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GMESNowFrondlwheeliDr.ivecars

WlthahestOfsfandardfeatulesincluding
transvelselmountedengine,Macpherson
Strutsuspension,racklandlpinionsteering,
fronddiscbrakes,radialtiresandmore.
:Tf:a:#ri£-?i.::t:-!t,i:i:e:aie:;sro:f,e,
Citation, Pontiac Phoenix,
0ldsmobile Omega and Buick
Skylark. And it has a number of
features that are standard equipment.
Transverse-mounted engine.

;i:eta;re:i;eEe]§¥::a:i:::]¥§#f;°;r:o¥n:e;I;o:u
4-cylinder engine is standard. (These

ga¥:t#ti;[Ps8;nnes:g:ee?ro°udrudceefiebryfor
details.)

Macphersonstrutfrontsu8pension.
Helps us design a roomier passenger
compartment.

a:iccE-'aena!;prl:si;:nsste:ering.offers

Front disc brakes. A new low-drag
design with audible wear indicators.

Radial tires. A new design with a
special rubber compound to lower

{:|]inv8::£S;Snt£]P,Crea%X:rsT°rethan

De]co Freedom® battery.
Maintenance-free, never needs water.

JVLaintena nee-free wheel bearings.
Completely sealed bearing assemblies

laur3epdr:3ertl:Per.preciseclearanceand

And more. The aforementioned
features are just some of the standard

i:eo=ts-%oh:egfifi?ett:sr3.e#i:fs:eg:t
others like self-adjusting brakes ,

3a.#;t#iasshs:mg:i:torTcp,i#a#
many more.
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Take a test drive. If you've never
driven a car with front-wheel drive
before, we're convinced our front-
runners for the '80s offer you a great,
neyf;38Leav:rddrffnv%:XfF:££te.#he6e].

drive cars before, well-these are
about to bring something brand-new
to the ball game.

GM§
Look into biiying
or leasing at your
GM dealers today.

Front-Runners
forthe'sOs]
Chowiolctcitation,P0ndiacphoenly
Oldsmobileomega,ButhsMark.
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The Meadow Brook Festival concept began 15 or 16 years ago asa dream of
Matilda wilson, benefactor of oakland university, and several other communi-
ty minded residents who felt there was a need to bring music to north Oakland
County.  Fortunately  for  us  they  had  the  vision  which  resulted  in  the  magic
which  is  Meadow Brook today.

The concept of a cultural  center in  north  Oakland County has always been
the  raison  d'etere for Oakland  University with  the  Performing Arts playing a
role  second  only to  the  larger  role  of the  University.

In  1963 the Detroit Symphony Orchestra was approached about the possi-
bility of making the campus of Oakland University its summer home. The idea
was  well   received  and  the  dream  was  on  its  way  to  becoming  a  reality.
Neg,otjations  were  under  way  with  the  Symphony;   personnel  were  off  to
Tanglewood to observe, the site was selected, and last and most important the
Kresge  Foundation  and  the  Lula  C. Wilson  Fund  provided the funds to build
the  Pavilion  and  the  Stage  House  respectively.

Ground  was  broken  on  February 29,1964 to erect an  outdoor pavilion  in
memory of Howard C. Baldwin, a noted civic leaderand a formertrustee of the
kresge Foundation. The pavilion roof, open on the sides, covers 2,200 seats. It
is surrounded by trees and a sloping lawn which accommodates an additional
6,000  concert  goers.  The  natural  amphitheatre  was  personally selected  by
Mrs.  Wilson,  and  the  pavilion's  construction  is fiberglas.

It was hard to believe that within 5 short months of these events the Detroit
Symphony  Orchestra,  under  the  direction  of  Sixten  Ehrling,  presented  the
opening  night  performance of the  now world  renown  Meadow  Brook Music
Festival.    It   was   a   night   to   remember   -   the   music   and   setting   were
breathtaking. The  moonlight on  the freshly painted  fences and  barns of the
Meadow  Brook  Farm  was  a  never-to-be-forgotten  sight.  One  photographer
from   the   Washington   Post   remarked   in   response   to   an   inquiry   about
recapturing  the sight,  "Never  in  a  million  years."

However,  Meadow  Brook  has  recaptured  it  because  concert  goers  have
attended the concerts during the last 15 years. The Festival has grown from a 4
week  program  of  classical  music,  to  a  10  week  festival  which  offers a  full
spectrum of music -classical,  pops,  popular, jazz and dance. Distinguished
conductors   and   guest  artists   have  graced   the  stage,   works   have   been
commissioned,  and  each  year  the  Festival  attains  new  heights  of  artistic
excellence. This year we are extremely proud to have Neville Marriner as the
Artistic  Director -perhaps the  most  recorded  conductor in  history. We are
grateful that he will join  with  Meadow Brook in bringing musical joy to all our
friends  in  the  Greater  Detroit  area.
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LIQUOR, VINE, CHEESE AND GOURMET FOODS
4050 ROCHESTER RD. AT WATTLES RD. . TROY . 689-0900

HOURS  10-9 -MON-THURS . 9-10  FRl-SAT . CLOSED SUNDAY
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Meadow Brook Music Festival Presents Beautiful htertainment

C. 8. Charles Presents Auction Events

Signed Vlam6nck Cottage Scene, Oil
paincing.  15" x  18".

Signed  Tiffany  Dogwood
Blossoi'n  Table  Lamb.  24"
bigb.

Signed   Granville   Perkins   Harbor
Sceaee,  Oi,I Dalmt4ng.12" x  18".  (One
of a Datr.)
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"Inmovalive I:ngineering Somtions
fro Fuel I:comomy Problems ILelp Give Chliyslep

ConpenalionTheBestAvenageI[uelRAileage
OE The Big Thl'ee:'

"Chrysler's projected 1979 average fuel mileage is 20 estimated miles per

gallon-the best of the Big Three. To improve the fuel mileage of family-size cars,
for instance, Chrysler Corporation engineers developed a unique automatic
transmission lock-up torque converter for most sixrcylinder and V-8 engines that
completely eliminates fuel-wasting slippage at highway speeds; so you can get
economy without giving up an automatic transmission."To get good mileage in sporty cars, Chrysler designed two sport coupes that

get 25 est. mpg,* and which, aerodynamically, are among the most efficient of all
American-built cars."To give economy cars power to pass, Chrysler offers the only cars in America
with Twin-Stick transmission. Four speeds for economy, four more for extra power.

"Innovative engineering like this is another reason why I'm impressed with the

way Chrysler is meeting the driving needs we all have today. "

chpydepcflHneeELP£#aHFSENEi.ffermce.
*EPA est.  mpg.  Use this number for comparisons.  Your mileage may differ depending on speed,  trip length and weather.
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What's a company
like Eaton
doing at a
music festival?
Looking  after our  business.

It's a business that demands talented  and  dedicated  people  in

research,  engineering,  manufacturing  and  marketing.  And  they don't

grow on  trees.

If we don't help to make the  cities we work  in  good  places to  live

in  .  .  .  socially,  culturally and  recreationally  .  .  .  it  gets harder to attract

people who can maintain the standards our customers expect of us.

And we  have  plenty of  competitors in  other cities .  .  . and  other

Countries .  .  . for our truck components, automobile  components,

electrical  and  electronic systems and  sub-systems,  materials handling

vehicles and systems,  industrial  power transmission systems and

components,  and  appliance  controls,

If we don't attract the  best people,  our  competitors will.  In  American

business,  that's the way  it  is.  Eaton  Corporation,  100 Erieview  Plaza,

Cleveland,  Ohio 44114.
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The Meadow Brook Music Festival puts flair into Oakland County
summers.

Flair in the form of music, dance, gaiety, culture.  That's what this
festival  js all about.

Last year, more people attended the festival than  ever before-
over 185,000. That's a tribute to your good taste.

While USM Bailey has a flair for new generation ideas, the Meadow
Brook Music  Festival  has a flair for giving the people of Oakland
County the kind of entertainment they enjoy.

Best wishes for another record-breaking season.

a USM Corporation
Bailey Division

An EMHART Unit



We financed Bach's Second.
Well, you may have guessed, that was not the Brandenburg
Concerto No. 2. And it wasn't ]ohann Sebastian, either.

We're talking about Wallace G. Bach, of Detroit. Mr. Bach
financed his second Ford with us. For that matter, his first and
third' too.

Wc're the Ford Motor Credit Company. We want to
finance whatever Ford Motor
Company product you choose.
From a Mustang to a Mark. And
we try to make it as eary and
convenient for you as possible.

Tell your Ford or Lincoln-
Mercury dealer you'd like to
finance with Ford Motor Credit
Company. You'll be in good
company. Just ask Wallace.
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Neville Marriner,
Meadow Brook's Artistic Director

Neville Marriner, world famous as the con-
ductor and  founder of the Academy of St.
Martin-in-the-Fields, this summer assumes
the   directorship   of   the   Meadow   Brook
Music  Festival  at  Oakland  University,  the
summer  home  of  the   Detroit  Symphony
Orchestra.  He  was  recently  named  to  his
fi rst d irectorshi p of an American symphony
orchestra,  the  Minnesota  Orchestra.  The
appointment  will  take  effect  in  the  fall  of
1979.  At the same  time  he continues to be
one of the principal guest conductors of the
Stuttgard  Radio Symphony, and maintains
a  kind of unofficial  "permanent guest con-
ductorship"  of  the  Orchestra  Nationale  in
Paris.

Marriner was  born  in  Lincolnshire  in  1924
and  first  studied  violin  with  his  father and
then with  local teachers.  By winning a ser-
ies of local competitions he was admitted to
the  Royal  College of Music in  London.  Fol-
lowing  World War  11  he studied at the Paris
Conservatoire,  and  then  returned  to  Lon-
don  to teach  at  Eaton.

In   1956  Marriner  took  a  post  as  principal
second   violin   in   the   London   Symphony
Orchestra.  One  of the finest ensembles  in
Europe,   it  attracted  many  of  the  world's
great  conductors  and  guest  artists,  ena-
bling   ,Marriner   to   learn   the   major   sym-
phonic     repertory     under    stimulating
conditions.

It was during this period that Marriner and a
group of friends formed an ensemble which
played  Baroque music purely for the fun of
it.  Their  rehearsal  space  was  the  historic
London    parish,    St.    Martin-in-the-Fields.
Marrin-er sat first chair first violin  and  "led"
from    that    place.    Eventually   the   group
expanded   its   repertory   to   include   more
Complicated    works    and    Marriner    took
baton  in  hand  and  stood  up to  use  it.

His success with the Academy was so great
that    in     1969    when    the    Los    Angeles

Chamber  Orchestra  was  formed   he  was
invited  to  conduct.  He established a musi-
cal reputation and was called on to accept a
growing   number   of   invitations   to   guest
conduct.

He  is  probably  one  of  the  most  recorded
conductors   in   the   history  of  music  with
more than 200 albums in his current disco-
graphy.  He  has  recently signed  a ten-year
contract with a major label to record at least
20  new albums each year.  Part of the con-
tract specifies he may make four additional
records each  year on  other  labels.

Opera is a new enthusiasm. His La Boheme
for  Manchester and  Sadler's Wells  in  Lon-
don  was  a  great  success,  and  he  is sche-
duled to conduct the  Marriage of Figaro at
Aix-en  Provance  in  1979.

Marriner considers  his chief residence the
London  apartment  he shares with  his wife
Molly, but they spend as much time as pos-
sible in one or the other of their two country
homes,     one     in     Lyme,    the    other    in
Devonshire.
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Other Cultural Resources of Meadoiv Brook

Over a decade ago, in order to
improvethequalityofexhibitions

and  to  increase  the  holdings  of
Oakland      University's     art

collection, a  group of individuals

from  the  community  with  an  in-

terest    in    visual    art    began    the

Gallery  Associates,  an  organiza-

tion in support of Meadow Brook
Art Gallery. Si nce the formation of

th is group, the art gal lery has been
consistently    acclaimed     by    art

critics,  scholars  and  the  viewing

public for  its  high  quality and for
its   often    unique    -   often   out-
rageously  experimental  -exhibi-

tions.
Continued on  Page 91

William  King" Family„

installed at  MBF



}

supplie,ofquali_,y5rcohdeugc::
salut-es the -Meadow Brook Music Festival.

Excellence in business and excellence in the arts
complement one another for a general enhancement

of life in the community.

#Tigea:Ltomotiveindustry'

if8be&eo]rprhLC*:goadnwardAvenue
ham,  Michigan  48011

.'h.:I
Birmi
Telep ne:  (313) 646-6414

®



OAKLAND UNIVERSITY

1959

26

1959 1979
MARKING

}

Two Decades of Physical
and Intellectual Growth

"Since  its  inception  two  decades  ago,  Oakland  University  has

made great progress. It has recruited an excellentfaculty and an able
top oidministrative staff. While in some areas its growth has outrun
its building progrorm, it has developed an attractive cai'r.pus with a
modern,  well-designed physical plant.  On the basis of our limited
contacts,  it  seems fair to  conclude the Oakland students are well-
trained and well-satisfied with the education they are receiving; The
university's  concern for  quality  is  roflected in  a number  of strong
departments,  the  new  arts  and  sciences  honors  college,  and  the
careful review process for  approval of new  graduate programs. Its
c[:mbitious   and   impressive   coritinuing   education   and   outreach
activities serve its surrounding community well. By most measures,
Oakland  University   is   a  well-established  and  rapidly  maturing
academic institution that is  a credit to the State of Micl.igan."

A  report  of  the  evaluation  team  for  the  Commission  on  Institutions  of Higher
Education of the North Central Association of Colleges and Schools on the occasion
of OU's  ten-year  accreditation  review  visit  made  October  29  -November  1,1978.

This peer group judgement supports the fact that Oakland University has become a
viable,  powerful  educational  and  cultural force  in just 20  years.

Oakland  University,  a  medium-sized,  state-supported  coeducational  institution,
now offers more than 70 undergraduate majors and concentrations, and 27 graduate
programs. There are Ph.D. programs in systems engineering and reading education.
Academic offerings range from liberal arts courses in Oakland's College of Arts and
Sciences  to  preprofessional  studies  in  the  economics  and  management,  education,
engineering,  and  nursing.  Exceptional students may apply to the Honors College of
the College of Arts and Sciences. Degrees may also be pursued through the Center for
General  and  Career  Studies  and the  Center  for Health  Sciences.

The university was founded in  1957 when the late Mr. and Mrs. Alfred G. Wilson
donated their  1,400-acre  Meadow  Brook  Farms  estate  and  $2,000,000 to Michigan
State University to create a new university. Since 1959, Oakland has acquired another
104  acres.

Today the university has the best of two worlds. The scenic campus and rolling hills,
and  close proximity  to  the job  and  cultural  centers  of southeastern  Michigan.

Oakland is located approximately 25 miles northwest of Detroit and almost halfway
between  Pontiac  on  the  west  and  Rochester  on  the  east.



ENROLLMENT

From570studentswhoenrolledinthefallof1959,OU'sstudentbodyhasgrownto
a record 11,230 students, graduate and undergraduate, full and part-time. More than
90percentofeachenteringclasscomesfromthetri-countyareaofOakland,Wayne,
and Macomb, but Oakland students also live throughout Michigan as well as in more
than  a dozen  other  states  and  as  many  foreign  countries.

FACULTY

The  university  faculty  now  numbers  nearly  450,  and  78  percent  of the full-time
instructors hold doctorates in specialized rlelds. Many of the instructional staff have
been  singled out for various awards from such institutions as the American Council
for  Learned  Societies,  the  National  Science  Foundation,  and  the  Fulbright-Hays
Fellowship. Don Warren, sociology, and Karl Gregory, economics and management,
havereceivedgovernmentalappointmentstoassistontheproblemsofneighborhood
policy  and  foreign trade,  respectively.

Vendat  N.  Reddy,  director  of  The  Institute  of  Biological  Sciences,  this  April
received  the  Friedenwald  Award  of  the  Association  for  Research  in  Vision  and
Ophthalmology.

W.PatrickStrauss,History,hasbeenselectedfortheScholarDiplomatSeminaron
East Asian Affairs sponsored by the United States Department of State.

Increasing  national  recognition  for  the  university's  research  capabilities  can  be
illustrated.Aslateasfouryearsago,OUhad19I.esearcheffortswithexternalfunding
of$610,000.In1977-78,34projectswerefundedforatotalofSl,218,000.In1977-78,
total  external  funding for  all  purposes  I.Cached  a record  $3,830,000.

Another   example   of   productivity   is   the   bibliography   of  faculty   and   staff
publicationspublishedbytheOfriceofResearchServices.Thelatestvolumeincludes
362  articles.

Many  of the  university  research  and  publications  efforts  involve  students.  The
opportunities for student research under the direction of, or in collaboration with a
faculty  member,  are  among the university's strengths.

28
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A  biology  student  watched  an  emperor  moth  trying
to break out of its chrysalis.  It struggled and squirmed
to   escape   its   prison.   The   young   man   decided   to
help   the   moth   by   cutting  the   narrow  end   of  the
cocoon.   The   struggle   ended   and   the   moth   broke
out,   but   its   wings   were   imperfect.    It   was   unable
to  fly.   Before  night  it  sickened  and  died.  The  well-
meaning   youth    robbed   the   moth    of   the   painful
struggle   which   would   have   resulted   in  symmetrical
and strong wings.

Struggle is nature's road to growth and  inner strength.
We  betray  our  best  selves  when  we  try  to  avoid  the
necessity for hard work, for struggle, and for sacrifice.
Others  are  crippled  when  we  provide  them  with  the
means   by   which   they   steer  clear   of   responsibility.

Society    is   obsessed   with   the   desire   to   make   life
easy  and  comfortable,  yet  security  is  a  poor choice
as  a  final   goal   for  life.  Security  is  desirable,  but  not
at    the    expense    of    great   accomplishments.    Even
suffering   makes   its   contribution   when   it   helps   us
to develop our highest potentials.

Injustices   and   inequalities   are   an   inevitable  part  of
life.    Often,   looking   back,   the   fact   that   we   were
forced   to   battle   against   difficult   odds   proved   an

£]

advantage,    preparing    us   to   cope   with   a   crisis   or
with    a   situation   which    otherwise   we    might   not
have   been   able   to  handle.  What  appeared  1:o  be  an
injustice,   or   a   disappointment,   became  the   ladder
by which we climbed to higher achievements.

Our  society   encourages   individuals,   businesses,   and
communities   to   turn   to   the   government   for   help
whenever  they   encounter  a  difficult   problem.   Too
often   they   fail   to   consider  that  those  who  receive
benefits  from   the  government  must  be  prepared  to
accept   its   direction   and   control.   Better   by   far   is
the  independence  which  is  earned  by  a  combination
of hard work and wise planning.

Inner   strength   and   the   ability   to   withstand   the
storms  of  life  are  essential   if  we  are  to  build  moral
and    spiritual    fiber.    Gothe    wrote:     `'Character    is
best  formed   in   the   stormy   billows  of  the   world."
An    unrelenting   and    painful    battle    against    adver-
sity   will   help   you   to   discover   lasting  trlith  and  to
find those values which stand the test of time.

You  can  have  wings!   Don't  try  to  escape  the  hard-
ship   and   struggle  out  of  which  come  life's  greatest
rewards.

DB.  G.  EPNEST THOMAS

F. JOS  LAMB CO., 5663  E.  NINE  MILE  ROAD, WARPIEN, MICHIGAN 48091  (313)  536-3535 TELEX 23-0324
ENGINEEF`S AND  BUILDERS OF SPECIAL MACHINES AND AUTOMATION  EQUIPMENT



CULTURAL ACTIVITIES

Enrichment of community cultural life through programs of the highest caliber is an
OaklandUniversitygoal,andmorethanhalfamillionvisitorsaredrawntoOakland's
campus annually to attend cultural events. The Meadow Brook Music Festival drew a
recordcrowdofmorethan180,000personslastsummer.FromSeptemberuntilApril,
the Meadow Brook Theatre presents professional productions with a resident equity
companyandplayingin1978-79to95percentcapacity.PerformancesofoAKLAND
UNIVERSITY  ON  STAGE  bring  additional thousands to  campus  each year.  The
1978-79  season  features  more  than  17  different  productions  of Student  Enterprise
Theatre and the Music, Dance, and Theatre Arts programs. The Meadow Brook Art
Gallery features several exhibits every year. During the 1979-80 season, the Meadow
BrookArtGallerywillpresent"MeadowBrookHall:TudorRevivalArchitectureand
Decoration"  in  commemoration  of  the  50th  anniversary  of Meadow  Brook  Hall.
Meadow  Brook  Hall,  the   100-room  Tudor-style  mansion  and  former  home  of
university benefactors Matilda R. and Alfred G. Wilson, is now an acclaimed cultural
and  conference  center  as  well  as  a  nationally  known  tourist  attraction.  One  of
Michigan's signiflcant  historic homes, it will host a national conference focusing on
preservationasoneinaseriesofeventsplannedtocommemorateits50thanniversary
this  year.  Governor  and  Mrs.  Milliken  will  serve  as  honorary  chairpersons  of the
October  conference.  The  Hall  is  the  site  of  an  annual  international  conference  on
ophthalmic  research;  this  past  year  the  Meadow  Brook  Research  Conference  on
Steroid Hormone Action obtained national recognition, and a second conference will
be held in 1979 as a group of scholars will work on mathematical models of legislative

processes.
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CONTINUING  EDUCATION

Each depal.tment within the Division of Continuing Education is designed to help

people  perform  more  effectively in their roles  as workers, parents, and citizens. The
Conference Department designs conferences, institutes, and seminal.s on a variety of
subjects in response to community interest and needs. The Continuum Center offers
counseling    services    and   leadel.ship   training   opportunities   to   individuals   and
organizations,andithasgainednationalrecognitionforworkwitholdercitizens.The
center  assists  people  of all  ages  in the  meaningful  evaluation  and  planning of their
lives.  The  Course  Department  offers  evening  nondegree  diploma  programs  and
courses  in  professioml,  vocational,  and  cultural  subjects  on  campus.  Preparatory
courses for the C.P.A. licensing examination are also offered. The Labor Education
Serviceprovidesresidentialinstitutesanddaytimeandeveningcoursesaton-andoff-
campus  locations for union  members.

ATHLETICS

OaklandUniversityoffersastrongprogramofintercollegiateathleticsformenand
women. Teams compete for league championships in the Great Lakes Intercollegiate
Athletic Conference (GLIAC) with other members Wayne State, Ferris State, Grand
Valley,Hillsdale,LakeSuperiorState,Northwoodlnstitute,andSaginawValley.OU
men  compete in  cross  country,  soccer,  basketball, swimming, baseball, golf, tennis,
andwrestling.Womencompeteinbasketball,swimming,golf,tennis,volleyball,and
softball.Themen'sswimmingteamfinishedsecondthiswinterintheNCAADivision
11  Championships.

OU  was  governed  by  Michigan  State  University  from  1957 until  1970 when the
universityreceiveditsindependencefromMSU,itsownboardoftrustees,anditsrirst
president, Donald D. O'Dowd, a nationally known psychologist and administrator.
O'Dowd  has  been  a member  of the  OU  faculty  since  1960.

Under  O'Dowd's  leadership  the  university  has  achieved  record  growth.  The fall
enrollment  of 11,230 was  an  all-time  high  and the  winter  enrollment was  10,353,  a
recordforthatperiod.Thebookvalueofthephysicalplanthasrisenin20yearsfrom
$17,378,000  to  $65,000,000.

Future   plans   call   for   increased   internship   opportunities,   more   emphasis   on
developing "numerical" literacy among students, and the development of courses or
programsthatwillfamiliarizeallstudentswiththecomputeranditsplaceinsociety.A
new  Honeywell  DPS-I  computer  with  a  Multics  operating system was installed  in
February of this year to help meet that need.
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"Georg!e,founelbingtellfmealjmoifnottbetbingtbifyecm."

Thel979 F3allywagon from the GMCTruck and Coach Division of General Motors.
In fashion anytime, anywhere.

33



The university's early emphasis on a liberal arts education remains a vital concern.
The faculty have been asked to consider new clusters of courses that could accompany
any  of the  traditional  arts  majors  to  help  give those  graduates  a  more  competitive

position  in the  marketplace.
The university is planning for the next 20 years in ways that will insure traditional

academic  values  and  respond  to  changing  student  needs.  As  President  Donald D.
O'Dowd  said  in  his  recent  state  of  the  university  address,  "The  life  signs  of  the
university  are  good."

OAKLAND  UNIVERSITY  AT  A  GLANCE

MAJOR  ACADEMIC  UNITS

College  of Arts  and  Sciences
School  of Economics  and  Management
School  of Human  and  Educational  Services
School  of Engineering
School  of Nursing
School  of Performing Arts

Members of the Board  of Trustees
Ruth  H.  Adams

Richard  H.  Headlee,   yj.ce  Cfocr!.rperso7?
Marvin  L.  Katke

David  8.  Lewis,  cfoaj.rpcrsor!
Alex  C.  Mair
Ken  Morris

Arthur  W.  Salztman
Alan  E.  Schwartz

Dor\ald D . O.Dowd, president o.i.the university
John  H.   Decarlo,  scc/c/or.}'  fo  /fee  boc7rc7,

vice  president  and  general  counsel
R`obert W .  SwaT\son` vice  president  and

[reasurer  to  the  board
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Receive All The Great Services
From YOUR Boy In Troy

MIKE SAVOIE
®

SALHS -Over 500 new and used cars
and trucks to choose from with the
help  of  our  professional  salesmen.
With immediate delivery you get your
new car right now when you want it
the most.

BODY  SHOP - If the unfortunate
should  ever  occur,  our Body techni-
cians  will  help  restore  a  damaged
vehicle  to  a  pre-damaged  condition
with    the    benefit   of   modern
technology.

SERVICE - 21 certified technicians
insures that your work is performed
in a professional manner and within
allotted  time.  Our  modern  facilities
along with our personnel are for our
customers and their convenience.

PARTS - In order to compliment our
high quality services we maintain a
parts  supply  that  will  allow  us  to
repair vehicles in a quick and proper
manner.

LEASING - A newly completed leas-
ing department is ready to help you
decide on the question whether to buy
or to lease. Call us and ask us, we're
going to be honest with you.

®

FOR ALL YOUR SERVICE NEEDS, IT'S
MIKE SAV0IE CHEVROLHT, INC.

1900 W. MAPLE ROAD
TROY, MICHIGAN 48084

643-8000

RE:Ep Tln:I Gml GM rE[ImG
wlTII GnnlIN[ GM rAus.

643-8000

}
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Six of the finest cars in the world.             The uniroyal Radial Tire passed a
Cars built by General Motors and Ford    series of arduous tests conducted by
Motor company. The radial tires used     General Motors and Ford.

Only then was it chosen

:;trosr:e:aa:iq:u!:Fees::oe:|l?:::i,i;  EE  fi;r:er[o:: :h:nfi::1s:,:aarlse|:ut,fement
Radial Tire is one of them.
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In   1932  when  Mr.   and
Mrs.   Montgomery  got  mar-
ried,   they  wanted  to  go  on
their  honeymoon  in  style.  So
as  a  wedding  present,  Mr.
Montgomery's   father  gave
them  one  of  the  most  stylish

VAen Mr. and Mrs.
Scott Montgomery left
fortheirhoneymoonin

Saratoga Springs,
we had a small part in it.     :I:i:[Lor`:LeuLdaL;: :JLg::madly:Les#

1932  Peerless.
The Peerless was considered

one of the great cars of its day.
And  to  be  seen  driving  one
meant  that  you  knew  what
the "good life" was all about,
and how to live it.

Of  course,  the  Montgom~
ery's wouldn't have been able
to go off on  their honeymoon
in a Peerless if it hadn't been
for the automotive parts from
TRW.

TRWplayed  a  part  in
making  the  Peerless  the  fine
motorcar it was, by supplying
valves,   steering   linkage   and
Steering gear. Not only for the
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Peerless  but  for  the  Pierce
Arrow, the Stutz,  the Roxton,
the  Auburn  and  the  Duesen-
berg.   In  fact,   TRwmade
parts for most of the 40 manu-
facturers around  at  the  time.

TRwhas  been  playing  a
part  in  the  evolution  of  the
automobile  since  1901.  Going
from  our  simple  beginning  in
the   U.S.   to   14   major   auto-
motive  nations  around  the
world,  supplying parts for al-
most  every  automobile  being
made, wherever it's made.

So  when  it  comes  to  the
worldwide aut\omotive market,
you could really say that TRW
has a large part in it.

TRW Automotive  World-
wide,  TRwlnc., 23555 Euclid
Ave.,  Cleveland,  Ohio  44117.

Tkw®
Automotive Worldwide
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TaketheTenMinuteTestDriveanddiscoveranew
Marquisstandardofdrivingcomfort.

you'll discover how far we've come in  1979.
Minute 7: Handle with new maneuverability.

A reduced steering ratio makes steering more respon-
sive, maneuvering in tight places easier.
Minute 9: View the road through expanded glass area.

More glass, a lower hood and new seating give you a
commanding view of the road.
Minute 10: Read more visible instrurdents. Operate more

accessible controls.

You owe it to yourself to spend ten minutes comparing

:thseEtfz9[n¥::;qo:]v::u,:s:I:3:,:¥ta{rnqg:,:oa:#f:ff.g[Pzr:ncgar.
Minute 1: Check the luggage capacity.

No American car has more. With the new mini spare,
there's even more room than last year.
Minute 2: Settle into a more spacious interior.

More shoulder room and hip room than the biggest
•79 Buick or Olds:  there`s

nearly half a foot more hip
room in front. The '79
Marquis is even roomier
than last year.

Minute3:Takecomersflatter.
Marquis has a new rear

suspension. A four-bar link
design with axle centered
coil springs, front mounted
shock absorbers and larger
bushings at all suspension
points.
Minute 5: Take bumps and
dips with more stability.

yeaLr;sn:::::#racTrraydt::;%Eof
Marquis riding comfort.
Ten minutes on the road and

A new Marquis standard of driving comfort.

MERCUPY  MAF}QUIS
LINCOLN-MERCUPY   DIVISION
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ERE

Dials are positioned to be
read easily. Horn, wipers,
high beam switches are
on the steering column
virtually at your fingertips.

Take the Ten Minute Test
Drive,

You owe it to yourself to
drive the all-new 1979

#%¥,rJin¥croqris6r[tfarigi]n£.
portant to you, and if the
luxury of plenty of interior
space is also important to
you, we think you'1l discover
Marquis is the car for you.
You may actually decide in
the first minute.
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The strong play, the fluent style, the brilliant ``charge" . .  . Arnie's tournament golf is legendary. He wears a
timepiece with  the same championship quality:  Polex.  Precisely right for a career launched by a 1960 U.S.
Open win, and marked today with 61  U.S. tour titles.  Like Arnie's own style, the performance and durability

of  his  Polex  Day-Date  are  unmistakable.  This  self-winding,  officially certified  superlative
chronometer  is  pressure-proof down  to  165  feet  in  its  impregnable  Oyster case.  In  18kt.  gold

w'thmatch'ngwrfeafaanidinc'asp$525o

Fine Jewelers  Since  1861.   313-642-2025



J\iT
J. Walter Thompson Company  .  17000 Executive Plaza Drive, Dearborn, Michigan 48126  .  313/336-6900

Continued from  Page 41
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critic  Harold  Schonberg  as  ``trim,  erect  . . .
and    a    pianist    whose    technique    is    still
superb.„

Other  concerts  in  the  professional  series
include:   The   New  York   Chamber  Soloists

(Oct.13), violinist Sergui  Lucca (Nov.16), the
Vivaldi   Chamber   Orchestra   (Feb.   8),   and

guitarist  Manuel  Barrueco  (Apr.12).
Barn  Theatre  director  Tom  Aston  opens

the  Student  Enterprise  Theatre  (SET)  season
September  7  with   The  Phantom.  Based  on
the  class.ic I.ilm, The  Phantom of the Opera,
the  original  musical  features  a talented  stu-
dent  cast  of  20.   7-he   Phar}tom  will   be  the
theatre's   entry   in   the   American   College
Theatre  Festival  (ACTF).

The  script  for  7-he  Phantom  is  written  by
William  Mccarty  and  Paul  Marvin,  authors
of the  1978  ACTF  regional  winner A//.ce.

Other  SET  productions  for  the  year  are:
Happy  Birthday,  Wanda  June  (NIovember).,
The  Effect  of  Gamma  Rays  on  Man-.In-the-
Moon   Marigolds   (March).,   A   Comedy   of
Errors (June);  and a mime ensemble produc-
tion,  /eri.ri.g  (April).

The  Turn  of the  Screw opens the under-
graduate  theatre  arts  season  on  November
15.   Music  student   Mark   David   Gottlieb   is

preparing   a   score   for   the   unusual   music
drama   under   a   grant   from   the   Michigan
Council  for  the  Arts.

Also  under the theatre arts banner, a new
childrens'  theatre  debut.  The  january  pro-
duction  will  be  7-he  Magi.c  Parrot,  adapted
and  directed  by assistant professor James A.
Hat field.

The  final  production  for  the  theatre  arts
season   will   be   7-he   Good   Doctor,   which
opens  February  7.

Rounding out the On Stage season will be
a  dance  concert  in  April, two  music drama

Continued on  Page 95
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Whatever  her interests,  art,  literature,  music,  math,  science,
history or dance .  .  . your daughter has an  unique opportunity to
realize  her  full  potential  as  a  young  woman  at  Bloomfield  Hills
Academy.

A private, college preparatory school for girls, grades 5-12, the
Academy offers individual attention, small classes, and a traditional
curriculumdesignedtoprovideanexcellentfoundationforahappy,
enriched future.

For further informal.Ion: Director of Adm.Issions  .  644-6644

GBloomngfiald Hills cAcademy
1050 EAST SQUARE LAKE  ROAD, BLOOMFIELD H ILLS, MICH IGAN 48013
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±d- DANA  CORPORATION  .  TOLEDO,  OHIO  43697

What do
}

all (hose
brsahnadrsesohfatrheepre£]±fifeasb?]8

®

|t's us, Campbell-Ewald. This "company
car" features the f ine clients we represent.
And we think it makes a couple of
important points about us.

Our clients' names are undoubtedly
better known to you than our own. We
think that's only fitting. It's evidence that
we do our job pretty well.

Our clients are in a variety of fields:
consumer products and services, con-
sumer durables, industrial products and

services, public service. We are a broad
and balanced agency, qualified to perform
in a variety of markets.

Our clients are major brands. And
we are, quite frankly, brand-oriented.
We emphasize long-term brand develop-
ment and management.

Some of these brands, like Chevrolet,
have been with  us virtually since their in-
ception. We helped create them. Others,
like Goodyear, were household names

Burroughs

before they hired us. They picked us to
help them keep on growing.

If you'd like to know more about
our brand of advertising, and the results
it gets for our clients, please write or
call our Vice Chairman, Dick O'Connor.
Campbell-Ewald Company, 30400
Van Dyke, Warren, Michigan 48093.
(313) 574-3400.

Perhaps we can help you to a bigger
share of your market.

Goodyear

CampbelllEwald Company
The lnterpublic Group of Companies, lnc.
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LEAR SIEGLER, lNC.

We're close by with
solutions . . .  international

in scope.
Our Fabricated  Products Operations
are very close  by.  In fact,  you  might
even say we're  local.  Yet the scope of
LearSieglerisimpressivelyinternational.
In this era of  multinational  competition,
you'll  find  our  innovative  solutions
within  reach.

Freedom to innovate.
In experimenting with  newer,  lighter and
stronger materials, we have a freedom to
design, form and assemble. Yet, our firm
control  of costs,  combined with  proven
quality and  reliable service,  proviqe .you
with  an  added  opportunity to  maximize
your  profits.

Around the world, around
the country, around the corner,

you,ll  find  .  . .

un FABRICATED  PRODUCTS
OPERATIONS
LEAR  SIEGLER,  INC.

LearSiegler,adiversifiedcompanyheadquarteredinSantaMonica,California,pro-
duces teehnical products, automotive products, farm machinery, machine tcols and
furniture components. The ten divisions within Fabricated Products Operations are
headquartered at 2401  West Big  Beaver Poad, Troy,  Ml 48084  (313) 643-9300.
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the  1903  Model A. Two cylinders.

The  beloved  Model  T,1909.

custom-crafted  Lincoln  Continental,1939.

through  1967  models are  highly prized.

What makes
aCar
a classic?
Over the last seventy-five years, Ford
Motor Company cars have become
collectors' items. Carefully maintained by
members of the Model A Club, the Model T
Club, the Lincoln Continental Club, the
Thunderbird Club, the Mustang Club-and,
yes, the Edsel Club.

Thousands of these Ford-built classic and
milestone vehicles are kept in fine operating
condition, often with many of their original

parts still functioning. Museum quality, but
not museum pieces, these cars are driven
countless miles every year. In parades,
rallies, at club meetings. Even, in many
cases, as everyday transportation.

We' re proud that so many of our cars of
yesteryear are still so popular. And we think
that this says something about the way
Ford Motor Company designs and builds
cars. In fact, we believe that some of the
cars we offer today may well become
collectors' cars in the future.

But why wait until they do. Visit your local
Ford or Lincoln-Mercury dealer soon.
You could wind up owning a classic.

-{3frfyrd

56

1979 Meadow Brook
Executive Chairpersons
Mr.  and Mrs. Bennett Bidwell

As  we  open  the  16th  Meadow
Brook  Music  Festival  season,  we
are  proud  to  salute this  year's
Executive  Committee  Chair-
persons,  Mr.  and  Mrs.  Bennett
Bidwell.  Under  their  direction  the
Executive  Committee  has reached
new  goals  in  fund-raising  enabling
us  to  continue our  pursuit  of
artistic  excellence.  The  Women's
Committee has  established  itelf as
a viable organization  to  benefit the
Festival.  Its  membership  has
increased  and  this  year the
committee will  undertake the
sponsorship  of a  benefit
performance  at the  festival.

Meadow  Brook  is  one  of the
most  prestigious  music  festivals  in
the  nation  today.  It  has  been
fortunate in  attaining this  position
of prominence through the
outstanding  leadership  and
involvement  of dedicated
volunteers.

Oakland  University  and  Meadow
Brook  are  deeply  grateful  to  Polly
and  Ben  for  their  dedicated  and
enthusiastic  leadership  of the
Executive  Committee  which  has
made  it  possible for residents  of
this  area  to  share  a love  of music
in  a  magnificent  setting.

Donald  D.  O'Dowd
President,  Oakland  University
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WE HONOR THE PAST

1964

Mr. and Mrs. Semon Knudsen

Mr. and Mrs. Ben D. Mills

1970
Mr. and Mrs. E. M. Estes
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1965

Mr. and Mrs. Rinehart S. Bright

1969
Mr. and Mrs. Marvin L. Katke

1971

Mr. and Mrs. John J. Riccardo

AND WE LOOK TO

On   June   21   the   Meadow   Brook   Music   Festival
launches  its  16th season and we are proud to salute the
community  leadership  which  has  made  it  possible  for
Meadow   Brook  to  reach  new  goals  and  attain  new
heights.  We  are grateful to  our past chairmen for their
inspiration,  and  we  look  to  the  future  for  continued
success.

1972
Mr. and Mrs. Wi]]iam P. Benton

1974
Mr. and Mrs. Eugene A.  Cariero

1976
Mr. and Mrs. F. James  MCDonald
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THE FUTURE

1973
Mr. and Mrs. Robert D. Lund

1975
Mr. and Mrs. Donald E. Petersen

1977
Mr. and Mrs. John C.  Secrest

1978
Mr.  and Mrs.  Richard A.  Vining



Mccann-Erickson,lnc.,Advertising,755W.BigBeaverRoad,Troy,Michigan48084(313)362-4800
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THE COLORTYPE TRI-PROCESS ADVZANL
RAGE.COLORTYPECANREPRODUCEANY
CAR OR ANY 12ART OF A CAR TO YOUR

viTRLgEQri¥FiHysREOTipBSABSEECDAusE
GRAPHIC ARTS COMIANY TO PROVIDE
TRI~PROCESS SERVICE ( GRAIVURE,
OFFSET, LETTERPRESS) To THE
AUTOMOHVIINDUSTRYAND
ADVERHSING Conm4uNITu

COLORTYPE, lNC., 661 PLUM STREET, DETROIT, MICHIGAN 48201
ATLANTA(404)892-2383/BOSTON(617)738~8445/DETROIT(313)962-9432/HARTFORD(203)367-0706

NEW YORK ( 212 ) 840-0440/PHILADELPHIA ( 215 ) 988-01 lo
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Wlrots committed to
solving your

toughest automotive
challenges}

®@
National Steel Corporation

hr. from
H

everywhere.
Yes,  downtown  Rochester  is  only    1/2  hour  from   Huntington  Woods,  Grosse  Pointe,

Lapeer   .   .   .  everywhere!   Established  specialty  businesses   known   throughout   Mjchjgan.
All  within  one  city  block  -an  amazing  number  of  owner-operated  companies!   Unusual
quality  and  personal  attention.  Distinguished  merchandise  and  ambience.  Visit downtown

Janet Varner, Owner
|ANET  VARNER

"Individually selected  ladies

apparel,,
321 Main  Street

Mary Wright  Director
XOCHIPILLI

``Art gallery and  professional  framing

for collectors"
115  E.  Fourth  Street

Rochelle  Blazar,  Owner
MY MOTHERS  SHOPPE

"Custom  designed toys and

children's  clothing"
304  East Street

Jim  and  Beth  Smith,  Owners
BRIGHT  IDIAS

"Contem porary accessories and

furnishings"
400 Main  Street
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Meadow  Brook Music  Festival Staff

The  Meadow  Brook  Music  Festival

operates  under the management

of the  Director of Cultural  Affairs

of Oakland  University

Robert  A.  Dearth

Stuart  C.  Hyke

Managing  Diretlor

Jane  Mosher

Dire(tor  o.I. Communi{.r  Relations

Vincent  Ammann

Finan(e  Manager

Suzanne  Day

Bo.x  O.f I i(e  Manager

Thomas  Stapleton

Diretlor  of Operations

Kevin  Gilmartin

Produ{.lion  Coordinalor

John  Miller

S(age  Manager

The Meadow Brook Festival concept began 15 or 16 years ago as a dream
Matilda Wilson, benefactor of Oakland University, and several other commun
ty minded residents who felt there was a need to bring music to north Oaklan
County.  Fortunately  for  us  they  had  the vision  which  resulted  in  the  magi
which  is  Meadow  Brook today.

The concept of a cultural  center in  north Oakland County has always bee
the  raison  d'etere for Oakland  University with  the  Performing Arts playing
role second  only to the  larger  role of the  University.

In 1963 the Detroit Symphony Orchestra was approached about the poss
bility of making the campus of Oakland University its summer home. The id
was  well   received  and  the  dream  was  on  its  way  to  becoming  a  realit
Negotiations  were  under  way  with  the  Symphony;   personnel  were  off
Tanglewood to observe, the site was selected, and last and most i mportant t
Kresge  Foundation and  the  Lula C. Wilson  Fund  provided the funds to bui
the  Pavilion  and  the Stage  House  respectively.

Ground  was  broken  on  February 29,1964 to erect an  outdoor pavilion
memory of Howard C. Baldwin, a noted civic leader and a formertrustee of t
Kresge Foundation. The pavilion roof, open on the sides, covers 2,200 seats.

which accommodates an addition
6,000  concert  goers.  The  natural  amphitheatre  was  personally  selected
Mrs.  Wilson,  and  the  pavilion's  construction  is fiberglas.

It was hard to believe that within 5 short months of these events the Detr
Symphony  Orchestra,  under  the  direction  of  Sixten  Ehrling,  presented  t

is surrounded by trees and a sloping lawn

opening  night  performance of the  now world  renown  Meadow  Brook Mu
F;stivaT.    It-was   a   night   to   remember   -   the   music   and   setting
breathtaking. The  moonlight on  the freshly painted  fences and  barns of t
Meadow  Br6ok  Farm  was-a  never-to-be-forgotten  sight.  One photograph
from   the   Washington   Post   remarked   in   response   to   an   inquiry   ab
recapturing  the  sight,  "Never  in  a  million  years."

However,  Meadow  Brook  has  recaptured  it  because  concert goers  r)a
attended the concerts during the last 15 years. The Festival has grown from
week  program  of  classical  music,  to  a  10  week  festival  which  offers  a  f
spectrum of music -classical,  pops,  popular, jazz and dance. Distinguish
conductors   and   guest   artists   have  graced   the  stage,   works   have   be
commissioned,  and  each  year  the  Festival  attains  new  heights  of  artis
excellence. This year we are extremely proud to have Neville Marriner as t
Artistic  Director -perhaps the  most  recorded  conductor in history. We
grateful that he will join with  Meadow Brook in bringing musical joy
friends  in  the  Greater  Detroit area.

to all 0

H

Neville Marriner,
Meadow Brook's Artistic Director

Neville Marriner, world famous as the con-
ductor and  founder of the Academy of St.
Martin-in-the-Fields, this summer assumes
the   directorship   of   the   Meadow   Brook
Music  Festival  at  Oakland  University,  the
summer  home  of  the  Detroit  Symphony
Orchestra.  He  was  recently  named  to  his
fi rst d i rectorsh i p of an American sym phony
orchestra,  the  Minnesota  Orchestra.  The
appointment  will  take  effect  in  the  fall  of
1979.  At the same time he continues to be
one of the principal guest conductors of the
Stuttgard  Padio Symphony, and maintains
a  kind of unofficial  ``permanent guest con-
ductorship"  of  the  Orchestra  Nationale  in
Paris.

Marriner  was  born  in  Lincolnshire  in  1924
and  first  studied  violin  with  his father and
then with  local teachers.  By winning a ser-
ies of local competitions he was admitted to
the Royal College of Music in London. Fol-
lowing World War  11  he studied at the Paris
Conservatoire,  and  then  returned  to  Lon-
don  to teach  at  Eaton.

In  1956  Marriner  took  a  post  as  principal
second   violin   in   the   London   Symphony
Orchestra.  One of the finest ensembles  in
Europe,   it  attracted  many  of  the  world's
great  conductors  and  guest  artists,  ena-
bling   Marriner   to   learn   the   major   sym-
phonic     repertory    under    stimulating
conditions.

It was during this period that Marriner and a
group of friends formed an ensemble which
played  Baroque music purely for the fun of
it.  Their  rehearsal  space  was  the  historic
London    parish,    St.    Martin-in-the-Fields.
Marrin.er sat first chair first violin and "led"
from    that    place.    Eventually   the   group
expanded   its   repertory  to   include   more
complicated    works    and    Marriner   took
baton  in  hand  and  stood  up to  use  it.

His success with the Academy was so great
that    in     1969    when    the    Los    Angeles

Chamber  Orchestra  was  formed   he  was
invited to conduct.  He established a musi-
cal reputation and was called on to accept a
growing   number  of   invitations   to   guest
conduct.

He  is  probably  one  of th.e  most  recorded
conductors   in   the   history  of  music  with
more than 200 albums in his current disco-
graphy.  He  has  recently signed a ten-year
contract with a major label to record at least
20 new albums each year. Part of the con-
tract specifies he may make four additional
records each year on other labels.

Opera is a new enthusiasm. His La Boheme
for  Manchester and  Sadler's Wells  in  Lon-
don  was  a  great  success,  and  he  is sche-
duled to conduct the Marriage of Figaro at
Aix-en  Provance  in  1979.

Marriner considers  his chief residence the
London  apartment he shares with  his wife
Molly, but they spend as much time as pos-
sible in one or the other of their two country
homes,    one    in    Lyme,    the    other    in
Devonshire.



The Meadow Brook Music Festival at Oakland  Uni-
versity  is  the  summer  home  of the  Detroit  Symphony
Orchestra. Situated in northern Oakland County, where
a   special   ampitheatre   was   built   for   the   Orchestra,
Meadow Brook has established itself as one of the major
summer  music festivals in the nation.

Under its new music director Anta] Dorati, the Detroit
Symphony  Orchestra  is  expanding  its  activities  in  sev-
eral  areas,  including  the  production  of a  series  of tele-
vision specials for national broadcast over the PBS net-
work,  resumption of recording activities,  establishment
of an annual mid-season festival, continuation of weekly
statewide radio broadcasts, and continued growth of out-
state projects.

The   1979-80  season  marks  the  sixty-
sixth in the Detroit Symphony Orchestra's
illustrious  history.  During this time it has
become r]rmly established among the fore-
most  musical  organizations  of the  world
and has won highest critical acclaim wher-
ever  it  has  appeared.  The Orchestra con-
tinues  to distinguish itself through exten-
sive tours  -  including its rlrst to Europe,
in November  1979  -  and a new series of
recordings, on the London label.

The DSO has a normal performing com-
ptement of loo musicians. Each season the
Orchestra     presents     more     than     200
concerts,  including  over  80  regular  sub-
scription concerts and a number of special
concerts in its home, Ford Auditorium. A
series   of  Young  People's   Concerts  and
school  concerts  are  also  given  annually
both  at Ford Auditorium  and in  Detroit
schools.  Free  concerts  are  offered  each
summer  at  various  sites  in  and  around
Detroit, and the Orchestra regularly plays
in  cities  all  over  both  peninsulas  of the
State of Michigan.

ADMINISTRATIVE  STAFF

Michael  A.  Smith,  orchestra  manager
Haver  E.  Alspach,  business  manager
Sylvia  Espenschade,  public  relations  director
F`ichard  P.  Findlater,  development  director
Bruce Carr,  assistant manager
Wayne S.  Brown,  assistant  manager

FIRST VIOLINS

Gordon Staples
Concertmaster

Bogos  Mortchikian
Associate Concertmaster

Joseph Goldman
Cordon Peterson

Assistant Concertmasters
Misna  Haclilevsky
Franklyn  D'Antonio
Derek Francis
Alan Gerstel
Nicholas Zonas
LeAnn Toth
Beatriz Budin§zky
Malvern Kaufman
Plichard Margitza
Linda Snedden Smith
Paul  phillips
Elias Friedenzohn
Santo Urso

SECOND VIOLINS

Edouard Kesner
'Felix Besnick

AMn Score
Lillian  Fenstermacher
James Waring

%:'tgearr##O
:%:::gt::Onns
Plobert Murphy

:;:r:y::sa;#,i(:;i,n
Gabriel  Szitas

;8::,ps;jannct,:::nc,pa,

.

Members of the Orchestra
VIOLAS

Nathan Gordon
•David  Ireland

Philip  Porbe
Eugenia Staszewski
Lepoy Fenstermacher
Hart Hollman
Walter Evich
Anton  Patti
Gary Schnerer
Catherine Compton

VIOLINCELLOS

ltalo Babini
James C. Cordon Chair

•Thaddeus Markiewicz

Edward Korkigian
Mario DeFiore
David Levine
John Thurman
Barbara Fickett
Marcy Chanteaux
Debra Fayroian
Timothy Butler

BASSES

Plobert Gladstone
*Playmond Benner

Stephen Molina
Maxim Janowsky
Linton Bodwin
Stephen Edwards
Albert Steger
Donald Pennington
David C. Thomas

HARPS

tElyze llku
t carole crosby

FLUTES

Ervin  Monroe
Shaul  Ben-Meir

*Robert Patrick

Clement Barone

PICCOLO

Clement Barone

OBOES

Donald Baker
John Snow

•Bobert Sorton

Treva Womble
Plonald Odmark

ENGLISH HOFtN

Treva Womble

CLAFtlNETS

Paul Schaller
Douglas Cornelsen

*Brian Schweickhardt

Oliver Green

BASS CLAI]INET

Oliver Green

E-FLAT CLARINET

Brian Schweickhardt

BASSOONS

Ftobertwilliams
PhillipAustin

*Paul Ganson

Lyell  Lindsey

CONTFtABASSOON

Lyell  Lindsey

FF`ENCH HOF]NS

Eugene Wade
Fergus Mcwilliam
Edward Sauve
Willard  Darling

*Corbin Wagner

Keith Vernon
Charles Weaver

TRUMPETS

Donald Green
Cordon Smith

'Alvin  Belknap

John Carroll

TROMBONES

Playmond Turner
Joseph Skrzynski
Elmer Janes

TUBA

Wesley Jacobs

TIMPANI

Salvatore Plabbio
*f]obert Pangborn

PERCUSSION

Plobert Pangborn
*Norman  Fickett

Playmond     Makowski
Sam Tundo

LIBRAf`lAN

Albert Steger
Elmer Janes,  assistant

PERSONNEL MANAGER

Oliver Green

Please, no photographic flashe8 or tape recordings during performance.



562nd perf ormance

Friday, June 22 -8:30 p.in.
Lionel Hampton AIL-Star Band

Marian Mcpartland

565th performance

June 27 -8:30 p.in.
Bill  Cosby

Herbie Mann and the New Family of Mann

567th performance

Friday, June 29 -8:30 p.in.
Dizzy  Gillespie

571 st perf ormance

Friday, July 6 -8:30 p.in.
Mel Torme

Buddy Rich and his Orchestra

574th performance

Wednesday, July  11  ~ 8:30 p.in.

Joan Baez

576th performance

Friday, July  13  -8:30 p.in.

Maynard Ferguson and his Orchestra

579th performance

Monday, July  16 -8:30 p.in.

Victor Borge
Benefit for Meadow Brook Hall and Meadow Brook Music Festival

581 st perf ormance

Friday, July 20 -8:30 p.in.
Tex Beneke and his Orchestra
(Music made famous by Glenn Miller)

Ray Eberle and
The Modernaires with
Paula Kelly, Jr.

584t h perf ormance

I •n                     't,

Monday, July 23  ~ 8:30 p.in. ?'#`'  '-                                                                     ,p                 ,<of aa,  !ae«dr*of ffi

Preservation Hall Jazz Band
\6,,8S                                                                                                  RERE       t     t8^{St°      '

585th performance

Wednesday, July 25  -8:30 p.in.
t "`                                         Nell  sedaka

587th perf ormance

Friday, July 27 -8:30 p.in.

Benny  Goodman Sextet

WavBE                        594th perf ormanceleWednesay,August  8  -8:30  p.in."HeavyOrgan"

-(            gr8ij3%g3,

£3:ee#¥REng    "aeesqx`.                                 Virgil  FOx  with  David  snyder's  Revelation  Lights

i    as§                ee&RE                       5F9:i,::;;,a;"uag„::t]o_8:3op.in.DellaReeseWoodyHermanandhisT

h

\\JIE+L\RE'(-`(sexunderingHerd

601 st perf ormance

Friday, August  17 -8:30 p.in. 8)r,  ca)

Count  Basic  and  his  orchestra                                                             8dit  '' ;  _as*

Oscar Peterson €)ee

?,..             at,ng,           ,5j?Sk

604th, 605tl., 606th, 607th performances

Monday,  Tuesday,  Wednesday,
August 20,  21,  22 -8:30 p.in.
Wednesday,  August 22,  2:00 p.in.  Matinee

+++

„4  Girls 4" `   -'**dedi, *

Rosemary C]ooneyHelenO'Connell
(`S(iRT?S,,         -)-        8?)      I

Rose Marie
Margaret Whiting



56 I st perf ormance

Thursday, June 21
Gala Opening Nite

DETROIT SYMPHONY ORCHESTRA
MICHAEL TILSON THOMAS, conductor

tlLANA VERED, pianist

BEBLIOZ,  Benvento Cellini  Overture,  Op.  23

PIACHMANINOFF,  Concerto  No.  3  in  d  for  Piano,
Op.  30

Allegro  rna  non  troppo
Intermezzo
Finale:  Alla  breve

lNTEBMISSION

*SATIE,  Two Gymnopedies -Nos.1  and 3

(Orch.  -  Debussy)
PIESPIGHl,  Feste  Romane  (Ploman  Festivals)
Symphonic Poem

The Steinway is the official piano
of the Detroit Symph_any O|ch_estr.a

and the Meadow Brook Music Festival.

+First  appearance  at  Me.ado.w  Br_ook .M.u.sic. Fe.stir.al: First  bdrformance  at  Meadow  Brook  Music  Festival

This  performance  is  being  taped  fpr  br_a_ad.c.;a_s_t  on  WDET-FM
(freqLlency  101.9) on Wednesday,  July 25,1979

llama Vered

[lana  Vet.ed  is  one  of  the  most  vital,
inspired     and     electrifying     pianists

performing today. A fiery ellergy flows
from   her   ringers   to   the   keyboard,
igniting     her    audience;    standing
ovations  accompany  her  appearances
and  rave  reviews  follow.  During  the
coming season, Miss Vered is heard in
recital  and  in  concert  tliroughout  the
world.  Her  crowded  agenda  includes

performances  in  North  America  and
in     Europe,    master    classes    and
recording    sessions.    Noted    for    her

performance of the Brahm's Second Piano Concerto, Miss Vered is one
of the few women to Ilave ever recorded this challenging work and is the
only  one in the current discography.

Ilam Vered was born in Tel Aviv, ISTael. Her mother was a concert
pianist from Russia and her father a violinist from Poland. At the age of
three,  Miss  Vered  played  from  memory  a  Haydn  sonota  which  she
heard  her  mother  teaching  to  an  unwilling  pupil.  Immediately,  the
rigors of being a child prodigy  began.  She was sent to  Paris to study
when  she  was  13  and  graduated  from  the  National  Conservatory  of
Paris  when  she  was  15.

In 1957, llama Vered moved to the United States to study with Rosina
Lhevine at Juilliard. In  1963 she made her New York debut. Then she
rebelled against the life that had for so long been imposed on her. She
gave up the piano and studied painting in Paris. She did not play the
piano in public for six years. Slie ultimately decided to return to music
at the encouragement of her husband. Her re-debut was in  1969 wlien
she won a Martha Baird Rockefe]]er Grant for a tour Of Europe and a
recital  in  Alice  Tully  Hall.

Today llam Vered spends six months of the year on the road and six
months at  home with her neurologist husband and tler daughter.

Michael Tilson Thomas

At the ripe young age of 34, Michael
Ti]son     .Thomas     is     internationally
acknowledged  as  a  master  musician.
He  already  has  an  eight  year  musical
directorship    Of   a   major    American
orchestra  to  his  credit;  his  name  and
face  are  familiar  in  countless  house-
liolds  as  the  conductor  of  a  network
television  concert  series  for  six  years;
his published articles liave appeared in
bothscholarlyandpopularperiodicals;
he  is  one  of a  handful  of conductors
whose recordings regularly make best-

seller lists  in  both popular and classical  markets; he is known for the
breadth  of  his  repertoire,  which  spans  800  years  and  includes  first
performances  of dozens  of new  works.  In short, Thomas symbolizes
America's new generation of galvanic, scholarly, inventive, supremely
endowed young music  makers.

Thomas had just been named an  assistant conductor of the Boston
Symphony Orchestra in the fall of 1969 when he was forced by William
Steinberg's   sudden   indisposition   to   take   over   the   baton   halfway
through a  concert the orchestra was playing in New York. He did the
job  well   and,  by  the  end  of  the  season.  he  was  named  Associate
Conductor and, shortly thereafter, Principal Guest Conductor. He left
in   1971   to  become   Music   Director  for  the  Buffalo   Philharmonic
Orchestra.

In  Tliomas's  eiglit  years  in  Buffalo,  the  range  and  prestige  of the
orchestra's influence mushroomed. He instituted pre-concert talks for
his  audiences,  and  gave  a  series of lectures in the public scliools.  He
taught a course in "Different Ways of Hearing" at the State University,
and   he  founded   and   conducted  an   inner-city   black   chol.us  called
"Sounds of the City... He introduced other city-wide programs, such as

Youth, Pops and Storybook concerts, evenings of ballet, and numerous
special events in parks, shopping malls, banks, factories, even prisons.
He commissioned new works for the Philharmonic by such composers
as David Del Tredici and Primous Fountain, and conducted more than
a hundred Buffalo premieres of music ranging from the twelfth century
Perotin through  Dvorak to the avant-garde.

Thomas recently resigned his Buffalo post in order to concentrate on
alarge-sca]eprojectinvolvingvariousaspectsofmusicinAmerican[ife.
funded by tlie Rockefeller Foundation and destined for publication and
a  series of television programs.  In  addition, he will also maintain his
heavy  recording and  guest-conducting schedule.

PFtoGRAM  NOTES by Leonard Burkat
Copyright ©  by Leonard Burkat

OVEF{TUF`E TO  BENVENUTO  CELLINI,  OP. 23
Hector  Berlioz

(Born   December   11,1803,   in   La  Cote-Saint-Andre;  died
March  8,1869,  in  Paris)

Hector  Berlioz  was  a  composer  of  great  originality  whose
new  conception  of musical  expression  led  the way  directly  to
many  of the  innovations  of Liszt and  Wagner.  His father sent
him  to  Paris  to  study  medicine,  but  he neglected  his  studies,
found his way to the Conservatory and devoted himself entirely
to  music.  When  he won the coveted  Pr7.x c/€  Rome,  in  1830.  he
went  off  to  Italy  for  an  eighteen-month  stay  that  eventually
resulted in the inspiration of many of his finest works.  Among
them  was  the  opera  BCH\Jc#w/o  C€///.#J.,  which  he  worked  on
from   1835  to   1837.

The exciting life that the artist  Cellini  ( 1500-1571) described
in    his    Aw/ob7.ograpA.ti    had    great   appeal   for    the   young,
impetuous,  romantic  composer.  but  when  his  opera was  first
produced,  in  Paris  in  1838,  it  was so great a failure that some
people took to calling it. in jest, "a/ve#wfo C€//!.#7.. Only after it
was  revived  by  Liszt,  in  1852,  was it widely performed.  In the
meantime,  Berlioz  had  fashioned  some  of the  music from the
opera into a concert-piece that is one of his most popular scores,
a  descriptive  overture  called  717!c  Roma#  Car„i.v4/.

The story  of the opera revolves about an imaginary incident

in which Cellini's rival for the hand of a young woman disguises
himself as  the  artist  and  kills  a  man  in  a carnival  street fight.
Love  and  pleasure  have  delayed  Cellini's  work  on  a  golden
statue  of  Perseus.  but  when  he rushes  it to completion and  its
great beauty is seen, he is pardoned for the crime that he did not
commit.

Berlioz  wrote  in  his  "cmoJ.rs  that  at  the  premiere  of the
opera,  the  Overture  "was  extravagantly  applauded.  The  rest
was  hissed."  This  colorful  orchestral  movement  is  in  effect  a
short  symphonic  poem`  and  it  has  been  a  great  favorite since
Berlioz conducted  its first concert performance, in  1843.  Some
of  its  musical  materials  are  taken  from  the  opera  itself.  The
brilliant  score  calls  for  an  orchestra of two flutes and piccolo,
two   oboes,   two   clarinets   and   bass   clarinet,   two   or   four
bassoons,  six  trumpets.  three trombones,  tuba,  timpani,  bass
drum,  cymbals,  triangle  and  strings.

CONCERTO FOR PIANO AND ORCHESTRA NO. 3, IN D
MINOR,  OP.  30

Sergei  Rachmaninoff
(Born  April  I.1873,  in  Oneg,  Russia;  died  March 28,1943,

in  Beverly  Hills,  California)

Sergei    Rachmaninoff   was   one   of   those   great   versatile
musicians  who appear in  history from time to time,  one of the
supreme   pianists   of   his   era,   an   admired   composer   and   a
conductor good  enough to  have  been  offered  the direction  of
the Boston Symphony Orchestra.  Despite his heavy schedule of
concert  performances.  Rachmaninoff found or made the time
to  write  a  great  deal   of  music:  four  piano  concertos,  three
symphonies,  three  operas.  a  large  number  of other  works  in
many forms and a larger number of songs and piano pieces.  He
left  Russia in  1917 and  made  his  home in the United States for
the  rest  of his  life.

Rachmaninoff was  educated  at  the  Conservatories  of Saint
Petersburg  and  Moscow,  and  after  winning a gold  medal  for
composition,  in  1892 he set off on his first long concert tour.  In
1892  he  wrote  his  famous  Prelude  in  C-Sharp  Minor, and his
long career  had  begun.  The great melodic power and the rich,
characteristically  Russian sonority of his music made him one
of the  most  popular  composers  in  the twentieth  century.

The   Third   Concerto,   one   of   the   most   difficult   in   the
repertoire,    was    written    in     1909    for   an    American    tour.
Rachmaninoff resisted pressures to give the first performance in
Russia  and  sailed  for New York even before he had learned it
thoroughly.  He  practiced  it  while at sea.  on a mute  keyboard,
and  after  appearances  with  the  Boston  Symphony  Orchestra
and  the  Philadelphia  Orchestra,  he gave the first  performance
of the  new  work  on  November  28,1909,  with  the  New  York
Symphony Orchestra,  conducted by Walter Damrosch.  About
two   months   later,   he   played  it  again.   with  the  New  York
Philharmonic  Orchestra under  Gustav  Mahler.

The Concerto is a large but concise work whose movements
are tightly integrated by their use of related themes.  In the first,
A//egro    rna   #o#    /roppo,    the   piano's   entrance   with   the
melancholy     main    subject    is    preceded    by    a    throbbing
accompaniment  figure  that  will  also  have  an  important  role
elsewhere  in  the score.  Even  the playful  second  theme  of this
movement  is  a variant  of the first.  The second movement is a
rhapsodic ,4 c7ogz.o with a little scherzando waltz as a contrasting
middle section.  The  poignant,  plaintive Ac7¢g!.o theme returns
and after a fierce cadenza, the driving propulsive Finale follows
Without   pause,   overflowing  with  brilliant,  soaring  melodies,
most  of them  derived  from  the first  movement.

The   Concerto   is   scored  for   two   flutes,   two   oboes,   two
Clarinets,   two   bassoons,   four   horns,   two   trumpets,   three
trombones, tuba, timpani. bass drum, snare drum, cymbals and
Strings.  It was  published in  1910, with a dedication to the great
Pianist  Josef Hofmann.

GYMNOPEDIES
Erik  Satie

(Born  May  17.1866, in Honfleur; died July  I,1925, in Paris)

Erik  Satie is a curious  but  important figure in the history of
French   music.   He  wrote  a  small  number  of  extraordinarily
idiosyncratic   works,    long   little   admired   and   infrequently
performed.    His    person   and   way   of   life   were   somewhat
Chaplinesque,  and  his  paradoxical  aesthetics,  which  rejected
art  while  creating  it,  made  him  and  his  music difficult to deal
with.  Yet  Debussy, a difficult man himself, admired Satie from
their Conservatory days until late in life. and he was not pleased
when his rival,  Ravel, also took an interest in his protege.  Satie
came  to  work  with  Cocteau,   Diaghilev  and  Picasso,  and  he
became  the  mentor  of  Honegger,  Milhaud  and  Poulenc,  but
from  I 898 until  his death he lived alone in a single room, in an
unfashionable,  working-class  suburb.

As a young man he embraced religion, and then he invented
his own church,. in which art was to be worshipped.  He worked
sometimes as a pianist in  Montmartre cabarets. In six or seven
years  at  the  Conservatory,  he  had  never  gotten  beyond  the
intermediate piano class,  and when  he was forty he enrolled in
the   counterpoint   classes   given   by   two   famous   composers,
apparently   just    to    prove    that    he    had    already    learned
counterpoint  without  the  help  of the  Conservatory.  He  was a
pagan mystic, as  his  brother once said, and a kind of innocent,
ironic  and  perhaps frivolous  prophet.

Satie gave many of his works eccentric titles like Bwr€¢z/cr¢//.(.
Sonatinas,  Desic(ated Embr.vos, Next-to-Las[ Thoughts. Three
Flabby  Preludes and Unpleasant Views.1L:is Three Pieces in lhe
Form a/a P€ar were probably written as an insolent response to
a  conservatory  professor  who  had  found  Satie's  exercises  in
musical   form   unsatisfactory.    However,   there   is   often   no
connection  between  the  musical  content  and  the  titles  of  his
works,    or   any   reason   for   the   ironic   instructions   to   the
performers  found  in  some  of his  scores.

G.}'m#apec7i.e's is a word that he coined in  1888 as the title of a
set  of three  piano  pieces,  all  of them  slow,  almost  motionless
waltzes.   plaintive,   sad   and   grave,   each   consisting  of  a  thin
melodic   line   with   a   bare.   rhythmic   accompaniment.   The
melodies are delicately beautiful, and  the accompaniments are
gently  dissonant.  The title  is thought to refer to ancient Greek
festivals,    at    which    "naked    boys    danced    and    performed
gymnastic  exercises."

Around   1896,  at  a  gathering  of  artists  at  the  home  of the
Swiss  conductor,  Gustave  Doret,  Satie tried  to  play the three
G.tJm#ap€c7J.c's for the company, but despite the fact that they are
not technically difficult he ran into problems, and Debussy took
over at the piano. At Doret.s suggestion,  Debussy orchestrated
two  of the three,  and  on  February 20,1897,  Doret conducted
their first  performance.  Nos.   I  and 2 of the orchestral version
were  originally  Nos.  3  and   I  for  piano.  The  small  orchestra
consists of two flutes, oboe. four horns, cymbals, two harps and
strings.

ROMAN  FESTIVALS,  SYMPHONIC  POEM
Ottorino  Respighi

(Born July 9,1879, in Bologna; died April  18,1936, in Rome)

Little   of   Respighi's   music   is   left   in   the   active   concert
repertoire  except  his  symphonic  poems  about  the  pines,  the
fountains   and   the  festivals   of  Rome,   and  several  suites   of
arrangements  of older music.  Yet he was a great enough figure
in his time to deserve a place in history now. He studied with the
best  Italian  musicians,  then  with  Rimsky-Korsakov  in  Saint
Petersburg and with Max Bruch in Berlin.  He was a violinist, a
conductor.  an  educator  and  a  composer  who  wrote chamber
music and lieder like a German, colorful orchestra music like a
Russian,  and  operas  like  an  Italian.

Respighi  provided  a description  of the work  in the  printed
score:



I.   C/.r(.w5`es.    A    threatening    sky    hangs    over    the   Circus
Maximus,  but  it is a popular holiday. The people shout, "Hail
Hero!" The iron doors are unlocked.  The strains  of a religious
song and the howling of wild  beasts float through the air.  The
crowd's excitement rises.  The unperturbed song of the martyrs
develops`  conquers  and  then  disappears  in  the tumult.

2.   /wb/./€€.  Praying pilgrims trail along the highway and see
the  holy  city  from  the summit  of Monte  Mario.  With  ardent
eyes and gasping breath they shout, "Rome, Rome!" A hymn of
praise  bursts  out  and  church  bells  ring  a reply.

3.   O('/obcr  fcs/i.`Ja/.  The  Roman  castles  are  covered  with
vines.  There  are echoes  of tinkling  bells,  songs  of love.  In the
tender  evening,  a  romantic serenade  is  heard.

4.   Epi.p¢4#.t`.   The   night   before   Epiphany   in   the   Piazza
Navona.   A  characteristic  rhythm  of trumpets  dominates  the
frantic  clamor.  Above  the  swelling  noise  float,  from  time  to
time.   rustic  motives,  rhythms  of  a  lively  dance,  strains  of  a
barrel-organ,  the  call  of  a  street  vendor,  the  ugly  song  of  a
drunkard  and  shouts  of "We  are  Romans,  let  us  pass!"

For this festive work Respighi conjured up a great repertoire
of varied sounds played by a large orchestra. The score requires
piccolo.  three  flutes.  two  oboes,  English  horn,  two  clarinets,
piccolo  clarinet.  bass  clarinet,  two  bassoons,  contrabassoon,
four   horns,   four   trumpets,   three   bz"c!."e  (ancient   Roman
curved    bugles   of   loud,   coarse   tone,   usually   replaced   by
trumpets).  three  trombones,  tuba.  timpani,  bass  drum,  large
and  small  snare  drums,  cymbals,  triangle.  tambourine,  tarn-
tan,    rattle,    sleighbells,    large   and    small    gongs,    chimes,
xylophone,   glockenspiel,   piano   (two   players),   organ,  harp,
mandolin  and  strings.

Florence  Quivar,  one  of  America's
most distinguished mezzo-sopranos, is
in   demand   with   leading   orchestras,
conductors,  music  festivals  and opera
companies.  She  made  her  New  York
debut  in  1973  as  guest  soloist  in  the
Verdi    Requiem    with   the   National
Symphony   at   Carnegie   Hall.   Since
tl)en    she    has    made    frequent
appearances  in  New  York,  as  well  as
with     major     symphony     orchestras

F/orance Qkl.v¢r           thrA°u£:t::: tohfe£:ii:irei;hia,  Florence

Quivar is a graduate of the Pliiladelphia Academy of Music and was a
member  of the  Juilliard  Opera  Theatre.  She  has  several  awards and
grants to her credit, including tlie National Opera Institute Award, the
Baltimore Lyric  Opera  Competition and the Marian Anderson Vocal
Competition.

Miss  Quivar's  operatic  career  was enhanced  when she appeared as
Serena in "Porgy and Bess" at the  1975 BIossom Festival with Maazel
and  the  Cleveland  Orcliestra,  recording the work and repeating it in
concert   vel.sion   at  Carnegie  Hall.  The  Metropolitan  Opera  mezzo
returns  to  the  company  during  the  1979-80  season  as  Fides  in  "Le
Prophete"andmakesherdebutwitlitheRiodeJaneiroOperaAdalgisa
in "Norma". In addition to her London I.ecording of "Porgy and Bess",
Miss Quivar is heard as mezzo soloist on the Vox recording of Rossini's
"Stabat  Mater"  with the Cincinnati  Symphony  and  Schippers.

SYMPHONY  NO.  3,  IN  D  MINOR
Gustav  Mahler

(Born July 7.1860, in Kalischt.  Bohemia; died May  18.1911,
in  Vienna)

Mahler   wrote   most   of  his  Third   Symphony  during  the
summers  of  1895  and  1896,  a  busy  and  difficult  period  in  his
career.   He  was  principal  conductor  of the  Hamburg  Opera,
where he led more than  one hundred fifty  performances each
season and  also  conducted  a subscription series  of symphonic
concerts.  The director of the opera company usually engaged
good  singers,  but  he  had  little  interest  in  the  other  artistic
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*MAHLER,  Symphony  No.  3  in  d

Part  I.
1.   Kraeftig  Entschieden

(Pan  awakes;  summer marches  in)

lNTEBMISSION

Part   11.

2.  Tempo di  menuetto.  Sher  maessig
(What the flowers  in  the  meadow tell
me)

3.  Comodo. Scherzando.  Ohne Hast.
(What the animals in the woods tell me)

4.  Sehr langsam.  Misterioso.
(What  night tells  me)

5.   Lustig  im Tempo  und  keck  im
Ausdruck.
(What  the  morning  bells tell  me)

6.   Langsam.  F]uhevoll.  Empfunden.
(What  love tells  me)

Tf.e Steinwoiy is the official piano
of the Detroit Symphoy Orchestra

and the Meadow Brook Music Festival

TFirst appearance at Meadow B_rook ryl_usip F_est.iyal.* First performance at Meadow Brook Music Festival

This  performance  is  being  taped  for  broadcast  on  WDET-FM
(frequency  101.9) on  Wednesday,  August 1,1979

aspects  of  his  productions.  Sets  were  shoddy,  the  orchestra
mediocre, rehearsal time scant. Mahler compensated for his dis-
satisfactions  with   his  winter  performances  by  escaping  into
creative  work  in  the  summer.

He had a simple, one-room hut built on a little peninsula that
jutted   out   into   an   Austrian   mountain   lake.   From   its   few
windows.  he  saw  only  water  and  hilltops.  No  path  led to  his
door.  He  furnished  it  with  no  more than  a table,  a  couple  of
chairs,  an  upright  piano  (which  he rarely  touched)  and  a few
books.   He  ate  and  slept  in  an  inn  nearby,  but  at  6:30  every
morning he  was at  his writing table.  He usually emerged from
his cabin for lunch, but sometimes stayed until dinner time. This
is  where  he  wrote  his  Third  Symphony.

In June,  1895, just a few days after his arrival in the country,
he  wrote a graceful minuet that he called  W/fea/ /fee fl/owcrs z.#
fj€ Fz.c/ds rc// Mc.  Soon he had conceived and sketched a series
of symphonic movements describing communion with nature: a
long scherzo, a setting of a poem by Nietzsche and a folk song
setting.  He wrote another long slow movement and yet another
song,  and  found  that  he  had  more  music  than  a  symphony
needed.  He put the last song aside and used it five years later as
the closing movement  of his  Fourth  Symphony.

As  he worked,  Mahler considered several different  possible
sequences   for   the   movements   that   were   to   be   the   Third

Symphony.  He expected this  work to find its way more easily
than   his  first  two  symphonies   had,   because,   he  said,  "It  is
nothing but humor, gaiety, and an enormous laugh at the whole
world." But the next day he said, "People will never understand
and  accept  its  gaiety."  Back  in  Hamburg,  at  the  end  of the
summer,  he told a musician friend that the work was a kind of
Sprz.#g S}jmpfeo#j;, a "gigantic hymn to the glory of creation,"
evoking the return  of the sun  and the life  it  brings.

|n the spring of  1896, Mahler turned again to his symphony.
He had a new idea for the first movement, a tremendous march
portraying the procession of the seasons.  He set it aside in order
to    polish    up   the   "flower"   movement   for   some   separate
provincial   performances    by   another   conductor   and   then
returned to  work  on  the new first  movement.

|n  a  letter  to  a friendly  critic,  Mahler  wrote,  "My  music is
only the sound of nature.  I know of no other program . . . Now
the world,  the whole of nature wakes."  He told a friend,  "It is
hardly  music  any  more, just  the voice  of nature  . . .  Life frees
itself and  finally conquers . . .  step  by step, flowers,  men, right
up  to  the  kingdom  of the spirit  and  that  of the angels."

At  one  time  Mahler  thought  that  he  should  use  the  same
thematic   materials   in   several   of  the   movements   but   later
decided not to try to unify them. The score grew and seemed to
take  on  a  life  of  its  own.   He  said,  once,  "Today  I  became
horribly  aware  that  the  first  movement  will  last  a  half hour,
perhaps  longer  (but)  the  work  is  truly  concise,  even  brief -
though it lasts two hours ~ because it is so diverse and naturally
pleasant."  To  express  his  huge musical  conception seemed  to
require   more   and   more  instruments.   Still,   this   entire   first
movement,  the longest  he  had  ever  written,  was  composed  in
only  six   weeks.   On  July  28,   1896,   Mahler  finished  the  last
sixteen-measure passage and the symphony was done.  It is the
greatest  hymn to  the glories  of nature ever written,  seeking to
express the quality of all nature itself, rather than the pleasures
of  a  day in the country,  which  are the subject  of Beethoven's
Pastoral  Symphony.

The  opening  movement,  greater  in  length than many entire
symphonies, is a huge structure, very closely related in form -
if not in the size of its components -to the classic symphonic
sonata-form     first     movement.      Mahler     thought     of    the
introductory section  and  the  body  of the first  movement  as  a
grand  Part I for the entire symphony, with the rest as Part 11. He
said, at various times, that it represented the awakening of Pan,
or  the  march  of the arrival  of summer,  or a Bacchanalian  or
Dionysiac  procession,  or,  sometimes,   W/fec[/  /fee  Fares/  rc//s
„c.

The   second   movement  is  an  idyllic  piece,   a  symmetrical
structure in the tempo of a minuet.  Mahler usually thought of it
as   What   the   Flowers   in   the   Fields   Tell   Me,   al+though  rie
sometimes   said   that   it   described   the   spirit   of  evening   or
childhood  or the forest.

The third movement, in the character of a scherzo but not fast
in  tempo,  was  first  called   Wfea/  /fee  fvc#i.#g  rc//s  "c,  but
Mahler later changed  Eve#!.#g to  Beos/a z.# /fee Forcs/.  He uses
bits of melody from two songs on folk texts that he had written
earlier   and,    for   a   middle   section,   a   tune   like   those   he
remembered   from   band   concerts   in   the   park   during   his
childhood.

The quiet, meditative, slow fourth movement,  Wfo¢/ "a7? (or
/fee Ivi.g¢/) rc//s Are is a setting for contralto and orchestra of the
song   of  the  Night   Wanderer  from  Nietzsche's   77zws  Sp¢k€
Zarathustra.

0  Mensch!  Gib  Acht!
Was  spri(ht  die  tiofe

Mitternacht?
Ich  schlief I
Aus  tiofem  Traum  bin ich

erwacht I
Die  Welt  ist  lief I
Und tiefer  als  der  Tag

gedacht I
Tief ist  ihr  Weh!

0  Man!  Give  Heed!
What  does  the  deep  midnight

say?
I  slept!
I  have awakened from a deep

dream!
The  world  is  deep!
And deeper than the day  had

thought!
Deep  is  its  woe!

Lws/  /J.c/cr #ocA a/s  Her¥e/".d./Joy still deeper than heartache!
Weh  spri(ht,   Vergeh!                    Woe  speaks..  Begor\el.
DOE_h  alle  Lust  v`'ill  Ewigkeit!  But  all ecsta,sy  seeks  eternity`.
W!.// Jj.€/c,  /z.€/c  Ew'i.gkc!././            Seeks  deep,  deep  eternity!

This leads directly into the fifth movement,  Lws/j.g ..#  rcmpo
w#c7   4cck   7.in   Az#cJrwck   (Lively   in   tempo   and   jaunty   in
expression).  Here we have a setting of a folk song text from D€s
K#4bc#   Wzt#c7crAo/#  sung  by  the  boys'  choir,  the  women's
chorus,  and  the solo  contralto:

Bimm,  bamm,  bimm,  bamm.
Es  sungen  drei  Engel  einen sussen  Gesang;
Mit  Freuden es  selig  in  dem  Himmel  klang.
Sic jauchzten. fronlich au(h dabei,
Dass  Petrus  sei von Sunden fret.
Und  als  der  Herr  Jesus  zu  Tis(.he sass,
Mit  seinen zwolf Jungern dos  Abendmahl  ass,
Da sprach  der  Herr  Jesus,  was  stehst  du  denn  hier?
Wenn ich  dich  anseh.  so  weinest  du  rnir!

Und  soil  ich nicht  weinen,  du  gutiger  Gott?
Ich hab'  ubertreten  die  zehn  Gebot.
Ich  gehe und weine ja  bitterlith.
Du  sollst  ia nitht  weinen!
Ach,  komm'  und erbarme  dich uber mich!

Hast  du denn ubertreten die zeha Gebol,
So fall'  au.i die  Knie und bete  zu  Gott!
Liebe nur  Go[t  in alle  Zeit!
So  wirst  du  erlangen  die  himmlische  Freud!
Die  himmlische  Freud'  ist  eine  selige  Stadt,
Die himmlische  Freud'  die  kein  Ende  hat!
Die  selige  Stadt  war  Petro  bereit'l
Durch Jesum und Alen zur  Seligkeit.
Bimm,  bamm,  bimm,  bamm.

Ding,  dong,  ding,  dong.
Three angels  sang  a sweet  song;
It  resounded joyfully  through the heavens.
They shouted joyfully
That  Saint  Peter  was free  of sin.

And when  Lord  Jesus  sat  at the table,
Eating the  evening  meal  with  his  twelve  disciples,
The  Lord Jesus  spoke:  Why  do  you  stay  here?
If I  look  at  you,  you  weep for  me!

And  should  I  not  weep,  Thou  merciful  God?
I  have  broken the Ten  Commandments.
I  go  and  cry  bitterly.
Thou  shalt  not  weep!
Ah,  come,  and  have  mercy  on  me!

If you  have  broken the Ten  Commandments,
Then fall  to  your  knees  and  pray  to  God!
Love  only  God,  in  eternity.
Then  you shall  know  heavenly joy.
Heavenly joy is  a  blessed  place.
Heavenlyjoy  has  no  end!
The  blessed place  was  prepared  for  Peter
By Jesus  and  all  for  salvation.
Ding,  dong,  ding,  dong.

The sixth and final movement, slow, peaceful and expressive,
follows  without  pause.   This  is  an  orchestral  movement  that
brings  this  gigantic symphony  to  a noble  conclusion.

Please,  no  photographic  flashes  or  tape  recordings  during  performance
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"That's Music  by George!"  (Gershwjn)

Works by Gershwin,
"Let 'em  Eat Cake" Overture

Concerto jn  F for Piano
Allegro
Andante,  con  moto
Allegro agjtato

lNTEBMISSION

Overture to "Funny Face"
Bhapsody in Blue
American  in  Paris

Mr.  Wild  is  a  Baldwjn  artist.

T.h€ St_einway is the off tcial plow
Of_tpe Dctroit Symphony O;cheslra

and the Meadow Brook Music Festival

Tfhr§Squpee:'c°yrToa]n.Cge):Snbwe#dgn:8dpeaf,fA°:gburs°ta8d,C,agsig°nwDET-FM

Colin Barr
Douglas Bell
Andrew Clay
Jolin Dunn
Peter Dunn
Evan Eatherly
Mark Gall
Peter Gibbs
Stephen Gibbs
Randall Gibson
Tony Golia
Ben Hein
Robert lngall

Todd Mccoy
Christopher MCFarland
Jeffrey Manus
John Nicholson
Gregory Roach
Tom Strek
Erie Wahl
Bary Wilkinson
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Tom Persing
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A   native   of  Pittsburgh,   Pennsyl-
yania. Mr. Wild has studied with some
of  the  top  teachers  known  today.  A
graduate of the Carnegie lustitute, MI..
Wild became the youngest artist ever to
appear with the  NBC Sympllony and,
in  1942, was the first American soloist
to   play   with   tliat   orcliestra   under
Arturo Toscanini, and since that time.
has been touring and performing with
major  symphony  orchestras  all  over

E_::I`Wild....`s#._ew°arm'dd.t|enc.h9.,leo.'g:Eg:msp`=o=ye,°Ege

gave the world premiere of Marvjn David Levy's First Piano Concerto,
aworkwrittenespeciallyforhim.In1975and1976liemndetwohighly
successful  Soutli  Ameriean  toiirs,  winning  him  great  acclaim  from
criticsandpubljcalike.Mr.Wildhasalsohadthehonorofperforming
for six Presidents of the United States.

During   this   past   season,   Mr.   Wild   has   appeared   with   many
symphony  orchestras  across  the  United  States  and  in  Canada  and
Mexico. He also performed eight concel.ts in New York, including five
with the New York Philharmonic. At Ambassador College in Pasndem
l]e  presented  the  rirst  public  performance  of his  own  composition,
"FantasyonPorgyandBess".Inthespringof1978hemadehisdebutjn

New Zcaland and Manila and, during the summer of 1977, he was the
first artist ever to give a solo piano recltal at  Wolf Trap.

Mr.  Wild  comes  to  Meadow  Brook an  established  artist  who  is a
contemporary   exponent   of  the   Romantic   Era.   His   brcathtakjng
technique  notwithstanding,   Mr.  Wild's  prinripal  asset  remains  the
higlily sensjtjye musicianship with whiclt he subordinates all details to
the main sweep of his interpretation of the composer's musical intent,

PJease,  no photographic  flasties or tape recordings dunng performance.
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DETF`O[T SYMPHONY ORCHESTRA
SIXTEN  EHRLING, conductor

tMARK PISKUNOV, violinist

SIBELIUS,  Finlandia,  Op.  26 Tone  Poem

SIBELIUS,  Concerto  in  d  for Violin,  Op.  47
Allegro  moderato
Adagio di  molto
Allegro  rna  non  tanto

I  N  T  E  PI  M  I  S  S  I  0  N

STBAVINSKY, The  Rite of Spring

Pt.  1  "The  Fertility  of the  Earth"
Pt.  2  "The Sacrifice"

The Steinway is the official piano
Of the Detroit Symphony Orchestrp

and the Meadow Brook Music Festival

+First appearance  at  Meadow  Brook  Music  Festival

This  performance  is  being  taped  fpr  broaq_cas!_o_n  WDET-FM
(frequency  101.9) on  Wednesday,  August  15,1979

Nineteen-year   old   Mark   Piskunov
was  born  in  the  Soviet  Union and  re-
cently  emigrated  to  tl)e  United  States
with  his  family.  He  has  performed  in
concerts in his native Odessa as well as
here in the  United  States.

In   November   1977   Mr.   Piskunov
made   his   American   debut   with   the
National   Symphony   under   Mstislav
Rostropovich,   performing   the   First
Wieniawski  Concerto  and joining  his

Mar* Pi.ck"nov          :::'::,I,:stpiaon£;to a:::rntdheerB:.:Sti::::

Triple Concerto. He has been re-engaged by Rostropovich to make his
London  debut  in  February  of  1979  witli  the  London  Pliilharmonic.
Duringthespringof1978heappearedwiththeCincinnatiSymplionyin
Cincinnati and on tour.  Other orchestral engagements in this country
have  included  the  St.  Louis  Symphony,  New  Orleans Philharmonic.
symphonies of Queens and Brooklyn,  Puerto  Rico, Erie and others.

Mr.  Piskunov also appears regularly in recitals and chamber music
performances. most recently  at the Newport Opera Festival 1978. His
performance  in  the  Festival's  opening  night  festivities  was taped  for
television   broadcast.   Previous   recital   appearances   have   included
Nashville's Vanderbilt Series, Colby College, the Aspen Music Festival
and ILGWU  benefit at  Avery  Fisher Hall.

Winner  of  the  Juilliard  School's  annual  Concerto  Competition,
Mark  Piskunov  is  a  scholarship  student  witll  Dorothy   DeLay  at
Juilliard.  Also  a  composer,  he  is  a  member  of ASCAP  and  a  staff
composer with the Chappe]l  Music  Company.

Sixten    Ehrling   was   born   in   the
Swedish seaport of Malmo. His music
lessons began at the piano when he was
four  years old.  He continued with the
piano  and  studied  violin  through  his
graduation from secondary school. He
then studied at the Royal Academy of
Music in Stockholm where he decided
on    a    musical    career   in    1938.    His
conducting     career     began     at     the
Dresden   State   Opera  and  continued

Sl.rfon Eftr/frog            :::°#aa,t#:-jynea5t:Scsk°hc;:i:n with

His  American  conducting  debut came with the Detroit  Symphony
Orchestl.a in November of 1961. He was immediately re-engaged to lead
six  weeks of the Symphony's subscription season in  1962-63, and then
served as the music director of the Detroit Symphony for ten seasons.
appearing  annually  with  the  Orchestra  also  at  the  summer  Meadow
Brook Music Festival, which the Orchestra helped imugurate in 1964.

During the  1978-79 season, Sixten Ehrling served as  Music Advisor
and Principal Guest conductor of the Denver Sympliony, continued his
activities  at  the  Juilliard  School   and  his  extensive  European  guest
conducting  engagements.

F/IV£AIVD/A,  TONE  POEM.  OP.  26
Jean  Sibelius

(Born  December  8.1865.  in Tavastehus,  Finland;  died  Sep-
tember 20,  1957,  in Jarvenpaa,  Finland)

Toward the end of the nineteenth century. the Russian rule in
Finland,   which   had   been  relatively  liberal`  suddenly  turned
heavily  oppressive.   However,   this  change  in   policy  did  not
destroy  Finnish  aspirations  for  political freedom, but aroused
them    even    further.    On   November   4,    1899,    a   theatrical
performance   of  historical   scenes   from  Finnish   history  and
legend  was  presented.  with  incidental  music  by  Sibelius.  The
next year.  he used this music in two concert suites and the tone
poem  Fi.H/a#c7i.¢,  which  soon  came  to  be  a  popular  hymn  of
Finnish  patriotism  and  independence.

In all Scandinavia it was called Swomi.,  the country.s name in
the Finnish language, but, Sibelius once said, "Its performance
was  forbidden  in  Finland  during  the  years  of  unrest.  and  in
other parts of the (Russian) Empire it could not be played under
any  name  that  in  any  way  indicated  its  patriotic  character.
When I conducted it in Reval and Riga, in the summer of 1904` I
had to call  it  /mpromp/w."

The   score   calls   f`or   pairs   of  flutes,   oboes`   clarinets   and
bassoons.   four  horns,  three  trumpets,  three  trombones  and
tuba.  timpani.  percussion  and  strings.

CONCERTO   FOR   VIOLIN   AND   ORCHESTRA,   IN   D
MINOR.  OP.  47

Jean  Sibelius

(Born December 8,1865,  in Tavastehus; died September 20,
1957.  in  Jarvenpaa.  Finland)

Jean    Sibelius    is   one   of   the   few   composers   from   the
Scandinavian  north to  become  a  musical  figure  of worldwide
importance. There was a time when serious critics, especially in
England and the United States, described his seven symphonies
in terms usually reserved for Beethoven and Brahms, but a later
generation   assigned   him   a   place   with   the   finest   national
composers   of  Europe:  Tchaikovsky,   Dvorak  and  Grieg,  for
example.

The   old   idea   of  Sibelius   as  a  solitary  figure,   alone  and
separate  from  Europe  on  the distant  Karelian  peninsula,  was
never   correct.   He   studied   in   Berlin   and   Vienna,   and   was
published  in  Leipzig.  He  made  concert  tours  to  the principal
cities of Europe. and he went to England, where his works were
very  popular.  quite  often.  He  taught  for  a  while  at  the  New
England Conservatory of Music in Boston and was awarded an

honorary degree by Yale.  He was a cosmopolitan musician and
an  international  figure.

Sibelius  `composed  his  Violin  Concerto  in  1903.  and  it  was

given   its   world   premiere   at   Helsinki   in   1904.   but   he   was
dissatisfied   with  the  work  and   revised   it  completely   in  the
summer of 1905.  In its new form, it was first performed in Berlin
in  I 905,  with  Karl  Halir as soloist and the orchestra conducted
by   Richard   Strauss.   Sibelius   was  at   last   satisfied   with  the
Concerto.  and  pleased by the careful preparation Strauss gave
it.

Throughout the Concerto, the solo violinist and the orchestra
are  partners  in  this  truly symphonic work.  Coming, as it does
between    Sibelius's    Second    and    Third    Symphonies,    the
Concerto  presents  an  effective  amalgam of romantic elements
with the composer's novel ideas of form and development. The
first  movement,  A//egro moc7€r¢/a,  is  brooding and dramatic.
The second movement, ACJag/.a c7/. mo//o, is a romance, in which
the solo violin predominates. The finale, A//€gro, rna #o# /a/?/a,
was once described by Sibelius as a kind of c7a#s€ macanbre. The
great   musical   analyst.   Sir   Donald   Francis   Tovey.  jokingly
called this  exciting. strongly rhythmic movement "a polonaise
for  polar  bears."

The   Concerto   is   scored   for   two   flutes,   two   oboes,   two
clarinets,   two   bassoons,   four   horns,   two   trumpets,   three
trombones,  timpani  and  strings.

LE  SACRE  DU  PRI NTEM PS (.The Ttii:1e o£ Spring.)
lgor  Stravinsky

(Born June  17,1882.  in Oranienbaum;  died April 6,1971, in
New  York)

7lrfec  Ri./c  a/ SprJ.#g  is  Stravinsky's  masterpiece,  at  once an
evolutionary, revolutionary and seminal work.  Its strong roots
in  the past  were  at first  obscured  by  its  shocking  novelty  and
were  later  overlooked  in  the excitement  about  the new  music

that sprang from it.  It  now seems clear that it was conceived in
the   tradition   of  such   Russian   composers   as   Borodin   and
Stravinsky's    teacher    Rimsky-Korsakov.     that    it    was    an
extension   of  the   new   musical   freedoms   and   liberties   that
Stravinsky had exercised in his two preceding major works,  7lfop
F/.r€bi.rc7  and   Pc/rwsfoka,   and   that   it   immediately  became  a
model  for  such  other  composers  as  Prokofiev  and  Bartok.

Fifty years  after  its first  performance, composers  in Europe
and  the  Americas  still  went  to  this  score  for  ideas  on  form,
instrumental   writing  and  especially   rhythm.   In   1965,   when
Stravinsky  revisited  the  house  in  Switzerland  where  he  had
worked   on   this   music   fifty-four   years   earlier,   his   ancient
landlady   recalled  the  neighbors  complaints  that  "Monsieur
Stravinsky played only wrong notes." Stravinsky, not amused,
replied, "The wrong notes for them, but the right ones for me."

In  his  memoirs,  Stravinsky told that he had the idea for the
ballet    that    became    77}c>    R/./€   q/   Spr!.#g   in    1910,    before
P€/rwsAka.  "I  saw in imagination,"  he wrote, "a solemn pagan
rite: wise elders, seated in a circle, watching a young girl dance
herself to death. They were sacrificing her to propitiate the god
of spring."  He developed the scenario in collaboration with his
friend,  Nicholas  Roerich.  an  artist  and  designer  who  had  an
archeologist's  knowledge  of ancie\nt  Slavic  life.

The   impressario   Serge   Diaghilev   agreed   that   his   Ba//€/s
Rwsscs   company   would   produce   7lfe€   Ri./c   a/  Spr!.7zg.   The
costumes   and   stage   sets   were   designed   by   Roerich,   but
Diaghilev    had    the    unfortunate    idea    of    entrusting    the
Choreography to Vaslav Nijinsky,  his leading male dancer, for
Whom the subject and style were too remote, even foreign, and
Who  had  the  additional  handicap,  Stravinsky  later  wrote.  of
being "ignorant  of the  most  elementary ideas  about  music."

The first performance was given in  Paris on May 29,1913, a
date  of  great  importance  in  the  history  of music,  with  Pierre
Monteux  conducting the orchestra.  The  dancers  had  had  120
rehearsals -an enormous number -and a dress rehearsal had
gone well, but the first-night audience rioted at the savage music

and   the   grotesque   daEcing.   Until   the   very   end   of   his   life
Stravinsky resented their reaction to that first performance. As
soon as the curtain went up, the audience began to laugh and to
shout  in  protest.  As Stravinsky's  supporters called for silence,
the outcries  grew  louder.  Fists  were shaken and  blows struck.
"It was war over art for the rest of the evening," the American

critic Carl van Vechten reported, .`and the orchestra played on
unheard  . . .  The  figures  on  the stage  danced  in time to  music
that  they  had  to  imagine  they  heard,  and  beautifully  out  of
rhythm  with the  uproar in  the  auditorium."

There  have  been  many  different  productions  of the  ballet
since that time,  but the music has always proved too strong for
the  dance,  has  overpowered  the  choreography  and  the  stage
effects.  In  1914,  in  Moscow,  Serge  Koussevitzky gave the first
concert performance of the score, and during the next fifty years
it slowly established its place in the concert repertory wherever
orchestras  and  audiences  could  cope  with  its  unprecedented
difficulties.  Now  it  is  a  popular  repertoire  piece.  It  is  no  less
difficult to p'lay. but its musical language is no longer strange to
uS.

The  work  is  divided  into two parts,  which are subtitled  77!e
Adoration of the Earth 8Ind The Sacri.fi(e. They alre sepa.rated in
concert   by   a   brief   pause.   The   sections   of   Part   One   are
Introduction,  A#gwr!.c's a/ Sprz.ng (Dances of the Young Girls),
Mo(k Abdu(lion,  Round Dance of Spring, Games of the Rival
Towns.  Pro(ession Of the  Wise  Man,  Adoration  of the  Earth
(The  Wise  Man),  and  D¢#cc a//foe  Ear/rfe.

Part  Two,   7lfec  S4cr€./I.t.c»,  opens  with  an  Introduction  that
Stravinsky  intended  to  represent "pagan night" and continues
with the  Mystical  Circles  of the  Young  Girls,  Glorification Of
the  Chosen  One,   Ervo(ation  of  lhe  An(estors,   Ritual  Of  the
Ant.esl ors, and tina.rty the Sacrifiiicial  Dance Of the Chosen One.

The work is scored for a gigantic orchestra: two piccolos, two
flutes, alto flute, four oboes, two English horns, three clarinets,
E-flat  clarinet`  two  bass  clarinets.  four  bassoons,  two  contra-
bassoons,  eight  horns,  two  Wagner tubas,  five trumpets,  bass
trumpet, three trombones, two tubas. five timpani, bass drum.
cymbals,   antique   cymbals,   tambou-rine,   triangle,   tan-tarn.
grater  and  strings.

CHILDREN'S CONCERTS
Programs of music plus a little more - about an hour in
length.  beginning  at  11:00 a.in.  without  intermission.

Food services suited to young appetites will be available
at reasonable cost at Trumbull Terrace.

Saturday, June 23 -"A Toy Store Morning" - Mime
and   Music  for  Children.  featuring  the  Pastiche  Wind
Quintet with Patricia Roan-Judd and  Thomas A. Aston
(mimes).

Saturday,  July  21  -  The  Oakland  Youth  Symphony,
conducted  by  Erv  Monroe, performs a program which
includes Britten's Young Person's Guide to the Orchestra
and a newly arranged piece by Mr.  Monroe called "The
Amazing Symphony Orchestra", a piece focusing on the
creation   of  mood   in   music.   Narration   by  Sen.  Jack
Faxon.

Saturday,  August  11  -"The  Gingerbread  Man  -A
Ballet for Children", featuring the Pastiche Wind Quintet
and   dancers.   Choreography   by   Michelle  Levine  and
music    by     Martin    Scot    Kosins.    World    Premiere
Performance.  Narration by  Sen. Jack Faxon.

Sunday,   July   I   -   Holders   of   Children's   Concert
subscriptions   will   receive  a  lawn  ticket  to  the   Sousa
Concert,  which  features  a  gigantic  holiday  fireworks
display.

Single   tickets:   $3.00   (Saturday   mornings)   -   $4.00
(Sunday evening,  July  I)
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DETROIT SYMPHONY ORCHESTRA
SIXTEN  EHRLING, conductor
WESLEY JACOBS, bass tuba
CORDON  STAPLES, violinist

BEETHOVEN,  Symphony  No.  2  in  D,  Op.  36
Adagio  molto -Allegro con  brio
Larghetto
Scherzo
AIIegro  molto

*VAUGHAN  WILLIAMS,  Concerto  in  f  minor for

Bass Tuba and  Orchestra
Allegro  moderato
Andante sostenuto
Rondo alla tedesca

I  N  T  E  PI  M  I  S  S  I  0  N

STF`AUS,  Eln  Heldenleben,  Op.  40  (A  Hero's  Life)
Symphonic  Poem

The  Hero
The  Hero's  Enemies
The Hero's Mate
The  Hero's  Field  of  Battle
The Hero's Works of Peace
The  Hero's  Flight  From  the World  and  His

Fu lf i I I ment

The Steinway is the official piano
of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival

* First performance at Meadow Brook Music Festival

This  performance  is  being  taped  for  broadf;as!_o_n  WDET-FM
(frequency  101.9) on Wednesday,  August 22,1979

Cordon Staples

Cordon   Staples   was   born  in   Los
Ange]es and began playing the violin at
the age of six. When he was 10, Ills fam-
ily    moved   to   Vancouver   wlteTe   he
studied   for   six    years   with   GTegori
Garbovizky, a former pupil of Leopold
Auer.  Staples began  giving concerts at
the  age  of  13,  and  at  14  he  was  staff
soloist   for   the   Canadian   Broadcast
Company, performing weekly over the
Trams-Canada network. Further study
followed with Jami Szanto at the Phil-
adelphia   Academy   of   Music,   from

which Staples was graduated, and with D. C. Dounis in New York. He
made his much-acclaimed New York debut, at age 19, as soloist with the
New  York  Little  Symphony.  He  has  concertized  extensively  in  the
United States, Latin America and Canada and was concertmaster of the
New  Orleans  Philharmonic  before joining the  Detroit  Symphony  in
1955. He was named DSO assistant concertmaster in 1956 and concert-
master   in   1968,   and   has  frequently   appeared   as  soloist  with  the
Orchestra.  His  instrument  is  a  rare  "Salabue"  violin,  the  work  of
Giovanni  Battista  Guadagnini in  1779.

Wesley Jacobs

Wesley    Jacobs,    principal    tuba

player.  was appearing as a string bass
player   with   The   Carpenters   before
deciding  on  an  orchestral  career.  He
was   tubist   with   the   Sam   Francisco
Opera during 1968-70 and then came to
tlie  Detroit  Symphony  Orchestra.  He
designed   his   own   tuba,   which   was
custom-built for him in Germany, and
liis ski[]s in mechanics qualify him as an
expert in tuning automobiles as well as

pianos.

SYMPHONY  NO.  2,  IN  D  MAJOR,  OP.  36
Ludwig van  Beethoven

(Born  December  16,1770,  in  Bonn;  died  March  26,1827, in
Vienna)

Beethoven  wrote  his  Second  Symphony  in the summer and
early  autumn  of   1802.   It  is  one  of  the  most  joyous,  serene
compositions of his entire career, yet  it was written during one
of  the  saddest  times  of  his  life.  On  the  advice  of his  doctor,
Beethoven left Vienna for several months that year to live in the
quiet  country  village  of  Heiligenstadt.  On  October 6,  shortly
before  he  returned  to the city,  he wrote a will in the form of a
letter  to  his  two  brothers,  a  touching  statement  in  which  he
admitted the horror and pain of a terrible affliction he had tried
to  keep secret  -  that  he was  losing his  hearing.

"How  could  I  possibly  admit  an  infirmity  in  the  one  sense

which  ought  to  be  more  perfect  in  me than  in other people,  a
sense   that   I   once   possessed   in   the   highest   perfection,   a
perfection  such  as  few  in  my  profession  enjoy  or  have  ever
enjoyed!  When  I  am with other people,  a terrible terror seizes
me   and   I   fear  that  my  condition  will   be  noticed.   What  a
humiliation it was,  when someone standing next to me heard a
flute  in  the distance  or  heard  a shepherd  singing,  and  I  heard
nothing.  I would have ended my life ~ but my art held me back.
To leave the world before I have brought forth everything that I
feel within me is impossible.  I hasten, withjoy, to meet death.1f
it  comes   before  I  have  been  able  to  develop  all  my  a,rtistic
powers,  I should wish it to come later,  but even so  I should be
happy,   for   it   would   free   me  from   a   condition   of  endless
suffering.  [Abridged]" A few days later he added a postcript of
utter  despair,  but  by  November  Beethoven  had  returned  to
Vienna,  taking  with  him  the score  of the  Second  Symphony,
which  he  had  completed  at  about  the  same time  as  the letter.

The next big public event of his career was a concert on April
5,  organized with the assistance of his noble. faithful, generous
friend,  Prince Carl  Lichnowsky,  who  had also worked hard to
help Mozart during the sad, last years of his short life. The long
program  included  Beethoven's  First  Symphony  and  the  first
performances of three important works: his Second Symphony,
Third  Piano  Concerto  and  oratorio  Cferi.s/  o„  /Ae  il4ow#/  a/
O/i.v€s.  They  had intended to perform some other vocal works
too.  but  there  simply  was  not  time for  everything.

The  single  rehearsal  for  all  this  difficult,  new  music  was
scheduled  on  the same day as the concert.  At five o.clock that
morning,  Beethoven sent for one of his students, whose help he
needed  to  prepare some  of the  music.  The rehearsal  began  at
eight and went badly. At half past two, Prince Lichnowsky, who
had been there from the start, had a lunch brought in for all the
performers  so  that they  could  continue  rehearsing.

The  concert   began  at   six   and  the  musical  friend  whom
Beethoven   had   asked   to   turn   pages   for   him  in  the   Piano
Concerto  was  shocked  to  discover  that  they  were  almost  all
blank.  The  composer  had  not  had  time  to  write  out  the solo
part,  which was, of course, completely formed in his mind. The
friend later recalled that Beethoven signalled to him at the ends
of the  "invisible  passages,  and  my  ill  concealed anxiety about
missing the turning points  amused  him greatly."

The  concert  was  well  attended  but  the  new  works  were not
entirely successful.  The oratorio,  which is no longer frequently
performed,   was   found   to   be  inexpressive,  and  the  Second
Symphony was thought "to strive for novelty and surprise," but
one forward-looking critic found in it confirmation of his "long-
held opinion that  Beethoven, in time, can effect a revolution in
music.  as  Mozart  did."

In   the   twentieth   century,   it   is   as   difficult   to   associate
Beethoven's Second Symphony with musical revolution as with
the terrible testament of Heiligenstadt. Its first movement opens
with a long. slow introduction, Ac7agJ.o mo//o, that is dramatic,
lyric  and  even  gracious,  but  by  no  means  tragic.  The  main
section of the movement, A//cgro t`o# brJ.o, is on a much larger
scale than was common at the time, yet is organized in what we
now  think  a  classical  manner.  The  slow  second  movement.
£4rgAc//a,  is  built  of beautiful  long themes, and the third is a
true Scherzo (Italian for "jest" or "joke'.). The Symphony closes
with  a  high-spirited  finale,  ,4//€gro  mo//a.

The score calls for pairs of flutes, oboes, clarinets, bassoons`
horns,  trumpets  and  timpani,  and  strings.

CONCERTO    FOR    TUBA    AND    ORCHESTRA,    IN   F
MINOR

Ralph  Vaughan  Williams
(Born October  12,1872, in  Down Ampney; died  August 26,

1958,  in  London)

After  a  long  and  dreary  period  in  the  history  of  music  in
England.  a  new  school  of  interesting  nationalist  composers
came into existence there in the early years of this century. They
systematically collected and studied their country's folk music,
and  they  revived  the  great  works  that  their  countrymen  had
written from the fifteenth to the eighteenth centuries. They were
activist-composers    who    also    wrote,    taught,    played    and
conducted, in concert hall, church, theater, school ~ wherever
music  could  be  made.   They  gave  traditional  and  historical
English  music a  new  place  in  musical  life.

Vaughan  Williams  was  the greatest  of these composers.  He
was given a rigorous classical and musical education, studied in
Berlin  with   Max   Bruch,  and  even  after  he  had  earned  his
doctorate  from  Cambridge  University  went to  Paris to polish
his  technique  under the tutelage of Ravel.  In the course of his
long career  he  composed  nine  symphonies,  five  operas,  and a
large  number  of  works  in  almost  every  imaginable  musical
form. In  1954, at the age of eighty-one, his continuing interest in
variety of musical expression led him to compose one of the few
tuba concertos.

When  it  was  first  performed,  he  wrote,  `.This  concerto  is
nearer to the  Bach form than to that of the Viennese school . . .
though   the   first   and   last   movements   each   finish  with   an
elaborate  cadenza,  which  allies  the  concerto  to  the  Mozart-
Beethoven  form.  The music is fairly simple and obvious." The
opening  movement  is  a  pleasant  A//cgro  moc7cr4/a,  and  the
second   is   a   lyrical   Romanza,    j4#c7a#/a   sos/c#c/fo,   in   the
character  of an  English  folk song,  that gives the soloist a rare
opportunity  to  display  the  lyrical  side  of his  instrument.  The
Finale  is  a  jlo#c7o  a//a  Jcc7esca,  "in  the  German  manner."

The  accompaniment  is  scored  for  piccolo  and  two  flutes,
oboe,  two  clarinets,  bassoon,  two  horns,  two  trumpets,  two
trombones, timpani, bass drum, snare drum, cymbals, triangle
and  strings.

E/IV f7E£DEIV£EBEIV ("A HERO'S  LIFE"), TONE-POEM,
OP.  40

Richard  Strauss
(Born June  11,1864, in Munich; died  September 8,1949, in

Garmisch-Parkenkirchen)

Between August 2,1898, and December 27, Richard Strauss
Wrote   a   huge   autobiographical   symphonic   work   that   he

t
described to a friend -and not entirely in jest -as resembling
the    Eroi.c¢    Symphony    that    Napoleon    had    inspired    in
Beethoven.  Why  should  he  not,  Strauss  wondered,  for.  as  he
wrote in a letter to Romain Rolland, he found himself at least as
interesting as was Napoleon. Strauss was never diffident about
his compositions and there was never any secret about who the
unnamed  hero  of this  work  might  be:  the composer  himself.

EJ." f7€/c7€77/cb€# ("A  Hero's  Life" or "A  Heroic Life") is the
central   work   in   an   orchestral   trilogy.   The  first   was   more
figurative   than  concrete:   DCJ#   gwJ*o/€,   written   in   1897,   in
which   Strauss   identified  himself  with  the  mad   knight  who
struggled nobly but foolishly against the coarse practicalities of
the  world.   The  last  was  the  S.}7mpfeo#z.a  Domes/j.ca  of  1903,
which, Strauss said, "illustrates a day in my family life." Strauss
once  described  the  subject  matter  of EJ.#  He/c7e#/cbc#  as  two
kinds of heroism: first, heroism in the struggles of everyday life,
which,  when  successful,  brings  material  rewards,  and second,
"the   heroism  inherent  in  life's  inner  battles,   which  aspires,

through  both struggle and  renunciation,  to  elevate  the soul."
The music of this great, symbolic tone-poem is organized into

a   huge   symphonic   movement   that   falls   into   six   principal
sections:  I)  7lfec  fJcro,  establishing the  musical  identity of the
title-character.    2)    7lfee   fJero's   Ej?emJ.cJ,   his   critics,   whose
ponderous   malevolence   is   depicted   in   music  the  composer
marked  at  various  points  in  the  score  as  .`sharp,  pointed  and
snarling."   3)    7lfee  fJero's   jl4lcr/e',   "flippant,   playful,   insolent,
sedate,   soothing,   angry,   scolding,"   music   for   solo   violin,
describes the many moods of Strauss's beloved wife, Pauline de
Ahna,  a soprano whom  he married  in  1894 and  for whom he
wrote   many   of  his   beautiful   lieder.   This   is   followed   by  a
conversation of husband and wife, and a heroically passionate
love song.

4)  7life H€ro's Fj.a/c7o/Ba///c is entered with offstagetrumpet
calls.  The  battleground  is  a contrapuntal  thicket  in  which the
Hero, inspired by recollections of his Mate's theme from Part 3,
vanquishes  his  cruel  opponents  and  sings  a  glorious  song  of
triumph.  5)   7lfec  fJcro's  J7'lorks  a/ Pecrcc at  last  identifies  him
musically  by  quoting from  his  earlier tone-poems,  Dca/fe  ¢#cJ
Tran5flilguration,   Don  Quixote,   Don  Juan,  Till  Eulenspiegel,
Macbeth, Thus Spake Zarathustra, a,ndfromtwoworke Of 1894
associated  with  his  wife,  his  first  opera,   Gw#/ram,  and  the
beautiful song  rraa/in c7wrc¢ cJ!.c Dommcrw#g (" Dream through
the Tw.iJighi.).  6)  The  Hero's  Flight from the  World and  His
Fw/yF//mc#/  brings   the  work  to  a  close.   The  outside  world
attempts   a  final  flourish   of  hateful  resentment,   but  anger
subsides  and the  hero  is  at  peace with  his  loved  one.

Strauss conducted the first performance of Ez'# fJc/c7e77/c'bc#
on  March  3,1899,  in  Frankfurt.  The score is dedicated to the
conductor    Willem    Mengelberg    and    the    Concertgebouw
Orchestra of Amsterdam.  It is  written for a large orchestra of
piccolo  and  three  flutes,  four  oboes  and  English  horn,  three
clarinets, small  E-flat clarinet and bass clarinet, three bassoons
and contrabassoon, eight horns, five trumpets, three trombones
and  two  tubas,  timpani,  bass  drum,  snare drum,  side  drum,
cymbals,  two  harps  and  strings.

DAYTIME OPEN REHEARSAL SERIES
Aseriesofmiddayrehearsals~apleasantwaytospenda
summer afternoon.  Bring your own lunch or purchase a
salad bar plate at  12 Noon. Rehearsals begin at  I :30 p.in.

Wednesday,  June 27  -  Sixten  Ehrling will  rehearse  a
program which includes Stravinsky's The Rite of Spring.
Friday.   August   3   -   ELiot  Fe]d  Ballet  will  perform
excerpts,  from  their  vast  repertory.  One  of America's
great ballet companies!
Wednesday,  August   15  -  Nevil]e  Marriner,  Artistic
Director of the Meadow Brook Music Festival and one of
the   world.s   most   recorded   conductors,   rehearses   a
program of works  of Mozart and  Strauss.
(Unreserved  Seating)  Single tickets:  $3.50.



569th performance

Sunday, July 1

DETFIOIT CONCERT BAND
LEONARD 8. SMITH, conductor

"An  Evening  with  John  Philip  Sousa"

also featuring  the  popular MEADOW  BROOK
ESTATE and

GIGANTIC  FIPEWOPIKS  DISPLAY

Dr. Leonard 8. Smith

Dr.  Leonard  8.  Smith has  been the
music  director  and  conductor  of the
Detroit Concert Band for 21  years. He
was   cornet   soloist   with   the   Edwin
Franko  Goldman  Band  in  New  York
City  and  is  also  remembered  for  his
playing of the familiar trumpet call an-
nouncing  the  popular  "Lone  Ranger"
radio  program.  He is the composer of
"Treasury of Scales", a widely-used in-

struction  method  of music  education.
For the British Broadcasting Corpora-
tion,   Dr.   Smitli   made   an   hour-long

documentary on the life of John Philip Sousa. During his career he has
appeared  as  conductor,  soloist  and  lecturer  in  over  3.500  concerts,
festivals and clinics throughout the United States and Canada, and is a
familiar  rigure  on  radio  and  television.  His  entliusiasm.  energy  and

persoml charm. combined witll his vast experience, rank him as a top
musical  personality.

Gennady Rozhdestvensky

Currently serving as Music Director
of   the   BBC   in    London,    Gennady
Rozhdestvensky is one of the most out-
standing conductors to come out of the
Soviet Union. He was born in Moscow
in  1931 and began studying piano at the
age of eight. When he was 20 years old
he  entered  a  competition  which  won
him  an  assistant  conductorship  at the
Bolshoi Theater. The following year he
made his debut there as full conductor
before   lie   liad    even    completed   ltis
studies     with     the    ballet    "Sleeping

Beauty".
In    1963    Gennady    Rozhdestvensky    was    appointed    Principal

Conductor of the Moscow Radio-Television Symphony Orchestra and
Principal  Conductor of the Bolshoi  Theater where he won the  Lenin
Prize in  1970. That year he left the Bolshoi Theatre to dedicate himself
to symphonic conducting in Russia and throughout the world, coming
to the United States on tour with the Leningrad Philharmonic im  1973.
In   1973  Mr.   Rozhdestvensky   made  his  American  guest-conducting
debut  with  the  Chicago  Symphony  and the  Cleveland  Orchestra and
has returned to our country in following seasons to conduct the Chicago
and Boston Symphonies, the Cleveland Orchestra and the Los Angeles
Philharmonic. Gennady Rozhdestvensky also served as Music Director
of the  Stockholm  Philharmonic  for  several seasons and  Led them  on
their  American  tour  in  1975.

MEADOW BROOK  ESTATE

The  Meadow  Brook  Estate is a vocal, jazz and show ensemble with
instrumental accompaniment. The group of 16-18 people is a part of an
intensive  program   of  individual   and   group  training  in  music  and
theatre  at  Oakland  University. It is an elite ensemble of yoting people
who  liave already  demonstrated  a potential  of a liigli  degree of com-
petence  on  stage.

570th perf ormance

Thursday, July 5

DETF`OIT SYMPHONY 0FtcHESTRA

tGENNADY ROZHDESTVENSKY, conductor
tBEVERLY WOLFF, alto
tLEON  PETRUS, tenor

KENNETH JEWELL CHOF`ALE
DETF`OIT  LUTHEF`AN  SINGEFts

*SCPIABIN,  Symphony  N  o.1  in  E,  Op.  26

Lento
Allegro dramatico
Lento
Vivace
Allegro
Finale

INTERMISSION

*PPOKOFIEV,  Alexander  Nevsky,  Op.  78

I.   Pussia  Under the  Mongolian Yoke
11.   Song  about  Alexander  Nevsky

Ill.  The  Crusaders  in  Pskov
lv.  Arise,  Ye  Pussian  People
V.  The  Battle on  the  Ice

Vl.   Field  of the  Dead
VII.   Alexander's  Entry  into  Pskov

The Steinway is the official piano
Of the Detroit Syl'l'.phony Orchestra

and the Meadow Brook Music Festival

+First appearance at Meadow Brook ryl_usic F_estiyal.* First performance at Meadow Brook Music Festival

This  performance  is  being  taped  for  broadcast  on  WDET-FM
(frequency  101.9) on  Wednesday,  August 29,1979

One of America's most distinguished
singers, Beverly Wolff is continually re-
engaged     by     the     leading     opera
companies, orchestras and music festi-
vals  here and abroad.  An  enormously
versatile   artist,   the   mezzo-soprano's
reputation has  been  achieved as much
for her association with contemporary
music as for her artistry in the standard
repertoire.    Slie   has   crcated   leading
roles  jn  world  premieres  of works  by

Bcvcrfy  wo/JJ             sBue::Sat:jdnie¥oernd°et;i;:fk#y°keoar:::::

we]] as appearing in concert witll him. In addition, she is in demand as a
recita[jst and concert singer throughout the country. A favorite in Italy
since her  1970  Spo]eto Festival debut in "11  Giuramento", Miss  Wolff
returns each season for engagements in Rome, Florence, Venice, Turin,
Perugia,  Pa]ermo and other cities.

Shehassaidofcontemporarymusic,"[liketohearitandlovetosing
it. It presents a challenge to me in that there is usually no precedent set
as to the interpretations."  Thus, her unique talents have been utilized
frequent in new  works.

Miss Wolffs career began when she was discovered by Henry Sopkin,
the  then-conductor  of the  Atlanta  Symphony,  who  engaged her as a
soloistwiththeorchestra.Sliehadbeenplayingsolotrumpet,hermajor
instrument for many years. Voice suddenly became more than a sideline
for  her  and,  after  extensive vocal studies, her remarkable  career was
launched.

SYMPHONY  NO.  I,  IN  E  MAJOR,  OP.  26
Alexander  Scriabin

(Born January 6,  I 872,  in  Moscow; died there April 27.1915)

For  many  years,  Western  musicians  dismissed  Scriabin  as
some   kind   of  Eastern  aberration   from  the   mainstream   of
European   music,  composer  of  a  body   of  strange,   difficult,
extravagant     compositions     with    an     overlay    of    oriental
philosophy.  Yet in  Russia, even at a time when a rational basis
was sought for every aspect of life and art there,  he became and
remained an enormously popular figure.  In America, his music
was  kept  alive,  in  the  face  of great  opposition,  by  Scriabin.s
benefactor,   Serge   Koussevitzky,   who  was  conductor  of  the
Boston  Symphony  Orchestra from  1924  to  1949,  and  then by
several  of his  disciples.  In  the  1950.s.  when  performing artists
from   the   Soviet   Union   first   came  to  the   United   States   in
considerable  numbers,  many  brought  the  music  of  Scriabin
with  them,  and  the  new  general  interest  in  Eastern  mysticism
that arose in the Wet in the 1960.s was reflected in more frequent
performance  of his  work  here.

Scriabin's   father   was   a   civil   servant   and   his   mother   a
musician, but she died when he was only a year old. The boy was
brought up by relatives and was educated at a military school,
but from the age of three he was drawn to the piano and at eight
he  attempted  to  compose  an  opera.  He  entered  the  Moscow
Conservatory  when  he  was  sixteen  years  old  and won  a gold
medal as pianist there, but he never completed his composition
course.  In his adult life, cut short by blood poisoning at the age
of forty-three,  Scriabin  went  back  and  forth  between  Russia
and   Western  Europe  (and,  in   1906-1907,  the  United  States),
working   as   a   composer   and   performer   and   pursuing   his
attempts  to expand the limits of music.  He experimented with
the very materials - harmony and form - and with external
considerations that could affect music -the mystic religions of
India  and  the  Far  East,  the  meeting  points  of music and  the
other arts,  of hearing and  the  other senses.

His  early  musical  thought  was  derived  from  Chopin  and
Liszt,  and  later  he  was  a  direct  influence  on  Prokofiev  and
Shostakovich.   The   great   Russian   poet   and   novelist,   Boris
Pasternak,  as  a  young  man  fen  under  Scriabin's  spell  and
decided   to   become   a   composer,   for,   he   later   wrote,   "he
conquered  me  with  the  freshness  of  his  mind  . . .  although  I
scarcely  ever  knew  what  he  meant."

Leon C. Petrus

}

Leon Petrus, a young tenor. brings a
wide range of professional and operatic
experience to his concert work.

He   has   sung   with   the   Scranton
Opera  Company  in  Pennsylvania, the
Milwaukee     F]orentine    Opera,    the
distinguished   Santa   Fe  Opera  Com-
pany, Santa Fe. New Mexico. and most
recently,  the  Michigan  Opera  Theater
in Detroit. He has appeared frequently
in  recital,  and  has  been  guest  soloist
with    the    University    of    Wisconsin
Orchestra,  the  University  of  Wiscon-

sin-Milwaukee  Symphony  Orcllestra.  and  the  Waukesha  Symphony
Orchestra. He lias also served as the Music Director and conductor of
the  Skylite  Opera  Company of Milwaukee.

In the Detroit area, Mr. Petrus has sung witll the Pontiac Symphony.
the  St.  Clair  Shores  Symphony,  the  Oak  Park  Symphony,  and  the
Jewish Community  Center Orchestra.

Around  1904.  Scriabin revealed to a Swiss writer some of his
views of the future: "There will have to be a fusion in all the arts,
but   not  a  theatrical  one  like  Wagner.s.  Art  must  unite  with
philosophy and religion in an indivisible whole, to form a new
gospel,  which  will  replace  the  old  Gospel  we  have  outlived.  I
cherish   the   dream   of  creating   such   a   `mystery.'   It   will   be
necessary  to  build  a  special  temple  for  it  -  perhaps  here`
perhaps far away in India. But mankind is not yet ready. It must
be preached to.  It must be led along new paths." When he made
that statement,  Scriabin was already in the middle of his grand
cosmic  cycle  of symphonies,  his  third.  fourth and  fifth`  which
EL:e   enti:led   Tfae   Divipe   Poem,   The   Poem   o./.   Ets[as.\.  alnd
Prom€/*€z/^i'..   Poem   q/  F/.r€.   He  never  wrote  the  concluding
W.tJs/cr/.win,  the `.mystery" that he often spoke of,  which was to
be a gigantic ritual of the senses, with music, words, mime, color
and  smell,  and  the  constant  rebirth  of humanity as  its subject
matter.

Scriabin's  First  Symphony  shows  the  direction  that  these
later works were to take.  He began to write it in the summer of
1899, and at the end of six months  of creative ferment,  he had
composed six  movements,  not four, although the first and last
may be considered a prologue and epilogue. The music is gentle,
and subtle, yet at times it seems almost breathless with passion.
In  the last  movement the orchestra is joined  by alto and tenor
soloists  and  chorus,  who  sing  a  grand  hymn  on  the  unity  of
religion  and  art,  with  a  text  by  Scriabin.

The  first  movement,  £c#/o,  is  a short, slow  prelude,  widely
ranging   in   melody,    eerily   solemn.    Next   are   an   A//€gro
drama/i.co  and  a slow movement,  £c#/o.  both full of turmoil
and passion followed by a fleet scherzo,  yz.v¢cc.  After another
dramatic  A//c'gro  comes  the  finale  with  voices,  which  sing in
Russian   (here   paraphrased):   Praise   to   life.s   greatest   glory.
divine harmony and melody! You exalt our innermost being, o
wondrous  art  of sound!  In  time  of sadness  you  descend  from
heaven to comfort us, to rekindle our souls and return the spirits
of the priests of art, to overcome all obstacles. So sing the praise
of the arts,  glorious  and  eternal!"

The  Symphony  was  first  performed  on  March  16,   1901,  in
Saint  Petersburg.  It  is scored for piccolo and three flutes, two
oboes,    three    clarinets.    two    bassoons,    four    horns,    three
trumpets,  three trombones  and  tuba,  bells,  harp  and  strings.

A LEXAN D ER  N EVSKY,  CALNT` AFT A, OP .18

Sergei  Prokofiev
(Born  April  23,1891,  in  Sontzovka;  died  Marah 5,1953,  in

Moscow)

In   1938,  the  great  Russian  film  director,  Sergei  Eisenstein.
produced   the   stirring   motion  picture   A/e;ra#c7cr   IV€vsk.t',   a
magnificent   portrayal   of  the   Russian  defense  of  Novgorod
against the invading Teutonic Knights. in  1242.

Please,  no  photograpr`ic  flashes  or tape  record`ngs  during  performance



The  music for the film  was  composed  by  Sergei  Prokofiev,
who in  1939 converted the movie score into a cantata for mezzo
soprano  or  contralto  solo,  mixed  chorus  and  orchestra.   He
wrote the text himself, with the collaboration of V. Lugovskoi.
The  cantata  was  completed  at  Moscow  on  February  7,  1939,
and    was    first    performed    by   the   Moscow    Philharmonic
Orchestra and  Chorus, under the composer's direction.

The cantata is  made up of seven musical pictures:
I.   Jiwss7.a  w#c7er  /fee  il¢o"go/i.a#   yoke.  In  the  middle  of the

thirteenth  century,  the  Tartars  invaded  Russia,  and a pall of
stillness  and  desolation  descended  upon the  land.  1 his period
of oppression is expressed in a somber movement for orchestra
alone.  There is a persistent repetition of two notes in the bass,
while a plaintive shepherd's melody is heard in the distance. The
music sounds  a note  of heaviness  and  despair.

11.  So#g 4rbow/ A/cxcr#c7er IVcvsk.ti. The chorus sings in noble
tones about the heroic deeds of Alexander and how he defeated
the Swedes on the River Neva. This section is in the style of the
old  Russian epic poems, known as b.y/I.#!.. The middle section, in
faster tempo, has an impelling forward motion, as if the people
were preparing to  move  against the foe.

Yes,  'twas  on the  River Neva  it  occurred,
On  the  Neva's  stream,  on the  waters  deep.
There  we slew  our foe's  pick  of fighting  men,
Pick  of fighting men,  army  of the Swedes.
Ah!  How  we  did  fight,  how  we routed them!
Yes,  we smashed  their ships  of war to  kindling wood.
In  the fight  our red blood was freely shed
For  our  great  land,  our  native  Russian  land.  Hey!
Where the  broadaxe  swung was  an  open  street.
Through their ranks ran a lane where the spear was thrust.
We  mowed down the  Swedes,  the  invading troops,
Just  like feather-grass,  grown  on  desert  soil.
We shall  never yield  native  Russian  land.
They who  march on  Russia shall  be put to  death.
Rise  against  the foe,  Russian  land,  arise!
Rise to  arms,  arise,  great  town Novgorod!

Ill.    77!e   Crws¢cJers   !.#   Pskov.   To  the  accompaniment  of
heavy,   almost   cruel-sounding  chords   in  the  orchestra,   the
chorus sings an ecclesiastical theme to a Latin text. By the clever
combination     of    Gregorian     cadences,     crushing    modern
harmonies  and  fanfares  for  the  brasses,  Prokofiev  paints  a
musical  picture  of the  grim,  fanatical  Teutonic  Knights,  still
posing as crusaders but imbued with the spirit of conquest. An
orchestral interlude in the middle of this movement depicts the
mourning  of the  Russian  people  for  those  who  were  slain  in
battle by the attacking Germans.

Pereirinus,  expectavi, pedes meos, in cymbalis, the Kn;\giv:s
sing.

IV.  Aw.sc,   ye Rwssj.a# poop/c.  In fervent, dynamic tones, the
people of .Russia are exhorted to rise up in battle and drive the
foe from their land.  In the middle portion, the women appeal to
the men to  rally around  Alexander and drive the enemy  out.

Arise to  arms,  ye  Russian  folk,  in  battle just,  in fight  to
death.

Arise,  ye people free and  brave,  defend  our fair, our native
land.

To  living warriors  high  esteem,  immortal fame to warriors
slain.

For native home, for Russian soil, arise, ye people, Russian
folk,

Arise to  arms,  etc.
In  our  Russia great,  in  our  native  Russia no  foe shall live.
Rise to  arms,  arise,  native  mother  Russia!
Arise to  arms,  etc.
No  foe  shall  march 'cross  Russian  land,  no  foreign troops

shall  Russia raid.
Unseen  the ways  to  Russia are.
No  foe  shall  ravage  Russian fields.
Arise  to  arms,  etc.

V.  7lrfee Ba/f/c o# Jfee /ce. This most exciting and realistic of the
seven pictures depicts the battle between the Teutonic Knights
and the Russians on the ice of Lake Chud. The distant stamping
of horses' hooves comes nearer and nearer and accelerates into a
gallop.  The  hated  Latin song of the crusaders is heard  as the
knights  shout  their  defiance  and  sound  a  battle  call  on  their
trumpets.   But  the  Russians  are  ready  and  waiting;  a  sturdy,
heroic, folk-like theme of the volunteer, Dimka, personifies the
young  but  great  strength  of  the  Russians.  The  Russian  and
Teutonic themes  intermingle  as  the two  armies  are locked in
combat,    the    Russian    theme    becoming   more    and    more
predominant   as   Alexander's   army   gains   the   upper   hand.
Finally, the  Germans  sink beneath the ice, and the movement
ends  with the quiet  that follows  a stormy  battle.

Peregrinus, peregrinus, expectavi, pedes meos, in cymbalis.
Vincant  arma crucifera!  Hostis pereat!
Peregrinus.  peregrinus,  etc.

VI.  Fz.e/c7 c!/ffe€ Dc¢d.  A  Russian girl mourns the dead who
have fallen in battle,  but transcending her grief is  a feeling of
patriotism.  This  movement  is  a  solo  for  mezzo-soprano  or
contralto  and  orchestra.

I  shall  go  across the snow-clad  field.
I  shall fly  above  the field  of death.
I  shall  search for  valiant  warriors  there,
Those to  me  betrothed,  stalwart men  and staunch.
Here  lies  one who  was  felled  by  a  sabre wild.
There  lies  one  impaled  by  an  arrow shaft.
From their wounds  warm,  red  blood  like the rain
Was  shed  on  our  native  soil,
On  our  Russian fields.
He who  fell for  Russia in  noble  death
Shall  be blest  by  my  kiss  on  his  dead  eyes.
And to him,  brave  lad,  who  remained alive
I  shall  be  a true wife  and  a loving friend.
1'11  not  be  wed to  a handsome  man;
Earthy charm and  beauty fast fade and die.
I.11  be  wed to the  man  who's  brave.
Hark ye,  warriors  brave,  lionhearted men!

VII.     A/excmc7cr's    EHJr)J    I.#/o     P5kov.     In    a    powerful,
triumphant finale, the chorus and orchestra merge in a mighty
hymn  of victory,  celebrating the victory of Alexander Nevsky
and also, by implication, the future triuriphs over any foe who
might  invade  Russia.  The  text,  of course,  reflects  that  it  was
written  on  the  eve  of  what  we  call  World  War  11  and  the
Russians  call the  Great  Patriotic  War.

In  a great  campaign  Russia went to war.
Russia put  down the hostile troops.
In  our  native  land  no  foe shall  live.
Foes  who  come shall  be  put to  death.
Celebrate  and  sing,  native  mother  Russia!
In  our  native  land  foemen  shall  not  live.
Foes  shall  never see  Russian  towns  and  fields.
They  who  march  on  Russia shall  be  put  to  death.
In  our  Russia great,  in  our  native  Russia
No  foe  shall  live.
Foes 'who  come,  etc.
To  a  fete  in  triumph  all  of  Russia  came.
Celebrate,  rejoice,
Celebrate  and  sing,  our mother  land.

The orchestral score of ,4 Je:¥a#cJcr Ivevsky calls for two flutes,
piccolo,  two  oboes,  English  horn,  two  clarinets, bass clarinet,
tenor  saxophone,  two  bassoons,  contra-bassoon,  four  horns,
three  trumpets,  three  trombones,  tuba,  timpani,  bass  drum,
snare  drum,  cymbals,  triangle,  tambourine,  tan-tarn,  wood-
block,  maracas,  chimes,  bells,  xylophone  and  strings.

572nd performance

Saturday, July 7
DETROIT SYMPHONY ORCHESTRA

GENNADY ROZHDESTVENSKY, conductor

tvIKTORIA POSTNIKOVA,  pianist

*SHOSTAKOVICH,  Columbus  Overture

PF}OKOFIEV, Concerto No. 2 in g for Piano, Op.16
Andantino
Scherzo:  vivace
Intermezzo:  allegro  moderato
Finale:  allegro tempestoso

I  N  T  E  PI  M  I  S  S  I  0  N

TCHAIKOVSKY,  Symphony  No.  5  in  e,  Op.  64
Antante -allegro con  anima
Andante cantabile,  con  alcuna  licenza
Valse
Finale  (andante  maestoso -allegro vivace)

The Steinway is the official piano
Of the Detroit Symphony Orcl.estra

and the Meadow Brook Music Festival

TFirst appearance at Meadow Brook Music Festival* First performance at Meadow Brook Music Festival

This  performance  is  being  taped  for  broadcast  on  WDET-FM
(frequency  101.9) on Wednesday,  September 5,1979

COLU M BUS  OVERTU RE, OP. 2,3
Dmitri  Shostakovich

(Born  September 25,1906,  in Saint  Petersburg; died August
8`   1975,  in  Moscow)

The title  Co/w/7?bws  Over/wrc does  not  appear in  any list  of
Shostakovich.s  compositions  published  in  the  West,  and  the
history of the work on this program under that title is obscure.
A catalog published in Moscow in  I 977 lists as his Op. 23, "Two
Pieces   for  an   opera,   Co/wmbws,    1929  (lost).   Entr'acte  in  C
Minor,   Finale   in   C   Major."   A   preliminary  version   of  the
catalog,   prepared  in   1976.   mentioned  the  Entr.acte  and  an
Overture  in  C  Major,  and  also  noted  that the whereabouts of
the  music  were  unknown.  Shostakovich  never  composed  an
opera  about  Columbus.   and  if  he  had  ever  started  one,  he
would, like every other professional composer, have begun with
music that develops the dramatic situation with which it deals,
not  with an Overture and  Entra.cte.  Furthermore,  operas that
end  with finales for  orchestra,  without  voice,  are rare.

Shostakovich compiled a list  of his works for publication in
an American  musicological journal in  1942,  in which Op. 23 is
"Two  Pieces  for  Orchestra  (1929),  an  Entracte  and  a  Finale."

An   accompanying   note   by   the   Russian-American   scholar,
Nicolas Slonimsky, says that this is one of the works that "have
been  repudiated  by  the  composer  as  unrepresentative  of his
present  ideals  in  music."

The mysterious "Columbus" turns out to be Poor Co/I/mbzAf,
a comic opera written  in  1928 by a nineteen-year-old German
Composer  named  Erwin  Dressel  (1909-1972).  This  was  a brief
moment  in  the  history  of Soviet  art  when  new foreign  works
Were  very  much  in  vogue,  and  in   1929,  Poor  Co/wmbws  was
Produced in Leningrad. Apparently the theater directors felt the

Viktoria Postnikova

Soviet pianist Viktoria Postnikova is
known  to  music  lovers  in  her  native
country and abroad. In  1965 she was a
prize   winner   in   the   Chopin   Inter-
national  Competition  in  Warsaw  and
jn 1966 won second prize at the renown
International   Piano   Competition   in
Leeds. The next year she completed her
studies in Moscow and soon after won
first  prize  at  the  Lisbon  International
Competition and was a prize winner at
the Tchaikovsky  Competition.

Because  of the  variety  of qualities,
her versatility is enormous. Practically every stratum of piano literature
is  represented in her  repertoire from  Mozart to contemporary  Soviet
composers.

Miss Postnikova made her U.S. debut as a soloist with the Leningrad
Philharmonic. Since tlien she has retui.ned frequently and has appeared
with   the   major   orcl)estras   in   this   country   including  the   Chicago
Sympliony,  C]'eveland  Orchestra  and  Los  Ange]es  Philharmonic.  A
favorite in London, she has performed witll all of their leading musical
ensembles.

need of some additional music in their staging of the work, and
called on  Shostakovich to supply it.  The C-Major piece, of the
two   that   are   mentioned   in   the  various   lists,   was   evidently
thought of at various times as Overture or as Finale.  We do not
know whether Shostakovich repudiated it and the Entr'acte for
artistic  or  political  reasons.

One of the editors  of the  1977 catalog, who emigrated to the
United States early in  1978, says that the composer's widow had
in her possession a number of his unknown, unpublished works
which  she  made  available  to  Gennady  Rozhdestvensky,  who
now  has  the  only  copies.  When  he  conducted  the  New  York
Philharmonic   in   the   first    American    performance   of   the
Overture,   on   March   I,   1979,   Ro7.hdestvensky  described  the
music as being in the grotesque style of Shostakovich's satirical
opera`   rfeci  IVoL7c,  which  was  written  in   1927  and   1928.

CONCERTO FOR PIANO AND ORCHESTRA NO. 2, IN G
MINOR,  OP.16

Sergei  Prokofiev
(Born  April  23,1891,  in  Sontzovka; died  March 5,1953,  in

Moscow)

Prokofiev was the last great Russian composer who lived and
worked in the West as well as in the Soviet  Union.  He was born
in  a  remote   Ukrainian  village.  where  his  agronomist  father
worked as manager of a large estate and his mother gave him his
first  music  lessons.   Later  he  studied  at  the  Conservatory  in
Saint   Petersburg  and   became   a  brilliant   pianist.   After  the
Revolution,   Prokofiev  came  to  America  and  then  settled  in
Paris,  where  he  was  an  influential  figure  until  his  return  to
Russia,  in   1933.

When Prokofiev gave the first performance of his First Piano
Concerto,  in  1912,  it  was  widely  attacked,  and one critic even
found   that   its   "harsh,   coarse,   primitive   cacophony   hardly
deserves to be called music." Later that year, while still a student
at the Conservatory, he began to work on the Second Concerto.
Looking  back  at  those  days  he  later  said,  "The  charges  of
superficial   bravura   and   acrobatic  inclinations   in   the   First
Concerto led me to strive for greater depth in the Second," but
the reception of the new work was not much better. At its first
performance,  in  1913, a critic found it "relentlessly discordant"
and  another  wrote  that  it  was  "a  Babel  of insane  sounds."

Nevertheless,   the   composer   was   devoted   to   his   Second
Concerto and was forced by historical circumstances to concern
himself with it over a long period of time.  When he left Russia,
in  1917,  he took his sketches for a third concerto with him, but
the   music   of  the   Second,   which   he   had   left   behind,   was
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working  with  these,   Prokofiev  reconstructed  the  score.  The
thematic material and the general outlines of the present version
are close to those of the original, but of course it benefits from
the  intervening years  of experience.  The new version was first
performed in  1924, in Paris. with Prokofiev as soloist and Serge
Koussevit7.ky  conducting.

The Concerto  is in four movements. The first, A"c7a#fi.#o,  is
based   on  two  themes  that  are  now  heard  as  romantic  and
dramatic.   There   is   a   big  cadenza-like  unaccompanied  solo
passage. A //cgrc//a. that leads to a grand climax, after which the
piano  closes  the  movement   quietly.  The  second  movement,
yi.\Jat.c,   is   a  swift,   perpetual-motion   Scher7.o,   in  which  the

pianist plays rapid sixteenth-notes in octaves f.rom beginning to
end.   The   third   movement   is   a  calmer   Intermezzo,   A//cgro
mot/pro/t),  over a repeated bass theme, and the forceful Finale,
A //egro /cmpcs/cjso,  brings the Concerto to a brilliant. bravura
close.

The  score  calls  for two flutes,  two oboes,  two clarinets, two
bassoons.  four  horns.  two  trumpets.  three  trombones`  tuba,
timpani.  percussion  and  strings.

SYMPHONY  NO.  5.  IN  E  MINOR,  OP.  64
Peter  llyich  Tchaikovsky

(Born  May  7.1840.  in  Votkinsk;  died  November 6,1893,  in
Saint  Petersburg)

In  May.1888, Tchaikovsky settled in his new country home
at  Frolovskoe.  between  Klin and  Moscow, where he hoped to
write a new symphony, his first in ten years.  Ideas came slowly.
but  within  a  month he had symphonic material in  mind and a
plan  for  its  use.

He wrote to his patroness,  Madame Nadezhda von Meek, "I
am at last starting, with difficulty, to squeeze a symphony out of
my  bedevilled  brain."  In  June,  he wrote to  her,  "I  shall  work
very hard now. I want terribly to prove. not only to others but to
myself, that I am not yet written out. Very often doubt seizes me
and  I ask myself.  `Isn't it time to stop writing music? Haven.t I
overstrained  my  imagination?'  . . .  I  have  decided  to  write  a
symphony.  When  I  began it, composition was difficult. Now it
looks  as  if  inspiration  has  come.   We  shall  see."  During  the
following  weeks,  his  letters  say,  "The  symphony  is  no  worse
than  the  others  . . .  I  have  not  failed."

The Fifth Symphony was completely sketched by the end of
August. but further revisions occupied Tchaikovsky right up to
the  time  of the  first  performance,  on  November  17,  when  he
conducted  it   in  Saint   Petersburg.   As  far  as  the  public  was
concerned, the new work was a huge success, but the comp.oser
and  the critics  felt  otherwise,  at  least  at  first.

In   December,   he  wrote  to   Madame  von  Meek,  "Having
played my symphony twice in Petersburg and once in Prague, I
have come to the conclusion that it is a failure . . . The applause
and ovations were not for this but for my other works. and the
symphony  itself  will  never  please  the  public  . . .  It  is  possible
that,  as  people  say,  I  have  written  myself out  . . .  Yesterday
evening  I  glanced over the Fourth Symphony,  our symphony.
How  much  better  it  is  than  this  one!  Yes,  this  is  a sad fact."

Posterity does not agree with Tchaikovsky's early opinion of
the   Fifth  Symphony  or  with  his  pessimistic  estimate  of  his
career.  We who love the Fifth Symphony and know the works
that  he was  still  to  compose,  the  P¢/fee/i.c Symphony  and  the
ballets S/€€p!.#g Bcawf.t' and  7lfec IVw/t.rack€r, cannot agree that
with  the  Fourth  Symphony  he had  written  himself out.

In   February,   1889,   Tchaikovsky   set   out   for   his   second
concert  tour  of Western Europe.  In  most of the German cities
where he conducted his own works, he was considered to be the
composer  of strange,  exotic,  savage  music from  a  mysterious
eastern land.  One admirer thought to please him by suggesting
that   if   he   would   leave   Russia   and   settle   permanently   in
Germany,  he might even  become a good composer.

At   least   one   great   German   composer   understood   the
importance of this  Russian.  When Tchaikovsky arrived at his
hotel in Hamburg, in March, he learned that Brahms was there,

staying  on  an  extra  day,  after  an  earlier  engagement,  for  no
other  reason than  to  hear  Tchaikovsky's  new  symphony.  The
two  men  had  met  when  the  paths  of their  concert  tours  had
crossed   before.   They   admired   each   other  as   highly-skilled
professionals   and  they   enjoyed   each   other's   company.   but
neither cared  much for  the  other's  works.

After the first rehearsal, the two composers lunched together.
Brahms   told   Tchaikovsky   that   he   rather   liked   the   Fifth
Symphony, except for the finale, and Tchaikovsky told Brahms
that  he  really  did  not  care  much for any  of his  music that  he
knew.  Nevertheless.  he invited  Brahms to conduct a concert of
his   own  works  in  Moscow  and  was  genuinely  disappointed
when  the  offered  engagement  was  refused.

The recurring "Fate" motive that opens Tchaikovsky's Fifth
Symphony  must  have  had  some  special  significance  for  the
composer,  but he left  us no record, in his letters and diaries, of
what it was. The motive appears and reappears throughout the
symphony, usually at moments of joy and high spirits.  It comes
back twice  in the slow, second movement,  A7!c7a#/c c¢"fabi./c,
and  then  at  the  end  of  the  third  movement  Waltz,  A//cigro
moderato.  In the timale, Andanle maestoso a.nd Allegro vivace,
it  is  transformed  into  a triumphal  march.

The  Symphony  is  scored for piccolo,  two flutes, two oboes,
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three
trombones.  tuba.  timpani  and strings.

573rd performance

Sunday, July 8
DETFtoIT SYMPHONY  POPS

F`ICHARD  HAYMAN, conductor
LARRY ADLER, harmonica

`Duelin'  Harmonicas"

The Steinway is the official piano
of the Detroit Syi'nphony Orchestra

and the Meadow Brook Music Festival

Making    his    first    appearance    at
Meadow  Brook,  harmonica  virtuoso,
Larry Adler, has dazzled and delighted
audiences   all   over  the  world  in  the
course of his fifty year career, Born in
Baltimore,   Maryland  in   1914,  Adler
started  working  with  such   greats  as
Eddie Cantor, Fred Astaire and Duke
Ellington  as  a  child  of  14.  His  movie
career  began  in  1933  and  he  worked
steadily  for  all  the  major  studios  for

I,arr}i 4 a/er                maE:rruesarri.iihaud. vaughan wi]liams,

Artliur Benjamin and  Malco]m  Arnold have all written compositions
especially for him and he has recorded two albums which include these
pieces.

Mr. Adler has toured South Africa and Australia and appeared with
the  New   YOTk   Philharmonic,  the  Philadelphia   Orchestra   and  the
orcliestras of Sap Francisco, LoS Angeles, Cleveland and Chicago. For
many  years.  lorry  Ad]er  toured in his own  review, "Tune Inn", tliat
featL]I.cd  Max  Wall  and  Tommy  Trinder,  In  anotl]er tour that lasted
eight years, he presented 75 concerts annual]y with the celebrated tap
dancer Paul Draper. He is currently presenting his own one-man show,
"From Hand to Mouth", which he premiered at the Edinburgli Festival

in  1965, and working on his autobiography of the same title.

Since   ]950   Richard   Hayman   has
served   as   chief  arranger  for  Arthur
Fiedler    and    the    Boston    Pops
Orchestra.  He has appeared with them
as  guest  conductor  and  has  produced
special   arrangements   for   dozens   of
their hit albums. Mr. Hayman has been
conductor  of  the  Detroit  Symphony
Orchestra's  Pops  Concert  series  since
1970 and is also the principal pops con-
ductor  of the  Birmingham,  St.  Louis

J?f.chardJJoyman           and    Hartford    Symphonies.    His
origim] composjtjons are standards in

the repertoire of these orchestras, as well as often played selections of
many  orchestras and  bands throughout the  world.

Mr. Hayman's career began in Hollywood where he orchestrated and
arranged works for various performers. His unique style of writing was
noticed  and  he soon  began  working for the motion  picture industry,
orchestrating and even appearing in many hit movies. A trip back home
to  Boston  led  to  his joining  the then  very  popular  Vaughn  Monroe
Orchestra  as  musical  director,  a  very  successful  collaboration  that
lasted  five  years.  During  this  time  Mr.  Hayman  began  to  direct  the
musical  activities  of  various  otlier  recording  artists.   The  sparkling
background musical arrangements for these recordings resulted in the
Mercury  Record  Corporation  signing  him  to  an  exc]usjve  recording
contract  of  his  own.  The  successful  recordings  that  followed  soon
placed the young maestro in the  musical  major leagues."Richard  Hayman  and  his  Orchestra"  have  been  presented  in  23

albums  and  27  hit  singles  by  Mercury  Records,  which  company  he
served  as  Musical  Director  for  twelve  years.  In  television.  Richard
Hayman    has    been    responsible   for   innumerable   series,   specials,
documental.ies and commelcials.  He has scored Broadway shows and
has done the orchestrations for numerous motion pictures. During the
Summer months he travels extensi€]y as musical director and/or master
of ceremonies for tlle tour shows of such popular entertainers as Bob
Hope, Pat Boone, Red Skelton, tl]e Carpenters, the Osmonds and many
more.  Now  residing  in  New  York  City.  Mr.  Hayman's  work  is  in
constant demand jn every media of musjca] expression from Boston to
Hollywood.

575th performance

Thursday, July 12
DETF)OIT SYMPHONY OFtcHESTF`A

tLEONARD SLATKIN, conductor
LORIN  HOLLANDER, pianist

*PAVEL,  Valses  nobles et sentimentales

SAINT-SAENS,  Concerto  No.  5  in  F for Piano,
Op.103  "Egyptian"
Allegro animato
Andante -allegro tranquille, quasi andantino
Molto  allegro

lNTEPMISSION

RACHMANINOFF,  Symphony  No.  2  in  e,  Op.  27
Largo
Allegro  molto
Adagio
Allegro vivace

T_h? Steinway is the official piano
Of the Dctroit Symphony Orchestra

and the Meadow Brook Music Festival

TF_irst appearance at Meadow Brook Music Festival* First performance at Meadow Brook Music Festiv-al

T.his  performance  is  being  taped  for  broadcast
(frequency lol .9) on Wed;nesday, §epiewidrJr-1-2,-i6i5

on  WDET-FM

Leonard Slatkin

Music  runs  in the veins of Leonard
Slatkin,    son    of    the    celebrated
conductor  and  violinist  Felix  Slatkin
and   renowned   cellist   Eleanor   Aller.
Under   their   nurturing   tutelage,   this
young man began studying tlle violin at
the age of tliree. When he was eight, he
began his career at the piano and began
conducting  as  a  teenager.  Other  than
his father, Mr. Slatkin has studied with
such distinguished teachers as Amerigo
Merjno,  Jean  Morel  at  Juilliard,  and
Walter  Susskind  at  the  Aspen  Music

Festival  where he was assistant conductor in  1964.
Asayoungmanof22,SlatkinmadehisconductingdebutatCarnegie

Hall  directing  the  Youth  Symphony  Orchestra  of  New  York.  The
following year he was appointed Assistant Conductor of the St. Louis
Symphony.   National   attention   came   his   way,   however,   when  he
directed the New  York Philharmonic in 1974. He agreed to substitute
for  ai]jng Ricardo  Muti on short notice.  Later that year he made his
European    debut    when    he    conducted    the    Royal    Philharmonic
Orcliestra.   Since   then   he   has   achieved   international   recognition,
traveling across our country, Europe and to the U.S.S.R., conducting
some of the finest orchestras in the world.

His recent appointment as Music Director and Principal Conductor
of the St. Loujs Symphony came at the age of 31. In the fa[] of this year
he  will   assume  tlie   duties   of  Music   Advisor   of  tlle  New  Orleans
Philharmonic.

Among liis other attributes, Mr. Slatkin is known to be a conductor
with  a flair for the  Romantic statement, fresh  ideas in programmjng,
and strong convictions about interpretation - qualities which promise
to  make his appearances exciting and memorable.

One of the greatest musicians of our
time.  Lorin  Hollander comes again to
Meadow Brook in the 23rd season of a
professional  career  that  began  with  a
Carnegie   Hall   debut   at   tlle   age   of
eleven.  He  has  performed,  with  rave
critical   review,   with   virtually   every
major  orcliestra  in  the  world  and has
played  recitals  in  many or the world.s
music  capitals.  He  performs  regu]ar]y
at  the  leading  summer  music festivals
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Mr.  Hollander  is  also  renowned  as  a  philosopher  and  teacher  of
teacliers.  Such organizations as tlle Department of Health, Education
and   Welfare's   Office   of  the   Gifted   and   Talented,   the   American
Symphony   Orchestra  League  and  the  1980  Winter  O]ym|)ics  have
sought out his advice in an attempt to give coherence and direction to
their policies and programs.

A pal.ticular interest of Mr. Hollander's has been the formulation of
unique  residency  programs  which  have  served  as  prototypes  for  the
Artist-in-Residency   programs   so   popular  in  schools  today.   These
programs consist of concerts, seminars, master classes, open rehearsals
and the playing of chamber music with students, faculty and symphony
members whom lie coaches, conducts and  counsels.

Mr.  Hollander has  had his  own national recital series on  PBS  and
makes regular appearances on major network talk shows. He has done
much for tl]e youth  of our country by  working with them in summer
music camps.  Tliis year he lias designed a special program of his own
and  he  will perform and hold residencies with several of tl)e natjon's
[€ading youth orchestras.

Please,  no  photographic  flashes  or  tape  recordings  during  performance



VALSES  NOBLES  ET  SENTIMENTALES
Maurice  Ravel

(Born March 7,1875, in Ciboure; died December 28,1937. in
Paris)

In  the spring of  1910,  a group  of French  composers  whose
new ideas had estranged them from official musical life, banded
together to form a new organization, the Independent Musical
Society, devoted to the performance of contemporary music. In
1911,  the  Society  decided  to  test  its  audiences  by  presenting a

program  of eleven works without identifying their composers.
Forms were distributed on which the listeners were to write the
names of those they thought had written the pieces. The results
were  astonishing.   A  good  number  properly  attributed  these
yo/scs   #ob/cs   e/  sc#/I.me„/a/cs  to   Ravel,  but   other  guesses
ranged  as  far  off as  Erik  Satie and  Zoltan  Kodaly.

It  is   difficult  to   believe  now  that  in   1911   a  professional
audience reacted to this delightful work with hisses and catcalls.
Ravel  wrote  it  as  a  chain  of waltzes  for  piano,  taking  as  his
model Schubert.s twelve  y¢/s€§ 72ob/es, Op. 77, and thirty-four
Par/Lgps  sc'#/J.mc#/¢/es,   Op.  50,   intending  not  to  shock  but  to

please.   It  is  a  subtly  balanced  set   of  eight  continuous  and
contrasting  waltzes  (the  last,  an  epilogue)  in  a  much  lighter,
gayer  spirit  than  the  great  "choreographic  poem,"  £a  ya/s€,
that  he  was  to  complete  in  1920.

After the inexplicable initial shock wore off,  ya/ses #ob/ps €/
s€77f/.m€#/a/€s  quickly  became  a great  popular favorite.  When
he was offered a ballet commission, in 1912, Ravel orchestrated
the  work  in just  two  weeks  and  supplied a scenario,  set in the
Paris of 1820, about a fickle courtesan and the different kinds of
flowers  she  offers  her  rival  lovers.  Its  title was  ACJc/4r.c7€,  ow /e
/angag€ c7€s.#ewrs ("Adelaide,  or The  Language of Flowers").

The  orchestration  is  not  an  elaboration  of the  piano  music
but  a  colorful  literal  translation.  It  was  given  its  first  concert
performance  in  1914,  under the  direction  of  Pierre  Monteux.
The  score  calls  for  two  flutes,  two  oboes,  English  horn,  two
clarinets.   two   bassoons,   four   horns,   two   trumpets,   three
trombones,  tuba,  timpani,  snare  drum  bass  drum,  cymbals.
triangle,   tambourine,   celesta.   glockenspiel`   two   harps   and
strings.

CONCERTO FOR PIANO AND 0RCEHSTRA NO. 5, IN F
MA.JOR. OP.LOB  (EGYPTIAN  CONCERTO)

Camille  Saint-Saens

(Born October 9,1835,  in  Paris; died  December  16,1921, in
Algiers)

Saint-Saens   was   one   of  the   great   child  prodigies  in  the
history  of  music  - just  as  remarkable  a  young  musician  as
Mozart or Mendelssohn, even though he never became as great
a composer as either of them.  He began to play the piano while
still  an  infant.  and  at  age two  he  was  found  to  have  absolute
pitch.  At  five,  he could read an opera score and he played the
piano part of a Beethoven sonata with a professional violinist.
He began to compose at six, although he did not begin the study
of harmony  until  he  was  eight.

He  learned  Mozart  and  Beethoven  concertos  early  but  did
not make his formal debut as a solo pianist until the ripe old age
of ten and a half, when he played a long program from memory
in  one  of the great concert halls of Paris.  He waited to write a
symphony  until  he was fifteen  and  soon  was  launched  on  his
long  influential   career   as   one   of  Europe's   most  important
musicians.

Saint-Saens  was  a composer,  conductor,  pianist;  author of
eleven  books  on  music,  collections  of poetry  and  of scientific
studies   in   astronomy   and   archeology.   He   edited   eighteen
volumes  of the complete works  of the great French composer
Jean-Philippe   Rameau   (1683-1764).   He  traveled  to   almost
everycorneroftheearth,onconcerttoursandonpleasuretrips,
visiting the United States twice and making his South American
debut  at the age of eighty-one.

Some  of  his  favorite  places  were  in  Africa and  he  brought
home many musical souvenirs of his trips there, among them, a
fantasy  for  piano  and  orchestra  entitled  4/ri.c4,  the  popular
Algeri:an   SLiile,   and  this   Eg.vp[ian   Cont.erto,   composed   :\n
Luxor  and  Cairo  in   1895  and   1896.  The  co.mposer  was  the
soloist at its first performance, at a special, gala concert given in
Paris on June 2,  1896,  the fiftieth anniversary of his debut as a
pianist. The Mozart Concerto that he had played as a ten-year-
old  boy  was  also  on  the  program.

The    first    movement,    A//cgro    a#i.mcz/a,    is    one    of   the
composer's    typical    structures,    expressive    but   simple   and
restrained  in  its  flow.  "The  second  movement,"  Saint-Saens
said,   "takes   us   on  a  journey   to  the   East."   It   is   a   simple
atmospheric    A#c7a#/c   with   a    contrasting   middle   section,
A//egrc//o /r¢#qwi.//a,  that  is "a Nubian love song I heard sung
by  the  boatmen  on  the  Nile  as  I  went  down  the  river  in  a
cJarA¢bi.€A...   The  finale   is  a  brilliant,   virtuosic  tour  de  force,
Molto  allegro.

The Concerto is scored for piccolo and two flutes, two oboes,
two  clarinets,  two  bassoons,  four  horns,  two  trumpets.  three
trombones,  timpani  and  strings.

SYMPHONY  NO.  2,  IN  E  MINOR,  OP.  27
Sergei  Rachmaninoff

(Born April  I,1873. in Oneg,  Novgorod,  Russia; died March
28,   1943,  in  Beverly  Hills,  California)

Rachmaninoff    composed    four    symphonies    during    his
lifetime,  one of which,  7lfrc  Bc//s,  a symphony  for chorus and
orchestra  based  on  the  poem  by  Edgar  Allan  Poe,  bears  no
number.  The  First  Symphony.  written  in   1895,  had  a  single,
unsuccessful  peformance at St.  Petersburg in  1897 and was not
heard  again  until  about fifty  years  later.  Friends  and enemies
joined  in  disapproval,  and the  composer  Cesar  Cui  remarked
causticaly    that    "if    there    were    a    conservatory    in    Hell.
Rachmaninoff would get the first prize for his symphony." The
composer  was  dissatisfied,  and  discouraged  too.  Although no
less a personage than Tchaikovsky had praised his opera A/€ko
and had arranged for its performances, Rachmaninoff resolved
to  abandon  composition  entirely.

However,  a tremendous amount  of persuasion by his friend,
Count  Tolstoy,  lessons  in  self-assertion from the psychologist
Dr.  Nicolai  Dahl  and  a happy marriage combined to help the
youngmanovercomehisterriblesenseofinferiorityandfailure,
and  he  returned  to  musical  life with  renewed  confidence  and
vigor.  In  1901,  his  new  Second  Piano  Concerto was  a success,
and  by  1906, when he was thirty-three,  Rachmaninoff's career
had  reached  a  high  pitch.

He was conductor of the Imperial Grand Opera in Moscow, a
greatly  admired  pianist,  and  much  sought  after  socially,  but
because  all  this  left  him  almost  no  time  for  composition,  he
decided   to   resign   from   his   position   at   the   opera,   retire
temporarily from public life, and devote himself entirely to the
creation  of new works.  For the next two years, Rachmaninoff
and  his  family  lived  in  seclusion  in  Dresden,  in  a little  house
with a garden,  where he composed three important works: the
symphonic poem  77!c /s/c a//¢c Dcac7, the Piano Sonata, Op.
28,  and  the  Second  Symphony.

He returned to Russia and conducted the first performance of
the  Symphony  on  February  8,   1908  in  Saint  Petersburg.  In
December,   the   Symphony   won   the   Glinka   Prize   of  one
thousand    rubles.    On    February    15,    1909,    Rachmaninoff
conducted  the  first  Moscow  performance  of the  Symphony,
and   its   success   there  too  was  immediate.   During  the  next
season.1909-10,  he  made  his  first  tour  of the  United  States,
performing his  own works as  pianist and conductor.  He gave
Americans their first hearing of the Second Symphony when he
conducted it with the Philadelphia Orchestra on November 26,
1909.

The  Symphony  opens  with  a  slow,  somber  introduction,
£airgo.  It  begins with music in the cello and doublebasses that
eventually becomes the principal theme of the first movement,

and  it  continues  with  a smoothly flowing theme in the violins
that serves as a motto for the entire work. The main section of
the first movement is a fluent, melodic A//egro mocJcr¢/o. The
second  movement is  a carefree scherzo, ,4//egro mo//o,  with a
contrasting trio that starts off as a little fugue. When the music
of the  opening  section  returns,  it  is  interrupted  by  chant-like
passages   in   the   wind   instruments;   the   carefree   feeling   is
dispersed,  and  the  movement  ends  quietly.

The third  movement, ,4d¢gJ.o,  is slow, serene,  even majestic.
The  middle section is  built  around the motto theme from the
introduction to the first movement.  The finale, A//cgro vz.v¢cc,
is  restless,  energetic and  vivacious.  It  opens  with  a boisterous
theme  for  full  orchestra  that  eventually  subsides  into  a  little
march-like passage  for woodwinds.  A second subject, sung by
the   strings,   is   one   of  the   most   beautiful,   lyrical   melodies
Rachmaninoff  ever  wrote.   In  the  middle  section,  the  motto
theme from the first movement reappears, the boisterous main
theme returns and is followed by an extended coda that weaves
together   many   familiar   melodic   fragments   and   closes   the
Symphony  with  a  grand  rendition  for  full  orchestra  of  the
lyrical  second  theme.

The sco®re calls for three flutes,  piccolo, three oboes, English
horn,'two  clarinets,  bass  clarinet,  two  bassoons,  four  horns,
three  trumpets,  three  trombones,  tuba,  timpani,  bass  drum,
snare  drum,  cymbals,  tambourine,  glockenspiel  and  strings.

When  Rachmaninoff played  the  Second  symphony  on  his
concert tours, he found that not all audiences -no matter how
friendly  and  appreciative  -  could  concentrate  on  the  music
throughout its considerable duration. He made some cuts in the
score and  also gave  his  approval to cuts made  by a few other
conductors.  Today, some conductors play the Symphony with
these traditional deletions.  Others,  such as Mr.  Slatkin,  prefer
to  maintain  the  integrity  of the published  score.

577th performance

Saturday, July 14
DETROIT SYMPHONY ORCHESTRA

LEONARD SLATKIN, conductor

twALTER  KLIEN,  pianist

SCHUMANN,  Man fred  Overture,  Op.115

MENDELSSOHN,  Concerto  No.  1  in  g  for  Piano,
Op.  25

Molto allegro con fuoco
Andante
Presto

lNTEPMISSION

BRAHMS,  Symphony  No.  2  in  D,  Op.  73
Allegro  non  troppo
Adagio  non troppo
Allegretto grazioso,  quasi  andantino
Allegro  con  spirito

The Steinway is the official piano
Of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival

+First appearance at Meadow Brook Music Festival

This  performance  is  being  taped  for  broadcast  on  WDET-FM
(frequency 101.9) on Wednesday, September 19,1979

Walter Klien

Known throughout the world for his
award    winning    recordings    of   the
complete  solo  piano  works of Mozart
and Brahms. Walter K]ien has been ac-
claimed by critics as one of the greatest
Mozart  players  today.  His  recording
credits   are  extensive.   Sixty-five  long

playing  records  have  been  released to
date.   featuring   the   compositions   Of
Schubert,   Haydn,   Beethoven,   Schu-
mann, Grieg, Janacek, Honegger, Stra-
vinsky,   Debussy,   Faure,   Ravel   and
Milhaud.

Born in Graz, Austria, Wa]ter Klien began playing the piano when he
was  r]ve  years  old.  He  studied  at  the  Conservatory  at  Graz  and  the
Vienna Academy  of Music before going to Italy to work with Arturo
Benedetti Miche]angeli. He studied composition with Paul Hindemith.

Walter Klien has toured Europe, Soutlt America, Japan and the Far
East, as  well as our own country, and has appeared with many major
sympliony  o+chestras  including the  London Philharmonic. He toured
the Soviet Union with the Vienna Symphony under the baton of Car]o
Maria Giulini. Mr.  Klien has also been a frequent guest artist with the
Detroit  Symphony  Orchestra.

As  Mr. Klien is perhaps best noted for his success with Mozart, the
reason for this was clear, at least to a critic for the London 7l.mcs, who
wrote: "Klien offers the sort of playing wllich is so masterful it rarely
draws attention to itself,  but allows  us to  concentrate on the music."

OVERTURE TO  MAIVFRED,  OP.  I 15
Robert  Schumann

(Born  June  29,   1810,   in  Zwickau;  died  July  29,   1856,   in
Endenich)

Lord   Byron   wrote   about   114a#/rec7  to   his   publisher   on
February  15,1817, "A  poem in dialogue, or drama, is finished.
Almost  all  the  persons  are  spirits  of the  earth  and  air  or the
waters. The scene is the Alps; the hero a kind of magician who is
tormented by remorse, the cause of which is half unexplained.
He wanders about invoking spirits, which appear to him and are
of no use.  He at last goes to the very abode of the Evil Principle
to evocate a ghost, which gives him an ambiguous, disagreeable
answer, and in the third act he is found by his attendants dying
in  a  tower.  You  may  perceive,  by this  outline,  that  I  have no
great  opinion  of this  piece  of phantasy."

The poet could belittle his work, but the Romantic age took it
seriously.    It   was   often   staged   as   a   drama,   and   in   1885
Tchaikovsky used it as the basis of a "symphony in four scenes."
In   1848,   Robert   Schumann   began   the   composition   of  an
Overture  and  fifteen  other  musical  numbers  for this  gloomy
Faustian  tale.  The  first  performance  was  given  on  June  13,
1852,  at the Court Theater in Weimar,  under the direction of
Franz   Liszt.    Only   the   powerful   Overture   remains   in   the
repertoire,  and it is music of stormy passion, reflecting Byron's
description   of   his   poem   as   "very   wild,   metaphysical   and
inexplicable."

The   score   calls   for   pairs   of  flutes,   oboes,   clarinets   and
bassoons, four horns, three trumpets, three trombones, timpani
and  strings.

PIANO  CONCERTO  NO.  I,  IN  G  MINOR,  OP.  25
Felix  Mendelssohn

(Born  February  3,   1809,  in  Hamburg;  died  November  4,
1847,  in  Leipzig)

Felix  Mendelssohn  was  an  extraordinary  child  prodigy,  a
composer  who  had  his  first public performance at the age of
nine. When the most distinguished musicians of the day assured
his  father,  a  wealthy  banker,  that  the  boy  was  an  authentic
genius,  nothing was  spared to  bring him to  artistic maturity,

The     musicales     held     on     alternate     Sundays     in     the
Mendelssohns' great house in Berlin could not be missed by any
important touring performer who visited the Prussian capital.

Please,  no  photographic  flashes  or  tape  recordings  during  pertormance



There  was  always  chamber  music,   sometimes  an  orchestra,
occasionally  even  an opera.  The guests frequently played,  and
almost  every  time there was  a work  by  the young composer.

Mendelssohn composed a great deal of music in this period,
thirteen symphonies and several concertos, for example, that he
considered ./.wvc#z./I.a and never released for publication,  but in
this  privileged  workshop  he  developed  his  skills  and  polished
his craft. At the age of sixteen he wrote the nearly perfect String
Octet, Op. 20; and at seventeen, the 114i.c7swmm€r M.gfo/'s Drc¢m
Overture,  Op.  21.

In  the spring of  1829,  when he was twenty,  he left home for
three years of travel.  In  a letter written in Paris, shortly before
these years of wandering came to an end, he recalled his father's
parting  instructions:  "I   was  to  examine  closely  the  various
countries and to fix on the one where I wished to live and work;
I  was  to  make  my  name  and  gifts  known and  I  was to press
forward  in  my work."  Mendelssohn did not fail his father.  He
went  everywhere  and  worked  everywhere.   Posterity  has  his
//a/!.¢#  Symphony,   his   Sfo/cfe  Symphony  and  his  fJcbrj.c7es
Overture as souvenirs. The impression he made on London was
so  great  that  the  music of two or three generations of English
composers  was  directly  influenced  by  his.

Mendelssohn  began  to  sketch  his  First  Piano Concerto  in
November,   1830,  in  Rome,  at  about  the  same  time  that  he
started the /fa/!.a77 Symphony.  He finished the Concerto within
a year  and  played  it  for the first  time  on October  17,1831,  in
Munich.  To  modern  ears,  the  Concerto  seems  to  possess  the
same  brilliant  spontaneity,  but  Mendelssohn was  still revising
and  rewriting  it  at  the end  of his  life.

He played the Concerto in London and Paris and wherever
his wanderings took him.  Mendelssohn played,  according to a
colleague, "as a lark soars; [with] adroitness, sureness, strength,
flueney and a full, soft tone; [with] ardor, inspiration, soul and
intelligence."  Liszt  and  other  pianists,  even those who usually

played  only  their  own  compositions,  took  up  this  concerto,
and  before  long  Berlioz  wrote  a satirical  essay  about  the last
rites  of a piano  on which it  had  been performed thirty times.

He also used a new and original form for this Concerto. There
is   no  separate,  grand  opening  exposition  of  the  themes  by
orchestra alone,  which classical procedure required, but only a
condensed one, in which the soloist, too, takes part. He also ran
the  usual  three  movements  together,  making  the  Concerto  a
large,   uninterrupted   whole   instead  of  a  collection  of  three
separate   units.   These   new   ideas   were   soon   adopted   and
developed  by  Schumann  and  others,  and  especially  by  Liszt,
who wrote what were in effect large one-movement concertos. It
was   only   Brahms,   ever   the   classicist,   who   preferred   the
expansive old form to the concentrated new one that grew from
Mendelssohn's  innovation.

The three main sections of young Mendelssohn's masterpiece
are  quickly  characterized:  the  first,114o//o  a//cgro  co#/zjoco,
spins  out  its  themes  with  great  ease  and  charm.  The  brasses
signal the transition to the slower lyrical A#cJa#/c,  a precursor
of  the  piano  pieces  that  Mendelssohn  called  So77gr  wi.f¢ow/
WorcJs.   The  brasses  again,   and  brilliant  runs  in  the  piano,
introduce the effervescent, spirited, final rondo, Prcs/o - il4o/Jo
allegro  e vivace.

The Concerto is scored for flutes, oboes, clarinets, bassoons,
horns,  trumpets  and timpani in pairs,  and strings.

SYMPHONY  NO.  2,  IN  D  MAJOR,  OP.  73
Johannes  Brahms

(Born   May   7,   1833,   in   Hamburg;   died   April  3,   1897,  in
Vienna)

Brahms  labored  fourteen  years  before presenting his  First
Symphony to the world, and though it was no great success at
first,  the  performance  gave  him  courage  to  proceed  with  a
second.   During  the  summer  of  1877,   he  retired  to  a  small
lakeside town in the southern province of Carinthia, where he
could compose in quiet surroundings, far from the busy life of

Vienna.  It  was  from  there  that  he wrote to the critic Eduard
Hanslick, "So many melodies fly about, one must be careful not
to tread on them."  By treading carefully,  Brahms  was able to
find  enough  musical  inspiration  that summer to provide him
with  material  for  his  Second  Symphony, his Violin Concerto,
his First Violin Sonata,  his two Rhapsodies for biano, Op. 79,
and  his  Second  Piano  Concerto.

In   a   few   summer   months   he   had   written   most   of  the
Symphony,   and   he   completed  it  in   autumn  in  Vienna.   In
September, he wrote to his friend Dr. Theodore Billroth, "I don't
know  if  I  have  a  pretty  symphony.  I  must  inquire  of skilled
persons."  And  to  one  of  his  greatest  admirers,  Elisabet  von
Herzogenberg,   who   was   an   excellent   amateur   pianist,   he
declared, "I shall have no need to play it to you beforehand. You
merely  sit  down  at  the  piano,  put  your  little  feet  on the two
pedals in turn,  and strike the chord of F minor several times in
succession,  first  in  the treble,  then  in the bass, /or/I.ssi.mo and
pi.a#J.ssr.mo,  and you  will  gradually  gain  a vivid  impression of
my  `latest'!"

In October he played the first movement and part of the finale
for  Clara  Schumann.  Early  in  December,  Brahms and  lgnaz
Brull played a two-piano arrangement of the entire symphony
for  a few  friends  in  a piano  warehouse,  a custom which had
started with the First Symphony and which was to be continued
with  the  Third   and   Fourth.   Brahms  joked   about   his  new
symphony  right  up  to  the eve of the first  performance,  when
he wrote,  in another letter to Elisabet von Herzogenberg, "The
orchestra  here  plays  my  Symphony  with mourning bands  on
their  sleeves  because of its  dirge-like  effect.  It  is to be printed
with  a  black  border,  too."  In  fact  it  is  one  of his most joyous
works.

The first  performance took place at a concert of the Vienna
Philharmonic   Orchestra,   conducted   by   Hans   Richter,   on
December  30,   1877.  The  opening  of  the  Symphony  did  not
captivate the audience,  but as the work progressed enthusiasm
mounted,    and    Richter   was    obliged   to   repeat   the   third
movement.

The Second Symphony is a cheerful work, with moments that
are serious but few that are somber. The principal theme of the
opening  A//egro  #o#  /roppo,   and  the  three  bass  notes  that
introduce it, seem to set the tone for the whole Symphony. The
gravest of the four movements is the elegiac second. A c7ag!.o #o#
/roppo.   Brahms  never  wrote  a  true  scherzo  for  any  of  his
symphonies, and here the third movement is a stately A //egrc//o
grazJ.oso, gztasz. a"c7a#/I.#o. It resembles a minuet with two faster
trios ~ or contrasting middle sections -each a variation on the
principal theme. The finale, A //cgro co# spl.r!.Jo,  overflows with
thematic ideas, some derived directly from the first movement.
It is probably the most joyful, exuberant movement to be found
in  all  four  of his  symphonies.

The  Second  Symphony  is  scored  for two  flutes, two oboes,
two  clarinets,  two  bassoons,  four  horns,  two trumpets,  three
trombones, tuba,  timpani and strings.

57 8th perf ormance

Sunday, July 15
DETROIT SYMPHONY POPS

ERIC KNIGHT, conductor
ETHEL MEFtMAN

"Who Could Ask For Anything More?"

The Steinway is the official piano
of the Detroit Sympl.ony Orchestra

and the Meadow Brook Music Festival

Erie  Knigrit,  who  lias  been  dubbed
"Pops Wiz" by the Philadelphia Bulle-

tin, lias been in great demand as a guest
conductor  for  symphonic  pops events
by  orchestras throughout the country.
Knight  has  been  the  exclusive  music
director for Ethe] Merman for tlte past
fifteen  years   and  she  proclaims  him
"my   riglit   arm!"   Other   outstanding

artists     wlio     have     worked     under
Knight's   baton   are   Ella   Fitzgeri`ld,

Erl.c iKl»l.gAf               :::::a#u%haar:']  DLaavwere:::,becRk:b:r¥

Goulet,  Larry  Adler and  Gretchen  Wyler.
Equally accomplislied as a composer/arranger/ orchestrator, Kniglit

received the  20th  New York  Film and Television  Gold Award in  1977
for   arranging   and   orchestrating  the   Boston   Pops   PBS   Concerts
signature  which  was  set  to  the  now  familiar  animation.  This  was an
extension of Knight's afriliation with Arthur Fiedler and the Pops for
whom  he  has been a top arranger/orchestrator for the past ten years.

Angel Records ca]]ed upon Knight to arrange and orchestrate its big
1978 Christmas special album, "Up in Central Park", starring Beverly
Si]]s  and   Sherril]   Mi]nes  singing  famous  duets  from  the  American
musical stage.  In tliis recording Ju]ius  Rude] conducts the New York
City Opera orchestra. Sergiu Comissiona and the Baltimore Symphony
commissioned    Knight    to    compose    an    original    work    entitled
"Concerto for Slide Projector" which premiered in March of this year.

580th performance

Thursday, July 19
DETROIT SYMPHONY ORCHESTRA

KAZUHIRO  KOIZUMl, conductor

tvLADIMIR  SPIVAKOV, violinist

SCHUBEPT,  Symphony  No.  3  in  D,  D.  200
Adagio maestoso
Allegro  con  brio
Minuetto vivace
Presto vivace

(Japanese piece to  be announced)

lNTEPMISSION

BEETHOVEN,  Concerto  in  D  for Violin,  Op.  61
Allegro  rna  non  troppo
Largetto
Pondo

The Steinway is the official piano
of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival

+First appearance at Meadow Brook Music Festival

This  performance  is  being  taped  for  broadcast  on  WDET-FM
(frequency  101.9) on Wednesday, September 26,1979

Ethel Merman

When otlier performers with far less
time  in  the  public  eye have  called  it  a
day, Ethel Merman seeks new fields to
conquer.  With  tlte  advent  of her solo
appearance  with  Arthur  Fiedler  and
the  Boston  Pops  in  1976  it  immedi-
ately became apparent that the alliance
of  Merman  with  symphony  orchestra
was  tantamount  to  a  musical  summit
meeting.

Miss  Merman has been a performer
since  she  was  a  child,  at  least  on  an
amateur   ]eve],   appearing   at   church

}
socials  and  in  school  pageants  in  Queens,  New  York.  Yet,  when  she

graduated from  high school she was a fully trained stenographer who
was  unknown  om  Broadway  until  she  sang  "I  Got  Rhythm"  on  the
opening night of George Gershwin's Gi.r/ C/az)J.  The next day she was a
star.  From there she went on to establisli  herself as  the First Lady or
American Musical Theatre in such hits a§ A #jJ/Ai.Hg Goes, S/ars I.n+Jowr
Eyes, Red, Hot and Blue, Ar.rlie Get Your Gun, Gypsy gmd "[ny . many
more  -  over 6000 performances on the Broadway  stage.

Ethel Merman has never taken a singing lesson. She just sings the way
she wants  to.  Gershwin,  Porter and Berlin have rated her the greatest
singer of her time.  Movies, television and her recordings have not only
augmented   I]er   stage   credit.   but   have   brought   r]er   much   greater
audiences.  Perhaps noted  critic  Kennetli  Tynan  best summarized her
place   in   the   American   theater   when   he   called   her  "the  strutting
incarnation of style," and added: "From Merman one learns that there
is no need to strain, wink. scream or wail. All that is necessary is a clean.
clear voice, monumental breatli control, built-in timing and sincerity."

Kazuhiro Koizumi

Kazuhiro  Koizumi was born in  1949
in   Kyoto,   Japan.   where   he   started
piano  studies  in  1957  and  private  in-
struction  in  conducting  and  composi-
tion   in   1963.   In   1965  he  entered  the
musical high school in Kyoto where he
majored  in  singing.  In  1969,  Koizumi
began studies in conducting and piano
at  the   University   of  Arts  in  Tokyo.
During  his  attendance  at  the  Univer-
sity, Koizumi regularly conducted con-
certs  of the  University  Orchestra.

At   the   1970   Second   International
Conductors Competition, he won first prize and as a result was asked to
conduct  various  Japanese  orchestras  for  the  next  two years.  Also  in
1970,  he  was  made  assistant  conductor  of the  Japan  Pliilharmonic
under  Seiji  Ozawa.  In  1973.  Koizumi  won  first  prize  in  the  Karajan
Competition  in  Berlin  where  he  had  been studying at the Hochscliule
fur  Musik.  In  1975  he  was  named  music  director  of tlie  New Japan
Philharmonic. Since then he has toured as conductor of the Orchestre
National of France and has Led the Vienna Philharmonic, the Hamburg
State  Opera  and  the   Philharmonia  Hungarica.  This  is  his  second
appearance at the  Meadow Brook  Music  Festival.
Music  Festival.

Vladimir    Spivakov   has   won   un-
precedented acclaim in the few seasons
since his United States debut in Febru-
ary   of   1975.   "Mr.   Spivakov   has  no
superiors,"  said  the  New  York  Times
after    a    recital    last    spring.    Critics
everywhere  agree.

Since his spectacular debut season he
has   given  annual  New  York  recitals,
numerous  recitals  in  Chicago and has
appeared with the Chicago Symphony,
Cleveland      Orcliestra,     Philadelphiavladimir spivakov         &;i;i::-9 ind-d:-;i=='Fi=:-i;s-c-:-E:;=

phony. He has made summer festival appearances at Ravinia, B]ossom,
Robin   Hood   Dell   and   Mostly   Mozart.   This   season   lie   will   be
performing  recitals  at  Carnegie  Hall  and  concerts  with  New  York
Philharmonic    and    Los    Angeles    Philharmonic.    In   Europe,    Mr.
Spivakov has toured Germany, Italy, Spain, France and Holland and
has been soloist with major European orchestras including the Vienna
Sympliony    and    London    Philharmonic.    When    the    New    York
Phi]harmonjc  toured  the  Soviet  Union  he  was  the  only  Soviet artist
asked to perform  with the Orchestra as soloist.

Mr.    Spivakov    has   also   won   wide   recognition   at   numerous
international   competitions  including  the  Marguerite  Long-Jacques
Thibaud Competition in Paris, the Paganini Memorial Competition in
Genoa,   the   Montreal   International   Violin   Competition   and   the
Tchaikovsky  Competition.
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SYMPHONY  NO.  3,  IN  D  MAJOR,  D.  200
Franz Schubert

(Born  January  31,  1797,  in  Lichtenthal;  died  November  19,
1828.  in  Vienna)

|n  1815,  Franz  Schubert  was  an  eighteen-year-old  boy just
out of choir-school. He was the descendant of peasants who had
elevated  themselves  to  schoolmasters,  still  poor  and  humble,
but great music-lovers. The Schubert family and friends played
string quartets, and when they could get a few more amateurs to
join them, they had a small orchestra that could meet in private
homes to explore the simpler works in the symphonic repertoire
of the time.

That June,  the leaders  of Europe.s  mightiest states  brought
an  end  to  the  nine-month Congress  of Vienna,  in  which they
celebrated the end of the long Napoleonic Wars and attempted
to  solve the  political  problems  that  were their aftermath.  The
emperors,  kings  and  ambassadors  gathered  in  the city  gave  it
the  most  brilliant  social  season  in  its  history,  and  Beethoven
planned  to  profit  from  it  with  new  pieces  appropriate for the
occasion   and  special  concerts  for  the  nightly  and  wealthy
audiences  that  he  could  draw.  This  was a Vienna that did not
exist   for  the  Schuberts.   Young   Franz  joined   his  father  in
working as a teacher and played viola in his orchestra.  He also
wrote  music.  and  his  astonishing output  in the fertile year of
I 8 |5  includes his Second and Third Symphonies, his Masses in
G Major and 8 Flat. four dramatic works, a sonata, almost 150
songs,  and  much  more.

Schubert  started  writing  his  Third  Symphony  on  May  24,
|8 |5,  but for some reason put  it aside.  By the time he picked it
up  again,  on  July  I I,  he  had  composed  thirty  songs,  a  So/ve
RcgJ.#a,  and seven numbers for a play with music.  He finished
the first movement on the 12th and seems to have taken the 13th
and  14th off. On the 15th he wrote two more songs and returned
to  the  Symphony,  which  he  completed  on  the  l9th.   It  was
probably played through once by his father's amateur orchestra
and then,  like so  much  of his music,  simply disappeared from
circulation.  Not  one  of  his  symphonies  was  performed  in  a
public  concert  during his  lifetime.  After his death,  his  brother
attempted  to  circulate them,  but  found  little interest.

|n  l8cO. V.\ennaL.s  powerful  Gesellscha.f i  der  Musikf reunde
("Society of Friends of M usic") presented the finale of the Third
Symphony, and a few other single movements from his works,
on   a   program   announced   as   "Symphonic   Fragments   by
Schubert, from Manuscript." The entire Symphony was played
for the first time on February  19,  I 881. in London, and in 1884,
the score was at last published -in the seventieth year after it
was written.

|t must be admitted that this is neither the most powerful nor
the most charming of Schubert's Symphonies, but it is one that
gives  great  pleasure,  nevertheless.  It  opens  with  a short,  slow
introduction.   ACJag!.o   mac's/oso,   that   sweeps   into   a   bright
A //egro co# br!.o, whose main theme, played by the clarinet, is a
rhythmic and  harmonic ancestor of the corresponding subject
in the great Ninth Symphony. in C Major. Second is a graceful
4//egre//o,   a  romance  that  again  features  the  clarinet.  The
third-movement Minuet,  y!.vace,  is an accented peasant dance
with a waltz-like contrasting central trio section, and the finale,
a swift tarantella, Prc'sJo,  y!.vacc, that would not have been out
of place in one of the popular Italian comic operas of the time.
The   Symphony   is   orchestrated   for   pairs   of  flutes,   oboes,
clarinets,  bassoons,  horns,  trumpets  and timpani,  and strings.

CONCERTO   FOR   VIOLIN   AND   ORCHESTRA,   IN   D
MAJOR,  OP.  61

Ludwig van  Beethoven
(Born December  16,1770,  in Bonn; died March 26,1827, in

Vienna)

Late  in  the year  1806,  Beethoven paused in the work on his
Fifth  Symphony  to  write  a  violin  concerto  for  the  Viennese

violinist Franz Clement ( 1780-1842).  He had known Clement at
least since  1794, when he was himself just one of many brilliant
young  pianists  in  Vienna  and  had  sent  the fourteen-year-old
violinist  a  letter  of endorsement  and  encouragement.  By  the
time  of the  Concerto,  Clement  had  played  in  London  under
Haydn,   acquired   an   official   position   at   court  and   been
appointed leader (that is concert master and conductor) of the
important new Theater an  der Wien.

We no longer know what Clement's playing was like then, but
Beethoven presumably did, for Clement had led the orchestra in
the   first   production   of   Fz.de/I.o   in   1805   and   1806,   and  the
Concerto  was  almost  certainly  intended  to  suit  his  style  and
skills.  However there are clear signs that Clement did not live up
to  his  early  promise  and  that  Beethoven  was  disappointed  in
him. In  1813, when Weber became head of the Prague Opera, he
hired  Clement  but  quickly  found  him  unsatisfactory,  and  in
1824,   Beethoven   took   great   pains  to  avoid  having  him  as
concert    master   for   the   first    performance    of   the   Ninth
Symphony.  Clement  died  in  poverty.

Beethoven  usually  assembled  his  serious  works  slowly  and
painstakingly,    but   he   wrote   the   Concerto   quickly,   even
hurriedly,  for performance at a concert that Clement gave on
December  23,   1806.  The  work  was  not finished  until the last
moment, too late for rehearsal with orchestra, but Clement had
no  doubt  familiarized  himself  with  the  solo  part  during  the
writing.   Shocking   as   this   may   seem   now,   it   was   not   an
uncommon  situation  then,  though  it  was  admitted  to  be  an
undesirable  one.   Other  common  practices  of  the  time  also
surprise  the  modern  concert-goer:  The  first  movement  was
played before intermission and the others after; and for a real
showpiece,  Clement played a Fantasy of his own composition,
holding the violin  upside  down!

One reviewer wrote, after the first performance, "Concerning
Beethoven's    Concerto,    the   judgment    of   connoisseurs    is
unanimous.  Its  many  beauties  must  be conceded,  but  it must
also  be  acknowledged  that  the  endless  repetition  of  certain
commonplace  passages  may  become  tedious.  It  must  be said
that  Beethoven  could  better  employ  his  talents  by  giving  us
works   such   as   the   First   [and   Second]   Symphonies,   the
charming   Septet,   and   others   of   his   earlier   compositions.
[Abridged]"  We may wonder today if the critic then took into
account that  he had heard this difficult new composition in a
hasty reading rather than a studied performance. The Concerto
was slow in making its way into the world.  It was not until the
1840.s,  when Joseph Joachim began to play it all over Europe,
that  it  became an  accepted,  respected  staple of the repertoire.

Beethoven headed his manuscript with a punning inscription
that can be rendered in English as "Concerto clemently written
for   Clement,"   but   he   published   the  work   in   1808   with   a
dedication  to  a  childhood  friend,  Stephan  von  Breuning.  In
1807,  the  Italian  composer-pianist  Muzio  Clementi,  who  had
become a wealthy publisher and instrument-maker in London,
persuaded Beethoven to rewrite the Violin Concerto.s solo part
for piano, which he said would be "more salable," but the work
has  never  become popular in this  version.

The  Violin  Concerto  is  a huge work,  longer than anything
Beethoven had written until then except the Ero!.ca S);mp*o#+J.
The number of musical ideas is not large but they are considered
at such great  length that the whole assumes monumental size.
The five strokes  of the timpani that  open the first movement,
4 //cgro #o# /roppo,  are at once a motto-like rhythmic element
that    will    pervade   the    movement.    The   slow    movement,
L¢rgfee//o, is a set of variations on a theme that can sound like a
halting recitative  or  a  flowing  melody.  It runs  without pause
into  the  final  rondo,  A//cgro,  a  brilliant,  exuberant  virtuoso
piece.
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CARIV/VAL,  OVERTURE,  OP.  92
Antonin  Dvorak

(Born   September  8,   1841`  in  Nelahozeves,   Bohemia;  died
May  I,   1904,  in  Prague)

In   1892  and   1893,   Dvorak  wrote  a  set  of three  orchestral
pieces   that   he   called   overtures.   They   are  not   overtures  /o
anything   but   are   descriptive  orchestra  pieces,   shorter  than
symphonic   poems,   and   for  convenience   are   called   concert
overtures. At firt he thought of them as a three-part suite called
Iva/wrc,  £i/€ ¢#c7 £ovc, but later, he published them as separate
works  erriitled  ln  Nature's  Realm,  Carnival alnd  Othello. The
three  are  musically  linked  by  a  theme  that  is  the  principal
subject  of  the  first  and  third  Overtures,  but  is  only  briefly
referred to  in  the  second.

Dvorak conducted the first  performance of the set  of three
Overtures  at  a  farewell  concert  in  Prague,  on  April  28,  1892,
before his departure for an extended stay in the United States.
On October 21, he conducted them in New York at a concert in
Carnegie  Hall with the orchestra of the Metropolitan Opera. A
year later he wrote from New York to his publisher in Berlin of
his  decision  that  each  should  stand  on  its  own.

A fanciful description of C¢r7?I.v¢/ has been attributed to the
composer: "I imagined a lonely contemplative traveler reaching
a    city    at   nightfall.    Carnival    is    being   celebrated.    Music
everywhere,   mingled   with  joyous   shouts   and   unrestrained
gaiety,  as  the people  enjoy  their  songs  and  dances."

Dvorak  sketched  C¢r#z.v4/ between July  28  and August  14,
1891,  and  on  September  12,  he  completed  the  orchestration,
Which  requires  a piccolo. two flutes, two oboes,  English horn,
two  clarinets,  two  bassoons,  four  horns,  two trumpets,  three
trombones, tuba, timpani, tambourine, cymbals, triangle, harp
and  strings.

Lyrm Harrell

In a few short years Lynn Harrell has
won   acclaim  tl)roughout  the   United
States and  Europe for his recitals and
performances   with   such   prestigious
orchestras   as   the   New   York   Phil-
harmonic,    Chicago    Symphony,
Cleveland     Orchestra,     Los    Angeles
Philharmonic,     London    Symphony,
Vienna  Philharmonic,  Bavarian  Sym-

phony  and the National Symphony of
Washington,  D.C.

This young artist is the son of Mack
Harrell,  one  of America's  rinest  bari-

tones, who died the day before his son's sixteenth birthday. As he looks
back on it now, Mr. Harrell says that his rather was not a great influence
on  his early  development. It was only after IIis death, when he started

practicing  his  phrasing  by  playing along with  his father's recordings,
that he realized what a great artist Mack Harre]l was and that he became
remorseful at the loss of a man who could have been a great teacher to
him.

Mr.  Harrell  has  recently  performed  in  the  Lincoln  Center's  Great
Performers  Series  for the third  consecutive year.  He is  the winner or
many  prizes and  awards.  When he was  18 he was a finalist in tlie 2nd
Tchaikovsky  Competition in Moscow. When he was 21  he accepted an
invitation to become principal cellist of the Cleveland Orchestra, thus
becoming the youngest player to be appointed to a principal chair. He
resigned  after  six  years  to  allow  mol.e  time  for  recital  and  concert
engagements. In tlie few years since then, Lynn Harrell has risen to the
top  of the musical world.

CONCERTO   FOR   CELLO   AND   ORCHESTRA   IN   8
MINOR,  OP.  104

Antonin  Dvorak
(Born  September 8,1841,  in Nelahozeves; died  May  I,1904,

in  Prague)

The  Cello  Concerto  and  the  IVcw  W/or/c7 Symphony are the
finest  works that  Dvorak composed during his three-year stay
in  the  United  States.   He  came  to  this  country  in  1892  at  the
invitation    of   Mrs.   Jeanette    M.    Thurber   to    assume   the
directorship of the National Conservatory of Music, which she
had  established  in  New  York,  and  he  taught  composition  to
many eager young Americans. The Dvorak family settled in an
apartment   near   the   Conservatory   and   spent   the   summer
vacation seasons in the little town of spillville, Iowa, which had
been  settled  by immigrants  from  Czechoslovakia.

Among  Dvorak's  friends  in  New  York  was  Victor  Herbert,
whom   we   remember   today   as   a   composer   of   charming
operettas,    but   who    was   also   a   distinguished   conductor,
composer of concert music and cellist.  Dvorak first thought of
writing  this  Concerto  soon  after  he  heard  Herbert  play  the
premiere of his own Second Cello Concerto with the New York
Philharmonic,  in  1894.  He consulted Herbert and other cellists
on  the  technique  of the  solo  instrument,  began  to  sketch  the
work on November 8,1894, and completed the orchestra score
on February 9,1895.  On June  11,  he noted that he had revised
the ending after  his  return  to  Europe.

On the first page of the score he wrote, "Seventh composition
written  in  America"  but  unlike  the  well-known  IVcw   pror/c7
Symphony and Amcri.c¢# Quartet, the Concerto has no hint of
the folk music of our continent,  which Dvorak so admired.  Its
absence  betrays  his  longing for his homeland and foretells  his
decision  to  return.

Dvorak  dedicated  the  concerto  to  another  friend,  Hanus
Wihan,  the  leading  Czech  cellist  of  the  time,  but  he  firmly
refused to make most of the revisions in it that Wihan wanted. It
seems unimaginable,  now, that a composer should have had to
write to his publisher as Dvorak did on October 3,1895, "I must
insist that my work be printed as I wrote it. I insist that no one
- not excepting my good friend Wihan - make any changes
without  my  knowledge  and  permission  -  and not excepting
Wihan's cadenza for the last  movement.  In sum, it must have
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the character that  I  felt  and conceived.  It is impossible to add
patches   to   a   piece   like   this.    [Abridged]"   Perhaps   these
differences   between   the  composer  and   Wihan   provide   the
reason why  the first performance was given  by another cellist,
Leo Stern, who played the premiere under Dvorak.s direction at
a  concert  of the  Philharmonic Society  of London in Queen's
Hall  on  March  19,   1896.

Other, greater musicians did not share Wihan.s reservations.
When Brahms (who wrote two beautiful sonatas for cello) read
through the work in manuscript, he said, "Why on earth didn't I
know that a Cello Concerto could be this good? If I had, I would
have written one!" It is true that of the earlier concertos that are
still played now ~ those of Boccherini, Haydn. Schumann and
Saint-Saens,  for  example  ~  not  one  is  a work  of art  of the
quality  of  Dvorak.s  -  or  of  one  that  Brahms  might  have
written.

The   Cello   Concerto   is   in   three   movements   of  free   but
controlled form, greatly superior to Dvorak.s earlier concertos
for   piano   and  violin.   The  first  movement  is  an  unhurried
A//cgro.  Its  principal  theme,  played quietly by the clarinets in
the very first measures,  lends  itself to greatly varied treatment,
and  the  beautiful  second  theme,  which  is  introduced  by  the
horn,    is   always   available   for   contrast.   The   poetic   slow
movement, ,4c7ng!.o,  rna #o# /roppo,  is rich in lyric themes, one
of them an adaptation of Dvorak's song, £e/ Mc  Wa#c7€r A /oHc
wJ7.Jfo    "+t    Dr€¢ms,    Op.    82,    No.     I.    A    passage   for   cello
accompanied only by solo woodwind instruments and,  later, a
roll on the timpani, is carefully indicated by Dvorak to be qwosj.
c4c7c#zo. The Finale is a Rondo, A //cgro moc7cr¢/a, with highly
varied  episodes  that  sometimes require a solo violin and,  near
the  end,  recall  the  Concerto's opening.;     The score requires a
piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,
three  horns,  two trumpets,  thre trombones, tuba,  timpani and
strings.

SYMPHONY  IN  D  MINOR
Cesar  Franck

(Born December  10,1822, in Liege,  Belgium; died November
8,1890,  in  Paris)

As  a  child,  Cesar  Franck  was  a  prodigious  pianist  whose
father wished him to make a career as a traveling virtuoso.  As
early as  1835 he had exhausted the musical possibilities of Liege
and  went  to  Paris  to  study  with  better  teachers.  In   1836,  he
entered  the  Paris  Conservatory,  where  he  won  first  prizes  in
piano,  organ  and  fugue.  Later,  when  he became professor of
organ at the Conservatory, his classes -rather than the regular
composition classes ~ attracted the most talented students and
became   the   training   center   for   a   generation   of   French
composers.

Franck lived a quiet, modest life devoted to the organ, to his
students and ~ when he had time -to composition. He is one
of those composers  encountered occasionally in the history of
music whose careers hardly begin until they are about fifty years
old.   All  the  music  by  Cesar  Franck  that  we  hear  now  was
composed  late  in  life.   He  was  sixty-four  years  old  when  he
began  to  write  his  only  Symphony,  in  1886,  and  in  August,
1888,  it  was  done.   French  musical  life  then  revolved .almost
entirely about the opera, and the composer of a new symphony
could  expect  it  to  be  greeted  with  apathy  or  hostility.  The
musicians of the Paris Conservatory Orchestra did not want to
play  Franck's  new  work and  only  what  Vincent  d'Indy called
the "benevolent obstinacy" of the conductor, Jules Garcia, kept
it on the program of the concert on February  17,1889, when it
was  first  performed.

Neither  the public nor the critics  understood  the work  and
both were quick to condemn it.  D'Indy quotes a Conservatory
professor  contemptuously, ``7lfea/,  a symphony?  But,  my  dear
sir,   who  ever  heard   of  writing  for  the  English  horn  in   a
symphony?  Just   mention  a  single  symphony  by   Haydn  or

Beethoven  with  English  horn.  There,  well,  you  see  -  your
Franck.s music may be whatever you please, but it will certainly
never  be a  symphony!"  The professor can  be excused  for  not
knowing Haydn's Symphony No. 22, written in 1764. which has
not one but two English horns, for its existence was then known
only  to  a  few  scholars.   Franck  was  satisfied  with  his  work.
When he returned  home after the concert and his wife and son
greeted  him  at  the door with a barrage of questions on  how it
had gone, he replied simply, "It sounded well, just as I thought it
would."

The  Symphony  shares  with  Franck's  famous  Violin Sonata
the   principal   characteristics   of   his   late   style:   the   musical
instability that comes from constantly shifting harmonies, and
the stabilizing counter force of the related melodies and cell-like
fragments of melodies that recur throughout the work, unifying
the movements and giving the whole a coherence that it would
otherwise  lack.  Carrying musical material forward in this way
from one movement to another has come to be called "cyclical
form".

The first movement opens with a somber, slow introduction,
£e#/a,  based on a figure that is heard again in the body of the
movement,  A//pgro  #oH  /roppo,  and  later  proves  to  have  an
important  place  in  the grand scheme of the Symphony.  In the
second   movement,   A//€gr€//o,   the   English   horn   makes   its
famous  appearance,  playing  a  beautiful  melody.  The  finale,
A//c'gro #o#  /roppo,  is  a joyful,  triumphant  demonstration of
cyclical form,  weaving together new material and the principal
themes  of the two  preceding  movements.

The   Symphony   is   scored  for  two  flutes,  two  oboes  and
English  horn,  two  clarinets  and  bass  clarinet.  two  bassoons.
four horns. two trumpets,  two cornets,  three trombones, tuba.
timpani,  harp  and  strings.
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NEW  ENGLAND  CONSERVATORY

RAGTIME ENSEMBLE

GUNTHER SCHULLER, conductor
"A Salute to  Pagtime"

The New England Conservatory Ragtime Ensemble
The  New  England  Conservatory  Ragtime  Ensemble  made  its  first

appearance at the Romantic Music Festival held at the Conservatory in
tlie  Spring  of 1972,  with  Gunther  Schuller conducting his  orchestra-
tions  of  Scott  Joplin's  famous  and  long-lost  Red  Back  Book.  Tlie
concert was a stunning success,  and the Ragtime Revival was  born!

Laterthatyear,theEnsemblemadeitsrirstrecording,thebest-selling
zlnd  Graimny   AwgITd-winriung,  Scott  Joplin:  The  lied  Back  Boot.
SubsequentrecordingsincludedMorescof/Jop/i.„Ji¢grand71facJ?oa!d
From Rags to Jazz.

During the liext few years, the New England Conservatory Ragtime
Ensemb]ewasgreetedwithso]d-outcrowdsattheTanglewood,Ravinia,
Wolf  Trap,  Blossom,  Ambler,  Meadow  Brook  and  other  summer
festivals, played at Lincoln Center, Carnegie Hall and Kennedy Center,
was featured on a widely-shown Public Television special and made two
European tours.

In  1974, the Ensemble was honored by an invitation to play at The
White  House  on  the  occasion  of a  state  dinner  for Italian  President
Giovanni  Leone.  In  January  of  1977,  the  group  was  invited  by  the
National Endowment for the Arts to perform as part of the Imugural
Concert  Series arranged for the imuguration  of President  Carter.

During the  Spring of 1978, Gunther Schuller and the New  England
Conservatory   Ragtime   Ensemble   undertook   a   month-long   State
Department-sponsored tour of the  Soviet  Union, followed by its first
transcontinental to.ur of the  United  States.

586th performance

Thursday, July 26
DETROIT SYMPHONY OF`CHESTRA

KLAUS TENNSTEDT, conductor
JESSYE  NORMAN, soprano

tRICHARD  KNESS, tenor

WOPKS  OF  PllcHABD  WAGNEP

SIEGFFuED  IDYLL
TANNHAEUsm,TwoArias:AellmachtigeJungfrau
(Tannhaeuser Act 11);  Dich,  teure HaHe (Eljzabeth's
Greeting)  (Tannhaeuser Act  11)

I  N  T  E  F}  M  I  S  S  I  0  N

*DIE  WALKUEF]E,  Act  I  Scene 3

DIE  MEISTEPISINGEPl,  Prelude  Act  I

T.h? St_einway is the of i icial piano
Of _t4e Detroit Symphony O;chestra

and the Meedow Brook Music Festival

TF!.rst appearance at  Meadow Brook  Music  Festival* First  performance at  Meadow  Brook  in-u:id -Fi;Sii-;al
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Jr/ows  rannscedr                 Born   in   Merseburg,   Germany   in
1926,  Tennstedt  studied  violin.  piano and  music theory at the  Leipzig
Conservatory.   In   1948   he   became   the   first   concertmaster   at   tlie
Municipal  Tlieatre and later became the Theati.e`s main conductol.. In
I958hebecamethegenei.almusicdirectoroftheDresdenOperaandin
1962   became   the   ail.ector   of  the   State   Orchestra   and   Theatre   in
Schwerin.  He.moved  from  East  Germany  in  1971  and  began another

phase  of his  career  which  has  included  a  series  of recordings.
In1978,heopenedtheMeadowBrookMusicFestivalconductingthe

Detroit Symphony Orcliestl.a. He has recently been appointed the chief
conductor of the  NDR  Symphony  Orchestra in  Hamburg,  Germany.
He  will  also  act  as  the  principal  guest  conductor  of the  Minnesota
Orchestra  during their  1979-80  season.

Conductor  Klaus  Tennstedt  made  his
North American debut in  1974 with the
Toronto Symphony. The same year he
made  his  debut  in  the  United  States
with the Boston Symphony Orchestra.
Since  then   he  has   become  a  regular
guest  conductor  at  trie  Boston  Sym-
phony's   Tanglewood   Music   Festival.
He  lias  conducted  the  Sam  Francisco,
Cleveland,  Dallas,  Detroit.  St.  Louis,
Chicago,   Philadelphia  and  Montreal
symphony  orcliestras as  well.

Born  in  Augusta,  Georgia  in  1945,
Jessye  Norman  studied  with  Carolyn
Grant   at   Howard   University,   Wash-
ington,   D.C.,  witli  Alice  Duschak  at
Peabody   Conservatory  in  Baltimore,
Maryland,  with  Pierre Bernac and Eli-
zabeth  Mannum  at  the  University  of
Michigan  in Ann Arbor.  Michigan. In
1968 she won first prize at the Bavarian
Radio      Corporation      International
Music  Competition  in  Munich.  As  a
result,   Miss  Norman  was  engaged  by

Jcssyc IVormaH              various  impressarios  foT;-a-p-;-e-a-I;;c"e:
throughout   Germany,   and   later,   in   other   European   countries.   In
December.  1969  she  made  her  operatic  debut  in  West  Berlin  at  tlie
Deutsche  Oper  Berlin in tlie role of "Elizabeth.. in "Tannhauser". She
wasinvitedtojointhecompanyandsignedathi.eeyearcontractshortly
tliereafter.

1970 was the year of Miss Norman's first appearances in Italy.  Her
debut was with Riccardo Muti conducting Handel's .`Deborali" at the
Teatro Comunale in Florence. She made her American operatic debut
at  the  Hollywood  Bowl  in  a  concert  performance  of  "Aida'.  in  tlie
summer of 1972  -  the fiftieth anniversary of the Bowl. January 1973
brouglit Jessye Norman the special honor of being invited to make her
New  York  recital  debut  in  the  Great  Performers'  Series  at  Lincoln
Center.

In recent years Miss Norman has toured Australia, Canada and the
United   States  extensively   and  has  made  many  recordings.  She  lias
toured  South  America three times and is currently planning a concert
tour  of Japan  for the  1979-80 season.



Richard Kness, who was encouraged
to  pursue  a  singing  career  by  the  re-
nowned  soprano  Birgit  Nilsson,  has
attained international fame in his own
right.  Since  his  debut  in  1966,  he has
sung  with  42 opera companies and  20
major  symphony  orchestras  in  North
America,   Europe,   and   Asia.   In   the
United  States.  he  has  appeared  from
coast   to   coast  with  such  prominent
companies   as   the   New   York   City
Opera,  the  Sam  Francisco Opera, and

RI.chaJrdKness               the  seattle  opera.  He is  much  in  de-
mand as an orchestral soloist and has appeared witl) many renowned
orchestras and conductors including the New York Philharmonic and
Stokowski,  the  Philadelpllia  Orchestra and  Ormandy, the Pittsburgh
Symphony  and  Steinberg, the Cincinnati Symphony and Rudolf, and
the National Symphony and Dorati. Mr. Kness has also participated in
the  Ambler and  Chatauqua  Festivals.

Richard  Kness made his operatic debut at the Hamburg Staatsoper
as Bacchus in "Ariadne auf Naxos". This led to a two-year engagement
as  the  leading  dramatic  tenor  with  the  Deutsche  Oper  am  Rhein  in
Dusseldorf  where  his  roles  included  Don  lose  in  "Carmen",  Don
Alvaro  in  "La  Forza  del  Destino.',  Manrico  in  "11  Trovatore",  and
Jimmy  Malioney  in  Kurt  Weill's  "Mahogany".  Kurt  Adler  was  so
impressed  with  Mr.  Kness'  performances  in  the  latter  opera  that  he
invited him to appear in  Sarali  Caldwell's production  of the opera in
Boston,   and   his   success   resulted   in   engagements   throughout   the
country.  Mr.  Kness  was  honored  by  the  eminent  composer,  Virgil
Thomson, who chose him for the world premiere of a work for tenor
and  orchestra  commissioned  for  the  125th anniversary season of tlie
New  York  Philharmonic,  conducted  by  Stokowski  at  Avery  Fisher
Hall.

SIEGFRIED  IDYLL
Richard  Wagner

(Born  May  22,1813,  in  Leipzig;  died  February  13,1883,  in
Venice)

On  July  6,   1869,  a  son  was  born to  Richard  Wagner  and
Cosima Yon  Bulow,  at Triebschen, their quiet retreat on Lake
Lucerne.    The   boy   was   appropriately   given   the   name   of
Siegfried,  after the great  hero  of Wagner's  operatic tetralogy,
The Ring o.r the Nibelungs. Two weeks later, Cosimal (who was
the  daughter  of Franz  Liszt  and  the  Countess  d'Agoult)  was
divorced from Hans von Bulow (one of the greatest pianists and
conductors  of  the  time).   and  in  August,   1870,  she  married
Wagner.

Wagner wrote the S!.cg/r!.cc7 /d.y// in November,  1870, with the
intention of presenting it to Cosima on Christmas Day, which
was also her thirty-third birthday.  All the preparations for the
first   performance   were   made   in   the   utmost   secrecy.   On
December  4,  Wagner  gave  the  score to  the  conductor  Hans
Richter,  who  copied  out  the  parts,  engaged  the  musicians  in
Zurich   and   rehearsed  them  there.   On   Christmas   Eve,   the
composer himself led the final rehearsal, at a hotel in Lucerne.

Early   on   Christmas   morning,   the   members   of  the   little
orchestra stole into the Wagner home, tuned their instruments
in  the  kitchen,  and  took  their  places  on  the  stairs  leading to
Cosima's bedroom. Wagner, who conducted, was at the head of
the  stairs.  The  wind  players stood  below  him,  but  the strings
were  out  of sight.

At  7:30  the  musicians  began to  play  and  Cosima awoke to
the    first    performance    of   Wagner's    most    charming   and
unaffected  composition.  For  several  years,  she  cherished  the
work as her personal possession. When Wagner was obliged by
financial difficulties to release the S!.cg/rJ.€d /d};// for publication
in  1878, she wrote in her diary, "My secret treasure is becoming
common   property;   may   the   joy   it   will   give   mankind   be
commensurate with the sacrifice that  I  am  making."

The  Sz.eg//i.cc7  /d);//  is  constructed  principally  from  themes
used  by  Wagner  in the third act of his music-drama Sz.cgrw.€d.
Much of the material, it is said, was originally planned for use in

some trios and string quartets, but was later expanded to fit into
the   operatic   mold.   The   work   was   known   at   first   as   the
rH.cbscfec#er /c7);//,  and because of the circumstances of its first
performance,  Cosima's  children  referred  to  it  as  the  "Steps
Music."

The orchestration is for flute,  oboe, two clari.nets, bassoon,
two  horns,  trumpet  and strings.

ELISABETH'S  PRAYER, FT`OM TANNHAUSER
Richard  Wagner

(Born  May  22,1813,  in  Leipzig;  died  February  13,1883,  in
Venice)

When   Elisabeth   does   not  find  the  Knight,   Tannhauser,
among  the  pilgrims   returning  from   Rome,   she  prays  at  a
wayside  shrine:

Almighty  Virgin,  hear my entreaty! To you,  glorified one,  I
call.  Let  me disappear  into the dust  before thee!  Oh,  take me
from this earth!  Make me pure and angelic so that I may enter
your holy kingdom! If I am ever seized by mad delusions, if my
heart should turn away from thee, if any sinful desire or worldly
longing   springs   up   within   me,   I   shall   struggle,   against   a
thousand torments, to kill them in my heart. But if I could not
atone for every wrong, you  would take me in mercy, so that I
might approach you and greet you humbly as a worthy maiden,
to   beg   your   most   merciful   forgiveness   of  [Tannhauser's]
offense.

DICH,  TEURE  HALLE, FF`OM TANNHAUSER
Richard Wagner

(Born  May  22,1813,  in  Leipzig;  died  February  13,1883,  in
Venice)

Act  11  of  ra##feawser  is  set  in  the  Hall  of Minstrels  at the
Wartburg  Castle,  where  a  singing  competition  is  soon  to  be
held. The prize is the hand of Elisabeth in marriage.  She enters
and sings  her joyous greetings: "Dear hall,  beloved place, I am
happy  to  be  here  again.  His  songs  waked  me  here  from  my
gloomy dream. When we were separated, I had no peace, you no
joy.  Now  my  heart  leaps  and  you  are  so  proud,  noble.  The
animator of our spirits no longer wanders afar!" Although the
aria seems to be addressed to the hall itself, it is of course meant
for Tannhauser, here referred to in the third person, who hopes
to  win  the contest  and  its  prize:  Elisabeth.

DIE  WALKURE,  ACT  1, SCENE 3
Richard  Wagner

(Born  May  22,1813,  in  Leipzig;  died  February  13,1883.  in
Venice)

Dz.e  W¢/kwr€,  the second opera in Wagner's four-part cycle,
77zc Rz.#g o//fee IVz.be/w#gr,  takes its name from the Valkyries,
the warrior-maidens who  are the daughtes  of Wotan, ruler of
the gods, and the earth-goddess Erda.  Wotan is also the father
of twins, Siegmund and Sieglinde, born of a mortal mother and
separated at birth.  In Act  I  of Dz.a  W'a/kwre,  Siegmund,  lost in
the   forest,   stumbles   into   the   hut   of  the   wild   huntsman,
Hunding, who soon understands who Siegmund is, though his
wife,  Sieglinde does not.  He challenges Siegmund to battle the
next  morning,  and  retires  with  his  wife.

As  the  third  scene  begins.  Siegmund,  alone  by  the  fire,  is
worried   because   he   has   no   weapon  with  which  to  defend
himself, and then remembers that a man he had encountered on
his wanderings (who was, in fact. his father, Wotan, in disguise)
had promised that he would have a sword when he needed one.
The 1-ire on the hearth flares up to reveal the hilt of a great sword
buried deep in the ash tree.  Sieglinde returns and says that she
has   drugged   Hunding's   drink   in   order   to   be   alone   with
Siegmund,  with  whom  she  has  fallen  in  love.  She  then  tells
Siegmund  how  Hunding had  abducted  her and forced her to

marry him, and how, at the wedding feast, a one-eyed stranger
hadenteredandthrustaswordintothetree,declaringthatonly
a hero  would  be  able to  draw  it  out.  The door of the hut flies
open,   revealing   the   spring  night.   Siegmund   and   Sieglinde
embrace   and   begin   a   beautiful   love   duet.   Siegmund  sings
Wi.rtersturTe ¥i.cqFn. d€.n  Wonpemond, (.Win+e; storms yfefd
to the month of delight," a raptrirous outpouring of young love,
in  which  he describes how his hopes are rising with the end of
winter.  Sieglinde replies,  D# b[.s/ c7er fe#z, "You are the spring
that I was longing for duringthe icy winter. You were a stranger
and I was friendless, but I knew, when I saw you, that you would
bemine."Astheydiscoverthattheyareinloveandthattheyare
brother  and  sister,  Siegmund pulls  the  magic sword  from  the
tree and  the two  flee  into  the  night.

PF{T3LUDET0  DIE  MEISTERSINGER VON  NURNBERG
Richard  Wagner

(Born  May  22,1813,  in  Leipzig;  died  February  13,1885,  in
Venice)

Die  M_fist?rsipge.r. von   Nurnberg  is  Wiigner.s  only  corhic
opera.   The   basic   idea,   a  song  contest  with  the  hand  of  a
beautiful  woman  as  the  prize,  had occurred to him as early as
1845,  but the opera was not completed until  1868.  It is based on
a story of the sixteenth-century guild of mastersingers that was
headed    by    the    beloved    cobbler-poet    Hans    Sachs,    and
demonstrates  the  superiority  of natural  and  spontaneous  art
over  the  pedantic  and  conventional.  The  hero  of the  opera,
Walther von Stolzing, was intended to portray Wagner himself.
Beckmesser,  his  unsuccessful  rival  for  the  hand  of  Eva,  is  a
caricature of Wagners  severest  critic,  Eduard  Hanslick.

The  Prelude  to  Dj.e  WeJ.s/€rs#gcr  was  completed  in  June,
1862,  and had its first performance on November  I  in Leipzig,
with  the  composer  conducting.  The  audience was  tiny  but  so
enthusiastic that it was repeated.  It is one of Wagner's greatest
creations   and   one   of  the   most  stirring  curtain-raisers  ever
written.

The    Prelude    opens   with   the   lively    Procession    of   the
Mastersingers.  The tender  melody  that  follows  represents  the
growing love of Eve and Walther. A second march-like theme is
the    Guild-theme,     symbolic    of    the    importance    of    the
Mastersingers.  Next  comes  a lyrical  suggestion  of the famous
Prize   Song,   followed   by   a   scherzo   in   which   the   playful
Apprentices  parody  the  first  Mastersinger  theme.  Combined
with  this  are  countermelodies  associated  with  the  lovers  and
with    Beckmesser.    The   climax   is   reached    when   the   two
Mastersinger themes  and the  Prize  Song are  combined.

The Prelude is scored for two flutes, piccolo, two oboes, two
clarinets.   two   bassoons,   four   horns,   three  trumpets,   three
trombones, tuba, timpani, cymbals, triangle,  harp and strings.

Horacio Gutierrez

Sti]]  in  his  twenties.  Mr.  Gutierrez
has   joined   tlle   stellar   ranks   of  the
world's great pianists. In addition to his
appearances on major American recital
stages and with most of tlie leading or-
chestras,  his  tours  of  Europe,  South
America, Israel and the USSR have all
been   critically   acclaimed   and   have
brought  immediate  invitations  to  re-
turn.  His  extraordinary  musiciansliip
and    artistry    have    made    Horacio
Gutieri.ez  a  favorite  soloist  witli  such
conductors    as    Abravanel,    Dorati,

Foster,  Leinsdorf,  Maazel,  Mehta and  Previn.

'u
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Saturday, July 28
DETROIT SYMPHONY ORCHESTRA

KLAUS TENNSTEDT, conductor
tHORACIO  GUTIERREZ,  pianist

WEBEP,  Oberon  Overture

SCHUMANN, Concerto in a for Piano and
Orchestra,  Op.  54

Allegro affettuoso
Intermezzo
Allegro  vivace

lNTEPMISSION

Schubert, Symphony No. 9 in C major ("The Great")
D.  944

Andante -Allegro  rna  non  troppo
Andante con  moto
Scherzo:  Allegro  vivace
Finale:  Allegro  Vivace

T_h? Steinway is the official piano
of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival

+First appearance at Meadow Brook Music Festival

Tfiis  Performgnee  is  being  taped  for  broadcast  on  WDET-FM
(frequency  101.9) on  Wedrnesday,  October 17,1979

OVERTURE  TO  OBEROIV
Carl  Maria von  Weber

(Born   December   18,   1786,  in  Eutin;  died  June  5,1826,  in
London)

The composition of the opera Obcro# cost Weber his life.  In
1824,  a London impresario, impressed with the success of D€r
Frcj.schw/z,  proposed  that  he  write  an  opera  based  on  either
Goethe's  Fa#s/  or  Wieland.s  poem,  06€ro#.  Weber made  his
choice,  but before signing the contract  he consulted his doctor
about his tuberculosis.  He was told that if he went to Italy for an
extended  rest,  he  might  live  a  few  more  years,  but  that  if he
continued  to  work,  especially  in  cold  and  damp  London,  he
would only hasten his death. He went, nevertheless, for he badly
needed  the  money  that  success  there would  bring.

The   librettist   sent   his  text  to   Weber  piecemeal,   and  the
composition  was  begun  in  January,   1825.  Weber  had  in  the
meantime taken  an  intensive  course  of lessons  in  English and
was not pleased with his libretto. The number of speaking roles,
he  said,  and  "the  omission  of music from  its  most  important
moments deprive Obfro# of the title of opera, and will make it
unfit  for all  other theatres  in  Europe.''

On March 25,1826, Weberarrived in London from Germany
with  as  much  of the  score  as  he  had  been  able to  write.  In  a
month   he   finished   the   music,   while   also   directing   fifteen
rehearsals.  He  wrote the  Overture last  and  noted in his score,
"Completed April 9,  1826, at a quarter to twelve in the morning
- and with  it the whole opera.  So/j D€o  G/orj.a/" Three days
later,   the   opera   had   its   premiere  at   Covent   Garden.   The
Overture was encored and there were ovations throughout the
evening.   Weber  had  contracted  to  conduct  the  first  twelve
performances  of  Ob€ro#.   With  great  effort,  he  got  through
eleven,  but  he  died  before  the  twelfth.

As    he   had   feared,    Obcro#   had   little   success   after   its
introduction in London. In the theater. the feeble, confused tale

Please,  no  pholographic  flashes  or  tape  recordings  during  performance.



of  Oberon,   King  of  the  Fairies,  sent  off by  his  wife,  Queen
Titania, to see if he could find evidence of true love in the world,
could  not  sustain  interest.  In  the  concert  hall,  the  Overture,
which  is  a medley  of tunes from the opera. lives on.  It is scored
for  two  flutes.  two  oboes,  two  clarinets,  two  bassoons`  four
horns,  two  trumpets,  three trombones.  timpani  and  strings.

CONCERTO   FOR    PIANO   AND   ORCHESTRA   IN   A
MINOR.  OP.  54

Robert  Schumann

(Born   June   8,    1810,   in   Zwickau;   died   July   29,   1856.   in
Endenich)

ln  1839,  Clara Wieck,  not yet  out of her teens  but already a
highly  successful  concert  pianist,  wrote to her future husband
Robert  Schumann  asking him to compose something brilliant
for her to play at her concerts.  She stipulated that it should be
neither  too  long nor  too  short,  and  something that the public
could  understand  easily.  It  was not until the spring of 1841, six
months   after  they   were   married,   however,  that   Schumann
found the time and inspiration to write what she wanted, a one-
movement  Fantasy  for  Piano  and  Orchestra in  A  Minor.

On  August   13,   1841,  Schumann  tried  out  his  new  Spy/.#g
Symphony at a rehearsal of the Leipzig Gewandhaus Orchestra,
and   Clara   ran   through   the   new   Fantasy   twice   with   the
orchestra.    Her   verdict   was   that   it   was   magnificent,   but
publishers  felt  otherwise.   When  Schumann  tried  to  have  it
printed,  no publisher was interested  in a one-movement work.
Early in the summer of  1845,  he composed an  Intermezzo and
Finale to go with the Fantasy. and the result was the complete,
three-movement  Piano  Concerto  in  A  Minor.

Clara  Schumann  was  the  piano  soloist  when  the  Concerto
had  its  world premiere,  in  Dresden on December 4,1845.  The
orchestra was conducted by another pianist, Ferdinand Hiller,
to  whom  Schumann  dedicated  the  Concerto.

Although  it  enjoyed  some  success  at this first performance,
the new Concerto took a while to catch on with the public. This
lack of recognition for her husband's music annoyed Clara. but
Schumann  assured her that in ten years all would be changed.
Within  ten  years  the  Concerto  won  wide  acceptance,  but  its
composer  was  dead.

The  first   movement   of  the  Concerto  is  rich  and  flowing,
A//cgro   q/rc//woso,    bursting   with   melodic   invention.   The
warmly  romantic  Intermezzo,  A#c7a#/a  Gr4zz.oso,  is  brief but
beautifully   lyrical   and   leads   directly   into   the   rhythmically
difficult, forceful Finale, A //€gro v!.`;crce. Schumann.s scoring of
the  orchestral  accompaniment  requires  pairs  of flutes,  oboes,
clarinets,  bassoons,  horns,  trumpets,  timpani  and  strings.

SYMPHONY  NO.  9,  IN  C  MAJOR,  D.  944
Franz Schubert

(Born January  31,1797,  in  Lichtenthal;  died November  19,
1828,  in  Vienna)

The short life of Franz Schubert, cut off by typhus before his
thirty-second   birthday,   is  difficult  to  deal  with  historically.
Mozart   and    Mendelssohn,   in   their   thirty-six   years,   had
important public careers, though very different ones, and were
well  known figures  in the musical world.  Schubert, during his
lifetime,  was  not unknown,  but  he never really had a place in
public musical life.  There is no record of a public performance
of any  of his  symphonies  until  after  his  death.

He was born when Beethoven was twenty-seven years old and
died  sixteen  months  after  him,  but  they  inhabited  different
Viennas.  Schubert  had  no  connection with the great families,
wealthy and noble, who were for several generations involved in
the  careers  of  Haydn,  Mozart  and  Beethoven.  Some  of  his
friends were people of "quality" and he even spent two summers
in  Hungary  as  a  music teacher to the  Esterhazys,  but for the
most  part  he  conducted  his  life  as  a  Viennese  of  the  lower
classes, son of a schoolmaster and for several years one himself.

lt  was  a  simple  life  of the  kind  that  might  later  have  been
called "Bohemian," and later yet perhaps "hippy," with a group
of friends  of his  own age,  many of them talented and some of
them  from  families  of means compared with Schubert's.  They
attended  public  musical  events  when  they  could,  admired the
great and famous musicians of their time and adored Beethoven
from afar.

Schubert probably finished his great C  Major Symphony in
l8Z8.  He sewn the s6ore to the  Gesellschoft  der  Musikfreunde
("Society of Friends  of Music") in Vienna, which may possibly
have read through the Symphony, but there is no firm evidence
that  the  Society  ever presented it at one of its public concerts.

The  Symphony  lay  forgotten  for  ten  years,  until  Robert
Schumann,     going    through     some     parcels     of    Schubert
manuscripts    in   the   possession   of   his   brother,   Ferdinand
Schubert,  rediscovered  it.   He  immediately  sent  the  score  to
Felix Mendelssohn in Leipzig, who conducted it at a concert on
March 21,1839.  When  Francois  Habeneck started to rehearse
the Symphony, in Paris in  1842, and when Mendelssohn tried it
out  in  London  in   1844,  the  musicians  rebelled  because  of its
extreme   difficulty.   Even   today,   the   Symphony   presents   a
challenge  to   the   artistic,   technical   and   physical   powers  of
conductors and orchestra players. To those who find it too long,
one can only quote Schumann who, after hearing it for the first
time,  called  it  the  "symphony  of heavenly  length."

The    Symphony    opens   with   an   extended    introduction,
A"c7a;7/e,  that gradually increases in tempo and tension until it
bursts  into  the  main  body  of the first  movement,  a buoyant,
strongly rhythmed A //cgro rna „oH Jroppo. At the conclusion of
the  movement,  without  a slackening of pace, the theme of the
introduction  makes  a  triumphant  reappearance.  The  second
movement  is  a  subdued,  march-like  A77c7a"/a  COH  mofo  that
features  a  plaintive  melody  sung  by  the  oboe.  The  vigorous
scherzo,   ,4//crgro   vJ.vc7ce,   has   a   relaxed   contrasting  middle
section.    A//egro   vz.vacc   is   also   the   tempo   for   the   almost
boisterous,   rushing   finale   that   brings   the   Symphoy  to   its
exuberant  end.

The  Symphony  is  scored  for  two  flutes,  two  oboes,  two
clarinets,    two    bassoons,   two   horns,   two   trumpets,   three
trombones,  timpani  and  strings.

Born  in  Czechoslovakia,  Franz  Al-
lers    began    his   versatile   conducting
career in his native Cai.lsbad at the age
of  21.  After  serving  as  assistant  con-
ductor  in  Bayreuth  and  Paris,  an  ap-
pearance  at  London's  Covent  Garden
led  to  an  invitation  to join  the  Ballet
Russe de Monte Carlo. Tours with the
company  brought  Franz  Allers to the
United States where he made his debut
in  Chicago.

Franz A]]ers has conducted the New
Fra„z A JJcrs                  york philharmonic, the chicago sym-

phony  and  the Philadelphia Orchestra in this country  and the Bei.Iin
Philharmonic and Vienna Symphony, among others, abroad. He also
achieved  distinction  in  tlie  musical  theater,  conducting  the  original
productions of "My Fair Lady" and "Camelot" on Broadway, winning
a Tony Award on each occasion. In 1960 he toured the Soviet Union for
eight weeks with "My Fair Lady" and was invited to conduct the Kiev
Philharmonic  Orchestra.  He  was  principal  conductor  of the  Music
Theater of Lincoln  Center.

In  1972 Franz AIlers was music director of the Olympic celebrations
in  Munich.  In  tlie  fall  of  1973  he  became  general  music  director  of
Munich's  world-famous  Tlieatre  am  Gaertnerplatz,  while  continuing
his guest conducting activities at the major American music festivals.
During  the  ensuing  seasons,  he  appeared  as  guest  conductor  of tlie
Chicago,   Philadelphia,   Toronto,   Denver,   St.   Louts   and   Detroit
SymphonyOrcltestras,aswel]astheSanFranciscoSymphony'sannua]
New Ycar's Eve  Gala, and has conducted at Wolf Trap, Robin Hood
Dell,  and  at  the  Ravinia  Festival.  He  now  divides  his  time  between
Europe  and  America,  conducting  opera,  operetta,  and  symphonic
concerts.

589th performance

Sunday, July 29
DETF]OIT SYMPHONY POPS
FRANZ ALLERS, conductor

ANNA MOFFO, soprano

VEPDI,  Triumphal  March  and  Ballet from  "Aida"

POSSINl,  "una Voce  Poca  Fa",  from
"The  Barber  of  Seville" Miss  Moffo

SMETANA, Furiant and Entrance of the Comedians,
from  "The  Bartered  Bride"

GOUNOD,  "Le  Poi  de Thule"  and  "Jewel  Song",
from  "Faust"                                                      Miss  Moffo

BOPODIN,  Polovtsian  Dances,  from  "Prince  lgor"

I  N  T  E  PI  M  I  S  S  I  0  N

GEPSHWIN,  Cuban  Overture

LOEWE,  Scottish  Dances from  "Brigadoon"

BODGEPS,  The  Carousel  Waltz,  from  "Carousel"

Songs  Broadway  Loves  Best,  a  Medley
Miss  Moffo

The Steinway is the offictol piano
Of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival

Anna Moffo is the only international
singing star equa]]y  at home in opera,
recital,   concert,   radio,  television,  re-
cordings  and  films.  In  opera  sr]e  has
starred  at  the  Metropolitan  and  with
the    companies    of    Sam    Francisco,
Chicago,  La  Scala,  Vienna, Budapest,
Stockholm,  Berlin  and  Munich.  As  a
recitalist  her  concert  appearances  are
heard   throughout   the   United   States
and   Europe.   On  television,  her  own

A ro#a Mojyo               :::::;; "TT€: £ansmseeMn°:fo°r :£i°rry':fi::

weeks  each  year throughout  Southern  Europe,  and on  American  TV
she has appeared frequently on many variety shows and practica]]y a[]
of the national talk shows. Her RCA recordings of Canteloube's "Songs
of the  Auvergne"  won  her  the  Grand  Prix  du  Disque,  and  for Verdi
"Heroines" she was awarded the Or fee d'Or. "Hansel and Gretel" won

the Stereo R.eview "Record of tlie Year" award, and was also chosen by
Record World as the "Opera of the Year." She has made over a dozen
films. Her European-made "La Traviata" and "Lucia di Lammermoor"
are sliown both abroad and in the United States, and she appeared as
tlie    Prima    Donna    jn   the   American   film    production   of   "Tl]e
Adventurers". She recently sang her first "Tosca" and made her debut
with the Opera  Company  or Boston in Verdi's "Stiffelio" in February
1978.

Born  of  Italo-American  parents  in  Philadelphia,  Miss  Moffo  was
later   a   pupil   of  Mine.   Euphemia   Giannini-Gregory,   sister   of  the
celebrated  Dusolina  Giannini.  A  Fullbright  Scholarship  to  Italy  for
further study followed.  While there she auditioned for and was chosen
for  the title  role of a  TV  production of Puccinfs "Madame Butterfly".
The morning after the telecast all of Italy and most of Europe had seen
the young girl from Phi]ade]phia who awoke to find herself famous. She
also  found  telegrams  from  most  of  Europe's  leading  opera  I)ouses
offering  her  contracts.  Since that  Cinderella-like beginning, virtually
every major opera house has been graced by her presence, as liave the
major recital auspices, television and recordings. All have brought her
into the realm of international stardom.

In    recognition    of    Anna    Moffo.s    achievements,    the    Italian
Government bestowed upon her its llighest honor: Commendatore of
the Order of Merit of the Republic of Italy, and in December 1976 she
received the "Liebe Augistin", one of Vienna's most prestigious awards
for achievement.

590th perf ormance

Thursday, August 2
591 st perf ormance

Friday, August 3
592nd perf ormance

Saturday, August 4
ELIOT  FELD  BALLET

MEADOW  BROol(  BALLET  FESIVAL
OF)CHESTRA

(Program to  be announced)

The Steinway is the official piano
Of the Detroit Sympl.ony Orchestra

and the Meadow Brook Music Festival



593rd perf ormance

Tuesday, August 7

Sunday, August 5
FRED WARING  SHOW

*First  performance at  Meadow  Brook  Music  Festival

Fred  Waring is one of the most fas-
cinating  and  interesting  r]gures  in  the
history   of  American   popular   music.
Through over six decades of sharing his
distinctive blend of beautiful music, he
has always been up to date and in actu-
ality, ahead of his time. His fans, young
and old, are awed by his contributions
to    show     business     via    Vaudeville,
movies,  radio,  recordings,  Broadway,
television and the concert stage.

Fred  Mprarl.ng                pe¥nrs.y]yaanr£!an.gEnw,agsoo:0::ki:gTh¥s`:,nrse;

stage appearance at age 5, quickly moving on to become the leader of
the  Boy  Scout  Drum  Corp.  As  a  teenager  lle  formed  the  "Waring-
Mcclintock Smp Orchestra". As this quintet grew it became "Waring's
Banjo  Orchestra"  which  vocalized  as  a  group  as  well.  Mr.  Waring
attempted to study architecture at Penn State but put aside his pursuit
of a degree to devote  more time to his  musical career.

In   the  twenties  the  name  "Fred   Waring's   Pennsylvanians"   was
off]cia]ly   adopted.   They   toured   college   campuses   and   toured   the
vaudeville houses. The Pennsylvanians became the rage in Hollywood,
starring in the first musical motion picture,  "Syncopation". They were
featured in the f]rst "talkie" shorts and starred in their own musica]s.

In  the  thirties,  Fred  Waring's  Pennsylvanians,  as  a  55-piece jazz
orchestra, scored one of their greatest theatrical successes with an un-
precedented six month run at New York's famous Roxy Theatre. They
performed in the feature slot on a weekly "old Gold Radio Show". This
was the beginning of live music spectaculars on network radio.

During  World  War  11,  the  Pennsylvanians  did  a  steady  stream of
appearances at war bond rallies. their own New York Canteen, Army
camps and Naval stations. They were available at any time for a worthy
Cause,

For the past 32  years,  Fred Waning has been intensely interested in
Music  Education.  To  share  his  wealth  of  choral  arrangements,  he
established  the  Shawnee  Press  Music  Pub]isliing  Company,  and  to
foster  better  choral  singing,  he  organized  the  Fred  Waring  Music
Workshop in  1946 which  is still operating.

On  March  15,   1978,  Fred  Waring  began  his  62nd  year  in  show
business. The occasion was marked by several awards, including those
by   the   American   Choral   Director's   Association   and   the   Music
Educator's   National   Conference.   One   was  suitably  inscribed  "He
Taught America How To Sing". On June 9, 1977, (Mr. Waring's 77th
birthday)  Governor Shapp  of Pennsylvania saluted and paid tribute to
"Pennsy]vania's  Music  Man"  by  proclaiming  "Fred  Waring  Day"

throughout the commonwealth of Pennsylvania.

DETROIT SYMPHONY CHAMBER
OF`CHESTRA

PHILIPPE ENTREMONT, conductor
and pianist

MURIEL  KILBY,  pianist

MOZAPIT,  Dlvertimento  No.11   in  D,  K.  251
Allegro molto
Andantino
Allegro assai

BEETHOVEN,  Concerto  No.  2  in  B-flat  Major for
Piano,  Op.19

Allegro con  brio
Adagio
Rondo:  molto allegro

I  N  T  E  F`  M  I  S  S  I  0  N

SAINT-SAENS,  Carnival  of the Animals
Introduction  -March  of the  Lion
Hens and  Cocks
Swift  Animals
Turtles
Elephants
Kangaroos
Aquarium
People with  Long  Ears
Cuckoos
A,Nierry
Pianists
Fossi ls
Swan
Finale

The Steinway is the offictol piano
Of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival

This  performance  is  being  taped  for  broadcast  on  WDET-FM
(frequency  101.9) on Wednesday,  November 28,1979

Murlel Kilby

One of the most gifted of Canadian
pianists,  MURIEL  KILBY  began  her
public   career   at   the   age   of   eigllt,
making her  debut as a soloist with tlie
Toronto  Symphony  Orchestra.  Since
that  time she has won fourteen major
grants   and   scholarships,   graduating
from    the    Royal    Conservatory    of
Toronto  and  the  Juilliard  School  of
Music,   and   going  on   to   a  brilliant
career  that   has   taken   her   on  tours
througllout   the   United   States   and
Canada.

She has a repertory of over two dozen concertos, as well as an extensive
command of recital and chamber music literature. Murie] Ki]by is now
the regular orchestral pianist for the DSO.

PAJ./JzlpcE»/rcmonf         less    than    a    genius."    His    widely
acclaimed  American  debut  was  made

at tlie National Gallery in Wasllfngton, D.C. on January 4,1953, when
onlynineteen,followedtllenextdaybyhisorchestI.adebutatCarmegie
Hall  with the  National  Orchesti.al  Association  under the direction  of
Leon Barzin, whel.e, in the words of the New York ri.mcs, he "bi.ought
down  the house."

The   New   Yoi.k   ri.meg   headlined:   "Entremont   is   cheered   with
Philliarmonic"  after  tlie  pianist's  1958 debut  with  Leonard  Bel.nstein
alid  the  New  Yol.k  Philharmonic  -  establishing a long and  creative
kinship  with  Bemstein,  tlie orchestra,  and with tlie New Yoi.k public.
Entremont's superb musicianslijp does not stop at the piano, however,
ten   years  ago   he  fil.st  assumed  tlle  dual  role  of  pianist-conductor
recording Mozart with the Collegium  Musicum of Paris for Columbia
Records  and  lias  displayed  tliis  versatility  in  his  travels  tlirougliout
Eui.ope, Canada and the United States.  Last year he became Principal
ConductoroftheVien"ChamberOrcliestraandalreadyhasappeal.ed
with the  group in  Austria,  France,  Switzerland  and  Spain.

An   intel.national   recording   artist,   Philippe   Entremont's   many
Columbia releases have sold  well over a mimon copies. He has won a
Grammy nomimtion, tlle Netherland's higlily coveted  Edison Award,
and four times he has won France's highest record honor - the Grand
Prix du  Disque.

Called   "refreshingly  different,"  the
French  virtuoso.  Philippe  Entremont
has  been  dazzling  audiences  with  his
keyboard artistry for over two decades.
Having   performed   with   the   world's
leading  orchestras  and  conductors  on
six  continents,  Entremont  occupies  a
preferred   place   in   the   ranks   of  the
world's virtuosi.  He has been ca]]ed by
critf cs   "Ie  pianiste   atomique"  and   a
"young  French  pianist who is nothing

DIVERTIMENTO  IN  D  MAJOR,  K.  251

Wolfgang Amadeus  Mozart
(Born January 27,  I 756.  in Salzburg; died  December 5.  I 791,

in  Vienna)

Mozart  wrote  at  least  twenty  works  to  which  he  gave  the
name  Divertimento,  but  little,  if anything,  distinguishes  their
content  from  the  compositions  he  called  Serenades.  For  the
most    part,    both   titles   designate   works   for   instrumental
ensemble    that     combine    the    three    essential    symphonic
mpvements,  fast-slow-fast.  with  additional  slow  movements,
minuets   or   marches.   They   were  usually   occasional   pieces,
commissioned  as  part  of the entertainment  at grand events in
the  homes  of the  noble and  wealthy.

The  present  work,  by exception,  was probably written for a
Mozart  family  celebration,   the  twenty-fifth   birthday  of  the

somposer's    older    sister,    on    July    30,    1776.    The   unusual
Instrumentation for oboe, two horns and strings may tell usjust
what  musician-friends  happened  to  be  free  that  day,  and the

Score  is  hastily  and  carelessly  written.   Mozart  seems  to  have
Intended  it  for  seven  single  instruments  and gives  the leading
voice to  the  oboe  at  least  as  often  as  to  the  violin.

The   Divertimento   opens   with   a   condensed   symphonic
sonata-form movement, A//€gro mo/Jo, that is very much in the
spiritofamarch.Thisisfollowed,inthesymphonicmanner,by
a  minuet  and  a  slow  movement,  A#c74#/I.#o.   Next  comes  a
second  minuet,  in  the  form  of  a  theme  and  variations.  The
Rondeau,    A//egro    a5JaJ.,    would    be   the    classical    closing
movement,  but it is followed, in the Divertimento, by a "arc;.¢
a//a/ran(.ere("MarchintheFrenchstyle"),towhichtheguests
dispersed.

CONCERTO FOR PIANO AND ORCHESTRA NO. 2, IN 8-
FLAT,  OP.  19

Ludwig van  Beethoven
(Born  December  16.1770,  in  Bonn;  died  March  26,1827, in

____ .' -a   ' -..., \,\,,||\,Y||J

Vienna)

According to the accounts of his contemporaries, Beethoven

i:A==Qash{grieaa=^a"P.£a.ri^S.t=?.S^h~e.res_?.comp?set.,apqtri=r==-I;==*;tales  of famous  pianists  of the time who  avoided competition
and     comparison     with     him.     Carl     Czerny     (1791-1857).
Beethoven's pupil and  Liszt's teacher, who is remembered now
only   as   the   composer   of  a  great   quantity   of  piano  study
material,  wrote  that  "Beethoven's  playing was  notable for  its
tremendous power, unheard of bravura and facility . . .  He had
practiced  day and  night  during his youth and worked so hard
that   his   health   suffered.    Beethoven.s   playing  of  slow   and
sustained   in,usic   made   an   almost   magic  impression   on  the
listener  and,  so  far as  I  know,  has  never  been  surpassed."

Early    in    his    career,    Beethoven    took    Mozart's    Piano
Concertos as  his  model, expanded  and adapted their form and
idiomtohisownstyleofexecutionandtothepianoofthetime.
Mozart had  been the greatest pianist of his generation,  but his
playing  was  weakened,  Beethoven  told  Czerny,  by  his  having
started  on  the  harpsichord,  in  his  youth.  before  pianos  were
widely  available.  Beethoven's  first  three  Piano  Concertos  are
amplifications  and.  to  a degree,  modernizations  of Mozart.s.

WhenyoungBeethovenmadehisfirstappearanceinVienna,
on  March 29,1795, at a concert for the benefit of the Widows
and  Orphans  Fund  of the Society of Musicians,  he played this

E`i`?n+?I?sT`c'?r:?:_I_e.I_Td_Probabiybeii-i-:6-i::i.5ny:t.:n`T;;i.but two days before the concert, according to an account of the
event  by  one  of his  friends,  he had still not written out all the
music.Heworkedonthelastmovement"whilesufferingfroma
severe colic.  which frequently afflicted him.  I relieved him with
simple remedies as best I could. while in the next room sat four
copyists  to  whom we  handed page after page of music" from
whichtheypreparedthepartsfortheaccompanyingorchestra.

After  the  hurried  preparation  of this  premiere.  Beethoven
revised  the Concerto and put into its final form for his visit to
Prague in  1798.  It  was first published in  1801.  Beethoven often

playeditinlateryears,too,andaround1809hewroteoutalong
first-movementsolocadenza,whichuntilthenhadusuallybeen
improvised  at  each  performance.

The   three   movements   of  this   Concerto  are  a  long  and
symphonically   developed   A//€gro   co#   6ri.o,   a   serious   and
expressive zlcJag7.a that is a dialogue of soloist and orchestra on
a  single  subject,   and  a  highly  rhythmic  final  rondo,   Wo//a
allegro.

The   accompaniment   is   scored   for   flute,   two  oboes,   two
bassoons,  two  horns  and  strings.

THE  CARNIVAL  OF  THE  ANIMALS

_  _--__ ----   `,_````   |JIL\,\\a
(Born  October 9,1835,  in  Paris;  died  December  16,1921, in

Algiers)

In  February.   1886,  Saint-Saens  wrote   71fi€  Car#J.va/ Q//foe

4+:.:_in_a.-I:,_.a__fi_:anfizoo,ogica,Fantas-vf6r_;Jo-i;i;s:*vg;.;festring instruments,  as a party piece for a group of his friends to
play.   Not   wanting   this   flippant,   witty   work   to   affect   his
reputation as a composer of grand operas and symphonies, he
forbade its publication during his lifetime,  but as word spread
about  Paris of the beautiful cello solo,  7lle€ SwJa„, he could not
resist   the   pressure   to   issue   it.   The   rest   of  the  work   was
performed in public for the first time on February 25,1922. It is
now  usually  played  with  a  small  string  orehestra,  to  which  a
piccolo,  flute,  clarinet,  xylophone and  celesta  are added,  and
the two  solo  pianos.  There are fourteen numbers in the score:

1.. Dlr:r.2^du_:i_i`:n a`pd  Royal March of th;-iii;;. -Ft:;-iri=; 5:i
the   Beasts   makes   his  entrance  with  appropriate  pomp  and
proclaims  his  authority  with a few loud  roars.

Please,  no photographic  flashes or tape recordings  during pertormance.

Camille  Saint-Saens



2.   I/c#s a#c7 Roof/c'rs. The clucking of hens is imitated by the
violins,  the roosters' crowing by  the  clarinet.

3.    Wi./c7  Asses.   The  two   pianists  race  up  and  down  their
keyboards.

4.   roy/o7.scs.  This is one of Saint-Saens's best musicaljokes.
The   strings,   accompanied   by   one  piano,   plod  through  the
melodies   of  two  can-cans  from  Jacques   Offenbach.s  comic
opera,   Orpfecws   in   /tie   UHc7cJrwor/c7.   The  fast,   high-kicking
dances are slowed down to a tortoise's pace, and beneath their
melodies  is  a  new  accompaniment  with  different  harmonies.

5.    7lfe€   £/cpfec7#/.    A   dancing   and   singing   pachyderm   is
portrayed  by  the  elephant  of  the  orchestra,  the  doublebass,
accompanied   by  the  second  piano.   He  does  a  heavy-footed
dance, then tries for greater grace and sings,  in a high falsetto,
the   tune   of  the   ethereal   Da#c€   o/  /foe   S.t'/pAs   from   7lfec
Dflm#¢/J.o#  a/ fcrwjr/ by  Hector Berlioz and a few measures of
the    fairies'    Scherzo    from     Mendelssohn's    music    for    A
Midsummer  Night's  Dream.

6.   Ka#gflroos.  The  pianists  take turns  hopping about.
7.   77!c A qwori.win. The music suggests the graceful swimming

of  the  aquarium's  inhabitants  and  the  gentle  rippling  of the
water.

8.   Pcrso#agcs  wJ7./A'£o#g E¢rs.  From the very opening "hee
haw,"  we  know  who  they  are.

9.  The  Cuckoo  in  the  Depth o./. ihe  Woods. The cuckoo is
impersonated  by the clarinet,  with quiet support from the two
pianos.

10.    77!€   Aw.ar.t'.   The  two   pianos   and  strings  flutter  their
wings,  while  the  flute chrips  a  merry  bird-song above  them.

11.   Pi.a;?i's/a.    The   species    that   practices   dull   scales   and
exercises  all  day  long.

12.   FosL9/./a.  The composer turns archaeologist, first bringing
a skeleton out of his own family closet as a xylophone plays the
bone-rattling  tune  from  his   D¢#sc  Wac¢br€.  Then  four  old
French  folk  songs  crowd  one  upon  the  other.  along  with  a
pa.ssalge from Rossin.i`s  The  Barber  o./. Seville.

13.    7lfee   Sw'a#.   The   graceful,   gliding   movement   of  this
magnificent  bird is depicted in one of the most celebrated of all
cello  solos.  with  the  accompaniment  of the two  pianos.

14.   F7.77a/c.  The  musical visit to the zoo ends with a spirited

parade  of its  inhabitants.

595th performance

Thursday, August 9
DETROIT SYMPHONY ORCHESTRA

NEVILLE  MARRINER, conductor
PHILIPPE  ENTREMONT,  pianist

ROSSINl,  Semiramide  (Semiramis)  Overture

MOZAPT,  Concerto  No.  21  in  C for  Piano,  K.  467
Allegro
Andante
AIlegro vivace assai

HAYDN,  Symphony in G Major, No.100 (``Military")
Adagio;  allegro
AIIegretto
Menuetto
Finale:  presto

The Steinway is the official piano
Of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival

This  performance  is  being  taped  for  broadcast  on  WDET-FM
(frequency 101.9) on Wednesday,  October 24,1979

NeviL]e Marriner. one of the most re-
corded   conductors   in  the  history  of
music.  is as popular on  podium  as on
disc. The Minnesota Orchestra recently
named him their Artistic Director. be-

ginning with the  1979`-80 season. As of
1980 he becomes a principal guest con-
ductor  of  the  Stuttgart  Radio  Sym-
phony.  This  season  he  takes director-
ship of tl.e Meadow Brook "Music" for
Summer"   Festival,  having  just  relin-
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tinues  a  kind  of  "unofr]cia]  permanent  guest-conductorship"  of the
Orchestre  National  in  Paris.  as  well  as  fulfilling  guest  engagements
around the world.

Many of his recordings llave been and will continue to be made with
the  renowned  Academy  of St.  Martin-in-the-Fields, a  Baroque-sized
ensemble lie I)elped found in 1959. He was also the first conductor of the
Los Angeles Chamber Orchestra, formed ten years later; he culminated
his  9-year  tenure  with  them  by  taking the  group on a  highly  praised
concert tour  of Europe.

Born in Lincolnshire, Marriner became a leading violinist in London
musical cjrc]es in the mid-1940s. playing in various chamber groups, in
the   Boyd   Need   Orchestra,   tr)e   London   Mozart   P]ayeTs.  and  the
Jacobean  Ensemble,  before  accepting  the  post  as  principal  second
violin  with  the  London  Symphony  Orchestl.a.  which  he  held  for  13
seasons. Pierre Monteux, tlien the LSO's cllief conductor, encouraged
him to take up the baton (though without putting down the vio]n bow
for any length of time, of course) and Marriner studied with "le Maitre"
both  in  London  and  later at  Monteux's  Maine home.

By  now  he  lias  conducted  many  of the wor]d's  leading orchestras,
among them those of Boston` Los Angeles, Sam FTancisco. Washington
D.C.,  Berlin,  Vienna.  Helsinki.  Warsaw,  Cologne,  Paris,  Hamburg,
Amsterdam.  and  of course  London,  where  he  has led both the BBC
Symphony  and the Philharmonia. [n New York the ri.mcs greeted his
Philharmonic   debut   with   the   headline   "Marriner   ls   a   Virtuoso
Conductor."  His  recent  concerts  with  the  Mostly  Mozart  series  at
Lincoln  Center,  his  first  for  them.  were  standing-room-only  events.
Coming up jn seasons ahead are r]rst-time appearances in a number of
cities  including  Cleveland  and  Stockholm.

His  earliest  recordings  were  made  possible  by  Louise  Dyer,  the
Australian sheep farmer and music philanthropist. "Whenever we made
a record,"  Marriner recalls affectionately, "Louise had to kill another
sheep." Seventeen years later, he has conducted more than 200 albums
covering a very  wide repertory (Bach to Prokofiev, Rossini to Holst).
By  his new contract with Philips Records he will make 200 additional
ones in the next decade, and a smaller number for other labels. Among
I)is ltonors in the field of recording are the prestigious Edison Award,
given him three years in a row by the Dutch record industry, the Grand
Prix de I'Academie Charles Cros, and tlie Viennese Flotenuhr Award.

Off the  conducting  podium  Marriner  and  his wife  Molly spend  as
much time as his schedule will a]]ow in eitller of their two country places
(they also have a flat in London), one in Lyme Regis - "Jane Au§ten
country"  - and the other, called  Gosleford Cottage, in Devonshire.

OVERTURE TO SEW/RA"/DE
Gioacchino  Rossini

(Born February 29,1792, in Pesaro, Italy; died November 13,
1868,  in  Paris)

Between   1810  and   1829,   when  he  renounced  the  theater,
Rossini  wrote  36  operas.   Scmi.ramJ.c7c  was  one  of  his  most
successful works, the last he wrote for production in Italy and,
according  to  the  composer,  the  only  one  he  ever created  at
leisure. "My contract gave me forty days," he recalled later, "but
I  did not  need forty days to write it..' Most of his operas were
written in  much greater haste,  and the overtures were usually
left  to  the  very  last  minute.  Rossini  once  said  that "nothing
excites  inspiration  like  necessity.  The presence of an anxious
copyist  and  a despairing manager tearing out handfuls of his
hair is a great help. In Italy, in my day, all managers were bald at
thirty."

SemJ.ram!.cJ€  was  a  "tragic  melodrama"  in  two  acts,  with  a
libretto  based  on  Voltaire's  play  S€m!.ramz.S.  It  was  written  at
the  end  of  1822  and  beginning  of  1823  for  the  Carnival  of
Venice,andwasfirstproducedthereattheTeatrolLaVeniceon
February  3,  1823.  The  overture and  the second  act  were  very
well received, but Act I lasted two and a half tiring hours. After
some  cuts  were  made,  the  opera  was  successfully  produced
throughout  Europe  and,  not  long  afterward,  in  the  United
States.

The  story  of  Babylonian  Queen  Semiramis,  who  reigned
about  800  B.C.,  has  inspired  more than  thirty  operas.  As it is
told in this one, Semiramide, with the help of her lower, Prince
Assur,  has  slain  the  King  and  now  rules  the land.  When  she
meets the warrior chieftain Arsaces, she falls in love with him,
unaware   that   he   is   her   son.   At   the   height   of   a   victory
celebration,thetombofthedeadKingopens,`hisghostemerges
and  declares  that  Arsaces shall be the new ruler.  Prince Assur
springs at Arsaces with a drawn dagger, but the Queen throws
herself in his path and is slain. Arsaces, in turn, kills Assur, and
the  King's  prophecy  is  fulfilled.

The   Overture   to   Sem;.rami.c7€   is   a   dramatic,   symphonic
c8mposition  based  on  themes  from  the  opera.  It  is scored for
piccolo, two flutes, two oboes, two clarinets, two bassoons, four
horns, two trumpets, three trombones, timpani, percussion and
strings.

CONCERTO FOR PIANO AND ORCHESTRA NO. 21', IN
C  MAJOR,  K.  467

Wolfgang Amadeus  Mozart
(Born January 27,1756, in Salzburg; aied' December 5,1791,

in  Vienna)

During the winter and spring of I 785 and 1786, Mozart wrote
three  piano  concertos,   77ze  %arri.¢g€  a/ FI.garo and the little
one-act  operatic  comedy,   7lfoe  /mpres¢r!.o.  This  one  was  the
third  of the  concertos  and  was  completed  on  March 9,1786.
Mozart  planned  to   perform  the  solo   works   at  his  Lenten
concerts,   when  the  opera  and  theaters   were  closed  for  the
solemn  season  and there was little other entertainment for the
Viennese.

After several years of experience, Mozart had learned how to
appeal to his public, and his reputation assured him of a large
audience  -  if  he  had  a  new  piano  concerto  for  each  event.
Sometime earlier he had written in a letter to his father that his
new  concertos  were  "a very happy medium  between too  easy
and too difficult; they are very brilliant, pleasing to the ear, and
natural.  There  are  special  passages  from  which  connoisseurs
alone can derive satisfaction,  but I  believe that the less learned
cannot fail to  be pleased, even without  knowing why."

Perhaps  his  father,  who  was an experienced  musician,  had
warned   against   allowing   the   originality   of  his   powers   of
invention to run too far ahead of public taste. To live by music
required  "pleasing the ear," and  the difficulties in some of the
concertos  that  Mozart  had  started  in  1784 may  have  been  as
great  for the listener as  for the soloist.

Mozart gave the first performance of this Concerto on March
12.  It  is  a work  of astonishing richness  of invention.  The rirst
movement   alone,   which   formally   requires   only   two   fixed
themes,  has  as  many  as  eight  melodic  ideas.  It  is  not just  a
composer-pianist's   virtuoso   display   piece   but   a   majestic,
symphonic     movement     in    which    a    pianist    participates
prominently.   The  detached  notes  of  its  opening  theme  are
echoed in the steady bass beat of the A#c7¢#fe slow movement,
where  they  provide  a  firm  foundation  for  the  agitated  inner
voices   and    also   combine   with   them    to    accompany   an

incomparable,sublimemelody.The finale,A//egrovz.vace¢JsaJ.,
ls  a sonata-rondo that is  a masterpiece of musical wit.

"The  Concerto  is  astonishingly  difficult,"  Mozart's  father

Wrote in 1786, and it still is. We now believe that the originality
of its  harmonies results not from  breaking the rules  but from
Stretching them to the limit. Leopold Mozart was not quite sure
at first and wrote to his daughter, with some surprise, "I doubt

`u

very much that there are any mistakes [in the music], since the
copyist has checked it." A large part of the concerto repertoire
at  the  time  was  written  so  that  it  could  be  played  with  single
string instruments,like chamber music, but Mozart often treats
the  large wind section of his orchestra as brilliant soloists too.
Altogether,  this  work  and  its  companion  piece,  the  D-Minor
Concerto  K.  466,  completed  a  month  earlier,  are  a  pair  of
masterpieces   that   can   be  compared   only  with   his  last  two
symphonies,  in  G  Minor  and  C  Major ("Jupiter"),  written  in
July  and  August,1788.

The Concerto is scored for a flute,  pairs of oboes, bassoons,
horns,  trumpets  and  timpani,  and  strings.

SYMPHONY  NO.  loo,  IN  G  MAJOR (MILITARY)

(Born  March  31,
Vienna)

1732,  in  Rohrau;  died  May  31,1809,  in
Joseph  Haydn

From1731toI790,HaydnwasintheserviceoftheEsterhazy
family,anancient,noble,Magyarlinethathadmadeitsfortune
by I.oining the Catholic Emperors of Austria against the Turks.
"My prince was satisfied with all my work," he told his earliest

biographer.  "As  head  of the  orchestra,  I  could  experiment,
observe  . . .  take  risks.  There  was  no  one  nearby  to  serve  as
model, to challenge me or to make me doubt myself, so I had to
be  original."

In  1790,  when  Prince Nicolaus  Esterhazy died, his successor
reduced the size of his musical establishment and pensioned off
the fifty-eight-year old composer. On learning that Haydn had
become   a   free   agent,   the   German   violinist   Johann   Peter
Salomon,  who  was a successful impresario in  London, rushed
to  Vienna and  persuaded  him  to go to England for a series of
concerts.  Haydn  was  to  be  very  much  a  star-attraction,  and
since  musical  novelty  was greatly valued then, he was to write
six  new symphonies for performance there.

"Myarrivalcausedagreatsensationinthecity,"Haydnwrote

to a friend back home and, very much like a twentieth-century
touring    virtuoso,    added,    "I    made    the    rounds    of    the
newspapers."   He   was   lionized,   sought   out   by   musicians,
pursued  by  the  wealthy  and  noble,  adored  by  women,  even
honored with a degree from Oxford University. When Salomon
offered a return engagement, he quickly accepted and set right
to work on the new set of six symphonies required by the great
appetite  of the  English  public  for  new  music.  He  started  his
second journey on January  19,1794,  traveled down the Rhine
and  arrived in  London  on  February 4.

On March 31, the "j./z./arj; Symphony was performed for the
firsttimeanditwasthemostsmashinglysuccessfulofthetwelve
masterpieces  Haydn composed for London.  It was repeated a
week  later  by popular demand,  and a critic reported that the
second  movement,  the  one  that  gives  the  work  its  nickname
"was again received with absolute shouts  of applause.  Encore!

encore!    encore!    resounded    from    every    seat:    the    Ladies
themselves could not forbear.  It is the advancing to battle; and
the march of men,  the sounding of the charge, the thundering
of the onset, the clash of arms, the groans of the wounded, and
what  may  well  be  called  the  hellish  roar  of war  increase to  a
climax  of horrid  sublimity!  which,  if others  can conceive,  he
alone can  execute."

The   Symphony   opens   with   a  masterful  first  movement,
whose   j4dagz.o   introduction,   the   score's   only   slow   music,
presents  a  beautiful  melody  that  prefigures  the z4//egro  main
section   to    come.    Here   the   subject    matter   is    music   of
extraordinary gaiety, presented in a novel manner: first by solo
winds,  and then  by the rest  of the orchestra.

Next is the "military" movement, zl/J€grcffo,  whose music is
actually an expansion of a part of a Concerto for Two Lyras,
written in 1786. This curious solo instrument was a kind of viol
whose  strings  were  set  in  vibration  by the edge of a rotating
wheel,  rather  than  a  bow,  and it also  had  a tiny set of organ
pipes.   It   was  a  great  favorite  of  the  King  of  Naples,   who
commissioned  Haydn's  five double concertos and other music
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for it. The music of the movement is basically a simple song, of
the kind then called a Romance. We can no longer estimate the
shocking effect, on eighteenth-century English ears, of Haydn's
inserting into it episodes with bass drum, cymbals and triangle
-  the  percussion  instruments  that  Austrian  army bands had
taken  over  from  the  Turks  -  and  of the  trumpet call  in the
closing coda, which was still in use in the  1930.s as the cavalry
call to  parade.

This is followed by a Minuet,  „oc7cra/a, that Haydn wisely
made quite conservative in style, after the extraordinary second
movement. The brilliant Finale, Prcs/o, is a classic sonata-form
structure with another military shock, for when Haydn brings
back the music that opens it, he also brings back the percussion
from the second  movement.

The   score's   conventional  instruments  are  pairs   of  flutes,
oboes,  clarinets,  bassoons,  horns,  trumpets  and timpani,  and
strings.

597 th perf ormance

Saturday, August 11

Itzhak Perlman

]tzhak  Perlman,  one  of the  world.s
most     sought-after     musicians,     has
firmly  established  liimself as  the fore-
most violinist of his generation. He an-
nually  performs  with  all  of America's
major symphonies, as we[] as with such
internationally renowned orchestras as
the   Berlin   Philharmonic,  the  Vienna
Philharmonic. the London Symphony.
the   Amsterdam   Concertgebouw   and
L'Orchestre de  Paris.

In   addition   to   his   orchestral   per-
formances,   [tzhak   PeT]man   has  also

DETROIT SYMPHONY ORCHESTF]A
NEVILLE  MARRINER, conductor

lTZHAK  PERLMAN, violinist

*BEBLIOZ,  Corsaire  Overture,  Op.  21

BBUCH,  Concerto  No.  1  in  g  for Violin,  Op.  26
Vorspiel  -allegro  moderato
Adagio
Finale

INTERMISSION

STBAVINSKY,  Petrouchka  (complete  ballet)
(1947  version)

First Tableau -The Shrove-Tide  Fair
Second Tableau - Petrouchka's Room
Third Tableau  -The  Moor's Poom
Fourth Tableau -The  Fair Toward Evening

The Steinway is the official piano
Of the Detroit Symphony Orchestrp

and the Meadow Brook Music Festival

* First performance at Meadow Brook Music Festival

This  performance  is  being  taped  f_or  broad_c.as!_o_n_  WDET-FM
(freqLlency  101.9) on  Wednesday,  October 31,1979

£E CORSA/RE,  OVERTURE,  OP.  21
Hector  Berlioz

(Born   December   11,1803,   in   La-Cote-Saint-Andre;  died
March  8,  1869,  in  Paris)

The history of this work has been confused by the Romantic
imagination. In 1856, Berlioz conducted its first performance in
Germany at a concert given in the castle of the Grand Duke of
Weimar, where Franz Liszt was Music Director. According to
an  account  published  at  the  time,  Berlioz  had  composed the
Overture in three days during a storm-tossed sea voyage, after
having  read   Byron's   narrative  poem,   7lfoc   Corsa!.r,   about  a
pirate hero  modeled after the historical Jean  Lafitte.

In  fact,  Berlioz made his first sea voyage,  a stormy one,  in
1831,  and  he  may  have thought  of writing a descriptive  piece
about it then. The first version of the Overture we now know as
Lc Corsaz.rc was written fifteen years later in Nice, however, and
was called L¢  rowr c7c Ivi.ce ("The Tower of Nice"), after an old
ruin,   two   hundred  feet  above  sea  level,  to  which  he  often

given   recitals   in   every   major   American   city,   and   visited   Europe,
Australia. the  Far  East and South America. He regularly performs in
chamber   music   ensembles   with   his  colleagues   at  the  pre-eminent
summer festivals in  the  United  States,  Europe and  Israel.

Many of his recordings for Angel, RCA. Columbia and Decca have
become recognized as derinitive and encompass most of the literature
for  violin,  including his highly-lauded recording of the Brahms Violin
Concerto  with the Chicago  Symphony Orchestra conducted by Carlo
Maria Giulini. He has also recorded sonatas by Franck. Prokofiev and
Beetr]oven  with  the  renowned  V]adimir  Ashkenazy,  with  whom  he

performed the complete Beetlioven Sonatas for Violin and  Piano in a
memorable series  of concerts  during  March of 1978. During this past
season  lie  performed  several  long-awaited joint  I.ecitals  with  Pinchas
Zukel.man.  in  addition  to  his  recital  and  orchestral  appearances.

climbed.  Berlioz conducted it in Paris in January,1845. but was
unsatisfied  with  his  work  and  set  it  aside  for  revision.

He recast the score in London in  1851  and  1852 and retitled it
Lc  Corsai.rc rowge ("The  Red  Rover"),  after the pirate tale by
James  Fenimore  Cooper,  in which a mill tower above a rocky
sea   coast   is   an   important   feature.   In    1856,   for   the   first
performance  of the new version, in Paris,  Berlioz dropped the
word  rowg€,  leaving  as  his  title  simply  frf7  Corsai.r€.  He  never
made  any  association  between  his  Overture  and  the  Byron
poem.  That  idea was  an  invention  of others.

£€   CorsaJ.re  is  not  an  overture  /o  anything.   It  is  a  short
atmospheric  piece  of  the  kind  that  Liszt  extended  into  the
symphonic  poem.  Like some  other  Berlioz  Overtures  it  starts
with rushing runs, then slows for a lyrical section. The opening
figure returns and a grand new theme is heard. The material is
magnificently developed and the Overture closes triumphantly.
It   is   scored   for   two   flutes.   two   oboes,   two   clarinets.   two
bassoons,    four   horns,   two    trumpets,    two   cornets,    three
trombones,  tuba,  timpani  and  strings.

CONCERTO FOR VIOLIN AND ORCHESTRA, NO.I, IN
G  MINOR,  OP.  26

Max  Bruch
(Born January 6,  1838,  in  Clogne;  died  October 2,  1920.  in

Berlin)

Max Bruch was an important musician in his time. He started
his career as a child prodigy who  had a symphony performed
when  he was  only fourteen years old and  he grew up to write
operas,  oratorios,  symphonies, concertos and chamber music,
but   he   is   remembered  today   only   by   his  G-Minor  Violin
Concerto and a few other solo pieces. He was born eleven years
after  Beethoven's  death  and  died  two  years  after  Debussy's,
almost   forgotten   by   musicians,   who   thought   of   him   as
belonging   to   a  distant   musical   past.   He   had   outlived  .the
Romantic era to which he  belonged.

Bruch wrote his first Violin Concerto in 1866 and 1867, when
he was  not yet thirty years old, but sketches for it go back ten
years earlier. After a trial performance in April,1866, he revised
his score radically, and that summer sent it to the great violinist
Joseph  Joachim,  who  helped  him  put  it  into  its  final  form.
Joachim played through the Concerto with the Hanover Court
Orchestra   in   October,    1867,    and   played   its   first   public

performance at a concert in Bremen in January,  I 868. When it
was    published,    that    April,    it    was    with    an    inscription,
"Dedicated,  in friendship,  to Joseph Joachim."

The Concerto, as we now know it, is in three movements, the
first two played without pause.  Bruch at first thought it too free
in form to  deserve to be called a Concerto and thought that it
might better be entitled a Fantasy, but Joachim wrote to him, "I
think that the title Concerto is easilyjustifiable. The second and
third movements are too thoroughly developed to be a fantasy.
There is a beautiful relationship between the movements and -
most  important  of  all  -  there  is  enough  contrast  between
them.'

Bruch called his first movement a Prelude, A//cgro moder¢/o,
and it serves as an elaborate introduction to the beautiful slow
movement, Ac7ag!.a.  The Finale, ,4//cgro e#ergr.co,  is a brilliant
bravura   showpiece   for   the  soloist.   The  score   calls   for  an
orchestra of two flutes, two oboes, two clarinets, two bassoons,
four horns,  two trumpets,  timpani and strings.

PE7'ROucfJKA,  BURLESQUE  IN  FOUR SCENES
Igor  Stravinsky

(Born June  17,1882,  in  Oranienbaum,  near St.  Petersburg;
died  April  6,1971,  in  New  York  City)

In  1910, Stravinsky made a triumphal entry into the world of
the  dance  with  his  music for the  ballet  77!c  FI.rcbj.rd,  and  the
head of the Ba//€/f Rwsscs, Sergei Diaghilev, immediately asked
him for another score. According to Stravinsky's plan, the new
work  was  to  center  around  a pagan rite of spring in which a
young maiden dances herself to death.  This ultimately became
the famous 1€ S¢cr€ c7w PrJ.#/cmpf,  but when Diaghilev went to
visit  Stravinsky  in  Switzerland,  where  he  was  supposed  to  be
writing the new ballet, he found that the work in progress was a
concert piece for solo piano and orchestra. Stravinsky said that
the  piano  represented a mischievous puppet who irritated and
annoyed the orchestra with "diabolical cascades of arpeggios,"
to which the orchestra responded with vicious thrusts of sound.

Diaghilev   was   not   disappointed   with   Stravinsky's   new
departure,  for  he  envisioned  the  music  as  the  basis  for  yet
another   ballet,   Pe/rowc*k¢.   Urged   on   by   the   impresario,
Stravinsky   worked   out   a   new   scenario   with   the   designer
Alexandre  Benois  and  wrote  more  music  to  accompany  the
dance. The choreography was entrusted to Michel Fokine, who
had  devised the dances  for  77ze  F!.r€b/.rd.

Pe/rowchk¢  was   given   its   world  premiere  by  Diaghilev's
Ba//c/a  Rwsfes  in  Paris  on  June   13,1911,  with  scenery  and
costumes by Benois, Vaslav Nijinsky in the title role and Tamar
Karsavina as the Ballerina.  Pierre Monteux conducted.  It was
an enormous success from the very first, and it has retained its
popularity through the years.

The  rich,  brilliant  score quotes  several  Russian  folk  songs,
two tunes  by  the nineteenth-century Viennese waltz composer
Joseph  Lanner,  and  even  a  barrel-organ  version of a  French
music-hall ditty that Stravinsky thought to be a folk song. The
original concert piece for piano became the music for the second
Scene.

P€/rowcAka  is  the  Russian  counterpart  of  the  old  Italian
commcc7j.a  de//' ar/a,  and  of our  own  Punch-and-Judy show.
The ballet characters, Petrouchka, the Moor and the Ballerina
parallel   Pierrot,   the  traditional  tragic  hero,   Harlequin,  his
cynical  and  successful  rival,  and  Columbine,   the  flirtatious
object  of their  affections.

The  scene  of  PeJro#cfeka  is  a  lively  Shrovetide  fair  in  the
Admiralty Square of St.  Petersburg, around  1830.  A cruel old
Showman exhibits his three puppets - Petrouchka, the Moor
and  the  Ballerina  -  whom  he  has  magically  endowed  with
human feelings. Petrouchka is the most sensitive of them, but he
is ugly. When he makes advances to the beautiful Ballerina, she
turns away toward the gaudily attired Moor. The merrymaking
at  the  fair  reaches  its  height  with dances  by a trained  bear,  a
group   of   coachmen,   grooms   and   nursemaids.    Suddenly,

I
Petrouchka emerges from his cell, pursued by thejealous Moor,
who   strikes   him   dead   with   his   scimitar.   The   Showman
demonstrates  to the horror-stricken crowd that Petrouchka is
only a puppet made of wood and sawdust, but when the people
have dispersed, he is terrified by the sight of petrouchka's ghost
jeering at  him from the roof of his  booth.

Stravinsky   originally   scored   Pc/ro"c„ka   for   very   large
orchestra.  In 1947, he revised the music somewhat and reduced
the orchestration to the size of the current, conventional large
concert   orchestra:   three  flutes  and  piccolo,  two  oboes  and
English  horn,  three  clarinets  and  bass  clarinet,  two  bassoons
and    contrabassoon,    four    horns,    three    trumpets,    three
trombones, tuba, timpani, bass drum, snare drum, tambourine,
cymbal, tarn-tarn, triangle, xylophone, celesta, harp, piano and
strings.  The  original  orchestration  is  only  rarely  heard today.
Almost  all  performances  are given  in the revised  version.

598th performance

Sunday, August 12
BAF]BARA COOK

WALLY HARPER, music director

"The Great Songs"

by"The Toast of Broadway"

599th performance

Tuesday, August 14
DETROIT SYMPHONY CHAMBER

ORCHESTRA
NEVILLE  MAF]RINEF), conductor

tEMMANUEL AX, pianist
DONALD  BAKER, oboe

PAUL SCHALLER, clarinet
ROBERT WILLIAMS, bassoon
EUGENE WADE, french horn

*VAUGHAN WI LLIAMS, Fantasia on theme by Tallis

MOZAPIT,  Sinfonia  Concertante for Oboe,
clarinet,  Bassoon,  Horn  and  Strings,  K.  Ann.  9
(297b)

Allegro
Adagio
Andantino con  variazione

lNTEBMISSION

BEETHOVEN,  Concerto  No.  4  in  G  Op. 58
AIlegro moderato
Andante con  moto
Pondo

The Steinway is the official piano
of the Detroit Symphony Orchestra

and the Meadow Brook Music Festival

+First appearance at Meadow Brook Music Festival* First performance at Meadow Brook Music Festival

This  performance  is  being  taped  for  broadcast  on  WDET-FM
(frequency 101.9) on Wednesday,  December 5,1979

Please,  no  photographic  flashes  or  tape  recordings  during  performance.



Emanuel A x

That  a twenty-eight  year old  pianist
should be honored twice in one year for
two   separate   recordings   is   unusual
enough. but when the composers are as
different as Beethoven and Dvorak. the
unusual     then     becomes     the
extraordinary.     And    the    talent    of
Emanuel  Ax  is  extraordinary  indeed.
His  a]]-Beethovan  album  was  named
by  7'i.mc il4ogazJ.»c  as  one  of the  five
best  recordings of the year  1977, while
Sf€rco  I?CVJ.cw  proclaimed  his  record-
ing of Dvorak to be Record of the Year

1977.

The  Polish-American  Mr.  Ax  has captured  more tllan  his share of
prizes in his career.  In addition to winning the First Rubenstein Inter-
national Competition in 1974. Ite has won tlie coveted Michael's Award,

presented by  Young Concert Artists;  and prizes in Warsaw's Chopin,
Belgium's     Queen     Elizabeth     and     Lisbon's     Vianna     da    Motta
Competitions.

After winning tlie Michael's Award in 1975, Mr. Ax began his concert
tours across the United States where lie has performed in nearly every
major city. He has toured Central and South America extensively and
has  given  Euro|)Can recitals in  Munich and Vienna, among others. In
November  1978 he retui.ned to the continent for a tour of England and
Germany and  debut concerts in  Milan and  Perugia.

Donald Baker

Robert Williarns

Paul Schaller

Donald  Baker,  principal oboist, came
to the Detroit Sympllony Orcl.estra at
the   beginning   of  the   1973   Meadow
Brook    season    from    the    Dallas
Symphony, where he was also principal
oboist.  A  native  of Pittsfleld,  Massa-
chusetts, he studied with John Holmes
of  the  Boston  Symphony  Orchestra,
with  Devere  Moore  at  Oberlin,  and
later   with   the  famed   French  oboist
Marcel Tabuteau in  Nice.

Robert Williams, principal bassoon-
ist.   joined    the    Detroit    Symphony
Orchestra  in  the  fall  of  1974.  Born  in
Tucson,  Arizona,  he  previously  held
the   position  of  rirst  bassoon  in  the
Tucson    Symphony,    the    Winnipeg
Symphony  and  CBC  Orchestra,  and
played   as   principal   bassoonist   with
both the Minnesota Orchestra and the
Colorado  Philharmonic.  In  his  spare
time  he   breeds   and   raises  Shetland
Sheepdogs.

Paul   Schal]er   has   been   principal
clarinetist  of  the  Detroit  Symphony
Orchestra since 1957. Born in Chicago,
he began studying the c]arin€t with his
father, and continued his musical edu-
cation  at  both   Tanglewood  and  the
Juilliard School of Music in New York.
He  was  principal  clarinetist  with  the
Pittsburgh    and    New    Orleans
symphonies before coming to Detroit.
He is also assistant professor of clarinet
at Wayne  State University.

Eugene  Wade  came  to  the  Detroit
Sympliony Orchestra as principal horn

player  from  the  Minnesota  Orchestra
in  1972.  Previous  posts  included  the
Rochester    and    New   Orleans   Phil-
harmonic  Orchestras. A faculty  mem-
ber  at  Wayne  State,  he  studied  with
Pl]i]ip Farkas of the Chicago Symphoy
and    with    Vern    Reyno]ds    at    the
Eastman School of Music.

Eugene Wade

FANTASIA  ON  A  THEME  BY  THOMAS  TALLIS,  FOR
STRING  ORCHESTRA

Ralph Vaughan  Williams
(Born October  12,1872,  in Down Ampney; died August 26,

1958,  in  London)

For some general observations on the life and work of Ralph
Vaughan  Williams,  see the note on his Tuba Concerto,  which
was  played  on June 30.

The  Fantasia  is  a  free treatment  of a melody that Thomas
Tallis  (ca.1505-1585),  a  member of Queen Elizabeth's Chapel
Royal,   published  in  1567.   It  was  originally  a  setting  of  the
Second Psalm, which begins, in the King James Version, "Why
do the heathen  rage?" The text that Tallis set to music was an
English verse translation by the Archbishop of Canterbury. The
first edition described it as a tune that "doth rage [and] roughly
brayeth," which it no longer does. The tune is still in the English
Hymnal,   and  in   The   Hymnal   of  the  Protestant  Episcopal
Church in the United States it appears with the words, "I heard
the voice  of Jesus  sing."

Vaughan   Williams  composed  his  Fantasia  for  the  Three
Choirs Festival of 1910, which was held in Gloucester, that year.
It  is  richly  written for the strings,  which are subdivided into a
solo quartet, a small string orchestra and a large one. "The three
bodies of strings," the composer said, "are used in various ways,
sometimes playing as one,  sometimes antiphonally, sometimes
accompanying one another."

The  music  is  an  inspired  re-creation  of the  rich  polyphonic
style of Tallis's  time by a greatly gifted modern  master.  "With
the Norman grandeur of Gloucester Cathedral in mind and the
strange   quality   of  the  resonance   of  tone,"   the   composer's
widow later  wrote,  "the echo  idea of three different groups of
instruments  was  well judged.  It  seemed that  his  early love for
architecture   and   his   historical   knowledge   were   so   deeply
assimilated  that  they  were  translated  and  absorbed  into  the
texture  and the line  of the  music."

SINFONIA   CONCERTANTE   FOR   OBOE,   CLARINET,
BASSOON,    HORN    AND    ORCHESTRA    IN    E-FLAT
MAJOR,  K.  297b

Wolfgang Amadeus  Mozart
(Born January 27,1756, in Salzburg; died ,December 5,1791,

in  Vienna)

The idea of a concerto for several instruments with orchestra
originated in the seventh-century concerto grosso, which pitted
a   small   group   of  soloists  against  a  larger  body   of  string
instruments.  This  kind  of concerto  was  developed  by  Corelli
and  Vivaldi,  and  it  was  brought  to  its  highest  form  in  the
co„cer/J. gross!. of Handel  and the  Brandenburg Concertos  of
Johann  Sebastian  Bach.   In  the  later  eighteenth  century,  in
Mozart's  time,  the multiple concerto was adapted to the new
sonata form,  and the orchestra, instead of competing with the
solo  group,  served it as  accompanist and commentator.

In    September,    1777,    the    twenty-one-year-old    Mozart,
dissatisfied with his position as staff composer to the tyrannical
Archbishop of Salzburg, left on a concert tour that was to take

him as far as Paris. He stopped in Munich and Augsburg, and at
the end of October arrived in Mannheim, where he stayed until
the middle of March. This little-known Bavarian town was then
the  seat   of  a  music-loving  ruler  who   maintained  the  best
orchestra in Europe, staffed by fine musicians, many of whom
were  also  talented  composers.

When Mozart left Mannheim for Paris, the orchestra was in
recess, and four of its leading wind players accompanied him on
his journey.  He  wrote  this  Sinfonia  Concertante  for  them in
Paris  in  April,  and  a  performance  was  scheduled  there,  but
unfortunately  the  concert  manager  lost the score.  Some time
later,    no    one    knows    exactly    when    or    where,    Mozart
reconstructed it. The clarinet part in the version of the Sinfonia
Concertante we know today is an  adaptation of the part that
Mozart    originally   wrote   for   the   Mannheim   flutist.   The
accompanying orchestra of two oboes, two horns and strings is
unchanged.

The   Sinfonia   Concertante   is   in   three   movements.   The
opening    A//egro     begins    with    a    very    long    orchestral
introduction, after which the four soloists take over to comment
and elaborate on the material that has been presented. Toward
the end  of the movement there is  an extended cadenza for all
four soloists.  The middle movement is a beautiful ACJagz.o and
the finale  is  an  ,4#c7a#/;.#o  co#  vori.oz!.o#c,  in  which a simple,
folklike theme is subjected to ten variations, that are separated
by a repeated,  brief orchestral  refrain.

CONCERTO FOR PIANO AND ORCHESTRA NO. 4, IN G
MAJOR,  OP.  58

Ludwig van  Beethoven
(Born December  16,1770,  in  Bonn;  died  M-arch 26,18-2-7,1=

Vienna)

In  all  of Beethoven's  fertile  creative life,  there was  no  time
that was more productive than the years 1805 and 1806. In 1804
he   had   reached   the   climax   of   his   early   career   with   the
completion  of  the  Eroz.c¢  S)Jmpfoony,  his  third,  which  was  a
turning-point  in  the  history  of  music.   During  the  next  two
years, Beethoven, in his mid-thirties, proved that he was notjust
another  young  composer   of  great  promise  but  the  mature
possessor  of  musical  powers  without  precedent  and  beyond
compare.

An astonishing series of masterpieces poured from his mind
on  to  music paper  in  1805 and  1806: the opera Fj.c7c/i.a and its
three  Zfo%ore  O`;erf%res,  the  three  great  string  quartets  for
Count Razumovsky, the So#o/a 4ppassj.o#a/a and the Thirty-
Two Variations in C Minor for piano, tbe Fourth Symphony,
the Violin Concerto  and the  Fourth  Piano Concerto.  He had
put aside his sketches for the Fifth Symphony in order to write
the  Fourth,  and when  he took it  up again  he would then also
work  simultaneously   on   the   Sixth.   His   extraordinary  new
music  was  in  great  demand.   Mighty  nobles  addressed  him
respectfully and paid him  high fees for his works,  which good
businessmen  were eager to  publish.

The    Fourth    Piano    Concerto   was   probably   completed
sometime around  the  middle of 1806,  and  Beethoven  was  the
soloist in its first performance, in March,1807, in one of a pair
ofprivateconcertsdevotedentirelytohismusic,atthepalaceof
his generous friend,  Prince Lobkowitz.  In August,1808, it was
published   with   a   dedication   to   Archduke   Rudolph,   the
Emperor's youngest son, who had been studying the piano and
composition  with  him  since  1804.

Beethoven  was  eager  to  give  a  public  performance  of the
Concertobuthehaddifficultyingettingahallonagooddate.A
Single  official   of  the  Imperial   Court   was   both   director  of
theaters   and   supervisor   of   charities,   and   he   finally   gave
Beethoven  free use of the Theater-an-der-Wien  on December
22,1808,  in exchange for his services at three benefit concerts.

FjfTfeanp:os¥x:Fs;rfspehn;:fe:,haecpornec:::raersfa%:¥tes:fotnhceekoa,s:I:
C,  and the Choral Fantasy.  Another composer who was there
reported  that  he  sat  in  Lobkowitz's  box  "in  very bitter cold,

`P

from 6:30 to  10:30, and learned the truth that one can have too
much  of  a  good  thing."  The  event  was  a  near  disaster.  The
soprano,  a  last-minute  substitute,  suffered  a  severe  attack  of
stage-fright   and   could   barely   get   through   her   aria.   The
orchestra,  which  had  revolted against  Beethoven in rehearsal,
broke down in concert.  The composer was in a vile temper.  He
wanted his new Concerto played at a benefit concert to be given
ontheverynextday,December23,butneitherofthetwoyoung
pianists to whom he offered the part could prepare it in the four
or  five  days  he  gave  them.  In  a  rage,  on  the  day  of his  own
concert,  he agreed to having the Third Concerto performed on
the following day,  instead  of the  Fourth.

The Fourth had difficulty making its way in the world. It was
overshadowed  by  the  Third,  which  is  easier  to  play,  and  the
Fifth, which is more imposing.  Finally it was Mendelssohn who
established a place for it in the concert repertoire, in his second
season as conductor of the Leipzig Gewandhaus (Draper Hall)
Orchestra.  Ori  November  3,   1836,  Robert  Schumann  wrote,
``Today    Mendelssohn    played    the    G-Major   Concerto    of

Beethoven  with  a  power  and  polish  that  transported  us  all.  I
took a pleasure in it such as I  have never before enjoyed, and I
sat in my seat without moving a muscle or even breathing." The
Concerto  is  enormously  difficult  to  play,  but  it differs greatly
fromtheusualvirtuosoconcertoofthetime,forthepurposeof
allitsdifficultiesistoexpressthecomposer'scomplexideas,not
to show off the pianist.  The orchestra does notjust fill musical
time  and  space  around  the  soloist,  but  participates fully  and
equally in the event, and in fact the entire work is a dialogue of
orchestra  and  piano.

The first  movement,  zl//egro moderaJo,  does not open with
the conventional,  orchestral  exposition  of the principal ideas,
which    are    then    ordinarily    restated,    weighted    somewhat
differently,  by  the  soloist.  The  piano  starts  instead,  with  an
ambiguous   phrase,   almost   as  though  in  mid-sentence.   The
orchestra answers, and only then does it begin the main theme.
Phrases  and  musical  sentences,  in  piano  and  orchestra,  are
often telescoped, run together as though in a rush to get on to a
new idea before quite finishing with the old one.  The ideas are
warm,  personal, witty, heroic, severe, as the conversation takes
many  turns.   There  are  references  to   Mozart  and  the  past,
suggestions   of  Brahms   and   the   future,   and   (in   the  third
movement)  even  discussions  of  a  subject  to  be  heard  in  the
Ninth Symphony that Beethoven would write more than fifteen
years  later.

In the second movement, A #d¢#/e co# mo/o, the persistently
forceful   statements   of  the   orchestra's   strings   are  answered
quietly  by  the  piano  until the orchestra is  calmed.  The  entire
movement  is  like  a  recitative  and  arioso,  dramatic  but  not
especially  operatic,  and  it  runs  without  pause  into  the  taut
Rondo finale,   y!.vocc.

The  orchestration  calls  for  flute,  two  oboes,  two clarinets,
two bassoons, two horns, two trumpets, timpani and strings. It
isworthnotingthataftercompletingthescore,Beethovenmade
some  changes  in  the  piano  part  to  reflect  the  extended  bass
range available  on  the newest  instruments.
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Thursday, August 16
DETROIT SYMPHONY OF]CHESTRA

NEVILLE MARRINER, conductor
BARRY TUCKWELL, french horn

MOZAPIT,  Symphony  No.  31  in  D,  K.  297,  "Paris"
AIlegro assai
Andante
Allegro

*MOZAPIT, Concerto No. 3 in E-flat for Horn, K. 447

AIIegro
Larghetto
Allegro
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*STBAUSS,  Concerto  No.  1  in  E-flat for  Horn,

Op.11
Allegro
Andante
Allegro -rondo  (allegro)

STRAUSS,  Till  Eulenspiegel's  Merry  Pranks,
Symphonic Poem,  Op. 28

The Steinway is the official piano
Of the Dctroit Symphony Orchestra

and the Meadow Brook Music Festival

* First  performance  at  Meadow  Brook  Music  Festival

This  performance  is  being  taped  for  broadcast  on  WDET-FM
(frequency 101.9) on Wednesday,  November 7,1979

Barry Tuckwe]I is the acknowledged
master  of the  French  horn  and  is the
only player to have established a career
exc]usive]y   as   a   soloist.   In   a   IVcw
yorkcr  "Profile",  Winthrop  Sargcant
describes   Tuckwel] 'not   only  as  "ttle
r]nest  horn  player  of the  present  gen-
eration,"  but  adds,  "one of the finest
horn p]ayeTs who has ever lived."

Proof of his success as a concert and
recording artist is that he has had more

Barry Tuckweu           Wo:==rsp\C&°y=rp.#s :=tr.h#rmdint=\:;;:==±
clan performs over 200 concerts a year with leading orchestras a]] over
the world. In 1968, he formed the Tuckwel] Wind Quintet. He is also an
Artist Member of the Chamber Music Society  of Lincoln  Center.

Though Mr. Tuckwell is primarily a soloist, the range of liis musical
activity is both broad and diverse. As a scholar lie is editing the entire
horn   literature   for   G.   Schil'mer,   Inc.;   he  has  just   completed  the
definitive horn method, P/a}Ji.ng Jhc Hor„, for Oxford University Press
and  is currently  writing a history of the horn.

Recently  he  added  conducting  to  his  career  making  his  debut  at
London's  South Bank  Festival  and in the future has engagements in
Europe, Canada and the USA.

SYMPHONY  NO.  31,  IN  D  MAJOR,  K.  297  (Paris)
Wolfgang Amadeus  Mozart

(Born January 27,1756, in Salzburg; died December 5,1791,
in  Vienna)

In  1777  Mozart, tired of the tyranny and ungrateful attitude
of his employer, the Archbishop of Salzburg, obtained leave to
undertake another tour.  Since his father was not permitted by
the   Archbishop   to   leave   at   the   same   time,   his   mother
accompanied him  instead.  They set out on September 25, and
after  stops  in  Munich  and  Augsburg,  arrived  in  Mannheim,
where they remained from the end of October until the middle
of March,1778.

The  electoral  court at  Mannheim  boasted one of the finest
orchestras  in  Europe,  and  Mozart's  ears  were  opened  to  the
wonderfully  new,  full  and precise sounds it  made.  His contact
with the Mannheim orchestra was to exert a profound influence
on his music for some time. The young composer's eyes and ears
were   also   opened   by   a   sixteen-year-old   soprano,   Aloysia
Weber,  with whom  he became badly smitten.  Fearing that he
might    marry   the   girl,    Mozart's   worried   father   ordered
Wolfgang and his mother to proceed to Paris, where he hoped
his  son might  secure  a position  of some consequence.

They  arrived in  Paris from  Mannheim  on  March 23,  1778.
Mozart failed to obtain a post there, but he did meet Le Gros,
director  of the  Co#cer/ SpJ.rJ./we/,  one of the city's two leading
orchestras,  who asked him to compose a new symphony.

It had been four years since Mozart had written a symphony,
for the simple reason that there had been no occasion to do so.
He  had long been  disenchanted with the limited instrumental
resources of the Salzburg orchestra, but his visit to Mannheim,
where  he  heard  clarinets  in  an  orchestra  for  the  first  time,
changed his attitude. In June,1778, he composed his Symphony
No.  31,  and  it  was  first  performed  on the  l8th.

In  writing  this  work,  he  took  into  account  the  extensive
instrumentation  or  the  orchestra  and  the pride it  took  in the
execution of what the  French called /c prcmj.cr cowp cJ'arcfae/,
the  first  incisive  stroke  of  the  bow,  in  precise  unison,  on  a
brilliant  chord.  He  also  catered  to  the  taste  of the impatient
Parisian  audience  by eliminating all  repeats  and omitting the
usual  minuet.

Mozart was extremely disappointed at the way the rehearsal
went, writing to his father, "I never heard anything worse in my
life." He was so disillusioned, in fact, that he almost decided not
to  attend  the  concert.  Fortunately,  all  went  very  well  at  the
performance   -   especially   the   last   A//cgro,   the   composer
reported in the same letter to his father. "I had heard that all the
last A//egras here,  like the first,  begin with all the instruments
together  and  generally  in  unison;  so  I  began  with the violins
alone,  pl.a#o,  for  eight  bars  followed  at  once  by /or/c.  The
audience  (as  I  had  anticipated)  cried  `Sh!'  at  the pi.a#o,  but
directly the/or/c began they took to clapping.  As soon as the
symphony was over, I went to the Pa/aJ.s Roj;a/, treated myself
to  an ice,  told  my beads as  I  had vowed,  and went  home."

Two  weeks  after  the  premiere  of the  D-Major Symphony,
tragedy struck the young composer. On July 3, his mother died
of an unknown disease.  Facing the horror of death for the first
time,  the sensitive young man was deeply affected.  Besides,  he
was  left  in  the  intrigue-ridden  capital  wiithout  the  help  and
guidance he so badly needed.  Since he was unable to find any
new prospects,  he returned to  Salzburg.

The   P¢ri's   Symphony   is   the   most   heavily  scored  of  all
Mozart's  symphonies.  It  calls  for two  flutes,  two  oboes, two
clarinets, two bassoons, two horns, two trumpets, timpani and
strings.

CONCERTOFORHORNANDORCHESTRA,NO.3,INE-
FLAT,  K.  447

Wolfgang Amadeus  Mozart
(Born January 27,  I 756, in Salzburg; died December 5,1791,
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in  Vienna)

We know that at least three of Mozart.s four horn concertos
werewrittenforlgnatzLeutgeborLeitgeb,afriendofhisyouth
who  had  also  left  Salzburg for Vienna.  Leutgeb's  connection
with the Concertos No.s  I . 2 and 4 is very well documented. We
know little of the origins of this one, No.  3,  but there were few
other  musicians  around  who  could  play  it;  none  for  whom
Mozart   would   have   bothered  to  write  it.   This   formidable
virtuoso  played  as  much  as  he wanted  to  in  Vienna,  but  his
principal  source  of income was a tiny cheese shop that he had
opened   with  capital  borrowed  from  the  composer's  father,
Leopold  Mozart.

Leutgeb  was   a   Mozart   familiar  who  was  almost  always
addressedinfriendly,jocular,teasing,eveninsultingterms.The
Rondo   of  the   First   Horn  concerto  has  a  joking,   running
commentary on the music's difficulty. The Second Concerto is
inscribed to "Leutgeb, ass, ox and fool... The manuscript of the
Fourth is written in red, blue, green and black ink, and over an
especially difficult passage  Mozart wrote, .`What do you think
of  that,   Herr  Leutgeb?"  The  distinction  of the  Third  Horn
Concerto is that it is the most beautiful of these four fine works.

The  instrument  that the Concertos  were written  for was  of
course not the modern horn with valves but the one sometimes
called  the  `.natural"  horn:  little  more  than  a  coiled  length of
brass tubing,  flared out into a bell at one end.  By changing the
pressure of lips and breath, the player could select the note he
wished  from  the  series  of natural  overtones  produced  by the
vibrating  body  of air inside the horn,  in accordance with the
laws  of physics.  It  is  this  limited  repertoire of notes  available
from  the  natural  horn  (and  trumpet)  that  accounts  for  the
characteristic  melodic  and  harmonic  cast  of most  solo  horn
parts and  of fanfares  and  bugle calls.

However,   players   of  great   skill,   in  Mozart's  day,   had  a
technique   of  inserting   a   hand   into   the   horn's   bell,   which
effectively  reduced  the  size  of the  instrument  and  therefore
made  it  possible to produce another series of notes.  The long,
flowing melodic lines of the first and second movements of this
concerto were impossible to play on the natural horn without
using the difficult hand-technique. The creation of such themes
for  the  horn,   with   no  limitations   on  melody  and  fantasy,
provides some of the clearest evidence we have of the inventive
genius  of Mozart and the virtuosity of Leutgeb.

The  Third  Horn  Concerto  opens  with  an  ,4//egro  sonata
movement.  The  second  movement,  a  Romance,  Lergfeejjo,  is
based on a long and serene but poignant melody. The last, like
the  finales  of all  four  Concertos,  is  a  rondo,  A//€gro,  in  6/8
meter,inwhichthehornfeaturesthenaturaI,openhunting-call
kind   of   tunes.    Mozart's   writing   for   the   orchestral   wind
instruments,  pairs of clarinets and bassoons, supports the horn
with great subtlety.

CONCERTO FOR HORN AND ORCHESTRA NO.I, IN E-
FLAT,  OP.11

(Born June  11,1864,  in  Munich;
Garmisch-Partenkirchen)

Richard  Strauss
died September 8,1949, in

Richard Strauss's father, Franz, was first horn player of the
Royal  Opera  in  Munich  and  a  distinguished  musician  in  his
time. The son greatly admired what he described as his father's
`.beauty  and  volume  of tone,  and  perfection  of phrasing and

technique." The great conductor, Hans von Bulow, who was no
friend,   called   Franz   Strauss   "the   Joachim   of  the   horn,"
referringtothegreatviolinistoftheRomanticera."Thefellow
is intolerable, but when he blows his horn you cannot be angry
with  him."

+H

Franz   Strauss   had   a   passionately   conservative   attitude
towardsthemusicofhistime.HebroughtupyoungRichardon
a diet of Haydn, Mozart and Beethoven, and did not allow him
to know the music of such "radicals" as Mendelssohn, Chopin,
Schumann and  Brahms,  let alone Liszt and  Wagner.

Since   this   Horn   Concerto   was   finished   in   1883,   before
RichardStrausswastwenty,itiseasytounderstandwhyitgives
no  hint  of the  mu;ic  of his  maturity,  when  he, too, earned  a
world-wide reputation as a "radical.'. Perhaps his father found
even this Concerto too advanced. When he examined the work
for the first  time,  he  criticized  several  pages  that  he thought
bold,   but  Richard  had  a  ready  answer,  "I  have  heard  you
practicepassagesliketheseathome.Nowyouwillhavetoplay
theminpublic."Hedidnot.Thefirstperformancewasgivenby
von  Bulow and  his  orchestra in  Meiningen on  March 4,  1885,
withGustavLeinhosasthesoloist,andthescorewaspublished
with a dedication to Oskar Franz, a horn-playing friend of the
composer,  from  Dresden.  In  1942,  almost  sixty  years  later,
Str?uss  composed  a  Second  Horn  Concerto,  also  in  E-flat
major.

The  First  Horn  Concerto  is  in three movements.  The first,
A//egro,  is rhapsodic in character and form, and is dominated
by a hunting-call theme. A romanza, zl#danf€, follows without
pause,  and  runs  into  a  buoyant  rondo,  ,4//egro,  in which the
hunting-callmotiveandothermaterialfromthefirstmovement
return.  The score calls for two flutes, two oboes, two clarinets,
two  bassoons,  two  horns,  two trumpets,  timpani and strings.

TILL  EULENSPIEGEI;S  MERRY  PRANKS, OP. 2:S

Richard  Strauss
(Born June  11,1864, in Munich; died September 8,1949, in

Garmisch-Partenkirchen)

Strauss  based  this  work  on  the  stories  in  a  collection  by
Thomas   Murner  that  was  published  in  Strasbourg  in  1519.
Murner,  in  turn,  based  his  tales  on  historical  fact,  for  there
really  was  a  Till  Eulenspiegel.   In  the  town  of  Molin,  near
Lubeck, there is a tombstone with this inscription: "Let no one
lift   this   stone.   Eulenspiegel   is   buried   here.   A„#o   Dom!.#I.
MCCCL [1350]."  An  illustration shows  an  owl  with a mirror
clutched  in  its  claws,  because  "Eulenspiegel..  is  German  for
"Owl-mirror."  The  historical  Till  lived  on  for  centuries  as  a

mythic   personage,    and    became   as   familiar   a   figure   to
generations   of   children   in   German-speaking   countries   as
Disney cartoon characters are to young Americans.

ThestoriesofTill,theclown,jester,teaseandpracticaljoker,
were   not   originally   addressed   to  the  young.   They  are  an
unsubtle  form  of social  criticism,  in  which  the  despised  fool
always arranges a victory of some underdog.  In his stories, the
peasant  always  outsmarts  the  townsman  and  the commoner
always   wins   out  over  the  noble.   It  is  no  surprise  that  the
Eulenspiegel    tales    were    quickly    translated    into    several
languages  and circulated throughout Europe.

=±:,h.aid_ .S`^r3#S]S ns:artpq  y,riling  TTil!  E_dlinspiegel's  Merry
F%a:::.]t,n.`.t!:`.P'.1.`P`o.gy!s,h¥a`nifr::froir;tat;-i;;;vi(;;i:etheworkitsfulltitle)inMunich,inI894,andfinisheditonMay
6,  1895.  It was published in September and first performed at a
concert conducted by Franz Wullner in Cologne on November
5.  Performances  in  Mannheim,  Berlin  and  Munich  followed
before the month was  over.

Strauss  at  first  refused  to  put  in  writing  a  "story"  for  rI.//
Ew/e#fpz.ego/.  "If I were to put into words the thoughts that its
several incidents suggested to me," he said, "they would seldom
suffice,  and  might  even  give  offense.  Let  me  leave  it  to  my
hearers,  therefore,  to  crack  the  hard  nut  that  the  rogue  has
offered  them.  To  help  them  to  a  better  understanding,  it  is
enough  to  point  out that there are two  E"/e#xpJ.ego/ motives,
which, in greatly varied disguises, pervade the entire work until
the catastrophe, when Till has I)een condemned to death and is
strung up on the gibbet."

Later,  however,  Strauss wrote these descriptive notes into a
copyofthescore:"Onceuponatimetherewasajokesternamed

please.  no  photographic  flashes  or  tape  recordings  durlng  Performance



Till Eulenspiegel.  An awful hobgoblin. Off for new pranks. Just
wait, you hypocrites!  Hop! On horseback into the midst of the
market  women.  He goes  off in  seven-league  boots.  Hides in a
mouse-hole.   Disguised   as   a   pastor,   he   drips   unction   and
morality but is a rogue down to his bigtoe. But before he.s done,
he  has qualms about having mocked religion.  Till, as cavalier,
pays court to the girls. One has made an impression on him. He
courts  her.  A kind refusal is still a refusal. Till departs, furious,
and  swears  vengeance on all mankind.. Philistine motive; after
he  has  propounded  a  few  amazing theses  to the Philistines  he
leaves them, astonished, to their fate.  Grimaces from afar. Till's
street  tune.  The  court  of justice.  He  still  whistles  to  himself
indifferently.  Up  the  ladder!  There he swings, gasps for air.  A
last  convulsion.  The  mortal  part  of Till  is  no  more."

71.//  Ew/e#spi.cgc/  is  scored  for  piccolo,  three  flutes,  three
oboes,  English  horn,  three clarinets,  small  clarinet  in  D,  bass
clarinet,  three  bassoons,  contrabassoon,  eight  horns  (four  of
which are ac7 /i.b.), six trumpets (three ac7 /j.b.), three trombones,
tuba, timpani, bass drum, snare drum, cymbals, triangle, rattle
and  strings.
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Critics and  audiences are justiriably
lavish   in   their   praise   of  coloratura
soprano Louise Russell. With an oper-
atic  repertoire  that   encompasses  the
leading soprano heroines from  Bel]ini
to  Verdi  and  an  equally  extensive or-
chestral   and   recital   repertoire,   Miss
Russell  has  been  hailed  for  both  her
vocal beauty and dramatic flair.

Born in Muscatine, Iowa and a grad-
uate  of Iowa  State  University,  Louise

£o„isc ji&sSc#            §::ie8ft?a8;e::rj:e]bgu6t8::`EL:::eraej:
"Carmen". The following year slle received a study grant and won first

prize  at  the  prestigious  vocal   competition   in  Vercelli,   Italy.  Miss
Russell's  European  debut  was  in  1970  at the Stuttgart Staatsoper as
Gilda in "Rigoletto".

I)eon I?rfeodws                 from  california  state  college  at  Los
Angeles and immediately thereafter attended the Sam Francisco Opera's

prestigious Merola Opera Program and the Opera School of Chicago.
While  in  Sam  Francisco  and  Chicago,  Mr.  Rhodus  attended  master
classes under the guidance of two of opera's most respected names: Kurt
Herbert  Adler  and  Carol  Fox.  He  made his  Lyric  Opera of Chicago
debut in the fall  of  1974 in  Massenet's "Don  Quixote". That summer
1975  he  sang  a  series  of concerts  with the Sam  Francisco  Symphony
conducted by  the famed  Arthur  Fied[er.

In addition to his operatic and recital engagements. Dean Rhodus is
heard  with tr]e  country's leading symphony  orchestras and  American
music festivals.  As a favorite orchestral soloist, Mr. Rhodus has been
heard often  witli  Arthur  Fiedler  in his famed "Pops  Concerts".

Dean  Rhodus,  the dynamic  Ameri-
can-born and trained tenor is definitely
one of opera's newest and most exciting
young  artists.  With  opera  companies
throughout   America..  he  has  already
sung  the  leading  tenor  roles  in  such
operas   as   "Madame   Butterfly",  "La
Traviata".  "La  Boheme", "The  Magic
F]ute",     "The     Barber     of    Seville",
"Romeo   and   Juliet",  "The  Tales  of

Hoffman", and  "Werther".
Dean   Rhodus   graduated   in   1972

Handsome  American John  Darren-
kamp  made his  New  York City Opera
debut  in  "Madame  Butterfly"  and his
success  brought  him  the  title  role  in
"Prince   lgor".   That  same  season  he

made  his  debut  with the  Mexico  City
Opera as Marcello in "La Boheme" and
appeared  in  "Lucia  di  Lammermoor"
with  Beverly  Sills in Jackson,  Mississ-
ippi.

Darrenkamp received a large part of
his musical training at the famous n]i]-

Joftm Darrc"4¢mp           adelphia Academy of vocal Arts. Early
in his career he made frequent guest appearances, both in concert and
recital, at  a number of co]]eges  in the Pennsylvania area.  He was the
baritone soloist with the Philadelphia Oratorio Choir in such works as
"Elijah",  "The  Messiah",  "The  Creation",  Brahm's  "Requiem"  and

several  others.  He  also  sang  in  Carl  Orff's "Carmim Burana" at the
Philadelphia  Academy  of Music.

Mr. Darrenkamp. a leading baritone with the New York City Opera,
has sung leading roles in numerous New York City productions and has
also sung with many leading opera companies throughout the rest of the
country. [n addition, he has been a guest soloist with many of our major
orchestras.

THE  CREATION
Joseph  Haydn

(Born  March  31,1732,  in  Rohrau;  died  May  31,1809,  in
Vienna)

History is indebted to Johann Peter Salomon, the German-
born violinist  who  became  a  powerful  impresario  in  London,
for providing Joseph  Haydn with the occasion and inspiration
for some of his last great works, the twelve fo#c7o# Symphonies
and  71fee Cre¢/!.o#.  In  1790, when Salomon learned of the death
of Prince Nicolaus Esterhazy, who had been Haydn's employer
for almost thirty years,  he hastened to  Vienna and persuaded
the  composer  to  go  to  London  with  him  to  give  a  series  of
concerts.  His success was so great that Haydn was lionized and
showered with honors, returned to give more concerts in  1794,
and  became a rich man.

In  May,1791.  Haydh attended a grand festival performance
of Handel's 114lcssz.ch at Westminster Abbey. When he heard the
H4//c/#/.ch  Cfeorcts,  he was so deeply moved that he burst into
tears and exclaimed, "He is the master of us all!" For a long time
Haydn  considered  ways  to  modernize  the  form  and  style  of
Handel's oratorios, which were grand concert pieces on Biblical
subjects, little different from his operas but of course performed
without costumes or scenery.  Then in  1795, just as Haydn was

preparing   to    leave   London   for   the   last   time,    Salomon
suggested  the  story  of the  Creation  as  a  subject.  He  found  a
libretto   for  him  that  a  man   named   Lidley   or   Linley   had
assembled from Milton's Par¢c7j.Sc fof/ and the first chapter of
Genesis.  The subject interested  Haydn greatly,  but he felt that
he could do it greater justice in German than in English.  When
he  got   back  to   Vienna,   he   discussed  the  idea  with  Baron
Gottfried  van  Swieten,  who  was  the  Director  of the  Court
Library, an amateur composer and musical busybody who was
involved in the careers of almost everyone in importance from
C.P.E.BachtoBeethoven.VanSwietenundertooktotranslate
the English text and at the same time collected a generous sum
from   his   friends   in  the  nobility  as  an  honorarium  for  the
composer.

Haydn worked on the music from 1796 to  1798.  When asked
why he took so long, he answered, "Because I intend it to last a
long time."  Haydn was a religious man all his life long, but, he
once said, "I was never as devout as when I was composing 7lfoc
C'reaJJ.a". I knelt down and prayed to God every day to give me
strength  for  my  work."  When  inspiration  flagged,  he  told  a
writer,  he rose  from  his  desk  and  said  the rosary.

On April 29,1798,  77!€  Crea/I.o# was performed for the first
time,   at  a  private  concert  given  in  Prince  Schwarzenberg's
Vienna  palace  for  an  invited  audience.  An  eyewitness  wrote,
"Who can describe the applause, the delight, the enthusiasm of

thissociety?Iwaspresentand1canassureyou1neverwitnessed
such a scene.  The  flower of the literary and  musical society of
Vienna was assembled in the room, which was well suited to the
purpose,  and  Haydn  himself directed the orchestra. The most
profound  silence,  the  most  scrupulous  attention,  a  feeling,  I
might  almost  say,  of  religious  respect,  were  the  dispositions
which  prevailed  when  the  first  note  was  played.  The  general
expectation  was  not  disappointed.  A  long  train  of  beauties,
until  that  moment  unknown,  unfolded  themselves  before  us.
Our    minds,     overcome     with    pleasure    and    admiration,
experienced  during  two  successive  hours something they  had
rarely felt  - a happy existence, ever lively, ever renewed, and
neverdisappointed."Haydn,too,wasgreatlymovedduringthe
performance. "One moment," he said, "I was as cold as ice. The
next I seemed on fire. More than once I was afraid I should have
a  stroke."  When  the  first  public  performance  was  given,  on
March   19,   1799,   the  box-office  receipts  broke  the  theater's
record.

Haydn made his last public appearance at a performance of
7lfae  Cr€a/j.o%  that  was  given  at  the  University  of  Vienna  on
March 27,1808, a little more than a year before his death. Tbe
composer was the guest of honor, and Prince Esterhazy sent a
carriage for him.  Details of the event were recounted by one of
Haydn's  early  biographers:

"On alighting from the Prince's carriage, he was received by

distinguished   personages   of  the  nobility  and   by   his  pupil,
Beethoven.Thecrowdwassogreatthatthemilitaryhadtokeep
order.  He was carried into the hall, sitting in his armchair, and
was greeted upon his entrance with a flourish of trumpets and
joyous shouts of `Long live Haydn!' He occupied a seat next to
his  Princess.  The  people  of highest  rank  selected  seats  in  his
vicinity.   Haydn  thought  he  felt  a  little  draught;  the  Princess
threwhershawlabouthim,minyladiesfollowedherexample,
and in a few moments he was completely wrapped in shawls. He
could  not  conceal  his feelings.  His  overburdened  heart  found
relief in tears.  When the passage, `And there was  Light,' came,
the  audience  broke out into tumultuous  applause,  he  made a
motion  of his  hands  towards  heaven,  and said `It came from
there!'Hewasinsuchanagitatedconditionthathewasobliged
to make his departure at the close of the first part.  As he went
out,theaudiencethrongedabouthimtotakeleaveofhim,and
Beethoven kissed his hand and forehead devoutly.  Upon every
Countenance there was deep pity, and tearful eyes followed him
as  he was  taken to  his carriage.  [Abridged]"

7lbe  Cre¢/J.o% is  in  three large parts.  The first deals with the
formationoftheearthoutofchaosduringtheflrstfourdays;
the second,  with God's creation of the beings on earth, on the

fifth  and  sixth  days.  Part  Three is a vision of Paradise.  In the
first  two  parts,  the story is told principally by the soloists,  the
Archangels   Gabriel   (soprano),   Uriel   (tenor),   and   Raphael
(bass). In the third part they arejoined by Adam (bass) and Eve
(soprano).    The   chorus   aids   in   telling   the   story   and   in
commenting on  it,  like a  kind  of heavenly  host.

"Uriel," Sir Donald Francis Tovey wrote, "is the angel of the

sun and of daylight; and his is the description of Man. Raphael
singsoftheearthandthesea,ofthebeginningofallthings,and
oftheSpiritofGodmovinguponthefaceofthewaters.Hisalso
is  the  description  of the  beasts,  the  great  whales,  and  .every
living  creature  that  moveth;.  and  it  is  he  who  reports  God.s
blessing,`Befruitfulandmultiply,'inameasuredpassagewhich
is  one of the sublimest incidents in Haydn's recitatives. Gabriel
leads  the  heavenly  host  and  describes  the vegetable kingdom
and the world  of bird  life.  Lastly,  Adam and  Eve appear and
fulfill the purpose announced  by Raphael while as yet `the end
was not achieved; there wanted yet the masterwork that should
acknowledge  all  this  good!.'

TheEnglishtextthathasbeeningeneralusesince1880,when
thefirsteditionofthescorewaspublished,isunfortunatelyfar
fromidiomatic.It,too,istheworkofvanSwieten,who,having
translatedtheEnglishintoGerman,thentranslatedhisGerman
text   back   into   English   himself.   The   score   contains   much
remarkable  pictorial  writing  and  requires  an  extraordinarily
large   orchestra,   for   its   time:   three  flutes,   two   oboes,   two
clarinets,   two  bassoons  and  contrabassoon,  two  horns,  two
trumpets,  three trombones,  timpani,  harpsichord and strings.

PART ONE

INTRODUCTION.-Representation  of Chaos.

RECITATIVE.
Raphael.

In the beginning God created the heaven and the earth; and the earth
was  without  form,  and  void;  and  darkness  was  upon the face of the
deep.

CHORUS.
And the Spirit of God moved upon the face of the waters. And God

said,  Let  there  be  light:  and  there was  light.

RECITATIVE.
Uriel.

And  God saw  the light, that it was good: and God divided the light
from the darkness.

AIR.
Now vanish  before the holy beams
The gloomy shades  of ancient  night.
The  first  of days appears.
Now chaos ends,  and  order fair prevails.
Affrighted  fly  hell's  spirits  black  in  throngs:
Down  they sink  in the deep abyss
To  endless  night.

CHORUS.
Despairingcursingrageattendstheirrapidfall.
A  new-created world springs  up at  God's command.

RECITATIVE.
Raphae,.

And  God  made the firmament,  and divided the waters which were
undertherirmamentfromthewaterswhichwereabovethefirmament:
and  it  was  so.

Now furious  storms  tempestuous  rage,
Like chaff,  by the winds  impelled  are the clouds,
By sudden fire the sky is  inflamed,
And  awful thunders are rolling on  hign.
Nowfromthefloodsinteamascentrevivingshowersofrain.
The dreary wasteful  hail,  the light and flaky snow.

AIR.
Gabriel.

The  marv'llous  work  behold  amaz'd
The glorious  hierarchy of heaven;
And to  th' ethereal vaults  resound
The praise of God,  and  of the second  day.
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CHORUS.

And to th. ethereal vaults  resound
The  praise of God,  and of the second day.

RECITATIVE.
Raphael.

And God said, Let the waters under the heavens be gathered together
to one place, and let the dry land appear: and it was so. And God called
the dry land earth, and the gathering of waters called the seas: and God
saw that  it  was good.

AIR.

Rolling in foaming billows,
Uplifted,  roars  the  boisterous  sea.
Mountains  and  rocks  now emerge,
Their tops among the clouds ascend.
Through th'  open  plains,  outstretching wide,
In  serpent  error  rivers  flow.
Softly  purling,  glides  on
Through silent vales  the limpid  brook.

RECITATIVE.
Gabriel.

And God said, Let the earth bring forth grass, the herb yielding seed,
and  the  fruit-tree  yielding  fruit after his  kind,  whose seed  is  in  itself,
upon the earth:  and  it was  so.

AIR.

With verdure clad the fields appear,
Delightful  to  the  ravish'd  sense;
By flowers  sweet  and  gay
Enhanced  is the charming sight.
Here fragrant herbs  their odours  shed;
Here shoots  the healing plant.
With copious fruit  the expanded  boughs are  hung;
In  leafy arches  twine the shady groves;
O`er  lofty  hills  majestic  forests  wave.

RECITATIVE.
Uriel.

And the heavenly host proclaimed the third day, praising God, and
sayin8'

CHORUS.

Awake the  harp,  the lyre awake,
And  let your joyful song resound.
Rejoice in the  Lord,  the mighty  God;
For he both heaven and earth
Has  clothed  in  stately dress.

RECITATIVE.
Uriel.

And  God  said,  Let  there  be  lights  in  the  firmament  of heaven,  to
divide the day from the night, and to give light upon the earth; and let
them be for signs, and for seasons, and for days, and for years. He made
the  stars  also.

RECITATIVE.-/Accomp4ni.cd/.

In  splendour bright  is  rising now the sun,
And darts his  rays;  a joyful  happy spouse.
A giant  proud  and  glad
To  run his  measur.d  course.
With  softer beams.  and  milder light.
Steps  on  the  silver  moon  through  silent  night.
The space  immense of th. azure sky
A  countless  host  of radiant  orbs adorns.
And the sons of God announced the fourth day,
In  song divine,  proclaiming thus  his  power:

CHORUS.

The heavens are telling the glory of God,
The wonder of his  work displays  the firmament.

TRIO.

To day that  is coming speaks  it the day,
The night  that  is gone to  following night.

CHORUS.

The heavens are telling the glory of God,
The wonder of his  work displays the firmament.

TRIO.

In all the lands resounds the word,
Never unperceived, ever understood.

CHORUS.

The  heavens are telling the glory of God,
The wonder of his  work displays the firmament.

PART TWO
RECITATIVE.

Gal,riel.

And  God  said,  Let  the  waters  bring  forth  abundantly  the  moving
creature that hath life, and fowl that may fly above the earth in the open
firmament  of heaven.

AIR.

On mighty pens uplifted soars
The eagle aloft` and cleaves the air`
In swiftest flight, took the blazing sun.
His welcome bids to morn the merry lark,
And cooling calls the tender dove his master
From ev'ry  bush and  grove  resound
The  nightingale's  delightful  notes;
No  grief affected yet her breast,
Nor to a  mournful  tale were tun.d
Her  soft enchanting  lays.

RECITATIVE.
Raphael.

And God created great whales. and every living creature that moveth;
and  God  blessed  them.  saying,  Be  fruitful  all,  and  multiply.

Ye  winged  tribes,  be  multiplied,
And  sing on every  tree;  multiply.
Ye  finny  tribes,  and  fill  each  wat'ry deep;
Be  fruitful`  grow,  and  multiply,
And  in  your God  and  Lord  rejoice.

And the angels struck their immortal harps. and the wonders of the
fifth  day sung.

TRIO.
Gabriel.

Most beautiful  appear,  with verdure young adorn'd,
The  gently  sloping  hills;  their  narrow  sinuous  veins
Distil,  in  crystal  drops,  the  fountain  fresh  and  bright.

Urie'.

In  lofty circles  play.  and  hover  in  the  air.
The  cheerful  host  of birds;  and  as  they flying  whirl,
Their glittering plumes  are  dy.d  as  rainbows  by  the  sun.

Raphael.

See flashing through the deep in thronging swarms
The fish a thousand ways  around.
Upheaved  from the deep,  th' immense  Levia than
Sports  on  the  foaming  wave.

Gabriel,  Uriel.  Raphael.

How many are thy  works,  0  God!
Who  may  their  number tell?

TRIO  AND  CHORUS.

The Lord is great, and great His might,
His glory lasts  for ever and  for evermore.

INTERMISSION

RECITATIVE.
Raphael.

And God said, Let the earth bring forth the living creature after his
kind, cattle,  and  creeping thing, and  beast of the earth, after his kind.

Straight  opening her fertile womb,
The earth obey'd the word.
And teem'd creatures numberless,
ln  perfect forms. and  fully grown.

Cheerful  roaring,  stands the tawny  lion.  With sudden  leap
The  flexible tiger appears.  The nimble stag
Bears  up  his  branching head.  With flying  mane,
And fiery  look,  impatient  neighs  the noble steed.
The cattle,  in herds,  already seek their food
On fields and  meadows green.
And  o'er the ground,  as plants,  are spread
The fleecy,  meek,  and  bleating flocks.
Unnumber'd  as  the sands,  in swarms arose
The host  of insects.  In  long dimension
Creeps,  with sinuous  trace.  the worm.

AIR.
Now heaven  in  fullest glory shone;
Earth smil'd  in  all  her  rich  attire;
The  room  of air  with  fowl  is  filled;
The  water swell.d  by  shoals  of rish;
By heavy  beasts  the ground  is  trod;
But all the work was  not complete;
There wanted yet  that wondrous  being,
That, grateful, should God's power admire,
With  heart  and  voice  his  goodness  praise.

RECITATIVE.
Uriel.

And God created Man in his own image, in the image of God created
he  him.  Male and  female created  he them.

He breathed  into his  nostrils  the  breath  of life,  and  Man became a
living  soul.

AIR.

In  native worth and  honour clad,
With beauty,  courage,  strength,  adorn`d,
Erect,  with  front  serene,  he stands
A  man,  the lord  and  king of nature all.
His  large and  arched  brow  sublime
Of wisdom  deep  declares  the seat!
And  in  his  eyes  with  brightness  shines
The soul,  the  breath and  image  of his  God.
With fondness leans upon his breast
The partner for him form'd,
A  woman, fair and  graceful  spouse.
Her  softly  smiling virgin  looks,
Of flow'ry spring the  mirror,
Bespeask  him  love,  and joy,  and  bliss.

RECITATIVE.
Raphae,.

And God saw every thing he had made, and behold, it was very good.
And  the  heavenly choir,  in  song divine,  thus  closed  the  sixth  day:

CHORUS.
Achieved  is  the  glorious  work;
The  Lord  beholds  it,  and  is  pleas'd.
In  lofty  strains  let  us  rejoice,
Our song let be the praise  of God.

TRIO.
Gabriel  and  Uriel.

On  thee  each  living  soul  awaits;
From thee,  0  Lord,  all seek their food;
Thou  openest  thy  hand,
And  fillest  all  with  good:

Raphael.
But  when thy face,  0  Lord,  is  hid,
With  sudden  terror they are struck;
Thou  tak'st  their breath away,
They  vanish  into  dust:

Gabriel,  Uriel, and  Raphael.
Thou  sendest forth thy  breath again
And life with vigour fresh returns;
Revived  earth  unfolds new strength
And  new delights.

CHORUS.
Achieved  is  the glorious  work;

8rorr;°tnogh'£estE:iheef::a:;eer?fGod.
He sole on high exalted  reigns.

Hallelujah.
PART THREE

INTRODUCTION.~Morning.
RECITATIVE.

Uriel.

+nh:°iyor::nn::ey:EE:a:S:dbra,¥usicsweetawak'd,
From  heaven's angelic choir
Pure harmony descends  on  ravish'd  earth.
Behold  the  blissful  pair,
Where hand  in  hand they go:  their glowing looks
EXpress  the  thanks  that  swell  their grateful  hearts.

&h]a:]u::treFrsao£;en;otfhgnofe:hoefrr]t::cesrfng,
United  with their  song.

V

DUET.
Adam  and  Eve.

By  thee with  bliss,  0  bounteous  Lord,
Both  heaven  and earth are stor'd.
This  world  so  great,  so  wonderful,
Thy  mighty hand  has fram'd.

CHORUS.
For ever  blessed  be  his  power,
His  Name  be ever  magnified.

Adorn.
Of stars the fairest.  pledge  of day,
That  crown.st  the  smiling morn;
And  thou,  bright  sun,  that  cheer'st  the  world,
Thou  eye  and  soul  of all;

CHORUS.
Proclaim  in your extended  course
Th' almighty power and  praise of God.

Eve.

And  thou  that  rul'st  the  silent  night.
And  all  ye starry  hosts,
Everywhere spread wide his praise
ln  choral  songs  about.

Adam.
Ye  mighty  elements,  by  his  power
Your ceaseless  changes  make
Ye  dusky  mists,  and  dewy  steams.
That  rise and  fall  thro'  th'  air;

CHORUS.
Resound  the  praise  of God  our  Lord.
Great  his  name.  and  great  his  might.

Ewe.

Ye  purling fountains,  tune  his  praise;
And  wave your tops,  ye pines.
Ye  plants,  exhale.  ye  flowers,  breathe
To  him your  balmy  scent.

Adam.
Ye that  on  mountains stately tread,
And  ye that  lowly  creep;
Ye  birds  that  sing at  heaven.s  gate,
And  ye  that  swim  the  stream;

Eve and  Adam.
Ye  creatures  all,  extol  the  Lord;

CHORUS.
Ye  creatures  all,  extol  the  Lord;
Him  celebrate,  him  magnify.

Eve  and  Adam.
Ye valleys,  hills,  and  shady  woods,
Made vocal  by  our song,
From  morn till eve you shall  repeat
Our grateful  hymns  of praise.

CHORUS.
Hail!  bounteous  Lord!  Almighty,  hail!
Thy word call'd forth this wondrous frame,
The  heavens and  earth thy power adore;
We praise thee now and evermore.

RECITATIVE.
Adam.

Our duty we  have now  perform'd,
In offering up to  God our thanks.
Now follow  me,  dear partner of my  life,
Thy  guide  1'11  be;  and  ever  step
Pours new delights  into  our breasts,
Shows wonders  everywhere.
Then  may'st thou feel and  know the high degree
Of bliss the  Lord allotted  us,
And with devoted  heart  His  bounties  celebrate.

Eve.
0  thou for whom  I  am,  my help,  my shield,
My all,  thy will  is  law  to  me:
So God our  Lord  ordains;  and  from  obedience
Grows  my pride and  happiness.

Please.  no  photographic  flashes  or  tape  recorclings  during  performance



DUET.
Adam  and  Eve.

A(/4#7.   Graceful  consort,  at  thy  side
Softly  fly  the  golden  hours;
Ev.ry  moment  brings  new  rapture.
Ev'ry  care  is  lull'd  to  rest.

E`J€.   Spouse  adored.  at  thy  side
Purest joys  o'er flow  the  heart;
Life  and  all  I  have  is  thine;
My  reward  thy  love  Shall  be.

Btj/A.   The  dew-dropping  morn.  0  how  she  quickens  all!
The  coolness  of even.  0  how  she  all  restores!
How  grateful  is  of fruits  the  savour  sweet!
How  pleasing is  of fragrant  bloom  the  smell!
But`  without  thee,  what  is  to  me
The  morning dew.  the  breath  of even,
The sav'ry  fruit,  the fragrant  bloom?
With  thee  is  every joy  enhanced,
With thee  delight  is  ever  new,
With  thee  is  life  incessant  bliss,
Thine,  thine  it  all  shall  be.

RECITATIVE.
Uriel.

0  happy  pair!  and  happy  still  might  be
lf not  misled  by  false  conceit.
Ye  strive  at  more  than  granted  is;
And  more  desire to  know,  than  know  ye  should.

CHORUS.

Sing the Lord, ye voices all,
Magnify  His Name thro. all creation.
Celebrate His power and glory,
Let His Name resound on high.
Praise the Lord.  Utter thanks.
Jehovah's praise for ever shall endure.  Amen

Hailed by IVcwsweck  as "one of the
great  living  pianists,"  Gary  Graffman
celebrates his riftieth birthday this year
with resounding applause from a]] over
the country. In some thirty years befoi.e
the   public,   he   has   performed   with
vii.tually every conductor in the world
and lias been acclaimed by music critics
"as one of the most solid and respected

pianists of his generation." Gary Graft-
man  is also one of the few thoroughly

G¢,,, G,a„man          fo:::,::a:i:;:Ttjs:So::yt.heBj:::,::tjsne:

York City. lie studied at Phi[adelphia's Curtis Institute, won America's
most prestigious  musical award (the Leventritt), and became tlie only
pianist  to  have  recorded  with  the  United  State's  top  five orchestras.
Graffman  has  just  completed  his  seventh  South  American  toLlr  and
spring of 1979 found him again in Europe and Asia where his concert
schedule included  his third visit to Japan.

Surrounded by the musical tl'adition that his Russian-born parents
tiad brought with them to New York. Gary Graffman rirst climbed to
the piano bench at the age of three. His violinist father had given him a
small ridd]e, but the instrument proved too difr]cult for tlie youngster to
hold, and piano lessons were substituted witll the idea that Gary would
eventually return to the violin. However, this was not to be, and at age
seven, with pedal extension in hand, the young pianist appeared for an
audition at Philadelpllia's Curtis Institute of Music. When tlie day was
over, he had won the scholarship and his career was underway.

Regarded  as a superstar  among today's elite  circle of international
musicians,  Graffman  is  in  demand  not  only  as  a  performer  but  as
lecturer  on  classical   music,   a  judge  of  piano  competitions,  and  a
frequent guest on national television programs. He was also selected as
one    of   the    two    classical    music    performer    subjects   Of   famed
photograplier Francesco  Scavullo's new  book entitled Jt¢en.

603rd performance

Sunday, August 19
\  DETROIT SYMPHONY  POPS

"Last Night at the (Meadow Brook) Proms"
A traditional English End to the Pops Season.

NEVILLE  MARRINER, conductor
GARY GRAFFMAN,  pianist
DONALD GREEN, trumpet

POSSINl,  Wllliam  Tell  Overture

PACHMANINOFF,  Concerto  No..  2  in  c for  piano,
Op.18

Moderato
Adagio sostenuto
Allegro scherzando

INTERMISSION

HAYDN,  Concerto  in  E-flat for Trumpet and
Orchestra

WOOD,  Fantasia on  British  Sea Songs

ELGAB,  Pomp and  Circumstance  March  No.  1  in
D  Major,  Op.  39
"My Country 'Tis of Thee (God Save the Queen)

The Steinway is the offleial piano
of the Detroit Symphpny_ Orch_estrp

and the Meadow Brook Music Festival

This  performance  is  being  taped  f.or  bropdca.S.t  gT_yDET-FM
(freqiJency  101.9) on  Wednesday,  November 21,1979

Donald Green

DS0    principal    trumpet    Donald
Green was associate principal with the
Houston  Symphony  before  he joined
the DSO in  1975.  A native of Wayne,
Michigan, he moved when lie was 10 to
Los Angeles, where he graduated from
UCS  and  played  frequently  with  the
Los    Angeles   Philharmonic   and   in
Hollywood    recording    studios.
For  graduate  work,  lie  came  to  Juil-
liard,  where  I)e  studied  with  William
Vacchiano.  former  principal  trumpet
of  the  New  York  Philharmonic.  Mr.

Green has also been a member of the Seattle and New Jersey Symphony
Orchestras.
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The
Meadow Brook Festival

Women's Committee Story

The  Volks-
Waoen
Rabbit   is
the  most

``OF00llHSEI0rm

ARAI}B|T.c:£p€
copied  car  in  America.

many  cars  look
Rabbits,  you  can

WHO'DWAVTthh:B#u:'yyo:°c::t_    .   .I_  _        I   _    I   I       LL`   _`    Isure  tell   they
aren't Rabbits if you know
what to lcok for.

Look  for  front-wheelAMERE
00FT?'

tBaseclon  1977test     ©vOLKswAOEN   OF  AMERic^,   iNc.

J  drlJ5:`v.ely  few  cais
have  it.  Which  is  too  bad.
Because  front-wheel  drive

will   help  you  up,  around  and
through  hills, turns,  curves  and  nasty
weather.

Look  for  fuel   injection.  Which  is
mighty  hard  to  find,  except  for the
Rabbit.  You  will   not  find   fuel   injec-
tion  on  any  Honda.  Or  Renault.  Or
Mazda.  Or  Subaru.  Or  any  Ford
or Chevrolet or Plymouth or Dodge
or Buick in Rabbit's class. So there.

Look  for  performance.  For  ca-
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pacify.  For handling. very few cars
in  Rabbit's class combine the ability
to cony as much and accelerate in
the 8.3 seconds it takes the Rabbit to
go from o to 5o in.p.h.

Even  General  Motors  named
Rabbit the  best of five economy
cars tested. And one of them was
theirowh.*

so irs up to you.
you can drive the original or you

can  end  up  in  one  of a  million
copies.

Blit you can't say we didn't warn

thLun   FIN
noESIT
AGAIIN

©

In the summer of 1977 Mrs. john Secrest, Mrs.
Francis A.  Engelhardt and a member of the Mea-
dow  Brook  Music  Festival  staff  attended  a  con-
ference  at  Blossom  Music  Festival  for  Women
Volunteers   of   Major    Festivals   in   the   United
States.   It  was  an   exciting  experience,  and  the
ladies returned  determined to revamp the Mea-
dow  Brook  Festival  Women's  Committee.

Prior  to  that  time  the  Women's  Committee
had consisted of several hundred women whose
major responsibility had been the distribution of

promotional   material   and   the  sale  of  coupon

mittee  with   her  husband.  The  purpose  of  the
meeting was to  discuss the organization and the
direction of the  new committee. A membership
meeting was  planned  for january 1978 and from
these  small  beginnings  a  most  enthusiastic  and
dedicated  group  of  ladies  has  evolved.

As  their  major  fund-raising  effort  last  season,
the   ladies  designed   a  Meadow  Brook  blanket
which was available for sale on the grounds. One
of the member's husband built a cart from which
the  sales were  conducted.  This  year their effort
has  expanded  to  include  a  Meadow  Brook tote

books.  Valuable  as this service was for Meadow
Brook  it lacked the reward which  is usually asso-
ciated  with  volunteer  activities  and  required  a
tremendous amount of telephone time to organ-
ize  the  work.  The  ladies  decided  to  shift  their
emphasis  and  organize  a  ``working committee"
smaller   in   number   but  one  whose   members
would   be   actively   involved   in   projects  which
further  the  goals  of  the  Festival.

In the fall  of 1977 a group of twelve ladies met
at the home of Mrs.  Richard Vining, who at that
time chaired the Meadow Brook Executive Com-
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bag and compact umbrella, a scarf with a musical
design,  Meadow  Brook  Festival   posters  and  t-
shirts.   Next  year  they  fully  expect to  staff  a  gift
shop  on  the  grounds.

The I u n ior women's Association of the Detroit
Symphony   Orchestra   has   provided   volunteer
ushers  for  the   Festival   since   its  inception.   Last

year the Meadow Brook Festival Women's Com-
mittee  held a wine and cheese  party on stage to
honor  this  outstanding  group  of volunteers.  In
addition the party served as an indoctrination for
new members of the Juniors.
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Last season the Committee  played  host to the
Second   Annual   Conference  for  Volunteers  of
Major  Music  Festivals,  a  two  day  event  at Mea-
dow   Brook   Hall   which   included   workshops,
tours,   dinner   and   reception   and,   of   course,
attendance  at one of the  concerts.  Representa-
tives attended  from Artpark, Blossom, Concord,
and  Saratoga  music  festivals.

This  season  the  Saratoga  Festival  will  host the

conference   and   a   delegation   of   five   plan   to
attend  from  Meadow  Brook.

The  Music  Aeterna  luncheon  and  concert  in
the  English  Garden  at  Meadow  Brook  Hall  was
another  major  undertaking  of  the  Committee.
Two-hundred  guests gathered for the luncheon
on one of the warmest days of the summer, and
were     entertained     by    the     Musica    Aeterna
Chamber  Orchestra.   It  was  truly  a  memorable
occasion,  and  again  its  success  was  attributable

to the  efforts  of  the  Women's  Committee.

This  year  the   ladies  will   undertake  a  similar

fund-raising venture by holding a benefit per for-
mance for the matinee of the "4 Girls 4" concert
on  August 22. The concert will  be followed  by a
reception  on  stage  to  meet the  cast.

Membership continues to grow. Mrs. Bennett
Bidwell, who, together with  her husband, chairs
the Meadow Brook Executive Committee played
host  at  a  tea  at  the  home  of Mrs.  Sam Williams.
Sixty guests  attended and were entertained with
a  recital  by  Flavio  Varani.  Many  guests  have just
recently  become  members  of  the  organization
and the Committee continues to undertake new
directions.   There   are   as   many  suggestions  for

projects as there are  members to think of them.
And  the  wonderful  thing  about  it  is  the  ladies
make  it  all  come  true.
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An original painting of the legendary 1928 Packard Phaeton, by John William
Mccormick, commissioned by Borg-Warmer Corporation.  It commemorates

Making
things

work.
Even

better.

25 years of service each May by Packard buff Jack Mackenzie as ambassador
of the spirit of Indy and guardsman of Borg-Warner's lndy 500 trophy.

We make things that help people do what they
have to do-and go where they want to go. We're
Borg-Warner's Transportation Equipment Group,
supplying vehicle OEMs with key components
that help keep America-and the world-moving.

From over 40 plants in the U. S. and throughout
the world, we produce a steady stream of products
for vehicles of every kind. With engineering
know-how, homegrown ingenuity and plain hard
work. Skills that we've been sharpening since we
were born, back in that vintage year of 1928.

We've been around-and we'11 be around. To
help you keep things moving. So think of
Borg-Warmer the next time a component problem
comes up.

Because we do so much, we can almost always
do more.                                                                                             772„

Transportation Equipment Group
Borg-Warner Corporation
3001 West Big Beaver Road, Troy, Michigan 48084

WARNIER
Transportation
Equipment

THE 1979
MEADOW BROOK COMMITTEES

Mr.  and  Mrs.  Bennett  Bidwell, General  Chairpersons
Mr.  and  Mrs.  Roger a.  Smith, Vice  Chairpersons
Mr.  and  Mrs.  Richard A.  Vining,  Past  General  Chairpersons

EXECUTIVE  COMMITTEE

Corporate  Subscription  Sales
Mr.  and  Mrs.  John  H.  Ogden
Mr.  and  Mrs.  James  A.  Mccullough
Mr.  and  Mrs.  John  T.  Moren
Mr.  and  Mrs.  Walton  A.  Lewis
Mr.  and  Mrs.  John  K.  Pye

Flint  Area
Mr.  and  Mrs.  Bobert  J.  Timyan

Festival  Women's  Committee
Mr.  and  Mrs.  Francis  A.  Engelhardt

Bochester  Festival  Club
Dr.  and  Mrs.  Lee Anschuetz
Dr.  and  Mrs.  Pichard  G.  Brooks

Mr.  Pobert  8.  Allen
Mr.  Gary Andrews
Mr.  P.  E.  Backstrom
Mr.  Marlyn  Bibbee
Mr.  K.  Bolthouse
Mr.  G.  P.  Burford

Mr.  Stuart  Dopp
Mr.  N.  F.  Ehlers

Mr.  J.  F.  Gates
Mr.  Wallace  Grant
Mr.  Plobert  E.  Hat field
Mr.  P.  Haupt
Mr.  David  Hernacki
Mr.  Jacob  Kellman
Mr.  Daniel  J.  Kjngsbury
Mr.  Kerry  Langdon
Mr.  C.  D.  Lauer

Mr.  L.  W.  Led ford
Mr.  F]ichard  Loeding
Mr.  Walter  Lohrer

Meadow  Brook  Experience
Mr.  and  Mrs.  F.  Charles  Duryea,  Jr.

Program  Advertising
Mr.  and  Mrs.  Frederick  K.  Cody

Advertising  and  Marketing
Mr.  and  Mrs.

Theatre  Guild
Mr.  and  Mrs.

Finance
Mr.  and  Mrs.
Mr.  and  Mrs.
Mr.  and  Mrs.
Mr.  and  Mrs.

FINANCE  COMMITTEE
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John  Morrissey

John  F.  Allen

Paul  E.  Prill

John  P.  Edman
Keith  Ebersole
Stephan  Sharf

Mr.  Howard  Lyon
Mr.  Bobert  Mallman
Mr.  F]ichard  Marr
Mr.  Bocco  Messana
Mr.  John  P.  Mccormick
Mr.  Bobert  Miller

Mr.  Pichard  Morrison
Mr.  Ernest  C.  Moser
Mr.  Thomas  Nancarrow
Mr.  P.  P.  O'Hara
Mr.  C.  W.  Oyerly
Mr.  John  Plussell
Mr.  William  Tallman

Mr.  Peter Tottis
Mr.  Baymond  Waelchli
Mr.  James Watson
Mr.  Larry  Williams

Mr.  Arthur  L.  Wiseley
Mr.  Lepoy  H.  Wulfmeier



Announcingtheall-new1979Tormado...
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A new state of the art in personal luxury car design    from the noises of the outer world. And it is available
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becomes a new experience on the road.
One you owe to yourself to dis-

cover at your earliest opportunity.
Come explore the magnificent inner

world of Toronado. Examine the
meticulous details, check out the

uncommon array of standard equip-
ment. Here is a setting of rare comfort

and luxury, wonderfully sheltered

lease a Toronado. Either way,
Toronado will introduce you to new
dimensions in driving enjoyment.
Come make a test-drive appointment
to experience the pure pleasure of
the new state of the art in personal

Have one built for you.

WOMEN'S  COMMITTEE -1979
Mrs.  Francis A.  Engelhardt, Chairperson

Mrs.  Charles  H.  Allen
Mrs.  Lowell  V.  Apeseche
Mrs.  Bichard  Armstrong
Mrs.  Bennet  Bidwell
Mrs.  Marylin  Brooks
Mrs.  James  Buiani
Mrs.  F}alph  Caponigro
Mrs.  Patricia  H.  Cook
Mrs.  Bobert  Dearth
Mrs.  Donald  W.  Denne
Mrs.  Donald-Forman

Mrs.  James  Garrett
Mrs.  Phil  Gerwert
Mrs.  Kenneth  D.  Holloway
Mrs.  Everett  Kinsey
Mrs.  Florence  Culver-Magoon
Mrs.  William  Marshall

Mrs.  D.  A.  MCElvain

Mrs.  Edward  C.  Nelson
Mrs.  James  A.  Nichols
Mrs.  Donald  D.  O'Dowd
Mrs.  Oswald  Pfaffmann

Mrs.  Paul   Prill

Mrs.  Mark  A.  Pichards
Mrs.  Will  Scott

Mrs.  David  Scott
Mrs.  John  Secrest
Mrs.  Stephan  Sharf
Mrs.  Poger  8.  Smith
Mrs.  Pichard  Sloan
Mrs.  Bobert W.  Swanson
Mrs.  Douglas Thornton
Mrs.  Dana Whitmer
Mrs.  Bichard  Vining

ROCHESTER  MEADOW  BROOK  FESTIVAL  CLUB
CO-CHAIRMEN:
Dr.  and  Mrs.  Lee  H. Anschuetz
Dr.  and  Mrs.  Richard  G.  Brooks

COMMITTEE

Mr.  and  Mrs.  John  F.  Allen

Mr.  Bruce  A.  Bordine
Mr.  and  Mrs.  James  H.  Buckerfield
Dr.  and  Mrs.  Boger  C.  Byrd
Dr.  and  Mrs.  Peter A.  Duhamel
Dr.  and  Mrs.  William  L.  Ebinger

Mr.  and  Mrs.  H.  James  Fitzgerald
Mr.  and  Mrs.  Fred  D.  Houghten
Dr.  and  Mrs.  James  V.  Huebner

Mr.  and  Mrs.  Noel  C.  Huyck
Mr.  and  Mrs.  William  L.  Lukens

Mr.  and  Mrs.  William  A.  Mitzelfeld

Mr.  and  Mrs.  Terrance  J.  O'Connor
Mr.  and  Mrs.  Aldo  Salerno
Mr.  and  Mrs.  Steve  Stolaruk
Mr.  and  Mrs.  Thomas  A.  Varner
Dr.  Gerald  F.  Wery
Dr.  and  Mrs.  Daniel  8.  White

SPECIAL ACKNOWLEDGMENTS

THE KRESGE FOUNDATION

The Meadow Brook Executive Committee expresses its appreciation to one of its most important benefactors, The Kresge Foundation. In
1964  when  the  Festival  was  a  dream,  The  Kresge  Foundation  made  a  $76,000  gift  to  the  capital  fund  in  memory  of civic  leader  and
foundation  trustee,  Howai.d  C.  Baldwin.  The  Pavilion  is  named  in  his  honor.  A  second  gift  of $50,000  a  year  later  made  possible  the
permanent seating in the Pavilion. Subsequently, the Foundation provided an additional capital grant of $33,000 to improve the Festival's
performing capabilities.  The gift added dressing rooms below stage, new electrical circuits, a sound reinforcement system for the popular
programs,  and new restl.oom facilities.  Most recently, the  Foundation  provided a grant of $145,000 for renovation and expansion of the
Festival'sfacilities.IncludedinthisgI.antwasrenovationandrepairworkonthePavilion,aboxofficeadditionandrenovation,parkinglot
expansion,  and  general  landscaping  to  improve  the  aesthetic  surroundings  of the  Festival.

MRS. GEORGE T. TRUMBULL

TheoriginalgiftofMr.andMrs.GeorgeT.TrumbullmadepossibletheconstructionoftheTrumbullTerracediningfacility,andpatronsof
the  Meadow  Brook  Music  Festival  continue  to  benefit  fl.om  their  generosity.  Mrs.  TI.umbull  has  provided  improvements  to  Trumbull
Terrace, the magniricent flowers on the grounds, and the new tables and chairs in the Care Promenade. We are grateful for her continued
interest and support.
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DURA :
Lvhere inrdM2ment +
innChdr=bctter
products.

Dura   Corporation's
ability  to  serve  you   well
goes beyond the supplying of
quality component  parts.
That extra measure  lies in the abil-
ity to  apply  a  high  degree  of original
thinking  against your problems of build-
ing  a  better  vehicle  with  the  highest  pos-
sible   degree   of   cost   economy   and   weight
savings.
What   does   Dura   do   differently?   We   become   in-
volved, Our people are actively encouraged to look
for   ways   to   do   a   better   job,   resulting   in   better
products.

improving  the  design
of  component  parts  on

our customers' behalf.  It may
involve    finding    more    cost-

efficient  techniques  for  making   a
particular   component   configuration.

Sometimes,  it  even  results  in  inventing
completely  new ways to accomplish  a  par-

ticular mechanical function on your vehicle.

Dura-built  components. There  /.s  a  difference.

We'd  like  to  prove  how  it  can  be  of  advantage  to
you.  If you'd  like to talk about  it, call  (313) 352-5700.
Or  write  for  a  copy  of  our  capabilities  brochure.
Dura   Corporation,   26711    Northwestern   Highway,

The   original   thinking   we   encourage   may   involve            P.O.  Box 276,  South field,  Michigan 48076.

INIIIA
Subsidiary  of  Walter  Kidde  &  Company,   lnc.

KIIRE
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Treat yourself to a new and most unique shopping experlence.
You'll find Hudson's, Lord & Taylor, Penney's

and Sears plus over 130 specialty shops, services, and
restaurants. There`s fashions and home furnishings,

sporting goods and hobby shops, there`s movies and
a variety of places to eat. There's shops full

of experts that know the newest trends  Enjoy our spacious
performing art courts, our unique sculptures

and fabulous fountain. For a pleasurable shopping experience,
join your neighbor atTwelve oaks Mall .

Located on Novl Road, North of I-96
10 00 A M  -9 00 P M  Monday -Saturday
Sunday Noon -5 00 P M

/



EIAVS
TIleArts:
Eternalg yet as fresli as
this mornin99s norms.

NIEENEIAIEERE
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THE  DATAPRO  COMPUTER
PERFORMANCE WARRANTY

Don't buy a computer system without it!

EVERY DATAPFto-QANTEL COMPUTER SYSTEM
IS  FULLY PERFORMANCE GUARANTEED  BY US.

Unlike  most  computer  vendors,  DATAPRO-QANTEL  fully  supports  each  and  every  customer.  We
don't just drop the computer at your doorstep and then  let someone else make it work!

Wedesign,instaHandimplementthesystemyourequireandwemakesureyour`peopleareproperly
trainedtouseit.AfteryourDATAPRO-QANTELComputerisinstalledwearestillavailabletoyouon
a  24-hout basis, just in case you may have a computer question you can't answer yourself.  It's a
total  installation  concept  -we call  it the  DATAPPO  CONTROLWARE!

Too good to be true? We don't think so!  Neither do the over  100 QANTEL users in Michigan.  If you
are looking for a business computer, you should look at DATAPRO. To arrange for a demonstration
of the  DATAPRO-QANTEL system  call  Mr.  Harold  Simms  at  (313)  358-1760.
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We help you  mind your own business.

29201   TELEGRAPH  ROAD  .  S0uTHFIELD,  MICH.  48034
`'On the  Main  Floor of the  Manufacturors'  Bank of Southfield  BIdg."

(313) 358-1760



MAJOR
V

DONORS TO
MEADOW BROOK  -  1979

G/le 4e¢4 ¢«f a;»;i«ii;i,I 3«#/f i f l«£ 6dy6gr Az{%
You're looking at it. It's the car itself that creates

a satisfied Cadillac owner. And there are so many of these that Cadillac leads
all U.S. luxury car makes in repeat ownership. In fact,

it's the best-selling luxury car in the nation. The confidence in knowing
that seven out of ten who buy the car stay with the car. That's Cadillac.
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Mr.  and  Mrs.  Felix  T.  Adams
Mr.  and  Mrs.  John  F.  Allen*

Allied  Chemical  Corporation
Automotive  Products  Division

American  Natural  Besources  System
Mr.  and  Mrs.  George  A.  Anderson*
Anonymous  Gift
Ms.  Jean  Barribeau*
Mr.  and  Mrs.   Bennett  Bidwell
Mr.  and  Mrs.  Binehart  S.  Bright*
Dr.  and  Mrs.  Bichard  G.  Brooks*
Mr.  and  Mrs.  James  H.  Buckerfield*
The  Budd  Company
Burroughs  Corporation
Mr.  and  Mrs.   Martin  L.   Butzel

Mr.  and  Mrs.  Walter  Carey
Complete  Auto  Transit,  lnc.
Mr.  and  Mrs.  Pobert  M.  Cone*
Mr.  and  Mrs.  L.  Keith  Crissman*
Detroit  Bank  &  Trust  Company
Eaton  Corporation
Mr.  and  Mrs.  A.  Keith  Ebersole
Dr.  and  Mrs.  William   L.   Ebinger*

Ex-Cello-O  Corporation
Dr.  and  Mrs.  Arthur  D.  Even,  Jr.*
Firestone  Tire  &  Bubber  Company
Mr.  and  Mrs.  H.  James  Fitzgerald*
Mr.  and  Mrs.  John  8.  Ford*
Mr.  William   M.   Fox*

Mr.   David  L.  Gamble*

Mr.  and  Mrs.  Edwjn  0.  George*
Dr.  and  Mrs.  P.  F.  Giammanco*
Goodyear Tire  &  Bubber Company
Mr.  Graham  J.  Graham*
Handleman  Company
Hiram  Walker  Incorporated
Mr.  and  Mrs.  Henry  E.  Hockeimer*
Mr.  and  Mrs.  Fred  D.  Houghten*
Dr.  and  Mrs.  James  V.  Huebner*

lnmont  Corporation
Mr.  and  Mrs.  Henry  C.  Johnson*
Jones  Transfer  Company
Mr.  and  Mrs.  John  S.  Judd*
Kaul  Glove  &  Manufacturing  Co.
Kux  Manufacturing  Company
The  Lyon  Foundation
Mr.  and  Mrs.  Howard  F.  Lyon*
Mr.  and  Mrs.  Harris  0.  Machus*
Mr.  and  Mrs.  M.  W.  Markwardt*
Manufacturers  National  Bank
Mclnerney  Spring  &  Wire  Company
MCLouth  Steel  Corporation
Mr.  and  Mrs.  Bobert  J.  Meyer*
Michigan  Bell  Telephone  Company
Mr.  and   Mrs.  William  A.   Mitzelfeld*

Mr.  and  Mrs.  Lapoy  Morter*
National  Bank  of  Detroit
Dr.  and  Mrs.  John  A.  Ohlsson*
Dr.  Harold  D.  Portnoy*
Mr.  and  Mrs.  John  Prepolec*
Mr.  and  Mrs.  John  J.  Piccardo*
Plockwell  International

Automotive  Operations
Mr.  and  Mrs.  Irving  Pose*
Mr.  and  Mrs.  William  H.  Boss*

Mr.  and  Mrs.  Aldo  Salerno*
Mr.  and  Mrs.  John  C.  Secrest
Mr.  and  Mrs.  Stephen  Sharf
Mr.  and  Mrs.  C.  M.  Shelton*
George  M.  and  Mabel  H.  Slocum  Foundation
Mr.  and  Mrs.  Steve  Stolaruk*
The  Stroh  Brewery  Company
Dr.  and  Mrs.  John  S.  Terry*
Thyssen  Metal  Service
Mr.  and  Mrs.  Bobert  E.  Truesdell*
Mrs.  George  T.  Trumbull*
Mr.  and  Mrs.  Pichard  A.  Vining*
White  Tower  Industrial  Laundry  &  Cleaners

*Members  Of  the  Oakland  university  President's  Club

Our  very  special  appreciation  to  the  following  donors  whose  contributions  to  Meadow  Brook
indicate they have placed these cultural programs high among the many activities they support for
the  benefit  of this community.

AMERICAN  MOTORS  CORPORATION     GENERAL  MOTORS  CORPORATION
CHRYSLER  CORPORATloN                           J.  L.  HUDSON  COMPANY
FORD  MOTOR  COMPANY  FUND                 LULA  C.  WILSON  TRUST  FUND

We regret  the omission of those names received too late for  publication
T!:"y!.::+d.o„w:P=r_:o^k^_M_u_s=i~c..F:.s,i,i_:,a_I_a_n|_MeapgyprookTheatre.fl!ej.pinfdadministrativelyandtheFinancecommittee
conductsajointcampaign.While.,:,o~r#±::oftt.ributi.ons.wer:sp;c.iji.;alli;.--ie-si~g~:i;I-:iiof-;k;'T-ff;:i;;,-i.h;;"%r-;i;cvl:i;i.i-n

this  listing in order to acknbwledge them dt  this time.
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ELestone offers
a, car tire that
can sawe you
more gas than
any radial tire
Hpestone has ever
bultbefore.

A new sofuridin8
metric radial
with 55 pounds of
air pressure to
make it roll easier
and go easier
on gasoline.

Agas-savilng
radial with the
strongest steel
cordandlon8est
wearinotread
mbber ELestone
has put in any
car tire . . . eve

The ELestone
Steel Belted Radial 72r
It saves so much gas
we call it . . .

The fuel Fighter.TM
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The Fuel Fighter.

CONTRIBUTING SPONSORS TO  THE
MEADOW BROOK EXPERIENCE

AMC0fl
American  Metal  Chemical  Carp,
AHA   Food  Services  Co
APIA  Services  of  Kenosha

Mr.  John  Abdella
Mr    F(    A.   Ablondj

Acco  Cable  Controls
Acco   Chain   Conveyor  Division

Mr   and  Mrs.   Roy  M    Acker
Acme  Industrial  Products,   lnc

Acme  Mills  Company
Active  Tool   &   Mtg    Co  ,   lnc,

Mr,  and  Mrs    Thomas  a.  Adams
Mr    and  Mrs.   W    M.  Adams
Mr   John  Adleman

Advanced  Composite  &  Forging  Co.

Aetna  Industries,   lnc

Mr.   Paul   D.   Agarwal

Air   Monitorlng,   lnc.

Mr    Henry  Albert

Alexander  &  Alexander  ot
Michigan,   lnc

Al fran   lnc

Mr   James  Alfano
Mr     PI     F.   Allemeier

Allen   Electric  Supply  Co,

AHen   Industries.   Inc.

Mr.   F]obert  a    Allen

Allied   Steel   and   Conveyors

Mr,   M.  0.  Alsager

Mr    8    Ambrosinl

American   Metals  Industries,  lnc

American  Steel  Corporation
American  Sunroof  Corporatlon

Amerlco  Corporation

Anchor   Motor   Freight,   lnc.

Anderson  Automation`   lnc.

Anderson-Cook,   lnc

Anderson,   Hildebrand  &  Cooks

Mr    and  Mrs    Plobert  S    Anderson
Apex  Castings,   lnc

Apex  Corporat`on
Arcade  Machine  &  Tool  Co

Arc   Plubber,   lnc

Arjay   Manufacturing  Co,
Mr    and  Mrs.   Eugene  J    Arnteld

Arrowsmith   Tool   &   Die,   lnc

Mr.   Marcus   W.   Arthur

Arnold   Tool   Engineerlng   Co,

The  Arvin   Foundation.   Inc,

Dr    and  Mrs    Allan  A    Ash

Mr    and  Mrs.  Aaron  E,   Ashcratt
Mr.  and  Mrs.  Charles   H    Ashton

Atlas   Tool,   lnc

Mr    and  Mrs.  Donald  J.  Atwood

The  Austin  Company

Auto  Metal  Craft,   lnc

Automobile  Carrier  Group/
Fialph  C    Wilson   lnd

Automotive  Moulding  Co

Automotive  Packaging  Corporation

Automotive  Products   (U.S.A  )   lnc

Avalon  Construction   Co.

Mr.   Nicholas  A    Azelbom
8-1   Sales,   lnc

#S:nYyMarnsd°c"heari::PW:a:'a°bncock
Mr   and  Mrs   Joseph  F    Bachman
Mr    and  Mrs    Plobert  E.   Backstrom
Baer  Enterprises,  lnc
Bagley   Die  &  Tool   Co

Mr   John  6    8agshaw
Mr    Bernard  J.   Baka,  Jr.

Mr    Peter  N`   Bakalis

Mr    and  Mrs.  James  K    Bakken
Mr    Walter  S    Bala
Mr    W.   E    Baldwln

Mr    John  C.   Barbuscak.  Jr
Mr    and  Mrs    W.   Kent  Barclay

Bard   Air  Frelght.   Inc.

Mr    C     V.   Barlon

Mr.   and  Mrs    John  E    Barnes,  Jr

Mr    Gerard   D.  Barnhart

::rrrsie:irDr,vsaL:S|3g::Y",:scco,
Mr    and  Mrs.  Carl  Barton
Barton-Malow  Company

%yacn'tdyMFr°sun#h:'e\AMbde'aacncdo-BOSS
Mr   Jack  A    Bechtel
T.   F    Beck  Company

Beech  Electric  Corp.

Mr    and  Mrs.  James  E    Beers
Bendix  Corporation

Bendix  Machine  Tool

Mr    and  Mrs    Lloyd  J    8entley
Mr    Nicholas  Berar.  Jr.

Mr    Mandell   L    Berman
Mr.   and   Mrs    M    J     Bernla

Mr    and  Mrs.  John  Betti

Ms    Abigail   E     Beutler

Beverly  Metals,   lnc

Mr,   and   Mrs    M    G    Blbbee

Binks   Manufacturing   Co

Mr    artd   Mrs    F.   L     BIrd

Mr    and   Mrs     WIIIIam   A     BIazo

Mr.   and  Mrs    Bobert  A,   Boehmer
Mr    Thaddeus  A    Bohlen

a    H    Bokram
Mr    and   Mrs    A    L    Bolton,   Jr.

Mr    W    W    Booker

Mr    E     Bordinat.   Jr

Borg   &   Beck

Mr    John  A    Bott
Mr    William   H    Boudreau

Mr    William   0,   Bourke

Mr.  and   Mrs    E    N    Bowen

Mr    and   Mrs    John   F}.   Bowers

Mr.   and  Mrs    Plobert  F    Bowers

Mr.   WIIIiam   P    Boyer,   Jr

BRA-CON   lnclustrles,   Inc.

Mr    Charles  J    Brady

Braun  Foundation

Mr.   H    a    Brawner
Mr.   and   Mrs     WIIIIam   L

Breckwold(,  Jr

Mr    and  MFis    Fiobert  J    Breeden

Mrs    Ivy   E    Brenton

Mr    Joseph   C    Bromley

Mr    and   Mrs    Barton  Brown

Brown   Star  Products,   lnc
Mr    and   Mrs    John   M    Bri`ce

Mr    and   Mrs    Alec  Bryce

The  Buchanan  Company
Mr    and   Mrs    John  H    Burdakin

Ms    Helen   Burger

Mr    and   Mrs    Richard   N.   Burley

Burllngton   Northern   Air   Frelght

Leo  Bumett  Company
Mr    and  Mrs    Paul  F    Burns

Mr,  and   Mrs    fiaymond  D    Burns

L    S    Burton-Nathamel  Share

Mr     Plobert   G.   Butler

Byrne  Plywood  Co

Caine  Steel  Company

Mr    and   Mrs    Philip   Caldwell

Mr    W    M    Caldwell

Calltornla   Industrial   Products,   Inc

Mr     Del   Calligaris

Mr    James  L    Cameron,  Jr

Cam ford  Englneermg
The  Charles   M,  Campbell  Company
Mr    and   Mrs    David   D.   Campbell

Capltol   Transportation  Co  ,   Inc

Capltol   Trucking,   Iric

Mr    James  A    Capolongo

Mr    f`obert   fi    Carlyle

Mr    and  Mrs    Thomas  J    Carroll

Cars   and   Concepts.   Inc

Mr    and   Mrs    Simeon  Carter

Mr.   and   Mrs    Plobert  F    Casemore

Mr    and   Mrs    Felix   T    Caslllas

Cass   Machine  Company
Mr    and  Mrs    Donald  J    Cassady

Castall   Products,   lnc

Cavalier   Mfg    Co  ,   lnc

Celanese   Polymer  Specialties   Co

Centerljne   Tool   &   Die  Company

Central  Transport  lnc

Terry   8.   Chamberlin.   Inc

Mr    and   Mrs    C    E.   Chambliss

Champion  Bait  Co

Mr.  and   Mrs    James  M    Chandler
Chandler  and  Osborn,   lnc

Mr    and   Mrs    F(obert   Chandler

Mr    Huston   E    8    Chapman,Ill

Mr    and   Mrs    Grant  C    Chave
Mr    Ponald  Chema

Chem(II  Corporatlon

Mr    James  E    Chenot
Mr    J    j.   Chiappetta
Mr    and   Mrs    L    M    Chicolne

Mr.  Jery   L    Chiddister

Ms    Ka(hleen   Chmielewski

Mr    ar`d   Mrs.  G.   Thos    Christiansen

Mr    lrvlng   R.   Chrlsty

Mr.   and   Mrs    Ploy   8    Church

Mr    arid  Mrs    K    J    Coates
Mr.   and   Mrs.   David  C    Collier

The  Colber  Corporation

Mr.   and   Mrs    P.   J    Coletta

Mr    and  Mrs.  Joseph  E    Conen
Mr,  James  T   Conwell
Mr    and   Mrs    Pobert  M    Copeland

Mr    F(ichard   P    Cottrell

Mr    8.  J    Coughlan

Mr.   Fred  G    Coxen

Mr    Leonard  F    Coyle
Mr    and   Mrs    Wllliam   Cichowskj

Clark  Eqiiipment  Company

Mr    Sherman   E    Clark

Clover  Tool

Cogsdlll  Tool   Products,   lnc

Mr    Avern  Cohn

Mr,   and  Mrs    Edward  J    Collins.  Jr

Comblne  Tool   &  Dle  Company

Commerclal   Carrlers,   Inc

Commercial  Contractmg  Corp,

Commodity  Steel  &  Processing,  lnc
Commodore cartage company
Mr.  A   a   Connors
Control  Data  Corp

Mr   G.  Pobert  Cook

Mr   and  Mrs    PlobertE    Cook

Mr   John  D   Coones

Mrs.  Abraham  Cooper

Mr   and  Mrs   David  L   Cooper

Mr   and  Mrs   W   E   Corbett
Mr    and  Mrs    F!obert  Fi.  Cosner

Mr   and  Mrs   Jack  C.  Cragen

Mr   and  Mrs   A   Plobertcranbury

Mr.S   C   Crawford

Mr    E.  J.  Cremlns

Crescent  Pattern,  lnc

Crest  Tool  Industries,  Inc.

Mr    Oilo  L    Crlssey

Mr.  Frank  E   Cronin

The  Cross  Company
Mr   MiloJ    Cross

Oro(ty  Corporatlon

Mr   and  Mrs   Bernard  L  Crumpton

Mrs    MerllnA    Cudlip

Mr   and  Mrs,  James  L  Cull

Mr   Jamescumming
Mr    Alex  A    Cunningham

Custom  Sales,  lnc
D  &  K  Service

DST  Industries.  Inc

Mr   and  Mrs    David  Daleiden

Dallas  lndus`rles,  lnc

Oana Corp
Danbar.  Inc

Mr   and  Mrs   Thomas  G.  Daniels

Danroy  Borlng  Co.,  lnc

Mr   and  Mrs   I  E   Darnton
James  E   Davis
Mr.  John  C    Davis

Mr   Terry  L    Davis

Davis  Tool  &  Engineering  Co

Mr    WilliamE    Davis

Mr   Johnw   Day
Dayton-Walther

Dearborn  Fabricating  &

Engineering  Co

Mr.  and  Mrs    Leonard  J    Decker

Mr   and  Mrs   Plobertw   Decker

Mr   and  Mrs.  Lou  DeGrant

Delbar  Products.  Inc

Mr   and  Mrs.  A   f]aymond  Delorme

Delta  Associated  Industries  Corp.

Deluxe  Stamping  &  Die  Company

Mr   and  Mrs   Tom  Denomme
Mr    PlichardE    Denzer

Mr   an  d  Mrs    William  DeFioo

The  Helen  L    DePloy  Foundation

Detrex  Chemical  Industries,  lnc,

Detroit  Ball  Bearing  Co.

Detrolt  Body  Products
Detroit  Free  Press,  lnc

Mr   and  Mrs   Alfred  L  Deutsch
Dial  Machine  &  Tool  Company

Mr   and  Mrs.  Frank  A.  DI  Pietro

Dirksen  Screw  Products  Co.
Display  &  Exhibit  Company

Dlvislon  Pr!nting   lnc

Dollar  Electric  Company

Mr.  F`obert  E    Donals

Draftline  antl  Biliderllne

Drake  Printing  Company

Mr    and  Mrs`  Nlcholas  A    Drayer

Ms.  Marilyn  Drellishak

Mr   and  Mrs   Gary  Paul  Drew

Mr   and  Mrs   D.  P,  Drjscoll
Mr    and   Mrs.   C    E.   Driiry

Mr.  and  Mrs.  Pete  Dryer

Dominion  Tool  &  Die  Co..  Inc

Don  Cartage  Company
Donnelly  Mirrors,  lnc.

P,  J   Dougherty  & Associates.  Inc
Dr   and  Mrs   8,  Dovltz

Mr    E   H    Doyle

Mr   JamesJ    Doyle

Dunn  &  Mavis,  lnc.

Dunn  Tool  Company
E.  I    du  Pont  de  Nemours  &  Co`

G    8.   Dupont  Co   .   Inc.

Durako  Pajnl  &  Color  Corporation

Mr,  John  W   Durstine

E    &  E.   Englneering,   lnc

E,  &  E    Manufacturing  Co
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Eagle  Processing  Company

East-Lind  Heat  Treat  lnc.

Mr   John  Eby

Mr   and  Mrs   StewartEdgerton
Mr,  and  Mrs   John  R   Edman
Mr   Morgan  H.  Edwards
Mr   W,  W.  Edwards
Ettlclent  Englneering  Co  .  Inc

Ekman  & Sons  Tool  Company

Electro  Design,  lnc.

Mr   and  Mrs.  George  PI    Elges

Eltec corporation
Empjre  Steel  Products  Company

Mr   and  Mrs,  Francis  A.  Engelhardt

Mr   and  Mrs    PlobertJ    English

E.  W   Eflsroth  Company

Mr    anclMrs    HerbertEpstein

Mr    Harry  E,  Eriksen

Mr    and  Mrs.  EIIiott  M.  Estes

Excelwel  Manufacturing  Co  `  lnc.

Executive  Aviation,  lnc

Mr    Frederlc  W  Fairtield

Fairview  Tubular  Products

Mr,  and  Mrs   John  S   Falberg
Mr   andMrs   GeneFarber

Mr,  and  Mrs   J`  W   Fauver
Feblo  Incorporated

Fedders  Corporation

Mr   Harold  S   Feder

Federal-Mogul  Corporation

Federal  Screw  Works
Mr   and  Mrs   Fred  Feekart
Ferro  Manufacturing  Corporation

Mr   Leo  Destian

C   K   Field  Salescompany
Fite  Electric  Supply  Co

Mr.  and  Mrs.  T   M   Fisher

Mr   and  Mrs   J   8    Fitzpatrick
Fitzsjmons  Manufacturing  Co

Mr   JohnJ    Flaharty
Fleet  Carrier  Corp.

Mr   and  Mrs,  Eugene  H.  Flegm

Ms.  Matilde  Fleurquin

Fluid  Systems  lnc

Mr   C   W   Flynn

Mr.  Dallas  W   Foley

Mr.  and  Mrs   Charles  A   Forbes

Mr   and  Mrs.  Lyman  M   Forbes
Mr   and  Mrs,  PI    E   Forbes

Ford  & Earl  Design  Associates

Mr   andMrs   H   S   Ford.Jr.

J    E   Ford
Formed  Tubes,  Inc.

Mr   and  Mrs,  Henry  E   Fradkin
Dr   and  Mrs.  W.  D   France,  Jr

Mr.  and  Mrs   J,  L   Franey

Mr   Danlel  M.  Fraser

Mr.  and  Mrs   Marshall  M   Fredericks

Freedland  Sales  Co.
Freight  Consolidation  Services,  lnc

Frlsbie  Moving  &  Storage  Con  lnc.

Ms.  Grace  Bierer  Frost

Mr   and  Mrs.  Andrew  L  Fuller
Mr.  James  L   Funk

Mr   and  Mrs   John  8   Fyte,  Jr.
G  &  D  Communicatlons  Corporation

G,  P    Plastlcs,  lnc

G  &  W  Tool  &  Manufacturing  Co.,  lnc.

Gallagher-Kaiser  Corp

Garage  Door  Mart`  lnc

Mr    PhllipGaron

Gateway  Industries.  Inc.

Mr.  and  Mrs   D.  L   Gellatly

General  Die Casting  Company

General  Safety  Corp
Mr   Stephen  P,  Geoffrey

Gerhard  Industries

0.  Germany,  lnc
Mr   Bobert  M.  Gerrity

The€erstenslager  Company
Mr   Phillp  E   Gerwert

Mr.  and  Mrs.  Frank  H    Globs

Giffels  Associates.  Inc

Mr    Dallas  Gilbert

Mr   Johnf}    Gilker

Mr   and  Mrs   S    G   6IIliatt

Mr   AllanD    Gilmour

Mr.  and  Mrs   Joseph  a   Gllmore
Mr   and  Mrs   Fred  M   Ginsberg

Mr   Joseph  M    Gledhill

Mr   andMrs.  L   C   Goad

Mr   and  Mrs   Joseph  E.  6odfrey
Goodrich  Div.  Conrac  Corporation

Mr.  and  Mrs   A.  Goospeed
Mr   Edward  S   Gorman
Mr   and  Mrs,  Flobertc   Gorman
Mr   and  Mrs   C.  L.  Goyert

Graphtron,  lnc.

Grand  Plapids  Metalcraft  lnc

Mr   Alan  N.  Granger

C.  L.  Gransden  & Company
Mr.  W.  D   Grant

Serge Gratch

Gray  Electric  Company

Mr.  and  Mrs   Louls  J   Graziario

John  E.  Green  Plumbing  &  Heating

Mr   .I   C   Green

Mr   Kenneth  A.  Greenawald

Mr.  and  Mrs.  W   F(   Greene

Mr   and  Mrs   L.  G,  Greenwood,  Jr.

W   H   6reenvyaltcompany
Mr.  George  W    Grifflth

Mr   and  Mrs.  John  L  Griftln

H    &  L   Tool  Company.  Inc.

H.  &  S,  lndustrial  Parts,  lnc

E,  Wray  Haack
J   LeeHackettcompany
Mr   and  Mrs.  Dan  Hafke

Dr   and  Mrs.  Edward  E.  Hagenlocker

Mr   and  Mrs   BeachB   Hall

Mr   and  Mrs   DouglasJ.  Hall

Mr.  and  Mrs.  Thomas  P   Hall
Mr.  W    F(eid  Halla

Mr.  and  Mrs   Kurt  P   Halter

Hamill  Manu(acturing  Company

Mr.  Loon  Paul  Hammond
Mr   and  Mrs   PlobertJ   Hampson
Mr   and  Mrs   Patrick  L.  Hanafee

Mr   ThomasJ   Hanrahan
Mr.  and  Mrs.  James  E.  Harbour
Mr.  Glem A   Harder
Mr.  and   Mrs    Barretl  Hargreaves,  Sr

Harley  Elllngton  Pierce  Yee  Assoc.

Harman  lnternational

Mr.  Barry  FI    Harper

Mr   and  Mrs,  f`obert  Harrington
Mr   and  Mrs   DanielJ.  Harrls

Mr.  E    R   Harris

Mr.  Edwin  F   Harris

Mr   GeraldE   Hart
Mr   and  Mrs   Robert  E.  Hatfield

Mr   Garrett  I  Haubenreich
Mr.  Ross  M.  Haun

Mr,  Donald  C   Hayden

Mr   John  F.  Havins

Hawthorne  Metal  Products  Co
Mr   and  Mrs   Flaymond  E.  Hayes

Mr   and  Mrs   Larry  E.  Heath
Mr   Earlec   Heft

Mr.  and  Mrs   F}    W  Hefty

Mr.  and  Mrs   Paul  A.  Heinen

Mr   and  Mrs.  A.  P.  Helfer,  Jr.

Helm  lnc.

Mr   and  Mrs   Fioberto   Henriksen

Hercules  Welding  Products  Co
Mr   D,T   Hernacki

Mr   and  Mrs.  Bobert  L   Herstein

Mr,  and  Mrs   James  A.  Hewitt
Hewitt  Metals  Corporation

Hess  Cartage  Company
Mr   and  Mrs.  Bobert  L   Hickey

Mr.  and  Mrs    David  H    Hill

Mr    ar}d  Mrs.  W    H    HIII

Mr.  J   A   Himmelspach

Mr   and  Mrs   Warren  D.  Hirschtield

Mr   and  Mrs,  James  C   Hitchcock

Mr.  WilliamJ    Hltter

Mr   and  Mrs   Jotin  C   Hoagland

Mr   and  Mrs.  Stuart  R   Hochman
Mr,  Wi"am  Fi   Hottmari
Hofley  Manufacturing  Co

Mr   and  Mrs   John  Hofstetter
Holland  Die Casting  &  Plating  Co  ,  lnc.

Holley  Carburetor  Dlvjsion

Mr   and  Mrs,  K   D,  Holloway

Hollowell  Engineering

Mr.  F"chard  P   Holmes
Mr   and  Mrs   John  W   Holmes,Jr
Mr,  James  C   Holzwarth
Fi.  F.  Homovec

Mr   Jack  W  Hooper
Hoover  Universal,  lnc,

Mr.  and  Mr`  Z.  Louis  Horva(h

Mr.  and  Mrs    Phlllip  Horwitz

Mr.  and  Mrs   ThomasJ   Hosea
Mr   Paul  M.  Hostetter

Mr.  William  W    Hotchkiss

Houdaille  Industries,  lnc

Mr.J   S   House

Howard  Contractors,  lnc.
Mr   W   J,  Howard
Mr.  and  Mrs,  W   J   Howard
Mr.  and  Mrs   William  A   Howard

Howell  Industries,  lnc.

Mr   James  S.  Hudgens
Frank  Huff Associates,  lnc,

Mr   Charlesc   Hugan
Hughes  Chemical  Co,
Hughes &  Hatcher.  Inc
Mr   and  Mrs   John  P,  Hughes



YOu'RE
REALILy
GOING
PLACES

lt's natural this time of year, just soaking up the
sun or enjoying a cool evening. And everywhere
you go, whether work or play, you`ve got Levi`s
fashions from Here and Now.

No other look looks so good in so many
places. It's a great fit 'in styles as versatile as you.

Wherever you`re going, Levi`s are never out of
place, and Here and Now is never out of fashion.

HERE AND NOW
Rochester            Farmington            Lakeside              Fairlane              Grossepointe           Birmingham           Wonderland
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Hughes  Manufacturing,  lnc.
Mr.  and  Mrs.  Jack  N`  Humbert

Mr.  John  T   Humphries

Mr.  and  Mrs.  Norman  A.  Hunstad
Hurley  Corporation
Hurst Performance  lnc.
Dr.  and  Mrs.  Marvin  Hyman
lTT Thompson Industries,  lnc.

Industrial  Smelting  Co.

Inter-Lakes Steel  Products Co
International  Carriers,  lnc.

International  I ndustrial

Contractjng  Corp
International  Telephone  &

Telegraph Corp.
Ivan Tool  Corporation

J   &J   Cartageco.
Mr   Harvey  D.  Jachiim
Mr.  and  Mrs,  Grant  F.  Jackson
Mr.  and  Mrs.  Harold Jackson,  Jr.
Jacobs  Industries,  Inc
Mr   John  E.  Jacobs
George E.  Jaqiiillard  Company

Jay Electric Co.

Mr   and  Mrs   S,  D.  Jeffe

Mr.  C,  L.  Jenkins

Mr.  and  Mrs.  F3.  R,  Jensen

Detroit  Jig  Grinding  Co.

Mr   Charles  F}   Johns

johns-Manville  Sales Corporation
Johnson  Die  & Englneering  Co.

Mr.  and  Mrs.  G.  H.  Johnson
Mr.  John J.  L Johnson
Mr   and  Mrs`  Charles  W   Joiner, Jr
Jonesvllle  Products,  lnc.
The  Davld J. Joseph  Company
Mr   MaxwellJospey
Mr   and  Mrs.  Flichard W   Judy

Mr   Andrew Jiircisin
Mr   and  Mrs.  Edward  A,  Kaegi
Ms.  Carol  N.  Kahler

Mr   andMrs   GeraldE   I(abler
Albert Kahn Associates,  lnc
Kalamazoo Spring  Company
Mr.  H. A   Kaltenbacher

Mr.  George  P.  Kanelas

Mr   Austin  A.  Kanter
Mr   and  Mrs.  E.  F}.  Karrer

Kasle Sleel  Corporation

Mr   and  Mrs   Donald J.  Katz
Kaul  clove  &  Manufacturing  Co.

Mr.  and  Mrs. John  Kavooras
Mr   and  Mrs.  8   J   Kearney
Mr.  and  Mrs.  Thomas A,  Keefe
Kelsey-Hayes Company
Kenmar  Corporation
Frank  Kenneth
Kenwal  Products  Corporation
Mr.  Edward C,  Kennard

E.  A   Kerschen

Key  International,  lnc.

Keystone  Parts Wg.  Company
Mr`   Kenneth  L.  Kiel

Mr.  Martin  S.  Kilsdonk

Mr.  and  Mrs.  lan  Kiltie

Mr.  and  Mrs.  E.  N.  Kjmball

Mr.  and  Mrs.  PaulJ    King

Mr`  Daniel  J.  Kingsbury

Mrs.  V.  Everett Kinsey

Mr.  and  Mrs.  D.  W.  Kish

Mr.  and  Mrs. J.  F.  Kispert
Klarich Associates,  lnc.

#::#°wh[!.Jj.oKhnnaEPKngm
Mr.  FI    W.  Knipper

Mr.  and  Mrs.  Nathan  E.  Koch
Koebel  Diamond  Tool
Koltanbar  Engineering  Company
Mr.  Bernard  A.  Konke

Mr.  and  Mrs.  Donald  F.  Kopka

Mr   andMrs.J   A   I(ordick
Dr   an  Mrs.  Frances  A.  Kornegay
Mr.  Ronald  M.  Kottler

Mr.  E.  J.  Kowaleski

Mr.  Charles  Kramer
Kramer & Sons  Ltd.

|r:ip!#T°#§#m[::disirjeb:tlnc

#,|i%3:,:::pKour:;,eor|
Mr.  Arlo  M.  Kunkel

§a;faiyie!:m§o;;tj:L§,I;ii€;i:;;i:in§;a::k

Mr.  and  Mrs,  D.  H.  Lander

Mr   and  Mrs. Joseph  L   Langdon
Mr.  Kerry  L  Langdon

#::::M::.;o!e:ta:.giraynge,,er
Mr.  and  Mrs   David  Lanius

Lapeer  Metal  Products Co,
Mr.  Paul 0.  Larson
Mr,  and  Mrs.  Wendell Larsen

La  Salle  Machine  Tool.  Inc.

Lastar  Electric Company
Lattimore  & Tessmer I nc.

Mr,  and  Mrs   Clinton  D.  Lauer
Mr.  and  Mrs.  Ploy  T.  Lawrie

Ms.JuneH   Lazar
Mr   and  Mrs.  William  S.  Lazich

Leading  Tool  &  Die Company

Mr.  Don  R.  Learned

Mr,  and  Mrs.  Pl.  C.  Leary

Leckie  & Associates,  lnc.
Mr.  Flichard  M.  Lee

Mr.  and  Mrs.  W.  C.  Lee

The  Leech-Neville Company

Mr.  and  Mrs.  C   S   Leestma
Mr   Benjamin  L.  Lemmer

Mr.  WilliamA    Lerg

Lescoa
Edw.  C.  Levy Company
Mr.  David  Lewis

Dr.  and  Mrs.  Joseph  W.  Lewis, Jr
Dr.  and  Mrs.  Harry  E.  Lichtwardt

6.  V.  Lietzau  & Associates,  lnc.
Libby-Owens-Ford  Company
Liberty Tool  & Engineering  Corp.

Mr.  Dan`el  H.  Lind

Mr   and  Mrs.  Art  Link

Mr,  Howard  B   Lippert,  Sr.

Mr`  and  Mrs.  F`ichard  E.  Loeding

Mr.  and  Mrs.  Flaymond  L  Logue
Mr.  Walter  F(.  Lohrer

Mr.  and  Mrs   Paul  F.  Lorenz
Mr.  and  Mrs.  Flichard F.  Lucas
Mr.  Joseph 6.  Ludwig,  Jr.

Dr.  and  Mrs.  Willjam  8`  Lukacs

Mr.  Jerome J.  Lukas
Mr.  J.  E.  Lundy

Mr   and  Mrs.  Fred  Lyijynen

Mr   and  Mrs.   Plobert  J.   Mccabe
Mr   arid  Mrs.  George  W,  Mccagg,  Jr.
Mr.  and  Mrs,  David  N.  Mccammon
Mr.  and  Mrs.  F`obert  0   Mccarthy
Mr.  J.  P.  Mccormack
Mr   Barry J.  Mccormick
Mr.  and  Mrs. J.  BriJce  Mccristal

Mr.  and  Mrs.  J.  W.  Mccuiston
W.  C.  Mccurdy Company
Mr.  and  Mrs.  F,  James  MCDonald

Mr.  and  Mrs. John  MCDougall
Mr.  and  Mrs. John  F.  MCGrath

MCGraw  Electric Company  of Mich.

Tom  MCGllane  Industries,  lnc.
Mclntosh  Division,  Norris  Industries

Mr.  and  Mrs.  J   L  Mclnerney
Mr.  and  Mrs.  William  T.  MCKeel

Mr.  and  Mrs.  Sidney  F.  MCKenna

Mr.  Otis  MCKinley,  DOS

Mr.  and  Mrs.  William  A.  MCNamee

Mr.  and  Mrs.  Newell  H.  Mccuen
M  & G  Convoy,  lnc.

M  P D Welding  lnc
M S Sales Co mpany
MSP lndustrjes Corporation
Benard  L.  Maas
Mr,  and  Mrs   Flichard  T.  Maccracken
Mr.  and  Mrs.  Donald  D.

MacDonald,  Jr.
Mr   Harold  C.  MacDonald

Mr.andMrs   H   L   MacDowell

Colin  A.  MacKenzie

Mr.  Cordon  a.  MacKenzie
Madias  Brothers,  lnc.
Thomas  S.  Maentz,  lnc.
Magee Carpet  Co.
Mr.  and  Mrs.  Joseph  Mahoney
Mr.  Alex  C`  Mair

Mr.  Ronald  R.  Malanga

Dr.  and  Mrs   W.  F.  Malarney
Management Services & Sales,  lnc.
Manchester Plastics,  lnc.
Mr   and  Mrs. J.  Mandrup-Poulsen
Mr.  Robert C.  Mange
Mr.  and  Mrs.  F]alph  C.  Mangold

Mr.  and  Mrs.  Mervyn  H.  Manning
Mr.  and  Mrs. Jotin A.  Manoogian
Mr.  David F.  Manz

Marathon  Linen Service,  lnc.
Mark  Body
Mr.  FI  W.  Marr

Mr.  and  Mrs.  Ph`Iip  D.  Marriner

MrR   A.  Marshall

Mr.  Phillip  A.  Martel

Marvjn  Hole  Company
Mr   &  Mrs.  Thomas  A.`  Maxwell

Mr,  and  Mrs.  T   H   Mecke,  Jr.
Mr.  Peter C.  Meinig

Mr   C    FI    Meland

Melling  Forging  Company

Melwil  Associates,  lnc.
Mr.  and  Mrs   W   F,  Mennick

Mr.  and  Mrs,  Flobert L  Merchant
Mercury  Manutacturing  Co.
Met-L-Ald,  Inc.

Marx  Manufacturing  Corp.
Carey  H.  May
Master  Craft  Engineering
The  Mather Company
Mr,  and  Mrs   Donald  W   Maxwell
Mr.  Norman  E.  May

Mr.  and  Mrs   Weston  A.  Meier
Mercury  Paint Company
Mercury  Plastics  Company
Mr.  Francis  E.  Messier

Metropolitan  Alloys Corporation

Michigan Abrasive Co

Michigan  Mutual  Insurance  Co

Mid-West Conveyor Company,  lnc.
Midwest  Products  &  Mtg.  Co.

Mr`  and  Mrs`  E    0    Miller

Mr    Earl  L.  Miller

The  Miltoq J.  and Jeannette  X
Miller  Foundation

Mr`  and  Mrs.  Milton  J.  Miller

Mr.  Robert  F    Miller

Mr   and  Mrs.  Stanley W,  Miller

Mr.  and  Mrs`  Ben  D.  Mills

Milrod  Metal  Products

M itchell Corporation  Of Owosso
Mr   and  Mrs.  WHliam  L   Mltchell

Mitsubishi  lnternational  Corp.

Modern  Manufacturing  Co  ,  lnc.
Mr   John  A,  Moekle
Monahan-MCNulty,  lnc.

R.  W,  Monchak
Montgomery Elevator Company
Mr.  William  N.  Moore

Mr.  and  Mrs. John  T   Moren
Mr   Henry  8.  Morgensteln
Mr.  and  Mrs.  W.  J.  Moriarty

Mr.  and  Mrs,  James  L   Morr
Mr.  and  Mrs.  James C.  Morrison

Mr.  and  Mrs   FI    D:  Morrison

Mr.  John J.  Morrissey
Mr.  and  Mrs,  Ernest C.  Moser

Mr`  and  Mrs` John  W.  Mowrey
Mr   James  D.  Muir

Mr.  and  Mrs.  Thomas J.  Mullen

Mr.  W.  0.  Muller

Multiple  Service Constructors,  lnc.

Miirdock  Machine Company
Mr.  and  Mrs.  John  E.  Murphy

Mr   and  Mrs.  Paul  P   Murphy

Mr.  F}oy  Murphy

Mr.  and  Mrs.  T  N.  Murphy

Ms.  Helen  T.  Musial

Muskie  Tool  &  Die  Corp.

Mr.  E.  M.  Mutchler

Arthur  8.  Myr  Sheet  Metal  lnd

NTN  Bearing  Corporation  ot  America

Narens Associates,  lnc.
Mr.  John  F\.  Nas`

Mr.  Robert H.  Nassau
Mr   D.  A   Natsch

Mr.  and  Mrs.  Lester T.  Neiman

Netter Associates,  Inc
Mr.  Wallace J.  Newton
Mr.  and  Mrs.  Robert  J`  Nlcolazzi

Mr.  and  Mrs.  Glendon  L.  Nicolin

Mr.  Thomas A.  Nisbet,  Jr.

Mr.  F`obert  A.  Nitschke

Mr.  and  Mrs   F(    K    Nolan

Nor(olk  and  Western Flallway Co.
Mr   Pcter  Nuccitelli

Mr.  Benjamin  Nucian

Nu-Car  Driveaway.  Inc.

Nu-Core,  Incorporated
Oakland  Wholesale,  lnc.
Mr   WalterJ   0ben
Mr,  Dennis  8,  0'Connor
Ogden  Food  Service
Mr   and  Mrs   John  H`  Ogden

Mr.  Andrew  V.  0'Keefe
Mr.  James  E.  Oliver

Mr   and  Mrs.  Albert T.  0lson.  Jr
Mr.  and  Mrs.  D.  D,  Olson

Olsonite  Corporation

Mr.  John  8.  Onken
Mr.  John  Orletski

Mr.  M`chael  G.  Orlovich

Mr.  and  Mrs.  F,  Osann
Mr.  8.  D.  Osgood,11
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Mr   Max  Osnos
Mr.  Fred  A   0tto

Mr   and  Mrs.  Jack  L.  Otto

Mr,  Jeffrey  8.  Owen

Oxbow  Machine  Products,  lnc.
Oxford  Metal  Products.  Inc.

Oxford  Speaker Company
Oxy  Metal  Industries  Corporation
P.M.  Tool  and  Manufacturing  Co
PPG  lndustrjes  Foundation

Mr.  F.  A.  Pagano

Mr   Thomas  C.  Page
Mr.  and  Mrs.  F(.  H.  Palmer

Palmer  Moving  & Storage  Co
Panl matic company
Emory  H   Parke Associates
Parker Oiv  /Oxy  Metal  Industries

Mr   and  Mrs.  F`   E.  Parrott

Mr.  and  Mrs.  Sam  Pearlstein

Mr,  Angelo  Pellegata
Mr.  Paul  D.  Ponder

Mr.  Peter  L   Perdue

Perfect  Mariufacturing,  lnc.

Perfection  Pattern  &  Mfg.  Co

Mr.  and  Mrs   Edward  H   Perkins,  Jr
Mr.  George  W.  Perkins

Mr.  Jimmie  C   Perkins

Mr.  and  Mrs   James  D   Perry
Mr   F(obertJ    Perry

Mr,  and  Mrs.  George C.  Peters

Mr.  and  Mrs.  Harvey  PI    Peters,  Jr.

Mr   and  Mrs.  Donald  E.  Petersen

Mr   Eugene A.  Peterson

Mr.  and  Mrs.  Thomas J,  Peterson
Pettibone  Michigan  Corporation

Mr.  and  Mrs,  Sol  Pickard

Mr   and  Mrs.  J   william  Pierce

Mr.  Kenneth  Pilarski

Mr.  Melvln  S.  Pillon

Mr   Joel  H.  Pjtcoff

Pivot  Manufacturing  Company
Place  Machine  Sales  Corp,

Plasto mer  corporation
Mr    Flobert  M.  Plater

Mr.  David   PI    Platt

Mr.  Louis  F`.  Plummer

Mr.  RobertL   Plummer
Mr   and  Mrs   James  Polich
8.  J   Pollard  Contracting,  lnc.

Pontiac  Travel  Service,  lnc.

Mr.  Cordon  M.  Poor

Mr.  Gale W.  Porter

Ms   Joan  E.  Porter
Mr   and  Mrs   f`aymond  L   Post
Mr,  and  Mrs. Jack  Pote
Mr.  Edward J,  Potter
Potomac  Steel  Corporation
Precision  Plastic  and  Die Compariy

Precision  Spring  Corporation
Mr   Eugenew   Preston
Mr.  H.  A.  Pries

Mr,  Paul  E.  Prill

Dr.  Fl.  W  Prior

Progressive Tool  &  Industries  Co

Mr.  Thomas  Pryde
Mr.  8,  Mlchael  Puffer

Pullman  Industries,  Inc.

Pulte Construction  Co„  lnc.

Mr.  and  Mrs   Franklin  H   Purther
Mr.  Roger H.  Pyett

Mr   and  Mrs.  E,  J`  Ouackenbush

Quality  Metalcraft lnc
Mr.  and  Mrs.  William  G.  Ouigley,  Jr.

Mr   and  Mrs.  V. J.  Radzik

Mr.  and  Mrs.  N. J.  F`akas
Mr.  F`enato  G.  Flamos,  M.D

Mr,  C.  Will`am  Ramsay

Mr.  and  Mrs.  Edwin G.  Flatering
Mr   Marius  Flauckls
flayl I ndustrial supply co
Mr.  F]ichard  K    Ream

Reef-Baker Corp.

Mr   John  W   Fielder

Mr.  Alan  A    Fleidinger,  M   D

Mr.  and  Mrs`  I.  8.  F`eiff

Mr.  and  Mrs.  Henry  Flejmer

Mr.  and  Mrs.  Robert L.  Rentz

Mr   Charles  H.  F`essler

Mr.  Robert  C.  Flessler

Mr   and  Mrs.  Bernard  S.  Flestuccia
Mr.  F`.  E,  F\eum

Mr.  and  Mrs   Lloyd  Pleuss
Mr.  R.  L.  Rewey

Mr.  and  Mrs.  Pl.  a   Bhoton

Mr.  John  Flicca

Mr.  and  Mrs.  William  Fl.  F`ice

Mr.  and  Mrs.  D.  E.  fljchard

Mr.  J.  W.  Flichards

Mr   and  Mrs.  Stanley T   Bichards
Mr.  FI  G.  Flichter

Mr   and  Mrs.  David  W.  Rickabus

Mr.  Cordon  Fliggs

BightTools  lnc.

Mr.  and  Mrs.  Edwin  J.  Riley

Fling  Screw Works
Mr.  John  W.  F!jsk

R itter-Smith,  lnc.

Mr   Wimam  H.  Ritze

Mr.  and  Mrs. Jerome  G.  F(ivard

Mr.  and  Mrs.  Eduardo  Plivera,  M.D.

Biverside  Metal  Prodiicts Company
Mr   Maytord  L  Ploark
Mr.  and  Mrs. John  M   Roberts
Mr.  Matthew  G   floberts,  Jr.
Mr.  M.  M.  Roberts

Mr.  and  Mrs   Rlchard G.  Roeder
Mr   Albert  E.  Floller

Mr   Flobert  S.  Bosenfeld

Mr.  Loiiis  R.  Floss

Plossetti  Associates

Mr   and  Mrs.  Edwln  H.  House

Mr.  and  Mrs   William  D.  F`oute

Mr   and  Mrs.  Boss  Floy

Mr.  and  Mrs.  Irving  J    Rubin

Mr.  and  Mrs.  L   H   Bunk

Mr.  and  Mrs   Marvin  Bunyon
Mr   and  Mrs   C   F   Plush

Mr.  PaulJ    Fluzinsky

SJ  Frigiking

S.  K.  D.  Manufacturing  Co.  Limited

S.  W   E    lnc.

Mr.  and  Mrs`  John  Sagan
Mr`  James  C.  Salrin

Mr.  and  Mrs.  Arthur  W.  Saltzman
Sandy Corporation
Mr.  ErnestJ   Savoie
Mr.  Jack Scantlin
Mr   and  Mrs.  Will  Scott

Schlater Iron  & Steel  Co.
Schwartz lndiistr`es
Mr.  and  Mrs   Michael  Schwartz
Mr   and  Mrs.  J.  L.  Scicluna

Mr   and  Mrs.  David  W  Scott
Mr.  and  Mrs.  Donald  J.  Scott

Gale  Industrial  fligging  & Erecting

Mr.  and  Mrs   Thomas  P.  Scholler
Mr   EdwardJ   Schott
Mr   and  Mrs.  Paul  W.  Schmidt

Mr   George  8.  Schreck
M   J   Schueneman-Coral  Foundation
Schwarb Foundry,  lnc.
Mr.  and  Mrs`  Julius Schwartz

Mr.  Milton  Schwartz
Mr.  and  Mrs   Frank  L  Schweibold
Schweitzer Industrial  Corp.

Seamco  Enterprises
Mr   and  Mrs.  Max  E   Secaur
Seed-Boberts  Agency,  lnc.
Dr.  and  Mrs   Norman A.  Segal

Mr.  a\nd  Mrs   George J.  Seitert
Mr   and  Mrs.  Flobert  8.  Semple

Shadick  Mfg.  Company.  Inc.

Mr   Lee  V.  Shagena

Mr.  and  Mrs.  James W.  Shank
Mr.  and  Mrs.  f`obert G.  Shannon
Mr   and  Mrs   a-obert A.  Sharp
Dr,  and  Mrs.  Flaymond  Shapjro
Mr,  Milton  S.  Shaw

Mr.Jamesc   Sheldon
Ms    MarilynA   Sheldon

Mr.  Sam  A   Shell

Mr   and  Mrs.  Arnold  E   Sherman
F]alph  Shrader,  Inc.

Mr.  John  W   Sibley
Ms.  Flosetta  Silverman

Mr.  and  Mrs.  Hugh  Simmonds
Simpson  Industries,  Inc

Mr.  and  Mrs   Myron  Singer
Mr   Willlam  Skarnulis

Mr.  and  Mrs.  Daniel J.  Skrovan

Mr.  and  Mrs   Sam  G.  Slaughter

Mr.  and  Mrs.  Plichard  Sloan

Mr.  James  C.  Smidebush
Mr   D    F.Smith

Mr   and  Mrs   David  M,  Smith

Mr.  and  Mrs.  Donald  T,  Smith

Mr,  and  Mrs.  George  W.  Smith  Ill

Smith.  Hirichman  &  Grylis

Assoc..  Inc.

Mr.  and  Mrs.  F`oger  8.  Smith

Snyder corporation
Mr.  and  Mrs.  R   J.  Socin

Mr.  Frederick  F.  Sommer

Solar  Machine  Products  Co.
Mr   and  Mrs.  Cordon Fl.  Sorenson

Mr.  Herbert Sott
Mr.  Davld  M.  Sparllng

Special  Drill  &  Pleamer  Corporation

Speclal  Engineering  Service,  lnc
Mr.  Wlllard  Spenser
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CONTRIBUTING SPONSORS TO  THE
MEADOW BROOK EXPERIENCE

Spina Electric  Company

St   Clair  Metal  Products  Co

St.  Clalr  Fiubber  Company

Stahl  Manutacturing  Co,

§!£#:8i:amdpc°S#|ey%T.Pany
Mr.  FrankJ    Starr
Mr   and  Mrs.  Walter  W   Starr

D   J    Steele  &  Assoc  .  Inc

Stellar  Engineenng,  lnc

Mr   Flobertc    S(empel

Mr   Wilburstephanson

Mr   and  Mrs   Earle  H   Stepp

Dr   and  Mrs   Sheldon  Stern
Mr   andMrs   BruceG   Stevens,

J   P   Stevens  &  Co  ,  lnc
Mr   and  Mrs   Markc   Stevens
Mr.  John  V   Stewart

Mr   and  Mrs.  W   P.  Stewart,  Jr.

Mr   J    Vernstingley

Mr.  Paul  Stocky

Stolaruk  Corporation

Mr.  and  Mrs   Flobert  8.  Stone

Mr   and  Mrs   S.  a   Stong
H   8   Stubbscompany
Mr   and  Mrs   John  W.  Subia

Suburban  Northwest  Propane  lnc

Mr   and  Mrs    Morris  Sukenlc

Mr   and  Mrs   P   J    Sullivan.  Jr

Mr   PaulT   Sullivan

Superlor  lndustrles

International.  Inc.

Suspa,  Incorporated

Mr   and  Mrs.  John  8   Sutherland
Ms    Patricia  F!   Sutherland

Mr   and  Mrs.  E.  D   Swartzwelter

Mr   BobertJ   Swatosh
Mr   and  Mrs   Ben  Sweeney
Mr   and  Mrs   Leonard  F   Swoyer

C   H    Symington,  Inc.

I:!clon:,,mY(::,ganD,v,sion
Mr   and  Mrs   Jan  TannehUI

Mr   Richard  V   Tarr

Mr   and  Mrs   P   Tatseos
Mr   A   Alfred  Taubman

C   L   Taylor&Associates
Taylor  &  Gaskin,  lnc

Teal  Electric Company

Techonlc  Industries  umited
Mr.  FlobertJ    Templln

Mr   YasuoTani
Mr.  WIlliam  W.  Tennant

Mr   AlbertL    repel

M[::§%[s8:g,cleFT:resr:;a
Mr   and  Mrs   Pllchard  F   Theurer

Mr.  Edward  J   Thomas Jr
Mr   Mjchael  D   Thomas

Mr.  G,  N    Tiberio

The  Tlmken  Company

Mr    Monroe  M.  Title

Mr   and  Mrs.  James  L  Tolley

Mr.  Peter Tottis

Mr   and  Mrs   Harold  R.  Townsley

Mr   and  Mrs.  Samuel  Trevathan

Tremec
Triangle  Electric  Co

Trim  Trends.  Inc

The  Trlple  E    Corporatlon

Mr  RobertA   Tripp
Tn-West  Products.  Inc

Mr   andMrs   GeorgeB   Troost
Mr   A.  LI    Trotman

Truck-Lite  Company.  Inc.

Mr   Donald  J   Trumpour,  M   D.

Mr    FI    W    Truxell

Mr   and  Mrs    Bill  Tucker

Mr   Kenneth  D   Tucker

Mr.  and  Mrs   Charles  S   Tuesday

Mr.  and  Mrs    WIIIIam  C    Turland

Turner  Manutacturing  Co.

Mr   andMrs    WilliamJ    Turner

Tweddle  Litho Company
Mr.  H    BIalrTyson

USM  Corporation

U    S    Pool  Car.  Inc

Mr   and  Mrs    FrederickJ.  Uhlig

Mr   Johnp   Unger

Upt,It.  Inc,

Mr.  and  Mrs   DonaldG    Upton

Mr    DonaldF    Urban

Mr   ThomasE   Urich

Usinor  Steel  Corporation

Mr   Gerald  L    utt

Mr.  and  Mrs   Ernesto   Vahala

Mr   John  M.  Valentic

Mr   HenryJ   VandenBerg.Jr..  M  D.

Mr   John  8   Vanderzee
Mr   and  Mrs   Theron  Van  Dusen

Mr   PichardE   VanHouse
Van  Wormer  Industries,  lnc.

Mr   and  Mrs.  BillJ    Vedouras

Mr   George  C.  Verlinde

Vemco  Div.  Emerson  Electric Co.

Versatubecorporation
Dr.  Davld  C   Viano

Viklng  Contracting  Co.`  lnc

Mr   and  Mrs   J.  G.  Vorhes

Wagerson  & Associates.  Inc.
Mr.  Bobert  V   Wagner.  Sr.

Mr   Harold  G   Wahnefried
Walbridge,  Aldinger Company
Walco  Enterprises,  lnc.
Walker  Manufacturing /Tenneco

Automotive
Mr.  and  Mrs.  Walter  S.  Walla

Mr,  Harold  P.  Walton

Mr   Tom  M.  Walworth,  Jr
Mr.  J   0tis  Wardwell

Ward  Products  Corporation
Warehouse  Management Group.  Inc
Mr   and  Mrs   CarlA   Warnock
Mr   and  Mrs.  Alfred  S.  Warren.  Jr.

Mr.  James  8,  Warriner
Wasco,  lnc.

Mr.  and  Mrs   J   T   Watson
Wauseon  Foundry  Company
Mr   Alan  E   Webb

Webster  Engineering  Co.

Mr   Bernard  Weinstock
Mr   and  Mrs.  Bernard  Weisberg

Weiss Construction  Company
Weldaloy-Products Company
Weldamation,  lnc

Mr   JohnA   Wenstrand

Western  Publishing  Company,  lnc
Westvaco  Container  Djv
Mr   WalterA.  Wheeler
Mr   James  W   Whjms
Mr.  and  Mrs   f}.  Bruce  Whitaker

Mr   and  Mrs   Glenn  E.  White

Whlte  Star Trucking,  Inc.

Wico  Metal  Products
Mr.  Frank  Wilberding

Mr   and  Mrs   J.  H   Wilberding

Mr   and  Mrs.  Flichard  H.  Wjlcox

#llh#hE,nE,nfi:,i:ngcompany
Mr.  and  Mrs.  Edward  1.  Williams

Mr.  Larry  R   Williams

Mr.  and  Mrs.  J.  Mlchael  WIIIiams

Mr   andMrs   Paum   Williams
Mr.  and  Mrs.  Dennis  F.  Wilkie

Mr.  Frank  M    Wilkinson

wilson  Stamping
Mr.  L.  FI    Wlndecker

Mr  James  0.  Wine
Mr.  and  Mrs.  Isadore Wlnkelman
Winkelman Stores.  Inc.

Mr.  and  Mrs   Jack  Winston
W,SCO  Corp

Mr.  and  Mrs.  Arthur  L   Wiseley

Mr.  Jay  D,  Wisner

Mr   and  Mrs   John  Withrow
Kenneth  H.  White Co  ,  Inc

Mr.  F.  H.  Whitmyer

Whittaker Steel Strip
Mr.  and  Mrs   Thomas  G

Whittingham
Woi'ski  Incorporated
Mr   H   G   Wold

The Wolt  Detroit  Envelope  Co
Mr   and  Mrs   Floy  Wolf
Mr   NelloB    Wolford

Wolverine  Bronze  Company
Mr.  and  Mrs.  J   Carver  Wood,  Jr

Mr.  David  P   Wood

Pl,  E   Wood  & Assocja(es,  lnc.

Mr.  Michael  Fi    Wood

Woodall  0jvisjon,  LOF  Plastics  lnc.

Woodstock  Die  Casting

Mr.  Dave  Woodward
Mr.  and  Mrs.  Conrad  fl

Wojciechowskl
Mr.  and  Mrs,  Henry  W  Wolpert
Wolverine  Stamping  Company
Mr.  L.  H    Wulfmeier

Mr.  James  L   Yarbrough
Mr.  and  Mrs,  Theodore 0.  Yntema
Pl.  A.  Young  Industries,  lnc.

M::#e#rsH#,:gun:,young
Mrs   Toni  Zenner
Mr.  and  Mrs   Edwin  C   Zimmermann
Mr.  and  Mrs   V,  M,  Zink

Mr.  and  Mrs.  Harold  E.  Ziv

Mr   Pobert  F.  Zokas

Mr.  flobert C   Zurmuehlen

ROCHESTER MEADOW BROOK
FESTIVAL  CLUB  CONTRIBUTORS

Dr   &  Mrs.  Larry  K,  Aagesen

Alrite  Heating  and  Cooljng

Aldon  Pattern  &  Models  Co.

Mr   &  Mrs   John  F.  Allen

Dr   &  Mrs   LeeH   Anschiietz
Dr   &  Mrs.  James  I.  Arcure

;:e&A#:surp|e°TYr:gA::,Y:hdat,°n
Dr   &  Mrs.  Allen  L  Babcock

Mr.  &  Mrs    Flichard  Bajr

Mr   &  Mrs   James  C.  Baldwin

Mr   &  Mrs    Bichard  Barnwell

Ms   Jean  Barribeau
Basar,  Parish  &  0'Donnell`  P  C  ,

C   P,A  's

Mr   &  Mrs.  Sam  Battlemento

Dr   &  Mrs    Willjam  Beardmore

Bebout,  Potere,  Cox,  Hughes &

Cadieux

Mr   &  Mrs   WIlliam  Belaney

Mr   &  Mrs.  Ben  Bennett

Mr   &  Mrs    Kenneth  D.  Bilodeau

Dr   Rlchard  Bingham

Mr   &  Mrs.  John  Boland

Mr   Bruce  Bordine

Mr   &  Mrs.  Edward  N.  Bowen

Or   &  Mrs    Bichard  A   Brooks

Dr   &  Mrs    RichardG    Brooks

Dr.  &  Mrs    Donald  Brown

Mr   &  Mrs,  John  C.  Burr

Mr,  &  Mrs   James  H   Buckerfield

Dr   &  Mrs    f}ogerc    Byrd

Mr   &  Mrs   H,  R.  Calamarl

Mr    &  Mrs.  Philip  Calder

Chamberlain  Peal  Estate  Co.

Mr   &  Mrs   Carroll  a   Chapman

Herb  and Jan  Chinoskl

Mr   &  Mrs    Michael  Chlrco

Christlan  Memorial  Cultural  Center

cYrar£|%r:fB:}r:,t:,hnucrch

;;r:#!C;i:¥!§'i;::::;:I:e;I:&acnk

Country  VIlla  Salon

Mr   &  Mrs   L  Kejth  Crissman
Dr.  &  Mrs.   PaLil  D.  Croissant

Dr   &  Mrs.  Charles  T.  Dabrowski,  Jr

Daniel  & Jerome  Salon
Dr,  &  Mrs    Fred  PI   Darby

Dr   Frank  N    Derr

Mr   &  Mrs`  Playmond  De  Steiger

Dillman  and  Upton,  lnc.

Wllliam  M.  Donovan  &  Associates

Mr   &  Mrs    M.  Jerome  Dooljng

Mr   &  Mrs    Paul  Drinkard

Dr   &  Mrs   EdwardJ   Drogowski

Dr   &  Mrs.JohnJ    Dudek

Dr   &  Mrs    PeterA   Duhamel

Mr   &Mrs    J    8    Dunkel.Jr

Dr    &   Mrs    WIIIIam  L    Eblnger

Mr   &  Mrs    Bernard  Ernst

Mr   &  Mrs   Leonard  Evans

Dr   &  Mrs    Arthur  Even,  Jr

Mrs.  John  Falvo

Mr   &  Mrs    MicheleFerrera

Mr   &  Mrs    Allen  E    Ferry

Dr.  &  Mrs    Dean  S    Fields.  Jr

Mr   &  Mrs   H   James  Fitzgerald
Mr,  WHliam  Fox

Fraser  Fabricating  & Welding

Mr   &  Mrs   James  W   Fraser
Mr   &  Mrs.  Franclsx    Freeman

Ann  & Joe Gadbaw
Mr   &  Mrs    West  H   Gallogly

Gamalski  Building  Specialties

Dr.  &  Mrs   MeMn  Gay
Dr   &  Mrs.  George  Gerber

Dr   &  Mrs    P    F   Giammanco

Giffels-Webster  Engineers

Mr   &  Mrs.  James  Girardot

Mr,  &  Mrs    FIIchard  T  Gronski

Grosse  Pines,  lnc.

Dr    &  Mrs.  Arch  Hall

Sami  S   Harb,  P  E
Hartford  F}oo(ing  &  Siding

Hartwig  Pealtors

Mr   &  Mrs   Albert  Hastings

Mr.  &  Mrs   Charles  F,  Hatter

Mr   &  Mrs   fiobert  Head

Peter  Hodges-Classic  Lanes,

Avon  Twp
Mr   &  Mrs   Fred  Houghten

Mr   &  Mrs.  Charles  P   Howell

Dr   &  Mrs.  James  V   Huebner

Mr   &  Mrs    William  Hunsanger
Mr   &  Mrs   Noel  Huyck

lnterior  Mirror  Design

Mr   &  Mrs    PlalphM    lrvine

Dr   &  Mrs,  Eric  Johnston

Mr   LeeJones
Mr   &  Mrs   James  W   Karllng

Mr.  &  Mrs    Bichard  Karolac

Mr   &  Mrs   Terrance  Kaye

Mr.  &  Mrs,  Calvin  King

Mr   &  Mrs   James  C   King

Mr.  &  Mrs   Thomas  Klein

Knapp's  Dairy  Bar
Mr.  Boger  L.  Knapp

Mr.  &  Mrs.  George  Knorr

Dr.  &  Mrs    Bobert  A.  Kobylarz

Drs.  Bruce  &  Linda  Kole

Mr    &  Mrs    Arthur  Kollin

Dr.  &  Mrs,  Bruce  Kresge

Dr   &  Mrs   Carl  E   Kuntzman

Mr   &  Mrs,  Kurt Kurtenbach

Dr   &  Mrs   Marvln  E   Larson

Lear Siegler  Foundation
Mr   &  Mrs.  G`  Wayne  Leeser

Mr,  &  Mrs   Warren  Lepp
Mr   &  Mrs.  Floss  L`ndsay

Mr   &  Mrs    F\obertA    Line,  Jr.
Mr.  &  Mrs.  Lewis  Luchow

Mr.  &  Mrs.  William  A   Lukens

Mr.  &  Mrs.  Mark Lyon

Mr.  &  Mrs.  Harris  Machus

Dr   &  Mrs.  F   P.  Maibauer

William  E    Malloy.  D.0  S

Mr   &  Mrs   Dennis  R.  Mally

Mr.  &  Mrs.  M.  W.  Markwardt

Mr   &  Mrs.  Roscoe  F],  Martin

Mr   PatrlckJ   Mason
Dr   SueA   Mccutcheon

#:. i #:i  P:eb::toyecs::reye
Mr.  &  Mrs.  John  MCKinnon

Dr   &  Mrs    F`ichard  Mells

Dr   &  Mrs   Thomas  Millman

Mr.  &  Mrs.  Dave  Mllne

Dr.  &  Mrs    Moi/lid  Mitri

Mr   &  Mrs   Wlliam  A.  Mitzelteld

Mr   &  Mrs   Douglas  Monks

Mr   &  Mrs    Wl"am  H.  Morgan
Mr.  &  Mrs    LaF!oy  Morter

Mound  Steel  &  Supply,  lnc.

Mr   &  Mrs.  John  D.  Miirray

Mr   &  Mrs   william  Murray

Mr,  &  Mrs.  Albert  F   Myers

Mr   &  Mrs    Plalph  Nelson

Mr   &  Mrs   flaymond  Nicholson
Mr   &  Mrs,  William  Nicholson

Nortonic  Company

Mr   &  Mrs   T,J.  0'Connor

Dr   &  Mrs,  John  A.  Ohlsson

Mr.  &  Mrs.  Carl  Oxford

Mr   &  Mrs   Gerald  E.  Patera
Mr   &  Mrs.  James  Piercey
Mr   &  Mrs    Don  G.  Pixley

Mr   &  Mrs    Harold  L.  Pockljngton

Mr.  &  Mrs.  George  Poffenberger

Dr.  Harold  D   Portnoy

Mr   &  Mrs`  William  Potere,  Jr

Mr.  &  Mrs.  Plichard  Potts

Dr,  &  Mrs.  Albert  Pryber

Fled  Barrel  Shoppe

Dr,  Alan  Fleidinger

Drs.  Barbara  &  Ulrich  Flingwald

Ploctiester c ham ber  of commerce
Flochester  Elks  Club

3:::::i::3IruoTo!,;%,inTce,ajiggThc
Mr   &  Mrs.  William  Floss

W.W   Flouse  Pizza  Supply.  Inc.

Mr   &  Mrs.  Aldo  Salerno

Dr.  &  Mrs.  Michael  S.  Salter

Plon  and Joyce  Sarkon
Mr   &  Mrs.  Karl  Sattman
Mr   &  Mrs.  Kenneth A.  Schwark
Mr    &   Mrs    Donald   F`    Seed

MPl.  &  Mrs.  Donald  Pr  Seed

Dr.  Plonald  F   Semlow,  D  C.

Mr   &  Mrs   Arthur  F.  Shaw

Mr   &  Mrs    C.  M.  Shelton

Mr.  &  Mrs.  Dexter  Sieger

Drs   Kathy  L   &  Joel J.  Smiler

Mr,  &  Mrs.  Donald  J   Smith

Mr   &  Mrs.  James  W   Smith

§rm&hMP;sumj:'hnngs&orvee?ts':#
Mr   &  Mrs   Harold  E.  Spencer
Star-Batt  Development Co.
State Farm  lns   Con

Mr   flichard  Brode,  Agent

State Farm  lns`  Co  ,
Mr   DuaneJ   Peltier,  Agent

Mr   &  Mrs   Steve  Stolaruk
Dr   &  Mrs   EverA   Swanson
Dr   &  Mrs   Johns   Terry
Titanus-Cement-Wall

Touche-Floss  and  Co

Troy  Heating  &  Cooljng.  Inc.

Mr   &  Mrs.  Flobert  Truesdell

Urban  Land  Consultants
Utjca-Transit  Mix

Dr.  Bobert  Utterbach

Dr   &  Mrs    Doug  Valassis

Mr   &  Mrs.  Corey  Van  Fleet

Mr.  &  Mrs.  Pete  Vanninnl

Mr   &  Mrs.  Thomas Varner

village  Home Corp

Mr   &   Mrs.  WIIIiam  FI    Wallin

Mr.  &  Mrs   David Wascheell

Weir,  Manuel,  Snyder

Pl an k e  F`ealtors

Dr.  &  Mrs   Allen  M.  Wejnberger

Dr.  &  Mrs   Marvjn  Welsman

Wellein-Stoudt  Electric  Co.

Dr   Gerald  F.  Wery

Mr   &  Mrs,  Clarence  E,  Whitbey

Dr.  &  Mrs    Daniel  8    Whlte

Dr   &  Mrs.  Larryc   Whlte

Mr   &  Mrs.  Forest  8   Wiley
Mr   &  Mrs   James  Wiley
Mr   &  Mrs   James  A.  Williams

Dr   &  Mrs,  Balph  Woodbury

Dr   &  Mrs   Jameszborjl
Mr   &  Mrs   WayneJ   Zilka

Mr   &  Mrs`  RjchardJ   Zunker



New PPG research and Yet the new lightweight
manufacturing technology   PPG glass retain-s all

#r:y#%n#r#nk#[tes[ds,t'CSAndlt'snotjustsome
dream in the laboratory.
We are producing it now.

Overthe pastfewyears,       You can continueto

Call.   In Detroit,we're at
313-275-5550. Or write

enables us to fabricate           requiFled safety characteris-to us: One Northland
Plaza,South field,Michigan
48075.

that has meant as much as
20 percent less glass

#I#;u:uTrra:nfg:g:i#si;'t's
achieve mandated mileage
standards by reducing
overall weight.
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safety.
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for the Future

RE
INDUSTRIES

apanthounrm4mtrytfu

un¥S#Hthuefha.#dr~tha~3ha~ac

#an##chrfuut#%##thoilimf, aA±AO  all Th^ M  +L`^h +n. ^  -.-`.::;.udrththa
andtt#th#~#tw#kttRErmthhopec"ctw\his cf lwh.'~

upquhiwun?RERE
oon Tnan

#ndftygryrfha^iLF~.Lnqu^##ftythtlhaqu^  I  .   _+_   ul  .     `  |r\ UtwthELfiti#
thdoundgiv#JuntwunhaThwhth#dsuxpndxpha.#,ho~a_Thin,

®
D'Arey-MacManus&Masius-Advertising

Adelawldee,.b€k°r:tg,;a;a:Sx,|cX:t'£ciiy:I,a#n,ia'#:a:Hsi;gp°E'l£:Bog:n£6nfi|%psri¥8'rn€|iep:e:oS;'k3:n:,t3:§:y'£hnN%:y#%kitn:k:fvL[::+Sif#:,r,ii:H:§{i:2°ii;,:gndon,

89



Continued from  Page  23

ln  its  inaugural  exhibition  "Art

of  the  Decade  1960-1970:   Paint-
ings    from    the    Collections    of

Greater  Detroit"  the  gallery  was
able  to  draw  on  resources  avail-
able here in the Detroit area.

Another    exhibition,     most
appropriately stemming from the
Motor City was "Found Industrial
Objects:   Unintended  Art."  Ob-

jects  found  at  various  industrial
sites  were  presented  completely
out of context when  mounted as
art  works  in  the  gallery  and  the
result   was   one   of   unexpected
beauty.

Hhorse-Three  C_ol_or  Glazed  Pottery
From: "Art  of the Tang  Dynast;"

Plate  3,  Catalog  No.  I

__a

ln  still  another  realm of art, we
were fortunate to honor the inter-
nationally     renowned,      Detroit
based architect Minoru Yamasaki
with  a retrospective exhibition  in
1974.

Again and again, our own com-
munity  has  been  a  source  of  art
that  spans  a  wide  spectrum  -
from   the   traditional   folk   art  of
Michigan  {o  contemporary  art's
topical     movement    of    photo-
realism.

One   of   the   most   successful
fund-raising     activities     of     the

Gallery Associates  has  been their
Continued  on  Page  103
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Catalog  No.  43
Tani,  Buncho  (1763-1840)`` Kanzan and Jittoku"

Tani  Collection,  Tokyo



White Chapel
MEMORIAL  CEMETERY

Private  .  Non-Sectarian
West Long Lake  Rd. at  Crooks  Rd., Troy

For  almost  fifty  years,   Michigan  families  have

preserved  and  cherished  their  memories  in  the  peace
of  White  Chapel's  gardens  and  mausoleum.  Thus,
when  you  call  upon  a  staff  mem-ber  for
assistance  or  for   planning   interments   in   advance,
you  can  expect  experience  as  well
as  helpful   understanding,   For  information,
please  call  564-5475.



REEP T[IAT GREAT GM EEELING
WITEI GENUINE GM PARTS.

GENERAL moDons Rhms rmrrml

C()n[inued  /`rom   Page  49

productions sponsored by the music depart-
ment,  the  annual  slavic  Folk  Ensemble  pro-

gram  March  28-29-30,  and the Pontiac-Oak-
land  Symphony  Series.

The  combined  effort  of  the  five  depart-
ments  will   produce  more  than  100  perfor-
mances  and  24  productions.

But  while  the  On  Stage  program  show-
cases      certain      student     and     faculty

productions,   along   with   the   professional
concert   series,   jt   is   only   a   portion   of  the

(Non-Meadow     Brook)     cultural     activities
offered   on   campus   during   the   academic
year.

The   music   department   also  stages   con-
certs    by   various   student/staff/community
ensembles,   including   Collegium   Musicum

(chamber  music),  Afram  Lab  Band,  Univer-
sity  Orchestra,   and   University  Community
Chorus.

In addition, student and faculty recitals are
held  throughout the year on a regular basis.

Finally,  the  music  department  houses the
Meadow   Brook   Estate,   a  touring  jazz  and
show  choir.  These  undergraduate  students
will   also   perform   at   the   Meadow   Brook
Festival  this  summer.

Other groups perform off-campus as:well.
The  Slavic  Folk  Ensemble  tours  throughout
the     state     during    the    winter    semester,

producing   a  two-hour  show  of  folk  songs
and    dances    from    12    slavic    and    Eastern
European  countries.

For  information  on  the  1979-80  0n  5{age
season, write:  On Stage, c/o OU Public Rela-
tions  Office,109  NFH,  Oakland   University,
Rochester,  Ml  48063.  During the year, infor-
mation  can  be  obtained  daily  by  calling the
university   events   hotline   (377-4650)   or  the
campus  ticket  office  (377-2000).



There is a power in music
to Hght the memory,
kindle the imagination,

and stir the spirit,
that cannot
be explained

nor needs to be.
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Ex-Cell-O Corporation
TROY, MICHIGAN 48084

Aerospace Division  .  Cadillac Gage Division
Cone Drive Operations  .  Davidson Rubber Division

Detroit Operations  .  Manistee Operations
Mccord Gasket Division  .  Mccord Heat Transfer Division

Mccord Replacement Parts Division  .  Mccord Winn Division
Micromatic Operations  .  Packaging Systems Division

Process Systems Operations  .  Standard Machine Tool Operations
Tool & Abrasive Products Division  .  Workcenter Operations
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The most eifective advertisi_      ___ _ _.I ' -''  -`-I,-I IIJ||
doesn'tbeginwithsomeoneyelling"

F=ffa-+:.'^  -I-.__^±__.          ,          .              _  - LIEffectjveadvertjsjngE:3j:rsj##ecf%rreiu:ij:¥na8.oAvteY&u€rgea8tj5eu%::kmb,¥:.getthatthjnkin9°nt°
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OnlyafterthedisciplineoftheCreativeWorkPlandoweturnloosetheimaginationthatcreates

jma8jrii:i#:Lnv%ratqsY:rgtj:janngbycj:h£:tdt:ii.d6Sucrj8{:ncek?ndYrearajesji:gk::nwiEegcfomwet:j':y6#£trn°eu£:t£.we
evenhaveamotto:"understandthroughdiscipline,compelthroughimagination."

Theformulaworks.You'llseeitworkingforDetroitbasedclientssuchasFol.dMotorCompany,
ManufacturersNationalBankofDetroitandTuff-KoteDinol,Inc.

Itworksjustaswellforourclientsinothercitiesaroundthewol.ld.F`romsome
ofouroldestclientslikeGeneralFoods,GulfOil,andJohnson8Johnsontosomeofournewest,

IikeKentuckyFriedChicken,KodaklnstantCameras,PabstandMelTiHlynch.
Ifyou'dliketoseehowouruniqueapproachtoadvertisingcanwork

fory°urc°mpanyJC°%aucntflJ?,eR::hrFrganmy)Erae+:I:tiy:TV,i::P:e.Sid.e.ntandofficeManager,
young8rRubic-air,Detroit(513-)`563:i3u4`5:

I--.-T;:-==?i

DETROIT
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ESTABLlsHEO  i®ao

6800 CHASE  BOAD/DEAPIBOPIN,  MICHIGAN  48126/PHONE 313-846-3800

Since  1929  KLA  Laboratories  has  been  a  leader  in  the  sound  and  com-
munications    industry.    KLA   is   equipped   to   provide   the   most   advanced
concepts  in  sound  reinforcement,  from  design  and  installation to  operation.
Our  list  of  clients,  includes:

Hyatt  Regency  Hotel,  Dearborn
Detroit  Race  Course
Renaissance  Center

Northville  Downs
Tiger  Stadiu.in

Pontiac  Silverdome
Michigan  State  Fair

Detroit  Symphony  Orchestra
Meadow  Brook  Music  Festival

For   the   1979  season   of  The   Meadow   Brook   Music   Festival   the   KLA
installed  sound   system   was  designed  using  components  from  top  manu-
facturers  like  J.B.L.,  Spectra-Sonics,  Technics,  Ashly  Audio,  Crown,  Shure,
Electro-Voice,   Belden,   White,   Yamaha,   and   Clear-Com.   The   system   was
designed   to   provide   the   top   performance   that   demanding   professional
entertainers  insist  upon.

Contact  KLA  Laboratorle8  for

your  sound  system  and  communication  Needs,
Design,  Installation,  Service  and  Dental

MICHIGAN'S  LARGEST  DIS"lBUT0lls  ANI}  CON"ACT0l]S  0F  SOUND  SYSTEMS

puBLic ADDPIEss EouipMENT -AUTOMATic TELEPHONE SvSTEMs -CLosED CmcuiT Tv SysTEMS -moDucTioN MONiTOFiiNG
DATA coLLECTioN SVSTEMS -VolcE pAGiNG SvSTEMS -FiADio PAGING -iNDusTPliAL -CHuncH -SCHooL SouND svsTEMs

FACE  TPACK  SouND  AND  iNTEPl-CoMMUNicATiNG  svsTEMS  -  moFEssioNAL  PIENTAL  DEPAPTMENT

Meadour Brock has  music, Tweeny's  fafe  has great food  ln picnic baskets  85  -  885.
RedeemableofferaftertheconcertlsacomplimentaryservingofotirfalI.ousrvun.ytort.
P.S. Jack Brokenshaur and other talent are  now playing the  late  evening set.
Lunches  11:30  -3,  Dinners  5:30  -12,  full  liquor and  wine  ser`'ice,  `'alet parking.

TWEENY'S   CAFE
280  NORTH   WOODVARD    BIRMINGAM    TEL.(3]3) 644-0050
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Appralsers
Antiquarians
Auctioneers

Stalker and Boos, lnc.
280 North Woodward

Birmingham, Michigan 48011
Telephone: 646-4560

Gifts
Bridal  Registry

f,.,:+.+-rJ!
PONTIAC

(Telegraph  &  Huron)

ROCHESTEF]
(303  Main  Street)

OAKLAND  MALL
(Troy)

GENESEE  VALLEY
(Flint)

BRIAHWOOD  MALL
(Ann  Arbor)

Exclusive Ladies'
Apparel and Shoes

FASHION  SQUARE
(Saginaw)

FAIRLANE  CENTER
(Dearborn)

LAKESIDE
(Sterling  Heights)

TWELVE  OAKS  MALL
(NOvi)

BIRMINGHAM
(249  Pierce  Street)

LEADING   MANUFACTUF}ER  0F  METAL  CUTTING  TOOLS

FOR  THE  AUTOMOTIVE,  INDUSTRIAL  &  AEROSPACE  INDUSTRIES

eeaeaeETGT#zTde4¥®
FIOCHESTER,  MICHIGAN  48063           .            TELEPHONE:  (313)  651-9531

Our hanks lead the way.___-------Other honks fo]]ow.
Back in 1946, we

:::re9nhctey:fudt::ec.°L:.
banking.

When Michi-
gan went

back on wheels
after World War 11, the

Michigan National Bank

Ei:d%:g:a#ebf:ri:ke:-e:g:i!;:eiinnvgenience

Then we introduced all-day
Saturday Banking and longer bank.
ing hours. Back in 1948, bankers hours

:3£egfd.#c%io#o%',rcd£+;o%=e##i§eyfsrt?iE+heeer,
i°o#;noktshreer]:Cat:fst]#:i'?uvyi:sd:r:rct;ebvaennk.
ing all day every Saturday.

Now, our new Michigan Maxi Money card lets you
bank almost anywhere. At almost anytime. Now

B::faa?tgh°et:i::rb::rkk%tt:h#ttaenrkoTf::t:Oat::*e

#iitchh;:aunrs¥3figT::3ycf::Ei#lla:::uy:t:;:ioour:h
than 300 locations in Michigan -in office build-

ings, shopping malls, supermarkets, and,
of course, our banks. It's a time-saving,

convenient idea which other banks

=s:yti3;I:#:tniiynogu:griiketo
vice now, apply for

Maxi Money card
at  any office of the
Michigan National
Banks. Banking at our

ffrveNerbenrmone®onNowch
MichigrnNationa]CorporationBanks

The banlts other I.anlEs follow.

morethan27oapp|::eedgbhat:£rngM:Cf*:geasntoN::'£:a2Za:#i:bncustomers
Members FDIC



``Tbere's only
two ways to.

#o#ft!§bguffi
Iftl#tt#O#eys:u

#u?5yyoi#
-LouisArmstrong

Kerryon & Eckhardt
Adrertising, Inc.,
Dedrborm.
And 47 other locations
arottnd the world.

*
**        Music

*

Under the Stars  .  .  .
a Harmonious

Blending
of Man's Skill
and Nature's
Handiwork

BASF Wyandotte Corporation

DUMouchelle's wants
to uncover the goods
Our investigation is on.  The DUMou-
chelle  team  of  appraisal  experts is
searching    for    fine    obiects:    Fine

paintings,     fine     furniture,     fine
jewelry,   silver,   Oriental   works   of
art,   fine   china,   crystal.   And   their
search  might  be your chance to dis-
cover  the  true  value  of  your  fine
obiects  of  auction.

We  purchase  or we sell on a
commission basis -one item
or a whole estate. So . . . if you
have  any  tine  obiecls,  write
us or .elephone to one Of the
numbers below.

Across  from  the  Renaissance  Center

DUMouchelle's
DUMouchelle  Art  Galleries  Compciny

409  Ecist  Jefferson  Aye.   .  Detroit,  Michigan  48226
Phones:  (313)  963-0248  or  963-6255

Lawrence  F.  DUMouchelle          Joan  wcllker         Ernest  J.  DUMouchelle

Art  and  Estate  Auctioneers  and  Appraisers

Conlinued from   Page  91

annual "Picnic on the Grass." This

summer  members  will  be  having
their seventh sumptuous meal on
the lawn of Meadow Brook Hall.

Active     participation     of    the

Gallery Associates  has resulted in

a   new   lecture   series  which   will

begin     during     the     1979/80
exhjbjtion  season.  Mr.  Ivan  Karp

of the O.K.  Harris Works of Art in
New York will speak at the open-
jng  of  "America  in  the  70's:  De-

pjcted by Artists from the Richard
Brown  Baker Collection."

Meadow  Brook  Art  Gallery  is

also  in  the  fortunate  position  of
being  able to draw on the schol-
arly    capabilities   of   faculty   and

students   and    the    results   have
been    original    and   educational
C()nlinued  on   Page   109

Mal`sui  Gen(.hu
" H o I lan(lel."

hanging  .sl.I.()lI
74-3 / 4"  I  24"

Not the biggest,
the newest,
the oldest
or the most expensive,

But probably the finest.

Ask our guests who keep retumjng.

SOMERSET INN
2601 West Big Beaver Rd.
Troy, Mich. 48084
(313) 643-7800

Enjoy one of our Sunrise  .  Sunset weekend packages for a great Summer getaway,
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Comer.a. Photogr.phlc & Vldeo Equlplnent
S.le.  .  Rent.I.  .  Tr.de-ln.  .  Rep.Ir.

C onvenlent 24-Hour FllD Depo.Itory

PHOTOG RAPHY CIASSES

LEN6 OPENING
29681 Northwestern   .  Southfield, Michigan 48034

Applegate square  .  Comer lnkster Road

353-5330

IBaqangEggE

26555 evergreen                                            29815 northwestern hwy.
travelers tower                                                              applegale square
south field, michigan 48076                 southfield,  michigan 48034
35b-1800                                                                                                    357-1800
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Sandilar...FecturingdesjgnerfootwearandaccessoriesbyxavierDanaud,Mignani,PierreCardln,
Halston,  Garol[ni, Anne  Kleln,  Pancaldi,  Marfinlque, Casadei. Come into our world Of fashion.

rfe+amEDlluELgR
DESIGNER SHOES AND ACCESSORIES

29999 NORTHWESTERN H\/\/Y. IN THE APPLEGATE SQUARE, SOUTHFIELD, Ml 48034 . 352-7217

;..... .....;   :   i.:::::   ...........    i.....   i  i......:   ........... ^~/,

I  i     .     i   i   i.................. i    ....i  i..................

L                                  TH E  BAKE Pl 'S  LOAF"Afreshapproachtobaking"

MIRANDA                                                 A bright new store
"WE SPECIALIZE29847NOPITHWESTEPlNHwv.INTHESPECIAL"SOUTHFIELD,MICH.48034PHONE:354-LOAFMON-SAT9-6APplegate square                              featuring the finest in

3#fi#d|tMr#hi:ear: Hwy.            fparLnr::€adnedc:rca;:Vsesorjes.
48034
(313) 356-0440

VI- 29:9oTutNh:,ret,hdA[eRsi,t%e#gt#!5Wa;i

MORRIS BEDNARSH-
Cn _ 1= = I Eu .IllL- I_ 11.11_,I JEWELRY DESIGN & MFG.  LTD.APPLEGATESQUARE\rm,--.'aa

lD          a         a                                                o           D-- A  Comb etE!  and  Verv  Snecial
Emnorium-of  Books  ..    -and  Recnrtls

Pl'one and  puzzles.       and
3'3 Educ.a.t'ional  Games  .::.and  Gifts 29951  NORTHWESTEBN  HWY.

354-4741 . . .  and  Evervthinn! SOUTHFIELD, MICHIGAN 48034
Fnr  Kids  nf  All   Anii.q.



M®ha
FTUDK) CX: lN1€RKJRf,  INC.

Traditional  &  Contemporary Design

Custom
Furniture .  Draperies .  Bedspreads . Carpeting

Antiques . Accessories

A.  Henry Pokart
Ken  K.  Dreibelbeis A.S.I.D.
Edward  C.  Neubacher, Jr.  M.I.P.D.
Catherine Rowbottom
Linda  D.  Shears A.S.I.D.
Sheila J.  Ovinglon
Lillian  Rosender

205-217 Pierce Street
Birmingham,  Michigan  48011

Phone: 645-1160

FALVEY AUTO
Your  Exclusive

V.W.  DEALER  IN  TROY
See the   1979

FUEL  EFFICIENT

RABBIT
for  Top  Economy

C0lvIPLETE  MEW  AND  USED
SALES - SERVICE -  LEASING

FALVEY V.W.
1821  MAPLELAWN,  TRoy wioTon  MALL

643-6900
T0  BETTER  SEFIVE  YOUR  COMPLETE  VOLKSWAGEN  NEEDS

LITTLE BOYS

are the only thing

GOD can use
to make a MAN.

KENSINGTON  ACADEMY
Bloomfield  Hills,  Michigan

OUR BEST WISHES
to the
1979

MEADOW BROOK
MUSIC FESTIVAL

Handleman Company

MUSIC  STPINGS  `N'  THINGS

SPECIALIZING  IN

FINE  ACOUST'C  &  EIECTPIC  `NSTBUMENTS

LESSONS  -  RENTALS  -  f]EFEFIRAIS

1810  S   WOODWAPD

Blf]MINGHAM.   MI  48011

(313)  642-5536
1458  HAIGHT  ST

SAW  FRANCISCO   CA  94117

(415)  863-7348

fLin'so|Bhomng
Children's Specialty Shop

boys and girls
infants thru young juniors

6562  TELEGF]APH  PIOAD AT  MAPLE
Blf"lNGHAM,  MICHIGAN  48010

MA 6-5925

JONES__-,--
RESTAURANT.HEAITHFOOD.SNACKBAR.FROZENGOODS

29221  NORTHWESTERN HW. AT 12 MILE RD.  IN SOUTHFIELD . 353-7766

isalqsq±:dp?e?flEeffl§nap±n8 an.
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RossRoy,Inc.
Headquarters: 2751 E. Jefferson  .   Detrolt, Michigan
48207  .   (Areacode313:  568~6000)

Offices: New York  .  Los Angeles  .  Atlanta
•  Toledo  .  Saginaw  .  Windsor  .  Toronto
•   International: Ross Roy/Astral

Resident Field Services: Chicago
•  Washington,  D.C.  .  GrandRapids



turn On
to dance.

tryla Tharp Dancers
Pilobolus Dance Theatre

Jennifer Muller & The Works
Murray Louis Dance Company

Alvin Ailey American Dance Theater
Danny Grossman Dance Company

Houston Ballet
The Oakland Ballet

Seven series are offer®d ln the 1979-80 Dance S®oson

Phone 965-6945
for full brochure

MUsic IIAL[ CENTER
7ro MndisoN AVENUE, dETmoir

108

ARE YOU CONCERNED ABOUT
AN EIDERrv PARENT OR FRIEND?

TH:Effiffiw

an adult conmunity
28301  Franklin Rood, South{i.ld, Michioon

353.2810

*#i:#ly¥:Athii#jTff:#fa#dtr#gong¥*:u:#j#

OPEN HOUSE SUNDAY wh laefoco"

Conlinuetl i.rom  Page  103

Michael  Paradise
Bag_a_ Nimba mask from  the

University  Permanent
Collection

exhjbjtions  such  as  "Art  of  Pre-
Columbian America", "Art of the
T'ang Dynasty" and "Japanese Ink
Painting of the Edo Period."

This     collaborative     effort
between    scholar    and    curator
recently   culminated   during  the
1977/78   season   when   Meadow
Brook  Art  Gallery  and  the  Kobe
City Museum of Namban Art co-
Sponsored      "Through      Closed
Doors:    Western    Influence    on
Japanese   Art   1639-1853''.   Intro-
duced   jn   this   exhibit   were  the
Works   of   Japanese   artists   who
Sought  the  teachings  of western
Culture   through   its  art  prior  to
Continued  on  Page  115



Minilvacatiohs.MihutesAwayE
Need to get away from it all?
You can  forget inflation, jump
into your car, and  drive  to th'e
Northfielll  Hilton  for a super

weekend fling at an  un-super
little  price.  Go ahead  -sp

yourself.  You  deserve  it.

mmur]mmEn
•  Luxurious room

oil

• Cocktail  in  Hurley's,

our contemporary lounge
with nightly entertainment
and dancing on a stainless
steel dance floor
• All-season  indoor pool
• Saunas
•  Leisurely breakfast in

Wicker Works (or room
service)
•  Free parking
I $24.79 per person,
double occupancy

HONEYMOONINO
•  Luxurious room

• Bottle of champagne
-  Entertainment and

dancing in  Hurley's
•  Indoor pool and saunas

•  Leisurely breakfast  in
Wicker Works (or room

service)
•  Free parking

• $44.44 per couple

Tips and taxes are included !
Call  879-2100 for color

brochures on  our
Unwinder and  Honey-

mooning packages.

NORTHFIELD  HILlloN INN
5500 Crooks Rd. at I-75
Tray, Michigan 48098
(313)879-2100

Now at Oakland University
Summer Camps

One Of the best experiences for bays or girls 10-17

Oakland universityis offeringa wide range of summer         All campers  use  the modem facilities on oakland's
athletic camps for you, your children, or your grand-         beautiful wooded campus. The camps are conducted
children  to  enjoy.   Openings  are  still  available  for          by  experienced  coaches  and  clinicians  with  special
basketball,   golf,   soccer,   swimming,   and   several         guest  speakers.  Separate rates are available for day
others.                                                                                                 students or residents.

For further information, please call the Oakland University Athletic Department at (313) 377-3190, or fill in the
application below and u)e'd be happy to send you a brochure.

I am interested in:

-Basketball
-Wrestling
-Golf

-Volleyball
-Tennis
-swimming

-Soccer                 -Diving

Return to: Athletic Department, Oakland University, Rochester, MI 48063

INTERLOCHEN.
ARTS FOR ALL SEASONS.

Summer-
Interlochen Arts Festival

From June 24 to August
20 our National Music Camp will
feature the exciting Aids Festival.
Come and enjey great concerts.
Benny Goodman. The Van
Cliburn Benefit Concert featuring
pianist Alexander Toradze. The
New World String Quartet. Lionel
Hampton. And many others.

What's more, there will be
ongoing student dance, drama
and music performances plus
concerts by the World Youth
Symphony Orchestra. For festival
calendar write Dept. MB, NMC,
Interlochen, MI 49643 or call-our
concert office at (616) 276-9221,
ext 274.

Winter-
Interlochen Arts Academy

As America's foremost fine
arts boarding school, we offer pre-
professional training in music,
dance, drama, the visual arts, and
creative writing. There's a com-
plete college preparatory curricu-
lum for grades 9-12. Plus, it's fully
accredited. And co-educational.
Now enrolling for fall. For admis-
sions information call toll-free
1-800-528-6050, ext 863 or whte
Dept. MB, IAA Interlochen, MI
49643.

IAA admits students of any race,
color, and national or ethnic origin.

[pefn§rr±9TfehAfsul

FirstFe€8rEB]i#:ESSo?fDetroit®

Michigan's Largest Savings and Loan Association

BrancMha;Tf3:fsjt:i:3gh¥u°t°*tarrodp:Yi::nueD'epreotirt?jttheMj:!ijg:*4v8a2iz:;,Pahn°dnj::€::;Td4°R°a.pjds.

Weknowwhatmoneyisfor.



The Ofjeal
js here to ealef tin you
at D[EQ8ON [NITQIOQ8

i;Ine Ivory netsuke8 comp]ementin8 our
excellent collection o{ Oriental

accessories and other collectab]e8.

DITQOIT    1955b w Grand I)iver AI'e

BIQMINGIJAM   328 N  Woodward

GQO8SL POINTE   377 Flasher Qc] . Mews 11

i?eTflTg`c`H`o|ainj

#+i^g95"a:ft€!L#:T:g::

iL!Tge?g%jj;#gM:®=:a"
plug

300  Hamilton  Plow .  Birmingham,  Michigan  . 642€665

cQ+`s`Lsr`S`+\S+a`t`+s`.E2

i.     §`EN%#L:€ii;g8:g/%EC9g¥ELU®TLTvqpfzre)"ppwii.9P I

~T*s+TrsTirs+s`Tassuls5
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Fortpheorsseo#aEotop::i::.the

...in Detroit, the choice is simple.

I:Tin
hotel Pontchci rtra I-n

DETPOIT.S  PBEFEF]BED  HOTEL
TWO WASHINGTON  BOULEVARD

DETFIOIT.  MICHIGAN  48226    .   (313)965-0200

1821  W.  MAPLE                        BIRMINGHAM

647-7100

firkeec:?#ees.

perfomrance.
leave a
lasting

impression.

Birmingham
Cro$8® Point®
Lincoln Pork

Plymouth
Wyondot'®

ramaEOFF
Your Sign of Value

For...      `BUICK.  OPEL.HONDA

Sales & Service
For...               CUSTOM  LEASING

Tamaroff Leasing lnc.
For .  .  .     MOTOR HOME &  R.V.  SALES

Tamaroff Motor Home Center
For .  .  .  MOTOR HOME &  R.V.  SERVICE

Tamaroff Motor Home Service Center
23820 Telegraph Road

Between Nine & Ten Mile Rds., Southfield, Mich.

Tamapl
Bujck

28585 Telegraph

OLDFfisHionEDeuflLITB

Opel
DFF
Honda

Rd. across from
South field, Mich.
Phone 353-1300

Tel-Twelve Mall

STROH'S ICE CPEAM  CONTAINS ONLY THE  FINEST
INGFIEDIENTS WITH  NO ARTIFICIAL  FLAVORS ADDED.



Conlinued from  Page  109

contact   with    modern    western
civilization.   Shown   at   Meadow
Brook   Art   Gallery   for   the   first

time   outside   Japan,  this  exhibi-

tion    was   supported    by   grants
from   the   National   Endowment
for the Arts and the JDR 3rd Fund.
It was subsequently shown at the
University  of  Michigan  Museum
of  Art,  the  Denver  Art  Museum
and the Asian Art Museum of San
Francisco.

With  the  cooperation  of  Oak-
land  Universjty's  Art  History  De-

partment,    the    art    gallery    will
begin    its    1979/80   season    with
"Meadow    Brook     Hall:    Tudor

Revival Architecture and Decora-
tion."  Gallery  visitors  will  view  a

vanished American life style atthe
Conlinued  on  Page  121

Wood  Model of V-8  Engine

Jack  Beal"Hope,  Faith,  Charity"

197 7 -7 8
oil on  canvas

72:,  x 72:,
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CONTIN ENTAL  EXCLUSIVESxp

\xl`*       x, Gifts .  China  .  Crystal  .  Collectibles

What'sgoingOnchthe

**

Tgr     ```di"£g J;(:\+-.++

?(drJ`ckd

Brorures .  TQpesfries .  Appraisals

EUROPEAN  FACIALS
Expert eyelash tinting  .  MQke-up  .

Silverdome] Natural cosmetics by
thing's going on ?even when no THERESA PEARL

SOMERSETMALL      .      643-0804
ca J©ifas,)

J-   it*       •    #   `                                                                  -`92S            (-®,x-,'yi,ct-`

:==:::±
i

After theatre dining at
remarkably reasonableCocktails,finewines,prices.           I    -     I

'#'#:rr.sday||am-11 pin h`l   .   I.I

5rj:ay:ys]at#ypLl am-12 Mid.     a  I_ '1
(rH:°,:,::cfYr::¥:°:n:::n:g:tc::¥:e)d        i=s'rd-nuran' --==----

American Society of Interior Designers
North enlranco Ponllac Silverdome  e58-7ee8
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MEADOW  BROOK ART GALLERY

October  14 -November 11,1979
"Meadow  Brook  Hall:  Tudor  Revival  Architecture  and

Decoration"   Commemorating   the   50th   anniversary  of
Meadow  Brook  Hall

November  18 -  December  16,  1979
"American  in  the  70's:  Depicted  by  Artists  from  the

Richard  Brown  Baker Collection"  Paintings and drawings
by  contemporary  realists

January 20 - March  2,  1980
"Meadow  Brook  lnvitational"  The  preliminary  selection

of sculpture for  installation at the Meadow Brook Festival

grounds  during  the  1980  festival  season

March  16 - April  25,  1980
``Classics  in  Primitive  Art:  Collection  of  Professor  Harry

Bober  of  New  York  University

Gallery  Hours:
Tuesday-Friday:  1-5  pin

Saturday  &  Sunday:  2-6:30  pin
*Evenings:  7:30-8:30  pin

*Only when there is a Meadow Brook Theatre performance

Mdro#n\v#G4ap

Pioneers in
Amerfcah
TrahsporrdTioh
Kelsey-Hayes has involved itself
with transportation in America for
almost 70 years . . . ever since we
made wooden-spoke wheels for
cars back in 1908. Today we're

tdh°e£%8f:;rasf8rree;]9as?iE;r£:fu;:atn°s_
portation products. For instance,
we pioneered front and rear disc
brakes as well as skid control
systems both found on many of
today's cars and trucks. Kelsey-
Hayes takes pride in being a
pioneer in American transportation.

E#E#H
A suBsi"ARy OF FRUEHAUF cORroRATioN
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Quality Convalescent Care
at Two Convenient Locations

Both of our
convalescent homes-
Georgian East and
Georgian Bloomfield-
provide 24-hour

professional nursing care.  They both
serve delicious meals,  planned by  a
full-time dietitian.  The only difference
between them is their address.  That's
the point: just visit the one nearest you
or call and ask for our illustrated booklet.

Iftm 8flsT
21401  Mack  Avenue,  Grosse Pointe,  Michigan 48236

(313) 778cO

S£Qg@£ Ifm B [Oorl(n£18892
2975  Adam§  Road,  Bloomfield  Hills,  Michigan 48013

(313) 645-29cO
GEORGIAN  COURT  OF  AMERICA,  INC.
21401  Mack  Avenue, Grosse Pointe,  Michigan
Telephone  (313)  773.66cO

READOW BROOK IIAIL
wlmRE THE MAGIC oF

nmADow BRooK ALL BEGAN

EL#F;:T:'i:,¥#g`#¥£oa:i:afficasso¥£:'£d#ui#fgiTEx:o#[
Meadow Block Hall was the home of Matnda and Alfred G. Wnson,

TotJRS
Yell Around:                           July and ^ugul:
su(#tytso#: B.pTin.)               M?|g;S.ta¢t;I::3:3totgifT,.)4 p.in.)

Adults  $3.50  . under  13,  over 64  $2.00

Su.iffirb#orR#E;nddr=tahyeRT
- Group tours by appointment -

CONFERENCES
Meadow  Brook  Hall  is  a  Center  for  group  meetings,
retreats, seminars, and residential conferences - luxury
accommodations at very attractive rates.

Brochures are avalbble on request.

(313)  377-3140
Division of Continuing Education

Oakland University, Rcehcster. Michigan 48063

Encapsulatjon Products
F].  P.  Scherer  (Midwest)
Detroit,  Mchjgan

R.  P.  Scherer  (Southeast)  Corporation
Monroe,  North  Carolina

Scherer-G.  C.  Corporation
Somerset,  New Jersey

F}.   P.  Scherer  S.A.I.C.
San  Martin,  Argentina

F}.  P.  Scherer  Pty.  Ltd.
Huntingdale,  Australia

8.  P.  Scherer (Canada)
Windsor,  Canada

Scherer~G.  C.  Limited
Windsor,  Canada

R.  P.  Scherer  Limited
Slough,  England

8.  P.  Scherer  S.A.
Beinheim,  France

Scherer~G.  C.  (Hong  Kong)  Limited
Colony of  Hong  Kong

B.  P.  Scherer  S.p.A.
Aprilia,   Italy

F].   P.  Scherer  K.K.
Tokyo,  Japan

R.  P.  Scherer  G.in.b.H.
Eberbach/Baden,  W.  Germany

POST  OFFICE  BOX  160,  2075  W   BIG  BEAVER  FIOAD    TF}OY,  MICHIGAN  48099

Scherer  Hartkapsel  G.in.b.H.
Eberbach/Baden,  W.  Germany

Surgical Instruments and
Medical  Equipment
Storz  Instrument Company
St.  Louis,  Mi.ssouri

•Surgical  Mechanical  F]esearch,  lnc.

Newport  Beach,  California

Grooming and
Hair Care Products
M.-F.G.-Corporation
Danville,   Illinois

Pharmaceuticals
Scherer  Laboratories,  Inc.
Dallas,  Texas

cherercoRpoRATioN

WOMEN'S  COMMITTEE  BENEFIT
August 22,1979_----------------------------------------------------__

The  matinee  performance  of 4 GIRLS 4 on Wednesday, August 22, at 2:00 p.in. is a benefit for the Meadow
Brook Music Festival Women's Committee.  Please join  us for the performance and meet the performers at a
reception  on stage following the concert. Tickets are $10.00 each and include reserved Pavilion seating and
the  reception.

Luncheon  will  be available at an  additional cost on TrumbuH Terrace at 12:00 noon  preceding the concert.

ORDER  FOF]M

Name:

Address:

Number of tickets:
Please charge to  my Visa  or  Ma;ter

Account number:

My check for S
Charge account.

is enclosed.

Mail  orders  to:  Meadow  Brook  Music  Festival  Box  Office

P.  0.  Box  705
Oakland  University
Pochester,  Michigan 48063
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Conlinued from   Page  115

50th    anniversary    commemora-
tjon     of     this     remarkable
architectural structure.  The exhj-
bition  has  been  planned to coin-
cide with a symposium which is to
be held at Meadow Brook Hall en-
titled  "What is the Future of Our
Past?"   Its   focus   wjl]   be   historic

preservation  in  Michigan  during
the 1980's.

Through   the   cooperative   ef-
forts of the academic community
and  the  supportive  membership
involvement of the  Gallery Asso-
ciates, Meadow Brook Art Gallery
is   continually   able   to   offer  the

citizens   of  this   area   exhibitions

that equal some of the finest in the
art world today.

Stephen  Lorber"Still  Life with  Four  Baskets"

ryoel  Maha.i i ey``IFA°#:jr:craaj:utpheer%,S,e-eT#h#bejstjso#u]agr7e;



SACRED HEART
is an educational community
.  . whose LIFE FORCE IS LOVE

•  College prep
•  E;rrea-5:niewrg#en through

•  Financial Aid available

Detailed Information:
Director of Admissions

ACADEMY 0F THE SACRED HEART

Biooi?i5e?dKfi#iss],nfuti°cEiB::d48oi3
(313) 646-8900

SEDGWICK
•  Opera Glasses

•   Sport  Binoculars

•   Magnifiers

•  Fashion  Eye Wear

For  all  the  Family

EE    ig+®Ta

Opticians

350 E. Maple     Down Town Birmingham     644.8002

ILD
nD §®ENs,ni:-

Fine Imported Wines & Champagne
A &  a WINE  DISTRIBUTING CO.

DETROIT,  MICH. 48211

Before or
. . . aller the Concert

ztl, I
99e W. Huron

1  Block west of                         Pontlac
Telegraph                                 eel -2161

Tuesday thru Saturday
Joani  AIIen &  Friends

at the Piano Bar

)Ourntry
another Tue

MleadotrBrook Village Mall
E-xplore the old fashioned coblestone
walkways` and find a cider mill, 3 restaurants
and 45 stores to serve you before concerts
or any time.

Summer
Mall Event

SHOWBOAT PUPPET THEATRE
Performances every weekend

5;htuurrsdaayyss¥f]rjg,a5ys7pm
Sundays  12:30,  2:30,  4:30

OLD FASHIONED SIDEWALK FAIR

!ro'%n±?b-allo5onrides,salesandlotsoffun!

GEM AND MINERAL SHOW

E::xs]Zo-ss?,3,  she|,s,  jewe,r„  rough  and  cut  stones,
carvings

VILLAGE ANTIQUE SHOW AND SALE

9ouL%a%s-fr2o9maHoverthecountrydisplaytheirwares.

VILLAGE CLUB ART SALE

8rTg::as|ta?t-fr::|oca|artists.

BACK TO SCHOOL PERFORMANCES

faun%:Satnfriuss?cprteecTapse#ocalgroups.SchedulewiH
be posted.

MleadowBrook Village Mall
Just dou)n the street at the

corner of Walton and Adams Roads

Open 10-9 Mom-Sat, 12-5 Sun
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next BOX LUNCH for you.
You  can  choose from  over 70 varieties
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You  cannot  match  variety,  qualityandpriceanywherearound. ©?1uW:eaesdkbsoih,:tnt::stroyrupsart;Xttrijyms:
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EMILE SALON
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when you can't take
your  home with you

STEEL a   FRENCH
.  .  .  Call  on  The  Professionals

at
DUNN  &  DUNN.296S.HunterBlvd.

INCORPORATED

INTERIOR  DESIGN
Birmingham,  Ml  48011 20245 WEST 12 MILE PIOAD

D U N N             313/647-o5oo
SOUTHFIELD, MICHIGAN 48076

(313) 354-4330JANEa.MCMILLEN, A.S.I.D.

8J EEAi.=TaE§
DUNN       3525 RochesterF]oad

Troy,  Michigan  48084
LEWIS J. SAPPINGTON, A.S.I.D.313/524-9400

HIS  MASTER'S  CHOICE

a,   :  fnuq:ucr:Lpmo:trrc:Lt,u:eervjces
•   audio visual  presentations

JACK  KAUSCH  PHOTOGRAPHY
1188  S.  Woodward  at  Lincoln

Birmingham    645-2020

Compliments  of

Jack Bolt Sales
Telephohe= 372-9180

Compliments

Of

HOUDAILLE

INDUSTRIES,

INCORPORATED
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Pappagallo is music
to the ears

Shoes . Sportswear . Accessories
148 Pierce Street

`~Strp               a         GBr'::818;'!;S#:#¥e#°;:::6

(313)  8§6-7688  '\
'        a                                                     302 Walnut street

Rochester, Ml  48063
(313)  652-3337
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Some past accomplishments:threetimessoloistJioB£RTwithDetroitsymphony,SHULMAj`rCarnegieHallRecital,WayneStateUniversityTEAptAHNE3!`:I::CpF::n:::t:%'f:Se:=j::::.t::thpupils.AILages.Telephone:(313)272-8957
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After the theatre, or  anytime, come to

?oq:[opughEsfw,tom,sadfast:g,t3;;#ti,:,:"'et""Y
Pipers AIIey, Troy

;/2u7s:#esp'8/Bceoa:;Lge ,n                        [S,e.:VW:DeLkudn:C¥h:

\voo".,c
mE&

tL

the sheffield office plaza)                                               Inn649-34805-1a.in.EveryNightJazzeverySaturday&SundayEvening
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ALPENA          DEAFIBOF`N          PETOSKEY          PLYMOu"

oP

BIRMINGHAM                      HARBofl SPRINGSriAWROTPENDLETONSHOps

iE;i?¥!;5:n;ii:::,1af

Distinctive
MEN'S  &  WOMEN`S  SPORTSWEAR147PIERCE.BIRMINGHAM,MICHIGAN4cO11

Phone: 645-2260

TUF=NEF=
FORD INC. AFAMILYTRADITION

sirreE igus.

A   family   tradition   since   1945,  Turner   Ford   built  its  success
one   customer   at   a   time.   People   serving   people   is   more   than   a
motto  -  it  is  our  way  of  doing  business.  Every  automobile  we  sell
comes   equipped   with   a   staff   of   experienced   sales  and   service
personnel   who   are   dedicated   to  serving  your   needs.   Once  you
test   drive   our   family    tradition,   you    won't   settle   for   anything
less.

4icerL_




