess and could not imagine.

Mozart finished the Piano Concerto in',D minor, K. 466, on
February 10,  1785, barely in time for its
the following day. He was so busy correct

t performance on
the rushed work

of his music cop*yists that he did not even have`'time to play
thr;:g:outg£;E°:£s°hb:ft°nr;#t?eunb'j:£%rfo°nrmpg::,.thecon.

:irte:[T:s#:Voefpheaetns#g:°uTojfnp¥#ezc:+Sas¥einrpd;:::§°thma:
have  come  to  embody  the  very  idea  of  "mastexpiece":
Beethoven's  Fifth  Symphony,  Shakespeare's  Ham/ct,
Leonardo da Vinci's Mo»a ff.sa . It is, as Charles Rosen has
said, "inost as much a myth as a work of art," one of the
Mozart compositions that, within, ten years after his death,
led the world of music to acknowledge his supreme mastery.

During the  nineteenth century  it was  probably his  most
played work. It was, at once, the most classical and the most
romantic Mozart, the work that at times obscured an the rest
of his  orchestral  music.  Beethoven  admired  the  D  minor
concerto and wrote cadenzas for it that he used in his own
perfomances. There are echoes of it in some of his stony
piano.sonatas.

The opening movement of the concerto, AJJegro, the first
that Mozart wrote in a minor key,  contrasts the powerful,
sinister music of the orchestra with a kind of lament by the
soloist. The second movement, Roma„za , in a relatively re-
mote key, relieves the tensions of the first, except in a stormy
middle section that reminds us of the underlying emotional
contest. The finale, a Rondo, A//cgro assai., is less tragic in
mood than the first movement, but it is serious enough, until
the moment near the end, when the brasses call out, in a kind
of courtly gesture, in D major, at last.

The concerto accompaniment is scored for one flute, two
oboes, two bassoons, two homs, two trumpets, timpani and
strings.

S00th Performance

Friday, August 26
HELEN  F]EDDY

Helen Reddy's newest album, ``Ear
Candy",  pretty  much describes what
she has been offering her fans through-
out her career. She combines a sound
that just about everyone Likes with an
irresistab]y warm manner. She is also a
gibed songwriter. ``1 AM WOMAN" is
one of her creations that has become a
standard  in  the  annals  of  popular
music. This makes one reminisce about
all the beautiful music Helen Reddy has
givenus,andthathasledhertobecom-

J7efe» Reedy               ing one of the top record seuers in the
entertainment industry today, including being named, "Top Female
Veea]ist of 1976"  I)y Record World and Cash Box.

Helen describes her songs as "story songs, not message songs." Her
dletion is impeccable, her style unaggressive and accessible. A percep-
tivecriticnotesthatHe[ensoundshonestonherrecords.``1thinkthat's
lrecause1choosemysongsverycarefu]]yandtrytochcosesongsaslfI'd
written them," she says.

Helen  Reddy is being raved  about  by  ever-growing audiences,  by
fe]]ow musicians and by the critics. It would be futile to compute the
numberofthingsshehasgoingforherorhowfarshewi]]gofromhere.

Thisyear,HelenReddy'sshowbusinessversati]itywillbeevidenced
when she stars in the Walt Disney film, "Pete's Dragon," the studio's
most  ambitious project  since  "Mary  Poppins."  The  film will  mark
IIelen'sfirststaITingrole.Previously,shewasfeaturedintheboxoffice
smash, "Airport '75''.

A]thoughHelendcesn'thaveasmuchtimeto€writeassbe'd]ike,two
songs, "Lunaby" and ``You Make lt So Easy," were written by her
from her album, "Music, Music." ``1'11 have time to write when I'm
old, with all of the experience behind me. I see myself as a very active
85-year old."
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S02nd Performnce

Saturday, August 27
MUSICA AETERNA 0FtcHESTfIA

FREDERICK WALDMAN, conductor
JUDITH FtASKIN, soprano
FLAVIO VARANl, pianist

MOZART, Overture to ''The lmpresario"

MOZAF}T,  '`Zeffiretti  lusinghieri  .  .  ." from
ldomeneo

MOZART,  ``Nehmt  meinen  Bank,"  K.383  (concert
aria)

MOZAPT.  "Bella  mia  Flamma,"  K.  528  (concert
aria)

JUDITH  PASKIN

MOZART, Symphony in  D major,  K.  385
(''Haffner'')

Allegro con  spirito
Andante
Minuetto
Presto

INTERMISSION

MOZAPT,  Exsultate, Jubilate  K.165
JUDITH  PIASKIN

MOZART,  Piano Concerto  in  C  major,  K. 467
Allegro
Andante
Allegro vivace assai

FLAVIO VARANI

J##es#e%isB:I:kofif:u#£PF%snttpval

At the age of eight, critics in his na-
tive  Brazil  gave  F]avlo  Varani  the
"Discovery  of the  Year"  award;  at
fourteen  he  was  awarded  a  French
Government  scho]arshlp  to  study  in
Paris with Magda Taglinferro, and at
eighteen he won rirst prize at the Inter-
national   Chopin   Competition   in
Majorca,  Spain.  Since  arriving  in
America,  this  brilliant  young  pianist
received  his  bachelor  and  master  of
music  degrees  from  the  Manhattan

FJd!Vl.a  V¢ro»Z.              Schco] of Music where he studied with
Dora Zaslavski and Arthur Balsam and concertlzed widely.

M. Varani has been heard throughout South America, Europe and
in the United States where he made his debut at Carnegie  H8]l and
Lincoln  Center  in  New  York  City,  and  appeared  with  the  Detroit
Symphony  Orchestra  and  the  Brooklyn  Academy  Orchestra  under
Lukas Foss.

For three consecutive seasons, Mr. Varani was a participant of the
NewportMusicFestiva]inRhodels]and,andforthepasttwoseasonshe
appeared at the Meadow Brook Music Festival, summer home of the
Detroit Symphony Orchestra.

Mr. Varani is presently artist-in-residence at Oakland University in
Rochester, Michigan.
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Judith Raskin has been called ``one
ofthefewimportant"L!edersingersby
the  New  York  Times.  Ever  sln€e  her
Ford Foundation debut reclta], she has
appeared in art song.recltals annually
in New York City.  She has sung with
the Metropolitan Opera Company, the
New  York City Open Company, the
opera companies of Boston and Wash-
ingron, the Lyric Opera Of chicago, the
Sante Fe Opera and the NBC-TV 0p-
era. She bas sung the role of Pamina at

Judith Raskin            the  Glyndehourne  Res.ivt`l  ln  the
British Isles and is well known for her singing in the roles of Nannetta in
``Falstaff'  and  Sophie  in  ``Iler Rosenlravalier."  She was chosen by

composer lgor Stravinsky to sii)g Anne Truelove in an historic record-
ing of ``The Rake's Phogress' during which the composer conducted.
ShewonaGrammyforherworkasDespinainarecordlngof``Coslfan
Tutte." She is a graduate of Smith College and also holds an honorary
degree from that institution. From 1972-76 she was co<hairmn of the
Music Advisory Panel of the National Endowment for the Arts and was
Chairman of the opera committee during that time.
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OVERTURE T0  DER  SCHAUSPIELDIREKTOR  (.THE
IMPRESARIO"),  K.  486

Wolfgang Amadeus Mozart
(Born  January  27,  1756,  in  Salzburg;  died  December  5,

1791,  in  Vienna)
A few months before Mozart completed the composition of

Tfec Maw;.age a/Fi.garo, he was asked to write some music for
a comedy called Der ScAawspi.c/dj.rok/or ("The lmpresario")
that was to be presented as part of an entertainment organized
by  the  Austrian  Emperor for  the  Governor-General  of the
Netherlands. The play is a rather stiff one-act piece about a
theater  director's  problems  with  characters  bearing  such
names as Heart,  Birdsong and Silvervoice.

In January and February, 1786, Mozart composed a bright,
little overture and four vocal numbers that were performed
with  the  comedy  on  February  7.  It  was  preceded  on  the
program by another theatrical satire, Pri.rna /a mwsi.ca c pol. /a
paro/e ("First the Music and Then the Words") by Mozart's
rival,  Antonio  Salieri,  who  was  later  to  be  the  teacher of
Beethoven,  Schubert and Liszt.

Through the years there have been many attempts to sal-
vage  Mozart's  delightful  music  for the  theater.  usually  by
rewriting  the  rather  dreary  comedy.  In  some  of the  later
versions, the composer himself was introduced into the cast
of characters. Others used additional music by various com-
posers  to  enliven  the  action  on  stage.  One  of the  earliest
adaptations was made by Goethe. In 1791, he produced at the
Weimar Court Theater a work he called Tfeca/rciJj.scfec Abc#-
/cwcr  ("Theatrical  Adventure"),  which  consisted  of
Domenico Cimarosa's opera L'JmprcFc}rl.o I.# a#gws/I.a ("The
Impecunious Impresario") with Mozart's Jmprcsari.a  music
inserted.

The  Overture  is  scored  for  two  flutes,  two  oboes,  two
clarinets,  two  bassoons,  two  homs,  two trumpets,  timpani
and  strings.
ZEFFIRETTI LUSINGHIERI FR!OM IDOMENEO

Wolfgang Amadeus Mozart
(Born  January  27,  1756,  in  Salzburg;  died  December  5,

1791,  in  Vienna)
Jdomc#co, Jig di. Crc/a ("Idomeneo, King of Crete") was

Mozart's first mature opera. He composed it for the Munich
Carnival of 1781, in the rigid and obsolete form of the Italian
opera scr!.cz ("serious opera"), which has been an obstacle to
its revival.  The libretto tells that Idomeneo,  King of Crete,

returning home after the Trojan War, is ship-wrecked within
sight of land.  He is saved from drowning by vowing that he
will sacrifice to the sea-god, Neptune, the first living being he
meets. To his horror, that being is his own son, Idamante, who
has  ruled Crete in his  absence.  In despair,  Idomeneo  sends
Idamante  away,  hoping  thereby  to  avoid  the  necessity  of
keeping his vow.  His absence is deeply regretted by the Tro-
jan princess, Ilia, who has been brought to Crete as a prisoner
and has captured Idamante's heart. At the opening of Act Ill,
in  the  gentle  but  florid  aria,  Zcflrcf/I.  /ztfi.#gfoi.cr!.  ("Gentle
zephyrs' '), Ilia pleads with the winds to fly to her beloved and
tell him of her love . In the end, the lovers are reunited and rule
as king and queen.
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A;RIA, NEHMT MEINEN  DANK (K. 393)
Wolfgang Amadeus Mozart

(Born  January  27,   1756,  in  Salzburg;  died  December  5,
1791,  in  Vienna)

This is one of several concert arias that Mozart composed
for Aloysia Weber Lange,  a fine  singer with whom  he  had
once been in love. He wrote it in Vienna in April,1782, and in
the  following  August  he  married  her  younger  sister,  Con-
stanze. The text expresses the kind of sentiment with which a
singer might then close a concert program:

` `Accept my thanks, noble patrons ! As ardently as my heart

speaks to you, men may loudly sing your praises; but I, only a
woman,  have  not the power to do  so.  Believe me,  though,
throughout my life I shall never forget your kindness; were I
to stay,  I would make it my endeavor to be worthy of your
patience!  Since  time began,  it was decreed  that muses  and
artists  must  wander,  and  it  is  thus  with  me  as  with  all  the
others,  away from my fatherland my destiny leads  me.  But
believe me, wherever I go, at all times, my heart will remain
with you..'
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RECITATIVE, BEL£A  MJA  FJAMA4A,  AND ARIA, RE-
srA, o CARA, FOR SopRANo AND ORCHESTRA, K.
528

Wolfgang Amadeus Mozart
(Born  January  27,   1756,  in  Salzburg;  died  December  5,

1791,  in  Vienna)

The commonly accepted history of this  aria is told  in an
anecdote attributed to Mozart's son and published in  1856.

When Mozart and his wife were in Prague for the premiere
of Do# Gi.ova##i.,  he promised to write a concert aria for his
friend, the soprano Josefa DusYek but then just never seemed
to get to  it.  On  November 3,  1787,  six days  after the first
perforlnance of the opera, she locked him into a garden house
and  said  that  she  would  not let  him  out until  the  aria was
ready. In return, Mozart made the music especially difficult
and said that he would not give her the manuscript unless she
could  read  it  off perfectly  at  first  sight.  She  did,  and  he
inscribed the work to her.

The passionate intensity of this music and the wide vocal
range it calls for indicate its closeness to Do# G;.ova„#z., but no
character in the opera is called upon to negotiate anything like
the  difficult  chromaticism  of this  aria.  Mozart  must  have
known that Du§ek would be able to manage it.  She was no
empty-headedpri.rna do##a but a thoroughly schooled musi-
cian , a composer and pianist as well as a singer, one of the best
pupils of a famous teacher, who had married her. The two
couples  had  long  been  friends  and  the  Du§eks  had  been
strongly opposed,  the year before, to the intriguers against
The Marriage of Figaro.
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The text, a dying lover's lament, has sometimes been attri-
buted to Lorenzo Da ponte,  the librettist of Do" GI.ova"#i.,
but there is no real evidence that he was its author.

Bella mia fiamma, addio! Non piacque al cielo di renderci
felici.  Ecco  reciso,  prima  d'esser  compito,  quel  purissimo
nodo, che strinsero fra lor gl'animi  nostri con il solo voler.
Vivi! Cedi al destin! Cedi al dovere ! Della giurata fede la mia
morte t'assolve; a pit degno consorte. 0 penne ! Unita vivi pit
lieta e pin felice vita. Ricordati di me, rna non mai turbi d'un
infelice  sposo la rara rimembranza il tuo riposo.  Regina, io
vado ad ubbidirti. Ah, tutto finisca il mio furor col morir mio.
Cerere, Alfeo, diletta sposa,  addio!

Resta,  oh  cara.  Acerba morte  mi  separa,  oh  Dio,  da te.
Prendi cura di sua sorte, consolarla almen procura. Vado ! ahi
lasso! Addio per sempre! Quest' affano, questo passo e ter-
ribile per me!

Ah, ¢ov'e il tempio? Dov'e l'ara? Vieni affretta la vendetta!
Questa vita cos`i amara pith soffrible non a.

My beautiful flame, farewell! It does not please heaven to
give us back our happiness.  See how firm, even before it is
tied, is that purest knot that binds our souls, with one will,
throughtheyears.Live!Yieldtofate!Yieldtoduty!Mydeath
absolves  you  of your  oath  of fidelity;  take  a more  worthy
consort.  0  pain!  Live,  alone,  a  gladder  and  happier  life.
Remember me, but do not disturb your peace with any rare
recollection of your unhappy husband. Queen, I go and obey
you.  Ah, all my passion ends with my death.  Ceres, Alfeo,
beloved wife,  farewell!

Stay,  o dear one.  Bitter death separates me from you.  0
God, Watch over her fate; at least console her for me. I go! ah,
weary! Farewell for ever! This pain, this suffering is terrible
for me!

Ah,  where is the temple? Where the altar? Come, hasten
the judgment!  This life  is  so bitter,  it is no longer bearable.
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SYMPHONY NO.  35,  IN D MAJOR,  K.  385 (HAFFNER)
Wolfgang Amadeus Mozart

(Born  January  27,   1756,  in  Salzburg;  died  December  5,
1791,  in  vienna)                                 I..I

This  Symphony  took  its  name  from  its  association  with
Sigmund Haffner, a wealthy in.erchant who was at one time
major of Mozart's native Salzburg. Haffner often helped the
young composer with money and favors, and in 1776 Mozart
composedtheworkwenowknowastheHaJjJr"crserenadefor
the  wedding  of his  patron's  daughter,  Elisabeth.  Six  years
later, in Vienna, Mozart received an urgent request from his
father for another serenade for Haffner,  who  had just been
elevated to the nobility and wanted some new music for the
festivities celebrating the event.

Mozart was very busy at the time. He had just had a great
success  with  his  GermzLn  operzL  The  Abduction  firom  the
Scrag/j.a and was hard at work arranging some excerpts from
it for wind instruments . He was writing the beautiful Serenade
in C Minor for wind octet, K. 388, and several works for piano
and violin, and teaching too.

He was reluctant to take on any more assignments, but felt
obligated to Haffner and wanted to please his father. Working
day and night, within a few weeks Mozall had turned out a
new Haffner serenade of six movements, including a march
and two minuets.

The following spring, when he was planning a concert of his
own music in Vienna, Mozart sent to Salzburg for the score,
and  after  looking  it  over,  wrote  to  his  father,  "The  new
Ha/Tner  Symphony  quite  astonished  me,  for  I  did  not  re-
member a note of it. It must be very effective." He called it
"symphony," although it had not yet been given that form,

but the conversion was a simple matter.  He simply deleted

Please,  no  pho.oqraphic flaih.. or top. resordinol durino  p.r(ormanc®.
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one of the minuets and the march, and while he was working
on the score, he enriched the orchestration by adding flutes
and clarinets.

On March 23,  1783,  the  new  Symphony had its first per-
formance. A week later, Mozart wrote to his father, "I need
not tell  you much about the  success of my concert,  for no
doubt you have already heard of it.  Suffice it to say that the
theater could not have been more crowded,  and every box
was filled.  What gratifled me most was the presence of the
Emperor, who gave me great encouragement.  It is his usual
custom to send money to the box-office of the theater before
going  there;  otherwise  I  might  properly  have  hoped  for  a
larger sum, for his  delight was beyond all bounds.  He  sent
twenty-five ducats. . '

The first movement of the HaJj7r#cr Symphony is a vigorous
AJ/cgro co# spz.rz./a with a long and striking opening theme that
must have commanded the immediate attention of its festive
first audience. The slow movement, A#de#fc, and the Minuet
too, are in the manner of the music that Mozart wrote for pure
entertainment and not like those of his later, more expressive
symphonies. The Finale, Pros/o,  is more spirited, energetic
and intricate than any he had written so far.

The Symphony is brilliantly scored for a large orchestra of
two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two
homs, two trumpets,  timpani and strings.

EXSULTATE, JUBILATE, MOTET, K.165
Wolfgang Amadeus Mozart

(Born  January  27,   1756,  in  Salzburg;  died  December  5,
1791,  in  Vienna)

Mozart composed the  motet Exsw//a/a,  Jwbi./ate  in Milan
early in January, 1773. He was not yet seventeen years old at
the  time  and  this  is  one  of his  earliest  works  that  is  still
performed  regularly.  It was  written for the  famed c¢s/r¢/a
(male  soprano) Venanzio Rauzzini,  who had played one of
the principal roles in Mozart's new opera, Lwci.a SI.//a, just a
few weeks earlier.

Although Exf#//arc, Jwbi./a/c is a sacred work and was first
performed  in  a  Milan  church,  on  January  17,  1773,  it  is  a
brilliant  virtuoso  piece  that  is  in  effect  a  three-movement
concerto for soprano and orchestra. The opening A//egro  is
connected by a recitative to the Lc[rgfec/fo  slow movement.
The finale, Vi.v¢cc, is the famous A//c/wz.a, a brilliant setting of
just this one word in praise of God.

Exsultate, jubilate,  o vos
anirTrae  beatae.

Dulcia cantica canendo, cantui
vestro respondendo,

Psallant  aethera cum me.

Fulget amica dies, jam
fugere  et  nul)ilo.  et  pro-
cellae;  exortus  esl justic
inexspectata quies.  Undique
obscura regnabat nor.  Surgite
tandem laeti,  qui timuistis
adhuc , et jucundi aurorae for-
tunatae. Frondes dextera I)lena
e'  lilia date .

I.  Allegro
Exult,  rejoice, 0 happy souls
And with sweet music let the

heavens resound,
Making answer, with me, to

your song.

Pecltativo
The lovely day glows bright,
now clouds and storms have
fled.  And a sudden calm has
arisen for the just.  Every-
where dark night held  sway
before.  But now. at last,
rise up and rejoice,  ye who
are not feared, and happy in
the blessed dawn.  With full
hand make offering of gar-
lands  and lilies.
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Tu virginpm corona, tu nobis
pacem dona,

Tu consolare affectus uncle
suspirat cor.

Allellya.I

11.  Larghetto
And Thou. 0 Crown of Vir-

gins, gnmt us peace,
And assuage the passions
that touch our hearts.

Ill.  Vivace
Alleluia!

CONCERTO FOR PIANO AND ORCHESTRA NO. 21, IN
C MAJOR, K. 467

Wolfgang Amadeus Mozart
(Born  January  27,  1756,  in  Salzburg;  died  December  5,

1791,  in  Vienna)

During  the  winter  and  spring  of  1785  and  1786,  Mozart
wrote three piano concertos, 7lfec A4arri.¢gc o/F!.g¢ro and the
little one-act operatic comedy, Zlfec Jmprcs¢ri.a. This one was
the third of the concertos  and was completed on  March 9,
1786. Mozart planned to perfomi the solo works at his Lenten
concerts,  when  the  opera and  theaters  were  closed  for the
solemn season and there was little other entertainment for the
Viennese.

After several years of experience , Mo zart had leaned how
to appeal to his public,  and his reputation assured him of a

:avr::t.a;:£::£em=ei:[feer£:dhaadnwerTtt:ia.rn°rfe°tnt::To°hisrfaetice¥
that his new concertos were "a very happy medium between
too easy and too difficult; they are very brilliant, pleasing to
the ear, and natural. There are special passages from which
connoisseurs alone can derive satisfaction, but I believe that
the less learned cannot fail to be pleased, even without know-
ing why..'

Perhaps his father, who was an experienced musician, had
waned against allowing the originality of his powers of inven-
tion  to  run  too far ahead  of public  taste.  To live  by  music
required ` `pleasing the ear, ' ' and the difficulties in some of the
concertos that Mozart had started in 1784 may have been as
great for the listener as for the  soloist.

Mozart  gave  the  first  performance  of this  Concerto  on
March  12.  It is a work of astonishing richness of invention.
The first movement alone, which formally requires only two
fixed themes, has as many as eight melodic ideas. It is notjust
a composer-pianist's  virtuoso  display  piece  but  a  majestic,
symphonic movement in which a pianist participates promi-
nently. The detached notes of its opening theme are echoed in
the steady bass beat of the A#d¢#/c  slow movement, where
they provide a firm foundation for the agitated inner voices
and also combine with them to accompany an incomparable,
sublime melody. The finale, A//cgro vi.v&cc ¢ssaz.,  is a sonata-
rondo that is a masterpiece of musical wit.

"The Concerto is astonishingly difficult," Mozart's father

wrote in 1786, and it still is. We now believe that the original-
ity of its harmonies results not from breaking the rules but
from stretching them to the limit.  Leopold Mozart was not
quite sure at first and wrote to his daughter, with some sur-
prise, "I doubt very much that there are any mistakes [in the
music], since the copyist has checked it." A large part of the
concerto repertoire at the time was written so that it could be
played with single string instruments , like chamber music , but
Mozart often treats the large wind section of his orchestra as
brilliant soloists too. Altogether, this work and its companion
piece,  the  D-Minor  Concerto  K.  466,  completed  a  month
earlier, are a pair of mastelpieces that can be compared only
with his last two symphonies , in G Minor and C Major ("Jupi-
ter"), written in July and August,  1788.

The Concerto is scored for a flute , pairs of oboes, bassoons,
homs, trumpets and timpani, and strings.
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Sunday, August 28

(Af ternoon Performance)

MUSICA AETERNA ORCHESTRA
FREDERIC WALDMAN, conductor

JEAN-PIERRE RAMPAL, flutist

MOZART,  Eine  kleine  Nachtmusik,  K.  525
AIlegro
Pomanze:  Andante
Minuetto
Rondo:  Allegro

MOZART,  Flute Concerto  in  G  major,  K.  313
Allegro maestoso
Adagio non troppo
Rondo:  tempo di  Minuetto

JEAN-PIERRE  RAMPAL

INTERMISSION

MOZAPT, Symphony in A major,  K.  201
Allegro moderato
Andante
Minuetto
Allegro  con  spirito

MOZART,  Flute  Concerto  in  D  major,  K.  314
Allegro aperto
Adagio non troppo
Rondo:  AIlegretto

JEAN-PIERRE  RAMPAL

The  Steinway  is  the  of f i:icial piano
Of the  Meadoiv  Brook Music  Festival

I eon-Pierre Rampal

The  Washington  Post's  Paul  Hume
once said: "JEAN-PIERRE RAMPAL
made  clear,  as he  does every  time he
touches  his  lips  to  his flute, just  how
andwhyheissogreatachampionofthe
instrument. There is polish and e]an in
his  manner,  a  variety  of  sound  that
makes phrase after phrase  a study  in
beautifully shaped tone.  And with his
matchless gifts, he has proceeded stead-
ily through the world's flute Literature,
building a recorded repertoire through
which he has established standards of

stylish playing that can be taken a§ models for every flute student and as
matters for tofa] enjoyment by lovers of this  music.  The joys of his
Mozart are as golden as the instrument on which he played."

He is one of the most recorded instl"mentalists of the age - with
orchestra, chamber groups and with Veyron-Lacroix at the keyboard.
Many Of his reeords have been awarded the Grand Prix du Disque, and
all of them -released by Angel, Columbia, Dover, Everest, I.ondon,
Musical  Heritage  Society,  Nonesuch,  Odyssey,  Oiseau  Lyre,  Orion,
RCA Victor, Turnabout, Vox and Westminster - are best-sellers
around the world.
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EINE  KLEINE  NACHTMUSIK  (`A  LITTLE NIGHT
MUSIC"), IN G MAJOR,  K. 525

Wolfgang Amadeus Mozart
(Born January  27,  1756,  in  Salzburg;  died  December 5,

1791, in Vienna)

On August  10,  1787,  Mozart entered in his notebook the
work he finished on that day. Although there is nothing listed
for the entire month of July and the only other piece finished in
August is a violin sonata, this was a busy time for Mozart, for
his next completed composition was Do# Gi.ova##j. , which he
had been working on with his librettist since early in the year.
Ez.nc A/c!.«c IvacA/A4zffz.ck [sz.c] he wrote in his list , ` `consisting
of an allegro, minuet and trio, romance, minuet and trio, and
finale. Two violins, viola and basses."

Even the great Mozart scholar Alfred Einstein had to admit
that this best-known of all Mozart' s ensemble works is one of
the most enigmatic. We have no idea why he wrote it, what
turned him to its direct and popular style, when and where it
was first performed. Perhaps it was associated in some way,
in Mozart's mind, with the satirical piece he had written in
June and called A M#si.ca/ Joke . Perhaps both that work and
this one were tossed off as a kind of relief from the gravity of
Do" Gi.ova##i. . Mozart' s catalog entry also directs us to three
more enigmas: the title, the movements and the instruments.

Eine  kleine  Nachmusik  (to modernjiz.e M:ozi*rf s Germain
spelling)means``ALittleNightMusic,''thetitleunderwhich
it is commonly known in English but we couldjust as well call
it ` `A Short Serenade . ' ' There is no doubt that Mozart did not
intend Ivacfa/mwsi.k to be taken literally and that he had not
given the score a specific descriptive title. It was sinply the
German equivalent of Serenade, from the French, and Noc-
turne, from the Italian. In a letter to his father, in 1782, he had
even  referred  to  the  work  we  now  know  as  the  C-Minor
Serenade  for  winds  in  a  mixture  of German  and  French,
calling it "a JvacA/ A4ztsi'q«c ."

Mozart.s  serenades  always  had  more  than  four  move-
ments, two of them minuets, as indicated for this one in the
catalog. Adding speculation to fact, it has been supposed that
the minuet now missing survives in a curious hybrid piano
sonata that is one of the many works that Mozart' s widow had
other musicians assemble  and complete from her late hus-
band's papers.

The question of the instruments is not really a difficult one,
but it was complicated or confused somewhat for us by the
weighty authority of the great, forty-nine volume collected
edition of Mozart's works, published in the late nineteenth
century, which included EI.#e k/ej.#e IVc}cfofmwsi.k among his
string quintets rather than his Serenades and similar works.
When Mozart listed bassl. in the plural, after violin and viola,
he undoubtedly meant that their single line of music was to be
played by the two common bass-register string instruments,
the cello and the double bass, for this was, by convention, the
way in which orchestral cello and bass parts were indicated in
his scores. Thus there are four written ensemble parts, which
were intended to be played by five different instruments.

In fact, instrumental requirements were not always fixed
andrigidinMozart'stime.Helikedhisorchestralworkstobe
played  by  the  largest  number  of musicians  that  could  be
mustered up, but he would not have complained if someone
wanted to  organize  a performance of a piece like this and
could get together no more than one instrument for each part.
It is therefore quite correct for Ei.#c kJcl.#e Ivacrfefmwsl.A .to be
played by  a full  string orchestra or  some  other orchestral
combination of strings, by a string quintet in which a double-
bass plays along with the cello, or even by a string quartet.
The musical texture of the score looks to a modem eye as
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though it demands an orchestra, but there is no doubt that
Mozart would  not  have objected to a performance by  the
smallest number of instruments that could get in all the notes .
He was a most eminently practical musician, and four years
earlier he had even advertised that three of his new piano
concertos,  composed with accompaniments for a large or-
chestra, could also be played with just a string quartet.

Efroc A/ez.»c JvacAfm«sf.A is one of the most simple and direct
works of the mature Mozart. The openingA//cgro is the very
model of a textbook sonata-fomi movement - except that a
rigorous teacher might complain of the simpncity of the de-
velopment  section,  which is little  more than  a brief,  com-
monplace modulation , Mozart called the second movement a
Romance, a tender three-part song with a central section of
gently agitated drania. A short Minuet with Trio follows, and
ajolly Rondo with a long Coda brings the work to an end.

TWO CONCERTOS FOR FLUTE AND ORCHESTRA
Wolfgang Amadeus Mozart

(Born January  27,  1756,  in  Salzburg;  died  December 5,
1791, in Vienna)

Mozart's professed distaste for the flute is not evident in
the music he wrote for it:
and  strings,  and ravishing#e concertos, quartets for flutete  solos  in  his  late  orchestral
works. What he really disliked, it appears, was the man who
commissioned most of his works for flute , which were written
in Mannheim and Paris between Christmas of 1777 and the
summer of 1778.

Dissatisfied  with  his  position  as  staff  composer  to  the
Prince-Archbishop of Salzburg,  the young man had sought
and obtained leave for a concert tour that was to take him to
Paris, where he secretly hoped to secure a more rewarding
post. The Archbishop would not release Mozart' s father from
his duties at the same time, so his ailing mother accompanied
him  instead.  Aside  from  a few  commissions,  the  trip  was
frLiitless for Mozart, and it wias fatal for his mother, who died
in Paris on July 3,  1778.

When they arrived at Mannheim in October, they decided
to stop there for the winter. Hearing the famous Mannheim
court orchestra, which was the finest in Europe, was a valu-
able  experience  for  the  young  composer,  and  a  wealthy
amateur flutist, a Dutchman called M . de Jean , commissioned
four  concertos  and  six  quartets.  On  February  14,   1778,
Mo zart wrote home to his father, ` ` De Jean is leaving for Paris
tomorrow and, because  I have finished only two concertos
and three quartets for him, has sent me 96 gulden (that is, 4
gulden too little, evidently supposing this to be half of 2cO),
but he must pay me in full. for that was my agreement, and I
can  send  him  the  other  pieces  later.  [Abridged]"  Mozart
probably did not succeed in exacting the full amount of the
commission out of De Jean, for he did not write the additional
works.

The  young  composer  was  not  altogether frank  with  his
father or with De Jean. It appears that he actually wrote only
one new  Flute Concerto,  K.  313,  in G Major,  and that the
second is simply an adaptation of an Oboe Concerto he had
composed in Salzburg before his departure for the new oboist
of the Archbishop's orchestra. Mozart caITied a copy of the
Oboe Concerto with him on his tour, and in one of his letters
mentioned that it had been played five times in Mannheim.
This Oboe Concerto was lost for many years, and when it was
rediscovered, in 1920, it was found to be almost identical with
the  Second  Flute  Concerto.  It  was  by  no  means  wise  of
Mozart to attempt to pass off as a new composition a revised
version of a well-known work that had been played so often in
Mannheim's  close  musical circles.  Perhaps  this  is why  De
Jean refused further payment.

Concerto No.1, in G Major, K. 313, begins with anA//€gro
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macsfoso  movement  that  is  light  in  tone,  but  the  second,
Adrgi.a nan /roppo , is rich and profound, so fine, in fact, that
Mozart had to compose an alternate Andante,  K. 315, that
was less demanding on the limited technical apd artistic gifts
of De Jean. The final Rondo in minuet tempo is a high-spirited
invention.

The three movements of Concerto No.  2, in D Major,  K.
314,  are a bright A//cgro apcr/a,  an expressive Adrgl.a nan
/roppo and a lively rondo, A//cgro, whose main theme reap-
pears in his work three years later as ajoyous aria in the opera
Die  Enrf iuiuhrung  aus  dem  Serail  (.The  Albd:"ctton £Iom the
Seraglio.').

Both Concertos are scored for two oboes, two homs and
strings.  In the slow movement of the First Concerto,  some
editions  replace  the oboes with a pair of flutes,  but  this  is
almost cerainly an editorial error.

SYMPHONY NO.  29,  IN A MAJOR, K.  201
Wolfgang Amadeus Mozart

(Born January  27,  1756,  in  Salzburg;  died  December  5,
1791,  in  Vienna)

For two months of the summer of 1773, Mozart left provin-
cial  Salzburg  for  the  capital  city,  Vienna,  a  great  artistic
center  that  was  then  crowded  with  important  composers.
There  he  undoubtedly  encountered  the  new  kind  of  sym-
phony that Joseph  Haydn had recently  begun to  write,  the
passionate music of a time of storm and stress. On his return
home,  Mozart composed four symphonies, of which this is
the third, with a fullness and freedom of expression that he
had only rarely approached before then.

These new works were also influenced by the poetic strain
in  the  compositions  of Michael  Haydn,  Joseph's  younger
brother, who was Mozart's colleague in Salzburg.  Leopold
Mozart, the composer's father, disapproved of what he con-
sidered to be Michael Haydn's dissolute ways, but Wolfgang
enjoyed his company and his music, and modeled this Sym-
phony after one of his in the same key.

This was one of young Mozart' s most advanced orchestral
works, a composition he liked so much that he revived it ten
years  later at  the concerts  he gave  in  Vienna.  It  is a high-
spirited yet serious symphony in four movements: a delicate
AJ/cgro  modern/a,  a lyrical but  sober A#da#/c  with muted
strings,  a Mcn«c'/fo  with  an  unusual  dotted rhythm,  and  a
rushing, swinging finale, A//egro can spl.ri./a . The score calls
for strings and pairs of oboes and homs.

504th P erf orrrranee

Sunday, August 28

BOBBY SHORT

"Another Evening with
Cole Porter , George Gershwin_,

Noel Coward and the Rest Of the Gang"

"Bobby Short is the best, that's all.' '

So wrote Dan Sullivan, Theatre Critic
of the Los Angeles Times, after attend-
ing a  Short  performance  two  winters
ago. Bobby Short has been singing and
playing the  piano since  he  was a  very
young man. His voice can sting or float
and he makes it a]l seem as effortless as
breathing. By this time his piano seems
merely  an  extension of his arms.  His
musical  world  is  that one  peopled  by
Vincent  Neuman,  Richard  Rodgers

Bobdy sfeorf               and Lorenz Hart,  the Gershwins and
Co[e Porter. Not l}ecause he shuns the popular music of the past thirty
years, but because he admires the pure cmftsmanship of such compos-
ers and lyricists. His style can be explosive or simply elegant. He is a
consummate performer of songs.

Listen  to  his  interpretation  of  old  favorites  like  ``AII  Of  You,"
``You've Got That Thing,"  "At  Long Last Love" or  "Just One of

Those  Things"  and  you'll  realize  that you  really  never  heard  them
lrefore.

Bobby Short's regular beat for the past several years is the lounge of
the Hotel Carlyle in Manhattan where he performs five nights a week.
We  count ourselves  fortunate  to  have  him  here  tonight  at  Meadow
Brook. Bobby Short is the best, that's all.

505th and 506th Performance

Saturday, September 3
Sunday, September 4

ANDY WILLIAMS

Andy  Williams  was  born  in  Wall
Lake,  Iowa,  where  his  father,  Jay
Wil]iams, a railway mail clerk, was the
leader of the  lcea[ church choir.  Mr.
Wil]iam§,  his wife  Florence and  their
four sons - Bob, Don, Dick and Andy
-  were  the  choir.  The  Willlams
Brothers'  act  became  a  great  success
when they ultimately joined forces with
dynamic    Singer/comedienne    Kay
Thompson.  When  the  act  disbanded
Bob,  Dick  and  Don  turned  to  other

Andy  wz./Jz'ams              interests and Andy became a solo. Ste-
ven Allen's ` `Tonight' ' show made him a television star which led to his
own series,  ``The Andy Wi]liams Show" for rive seasons.

He has won all of the major awards including three Emmys and 17
Gold Records, signifying a global sale of over 35 million a]t»ims. Andy
has also been named Best  Vocalist in the Campus Poll for Billboard
Magazine three times; has been cited twice by the National Association
of Recording Merchandisers as Best-Se]]ing Male Vocalist and 11 Andy
Williams singles have found their niche in the Columbia Hall of Fame
Standards.

The  Andy  WilLiams  Sam  Diego  Open  Golf Tournament  is  a  major
annual event  approved by  the  PGA  with  proceeds going to the  Salk
Institute of Biological Studies.  In addition to his work on behalf of the
Sulk Institute,  indy is actively  involved with the Children's Asthma
Research Institute and Hospital in Denver, where a research laboratory
was built and named in his honor, and is an ardent supporter of the
Robert F. Kennedy Memorial Foundation in Washington, D.C.
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NEXT YEAR!

These artists are among the outstanding array of artists,  conductors and
popular entertainers that will provide you with a fantastic summer of musical
enjoyment in 1978 .  .  .

Arthur  Fiedler

Eugene  lstomin
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Andre  Kostelanetz,

Vladimir Ashkenaz;y
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1977-1978
MEADOW BROOK THEATRE

welcomes new patrons to our
TW'ELFTH ANNIVERSARY SEASON

Once again , eight outstanding productions -available now in
the best entertainment value to be found in the Detroit area.
Here.s  your  cue  to  discover  intimate  enlightening  theatre
while discount prices are in effect. Offer expires August 28,
1977.

Romantic Georgian Comedy

SHE STOOPS TO CONQUER
by Onver Goldsmith
September 29 -October 23

American Classic

PICNIC by William Inge
October 27 - November 20

Comedy Premiere

TABLE MANNERS by Alan Ayckbourn
November 24 -December 18

Inspiring Drama

THE CORN IS GREEN by Emlyn Winiams
December 29 - January 22

'f`,

Fantasy with Music

THE TEMPEST by William Shakespeare
January 26 - February  19

Michigan Premiere

THE RUNNER STurmLES by NIian stitt
February 23 - March  19

Hilarious Satire

TIIE MISALLIANCE by G. 8. Show
March 23  - April  16

To Be Announced  .  .  .

A MUSICAL or COREDY
April 20 - May  14

EIGHT PLAYS
FOR THE PRICE OF SEVEN!!!Freea,dffi=:,ng

i    :o:r:;c:hfu:r::mosan:Jc°::noia:n:d:#!:r:b;:mnc:i§tn:ttEi: :?:gfo:rrn:dgi:a#§SMeadow Brook Theatre

:     ¥%u:roerduenra#:, goo fpur33f§ysoeudr osnp:ctf::e::eqcue:::s: 3jaes,;,:i
I      contact you to discuss seating availability. Please do  not
I     expecttohearfrom usbeforeJuly 15. Priortothatdatewe
I     will  be  assigning  seats  to  current  subscribers  who  are
I      renewingtheirorders.
I

I     PRICES:   Season  series   Individual  Tickets
1

;     TUESDAY -WEDNESDAY -THUPSDAY 8:30  pin

Oakland  University
Flochester, Ml 48063

I  section A                43.00                   6.00
I  section B                36.00                   5.00

FRIDAY 8:30  pin -SUNDAY 6:30  pin

I  section A                50.00                   7.00
I  section  B                43.00                   6.00

I

!     I  SATURDAY8:30 (1stweekof play)
I  SATURDAY 6:00  pin (Twilight)  or

9:30  pin  (Late)

I  Section A
I  Section 8

I  Saturday
Matinee

i     I  WEDNESDAYMATINEE

50.00                     7.00
43.00                     6.00

36.00                     5.00

36.00                     5.00

I

i   :C:h:e:d;£ead:cge:€°;r:M:8tNeD#iu##o:a:T #:Sk#:a&§: ri§
I     weeks of each play's run do not necessarily coincide with
I     theweeks of the month.

I  PAYMENT:   Enclosed
(P8yablo to  Meadow Brook Thoetro)

I  Charge to BANKAMEPICARD
Acct # & Exp. date

I  Charge to  MASTER CHARGE
Acct # & Exp. date

I  Charge to Hudson'8 (Soa8on Tick®t8 Only)

NAME

ADDRESS

L______--______

THE 1977 MEADOW
BROOK COMMITTEES

Mr. and Mrs. John C. Secrest General  Chairpersons
Mr.  and Mrs.  Richard A. Vining Vice Chairpersons
Mr.  and  Mrs.  F. James MCDonald  Past General  Chairpersons

EXECUTIVE COMMllTEE

Corporate  Subscription  Sales
Mr.  and  Mrs.  John  T.  Moren

Co-Chairpersons
Mr.  and  Mrs.  James A.  Mccullough

Co-Chairpersons
Mr.  and  Mrs.  Walton  A.  Lewis

Co-Chairpersons
Mr.  and  Mrs.  John  K.  Rye

Co-Chairpersons
Mr.  and  Mrs.  Keith  Ebersole

Finance  Co-Chairpersons
Mr.  and  Mrs.  Paul  E.  Prill

Finance  Co-Chairpersons
Mr.  and  Mrs.  Stephan  Sharf

Finance Co-Chairpersons
Mr.  and  Mrs.  Roger  8.  Smith

Finance Co-Chairpersons
Mr.  and  Mrs.  F.  Alan  Smith

Finance Co-Chairpersons

Mr.  John Abdoo
Mr.  Gary Andrews
Mr.  R.  E.  Backstrom
Mr.  Jack Bechtel
Mr.  M.  Bibbee
Mr.  K.  Bolthouse
Mr.  G.  P.  Burford
Mr.  J.  Cull

Mr.  S.  Dopp
Mr.  W.  D.  Grant
Mr.  R.  E.  Hat field

Mr.  R.  Haupt
Mr.  J.  Kahle
Mr.  D.  J.  Kingsbury
Mr.  P.  A.  Krenz
Mr.  Kerry  Langdon
Mr.  C.  D.  Lauer

Mr.  and  Mrs.  Frederick K.  Cody
Program Advertising  Chairpersons

Mr.  and  Mrs.  John  Mcclure
Theatre  Projects Chairpersons

Mr.  and  Mrs.  Robert J.  Timyan
Flint Area  Chairpersons

Mr.  and  Mrs.  John  F.  Henry
Advertising  and  Promotion
Chairpersons

Mr.  and  Mrs.  Francis  Engelhardt
Festival  Projects Chairpersons

Mr.  and  Mrs.  Fred  D.  Houghten

Rochester  Festival  Club  Co-Chairpersons
Mr.  and  Mrs.  William  A.  Mitzelfeld

Rochester  Festival  Club  Co-Chairpersons
Mr.  and  Mrs.  James  Huebner

Rochester  Festival  Club  Co-Chairpersons

FINANCE COMMITTEE

Mr.  L.  W.  Led ford
Mr.  R.  Leirvik

Mr.  R.  E.  Loeding
Mr.  W.  Lohrer
Mr.  H.  Lyon
Mr.  Robert  Mallman
Mr.  R.  Marr
Mr.  J,  R.  Mccormick
Mr.  R.  Miller

Mr.  R.  Morrison
Mr.  E.  C.  Moser
Mr.  P.  R.  O'Hara
Mr.  D.  E.  Petersen
Mr.  E.  J.  Schott
Mr.  P.  Tottis
Mr.  J.  Watson
Mr.  L.  H.  Wulfmeier
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ThenewLincohaversallles.
dsrideisaner}alneeringachievement.

Yourhincch-Merm]rydealercandemonstrate
thatride-andexplaintheadrantqgesof
ourpunchaseorRedCapetLeaseplans.
Now  there  is  a  new  American  luxury  car  engineered  in  the  Lincoln  Continental
tradition. To  understand  its  uniqueness,  you  must  experience  the  Lincoln  Versailles
for  yourself.   When  you  do,  ask  your  Lincoln-Mercury  dealer  about  Ford  Credit's
purchase or Red Carpet Lease plans.

The Red  Carpet  Lease  plan,  developed  by  Ford  Credit,  is  a  simple,  time-saving
and flexible system for making the Lincoln Versailles your luxury car.

Right there in the dealership, you can make the financial arrangements: a purchase
plan designed for maximum convenience, or a lease plan tailored to your personal needs.
Lincoln  Versailles  and  Ford  Credit's  purchase  or  Red  Carpet  Lease  plans-at  your
Lincoln-Mercury dealer now.
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THE 1977 MEADOW BROOK COMNITTEES
(continued)
SEASON TICKET COMMITTEES

Mrs. John C.  Secrest
Meadow Brook Executive Committee Chairperson

Mrs. Richard Vining
Meadow Brook Executive Committee Vice Chairperson

Mrs. Francis A. Engelhardt
Meadow Brook Music Festival Women's Committee Chairperson

AREA CHAIFtpERSONS

Mrs.  John  AIIen
Mrs.  Vyrile  Althouse
Mrs.  John  Barber
Mrs.  Rockwood  Bullard
Mrs.  Paul  Eaton
Mrs.  Werner  Eichler
Mrs.  Harold  EIlison
Mrs.  Fred  Goldberg

Mrs.  Douglas  Graham
Mrs.  M.  C.  Prottengeier
Mrs.  John  Red field
Mrs.  John  W.  Schwartz
Mrs.  Charles Struve
Mrs.  Alfred  H.  Taylor
Mrs.  Robert Timyan
Mrs.  F3obert  Williams

ROCHESTER  FESTIVAL CLUB  COMMITTEE

Mr.  and  Mrs.  Fred  D.  Houghten,  Co-Chairpersons
Mr.  and  Mrs.  William  A.  Mitzelfeld,  Co-Chairpersons

COMMITTEE

Dr.  and  Mrs.  Lee  H.  Anschuetz
Mr.  and  Mrs.  Bruce A.  Bordine
Dr.  and  Mrs.  F}ichard  Brooks
Mr.  and  Mrs.  James  Buckerfield
Mr.  and  Mrs.  William  Ebinger
Mr.  and  Mrs.  H.  James  Fitzgerald
Dr.  and  Mrs.  George  R.  Gerber

Dr.  and  Mrs.  James V.  Huebner
Mr.  and  Mrs.  Noel  C.  Huyck
Mr.  and  Mrs.  William  L.  Lukens
Dr.  and  Mrs.  Stanley  Saul
Judge and  Mrs.  Robert  L.  Shipper
Mr.  and  Mrs.  Thomas Varner
Dr.  and  Mrs.  Daniel  8.  White

The original gift of Mr.  and Mrs.  George T.  Trumbull made possible the
construction  of the  Trumbull  Terrace  dining  facility,  and  patrons  of
Meadow  Brook Music  Festival benefit from their continued generosity.
This year we wish to express our appreciation for the improvements on
the terrace, the magnificent flowers on the grounds,  and the new tables
and chairs in the Care  Promenade.  We are grateful for Mrs.  Trumbull's
continued interest and support.
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COP POP ATION

agiv%edededoapjde
------.- ;.:.I.

For over 15  years  DATAPRO  CORPORATION  has  helped  Detroit  area
businesses with Data Processing Solutions. We speak your language, and
know what it takes to make a profit. We are big enough, but not so big as
to forget a commitment.

We know you've spent a lot of time thinking about how to improve the paper

flow  in  your  company.  You've  spent  a  lot  of time  checking on  equipment to

help you achieve better controls. You don't want to make a in istake, but you've

got  to  find  a  solution.

LOOK  AT  THE   DATAPRO  LONG    TERIVI  COIVIPUTER  SUPPORT   PACKAGE

•  The Computer  Hardware
•  The  Installation  Ready  Software

(From  Order  Entry  through  General  Ledger)
•  The  Software  Design  Service  (To your  requirements)
•  The Training  Program  for  YOUR  People

•  The  Maintenance  plan  for  Peace  of Mind  Operation
•  The Add-On  Capability  for Growth

(Without  any  program  changes)

We  invite you  to  CALL or WRITE  for  an
informal    discussion    of    YOUR
REQUIREMENTS  and  our CAPABILITY

WILHELM  C.  KAST

PPIESIDENT

DATAPPO  CORPORATION   .   29201  TELEGPAPH  PD.   .    SOUTHFIELD,  MICHIGAN  48034   .    313/358-1760
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INTRODUCING CHRYSLER LEBARON.
$ 5,758.AS SHOIN.

until now, you could often define a luxury car by its high price.
But today, Chrysler LeBaron has established a totally new

class of automobiles.
LeBaron is a lighter, leaner Chrysler, yet luxurious in its

comfort. A complete list of options, including genuine leather
seating, rivals that of any luxury car.

LeBaron is powered by Chrysler's most sophisticated Lean
Burn Engine, computer controlled for smooth performance.
This engine is standard equipment on every LeBaron.

The list on the right will show you much more standard
equipment. The total at the bottom of the list will show you how
little the price of all this luxury really is.

Whether you choose the two-door or four-door, your Chrysler
dealer will  be happy to show how little it takes to buy or lease
the Chrysler LeBaron of your choice.

Four-Door LeBaron Medallion
Base sticker  price            $5,594
318  cu.  in.  V-8 ............ Std.
Padded  vinyl  Roof ...... Std.
Power  Steering .......... Std.
Power Front Disc Brakes .  .  . Std.
Automatic Transmission  .  .  . Std.
Wire Wheel  Covers ....... $35
Whitewall  Tires ...... $43
Bumper Guards,  Fr.;rit....... $21
Light package ........ $65

TOTAL    g5T756*
*::jsk:rwpnr.jcTea'xj:S'aundandge3tFtL:tT:n

charges extra.

CHRYSLER LE BARON.
THE BEGINNING OF AlloTALLY NEW CLASS OF AulloMOBILES.
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AIVIC introduces the

NE\^/ PACER WAGON
Our new Pacer Wagon come's with the most intelligent approach to wagons in years: the wide design cargo area.
Unlike the long, narrow design of conventional wagons, cargo space in the Pacer Wagon is high and wide.

The difference is,  our way you'll  never get bent out of shape stretching in to grab something. With the rear seat
folded you've got 47 cubic feet of cargo space within easy reach.

And it's all Pacer, with the extra wide passenger door,  roomy interior, sure handling and that solid Pacer ride.
America's widest compact wagon also comes with America's widest coverage.

andthewidestbacking.
NEw BuyEFt pROTEorioN pLAN®H

BUYEF3  PF30TECTION  PLAN  11  is the only full warranty covering engine and drive train for 2 years or 24,000
miles. And including a full  i  year/12,000 mile warranty protecting everything else on your car except tires.You also
get trip interruption protection. And if guaranteed repairs take overnight we'll provide a free loaner car.

So, when you consider the width of our new wagon and the breadth of our new coverage, you'll see why there's
more to an AMC.

FULL  2YEABS08  24,000  MILES                             FULL  1  YEAH  0812,000  MILES
Parts fixed  or replaced tree.    AMC   GM  F0nD CIIRYSLEfl

Engine Parts Covered
CylinderBlock                             YES  NO    NO          NO
CylinderHeads                          YES  NO   NO          NO
AlllnternalEngineparts       YES  NO    NO           NO
Intake/Exhaust  Manifolds    YES  NO    NO          NO
Waterpump                                YES  NO   NO          NO

Drive Train  Parts Covered
a ear Axle/D iffe re ntial
Internal Transmission  Parts
Transmission  Case
Torque Converter
Clutch
Drive  Shaft

Services Provided Free
FreeLoanercar                       YES  NO   NO          NO
Triplnterruptionprogram     YES  NO   NO          NO

Special   Notice:  American   Motors  has  made  the  benelils  of  BPP  11  avail-
able  on  all   new  1976  models  purchased  from  AMC  Dealers  stock on  or
after  September  1.1976
GM  has  5  year/60,000  mile  warranty  on  I(s  140 CID  engirle

The following  parts are covered againstfactorydefects
or failure due  to wear for  1  year or  12,000  miles.

Parts tixed or replaced tree.    AMC   GM  F0l]D CHl]YSLEfl
Spark Plugs
Shock Absorbers

#u:t;:h:L',I:i:ggsss
All  LightBulbs
Hoses and  Belts
Mufflers
Tail  Pipes

YESNO   NO          NO
YES  NO  YES        YES
YESNO   NO         YES
YESNO   NO        YES
YESNO   NO          NO
YES  NO  YES         NO
YESYES  NO          NO
YES  NO    NO         YES
YESNO    NO         YES

Services Provided Free
FreeLoanercar                       YES  NO   NO          NO
Triplnterruptlonprogram     YES  NO    NO          NO

There's more to an AMC rl
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MAIOR DONORS TO
MEADOW BROOK

AIIied  Chemical  Corporation

American  Motors Corporation

Anonymous Gift

Mr.  and  Mrs.  F}inehart  S.  Bright

The  Budd  Company

Mr.  and  Mrs.  Eugene  A.  Cafiero

Mr.  and  Mrs.  Walter  F.  Carey

Chrysler Corporation

Complete Auto Transit

Burroughs  Corporation

Detroit  Bank & Trust Company

Eaton  Corporation

Firestone  Tire  &  Rubber  Co.

Ford  Motor Company  Fund

Mrs.  Wallace  Frost

Mr.  David  L.  Gamble

General  Motors  Corporation

Mr.  and  Mrs.  Edwin  0.  George

Goodyear Tire  &  Rubber Company

Hammell  Music  lnc.

Handleman  Company

Hiram  Walker  Incorporated

J.  L.  Hudson  Company

lnmont Company

1977
Jones Transfer Company

Mr.  Nate  Krause

Mr.  Harry  Krause

The  Lyon  Foundation

MSP  Industries

Manufacturers   National  Bank

Mclnerney  Spring  & Wire  Co.

MCLouth  Steel  Corporation

Michigan  Screw  Products

Michigan  Wisconsin  Pipeline

National  Bank of Detroit

Pitts  Industries,  lnc.

Mr.  and  Mrs. John  Prepolec

Mr.  and  Mrs.  John  Riccardo

Mr.  and  Mrs.  Irving  Rose

Schweitzer  Industrial  Corporation

Mr.  and  Mrs.  John  Secrest

The  Stroh  Brewery Company

Thyssen  Metal  Service

Mr.  and  Mrs.  Lynn  A. Townsend

Mrs.  George  T.  Trumbull

Mr.  and  Mrs.  Richard  A.  Vining

Charles W.  Warren  Stores

Lula  C.  Wilson  Trust  Fund

We regret t,he omds8ton of those ncrme8 received too idte for pubhea,ham

T§,€Ld#g:sdt:"fog,:t°°c_kfmMp%fe.gen:e##_'8%%Se#3%#:i;£S::wTehreea!Xff%J#ffiMneddes%#:#3gtrfi3##trouhmedattrhe;#%8%h:tdte%
this hsting in ord,er to acknowledge them at this t;ine.
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tT:E|t#rgi:?::¥!:ELftT§i|e:sfve:nocT.
.Thelookasdiferentasthecar
underneath. The 98's classic

#BuP5;ha;#i°£`sftne:rtegemcto:ey:rerg°Xt?
yet more efficient at the same time.

??.:ap¥m#Fi:g3ilgdg#¥ra:n::t
3

i¥;cO#:|dft::fri#:i¥83
you may be used to.

4

ifelpomwh.ereitcounts,and

Al|thethingsthatmakealuxury_,

bft:tig:?ng¥#h£:d8:tiRfn:al:E£.his

¥?:oifo:imffi;:#oi#:ii=::,:;;th

%vi?i;n:Ec:ti:oFs:e:£#:i,F:e::n%m:t,c
electhcally powered sunrcof !

5

:3,iffs:¥ii:ehiii:p;£#niii::¥i:;aft

Altpruryridethat'smorethan

mounts, plus more efficient insulation
mean that few sounds need ever
intrude on your conversation.

£fr£#dno:f¥¥f:fii%:d:us
#nyfuwFrFreeus:#:fi:gra=msaly]oe:*%Pt

§:r###*e#yjtd::gtetdobe
instrument panel puts every control
in easy view and easy reach.
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standard 350 V-8. (EPA
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and its equipment. In California, EPA
estimates are lower.)
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Can we build one foryou?
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Dr.  end  Mrs.  Larry  Aago8en
Mr.  and  Mrs.  John  A,  Abdoo
Acco  Chain  Conveyor  Division
Acme  Industriel  Products  Inc.
Acme  Mill8  Company
Active  Tool  8i  Mfg.  Co.
Ado  M®t8l  Products,  lnc.
Mr.  and  Mrs.  Daniel  M.  Adams
Mr.  end  Mrs.  Thome8  a. Adams
Adistre  Corporation
Ad`/ancod Technolooy  Carp.
Aotna  lndu8tries,  lnc.
A;r  Monitori.ng,  Inc.
Alfr®n,  lnc.
Fl.  F.  Allem®ier
Mr.  and  Mrs.  James  H.  Allen
Mr.  and  Mrs.  John  F.  Allen
Mr.  and  Mrs.  A.  fliley  Allen
Alliod  Stool  &  Conveyors
Alma  Plasties  Companio8
J.  F`.-Ambro8®
Mr.  8.  Ambroaini
American  M®tal  lndustrios,  lnc.
American  Safety  Equipment  Corpo-

ation
Amo.icon  Stool
American  Sunroof Corporation
Andorson  a  Hildorbrand  Co.
Mr.  and  Mrs.  H.  A.  C.  Andor8on
Gory  N.  Androw8
Dr.  and  Mrs.  Loo  H.  Anschuotz
Apex  Foundry,  lnc.
AF`A S®rvicos
Dr.  and  Mrs Jaimo  U.  Ar®oono8
Arc  f`ubb®r,  lnc.
Arc8d®  M®chi.no  and  Tool  Co.
Dr.  and  Mrs.  Jeme8  Arcuro
Mr.  and  Mrs.  Cordon  E.  Areon
Mr.  and  Mrs.  Konnoth  L.  Arm8trong
Amold  Tool  Enginoorin8  Co.
Aronsson  Printing  Company
Arrowsmith Tool  a  Die
Mr.  and  Mrs.  M.  W.  Arlhur
The  Arvin  Foundation,  lnc.
Dr.  and  Mrs.  Allan  A.  Ash
L  David Ash
Atla8  Copco,  lnc.
Atlas  Tool,  lnc.
At`^/ood  -Automotiv®  Division
The Austin  Company
Auto  City  Iron  a  Motel
Auto  M®t®l  Craft,  lnc.
Automotlvo `Moulding  Company
Av8lon'Con§truction
Nichol88  A.  Azelborn
8-I  Sal®8,  lnc.
a  and  M  Industries,  lnc.
Babcock  a  Wilcox
Mr.  and  Mr8`  Pobert  E.  Bockstrom
Flichard  P.  Baoozzi
P.   N.   Bakali8

Georoo  Belemo§
Mr.  end  Mrs.  Jeme8  Baldwin
W.  E.  Baldwin
Mr.  and  Mrs.  Vinco  Bononis
Mr.  and  Mrs.  W.  Kent  Barclay
Kenneth  J.  and  Diane  Barker
Gor8rd  D.  B®rnhart
Barton-Melow Company
Baser a  Perish
Arthur  F.  Baske
Mr.  and  Mrs.  John  C.  Bato8,  Jr.
Batton,  Barton,  Dur8tine  &  08born,

'nc.
Win.  F.  Bavingor,  Jr.
Bay  City  Foundry  Company
Bay  Eloctronic8,  lnc.
Dr.  and.Mrs.  Willl®m  Beardmoro
Bebout.Potoro,Cox,Hughes

&  Cadioux,  Arty.
T.  F.  Book  Company
Cha8.  H.  Backor
Bodord  Products,  lnc.
Booch  Electric  Company
88nd®lI  E.  Boinko
Mr.  and  Mrs.  Williem  Belanoy
The  B®ndix  Corporation
Mr.  and  Mrs.  Milton  B®nnort
Mr.  and  Mrs,  Willian  P.  Bonton
Mr.  and  Mrs.  M.  G.  Bibb8o
Dr.  Richard  Binohem
Binks  Manufacturing
Mr.  and  Mrs.  F.  L.  Bird
Mr.  and  Mrs.  Irving  Bishop
Senator  a  Mrs.  Donald  Bishop
Carroll  Bl8k®
DT.  and  Mrs.  William  Blarney
Peter  BIom  Industrial  Selo8
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Leonard  F.  Coylo
Harry  and  Donna  Craig
Mr.  and  Mrs.  L.  Koith  Cri8sm8n
Dr.  and  Mrs.  Paul  Croi88®nt
Cross-Eraser  Division
C'otty Corp.
Mr.  and   Mrs.  Jack  M.  Cudlip
Mr.   M®rlin   Cudlip

James  L.  Cull
Josoi)h  S.  Cummins
G`corgo  H.  Cunard
Custom  Sales,  Inc.
Mr.  and  Mrs.  Davld  Daloiden
Dallas  Industries,  lnc.
Mr.  and  Mrs.  Ted  S.  Daly
Dane  Corporation
Danbar.  Inc.

Lewis  8.  Daniels
Mr.  and  Mrs.  T.  E.  Darnton
Mr,  and  Mrs.  Charles  W.  Davidson
James  E.  Davis  Company,  Inc.
Davis  Tool  &  Engineering  Co.
Doarborn  Fabricating  &  Eng}nooring

Co.
8ob®rt  W.  Docker
Loujs  &  Carol  DeGrant
Win.  A.  DeGrow
Mr.  and  Mrs.  Peter  D.  DeHamer
Gcorge  a.  DOHuff
Delta  Associated  Industries  Carp.
D®Maria  Building  Company,  lnc.
John  J.  DeMott
Mr.  and  Mrs.  Richard  E.  D®Lalla
Mr.  and  Mrs.  A.  G.  DeLorenzo
Detrex  Chemical  Industries,  lnc.
Detroit  Ball  Bearing  Company
Detroit  Free  Press,  lnc.
Detroit  Industrial  Engineering  Co.
Detrolt   Strlp   DivisLon   of  Cyclops

Carp.
Detroit  Urology  Cljnic,  P.C.
Dial  Machine  &  Tool  Co
Howard  8.  Dickle
F]obert  Dickson
Dietrich  lndustrles
Frank  A.  Dipietro
Dirksen  Screw  Products
Dominion  Tool  &  Die  Co.,  lnc.
Donnelly  Mirrors,  Inc.
Douglas  &  Lomason  Company
Dr.  and  Mrs.  Benjamin  W.  Dovitz
Dow Chemical  U.S.A.
Mr.  and  Mrs.  Donavon  E.  Downham
James  J.  Doyle
Draftline  Eng.
Larry  K.  Drake
Mr.  and  Mrs.  Gary  Paul  Drew
Dr.  and  Mrs.  Edward  J.  Drogowski
Mr.  and  Mrs.  Paul   L.  Drinkard
Mr   and  Mrs.  D.  P.  Driscoll
Mr.  and  Mrs.  Richard  G.  Dryden
Dr.  and  Mrs.  John  J.  Dudok
James  G.  Duff
Dr.  and  Mrs.  P®ter  Duhamol
John  0.  Dyer
E.I.  du  Pant  do  Nemours  &  Co.,  lnc.
E  &  E  Engino®ring,  lnc.
Mr.  and  Mrs.  R.  J.  Eaton
Dr.  and  Mrs.  William  Ebingor
John  T.  Eby
Edgewood  Tool  &  Mfg.  Co.
H.   K.   Ednle

Mr.  and  Mrs.  James  J.  Edwards
Morgan  H.  Edwards
Efficiont  Engineering  Co.,  Inc.
Mr.  and  Mrs.  George  Ehrnstrom
Ekman  and  Sons  Tool  Co
El®ctro-Matic,  lnc.
John  F.  Eloy
Mr.  and  Mrs.  George  L.  Ellis
Eltoc  Corporation
8laino  1].  Englund
E.  W.  Ensroth  Company
Equipment  Manufacturing,  Inc.
Mr.  and  Mrs.  H.  Bernard  Ernst
James T.  Euwer
Dr.  and  Mrs.  Arthur  Evens
Ex-Coll-O  Corporation
Excelwel   Manufacturing  Co.,  inc.
Mr.  and  Mrs.  John  S.  Falberg
J.  W.  Fauver
Fayetto  Tubular  Products.  Inc.
Feddors  Automotive  Co.
Federal  Screw  Works
Mr.  and  Mrs.  Fred  Fookart
Henry  A.  Follows
Doris  J.  F®nnor
F`obert W.  Ferrari

ill
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The time
to hanre your car sem7i ed is befome

FTIreedit.
To be late is to miss what's going on -

whether it's the business of an important
meeting or the enjoyment of an evening of good music.

Being on time often depends upon your car's performance.
A good way to help that performance is regular car maintenance.

Another good way is to depend on AC-Delco for
quality parts and service. AC Spark Plugs. AC Oil c[nd Air Filters. Delco

Ignition Parts. Delco Batteries. Delco Shocks. Delco Brakes.
The time to have your car serviced is before you need it.

And ask for AC-Delco parts and service. Help your car help you
be on time - wherever

you,re going.                  Gbwiththe-s
Ac_DELcoDlvlsloNOFGENERA¥TTRs¥oFo:A¥:EEH
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Dr.  and  Mrs.  Moufid  Mltrl
Mitsubishi  International  Corporation
Mitsui   &  Co`   (u.S.A.),   Inc.

Mr.  and  Mrs,  William  A.   Mitzelfeld
Modern  Manufacturing  Co.,  lnc.
John  A.  Moekle
Pete  Moeller
Mr.  and  Mrs.  Douglas  E    Monks
Montgomery  Elevator  Company
Arden  A.  Monthei
Joseph W.  Moon
William  N.  Moore
John  T.  &  l]ema  Moren
William  E.  Morgan
Mr   and  Mrs   William  H    Morgan
Mr.  and  Mrs.  A.  J.   Moriarty
Mr.  and  Mrs.  Henry  C.  Moritz
Mr.  and  Mrs.  James  Morrison
Mr.   and   Mrs.13.   D.   Morrison
Mr.  and  Mrs.   Ernest  C.  Moser
Mr.  and  Mrs.  John  F.  Mueller
Mr   and  Mrs.  Walter  0   Muller
Dr.  and  Mrs.  Arthur  8.  Mulso
Murdock  Machine  Co.
Murphy,  Furman,  Hohauser,  Atty
John  E.  Murphy
Mr.  and  Mrs.  Thomas A,  Murphy
Muskle  Tool  &  Die  Carp.
E.  Michael  Mutchler
Mr.  and  Mrs.  Albert  F.  Myers
Arthur 8   Myr Sheet Metal  lndustrle§,

'nc.

Herman  D.  Mysing
NTN  Bearing  Corp.
Mr.  and  Mrs.  Tlbor  F.  Nagey
Dr.  and   Mrs.  Ernest  Nash
FI  H.  Nassau
National  8ubber  Company  Limited
Natlonal  Twist  Drill  &  Tool
Mr.  and  Mrs.  Donald  A.  Natsch
Mr.  and  Mrs.  Fred  R.  Nederlander
Timothy  8    Neill
Lester  T.  Neiman
F]ichard  L,   Neitert
H.  A.  Netter
Wallace  J    Newton  Studios
Mr.  and  Mrs.  Flaymond  J.  Nicholson
Mr.  and   Mrs.  \^/illiam  Nicholson
Bobert  J.  Nicolazzi
Mr.  and   Mrs.  Glendon  L.   Nicolin
Thomas  A   Nisbet,  Jr.
Nissho-lwai  American  Corporation
P.   C.   Nixon
Mr.  and   Mrs.   F`.  K.   Nolan
Mr.  and   Mrs.  Henry  a.  Nolte,  Jr.
Henry  F.  Noonan
Northwest  Orient
Benjamin  Nucian
Mr.  and  Mrs.  Terrence  J.  O'Conner
John  F.  0'Dell
Ogden  Food  Service  Corporation
Ogden  &  Moffett  Company
Mr.  and   Mrs.   Hilario  Oh
Mr.  and   Mrs.  Paul   F`.  O'Hara
Mr.  and  Mrs.  Gerald  Ohngren
Andrew  V.  O'Keefe
James  Oldham
Fleck  Oldsmobile
Mr.  and   Mrs.  AI  Olson
D.  D.  0lson
E.  E.  0lson,  Jr.
Gordon  D.  0lson
Olsonite  Corporation
Dr   and  Mrs.  John  Ol§son
Mr.  and   Mrs   F.  Osann,  Jr.
Mr.  Max  Osnos
Mr   and  Mrs.  James  M   Osterhoff
Mr`  and   Mrs.  Wilbur  L.  Ott
Fred  A.  Otto
Owatonna  Tool  Co.
Oxbow  Machine  Products,  lnc.
Mr.  and  Mrs    Carl  Oxford
Oxford  Metal  Products,  lnc
Oxford  Precise  Casting  lnc
Oxy  Metal  Industries  Corporation
lvan  8.  Packard
Thomas  C.  Page
Palmer  Moving  &  Storage  Co.
Art  Pamerleau
ft.  L  Pancoast
Panlmatic  Company
Peter  Pappas
Poscoe  G.  Parker
8.  E.  Parrott
Dr.  and  Mrs.  Craig  Passon
J.  E.   Patrice'li
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T.  Patrick  Fleal  Estate  Sales
Peerless  Industries
Mr.  and  Mrs.  A.   D.  Poirce
Mr.  and   Mrs.  Paul  E.  Peirce
Angelo  Poll®gata
Perfect  Mfg.  Inc
Perfection   Pattern   &   Manu{acturing

Co
Mr.  and  Mrs.  Edward  H.  Perkins,  Jr.
George  W.  Perk`ns
f`.  A.  Petersen
Mr.  and  Mrs   Donald  H.  Petorson
Mr.  and  Mrs.  John  H   Peterson
Pettibone  Michigan  Corporatlon
Mr   and  Mrs.  James  Piercey
Plersey   Marketing,  lnc.
Paul  P'eth
V.  W.  Piggins
Melvin  S.   Pillon

Joseph  P.  P,olett,
James  G.  Plttenger
Pivot  Manufacturing  Company
Mr   and  Mrs    Don  G.  Pixley

Place  Machine  Corporation
David  and  Mary  Grace  Platt
Mr   and   Mrs.   F`obert  L.  Plilmmor
Flobert  S`  Pocock
Mr.  and  Mrs   George  Poffenbergor
Mr.  and  Mrs.  James  W.  Pollch
8   J   Pollard  Contracting
Mr.  and   Mrs.  I]obert  8.  Pollack
Pontonier  Diy. of Gateway Industries
C.  D.  Poplars
Mr.  and  Mrs:  Ray  Post
Potomac  Steel  Corporation
Mr.  and  Mrs.  Richard  Potts
John  W.  Powser
Mr.  and  Mrs.  Harold  Pocklington
Mr.  and   Mrs.  Arthur  J   Pohutsky
Dr.  Harold  Portnoy
Dr.  and  Mrs.  D.  S.  Potter
PPG  Industries,  lnc.
Preclslon  American  Corporation
Paul  and  Wanda  Prlll
R.  W.   Prior,   M.D.
Pronto  Tube,  lnc.
Henry  E.  Ptak
8.  Michael  Puffer
Pilllman  Industries,  Inc.
Pulte  Constructlon  Co.,  lnc.
Mr.  fl.  H.  Pyett
Quality  Spring
Mr.  and   Mrs.   N.  J.  Bakas
Rassini   Rheem,  S.A.
Mr.  and   Mrs    C`  E.   Flaum
F`ayl  Industrial  Siipply
Peed  Electric  -Gerald  need
Beef  Industries
Plegal  Stamping  Company
Dr.  Alan   F`eidinger
Peliance  Tool  Co.
L.   E,  &   M.  K.   Beuss
Mr.  and  Mrs.  Richard  Reynolds
Mr.  and   Mrs.  Ray  F]    Rice
F`ichfleld   Iron   Works,  Inc.

Stanley  T.   F`ichards
Mr.  and   Mrs    D.  E.  Richard
a.   G.   F`ieger
Gordon   F`iggs
Flight  Tools,  lnc.
Mr.  and   Mrs.  James  T.  Biley
Ping  Screw  Works
Drs.   Barbara  and  Ulrich   F`Ingwald
John  W.  Risk
F`itter  Smith,  Inc.
Mr.  and  Mrs.  Jerome  Flivard
Flaymond  Bizzo
Charlotte  and  Bob  floberts
John  M.  F`oberts
Mr.  and   Mrs.   Flonald  Ploberts
Rochester  Elks
F`oche§ter   Telephone   Answering

Servlce
Albert  E.  Holler
D.  E.  Rose  &  Assoclates
Mr.  and  Mrs. Theodore  L.  Flosebrock
Dr.  and   Mrs    F`ichard  K.  Bosensteel
Mr,  and  Mrs.  Louis  8.  Poss
fioss  f]oy,  lnc.
Mr   and  Mrs.  Ed  Ftouse
Mr.  and   Mrs.  \MIIiam  D.   Route
F`  &  F]  Tool  &  Die  Co.
John  Fluddy
Vera   Pluiter
Mr,  and   Mrs.  Plichard  0.  Pluppel
Mr.  and   Mrs.  Charles  F.   Flush
Jack  D.  and   Marilyn  E.   F`uthford

Paul  J.  Ruzinsky
Mr.  and  Mrs.  George  Pl.  f`ydor
Dr.  George  Sadowski
John  Sagaw
Mr   and  Mrs.  Karl  Sattman
Dr.  and  Mrs`  Stanley  Saul
Albion  and  Jack  Scarlott
Harry  E.  Scharf
Scheafer  Iron  8I  Steol  Company
Mr,  and  Mrs.  Austin  Schimmel
Henry  Schmonk
Fred  \^/.  Schmerheim,  Jr.
C.  C.  Schmidt
Mr. and  Mrs   Thomas  Lee  Schoenith
A.  Schulman,  Inc.

%:.g:dnaYdrsEKsecnhn;:#rtrA.Schwark
Mr.  and  Mrs.  Michael  Schwartz
Schwegman  a  Associates,  lnc.
Mr.  and  Mrs.  Donald  J.  Scott
Mr.  and  Mrs.  Kenneth  N.  Scott
VVIll  Scott

Seaman-Patrick  Paper  Company
Mr   and  Mrs.  Max  E.  Soc8ur
Mr.  and  Mrs.  Fred  G   Socrost
Mr.  and  Mrs.  Charles  G.  Seed
Mr.  and  Mrs.  Donald  Seed
Mr   and  Mrs.  Fiobort  8.  Semplo
S  &  H   Motivation  and  Travel,  lnc.
Shadick  Manufacturing  Co.,  lnc.
L.  V.  Shagena
Mr.  and  Mrs,  Jamo8  W.  Shank
Horace  Shankwiler
Mr.  and   Mrs.  f`obort  G.  Shannon
Stephan  and  Rita  Sharf
E.  FI  Sharpe
A.  F.  Shew  &  Associates
Mr.  and  Mrs.  T.  Sheehan
Sheller-Globo  Corporation
Mr   and  Mrs.  C,  M.  Sheltoti
Shepard  Gallery  of  Homes
Mr.  and  Mrs.  Arnold  E.  Sherman
Mr.  and  Mrs.  R.  M.  Sherwood
Dr.  and  Mrs.  Eon  Shln
Judge  and  Mrs.  Bobort  L.  Shipper
Miss  F`osetta  Silverman
Mr.  and  Mrs.  Hugh  Simmonds
Mr.  and  Mrs.  Darwin  G.  SimL)son
Slmpson  Industries,  Inc.
S.  K.  D.   Manufactilrlng  Co.   Limlted
J.  a.  S'oat
Smalley  lnc    F]ealtors
Donald  T.  Smith
Mr,  and  Mrs.  F,  A.  Smith
Gall  Smith
Mr.  and   Mrs.  H.  L.  Smjth
Robert  M.  Smith
Snyder,  Klnney  &  Bennett  lnc`
Solar  Machine  Products  Company
Dr,  and  Mrs.  John  F.  Solverson
Mr.  and   Mrs.  A.  G.  Sonnenberg
Mr.  Herbert  Soft
Davld   M.  Sparling
Spartan  Motel
Mr   and   Mrs    F`.  A.  Spaulding
Special  Drill  a  Reamer  Corp`
Mr.  and  Mrs.  Harold  Spencer
Spina  Electrlc  Corp.
Square  D.  Environmental

Contracting  Corporation
St   Clair  F`ubber  Company
Mr.  W   F].  Stacy
P   T   Standard  Parts  Co
F].  W.  a  P.  8.  Stapleton
Frank  J.  Starr
Noel  E.  Stasel
James  E.  Steele
Bobert  C.  Stempol
Mr.  and  Mrs.  George  S.  Stephens
Earle  and  Pauline  Stepp
Bruce  G.  Stevens
Donald  P.  Stewart  &  Associate§
John  V.  Stewart
j.  Vern  Stingley
Mr.  and  Mrs.  Steve  Stolaruk
Mr.  and  Mrs.  FI  J.  Starves
Mr   and  Mrs,  James  H.  Struck
H.  a.  Stubbs  Company
Mr.  and   Mrs.  P.  J.  Sullivan
Sun  Co.
Suspa  Incorporated
John  8.  Sutherland
Wayne  Sutton
S-  W   E  ,  lnc,
Mr.  and  Mrs.  8.  F`.  Sweeney
Systems  F®rms,  lnc.
Dr.  and  Mrs.  King  Tan
George Tann
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We regret the o'm;ission of those na,rme8 received too late fior pubhoa,tion
The Mendouj Brock Musie Fe8tiva,l cmd, Mendou] Brook Th,ecLtre a,re jchned ndrminisira,tiuely omd the Ftwia:ruse Cormmittee
conducts a joint corm:pdegn. While so'me contributhorrs were specifealky designated fio!r the Theo,ire, they are i;nelnded in
this listing in ord,er to acl¢rro!u]ledge them at th,is woe.

KRESGE FOUNDATION
The Meadow Brook Executive Committee expresses its appreciation to one of its most inportant benefactors, The Kresge Foundation. In
1964 when the Festival was a dream, The Kresge Foundation made a $76,000 gift to the capital fund in memory of civic leader and
foundation trustee, Howard C. Ba]dwin. The Pavilion is named in his honor. A second gift of $50,000 a year later made possible the
permanent seating in the Pavilion.  Subsequently,  the Foundation  provided an additional capital grant of $330,000 to improve the
Festiva]'s performing capabilities. The gift added dressing rooms below stage, new electrical circuits, a sound reinforcement system for
the popular programs, and new restroom facilities. Most recently, the Foundation provided a grant of $145,000 for renovation and
expansion of the Festiva]'s facilities. Included in this grant was renovation and repair work on the Pavilion, a box ofrlce addition and
renovation, parking lot expansion, and general ]andscaping improvements to improve the aesthetic surroundings of the Festival.
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L¥B ORATORIES
I N C a F3 F= a F= AT I D

ESTABLtsHED  i9a9

6800  CHASE  FaoAD/DEARBORN,   MicHiGAN  481 26/PHONE  313-846-38OO

Since 1929 KLA Laboratories has been a leader in the sound and communi-
cations industry. KLA is equipped to provide the most advanced concepts in
sound reinforcement, from design and installation to operation. Our list of
clients, past and present, includes:

Elmwood Casino and Supper Club
Hyatt Regency Hotel, Dearborn

Detroit Race Course
Northville Downs

Tiger Stadium
Pontiac Silverdome
Michigan State Fair

Meadow Brook Music Festival

For the 1977 season of The Meadow Brook Music Festival the KLA installed
sound system was designed using components from top manufacturers like
Crown, Shure, Electro-Voice, Belden White, Yamaha, and Clear-Com. The
system was designed to provide the top performance that demanding profes-
sional entertainers insist upon.

Contact KLA Laboratories for
your sound system and communication Needs,

Design, Installation, Service and Rental.

MICHIGAN.S  LARGEST  DISTRIBUTOFis  AND  CONTRACTORS  OF  SOUND  SYSTEMS

PUBLIC   ADDRESS    EQUIPMENT-AUTOMATIC    TELEPHONE    SYSTEMS-CLOSED   CIRCUIT   TV   SYSTEMS-PRODUCTION   MONITORING
DATA   COLLECTION   SYSTEMS-VOICE   F'AGING   SYSTEMS-RADIO     PAGING-lNDUSTf`lAL-CHURCH-SCHOOL    SOUND     SYSTEMS

RACE   TRACK   SOUND   AND   INTER-COMMUNICATING   SysTEMS-PROFESSIONAL   RE:NTAL   DEPARTMENT
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WHEN IT COMES T0 GLASS,
PPG IS YOUR BEST OPTION.

Take the glass sunroof,
for example.  It's nothing
new to this 1912 custom
Packard, or to PPG.

Now that the sunroof
is a popular option,  PPG
should continue to play an
important part in your new
product planning.

Glass can add a  lot
to your cars.  It can be

.

the ideal combination of
form and  function. We'll
work with  you  right from
the original concept to
help you take the best
advantage of all  that glass
can offer.

Give us a  call.  And  let
us show you why PPG  is
your best option for glass.
In  Detroit, 275-5550.
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PPG:
a Concern for the  Future

HE
INDUSTRIES
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Dura  Corporation  gives  you  the
extra  advantage  of  original  think-
ing,   automatically  applied  against

your problems of building a better vehicle
with  the  greatest  possible  degree  of  cost
economy and weight-savings.

This original thinking may involve improving

the  design  of  component  parts  on  our  customers'
behalf. Or devising a more cost-efficient manufactur-
ing technique for a particular component configura-
tion.  Or even  inventing  completely new ways to ac-

comp[ish a particular mechanical function.
Our corporate philosophy, in fact, is

based  on the realization that people
at all  levels do  better work  in  an  en-
vironment   which    actively   encour-

ages  original  thinking.

We  can  prove that this approach
is  of  great  advantage  to  you,   as

well  as  to  us.  If  you'd  care  to  learn  more  about  it,
talk  with  us.  Dura  Corporation,  26711   Northwestern
Highway,  South field,  Michigan  48076.

Dura Corporation
A Subsidiary of Walter  Kidde  &  Company,  lnc.
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Perhaps it could help sell a lot of whatever you sell.

F°rm°rejnf°rmat!Onv:OunntagJROueb]§c:r:q;n¥trso?tT£(03r]¥j)C§6P3r:]SifeTtandoff!CeManager}

\j-:-©uF!;
DETROIT

121
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few of the thin
But the weather and the``Aida" were just a

8:i#ejfr8aveKallaistori'estorandchildren
8:;

tell  his
One he frantically called an associate

#ndo,eeuxE:?.',n,=geeh#esdetahrac+hotn°er:;#te`'de£=Epe

:r:utR:S:hoeoddu.:evde:9cB:rcfpert:¥u°r¥i€:'toq°t£:

3:`rdoTd:::i:jr°sr,:tgasge.Thesurfaceismur.

|in`;#I:re-af:r|[hga?i:gttteor,gweia?::tLeas,PILE

;n;gg#T:iK;::!e;#;n:Fijtiid;:5a'!#i:;iiet;:i.i:r!:;m#uh!ri
``As she ran , she bu

stanchion at the top #tehdejE{ff.tt:g:,rjasb::

¥g:i:I:¥;¥:o:::nr[:;:;u{[f:g;r§as#r;sasu::5:Ilk:;a;::::rt;;:§:i:\

cMa::d:g;3;cr?I;:qnwla:r!;:st[ic:s:I:vTi:pepremn:::sh:i

trio.

i:a'is:Shpa;::r¥:;f::#¥efha::r:ri|:d:t|:o::5r°r#r!:¥£:rsh#:
be  at  the  Pavilion  about  7:30  for  an  8:30

::Pvc:Its..The:''bsahnedwa:Sdn'i'e::r]j:t:::euqet8:e:
she was  in  town  and would  be there,  but  I
still  worried.

ii;te;:i:ji;h:aiii;ri;iye;#e#ti:i:p:;h8;;r:i:::h§e::r:§ini
affirmative, she introduced  herself as Sarah

}

¥sa*¥#Tjrg:s:ht?m%ff:r:tf§`rit::r:d:::s:jSegnios:f%d;

anything and none of the sassiness for which

#gnvyahsa::Papc°asr:tttt:rReejaomu?¥i.eAd[Sh:iesdh:

i¥i:ir¥hH¥i;::t¥E:i:;:!j!ii#:t::F:e::yi:!i
jn§`.she  never said  a word  about it to  me.  I

heard  it through the grapevine,"  Kallai said

:e;;ut§h:n[{][t:n:d:[]ty::BL:gru¥e:r:,r7egtyh::ts±ea:n::e:,I:]a:n:a#:
to  deal  with.

The exception to the rule was Andre Kos-
telanetz,  Kent said.``When  he  arrived  at Meadow  Brook,  he
was returning after an extended tour of the

§r:::LS::ad#ut:h;H:fijii]it8::d:f°&iie§:a#:a°;ni#*:i

Aiir()n  Coplund

#enreedjthwe:i{dwobueida:[itJ:giNwehwepoYk:

#a:co:::oi:c::i3ef±t:,:,pS,:#;sE:rcaky':#'bYi:'5.'{

so`;WwheeE:agt%t#earkee°afrfa°nugr:eLjetndt:d*ttijt;
tailor to  have it altered so  it would fit.  Kos-

Continued  on  Page  125
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Advertising
is the

song of business.

We know how
to orchestrate it.

glish,  but  he  wasn'

Continued from  Page  123

ia#::fr::h:;::tt,,h:,e!aes:a:T-:eyqs:!f?,:n,ng:sffo:

:aoiugti;o?a#:#%et8%°nobd::sc:§Lwy:#r{eeArjr:o:n;:;i::h:
fected from the Soviet Union . Kent said he'd
been warned that Aronovich spoke little En-

area for a person
of the language ofwho spoke not one

twporred)

most of the orchestra members.

in:`E°br::sn:toeJYdthrjasnsYi{:faonrdh?mf,e¥utDtsh°e

i:::I:i::t:i:ae:S:s#::d:D::nT!h:e:jo!.:gt:[#|:bs:c::ijn#k:eifd:
up,  so  new  scores  had  to  be  purchased,"
Kent said.

:::#}¥nssi#fnmL8te:rt:::ii:t:oh°gre:gtsy:o:r:k#!bst:h,r:
in
ni
re#ehtatr#,}ji|:t#e:ia:rhi::feohrr::rte°:teaxytuJaya,I:

Among our many clients who seem to like the arrangement
are GM,  Pontiac,  Cadillac, Amoco,  Budweiser,  Kirsch,  Detroit Diesel AIIison,
General  Mills,  The American  Dairy Association,  Bank of the Commonwealth,

Michigan  Consolidated Gas,  Detroit Free  Press,  Dow,  Colgate-Palmolive,
General lire, 3M,  Aetna,  Budd,  Bendix,  Fruehauf and Whirlpool.

® D'Arcy-MacManus &  Masius -Advertising

:;onod#:e,#:%':#e:,terid'eih.?.Aiic:;#i,rt8n:g,a:;:;,.B,#:::.,:s:.a;,I;;:s:,o.:i:'.6,a:p:ew;#i:;,?;H.a.LTo.g,i.s,,fry:,i:e|F§al#',s,::
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pe#ntoAgr:ThuerrF;end|eL|aenaq:awckBrBoeonknEoaF:

fn°Tf:r;ipr:9§br:ri'tKs::rtt:ajqot::r3eY:;emtahg:;
St:,PTphee?,:entgotthhe#8e.;'fcomedians,you

#¥;!t§;e£¥:rifi:u:d;i:;r;£¥:in¥:!e:y;:::hni:jt:j§§r:
of them were treated royally, if not presiden-
tially,"  Kent said.

Vi:#';r:SA°:P:#£;a{::sh::`na:y€Sdt;:r:i;rt::t:[d:vie:i:
duTrLneg#':wmanr:8ekrj£:ssttijvnati.pianoisac-

§t§a:jt:r:#:d;[o:i:;:t:eFj§§;p:t#e#:::n:stf#E;

:!aB#:.:angeehe:::[nn8eadrryrjTo8stH{:ts'ptae#::er'ea

.
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8O`i#-
ffi]B¥:dhatEe'jnM86adow  Brook  music

ETt[stire::ue#erds.awastoolsaveaconcert,"
Famous   keyboard-ist  Van   Cliburn   af-

t:,radt:gsToafyatgoe[eKehnjts¥:sto€Ta::t:rpjano.
``He arrived from somewhere without his

beegeun'ast:omne;I:;:£#tefi:.hAepE,adrne,TtLyeehde:g
be in a tuxedo.  Hours  before a concert we

i::sdkat?dhse:nltte[:TTfuafRe::r?E:r:t#vt:a:#kt;ha::
boot."He  isn't  the  sort  of  man  that  the  local
thuoxuerq°wh:niaa`dst8Ptucrann::Cu:hme°a8taet:njnMai:£!:

§E§€:::::s::::i;urs!¥:;:s¢::#§::r¢!ea{g;;::jj!:I;[o:!'!
vi;`tTuhoastiT:::to{h;Ya;`S:nh#:nbeed!npjtaunnoe;

t::yihn!;;efo::#:eo:i:sr|fic,:#b:ail,,,#af:s;teT#:h;#
was wheeled out on the stage for a concerto
t°Tbhee8:;i';'n5:n;:::dn.Jt the  only  things  that

shell  to  Ford Auditorium  after one season,

::i:ea:;oeffoet`td.s:etif:u::ca.it fiE:i:uJ:
th:,+e6'jsKheon:iaxEi:jen:g6nthemenhandling

Continued on  Page  131
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We make music in all media for a full-scale
clientele ranging from after market to utilities

and universities .  .  .
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Contirlued firom  Page  13

was crowded on the nights the musicians were
there,  and  eventually  he  paid  them  for  their
services.   From   1729  to  1736,  the  director  of
Zimmermann's musical evenings was no less a
personnage than Johann  Sebastian  Bach,  who

thoadwcoorFfnt?hLeeicpiz;?sf[#:appi:scti:taf:i::crhceosTrt

The idea of Bach as leader of a cafe orchestra
may now seem strange, but there was no other

Pt,raucfe*a:r:umspcs.tTpheeog;Sec£:,sdjng:f{gcT:a5jB:
lic concert hall, with no social requirements for

:dmmu!§S£EebeerY°on#[jedg;jcn?g°hft:,CeusB:€jca?,f;edeu°r:
ing the  great  Leipzig trade fairs when  travelers
from  all  over  Europe  crowded  into  the  city,  it
was hard to find a place to stand. In the summer,
music  moved  out  of  town  to  Zimmermann's
outdoor restaurant in the country.  Bach and the
other  musicians  went  there  to  perform  every

f#se,:.g:y.h:e:;i,:e?,ro#f:i:mm;pets:6:#ii:tokhfvf::s:
tival.

In 1760, just ten years after Bach died, Haydn

rh?rstya?epa°rjsn::gtta°ff%#utcht:tr::dwcaos#s°:Pt:0:

s|tuunai;aoria?opr'hnj:e#:yaesrh:,T8%::°#mh!gnr:i:

:#j[Srt:C#euesqc°aT;nodri¥a:vger:ta:,ay,,,ecaas:det[:t;hc:
knowledge the  musician  he  had  hired  as a 27-
year-old  unknown to be  its greatest composer.
When   Haydn   was   pensioned   off,   he   im-
mediately embarked on a new and even greater
career.  He  went to  London,  where  a  German

Lmopdreersnarkpndq:icck:yebtr|tryn.ed   him   into  a  very

England  had  a mercantile  middle class with-
out equal on the European continent. Music was

::a°ufnjitiskF::tdT:npcu::r,fn°romu;:jfme:::Tta*Fse,nnt:
t:rues:.tc:9,PHr#L!,'sybnu:i:::!t¥r:::::t:Set#c°adi%a

fnoerwh|:i°p#jjttjeo::,dt;:rvdeuocftta:ai8sey#u#:.}e:i

The manager organized an orchestra of the best
musicians in the city, whom Haydn led from the

:aerrpesi::#uo.:d?iaHneo.w#ii:Tff:dab;5irj:i::
guished  persons who vied for a little time in  his
presence.  Oxford   University  made  this  untu-

;:Le.#%s:nut;:u:3nh.fmDe::tr?|::,:u;ifi,|eaRg
:riiae#op::feekraob|;t!:rc:Fnp:::aokfi::#i:hywmh:sL-

.

he  felt  more  comfortable.  Haydn  returned  to

#:nfah:e#:eL:#:'£:ur#d::b#!:me#sr:n:y:r:;
the age of 35.

Mozart had left a secure post on the staff of a
provincial  archbishop,  who  had  rewarded  his

tguenn:ujsnwt#:#ae,a:jjTyg:|u;!teyrfi:.SeHeekth#{;
composed  and  played,  giving  concerts  at  his
own   financial   risk.   For  a  few  years   he  was
hugely  successful,  but  as  his  art  matured,  the
level 6f his invention surpassed the comprehen-
sion  of  his  public,   and   he   lost  his  audience,
which  wanted  entertainment,  not elevation.  In

#n:nodf'vhi:npnr:;#igt:shoacvi:t9:ewh°eT'yMaozp:iy;
novelty  wore  off,  society  discarded   him  and
turned to some new, now forgotten darling. In a
few years he died and was buried in a common
pauper's  grave.

Beethoven,  who went to Vienna as a y
man to study with Haydn, made the world
at  things  in  a  new  way.  The  power  of  his  art
turned  things  upside  down.  He  did  not  allow

!i:S:|fstt:ag:i:P`h°:aedthbeymth:u¥reaai{:¥ahT#na°n-
annual  income under conditions requiring only
that he pursue an independent career as a crea-

:j¥:r:rsj:t6thti!rpeos#%Tssjg{'jj%:°nrtjno°nt.h6n8eb:!thhj:
most  devoted  supporters  was  the  son  of  the
mighty  Emperor.  A  haughty  Russian  prince  ad-

g:eestsheodvehiT,|Shj`;MwyasD::rea#8tyRecsop:Cptfi#eMn:;
and  it shows  how the boundaries  between the
classes  were  shifting.

When  Beethoven organized  a concert of his
new  symphonies  and   concertos,   there  was
room   in   the   hall   for   nearly   penniless  young
people along with the wealthy and the mighty.

tFhr:ELZ.TsfehyuR:ratrdanBdee:hsovf:i:npdesrfo¥:reanadmt3:§
worshipped  him from afar,  but the professional
music-world  of the time simply took  no  notice
of Schubert's existence until a year or so before
his death  at the age of 31.  Not one of his  nine
symphonies had a public concert performance
during  his  lifetime.

It was  in these  years that musical  life,  which
had  always  concerned  itself with  the  present,
first  began  to   look  back  at  the   past.  When

lee:h:y:npRbanyyedbtyheHma#°ofrhis%roendceecr::S°br;
Continued  on  Page  137
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guesnette[:abne-C,:repv::areAaurn°fT,
pl
d

re-

;apt:jf:pc:§[tn::±r::c[::T:::js::§s:::::#:::;r##d:r:e;c;fd]{j

#:ee:n:}s:ou=:ii±°:o:ft;:':r:yta::;;p::nse=:::ye:t.:nh°;::,:
Fii`;ehr:[de,AY::eTOEI::£+aj:Lk:s,:yc:.c#

i'i5e;;ewcst:hpi:e¥3e;c:o!t°c#ia:s:?dh:eefar::tt':a:t:#§
One of the most touch

Music  Festival  stories  inLn.ivy:
eadow Brook

Sixten  Ehrl-

i:#:erd?jTFt:ti;#;:;:;?r:fg:.:::a;:::i-o:n!dt:lot;::

mEADow BROOK
music FESTivAL'77

Andre  Kostelanetz

:he:t+::dtuarnnneodu::etdh:h:tu#:ncc:hcqe¥{ei::
been  dedicated  to  his friend,  Goeran  Gen-

:h:a:::r§:e:n#;:r;aseEeti#:E::p[;:::ht¥ET:i:d::Efc:tH::::]§

!h::tg:§tu:t:t:h°::#:o:r:[#::#hh:i[:ecp:a:i:i]j:u:a:r::d:°::
jnftrs?Pi.ea|swounds,makesnewfriends,

t;i:j|:ji:;oF!:in;c::x;::?i;,#:i::ijbii::::fhs:eiig:::nho::1:

i:;::e;Irgeli|:i;;;:::[is,e;f#;gihjngia:i;u::f!p:5::r:#::enjaij::i;
yMe::Sd:gw°)B::eo£`'Maups?:tF°efs{rveatjst°ryofthe

But  music  is  the  main  event.  Let's  hope
history keeps repeatingpi:::[{a Beach Smith



An original painting of the legendary 1928 Packard Phaeton, by John William
Mccormick, commissioned by Borg-Warmer Corporation.  It commemorates

Making
things

work.
Even

better.

25 years of service each May by Packard buff Jack Mackenzie as ambassador
of the spirit of Indy and guardsman of Borg-Warner's Indy 500 trophy.

We make things that help people do what they
have to do-and go where they want to go. We're
Borg-Warner's Transportation Equipment Group,
supplying vehicle OEMs with key components
that help keep America-and the world-moving.

From over 40 plants in the U. S. and throughout
the world, we produce a steady stream of products
for vehicles of every kind. With engineering
know-how, homegrown ingenuity and plain hard
work. Skills that we've been sharpening since we
were born, back in that vintage year of 1928.

We've been around-and we'11 be around. To
help you keep things moving. So think of
Borg-Warmer the next time a component problem
comes up.

Because we do so much, we can almost always
do more.                                                                                              772„

Transportation Equipment Group
Borg-Warner Corporation
3001 West Big Beaver Road, Troy, Michigan 48084

WARIVER

® Transportation

Equipment
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New  urethane  flexible  bumper  systems  that  absorb  impact  and  won't  scratch,  dent  or  rust  .
crashpads,  armrests,  flexible trim  .  .  .  windshield  washer systems  .  .  .  cylinder  head  and  manifold

gaskets  .  .  .  dial  hands  and  instrument  pointers  .  .  .  all  Mccord  products  and  all  designed  to
protect your car .  .  .  and  you.

We   build   better  parts  for  General   Motors,   Ford,   Chrysler  and   American   Motors  so  they  can
build  better  cars for you.   REREMccord  Corporation,  Detroit,  Michigan  48202.
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Dana,s
Products
Are
Everywhere!
Dana Corporation  and  its
international  affiliates supply
components and service parts
to every major transportation,
industrial,  construction  and
agricultural  market  in  the free
world.  Names  like  Spicerp
Victor,®  Perfect Circle®  and
Formsprag®  are  recognized
worldwide.

DANA  .  .  .6`Turning  Power
infi® progress
around the worid!"

DANA CORPORATION
TOLEDO,  OHIO  43697
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B|u:Zhai:to-wj:WmausspcyaT?d::sanwsecr:Tom:enj°adn°dss°6
d ifficult that he sometimes simpl ified matters by
playing  music  by  the  composers  of an  earlier

%e:n:e{rq:ntii:uis:I:n::tt::h[#i:mat#:oereiia:tveean:iT:;e::f
be  the  greatest  obstacle  that  later  composers
would  have to overcome.  His works would  be
played  so  much  that  other  composers  would
have to compete with  him for time on  concert
programs, to struggle with Beethoven, long after
his  death,  in  order to  be  heard.

After Beethoven's time, Mendelssohn was the

rnegxtpf:cmepj°ns:Few:PcSFeTtras|'Creepa:rt%tr:,Ca°nndt!Thu:
times  were  changing.  It  would  have  been  in-
conceivable, a generation earl ier, that a wealthy

::ELkeer:sj::,¢j,EenF±j5uT:#gF,a::[hno#htaR;:

i[jn:ii#:::[iir:jg:ab::jtp:!|::td;:c:;C;u;:h:#e:h!o*je:ai;::ycr':
at  the   musicales   held   on   alternate   Sunday
mornings in the family mansion in Berlin, events
that could not be missed by any important tour-
ing  musician  who  passed  through  town.  The

ests  usually  played,  and  almost every  week
ere was a composition  by the gifted  boy.  He

made a musical Grand Tour and eventually set-
tled  in  Leipzig.

Leipzig's concert tradition,  as we  have seen,
dates  from  1701.  As  concert-giving  became  a

tzEe:n::%s:fgoflTne!'ijti|;hd:.:a;,,:r!c:ae:s:!n:d::T;c:.Ta;i:i:!m::u:t,::::

lovers,  and  by  1781   a  board  of directors  was

8:rat:a#i::i:g3r:eh%Ss?rna%ff#uebs:::%ti°n:,Cj:n:

Euaji'iq,i,ngThcias''#asthteheGemwoad"e7fof%"rsth°er`#dx:jj:

#s:;i:CRa;3f:S##::tyf:°rLcf:hae#a€3b!:tr%el#3:
was employed on contract at a fixed salary as a
full-time,  professional  conductor.

During  the  hundred  years  between   Bach's

i#:c::n8:e;gedLnge::Pi:te;:s£:n§s§i5¥S;:::''fi:s;I?h::sn{Si§:¥e::h::

tuet#r:€rt:i:#[:ty:::rogn°afnEr*f,fscoh:tsjnbueec:om,fv:
in  its present form for many generations more.
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GRINNELL'S
98 years young and
still growing strong in
services and selections

Grinnell's  in  1879

Grinnell's,  founded  in  1879,  and  now the  oldest
and  largest music store in the world, features the finest
in  brand  name pianos and organs,  a complete array of
musical  instruments,  and the  largest selection of sheet
music there  is.  Every salesperson  is a sales specialist, the
selection of instrument accessories is unmatched,  and the
instrument custom service  and tuning department is second to
none.  Small  wonder,  then,  that Grinnell's  has grown  from

of 27 stores in  Michigan,
-spanning  98 years.:?ua+I

a tiny store  in  1879 to  a c
Ohio  and  Indiana  in  a ce

GfRs:TnMusneEI8!9'/;::5wYh°:::r;::I::dyo2u6nme:rde,:to+::,:oserve
Grinnell's  in  1977

MUSIC  at Oakland
University

Master of Music
Bachelor of Arts in Music

Bachelor of Science in Music
Bachelor of Science in Music Education

PEFtFOFtMANCE - PIANO - JAZZ - COMPOSITION
MUSICAL SHOW - OFtFF PEDAGOGY - EAFtLY  MUSIC

Evening Programs include:
Pontiac-Oakland Symphony, Concert Band, and Community Chorus

F®r lnformatlon wrlt. ®r c.lI:

Dr. Raynold Allvin, Chairman
Department of Music
Oakland University
Rbchester, MI 48063

OUR BEST WISHES
to the
1977

MEADOW BROOK
MUSIC FESTIVAL

Handleman Company



Quality
Convalescent Care at

Georgian  East

Both Georgian
Bloom field  an.d
Georgian East
provide 24
hour-arday

professional  nursing care.  Guest rooms
are  beautifully  furnished  and  large  enough
to  afford  attractive seating  arrangements.
And both offer menus that are nutritious,
appealing and  varied.  Meals  are normally
served in gracious dining rooms,  but
room  service  is  also  available.

They both maintain lovely gardens,
terraces and lounges,  even  a chapel.  The
only difference between them  is their
address. That's the point-just visit or
call the one nearest  you.

Rates  at both  residences  are  very
competitive.  There's really  no  need to
settle for less than
the very best when

you  or  someone
close to  you  needs
nursing care.

Georgian  Bloom field

cs±rmfj±fiLi___c:_ftsr±
21401  Mark  Avenue,  Grusse  Pointe,  Michigan  48236  (313)  778-0800

8±=±2fl±SJfiJIJPLoomtilc,[m
2975  Adems  Road,  Blcomfield  Hills,  Mwhigan  48013  013) 645-2900

GEORGIAN   COURT  OF  AMERICA,   INC.
2140 I  Mack Avenue.  Gro88e Pointe. Michigan 48236

Telephone  (313)   773-6600

7''    Sign.of the

%errsafl#ti:bcahh.kingneeds
With  so  many  bcinking  services  handled  by  machines  and  computers,
it's  good  to  know that Manufacturers  Bank  still  takes the  personal
approach.  Whether  it's a  routine  banking  service or a  broad-scale
employee retirement program, we  realize that your needs and  problems
are  vitally  important to  you.  So we take  a  special  interest  in  giving
you  the  best  service  possible.

Machines  and  computers?  Of course,  we  have them  .  .  .  and  we  make
the  most of their cc)pabilities.  But we  don't  let them  get  between  our
people  and  you.  The  next time  you  have  a  banking  problem,  give  us  ci
call  .  .  .  or  stop  in  at the  Manufacturers  office  near  you.  Just  look  for
our  sign  .  .  .  the  sign  of the  personal  touch  for cill  your  banking  needs.

MANUIACTURERS NATIONAL BANK
OF  DETROIT

143



OurFriends
ml\kl`

ecome one of our growing group of      -
"Friends of Greenfield Village and
Henry Ford Museum:'

Your membership is an investment in preserv-
ing our American Heritage . . . and in educational

programs which reach well beyond the Viuage and Museum to
eurich the entire commurLity, the state and the nation.

By being a "Friend" and helping us carry on our vital work,
you receive free admission to the VIllage and Museum, discounts
on books and souvenirs in our shops and a subscription to our
quarterly publication The Heraid. And there are many

more benefits.

Friends
Send for our free

folder which explains
them all. Cia call 271-
1620, ext.  216.

of Cireenfield Village & Henry Ford Museum _ _
Dearborn,  Michigan  48121

Please  send  rae  vouT  I Tee  "Friends"  foideT

detroit
Returning  August  24... #rp?E9ETT

WEDNESDAYS AT  8:30PM  ON  WDET-FM/101.9
Aug.  24

Tilson Thomas/Jewell  Chorale
Mohler Symphony  No.  8

Aug.  31

Aldo Ceccato/Mishci  Dichter
works of  Rossini,  Schumcinn,  Beethoven

Sept.  7
Aldo Ceccato/Eugene Fodor

works  ot Glclzounov,  Bruckner

Sept.  '4
Aldo Ceccato/Martha Argerich

works of Beethoven
Sept.  21

Aldo Ceccato/Staples/Babini
works  Of  Brc]hms

Sept.  28
Neville Marriner/Andre Watts

works of Mendelssohn,  Beethoven,  Holst

Oct.  5
Neville Morriner/Andre Watts

works Of Britten,  Brahms,  Shostakovich

Oct.  '2
Sixten  Ehrling/Jcinos  Starker

works o{ Smetano,  Dvorak,  Lolo,  Ginestma

Oct.19

Sixten  Ehrling/ltzhak  Perlman
works  of Glinkc],  Brahms,  Sibelius

Oct.  26
Krzysztof  Penderecki

works Of Penderecki

MEADOW  BROOK  PREVIEwat lo:30PM  Wednesdays with  Orin  Hood



fflatbus   Z:::,::8t:Grac.ious  Dining  Wi.hout Extra.agance

ffl&rfrilz
Alley  Door

160 W.  Maple
Birminghc]m

Cocktails  -Table  Service

fflr.  ffl&[.g 9terbl€
lN  THE

ffl&rdl&Ite  ®nurerzz
Dearborn

Reservations  271-2010
Luncheons-Cocktails-Dinners

ffl&rtruz
arlq3q  ®It£

Cafeteria

university  Drive  at  Livernois

Rochester

Three  Elegant  Mochus  Cafeterias

ffl&rft,,H
Adcims  Square
643  S.  Adams

Birmingham

Cafeteria

146 147

E,nj.)y (:hinese, Ameri,can and
Polynesian Cuisine

alni(lot  beautiful surroundings  .  .  .

Stop  in  for  lunch  .   .   .  dinner  .   .   .  Icite  snack.
Have  ci  cocktail  or  exotic  drink  in  the  lounge.

We're  only   I/4   mile  from  Meadow  Brook  Festival
in  the  beautiful  M®cidow  Brook  Village  Moll.

oeERE  ow
CALL  375-9200

BankAmericard-Master  Charge-Diners

i..mEflDow

OKL'77
muslc  FEST

the PontchQrtroin . . .
for those who prefer a persorlQl touch

|!TH
Two Washington  Boulevard

Detroit,  Michigan  48226
965-0200

BASF Wyandotte
Corporation:
A Concern for
Your  Needs
When  soybean  growers  need  an  etfectivB  broadleaf weed
killer  tc)  help  increase  crop  yield,  they  look  to  Basagran®

post-emergence  herblcide.

When  textile  manufacturers  requlre colorfast  dyes for
synthetlc  fibers, they  rely  on  Palanil® dyestuffs.

When  automobile  manufacturers  switch  tc)  "soft"  front  and
rear er`ds, they  turn  to  Pluracol® polyols and  graft  polvols
for  microcellular  urethane  foam.

When  hotel,  motel  and  restaurant  operators want  a clean
and  sanitary  environment,  they  call  for  Trugard® service  for
wearwashlng  and  cleaning  products.

When  detergent producers want to prevent the redeposi-
tion  of  laundry soil,  they add  Carbose® carboxymethyl
cellulose to  the  product  formula.

BASE  Wyanclc)tte  Corporation, as  part  of  the  BASE  Groiip,
makes  products that  fill  the  needs  that  concern you  most.

EEE  R..,
BASF Wyandott® Corporatlon



The exciting new resrduranT
with a panoramic view
of the world's largest
domed srddium.
Aflertheatredining
at remarkably
reasonable prices.
Cocktails, fine wines,
lunch, dinner.

Monday-Thursday
11 am-11  pin
Friday, Saturday
11  am-12 Mid.
Sunday 1 pin-7 pin
Majorcreditcards
accepted.
Ample free parking.

North entrance,
Pontiac Silverdome,
858-7888

Complinends

o/

HOUDAILLE   INDUSTRIES,   lNC.

The Brass Lamp
Restaurant

Thumpers Disco
Music        Dancing

Dining  and  Cocktails
After Theater Menu

Five Minutes From
M®adowbrook

Crooks Rd.  at the
M-59  Expressway

Call:   852-0550

MFffiko
rorDO

exander

Alexander  &  Alexander  lnc.
Insurance  Brokers,  Agents

and  Consultants
Serving  Business  and

Industry  Worldwide.
Alexander & Alexander

ol Michigan, Inc.
DIA  Division

7650 Second Avenue
Detroit,  Michigan  48202

(313)  872-3300
Regional  Headquarteis:

Atlanta

Baltimore

Chicago
Dallas

Los  Angeles
New  York  City
___                 St.   Paul

-~

Serving the

Automobile  Industry

for Sixty Three Years

I.  J.  Bou'ell
Driveqwqy  Co.,  Inc.



ABC  Sports
AC  Delco

Alexander & Alexander
Alma  Products
Alvin,s
Bank of the  Commonwealth
BASF Wyandotte
BBD  &  0
Bedell's  F}estaurant
Borg  Warner

The  Brass  Lamp  Restaurant
The  Budd  Company
Buick  Motor  Division
Leo  Burnett Company

of  Michigan
Burroughs Corporation
Cadillac  Motor  Division
Chevrolet  Motor  Division    ....
Chrysler Corporation-Cordoba
Chrysler Corporation-Dodge

Diplomat
Chrysler  Corporation-Dodge

Tradesman  Van
Chrysler  Corporation-LeBaron
Chrysler  Marine  Division
City  National  Bank
Cogsdill  Tool  Products,  Inc
Community  National  Bank
Crowley  Milner  &  Co.
Dana  Corporation
D'Arcy  MacManus  &  Masius
Datapro  Corporation
The  Detroit  News
Detroit Symphony Orchestra
Dura  Corporation
Eaton  Corporation
Firestone  Tire  &  Rubber Co.
First  Federal  Savings  &  Loan
Fisher  Body  Division
Ford  Motor  (Corporate)
Ford  Motor  Credit  Co.

.Back  Cover

Ford  Motor  Co.  -Motorcraft  Parts   .........
Ford  Division  -Thunderbird  .....,
Florist's Transworld  Delivery  Ass'n.
GMC  Division
Gail  &  Rice,  Inc.
General  Motors  Corporation
General  Motors  Parts

Division

Goodyear Tire  &  Rubber Co.
Green field  Village/

Henry  Ford  Museum
Grinnell  Brothers,  lnc.
Hammell  Music,  lnc,

.Inside  Front  Cover
...............       14

Handleman  Company
Hercules,  Incorporated
Houdaille  Industries,  Inc.
Huttenlochers-Kerns-Norvell,  lnc.
Indian  Head
lTT  Higbie  Manufacturing  Co
Jacobson's
KLA  Laboratories,  lnc.
Kelsey  Hayes  Company
Kingsley  Inn

Lawson  & Jones
Lear  Siegler,  Inc
Libbey  Owens  Ford
Lincoln  Mercury  Division
H.  0.  Machus  Enterprises,  lnc.
Main  Event,  Elias  Bros.,  Inc.
Manufacturers  Bank
Masako  Kondo  Flowers  &  Gifts
Meadow  Brook  Art  Gallery
Meadow  Brook  Hall
Meadow  Brook Theatre
Mccann  Erickson,  lnc
Mccord  Corporation
Michigan  National  Corporation
National  Bank  of  Detroit

Newsweek
Northfield  Hilton
Oakland  University

Department  of  Music
Oceania  Inn
Oldsmobile  Division
Perry  Drug  Stores,  lnc.
Piper's  AIley
PPG  Industries,  Inc.
The  Pontchartrain  Hotel
Pontiac  Motor  Division
Rip's  Bestaurant
Rockwell  International

Somerset  Dinner Theatre

TPIW Automotive  Worldwide
149              UAW

127                Uniroyal
.142              Janet  varner's

2               WDET-FM/101.9
Weir  Manuel  Snyder  &  Planke

144               Wilding  Advertising
140               Wright  Kay

19              Young  &  Bubicam
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24 &  25

FASHION  SQUARE
(S®glnaw)

FAIRLANE CENTER
(D®arborn)

LAKESIDE
(Sterling Hgts, )

T\^/ELVE OAKS  MALL
(Novi)  Fall  '77

PONTIAC
FtocHESTEFt
OAKLAND  MALL

(Troy)
GENESEE  VALLEY

(Flint)

BRIARWO0D  MALL
(Ann Arbor)

Exclusive Ladies' Apparel and Shoes



sonelsoldiuepuutmde
"ACCOMMODATIONS"
Playing thru July
Starring Channel 7's RITA BELL
Directed by PieITe Turgeon
FRIDAy & sATunl>Ay 7:3o
A Turgeon & Launce Production

For reservations 643.636o
$13 .50 per person/ mail check or money order to:

SOMERSET MALL
2801 W. Big Beaver Road -Troy, Michigan 48084
For infomation on August Production call 643-6360

Down through the years,  the nineteen plants that make up the
three divisions  in our Metals  cmd Automotive Products Group have
played  mcmy  vital  roles  in  the  transportation  epic.  With  solid
performances in metal-forming, parts cmd sub-assembly production,
cmd specialty-vehicle manufacture,  we have become first choice for
many stc[r-makers looking for innovation, competence, and reliability.

Next time you have a di£Iicult,  behind-the-scenes role that calls
for a talented,  veteran performer,  call us for c[ try-out.  It's more than
likely we have already rehearsed the part!

Indian Head
Metal and Automotive Products Group
21800  Green field  Poad
Detroit,  Michigan  48237

Automotive Division
Demco / Detroit Gc[sket / MGM Brakes

Commercic(I Vehicles Division
Wc[yne / Cotner-Bevington / Miller-Meteor / Welles

Metc[ls Division
Extruded Metals / Pyramid


