Caprice bends over backward
toputyouat ease.

Comfort and luxury are |

inseparably tied together in
Caprice.

Like the available reclin-
ing passenger seat, shown
above, that independently ad-
justs up and back. Sink back
into this sumptuous seat and
watch the world go by.

Then picture your-
self behind the wheel.
You're sitting on
worseuns) f1]]-foam seats.

Chevrolet. Building a better way to see the U.S.A.

Take a second to buckle up. It could save a lifetime.

Caprice Sport Sedan in front of the San Francisco Opera House.

Stretch your legs out. Way
out. You've got a good yard
or so.

Reach out, feel the new
soft rim steering wheel—
power steering, of course.

Look around. Handsome
woodlike vinyl accents, rich
feeling knit cloth or pattern
cloth fabrics, assist grips on
the front doors.

1973 Caprice. You might
not want to look any higher.
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BALDWIN MEMORIAL PAVILION, OAKLAND UNIVERSITY, ROCHESTER, MICHIG AN

THE INTERNATIONALLY RENOWNED

MEADOW BROOR,

MUSIC FESTIVAL 73




High wire artist demonstrates Torino's
incredibly smooth ride.

Just released:

VERSITY e
= (RESGE LIBR ARY P
"~ ROCHESTER, M1 4630048

It took a lot more than a smooth ride to make
Ford Torino the best selling car in the mid-size field.

The closer you look, the better we look.

Optional AM/FM stereo Torino's Instrument panel. All gauges are easy to
radio with front and rear read, controls within easy reach of driver.
dual speakers.

Behind Torino's smooth ride are better
ideas in engineering. Like angle mounted
shock absorbers for increased directional
stability. Rubber body/frame mounts that
help isolate the passenger compartment
from road shocks. And a coil spring rubber
insulated front suspension that minimizes

- S Frontdisc brakes arestana- ~ NOise and road vibration.
Surprising luxury in a mid-size car. Pictured above is the interior ard on Torino. Power front Inside you'll find more room up front.
of the Gran Torino with Luxury Decor Package. disc brakes optional. Plus the kind of luxury you'd expect from
high priced automobiles.

So take a good, close look at Ford
Torino for '73. Discover why it's become
the best-selling car in the mid-size field.

The solid mid-size car.

FORD TORINO
FORD DIVISION @

-

i

A longer wheelbase and wider front

Torino offers optiona
defroster. (Torino's major com- steel-belted radial ply and rear track than major competitor,

Optional electric rear window

petitor doesn't offer it.) tires on all models. for a smooth, stable ride.

DRIVE THE GOODYEAR
STEELGARD RADIAL AND GET THE

5 GUARD FEELING OF CONFIDENCE

The new Custom Steelgard
Radial has 5 guards to help
protect you 5 ways

What the 5 guard feeling means to you.
In a word, confidence. The new
Goodyear Custom Steelgard radial
gives you the confidence of superb

ride, strength, traction, cornering .
and response. 9 .
No other radial offers you this i -

combination of features. Five I Guard 1: Against Rough Ride. 2 Guard 2: Against Penetration

%I‘);ctlg;gslizgfigsaigerglélil;ll&t%:&ery A shock-absorb_ing polyester Under the Tread.
protect you 5 ways — to give you the cord body cushions the bumps Double steel belts help
5 guard feeling of confidence. for a smooth, comfortable ride. guard against hazards on the

And when you’re behind the toughest roads you’ll come up
wheel, that’s a mighty good feeling. against.

Guard 5: Against Sluggish

Guard 3: Against Wet Skids. 4 Guard 4: Against Loss of

3 A computer-designed tread Road Contact on Curves. Handling.
with four deep grooves Two special outer grooves Two special stabilizers
channels the water from under help the tread and the sidewall stiffen the lower sidewall and
the tire. to work independently for firm help allow recovery on sudden
tread contact on curves. swerves.

The Custom Steelgard Radial

Dy YEAR
% Goodyear Tire & Rubber Company, Akron, Ohio

Custom Steelgard TM
Available in the following sizes : DR 78-14 * HR 78-14 « GR 70-15 * JR 78-15 » LR 78-15 *« HR 78-15
1




TICKET PRICES:

All Thursday, Friday, Saturday and Sunday concerts
Pavilion $6.50, $5.50 and $4.50 (reserved)
Lawn—$2.75 (unreserved)

All Wednesday concerts are $4.00 with
unreserved seating only, lawn and pavilion.

BOX OFFICE HOURS

Mon. thru Sat. — 9 a.m. to 9 p.m.
Sun. — 12 Noon to 7 p.m.
Phone: 377-2010

FESTIVAL GROUNDS OPEN TWO AND
ONE-HALF HOURS PRIOR TO
CONCERT TIME ON PERFORMANCE NIGHTS

1973 MEADOW BROOK
Schedule

WEDNESDAY 8:30 P.M. THURSDAY 8:30 P.M. FRIDAY 8:30 P.M.

Meadow Brook Chairmen . ..

Meadow Brook Committees

Major Donors ..............

Contributing Sponsors . . ....

Kresge Foundation .........

Oakland University ........

PROGRAM CONTENTS

MUSIC FESTIVAL

of Concerts

(an-Subscription Series)

NOTE: All Wednesday
performance tickets are
$4.00 unreserved.

JUNE 28 JUNE 29

DETROIT SYMPHONY ORCHESTRA DUKE ELLINGTON
Sixten Ehrling, conductor and his Orchestra
VAN CLIBURN, pianist

Juy 4 . ] page 37 page 39
RICK NELSON and the ; JULY 5 JULY 6

STONE CANYON BAND DETROIT SYMPHONY ORCHESTRA
RUFUS KRISP—PROGRESSIVE Ereret s teeietor

COLORADO BLUEGRASS page 43 JAMES McCRACKEN, fenor

ELLA FITZGERALD

SATURDAY 8:30 P.M.

SUNDAY 6:30 P.M.

s SANDRA WARFIELD, mezzo-soprano
JULY 11 et oo 2
JULY 12 JULY 13
HELEN REDDY . DETROIT SYMPHONY ORCHESTRA BENN'Y GOQDMAN SEXTET
Andre Previn, conductor eaturing
Page 34 JOHN BROWNING, pianist BENNY GOODMAN
JULY 18 . page 54 page 57
. - JULY 19 JULY 20
BOBBY GOLDSBORO THE NATIONAL BALLET PRESERVATION HALL
' - JAZZ BAND
GALLERY page 65 THE SLEEPING BEAUTY
— page 73 page 75
JULY 25 ; JULY 26 JULY 27
. DETROIT SYMPHONY ORCHESTRA
MAC DAVIS Aldo Ceccato, conductor SARAH VAUGHAN
! LAWRENCE FOSTER, cellist
page 81
page 83 page 85
AUGUST 2 AUGUST 3
AUGUST 1 DETROIT SYMPHONY ORCHESTRA
Edo de Waart, conductor PATTI PAGE
MARY TRAVERS RUGGIERO RICCI, violinist
_hoge 9] page 93 page 97
AUGUST 8 AUGUST 9 AUGUST 10

MUSIC MADE FAMOUS
BY GLENN MILLER
Starring BENEKE, EBERLE,
MODERNAIRES, KELLY
page 105 page 109

DAVE BRUBECK QUARTET
featuring GERRY MULLIGAN

with .
DARIUS BRUBECK ENSEMBLE  page 103

DETROIT SYMPHONY ORCHESTRA
Kazimierz Kord, conductor
MISHA DICHTER, pianist

AUGUST 17

PETE FOUNTAIN

AUGUST 16

DETROIT SYMPHONY ORCHESTRA
Hiroyuki Iwaki, conductor
PHILIPPE ENTREMONT, pianist

AUGUST 15

JOHN SEBASTIAN

JUNE 30

DETROIT SYMPHONY ORCHESTRA
Sixten Ehrling, conductor
VAN CLIBURN, pianist

page 41

JULY 1

DETROIT SYMPHONY ORCHESTRA
Sixten Ehrling, conductor

PETER NERO, pianist

PETER NERO AND TRIO in concert

page 43 |

JULY 7

DETROIT SYMPHONY ORCHESTRA

Sixten Ehrling, conductor

JAMES McCRACKEN, tenor

SANDRA WARFIELD, mezzo-soprano
_page 49

JULY 8

DETROIT SYMPHONY ORCHESTRA
Arthur Fiedler, conductor
ALEGRIA ARCE, pianist

page 53

JULY 14
DETROIT SYMPHONY ORCHESTRA

Andre Previn, conductor

JOHN BROWNING, pianist

JULY 15

DETROIT SYMPHONY ORCHESTRA
Andre Kostelanetz, conductor
LEONARD PENNARIO, pianist

DETROIT SYMPHONY ORCHESTRA
Aldo Ceccato, conductor
RADU LUPU, pianist

page 87

page 59 page 61
JULY 21 JULY 22
THE NATIONAL BALLET THE NATIONAL BALLET
GALA CINDERELLA
page 77 page 78
JULY 28 JULY 29

DETROIT SYMPHONY ORCHESTRA
Mitch Miller, conductor
KISHIKO SUZUMI, violinist

page 89

AUGUST 4

DETROIT SYMPHONY ORCHESTRA
Edo de Waart, conductor
RUGGIERO RICCI, violinist

page 97

AUGUST 5

DETROIT SYMPHONY ORCHESTRA
Morton Gould, conductor

CARLOS MONTOYA,

fla itarist
menco guitaris page 101

page 115 page 117 page 121

AUGUST 11

DETROIT SYMPHONY ORCHESTRA
Kazimierz Kord, conductor
MISHA DICHTER, pianist

AUGUST 12

DETROIT SYMPHONY ORCHESTRA
Richard Hayman, conductor

page 111 page 113
AUGUST 18 AUGUST 19
DETROIT SYMPHONY ORCHESTRA VICTOR BORGE
Hiroyuki lwaki, conductor with
PHILIPPE ENTREMONT, pianist MARYLYN MULVEY
page 123 page 127
3

................... page 8 Meadow Brook Leadership.................... page 29
o b SR B S page 9 Detroit Symphony Orchestra............... pages 35-36
.................. page 10 Program Notes .. .........................pages 37-127
------------ pages 11-12-13 Trumbull Terrace ............................ page5l
.................. page 13 The National Ballet .............................67-81
............... pages 18-21 Index to Advertisers ......................... page 138

OAKLAND
UNIVERSITY

BOARD OF TRUSTEES

Ruth H. Adams

Leland W. Carr, Jr.
Marvin L. Katke
David B. Lewis

Ken Morris
Arthur W. Saltzman, Vice-Chairman
Alan E. Schwartz
Otis M. Smith, Chairman

Donald D. O’'Dowd,
President

John De Carlo,
Vice President and
Secretary to the Board

Robert W. Swanson,
Vice President and
Treasurer to the Board

MEADOW BROOK MUSIC FESTIVAL STAFF

W. W. Kent, General Director of Cultural Affairs
Vladimir Ashkenazy, Artistic Adviser
Tommy Whisman, Business Manager

Miss Cheryl Burnet, Box Office Supervisor
Mrs. W. Edwin Mosher, Director of Community Relations

Rose Marie McClain, Public Relations Manager
Mrs. Edward T. Markham, Secretary to Mr. Kent
Miss Rebecca Cottrell, Secretary to Mrs. Mosher
Miss Linda Watson, Secretary to Mrs. McClain

Jack Tobin, Stage Manager

Earl Johnson, House Manager

Mike Earl, Head Usher
William Reynolds, Parking Crew Chief

These programs are presented with the sup-
port of the Michigan Council for the Arts.
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Once and for all,

American Motors wants you
judge which one of these |
companies has the best new Music, the greatest good

car auarantee that mortals knouz
] :

THE FOLLOWING PARTS AND SERVICES ARE GUARANTEED But American Motors wants to do more. ‘A';/ld a

AGAINST FACTORY DEFECTS AND REPLACEMENT DUE TO Item: A simple, strong guarantee’ In fact, the only :

WEAR FOR 12 MONTHS OR 12,000 MILES. guarantee that expects every part to last for 12 months
PARTS FIXED OR REPLACED FREE. or 12,000 miles, or we'll fix it free. b b l '
AMC GM FORD VW CHRYSLER *When you buy a new 1973 car from an American we ave e Ow
Engine/Drivetrain  YES YES YES YES  YES Motors dealer, American Motors Corporation guaran- ADDISON
Spark plugs YES NO NO NO NO tees to you that, except for tires, it will pay for the _ /
Points & Condenser YES NO NO NO  NO repair or replacement of any part it supplies that is Song for St.Cecilia’s Day
Shock Absorbers YES NO NO NO NO defective in material or workmanship. This guarantee
Brake linings YES NO NO NO NO is good for 12 months from the date the car is first
Clutch lining YES NO NO NO NO used or 12,000 miles, whichever comes first. All we
Wiper blades YES NO NO NO NO require is that the car be properly maintained and
Light bulbs YES NO NO NO NO cared for under normal use and service in the fifty
Hoses & Belts YES YES NO NO NO United States or Canada, and that guaranteed repairs
or replacement be made by an American Motors dealer.

SERVICES PROVIDED FREE. - -
Item: American Motors is the only manufacturer

Fitieslalighinei S O D that has a plan to provide a free loaner car if guaranteed
Wheel balancing YES NO NO NO NO - : T
Align headlight YES NO NO NO NO S bl
Aégust iarb'gretsor el Mot e HOL NG Item: Special Trip Interruption Protection. If your
J 1 car needs guaranteed repairs more than 100 miles
Adjust distributor YES NO NO NO NO 3 :
from home, American Motors will pay all reasonable

Adjust brakes YES NO NQ NO NO .
Adiust eluteh YES NO NO NO NO expenses for food and Iodgmg—u_p to $150.
AdiLst transrission Item: A fr,ee‘hot line to Detroit. If you want to get
Bands YES NO NO NO NO mad at us, we'll listen.
Adjust & tighten belts YES NO NO  NO  NO Our dealers make it possible for us to
Tighten nuts & bolts YES NO NO NO YES th' d
Free loaner car YES NO NO NO NO run Is a -
Trip Interruption No manufacturer’'s guarantee can be successful
Protection YES NO NO NO NO without the cooperation of its dealers.
And like us, our dealers’ dedication to the Buyer - ;
Last year American Motors introduced the Buyer Protection Plan has become a way of life. .
Protection Plan. They know that we'll back them in their commit- ‘
Now everyone's trying to get on the bandwagon. ment to you, the customer, under the terms of the
So, once and for all, we'd like to set the record  Buyer Protection Plan.
straight. Who does back their cars the best? Besides, they're finding out what we've suspected
Well, notice the proliferation of “NO’s” in every one  all along: Build a good strong car with a good strong
but the American Motors column. guarantee and the world will beat a path to your door.

Why a Buyer Protection Plan and not Vi AMC

just a guarantee? W
| L I8 e back them better
M feel th back -
enoug%s;[o?%r?wganclzzi eel that a guarantee is backing because we blllld 'I'hem beﬂ'er.




CAMPBELL-EWALD COMPANY ADVERTISING -

Area Directors
George Merrelli
Bard Young

Marecellius Ivory
Ken Morris

When you want a different drummer.
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UAW Family Education Center

Walter and May Reuther
Onaway, Michigan
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MR. AND MRS. ROBERT D. LUND

Meadow Brook began ten years ago as a dream to create a place, in a setting of
natural harmony, where people could share their common love for music. From
those beginnings, the Music Festival has become an enchanting reality as a result
of superior leadership that expects and generates success. Mr. and Mrs. Robert
D. Lund, the general chairmen of the Meadow Brook Music Festival and Theatre
Committee for 1973, are a vital and continuing part of this tradition. Their leader-
ship and devotion to the growth and development of the artistic milieu that is the
Music Festival and the Theatre have inspired the dedicated and unremitting work
of the Executive Committee.

The widespread acclaim for previous Meadow Brook seasons encouraged Emie
and Bob Lund to make this summer’s celebration of a decade under the stars the
most exciting season yet. The collaboration of world-renowned pianist Vladimir
Ashkenazy with the Music Festival, as its Artistic Adviser, played a significant
role in perfecting this Festival’s high artistic integrity. The expanded special
events Wednesday series brings new diversification in programming. Also among
the notable achievements to be witnessed in 1973 in the Howard C. Baldwin Me-
morial Pavilion will be the greatest musical artists and guest conductors of our
time, the American orchestral debut of Polish conductor Kazimierz Kord, and the
world premiere of a work by Peter Nero. We are particularly proud that this Festi-
val will be our finest eight weeks ever, and we invite you to share all thirty-nine
performances with us.

Oakland University and the Meadow Brook Music Festival are deeply grateful
for friends such as the Lunds, the 1973 Executive Committee, and members of
the Committee in previous years. The combined commitment of this group is a
superior resource which has been instrumental in creating the enchantment and
excellence that are a tradition at Meadow Brook.

DONALD D. O'DOWD
President, Oakland University

e
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THE MEADOW BROOK COMMITTEES

Mr. and Mrs. Robert D. Lund, General Chairmen

Mr. and Mrs. Eugene A. Cafiero, Vice Chairmen

EXECUTIVE COMMITTEE—1973
Mr. & Mrs. Robert D. Lund, Chairmen

Mr. & Mrs. Eugene A. Cafiero, Vice-Chairmen

Mr. & Mrs. Charles F. Adams,
Promotion & Marketing Chairmen

Mr. & Mrs. Robert E. Backstrom,
Finance Chairmen

Mr. & Mrs. Kenneth Bannon,
Industry, Labor & Professional
Contacts Co-Chairmen

Mr. & Mrs. W. H. Boutell,
Hospitality Chairmen

Dr. & Mrs. Irving F. Burton,
Industry, Labor & Professional
Contacts Co-Chairmen

Mr. & Mrs. Martin J. Caserio,
Industry, Labor & Professional
Contacts Co-Chairmen

Mr. & Mrs. Frederick K. Cody,
Program Booklets Co-Chairmen

Mr. & Mrs. Edwin O. George,
Buildings & Grounds Chairmen

Mr. & Mrs. Arnold W. Hartig,
Industry, Labor & Professional
Contacts Co-Chairmen

Mr. & Mrs. Leonard T. Lewis,
Industry, Labor & Professional
Contacts Co-Chairmen

Mr. & Mrs. Walton A. Lewis,
Industry, Labor & Professional
Contacts Co-Chairmen

Mr. & Mrs. Alex C. Mair,
Industry, Labor & Professional
Contacts Co-Chairmen

Mr. & Mrs. John Morrissey,
Program Booklets Co-Chairmen

Mr. & Mrs. Paul E. Prill,
Finance Co-Chairmen

Mr. & Mrs. John C. Secrest,
Industry, Labor & Professional
Contacts Co-Chairmen

Mr. & Mrs. Stanford C. Stoddard,
Industry, Labor & Professional
Contacts Co-Chairmen

Mr. & Mrs. H. Richard Townsley,
Finance Co-Chairmen

Mr. & Mrs. Richard C. Van Dusen,
Community Projects Chairmen

Mr. & Mrs. Richard A. Vining,
Finance Co-Chairmen

Mr. & Mrs. Richard T. Walsh,
Finance Co-Chairmen

FINANCE COMMITTEE:

Mr. & Mrs. Robert E. Backstrom, Chairmen

Mr. & Mrs. Paul E. Prill, Co-Chairmen

Mr. & Mrs. H. Richard Townsley, Co-Chairmen
Mr. & Mrs. Richard A. Vining, Co-Chairmen

Mr. & Mrs. Richard T. Walsh, Co-Chairmen
. Kenneth Bolthouse
Mr. G. P. Burford

Mr. L. M. Chicoine

. Harold Cook

Mr. J. M. Cudlip

Mr. Don Dancey

Mr. Richard Haupt
Mr. D. S. Hoogstra
Mr. Ed Huffnagel

Mr. E. A llly

Mr. Jack Kellman

Mr. R. A. Krenz

Mr. C. D. Laver

Mr. Ron Leirvik

Mr. V. A. Llong

Mr. James Napier

Mr. P. R. O'Hara

Mr. John Paczos
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Mr. Dean Pierce
Mr. Dick Pippin

Mr. E. J. Schott

Mr. Steve Sharf

Mr. Clare Shephard
Mr. Harold E. Stahl
Mr. E. E. Sullivan
Mr. Wick Wickstrom

AREA CHAIRMEN—1973

Mrs. James Aldrich
Mrs. Arnold Ambrosia
Mrs. Paul Ayres

Mrs. James M. Barnes
Mrs. Sidney Blair

Mrs. Theordore Bloom
Mrs. Eugene Branstrom
Mrs. Gerald Breen
Mrs. M. J. Brooks

Mrs. R. K. Brown

Mrs. Rockwood Bullard
Mrs. C. M. Bullock
Mrs. Kerold Chesney
Mrs. Russell Cleveland
Mrs. Arthur Connors
Mrs. Arthur L. Core
Mrs. Franklin G. Crawford
Mrs. Ralph Curtis

Mrs. Joyce Darr

Mrs. Hugh Davies

Mrs. Edward Davis

Mrs. Donald R. Farmer
Mrs. Stanley Farrington
Mrs. Frederich Foust
Mr. Robert Fruin

Mrs. E. W. Gerhard, Jr.
Mrs. Darrell Giles

Mrs. R. J. Hampson
Mrs. Thomas Henriksen
Mrs. K. L. Krabenehoft
Mrs. Irving Kus

Mrs. Charles Lapp
Mrs. Jackie Law

Mr. Jack Lyons

Mrs. Donald McMinn
Mrs. Thomas Morgan
Mrs. James Monroe
Mrs. Richard Murie
Mrs. Joseph P. Nigro
Mrs. John O’Brien
Mrs. A. L. Olsen, Jr.
Mrs. Albert Post

Mrs. Richard Rapport
Mrs. Gene Schnelze
Mrs. P. F. Sherf

Mrs. Robert Sholty
Mrs. A. L. Singer

Mrs. Kenneth Smith
Mrs. Loy Sutherland
Mrs. R. E. Sweets

Mrs. Dicron Tafralian
Mrs. John Tindall

Mrs. W. S. Walla

Mrs. Robert E. Wenner

ADVISORY COUNCIL

Mr. and Mrs. Semon E. Knudsen
Mr. and Mrs. Rinehart S. Bright
Mr. and Mrs. Ben D. Mills

Mr. and Mrs. James O. Wright
Mr. and Mers. Virgil E. Boyd

Mr. and Mrs. Marvin L. Katke

Mr. and Mrs. E. M. Estes

Mr. and Mrs. John J. Riccardo
Mr. and Mrs. William P. Benton
Mr. and Mrs. Roy Abernethy

Mr. and Mrs. Peter B. Clark

Mr. and Mrs. Harold A. Fitzgerald
Mr. and Mrs. John B. Ford, Jr.
Mr. and Mrs. Lee Hills

Governor and Mrs. William G. Milliken
Mr. and Mrs. James M. Roche

Mr. and Mrs. Lynn A. Townsend




MAJOR DONORS
TO MEADOW BROOK - 1973

$1,000 or more

American Motors Corporation
*Mr. and Mrs. Rinehart S. Bright

The Budd Company

Burroughs Corporation

Mr. and Mrs. Eugene A. Cafiero

Chrysler Corporation
Consumers Power Company
Detroit Bank & Trust
Detroit Edison Company
Federal Mogul Corporation
*Mr. and Mrs. John B. Ford, Jr.
Ford Motor Company Fund
*Mrs. Wallace B. Frost
*Mr. and Mrs. David L. Gamble
General Motors Corporation
Josephine E. Gordon Foundation

Grinnell’s

*President’s Club

The J. L. Hudson Company
*Mr. and Mrs. Henry C. Johnson
*Mr. and Mrs. Marvin L. Katke

S. S. Kresge Company

Kresge Foundation

The Lyon Foundation

Manufacturers National Bank of Detroit

McLouth Steel Corporation
Metro Transit Company

Michigan Bell Telephone Company

Michigan Wisconsin Pipeline Company
National Bank of Detroit
*Mr. and Mrs. John Prepolec
Mr. and Mrs. John J. Riccardo
Rockwell International Corporation
*Mr. and Mrs. Lynn A. Townsend

Lula C. Wilson Trust Fund

We regret the omission of those names received too late for publication.

The Meadow Brook Music Festival and Meadow Brook Theatre have been joined administratively and the
Finance Committee has conducted a joint campaign. While some contributions were specifically designated
for the Theatre, they are included in this listing in order to acknowledge them at this time.
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CONTRIBUTING SPONSORS
TO MEADOW BROOK—1973

Accurate Stamp Company
Active Tool and Mfg. Co.
Mr. and Mrs. Thomas B. Adams

Adistra Corporation

Mr. and Mrs. William Adler

Alexander & Alexander of Michigan, Inc.
Alfran Incorporated

Allied Chemical Corporation,
Automotive Products Division

Allied Maintenance Service Corporation
Aluminum Company of America

Mr. and Mrs. Richard W. Ambler
Amchem Products, Inc.

American Safety Equipment Corporation
Apex Foundry, Inc.

Aristo International
Mr. and Mrs. E. J. Arnfeld
Arrowsmith Tool and Die, Inc.

Atlas Tool, Inc.

Atwood Vacuum Machine Co.
Automotive Moulding Company

Automotive Spring Corporation
BASF Wyandotte Corporation

B & M Industries, Inc.

Mr. and Mrs. Robert E. Backstrom
Mr. and Mrs. W. Kent Barclay
Barry Steel Corporation

Barsteel Div. U. S. Industries, Inc.
Barton-Malow Company

Mr. and Mrs. Carl O. Barton
Batten, Barton, Durstine & Osborn, Inc.
Mr. and Mrs. William F. Bavinger, Jr.
Bee Chemical Co.

Beech Pattern and Tool Co.

Mr. and Mrs. James Bennett

Mr. and Mrs. William P. Benton

Mr. and Mrs. Joseph Bienenstock
Mr. and Mrs. G. F. Binder

Mr. and Mrs. Franklin L. Bird

Mr. and Mrs. J. E. Blackburn

Mr. and Mrs. Kenneth K. Blyth

Mr. and Mrs. Lawrence B. Boensch
Borg & Beck Division (Borg-Warner Corp.)
Mr. and Mrs. Leroy B. Bornhauser
Jack Bott Sales, Inc.

Mr. and Mrs. R. F. Bowers

Bra-Con Industries, Inc.

Braun Engineering Company

Mr. Arend Bruinsma

Mr. and Mrs. John H. Burdakin

Mr. and Mrs. L. B. Burgeson

Leo Burnett Company of Michigan, Inc.
Dr. and Mrs. Irving F. Burton

Mr. and Mrs. James L. Cameron, Jr.
The Campbell-Ewald Foundation
Cape Industries, Inc.

Capri Manufacturing Company

Mr. and Mrs. Walter F. Carey

Mr. and Mrs. S. M. Carter
Celanese Coatings Company
Center Line Tool & Die Co.

Central Transport Inc.

Chain Conveyor Division of Acco
Central Iron Foundry Company
Chain & Power Transmission Co.
Citation Tool Company

Mr. and Mrs. Jack L. Cloud

Colonial Broach & Machine Company
Combine Tool & Die Company
Commercial Carriers, Inc.

Complete Auto Transit, Inc.

Mr. Walter B. Connally

Cook Paint & Varnish Company

Mrs. Abraham Cooper

Copper & Brass Sales, Inc.

Corrigan Moving & Storage Company
*Mr. and Mrs. Robert M. Critchfield
Cross-Fraser, Division of the Cross Company
Mr. and Mrs. Thomas W. Cross
Crowley, Milner and Company

Mr. and Mrs. J. M. Cudlip

Mrs. Merlin Cudlip

Mr. and Mrs. David A. Daleiden
Dana Corporation

Mr. and Mrs. Lewis Daniels

Mr. and Mrs. Richard E. D’Arcy

Mr. and Mrs. Thomas E. Darnton
Davis Tool & Engineering Company
Mr. and Mrs. Harry E. Day

Dayton Steel Foundry

Mr. L. Emery Dearborn

Mr. and Mrs. Robert W. Decker

Mr. and Mrs. Peter D. De Hamer

Mr. and Mrs. A. G. De Lorenzo

Helen L. DeRoy Foundation

Detroit Ball Bearing Company

The Detroit Free Press

Detroit Plastic Products Company
Detroit Strip Division—Cyclops Corporation
Diners/Fugazy Travel & Incentive

Doehler-Jarvis Division,
N L Industries, Inc.

Dollar Electric Company
Dominion Tool & Die Company, Inc.
Donnelly Mirrors, Inc.

Mr. and Mrs. Boyd P. Doty, Jr.
Douglas & Lomason Company

Dr. and Mrs. Benjamin W. Dovitz
Dow Chemical U.S.A.

Mr. and Mrs. E. H. Doyle

Drake Printing Company

Mr. and Mrs. Daniel P. Driscoll
Edward W. Duffy & Company

G. B. Dupont Co., Inc.

Dura Corporation

E & L Transport Company

Eades Machine Company

Eaton Corporation

Ecclestone Chemical Company, Inc.
Mrs. Rosalie C. Einstein

Mr. and Mrs. John F. Eley

The David and Edith Emerman Foundation, Inc.
Empire Steel Products Company
*Mr. and Mrs. E. M. Estes

The Evening News Association
Everlock Division, Microdot, Inc.
Ex-Cell-O Corporation

Expert Automation, Inc.

Fayette Tubular Products Div.
Feblo, Incorporated

Federal Engineering Company
Federal Screw Works

Mr. and Mrs. Sydney M. Feinberg
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Femco Manufacturing Company, Inc.

Fife Electric Supply Company

The Firestone Tire & Rubber Company
Fischbach and Moore Mechanical Co.
Mr. and Mrs. F. C. Fisher

*Mr. and Mrs. Max M. Fisher

FitzSimons Manufacturing Company
Mr. and Mrs. John V. Flaig

Fleet Carrier Corporation

Mr. H. R. Ford

Ford & Earl Design Associates

Freight Consolidation Services, Inc.

A Friend

Mr. and Mrs. Marvin Frenkel

O. H. Frisbie Moving & Storage Co., Inc.
Fuller Machine Company

G & D Communications Corporation
G. P. Plastics, Inc.

G & W Tool & Manufacturing Company, Inc.
Gateway Transportation Company, Inc.
Gathan Industries, Inc.

General Die Casting Company

The General Tire Foundation, Inc.

Mr. and Mrs. Byron H. Gerson

Mr. and Mrs. R. C. Gerstenberg

Giffels Associates, Inc.

Mr. and Mrs. Joseph E. Godfrey
Goodyear Tire & Rubber Company

C. L. Gransden & Company

Great Lakes Steel

Mr. and Mrs. Ronald L. Greenberg

Mr. and Mrs. John C. Griffin

Mr. and Mrs. Wayne E. Grimm

Grow Chemical Company

Gulf & Western Metals Forming Company
H & L Tool Company

Mr. and Mrs. A. Dan Hafke

Mr. and Mrs. Dwight L. Hagedorn

Mr. and Mrs. Alvin T. Hanson, Jr.
Hardware Spring Corporation

Mr. and Mrs. Arnold W. Hartig
Mr. Manuel M. Hartman
Mr. and Mrs. Richard Haupt
Hawthorne Metal Products Company
Mr. and Mrs. Donald C. Hayden
Mr. and Mrs. Vaughn E. Hayes
Mr. and Mrs. Paul A. Heinen
Hess Cartage Company
Hickman, Williams & Company
Hofley Manufacturing Company
Holley Carburetor Division,

Colt Industries, Inc.
Mr. and Mrs. Richard Holmes
Howell Industries, Inc.
Mr. and Mrs. James S. Hudgens
Hughes & Hatcher, Inc.
Hydon—Brand Electric Company
IBM Corporation
Inmont Corporation
Inter-Lakes Steel Products Company
International Cartage Company, Inc.
Interstate Manufacturing Corporation
Interstate System
ITT Thompson Industries, Inc.
F. L. Jacobs Company




Mr. and Mrs. Sidney D. Jeffe
Mr. and Mrs. Reuben R. Jensen
Jones Transfer Company

Kahl Iron Foundry, Inc.

Mr. and Mrs. Jack E. Kahle
Albert Kahn Associates, Inc.

Dr. & Mrs. Henry D. Kaine

Mr. and Mrs. Sidney J. Karbel
Kasle Steel Corporation

Kaul Glove and Manufacturing Company
Mr. and Mrs. John P. Kavooras
The Keeler Fund

Kelsey-Hayes Company
Kent-Moore Corporation

Kenwal Products Corporation
Mr. and Mrs. Robert L. Kessler
Key Welder Corporation
Keystone Metal Moulding Company
The Samuel G. Keywell Company
Mr. and Mrs. lan Kiltie

Mr. and Mrs. Herbert H. King
Mr. Victor W. Klein

Koltanbar Engineering Company
Mr. and Mrs. Francis A. Kornegay
Mr. Charles |. Kramer

Mr. Denton Kunze

James H. Kurtz Steel Company
Lafayette Steel Company

F. Joseph Lamb Company

Mr. and Mrs. R. A. Latimer

Mr. and Mrs. Thomas S. Lawton

Lear Siegler, Inc., Fabricated Products Group

Lear Siegler, Inc.,
National Twist Drill & Tool Division

Leckie & Associates, Inc.

Mr. Patrick J. Ledwidge

Mr. and Mrs. Ronald K. Leirvik
Mr. and Mrs. Leonard T. Lewis
Liberty Tool & Engineering Company
Little Gallery

Long Transportation Company
Mr. and Mrs. Victor A. Long

Mr. and Mrs. William E. Lorenzen
Mr. and Mrs. Robert D. Lund

Mr. and Mrs. Oscar A. Lundin
Mr. J. Edward Lundy

Mr. and Mrs. William V. Luneburg
Luria Brothers & Company, Inc.
Mr. and Mrs. Fred Lyijynen

M & G Convoy, Inc.

The E. F. MacDonald Company
Mr. and Mrs. W. D. MacDonnell
Mr. and Mrs. Fred Mack

Mr. Colin A. MacKenzie

Mr. Thomas Maconochie
Madison Electric Company

Mr. and Mrs. Alex C. Mair

Mr. and Mrs. Eugene E. Mallette
Mr. and Mrs. Ross L. Malone

Mr. and Mrs. Anthony O. Maloney
Marathon Linen Service, Inc.

Mr. and Mrs. Philip D. Marriner
Mr. and Mrs. L. N. Mays
McCord Corporation

Mr. and Mrs. V. J. McCracken
Mr. and Mrs. F. James McDonald

CONTRIBUTING SPONSORS
TO MEADOW BROOK — 1973
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Mclnerney Spring & Wire Company

Mcintosh
A Division of Spectra McIntosh Co.

Mr. and Mrs. J. D. McKinnon

The McLlaughlin Company

Mr. and Mrs. Francis C. McMath

Mr. James H. McPhail

Mechanical Handling Division,
American Chain & Cable Co.

Dr. and Mrs. Hyman S. Mellen

Metropolitan Metal Company

Michigan Metal Processing Corporation

Michigan Mutual Liability Company

Michigan Steel Processing Company

Midwest Forge

Mr. and Mrs. Milton J. Miller

Mr. T. W. Miner

Minnesota Mining and Manufacturing Committee

Modern Tool & Die Company

Monsanto Fund

Mr. and Mrs. John Moren

MSP Industries Corporation—
subsidiary of W. R. Grace Company

Mr. and Mrs. Daniel J. Murphy

Mr. and Mrs. Thomas A. Murphy

Mr. and Mrs. William L. Myers

National Broach & Machine Division,
Lear Siegler, Inc.

National Transit Corporation
Mr. and Mrs. Austin A. Nelson
Wallace J. Newton Studios
Mr. Byron J. Nichols
North American Steel Corporation
Northern Steel Company, Inc.
Northwest Orient Airlines
Mr. and Mrs. William M. O’Brien
Ogden & Moffett Company
C. S. Ohm Manufacturing Company
Mr. and Mrs. Frederick Osann
Mr. and Mrs. Max Osnos
Mr. and Mrs. Jack L. Otto
Palmer Moving & Storage Co.
Mr. and Mrs. R. A. Parks
The Paslin Company
Mr. and Mrs. Gordon C. Pegau
Mr. and Mrs. A. Dean Peirce
Peracchio Associates, Inc.
Mr. and Mrs. Edward H. Perkins, Jr.
Mr. and Mrs. L. E. Peterson
Pioneer Engineering & Manufacturing Company
Mr. and Mrs. Richard F. Pippin
Mr. and Mrs. Joel H. Pitcoff
Pitts Industries, Inc.
Pittsburgh Plate Glass Ind. Foundation
H. K. Porter Company, Inc.
Product-Sol, Inc.
Production Steel Company
Progressive Tool & Industries Company
Quality Tool & Engineering, Inc.
R. W. Service System, Inc.
Radar Industries, Inc.
Rayl Industrial Supply,

Division of Peninsular Distributing Company
Readers Digest Foundation
Mr. and Mrs. Fred G. Richardson, Sr.
Mr. and Mrs. Frank O. Riley
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Ring Screw Works
Mrs. Catherine Rodecker
Mr. and Mrs. Richard G. Roeder
Mr. and Mrs. Irving Rose
Mr. and Mrs. James V. Rose
Mr. and Mrs. Edwin M. Rosenthal, Jr.
Ross Roy, Inc.
Rossetti Associates Incorporated
Mr. and Mrs. George Russell
Joseph T. Ryerson & Son, Inc.
S & H Travel Awards, Inc.
St. Regis Paper Company
Mr. and Mrs. Kenneth Sachs
Mr. and Mrs. Arthur W. Saltzman
Mr. and Mrs. A. James Savage
Mr. and Mrs. R. C. Schallom, Jr.
Schlafer Iron & Steel Company
Mr. and Mrs. E. J. Schott
Schreiber Manufacturing Company, Inc.
Mr. and Mrs. Julius Schwartz '
Mr. and Mrs. Michael Schwartz
Mr. and Mrs. Donald J. Scott
Mr. and Mrs. Kenneth N. Scott
Mr. and Mrs. Louis G. Seaton
Mr. and Mrs. Robert B. Semple
Mr. and Mrs. James W. Shank
Mr. and Mrs. Stephan Sharf
Sheller-Globe Corporation
Mr. and Mrs. R. T. Sheron
Mr. H. R. Simmonds
Mr. and Mrs. Milton H. Sims
S.K.D. Manufacturing Company, Ltd.
Mr. and Mrs. Richard Sloan
Mr. and Mrs. George W. Smith Il
Smith, Hinchman & Grylls Associates, Inc.
Snyder Corporation
SOS Consoliddted, Inc.
Mr. Herbert Sott
Sovereign Tool Company
Sperry Remington
Spina Electric Corporation
Stahl Manufacturing Company
Standard Machine and Tool Company
Standard Oil Division, American Qil Corporation
Sterling Stamping Company
Mr. and Mrs. Morris Sukenic
Mr. and Mrs. Edward E. Sullivan
Mr. Peter J. Sullivan
Supreme Tri Bit Company
Mr. and Mrs. Amson C. Tabor
*Mr. and Mrs. Richard L. Terrell
J. Walter Thompson Company
The Timken Company
Toledo Steel Tube Company
Mr. and Mrs. Stephen J. Tompkins
Touche Ross & Company
Trans Tube, Inc.
Transcon Lines
Mr. and Mrs. J. C. Trent
Mr. and Mrs. Samuel Trevathan
Trim Trends, Inc.
TRW Inc., Michigan Division
Mr. and Mrs. William C. Turland
Mr. and Mrs. David C. Turner
U.AW.

CONTRIBUTING SPONSORS
TO MEADOW BROOK — 1973

USM Corporation, Warren Division
U. S. Pool Car, Inc.

U. S. Truck Company, Inc.
Uniroyal Foundation

United Trucking Service, Inc.

Mr. and Mrs. R. M. Vander Heyden
Van Wormer Industries, Inc.

Mr. and Mrs. Bill J. Vedouras

Mr. and Mrs. Richard A. Vining
Walbridge, Aldinger Company
Walker Manufacturing Company
Hiram Walker & Sons, Inc.

*Mr. and Mrs. Harold G. Warner
Mr. and Mrs. Carl A. Warnock
Jervis B. Webb Company
Mr. and Mrs. Leonard H. Weiner
Mr. and Mrs. Norman B. Weston
Westvaco Corporation-H & D Division
Mr. Kenneth A. Wheeler
Mr. and Mrs. Glenn E. White
White Star Trucking, Inc.
Whitehead Stamp Company

*President’s Club

The Meadow Brook Music Festival and Meadow Brook Theatre bave been joined administratively and the Finance Committee
has conducted a joint campaign. While some contributions were specifically designated for the Theatre, they are included in

this listing in order to acknowledge them at this time.

Mr. and Mrs. Tho nas G. Wittingham
Wilding, Inc.

Mr. and Mrs. Donald A. Williams
Wilson-Pippin, Inc.

The Ralph C. Wilson Foundation
Mrs. Leon Winkelman

Winston’s, Inc.

Woj'ski, Incorporated

The Wolf Detroit Envelope Company
Woodall Industries

Woodstock Die Casting,
Division of ELTRA Corporation

Mr. and Mrs. Mack W. Worden

Mr. and Mrs. Douglus C. Workman
Mr. and Mrs. H. Artnur Wormet

Mr. and Mrs. Charles Wright I1I

F. B. Wright Company

Minoru Yamasaki and Associates, Inc.
Yellow Freight System, Inc.

Young & Rubicam International, Inc.
Youngstown Sheet & Tube Company
Mr. and Mrs. Harold E. Ziv

We regret the omission of those names received too late for publication.

several other technical operations.

THE KRESGE FOUNDATION

The Meadow Brook Executive Committee expresses its appreciation to one of its most
important benefactors, The Kresge Foundation. In 1964 when the Festival was a dream,
The Kresge Foundation made a $76,000 gift to the capital fund in memory of civic leader
and foundation trustee, Howard C. Baldwin. The Pavilion is named in his honor. A second
gift of $50,000 a year later made possible the permanent seating in the Pavilion. Subse-
quently,The Foundation provided an additional capital grant of $330,000 to improve the
Festival’s performing capabilities. The gift added dressing rooms below stage, new electri-
cal circuits, and a fine sound reinforcement system for the popular programs. New rest-
rooms recently completed south of Baldwin Memorial Pavilion replace the backstage facil-
ities, and recontoured south and north lawn areas expanded the Festival's seating
capacity. This year the continued generosity of The Kresge Foundation enabled us to
improve the stage-house rigging and the utilization of space-back stage areas as well as
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Music has a way of carying you

away from the dull, the ordinary;
the hum-drum.

Sodowe,

The MotorHome from General Motors

MARK OF EXCELLENCE
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Howard K.Smith and
Harry Reasoner on
the ABC Evenlng News.

Weeknights on the
ABC Television Network.
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After youve seen
the advantages of

steel-belted radials,
youd figure

Tests show that steel-belted radials dl ‘ k I l le' lcm
are stronger than other tires in the

tread area.

car makers [ 8
Would Offer o A
them on all their’73

expected to last 40,000 miles or more.

does. <=

(we listen better)

Tests show that under normal driving B | l
conditions, steel-belted radials can be

1%
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CAMPUS MAP LEGEND
. Anibal House

@ Baldwin Memorial Pavilion
. Baseball diamond

@ Central Heating Plant

. Child Care Center

o Club House

@ Continuum Center

@ Dodge Hall of Engineering
@ Fitzgerald House

' Graham Health Center

@ Hamlin Hall

@ Hannah Hall of Science
® Hill House

@ Knole Cottage

@ Kresge Library

o Meadow Brook Hall

@ Meadow Brook Theatre
@ North Foundation Hall

@ Oakiand Center

@ Paula and Woody Varner Hall
20a Varner Recital Hall

20b Studio Theatre (ADA)

@ Pryale House

@ Public Safety and Gate House
@, Funning track

@ SET Bam Theatre

@ Soccer field

@ South Foundation Hall

@ Sports and Recreation

@ Sunset Terrace

@ Tennis Courts

@ Trumbull Terrace

@ Vandenberg Hall

@ Van Wagoner Hall

. Wilson Hall

OAKLAND UNIVERSITY
NOW IN ITS 17th YEAR

Oakland University, established in 1957, has grown from its first two
buildings in 1959 to a well-planned complex of 22 buildings today, Enroll-
ment has grown from 580 to 8300, and the faculty has been expanded from
two dozen to more than 380.

The campus is situated on only the northwest corner of the land. Else-
where on the 1600 acres, still untouched, lie woods, hills, ravines, and gently
rolling plateaus. This beautiful tract of stream-veined land was amassed at
the turn of the century by automotive pioneer John F. Dodge and subse-
quently inherited by his widow, Matilda Rausch Dodge. Mrs. Dodge later
married lumberman Alfred G. Wilson and the two operated the estate for
35 years as Meadow Brook Farms. It was here, in the late 20’s, the Wilson's
built their 100-room Tudor mansion, magnificent Meadow Brook Hall.

With a view to preserving the estate intact and with a faith in the future
of higher education, Mr. and Mrs. Wilson decided in 1957 to give Meadow
Brook Farms and $2,000,000 to the State of Michigan to establish a new
university. The doors of Michigan State University-Oakland were opened in
1959.

The intervening years have seen much change including a new name, Oak-
land University. In 1970, recognizing the maturity and distinctive programs
of the University, the Michigan Legislature granted Oakland its independ-
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ence from Michigan State University. Oakland now has its own eight-mem-
ber Board of Trustees, appointed by Governor Milliken, and its own Presi-
dent, Donald D. O’Dowd.

The University Today and Tomorrow

Oakland University’s progress is portrayed in the innovations of both its
graduate and undergraduate programs. Graduate studies, particularly,
have been developed on the merit that such strivings must continue to
broaden the scope and capacities of the candidate.

The University’s first doctoral program, in Systems Engineering, ap-
proved a year ago, is truly an interdisciplinary and large-scale problem or-
iented course of study.

Oakland already offers masters programs in a dozen fields. To be initiated
next Fall is a Master of Science in Management, strongly oriented in behav-
ioral as well as business concepts. Two other new Masters programs are also
being added: Counseling and Guidance and History.

The School of Education, formerly a Masters-only program, now certifies
teachers at the baccalaureate level in Elementary Education. Its latest Mas-
ters program, Early Childhood Education, is awaiting approval. The Univer-
sity also certifies teachers in secondary education, and has added a new
minor in Physical Education.

The College of Arts and Sciences prepares undergraduates in over 50 ma-
jors and concentrations. New programs in this area include Health-Medical
Behavioral Sciences, Speech Communication, Language Arts, Judaic Stud-
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ies, Theatre Arts, Journalism, and Allied Health Professions, including
Nursing.

The School of Engineering, too, will add next:Fall an undergraduate pro-
gram in Computer Information Sciences; Industrial Technology is also being
considered as an option.

The School of Performing Arts, has already developed a comprehensive
Academy of Dramatic Art, a two-year diploma-granting program which
trains actors and actresses for professional careers in the theatre.

Evening course work of every kind is growing. A new Evening Program
provides timely service to the burgeoning tri-county area with credit and
degree programs both on and off campus. The Continuing Education Divi-
sion, begun in 1958, offers non-credit and certificate programs in a wide
variety of offerings to the adult community. A nationally renowned Confer-
ence and Continuum Center is an enduring hallmark of this arm.

Vital, too, is the matter of financing education. Oakland has designed an
extensive financial assistance program to aid students who need help. In
addition, students may be considered for several scholarship programs
which recognize student scholastic and extra-curricular achievement; these
stipends are irrespective of family income.

Modern residence halls provide popular living options and an environment
close to library, research and computer services and friends who share the
same academic motives. This Fall will see the start of the second year of a
very successful Freshman Residence Hall program.

Intercollegiate and intramural sports are generously available to men and
women. Among available facilities are an NCAA standard pool, tennis and
handball courts and gymnastic facilities as well as a modern dance studio.

Launching the 10th Year of the Internationally Renowned Meadow Brook Music Festival are the
University Officials responsible for its success: W. W. Kent, General Director; President Donald D.
O'Dowd; and John De Carlo, Vice President for Public Affairs.

THE UNIVERSITY’S GROWING
CULTURAL ARTS

The founding of the Music Festival a decade ago marked the University as
a center for performing arts. Summer music institutes, concurrent with the
Festival, were begun in 1965 and attained meritorious achievements in the
master classes coached by Valdimir Ashkenazy and Itzhak Perlman. Mea-
dow Brook Theatre brought great stature and lustre to Michigan’s profes-
sional theatre in 1967 and now points the way by combining artistic excell-
ence with sound theatre business practices.

The scope of the University’s cultural arts continues to broaden. The es-
tablishment of the Meadow Brook Art Gallery in 1972 resulted in rave re-
views for its exclusive Oriental, African, and Modern Art exhibitions;
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equally impressive is the diverse programming of the University Recital Se-
ries which brings to campus the finest available artists in the professional
performing arts world. The distinctive capabilities of these two new enter-
prises were developed by the Office of Cultural Affairs to create a natural
forum in which art forms and artists can interact. Gifted faculty and senior
students present popular and high-calibre programs including renaissance
music, operatic concerts, and Slavic dance. The confluence of all these en-
deavors results in a stimulating year-round cultural arts calendar dedicated
to affording high quality artistic presentations to the entire community.

Noted pianist and music con-
sultant, Vladimir Ashkenazy,
Artistic Adviser to Meadow
Brook Music Festival.

10th SEASON
HAILS ASHKENAZY
AS ARTISTIC ADVISER

‘. .. it all started with those exhilarating master classes.”

During the summers of 1969 and 1970, internationally renowned pianist
Vladimir Ashkenazy culminated four successive seasons of playing to capac-
ity audiences at Meadow Brook by establishing master classes for the
Festival.

Under the artistic leadership of this olympian artist, a distinctive kind of
master class was developed within the milieu of the Festival in which a
small group of young artists studied and exchanged ideas with Ashkenazy
and Itzhak Perlman, the young Israeli violinist. The initiative and partner-
ship of Ashkenazy in this unique concept is one that stimulated the exten-
sion of his involvement now as Artistic Adviser to the Meadow Brook Music
Festival.

In discussing his approach to the Festival, Ashkenazy said, “It is hard to
overestimate the importance of the profound spiritual effect music has on
people in elevating and ennobling them. I am not being an idealist in saying
this, but a realist. I know it by my own experiences and on examples of
many other persons.” Ashkenazy continued, “It will be one of my greatest
pleasures to do all I can to not only maintain the high quality of the Meadow
Brook Music Festival, but to make music performed here even more accessi-
ble and understandable to wide audiences.” Ashkenazy revealed, “Meadow
Brook is a soft spot for me. I feel emotionally involved in the musical activi-
ties of the Festival, and now I have the chance to do some practical work for
it?
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We specnk your language.

Ifyou make cars, trucks, buses or tractors
| f re,we Speak your language anywhere.

We’re TRW Auiomoﬁve Worldwnde. , - i ho got | Who ran

' - 1 . S ol g America to Pontiac’s Grand Am
n twelve major automouve nanons, we offer  an pinion steermg or the Capri and for the ' B B > H >
. engme and chassxs parts built to the same manu-  Simca assembled in Poissy. , ,, think of this as money - into a wall?
 facturing standards we offer here. And delivered And in Sao Paulo, we make suspension
- to your production schedules. Just like home. @~ systems for the Dart and Opala, leading sellers
. For example. In Barsmghausen, Munich and  in South America. v
- Farnborough, we manufacture valves to the same ~ Now, in any country, you get the same kind
~ tolerances you insist on for the cars and trucks of service you get at home. Because at TRW
you make here. So, if you’re driving an Opel Automotive Worldwide, we speak your language.

‘ - or a Taunus, you’re driving our valves. TRW Automotive Worldwide, TRW INC,,
l‘i o In Resolven or Mllano, we make the rack 23555 Euclid Avenue, Cleveland, Ohio 44117,

Wh; EI;IIEI'ECI Who animated
Cadillac in the Whiripool?
Kentucky Derhy?

Who put Bud ®
at the bottom
of a pool?

D’Arcy-MacManus

& Masius
Advertising

BLOOMFIELD HILLS - CHICAGO + CLEVELAND « LOS ANGELES + NEW YORK - ST. LOUIS + ST. PAUL + SAN FRANCISCO - MEXICO CITY - TORONTO
AMSTERDAM - BRUSSELS + COPENHAGEN - HAMBURG + HELSINKI + LONDON - MELBOURNE * MILAN - OSLO + PARIS - PRETORIA - STOCKHOLM + SYDNEY - VIENNA + ZURICH
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WE MAKE
THINGS GROW.

We helped put Oldsmobile in 3rd place in sales in 1972. (By the
way, you’d look awfully nice in a Cutlass Supreme.)

We helped Michigan National Bank become the second largest banking
organization in the State. (You’d like banking at Michigan National
—it’s the Saturday Bank.)

We helped the Michigan Lottery become the World’s Richest Lottery,

producing over one million dollars in prizes every week. (Got your
tickets for next week’s drawing? It’s the chance of a lifetime.)

We helped AC Spark Plug Division set an all-time sales record last
year. (Is that your car missing, missing, missing? Put in a set of ACs.

They're TOUGH.)

We helped Harrison boost sales of air conditioning in light trucks
from 20,707 units in 1967 to 222,190 units in 1972. (When you order
your GMC or Chevrolet camper, play it cool. Order Harrison.)

Saginaw Steering, Guardian Maintenance —they’re doing just fine,
thank you. It must be the climate around here.

LEO BURNETT COMPANY
OF MICHIGAN
26555 Evergreen Road ¢ Southfield, Michigan 48076
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Maybe you’ve wondered
how successful parents pass their
success to their children.

! B e -,: v /

2

Lo T S T AR bt - : AN
r Trust Department can show you at least 25 ways.

The Trust Department of Michigan Bank can investment for them on a day-by-day basis.

show you many types of trust agreement, the
purposes of which are essentially the same:

beneficiaries during the life of the trust.

3. To enable your beneficiaries to pass more of
their estates to their beneficiaries.

Your estate need not be large; our fees cer-
tainly aren’t. Why not telephone our Trust
2. To expertly handle estate management and Department at 961-5300.

Michigan National Bank

The Saturday Bank: Open 'til 4:30 p.m., Monday thru Saturday Member F.D.I.C.

1. To provide a continuous income for your
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In 1917, the General Giant Cord:tire was designed
to last an extraordinary 5,000 miles.
It often lasted 8,000 or even 10,000 miles.

In 1973, the General Dual-Steel Radial.

is designed to last an extraordinary 40,000 miles.
Think about that for a minute.

GENERAL
TIRE

Sooner or later, youll own Generals.

*Music is not the illusion of grace, but grace itself.”

—Anonymous

Best wishes for a most successful season.
Ford Parts Division
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MEADOW BROOK LEADERSHIP - Inspiration for Greatness

Mpr. and Mrs. Rinehart S. Bright

Mr. and Mrs. Semon Knudsen =
Chairmen 1965

Founding Chairmen 1964

Meadow Brook owes its beginnings
to the generosity of Mrs. Alfred G.
Wilson (1883-1967), who with the late
Alfred G. Wilson, donated their es-
tate to provide the site for Oakland
University and the performing arts
center. She was personally respon-
sible for the selection of the exact
location of the beautiful Howard C.
Baldwin Memorial Pavilion.

Mr. and Mrs. Ben D. Mills Mvr. and Mrs. James O. Wright |
Chairmen 1967 l

Chairmen 1966

ear*

Mr. and Mrs. Marvin L. Katke
Chairmen 1969

Mr. and Mrs. Virgil E. Boyd
Chairmen 1968

Mr. and Mrs. William P. Benton
Chairmen 1972

*And if you want the same rhythm

in your car, you'll automatically

choose AC Fire-Ring Spark Plugs. i
Myr. and Mrs. John J. Riccardo

T/Z(}’ never ’,’”JJ a beqt- v AC SPARK PLUG DIVISION i Myr. and Mrs. E. M. Estes
Chairmen 1970 Chairmen 1971
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WHEN IT'S TIME FOR NEW DISC BRAKE PADS
DELCO’S WILL GIVE YOU A BUZL.

Delco announces When the lining wears to a point where

replacement Disc Brake Pads [0 "eriacerient, e Sensoljouches
with a new Lining Wear : e

Sensor for most G M Disc

Brake-equipped cars. The
Sensor is a built-in device
designed to produce a high-
pitched sound when lining
replacement is required. Such
advance notice of needed
lining replacement helps
prevent rotor damage which
could result in additional
replacements or repairs.

See your Delco man
for Delco Disc Brake Pads |
with the new Lining
Wear Sensor. He’s got i
a complete line
of Delco parts
for both disc
and drum
brakes to fit
all American-
made cars
and most foreign cars.

Give your Delco
supplier a buzz and ask him
about our Disc Brake Pads
that buzz.

-
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MARK OF EXCELLENCE

CHEVROLET MONTE CARLO S COUPE

PONTIAC GRAND AM 4-DOOR COLONNADE HARDTOP CADILLAC COUPE DEVILLE

OLDSMOBILE DELTA 88 ROYALE HARDTOP COUPE BUICK LeSABRE HARDTOP COUPE

One

great
car

leads to
another.

Last year more than 79% of the owners who traded in GM cars
bought new GM cars. And that’s the highest loyalty rate in the
auto industry. It says a lot for GM cars. And for their owners.

GENERAL MOTORS CORPORATION - CHEVROLET - PONTIAC - OLDSMOBILE - BUICK AND CADILLAC
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don’

Its not that you
t care, you just

can’t re;nel.nber
whats=his=-name.

Write your congressman. Lay it on the line. Tell him how you feel about environmental protection.
About taxes. Inflation, the crime rate and drug abuse. About social security. About the Highway Trust Fund.

About any subject that makes you see red. Or makes you smile. But the important thing is to let him know how

you feel. After all, he works for you, doesn’t he? Or do you think democracy is a dead issue?

U.S. SENATORS
Philip A. Hart
253 Old Senate Office Bldg.
Wash., D.C. 20510 (202-225-4822)
438 Federal Bldg.
Detroit 48226 (313-226-3188)

Robert P. Griffin

353 Old Senate Office Bldg.
Wash., D.C. 20510 (202-225-6221)
1035 Federal Bldg.

Detroit 48226 (313-226-6020)

U.S. REPRESENTATIVES
John Conyers, Jr.
DISTRICT ONE
2444 Rayburn House Office Bldg.
Wash., D.C. 20515 (202-225-5126)
307 Federal Bldg.
Detroit 48226 (313-226-7022)

Marvin L. Esch

DISTRICT TWO

412 Cannon House Office Bldg.
Wash., D.C. 20515 (202-225-4401)
200 E. Huron

Ann Arbor 48108 (313-665-0618)

James G. O’'Hara

DISTRICT TWELVE

2241 Rayburn House Office Bldg.
Wash., D.C. 20515 (202-225-2106)
215 S. Gratiot

Mt. Clemens 48043 (313-465-0911)

Charles C. Diggs, Jr.

DISTRICT THIRTEEN

2208 Rayburn House Office Bldg.
Wash., D.C. 20515 (202-225-2261)
4825 Woodward Ave.

Detroit 48201 (313-832-6700)

Lucien N. Nedzi

DISTRICT FOURTEEN

2418 Rayburn House Office Bldg.
Wash., D.C. 20515 (202-225-6276)
11498 Portlance

Detroit 48205 (313-521-4880)

William D. Ford

DISTRICT FIFTEEN

125 Cannon House Office Bldg.
Wash., D.C. 20515 (202-225-6261)
Post Office Bldg., 3716 Newberry
Wayne 48184 (313-722-1411)

John D. Dingell

DISTRICT SIXTEEN

2210 Rayburn House Office Bldg.
Wash., D.C. 20515 (202-225-4071)
4917 Schaefer

Dearborn 48126 (313-846-1276)

Martha W. Griffiths

DISTRICT SEVENTEEN

1536 Longworth House Office Bldg.
Wash., D.C. 20515 (202-225-4961)
26547 Grand River

Detroit 48240 (537-1400)

Robert J. Huber

DISTRICT EIGHTEEN

419 Cannon House Office Bldg.
Wash., D.C. 20515 (202-225-2101)
710 W. Eleven Mile Road

Royal Oak 48067 (313-399-0960)

William S. Broomfield

DISTRICT NINETEEN

2435 Rayburn House Office Bldg.
Wash., D.C. 20515 (202-225-6135)
430 N. Woodward

Birmingham 48010 (313-642-3800)

The average egg

Tomany people, eggs are eggs. When you've seen
one, youve seen them all. They are just that
simple. Having seen one, it follows that you know
all there is to know about eggs.

In a world where statistics are worshipped
and the average is ideal, the egg is the paragon
of conformity. Or is it?

What doweknow about this egg? It looks like
an ordinary egg. But do you know what a prairie
owl’s egg looks like? Come to think of it, is this
egg sterile? If not, is the tick of life still in it?

If fertile, is it male? If so, will it hatch? Into
a Plymouth Rock? Or a Rhode Island Red? Or
will it make a cupcake, an omelette, a jar of
mayonnaise, or a salad sandwich?

PHOTOGRAPH COURTESY OF THE AMERICAN MUSEUM OF NATURAL HISTORY

you know where it came from and watch where
it goes. Therefore: next time you look at a statis-
tic, think of the egg. Watch where it came from
and consider how it is to be used. An egg looks
like a zero. But an individual is not a digit. Nor
is a number a population.

A rating is not a market. An average is not
an audience. Nor your wife a norm.

Statistics alone do not make a marketing
decision. Numbers are inert. People are dy-
namic. Numbersbehave. People do not. Numbers
are easy to use. People are something else again.

Next time you decide to sell something to
somebody, first buy an egg. Then study the sta-
tistics. Then hire an expert who knows the com-

Give youl" Maybe an egg isn't much of a statistic after  plete difference. The egg above turned out to be
man all. It only conforms on the surface. It can be  afemale alligator.
Cong SS ° counted, even candled, but not predicted, unless YOUNG &RUBICAM INTERNATIONAL INC.
a poimnt
Of Vie‘v. ours. Consider the incredible changes that have taken place in the world in general and in advertising particularly.

Then consider this message. It first appeared over a decade ago. And it's as true today as it was then.

This message is sponsored by The Budd Company who wants you to know that democracy is a dead issue unless you keep it alive.
The Budd Company, Corporate Headquarters, 2155 West Big Beaver Road, Troy, Michigan 48084. 33
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INVESTMENT IN LOVE:

STEINWAY

A Steinway is an investment in the things you love . . . family,
home, beauty, music, leisure. And the care and workmanship
that go into your Steinway guarantee enjoyment for generations.
Choose from many grand and console styles at Grinnell's.

Grnnell

THE DETROIT SYMPHONY ORCHESTRA

FIRST VIOLINS

Gordon Staples
Concertmaster

Bogos Mortchikian
Associate Concertmaster

Richard Roberts

Andrew Zaplatynsky
Assistant Concertmasters

Santo Urso

Jack Boesen

Emily Mutter Austin

Derek Francis

James Bourbonnais

Nicholas Zonas

Gordon Peterson

Beatiz Budinszky

Ralph Shiller

Richard Margitza

Linda Snedden Smith

Paul Phillips

Elias Friedenzohn

SECOND VIOLINS

Edouard Kesner
Felix Resnick
Alvin Score
Lillian Downs
James Waring
Margaret Tundo
Malvern Kaufman
Walter Maddox
Roy Bengtsson
Thomas Downs
Larry Bartlett
Joseph Striplin

VIOLAS

Nathan Gordon
Meyer Shapiro
David Ireland

Marshall W. Turkin, executive director

Michael A. Smith, operations manager

Haver E. Alspach, business manager

Sylvia Espenschade, acting public relations director

Philip Porbe

Taras Hubicki
Walter Evich

Anton Patti

Gary Schnerer
LeRoy Fenstermacher

VIOLINCELLOS

Italo Babini
Thaddeus Markiewicz
Edward Korkigian
Mario DiFiore

David Levine

William Horvath
John Thurman

Susan Weaver
Barbara Fickett
William Graham

BASSES

Robert Gladstone
Raymond Benner
Frank Sinco
Maxim Janowsky
Christopher Brown
Donald Pennington
Stephen Edwards
Albert Steger

HARPS

Carole Crosby
Elyze Yockey Ilku
FLUTES

Ervin Monroe
Shaul Ben-Meir

*Robert Patrick
Clement Barone

PICCOLO
Clement Barone
OBOES

Donald Baker
Ronald Odmark
Theodore Baskin
Harold Hall
Steven Laviner

ENGLISH HORN

Steven Labiner

CLARINETS

Paul Schaller
Douglas Cornelsen
*Brian Schweickhardt

Oliver Green

BASS CLARINET

Oliver Green

E-FLAT CLARINET
Brian Schweickhardt
BASSOONS

Charles Sirard
Phillip Austin
*Paul Ganson
Lyell Lindsey

CONTRABASSOON
Lyell Lindsey

FRENCH HORNS

Eugene Wade
Charles Weaver
Edward Sauve
Willard Darling
*Keith Vernon
Lowell Greer

TRUMPETS

Frank Kaderabek

Gordon Smith
*Alvin Belknap

TROMBONES
Raymond Turner
Joseph Skrzynski
Elmer Janes

TUBA

Wesley Jacobs

TIMPANI
Salvatore Rabbio

PERCUSSION
Robert Pangborn
*Norman Fickett
Raymond Makowski
Sam Tundo

PIANO

Marcy Schweickhardt
LIBRARIAN

Albert Steger

ASS'T. LIBRARIAN

Elmer Janes
PERSONNEL MANAGER
Paul Schaller

ASS'T. PERSONNEL
MANAGER

Oliver Green

*Assistant Principal

1515 WOODWARD and 35 BRANCHES. PHONE 965-3600 Begenia SidszousKi
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281st Performance

THURSDAY, JUNE 28

THE PRIDE OF MEADOW BROOK
THE DETROIT SYMPHONY ORCHESTRA

The Detroit Symphony Orchestra was founded in 1914, and at present consists of 97
members. The Orchestra enjoys a reputation of undisputed excellence, as is evidenced by
its many invitations to perform outside of Detroit. In past years repeated performances
have been given in such august places as Carnegie Hall, before the United Nations, and
at the John F. Kennedy Center for the Performing Arts in Washington, D.C.

The Orchestra is the resident Symphony at the Meadow Brook Music Festival and at
the Worcester Festival in Massachusetts.

The roster of great performers who have appeared with the Detroit Symphony contains
such legendary names as Gabrilowitsch, Richard Strauss, Georges Enesco, Rachmani-
noff, Victor Herbert, Prokofiev, Mitropoulos, Robert Casadesus, and Stravinsky, and con-
temporary artists such as Paray, Rubinstein, Heifetz, Stern, Serkin, Mischakoff,
Oistrakh, and Horowitz.

Former conductors of the Orchestra were Weston Gales, Ossip Gabrilowitsch, Victor
Kolar, Franco Ghione, Karl Krueger, and Paul Paray. For the past ten years, the Music
Director and Conductor was Sixten Ehrling, whose tenure brought new honors and pres-
tige to the Orchestra. The rising young Italian conductor Aldo Ceccato, who made his
debut conducting the orchestra last winter, has been appointed Principal Conductor of the
Detroit Symphony for two years beginning this fall.

In addition to its regular Thursday and Saturday evening concerts in Ford Auditorium,
the Orchestra has diversified its activities to bring its music to a larger audience in the
community. These activities include the Sunday afternoon Kresge “Omnibus” Family
Concerts series, a Friday evening “Zodiac” series—new this fall and designed to appeal to
students, mods, and under 30s—the immensely popular Friday morning NBD Coffee Con-
certs, and the Saturday Young People’s Concerts. During the summer, the Orchestra also
presents several series of free concerts, at inner-city schools, at the Michigan State Fair-
grounds, and the Summer Music Theatre at Belle Isle, Mercy College, and Rouge Park.

Coordination of the 1973 Meadow Brook Music Festival promo-
tional campaign by D’Arcy-MacManus & Masius Advertising, un-
der the direction of Mr. Robert Sarole.

Program cover design by Mr. Frederick Simper
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Sixten Ehrling, who has been the

istinguished Music Director and
Conductor of the Detroit Symphony
Orchestra for the past ten years,bids
Detroit ‘‘adieu’’ this year to head
the orchestral department of the
. prestigious Juilliard School of Mu-
g sic in New York, and to conduct at
the Metropolitan Opera.

Mr. Ehrling’s tenure in Detroit

; since 1963 brought new honors and
Sixten Ehrling prestige to our orchestra. A forceful
interpreter of 20th century music,
Sixten Ehrling received accolades this March in his debut
with the Metropolitan Opera for his inspired conducting of
Benjamin Britten’s ‘‘Peter Grimes.”” He conducted the Mel-
bourne and Sydney Symphony Orchestras in Australia last
autumn, and directed the distinguished NHK Orchestra in
Japan last spring.

Sixten Ehrling was born in the Swedish seaport of Malmo
in 1918. A piano student from the age of four, he was ac-
cepted as a student by the Royal Academy of Music in Stock-
holm at the age of eighteen.

His conducting career began at the Dresden State Opera,
where he worked with the great Beethoven interpreter, Karl
Boehm. He was associated with the Royal Opera in Stock-
holm for 20 years, and was the Music Director and Conduc-
tor of the Royal Opera for ten years. In 1953 he was ap-
pointed honorary court conductor at Sweden’s Royal Palace.

Ehrling’s orchestral repertory alone consists of some 150
works. He has enriched musical life in America by especially
brilliant performances of Scandinavian composers such as
Sibelius and Nielsen, and brought important works of Pro-
kofiev, Mahler, Vaughan Williams, Honegger, Bruckner,
Stravinsky and Walton, among others, into the Detroit or-
chestra’s repertory.

One of Ehrling’s notable contributions has been his asso-
ciation with the Meadow Brook Music Festival, which this
year is celebrating its tenth successful season. His expertise
as music director and conductor of the Detroit Symphony
Orchestra formulated the musical profile of the symphonic
series at Meadow Brook. Detroiters are happy to know that
Mr. Ehrling will return next season to conduct several per-
formances with the Detroit Symphony.

DETROIT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conducting
VAN CLIBURN, pianist

*KABALEVSKY, Overture to “Colas Breugnon”
*BALAKIREV, Symphony No. 1 in C major

Largo—Allegro vivo

Scherzo: Vivo

Andante

Finale: Allegro moderator—Tempo di polacca

INTERMISSION

RACHMANINOFF, Concerto for Piano and Orchestra,
No. 2 in C minor, Opus 18

Moderato
Adagio sostenuto
Allegro scherzando

MR. CLIBURN

*First performance at these concerts

The story of Van Cliburn’s mu-
sical conquest of Moscow in 1958 is
well known, when as winner of the
Tschaikovsky Competition, he cap-
tured the hearts of the Russian peo-
ple as well as the acclaim of world
critics. He returned as a hero to all
America.

Prior to this, however, he had won
many distinguished awards, among
them the Kosciuszko Foundation
Van Cliburn Chopin Award, the Juilliard Con-

certo contest, the Carl M. Roeder
Memorial Award, the most important of all, the Edgar M.
Leventritt Foundation Award in 1954.

Van began to read music and to play the piano at the age of
three taught by his mother, Rildia Bee Cliburn, a talented
pianist and student of Arthur Friedheim, who had studied
under Franz Liszt. His first public performance was at Dodd
College in Shreveport at the age of four; by the age of six he
seemed destined for a concert career. He made his orchestral
debut at the age of 12 with the Houston Symphony, playing
Tschaikovsky’s First Piano Concerto.

Following his Moscow accolades Van Cliburn has re-
turned repeatedly to the Soviet Union, again and again to
the same fervent enthusiasm. His last triumphant Russian
tour was in May, 1972. Van makes more than 60 appear-
ances annually in the United States and Canada, and each
summer attracts thousands of admirers to his concerts at
festivals that include Ravinia, Tanglewood, Hollywood
Bowl, as well as Meadow Brook Music Festival.

Van has also given liberally of his time to benefit the Na-
tional Music Camp at Interlochen, Michigan. His many rec-
ordings for RCA have been highly acclaimed by critics and
are on best-seller lists.

The Steinway is the official piano of the Meadow Brook Music Festival

Please, no photographic flashes or tape recordings during performance.
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'V",Verdl Mozart Delibes, Wagner...
“alibretto helps you follow the action
on stage. And onthe fields of sport
(where the plot often contains mor
~thrills than a Rossini creation)
_ there’s no livelier libretto than

Sportslllustrated So, to enjoythe |

eisterwerke of sports, don’ tforge
~ your Sl. Be the cognoscente of
:your clrcle L o
~ SPORTS ILLUSTRATED
We know the score

Program Notes
by Sandor Kallai

OVERTURE TO “COLAS BREUGNON”
.......................... Dmitri Kabalevsky (1904- )

Romain Rolland’s tale of “Colas Breugnon: The Master of
Clamecy” is a sort of day-to-day diary about the activities
and antics of a 16th-century Burgundian craftsman who
possesses a humorous outlook on life. In it Breugnon re-
ports on various people with whom he is in constant contact,
his -wife, their daughter, her husband, and others.

Kabalevsky’s librettist, Bragin, turns this rather plotless
plot to the service of Communist ideology, of course, but the
opera was none too successful when it was premiered in
Leningrad in 1938. Nevertheless, the sprightly Overture has
been a consistent favorite ever since, for reasons that should
be readily apparent in tonight’s performance.

SYMPHONY NO. 1 IN C MAJOR
........................... Mily Balakirev (1837-1910)

Balakirev was the guiding spirit of the 19th-century
group of Russian nationalist composers known as the
Mighty Five, for it was he who really convinced Borodin,
Rimsky-Korsakoff, Mussorgsky and Cui that they should
use the musical language of their own country in their seri-
ous works instead of the German and Italian influences
they had all learned in their formal training. The present
Symphony, for example, has that characteristically
“Russian” sound, and it would be very easy to simply dis-
miss it as just another Russian symphony but for the fact
that it is a forerunner and historically of great significance.
Aside from that, of course, it is a throughly delightful work.

Victor Seroff writes of the C-major Symphony: “The
Scherzo, based on a lively theme, is conventional and differs
in this respect from the first movement, in which the second
part, a sort of free fantasia, leads to a conclusion without

?

the traditional recapitulation section. The strongest move-
ments are the third with a typical Oriental languor, and the
Finale, which begins with a Russian folk tune and is built
to a masterful climax. As one might have expected, the
Symphony, although without a title, is of a national charac-
ter and a patriotic festive mood.”

Balakirev began the Symphony while he was yet a
young man and worked on it for almost 40 years. His last
public appearance as a conductor was in 1888 on the occa-
sion of the Symphony’s premiere.

PIANO CONCERTO NO. 2 IN C MINOR, Opus 18

.................... Sergei Rachmaninoff (1873-1943)

These performances are offered to commemorate the cen-
tenary of Rachmaninoff’s birth, as is the presentation of
the composer’s Symphonic Dances, Opus 45, to be heard
later this summer.

When Rachmaninoff’s First Symphony was premiered
in 1898, it created such a fiasco that the young composer
was seized with a fit of depression that lasted two years. He
would attempt nothing and lived in a state of almost com-
plete apathy. Finally he contacted one of the pioneers in the
field of auto-suggestion, a Dr. Dahl, whose treatment of
Rachmaninoff consisted of repeating over and over again,
“You will begin to write your concerto. . . you will work
with great facility. . .the concerto will be of excellent qual-
ity. . .”

It worked! In December of 1900, Rachmaninoff played
the last two movements of his Second Piano Concerto at a
benefit performance organized by the committee for the al-
leviation of the suffering of prisoners and given at the Mos-
cow Nobility Hall. It was so successful, he was encouraged
to complete the first movement and he played the work i m
its entirety the following year.

The Concerto is a series of lovely romantic songs. The
first movement is secure and decisive, but with tender lyri-
cal moments. The second movement is beautifully shaped
and contemplative, and the finale is vigorous with several of
the most popular melodies in the literature.

FRIDAY, JUNE 29

The immortal Duke Ellington, a
legend in his time, was honored last
February on a CBS television spe-
cial, “Duke . . . We Love You
Madly,’”’ a tribute to his continuous
musical achievement.

A myriad of honors and testimoni-
als bestowed upon him in the past 30
years include a presentation by
President Nixon of the Medal of
Freedom in 1969. A million dollar
Duke Ellington program was estab-

Duke E”"‘gt"" lished in 1972 at Yale University,
comprising a scholarship program for black musicians,
teaching fellowships and the organizing of Afro-American
music archives.

Ellington is unique from the standpoint of both musical
achievement and his dynamic import in a changing musical
world. Born in Washington, D.C., into a deeply religious

282nd Performance

The Steinway is the official piano of the Meadow Brook Music Festival

DUKE ELLINGTON and his ORCHESTRA

family, he began to play the piano at seven, and at fourteen
composed his first song, ‘“Soda Fountain Rag.’’ The reputa-
tion of his own Harlem band had spread by 1927, and his
name was linked with the giants in this golden era of jazz.

Ellington absorbed the great jazz of this era and even-
tually transformed it, through his own particular genius,
into the elegance, sophistication and complexity of ‘‘the El-
lington sound.”’

Who is not familiar with his ‘““Solitude,’”’ ‘““Mood Indigo,”’
and ‘“‘Satin Doll?”’ Yet the many-faceted Ellington has been
the composer and arranger of great instrumental jazz pieces
that have become standards of the jazz repertoire; moreover,
he has produced many large-scale works of orchestral im-
portance, that include ‘‘Creole Rhapsody,’’ ‘‘Black, Brown,
and Beige,”’ and ‘“New World A Comin’.”’

His most recent phase of composition is the creation of sa-
cred music. Ellington’s “First Sacred Concert’”’ was per-
formed at Grace Cathedral in 1965, and his ‘‘Second Sacred
Concert”’ at the Cathedral of St. John the Divine in New
York in 1968.

Please, no photographic flashes or tape recordings during performance.
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Program Notes
by Sandor Kallai

OVERTURE TO “RIENZI”
......................... Richard Wagner (1813-1883)

Wagner was only 27 when he completed his opera based
on the life of Cola di Rienzi, the 14th-century Italian patriot
who led a revolt against the Roman aristocracy. It was
Wagner’s third opera and the first to establish his reputa-
tion, yet it bears little resemblance to the later master-
works, such as “Die Meistersinger,” “Tristan und Isolde”
and the four “Ring” operas. In “Rienzi” we still hear the
strong Italian influence and that of Weber and Meyerbeer
which characterize Wagner’s early work.

The overture is a summary of the action of the opera. It
begins with a slow introduction. The sustained trumpet
note is the planned signal for the uprising which occurs in
the third act. The broad melody for violins and cellos that
follows is the theme of Rienzi’s prayer in the fifth act, and
the main subject of the Overture is that of the chorus from
the finale of Act L.

SYMPHONY NO. 9 IN E MINOR, Opus 95 (formerly No. 5)
.......................... Antonin Dvorsk (1841-1904)

No European composer was more revered in the United
States of the late 1800’s and early 1900’s than Dvorak. The
three years he spent living and composing in this country,
and the musical tribute embodied in this symphony, so en-
deared the great Czech master to the American people, that
his death was mourned as much in musical circles here as
it was in his homeland.

Dvorak wrote the “New World” Symphony in the five-
room apartment at 327 East 17th Street, New York, where
he lived while serving as head of the National Conservatory
of Music there. He orchestrated large parts of it in Spill-
ville, Iowa, where he spent his summers in a Czech colony,
and where, as a hobby, he took to raising pigeons. So much
has been written, pro and con, about the use of American
melodies in the symphony, that there seems little point in
belaboring the issue here, except to mention that Dvorak
himself denied vehemently that he used actual folk tunes,
maintaining that all he tried to do was to “write only in the
spirit of those national American melodies.”

Each movement of the Symphony has an introduction.
The second theme of the first movement, has been likened
to “Swing Low, Sweet Chariot.” The enormously popular
Largo second movement, with its haunting English horn
melody, is followed by an animated Scherzo, supposedly in-
spired by Indian dances and chants. The Finale introduces
new musical ideas, then draws on themes from the earlier
movements, before building to a tremendous climax.

PIANO CONCERTO NO. 2 IN C MINOR, Opus 18
..................... Sergei Rachmaninoff (1873-1943)

These performances are offered to commemorate the cen-
tenary of Rachmaninoff’s birth, as is the presentation of
the composer’s Symphonic Dances, Opus 45, to be heard
later this summer.
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SATURDAY,
JUNE 30

DETROIT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conducting
VAN CLIBURN, pianist

*WAGNER, Overture to “Rienzi”’

VY 7
DVORAK, Symphony No. 9 in E minor, Opus 95
(Formerly No. 5) (“From the New World")

Adagio; Allegro molto
Largo

Scherzo

Allegro con fuoco

INTERMISSION

RACHMANINOFF,
Concerto for Piano and Orchestra
No. 2 in C minor, Opus 18

Moderato
Adagio sostenuto
Allegro scherzando

MR. CLIBURN

*First performance at these concerts

The Steinway is the official piano
of the Meadow Brook Music Festival

When Rachmaninoff’s First Symphony was premiered in
1898, it created such a fiasco that the young composer was
seized with a fit of depression that lasted two years. He
would attempt nothing and lived in a state of almost com-

plete apathy. Finally he contacted one of the pioneers in the

field of auto-suggestion, a Dr. Dahl, whose treatment of
Rachmaninoff consisted of repeating over and over again,

“You will begin to write your concerto . . . you will work
with great facility . . . the concerto will be of excellent qual-
IV

It worked! In December of 1900, Rachmaninoff played
the last two movements of his Second Piano Concerto at a
benefit performance organized by the committee for the al-
leviation of the suffering of prisoners and given at the Mos-
cow Nobility Hall. It was so successful, he was encouraged
to complete the first movement and he played the work in
its entirety the following year.

The Concerto is a series of lovely romantic songs. The
first movement is secure and decisive, but with tender lyri-
cal moments. The second movement is beautifully shaped
and contemplative, and the Finale is vigorous with several
of the most popular melodies in the literature.

Please, no photographic flashes or tape recordings during performance.
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What has vour
car dealer
done for you lately?

1. Does he guarantee his

service work?
Over 6,000 Ford and Lincoln-

Mercury dealers now guarantee yes no
their service work, for 90 days

first. If repair or replacement
fails in normal service within
that period, they’ll fix your
car free. Including parts

and labor.

2. Does he let you charge repairs

or 4,000 miles, whichever comes

on 5 major credit cards?
Most of these Ford and

Lincoln-Mercury dealers now yes no
accept 5 major credit cards for repairs, rental,
whatever. Master Charge, BankAmericard,
American Express, Carte Blanche, Diners
Club. It’s a convenient way of getting service
work that has to be done—done.

3. Does he ask you to grade

his service?
These Ford and Lincoln-

Mercury dealers will give you a yes no
service report card attached to
the service bill. It’s your way to
grade the work done on your
car. And it’s the dealer’s way to
find out what he’s doing right—

So far, we've received over 450,000 cards, and
95% of the people say they’re either “satisfied”
or “very satisfied” with the work. Not perfect.
But not bad.

and what needs to be improved.

4. Does the man who did the
work sign it?

The man who personally did the
work at these Ford and Lincoln- yes no

g7, Mercury dealers signs a card to

| thank you. It also asks you to tell
| his boss how he did. An extra

\ incentive for him. An extra
assurance for you.

5. If there’s a problem, do you

have someone to turn to?
Most problems end right at
these Ford and Lincoln-Mercury  yes Do
dealerships. But if you still have a problem,
you or the dealer should contact the Ford
Customer Service Division office nearest you.
For their address, call 1-800-648-4848 (in
Nevada, 1-800-992-5777; Hawaii, Enterprise—
8099; Alaska, Zenith—8700). Write. Describe
your problem. Then a Ford Customer Service
Division representative will contact you quickly.
And he’ll work with you and the dealer to try
and straighten things out.

The goal: No unhappy owners.
These dealers are committed to this goal. And
by the way. What has your dealer done for
you lately?
If you own a Ford, Mercury or Lincoln, it’s
something to think about.
And if you don’t, then it’s really something
to think about.
We listen better. And we’d like to
prove it to you.

“Other dealers have their goals.
Oursis: No unhappy owners.’

=Over 6,000 Ford and Li ncoln-Mercury dealers.

<>

...has a better idea
(we listen better)

284th Performance

SUNDAY, JULY 1

Peter Nero enjoys a multi-faceted
musical career. He is an accom-
plished pianist, a contemporary
composer of great promise, and an
imaginative conductor of some of the
world’s great orchestras, including
New York, Boston, Philadelphia,
Cleveland, Detroit and others.

Whether in recital with his trio or
conducting an orchestral work,
Nero’s musical talent and personal
warmth establish a rapport with his
audience that makes him one.of to-
day’s most sought-after musicians.

His recently recorded triumphs include the love theme
from ‘“The Godfather’’ and the theme from ‘“Lady Sings the
Blues,”’ as well as ‘“The First Time Ever I Saw Your Face.”’

Peter Nero

DETROIT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conducting
PETER NERO, pianist

*ROSSINI, Overture to “The Barber in Seville”
*SMETANA, Moldau
*R. STRAUSS, Suite from “Der Rosenkavalier”
+PETER NERO, Untitled work

MR. NERO

INTERMISSION

In Concert
PETER NERO TRIO
Peter Nero, piano
Dave Troncoso, bass
Cecil Ricca, drums
*First performance at these concerts

+World premiere

The Steinway is the official piano of the Meadow Brook Music Festival
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RICK NELSON

WEDNESDAY, JULY 4 o canvon sano

Rick Nelson’s own lyrics in his
million-selling single, ‘‘Garden
Party,”’ describe his deepest feelings
about his musical message: ‘““You
see you can’t please everyone, so
you got to please yourself.”’

For Rick, now 32, is well into a
second career, replacing the old
‘‘Ozzie and Harriet’’ image with
that of a thoughtful contemporary,
: v country-influenced composer. Con-

- centrating on discovering a new di-
Rick Nelson mension for himself and his music,
Rick was influenced by Bob Dylan’s ‘“Nashville Skyline.”’
Rick released a single, Dylan’s ‘“‘She Belongs To Me,’’ that
was a hit across the country.

He is backed by the Stone Canyon Band, a group whose
country-flavored arrangements coupled with Rick’s casual
on-stage air re-interprets even the few oldies in their reper-
toire.

Rick has also re-discovered something important about
himself: his songwriting. His last three albums with the
Stone Canyon Band, ‘“‘Rick Nelson in Concert,”’ ‘‘Rick Sings
Nelson,” and ‘““‘Rudy the Fifth,”’ contain some of his own
compositions, while his current MCA album, ‘“‘Garden
Party,”’ consists almost exclusively of original material.

RUFUS KRISP
Progressive Colorado Blue Grass

Rufus Krisp, named after a fine old banjo player from the
1800’s, is an exciting new five-man band from Boulder, Colo-
rado, specializing in ‘‘progressive colorado bluegrass.’”’
Krisp consists of an assortment of instruments including
guitar, acoustic bass, banjo, mandolin, piano, washboard,
drums, and occasional jug and spoon. Bluegrass is a driving
sound that combines ragtime and a bit of jug band.

Rufus Krisp has appeared at the Earl of Oldtown in Chi-
cago, as well as UCLA and other spots on the college circuit.
They have played recently with John Prine, Steve Goodman,
Earl Scruggs, Doc Watson, Mike Seeger, and Tom Rush as
well as Rick Nelson.

‘““‘Santiago’s Ark,’’ voted one of the ten best television spe-
cials last year, is backed by Krisp’s soundtrack, and has
been re-scheduled on TV. A comedy western film, ‘“Brothers
O’Toole,”” which includes a segment by Rufus Krisp, is
slated to play the Detroit area this summer. Their latest rec-
ord release is called ‘‘Loveland Pass,’”’ and includes ‘“Ma-
pleleaf Rag’’ on the flip side.

Members of Rufus Krisp are lead vocalist-composer Roger
Gemelle; Michael Lepine on drums; Robert Anderson, man-
dolin and fiddle; Eric Holle, banjo and piano; and Scott
Brownlee, acoustic bass.

The Steinway is the official piano of the Meadow Brook Music Festival
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Trust.

A simple word, a complex
SUb_]eCt. Our business is based upon the

principle of loyalty to the beneficiary.

It is a simple base. But it supports one of the most
complex businesses in the world.

The business of settling an estate, managing a
private foundation or supervising an investment
portfolio involves much more than taxes and the
economy. It involves rapidly changing laws, new
regulations and economic conditions.

Add in the forces of social change, consumerism
and governmental controls, and you have a business that
demands more skill and insight than any one individual
can hope to possess. Especially when you recognize that
any one or all of these conditions affect trust investments
and beneficiaries in one way or another.

That’s why, at NBD, we offer you a team of
specialists in investments, taxes, real estate, accounting
and other specialized areas involved in the successful
administration of your personal trust.

To take advantage of these capabilities in the
administration of your estate, let us set up a meeting
with you and your attorney.

Trust Division
National Bank of Detroit

Member FDIC
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Sandra Warfield and James Mc-
Cracken are internationally ac-
claimed artists, both individually
and as one of the most sought-after
husband and wife teams in the con-
cert and opera worlds today.

McCracken is a star of the Metro-
politan Opera, Covent Garden, and
the San Francisco Opera, while
Miss Warfield’s own career has been

- > ¥ marked by dazzling success at the
Sandra W arfi ield San Francisco Opera, the Metropol-
itan, the Berlin and Zurich Operas,
among other companies both here

and
James McCracken

and abroad.

Both made early debuts with the Metropolitan Opera, and
both left it to seek greater exposure and wider experience in
Europe. Eventually McCracken was invited to sing
““Othello”’ in a new production at the Met in 1963 while he
was living in Italy; scoring a triumph, he has been in un-
ceasing demand ever since.

A star of great opera houses such as Berlin, Vienna,
Rome, and Zurich, he was heard last season at the Metropol-
itan as Canio in ‘‘Pagliacci,” as Florestan in ‘‘Fidelio,”” and
as Samson to Miss Warfield’s Delilah in ‘‘Samson and
Delilah.”

Miss Warfield has appeared with important companies in
the Vienna State Opera, the Berlin State Opera, the Geneva
Opera, the Venice Opera, and the Zurich Opera in the great
mezzo roles. These include Dorabella in ‘“Cosi Fan Tutte,”’
Azucena in ‘‘Il Trovatore,”” Octavian in ‘“‘Der Rosenkava-
lier,”” as well as Amneris, Carmen, and Delilah.

James McCracken and Sandra Warfield appear together
frequently in concert, recital, and opera. Together they have

The Steinway is the official piano

DETROIT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conducting
JAMES McCRACKEN, tenor
SANDRA WARFIELD, mezzo-soprano

*DVORAK, Othello, Opus 93
*ZADOR, Studies for Orchestra

INTERMISSION

*VERDI, Two Arias from “Otello”

Dio! Mio potevi scagliar
Niun mi tema

MR. McCRACKEN
*SAINT-SAENS, Bacchanale from “'Samson et Dalila”

*SAINT-SAENS, Samson et Dalila: Act II, Scene ||
Beginning with “Un dieu plus puissant que le tien,” and
including the Aria “*Mon coeur s'ouvre a ta voix”

MR. McCRACKEN
MISS WARFIELD

*First performance at these concerts

sung leading roles in ‘Il Trovatore,’”’ ‘‘Carmen,”’ ‘‘Aida,”
and ‘“Samson and Delilah.’”’ They are co-authors of the book
““A Star in the Family’’ which was hailed as a ‘‘delightful
human account’’ describing their efforts to simultaneously
build a marriage and success in the operatic field.

When not performing, they reside in a picturesque home
just outside of Zurich with their daughter, Ahna.

of the Meadow Brook Music Festival

Program Notes
by Sandor Kallai
OTHELLO, Opus 93
......................... Antonin Dvorsk (1841-1904)

The third of a trilogy of overtures of Nature, Life and
Love, “Othello” was originally intended to be preceded in
performance by “In Nature’s Realm” and “Carnival,” and
was so presented, with Dvorak conducting, on his last con-
cert in Europe before his departure for America in 1892.
Later, however, the works became separated, and are al-
most always given individually nowadays, with “Carnival”
being the most popular.

“Othello” is, of course, the overture that deals with
Love. There is no literal outline here of the Shakespeare
drama. There is a slow, peaceful introduction, but this
mood is broken by an ominous sound, and Love’s companion
emotions, passion and jealousy, mount. There are refer-
ences to the theme of “In Nature’s Realm” and there are
moments where Love seems to triumph over jealousy. The

Please, no photographic flashes or tape recordings during performance.
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tragedy is not to be avoided, however, and jealousy sweeps
all before it as it leads to the drama’s violent conclusion.
STUDIES FOR ORCHESTRA

Eugene Zador (1894- )

This work was given its world premiere by the Detroit
Symphony on November 12, 1970, in Ford Auditorium. It is
dedicated to Sixten Ehrling and the Orchestra. The com-
poser submitted the following annotation to be included in
the program on that occasion:

“The work consists of eight short movements, each of
which has a specific character. The first, Prelude, starts
with a broad symphonic theme, which is played at three
different speeds; the second, Slow Fantasy, is an elegiac es-
say, flavored by Hungarian folklore; the third is a gay Ca-
priccio, played with pizzicato and col legno; the fourth, a
polyphonal Introduction and light Scherzo; the fifth, a Pot-
pourri, a piece of unusual variety; the sixth, Song, is a sym-
phonic jazz piece; the seventh, Crescendo-Decrescendo,
starts with ppp, rises to fff, then from bar 23, the whole




_—:,__
— =

s o

We salute Meadow Brook Music Festival on this their 10th Anniversary.

— ——

Bridge of Security . . .

is Education at a great University — Oakland University.

is Cultural Arts of Meadow Brook Music Festival.

is Protection by a Professional Independent Insurance Agency.
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Huttenlochers Kerns Norvell, Inc.

1007 W. HURON ST., PONTIAC, MICHIGAN 48056 PHONE 681-2100

Over fifty years of distinguished service representing America’s finest Insurance Companies.

piece is written note by note backward, as a mirror, ending
again in ppp. The final movement is a Rhapsodie.”

Zador began composing at the age of 13. After complet-
ing his formal training in Vienna, he won the Hungarian
National Prize for composition in 1934, and in 1935 he be-
came honorary professor of the Royal Academy of Music in
Budapest. He came to the United States in 1939 and has
lived ever since in Los Angeles, where he has written several
operas, numerous symphonic compositions, and has orches-
trated more than 120 film scores for Hollywood. He once
described his creative philosophy as follows: “I believe that
the possibilities of tonal writing are still not exhausted. In-
stead of moving toward serialism, I try to create new inter-
est with orchestral colors, without forswearing traditional
music-making.”

TWO ARIAS FROM “OTELLO”
Giuseppe Verdi (1813-1901)

DIO! MIO POTEVISCAGLIAR (Had it pleased heaven to
try me with affliction)

NIUN MI TEMA (Be not afraid, though you do see me
weaponed)

George Bernard Shaw, who earned his living as a music
critic for many years, once wrote that “Othello is a play
written by Shakespeare in the style of an Italian opera.”
Indeed it found its way to the Italian opera stage long be-**
fore Verdi composed his own setting because Rossini too
wrote an “Otello.” The earlier treatment, however, has been
largely forgotten, while Verdi’s, created after the composer
had reached his ultimate maturity as an artist, is regarded
as one of the noblest and most powerful works in the oper-
atic repertory.

In the first of these two arias, the Moor expresses his
jealous misery and laments his lot in a ravishing lyrical epi-
sode, then finally works himself into a hysterical frenzy,
shouting for proof of Desdemona’s guilt. The second comes
at the end of the opera just after Otello realizes the wife he
has just murdered was innocent. He is overcome with re-
morse and stabs himself, kissing Desdemona’s lifeless lips

for the last time before he dies, while the orchestra remi-

nisces on the love music from Act I.

BACCHANALE FROM “SAMSON ET DALILA”
...................... Camille Saint-Saens (1835-1921)

It was customary at the time Saint-Saens wrote his fa-
mous biblical opera to include a ballet scene in any large-
scale work for the musical stage. The “Bacchanale” fulfills
this requirement, but it does so in a way that is dramati-
cally significant, following as it does the pathetic scene
where Samson, blind and in chains, strains at the grinding
mill, and coming just before he wreaks his divinely terrible
vengeance upon the Philistines.

In the “Bacchanale,” Saint-Saens employs Eastern-
sounding melodies and orchestrates them effectively. The
relentless rhythms, the frenzied climaxes, the breathless
excitement, create an aura of orgiastic decadence that aptly
sets the stage for the holocaust that follows.

“SAMSON ET DALILA”: Act II, Scene III
...................... Camille Saint-Saens (1835-1921)

(Including the Aria, Mon coeur s’ouvre a ta voix (My heart
at thy sweet voice)

This lovely and powerful scene is the real emotional
climax of the Saint-Saens opera. Samson is torn between
his love for Delilah and his sense of duty toward his God. He
has just told Delilah he must leave her. She insists that
Love is greater than God and she uses every feminine talent
at her disposal to undermine his determination. These ef-
forts reach their ultimate seductivity in the lushly beautiful
aria which highlights the scene. Samson continues his pro-
testations, but already there are clear signs that he will suc-
cumb. Finally in a last desperate gamble, Delilah shouts
that she despises Samson, that he is a coward, and she
rushes into her house. Unable to resist any longer, he fol-
lows her, whereupon the Philistine soldiers who have been
hiding nearby enter. Delilah appears on the terrace and
calls out to them and Samson appears, shorn of his hair and
his strength.

FRIDAY, JULY 6

i Ella Fitzgerald’s familiar title,
““The First Lady of Song,”’ beauti-
fully describes how the hearts of mu-
sic lovers revere her. Yet Ella does
not rely solely on her previous suc-
cess: ‘I want to be with it—not be-
hind it!”’

That is why her concerts have a
refreshing variety—she combines
songs with tender lyrics such as
. “Close To You”’ and ‘“We’ve Only

B Just Begun’’ with her famous scat

Ella Fitzgerald numbers ‘‘How High the Moon’’ and
““Oh Lady Be Good,” finishing perhaps with a memorable
rendition of ‘‘Indian Summer.”’

Ella has been singing her heart out for 30 years. She has
played every major concert hall in the United States from
Carnegie to Constitution Hall, as well as annual concert
tours that encompass major European cities from Berlin to
Barcelona. Her home in Beverly Hills is filled with trophies,
plaques, citations of every kind—testimonials to the honor
paid this American artist by people worldwide.

287th Performance

The Steinway is the official piano of the Meadow Brook Music Festival

ELLA FITZGERALD
with
Roy Eldridge, trumpet
Joe Pass, guitar
Tommy Flanagan Trio

Ella’s musical career began by winning the Amateur Hour
Contest at the Harlem Opera House. Knowledgable musi-
cians of the day were impressed by her natural musician-
ship, and one in particular, Chick Webb, groomed her for
stardom, playing her at the Savoy Ballroom, dance halls,
and the Ivy League stands.

Through her ‘“‘Jazz at the Philharmonic Tours’’ she met
Norman Ganz, who not only became her manager to this
day, but expanded her horizons into new dimensions—she
was no longer just a ‘‘Jazz Singer.’’

Ella Ftizgerald, a master of pace, melody, and rhythm,
has the unique and rare ability to take each song and make it
her own.

Please, no photographic flashes or tape recordings during Dperformance.




Program Notes
by Sandor Kallai

SYMPHONY NO. 8 IN F MAJOR, Opus 93
.................... Ludwig van Beethoven (1770-1827)

It is often pointed out that the even-numbered sympho-
nies of Beethoven seem to be islands of good humor and
high spirits separating the stormy seas of those that bear
odd numbers. And no work of the master is more buoyant,
more sprightly than the Eighth Symphony, which he com-
pleted in 1812 while visiting his brother Johann in Linz.
Ludwig’s stay with Johann, by the way, seems to have been
engineered by the former so that he could meddle in Jo-
hann’s private life, for he tried to have Johann’s “house-
keeper,” Therese Obermeyer, expelled from Linz as a scan-
dalous woman. Johann had the last word, however. He
married the lady.

Beethoven was very fond of his Eighth and at one time
even said he preferred it to the mighty Seventh. This need
not be taken too seriously though as he often made exagger-
ated pronouncements when trying to prove a point, and in
this case he was piqued by the criticism given the Eighth in
which it was compared unfavorably with the Seventh.

The first movement opens brightly and is pervaded by
an atmosphere of broad rough enjoyment, but there are, in
the words of Sir George Grove, “bursts of unmistakable
wrath.” The second movement has a persistent ticking,
which gave rise to the legend that it was suggested by Mael-
zel’s metronome. The third movement is a minuet, only the
second to be found in Beethoven’s symphonies, and the Fi-
nale has been described by Robert Bagar as a movement in
which “joy is truly unconfined and the music roars and bil-
lows with the impact of Olympian laughter.”

MAZEPPA, SYMPHONIC POEM NO. 6

.............................. Franz Liszt (1811-1886)

288th Performance

SATURDAY,
JULY 7

DETROIT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conducting
JAMES McCRACKEN, tenor
SANDRA WARFIELD, mezzo-soprano
BEETHOVEN, Symphony No. 8 in F major, Opus 93

Allegro vivace e con brio
Allegretto scherzando
Tempo di minuetto
Allegro vivace

*LISZT, Mazeppa, Symphonic Poem No. 6

INTERMISSION
*PUCCINI, Aria from “Turandot”

Nessun dorma
MR. McCRACKEN

\
*SAINT-SAENS, Aria from “Samson et Dalila”
Mon coeur s‘ouvre a ta voix

MISS WARFIELD
*ROUSSEL, Suite No. 2 from “Bacchus et Ariane,” Opus 43

*BIZET, Three Excerpts from “Carmen”
Flower Song: La fleur que tu m’avais jetée
MR. McCRACKEN

The mid-19th-ecntury was not a time of restrained or Habarera: L'amour est un oiseau rebelle

——

Has anyone seen our blimp?

The flight of the Goodrich blimp is a fantastic success.

Because Goodrich has solved the riddle of how to
distinguish its name from Goodyear’s name.

By showing people a blimp that doesn’t exist, we've
doubled our visibility. Since our new advertising campaign
started, twice as many people are aware of B.F.Goodrich
Radials. And customer preference for Goodrich tires is up 60%:

More and more people are asking for B.F.Goodrich
Lifesaver® Radials than ever before.

So now, when you put Goodrich Radials on your cars,
your customers will know they’re getting a standard feature
that really is a luxury.

A luxury because of great performance.

A luxury because of its long tire life.

It's made by the guys who don’t have a blimp.

And everyone knows who that is, don’t they?

B.EGoodrich

America’s Premier Radial Tire Maker

*Data supplied on request.
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subtle artistic expression. The exaggerations and unbridled
emotions of the middle and late romantic periods strike us
today as a bit grotesque and obvious and Franz Liszt cer-
tainly was in the forefront of those developments. Much of
his music has been ignored by programmers in recent dec-
ades because it was felt to be overblown and yet they have
espoused the music of Richard Strauss and Mahler, which
is but a later manifestation of the same creative trend. Of
the tone poems of Liszt, only “Les Preludes” is performed
with any regularity today.

It should be obvious after listening to “Mazeppa” how
unfortunate this neglect has been, for this powerful musical
representation of a wild and deadly horseback ride is a
thrilling experience. The work is based on a long poem by
Victor Hugo. It tells the story of the Cossack chieftain, Ma-
zeppa, who was captured by his enemies, tied to a wild
horse and driven across the Steppes until he died. Not only
do we hear the crack of the whip at the start of the ride and
the hoofbeats of the galloping animal, but we can visualize
the landscape through which it dashes and the hero’s an-
guish as he struggles against the inevitable. There is a
quieter section in which we are shown with uncanny sharp-
ness the birds of prey hovering above, and there can be no
doubt when the horse collapses and when Mazeppa suffers
his final agonies. The work ends with the approach of the
Cossacks who might have saved their leader had they ar-
rived earlier, and a splendid closing march, which Liszt in-
dicated could be performed separately.

MISS WARFIELD

Final Duet
MR. McCRACKEN

MISS WARFIELD
*First performance at these concerts

The Steinway is the official piano
of the Meadow Brook Music Festival

ARIA FROM “TURANDOT”: Nessun dorma (No one
sleeps)
......................... Giacomo Puccini (1858-1924)

The present aria occurs at the beginning of Act III. In it,
Calaf expresses his confidence that he and he alone will re-
veal his name to the princess Turandot and thereby make
her his wife. The princess had ordered that no one in the
city would be permitted to sleep until her suitor’s name was
discovered, but all her efforts, including the torture of the
servant girl, Liu, are of no avail. The handsome Calaf wins
her and with her, the throne of China.

ARIA FROM “SAMSON ET DALILA”: Mon coeur
s’ouvre a ta voix (My heart at thy sweet voice)

...................... Camille Saint-Saéns (1835-1921)

This aria, taken from the sequence that was performed in

Please, no photographic flashes or tape recordings during performance.
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beautiful flowers arranged in unique gift containers.
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its entirety Thursday night, is the ultimate in womanly
seduction. Delilah, in her attempt to discover the secret of
Samson’s great strength, is willing to try anything to un-
dermine his determination to serve God before her, and it
becomes plain as the aria draws to a close that it has all but
succeeded in accomplishing its purpose.
SUITE NO. 2 FROM “BACCHUS ET ARIANE,” Opus 43
........................... Albert Roussel (1869-1937)

There are two contradictory versions of the legend of Ar-
iadne. The daughter of Minos and Pasiphaé is deserted by
Theseus and (in Racine’s version) dies “on the shore where
she was abandoned.” In the other (that of Roussel’s ballet
and the Strauss/Hoffmansthal opera, “Ariadne auf
Naxos”) she finds consolation in the arms of Bacchus.

The second suite from “Bacchus et Ariane” is the entire
second act of the ballet, composed by Roussel in 1930 and
choreographed by Serge Lifar. The following description of
the action during this music is contained in the score:

“Introduction. Awakening of Ariane. She looks around
her surprised. She rises and runs about looking for Theseus
and his companions. She realizes that she has been aban-
doned. She climbs with difficulty to the top of a rock. She
is about to throw herself into the stream. She falls into the
arms of Bacchus, who has appeared from behind the boul-
ders. Bacchus resumes with the awakened Ariane the dance
of her dreaming. Bacchus dances alone the Dionysiac spell.
A group marches past. A faun and a Bacchante present to
Ariane the golden cup into which a cluster of grapes has
been pressed. Dance of Ariane. Dance of Ariane and Bac-
chus. Bacchanale.”

THREE EXCERPTS FROM “CARMEN”
............................ Georges Bizet (1838-1875)

FLOWER SONG: La fleur que tu m’avais jetée (The
flower that you tossed to me)

HABANERA: L’amour est un oiseau rebelle (Love is a
rebel bird).

FINAL DUET

In the first excerpt, from Act II, The Soldier José has
just watched his beloved Carmen dance just for him. He
hears the sound of the bugles from the barracks signalling
retreat and tells Carmen he must leave. She challenges him
to stay and ignore the hour, and when he refuses, she is
furious, charges that he does not love her, throws his helmet
and sword at him, and tells him to go and never come back.
He then sings the tender and passionate Flower Song,
showing her the faded flower she had tossed to him when
they first had met, as proof of his love.

It was during the Habaifiera in Act I that Carmen tossed
the flower to José. In this provocative song, she reveals her
philosophy—love is a gypsy which knows no law.

In the Final Duet, José enters just as Carmen is about
to enter the arena to watch her new lover, Escamillo, in a
bullfight. José is pale, haggard and in rags. He begs her to
go away with him to begin another life. She spurns him.
Though he persists, his pleas are useless. Carmen is un-
yielding. Shouts are heard from inside the arena. Carmen
admits she is in love with the man for whom the crowd is
cheering. She tries to get away from José and enter the ar-
ena, but José blocks her path. She wrenches a ring from her
finger that José had given her and throws it at his feet.
Enraged, he draws a knife and stabs her, then falls across
her body crying “Carmen! Carmen my adored one!” as the
crowd pours out of the arena.

TRUMBULL TERRACE

Dining on Trumbull Terrace has always been one of the most pleas-
ant aspects of the Meadow Brook concert season. Several years ago
that service was expanded to include a more varied menu, a dessert
parlor designed to create the atmosphere of an old time soda four
tain, and a colorful refreshment counter. For informal dining, special
picnic box dinners are also available. We heartily recommend that
you visit one or all of our facilities before the concert and during
intermission. Mr. and Mrs. George T. Trumbull, whose gift made pos-
sible the construction of Trumbull Terrace, are shown below.

- -
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Don‘t take the fifth; take the lead with a quote from
Newsweek, the newsweekly that other communications
media quote on the largest scale. Score with a key

fact from our news columns. Or strike a responsive
chord with a measured opinion from one of

our columnists.

Then be prepared to take a bow.

quote
Newswee!

the world's
most quoted newsweekly
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SUNDAY, JULY 8

Arthur Fiedler, the beloved con-
ductor of the Boston Pops, has made
an indelible mark on the musical
tastes of millions throughout the
world. Since 1930, through an un-
precedented number of recordings
and concerts, Arthur Fiedler has
brought into the heart and homes of
America the joy of hearing beloved
music in lilting and jaunty arrange-
ments.

Born in Boston, Arthur inherited
a rich family background of Euro-
pean musical culture. His Austrian-born father, Emanuel,
was first violinist with the Boston Symphony, and his
mother, also a musician, gave young Arthur his first lessons.
In later years, Arthur entered the Royal Academy of Berlin
as a student of violin, piano, and conducting. At the age of
20 he joined the Boston Symphony as a violinist.

In 1930, Fiedler was appointed the conductor of the Boston
Pops concerts. Under his direction, the Boston Pops has be-
come a familiar name to music-lovers worldwide. Fiedler’s
rediscovery of a forgotten Jacob Gade composition, ‘‘Jal-
ousie,”’ resulted in the sale of over one million copies of this
record by Fiedler and the Pops. Total sales of Fiedler’s Pops
recordings are now over 47,000,000.

Fiedler, who combines flair and showmanship with great
conducting artistry, has taught at Boston University and
has conducted the major orchestras of America and Europe.

Arthur Fiedler

Born in Guayaquil, Ecuador, the
talented and beautiful Alegria Arce
now makes her home in the United
States. She is an honors graduate of
the University of Texas where she
studied with Leon Fleisher, Leonard
Shure, William Doppmann, and the
late Dalies Frantz. She also studied
at Oakland University in 1969 under
Vladimir Ashkenazy, who is now
Artistic Adviser to the Meadow
Brook Music Festival.

A prize winner of the Oakland
(California) Symphony’s Young Artists Competition, and a
winner of the Houston Symphony Competition, Miss Arce
was recently one of the two finalists in the 26th International
Leventritt Competition for Pianists. She has appeared as re-
citalist and soloist with major orchestras.

Miss Arce made her debut with the New York Philhar-
monic Orchestra in 1969, with Andre Kostelanetz conduct-
ing. The New York Times has praised her for ‘‘a resilient
tone, technical brilliance, and a full measure of old-fash-
ioned romantic ardor . . .”

Alegria Arce

DETROIT SYMPHONY ORCHESTRA
ARTHUR FIEDLER, conducting
ALEGRIA ARCE, pianist

*DELIBES, Procession of Bacchus, from “Sylvia”
*LALO, Overture to “Le Roi d'Ys”

RACHMANINOFF, Rhapsody on a Theme of Paganini,
for Piano and Orchestra, Op. 43

MISS ARCE
INTERMISSION
*STRAUSS, New-Vienna, Waltzes

*LOEWE, Selections from “'Gigi”

The Night They Invented Champagne
Gigi

Waltz at Maxim'’s

I'm Glad I'm Not Young Any More
The Parisians

Say a Prayer for Me Tonight

Thank Heaven for Little Girls

*STEVENS, Everything is Beautiful
*BOWMAN, Twelfth Street Rag

*First performance at these concerts

Miss Arce’s appearance is made possible with the

assistance of the Edgar M. Leventritt Foundation.

The Steinway is the official piano of the Meadow Brook Music Festival
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WEDNESDAY,
JULY 11

HELEN REDDY

Helen Reddy, catapulted to fame
by her two-million best-selling rec-
ord, I Am Woman,”’ made her pro-
fessional debut at the age of four as
a singer in the old Tivoli Theatre in
Perth, Australia.

It was a long 25-year struggle
from a child star in her native Aus-
tralia to the winner of the 1972
Grammy award. Helen recalls about
_ A1 her early career: ‘‘I had two things

Helen Reddy going for me. I sang in tune and I
had a tremendous ego.”’

Winning a talent contest that ostensibly included a trip to
New York, $400 in cash, and an audition with an American
record company, Helen arrived in New York in 1966 to learn
that there was no tape, no audition, and no opening for femi-
nine talent in an era of psychedelic acid rock.

Eventually, however, Capitol Records took a chance on
her, and her ‘I Don’t Know How to Love Him,’’ from
““Jesus Christ, Superstar,”’ became a hit. Her second album,
titled simply, ‘‘Helen Reddy,”” was followed by her hit al-
bum, “I Am Woman,’’ while appearances on television from
Johnny Carson to Flip Wilson enhanced a growing profes-
sional image.

291st Performance

THURSDAY,
JULY 12

DETROIT SYMPHONY ORCHESTRA
ANDRE PREVIN, conducting
JOHN BROWNING, pianist

BERLIOZ, Overture to “‘Benvenuto Cellini”

MOZART, Concerto for Piano and Orchestra, No. 17 in
G major, KV 453

Allegro
Andante
Allegretto; Presto

MR. BROWNING
INTERMISSION

*RACHMANINOFF, Symphonic Dances, Opus 45

Non allegro
Andante con moto: Tempo di valse
Lento assai; Allegro vivace

*First performance at these concerts

Andre Previn’s brilliant musical
career has been a many faceted one,
ranging from four Academy Awards
for film scores to his current success
as Principal Conductor of the presti-
gious London Symphony Orchestra.

A student at the Berlin Conserva-
tory of Music at the age of six, at the
impending outbreak of World War I1
young Andre and his family settled
in Los Angeles. Resuming his mu-
sical studies, he obtained his first
movie opportunity at the age of 16,
and was signed to a long-term contract with MGM.

He has written more than 39 film scores, winning Oscars
for his adaptations of ‘‘Gigi,”’ “Irma La Douce,” ‘‘Porgy
and Bess,” and ‘“My Fair Lady.”” His original film scores
include: “Bad Day at Black Rock,”’ ‘“Elmer Gantry,’”’ ‘“‘Long
Day’s Journey into Night,”” and ‘““Two for the Seesaw.”

More recently Mr. Previn made his Broadway debut com-
posing the score for ‘“Coco,”’ makes frequent television ap-
pearances, festival appearances, and is working with the
BBC on a three-year television series about music.

Previn abandoned a phenomenally successful and lucra-
tive Hollywood and jazz recording career in the 1950’s to con-
tinue his studies and to devote himself to classical conduct-
ing and composing. He was appointed Principal Conductor
of the London Symphony in 1968, and with the London Sym-
phony has toured the United States, Russia, and Japan. His
guest conducting credits include the Royal Philharmonic,
the Stockholm Philharmonic, the Berlin RIAS Orchestra,
and the Israel Philharmonic.

Andre Previn

John Browning is hailed by critics
as an artist of great sensitivity, a
true ‘‘Poet of the piano.” His mu-
sical career embraces the entire
world, having toured abroad 20
times in the past 15 years. In the
United States he has appeared fre-
quently with every major orchestra,
including those of New York, Chi-
cago, Cleveland, Philadelphia,
Pittsburgh, Boston, Los Angeles,
John Browning and San Francisco. His summer fes-
tival credits list engagements at
Hollywood Bowl, Tanglewood, Ravinia, Blossom Festival,
and now Meadow Brook.

John Browning was born in Denver, and made his per-
forming debut at ten with the Denver Symphony. He moved
with his family to Los Angeles, where he studied with Lee
Pattison. Later he worked with the famed Rosina Lhevinne
at the Juilliard School in New York. He made his orchestral
debut as soloist with the New York Philharmonic in 1965 and
his New York recital debut at Town Hall two years later.

Browning’s artistry is the rare combination of profound
musical insight and a formidable technique. In an age of
specialization, he is one artist who declines to specialize,
and his performing repertoire encompasses the piano mas-
terworks of the classic, romantic, and contemporary litera-
ture, including 38 concertos.

Browning has made a significant contribution to contem-
porary music. He is alone in having recorded the five Proko-
fiev concertos. He gave Samuel Barber’s Pulitzer Prize-win-
ning First Piano Concerto its world premiere with the
Boston Symphony at the opening of Lincoln Center, Erich
Leinsdorf conducting.

The Steinway is the official piano of the Meadow Brook Music Festival
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St. Andrews 1800. Engraved by L. Josset. Published by A. Reader, London, England.

In1831, when Robert Thorne
started making Scotch, there was
only one way to do it. Slowly,
painstakingly, all by hand.

Nearly a century and a half later,

in a world of machines and mass
production, we're still back in1831. Still
making Thorne’s by hand. Still taking
the time to wed 50 fine Scotches into
one uncommonly mellow blend.

So you may find Thorne’s a bit

more expensive. And you may find it
hard to come by. But you’ll also

find something quite rare in

the jet-propelled 1970’s. .. a quietly
elegant taste of the 19th century.

THORNES.

12 years old.

A taste of |
19th century.

12 YEARS OLD. IMPORTED IN BOTTLE FROM SCOTLAND BY HIRAM WALKER IMPORTERS INC., DETROIT, MICH. 86.8 PROOF. BLENDED SCOTCH WHISKY.
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Program Notes

by Sandor Kallai

OVERTURE TO “BENVENUTO CELLINT”
........................... Hector Berlioz (1803-1869)

“The strange career of Benvenuto Cellini,” Berlioz wrote
in his memoirs, “had made such an impression on me that I
stupidly concluded that it would be both dramatic and in-
teresting to other people. I therefore asked Leon de Wailly
and Auguste Barbier to write me a libretto on it. I must
own . .. that it had not the elements essential to success,
but it pleased me, and even now I cannot see that it is infe-
rior to many others that are played daily.”

Neither his audiences nor posterity has borne out Ber-
lioz’s faith in his creation. The story of the Renaissance
goldsmith’s love affair with the daughter of the Pope’s
treasurer, his stabbing of a rival and ultimate pardon, has
never caught on. But the Overture was a success from the
very first performance. It is typical of Berlioz overtures—
forceful and energetic, yet with lyrical episodes.

PIANO CONCERTO NO. 17 IN G MAJOR, KV 453
............... Wolfgang Amadeus Mozart (1756-1791)

Mozart’s better compositions (which means most of
them) bear very close scrutiny. The simplest, most casual-
sounding ones usually contain, just beneath the surface, in-
finite gradations of mood and color, subtly blended to de-
light the careful listener.

The innocent little G-major Concerto, composed in 1784
for Mozart’s own pupil, Barbara Ployer, is actually, as B. H.
Haggin so aptly puts it, “one of the supreme examples of
Mozartian instrumental high comedy—though one in which
characteristically the gaiety is mingled with Mozartian
poignancy. They are mingled right from the start, the open-

ing violin theme that begins with grace and elegance, con-
tinues with a poignancy the more intense for the exquisite
contour of the embodying phrase, and is punctuated by
mocking flutters of the woodwinds . . .

“This first movement of comedy is followed by one of
Mozart’s most affecting and most extraordinarily organized
slow movements . . . Then the finale: a genial theme and
several variations, one of them suddenly hushed and omi-
nous with its minor mode and syncopations . . .”
SYMPHONIC DANCES, Opus 45

..................... Sergei Rachmaninoff (1873-1943)

Written just three years before his death, the Symphonic
Dances is the last work Rachmaninoff composed. He was
living at the time in Huntington, Long Island, and moved
shortly after its completion to California to be near his
many Russian friends who were working in the film
industry.

The length and scope of the work are of symphonic pro-
portions. Rachmaninoff had in mind originally to entitle its
three movements, “Morning,” “Noon,” and “Night,” because
he was trying to symbolize the three ages of man, but he
ultimately decided to use only the tempo indications listed
in the program above.

The first movement, which offers a solo for saxophone, is
in sonata form. The second movement is something of a
“valse triste,” ending in a rush of quickened emotions. The
finale, which contains one of Rachmaninoff’s many refer-
ences to “Dies irae” chant, begins darkly, but one can also
hear the sounds of an “Alleluia” in the coda, a fitting climax
to a magnificent life and career.

This performance, along with that of the Rachmani-
noff Piano Concerto No. 2 heard earlier this summer, is in
commemoration of the centenary of the composer’s birth.

292nd Performance

FRIDAY, JULY 13

Benny Goodman, the man whose
clarinet virtuosity has earned him
international acclaim as ‘‘The King
of Swing,”” received his early mu-
sical training in his synagogue or-
chestra, and at Chicago’s Hull
House. Later, private lessons with
Franz Schoepp of the Chicago Sym-
phony proved a fortunate choice, for
Schoepp combined the rigid disci-
pline of the classical musician with
a flair for jazz.

He made his professional debut as
a musician at the age of 12, doing an imitation of Ted Lewis
at the Central Park Theatre. By the age of 16, word of his
musical ability had reached the West Coast, and he was in-
vited to join the Ben Pollack band in Los Angeles. At 20,
Goodman was a major ‘“‘name’’ among fellow musicians.

His band’s engagement at the Palomar Ballroom in Los
Angeles in August, 1935, turned out to be a smashing success
and the pivotal point in his career, when enthusiastic crowds
shouted approval of the Goodman style, and launched the
swing era in popular music.

Benny Goodman

BENNY GOODMAN SEXTET
featuring
BENNY GOODMAN

In 1935, Goodman brought a new dimension to swing, in
the form of soft, subtle ‘‘chamber music jazz,”’ played by the
first Benny Goodman trio: Goodman on clarinet, Teddy Wil-
son on piano, Gene Krupa on drums. Since then, although
the personnel of his small groups has changed, Benny Good-
man has never been without a small combo.

Goodman brought jazz to Carnegie Hall in the famed con-
cert of 1938, immortalized on records. He has commissioned
clarinet works by Bartok, Copeland, and Hindemith, and
performed them along with works of Mozart, Debussy,
Brahms, and other masters with leading symphony orches-
tras and chamber groups. In 1955, his colorful biography
was the basis of a motion picture, ‘“The Benny Goodman
Story,”” with Goodman recording all the music and serving
as musical director and technical consultant.

The Steinway is the official piano of the Meadow Brook Music Festival
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Who in America would build

a new car like this?

Grand Am with Colonnade Hardtop Styling.

Say you've always driven Amencar
intrigued with imports. Our new Gr
than-acceptable alternative.
The suspension was designed for the standard stee!—
belted radial tires and thick front and rear stabilizer bars.
It keeps Grand Am level and controlled in corners.
Grand Am comes with a 400 V-8; Turbo Hydra-matic;
power front disc brakes and fast, variable-ratio power
steering.

Grand Am’s front bumper is amazing. And everything
around it is made of squeezable stuff that gives and
springs back to shape.

) gany trim. Rally mstrumentanon Special

new front bucket seats.

Special because they recline and have adjustable lower
back supports. And because we put them in a 4-door as

well as a 2-door.
We think Grand Am is without comprormse Sound like

your kind of car?
See our kind of dealer.
Pontiac, of course.

The WideTrack people have a way with cars. -

Pontiac Motar Division
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293rd Performance

SATURDAY, JULY 14

DETROIT SYMPHONY ORCHESTRA
ANDRE PREVIN, conducting
JOHN BROWNING, pianist

MENDELSSOHN, Ruy Blas Overture, Opus 95

TCHAIKOVSKY, Concerto for Piano and Orchestra, No.
1 in B flat minor, Opus 23

Allegro non troppo e molto maestoso; Allegro
Andante semplice; Allegro vivace assai
Allegro con fuoco

MR. BROWNING
INTERMISSION
BRAHMS, Symphony No. 4 in E minor, Opus 98

Allegro non troppo
Andante moderato
Allegro giocoso

Allegro energico e passionato

The Steinway is the official piano of the Meadow Brook Music Festival

Program Notes
by Sandor Kallai

RUY BLAS OVERTURE, Opus 95
....................... Felix Mendelssohn (1809-1847)

The Victor Hugo play, “Ruy Blas,” had been a great suc-
cess ever since its first appearance the year before, and
Mendelssohn was asked to compose an overture and some
vocal incidental music for the production scheduled to be
presented in Leipzig in 1839. The composer quite frankly
did not care for the play and the overture he wrote has abso-
lutely nothing to do with the typically romantic conspirato-
rial plot in which a Spanish valet falls in love with a queen.

The music shows Mendelssohn’s characteristically im-
peccable workmanship. The only item of formal interest is
the reappearance of the brass fanfare from the introduction
before the second theme in both the exposition and the re-
capitulation.

PIANO CONCERTO NO. 1 IN B FLAT MINOR, Opus 23
......................... P. I. Tchaikovsky (1840-1893)

The work that was to become the most popular piano con-
certo in the world received nothing but abuse from the great
pianist Anton Rubinstein when Tchaikovsky played the
newly finished composition for him in 1875. Reporting the
event in a letter, Tchaikovsky wrote:

“I played the first movement. Not a word, not one re-
mark. I found strength to play the Concerto right through.
More silence . . . Then a stream poured from Rubinstein’s
mouth . . . My Concerto was worthless, wholly unplayable.
The passage-work was fragmentary, disconnected, and
poorly composed beyond correction. The composition itself
was bad, trivial, vulgar . . . Here and there I had cribbed
from others,” ete.

When later that year, the work received its world pre-

¢.
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miere in Boston at the hands of Hans von Biilow, the audi-
ence cheered and the press gave unanimous praise. Even
Rubinstein had eventually to back down and gave many
thrilling performances of the Concerto in his later years.

There are two formal facets of the work that merit dis-
cussion. The introduction to the first movement, so famous
that it even became a popular song that led the Hit Parade
for many weeks, contains a theme that never recurs in the
Concerto, a genuine squandering of material that only a
melodist like Tchaikovsky could afford. And then there is
that extraordinary little “scherzando” which appears in be-
tween the two sections of the nocturne-like slow movement
instead of being given an independent place either before or
after it. Such is genius!

SYMPHONY NO. 4 IN E MINOR, Opus 98
........................ Johannes Brahms (1833-1897)

The first and second movements of the Fourth Symphony
were written in the summer of 1884, the third and fourth
movements in the summer of 1885. This last symphonic
work by Brahms is more strict in its construction and more
compact than the previous three.

The economy Brahms practiced at this stage of his ca-
reer can be noted quite easily in the way he developed the
ample and far-flung theme of the present work’s first move-
ment from a two-note motif, not to mention that an imita-
tion of the same theme is employed as its own accompani-
ment in the woodwinds. The second movement, with its
stentorian introductory measures in the horns, is neverthe-
less a wonderfully tender song. Gaiety seems to take over
the proceedings in the high-spirited third movement, but a
monumental sense of tragedy underlies the magnificent
finale, composed in the old Chaconne form, unused since
the baroque era, one of the great inspirations in the entire
symphonic literature.

Please, no photographic flashes or tape recordings during performance.
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SUNDAY, JULY 15 |

Andre Kostelanetz, who inaugu-
rated the New York Philharmonic’s ‘
“Promenade’’ concerts at Philhar- ‘
monic Hall in 1963, has been asso-
ciated with the Orchestra since 1952.

In addition, he has appeared as

guest conductor with the orchestras

of Philadelphia, Cleveland, Los An-

geles, Houston, Minneapolis and

other cities in this country and Can-

ada. He also has made many tours DETROIT SYMPHONY ORCHESTRA
ipadleaine 41 Boval Ehiliar: ANDRE KOSTELANETZ, conducting
monic, the Philharmonia Orches- g 1

tra, the London Symphony, the Berlin Philharmonic, and LEONARD PENNAR'O, P'ar"Sf
the principal orchestras in other European countries, Israel

and Japan. *GERSHWIN, Overture to “Girl Crazy”

Mr. Kostelanetz also has been responsible for the commis- | Got Rhythm
sioning of works by leading composers, including Aaron But Not for Me

Copland’s ‘“A Lincoln Portrait,”” William Schuman’s ‘““New Embraceable You
England Tryptich,” Alan Hovhaness’ ‘Ukiyo-Floating _ Gay Caballero Dance
Wor!d” and “G‘Od Created Great Wha.les, Virgil Thomson’s GERSHWIN, Concerto in F
musical portraits of Mayor La Guardia and Dorothy Thomp- Allegro

al ’ ‘“ 2 ” £l ‘“
so'n, Pau‘l Creston’s ‘‘Frontiers, Ferde. G,x;ofe S Hudso.n o B L
River Suite,”’ Jerome Kern’s ‘“‘Mark Twain,’’ and the Archi- Allegro con brio
bald MacLeish-Ezra Laderman ‘‘Magic Prison.”

Andre Kostelanets

) During World War II, Mr. Kostelanetz volunteered his MR. PENNARIO
services to train and conduct GI orchestras in Europe, the
Orient and North America. For this, he was awarded the INTERMISSION

Asiatic-Pacific campaign ribbon.
*GERSHWIN, Catfish Row (Suite from “Porgy & Bess”)
Introduction to Act |
Jazzbo Brown (Act I)
Before Dawn (Act Il, Scene IlI)
Good Mornin’ Sistuh (Act Il, Scene Ill)

Leonard Pennario made his dis-
tinguished debut with the New York
Philharmonic at the age of 19, and in
the following years he established
himself not only as a popular favor-

ite in solo recital, but the critics’ GERSHWIN, An American in Paris
choice as well. Nation-wide recitals
have earned him such tributes as ‘“a *First performance at fhese concerts

brilliantly gifted virtuoso’’ (New

York Times), and ‘‘a sensationally

brilliant pianist”’ (New York Herald
. Tribune).

Leonard Pennario  pennario has been uncommonly

successful in his appearances with every major orchestra in

the United States. In addition, he enjoys an international

one o t e est reputation by virtue of his many tours through most of Eu-

rope. The imposing list of orchestras with which he has ap- I

peared include the Berlin Philharmonic, the Philharmonia

(]
Ideus Of uII. of London, the Paris Conservatoire Orchestre, the Vienna I
‘h

Symphony, and the London Symphony as well as the New

. 4 York Philharmonic, the Philadelphia Orchestra, the Chi- |
O ur BeST WIS h es ](O r cago Symphony Orchestra, and the Boston Symphony. This dontart Commamoraics “
A pianist from the age of five, Leonard Pennario made his . 1 2 I
Th e MeOd ow Bro Ok ) pirofessional doncert GaRIUELIE Rt ol sttt Dallas George Gershwin’s 75th birth anniversary.
1973 SeO son Symphony, learning the difficult score he performed, the

Grieg Concerto, in six days. As winner of the Young Artists
Contest at 15, he appeared with the San Francisco Sym-
Ford Motor phony under Pierre Monteux. While a private in the U.S.
s Army in 1943, he made his famous debut in military uniform
Cfedlt at Carnegie Hall, playing the Liszt E-Flat Concerto, in an ‘
astounding performance that completely won the critics.

Company

The Steinway is the official piano of the Meadow Brook Music Festival
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Extra care in engineering...it makes a difference.
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helps keep the back window clean.
With the window opened slightly, it gives
flow-through ventilation. Standard on many
of our wagons. Available for all.

maintenance costs are reduced.

Electronic Voltage Regulator.
Helps increase battery life, and its
solid-state components assure greater
reliability than a g ‘
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regulator.

Plentiful Cargo Capacity.

Our mid-size wagons are the only
ones of their size with a flat, 4'x8’
cargo area with the tailgate
closed. 3 storage trays, con-
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rear wheel wells, handle
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all our station
wagons, gives
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Second Seat Release.

' —4» Conveniently located, can
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WEDNESDAY, JULY 18

Bobby Goldsboro, talented singer
and songwriter, has enjoyed a stead-
' ily growing stature in the music
world since his first national hit sin-
gle, ‘“‘See the Funny Clown’’ ap-
peared in 1964. He has the unique
capability of appealing to ‘‘pop’’
audiences, ““easy listening’’ fans, or
“country’’ enthusiasts through an
engaging style and sensitivity with
lyric and voice.

Bobby Goldsboro Bobby’s hit songs have appeared

in all categories. Such songs as
“Little Things,”” ‘“Voodoo Woman,”’ ‘‘Pledge of Love,”
‘““Broomstick Cowboy,”” ‘“‘Autumn of My Life,”” ‘“‘Honey,”’
‘““The Straight Life,”” “Watchin’ Scotty Grow,”’ said ‘“‘I’'m a
Drifter’’ have topped the charts regularly.

His appeal as a composer and lyricist have made his songs
popular with other recording artists as well. One example is
““With Pen in Hand,”’ a smash hit for Vikki Carr two seasons
ago, which has also been recorded by 70 other artists.

Born in Marianna, Florida, Bobby moved to Alabama
while he was in high school. He spent two years at Auburn
University, where sports and music topped his list of
interests. At Auburn, the guitar-playing Bobby formed a
group that played dances and concerts in the area. His later
collaboration with Roy Orbison led to tours, which brought
young Bobby to the attention of United Artists Records. His
first release ‘“‘See the Funny Clown’’ shot him to a national
prominence.

In 1968 Bobby recorded the largest selling single in the
world that year, ‘‘Honey.’’ He has appeared on virtually ev-
ery major TV variety and talk show, inlcuding the Mike
Douglas and Johnny Carson shows.

Bobby is married to his childhood sweetheart, Mary Alice,
and they live outside Nashville with their two children,
Terry, 7, and Danny, 9, who were the inspiration for two of
Bobby’s songs, ‘“‘Danny’’ and ‘‘Broomstick Cowboy.”’

The Steinway is the official piano of the Meadow Brook Music Festival.

BOBBY GOLDSBORO
GALLERY

‘“Nice To Be With You’’ was Gallery’s first smash hit, the
gold record that brought the group together. Gallery’s lead
singer, writer, and founding member, Detroiter Jim Gold,
cut ““Nice To Be With You’’ for producers Dennis Coffey and
Mike Theodore. Encouraged by the single’s success, Gold
consented to put together an album, and a permanent group.
He raided the Detroit music scene for its members.

Gallery includes Jim Gold, Detroiters Dennis Kovarik on
the electric bass and Danny Brucato on drums; Cal Freeman
from Texas on pedal steel guitar, and Fred DiCenso, guitar,
the former U. of M. student who is the newest member of the
group.

Gallery is enjoying a meteoric rise in the world of music.
Last year they were voted the number two new group by
Cash Box. Their new album, representing a much tighter
sound, is doing well on the charts, and they have been signed
for increased live appearances as well as future TV appear-
ances.

Galler

i

edged.

OUR THANKS

The following organizations have provided the ushers for all Meadow Brook Music Festival performances. Their
cooperation and that of all the individuals who have volunteered to serve as ushers is hereby gratefully acknowl-

The Junior League of Birmingham, Michigan
The Junior League of Detroit
The Junior Women’s Association for the Detroit Symphony Orchestra
Tuesday Musicale of Pontiac
Rochester Newcomers Club
Rochester Junior Women’s Club
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is Informative, Imaginative
and Inspiring . ...
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100 million people
see it our way each
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THE NATIONAL BALLET

Sleeping Beauty, Act I: Sleep Scene

Cinderella Leaves For The Ball, Act |
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THE NATIONAL BALLET

Frederic Franklin, Ben Stevenson, Directors

CHRISTINE KNOBLAUCH MICHELLE LEES CARMEN MATHE
KIRK PETERSON DENNIS POOLE STUART SEBASTIAN
FREDRIC STROBEL

Hiller Huhn

Diane Duffy
Judith Rhodes

Andrea Price

Susan Frazer

Ronald Darden
Deidre Grohgan
Edmund LaFosse
Solange MacArthur
Rosemary Miles
Guy Pontecorvo
Susan Smith
Elizabeth Wade

Leslie Andres Sergio Cal

Nancy Davis Charlene Gehm
Jennifer Holmes Linda Kintz

Eve Leyman Suzanne Longley
Alfredo Martin Kevin McKenzie
Robert Petersen Dorio Perez

Abigail Rigby Lauren Rouse
Christine Spizzo

Ottavio deRosa, Principal Conductor
Bruce Steeg, Associate Conductor
Harry Baernstein 1ll, Company Manager
Anthony Clarke, Production Stage Manager
Hiller Huhn & Fredric Strobel, Ballet Masters
Catherine Gentilucci & Patricia Sorrell, Wardrobe

Ralph Black, General Manager

The National Ballet was founded in 1962 by Mrs. Richard
Riddell as the resident company of the nation’s capital.
Since that time it has become one of the outstanding per-
forming groups in the United States. Clive Barnes of THE
NEW YORK TIMES says ‘“‘it is almost certainly the best
classic ballet company in North America outside of New
York . . . The National Ballet is a national treasure.”

The dancers, under the artistic direction of Frederic
Franklin and Ben Stevenson, are some of the best trained in
America. Six were prize winners at the International Ballet
Competition in Varna, Bulgaria in 1972—the only time such
a large contingent of Americans has been so honored.

Fifty ballets are in the repertoire of The National Ballet,
with the great full-length classic at the core: ‘“The Sleeping
Beauty,”” ‘“Cinderella,” ‘“‘Giselle,”” ‘‘La Sylphide,”’ ‘‘Cop-
pelia,”’” and ‘‘The Nutcracker.” Contemporary works cur-
rently being performed include Stevenson’s ‘‘Harle-
quinade,’’ ‘“Bartok Concerto,”” and ‘“Three Preludes,’”’ the
latter having won first prize at Varna for modern choreogra-
phy; Balanchine’s ‘‘Four Temperaments,’”’ ‘‘Concerto Bar-
occo,” and ‘‘Serenade;’’ van Dantzig’s ‘‘Jungle’’; Jack
Carter’s ‘‘Witch Boy,’”’ Dolin’s ‘“Pas de Quatre’’ and
‘“Variations for Four,’’ plus numerous works choreographed
for the company by Frederic Franklin.

THE NATIONAL BALLET OF WASHINGTON
Frederic Franklin & Ben Stevenson, Directors

Please, no photographic flashes or tape recordings during performance.
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The facts are dramatically clear.

Cadillac commands the greatest owner loyalty
of any American-built car. Figures show

that the percentage of repeat

Cadillac owners is traditionally the highest

in the automobile industry.

How do you account for it?

/ What makes Cadillac owners

W, come back to Cadillac in
record numbers? Why do the overwhelming

ﬂi%%/ W majority of them return to Cadillac when

they are ready to buy another car?

Z ; 4 Z ‘ Cadillac owners themselves give

many reasons. That great Cadillac ride.

Cadillac’s resale value—historically

the highest of any car built in the land. Cadillac
comfort. Dependability. That unmistakable
Cadillac styling. And others.

It all seems to add up to unequaled owner
satisfaction. In the car. And in the professionalism
of those who sell and service the car.

If you don’t feel this kind of

loyalty toward the car you are presently
driving, maybe it’s time to visit your authorized
Cadillac dealer. Maybe it’s time for you

to own a Cadillac.

’ ¥

THREE SPORTS CLASSICS . . .
AND CADILLAC IS THERE,

THE MASTERS. CBs-TV. April 7-8.
THE TripLE CROWN, CBS-TV.
Kentucky Derby on May 5,

Preakness on May 19 and

Belmont Stakes on June 9.

Inp1anapoLis 500. Official Pace Car for

race May 28 is Eldorado Convertible. { )
Cadillac Motor Car Division. Sl

MARK OF EXCELLENCE
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296th Performance

THURSDAY, JULY 19

THE NATIONAL BALLET
*THE SLEEPING BEAUTY

Staged by Ben Stevenson after Petipa
Music by Peter llyich Tchaikovsky
Scenery and Costumes by Peter Farmer
Lighting Designed by Eugene Lowery
Artistic Advisor: Anne Heaton
Conductor: Ottavio deRosa

“Sleeping Beauty” was commissioned by The Morris and Gwendolyn Cafritz Foundation.

|
It A" Be an Prleaes INTERMISSION |
King Hiller Huhn ‘

.......................... Act Il — Hunt Scene

° ® QUEEN s+ o g oo el L Gl xR Nancy Davis
Cotalabutte fe I R P o ks Fredric Strobel p ;
; Princejs. Fhal s s R EE L T Dennis Poole
I u I n Carabosse % % ol SRR Rosemary Miles C
BUNTESS o et e (e Moty gl 5 SR e Charlene Gehm
Rats'c . < o afinidon Ronald Darden, Guy Pontecorvo Gallison Fredric Strobel
i : ] : Beauty Fairy and Cavalier . . . . . Charlene Gehm, CoortLadias: G i e "
It all started in the spring of 1945 in Rochester, Mich- Edmund LaFosse QUTPICeNt CRENEE e, S RavAnT
igan. One small plant to produce small diameter welded steel Generosity Fairy and Cavalier . . . Chrisﬁn; K':\;blauch, A Vit S
. . g [ g irk Peterson T
tubing. Today, with a multiplicity of forces and facets, Higbie Pt o RE i e 5 SRk~ Mlae PaTey. . (Lo 3T b Y - Michelle Lees
Manufacturing Company is mternathnal in scope, prqducmg ‘ PR e T Gl e B R S B T e Carmen Mathe
a variety of tubing products for multi-industry application. Song Fairy and Cavalier . . Diane Duffy, Dorio Perez ~ Carabosse . . ...... R Rosemary Miles
There are currently five plants in the continental U.S.A Temperament Fairy and Cavalier . . . Judith Rhodes, ~ Nymphs ... Nancy Davis, Diane Duffy, Charlene Gehm,
A i ¥ 7 : (o Robert Petersen Deidre Grohgan, Jennifer Holmes, Linda Kintz,
plUS 49 /O OWneq faCIIItIES n HOCkenhEIm, Germany and Tel‘ Lilac Fairy and Cavalier . . . ... ... Michelle Lees, Eve Leymc.n, Suza.nne Longley, S.olq‘ng? MacArthur,
ford, England. License arrangements are also in effect with Stucirt Sebetian Andrea Price, Judith Rhodes, Abigail Rigby, Lauren
major corporations in Japan and Mexico. These plants pro- Lilac Fairy Attendants . Deidre Grohgan, Linda Kintz, e Susan Smith,  Chyistine’, Spizzo;. Elizabeth
. . 1 ade
duce copper brazed double wall tubing, AC and DC electric pudpneviongleyiyidien Price,
; i 5 y Lauren Rouse, Susan Smith, INTERMISSION
welded s.teel tubing, fabricated tubing, TIG welded stainless Chiristine Spizzo, Elizabeth Wads
steel tublng. Court Ladies, Gentlemen, Nurse Act 1l
With its recent affiliation with International Telephone KNG i -5 1 R AP § ey By e 5 o Hiller Huhn
and Telegraph, Higbie is broadening its scope of enterprise INTERMISSION ?“fel“h; I i sl ity F- 3"{"‘&"?'7
. L . . . . ATAIARUITE 5 . & % o s o oo el lels sl sial & redric robe
with global vision. With roots firmly established in the automo- - PR Rt i E i
tive, refrigeration and marine fields, tubing applications have PrfcRiadol i 8 - LR Dennis Poole
been expanded into medical and pharmaceutical areas for dis- 8"9 ------------------------- :'”ef ';”"f' Pas de Quatre . . -KAndn;f| KPrice, Cshrisfing I!S:pizzo,
f : ) . . (F1 - -] RSN RS vl 100 SRy et e i B R A R ancy Davis evin McKenzie, Stuart Sebastian
posable hyp_odermlc needles, instrumentation fand caplllar.les. A R o R S g il ol 0 R e S R,
In this age of change, Higbie is progressively changing. Carahiosss i+ v oA o T i Rosemary Miles Robert Patesen ‘
Competitively. Marketwise. New products. Modern plants and Brorars Sl oK1 el R-Cbarme;n Mathe  Red Riding Hood and the Wolf . . . Susan Smith, |
¢ . : > . st are Princes . . . .. .... evin McKenzie, Robert Petersen, Dorio Perez |
e(,qUIpment. .AUtomatlon' qulnee.rmg' r.ehablllty and versatility. Kirk Peterson, Stuart Sebastian Princess Florise and the Bluebird . Christine Knoblauch, ‘ ‘
It’s a fresh view of new business in motion. We like it that way. Avbdris Frionds A I Diare Duffy, Ciariens Gehm, Xitk Peterson |
Deidre Grohgan, Andrea Price, Mazurka Couples, Lilac Fairy Attendants \

Judith Rhodes, Susan Smith, Court Ladies, Gentlemen, Nurse, Peasants, Mazurka

Christine Spizzo, Elizabeth Wade Couples—Members of The National Ballet
Garland Girls and Boys . . . . . . Jennifer Holmes, Al 1“‘
ngble ManUfaCtUl’Ing Company Linda Kintz, Eve Leyman, First performance at these concerts |

Suzanne Longley, Solange MacArthur,
ROCHESTER, MICHIGAN 48063 (313) 651-5300 Abigail Rigby, Lauren Rouse,
Leslie Andres, Edmund LaFosse,
Alfredo Martin, Dorio Perez

Court Ladies and Gentlemen

The Steinway is the official piano
of the Meadow Brook Music Festival
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Pop doesn’t cut it anymore.

Happy father. He thought he was stuck with the grass.
No help in sight. A permanent handicap to his summer
weekends.

Then daughter discovered Pop’s Ford lawn and
garden tractor. So easy to start and stop. So much
fun to wheel around the yard. What a breezy way to
help sweet old Dad enjoy his summertime.

See them at:
m SALINE FORD TRACTOR & EQUIPMENT CO.
6947 East Michigan Ave., Saline « 429-5401
= BROQUET TRACTOR & EQUIP. CO.
34600 W. 8 Mile Rd., Farmington « 476-3500
m CANTON TRACTOR SALES, INC.
42045 Michigan Ave., Wayne « 722-1511

m EAST DETROIT FORD TRACTOR SALES, INC.
M-34, Rt. 3 (East 8 Mile Rd.), Detroit « 893-0535
m EAST DETROIT FORD TRACTOR, INC.
3811 Industrial Drive, Pontiac « 852-9660
= HALVERSON SALES-SERVICE
6465 Telegraph Road, Birmingham « 647-5506

Naturally, father was a little leery. He wondered if
daughter could operate a big 14-hp tractor that cuts
a 50-inch swath through grass. But not anymore.

Why, Daddy, it’s so cinchy! See how eeeasy! Even
my friends can do it!

FORD TRACTOR

m WILLIAM F. SELL & SON
16555 S. Telegraph Rd., Taylor « 282-5100

m UTICA TRACTOR SALES, INC.
6991 Auburn Rd., Utica « 731-5353

m WATKINS ENTERPRISES, INC.
210 Orchard Lake Road, Pontiac « 334-2582

THE SLEEPING BEAUTY
Prologue

At the christening of Princess Aurora, the Fairies pre-
sent their gifts for the baby, but the procession is inter-
rupted by the arrival of the Wicked Fairy Carabosse who
tells King Florestan and his Queen that although their
daughter will grow into a beautiful girl, she will prick her
finger and die. The Lilac Fairy intervenes, promising that
Aurora will not die but sleep until awakened by the kiss of a
Prince.

Act I

It is Aurora’s 16th birthday. She must choose one of the
four Princes for her future husband. The Wicked Fairy Car-
abosse in disguise hands her a bouquet of flowers in which
is concealed a spindle. As she falls to the ground, the Lilac

Fairy appears and casts her spell putting everyone to
sleep.

Act II

One hundred years have passed. Prince Florimund and
his hunting party paused in a glade. When the Prince is
alone, the Lilac Fairy comes to him showing him a vision of
Aurora with whom he falls in love. He begs the Lilac Fairy
to lead him to the sleeping Princess. Journeying to the cas-
tle, he is confronted by Carabosse whom he overpowers, and
upon finding the Princess, awakens her with a kiss.

Act III

In the great hall of the castle, everyone is gathered to
celebrate the wedding of Princess Aurora and Prince Flori-
mund.

FRIDAY, JULY 20

Preservation Hall, located at 726 St. Peter Street, New
Orleans, was the first place where the original jazz musi-
cians met to play together for their own pleasure. Now itis a
place where people from all walks of life pack the hard
wooden benches nightly to hear music as it was played when
it was created at the turn of the century. The bands them-
selves are traveling world-wide to bring this sound to audi-
ences.

The youngsters in the Preservation Hall Jazz Band were
born in the 1910’s. Even though almost all of the members
are over 60, there is no lapse in their playing, no lessening of
the spirit and the simple happiness that is so much a part of
the glory of New Orleans jazz.

Some of these musicians were in the band that marched to
and from the cemetery for funerals at the beginning of the
century, or in the mule-drawn wagons that drove up and
down the French Quarter streets, or played on the river
boats or in the saloons or the sporting houses. These are the
people who actually created the music—the marches and
quadrilles and blues and spirituals and ragtime that all were
merged into New Orleans jazz.

Billie Goodson Pierce, born in 1907, was on tour at 15 with
the legendary Bessie Smith. Married to De De in 1935, Billie
is considered one of the greatest blues singers in the world.
Her husband, ‘““De De,”” born in New Orleans in 1894 of
Creole descent, explores every emotion from wildest sorrow
to joy with his horn, many in Gombo, the Negro-French di-
alect of Louisiana.

‘““‘Big Jim’’ Robinson, born in Louisiana in 1890, has been
playing the trombone since his Army years in France in
World War I. Willie Humphrey, born in New Orleans in
1901, learned to play the clarinet from his father. Josiah
““Cie”’ Frazier, born in New Orleans in 1904, was a drummer
for Bessie Smith, and played the Mississippi River boats.
Allan Jaffe, on tuba, is the founder of Preservation Hall in
New Orleans, restoring and rejuvenating real jazz, an
American treasure.

297th Performance

The Steinway is the official piano of the Meadow Brook Music Festival

PRESERVATION HALL JAZZ BAND

De De Pierce, trumpet, and his wife, Billie, piano.

Please, no photographic flashes or tape recordings during performance.
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SATURDAY, JULY 21
THE NATIONAL BALLET

Detroiters respect

—

Jay Carr’s theatre criticism.

The George Jean Nathan Award for Dramatic
Criticism is one of the richest, most prestigious prizes
in the theatre. Since its inception in 1958, it has been
won every year by someone whose regular beat is
the Broadway scene.

This year, Jay Carr broke that tradition.

Jay has been theatre and music critic at The News
for eight years now. And we ve known all along we had
atop man on the job. But it's a pleasure to have

the theatre.

others recognize the talent of our staff.

It's a pleasure we've experienced before. We have a
lot of award winners at The News. And that's one of the
reasons we re the nation's largest evening newspaper

Jay Carr and many other distinguished writers.
They are The Detroit News.

The Detroit News

Largest evening newspaper circulation in America

*BARTOK CONCERTO

Choreography by Ben Stevenson
Costumes and Sets by Bruce Macadie
Music by Béla Bartok
Conductor: Ottavio deRosa
Piano Solist: Bruce Steeg

First Movement

Judith Rhodes Dorio Perez Christine Spizzo
Stuart Sebastian Christine Knoblauch Dennis Poole
Abigail Rigby Robert Petersen Jennifer Holmes
Edmund LaFosse Susan Frazer Kevin McKenzie
Charlene Gehm Ronald Darden

Second Movement

Carmen Mathe Dennis Poole

Third Movement

Kirk Peterson Stuart Sebastian
Dennis Poole Kevin McKenzie
Judith Rhodes
Abigail Rigby Susan Frazer Jennifer Holmes
Christine Spizzo CharleneGehm  Christine Knoblauch
Ronald Darden Edmund LaFosse Robert Petersen

“Bartok Concerto” is an abstract ballet choreographed to Bartok’s
Third Piano Concerto. The first and third movements are pure dance
for seven couples; the second movement, a pas de deux, depicts
the bird calls clearly evident in the music.

INTERMISSION

*THREE PRELUDES

Choreography by Ben Stevenson
Music by Sergei Rachmaninoff
Pianist: Bruce Steeg

Abigail Rigby Dennis Poole
*HARLEQUINADE PAS DE DEUX
Arranged by Ben Stevenson
for the Varna (Bulgaria) Competition
Costumes by Rupert and Puhma
Music by Riccardo Drigo
Conductor: Ottavio deRosa

Christine Knoblauch Kirk Peterson

INTERMISSION

*GRADUATION BALL

Choreography by David Lichine
Music by Johann Strauss
Arranged and Orchestrated by Antal Dorati
Costumes and Scenery by Peter Farmer
Staged by Vassilie Trunoff
Conductor: Ottavio deRosa

Headmistress . . . . ........... Frederic Franklin
General . . ........00cciiiinn. Fredric Strobel
RinstaStud entia Tt A e Christine Knoblauch
Second Student . . .. .. .« ....Judith Rhodes

Students . . . Eve Leyman, Suzanne Longley, Solange
MacArthur, Rosemary Miles, Andrea Price, Abigail
Rigby, Lauren Rouse, Susan Smith, Christine Spizzo,
Elizabeth Wade.

Senior Students . . . . .. Nancy Davis, Susan Frazer,
Jennifer Holmes

RirsitiCad el Sttt o A Kirk Peterson
Cadets . . . Leslie Andres, Edmund LaFosse, Alfredo
Martin, Kevin McKenzie, Robert Petersen, Dorio Perez.
Senior Cadets . . . . . . Ronald Darden, Hiller Huhn,

Guy Pontecorvo, Dennis Poole

Divertissement

Mistress of Ceremonies . . . . ... Christine Knoblauch
ThelDrummer . - a8 s & o vie w5 ol s Stuart Sebastian
Sylphide and Scotsman . . ... ... Charlene Gehm,

Kevin McKenzie
Dance Impromptu . . . . . . ... ... Judith Rhodes
Variation.s e o s 5o o6 s s o s Christine Knoblauch
Competition . . . . .. Michelle Lees, Deidre Grohgan
Perpetuum Mobile . . . . .. Christine Knoblauch, Kirk

Peterson, Suzanne Longley, Rosemary Miles, Christine
Spizzo.
Mazurka Coquette . Frederic Franklin, Fredric Strobel

The scene opens in the formal drawing room of a fashionable girls
school in Vienna. The young ladies are preparing for the arrival
of cadets from a nearby military academy for a dance and enter-
tainment. The boys arrive in strict formation, and their manners
are so stiff, their bows so formal that the girls are almost frightened.
Finally, the chief cadet starts dancing with one of the girls and
soon all are waltzing.

The General and Headmistress supervise the festivities. Later on
they dance, and are even caught spooning on the balcony.

Included in the divertissement are a variation for the Drummer Boy,
a classical pas de deux for Sylphide and Scotsman, and a compe-
tition in pirovette for the two Fouette Girls. There is also an im-
promptu number for the girl in pigtails and for the heroine who has
won the heart of the First Cadet.

*First performance at these concerts

The Steinway is the official piano of the Meadow Brook Music Festival
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SUNDAY, JULY 22

THE NATIONAL BALLET
*CINDERELLA

Staged and Choreographed by Ben Stevenson
Music by Sergei Prokofiev
Scenery designed by Edward Haynes
Costumes designed by Norman McDowell
Conductor: Ottavio deRosa

Act |
CinderBllah .- ¢ fuhoe oo i i S Carmen Mathe
Ugly Sisters . . . . . Frederic Franklin, Robert Petersen
Father el Pl b Ao o T, Ut st o S et Hiller Huhn
Fairy Godmother (old woman) . . . .. Rosemary Miles
Fairy Godmother (fairy) . . ... .. .. Michelle Lees
Dressmakert. o oL iRt o S Nancy Davis
Assistant G T e Rt Diane Duffy
S U R S b e i T ORI G 18, oL Leslie Andres
Dancing™Master s . . .0 on d . Fredric Strobel
Violinist = % & are o 5% W & o s Ronald Darden

Four Dragon Flies . . Ronald Darden, Edmund LaFosse,
Kevin McKenzie, Dorio Perez

Spring Rainy = o cis b orif o o h e nets Judith Rhodes
Summer: Faliryr ..o Sl e i, s Charlene Gehm
AU MR EEG iy R o, Lim s s I Andrea Price
Winter Fainy ol e sk Christine Knoblauch
Four White Horses . . . . . ... ... Suzanne Longley,

Solange MacArthur, Abigail Rigby, Lauren Rouse

The Steinway is the official piano of the Meadow Brook Music Festival.

INTERMISSION

Act Il
B L T o T R P Kirk Peterson
R s LB Stuart Sebastian
Guests . . . Diane Duffy, Susan Frazer, Charlene Gehm,

Rosemary Miles, Susan Smith, Christine Spizzo, Leslie
Andres, Ronald Darden, Kevin McKenzie.

INTERMISSION

Act lll

Prince’s Friends . . . ... Leslie Andres, Kevin McKenzie
Priest-Ne: g b S v Pt S TR R ks Hiller Huhn

*First performance at these concerts.

Act I

Cinderella’s father watches his two stepdaughters em-
broidering scarves to be worn to a ball given that evening by
the Prince. The cruel stepdaughters tease their stepfather
with the scarves. Cinderella enters and stops them. The
stepsisters are furious and order Cinderella to clean the
kitchen as they drag their father from the room. Her only
friend now seems to be the broom.

Cinderella remembering a picture of her mother, takes it
from its hiding place and sits gazing at it. Her father enters
and is overcome with remorse when he sees how much Cin-
derella resembles his first loving wife. She tries to comfort
him when the stepsisters enter and are enraged to see Cin-
derella in her father’s arms. They pull them apart and
snatch the picture away. Suddenly the door opens and an
old beggar woman enters. The stepsisters decide to give her
the picture, but the old woman sees the resemblance be-
tween the picture and Cinderella and returns it to Cinder-
ella. Cinderella gives the old woman her last crust of bread.

78

The Dressmaker and the Wigmaker arrive to ready the
stepsisters for the ball. A Dancing Master also arrives with
the impossible task of teaching the stepsisters how to
dance. Cinderella is alone again, pretending she is at the
ball, and dances with the broom, then bursts into tears real-
izing it is only a daydream. The old beggar returns and
much to Cinderella’s amazement is transformed into a
beautiful Fairy Godmother. The kitchen changes into a
magic glade with dragon flies swooping among the trees.
The Fairy Godmother asks Cinderella to find a pumpkin
and four lizards, and gives them to one of the dragon flies
who darts off into the trees. The Fairy Godmother gives a
pair of glass slippers to Cinderella. The Fairies of Spring,
Summer, Autumn and Winter arrive and dance for Cinder-
ella, changing the seasons as they do. Cinderella’s rags be-
come a beautiful dress. The Fairy Godmother shows Cin-
derella a magic clock and warns her that at midnight her
magic clothes will turn again into rags. The Fairy God-
mother changes the pumpkin and lizards into a coach and
horses and Cinderella drives to the ball like a Princess.

Please, no photographic flashes or tape recordings during performance.

The Continentals beat the other

make of luxury caragain.

Some people think no car owner is more loyal than
the owner of the other leading American luxury car.

We at Continental wanted to challenge that loyalty.
(Just as we did last year.)

So we invited 100 owners of that other American
luxury car to take part in ride and drive tests between
Continental and that other make of car.

The tests took place at the Hotel Bel-Air, California,
under the supervision of Nationwide Consumer Testing
Institute.

The first test was for riding comfort. Blindfolded,
the 100 owners rode in a 1973 Lincoln Continental and
in the other make of luxury sedan.

They were asked to judge which of these new cars
had the more comfortable ride.

64 out of 100 picked the Lincoln Continental.

The second test was for driving ease. This time the

Vinyl roof optional on Lincoln Continental.
Protective molding optional on both cars. 79

$.

100 owners were asked to drive a 1973 Continental
Mark 1V, and the comparable model of the other make,
and to judge which car was easier to drive.

66 out of 100 preferred the Continental Mark V.

No wonder a national survey reveals that in the last
two years alone, more than 20,000 drivers of that other
luxury car have switched to the Continentals.

And a major reason why many have switched,
according to that survey, is because of the Continentals’
outstanding riding and driving qualities.

The Continentals, we think you'll agree, are the
finest luxury cars built in America.

Ask any former owner of the other luxury car who's
switched.

(For complete test results, write Nationwide
Consumer Testing Institute, Box 2760, Grand Central
Station, NYC. 10017)

LINCOLN CONTINENTAL
CONTINENTAL MARK IV

LINCOLN-MERCURY DIVISION @




A cleaner world.
Our tubing is helping it grow.

Bundy Tubing exhaust recirculation systems
and emission control systems are helping
the automotive industry solve the problems
of air pollution. We at Bundy take pride in the
fact that our tubing and fabricated parts are
contributing to cleaner air for all
growing things. All over the world.

Bundy Corporation, Detroit, Michigan 48226.
Affiliated plants in Argentina, Australia, Brazil, Canada,
Colombia, England, France, West Germany, ltaly,
Japan, Mexico, Peru, S. Africa, Spain, Venezuela

BUNDY CORPORATION
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Act II

A jester greets the guests as they arrive in the ballroom.
The guests are amazed when the ugly stepsisters arrive. The
Prince enters, and he too is amused by the sight of the sis-
to the amusement of the crowd. Cinderella arrives in her
coach, and the Prince falls in love with her at first sight. He
offers his guests oranges, as they are the very rarest fruit
in the land. One of the sisters is left without an orange;
Cinderella sees this and gives up her own. The stepsister
accepts without recognizing Cinderella.

While the Prince and Cinderella are dancing together, the
clock strikes midnight, and Cinderella’s beautiful clothes
turn to rags. The Prince rushes after her to find only one of
her glass slippers on the stairs.

Act III

Cinderella waits among the cinders in the kitchen think-
ing the ball only a dream until she finds the other glass

slipper in her pocket. She quickly hides it as the ugly sisters
arrive. They show Cinderella the oranges they received from
the Prince. Suddenly the jester enters the room, heralding
the arrival of the Prince and two of his friends who have
with them the glass slipper. The stepsisters vainly try to
squeeze their big feet into the tiny slipper. The Prince sees
Cinderella sitting by the fire and asks her father if she may
try it. As Cinderella gets up from the stool, she drops the
other glass slipper. The Prince is overjoyed! The stepsisters
beg Cinderella’s forgiveness and the Fairy Godmother ar-
rives accompanied by the fairies of the seasons.

The Prince returns the glass slippers to them and the
kitchen once again changed into a magic glade. Cinderella
and her Prince dance a romantic pas de deux, and at its
conclusion, the guests arrive for the coronation of Cinder-
ella, the cruelly-mistreated girl who rose from the cinders
to a royal throne.

Mac Davis today is one of the
phenomenal new attractions in the
music world. Although he does not
read music, he creates songs known
all over the world. From Lubbock,
Texas, Davis’ roots are deep in the
country; his music appeals to mil-
lions, not ordinarily country fans.

Mac’s musical career began in a
church choir and expanded in col-
\ i lege where, he says, he majored in

. ‘“‘beer and rock and roll.”” He formed
Mac Davis a band and played the fraternity
circuit from Alabama to Florida. It was at this time that he
began to create his own songs. While with Metric Music in
Hollywood, he wrote two songs that brought him consider-
able recognition: ‘“You’re Good for Me,”” and ‘“Within My
Memory.”’

Mac Davis’ hits have been recorded by such personalities
as Elvis Presley, Lou Rawls, Kenny Rogers and the First
Edition, Frank Sinatra, Andy Williams, Vikki Carr, Gal-
lery, Jack Jones, Sammy Davis, O. C. Smith, and Glen
Campbell. You will recognize ‘‘Memories,”’ ‘‘In the
Ghetto,”’ ‘I Believe in Music,’”’ ‘“‘Don’t Cry, Daddy,”’
‘““‘Something’s Burning,’”’ ‘“Friend, Lover, Woman, Wife,”
and ‘“Watching Scotty Grow,”” all Mac Davis’ compositions.

Now the ‘““songwriter’s songwriter’’ is fast becoming the
““singer’s singer,”’ with his first gold record, ‘‘Baby, Don’t
Get Hooked on Me.” He is earning standing ovations in
nightclubs, concert halls, and college campuses all over
America.

300th Performance

WEDNESDAY, JULY 25

The Steinway is the official piano of the Meadow Brook Music Festival.

MAC DAVIS

Please, no photographic fashes or tape recordings during performance.
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The Regency Concert Hall

in the Ninety-Eight Regency. The divided 60/40
power front seat. Pillowed upholstery in Onata cloth or
black velour. A Tiffany-styled timepiece. Power
windows. Front and rear center armrests. Zippered
pouch pockets on the front seat backs. Power front disc

Consider the sound system in the 1973 Oldsmobile
Ninety-Eight Regency Sedan. Put your mind in the
middle of its four speakers, and you may well be
reluctant to stop listening. Even after the Regency has
elegantly delivered you to your destination. The four-

speaker AM /FM stereo radio and tape player g —

isn’t standard, but it is extraordinary.
There are other —
equally satisfying
reasons, all standard
equipment, to linger

. brakes. A Turbo Hydra-matic transmission. And

N‘—limousine‘smooth Rocket 455 V-8.
2 The Regency Concert

; we Hall. Attend a
' - performance soon at

*73 Oldsmobile Ninety-Eight Regency:.

Drive it and draw your own conclusion.

Following a brilliant American
debut with the Chicago Lyric Opera
in November 1969 conducting Belli-
ni’s ‘‘I Puritani,”” Aldo Ceccato
found himself in immediate demand
for further guest appearances in this
country. By the end of 1972, little
more than three years later, he had
appeared with such important or-
. chestras as the Philharmonics of
: . New York and Los Angeles, with the
Ao Cecciito Cleveland, Philadelphia and Min‘ne-

sota Orchestras, as well as with
the Symphonies of Boston, and Pittsburgh, and had solidi-
fied his early successes in return engagements with many of
them. His 1973 season includes further debuts with the Dal-
las Symphony, the Atlanta Symphony, the Cincinnati Sym-
phony and the San Francisco Symphony.

Such was the excitement engendered by his presence on
the U.S. music scene that in May 1972, the Detroit Sym-
phony announced his appointment as its Principal Conduc-
tor, effective September 1973, despite the fact that his debut
with the orchestra was not scheduled until December 1972,
a full seven months after the announcement.

A native of Milan, Aldo Ceccato entered the conducting
field in his early twenties, after a prominent career as a
pianist in his teens. A concert in Milan at which he con-
ducted seven Vivaldi concerti quickly established him as one
of the exciting new conducting talents on the European
scene. Engagements with the leading orchestras and opera
houses of Italy followed, including the Santa Cecilia in
Rome, the Teatro San Carlo of Naples, Venice’s La Fenice,
La Scala (where, in addition to conducting in the regular
operatic repertoire, he also conducted all the Beethoven mu-
sic for Goethe’s play of ‘‘Egmont’’ in the now famous pro-
duction of Luchino Visconti), and the Maggio Musicale in
Florence, where he led the Italian premiere of Busoni’s ‘“‘Die
Brautwahl.”” Soon he found himself conducting on the Ger-
man, French, English and South American scene as well.

Dividing his time between the United States and Europe,
he also conducts regularly in England, where he has ap-
peared in concerts with the London Philharmonic and the
New Philharmonia, and in opera at Covent Garden and the
Glyndebourne Festival. The demand for his services is so
great that in the summer of 1971 he made two full-length
recordings, ‘‘Maria Stuarda’ for ABC Records and ‘‘La
Traviata’’ for Angel Records (both with Beverly Sills), while
simultaneously conducting ‘‘Otello’’ at Covent Garden and
‘“‘Adriadne auf Naxos’’ at the Glyndebourne Festival.

Mr. Ceccato is married, and with his wife, and their two
small sons, makes his home in Milan and in Bergamo.
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DETROIT SYMPHONY ORCHESTRA
ALDO CECCATO, conducting
LAWRENCE FOSTER, cellist

TCHAIKOVSKY, Symphony No. 2 in C minor, Opus 17

Andante sostenuto; Allergro vivo
Andantino marziale, quasi moderato
Scherzo: Allegro molto vivace
Finale: Moderato assai

INTERMISSION

TCHAIKOVSKY, Variations on a Rococo Theme, Opus 33
MR. FOSTER
TCHAIKOVSKY, Overture, 1812, Opus 49

Lawrence Foster is a young cellist
whose great talents have been rec-
ognized by juries which have
awarded him many musical prizes.
He was projected into national
prominence by Leonard Bernstein,
who engaged young Foster for one of
his Young People’s Concerts with
the New York Philharmonic several
seasons ago. The televised concert
caused a stir around the country.
Maestro Bernstein himself introd-
uced Larence Foster as ‘‘an authen-
tic genius.”” Requests for appearances with other orchestras
around the United States poured in.

Born in Oak Park, Illinois, Lawrence began to study the
cello at the age of seven. His first teacher was Karl Fruh of
the Chicago Musical College of Roosevelt University. At
eleven, he entered the Juilliard School of Music in New
York, studying for five years under full scholarships with
leading concert cellists. He is now studying with William
Pleeth at the Guildhall School of Music in London.

Performing in public from the age of eight, he was at ten
the soloist on ‘‘Artists Showcase”’ television with the NBC
Symphony in Chicago. At eleven, he made his debut with the
Grant Park Symphony. He is the winner of numerous mu-
sical awards including the National Federations of Music
Club’s Stillman Kelley Award in 1967.

This brilliant young artist has been soloist with the Lon-
don Symphony Orchestra as well as American symphony or-
chestras, including Detroit, Pittsburgh, Chicago, Houston,
Washington National Symphony, Louisville, and others.

Lawrence Foster

The Steinway is the official piano of the Meadow Brook Music Festival

your Oldsmobile dealer.

Program Notes

by Sandor Kallai

SYMPHONY NO. 2 IN C MINOR, Opus 17
......................... P. I. Tchaikovsky (1840-1893)

There are many habits that affect the performance of
classical music and the relative frequency with which cer-
tain works are heard. For example, Tchaikovsky wrote
three piano concertos: the oft-played No. 1 in B flat minor
and the almost-never-played No. 2 in G major and No. 3in E
flat major. The latter two are quite pleasant works and
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could easily stand more exposure. The same situation exists
with that composer’s symphonies—Nos. 4, 5, and 6 are pro-
grammed with unwavering regularity, while Nos. 1, 2, and 3
get only rare attention.

No one questions that the later symphonies are supe-
rior to the earlier. But it does seem rather a shame that the
disparity in frequency is as great as it is for there is much
charm and beauty in works such as the Symphony No. 2,
composed by Tchaikovsky at the age of 32. It was so success-

Please, no photographic fashes or tape recordings during performance.
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pieces in existence, but it has greater qualities than that.
Each variation has a charm and a piquancy of its own, and
is accompanied by orchestration of that lucid, dainty type
of which Tchaikovsky was such a master when it suited his
purpose.” Eric Blom also pointed out that “the cello’s abnor-
mally, almost freakishly wide range is exploited here to the
full with the greatest virtuosity and brilliance.”
COPY U/3
OVERTURE, 1812, Opus 49

......................... P. I. Tchaikovsky (1840-1893)

Though there seems to be some doubt about its origins,
Tchaikovsky was apparently commissioned to write a pa-
triotic piece to coincide with the consecration in 1881 of
Moscow’s Cathedral of the Savior, built to commemorate
the Russian repulse of Napoleon in 1812. It was planned to
be performed in the open air in the great Kremlin Square,
with cannons fired by electrical signal, the new Cathedral’s
bells and those of all the other Kremlin churches and tow-
ers adding their pealing to the uproar. At the last moment,
however, this scheme proved too ambitious to bring off. The
dedication took place without Tchaikovsky’s music, and the
premiere of the 1812 Overture was given a year later at the
Art and Industrial Exhibition in Moscow. played by a con-
ventional symphony orchestra.

The work begins with a solemn intonation of the old Rus-
sian hymn, “God Preserve Thy People.” The main body of
the overture is a musical conflict of this and other Russian
folk melodies (plus some that were original with Tchaikov-
sky) with the French “La Marseillaise” It is easy to follow
the course of the brutal battle for Moscow in which the
French succeed at first, but a long string passage leads into
the turning of the tide when “God Preserve Thy People”
returns in triumph as the French are driven from the city
and begin their disastrous retreat.

*

ful at its premiere that the audience insisted it be repeated
in its entirety. It was subject to national influences to a
much greater extent than any of the composer’s other sym-
phonies. The title “Little Russian” was given to the work by
Kashkin in recognition of the use in the finale of a folk song
from the sector of the Ukraine known as Little Russia. In-
deed, most of the themes from the Symphony are of
Ukrainian origin.

The second movement was first composed as the wedding
march in the opera “Undine,” which Tchaikovsky later de-
stroyed. The finale is one of the composer’s finest works.
Even César Cui, who was bitterly critical of most Tchaikov-
sky, refers to it frankly as “magnificent” in his book on mu-
sic in Russia.

COPY U/2 -
VARIATIONS ON A ROCOCO THEME, Opus 33
......................... P. I. Tchaikovsky (1840-1893)

The late eighteenth century, known to music historians
as the rococo period, was a favorite of Tchaikovsky’s. He
was especially fond of Mozart, whom he called “the greatest
of all composers,” and even “the Christ of music.” This set
of variations, though it scarcely sounds rococo, was meant
to show Tchaikovsky’s respect and admiration for the ear-
lier era.

The piece has moments that do seem to recreate, briefly,
18th-century manner and mode, but the romantic rules over
the rococo right from the start and the unmistakable im-
print of Tchaikovsky’s distinet musical language is there. It
is due to that composer’s great skill, however, that we hear
no clash of styles, no inconsistency of expression, but rather
a highly entertaining and delightfully constructed work for
solo cello and orchestra.

Edwin Evans, the definitive Tchaikovsky biographer,
wrote: “It is known to all cellists as one of the finest display

FRIDAY, JULY 27

When Sarah Vaughan appeared
as guest on Tony Bennett’s London
television show last year, he introd-
uced her as ‘‘. . . the finest singer in
the world.”’ She has traveled a mul-
ti-faceted path to earn the accolades
of her peers.

Born in Newark, New Jersey,
Miss Vaughan’s father had an avo-
cation of piano and guitar. She grew
up in a home that was filled with
music.

Spotted ‘in an amateur contest at
the Apollo Theatre in Harlem by Billy Eckstine, she was in-
vited to join his band. After her first two recordings, ‘“I’ll
Wait and Pray’’ and ‘“It’s Magic,”” Sarah emerged into the
public eye as a universally acclaimed singer and recording
star.

After a brief stint with Billy Eckstine and the John Kirby
Combo, Sarah has always worked as a single, using her own
trio. A highly resourceful singer who fits into a wide range
of musical contexts, Sarah Vaughan has the ability to distill
the mood and musical essence of a song with uncommon
clarity.

ok o
Sarah Vaughan

302nd Performance

SARAH VAUGHAN

Those who remember her early days with Charlie Parker
and Dizzy Gillespie still flock to hear her perform, and are
never disappointed. Yet the audiences who are just becom-
ing aware of Sarah’s interpretation of the Beatles, Jim
Webb, Burt Bacharach or Michel Legrand, are stunned by
her performances and her complete immersion in the music
of today.

The Steinway is the official piano of the Meadow Brook Music Festival.
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SATURDAY, JULY 28

The growth of Radu Lupu’s mu-
sical career has been phenomenal
since its beginning less than four
years ago. Entering a concert career
later than most musicians at the age
of 24, Lupu had waited until he won
first prize, by unanimous vote, in the
. 1969 Leeds International Competi-
tion in England before embarking on
" his professional career.

. ; Although previous career oppor-

tunities presented themselves—after

Rads: Lipu winning the 1966 Van Cliburn Com-

petition in the United States and the following year winning

the Georges Enesco International Competition in Bucha-

rest—the young Rumanian chose to return to Moscow to
complete his studies.

Since 1969 Radu Lupu has performed at most of the major
European festivals, toured Europe with the London Sym-
phony Orchestra, and toured Israel with the Israel Philhar-
monic and Georg Solti. He made his United States debut in
February, 1972, with the Cleveland Orchestra under Carlo
Maria Giulini, and his New York debut at Carnegie Hall un-
der Daniel Barenboim. His contract with London Records
has already released two albums.

The Steinway is the official piano

of the Meadow Brook Music Festival

DETROIT SYMPHONY ORCHESTRA
ALDO CECCATO, conducting
RADU LUPU, pianist
BRAHMS, Concerto for Piano and Orchestra, No. 1 in D
minor, Opus 15

Maestoso
Adagio
Rondo: Allegro non troppo

MR. LUPU
INTERMISSION
*DVORAK, Symphony No. 8 in G major
(formerly No. 4)

Allegro con brio
Adagio

Allegretto grazioso
Allegro ma non troppo

*First performance at these concerts

Program Notes
by Sandor Kallai

PIANO CONCERTO NO. 1 IN D MINOR, Opus 15
....................... Johannes Brahms (1833-1897)

After hearing a performance of Beethoven’s Ninth Sym-
phony, the young Brahms decided to make his first attempt
to compose a large-scale work. He wanted it to be a sym-
phony but he sketched it for piano, four hands, and he soon
became aware that he would not be able to complete it for
orchestra alone; the piano had become indispensable for the
realization of his ideas. It therefore became his First Piano
Concerto, and a most unusual one it is.

It is very difficult to play, but technical brilliance as an
aim in itself has no part in this work. Brahms repeatedly
entrusted thematic material to the piano that had very little
to do with what appears in the orchestral part. The first
movement is gloomy yet passionate, the second movement
tender (Brahms wrote that it was a musical portrait of
Clara Schumann), and the finale defiant with a certain
mirthful liveliness.

After the second performance of the work in Leipzig in
1859, Brahms wrote Clara Schumann: “My Concerto went
very well. I had two rehearsals. You have probably already
heard that it was a complete fiasco; at the rehearsal it met
with total silence, and at the performance (where hardly
three people raised their hands to clap), it was actually
hissed. But all this made no impression on me.”

This final statement of unconcern need not be trusted
too greatly. Brahms did not try to write his first symphony
for fifteen years, nor another piano concerto for twenty.

87

SYMPHONY NO. 8 in G MAJOR (Once called No. 4)
.......................... Antonin Dvorak (1841-1904)

The first four symphonies of Dvorak were not published
during the composer’s lifetime and numbers 5 through 9
were labeled by their eventual publisher, Fritz Simrock, as
numbers 1, 2, 3, 4 and 5. Furthermore, it so happened that
the Symphony in F major, although the first in order of
composition (July 1875) and of performance (March 1879)
was only the third in order of publication (1888); conse-
quently it became (old) number 3—and so remained for
more than half a century. We now know and recognize that
(chronological) numbers 5, 6, 7, 8 and 9, are (old) numbers
3,1, 2, 4 and 5. Got that?

There is considerable disagreement over the true worth
of the G-major Symphony. H. C. Colles, for example, wrote
that “the symphony in G, because of its freedom from pre-
cedent of any kind, may be said to be the crown of Dvorak’s
work.” On the other hand, Gervase Hughes is less im-
pressed:

“Each of the four movements contains some excellent
music, but when the whole affair has run its course a lis-
tener is apt to come away feeling much as a sturdy trench-
er-man might feel after a meal consisting of clear soup, a
small slice of smoked salmon, a light egg souffle and a
water-ice.”

Writing of the second movement, Alec Robertson says,
“this movement, which derives its material entirely from
the opening phrases, I take to be one of the considerable
achievements of symphonic literature.”

None of these authors would object, I am sure, to my
saying that the Symphony is quite skillfully put together

Please, no photographic flashes or tape recordings during performance.
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SUNDAY, JULY 29

Mitch Miller, familiar to millions
as the star of the ‘‘Sing-Along With
Mitch”’ television show, was born in
Rochester, N.Y., on the fourth of
July. By the age of six he was play-
ing Bach on an enormous square
piano. As a teenager Mitch was cho-
sen to play second oboe in the East-
man School Symphony.

He became the oboist with the
Syracuse Symphony, the Eastman
Symphony, and the Rochester Phil-
harmonic before moving to New
York to play a season of concerts at the Metropolitan Mu-
seum of Art, and to win a scholarship with the National Or-
chestra Association.

In 1936 Mitch joined the CBS Radio Orchestra to play with
the Percy Faith and Andre Kostelanetz orchestras, as well
as such celebrated groups as the Roth String Quartet, the
Budapest Quartet, and the Mannes Trio.

In 1950 Mitch joined Columbia Records as director of pop
singles, where for ten years, he maintained a high standard
of quality by introducing concert hall instruments, reverb
techniques, and the imaginative use of sound. He conceived
and recorded nineteen ‘‘Sing-Along’’ albums which have
sold 16 million copies, making Mitch Miller the best-selling
album artist in the history of the recording business.

Mitch Miller now conducts tours with major symphony or-
chestras in the United States and Canada, playing to capac-
ity audiences.

Mitch Miller

Kishiko Suzumi

Kishiko Suzumi has concertized in the United States dur-
ing the 1971-1972 season. She appeared at Carnegie Hall as
soloist with the New York String Orchestra conducted by
Alexander Schneider and later in chamber music groups.
Mr. Schneider said of her to a Times writer, ‘“Kishiko Su-
zumi is the best Oriental violinist I have heard yet.”’ Robert
Sherman said of her in the New York Times, ‘‘A fully profes-
sional, beautifully shaped performance of Bach’s Sonata in
E for Violin and Harpsichord — with her rich tone, accurate
intonation, and expressive warmth, Miss Suzumi should go
far.”

In addition to appearances as soloist with symphony or-
chestras, she has played recitals on the East Coast and in the
South. Kishiko Suzumi began her training in Tokyo at the
age of five, playing her first public performance two years
later.

She has studies at the Toho School with Thiko Maehashi,
Toshiya Eto, Yosii Unno, and Hideo Saito. Later at the Juil-
liard, as a scholarship student, she studied with Dorothy
Delay. Miss Suzumi has also been sponsored in the United
States by Sarah Lawrence College.

Her violin is a Guernerius del Jesu, dated 1731, from the
Juilliard collection. Kishiko Suzumi has appeared on tour
with the Mitch Miller Orchestra and with various symphony
orchestras during the 1972-73 season.

DETROIT SYMPHONY ORCHESTRA
MITCH MILLER, conducting
KISHIKO SUZUMI, violinist

*VON SUPPE, Pique-Dame Overture
*RAMEAU-MOTTL, Ballet Suite

Minuvet
Musette
Tambourine

MENDELSSOHN, Concerto for Violin and Orchestra
in E minor, Opus 64

Allegro molto appassionato

Andante

Allegretto non troppo; Allegro molto vivace
(played without interruption)

MISS SUZUMI

INTERMISSION

*RODGERS (Bennett), South Pacific
Symphonic Scenario for Orchestra
*TCHAIKOVSKY, March Slave

Audience Sing-Along (See program insert)

*First performance at these concerts

The Steinway is the official piano of the Meadow Brook Music Festival
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Kenyon & Eckhardt has a
ine new home in Fairlane.

Having just enjoyed the most successful year in our business history, we
decided to widen our horizons in a new and exciting way. We're most
pleased to be among the first to be settled at Fairlane, one of America’s
newest, most distinguished planned communities. From our new quarters

the outlook seems virtually limitless—and we love it.
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305th Performance

WEDNESDAY, AUGUST 1

Mary Travers was born in Louis-
ville, Ky., and raised in New York’s
Greenwich Village. The Village
music scene in those days was a
friendly world of work-shirted banjo
pickers and young guitar players
who sat up nights swapping licks
borrowed from Leadbelly and Doc
Watson recordings. Their super-
stars were Pete Seeger and Woody
Guthrie. On Sunday afternoons, a
tall, corn-silk blonde could usually
be spotted singing harmony around
the fountain in Washington Square Park, Mary Travers.

Peter Yarrow and Paul Stookey were floating in the same
stream. The three discovered each other, and found them-
selves not only a success, but an overnight institution. The
kids of the 60’s chose folk music as their expression, and Pe-
ter, Paul, and Mary their voice.

In 1970, the group retired, and an individual emerged:
Mary. The voice that sang perfect, disciplined harmony for
ten years is now richer and more expressive. ‘“You learn a
kind of stretching when you work alone,’’ she says.

She has recorded three solo albums, ‘“Mary,”’ ‘“Morning
Glory,”” and ‘““‘All My Choices,’”’ and makes a host of concert
appearances each year. The music of Dylan, Nina Simone,
Ewan McColl, David Buskin, and John Denver are promi-
nent in her repertoire.

In a sense, Mary Travers remains a Village folk singer.
Folk music was once the literature of the people, caroling
their politics, wars, love, and needs. Mary’s music, full of
social realities and personal emotions, is part of the folk lit-
erature of the seventies.

Mary Travers

MARY TRAVERS

The Steinway is the official piano of the Meadow Brook Music Festival
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THURSDAY, AUGUST 2

‘“A young conductor of high prom-
ise’’ is the universal theme of the
critical reviews that follow Edo de
Waart’s appearances in America
and Europe. Accolades such as ‘“‘an
exciting discovery . ..” ... simply
spectacular,”” and ‘‘conducts with
dazzling high spirits . . .”’ are rou-
tine for the brilliant young conduc-
tor from the Netherlands.

5 His father, a lyric baritone, is a
long-standing member of the Dutch
Edo de Waart Opera Chorus. In 1949, at the age of
eight, Edo was studying piano; later as oboist, he became a
member of the Concertgebouw Orchestra. By the age of
eleven, he decided to become a conductor, studying under
Jaap Spaanderman at the Amsterdam Music Lyceum.

At 23, on a grant from the Netherlands government, he
entered the Mitropoulos Competition in New York, winning
first prize and the opportunity to study with Leonard Bern-
stein and the New York Philharmonic. He returned to Hol-
land and was named assistant conductor of the Concertge-
bouw Orchestra; in 1967 he was appointed permanent co-
principal conductor of the Rotterdam Philharmonic.

He made a successful debut with the Netherlands Opera in
1970, directing ‘“The Saint of Bleeker Street’’ by Menotti.
Other opera engagements followed, and his conducting of
““The Flying Dutchman’’ with the Santa Fe Opera in 1971
received rave reviews.

The orchestras Mr. de Waart has conducted include the
Royal Philharmonic, the London Symphony, the BBC Sym-
phony, as well as American engagements at Ravinia, Santa
Fe, and Hollywood Bowl.

Married to Rick Nicolet, a young actress, Edo de Waart
lives in a 1790 farm house outside of Rotterdam, complete
with cows and horses.

Ruggiero Ricci reigns as one of the
greatest violin virtuosos in the world
today. He has scaled the summit
from child prodigy to master, ap-
pearing as guest artist with an im-
posing list of orchestras around the
world, year after year.

Ruggiero Ricci was the second of
seven children born into a musical
family in San Francisco. He began
the study of the violin at five with
his father; the following year he was
a pupil of Louis Persinger. He
played professionally in San Francisco at age eight, and at
nine years of age was heard in his New York debut by Albert
Einstein, who called him a genius.

Ruggiero Ricci

DETROIT SYMPHONY ORCHESTRA
EDO DE WAART, conducting
RUGGIERO RICCI, violinist

BERLIOZ, Roman Carnival Overture
LALO, Symphonie espagnole, Opus 21

1. Allegro non troppo

2. Scherzando: Allegro molto
4. Andante

5. Rondo

MR. RICCI
INTERMISSION

DEBUSSY, Prelude to the Afternoon of a Faun
RAVEL, Daphnis and Chloe, Suite No. 2

THE MEADOW BROOK FESTIVAL CHORUS
(Dr. Raynold L. Allvin, director)

Ricci’s playing is distinguished by the flash and fire he
brings to every work he performs. He plays a 1734 Guarner-
ius, one of the best instruments of the Cremona School, with
a tone remarkable both for uncanny control and beautiful
shading. In his 43 years on the concert stage, Ricci’s flair for
the unusual and his brilliant technique and interpretations
have been witnessed by audiences in Russia, Australia,
South Africa, and South America, as well as on annual tours
of America and Europe.

Ricci’s name has long been linked with the works of Ita-
ly’s imcomparable virtuoso-composer, Paganini. He is the
first major violinist of Italian heritage in over a hundred
years to be acclaimed on the world’s great stages since the
legendary Paganini of Genoa. There are some interesting
parallels in their careers: both made their debuts at the age
of nine, and both played the famed 1734 Guarnerius violin.

wheel coversand plastics. Automotive Group, 1000 W. Maple Road, Troy, Mi 48084. ‘
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Program Notes
by Sandor Kallai

ROMAN CARNIVAL OVERTURE
........................... Hector Berlioz (1803-1869)

Six years after its (not very successful) premiere, Berlioz
drew out his score to the opera, “Benvenuto Cellini,” and
composed a new overture to it based on two of its themes.
The gay, winning music of the Roman Carnival Overture, as
it came to be called, has always been a concert favorite, but
on the rare occasions when the opera is presented, its
original overture continues to be used.

The two themes just mentioned are a saltarello from the
second act and Cellini’s love song from the first act. As the
overture begins, the carnival seems to be going strong, but
the vigorous statement gives way immediately to the pres-
entation of the love song in the English horn. Then there is a
dashing statement of the saltarello, which ultimately domi-
nates the music as it moves to its powerful conclusion.

SYMPHONIE ESPAGNOLE, Opus 21
............................ Edouard Lalo (1823-1892)

A French composer of Spanish descent, Lalo was the son
of an officer in Napoleon’s army who had been decorated by
the Emperor at the Battle of Lutzen.

Like so many other works for solo violin written during
the late nineteenth century, the “Symphonie espagnole”
was dedicated to the great Spanish virtuoso Pablo Sarasate.
It has become Lalo’s most popular composition by far, so
popular in fact that it is often performed in recitals with
only piano accompaniment, which inevitably robs it of
much of its color and effectiveness.

Typically Spanish figures abound throughout the work,
such as the triplet arabesques in the first movement. It is
rhapsodic in nature (despite its title of symphony) and is
scored brilliantly for orchestra. As is usually the case, it is
being performed tonight without the third movement called
“Intermezzo,” which was not part of the work as originally
composed anyway.

PRELUDE TO THE AFTERNOON OF A FAUN
.......................... Claude Debussy (1862-1918)

Debussy was one of the regular guests at the home of the
French symbolist poet, Stéphane Mallarmé (1842-1898), for
his regular Tuesday evening gatherings of artists and intel-
lectuals. The “master,” as Debussy referred to Mallarmé,
would muse aloud and recite his poetry to the assemblage.
It was at such a time that the composer first heard Mal-
larmé’s “Prelude to the Afternoon of a Faun,” and sym-
phonic music has not been the same since.

The score that Debussy produced was not a close musical
translation of the poem’s dark symbolism. He insisted that
it was to be regarded only as “a free illustration and in no
way as a synthesis of the poem.” Nevertheless the Mallarmé

aesthetic had great influence on Debussy’s creative thrust
and Edward Lockspeiser’s brief comparison of poem and
score deserves our attention:

“Buried in [the poem’s] abstruse language is a philosophi-
cal treatise on the life of the senses and the psychology of
sublimation. It is also an exploration of the borderlands be-
tween the conscious and the half-conscious, the waking
state and the state of reverie . . . The faun emerges from a
dream, plays like a child with the fantasies of his dreams,
but satisfies his desires only by plunging back into sleep.
The poet’s art consists of never allowing us to be quite sure
if the faun is dreaming or whether, when awake, he is
aware of the distinction between primitive desire and the
sublimated artistic vision.”

A new era began with the premiere of “Afternoon of a
Faun.” For the first time since the symphony orchestra
came into use there was no development of themes. They
are announced, then immediately merge with other themes,
modulate, change character, disappear. Tonal ambiguity
prevails throughout. Again, according to Lockspeiser, “a
wonderful stroke occurs when the work concludes not with
a restatement of the opening arabesque, but with a mere
fragment of it, now in a new harmonic perspective, creating
an illusion of incompleteness.”

DAPHNIS AND CHLOE, SUITE NO. 2
........................... Maurice Ravel (1875-1937)

Ravel was asked to provide the music for a Fokine treat-
ment of the daphnis and Chloe legend for the 1911-12 season
of Diaghilev’s Ballet Russe de Monte Carlo. Working slowly
and carefully, Ravel created a score which is among the very
best composed for the Diaghilev company, but though it
was danced by Nijinsky and Karsavina and was very highly
praised, it nevertheless fell into oblivion as a ballet. Later,
Ravel arranged the music into the two suites for concert
performance by which it has become familiar to audiences
all over the world. These suites are the second and third
parts of the ballet.

The Second Suite begins with an exquisite picture of the
coming of dawn. Daphnis lies asleep before the grotto of the
nymphs. He awakens as Chloe appears; the moment of their
reunion is delicate and touching. An old shepherd tells the
tale of Pan and Syrinx, the nymph who, according to leg-
end, successfully evaded the god’s pursuit, whereupon he
broke off reeds from the thicket into which she had disap-
peared and fashioned what was to become the traditional
flute. Daphnis and Chloe mime the old man’s tale as it un-
folds. Following this comes the tumultuous dance that ends
the entire ballet.

Shortly before he died, Ravel was leaving a theater after a
performance of this music. He knew he was near death. He
turned to his companion and said, “I could never write this
again. It is beautiful . . . it is beautiful, after all.” Yes, in-
deed.
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Waltz’’ and ““I Went To Your Wed-
ding”’ sold millions of copies, started
out in life as Clara Ann Fowler in
Claremore, Oklahoma.

One of the eleven children of a
railroad foreman, Clara Ann was no
stranger to poverty, walking bare-
foot to school to save her only pair of
shoes for Sunday. Determined to be
a success in life, she worked for and
was awarded an art scholarship to
Tulsa University, which she turned down to work in the art
department of a radio station in Tulsa.

When the regular vocalist on a musical show sponsored by
the Page Milk Company left, Patti applied for her-job, got it,
and turned her sights toward a singing career with a new
name, Patti Page.

Patti Page

The Steinway is the official piano of the Meadow Brook Music Festival

g
307th Performance
FRIDAY, AUGUST 3
 ollost hcniicions 36 Tonilgsses PATTI PAGE

Heard by Jack Rael, a professional musician and band
manager, she embarked on the small theatre and night club
circuit under his tutelage. Her first break came when an ap-
pearance with Don McNeil, host of ABC’s ‘“‘Breakfast
Club,”’ led to a program of her own on CBS.

Popular multiple-voice recordings, such as ‘‘Confess’’ and
“With My Eyes Wide Open, I'm Dreaming’’ turned her into
a celebrity. Nine hits followed ‘“Tennessee Waltz,”’ and in-
cluded ‘“Mockin’ Bird Hill,”” “Mr. and Mississippi,”’ and
“Doggie in the Window.”’

She has appeared on her own television program, ‘“The
Oldsmobile Patti Page Show,”’” has made guest appearances
on every major television show including the ‘“‘Dinah Shore
Show’’ and ‘‘Hollywood Palace.”” Miss Page is a favorite of
supper club audiences at such night spots as the Copaca-
bana, the Desert Inn, the Sands, and the Fontainbleau.

SATURDAY,
AUGUST 4

308th Performance

The Steinway is the official piano of the Meadow Brook Music Festival

DETROIT SYMPHONY ORCHESTRA
EDO DE WAART, conducting

RUGGIERO RICCI, violinist
*VARESE, Integrales

*SAINT-SAENS, Introduction and Rondo Capriccioso,
Opus 28
MR. RICCI

*SARASATE, Zigeunerweisen, Opus 20, No. 1

MR. RICCI
INTERMISSION

BEETHOVEN, Symphony No. 5 in C minor, Opus 67
Allegro con brio
Andante con moto
Allegro
Finale: Allegro
*First performance at these concerts

Program Notes
by Sandor Kallai

INTEGRALES
.............................. Edgar Varése (1883-1965)

Varése is one of the giants, along with Bartok, Stravin-
sky, Schoenberg, Webern and Berg, of the first half of the
20th Century in music, but his works are not performed
with anything like the frequency of those other masters.
His product is of extreme individuality, different both from
what went before and from all other music composed dur-

Please, no photographic flashes or tape recordings during performance.
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ing his active lifetime. It is the irony of Varése’s career that
no composer has been more highly esteemed by his fellow
composers as musical thinker, craftsman and teacher, and
yet so unknown to the general concert-going public. This
imbalance has been corrected somewhat since the mid-
1950s, but a Varése performance is still a comparative
rarity.

“Integrales,” composed in 1926, combines the melodic tex-
tures of Varése’s “Octandre” with the percussive sounds of
his “Tonization.” It is scored for two flutes, two clarinets,
two trumpets, three trombones, oboe, French horn, and a
large battery of percussion instruments. Distinct themes
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are presented and developed both polyphonically and ac-
cording to the characteristics of the different instruments.

A clue to Varése’s compositional attitude can be found in
his statement: “Ever since I was a boy, most music sounded
to me terribly enclosed, corseted, one might say. I like mu-
sic that explodes into space.”

INTRODUCTION AND RONDO CAPRICCIOSO, Opus 28
...................... Camille Saint-Saéns (1835-1921)

One of the most highly respected and influential compos-
ers during the first half of his life, Saint-Saéns lived to see
the day when he and his music were virtually ignored, even
scorned. It was a case of someone who championed the new
while his outlook was fresh and vigorous, but who was over-
taken by progress; Saint-Saéns himself had nothing but dis-
dain for the “modern” music of the early 1900’s.

While he was still in his twenties, Saint-Saéns was called
“one of the greatest musicians of our epoch” by no less a
personage than Hector Berlioz. Making music, was, to
Saint-Saéns, so natural as to be all but automatic; he went
about it with such dispatch that he had plenty of time left
over to spend on less abstract matters, such as music jour-
nalism and writing books on metaphysics.

The “Introduction and Rondo Capriccioso” is, according
to Lawrence Gilman, “one of the really golden apples of
Saint-Saéns’ tonal garden.” It dates from his 28th year and
was dedicated to Pablo Sarasate. It is light in character, but
thoroughly charming.

ZIGEUNERWEISEN, Opus 20, No. 1
........................... Pablo Sarasate (1844-1908)

A rhythmically dashing and brilliantly colored evocation
of traditional “Gypsy Airs,” this work is one of the most
popular of all violin virtuoso favorites, and it is certainly
Sarasate’s masterpiece. It was written, of course, to demon-
strate the composer’s own enormous technical facility.

The opening presents a slow, melancholy melody which
allows much opportunity for rubato and extensive decora-
tive passage-work. When the mood changes, we come to a

wild and abandoned frolic with all manner of improvisatory
fireworks: glissandos, harmonics, left-hand pizzicato com-
bined with bowed notes in rapid alteration, and so forth.

SYMPHONY NO. 5IN C MINOR, Opus 67
..................... Ludwig van Beethoven (1770-1827)

Late in his life, Beethoven said to a young musician he
had befriended:

“I carry my thoughts about me for a long time, often a
very long time, before I write them down; meanwhile my
memory is so faithful that I am sure never to forget, not
even in years, a theme that has once occurred to me. . .You
will ask me where I get my ideas. That I cannot tell you
with certainty; they come unsummoned, directly, indirect-
ly,—I could seize them with my hands,—out in the open air;
in the woods; while walking; in the silence of the nights;
early in the morning; incited by moods, which are trans-
lated by the poet into words, by me into tones that sound,
and roar and storm about me until I have set them down in
notes.”

The most widely known notes in all classical music are
the four that occur at the opening of the Beethoven Fifth
Symphony. This would be true even if they hadn’t been
adopted (because of their meaning in Morse code) as the
symbol of victory for the Allied side during World War II.
There is a quality of epic valor about them and the entire
movement that is based on them just as there is nothing in
music quite like the heroic magnificence of those first mea-
sures of the Finale that follow that unbelievably mysterious
and suspenseful transition from the Scherzo.

The list of the Symphony’s remarkable inspirations could
scarcely be catalogued within these pages. Though no man
can do justice to it in words, Lawrence Gilman came closer
than most when he wrote: “This is music pregnant with the
greatness of the indomitable human soul. Listening to it,
one knows that the inward ear of Beethoven had almost
caught that lost word which, could a man but find it, would
make him master of the hosts of Fate and of the circling
worlds.”
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Composer and conductor Morton
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Gould was born in Richmond Hill,
Long Island. He came to the atten-
tion of the critics as a child prodigy,
through his ability to improvise on a
given theme at the piano. At the age
of eight, he won a scholarship to the
Institute of Music and Art, studying
piano with Abby Whiteside and com-
position with Dr. Vincent Jones.

By the age of 21, Morton Gould

Morton Gould Was conducting and arranging a

weekly series of orchestral radio
programs, introducing some of his popular lighter works
such as ‘“‘Pavanne,’” ‘‘American Salute,”’ and ‘“Latin Ameri-
can Symphonette’’ on these broadcasts.

He has been a guest conductor and recording artist with
symphony orchestras both here and abroad. Some of his pop-
ular compositions that have been extensively performed and
recorded are ‘‘Spirituals for Orchestra,’”’ “Dance Variations
for Two Pianos and Orchestra,’”’ ‘“‘Jekyll and Hyde Varia-
tions’’ and ‘‘Vivaldi Gallery.”

His ballet compositions include ‘‘Interplay’’ with Jerome
Robbins, ‘“Fall River Legend”’ with Agnes De Mille, and
““Clarinad’’ with George Balanchine.

Morton Gould has composed for all media, and his works
include the Broadway musical, ‘“Billion Dollar Baby,”’ the
films, ‘““Cinerama Holiday’’ and ‘‘Windjammer,”’ and the
CBS-TV documentary series, ‘“World War 1.”’

He is currently at work on a new Balanchine ballet for the
New York City Ballet.

Carlos Montoya, the world’s
greatest Flamenco guitarist, was
born in Madrid. He is of gypsy de-
scent, which directly affects his
playing and his music. Flamenco is
improvisational music, each ar-
rangement embellished with some-
thing new. Carlos says of his art,
“Flamenco must come from the
heart.”

He began to play guitar at the age
of eight, learning first from his
mother; he later studies with the
great Flamenco guitarists of the time. By the age of 14 he
was playing for such famous artists as Antonio de Bilbao,
Juan el Estampio, and Le Camisona.

Montoya toured with some of the legendary Flamenco
dancers of the era including Le Argentina, Antonio, Vicente
Escudero, Carmen Amaya, and Teresina. Flamenco guitar-
ists traditionally work with a singer or a dancer. Montoya’s
decision in 1948 to present solo concerts of Flamenco guitar
music was a formidable one.

The concept of the recital was a tremendous success; he
culminated his tour of Europe and America with a New York
concert at Town Hall where the audience overflowed onto
the stage. In January of 1966 Montoya culminated a 25-year
dream when his ‘“Suite Flamenca’’ for guitar and orchestra,
had its world premiere with the St. Louis Symphony, receiv-
ing critical raves.

Carlos Montoya

DETROIT SYMPHONY ORCHESTRA
MORTON GOULD, conducting
CARLOS MONTOYA, flamenco guitarist

*BIZET, “Carmen’’ Suite

Prelude

Aragonaise

Les Dragons d’Alcala
Les Torreadors
Habanera

Danse Boh&me

DE FALLA, “The Three Cornered Hat"” Dances
Neighbour’s Dance (Seguidillas)
Dance of the Miller
Final Dance

*MONTQOYA, Suite Flamenca

Minera

Aires del puente
Generalife
Jaleo

MR. MONTOYA

Group of Solos by Mr. Montoya
Alegrias
Malaga
Granaina
Saeta
Farruca

INTERMISSION

GOULD, Latin American Symphonette
Rhumba
Tango
Guaracha
Conga

RAVEL, Bolero
*First performance at these concerts

The Steinway is the official piano of the Meadow Brook Music Festival
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MADE IN DETROIT

When an assignment comes to

Grey Detroit, it stays here. ;
And it all gets done here. The
media. The marketing. The L

creative. We have our own film
production company. Plus

a fully-staffed merchandising
subsidiary.

Which means when we do
work, it’s done by people who
are thoroughly sensitive to
the midwest life style and
marketing ethic. Because
we’re a part of it.

This idea for WXYZ-TV

for example. The need was to
help our client in one of the
toughest areas around—news.
And we knew that because
news can be pretty much a
parity product, the only visible
product advantage we had
was people. Hence: “We got
who you wanted’’ It worked.
At this writing, WXYZ-TV’s
11:00 news show has Detroit’s
fastest growing audience. *
Whether you’re a national

or regional marketer, if your
home is in the Midwest,
remember our home is in the
Midwest, too. And if you

feel that your advertising
dollar isn’t making the
difference it should, maybe
we’re who you’ve wanted.
The man to speak to is Chuck
Kleber. He’s on extension
200 at (313) 963-9565.
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GREY DETROIT

We work with:
City National Bank
Conyers Ford, Inc.
Detroit Free Press
Ford Motor Company
The J. L. Hudson Company
Knight Newspapers, Inc.
Midwest Trouser Exchange
Northern States Financial Corporation
The Rouse Company P
st (S)outheast ‘IXIich..
cDonald’s rators Assoc. A Wi y : WA

A. Alfred Taubman Company About a year ago, we asked Detroit who their favorite newspeople were.

R Detroit told us: And, one by one, we convinced those people to come with Channel 7 to
create the most exciting news show in town. It's warm, friendly and human because it's mmlc up of
the newspeople Detroit likes best. And here they are. Bonds, Kelly, Ackerman and Turner
together on one great news show. Channel 7's Action News.

WXYZ-TV @ ACTION NEWS
baTPM.

*NSI Detroit Weekly TV Audience Estimate, DMA Household Rating and Share, Mon. to Fri., Feb. 1 to 7.
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310th Performance

WEDNESDAY, AUGUST 8

Jazz immortal Dave Brubeck was
born at Concord, California, and
earned a music degree from the Uni-
versity of the Pacific. He studied
composition at Mills College, Calif.,
under Darius Milhaud. Brubeck
first began composing and perform-
ing with his Octet, then in the early
‘ 1950’s, with his Trio. Adding Paul

- Desmond, he formed a Quartet that

Dave Brubeck emparked on a 17-year career un-

and . precedented in jazz history.

Gerry Mulllgan The Quartet played up to 250 one-
night stands a year, mostly on college campuses, later ap-
pearing in concert halls, the White House, and with major
symphonies. Brubeck’s experiments with new time signa-
tures helped change the course of jazz, and continues to in-
fluence much of today’s popular music.

In late 1967, Dave Brubeck disbanded his Quartet to com-

plete his oratorio, ‘“The Light in the Wilderness.’’ This was .
followed by two other serious works, ‘‘Gates of Jus- featurmg
tice,”” and ‘“Truth Is Fallen,”” a highly contemporary work GERRY MULLIGAN
dedicated to the Kent and Jackson State incidents. and

In 1971 his ‘live’ album from the Newport Jazz Festival
featured some of the most exciting Brubeck jazz. He is now
backed by a new group which includes Jack Six on bass,
Alan Dawson on drums, and the renowned baritone saxo-
phonist, Gerry Mulligan.

Gerry Mulligan, who has worked with Gene Krupa, Miles
Davis, Stan Kenton, and Chet Baker, has come to be known
as one of the most resourceful composers, arrangers, and
performers in jazz today. Long an admirer of Brubeck, he
has become more or less a permanent guest star since their
debut together at the first New Orleans Jazz Festival in
1968.

Tonight’s performance introduces the Darius Brubeck En-
semble. Twenty-five-year-old Darius Brubeck is fast carv-
ing his own niche as a musician, serious composer, ar-
ranger, and writer. ‘‘He has a light, flexible swinging man-
ner that is very much his own,’”’ noted John Wilson of The
New York Times. Darius plays piano and other keyboards,
guitar and vina (a forerunner of the sitar). Another second
generation Brubeck, 17-year-old Danny, mans the drums in
the group, which plays contemporary as well as avant-garde

jazz.
The Steinway is the official piano of the Meadow Brook Music Festival.
The Baldwin SD-10 is used this evening
Please, no photographic flashes or tape recordings during performance. 103
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311th Performance

THURSDAY, AUGUST 9

Kazimierz Kord makes his Ameri-
can orchestral conducting debut
with his appearances this week at
the Meadow Brook Music Festival.
Born in Silesia, Poland, Mr. Kord
studied piano and conducting at the
Academy of Music in Leningrad
after graduating from the music
school in Kotowice. Returning to Po-
land, he embarked on a career as a
pianist while continuing his educa-
tion in composition and conducting
in Cracow.

In 1960 he was engaged as conductor and chorus master
for the Warsaw Opera. Two years later he became director
and artistic director of the Cracow Opera, responsible for
both conducting and staging opera and ballet. In 1968 he was
named Director of the Polish National Television and Radio
Orchestra. The orchestra has toured in Italy, France, and
Germany under his direction.

Kazimierz Kord has been guest conductor with the Vienna
State Opera, the National Theatre of Munich, and the Dues-
seldorf Opera. Last December he made his Metropolitan Op-
era debut, conducting the Met’s Russian language version of
Tchaikovsky’s ‘‘Pique Dame.’”’ The critics acclaimed ‘‘he
fired the score with animation and thrust.”’

Later this season, after appearing at the Ravinia Festival
and the Teatro Colon in Buenos Aires, Mr. Kord will con-
duct ‘““Boris Godunov’’ at the San Francisco Opera. He will
return to the United States in 1974 to tour with the Polish
National Television and Radio Orchestra.

Kazimierz Kord

Brilliant Misha Dicter was re-
cently hailed by Newsweek as
‘“ .. . the best of a new breed of
pianists.”” At 27, this outstanding
piano virtuoso has played with every
major American orchestra, and at
festivals throughout the country; he
has toured Japan, the Soviet Union,
Israel and Europe.

Born in Shanghai of Polish de-
scent, Misha and his family settled

Misha Dichter in qu Ang.eles when l‘ie was two. .He

studied piano for six years with
Aube Tzerko. While studying in Mme. Lhevinne’s master
class at the University of California, she encouraged him to
pursue a concert career. Subsequently he was invited by her

DETROIT SYMPHONY ORCHESTRA
TKAZIMIERZ KORD, conducting
MISHA DICHTER, pianist

MOZART, Overture to “Don Giovanni”

*MOZART, Concerto for Piano and Orchestra, No. 22 in
E flat major, KV 482

Allegro
Andante
Rondo: Allegro; Andantino cantabile; Allegro

MR. DICHTER
INTERMISSION

TCHAIKOVSKY, Symphony No. é in B minor, Opus 74
(“Pathetique”)

Adagio; Allegro non troppo
Allegro con grazia

Allegro molto vivace

Finale: Adagio lamentoso; Andante

tMr. Kord makes his American orchestral debut
in this concert.

*First performance at these concerts

to study at the Julliard School.

In June, 1966, Mr. Dichter won second prize in the Third
International Tchaikovsky Piano Competition. He was in-
vited by the Soviet Ministry of Culture for a major tour of the
Sovied Union in 1969, and received such accolades that he
was re-invited the following year.

This year, in addition to his annual United States and Eu-
ropean tours, Mr. Dichter will appear in Canada, Mexico,
Iceland, South and Central America, and the Caribbean Is-
lands.

Misha and his wife, Cipa, also a pianist, live in New York
with their year-old son, Gabriel Sviatoslav. They enjoy bicy-
cling, scrabble, collect paintings, play four-hand piano, and
cook exotic food. Last summer the two pianists made a rare
duo performance at Hollywood Bowl playing the Mozart
Double Concerto.

The Steinway is the official piano of the Meadow Brook Music Festival
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Averill Press, inc.

... At Averill Press,
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refreshing ideas . . . and
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we'll be glad to show you.
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1225 Bowers, Birmingham, Mich. 48012 Midwest 6-2000

Program Notes
by Sandor Kallai

OVERTURE TO “DON GIOVANNTI”
............... Wolfgang Amadeus Mozart (1756-1791)

A pleasant little story is told of how Mozart composed the
Overture to his opera, “Don Giovanni,” the night before the
first performance, his wife Constanze sitting up with him
and talking to keep him awake. Indeed, when Mozart went
to Prague to begin rehearsals for the premiere he did not
have the opera finished and he made several additions and
changes while the production was being mounted. But, as to
the question of Mozart “composing” the Overture the night
before the opening, Ernest Newman had this to say:

“Mozart’s own dating of his score makes this a matter of
certainty. Nor is the feat of writing the Overture in a single
night quite as remarkable as it sounds. Mozart had not only
extraordinary facility in composition; he had marvelous
memory. ‘Composition’ for him meant developing the work
in his head; he found the business of writing it out rather
tiresome, and he would often postpone it as long as he
could.

“There can be little doubt that the Overture to ‘Don Giov-
anni’ had been worked out in his head long before the final
rehearsal and that all he had to do on that historic night
was to put the notes on paper.”

PIANO CONCERTO NO. 22 IN E FLAT MAJOR, KV 482
............... Wolfgang Amadeus Mozart (1756-1791)

Some composers are recognized as great because their
music brought about changes in the direction of the art;
others represent not change but the culmination of what
has gone before. Mozart falls in the latter category. It has
been said that he did what everyone else was doing in the
second half of the eighteenth century, but he did it better.
This is partly true of every great artist, since none ever
withdraws entirely from the cumulative tradition that he
inherits. No doubt, too, that there are in Mozart’s music
elements that hark beyond their own period, but a revolu-
tionary, he was not.

Cuthbert Girdlestone, that excellent Mozart scholar with
the most unlikely name, writes of the present work:

“Of all his concertos, this one is the queenliest. Combin-
ing grace and majesty, the music unfolds like a sovereign in
progress . . . The work is of ancient lineage and utters what

many earlier works have uttered, but it speaks with the lan-
guage of an adult . . . whereas they have stammered with
the tongues of children and youth. Thoughts once short-
winded are here spread out with breadth and developed
with rich orchestration and easy counterpoint.”

SYMPHONY NO. 6 IN B MINOR, Opus 74/
(“PATHETIQUE”)
......................... P. I. Tchaikovsky (1840-1893)

While he was composing the “Pathetique” Symphony,
Tchaikovsky was invited to England where he was to be
awarded an honorary doctorate by Cambridge University.
He went willingly enough but found the long train trip ex-
hausting and his sojourn among strangers frightening.
From London, he wrote his nephew:

“Is it not strange that of my own free will I have elected
to undergo this torture? . . . Yesterday I suffered so much
that I could neither sleep nor eat, which is very unusual for
me. I suffer not only from torments which cannot be put
into words (there is one place in my new Symphony—the
Sixth—where they seem to me adequately expressed), but
from a dislike to strangers, and an indefinable terror-—
though of what the devil only knows. This state makes itself
felt by internal pains and loss of power in my legs.”

Given this state of mind, plus the fact that on his return
home he learned that two dear friends had died and two
more had fatal illnesses, it is no wonder that the effect of
the Sixth Symphony is one of crushing tragedy and de-
spondency.

The first movement is dominated by one particular mel-
ody, not the first one appearing in the bassoons, but the one
that occurs a few minutes into the work, one which is ineff-
ably sweet and full of pathos. The second movement was
referred to by Tchaikovsky as a scherzo, but seems more
like an uneven waltz in 5/4 time. The third movement, de-
scribed by Tchaikovsky as “a march in triumphant, jubilant
vein,” is the only oasis of hope in the entire symphony, but
it is overruled and completely drowned by the final adagio,
in which despair reigns unchallenged.

The first performance of the work, according to Edwin
Evans, fell flat, but at the second, held as a memorial after
'Tchaikovsky’s death, “the listeners were carried away by
their emotions to a degree which has seldom been witnessed
at a symphony concert. It was as though the nature of the
work then dawned upon them and literally appalled them.”

Please, no photographic flashes or tape recordings during performance.
"




This is the handsome Brass and Glass 281-Bulb Chandelier in the new Somerset Inn's Main Lobby.

There are shopping centers . .. and there is the Somerset Mall.
There are hotels . .. and there is the Somerset Inn.

£ SOMERSET INN

v BigBeaverRoad, east of Coolidge - Troy, Michigan
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FRIDAY, AUGUST 10

Music Made Famous by Glenn Miller
Starring “‘In Person’’
TEX BENEKE
RAY EBERLE
and
THE MODERNAIRES
with
PAULA KELLY
Tex Beneke and their

ORCHESTRA

The demand for ‘“Music Made Famous by Glenn Miller’’ . .

has not diminished since those golden days of the 40’s when With The Blg Band Sound
the Glenn Miller organization was riding the crest of popu-
larity in the recording industry, on the juke boxes, and on
the air waves. One step before they marched into America’s
most tragic war, the youngsters of that era had their great-
est fling to the tunes that Glenn Miller played for them.

It was inevitable that the demand for more of this music
would one day re-unite in concert the actual people who
made these all-time hit recordings. In May of 1961, before a
capacity audience at the Santa Monica Civic Auditorium in
California, Tex Beneke, Ray Eberle, and Paula Kelly with
the Modernaires, turned back the clock in a concert filled
with nostagia, fine sound, and memorable music. The start
and finish of every number was greeted with wild applause.

The concert, recorded in stereo by Warner Brothers, be-
came a top-selling album. Pressed for more personal appear-
ances, the entire group embarked on a series of concerts
throughout the country, scoring successful box office en-
gagements in San Francisco, New York, Los Angeles, and
Las Vegas.

Tonight, the original musicians who produced ‘““In the
Mood,” ‘““Chattanooga Choo Choo’’ and ‘“‘Juke Box Satur-
day Night’’ are here in person—Tex Beneke, Ray Eberle,
and The Modernaires with Paula Kelly—to re-create a
sound that will be long remembered.

The Modernaires with Paula Kelly

i

Ray Eberle

The Steinway is the official piano of the Meadow Brook Music Festival
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SATURDAY,
AUGUST 11
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The Steinway is the official piano of the Meadow Brook Music Festival

BRAHMS, Concerto for Piano and Orchestra, No. 2 in B

*SHOSTAKOVICH, Symphomy No. 10 in E minor, Opus 93

*First performance at these concerts

DETROIT SYMPHONY ORCHESTRA
KAZIMIERZ KORD, conducting
MISHA DICHTER, pianist

flat major, Opus 83

Allegro non troppo
Allegro appassionato
Andante

Allegretto grazioso

MR. DICHTER

INTERMISSION

Moderato
Allegro
Allegretto
Andante; Allegro

Program Notes
by Sandor Kallai

PIANO CONCERTO NO. 2 IN B FLAT MAJOR, Opus 83
........................ Johannes Brahms (1833-1897)

Brahms could never bring himself to speak glowingly of
a work that was in the process of being written. When he
would mention one to a friend in a letter it was always de-
precatingly and with sarcasm. Thus, the great Fourth Sym-
phony was described to one correspondent as “one of those
sets of waltzes and polkas,” to another as “a few entr’actes,”
and to a third as a kind of “choral work. . .which will not fit
any text.” The splendid and grandiose piano concerto we are
to hear tonight was referred to as “a tiny, tiny piano con-
certo with a tiny, tiny wisp of a scherzo,” and again as a
collection of “small piano pieces.” Despite his gruff, self-
confident exterior, Brahms was an artist who spent a great
deal of time polishing and reworking his compositions. Even
when he finally released one for performance he had doubts
that it was really ready. The comments just mentioned
would seem to be his way of expressing the uncertainty he
felt about the quality of his work.

Ernest Hutcheson wrote that the B-flat Concerto
“pursues a long, unhurried way through paths of beauty
... it holds an astonishing wealth of thematic material com-
bined into a dignified whole, impressive without the least
recourse to solistic display . . . The form is somewhat ir-
regular; we might think that throughout the Concerto
Brahms was less intent on perfect structure and more will-
ing than usual to let his ideas roam at will.”

The first movement begins with a dialog for horn, the
solo piano and woodwinds. We then hear a complete state-
ment of the two themes by the orchestra, followed by a long
and elaborate development. The fiery Scherzo in effect
makes the Concerto almost a symphony. The third move-
ment opens with an expressive melody for the solo cello
Please, no photographic flashes or tape recordings during performance.
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which is followed by another for the piano and clarinet.

Both melodies resemble songs composed by Brahms. The

finale is a rondo on a grand scale.

SYMPHONY NO. 10 IN E MINOR, Opus 93
.......................... Dmitri Shostakovich (1906)

The development of Shostakovich as an artist coincided
with the Russian Revolution and its aftermath, and the
composer has always considered himself a part of that Rev-
olution. Nevertheless he has, from time to time (though
not in recent years), come in for some rather scathing treat-
ment at the hands of those who are responsible for keeping
the Soviet creative arts free of the sin of “formalism” (i. e.
anything experimental or modern). For example, on Feb-
ruary 10, 1948, a “Decree on Music” was issued by the Cen-
tral Committee of the Communist Party, in which such
front rank composers as Shostakovich and Prokofieff were
taken to task for their failure to “communicate” with the
masses. This criticism stung Shostakovich and probably af-
fected much of his output in the years ahead.

The Tenth Symphony was begun not long afterward
and it is interesting to note that the composer would not
allow it to be performed until after the death of Stalin in
1953 although it was completed much earlier. The work is
ambitious and uncompromising, of large-scale proportions.
The first movement, which occupies almost half of the sym-
phony’s 50-minute length, is mainly a set of variations on
the six-note motto heard first in the low strings. It is a typi-
cal Shostakovich slow movement with long contemplative
sections and occasional emotionally supercharged climaxes.
The second movement begins with brusque chords followed
by a woodwind theme. It is a virtuoso work for the entire
orchestra.

The philosophical third movement quotes from the
preceding movements, including the six-note motto. The
finale, too, brings back earlier material along with some-
what oriental-sounding elements and a Slavic march.
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Wabeek Country Club. Designed by
Jack Nicklaus and Peter Dye.
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laced with rolling greens and a host
of traps. A magnificent course that
requires straight thinking as well as
straight hitting, yet is fun for all to
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last putt.

The right to join Wabeek Country
Club is one of the many advantages
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314th Performance
DETROIT SYMPHOMY ORCHESTRA \
SUNDAY’ AUGUST ]' RICHARD HAYMAN, conducting

*BERNSTEIN, Selections from “West Side Story” [

| Feel Pretty |

Maria

Richard Hayman is chief arranger Something’s Coming |

and frequent guest conductor with Tonight
the Boston Pops Orchestra. Having
served in this capacity since 1950, he One Hand, One Heart
is credited with the arrangements of Gool 1
dozens of hit albums by Arthur Fied- ‘
ler and the Pops, along with the fa- America ‘
mous single, ‘‘I Want to Hold Your l
Hand,”” a Beatles’ spoof which ’ . s gy
earned him a Grammy nomination. BART, Consider Yourself (from “Oliver”)

Hayman began his career at 18, tHAYMAN (arr.), The Best of Bacharach 1

Richard Hayman touring the country with the infa-
’ mous Borrah Minnevitch and his THAYMAN (arr.) The Best of Simon and Garfunkel |

Harmonica Rascals. Writing and arranging for this group, :

he attracted the attention of MGM and was invited to Holly- fLEIGH-DARION, Selections from "Man of La Mancha”

wood.

Among the many pictures for which he composed, ar- I, Don Quixote
ranged, and directed the musical scores are ‘‘Meet Me in St.
Louis,” “Girl Crazy,” ‘“As Thousands Cheer,’”’ and ‘‘State
Fair.” Aldonza

A pop virtuoso of harmonica, piano, and organ, Mr. Hay-
man is the musical director and conductor for the Detroit

Dulcinea

Golden Helmet of Mambrino

Symphony Orchestra’s Cabaret Pops Concert series. In de- I’'m Only Thinking of Him
mand in all media of musical expression, Mr. Hayman is i
also musical director for touring popular entertainers, most Knight of the Woeful Countenance

recently including Tom Jones, Englebert Humperdink, The
Goldiggers, The Supremes, Alan King, and Rowan and Mar-
tin’s “‘Laugh-In.” The Impossible Dream

In television, Mr. Hayman has scored innumerable series,
specials, and documentaries. He has scored Broadway
shows, and orchestrations for numerous films. His 1953 har- INTERMISSION
monica arrangment of ‘‘Ruby’’ won the Bill Randle Award.
Richard Hayman’s most recent album is done on the moog
synthesizer and is titled ‘‘Genuine Electric Latin Love Ma-
chine.”’

To Each His Dulcinea

TMACDERMOT, Selections from “Hair”

Aquarius
Donna
Frank Mills
Initials
Ain't Got No
Hair
Hare Krishna (Be In)
Air
TAs recorded by ARTHUR FIEDLER and the BOSTON POPS Good Morning Starshine
ORCHESTRA: original manuscript parts loaned exclu- Let the Sunshine In
sively to Richard Hayman through the courtesy of Arthur Traditionall leyidhs arrs; Chinpaiscds
Fiedler and the Boston Pops Orchestra

Surprise Selections (To Be Announced)

*First performance at these concerts T*LENNON-McCARTNEY, The Best of the Beatles

The Steinway is the official piano of the Meadow Brook Music Festival

112

Please, no photographic flashes or tape recordings during performance. 113

'




VISIT MAGNIFICENT

Meadofo Brook Hall

CULTURAL AND CONFERENCE CENTER

Former residence of the university’s benefactors, Mr. and Mrs. Alfred G. Wilson

Entering majestic Meadow Brook Hall is like turning the

clock back to a bygone era: Quiet, spacious, splendidly fur- To inquire about weekday tours for

groups, meetings and conferences,

nished — an aura of elegance engulfs this grand manor house call 377-3140

of over a hundred rooms.

PUBLIC TOURS DURING JULY AND AUGUST, 1973, EVERY SATURDAY ANP .SUNDAY, 1-5 P.M.
Admission: $3.50 for adults — $2.00 for children under 12 and senior citizens

DINERS/ FUGAZY TRAVEL
& INCENTIVE COMPANY

Offering a World of New Dimensions
in Merchandise and Travel Awards
and Corporate Travel Services

342 Madison Avenue, New York, N.Y. 10017 (212) 661-7200

645 Madison Avenue, New York, N.Y. 10022 (212) 759-1012
24424 West McNichols Road, Detroit, Michigan 48232 (313) 255-6161
875 North Michigan Avenue, Chicago, Illinois 60611 (312) 644-9001

* Kk K
WILLIAM DENIS FUGAZY

President

315th Performance

WEDNESDAY, AUGUST 15

John Sebastian was the founder,
singer, writer, creative director, and
heart of the Lovin’ Spoonful in 1965.
They played the kind of music that
captured the feeling of the time
when the whole world looked nicer,
gentler, and it seemed we were all
going to have the better, simpler life
we wanted.

Who does not remember their hits:
“Do You Believe in Magic?,”’

John Sebastian ‘‘Nashville Cats,” ‘“‘Summer in the

City,”’ ‘“‘Daydreamin,’’ and ‘‘Did

You Ever Have To Make Up Your Mind.’’ The gentleness of

those days was lost in an assault of hard rock, amplifiers,

and tragic current events. But John Sebastian continues to

move ahead in his quiet way, creating, and singing about
love and happiness and a better life.

In late 1967 the Spoonful, showing the fatigue of the road,
split up. It was time for new directions for John, and he ba-
gan a solo career. He had written two film scores, and the
music for a Broadway show, ‘‘Jimmy Shine.”’

John describes his music this way: ‘“There’s nothing fran-
tic about what we play. You don’t respond to our music by
screaming. You smile, maybe.”” When John walks onto the
stage at the Big Sur Festival, the crowd smiles.

Variety has said that ‘‘Sebastian is one of the new young
folk songwriters who has managed to break all age barriers.
Completely at ease and smiling, he makes the audience feel
as though it is an important part of his act.”

JOHN SEBASTIAN

The Steinway is the official piano of the Meadow Brook Music Festival.
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316th Performance

THURSDAY, AUGUST 16

Hiroyuki Iwaki is currently the
Chief Conductor of the Hague Phil-
harmonic, a position he assumed in
January of this year. He previously
had been the Chief Conductor of the
NHK Symphony in Japan, regarded
as one of Japan’s finest orchestras.

Mr. Iwaki was born in Tokyo in
1932. He majored in percussion mu-
sic and conducting at the Tokyo Uni-
versity of Arts, and became assist-
ant conductor of the NHK in 1954,
and its chief conductor two years
later. During his 15 years with NHK, he led the orchestra on
a number of world-wide tours. He has also guest conducted
some of the world’s foremost orchestras, including the Ber-
lin Philharmonic, the Vienna Symphony, the Leningrad
Philharmonic, and the NDR Symphony Orchestra.

Intent on introducing the works of modern music to the
audiences of Japan, he gave the premiere performances of at
least 235 works of contemporary Japanese and modern
Western composers between 1957 and 1960.

Mr. Iwaki made his American orchestral debut in 1967 at
the Meadow Brook Music Festival, continuing on to the Hol-
lywood Bowl where he directed three much-acclaimed per-
formances of the Los Angeles Philharmonic.

His current season includes a tour of Australia with the
NHK Symphony as well as guest appearances with the Min-
nesota and Toronto Orchestras.

Hiroyuki Iwaki

Tall and slim, and with Gallic
charm, Philippe Entremont is a
perennial favorite with American
concert audiences. His debut at the
age of 19 in recital at the National
Gallery in Washington, D.C., was
followed the next day by his orches-
tral debut at Carnegie Hall. In the
words of the New York Times, En-

) tremont ‘“. . . brought down the
e house.”
Philippe Born in Rheims, France, Philippe
Entremont

inherited his musical genius: his
father is a conductor, and his mother, a Grand Prix pianist.
She gave him his first lessons at six, and he completed his
studies under the tutelage of the eminent Marguerite Long.

At 17, he became First Laureate and Grand Prix winner of
the Marguerite Long-Jacques Thibaud International Con-
cours, won the Harriet Cohen Piano Medal, and launched
his career as a concert pianist.

Especially noted for his sensitive interpretations of the ro-
mantic repertory, the French virtuoso is equally at home in
the works of Scarlatti and Stravinsky. He is known to au-
diences across six continents through his concert tours and
his Columbia Records releases. =

Philippe Entremont has played with Stokowski, Stravin-
sky, Bernstein, Ormandy, Martinon, Milhaud, and Jolivet.
He is a four-time winner of France’s highest record honor,
the Grand Prix du Disque, and was a recipient of the Nether-
land’s highly coveted Edison Award.

DETROIT SYMPHONY ORCHESTRA
HIROYUKI IWAKI, conducting
PHILIPPE ENTREMONT, pianist

*ISHII, Kyo-so

*RAVEL, Piano Concerto for the Left Hand
(played without pause)
MR. ENTREMONT

INTERMISSION

SCHUBERT, Symphony No. 8 in B minor (“Unifinished”),
B 759

Allegro moderato
Andante con moto

STRAUSS, Till Eulenspiegel’s Lustige Streiche

*First performance at these concerts

The Steinway is the official piano of the Meadow Brook Music Festival.
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Marhus ...

Gracious Dining without Extravagance

Machus Red Fox

Holiday Award Winner

Machus “ Machus

West Maple Adams Square
Telegraph and Maple
160 W. Maple L~ Lyt 643 S. Adams
BIRMINGHAM 72"6 W Saginaw BIRMINGHAM
All that is fine in dining; (L:TNS.'.';; Luxurious country
classic continental Traditional cuisine french cafeteria

atmosphere . . . where incomparable food and country style food
and beverage is served at family prices . . .

“Alley Door” dining area. in a quiet, elegant national
You will love it english hunt club food service award

at . . . 160 W. Maple atmosphere. winner!
international
total design winner

Machus Plaza One

Another Elegant Machus Cafeteria
University Drive at Livernois—Rochester, Michigan

also, the new

Program Notes
by Sandor Kallai

KYO-SO (for Percussion Groups and Full Orchestra)
................................. Maki Ishii (1936- )

Maki Ishii was born in Tokyo and now lives in Berlin. He
has studied with several important composers in Japan and
in Europe and has been represented at contemporary music
festivals throughout the world. His works are definitely a
part of the avant-garde tradition and he has composed for
both conventional instruments and electronic media. Voices
and dancers figure in several of his works.

The following analysis of the present work composed in
1969, was obtained from the publisher:

“Kyo-so may be called a tone-study in the broadest sense.
The complexes of sounds are not precisely predetermined
and no two performances are exactly the same, while the
elements of these complexes, the contributions of the var-
ious individual musicians, are built in accordance with
strict serial rules. The scale of these formations ranges
from the modulation of single tones to the catapulting to-
gether of varied sound complexes, the emotional values
reach correspondingly from anticipation-laden silences to
the utmost violence. Ishii organizes his sounds more by
their pitches than by their instrumentation. This makes it
easy for the hearer, as opposed to having to listen for dy-
namic movement in several domains at once, such as when a
crescendo in the higher instruments is coupled with a dimi-
nuendo in the lower. Most exciting in this work are the tran-
sitions from one state to another, when under high-pitched
sustained chords chaotic flickerings begin to stir, first
scarcely audible, then quickly expanding over the entire or-
chestra, or, at the end of the work, where the wildest mo-
tion resolves itself into a general, powerful F sharp.”

PIANO CONCERTO FOR THE LEFT HAND
........................... Maurice Ravel (1875-1937)

One of the most consistent and pronounced influences in
Ravel’s music is the Spanish. Such works as the “Rhapsodie
espagnole,” the “Alborada del gracioso” and his opera
“L’heure espagnole” are only the most obvious examples of
this phenomenon; the present work also is flavored with a
strong admixture of Spanish melody. Born near St. Jean de
Luz in the lower Pyrenees in the south of France, and des-
cendent on his mother’s side from Basque ancestry, Ravel
came by his love for the color and abandon of Iberian music
naturally.

The “Concerto for the Left Hand” was written in 1981 for
the one-armed German pianist, Paul Wittgenstein, whose
right arm was amputated during World War I. In the hands
of a lesser composer, such a vehicle might have turned out
to be only a circus stunt, but Ravel created a beautiful and
genuine piece of music. It opens in a somber vein, its orches-
tration dark. After the extended orchestral introduction,
the piano enters with a fairly elaborate display of virtuos-
ity. The piano part is skillfully contrived to be at once diffi-
cult and playable; one often hears the remark that it
“doesn’t sound as though only one hand is being used.”

There is some exquisitely delicate lyrical writing with a
distinctly nostalgic undercurrent throughout. By any
standards, the Concerto is one of Ravel’s most significant
compositions.

119
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TILL EULENSPIEGEL’S LUSTIGE STREICHE
......................... Richard Strauss (1864-1949)

“Till Eulenspiegel’s Merry Pranks, After the Old
Rogue’s Tale, Set for Large Orchestra in Rondo-form” is
the complete title given to this thoroughly delightful work
by the composer.Nowhere in music does one hear so unmis-
takably the sounds of a composer enjoying himself. The
score is filled with ingenious devices and the material is
worked with such relish, taste and skill that the overall ef-
fect is infectiously amusing.

Strauss began “Till Eulenspiegel” as an opera about a
14th-century son of a peasant who became the hero of the
lower classes because of his penchant for humiliating the
“establishment” figures of his day. To quote Sir Thomas
Armstrong: “Till is essentially a folk-hero; his story has not
the distinctive personality of Rabelais or Swift or Cer-
vantes, but is full of broad farce and a rather grim humor.
Beneath the farce is a good deal of keen satire upon human
nature in general.”

The opera simply did not flow, partly because Strauss
himself was not a good enough librettist, so the work was
turned into a tone poem. The opening French horn solo rep-
resents Till himself, the high-pitched clarinet signifies his
mockery, his thumb-to-nose and devil-may-care attitude to-
ward authority. Among the pranks so cleverly described in
the music are Till riding straight through a group of market
women, creating pandemonium and havoc, evading his pur-
suers by donning seven-league-boots, hiding in a mouse
hole, dressing up as a priest and oozing unction and moral-
ity, and wooing (unsuccessfully) his love. Till’s exploits are
brought to a halt when he is arrested, arraigned, con-
demned and hanged, a sequence that is depicted quite
graphically in the score.

SYMPHONY NO. 8 IN B MINOR
(“UNFINISHED”), D. 759
.......................... Franz Schubert (1797-1828)

The first two movements of the B-minor Symphony are
the only two usually performed. However, Schubert did
sketch most of a third movement and certainly must have
had some ideas for a finale. Just as certainly, he must have
realized that these rudimentary jottings fell a long way
short of the opening movements, and decided to postpone
work on the symphony until another time. He later gave the
autograph to his.friend Josef Hilttenbrenner, who passed it
on his brother, Anselm, in whose desk it remained until
37 years after the composer’s death when it finally received
its world premiere in Vienna.

The famous critic, Hanslick, wrote after that concert:
“We had to be content, in any case, with the two movements

. which brought a new life into our concert halls. When,
after the few introductory bars, clarinet and oboe in unison
began their gentle cantilena above the calm murmer of the
violins, every child recognized the composer, and a muffled
‘Schubert’ was whispered in the audience. He had hardly
entered, but it seemed that one recognized him by his step,
by his way of opening the door. And when, after this nos-
talgic cantilena in the minor, there followed the contrasting
G-major theme of the violoncellos, a charming song of al-
most Léndler-like intimacy, every heart rejoiced, as if, after
a long separation, the composer himself were among us in
person.”

Please, no photographic flashes or tape recordings during performance.
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furnishings of extreme quality

. . .be they integral room pieces or

decorative accents. We invite you FRIDAY, AUGUST 17 |

to tour our model room displays
and observe our decorating ideas
enhanced by accessories of unusual ‘
flavor. Our Interior Designers are ‘
on hand to confer with you and aid |

you in planning a home decor with |
: Clarinet virtuoso Pete Fountain \‘\

returns to the Meadow Brook Music

Festival by popular demand after a ‘;
fantastic sell-out concert last sea- |
son.

After two years in Hollywood as a
star performer on the Lawrence l
Welk show, he returned to his be- f
loved Bourbon Street. He was PETE FOUNTAIN Hl
awarded the title ‘‘Mr. New Or-
leans’’ by the City itself in October, H‘

. 1959, in recognition of Fountain’s |
il Pete Fountain successful efforts to give respecta- “
bility to jazz in the City where it was born, and where it ‘l
spent its golden age. ““

\

unerring good taste.

Jacobhson’s

STORES FOR THE HOME

&

= = N Pete Fountain developed his style and technique as a teen- i
! == '” [l ager by sitting in various Bourbon Street clubs to observe m
o . ’IIL‘, iI[S ‘I the ideas and pace of New Orleans’ jazz stars, including Irv- “
e _..nl"mmﬁ &A I k ing Fazola, Eddie }IlVIliller,l Charlieh Tezlilga;‘dﬁn, Bobby Ha:ick- m
| Y — TR ; ett, and others. While still in high school, he was invited to ‘
‘i“‘; g _"_; sit in on sessions with t.he top bands in New Orleans, and ;H
h\ lmlﬂl'ﬂmﬂ'ﬂ"myﬂmm music circles pegged this phenomenal young clarinetist a ‘
f il HENI SUEN amEd AREE IIl= ‘‘comer.”’ 1‘

|

A %I'Id Ap a I't After a stint with Phil Zito’s Dixieland Band, Fountain “‘\
helped to organize the Basin Street Six, playing New Or- I

o d &, D e k leans and the Delta Country, appearing at jazz festivals and |
Iﬂ I'bO I' IH making records. A two-week guest spot with Welk lasted ‘
two years, and made him a national celebrity. |

But his roots are New Orleans, and he prefers his home |
town and his own Bourbon Street cabaret. Pete Fountain’s “:}

French Quarter Inn. He stars there regularly, leaving his ‘
beloved City only briefly for occasional appearances around i

Opening This Fall the country. ;“1
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| Paint reek ~Mill “Restaurant

4483 Orion Road at Goodison (Between Rochester and Lake Orion) The Steinway is the official piano of the Meadow Brook Music Festival
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NATIONAL TWIST DRILL & TOOL DIVISION
WINTER BROTHERS CO.
STANDARD TOOL CO.

ROCHESTER, MICHIGAN 48063

LEAR SIEGLER, INC.

OUR LIGHT FANTASTIC
IS HEAVY ON SAFETY

(The super Shock Absorber™ windshield —20%
lighter per square foot and even more resistant

to chipping by flying stones.)

122

No. 2 in G minor

Presto

Allegro

Andante sostenuto
Allegretto scherzando

318th Performance

SATURDAY, AUGUST 18

DETROIT SYMPHONY ORCHESTRA
HIROYUKI IWAKI, conducting
PHILIPPE ENTREMONT, pianist

BEETHOVEN, Leonore Overture No. 3
SAINT-SAENS, Concerto for Piano and Orchestra,. 2 in--

MR. ENTREMONT
INTERMISSION

SIBELIUS, Symphony No. 1 in E minor, Opus 39

Andante ma non troppo; Allegro energico
Andante ma non troppo lento

Finale (quasi una fantasia): Andante;
Allegro molto

The Steinway is the official piano of the Meadow Brook Music Festival.

Program Notes
by Sandor Kallai

LEONORE OVERTURE NO. 3
.................... Ludwig van Beethoven (1770-1827)

There is a seeming contradiction in the opinion, held by
many, that the Leonore No. 3 is Beethoven’s greatest over-
ture but that it must never be performed as an introduction
to the opera, “Fidelio,” though that is the purpose for which
it was composed.

It is its very perfection, its momumental structure and
depth of expression that make it unsuitable to usher in the
relatively trivial material that makes up the opening scenes
of “Fidelio.” The opera would seem terribly anticlimactic

Please, no photographic fiashes or tape recordings during performance.

'y
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after such an overture. Actually, Beethoven composed four
overtures to his only opera and was not completely satisfied
with any, but the last of them has come to be the traditional
opener, with Leonore No. 3 often being played just before
the second act.

The impact of the music of this overture is formidable.
“The trouble with Leonore No. 3,” writes Tovey, “is that,
like all great instrumental music from Haydn onwards, it
is about ten times as dramatic as anything that could possi-
bly be put on the stage.” And actually, it is a powerful syn-
thesis of the opera’s story presented in symphonic terms,
with a majesty and breadth that places it in the forefront
of Beethoven’s instrumental compositions.
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9 PIANO CONCERTO NO. 2 IN G MINOR
u 0“ & ........................ Camille Saint-Saéns (1835-1921) r‘
It was Anton Rubinstein, the eminent Russian pianist, “

conductor and composer, who was responsible for the crea-

: . : tion of this, the second of five piano concertos by his French
wi th h / g h er earnin g S at Standa rd Fe dera/ colleague. He asked Saint-Saéns whether he could compose
a concerto within three weeks for a performance scheduled
to take place in April of 1868. Saint-Sa&ns turned out the I
Concerto in 17 days; he himself played the solo part at the h
premiere with Rubinstein on the podium. ‘

7 daily interest
earned on CONVENIENT OFFICES Writing later of the premiere, Saint-Saéns admitted: I
l;:; . reqular passbook TO SERVE YOU “Not having had time to work on it in terms of performance, ‘
g_ P I played it very badly, and except for the scherzo—which “
sav|ng accou nts was an immediate success—it was poorly received; the gen- i

eral reaction was that the first movement was incoherent
and the finale a complete failure.” Despite this bad begin-
ning, the Concerto very quickly became popular and Liszt

% earned on declared it to be one of his favorites. |
two year - The Concerto is, to be sure, somewhat Lisztian in its con- |

ception. In an age where the piano literature was being

per . ps
vear certificate STAN DAR D eclipsed by that of the violin, Saint-Saéns looked to Liszt I

SaVing accounts FEDERAL SAVINGS and Anton Rubinstein for leadership. But he was an excel-
$5,000 minimum lent craftsman in his own right and knew how to use his

musical tools in unorthodox ways. This Concerto begins not |
with an orchestral introduction but with an extended cad-
enza-like unaccompanied piano solo, and the first move-
ment turns out, rather uniquely, to be the slow movement
of the Concerto. The second movement is a light, diverting
scherzando, while the final Presto is a lively Italian-style
dance called Saltarello.

SYMPHONY NO. 1 IN E MINOR, Opus 39 \ L T i
Jean Sibelius (1865-1957) MUSICs FESTIVAL® “

Sibelius, like Brahms, did not embark on the writing of
symphonies until he was sure that his powers were suffi- |
ciently mature to do justice to this most exacting art form.
He completed the First Symphony in 1899 when he was 34,
shortly after the Finnish state granted him a pension to [l
make it possible for him to devote his whole time to compos-
ing. It is a superb symphony, a work of total maturity. |
There are evidences that the composer still felt constrained |
to follow classical convention, but his originality is already ‘
there in full flower, especially in the slow movement and
the finale.

Sibelius was primarily a melodist. As Robert Bagar put
it when referring to this Symphony: “The young composer
pours great melodies into his work, melodies that sing with
an exultant joy, melodies that rise and fall with tremendous

Just as Meadow Brook, through a blend of fine musicians, dedication intensity, and also melodies that are nostalgic and mellow
] : . and suffused with a tender pathos.
to achievement and fine leadership, has bfoug.ht SrcayFLIcIC .tO “There are grace and lightness in the music as it comes
the Detroit area, Parke-Davis combines scientific research, skilled rushing to the creator’s pen. There are also wild, barbaric
i ment to bring better medicines to shouts, outbursts of tremendous passion, raging unbridled
marketing and So_und puanace & : el utterances that hurl themselves forward like the roar of
peoples of all nations. For more than 105 years, this Detroit-base et

company has been an important segment of the world health team.
PARKE-DAVIS
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Your Detroit Bank-er
will help keep your estate fiscally fit.

Estates are like people. They can get soft and ‘‘out of shape'". They require the
attention of a fiscal fitness expert . . . like any of our experienced Trust Officers.
We'll give your estete all the personal care and attention it
requires. Between you, your attorney and our trust experts,
we'll soon have your financial affairs in the best possible shape.
So if your estate’s a bit on the soft side, please call
on us. We're the Trust Department of Detroit Bank & Trust.
After all, your fiscal fitness is our responsibility, too.

you ought to know a DETROIT BANK-er

DETROIT
BANK
& TRUST

Our crowd

AdaifoBet Christian,
milor Roger V' Louss
Jean Anng Socha,
Nanouchka, salvatore
elhel Reel i

*Levine Dior Pucci, Vivier Vuitton, Pafou, Klein, Ferragamao, Fare

Sk flth Geere

Second at Lothrop, Detroit » Somerset Mall, Big Beaver at Coolidge, Troy

319th Performance

SUNDAY, AUGUST 19

Victor Borge, famed pianist, dis-
tinguished conductor, and sophisti-
cated comedian, has become one of VICTOR BORGE
America’s most beloved personali- with
ties in the past few decades.

His father was first violinist with
the Royal Danish Symphony, and
his mother introduced him to the
piano at the age of three. By his An Evening of Music and Mirth
eighth birthday, he made his concert
debut in Copenhagen. An overnight

Victor Borge prodigy, he won scholarships to the
music conservatories in Copen-
hagen, Berlin, and Vienna.

Integrating humor into his concerts, he began writing mu-
sic and accompanying musical revues in Copenhagen.
Borge’s professional entertainment career came to public at-
tention when he replaced a star comedian. He was so suc-
cessful that within a short time he became the idol of Den-
mark, and a leading star of stage and screen.

Borge’s emergency flight to America was precipitated by
the Nazi’s annoyance of his devastating satires on Hitler.
His 1941 arrival in America from an appearance in Finland
left him virtually penniless and unable to speak English.

Eventually recognized professionally, he began his United
States career on the Bing Crosby radio show. Shortly billed
as ‘“‘the comedy find of the year,”” Borge toured this country
and Canada, from Carnegie Hall to Hollywood Bowl. Radio
and television appearances headlined Borge with top enter-
tainment personalities.

His one-man show, ‘“Comedy in Music,”’ ran on Broadway
for a record-shattering 849 performances. He has been -
knighted by the Kings of Denmark and Sweden, and honored
twice by the United States Congress.

Whatever free time Borge has is spent with his wife,

Sanna, and five children in Greenwich, Connecticut or in St.
Croix, Virgin Islands. In true Danish tradition, sailing is his
greatest love, next to music.

Marylyn Mulvey

The Steinway is the official piano of the Meadow Brook Music Festival.
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BL..ing you!

Bank of the Commonwealth

Member F.D.I.C.

855 WEST HURON ST. PONTIAC
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MEADOW BROOK ART GALLERY

Since joining the Meadow Brook Music Festival and the Meadow Brook Theater to
create one of the most progressive, cultural centers of the greater Detroit area, the Mea-
dow Brook Art Gallery (formerly the University Art Gallery) has presented outstanding
exhibitions in various aspects of the visual arts. A number of contemporary paintings and
sculptures represented in the exhibitions entitled “Art of the Decade: 1960-1970,” “Form,
Space, Energy,” and “American Realism Post-Pop,” from private collections of Detroit
and nationally, reflect the high caliber of interest in avant-garde art in this area. Further-
more, scholastic discipline and the teaching programs of Oakland University Area Studies
and the Department of Art and Art History, collaborated in the presentations of “Chinese
Fan Paintings” and the “Japanese Ink Painting of the Edo Period.”

The unique collection of the Art of Africa, Oceania and pre-Columbia, given to the
university by former Governor G. Mennen Williams, Mr. and Mrs. Ernst Anspach of New
York, and other individuals, enhance the variety of exhibition presentation.

In 1973-1974 season, the Meadow Brook Art Gallery will present: “Unintended Art in
Industry”—assemblage of various objects of beautiful and dynamic forms, structures and
colors which result from processes completely different of context and purpose; “Rajas-
thani Temple Hangings of the Krishna Cult”—temple hangings executed during the last
three centuries in the province of Rajasthan, India; “Votives from Brazil and Mexico”—a
photographic presentation of life in northern Brazil and Mexico with an exhibition of
votive objects; as well as exhibitions of art works by students and the faculty of the
Department of Art and Art History.

These exhibitions are supported by the participation of the Department of Art and Art
History, Department of Sociology and Anthropology and the Area Studies Program of
Oakland University, private and public grants, and the Meadow Brook Gallery Associates.

Inquiries about exhibitions should be directed to the Meadow Brook Art Gal-
lery, Oakland University, Rochester, Michigan 48063; telephone (313)

377-3005.
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Ross Roy Inc.

Five years ago, we could handle all the advertising
and communications business anyone wanted to
give us in the five-story, block-deep building you
see on the left. And we rattled around in it.
Since then, we’ve doubled-and-a-half in size—to
more than $70 million and 350 talented people.
And we’ve had to spill over next door. And,
again, there’s room to take on new assignments.
Yours?

Visit Wiggs in Bloomfield
for the finest

TRADITIONAL, 18th CENTURY, EARLY AMERICAN,
COUNTRY FRENCH & ENGLISH FURNISHINGS
AND ACCESSORIES . . .

FEATURING
THE COMPLETE ETHAN ALLEN ASSEMBLAGE
IN OUR NEW GEORGIAN COLONIAL GALLERIES

CHINA, CRYSTAL, STERLING, GIFTWARE, &
COOKWARE FROM ALL OVER THE WORLD.

BRIDAL REGISTRY
DECORATING SERVICE

4080 TELEGRAPH (at Long Lake) 644-7370
Mon., Thurs. & Fri. ‘til 9 P.M.

Meadow Brook Theatre

presents

Its Most Exciting Season.

Here comes the most exciting buy of the theatre season and the most
entertainment packed season Meadow Brook audiences have ever seen.
A brilliant variety-filled calendar of outstanding plays.
Intimate theatre with free, lighted parking practically at the marquee.

Be sure and take advantage of the best entertainment value in the Detroit area.

Order before July 31.

comedy-drama

THE MEMBER OF THE WEDDING
by Carson McCullers
OCTOBER 11—NOVEMBER 4

drama

A STREETCAR NAMED DESIRE

by Tennessee Williams
NOVEMBER 8—DECEMBER 2

comedy premiere!

HOW THE OTHER HALF LOVES
by Alan Ayckbourn
DECEMBER 6—DECEMBER 30

classic tragedy

OEDIPUS REX

by Sophocles
(New adaptation by C. Nolte)

JANUARY 3—JANUARY 27

play with music

SPOON RIVER
by Charles Aidman
JANUARY 31-—FEBRUARY 24

romantic comedy

AS YOU LIKE IT

by William Shakespeare
FEBRUARY 28—MARCH 24

mystery

TEN LITTLE INDIANS
by Agatha Christie
MARCH 28—APRIL 21

musical

I DO! T DO!

by Tom Jones and Harvey Schmidt
APRIL 25—MAY 19

Order choice seats before July 31 and save 20%
on a season ticket.

l' LOW O BN BN BN S N N N N B B B B B BN B BN .
Comp lmen'ts SEASON MEADOW BROOK THEATRE ORDER FORM
A $5 Deposit With Order Will Hold Each Seat
Of ngfé%g | e s e n | Phegseten ot
ORCHESTRA

et Seciaion o [] Payment Enclosed (Make payable to ‘“Meadow Brook Theatre’’)

Tues., Wed., Thurs., $33.00
Fri., Sat., Sun. $39.40

ORCHESTRA

2nd Section:

Tues., Wed., Thurs. $26.60
Fri., Sat., Sun. $33.00

MATINEE:
Wed., Sat. $26.60

[] Charge to my Michigan BankAmericard Account No
"] Charge to my MASTER CHARGE Account No
[ ] Charge to my Hudson’s Account No.

HOUDAILLE INDUSTRIES, INC

Last Name First Name
(please print)

Street Address

City Zip Code

(WWWﬁ&%&

Mail to: MEADOW BROOK THEATRE
Oakland University, Rochester, Michigan 48063 « Phone 377-3300

Phone No.
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Compliments Of
Chief Pontiac
Federal Credit Union

Serving Pontiac Motor employees and
their families

790 Joslyn
Pontiac

335-9493

Named by Oakland University

"Lihrary

Just West of Rochester Rd.
852-5533

Businesaman’s Luncheoms
Gomplete Birmers
@orktails

) Stop after theatre for
delicious late snacks or supper

Entertainment Nightly
Dancing Every Weekend
Dixieland Jazz Every Sunday

Hours 11a.m. to 2a.m.

Weir, Manuel, Snyder & Ranke

298 S. Woodward Avenue / Birmingham / 644-6300
7285 Orchard Lake Road / Farmington / 851-5500
1205 West University Drive / Rochester / 651-3500

detroit symphony

festa 1973-74

a new accent!

a new season!
ALDO CECCATO

L]
debut season
L]

Principal Conductor

PHONE 961-0700 FOR A
DETAILED SEASON BROCHURE

ARNOLD JEROME
CADILLAC INC.

Authorized Sales & Service

Phones:
Local—333-7021 675 South Saginaw
Detroit—541-4133 Pontiac, Michigan

Engineered
Conveying
Systems for
Every Basic
Indastry
Since 1919...

If it has to be moved,

stored or controlled...

WORLD HEADQUARTERS
DETROIT, MICHIGAN

ANN ARBOR - AMSTERDAM - ATLANTA
AUCKLAND - BARCELONA - BELLEVILLE
BOYNE CITY - BUENOS AIRES
BRUSSELS + CLEVELAND - COHASSET
HAMILTON - HARBOR SPRINGS
KARLSRUHE - KRAGUJEVAC - LONDON
LOS ANGELES - MARYSVILLE
MT. VERNON + OSAKA * PARIS « PELLSTON
SAO PAULO + SYDNEY - TORINO




an important part of America for 80 years...a
very special place to shop for the very best...

&
O
from which a gift in the exclusive green box ‘‘says
italless !

happy to be here in our gift booth ... or visit our
fabulous store on Madison Avenue or in seven
other strategic locations across the United States
...Chicago, Oakbrook, lIl....San Francisco...
Bal Harbour and Palm Beach, Florida...The
Broadmoor, Colorado...and Short Hills, New
Jersey.

ABERCROMBIE & FiTcH
SOMERSET MALL, ON BIG BEAVER ROAD, TROY, MICH.

Service Glass Co., Inc.
Windshield Specialist

(
Distributors of \@, LI!’)

AVTOMOTIVE BAZETY BLAGE

Made for Cars by People who Make Cars

e MIRRORS o PATIO DOORS
o TUB ENCLOSURES

Serving Pontiac Area for 40 Years

PONTIAC
335-9444 — 335-9445

120 W. Pike St.
(Near Elks Temple)

Pick-up and Delivery — Free Parking

We Appreciate Your Business

o oud S106s!

of/?-ndclb

“The Home of Baby
Spare-ribs”
998 W. HURON

One block West of Telegraph

6 CONVENIENT OFFICES
IN MICHIGAN

Somerset Fashion Mall

Troy 643-0090
Oakland Mall

Troy 585-1800

First Federal Bldg.—Suite 1133
Detroit 965-2080
Saks Fifth Avenue

Detroit 871-1000
Wourzburg's

Grand Rapids 942-9620

First Federal Bldg.—Lobby
Detroit 965-2080

RESORT and HOTEL
EUROPE ond FAR EAST
STEAMSHIP SAILING
E XOTIC ISLANDS of HAWAII
RENTAL of CAR
Y ACATION (Leng and Short)
AIRLINE (Domestic and International)
TRAVELERS INSURANCE
| TINERARIES PLANNED
OCEAN CRUISES
NASSAU, BERMUDA aond CARIBBEAN
SOUTH AMERICA, CANADA and MEXICO

ASK Mr. FOSTER Travel Service

FOUNDED 1888 NSy

M )

First Federal Building — Suite 1133 Sy#f%
H 2,

Detroit, Michigan 48226 S

(}and
INTERIORS

WILLIAM A. WIELAND A.I.D.
ROGER L. BRACY A.1.D.

ROBERT L. STEVENSON A.I.D.
IRENE HANSLOW

WILLIAM R. CASTILE A.I.D.

LARRY W. WIELAND

THOMAS F. NOTHAFT A.I.D.
CAROLINE PAKLAIAN TORLEY A.I.D.
MRS. ROBERT NOONAN

Residential and Custom Contact

2145 Crooks Road « Troy
Established 1927
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best wishes
for a successful festival
again this year

B|W Controls Inc.

2200 East Maple Road
Birmingham, Michigan
48012

Liquid Level Controls
Solid State Relays
Solenoids

Motor Controls

?

You are cordially invited
to visit our showroom
and select from our
luxury lines of gifts.
It's a new facility of Helm Inc.

Our new showroom is a new dimension in selective
shopping. Here you'll see a prestige collection of
executive gifts . . . new and unique in their quality
and appeal. We invite you to make your gift selec-
tions here. The map will guide you to our “living
catalog.” Shopping hours are 9 a.m. to 5 p.m., Mon-
day through Friday. The number is 871-6606.

HELM Y.

2550 East Grand Boulevard
Detroit, Michigan 48211.

SHOW
ROOM
PARKING |z == ‘j HORTON
€ : N
o < ) E+W
HELM.. ||
%) S

E. GRAND BLVD.

DUBOIS




COMPLETE
~SERVICES

‘UVXV/

s
Q,i\‘

from the unified
operations of:

e DSI Division

e Scott Phillips
Division

e Sampson-Hill
Division

ADISTRA CORPORATION

_MARKETING

BORG g WARNER

Borg-Warner
Automotive
Group

Serving the vehicle OEM with over 40 plants in
the United States and throughout the world.

Borg & Beck Division
Ingersoll Products Division
Long Manufacturing Division
Marvel-Schebler/Tillotson Division
Mechanics Division

engineex
with MeE

® Processing
® Product design e Prototype

® Tool, machine, automation design

Modern

N
) =}

Service Co.

1695 TWELVE MILE Road at Woodward
BERKLEY, MICHIGAN

Phone (313) JO 4-4860

Engineering

REMEMBER: If its great Fashion its here
in “HARD-TO-FIND” Sizes!

Famous brands such as Florsheim ® Wright
Arch-Preservers ® Hush-Puppies and many
more. Sizes 62-15, AAA-EEE

Birmingham. .. Somerset Mall. ..
Dearborn

max BROOCK inc.

REALTORS

Established over 75 years

300 SOUTH WOODWARD AVE.
BIRMINGHAM, MICHIGAN

Midwest 4 6700

GAIL & RICE, INC.

Rockford Clutch Division One of America’s leading talent agencies
Spring/Brummer Division 24453 Grand River, West of Telegraph
101 Union Street Transmission Products Group Detroit, Michigan 48219
Plymouth, Michigan 48170 Warner Gear Division Shoes For 313-537-6200
Telephone: (313) 425-2600 Warner-Motive Hydraulics Division
e Packaging ¢ Distribution e Fulfillment e Graphics Men MuSIC. s_lnd Entertainment
eProgram Administration Merchandising and Sales Programs
B % 2O D
e :> SRT CX e @ e @ el o
&
@ ®
T SHALEA INN B0 The Huston Hardware Co.
s Specializing in fresh sea food. TS g 205 N. Woodward Ave.
sy sy Wine by bottles and 1/2 bottles. G X o) r?p np
= Serving: 2%
o « LUNCHEONS oS Birmingham's Oldest Retail Establishment
G A « DINNERS e
o — BilplkiersAdy Phone 644-7330 Since 1909
Reservations: UL 2-3410 YL
- 3315 Auburn Rd., Auburn Heights A\
THE BIRMINGHAM HOUSE MOTEL g"@? Eilgant b EXOL 2 O ,%@@
We are constantly ; @95 by Holiday Magazine Ausuan o o
remodeling to keep our %@D‘z"‘;’y and Sept. Ford Times. | p %o@m%; Silence Is The Voice Of Qual'lty . !
4 N 4
i &3 Qo2
units fresh and 43? { o PONTIAC
attractive—if rooms QS § ‘é«s@i
(o ) 2 )
are not available when e ol 5 o ROCHESTER
needed, our staff can ‘3351: / %Qﬁf OAKLAND MALL
find accommodations "o ok ol (TROY)
in the area. 0 AT GENESEE VALLEY
@ i‘\ Wil Ch Cadill 1 (FLINT)
145 SOUTH HUNTER « BIRMINGHAM 4 Hson e ¢ Y R BR'ARWOOUD\NMNAALRLBOR)
Ml 6-7300 « JO 6-4620 a » o
W Qe ﬁg Q) QL ‘%Gb 1350 N. Woodward e  Birmingham .
5 Q;; S @% &% 9 @ @é@ & 8 Exclusive Ladies’ Apparel and Shoes
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| MASONIC AUDITORIUM CONCERTS

41st ANNUAL SEASON SERIES 1973 - 1974

A
October 21, 1973 ....... VIENNA JOHANN STRAUSS ORCHESTRA
November 11, 1973 . ... ... .......... BUDAPEST SYMPHONY
December 7, 1973 ... ... . . . JOSE ITURBI
wJanvary 19, 1974 .. ................ NATHAN MILSTEIN

March 15, 1974 ... ........ NORMAN LUBOFF CHOIR
April 5, 1974 . ...... JOSE GRECO & NANA LORCA
May 18, 1974 . . ... ROBERTA PETERS & JAN PEERCE

DESCRIPTIVE BROCHURES ON THE CONCERT, POP AND DANCE SERIES
WILL BE MAILED UPON REQUEST.

R. LEE WALTERS, Gen. Mgr., 500 Temple Ave., Detroit, Ml 48201 * 832-7100

DESiGNV‘ARK

As the great master craftsmen, artists and composers
left their indelible mark in their work, so do today’s
companies seek to impress their image in the
public’s mind. We are DESIGNMARK, experienced
design professionals . . . let us establish the visual
image for your Product, Package and Graphic
presentations.

DESIGNVIARKINC 313/585-9290
799 STEPHENSON HWY. TROY, MICH. 48084

BELL GREENHOUSES, INC.
BIRMINGHAM

The Professional People
For All Your Travels

PONTLAG
PRAVEL,
SERVIGE

MEMBER FDIC 682'4600
108 PONTIAC MALL OFFICE BUILDING

AN EXTREMELY

MAX A. A4 Return to Elegance
HARTWIG DFELT
LS
REALTORS

RESTAURANT
BLOOMFIELD HILLS
On Woodward Just North of Square Lake Road

ROCHESTER REAL ESTATE
FOR MORE THAN 42 YEARS

651-8144

Reservations 334-4561
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i TELEPHONE 536-6260
757-0767

Roger Rinke Cadillac Co.

ROGER RINKE 25320 VAN DYKE
PRESIDENT CENTER LINE, MICHIGAN

The :
Eoopers Arms
Fine Dining and Spirits
R. Knapp, proprietor

Open Sunday
2:00 to 10:00 p.m.
Daily, 11:00 a.m. to 2:00 a.m.

651-2266

306 Main St., Rochester
Free parking in Rear

GEORGE WELLINGTON SMITH

presents
“WILDERNESS VALLEY”

10 Acre Tracts — near Gaylord
Back to Nature

Where meandering trails and bridle paths are calling. Hills and
woods entice you to travel their leafy aisles and tramp their
flowered slopes. Busy workmen are making a lake and an 18
hole golf course complete with pro-shop.

Phone-Write for Map-Brochure
Box 575, Franklin Village 48025
“The town that time forgot”

Quality Dry Cleaning

Personalized Service

UWesel CLEANERS, INC.

Pick Up and Delivery

1456 Woodward So. MI 4-7044
Birmingham

-

=

Join us for delicious diming
and refreshments!

Cocktails in our new

PUB AND PARLOR

Open with Entertainment
7 Nights per week

FAMILY STYLE
SHRIMP FRY

Friday Evenings 5 to midnight

Seating
Capacity
for 400 People

SUNDAY
BREAKFAST BUFFET

9 a.m. to noon

Woodward & Square Lake Road
(1-75 Access) © Bloomfield Hills

MI 4-7764

J. A. Fredman, Inc.

General Contractors

Pontiac, Michigan

FELOWERS 4 GIFTS

.......

McCord Energy-Absorbing Front
Ends are worth looking at from
any viewpoint. They offer auto-
motive stylists greater freedom.
They’re finished to match the color
of the car body, to help blend the
design of the whole car into one
attractive unit. And not only do
McCord flexible front ends meet
safety requirements, they also pro-
vide damage-resistant resiliency
(that’s something no metal bumper
can match)!

Through its Davidson Rubber
Division—the leading independent
supplier of automotive padded

816 00758790 2 r
. H I W s =

1973 Chevrolet Laguna
equipped with molded
one-piece McCord front end

interior trim parts—McCord now
leads the way in developing
exterior energy-absorbing prod-
ucts, such as flexible color-keyed
urethane bumpers and bumper
systems, sight shields and side
rails. They’'re the answer to energy
management—with style. McCord
Corporation, Detroit 48202.

| msCORD |

McCord Gasket Division e McCord General Products Division
McCord Heat Transfer Division e McCord Lubrication Systems Division
McCord Replacement Products Division e Century Engineering Corporation
Davidson Rubber Company e J. H. Winn Inc.




