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The Meadow Brook Festival concept began 17 or 18 years ago as a dream of
Matilda Wilson, benefactor of Oakland University, and several other communi-
ty minded  residents who felt there was a need to bring music to north Oakland
County.  Fortunately  for  us  they  had  the  vision  which  resulted  in  the  magic
which  is  Meadow  Brook  today.

The concept of a cultural center in  north  Oakland County has always been
the central purpose for Oakland University with the Performing Arts playing a
role second  only  to the  larger  role  of the  University.

In  1963 the Detroit Symphony Orchestra was approached about the possi-
bility of making the campus of Oakland  University its summer home. The idea
was  well   received   and  the  dream  was  on   its  way  to  becoming  a  reality.
Negotiations  were  under  way  with  the  Symphony;   personnel  were  off  to
Tanglewood to observe, the site was selected, and last and most important the
Kresge  Foundation  and  the  Lula  C.  Wilson  Fund  provided  the funds to  build
the  Pavilion  and  the  Stage  House  respectively.

Ground  was  broken  on  February  29,1964 to  erect an. outdoor  pavilion  in
memory of Howard C. Baldwin, a noted civic leader and a formertrustee of the
Kresge Foundation. The pavilion  roof, open on the sides, covers 2,200seats. It
is surrounded by trees and a sloping lawn which accommodates an additional
6,000  concert  goers.  The  natural  amphitheatre  was  personally  selected  by
Mrs.  Wilson.

It was hard to believe that within 5 short months of these events the Detroit
Symphony  Orchestra,  under  the  direction  of  Sixten  Ehrling,  presented  the
opening night performance of the now world-renowned Meadow Brook Music
Festival.    It   was   a    night   to   remember   -   the   music   and   setting   were
breathtaking.  The  moonlight  on  the  freshly  painted  fences  and  barns  of the
Meadow  Brook  Farm  was  a  never-to-be-forgotten  sight.  One  photographer
from   the   Washington   Post   remarked   in   response   to   an   inquiry   about
recapturing  the  sight,  "Never  in  a  million  years."

However,  Meadow  Brook  has  recaptured  it  because  concert  goers  have
attended the concerts during the last 16 years. The Festival has grown from a 4
week  program  of  classical   music,  to  a  10  week  festival  which  offers  a  full
spectrum of music -classical,  pops,  popular, jazz and dance. Distinguished
conductors   and   guest   artists   have   graced   the   stage,   works   have   been
commissioned,   and   each   year  the   Festival  attains   new   heights  of  artistic
excellence.  We  are  extremely  proud  to  have  Neville  Marriner  as  the  Artistic
Director -perhaps the most recorded conductor in  history. We are grateful
that  he  will  again  join  with  Meadow  Brook  in  bringing  musical joy to all  our
friends in  the  Greater  Detroit area.
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lt probably comes as no surprise to
learn that the average Riviera prospect
is a most successful person, indeed.

Likewise, considering the incredible
nature of the car, few would question
the selection of the Riviera S as Motor
Trend's Car of the Year, in 1979.
Additionally, we are happy to report,
the version of the RMera we
introduced last year quickly became
the most popular Riviera ever.

By any standard, both the car, and
the people who drive it are doing very
well, thank you.

It would seem that Riviera's

attraction lies not only in its  exciting
styling, but also in its lavish list of
standard features and its rather
remarkable technology. From the
standard front-wheel drive and four-
wheel, independent suspension to the
available 3.8 liter turbocharged V-6
engine and on-board computerized
trip monitor.

And among the world's great cars, it
represents something we feel is hard
to find : a genuine value. A point not
to be overlooked these days.

The Buick Riviera. We invite you to
see and drive one soon. And to discuss
the very intriguing idea of buying or
leasing with your Buick dealer.

A person who is also, we think you'l
find, an above average fellow.

Buicks are equipped with G M-
built engines supplied by various
divisions, See your dealer for details,
The turbocharged V-6 is currently not
available in  California,
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Jan Ignace Paderewski was once asked if he enjoyed practicing six hours 
every _ day. ''.Yes," he answ�red, "but it was not always so. I forced myself to 
practice until I loved to do 1t. Now I enjoy it." 

Great achi _evemen_ts req�ire a struggle for perfection in the performing arts
and the sciences; in business and the athletic world. In no realm is sustained 
effort of greater necessity than in the performing arts. Imperfections resulting 
fro� lack of pe_rseverance become evident to the artist first and then to the 
audience. _The sin9�r who neglects vocalizing falters in musical scores which 
dem��� high p_rof1�1ency; the violinist who fails to exercise his skills loses the 
sens1�1v1ty _ which 1s de�a�ded of his hands; the pianist who neglects to 
practice discovers that his fingers lose their skill in handling difficult passages. 

Many men and women in the performing arts willingly pay the high price of 
excellence. They wo�k long hours, often in lonely solitude; they put aside 
lesser rewards to strive for perfection. Their artistry brings an enthusiastic 
response from the audience which listens to their performance. 

Dr. Roy Burkhart wrote: ''.�xcellence is not a m?rk of genius; it is the reward 
of bloo�, sweat, _and tears. The mantle of genius falls on some individuals, 
but gen_1us remains only a potential unless it is supported by hard and 
unfaltering labor. 

Business i� no less s�bject �o th� laws of excellence than are the performing 
arts. Ach1_even:ient� in �ng1_neering, manufacturing and marketing are the 
result of 1mag1nat1ve thinking and persistent effort. A business is fortunate 
when a. large per�entage of its personnel combine creative ideas with
unrelenting ded1cat1on. 

The appla�se . �f society is spontaneous and sincere when--in any area of
endeavor-1nd1v1duals demonstrate that they have paid the high price of 
excellence. 

□ DR. G. ERNEST THOMAS 

�--'�-'"1-
MANUFACTURING SYSTEMS WORLDWIDE: MACH INES/METH0DS/MANAGEMENT 

F. JOS. LAMB CO., WARREN, MICHIGAN 48091 
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For more than half a decade now,
General Motors has been embarked
on a program to redesign and
re-engineer its cars to meet the
challenge of a changing world.

We've done this for two reasons.
First, to help conserve the world's
dwindling supply of natural
resources -the petroleum products,
iron, copper and other commodities
that make up our products. Second,
to respond to the changing needs
and wants of our customers.

In the process we have introduced
a whole new breed of GM cars-
subcompacts, compacts, personal
luxury, mid-size and full-
size models. In fact, for  1980
we re-redesigned our full-size
cars to make them even more

weight-, room- and materials-
efficient than they were. And the
new front-wheel-drive compacts
we brought to market for 1980 have
captured the interest of American
car-buyers like perhaps no cars in
our history.

These changes have not come
cheap. They've cost billions, and
we'll be spending billions more in
years to come to provide the kind
of cars America expects from GM.

If you're in the market for a
new car, may we suggest that you
see some that are in tune with
the times.

Gu¥
MABK  0F  EXCELLENCE

They're at your Chevrolet,
Pontiac, Oldsmobile, Buick
or Cadillac Dealer's show-
room now.

d=Sfficgffid:E##d
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and gearbox

FordMolol-Compclny±E]dendedServicelldh.
VVIN, il I-ns®

It means you're protected.
Because our Extended Service

il::tEis;i2,T%owE::i:synoeu;1c2ar
limited warranty leaves off.
And it extends protection from
date of delivery to 3 full years/
36,000 miles (whichever
comes first) or 3 years/50,000
miles (whichever comes first) .
It is a service contract between
you and Ford Motor Company.
So you are protected at over
6,500 Ford or Lincoln-
Mercury Dealers' in North
America.

vvlNl il casts.
CAR COVERED       SUGGESTED PRICE

3yr.I                 3yr.I
36,000mi.   50,000mi.

Courier                                $149              $179

Fiesta' Pinto,

8:g£:tFa¥ru=toanntg'          $175             $215
and Zephyr
Granada, Monarch,
Cougar xR-7                    $225              $275
and Thunderbird
Ford LTD ,
Mercury Marquis,
F-100-F-350
Light Trucks
(4x2), Econoline,
Club Wagon

$270 $330

Bronco, F-100-
F-350 Light                        $430               $510
Trucks (4x4)

#::j[[T;sMarkv].         $32o            $390
You also pay only the first $25 per covered
repair visit.

vvlNlilcChrers.
Parts and labor for repair of
defects in major parts
illustrated above. You pay only
the first $25 per covered repair
visit. If you normally use and
properly care for your car and
perform routine maintenance
called for in the Owner 's
Manual, your new Ford Motor
Company vehicle is protected
from the high cost of repair
bills from the date of delivery
up to 3 years or 36,000 miles
(whichever comes first) or 3
years or 50,000 miles
(whichever comes first) . If you
use it only once .  .   . it could
easily pay for itself.

Theopt.ronthatcouldpayforitself.|@EEir"--I

There is ai power in music
to light the memory,
kindletheimaginaition,

and stir the spirit,
that cainnot
be explaiined

nor needs to be.
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Exlcell-O Corporation
TROY, IVIICHIGAN 48084

Aerospace Division . Bryant Grinder Division
Cadillac Gage Division . Century Engineering Division

Davidson Rubber Division . European Machine Tool Division
Greenlee North American Special Machine Division

Greenlee Tool Division . Machinery Division
Mccord Gasket Division . Mccord Heat Transfer Division

Mccord Winn Division . Packaging Systems Division
Plastic Components Division . Power Transmission Division

Remex Division . Standard Machine Tool Division
Tool & Abrasive Products Division



Advertising
is the

song of business.

We know how
to olfchestrate it.

Among our many clients who seem to like the arrangement
are GM,  Pontiac, Cadillac,  Kirsch,  Mr. Goodwrench,  Detroit Diesel Allison,

General  Mills, The American  Dairy Association,  Michigan Consolidated Gas,
Amoco,  Detroit Free Press,  Dow, Colgate-Palmolive, General Tire, 3M,  Budd,

Bendix,  Fruehauf,  Budweiser, Whirlpool and  Florists' Transworld  Delivery.

D'Aroy-MacManus & Masius-Advertising
Bloom field  HiHs, Atlanta, Chicago,  Los Angeles,  Miami,  Minneapolis/St.  Paul,  New York, St.  Louie, San  Francisco, Adelaide,
Amsterdam, Athens, Auckland,  Brisbane,  Brussels, Cape Town, Copenhagen,  Frankfurt, Hamburg.  Helsinki. Hong  Kong, Johannesburg,
London,  Melbourne,  Mexico City,  Milan, Oslo,  Paris,  Per[h,  Pretoria, Stockholm, Sydney, Toronto, Vienna, Wellington, Zurich
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National
Geographic.

Curiosity takes us to the bottom
of the sea. To the top of a
mountain. Or around the world in
eighty days'

Curiosity is the motivating force
behind our greatest discoveries.
And our most thrilling adventures,

Curiosity has no end; its
limits are only the limits of the
imagination.

For nearly 100 years National
Geographic Magazine has
documented the many
incredible subjects of our
curiosity.

With fascinating first-
hand accounts. Striking

analyses. And breathtaking photo-
graphsl

Because, besides all the
curious people who cause the
events depicted in National
Geographic, there are 23 million
readers who share the same kind
of curiosity. The same desire
to know, if not to know firsthand.

That's why National
Geographic is the third largest

NATIONAL

GEOGRAPHIC

magazine in the world,
with a circulation of over
10  million.

If you're a curious
person, catch up with
National Geographic.
Sources: A. B.C„ Slmmons.

PeoplebelievewhattheyreadinNationalGeographic.



Neville Marriner,
Meadow Brook Artistic Director

nce.

As America's leading independent suppner of automotive com-
ponents, we know the discipine that goes into every kind of per-
formance. We do most of our performing on the road, with a cast
that includes axles, brakes, castings, drive axle and transmission
assemblies, electronic controls, mechanical devices, rail trucks,
reinforced plastic assemblies, special gear drives, suspension
springs, universal joints and drivelines, styled aluminum and steel
wheels, wheel covers, and many more products.

i,Rockwell International
...where science gets down to business

Automotive Operations, Rockwell International, 2135 W. Maple Road, Troy, Ml 48084.
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Neville  Marriner,  world  famous  as  the  conductor  and
founder of the  Academy of St.  Martin-in-the-Fields,  was
recently    named    Artistic    Director   of    the    Minnesota
Orchestra, and in the season of 1980-81  he will become a
principal    guest    conductor    of    the    Stuttgart    F]adio
Symphony,    one    of    Germany's   top    orchestras.    He
maintains   in   addition   a   kind   of  unofficial  "permanent
guest conductorship" of the Orchestre National in Paris,
and  fulfills  numerous  other guest  engagements  around
the   world.   His   siimmers   are   devoted   to   the   artistic
directorship   of  the   Meadow   Brook   Music   Festival   at
Oakland    University   in   Bochester,   Michigan,   summer
home  of  the  Detroit  Symphony  Orchestra, and to some
major opera projects for other festivals in this country and
abroad.

Marriner  was  born  in  Lincolnshire,  a  county  of  east
central  England,  in  1924 and  studied  violin  first with  his
father and then with local teachers. By winning a series of
local  competitions he was admitted to the Ployal College
of   Music   in   London.   After   serving   time   in   England's
military service during World War 11 he studied with Rene
Benedetti at the Paris Conservatoire and then returned to
England, first to teach at Eton for a year and then to take
up  the  life  of  a  free-lance  violinist  in  London.  He either
founded  or  was  a  member  of  such  ensembles  as  the
Martin  String  Quartet,  the  Virtuoso  String  Trio,  ancl  the
Jacobean  Ensemble. The latter had been established by
Thurston  Dart, a renowned authority on  Baroque music
performance practices, whose influence on Marriner was
Considerable.  Eventually the two collaborated on Several
recordings, among them the historic version of the music
Dart   had   made  from   manuscripts  and   other  sources
according to his strong belief that Bach had composed an
earlier  set  of  works  somewhat  different  in  scoring  and
other details from  the version  he finally presented to the
Margrave  of  Brandenburg  and  which  we know today as
the  Brandenburg  Concerti.

In  1956  Marriner took a post as principal second violin
with   the   London   Symphony   Orchestra,   then   in   the
process of a major reorganization. It soon turned into one
of the finest ensembles in Europe, attracting many of the
world's great conductors as guest artists, so that Marriner
leamed  to  know  the  major  symphonic  repertory  under
ideal and stimulating conditions. The late Pierre Monteux
became   the   orchestra's   permanent   conductor   in   the
course  of  Marriner'§  13-year stay,  and  Marriner studied
with  him,  both  in  London and later at his home in Maine.

Meanwhile Marriner and a group of friends had formed
a    15-member    ensemble    which    played    concerts   of
Baroque  music  sheerly for the fun  of  it.  They had  beeri
offered  rehearsal  space and  a  certain  limited  budget by
one   of   London's   historic   parishes,   St.   Martin-in-the-
Fields, and they took their performing name from that of
the church (which i8 by no means "in the fields" but rather
in    Trafalgar    Square),    adding    the    collective    noiln"academy"  to  show  that  they  were  a  small  group  of

scholars   and   like-minded   aficion8dos  dedicated   to  a
single purpose, The Academy of St. Martin-in-the-Fields
gave its first concerts in the church and very soon became
one of the most popular and highly esteemed of chamber
ensembles.

His  success  with  the  Academy was §o great,  arid  his
recordings with them so impressive, that in 1969 when the
Los  Angeles  Chamber  Orchestra  was  formed  he  was
invited to become its conductor. Once again he was able
to  establish  an  enviable  musical  reputation  for  himself
and his organization; in the new geographical setting his
face  became  nearly as well  known  to  Americans as  his
reputation,  and  he  was  called  on  to  accept  a  growing
number   of   invitations  and   repeat-invitations   to   guest
conduct throughout the  United States.

Marriner is one of the most recorded conductors'!n the
history of music. More than 250 albums exist in his current
discography   (many  of  them  with  the  Academy  of  St.
Martin-in-the-Fields).    The    Schwarm    Catalogue
announced  recently that in the calendar year 1978 more
recordings by Neville Marriner had been released -29 in
all -than by any other musician, cla§sical or popular.

Some of h is first were made for the Small but prestigious
label   L'Oigeau-Lyre,   founded   by  an   Australian   music
lover, philanthropist and sheep farmer, Louise Dyer. Mrs.
Dyer  occasionally  paid  cash  for the recording sessions,

#r%rdrLnceer  :fuc#S;  8;9%i:gin:`ret8  fi%.pwohujied  hnaont8::a9,ul:
always  said,  when  Louise  wanted  u§  to  make  another
record  she had to  kill another Sheep."

Opera i\s a new enthusiasm he wishes he had more time
for.  His  La  BofrGmG for Manchester and Sadler's Wells in
London was a great success in 1977, as was his Marrt.age
of Ff'garo at Aix-en-Provence in  i979.

Marriner and his wife M®Hy maintain apartments in both
London  and Mirmeapolis, and generally spend what free
time they can find  in his Schedule at One ®f their English
country  homes,  either a  hou8® ifi  Lyme  Regis - "Jane
Austen  country" - ®r Gosl©f®rd  G®ttage jn`  Devon`shi'rep

Marriner has been described as I®®king (ike an English
choirboy.  He  i§  remarkably candid, t®taHy unaffected  in
manner,  and  highly  artiou[ate  on`  a  r"mber of subjects
besides    music,    amortg    them    horse    racing,    which
fascinates him  §o  much  that he always carries a special
credit  card  with  which  he  can  bet  on  his  favorites  no
matter where he happens to be conducting or rehearsing.
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Treat yourself to a new and most unique shopping experience.
You'll find Hudson`s, Lord & Taylor, Penney's

and Sears plus over 130 specialty shops, services, and
restaurants. There's fashions and home furnishings,

spohing goods and hobby shops, there`s movies and
a variety of places to eat. There`s shops ful I

of experts that know the newest trends . Enjoy our spacious
performing art courts, our unique sculptures

and fabulous fountain. For a pleasurable shopping experience,
join your neighbor at Twelve oaks Mal I .

Located on Novl Road, North of I-96
10 00 A M  -9 00 P M   Monday -Saturday
Sunday Noon -5 00 P M

And  we're  part  of  that  future.  We're
the men and women of Borg-Warner's
Transportation   Equipment   Group.
Suppliers of over  100 components for
almost  any  vehicle  that  rolls-on  the
road  or  off  the  road.   Working   in  44
plants   worldwide.   Helping   our   cus~
tomers  respond  to the  imperatives  of
conservation,   economy   and   safety.
Finding  answers.  Inventing  tomorrow.
Watch  us.  We're  rolling.

``Wheelman"   by   Ted   Gall   from   the

Borg-Warner collection. This  powerful
contemporary sculpture suggests the
complex  relationship  of  man  and  his
invention,  the  wheel.                                 802„

Transportation  Equipment  Group
Borg-Warner Corporation
3001  West  Big  Beaver Boad
Troy,  Michigan  48084



OAKLAND UNIVERSITY
AND

THE CHALLENGE OF THE 80's

Oakland  University enters the  l980s in an enviable position.
The  university  continues  to  benefit  from  its  geographic  location.

There is a strong population base, a beautiful suburban campus setting,
and   the   job   and   Cultural   opportunities   provided   by   a   major
metropolitan area.

There have been record enrollments each fall despite a declining high
school  population  generally;  and  there  have  been  new  programs  in
response to changing needs  of students and society.

Now there is another emphasis - a work experience - as a growing
necessity for most students, regardless of major. Providing that oppor-
tunity is One institutional priority as the university begins a new decade.

Those work experiences come through a variety of options. They are

provided through disciplines  or uncle.r auspices  of the Urban Affairs
Center or the Center for Community and Human Development.

For example, the School of Nursing and  the Medical Technology

program ha.ve mandatory Clinical experiences for their own majors, as
does   political   science   for   its   new   mast;r's   program   in   public
administration.

On a university-wide basis, Oakland County students or residents of
the  OU  resident  halls  are  eligible  for  a  county  internship  program
offered through Urban Affairs. Students continue their education and
receive paid work Opportunities in many county agencies. Some of the
students  have  gone  Qn  tQ  work  for  the  county  full-time  following

graduation.Some210studentshavebeenplacedinthisprogransinceit
began in the winter of 1976.

The Center for Community and Human Development now offers a

community  service  course  for  stu-
dents in many disciplines. There are
opportunities to develop competen-
cies in a variety of areas.  Students
may   assist   in  planning,  develop-
ment,  or evaluation of agency sys-
tems  and  practices,  or  they  may
help evaluate client needs.  In addi-
tion, the center has developed new
co-op  training  programs  in  which

pairs of students alternate in work
and study situations.

During  the  winter  semester  23
students participated in this new co-
op opportunity. The School of En-

gineering    and    the    School    of
Economics   and   Management   al-
ready have co-op programs admin-
istered  through  the  Center.  Other
disciplines will follow.

The co-op opportunities current-
ly are with GMC Truck and Coach,
Burroughs   Corporation,    Detroit
Bank  Corporation,  City  National
Bank, Parke-Davis, and the Social
Security Administration.

Still  another  experience  oppor-
tunity open to Oakland University
students is career summer employ-
ment.  This is available to students
who  have  completed  their junior
year and register for assistance with
the Career Advising and Placement
Office.  Frederick  W.  Obear,  aca-
demic`  vice-president  and  provost,
feels that,"The addition of cooper-
ative education options to existing
curricular   alternatives   which   in-
volve   other  job-related   activities
such   as   field   terms,   internships,
clinicianships, and the like provides
an   exciting,    new   dimension   to

Hdi
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CULTURAL ACTIVITIES

Diverse  cultural  activities  attract  thousands  to  campus  each  year..
There  are  professional  performances  by  the  Meadow  Brook Theatre
that begins its  15th season next fall,  there are the  Detroit  Symphony
concerts  and  the  jazz  and  pops  series  offered  each  summer  by  the
Meadow Brook Music Festival.  In addition, the On Stage series offers
dance    concerts,    student    theatre    productions,    and    student   and

professional concert artists who will now appear under auspices of the
restructured  School of Performing Arts.

The  Meadow  Brook  Art  Gallery  has  won  national  acclaim for its
exhibits. The gallery, located across from the Meadow Brook Theatre
box office, is open evenings during theatre performances in order that
theatre  patrons  can  visit  the  gallery  before  the  show  and  during
intermissions.

Summertime, and the living is easy.
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GENERAL HISTORY

Oakland University, a medium-sized, state-supported coeducational
institution,   now   offers   more   than   70   undergraduate   majors   and
concentrations, and 27 graduate programs including Ph.D. programs in
systems engineering and reading. Academic offerings range from liberal
arts  courses  in  Oakland's  College  of Arts and  Sciences to  preprofes-
sional studies in economics and management, education, engineering,
and nursing, and health sciences, among others. Exceptional students in
any discipline can apply to the  Honors  College of the College of Arts
and  Sciences.  Degrees  may  also  be  pursued  through  the  Center  for
General and Career Studies and the Center for Health Sciences.

The  university  was  founded  in  1957 when the late  Matilda R.  and
Alfred  G.  Wilson  donated  their  Meadow  Brook  Farms  Estate  and
$2,000,000  to  Michigan  State  University to  build  a new university in
Oakland  County.

Today   Meadow  Brook  Hall,  the  Wilson's   100-room-Tudor-style
mansion,  is  a successful conference and  cultural center.

OU received its independence and its own board of trustees in 1970.

You Could buy this car cm loolts alone. But dth't overlook price, room, mileage,
range and total value. The beauty of 98 Re8enqy is more than skin deep.
Look  at this  car.  Then  look  at  everything  it
offers. You should not have to look any further.

Remember,' The boxed EPA estimates are
for comparison to other cars. Your mileage
and range depend on your speed, weather
and trip  length,. your actual  highway mile-
age and  range will  probably be less than
the  highway  estimates.  DrMng  range  esti-
mates are obtained  by multiplying the EPA
and highway estimates by the standard fuel

tank capacity rating of 25 gallons, Estimates
lower in California.

0ldsmobHes are equipped with GM-built
engines produced
byvarious divisions,
See your dealer for
details.

You  can  buy or
lease a 98 Regen-
cy right now.

EEi4-?-5'
85 685

HWY  EST                                               EST   tllGHWAY  RANGE

v=ivE mD onE BullD Fob You.
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ENROLLMENT
The OU student body has grown from 570 students to a record  11,729  full and part-time students.

More than 90 percent of each entering class comes from the tri-county area of Oakland, Wayne, and
Macomb counties.

FACULTY
The  university  faculty  now  numbers  nearly  450,  and  78  percent  of the full-time  instructors  hold

doctorates in specialized fields. Many of the instructional staff have been singled out for various awards
from   such   institutions   as   the   American   Council   for   Learned   Societies,   the   National   Science
Foundation,  and  the  Fullbright-Hays  Fellowship.  Franklin  Sayre,  art  and  art  history,  has  won  a
teaching fellowship to Harvard, and Beverly R.  Burger, physics, has won a fellowship to the Institute
for Theoretical Physics at the University of California,  Santa Barbara.

CONTINUING HDUCATION
Each department within the Division of Continuing Education is designed to help people perform

more effectively in their roles as workers, parents, and citizens.
The Conference Department designs conferences, institutes, and seminars on a variety of subjects in

response  to  community  interest  and  needs.  The  Continuum  Center  offers\  counseling  services  and
leadership  training  opportunities   to   individuals   and   organizations,   and   it   has   gained   national
recognition  for  work  with  older  citizens.  The  center  assists  people  of  all  ages  in  the  meaninfful
evaluation  and  planning  of their  lives.  The  Course  Department  offers  evening nondegree diploma
programs  and  courses  in  professional,  vocational,  and  cultural  subjects  on  campus.  Preparatory
courses for the C.P.A. licensing examination are also offered. The Labor Education Service provides
residential  institutes  and  daytime  and  evening  courses  at  on-  and  off-campus  locations  for  union
members.

ATHLETICS
Oakland University offers a strong program of intercollegiate athletics for men and women. Teams

compete for league championships in the Great Lakes Intercollegiate Athletic Conference (GLIAC).
This winter the men's swimming team won the NCAA Division 11 Championship. Helen Shereda, of the
women's basketball team, became the school's first All-American in that sport.

OAKLAND UNIVERSITY
at a glance

Major Ac?demic Units
College  of Arts and  Sciences

School of Economics and  Management

School  of Human and  Educational  Services

School  of Engineering

School  of Nursing

School of Performing Arts

Members of the Board of Trustees
David Handleman
Richard  H.  Headlee
Marvin L.  Katke
David  8.  Lewis,  Cfeczz.rpersorz
Alex  C.  Mair
Ken  Morris
Arthur W.  Saltzman
George I. Matthows, interim president Of

the university
John  H.  Decarlo,  sccre/arj/ fo /fee boczrd,

vice-president  and general counsel
Robert   W.   Swanson,   vz.cc-prcfz.c7eH!  orzc7

treasurer to the board
Birmingham  /   Grosse  Pointe  /   Northlarid   Center  /   Fairlane  /   Lakeside  /   Briarwood   /  Twelve  Oaks  /   Fashion  Square  Mall,  Saginaw



iE

Whets committed to
solving your

toughest automotive
challenges}

National Steel Corporation

DEIRolT BANK a TRusr .DFTI=olT BANK-souTHrlELIJ .IJETRolT BANK -STERLING, N.A.
DETROIT BANK -NOvl, N.A..I]ETROIT BANK -LlvoNIA.DErHc)IT BANK -T12Oy. DETROIT BANK-WARREN, N,A.

KENTWC)OE) BANK, N.A.. GRAND RAplE)s. HAc:KLE¥ BANK a TRusr. N.A„ MUSKEGON   Members FDIC



iE

Spaceships,Spark Plugs,
SavingsPlansandChevrofe(.

And our multimedia campaign for

tFi:S+Fgerdoe;at:Saa#gbs,i#iit#cl:ii::{i#on.
The largest savings and loan, in fact,
outside of California.

Cfur clients are
in a variety of fields:
consumer products
and services,
consumer durables,
industrial  products
and services,
financial services,

The melody often lingers on from the
advertising that we make at Campbell-Ewald.

Of course there's "Baseball, hot dogs,
apple pie and Chevrolet."

There's also the impacrful advertising we
do for Rockwell International.  It includes
aerospace, electronics, automotive and other
industrial businesses. Plus corporate.

We're responsible for the AC-Delco"Thanks, AC" consumer campaign that's sig

nificantly increased the brand's awareness.

public service.
So we are a very
broad and well-
balanced agency.
This enables us
to offer you
experlence
and talent in
any kind of marketing situation.

If you'd like to know more about the kind
of advertising we make, and the kind of
results it gets for our clients, please unite
or call our Vice Chairman, Dick O'Connor.
Campbell-EwaldCompany,30400VanDyke,
Warren, Michigan 48093. (313) 574-3400.

Perhaps we can make your product as
famous as apple pie.

CampbelllEwaldcompany
The lnterpublic Group of Companies, lnc.
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Milan  Blaho  Formsprag  Division,  Elgin,  Illinois  -
14 years service
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Seems ridiculous, right? Everyone
knows roughly what a, turkey cost,s .
And what most products cost,,
t,hanks t,o a,dvertising. Ra,dio, tele-

WHAT'SA
IAIRPRICE
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competition. Which, in tul'n, ca,n
bring prices down, improve the
quality of products, and increa,se
variety in the rna,pket,pla,ce. The

folks at J. Waiter ThompsorvDetroit
are very much awa,pe of these things. Aft,ervision, and print a,dvertising pro-

vide a, wealth of informa,tion a,t>out, products
a,nd services. Without a,dvertisin8, you just
wouldn't know a,bout all t,he different
products, their fea,tunes and their
prices. Advertising also pla,ys a, vital
role in our economy by encoura,ging TURKEY?

a,re part of the largest a,d a,8ency in
the wol'ld. And we're pl.oud to be

involved in this importa,nt, a,nd
dsmamic industry. And t,ha,t's no

gobttledygook.
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The 1980 Crmtinenfa,l Mark VI. 
The unmistakable mark of luxury and quality. 

Now make your mark in the newly designed two-door or incomparable new four-door 
Continental Mark VI. Each features an intriguing new electronic instrument panel, an 

electronic fuel-injection system, and a four-speed Automatic Overdrive Transmission­
an advancement no other American manufacturer even offers. Continental Mark VI. 

An unmistakable Mark of distinction. 

CONTINENTAL MARK VI 

LINCOLN-MERCURY DIVISION � 
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Reflections
of our 1979
European
Tour

When the suitcases were unpacked, and the
dust had settled, everyone involved in the
Detroit Symphony Orchestra's triumphant
23citytourofEuropeagreedthatithadbeen
an invaluable experience.
Playing before the crowned heads of Europe
and  capacity  audiences  everywhere,  the
DSO, under the baton of Antal Dorati, proved
again and again that it ranked high among
the world's finest orchestras.
After a gala London opening the music critic
ofthehlghlyconservative71mespronounced
the performance '`first rate:' In Spain stand-
ing ovations became the mle. Reported the
Barcelona Espectaculos,  "I  do  not know
whether or  not at the  Palau  we  have ever
listened to an orchestra with more stunning
brilliancethanthatoftheDetroitsymphony."

And so it was everywhere. [n Berlin, `: . . Dorati
was  called  back  five  times  before  he
launched into two encores . . . that still wasn't
enough for the Berliners:'
Through Germany, Sweden, France, r]orway,
Switzerland,, the orchestra rode the crest of a
wave of enthusiasm.  Afterward,  Detroiters
flocked to Ford Auditorium and were richly
rewarded  with  a  revitalized  orchestra  that
lifted audiences to new heights of musical
excitement.

The tour is over now.  But ln  Its aftermath
remains  a  deservedly  enhanced  lnterna~
tional reputatlon for the DsO. The comlng
season will add luster to that reputation and
create a greater sense of pride for citizens of
Itetroit and Michigan.



CRIES OF `MAGNIFICO' GREET OUR
syMPHoriy Iri BARCEI,ONA
``By the end of the Barber, the applause

was no longer polite, but rhythmic and en-
thusiastic. By the end of the Bartok, itwas,
if short of frenzy,  even  more emphatic.
And  the  two  vMdly-played  encores  .  .  .
brought cries of `magnifico' and `esplen-
dido' from the dignified audience:'

Detroit Neu)s - Jay Cart

BLITZING BERLIIl
'`Then  came  Beethoven's  Seventh  Sym-

phony. The applause got louder . . . Dorati
was  called  back  five  times  I)efore  he
launched into two encores .  .  . That still
wasn't enough for the Berliners . . . the die-
hards  didn't  launch  into  the  kind  of
rhythmic  applause  the  Symphony  had
heard  elsewhere,  they  simply  never
stopped  clapping.  Even  after  Dorati
dismissed  the  musicians,  audience
memberspusheduptothestage,refusing
to stop applauding.
Dor;ticameoutagain,andstillagain,on-
to  an  almost empty  stage.  Only  a  few
woodwind,  cello  and  bass  players  re-
maimed as Dorati took his final bows. He`walked off smiling and waving,  and  the

Berliners stood there still, applauding for
several  more  minutes  until  they  were
finally convinced Dorati was not coming
back. Only then did they slowly file out.
Last night's audience reaction, according
to some Berliners, was of the sort reserved
solely  for  Herbert  von  Karajan,  who  is
something of a god here:'

Detroit Neu7s - Jay Cart

': . . A triumphal success:'

Id Semaine DAnijers (B"ssels)

DORATI, SYMPHONY ADD MAGICAL
LONDON TO LIST
': .  . last night in London, Dorati and the

Detroit Symphony did it again.
. . . Antal Dorati and the Detroitsymphony
again were enveloped  in an eruption of
warm applause after their performance of
Mahler's  First Symphony.  The  reception
quite  demolished  the  stereotype  of
English standoffishness and the concert-
goers who virtually filled the hall roared
after the second encore:'

Detroit Neu]s - Jay Cart

Queen tophia of Spain greets DSO Music Director Antal Dorati upon his arrival in her country

DDeat:%t|rse|a#dpha:tn#£::::na:td£;:::Pna:hve'g!:tr,

Shown  here `'operating" on a fellow musician's         Detroitsymphony Music DirectorAntal Dorati sights
Instrument.                                                                                  in Madrid next to a replica ofcolumbus' ship santa

Musicians enjoying Thanksgiving dinner at the House of Nobility in Stockholm, Sweden.
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li_T,erscheerey,andeppl.au.dedAntalDoratiandtheDetroitsymphonyorchestrawithaenthusiasticgresting
ally reserved for only Herbert von Karaian.

\

FS_i:ttfnotnpsrfgc=p:,BE:ce#oes:3,:,:tnuNs3r:,
udelaMustE=a..

(left  to  right)   Detroit  Symphony  clarinetist  and  personnel
manager Oliver Green, Amerlcan  Motors Corporation Chair-
man Gerald Meyers, and American Motors Corporation Presi-
dent  Paul  W.  Tippett at  the American  Embassy  ln  Paris for a
special  reception  honoring the  Orchestra.  Amerlcan  Motors
Corporation/Renault sponsored the DSO's Paris concert at the
Salle  Pleyel.
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`:  .  .  Here is an orchestra of sound musi-

cianship and first-rate quality."

The Times (London)
- Stanley Sadie

"The  DSO  cultivates  more  European

qualities  than  typically  American
orchestras.Incontrasttotheircolleagues
from  Chicago,  New York and  Cleveland,
the  Detroit  people  seem  to  have  more
warmth,  a  softer  attack  and  more
oppulence of tone.

SfuftgarferZeitwng(Stuttgart)
- Horst Kcegler

"For the Detroit Symphony Orchestra to
make its first European tour on the heels
of the Boston  and Cleveland ensembles
might  seem  to  be  a  rash  act,  I)ut  last
night's concerts at the Salle Pleyel - the
loth of 24 appearances in eight countries
-  showed  that  the  Detroiters  have
nothing much  to fear from  comparison
with better-known orchestras . . .
On the podium,  Dorati is a  no-nonsense
conductor, sparse of beat and more atten-
tive to the long lines of the music than to
minute detail. But the detail was there all
the  same,  for  the  Detroit  Symphony
proved to be a virtuoso ensemble in the
American  Tradition:  homogeneous  in
sound,  and  unanimously  sensitive  to
tonal and dynamic nuance . . .
.  .  .  one  of the  finest  performances  of
Mahler's Symphony No. 1 to be heard here
in a Ions time. The work unfolded expan-
sively,  generously shaped  by Dorati and
rich in tonal subtleties. This is work that
leaves soloists and instmmental groups
exposed  much  of  the  time  and  the
Detroiters  acquitted  themselves  hand-
somely."

International Herald Tribune±(Paris)
- David S-tevens

"TheDetroitSymphonyOrchestraisapro-

totype of a great orchestra.
Id Vanguard!a (Barcelona)

- Xavier Montsalvatge

``The  DSO  has  shown  that  it  can  be

numl)ered  among  the  top  group  of
American orchestras:'

ryeueziten.cherzeitwng(Zurich)
- Everett Helm



DORATI LEADS SYMPHONY IN AN
EAsy CoriQUEST oF FARls
`'Last  night  in  the  Salle  Pleyel,  the

adrenalin flowed like champagne as .  . .
Antal  Dorati  and  the  Detroit Symphony
barelystoppedshortofmarchingthrough
the Arc de Thomphe arm in arm.
Iftheyhad,thecapacitycrowdwouldhave
been right with them. Time and again the
audience  thundered  rhythmic  applause
upon  the stage and  roared  for encores
which  they  got.  After  the  last,  Berlioz'
"Rakoczy March;' they all but tore the roof
off the hall.
The  magnitude  of  the  Symphony's
triumph last night cannot I)e overstated.
Thiswasn'tjustanexcitingconcert.Itwas
oneofthegreatnightsinthehistoryof the
Detroit Symphony. rlothing less:'

Detroit Neu]s - Jay CzLrT

''The orchestra projects warmth  and
might in a splendid combination . . . com-
petitive with international class:'

Arongemauisen (Bergen)
- Anton Meyer

"The DSO .  .  .  proved to be a band with

claims to old world quality . . . ]t is rare that
one hears a performance of Mahler's First
Symphony with no ugly sounds, but this
was one . . .
.  .  .  Compared  to  what  one  expects  of
American orchestras,  and compared  to
Londonorchestras,theDetroitSymphony
brought unusually gentle sound in every
department:'

The GLrardian (London)
- Edward Greenfie]d

"Anfal  Dorati sti]]  has  his roots in  Euro-

pean musical culture. He knows the secret
ofinspirationwithoutwhichanimportant
performance cannot be . . . Over here one
can  hear  that  orchestras  in  the  U.S.
sometimes replace the inspiration factor
with that of organization . . . This was not
tine  that  night.  There  was  an  absolute
perfectionofensemble,ofatopAmerican
group, which enchanted and persuaded
the Cierman music-lover."

„annheimer "orgen (Mannheim)
- Wilhelm Eisenl)arth

P=ot#Snyy_mcphha:rnTya3rpch!,Sr€a#du#=5iD:K=:°#nt#aEk°erdatt'h(:'gsehit!opfr=w#i.%:tpfofd°!d#nadp'#MyaFes°trrdo
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Maestro Porati takes a bow in Frankfurt at a concert spon-
sored by General Motors.
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Enthusiastic and cheering audiences like
in   Madrid  were  the  rule  for  the  Orche
premiere tour Of Europe.

he Orchestra in Zurich before another soldout house

troit Symphony musicians and staff sightseeing during a free day on Nov.18th at London's Clcopatra's Point.

he Detroit Symphony and another full house; this tlme at the Beethovenhalle in Bonn.
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`'The total performance was sure-handed
and the interpretation was intelligent . . .
There  is  no doubt about the full, great,
suave and flexible tone of the orchestra . . :'

Die J[heinp/ale (Ludwigshafen)
- Qabor Halasz

DSO MAKES STRONG DEBUT
IN BARCELor]A
`'A smiling Antal Dorati acknowledged a

standingovationhereTuesdaynightasan
enthusiastic crowd called for encores at
the European debut of the Detroit Sym-
phony Orchestra:'

ILetroit Free I+ess
- Harry Debelius (of the London Times)

': . . the concert in Bonn indeed proved that
the Detroit Symphony has by now made
the  leap  to  the  first  rank  of the  great
American orchestras:'

General-Anzeiger (Bonn)
- Hans Schurmann

"I do not know whether or not at the Palau

we have ever listened to an orchestra with
more stunning brilliance than that of the
Detroit Symphony."

Especfaculos (Barcelona)
- Joan Amau

Eacv§;:m¥#h:eet;;ho#fmosuuecs:tnfifn%€nitffS=



The Detrolt Symphony at the Palau de la Musica ln  Barcelona.
---.          _ ___
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(left to  right)  Violinist  and  featured  tour  soloist  for  several  of the  Eurotour  performances  Vehudi
Menuhin, Prince and Princess Michael of Kent, and DSO Music Dlrector Antal Dorati at a reception
following the Orchestra's concert in  London's Royal  Festival  Hall on November 18,1979.

(Ick to right) Henry Ford I I, Detroit Symphony Board Presldent Robert 8. Semple,
and Maestro and Mrs. Antal Dorati at a Ford Motor Company sponsored concert
in London.

AgroupofWayneStateuniversitystudentsfromtheMetropolitanDetroitareawas
in  Europe for stridies and greeted  Maestro Dorati backstage in Munich.

Maestro  Dorati comes offstage  in  Madrid  after  rounds of enthusiastic
applause  typical  of the  receptlon  the  Orchestra  found  throughout
Europe.

December  1,  1979,   Detroit's  Metropolltan  Airport.  After  filve  weeks  in  Europe,  the
triumphantDetroitsymphonyorchestrareturnshomeamidbands,cheerleaders,cham-
pagne, and hundreds of admiring supporters and loved ones.

Brought together by the economic force of the automobile,
Indian   Head   and   the   greater   Metropolitan   Detroit   Com-
munities   are   joined   in   a   mutually-beneficial   partnership.

We  have  grown  together.  Today  Detroit  is  recognized  as
one  of  the  great  industrial  cities  of  the  world,  and   Indian
Head  has  earned  its  reputation  as  one  of  the  automotive
industry's   leading   suppliers   of   metals,   component   parts
and   assemblies.

We  are  very  proud  of  what  we,  as  a  major  manufacturer,
have  brought  to  the  partnership.  A  consistent  excellence
in   the   quality   of   our   product   cannot    help    but    reflect

iiiEEH

favorably  upon  those  who  make  it  all  happen.   Besidents
of  the  community.   Our  employees.

As a responsible  partner, we  shall continue to contribute to
the  steady  growth  of  the  community  in  which  we function.

the+n!eT9dEA9omT,veHode,9Gr9p
21800  Greenfjeld  Bd.  .  Detroit,  Ml  48237

It you are interested in quality in any Of the tollowing areas, oall us. (313) 968-2200.

Metals Division                      Commercial vehicles DiviSion                        Aulomotive Division

Extruded  Metals/
Pyramid

Wayne/
Welles
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The small COfflP-Uter 
breakthrough. 

Burroughs new B 90s combine the most advanced computer hardware, 
operating software and application programs in a powerful, 

easy-to-use package. All at a minicomputer price. 

Introducing Burroughs B 90 Series. The system that 
brings together the best of what a small computer can 
offer your business today: 

High-speed processing power. B 90 processors 
operate at two to five times the speed of Burroughs 
previous small computers. 

Expanded main memory. Up to 512,000 bytes of 
main memory, four times previous memory capacity. 

Extensive data storage capacity. The B 90s utilize 
Burroughs new Super Mini-Disk II, a breakthrough 
in magnetics engineering .  This dual flexible disk 
system stores up to six million bytes. Three times 
the maximum industry capacity per disk . Other disk 
options provide total storage up to 46.8 million bytes. 

And there's more. Expanded data communications. 
Multiple work station capability. 
Advanced automatic operating and 
control system software. And true 
multiprogramming capability. 
Adding up to powerful workflow, in 
stand-alone applications or in a dis­
tributed processing network. 

Most important, the B 90s are easy 

to use. Operating software manages the systems' 
resources and, via display screen, guides the operator 
every step of the way. 

More good news: B 90 prices start at less than 
$18,000. Add Burroughs proven application pro­
grams - available for all major lines of business -
and your B 90 is ready to go to work, instantly. 

And remember, every Burroughs system fulfills the 
need that counts most in your business: increased 
productivity . Burroughs has understcx; 1·this for 
over 90 years. I 11 I 

That's why we provide total capability in 
information management. Computers, word 
processing systems, facsimile communications, 
system software, application programs, customer 
tra.ining, maintenance, plus business forms and 

supplies. We call it Total System Support. 
And it's there to help you improve your 
productivity. 

For additional information, call your local 
Burroughs office or write Burroughs
Corporation, Department MB-22, Burroughs 
Place, Detroit, Michigan 48232. 

The tire that seals Its own punctures ... permanently.
Last year, American drivers _had �ver 53 million flat tires. And that led to lost tempers, lost business and millionsof unplea�ant hour� spent ch�ngmg tires along busy highways and lonely back roads. That s why Urn_royal engineers have developed a very remarkable new tire. The first steel-belted radial tire actually able to seal its own punctures Qermanentl�. in any weather, i� all temperatures. The new Uniroyal Royal Seal.

. When the Royal Seal tread is punctured, 
its sealant compound instantly surrounds and seals 

the puncture-permanently. 

Inside th� Royal Seal Is a rubber sealant compound that effectively 
seals 90% of tire tread punctures of 3/16" or less in diameter, the size ofmost tread punctures. Withoutjeopardizing the tread, the balance or the uniformity of the tire. Even punctures made by a 3/16" carpenter's drill bit can't make the Royal Seal go flat. 

InJun�s and �ave l!ves m FOR AOU1"LITY TIRE 

. The Royal Seal is just one of many Uniroyal products that make

�
our l!ves better, safer, and more comfortable. 

�" 

. . . For example: ou� Ensolite® foam is effective in helping prevent ,,
flotation devices and , " 

Protective headgear. Our Naugahyde
® is one of the most durable 

THATS TOUGHER THAN NAILS, � a�tomoJive �nd residentia_l vinyl upholstery fabrics. And our YOU WANT UNIROYAL THERE. 
�\, 4 Vitavax agricultural c�em1cals are pr_otecti�g crops from fungus growth the world over. �� � In rubbers, chemicals, and plastics, Uniroyal scientists and engineers are hard at work A<:S developing quality products for the demands of tomorrow.

� �� 

That's why, as a business person or as a consumer, the more you know, the mo�.,, ��You want Un1royal there. 
A.. 
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EVER HEARS FROM YOU?

lt  shouldn't  be.   Because  there's  more  to  Washington  than  sending  money  at
income  tax  time.  You  can  tell  them what you think.  And  if April  15th  is the only
time Washington  hears from you, you're missing out on a great opportunity. The
opportunity  to  speak  up  about something  that's  important to you.  Like  energy
conservation.  Education.  Or the  rising  cost of  living.  Because  if  it  affects your
life,  it's worth telling your government officials.

That's what they're there for. And that's the only way they're going to know
how you  feel.  Whatever the  issue,  they want to help.  Face  it,  good  ideas need
to be heard to be effective. And you can be heard.

Get to know the  names of your government officials.  Let us send you a free
booklet  that  lists  them  all.  Just write:  Public  Affairs,  The  Budd  Company,  3155
West Big Beaver Pload, Troy,  Michigan 48084.

Write  today.   Don't  make  April   15th  the  only  time  Washington   D.C.  ever
hears from you.

Where America
keeps up with the world

of sports.

The world of sports in its purest
form is a series of individual, magical
moments.

The face of Franco Harris just when
he spots daylight in the line. The look
of Bjorn Borg when he knows he's
taken Connors at Wimbledon. The
determined stare of Tom Watson just
before he drives the last fairway in the
U.S. Open.

Sports Illustrated brings these
moments back cL[jue.  In words and pic+
tures that let 16 million readers see
under the jockey's cap, behind the
goalie's mask, inside the cleanup
hitter's mind and into the marathon
runner's soul.

Sports Illustrated. America's
Sports Newsweekly. Because for 25
years, we've been bringing the
moments back alive.

REImusHRE
America's Sports Newsweekly.

© 1980 Time lnc. All rights reserved.
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LIQUOR, VINE,  CHEESE AND GOURMET FOODS
4050 ROCHESTER RD. AT WATTLES RD. . TROY . 689-0900

HOURS  10-9 -MON-THURS . 9-10  FRl-SAT . CLOSED SUNDAY
WE HONOR
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The Best In Music

comes to you
from the

1980
Meadow Brook
Music Festival

and

The Handleman Company

ANDED
...ON ALL

lt's the only farl
FOURS jB

Compact
with automatic 4-wheel  drive.  So
you can drive with  the con~
fidence that your family won't be
stuck by bad  roads or weather.
Incredible traction and control.

The American Eagle goes
through snow;  wet,  slick or icy
surfaces; and otherwise  irn-
passable roads with  more trac-
tion and control than you can
possibly get with ordinary front-
or rear*wheel  drive cars,  Eag]e's
4-wheel  drive  is totally
automatic with ,no  levers to shift.
It directs power to the wheels
where you need traction most.

Great comfort and style.
Eagle's  interior and  indepen

dent front suspension were
especially designed to offer a
roomy,  comfortable ride.  No
4-wheel  drive automobile has
ever been styled and appoir
so fashionably.  And  Eagle's
4-wheel  drive  is totally
automatic,  with  no  levers t
shift.
anmatched buyer

The  Eagle  isn't just designe
to be at home on the road;  it's
built to stay on the road a  long
time,  too.  With an aluminized
exhaust system*.  Galvanized
steel  in the  hood,  doors,  decklid
and  other critical  areas.  And ex-

Ziebart®
Ziebart Corporation.

_  _i__
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1980 Meadow Brook
Executive Chairpersons
Mr. and Mrs. Roger Smith

As the  17th  season  of the
Meadow Brook  Music  Festival
begins,  those who  love music and
the  beauty  of the out-of-doors,
have  great reason for  excitement
and  anticipation.

Without the leadership  of many
dedicated people  who rind  time for
the arts,  Meadow Brook's out-
standing programs  would not  be
available for the enjoyment of the
entire  community.

Our particular thanks go to
Barbara and Roger  Smith for their
gift  of service  and  personal  leader-
ship.  As  chairpersons of the
Executive  Committee,  their
guidance  has  been  greatly
appreciated.

It is no secret that these are
difficult  days for the  Michigan
economy,  and  so  we  are especially
grateful for the  dedication  of many
volunteers and  the financial
contributions of corporations,
foundations and  individuals,
without  whose help  this  Festival
could not happen.

On  behalf of the  University, the
Community and the Music
Festival,  I  extend  my  sincere
appreciation to Barbara and Roger
and  their  Executive  Committee for
their loyalty  and involvement,
which  have  proven so valuable.

George  T.  Matthews
Interim  President,
Oakland  University
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A TRIBUTE TO PAST LEADERSHIP

Mr. and Mrs Semon Knudsen

1966
Mr. and Mrs. Ben D. Mills

1968
Mr. and Mrs. Virgil E. Boyd

1970
Mr. and Mrs. E. M. Estes
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1965

Mr. and Mrs. Rinehart S. Bright

1967
Mr. and Mrs. James 0. Wright

1969
Mr. and Mrs. Marvin L.  Katke

1971

Mr. and Mrs. John J. Riccardo

AS WE MOVE INTO A NEW DECADE

1972
Mr. and Mrs.  William P. Benton

1974
Mr. and Mrs. Eugene A.  Cafiero

1976
Mr.  and Mrs. F. James MCDonald

1978

Mr.  and  Mrs.  Richard  A.  Vining

',

xp-
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1973
Mr.  and Mrs. Robert D.  Lund

1975
Mr. and Mrs. Donald E.  Petersen

1977   -
Mr. and Mrs. John  C.  Secrest

1979

Mr.  and  Mrs.  Bennett  Bidwel]



When Mr. and Mrs.
Scott Montgomery left
fortheirhoneymoonin

Saratoga Springs,
we had a small part in it.

In   1932  when  Mr.  and
Mrs.   Montgomery   got  mar-
ried,   they  wanted   to  go  on
their  honeymoon  in  style.  So
as  a  wedding   present,  Mr.
Montgomery's   father  gave
them  one  of  the  most  stylish
cars of  the day,  a  brand  new
1932  Peerless.

The Peerless was considered
one of the great cars of its day.
And   to  be  seen  driving  one
meant   that  you  knew  what
the "good life" was all about,
and how to live it.

Of  course,  the  Montgom-
ery's wouldn't have been able
to go off on  their honeymoon
in a Peerless if it hadn't been
for the automotive parts from
TRW.

TRWplayed  a  part  in
making  the  Peerless  the  fine
motorcar it was, by supplying
valves,   steering   linkage   and
steering gear. Not only for the
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Peerless  but  for  the  Pierce
Arrow, the Stutz,  the Roxton,
the  Auburn  and  the  Duesen-
berg.   In  fact,    TRwmade
parts for most of the 40 manu-
facturers  around  at  the  time.

TRwhas  been  playing  a
part  in  the  evolution  of  the
automobile  since  1901.  Going
from  our  simple  beginning  in
the   U.S.   to   14   major   auto-
motive  nations  around  the
world,  supplying parts for  al-
most  every  automobile  being
made,  wherever it's made.

So  when  it  comes  to  the
worldwide aut`omotive market,
you could really say thatTRW
has a large part in it.

TRW Automotive  World-
wide,  TRwlnc., 23555 Euclid
Ave.,  Cleveland,  Ohio  44117.

Tkw®
Automotive Worldwide

The Affordable
Private Cfu6

. . . A Year Ifound
Vacation

Swim. Jog. Exercise,
Dine,  Relax in Total
Luxury...the only indoor,
outdoor club in the area.

Hf]miLroN pmcE Hamilton  place
•   F.or  less than

the  cost of  a  vacation.
•   Less  than  a  gallon

of gas  from your home.
You  owe  it to yourself.

30333  Southfield  Rd.     Between   12  and   13  Mile  Road    Phone 646-8990



608th performance

Thursday, June 26
Gala Opening Night

DETROIT SYMPHONY ORCHESTRA
NEVILLE  MARRINER, conducting

ROMA RIDDELL, soprano
BAF`BARA WINDHAM,  mezzo soprano

WOMEN  OF THE
KENNETH  JEWELL CHORALE

AND  THE  DETROIT LUTHEFIAN  SINGERS

BEBLIOZ:  Beatrice and  Benedict Overture

TCHAIKOVSKY: Hamlet, Fantasy Overture, Op. 67a

lNTEBMISSION

MENDELSSOHN,  Midsummer  Night's  Dream

Incidental  Music,  Op.  21  and  61
Overture
Scherzo
You spotted snakes
Intermezzo
Nocturne
Wedding  March
Dance of the Clowns
Finale

Tl!e S_tfinvay is the official piano
Of the Meadow Brook Music Festival

N eville M arriner

Maestro  Marrinei.,  world  famous  as
the conductor and founder of the Acad-
emy  of  St.  Martin-in-tlie-Fields,  was
born in Lincolnshire, England in 1924.
He  studied  violin  first  w_ith  his  father
and later  with other teachers.  By  win-
ning  a  series  of local  competitions,  he
was  admitted  to the  Royal  Co]]ege  of
Music in London. After World War 11
he  studied  at  the  Paris  Consel.vatoire
and  returned  to  England  to  teacl]  at
Eton and became a free-lance violinist.

During the following years he either
founded  or  was  a  member  of several

ensembles,  one  of  which  had  been  established  by  Thurston  Dart,
renowned authority on Baroque music.  Dai.t's influence on Marriner
Was considerable and eventually the two collaborated on recordings.

In 1956 Marriner took the post of principal second violin with the
London   Symphony   Orchestra.   Then   in   the   process   or  a   major
reorganization   the   London   Symphony   became   one   of  the   rmest
ensembles in  Europe and during his  13  year stay, Marriner learned to
know the major symphonic repertory under ideal conditions.

Meanwhile,  he  formed  a  15  member  ensemble  which  became  tlie
Academy  of St.  Martin-in-the-Fields.  His success  with  the  Academy
Was so great and his recordings so im|)ressive tliat lie was invited in 1969
to be the conductor of the Los Amgeles Chamber Orchestra.

Heisoneoftliemoslrecordedconductorsinthehistoryofmusicwith
more than 250 albums on his current discography.

Opera is a new enthusiasm for whicli he wishes he had more time.
He   and   his   wife   Molly   maintain   apartments   in   London   and

Minneapolis and spend what free time they have in either one or the
Other of their English country homes.

iEEE=
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Roma Riddell

Newfoundland    born    Roma   Ridde]l
studied in Toronto witli Ernesto Vinci,
Greta Kraus, and the late Emmy Helm,
and  is  a  graduate  of  the  Faculty  of
Music,   University   of   Toronto.   Ms.
Riddell   has  been  a   leading  soprano
with  the  Canadian  Opera  Company,
tlie   CBC   Opera   Company,   and  the
Michigan Opera Theatre, and is soloist
with numerous American and Canadian
orchestras.  Slie  has  sung  major  roles
for stage, radio,  and television in both
opera and musical tlleatre.

As a recitalist she has traveled widely
in the United States and Canada as well as in Great Britain and Austria.
She is prominent in the Detroit ar'ea and not only as a soloist, but also
as an ensemble musician with a strong interest in contemporary music.

She coaches advanced  vocal students at  University of Windsor and
conducts classes in vocal technique locally. In  1979-80 Ms. Riddell has
been official soloist at the  Saturdays at Four chamber music concerts
at  Marygrove   College  and  she  llas  just  completed  a  trams-Canada
broadcast of the soprano part of the Messiah on the Canadian television
network.

Barbara Windhan

Barbara   Windham,   mezzo   soprano,
has been heard on radio and television,
and has appeared tllroughout the coun-
try   in   opera,   oratorio,   concert   and
recital.  Ms.  Windham  has  sling  with
the    Michigan    Opera    Theater,    the
Michigan Opera Association, Oakland
University  Opera  Theater,  the  Toledo
Opera    Association,    Piccolo    Opera
Company and The Opera Organization.

She  has performed with  many sym-
phony   orchestras  and  is   well-known
for   her   impeccable   coloratura   tech-
nique, her sensitive artistry and for the

rich  mellifluous quality  she  possesses.
In the near future, the mezzo soprano's singing engagements jnc]ude

performances in the Brahms  Festival with the Detroit  Symphony Or-
chestra; the Bach 8 Minor Mass with the Midland Symphony; the Bach
St. John  Passion with the Detroit Chamber Works at Orchestra Hall;
and in the St. Matthew Passion at the Cathedral Church of St. Paul in
Detroit.

Ms. Windham currently resides in Bloom field Hills where she teaches
voice.

PF]OGRAM  NOTES by Leonard  Burkat
Copyright ©  1980 by Leonard  Burkat

OVEF{TUFLE TO  "BEATRICE AND  BENEDICT
Hector  Berlioz

(Born  1803,.in  France;  died  1869)

"I  have  now  done  everything  I  had  to  do,"  Berlioz  wrote

shortly after  completing  his  last  work,  J3ccz/rz.ce  ¢#c7 Be#cc7z.c/.
He  lived  seven  years  more  and  was  in  relatively good  health
(until just before he died) but simply felt he had nothing more to
say  musically.  It  seems  a shame  that  such  a  composer, whose
every  work  offered  some  completely  unique  quality,  should
have  lost  his  inspiration at  the  peak  of his  mature years.  But
then again, he has often been criticized for having written over-
long compositions. Perhaps he felt that anything further would
have  been  duration  without  substance.

The  well-known Overture to  Bea/rJ.cc o#c7 Be#cc7z.c/ presents
and develops two of the main melodies of the opera and estab-
lishes the recurring contrast between lively coquetry and gentle
melancholy.  The instrumentation is purest filigree.  One writer
characterized  it  as  tonal  pointillism  which  acts  upon  us  like
champagne   and   prepares   us   for   a   drama   that   occurs   in
fantasy  .  .  .„

Please,  no  photographic  flashes  or tape  recordings during  performance.



The opera is. of course,  based on Shakespeare's "Much Ado
About  Nothing."

I/ziMLfr,  FANTAsy-OVERTURE, Op. 67
Peter  llyich  Tchaikovsky

(Born  May  7,1840,  in  Votkinsk;  died  November 6,1893,  in
Saint  Petersburg)

The  plays  of Shakespeare  were  widely  read  in  nineteenth-
century  Russia, and Tchaikovsky found musical inspiration in
three of them. The best known is the Fantasy-Overture Romeo
4#d /w/j.e/, of 1869, which had its origin in an earlier idea for an
opera,  and  in  1875.  he  wrote  an  orchestral  fantasy after  7lfoe
rcmpcs/.  A  year  later  he  outlined  a  piece  that  he  intended  to
illustrate the story of fJam/c/, but he abandoned the project and
left no musical sketches for it.  Much later, in 1888, while he was
composing his Fifth Symphony, he worked simultaneously on a
new  fJ¢m/a/ for orchestra, this Fantasy-Overture.  He began it
in June,  completed the score on October 19, and on November
24, in Saint Petersburg, conducted the first performance. It was
published  immediately,  with  a  dedication  to  the  Norwegian
composer Edvard Grieg, whom he had met in Germany earlier
in  the  year.

Shakespeare's melancholy Danish prince was a character of
great  interest  to  the  gloomy  Russian  composer,  but  his final
artistic  decision  was  to  write  a  tone-picture  illustrating  the
mood rather than the events of the story. The music begins with
a slow introduction, a lugubrious melody in the low strings, that
will  later be  proclaimed  by the  brasses.  The twelve, eerie bell-
like sounds that are soon heard may tell of the midnight appear-
ance of Hamlet's father's ghost. In the faster main section of the
composition, a plaintive oboe tune is probably associated with
the character of Ophelia, and a recurrent march theme suggests
that a great struggle of some kind is taking place. After a grand
climax,  the  music  fades  away to  a  quiet  close.

fJam/a/ is scored for three flutes and piccolo, two oboes and
English  horn,  two  clarinets,  two  bassoons,  four  horns,  four
trumpets,  three trombones and tuba,  timpani, percussion and
strings.

OVERTURE    AND     INCIDENTAI.    MUSIC    TO    zl
MIDSUMMER  NIGHTS  DREAM, OPP. 218L 61

Felix  Mendelssohn
(Born  February  3,   1809,   in  Hamburg;  died  November  4,

1847,  in  Leipzig)

When Mendelssohn was 17, he and his sister Fanny used to sit
in  the  garden  of  their  Berlin  home  on  warm,  summer  days,
reading aloud the German translations of Shakespeare's plays.
Young   Felix   was   especially   captivated   by   A   il4i.c7s#mmcr
IV!.gfe/'s  Drecrm and  would  often act  out  some  of the  roles.  In

July  1926 he thought of writing a descriptive piece he called A
Midsummer   Nighl's   Dream   Overture  alnd  .\r\  August  .it  wa.s
done.   Fanny  and  he  played  it  for  friends  as  a  piano  duet  in
November, and before the year was out it was orchestrate`d. The
overture  had  its  first  public  performance. in  February  1827.

The overture was dedicated to the Crown  Prince of Prussia.
In  1843, when the prince had  become  King  Friedrich  Wilhelm
IV, he asked  Mendelssohn to write some incidental music for a
production  of A  il4J.cJswmmer  M.gA/'s  Dream  in  the theater of
his new palace in  Potsdam. The Court was pleased by the first
per[orma,nee    o[    A     Midsummer    Nighl's     Dream    w.ith
Mendelssohn's music, which took place on 14 October 1843. To
the composer,  who conducted the orchestra, it was an unpleas-
ant  experience,  for  the  royal  guests  insisted  upon  long  inter-
missions,   which   they   turned   into   noisy   social   gatherings,
completely  destroying  the  atmosphere  that  Mendelssohn  had
intended  his  music  to  create  in  the  theater.    '

The Overture, an astounding invention for a composer of 17
or   70,   conjures   up   with   truly  magical   music  the  fairyland
envisaged by Shakespeare.  The lively Scherzo, with its spirited
flute  solo,  serves  as  the  prelude  to  Act   11.   It  is  a  delightful

portrait of Puck, who makes his first appearance soon after the
curtain rises. "You Spotted Snakes," perhaps surprisingly, is a
lullaby.  In  Act  11,  Scene  2,  Titania,  Queen  of the  Fairies,  lies
down in the woods and asks her attendants to sing her to sleep.
They  guard  her  rest  with  a  song:  "You  spotted  snakes,  with
double  tongue,  Thorny  hedge-hogs,  be  not  seen  .  .  ."

The  Intermezzo is played between the second and third acts.
Titania  is  asleep  after  a  quarrel  with  her  husband,  Oberon;
Hermia awakens and sets out in desperate search for her lover,
Lysander,  who  has  deserted  her;  and  the  clowns  -  Quince,
Snug, Bottom, Flute, Snout and Starveling ~ enter to rehearse
their  play.  The  music  begins  with  fiery  passion  that  depicts
Hermia's  desperation  and  ends  with  the  rustic  march  of the
clowns.  The Nocturne is an interlude between Acts Ill and IV.
The  four  young  lovers,  their  relationships  confused  by  fairy
magic,  fall  asleep  in  the woods.  Puck  pours  magic  potion  on
Lysander's  eyes  that  brings  the  couples  together  again.  The
famous   Wec7dz.ng  A4arcA is  the  introduction  to  Act  V and the
celebration   of  the  triple   wedding  of  Hernia  to   Lysander,
Helena to Demetrius, and Hippolyta to Theseus. The Dance of
the  Clowns is the  music for the  Bergomask dance  by Quince,
Bottom  and  their companions  after  their performance of the
comedy Pyrc7mz# cI#d 77!j.s6€ for the Duke and his palace guests
in Act V. The music is based on the donkey "hee-haw" that was
heard  in the overture.  The  Finale, with music that begins and
ends like the overture, accompanies the short scene in which the
fairies  come  to  bestow  their  blessings  on  the  newly-married
couples.  Mendelssohn assigns Oberon's words to the women's
chorus  and  Titania's  to  a  solo voice.

WOMEN 0F THE KENNETH JEWELL CHORALE
AND THE DETROIT LUTHERAN SINGHRS

Eric Freudigman,  IWws!.c Dz.rcc/or
Barbara Diles,  A4cr#qgrr

Dalos Grobe, t4 ccompa#J.a/
SOPRANO

Dorothy Berry
Bonnie Brooks
Jam  Casai
Marilyn Chapman
Maria  Cimarelli
Lagratta  Mitchel]
Nancy Zano]Ii vonoeyen

%r#cpk=:ty
Barbara Scan]on
Diane Siegel
Faye Washington

ALTO

g£¥r#britjcock
Col.ol  Ferrero
Katherine Harris
Anne Jaffe
Anne Henry Maters
A]ona Moon
Danica  Randall
Loretta Ryder
Pamela Smith
Gretchen Woods

SOPRANO
Donald Renz, Accomp¢#i.sJ

ALTO

Ellen Baeder
Carmen  Bevel.st
JFo,#EnBcggE`oocwk

Kathryn Borden
Sarah Bunin
Joyce  CromweLI
Judith  Gottsclialk
Evonne Hays
Pat Koontz
Jean  MacKenzie
Kathy  Mchl
Marti Ray
Judith  Reger
Joyce VanNieuwkuyk
Joy  Wheeler

Ruth Ann B€ckendorf

3#YbE:rferis::trer

Faarrbyar¥eLboofTmejer
Dar[ene Hutchison
Rutli  Kenny
Joarme  Kuhlman
Lean  Schwan
Carol Spaeth
Marie Walck
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Saturday, June 28
DETF]OIT SYMPHONY ORCHESTRA

NEVILLE  MARRINER,  conducting
IVAN  MORAVEC,  pianist

PlAVEL:  Ma  Mere  l'Oye  (Mother  Goose),

Five  Children's  Pieces
Pavane of the sleeping  Beauty
Hop o'  My Thumb
Laiderannette,  Empress of the  Pagodas
Conversation of  Beauty and  the  Beast
The  Fairy Garden

MOZART:  Concerto  No.  14  in  E-flat,  K.  449

Allegro  vivace
Andantino
Allegro  rna  non  troppo

lNTEPMISSION

PIAVEL: Concerto in G Major for Piano and Orchestro

AIlegramente
Adagio assai
Presto

MOZAPIT:   Symphony  No.   41   in   C  major,  K.  551,
"Jupiter„

Allegro  vivace
Andante cantabile
Menuetto;  AIIegretto;  Trio
Finale:  Allegro  malta

ofTthhees#einedwoa%isBrtohoek°WC#:PFte%:vat

8:9y?iEftM©Ni%oEsybre:en°a?:rguBr#at
MA   MERE   L'OYE   (MOTHER   GOOSE),   FIVE   CHIL-
DREN'S  PIECES

Maurie Ravel
(Born   March   7,   1875,   in   Ciboure,   Basses-Pyr=L;-e-s;--d~i;-a

December 28,  1937,  in  Paris)

Ravelcomposedhis"a/focrGooj:eS%j.Jeoriginallyasafour-
hand  piano  duet.   Its  premiere  was  entrusted  to  two  young
Pianists - Christine Verger, aged six, and Germaine Duramy,
aged  ten  -  both  pupils  of  Marguerite  Long  at  the  Paris
Conservatory.  It  took  place  at  the  initial  concert  of the  new
Societe Musical lndependante at the Salle Gaveau in Paris on
April  20,  191o.

In 1911 Ravel orchestrated %a "ere /'Oye for use as a ballet
Score, at the same time adding a prelude and some interludes. In
that form it was presented for the first time at the Theatre des
ArtsinParisonJanuary2|,1912,withchoreographybyJeanne
Hugard  and  with  Gabriel  Grovlez  conducting  the  orchestra.
Themusicoutlastedthebal|et,andtodayitisheard-without
thePreludeandinter|udes-muchmorefrequentlyasaconcert

:;i{];,sth#tJ:fohear::8:o;:::e;°:ts::iv:e:ieh:n:s:t;:n:;£baa:}!;t:n:s:p:I:r::t:;:of::
Childhood. The title and some of the stories were derived from
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the collection of fairy tales by Charles Perrault which came out
in  1697 under the title of Co#/cs d€ m¢ Mcr€ /'O.ttc /ra/cs/row
Mother  Goose).

N eville M arriner

Maestro   Marriner,  world  famous  as
the conductor and founder of the Acad-
emy  of  St.  Martin-in-the-Fields,  was
born in Lincolnshire, England in 1924.
He  Studied  violin  first  with  his  father
and  later  with other teachers.  By  win-
ming  a series  of local  competitions,  he
was  admitted  to  the  Royal  Co]]ege  of
Mus:c in London. After World War 11
he  studied  at  the  Paris  Conservatoire
and  returned  to  England  to  teach  at
Eton and became a free-lance violinist.

During the following years he either
founded  or  was  a  member  of several

ensembles,  one  or  which  had  been  established  by  Thurston   Dart,
renowned authority  on  Baroque music.  Dart.s influence on  Mai.riner
was considerable and eventually the two collaborated on recordings.

In  1956  Marriner took the post  of principal second violin with the
London   Symphony   Orchestra.   Then   in   the   process   of  a   major
reorganization   the   London   Symphony   became   one   of  the   finest
ensembles in Europe an-d during his  13 year stay, Marriner learned to
know the major symphonic repertory under ideal conditions.

Meanwhile,  he  formed  a  15  member  ensemble  which  became  the
Academy  of St.  Martin-in-the-Fields.  His  success  with the  Academy
was so great and his recordings so impressive that lie was invited in 1969
to be the conductor of the Los Angeles Chamber OI.chesti.a.

Heisonebfthemostrecordedconductorsinthehistoryofmusicwith
more than 250 albums on his current discograpr]y.

Opera is a new enthusiasm for whicli he wishes he had more time.
He   and   his   wife   Molly   maintain   apartments   in   London   and

Minneapolis and spend what free time they  have in either one or the
other of their English country homes.

CONCERTO FOR PIANO AND ORCHESTRA NO.  14,  IN
E-FLAT,  K.  449
.............................   Wolfgang  Amadeus  Mozart

(Born January 27,  1756, in Salzburg; died December 5, 1791,
in  Vienna)

1784  to  1786  were the  climatic years  of Mozart's  too  short
career,  when he was at the height of his  popularity as a com-
poser, pianist and teacher.  In this brief period he wrote twelve
glorious  piano  concertos,   714c  A4c7rrz.nee  o/ Fz.gcro,  six  of his
finest string quartets and  a large number of other works. The
fertility   of   his   invention   at   this   time,  --the   extraordinary
outpouring  of incomparable  masterpieces,  one after another,
supports the argument that in his few years on earth he had lived
more than a full  lifetime and  could have done no  more.

In  1784 alone,  he composed six piano concertos, each one of
astonishing  perfection.  In a letter from Vienna to his father in
Salzburg,  he  said that he  was writing them as  money-makers
during the hours he took from the daily labors that supported
him:  morning music lessons for the daughters  of the rich and
evening  concerts  in  the  palaces  of the  noble.  His  notebooks
show twenty-two engagements to perform during the five weeks
from  February  26  to  April  3,  1784.  In  the  eight  weeks  from
February 9, to April 12, he wrote four piano concertos, of which
this  is  the first.

Simply getting  all  this  music  down  on  paper was so much
work that in many places he only sketched the solo piano parts.
Since  he  was  to  perform  them  himself,  he needed little more
than  reminders  of  what  he  intended  to  play.  The  orchestral
accompaniments, which were so much more complex than most
of the music by the other successful musicians of the time, were
written  out  in  elaborate detail.

To   his  noble  audiences,   Mozart  was   only  one  of  many
popular  entertainers  who,  like  modern  rock singers,  perform
only  their  own  works.  Those  who  engaged  him  often  hardly

Please.  rio  photographic  flashes  or tape  recordirigs during  performance.



knew or cared  what  he  played  for them.  They were not really
looking for the best, only for the latest music.  Mozart knew that
his  work  was  different  from  that  of  the  others.   His  letters
indicate that he sometimes thought of himself as only the best of
the   hacks,   turning  out   music  to   please,   trying  to  suit  the
compositions  to  the  audiences,  writing  for  public  appeal,  for
success,  for  money  -  knowing  that  he did so with originality
and with invention that the others did not possess and could not
imagine.

This Concerto is the first work that Mozart entered in a note-
book he kept as a current catalog of his compositions. He dated
it  February 9,  1784, and  noted that the orchestral accompani-
ment was for strings with pairs of oboes and horns ad/jbz./win. It
is  a  work  of  transition.  The  three  preceding  concertos  were
written  to  be  played at home by young ladies with the accom-
paniment  of a  string quartet,  to  which winds might be added.
This  one  was  written for  his  gifted  pupil  Barbara von Ployer,
"who paid handsomely," he wrote in a letter, but it is much more

difficult than the earlier ones, a virtuoso solo piece, and its or-
chestration would  seem incomplete without the optional wind
parts.  Mozart played it himself at a concert on March  17,1784,
that  "came  off  very  well,"  he  wrote  to  his  father.  "The  new
concerto   won  extraordinary  applause.   I   hear  praise  of  the
concert  everywhere  I  go."

The  Concerto  is  a  work  of  great  and  daring  novelty  i
popular qualities then, if not now.  Mozart's skill at extending a
single  musical  idea  is  without  precedent  or  example.  At  the
same time, he uses a huge number of thematic ideas ~ enough
to  supply  some  ordinary  composer  with  material  for  a  half
dozen  concertos.  The  music  is  enriched  contrapuntally,  too,
with  procedures  learned  from  his  recent  study  of Bach.

The  first  movement,  A//cgro  vz.voce,  shows  Mozart's  new
musical security, sure in style, compact, smooth, and solid. The
second,  A#cJcz#/J.#o (not Ac7agj.o, the composer pointed out in a
letter   to   his   father)   is   a   tender  yet  elegant,   long-phrased
Romance,  a  song  in  stanzas.  The  finale  is  a  sonata-rondo,
A//egro rna mo# /roppo,  complex yet subtly witty.

Ivan Moravec

Born in Prague in 1930, Ivan Mora-
vec   has   established   himself,   Largely

through  his  recordings,  as  one  of the
most talented pianists of modern times.
As a young student at the Prague Con-
servatoire,   he  won  the  rirst  prize  in

piano.   Connoisseur   Society   of  New
York   invited   him   to   make   his   first
American  recordings  in  1962.  On  the
basis   of  these   and   later   recordings,
many  of which  have won  awards  and
were selected  as  best recordings of tl.e

yeiAIbyHi-FistereoReview,Saturday
Review,  High  Fidelity,  alnd  Chicago

Dai./y  jl4af./,   Mr.   Moravec   has   established   a   top  reputation   as   a
recording al.tist.

Ivan Moravec has given concerts and recitals in many major musical
centers of New York, Chicago, Cleveland, London, Amsterdam, Paris,
Berlin,   Moscow,   Leningrad,   Sophia,   Buchal.est,  Istanbul,  Ankara,
Rome, Firenze, Milano. He has played as soloist with the Czech Phil-
harmonic,  Cleveland  Orchestra,  Royal  Philharmonic,  New  Philhar-
monia,  Chicago  Symphony,  Detroit  Symphony,  Vienna  Symphony
and others and participated in the festivals of Prague, Salzburg, Vienna
and  Montreux.  In  1964  he  was  invited  to  play  his  American  concert
debut with the C]eveland Orchestra in  Carnegie Hall.  Since then.  Mr.
Moravec returns to the United States regularly, both for new recordings
and concerts.

CONCERTO   FOR   PIANO   AND   ORCHESTRA   IN   G
MAJOR

Maurice  Ravel
(Born   March  7,   1875,   in  Ciboure,   Basses-Pyrenees;  died

December 28,  1937,  in  Paris)

It took Ravel more than two years to compose this, the last of
his works for orchestra. Shutting himself off from the rest of the
world  at  his  country  home at  Montfort  l'Amaury,  he  worked
continuously  for ten  and  twelve  hours  a`day,  interrupting  his
labors in  1931  only long enough to write the PJ.aHo Co#ccr/a/or
/foe  Lc//  I/¢#d for the  one-armed  pianist,  Paul  Wittgenstein.

The  G  A4q/.or  Co#t`cr/a  was  barely  finished  in  time  for  its
premiere at the Festival  Ravel. held  in the Salle P16yel in Paris
on   January   14,   1932.   The  soloist  was  Marguerite   Long,  to
whom   the   work   is   dedicated,   and   the   composer   himself
conducted the Lamoureux Orchestra. The remainder of this all-
Ravel  program,  directed  by the  Portuguese conductor,  Pedro
du Freitas Branco, consisted of the second suite from Dapfe#i.I
et  Chloe,  La Valse. the  Rapsodie espagnole, the  Pavane pour
une  infante defunle, a.nd  Bolero.

The   concerto   is   in   three   movements.   The  first,   A//egra-
mc#/c,  is  light,  gay and  perhaps a bit frothy.  Certain jazz and
blues  elements  make  their  appearance  here  and  in  the/!.Hcr/c,
reminding one not a little of George Gershwin.s Co#ccr/a i.# F.
The  second  movement  Ac7ogz.o  ass'a!.  opens  with  a  long  solo
passage  for  the  piano.  The entire  movement  bears a  spiritual
relation to some of the slow movements and arias of Bach. The
finale,   Pres/o,   is  even  more  high-spirited  than  the  opening
movement   and   utilizes   more   freely   the  jazz  idiom,  always
colored,  however,  by a  French  accent.

syMPHONy NO. 4i  IN  c  MAJOR (K.  55i)  r/I/p/7.ER/
Wolfgang Amadeus  Mozart

(Born January 27,  1756, in Salzburg; died December 5,1791,
in  Vienna)

One  of the  marvels  in  the history of musical composition is
the creation by  Mozart  of his three last and greatest sympho-
nies  within  a  period  of  only  six  weeks  during  the  summer  of
1788.  What makes the feat more remarkable is the fact that he
wrote  these   masterpieces  under  the  most  pitiful  conditions,
beset  by debt,  worry and discouragement.

The symphony's first movement, A//cgro vz.vacc, opens with a
vigorous  principal  theme.  The  second  subject  is  of a  quieter,
more  delicate  nature.  There  follows  a  codetta  -  or  closing
portion  in  the  first  section  of  the  movement  -  which  is  an
almost exact quotation from an aria  Un  buco di mano which
Mozart  composed  three  months  earlier  for  the  basso-buffo
Albertarelli,   who  wished   to   interpolate   it  in  an  opera,   £c
Ge/OSJ.c  For/##¢/c,  by  Pasquale  Anfossi.

The  second  movement,  A#c7a#/c  ca#/afec7e,  is  marked  by  a
note of serenity, and its themes, treated in sonata form as in the
first  movement,  are  beautifully  lyrical.

The third movement is the customary A4lc##eJ/a, .4//cgrc//o,
which is  of the  most  stately  character.

Some authorities attribute the derivation of the title /I/p7./cr
to the almost s.uperhuman qualities of the finale, A//cgro mo//o.
Only the last movement may be regarded as being Jovial, if one
accepts the adjective in its original sense of godlike," writes Erie
Blom. "What Mozart gives us is an awareness of the wonders of
divine creation.  Jove,  if he appears to us at all in this crowning
finale,  does  not do so as the thunderer,  but as the maker of a
world.  There  is  a  mystery  in  this  music  not  to  be  solved  by
analysis  or criticism, and perhaps only just to be apprehended
by  the  imagination  .  .  .  There are five subjects, each of them a
mere stock phrase such as any professor of composition might
give to a student to work out as a fugue. Mozart does not work
any  of  them  into  a  fugue,   but  all   of  them  into  a  sonata
movement with a fugal texture of incredible elaboration, com-
bining now any two of the subjects, now a single one in canon,
and again mixing both procedures together. The dizzy culmina-
tion comes in the coda, where all five themes appear together in
various juxtapositions."
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Thursday, July 3
DETROIT SYMPHONY ORCHESTRA

NEVILLE  MARRINER, conducting
BORODIN TRIO, guest artists

BEETHOVEN,  Concerto  in C major for Violin, Cello
and  Piano,  Op.  56

Allegro
Largo  (Attacca)
Ronda AIla  Polacca -Allegro

INTEPMISSION

SIBELIUS:  Symphony  No.  2  in  D,  Op.  43

AIIegretto:  Poco  allegro
Andanta  rna  rubato:  Allegro:  Andante

sostenuto
Vivacissimo:  Lento e soave
AIlegro  moderato
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N eville M arriner

Maestro  Marriner,  world  famous  as
the conductor and founder of the Acad-
emy  or  St.  Martin-in-the-Fields,  was
born in Lincolnshire, England in 1924.
He studied  violin  first with  his father
and  later with other teachers.  By win-
ming  a  series  of local  competitions,  he
was  admitted to the Royal  Co]]ege  of
Music in London. After World War 11
ho studied  at  the  Paris  Conservatoire
and  returned  to  England  to  teacli  at
Eton and became a free-lance violinist.

During the following years he eittler
founded  or  was  a  member  of several

ensembles,  one  of  whicli  had  been  established  by   Thurston  Dart,
renowned autliority on Baroque music. Dart's influence on Marriner
Was considerable and eventually the two collaborated on recordings.

In  1956  Marriner took the post of principal second violin  with the
London   Symphony   Orchestra.   Then   in   the   process   of  a   major
Teorganization   the   London   Symphony   became   one   of  the   finest
ensembles in Europe and during his 13 year stay, Marriner learned to
know the major symphonic repertory under ideal conditions.

Meanwhile,  he  formed  a  15  member  ensemble  which  became  the
Academy  of St.  Martin-in-the-Fields.  His  sLlccess  with  tl)e  Academy
Was so gI.eat and his recordings so impressive tliat lie was invited in 1969
to be the conductor of tlie Los Angeles Chamber Orchestra.

HeisoneorthemostI.ecordedconductorsinthehistoryofmusicwith
more than 250 albums on his current discography.

Opera is a new entl]usiasm for which he wishes he had more time.
He   and   his   wife   Molly   maintain   apartments   in   London   and

Minneapolis and spend what free time they have in either one or the
other of their English country homes.
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The Borodin Trio was formed in the beginning of the last decade by
Rostislav  Dubinsky, due to his insatiable desire to further express his
concepts or chamber music. As a young violinist studying in Kiev, Mr.
Dubinsky  was .rirst  violinist  in  the  Moscow  Conservatoire  Quartet.
Under his expert guidance, a style or phrasing, tonal production and
interpretation was developed which made the Ensemble unique among
the  great  string  quartets  of the  world.  In  1955,  with  their  reputation
firmly  established,  they  became  the  Borodin  Quartet.  His  genius  in
conceptualizing the quartet as one instrument of sixteen strings and his
enthusiastic  work  toward  tlle  mastery  or the  wealth  of  classical\and
contemporary   quartet   literature   brought   him   world  recognition
througli the performance or over 3000 concerts.

Joining Dubinsky to form the Borodin Trio are his wife, pianist Luba
Edlina, who also sel.Yes as special pianist to the Borodin String Quartet,
and  Yuli  Turovsky,  cellist.  Ms.  Edlim  has  been  associated  witli  the
"Borodins" for over 20 years, although touring outside of Russia has

been forbidden by the Russian Government, who consider it too risky
to allow a husband and wife to leave tlie country at the same time. Mr.
Turovsky, however, has concertized throughout the world and is noted
for  his  special  elegance  of  sound,  outslanding  technique,  and  vast
repertoire.

Borodin Trio

PROGRAM NOTES by Leonard Burkat
Copyright ©  1977 by Leonard Burkat

CONCERTO    FOR    PIANO,    VIOLIN,    CELLO    AND
ORCHESTRA,  IN C  MAJOR,  OP.  56

Ludwig van  Beethoven
(Born December  16,1770, in Bonn; died  March 26,1827, in

Vienna)

Very little is known about the history of this Triple Concerto.
Beethoven  sketched  it in  1803  or  1804,  and  it  may  have  been
performed at the end of 1805 or sometime during 1806. The first
known public performance took place in Vienna in May,1808,
and  it  was  probably  never  heard  again  during  Beethoven's
lifetime.  It is sometimes thought that Beethoven intended it for
his twenty-year-old pupil, the Archduke Rudolph, but the pub-
lished   score  is  dedicated  to  another  of  his  patrons,   Prince
Lobkowitz.  The  Archduke  may  have  been  the  pianist  in  the
work's premiere, but we have no definite record of who the three
soloists  were.

In August,1804, Beethoven wrote to the publisher Breitkopf
&  Hartel,  offering  "my  oratorio;  a  new  Grand  Symphony;  a
Concertante  with  violin,  viQioncello,  and  pianoforte  with full
orchestra,  (and)  three  new  solo  sonatas."  The  oratorio  was
Cfari5t  on  the  Mount  Of Olives; the "new Gra,nd Symphony,"
which  he  thought  "will  interest  the  musical  public,"  was  the
Eroi.ca,   and   the   "Concertante"   was   the   Triple   Concerto.
Beethoven  offered  to  sell  all  these  works  for  two  thousand
florins - less than  one thousand dollars.  The publisher made
the   mistake   of  refusing  the  instrumental  compositions  and
taking  the  oratorio.   It  is  not  one  of  Beethoven's  successful
works.

Please,  no  photographic  flashes  or tape  recordings  during  performance.



Concertos  for  more  than  one`solo  instrument are relatively
rare.  We  meet  variants  of them  in  the  (`oHccr/o grosso  of the
time  of Vivaldi,  Corelli,  Handel and  Bach, and in the sz'#/o#j.a
co#ccr/¢#/a of the Mozart and Haydn period. The only multiple
concertos  that  have  endured  are  Mozart's  for  two pianos and
for   flute   and   harp,   this   Triple   Concerto   and   the   Double
Concerto for Violin and Cello by Brahms.  In writing the Triple
Concerto,  Beethoven  was  not  really  looking  backward  to  the
Baroque  c'o#ccr/o  grosso  but  was  looking  ahead  to  his  later
Piano Concertos  in  G  Major and  E-flat  Major and  his Violin
Concerto. In many ways, this Triple Concerto may be regarded
as  a  study  for those greater works.

In working out the special problems of the concerto form in
this  score,  Beethoven  had  to  expand  the  normal  formal  plan.
Ordinarily a  single  soloist exchanges ideas with the orchestra.
In  the Triple  Concerto,  three  soloists  must  be given their say,
and as a result, the opening movement,  A//egro,  is longer than
usual.  The  second  movement,   ZJ2rgo,  leads  directly  into  the
finale, marking the initiation of a procedure  Beethoven was to
use  in  all  three  of  his  remaining  concertos.  This  third  move-
ment  is  a  Ro#cJo  cr//a  Po/cr('ccr,  a  polonaise  in  rondo  form.

Beethoven's  requirements  for  the  accompanying  orchestra
are a flute, pairs of oboes, clarinets, bassoons, horns, trumpets,
timpani  and  strings.

SYMPHONY  NO.  2,  IN  D  MAJOR,  OP.  43
Jean  Sibelius

(Born   December   8,    1865,   in   Tavastehus,   Finland;   died
September 20,  1957,  in Jarvenpaa)

Jean  Sibelius  is  one  of the  few composers from the Scandi-
navian    north   to    become   a   musical   figure   of   worldwide
importance. There was a time when serious critics, especially in
England and the United States, described his seven symphonies
in terms usually reserved for Beethoven and Brahms, but a later
generation  assigned  him a  place  with the  finest national com-
posers   of   Europe:   Tchaikovsky,    Dvorak   and   Grieg,   for
example.

The old idea of Sibelius as a solitary figure, alone and sepa-
rate from  Europe on the distant  Karelian peninsula, was never
correct.  He studied  in  Berlin and Vienna, and was published in
Leipzig.  He made concert tours to the principal cities of Europe,
and  he  went  to  England,  where  his  works  were  very  popular,
quite  often.  He  taught  for  a  while  at  the  New  England  Con-
servatory  of Music,  in  Boston,  and was awarded an honorary
degree   by   Yale.   He   was   a   cosmopolitan   musician  and  an
international figure.

When Sibelius wrote his First Symphony, in  1899, he was ex-

perimenting  with  a  form  that  was  a  new  means  of  musical
expression  for  him.   It  is  clear  that  he  looked  backward  for
models  and  found  them  in  the  symphonies  of  Tchaikovsky.
With  his  Second  Symphony,  Sibelius  set  out a  new and inde-
pendent path.  He began to write music of greater individuality,
with  a  strong Nordic flavor and only a nod  in the direction of
Tchaikovsky and  his  other symphonic  forbears.

Sibelius  uses  a  musical  technique  in  the  Second  Symphony
that reverses classical procedures.  Instead of starting with long
themes and then breaking them up in a development section, he
often presents the listener with short melodic fragments that he
then assembles into large organic wholes.  His biographer Cecil
Gray wrote of the A//cgrc//o first movement of this Symphony,
"Nothing .  .  . is more remarkable than the way in which Sibelius

here presents a handful of seemingly disconnected .  . . scraps of
melody,  and  then  breathes  life  into  them  .  .  . causing them to
grow  in  stature  and  significance  with  each  successive  appear-
ance,  like  living things."

The  slow  second  movement,   Tempo  andante  rna  rubato,
opens with an accompaniment figure and a profusion of bits of
melody that assemble themselves into two themes,  one melan-
choly and  one  lyrical.  The third  movement is a comparatively
conventional but tumultuous scherzo,  y!.v¢ci.j's;.mo, with a con-
trasting   middle   section,   £rf>#/o  c  sw¢vc,   whose   main  theme
starts,  astonishingly,  with  a  single  note  repeated  nine  times.
There is no pause before the finale, A //cgro moc7crcI/o, begins its
stately and  ceremonious  course.

Sibelius  scored  his  Second  Symphony  for  pairs  of  flutes,
oboes, clarinets and bassoons, four horns, three trumpets, three
trombones,  tuba,  timpani  and  strings.

617th perf ormance

Saturday, July 5
DETROIT SYMPHONY ORCHESTRA

NEVILLE MARRINER, conducting
FLAVIO VAl]ANl,  pianist

MENDELSSOHN:   Symphony  No.   3  in   A,   Op.  56
"Scotch"

Andante  con  moto  -  allegro  un  poco
agitato  -  Assai  animato  -  andante
come  prima

Vivace  non  troppo
Adagio
Allegro vivacissimo -Allegro maestoso

assai
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HOLLINGSWOPITH:    Concerto    for    Piano    and
Orchestra  (World  Premiere)

Allegro con  moto
Andante  (F]omanza)
AIlegro  molto

HANDEL:  Ployal  Fireworks  Music

FIPEWOPIKS
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N eville M arriner

Maestro  Marriner,  world  famous  as
the conductor and founder of tlle Acad.
emy  of  St.  Martin-in-tlie-Fields,  was
born in Lincolnshire, England in 1924.
He studied  violin  rirst with  his father
and later with  other teacl.ers. LBy  win-
ming  a  series  or local  competitions,  he
was  admitted to the Royal  College of
Music in London. After World War 11
he  studied  at  the  Paris  Conservatoire
and  returned  to  England  to  teach  at
Eton and became a free-lance violinist.

During the following years he either
founded  or  was  a  member  of several

ensembles,  one  of  whicli  had   been  established  by   Thurston  Dai.t,
renowned authority on Baroque music. Dart's influence on Marriner
Was considerable and eventually the two collaborated on recordings.

In  1956 Marriner took the post or principal second violin with the
London   Symphony   Orcliestra.   Then   in   the   process   of  a   major
reorganization   the   London   Symphony   became   one   of  the   finest
ensembles in Europe and during his 13 year stay, Marriner learned to
know the major symphonic repertory under ideal conditions.

Meanwhile,  he  formed  a  15  member  ensemble  which  became  the
Academy  or St.  Martin-in-the-Fields.  His  success  with  the  Academy
Was so great and his recordings so impressive that he was invited in 1969
to be tlle conductor or the Los Angeles Chamber Orcliestra.

HeisoneorthemostI.ecordedconductorsinthehistoryofmusicwith
more than 250 albums on his current discography.

Opera is a new enthusiasm for which he wishes he had more time.
He   and   his   wife   Molly   maintain   apartments   in   London   and

Minneapolis and spend what free time they have in either one or the
other of their English country homes.
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Flavio Varani

Currently   liolding  the   position   of
artist-in-residence at Oakland  Univer-
sity, Flavio Varani is an internatiomlly
acclaimed pianist and a romantic in the
true  sense  of the  word.  Mr.  Varani's
mastery   of  the  Romantic   Literature
and  his  virtuoso  style  have  provoked
rave reviews from critics.through South
America, Europe and the United States,
in   botl)  solo  and  orchestral  perfor-
mances.

Flavio  Varani  was  recognized  as  a
tremendous  talent  at  the  age  of eight
when  critics  in  his  native  Brazil  gave

him the "Discovery of the Year" award. At fourteen he was awarded a
French scholarsliip to study in Paris, and at eighteen won Fil.st Prize at
the International Chopin Competition in Majorca, Spain.

Mr.  Varani made his debut at  Carnegie Hall and Lincoln  Center in
New York City, and appeared witll tlie Detroit Symphony Orchestra,
the  Brooklyn  Academy  Orchestra  under  Lukas  Foss,  New  York's
Musica Aeterna  Orchestra,  Frederick  Waldman,  conductor,  and the
Venezuela   Symphony   Orchestl.a.   Mr.   Varani   has   been   a   regular

participant in the Newport Music Festival and at tlle Meadow Brook
Music Festival.
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SYMPHONY NO.  3,  IN A  MINOR,  OP.  56 (SCOTCH)
Felix  Mendelssohn

(Born  February  3,   1809,  in  Hamburg;  died  November  4,
1847,  in  Leipzig)

The history of the ScofcA Symphony begins in the spring of
1829, when the twenty-year-old Mendelssohn paid his first visit
to  the  British  Isles.  After  making  a  highly successful  concert
debut in London in May, he and his friend Karl Klingemann set
out for a trip through  Scotland.  In  Edinburgh they witnessed
the annual competition of Highland pipers and visited the room
in Holyrood  Palace,  where  Mary, Queen of Scots, lived, loved
and  was crowned.  In a letter to his sister Fanny,  Mendelssohn
wrote   that   he  had  conceived  the   beginning  of  his   Scotch
Symphony in the chapel of the palace. The sixteen measures of
musicthathesketchedoutintheletterweretoformtheopening
of the introduction to the symphony's first movement.

Later,  Mendelssohn and  Klingemann went to the  Hebrides
Islands, where they watched the waves pounding at the entrance
to  Fingal's  Cave.  The  immediate  result  of that  visit  was  the
fJcbrJ.c7cJ    Overture,    the    opening    of   which    Mendelssohn
sketched  at  once.

Not  long after his  return from Great  Britain,  Mendelssohn
was off for an extended stay in Italy, during the fall and winter
of  1830-31.  It  was in Rome and Naples that he worked on the
sketches of the Sco/c¢ Symphony and started another compo-
sition,  the  //a/J.a# Symphony.  The  Sco/cfo  Symphony was not
finished  until  thirteen  years after the  visit  to  Scotland.  It  was
completed  in  January,  1842,  and  Mendelssohn  conducted  its
first  performance  in  Leipzig,  in  March.

Although  Mendelssohn himself referred to this as his Sco/cdr
Symphony,  he  was  wary  of attaching  descriptive  titles to  his
compositions and when preparing the score for publication, in
1843,  removed the name.  Even though we are now certain that
the Symphony has a number of characteristic Scottich musical
elements,  Robert  Schumann,  when  he  first  heard  the  ScoJCA
Symphony,  mistook  it  for the //¢/I.a# and  said  that it evoked
such a beautiful picture of Italy that it satisfied even the hearer
who had  never been there.

Please,  no photographic  flashes  or.tape  recordings during  performance.



The    Sco/cfe   Symphony    is    in    four    movements,    which
Mendelssohn  intended  to  be  played  without  pauses  between
them.  It  begins  with  a  slow introduction,  A#c7a#/c co# mo/a,
that suggests the main theme of the following principal section
of the movement, a lilting A//cgro w#poco agj./a/o. The second
movement, the scherzo, is light-footed,  yz.vace #o# /roppo, with
a  marked  Scottish  flavor.  A  singing  Ac7agi.o follows,  and  the
Symphony    concludes    with    another    decidedly   Scottish
movement  that  begins  with  a  marchlike  A//cgro  vz.vacz.ssz.mo
and  changes to a majestically swaying A//egro macs/oso crssaz..

Mendelssohn  scored  the  Sco/cA  Symphony  for  two  flutes,
two   oboes,   two   clarinets,   two   bassoons,   four   horns,   two
trumpets,  timpani  and  strings.  After  its  first  performance  in
England, on June  13,1842,  he was invited to visit and play for
Queen  Victoria  who,  in turn,  sang for him.  She then granted
him permission to dedicate the symphony to her, declaring that
"the  English  name  would  suit  the  Scottish  piece charmingly."

CONCERTO  FOR  PIANO  AND  ORCHESTRA (WORLD
PREMIERE)

Stanley  Hollingsworth
(Stanley Hollingsworth is composer-in-residence at Oakland

University)

Among   Hollingsworth's   principal   words   are   Dwmbczr/o#
Oaks Mass; Slabat Mater,. The Mother (a, one-alct operaL i:ron ai
Hans Christian Andersen tale);  £cI Gra#c7e Brc/ccfec (a one-act
opera  commissioned   by  NBC);   the  ballets   7lfec  F/I.gfe/,    7lfec
Unquiet  Graves,  Encounter, and The  Selfiish Giant (a one-alct
opera from an Oscar Wilde tale); and G/orJ.a z.# Ex.cc/5j.s' (written
for the  bell  tower dedication  of the  Washington  Cathedral).

His   professional   credits   include   stage   director   for   77!c
Mother a,nd La Grande Bretche (\n VierLna) aLnd The Consul (in
Vienna and Ankara, Turkey). He was musical director for Fog/I.
c7' A/bztm at the Festival of the Two Worlds at Spoleto, Italy in
1960.

From  1973 to  1975 Hollingsworth was a resident composer at
five  locations   ~   Wolf  Trap,   Virginia;   Yaddo,  New  York;
MacDowell    Colony,    New    Hampshire;    Montalvo   Center,
California;  and  Ossabaw  Island  Project,  Georgia.

He was awarded the Prix de Rome (Fellow of the American
Academy  in  Rome)  for  three  years  and  held  a  Guggenheim
Fellowship.   In   1975,  he  received  a  grant  from  the  National
Endowment for the Arts.

Among   his   teaching  credits  are:   assistant  to   Gian  Carlo
Menotti at Curtis Institute, where he taught orchestration and
composition  and  was  vocal  coach  for  the  opera  department;
lecturer  in  orchestration;  counterpoint,  and  composition  for
San Jose State College; and conductor of a Beethoven seminar
at  Yale  University.

Three   of   Mr.    Hollingsworth's    one   act   operas   will   be
premiered  at  Spoleto  during  the  1981  season.

The  composer described  his  concerto  in  this  manner:

"There is little I wish to say in the way of program notes;

when all is said, music must speak for itself.  My goal was
to write a bright, direct work appropriate to the occasion.

The scoring is for a moderately sized orchestra (the brass
section  consists  solely  of one  trumpet  and  two  horns).
The work for the most part was conceived as a dialogue
between the solo instrument and orchestra. They are not
always  in  accord,  particularly  in  the  middle  of the  last
movement, when the piano attempts to lure the orchestra
into  a  rather "romantic"  statement and  is  rebuffed."

Hollingsworth's   Concerto   for   piano   and   orchestra   was
commissioned by the Meadow Brook Music Festival and bears
a dedication to Gian Carlo Menotti on the occasion of his 69th
birthday.

MUSIC  FOR THE  ROYAL FIREWORKS
George  Frideric  Handel

(Born  February  23,   1685,  in  Halle;  died  April  14,   1759,  in
London)

On October 7,1748, the Peace of Aix-la-Chapelle was signed,
thus  bringing  to  an  official  close  the  War  of  the  Austrian
Succession.  In an effort to divert public attention from some of
the unfavorable aspects of the treaty, King George 11 ordered a
huge  display  of  fireworks   to   be  held  on  April  27,   1749,  in
London's  Green  Park.

For    this    occasion,    the    famous    Italian    architect    and
impresario,  Jean  Jerome  Servandoni,  was  commissioned  to
construct   what   was   then   referred  to  as  a  "machine"  -  a
structure  from  which  the fireworks were to be set off.  Servan-
doni's fancy took the form of a Doric temple built of wood, with
a  center section  more  than one  hundred  feet  high,  flanked by
wings that were each 410 feet long. Atop the central portion.of
the temple was a large figure of Peace, attended by Neptune and
Mars.  This  in  turn,  was  surmounted  by  a  wooden  bas-relief
showing King George handing out Peace to Britannia, and the
whole was crowned by a great sun, which was brilliantly illumi-
mated  by  blazing fireworks  on  the  night  of the  spectacle.

In  his official capacity as composer of ceremonial music for
the British nation, Handel was commissioned to write appropri-
ate  music  to  accompany the  fireworks.  Handel and  his  music
were immensely popular in London. Therefore, when the il4wsz.c
/or  /#e  Rot;4/  Fi.reworks  was  rehearsed  publicly  in  Vauxhall
Gardens six days  before the celebration,  an audience of more
than twelve thousand people paid half a crown each to hear it.
The  large  number  of carriages  proceeding  to  the  rehearsal  is
said to have caused a trafflc jam on London Bridge that lasted
for  over three  hours.

On  the day of the celebration,  most of London turned out,
crowding around the wooden temple in Green Park to see the
fireworks and hear the music played by more than one hundred
musicians  under  Handel.s  direction.

The   proceedings   began   with   a  royal   salute   of   101   brass
cannon and the ascension of a brilliant's skyrocket. after which
the  Overture  was  played.  Between  the  musical  numbers  came
cannonades and the fireworks. Unfortunately, many of the fire~
works   failed   to   ignite,   and   men   with   torches   were   sent
clambering over the  temple  to  light  them.  Instead,  the temple
itself caught fire, causing a huge conflagration and throwing the
crowd  into  a  panic.   At  least  two  people  were  killed  in  the
stampede  th,at  followed.   Thus  the  peace  celebration  was  a
failure, but Handel's music survived and became one of his most
popular  orchestral  works.

In  its original form, the  Reya/ F;.rcworkJ "ws!.c was played
by   forty   trumpets,   twenty   horns,    sixteen   oboes,   sixteen
bassoons,  eight  pairs  of  kettledrums,  twelve  side  drums,  an
assortment of flutes and fifes, and a serpent, which was then a
widely used bass wind instrument.  It was published in  1749 in a
version  with  strings  added  and  the  winds  reduced  to  three
oboes,   three   bassoons,   contrabassoon,   three   horns,   three
trumpets,  timpani  and  strings.  With  characteristic  frugality,
Handel  assembled  the  Overture  from  two  earlier  orchestra
works. The other movements of the suite are a lively A//cgro,. a
Boulee.,     lj2     Paix    (.Peace"),     Largo    alla    siciliana;     lid
Jig/.owl.ssc#cc ("Rejoicing"),  A//cgro,. and  a  pair  of minuets.

When   the   Suite   is   played   in   the   version   that   the   Irish
composer and  conductor,  Sir  Hamilton  Harty,  made in  1923,
the  first  ,4//cgro is  omitted.  Harty  rescored  the  music for two
oboes, two bassoons, four horns, three trumpets, timpani, snare
drum  and  strings.

621 st  perf ormance

Thursday, July 10
DETROIT SYMPHONY OFICHESTRA

GAETANO DELOGU, conducting
EARL WILD,  pianist

PlossINI:  La  Gazza  ladra  overture

L|SZT: Concerto No. 2 in A for Piano and Orchestra

Adagio sostenuto assai
AIIegro agitato assai
AIlegro  moderato
Allegro  reciso
Marziale  un  poco  neno  allegro
Allegro animato -stretto
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TCHAIKOVSKY:   Symphony  No.   2  in  C,  Opus  17
("Little  F`ussian")

Andante sostenuto -Allegro vivo
Andantino  marziale,  quasi  moderato
Scherzo:  Allegro  molto vivace
Finale:  Moderato assai

Mr.  Wild  is  a  Baldwin  artist.

The_ S_teipway_is the official piano
Of the Meadow Brook Festival

Gaetano D elogu

In  the  spring  of 1978,  following  his
well received concerts as guest conduc-
tor  in  Denver,  Maestro  Delogu  was
named  Music  Director of the  Denver
Symphony  Orchestra,  beginning  with
the  1979/80  season.  In  addition,  cur-
rent   invitations  to   guest   conduct   in
America  include  Grant  Park  in  Chi-
cago and Tlie Aspen Music Festival as
well as Meadow Brook Music Festival.

Gaetano  Delogu  was  born  in  Mes-
sina in 1934. He studied violin from an
early   age  and  continued  his  musical
studies  throughout  his  university  ca-

reel, even though his degree was in law. He went on to study conducting
and   launched   his   career   after   winning   rirst   prize   in   the   Young
Conductors' Competition in Florence.

Afterseveralyearsexperiencewitliallthemajorltalianorcliestras,he
WonrirstprizeattheDimitriMitropouloslnternationa]Competitionin
New  York  in  1968.  During the  following  season  he  divided  his  time
between  tlie  New  York  Philliarmonic  and  the  Washington  National
Symphony Orchestra, working with George Szell and Leonard Bern-
tein.

MaestroDeloguhasasolidconductingcareerinhisnativeltaly,and
has conducted most of the major European orchestras.

In   the   1975/76   season   he   made   his   debut   with   the   Cleveland
Orchestra and the Czech Pliilharmonic; the latter led to a contract for
rlve recordings between 1976-1979.

Inthe1978/79seasonhemadehisdebutwiththeDenverSymphony,
Berlin Radio Symphony and Philharmonic OTchestra in London and
the Halle Orchestm.  In the  1978/79 season  he made numerous guest
appeal.ances throughou. tlie United States and Europe, including the
famous summer festival in Stresa.
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Earl Wild

Earl  Wild  is  one  of America's  foI.e-
most pianists. A contemporary expon-
ent of the Romantic Era, Mr. Wild ap-

pioaches this literature with a nawless
tecllnique   and   an   understanding   or
style that is unequalled among pianists
his age.

While  still  in   his  teens,  Mr.   Wild
became   the   youngest   artist   ever   to
appear  with  the  NBC  Symphony  Or-
chestra,   and,   in   1942,   was   the  rirst
American soloist to play  with that  oi.-
chestra under Arturo Toscanini. Since
that time, he has performed with major

symphony orchestl.as all over the world. Mr. Wild has had the honor of
being  requested  to  play  for  six  successive  Presidents  of  the  United
States, including a performance for the inauguration of John Kennedy.
He  has  recently  been  named  Artistic  Director  of the  newly  formed
Chamber Soloists at  Wolf Trap Farm Park for the Performing Arts,
and  llas  been heard in countless broadcasts with  many  of tlte world's

greatest artists.
One  of America's  most  recorded  pianists,  Earl  Wild  has  recorded

extensively with the Royal Philharmonic in London for the Reader's
Digest  Association.  Other of his recordings  may  be found  on  RCA,
EMI,  Columbia,  Nonesuch  and the  Vanguard  labels.  His recording,
"Earl  Wild  Plays  Liszt",  was  selected  as  Record  of the  Year  by  the

London Times.

PROGRAM  NOTES by Leonard Burkat
Copyright ©  1980 by Leonard  Burkat

OVERTURE  TO  fz4  GAZZA  £ADRA  ("THE  THIEVING
MAGPIE")

Gioacchino  Rossini
(Born February 29,  1792, in Pesaro, Italy; died November  13,

1868,  in  Paris)

£c7  Gflzzc7  £c7c7ro  ("The  Thieving  Magpie")  was  the  twenty-
first  of Rossini's  thirty-six  operas,  first  performed  on  May  31,
1817,  at  La  Scala,  in  Milan,  when the composer was  still  only
twenty-five  years  old.  The  story  was  derived  from  a  French
comedy about a young servant, tried and condemned to death
for the theft of a silver spoon from the household where she was
employed.   The  plot  is  complicated  by  her  father's  desertion
from the army, her secret engagement to the young man of the
house  and  the judge's  attempts  to  seduce  her.  In  the  end,  the
spoon  is  discovered  in  a  magpie's  nest and  all turns  out  well.

Years  later   Rossini  told   a  young  composer,   "I   wrote  the
Overture  to   fa   Gozza  /ac7rcz   on  the  day  of  the  opera.s  first
performance,   watched   over   by   four   stagehands   who   had
instructions   to   toss   my   manuscript   out  the   window  to   the
waiting copyist,  page  by page.  If I did not write the music, they
were   to   throw   me   out   the   window   ...   There   is   no   better
inspiration  than  necessity.  An  anxious  copyist  and  a  worried
manager tearing out his hair by the handful are a great help.  In
my day,  in  Italy,  all  managers  were  bald  at thirty."

Productions  of  the  opera  are  now  extremely  rare,  but  the
Overture  has  become  and  remained  a  concert  favorite.   It  is
scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two
bassoons, four horns. two trumpets, trombone, timpani, percus-
sion and  strings.

Please,  no  photograph`c  flashes  or tape  recordings  during  performance.



CONCERTO FOR PIANO AND ORCHESTRA. NO. 2, IN A
MAJOR

Franz  Liszt

(Born  October  22.1811.  in  Raiding`  Hungary;  died  July  31`
1886,  in  Bayreuth.  Germany)

Franz  Liszt's  position  in  musical  history  is  assured  by  the
influence of his unmatched  piano virtuosity.  by his champion-
ing  of  such  advanced  composers  of  his  time  as   Berlioz  and
Wagner,  and  especially  by  his  "modernization"  of  music.   He
created  a  new  style  of piano-playing,  invented  the  symphonic

poem, established a place for folklore in art-music` and  recon-
structed  the  piano  concerto.   His  new  ideas  profoundly  influ-
enced several generations of composers and performers. One of
Liszt's   ambitions   was   to   created   extended   works   -   sym-
phonies, concertos and sonatas -as continuous wholes rather
than  sectional  constructions  of  individual  movements.   In  the
new  symphonic  poems,  he  used  a  story  or  a  historic  event  or
some other kind of non-musical idea to bind the parts together.
In  his  great  Piano  Sonata  and  two  Piano  Concertos`  he faced
the  problem  of doing so  by  musical  means  alone.

The Concertos were more than twenty years in taking shape
and    Liszt   worked    on   them    more   or   less   simultaneously.
Although  he  began  to  sketch  them  in  1839`  he  did  not  really
have the  musical  material  well  organized  until ten years  later,
but  then  he  put  them  aside  for  reconsideration.   In   1855,  he

played the  First  Concerto  at  a  public concert,  but  he  withheld
the   Second   until    1857.    Liszt   revised   the   score   for   several
subsequent  performances, and  in  1861  put it into final form at
last and  released  it  for  publication.

The Concerto exemplifies a new creative principle that  Liszt
had  evolved  in  the  course  of  his  years  of  search.   Instead  of
stating contrasting themes and then reexamining them analyti-
cally  in  the  Classical  process  called  development.  Liszt  uses  a
minimal number of different musical subjects. but presents each
one in as many different lights as he can` in a process of constant
variation   and   transformation.   The   single   long   continuous
movement  of this  Concerto  is  subdivided  into  six  large  parts,
almost all derived in some way from the theme that is presented

plaintively  and  poignantly  at  the  very  beginning.  The  listener
can  trace  its   progress  through  a  series   of  changing  tempos:
Adagio  sostenulo  assai,  AIlegro  agita[o  assai,  Allegro  moder-
ato,    AIlegro   deciso,    Marziale   un   po(o   lneno   allegro,   aLnd
Allegro  animalo.

The  score   calls   for  piccolo`   three  flutes,   two   oboes,   two
clarinets,  two  bassoons,  two  horns,  two trumpets,  three trom-
bones,  tuba.  timpani,  cymbals  and  strings.

SYMPHONY    NO.    2`   IN   C    MINOR,   OP.    17   (`.LITTLE
RUSSIAN")

Peter  llyich  Tchaikovsky

(Born  May  7.1840.  in  Votkinsk;  died  November  6`   1893.  in
Saint  Petersburg)

Tchaikovsky.s   Fourth,   Fifth  and   Sixth   Symphonies   have
been  so  popular  for  so  long  that  his  earlier  symphonies  have
fallen into neglect. One of the best of them is the Second, written
in  1872,  Its first performance was given in Moscow on February
7,1873, at a concert of the Imperial Musical Society, conducted
by  Nicholas  Rubinstein.  The  next  day,  Tchaikovsky  wrote to
the  critic,   Vladimir   Stasov,   in   Saint   Petersburg`   ..My   Sym-

phony met with great success; so great in fact that Rubinstein is
repeating it by popular demand. The finale on 7lfrc Cr¢"€ theme
has turned out admirably." "c Crq#€ is a folk song from Little
Russia,  which  was  more  or  less,  the  southeastern  part  of  lthe
Ukraine and  is  now the  Belorussian  Soviet  Socialist  Republic.

At  the  second  performance`  Tchaikovsky  was  called  on  to
bow after each  movement. and at the end was  presented with a
laurel wreath and  a silver goblet.  The Symphony was a success
in  Saint   Petersburg  too,   in   March,1874,   but  the  composer
Cesar  Cui  picked  it  apart  unmercifully  i.n  a critical  article.  and
Tchaikovsky,   after   his   initial   irritation   cooled.   agreed   and
decided to rewrite the score.  However. he did not get to work on
the  revision  until  after  he  had  written  two  more symphonies.

On December  15,1879,  he wrote to a friend. from  Paris` "If I
succeed in working steadily in  Rome`  I shall make a good work
out  of my  immature,  mediocre  symphony."  On  December  30`
he reported from Rome, "Today I set out to remodel my Second
Symphony.  It went so well that before lunch I had made a rough
draft  of nearly  half the  first  movement.  How  I  thank  the rates
that made [my publisher] default on his contract and never print
this  score!   How  much  seven  years  can  mean  when  a  man  is
striving for  progress  in  his work!  ls  it  possible that  seven years
from now I shall look on what I am writing now as I look now at
my   music   written   in    1872?   I   know   it   is   possible.   because

perfection -the ideal -is boundless." The Second Symphony,
in its final form. was performed by the  Musical Society of Saint
Petersburg  on  February  2,   1881,   but  not  one  of  the  critics
noticed  that  the  first  movement  was  competely  rewritten  and
the  rest  of the  score  had  been greatly  altered.

The Symphony.s first movement begins with a slow introduc-
tion`  A#c/q#/c j'c»`/€Hw/cj,  whose  principal theme  is a  Ukrainian
version of a  Russian folk song,  Dott'„ A.`. /Ac'  A4(j/Acr  J'ct/gc7.  At
the  end  Tchaikovsky  brings  back  some  of the  music from  the
slow introduction. The second movement, A #c/o#//."a m4rz/.c7/ci.

qwcj`/.  #7oc/crc7/a,   is   a   little   march   based   on   the   music   of  a
wedding  march  in  the  last  act  of Tchaikovsky's  opera  u„c//.#€,
composed in  1869 and later destroyed. Third is a lively Scherzo.
A//€gro  mo//o  v/.\JH(.c,   with  a  contrasting  central  trio  section.
The  brilliant  Finale.  A4oc/era/a  crj`s¢/..   with  the  folk  song  that

gives the Symphony its nickname, i/.///c Rwj's/.c7H.  was Tchaikov-
sky.s favorite.  There is a beautiful`  original, contrasting theme.
and  despite  its  moderate  tempo  indication`  the  music  is  fast-
moving and  brilliant.

The   Symphony   is   scored   for   piccolo  and   two  flutes`   two
oboes,  two  clarinets,  two  bassoons`  four  horns,  two  trumpets,
three   trombones.   tuba,   timpani`   bass   drum`   cymbals   and
strings.

624th performance

Saturday, July 12
DETPOIT SYMPHONY ORCHESTRA

GAETANO  DELOGU, conducting
GIDON  KREMER,  violinist

SCHUMANN:  Symphony  No.  2  in  C,  Opus  61

Sostenuto  assai;  un  poco  piu  vivace;
Allegro,  rna  non  troppo

Scherzo:  AIlegro  vivace
Adagio espressivo
Allegro  molto  vivace

I  N  T  E  PI  M  I  S  S  I  0  N

BEPIG:  Concerto  for Violin  and  Orchestra

Andante;  Scherzo:  Allegretto
AIlegro:  Variations

HINDEMITH: Symphonic Metamorphosis of Themes
by  Carl  Maria yon  Weber

Allegro
Turandot: Scherzo
Andantino
March

ofTffhees#:na:oa#isBrtoh:koffflcu%]#£t;vat

In  the  spring  of 1978,  following  his
well received concerts as guest conduc-
tor  in  Denver,  Maestro  Delogu  was
named  Music  Director  of the  Denver
Symphony  Orchestra,  beginning  with
the  1979/80  season.  In  addition,  cur-
rent   invitations   to   gilest   conduct   in
America  include  Grant  Park  jn  Chi-
cago and The Aspen Music Festival as
well as Meadow Brook Music Festival.

Gaetano  Delogu  was  born  in  Mes-

Gacfano Dc/og"            :I;nr:y!na::3:.nTecsot:t:ieude:j°::: I:°uTjcaa|
studies  through  out  his  university  ca-

reer,eventhoughhisdegreewasinlaw.Hewentontostudyconducting
and   launched   his   career   after   winning   first   prize   in   the   Young
Conductors' Competition in Florence.

Afterseveralyearsexperiencewithallthemajorltalianorchestras,he
WonfirstprizeattheDimitriMitropouLoslnternationaLCompetitionin
New  York  in  1968.  During  the  following  season  he  divided  his time
between the  New  York  Philliarmonic  and  the  Washington  National
Symphony  Orchestra,  working with  George Szell` and Leonard Bern-
stein.

MaestroDeloguhasasolidconductingcareerinhisnativeltaly,and
has Conducted most of the major European orchestras.

In   the   1975/76   season   he   made   his   debut   with   the   Cleveland
Orchestra and the Czech Philharmonic; the latter led to a contract for
rlve recordings between  1976-1979.

Intlle1978/79seasonhemadeliisdebutwiththeDenverSympllony,
Berlin Radio Sy`mphony and Philharmonic Orcliestra in London and
''le IIalle  Orchestra.  In  the  1978/79 season  lie  made  numerous  guest
appearances throughout the United States and Europe, including the
falnous summer festival in Stresa.
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Gidon Kremer

The  brilliant  young  Soviet  virtuoso
Gidon  Kremer,  who was born in  1947
to   a   highly   musical   family   in   Riga,
Latvia, began studying the violin at the
age of 4 with his father and grandfather.
At  7  he  entered  the  Rega  School  of
Music, and at 16 won the First Prize of
the   Latvian   Republic.   During   his   8

years of apprenticeship to  David Oist-
rakh  at  the   Moscow   Conservatory,
Kremer was a prizewinner at the Queen
Elizabeth Competition in Brussels, and
won First Prize in the Fourth Interna.
tional   Tchaikovsky   Competition   in
1970.

Kremer's career as a recitalist has encompassed the entire world. He
h`as participated in inost of tr]e major international festivals and played
with  virtually  every  major  orchestra  on  tlie  concert  scene  with  the
conductoriaL giants of the present day.

For  one  so  young,  Mr.   Kremer  has  had  an  astonishingly  active
recording  career  as  well.  He  has  produced  some  25  albums  with  a
wide-ranging  repertoire,  winning the  Grand  Prix  du  Disque  and  the
Deutsche  Schallplattenpreis.  His  biggest  selling  item  is  the  Brahms
Violin  Concerto,  with the Berlin Philhal.monic.

Unlike  many  of today.s  popular  concert  artists,  Mr.  Kremer has a
lively  interest  in  the  music  of our  times  amply  demonstrated  by  his

participation  in the contemporary  music festivals of Warsaw,  Tallinn
and  Berlin.  He  plays  a  violin  made  by  the  Italian  master  Giovanni
Battista Guadagni, which he inherited from his  grandfather.

PF`OGRAM  NOTES by Leonard  Burkat
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SYMPHONY NO.  2,  IN  C  MAJOR,  OP.  61
Robert  Schumann

(Born   June   8,   1810,   in  Zwickau;   died   July  29,   1856,   in
Endenrich)

In order of composition, this is the third of Schumann's four
symphonies, but because he put the D-minor Symphony aside
for  later  revision,   the  C-Major  Symphony  was  the  second
published.  In  1844,  Schumann moved from busy, burdensome
Leipzig to Dresden,  where his wife Clara, who was one of the
greatestpianistsofthetimeandagiftedcomposertoo,hopedto
rescue him from mental collapse.  His emotions, his nerves were
at the breaking point, and "as soon as he took up any intellec-
tual occupation," his doctor said, "he was seized with trembling,
fatigue and  chill, and mental distress at fear of death, heights,
metal and  medicine."

For a while Schumann tried to find refuge in music, but any
attempt at concentrated creative effort usually aggravated his
condition.  He wrote  to  one  of his  doctors,  "For some  time,  I
have not been able to listen to music. It cuts into my nerves like a
knife."  Looking  back,  two  years  later,  he  said,  "I  lost  every
melody as  soon as  I  conceived  it."

Happily for us,  there  were  remissions.  "I  still  suffer a great
deal," he wrote, "and my courage often fails me," nevertheless
by  the  spring  of  1845  he  knew that  he was  getting  better and
began  to  work  again.  He  refreshed  himself by  studying  Bach
and writing fugues - better than her own, Clara said ~ and he
found himself diverted rather than strained by the mental exer-
cise.  In  the  summer he  wrote  to  Mendelssohn,  "Sometimes  a
rosy glow seems to foretell the return of my old strength and a
fresh hold  on my art," and  he mentioned  that new ideas in C
major had  been running through his  mind.

In mid-December, he worked for days and nights in order to
present the sketches of this Symphony to Clara for Christmas."I am often astonished by my Robert," she wrote. "Where does

he get  his  fire,  his  imagination,  his  freshness,  his originality?"
Alas  the  work  had  drained  him  of his  little  strength,  and  he
could  not  finish  it  until the following autumn,  on October  19,
1846.

Please,  no  photographic  flashes  or tape  recordings  during  performance



Only  a  few  weeks  later,  on  November  5  in  Leipzig,  Men-
delssohn  conducted  the  first  performance  of  the  Symphony,
and he repeated it on November 16. Clara did not appreciate the
work fully until she heard a performance that her husband con-
ducted  in July,  1847,  when  she  wrote,  "It  has  a bold sweep, a
depth of passion that are not found anywhere in Robert's other
music."

This  is  the  longest  of Schumann's  symphonies,  a  powerful,
majestic and apparently untroubled work. It opens with a noble
introduction,   Sos/eHw/o  as5¢j.,  based  on  a  trumpet  call  that
becomes a kind of motto for the entire Symphony, and the body
of  the  movement,  A//cgro  mcz  #ori  !roppo,  is  vigorous  and
bright.   The   second   movement   is  the  Symphony's  Scherzo,
.4//c'gro  v!.v¢cc,   a  brilliant,   perpetual-motion  kind  of  move-
ment with two contrasting Trio sections. The slow third move-
ment,  ,4c7¢gz.o  csprcssz.vo,  is  one  of the  most  beautiful  in  the
entire   orchestral   repertoire   of  the   Romantic  era,   music  of
unmatched   spontaneous   lyricism,   yet   supremely   crafted   to
make  maximum  emotional  effect.  The  finale,  A//cgro  mo//o
vJ.vace,  brings  the  Symphony  to  an  exuberant,  high-spirited
close.

Schumann scored the Second Symphony for two flutes, two
oboes,  two  clarinets,  two  bassoons,  two  horns,  two trumpets,
two  trombones,  timpani  and  strings.

VIOLIN CONCERTO
Alban  Berg

(Born February 9,1885, in Vienna; died there December 24,
1935)

Alban Berg was one of the two principal disciples of Arnold
Schonberg,  the other being Anton Webern.  Unlike Schonberg
and Webern, however, Berg managed to fuse more successfully
the  elements  of the  diatonic  and  twelve-tone  systems.

In  the  spring  of  1935, the American violinist Louis  Krasner
asked Berg to write a violin concerto for him. But the composer
was then hard at work on the opera Lulu, and Could give little
attention to the new project. Then in May something happened
that changed everything:  Manon Gropius, daughter of Gustav
Mahler's widow, Alma, by a later marriage to the noted archi-
tect Walter Gropius, died at the age of eighteen, after a long and
painful siege of polio. For Berg this was a personal tragedy, for
he was much attached to this lovely young girl, who already had
shown talent as an actress. At the same time, the courage and
serenity  with  which  she  had  borne  her affliction  had  been  a
comfort and an inspiration.  Berg determined to make the violin
concerto  for   Krasner  a  requiem  for   Manon  Gropius,   and
inscribed  it "to  the  memory  of an  Angel."

With newly fired inspiration, Berg spent the next few months
working on the Violin Concerto, which he completed on August
11.

I.ittle  did  Berg  realize  at  the  time  he  was  working  on  the
concerto  that  he  was  writing  a  requiem  not  only  for  Manon
Gropius  but  for  himself,  as  well.  He had been working on the
concerto  on  the  shores  of the  Worthersee  in  Carinthia.  Just
about the time he finished it,  he was bitten on the back by an
insect. The bite developed into an abscess, which he had treated.
Apparently   it   had   healed;   but   three   months   later   blood
poisoning set in.  When he returned to Vienna in November his
condition  was  already  serious.  A  young  Viennese  gave  him  a
blood  transfusion,  after  which  he jokingly  remarked  that  he
hoped this would not turn him into an operetta composer. But
the  transfusion  was  unable  to  save  his  life,  and  he  died  on
Christmas  Eve  1935,  at  the  age  of fifty.

The  Violin Concerto had  its first performance four months
after Berg's death. It was played on April 19,1936, as part of the
festival  of the  international  Society of Contemporary  Music,
held  in   Barcelona.   Naturally,   Louis  Krasner  was  the  violin
soloist.    Anton   Webern   was   to   have   conducted;    but   he

encountered  increasing  difficulties  with  the  members  of  the
orchestra,   so   ultimately   relinquished   the   baton   at   the  last
moment  to  Hermann  Scherchen.  The concerto  was  a success
from  the time  of its very first  performance, and has been well
received  ever  since.

Berg divided  his Violin Concerto into two movements, each
consisting of two  sections.  The  work  opens  with an introduc-
tory  A#c7orz/a.  At  first,  we  hear the  soloist  sounding  only the
open strings of the violin, almost as if he were tuning up for the
performance. Then, in ascending notes, he plays the twelve-tone
row  upon  which  much  of the  concerto  is  based;  these are  the
twelve  notes  that  comprise  the  chromatic  scale  arranged  in  a
particular order. The second sction is a scherzo, A //cgre//a, with
two  trios  -  or contrasting middle sections.  At  one  point the
music   is   marked    JJ'fe#€rz.SCA   /yz.c##csc/   and   we   have   the
suggestion of a waltz.  Toward the end of the movement, Berg
introduces  a  Carinthian folk  melody,  possibly  inspired  by  his
sojourn  in  the  Carinthian  countryside  while  composing  the
work.

The   entire   scherzo   is  intended  as  a  tone   portrait  of  the
beautiful young  Manon, cut down in the prime of youth.

The second movement begins .4//cgro with a cadenza for the
solo violin. To some commentators, this section represents the
young girl's agony and struggle with death. The cadenza section
ends on the last four notes of the tone-row, which turn out to be
the  opening  notes  of the  chorale  fs  I.a/  gc#wg  ///  J.I  e#ozjgfo/,
upon which Berg proceeds to build a series of variations. This is
the  requiem  which  brings  the  concerto  to  a  quiet  close.

SYMPHONIC    METAMORPHOSIS    OF    THEMES    BY
CARI+  MARIA  VON  WEBER

Paul  Hindemith
(Born  in   1895,  died  in   1963)

H.indern:+ths Symphonic  Metamorphosis of Themes by Carl
J14:arj.fl vo#  Wcbc'r represents the lighter side of a great composer
whose  music was  for the  most  part  of grave  character.  It was
completed   in   August   1943,   while   Hindemith   was   teaching
composition at Yale, and was performed for the first time on 20
January  1944,  by  the  New  York  Philharmonic  under  Artur
Rodzinski.

This work is not a conventional set of several variations on a
selected theme but four movements of new music written with
Weber's materials and using them in a variety of ways. In some
places, Hindemith did little more than transcribe Weber's piano
music for orchestra; in others, he altered the harmonic structure
and added a strong dash of his 20-century pepper to the bland
flavor  of Weber's  19th-century music.  Elsewhere, he extended
and  developed  Weber's  ideas.  In  the second  movement he did
take a basic theme and subject it to variations, but Hindemith's
process,  in general is more like that of the sculptors who make
art  out of found  objects.

The  S);mpfeo#!.c „efamorpfeosj.s is  in four movements. The
first is a Hungarian march from a Weber Composition entitled
j4//cJ z;`#gclr¢ (In Gypsy Style), from his Eight  Pieces for Piano
Four Hands, Op. 60. The scherzo with the subtitle  rwra#c7o/ is a
set of fantastic variations on a supposedly Chinese melody that
Weber found in Jean-Jacques Rousseau's Di.c/z.o#clny o/114wsz.c,
published   in   1768.   Weber   originally   used   this   theme   in   a

;Ce:in:iev::se,::r:;'€::I;n8fg::;t,:[pTauys;i„hrea#:ei°:hsec£;r[;e:'£!

:;[!i]:a]te:srt;nja.?t':rd:d,o;:f:ocd::b':;:°tk?I:e:a:u:;£::c[c:of#nhp:a:n:;iaetr;#:;i:;i
a  fugato  for  trombones  that  is  influenced  by  the  jazz  that
Hindemith  came  to know during his  American years.  A con-
trastingly  quiet,   easy-flowing   A#cJa#/I.#o  from  Weber's   Six

::eoctehse:°#aLracnA°fpou=t:h°epELLg°rit]S5reec:Ls°fworm;]VaenmoeEtouTrhfiLaans:::\i
Op.  60.

627th performance

Thursday, July 17
DETROIT SYMPHONY ORCHESTRA

RAYMOND  LEPPAl]D, conducting
JAMES GALWAY, flutist

BIMSKY-KOPISAKOV:  Capriccio  espagnol,  Op.  34

Alborada
Variations
Alborada.
Scene and  Gypsy Song
Fandango of the Asturias

(Played  without  interruption)

BACH:   Flute  Concerto   in  a,  S.   1056  (transcribed
from  Harpsichord  Concerto No.  5)

Ohne tempoangabe
Andante
Allegro  Assai

I  N  T  E  PI  M  I  S  S  I  0  N

MOZAPT: Concerto in C for Flute and  Harp, K. 229

AI'egro
Andantino
Plondo  Allegro

STPAVINSKY:  Firebird  Suite

Introduction
The  Firebird  and  Her  Dance
Plound  Dance of the  Princesses
Infernal  Dance of  King  Kastche
Berceuse
Finale

The Steinway is the official piano
of the Meadow Brook ,Music Festival

\u

Raymond Leppard was born in Lon-
don. A]though no one in his family was
exceptionally musical, he had tl]e usual

piano  lessons  as  a  boy  growing  up  in
Bath, and by the time he was ready for
college he was a fine pianist and certain
that  he  wanted  to  follow  music  as  a
career.  He  entered  Trinity  College  at
Cambridge   and   it   was   during  these

years that the foundation was laid for
I.is later career on the podium.  It was

R¢}'mondfcpp¢rd        :}S:hae` ::::`stj:h'::: haen:e3aa:ohqj:es':::

Renaissance  music  which  would  Later
establish him an identity as a Baroque specialist.

Mr. Leppard's love for early music has not been confining, however,
and llis repertory is large. In a recent interview he said, "I  am always
_/..

Piciousofspecializationinmusicians.Idon'tbelieveinplayingonly
Baroque. Playing Bartok helps you to play Bach.'.

Since  his  rlrst  visit  to  America  in  1969,  Raymond  Leppard  has
C0nducted in several cities, but it was when he conducted his realization
OfFrancescoCava||i's"L'Egisto''attheSantaFeOpelain1974,thatlle
made operatic  history.  T|]e  opera  certainly  had  not  been  performed
SfnceitwasanewhitinVenicethreehundl.edyearsagoandthesuccess
°fitsrebil.thmadeLeppard'snamewidelyknownintheUnitedStates.

The Versatile Mr.  Leppard,  wliose multi-faceted musical career has
made headlines  around t|ie  globe in  opera houses,  concert  halls and

77

through a large output of recordings now makes his home in New York.
On  his visits to our shores in the past few years, he  became enchanted
with tlie vigor and entliusiasm  he found here in the arts and made his
decision to settle permanently  here and adopt American citizensliip.

James Galway

It  is  hard  to  believe that just  a  few

years  ago  Galway  left  liis  position  as
first flute of the renowned Berlin  Phil-
harmonic,  for  since  tliat  time  his  solo
career  has  developed  in  a  remarkable
way.  In  his first season as a soloist, he
made four records for RCA, appeared
on  television  frequently  and  gave  an
exhausting 120 concerts on four conti-
nents.

Before Americans discovered James
Galway he had already achieved super-
stardom   in   Great   Britain.   In  record
business lingo, he is known as a "cross-

over  phenomenon,"  an  artist  who  appeals to  classical  as  well  as  pop
audiences. His recording of John Denver's "Annie's Song" sold a half
million copies and his Mozart Flute Concei.to sold 65,000.

Like most children of Belrast's back streets his musical career began
with a tin whistle, which eventually lead to tlle flute. By age 14 lie had
decided on a musical career and so quit school to apprentice to a piano
factory.However,ascholarshipsoonenabledhimtostudyattheRoyal
College of Music. He also studied at the Guild Hall School and the Paris
conseryatory.

His  first   orchestral   position   was  with  the  Sadlers   Wells   Opera
followed.  by   a   period   with   the   Royal   Opera   House.prior   to   his
appointment as principal flute with the London Symphony Orchestra
and the Royal Philharmonic. In 1969 he was appointed first solo flute or
the Berlin Philharmonic where he remained for six years.

This  season,  in  addition  to  llis  debut  tour  the  United  States,  Mr.
Galway made a successful tour of Japan and a recital debut in Paris. At
the  I.equest  of  Arthur  Fiedler  he  appeared  on  a  nationally  televised

performance with the Boston Pops Orchestra.
Mr. Galway makes his home in Lucerne, Switzerland, with his wife,

Annie, and their three children.

PROGRAM  NOTES by Leonard  Burkat
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CAPRICCIO  ESPAGNOL

Nikolai  Rimsky-Korsakov
(Born  Tikhvin,  Russia,1844;  died  St.  Petersburg,  1908)

In  1887 and 1888 Rimsky-Korsakov composed his three most
brilliant  orchestral  works  -  Spa#z'sA  Capri.cc,  Scfecfoer¢zoc7c,
and the  Russian  Easter  Overture.

The   Spo#z.sfe   Caprj.cc  grew  from  the  composer's  original
intention  to  write  a  virtuoso  piece for violin which  would  be
based on Spanish themes. The work is in five short movements:
(I)  Alborada,  an aubade  or morning serenade; (11) Variations
on a theme; (Ill) Alborada, an orchestral variation of the first
movement; (IV) Scene and Gypsy Song, the first part present-
ing  a  series  of cadenzas  for  horns  and  trumpets,  solo  violin,
flute,  clarinet, and  harp;  (V) Fandango and Asturias, a vigor-
ous  elaboration  of an  old  Austrian dance theme.

The composer himself gave this very accurate appraisal of his
work:

The opinion formed  by both critics and the public, that
the   Caprice  is  a  magnificently   orchestrated  piece,  is
wrong.  The  C¢prl.ce  is  a  brilliant  composz./j.o# /or  /fee
orcfecs/rcz.  The change of timbres, the felicitous choice of
melodic designs  and  figuration  patterns,  exactly suiting
each kind of instrument, brief virtuoso candenzas for in-
struments   solo,   the   rhythm  of  the  percussion  instru-
ments, and so on, constitute here the very csse#cc of the
composition   and   not   its   garb   or   orchestration.   The
Spanish  themes,  of dance character,  furnished me with
rich  material  for  putting  in  use  multiform  orchestral
effects.  All  in  all,  the  C¢prJ.cc  is  undoubtedly  a  purely
external  piece,  but  vividly  brilliant for all  that.

Please,  no  photographic  flashes  or tape  recordings during  performance.



CONCERTO FOR FLUTE AND STRINGS,  IN A  MINOR,
S.   1056

Johann  Sebastian  Bach

(Born  March  21,1685,  in  Eisenach; died August 28,1750, in
IJeipzig)

From   1729  to   1736,   Bach  was   Director  of  the   Co//eg!.win
"wsj.cwm founded  by  the  composer Georg Philipp Telemann,
around   1703,   an   organization   of   university   students,   and
professional  and   amateur  musicians  that  met  every  Friday
evening in the Leipzig coffee-house of Gottfried Zimmermann.
These  meetings  were  almost  the  first  public  concerts  in  the
modern sense, events that attracted musicLloving audiences and
provided  valuable  professional  experience  for  the  musicians.
Bach  performed  a  great  deal  of  his  own  music  at  Zimmer-
mann's, and it was there that all his harpsichord concertos were
played  for  the  first  time.  The  idea  of  a  harpsichord  as  solo
instrument in an ensemble, rather than as accompaniment, was
a  new  one,  and  Bach  more  or  less  invented  the  harpsichord
concerto simply by making keyboard adaptations of concertos
that he had written earlier for other solo instruments.  Many of
the originals have been lost, but musicians and musical scholars
have  found  it  a  relatively  simple  matter  to  reconstruct them,
using  as   guides   those   for   which   Bach's  two  versions  have
survived.

This  Flute  Concerto  in  A  Minor is one of these  reconstruc-
tions, a presumed original of one of the finest of Bach.s harpsi-
chord   concertos,   No.   5,   in   F   Minor.   Its   three-movement
sequence, fast-slow-fast, was part of the new, modern concerto
style  that  had  been  recently  imported  to Germany from Italy,
and that Bach took great pains to learn. The quick music is rich
in texture and vigorous  in rhythm, and the slow movement is
one of Bach.s most beautiful extended instrumental arias.  It is
interesting to note that he made still another version of this slow
movement,  for solo  oboe and strings, and  used it as the intro-
duction  to  a  sacred  cantata  on  the  solemn  subject  of human
mortality.  The tempos are  ,4//egro,  £¢rgo and  Prcs/o.

CONCERTO FOR FLUTE, HARP AND ORCHESTRA, IN
C  MAJOR,  K.  299

Wolfgang Amadeus  Mozart

(Born January 27,1756, in Salzburg; died December 5,1791,
in  Vienna)

Mozart's professed distaste for the flute is not evident in the
music he wrote for it ~ delightful concertos and quartets. What
he  really  disliked,  it  appears,  is  the  man  who  commissioned
much of his flute  music, which was written on tour in Mann-
heim and  Paris between Christmas of  1777 and the summer of
1778.

Paris was not very kind to Mozart. "What annoys me most of
all here," he wrote to his father, "is that these stupid Frenchmen
seem to think that I am still seven years old, because that was my
age when they first saw me." At his father's suggestion he sought
out the Duke of Guines, who was a very good flutist and whose
daughter's harp-playing,  Mozart said,  was "magnifique." The
Duke asked Mozart to write a concerto for them, which he did
with no love and relatively little interest, for by this time, Guines
was falling behind in his payments for his daughter's composi-
tion lessons with  Mozart and four months after the Concerto
was finished  he  had  not  paid  for that  either.

This  Concerto  is  not  one  of Mozart's  most inspired  inven-
tions,  but  the  craftsmanship,  being  Mozart.s,  is  superb,  on  a
level  unattainable  by  any  of his  competitors.  It  is  cast  in  the
usual  three  movements in fast-slow-fast sequence  /A//cgro -
A#cJa#JJ.mo  -  j{o#dc¢w.. A//egroJ that never wander far from
the conventional French taste of the moment and is scored for
the  usual  orchestra:   pairs  of  oboes  and  horns  with  strings.
Because  the  Guines  could  not  be  expected  to  improvise joint
cadenzas as professional musicians did in concertos for a single
instrument,  Mozart composed and  wrote them  out in full.

SUITE FROM THE DANCED LEGEND,  7TfJEF/R£B/fiD
Igor  Stravinsky

(Born June  17,  1882,  in Oranienbaum,  Russia; died  April  7,
1971,  in  New  York)

When  the great impresario Sergei Diaghilev was planning a
ballet  on  the  old  Russian  legend  of the  Firebird  for  his  1910
Paris  season,   he  commissioned  a  score  from  the  composer
Anatoly  Liadov (1855-1914). Three months later, when Liadov
was asked  how the work was  progressing,  he replied, "Marve-
lously!  I've  already  bought the music paper."  Impatient at the
delay,   Diaghilev  withdrew  the  commission,  and  late  in  the
summer of 1909 awarded it instead to lgor Stravinsky. The year
before,  Diaghilev  had  heard  two  of his early orchestral works
and  had  given  him  some  orchestration  assignments.  Now  he
was certain that the young composer could handle the responsi-
bil.ity  of writing an  original  score for a  new  ballet.

The scenario of 77!e Fi.rcb!.rd, also by Fokine, tells the story of
a good  fairy,  the title character, who with help of Prince Ivan
struggles  against  the  immortal,  evil  magician,  Kashchei.  For-
tunately,  the  score  that  the  twenty-seven-year-old  Stravinsky
wrote  is of such great interest that it can be better appreciated
and understood, in concert performance, without attempting to
associate the music with the complicated events that are danced
on stage.  Suffice it to say that the following sequence of scenes
and  events takes  place:

Introduction -Kashchei's enchanted garden ~ Entry of the
Firebird,  pursued by Prince  lvan - Dance of the Firebird -
Prince  Ivan captures the Firebird - Supplication of the Fire-
bird - Entry of the thirteen enchanted princesses -The prim-
cesses play with the golden apples (scherzo) ~ Sudden entry of
Prince lvan - Round dance of the princesses ~ Daybreak -
Prince lvan enters Kashchei.s castle - Magic carillon -Entry
of Kashchei`s guardian monsters ~ Capture of Prince lvan -
Arrival  of the  immortal  Kashchei -  Kaschei's dialogue with
Prince  Ivan  ~  Intercession  of the  princesses  ~  Entry  of the
Firebird - Dance of Kashchei's retinue, enchanted by the Fire-
bird - Infernal dance of all Kashchei's subjects ~ Lullaby -
Kashchei's  awakening  -  Kashchei's  death  -  Darkness  -
Disappearance of Kashchei's castle and dissolution of his spells
- The petrified  noblemen  return to life - General rejoicing.

Pierre Boulez traces all the music that Stravinsky was to com-
pose during his long and fruitful career back to this first, great
work: "Stravinsky's harmonic style appears unmistakably per-
sonnel from the very first page, not only Russian but very Stra-
vinskyan.   The   composer's   rhythmic   energy   and   the   very
individual  construction  of  his  phrases  are  the  fresh  fruits  of
future   development,   which  was  to  renew  the   music  of  the  t
twentieth  century.  (Abridged)"

In the  1960's,  Stravinsky recollected, `.Like all `story' ballets,
(The Firebird) demanded `descriptive' music of a kind I did not
want to write.  While it is more vigorous than most of the `com-
posed'  folk  music  of the  period,  it is  also not too  original  -
good conditions for a success.  I was more proud of some of the
orchestration  than of the music itself.  77!c F[.rcb!.nd has been a
mainstay in my life as a conductor.  I made my debut with it in
1915   in   paris,   and   since  then   I  have  performed  it  nearly  a  \
thousand   times,   though   ten  thousand  would  not  erase  the |
memory of the terror I  suffered that first time."

Stravinsky made three different concert suites of his F!.rcb[.rc7 i
music. The first dates from  1911  and consists of excerpts from
the ballet with minor modifications. Stravinsky feared that this (

isa::t:a:°our'cdhehs:::,:Cow;np:;f]°9rFea:C:£ebae::r£:r;ft;vree.qmu;rveedmte°n°t!
Suite.  This  is  a  different  selection  of excerpts from the ballet, i
written for an orchestra of modest size, but so brilliantly scored i
that the sonorous effect is that of a huge ensemble.  In  1945, he ;
made  a  third  suite,  in ten movements,  of which half are revi-
sions of the  1919 Suite and the others are new. All three Suites
and  even the complete ballet are now frequently performed at
symphonic concerts,  but  the  1919  Suite  is  the  most  popular.

629th performance

Saturday, July 19
DETF]OIT SYMPHONY  OF]CHESTF`A

RAYMOND  LEPPARD, conducting
CLAUDINE CARLSON, mezzo soprano

FRANK  LITTLE, tenor

SCHUBEBT: Symphony No. 5 in B-flat Major, D. 485

AIlegro
Andante con  moto
Menuetta:  AIIegra  malta
Allegro  vivace

I  N  T  E  PI  M  I  S  S  I  0  N

MAHLEB:  Das  Lied  von  der  Erde

Das Trinklied  yon  Jammer der  Erde
Der  Einsame  in  Herbst
Von der Jugend
Von der Schoenheit
Der Trunkene  im  Fruehling
Der Abschied
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Frank Little

Frank  Little,  a  tenor  whose  hand-
some race and striking height make him
the ideal romantic hero that most opera
librettos demand but rarely receive, has
a voice to match his appearance and the
acting  ability  to  lend  reality  to  each
cllaracter he plays. Mr. Little retul.ned
to the Metropolitan Opera this season
for the role  of Cassio  in "Otello" and
repeated  his  acclaimed  performances
ofprokofiev's"LoveofThreeOranges"
with  the  Chicago  Lyric  Opera.   Mr.
Little's   orchestral   engagements
throughout   North   America  include

Mendelssohn's"Elijah",Beethoven.s"Missasolemnis",Mah]er's"Das
Lied Yon der Erde", EIgar's "The Dream of Gerontius'', to name only
Some.

A native of Greenville, Tennessee, Frank Little graduated from the
UniversityorTenness€eandreceivedhisMaster'sandDoctor'sdegrees
fromtheCincinnatiConservatoryandNorthwestemUniversity,respec.
tiYely. After winning the Metropolitan Opera Regional Auditions. he
forsook tlie academic life to study and perform in Europe. It was there

::::,;es::p::rtshuea::rde::i:na:::::::raene:::I:omu::,jfttomneeat:tt:ng::,aT:jeca[
morestudypluslearningawholenewrepertoryofroles,Littlemadethe
transition  and almost immediately  was rewarded  with roles at  many
European houses, including his Italian debut at FLorence's prestigious
Teatro Communale.

Frank Little divides his time between tlie opera and concert, and is
equally in demand for recitals, as well as appearances with orchestl.a.
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Raymond Leppard was born in Lon-
don. Although no one in his family was
exceptionally musical, he had the usual

piano  lessons  as  a  boy  growing  up  in
Bath. and by the time he was ready for
college lle was a fine pianist and certain
that  he  wanted  to  follow  music  as  a
careel..  He  entered  Trinity  College  at
Cambridge   and   it   was   during   tllese

years that'the foundation was laid for
his later career  on the podium.  It  was
also at Trinity that  he began his study

Jia[}.mondfepp¢rd           of the  harpsicliord  and  Baroque  and

Renaissance  music  which  would  later
establish him an identity as a Baroque specialist.

Mr. Leppard's love for early music has not been conrining, however,
and his re|)ertory  is large.  In a recent interview he Said, "I  am always
suspicioi.qorspecializationinmusicians.Idon'tbelieveinplayingonly
Baroque. Plaving Bartok helps you to play Bach."

Since  his  first  visit  to  America  in  1969,  Raymond  Leppard  has
conducted in several cities, but it was when he conducted his I.ealfzution
of Francesco Cavalli's "L'Egisto" ill the Santa Fe Opera in 1974, that lie
made  operatic  history.  The  opera  certainly  had  not  been  performed
since it was a new hit in Venice tliree hundred years ago and the success
of its I.ebirth made Leppard's name widely known in the United States.

The versatile MI..  Leppard,  whose multi-faceted musical  career has
made headlines  around the  globe in  opera houses,  concert  halls and
through a large output orrecordings now makes his home in New York.
On his visits to our shores in the past few years, he became enchanted
with the vigor and enthusiasm lie round here in the arts and made his
decision to settle permanently here and adopt American citizenship.

Cloudine C arlson

Critics   from   coast   to   coast   have
showered   Miss   Carlson   with  praise.
Her   mezzo-soprano   voice   I]as   been
described  by  the  press  as  "opulent",
"lustrous",  "luscious",  "golden",  "sll-

very",   "burnished",   "creamy-toned",
"velvety",  "sweet".  "dark",  .`clear  and

beautiful", and "a sound that resembles
molten gold".  And her voice has been
heard in recent seasons with the Metro-

politan Opera, with leading North Am-
erican orchestras, and at the most im-

portant  music festivals on this side of
the Atlantic.

Miss  Carlson's  pl.e-eminence  in  the  Fi.ench  repertoire  is  natural,
since,  despite  lier  Nordic-sounding  mme,  she  is  French  by   birth.
Although none of her family were singers or professional musicians, her
mother was an accomplished pianist and music was a part of ller early
childhood. The ballet claimed Claudine Car]son's first artistic interests
and she thought  she might  like to  dance professionally.  The turning

point  came  when,  on  a  trip  to  America,  relatives  discovered  her
beautiful voice.  I,essons were arl.anged and her training took place in
this country.

Claudine  Carlson  makes  lier  home  in  Southern  California.  Her
house, set  in  a lemon  grove,  gives  her an opportunity  to indulge her
interest  in  interior  decorating.  She  likes  antique  furniture,  Oriental
carpets and  antique jewelry.  Miss  Carlson  also is an avid student of
Egyptian  civilization.  Her  other  major  interest  is  in  animals,  both
domesticatedandwild,andsheisdedicatedtotheeliminationofcruelty
to all living creatures.

Please,  no  photographic  flashes or tape  recordings during  performance.
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SYMPHONY  NO.  5  IN  B-FI,AT  MAJOR
Franz  Schubert

(Born  in   1797,  died  in  1828)

Like some of the symphonies of Haydn and Mozart, whose
influence  is  strongly evident here,  Schubert's Fifth Symphony
was written in a remarkably short time ~ a period of only four
weeks during the early autumn of 1816, when its composer was
only  nineteen.  Undoubtedly,  it  was given one or more private
performances in Vienna in  1816, not long after its completion,
by  an  amateur  orchestra  in which Schubert played the viola.
Like  so  many  other  treasures  by  this  master,  however,  it lay
undiscovered for many years after his death, and did not receive
a public  hearing until  February  I,1873,  when August Manns
conducted it at the Crystal Palace in London, the scene of many
a belated  Schubert premiere.

The  first  of the  symphony's  four  movements  is  a graceful,
richly melodic A//egro in the customary first movement sonata
form.  The  second  is  a  lovely,  smooth-flowing  A#d¢#Je  co#
mo/o',   equally   rich   in   melodic   expressiveness.   The   third,
marked  Me#wc//o.. ,4//cgro mo/fo, is more of a scherzo than a
minuet and has a certain rustic character. For dramatic contrast
and variety, the opening and closing sections are in the minor,
the trio -or middle section -in the major. The work ends with
a high-spirited ,4//egro vz.vacc, again in sonata form and again
fairly  overflowing with  melodic  ideas.

DAS  LIED  VON  DER ERDE (The  Song of the  Earth)
Gustav  Mahler

(Born July 7,1860, in Kalischt, Bohemia; died May  18,1911,
in  Vienna)

Das Lied von der Erde (The Song Of the Earth)isbothaLsong
cycle and symphony that Mahler called a "symphony for tenor
and alto (or baritone) and orchestra." He had already written
eight  symphonies,  but  superstition  kept  him from calling this
the   ninth.   After   the   nine   symphonies   of   Beethoven   and
Bruckner,  there  was  finality  about  a  Ninth  Symphony  that
Mahler   thought   would   tempt   fate.   He  did   write  a  Ninth
Symphonylater,andevenstartedaTenth,butdeathwasnotfar
away.

Fate was not exactly kind to Mahler. He wanted to compose
but he earned his living as a conductor, as an interpreter of other
men's music. Nevertheless, he did not consider this work simple
drudgery, and he became one of the greatest performing artists
of  his   time.   When   his   summer   rest  periods  came,   he  was
physically exhausted but rushed to his writing desk. Composing
was no rest for him.  At the end of a summer of creative work,
instead  of  feeling  refreshed  and  ready  for  another  grueling
season in the orchestra pit, he was more worn out than ever. No
wonder  this  constant  mental  and  physical  strain  eventually
taxed  Mahler's heart to the breaking point.

The year  1907 was not a happy one for  Mahler.  His young
daughter died; the doctors warned him that he must curtail his
strenuous activities because his heart was giving out, and then
intrigue forced him to resign from his post as Artistic Director
of the Vienna Court Opera, a position he had held with distinc-
tion for ten years. At the same time he got an offer to conduct at
the Metropolitan Opera in New York, which he saw as an op-
portunity  to  increase  his  earnings  and  to  gain  more time for
composition,  but  when  he  got  to  New  York,  found  himself
working harder than ever. With a heavy and worn-out heart he

returned  to  Austria  to  spend  the  summer of  1908.  Physically
and   emotionally  depressed,   Mahler  retreated  to  the  Tyrol,
where,  with  premonitions  of death  constantly  in  his  mind,  he
c,omposed  Das  Lied von der  Erde.

He chose for his text seven poems from  7lfoG CfoJ.Hcsc F/w/c, a
collection   of  Chinese  poetry  from  the  eighth  century,   in  a
German version by Hans Bethge. Mahler altered the poems and
worked  them  into  a  cycle  of  six  songs  with  orchestra.  The
general   mood   is   one   of   world-weariness,   resignation   and
farewell  -  a   mood   that  exactly   matched   his  own  mental
attitude.

MahlerneverlivedtohearaperformanceofDasfi.ccJvo#dcr
frdc.  For three tiring seasons he  returned  to  New York,  first
conducting  at   the   Metropolitan  Opera,   then` assuming  the
musical directorship of the New York Philharmonic. The strain
proved  too  great.  He  interrupted  his  season with the Philhar-
monic  in  February,   1911,  and  returned  to  Europe,  to  die  in
Vienna on  May  18,1911.  The world  premiere of Dos £J.ec7 vor!
der  Erdc took  place  in  Munich  on November 20.1911, under
the direction  of his disciple and  friend,  Bruno  Walter.

In  his  book  on  Mahler,  Walter wrote  of D¢s  L!.CCJ vo#  der
Erc7c,  "It has a new style of composition, a new kind of inven-
tion,  of instrumentation,  and  of movement  technique  .  .  .  A
force of emotions which knows no limitations is seen to develop
in him who is about to depart. Every note he writes speaks only
of himself, every word he sets to music, though it may have been
written thousands of years ago, expresses but himself. Dos fi.ed
voJc der Erdc is the most personal utterance in Mahler's creative
work  and  perhaps  in  music."

Mahler's orchestral requirements for Dos fz.cd vo# der Erc7c
are  three flutes, two piccolos, three oboes,  English horn, three
clarinets,   clarinet   in   E-flat,   bass   clarinet,   three   bassoons,
contrabassoon,  four  horns,  three  trumpets,  three trombones,
tuba, timpani, bass drum, cymbals, triangle, tambourine, tan-
tarn,  glockenspiel,  celesta,  mandolin,  two  harps  and  strings.

637th performance

Thursday, July 31
DETROIT SYMPHONY ORCHESTRA

SIXTEN  EHRLING, conducting
NELSON  FRIERE, pianist

SIBELIUS:  Symphony  No.1   in  e,  Op.  39

Andante  rna  non troppo -Allegro energico
Andante  (rna  non  troppo  lento)
Scherzo  (Allegro  rna  non  troppo)
Finale  (quasi  una  Fantasia)

I  N  T  E  PI  M  I  S  S  I  0  N

CHOPIN:  Concerto  No.  2  in  f for  Piano,  Op.  21

Maestoso
Larghetto
AIlegro  vivace

ENESCO:  Poumanian  Phapsody  No.1,  Op.11
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Sixten Ehrling

Sixten Ehr]ing was born in the Swe-
dish   seaport   of   Malmo.   His   music
lessons began at the piano when he was
four years old.  He continued  with the

piano  and  studied  violin  through  his
graduation from secondary school. He
tlien studied at the Royal Academy of
Music in Stockholm where he decided
on  a  musical  career  in  1938.  His  con-
ducting  career  began  at  the  Dresden
State Opera  and  continued through  a
twenty-year association with the Royal
Opera in Stockholm.

His   American   conducting   debut
Came with the Detroit Symphony Orchestra in November of 1961. He
Was  immediately   re-engaged  to  lead  six  weeks  or  the  Symphony's
Subscription season in 1962-63, and then served as the Music Director
of the Detroit Symphony for ten seasons, appearing annually with tlle
Orchestra  at the summer  Meadow Brook  Music  Festival,  which  the
Orchestra helped inaugurate in  1964.

During the 1978-79 season, Sixten Ehrling sel.ved as Music Advisor
and Principal  Guest  Conductor of the  Denver Symphony, continued
his activities at the Juilliard School and his extensive European guest
Conducting engagements.
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Nelson Freire

A native of Brazil, Nelson Freire has
been proclaimed  by  critics throughout
the world as one of the master pianists
of  oLlr  time.   Having  made  his  recital

debut  at  age  foul,  Mr.  Friere's  career
flourished   throughout   his`  childhood
and  youth.  winning  him  much  praise,
many  prizes and a scholarship for two

years study in Vienna with Bruno Zab-
derhaofer.  His professional career was
launched  in  the  United  States  with  a
superb  set  of four  concertos  recorded
for Columbia.  His debut with the New
York  Philharmonic,  followed  quickly

by  his west  coast debut  with the  Los Angeles  Philliarmonic, led  ri.mc
Magoz/.nc to name him "one of the most exciting new pianists of this or
any other age." His most recent European tour was accepted enthusias-
tically   by   crjtics`and  audiences  alike;   Freire's  playing  ..was  simply

fascinating and beautiful  -  a performance of the highest class."
Television  and  recordings  have  spread  the  fame  and  enhanced  the

reputation of Nelson Freire around the globe. He has been awarded the
Edison Prize in Holland for his recording of the 24 Preludes of Chopin,
and  his  recent  recordings  of Chopin  Nocturnes  on  the  Lohdon  label
have  set  a  new  standard  for  Chopin  interpretation.  Hi.g4  Fi.de/i.f}J/-
A4wsi.ca/Ameri.ca recently  voted  Freire`s "Villa  Iiobos;  Piano  Works"
one  of the  best  classical  recordings  of the  year.  Reviews  of  his  live

performances  bear out this praise.

PROGRAM  NOTES by Leonard Burkat
Copyright ©  1975 by Leonard  Burkat

SYMPHONY NO.I,  IN  E  MINOR,  OP.  39
Jean  Sibelius

(Born   December   8,   1865,   in   Tavastehus,   Finland;   died
September 20,  1957,  in Jarvenpaa,  Finland)

There was a time when many a musical expert, endowed with
a  good  sense  of  history  and  esthetics,  felt  that  there  was  a
composer alive who could be measured against Beethoven.  He
lived in the obscure,  remote country of his birth,  Finland, and
his name was Jean Sibelius.  His symphonies, like Beethoven's,
were   said   to   constitute   a   body   of  the   kind   of  art  called
"immortal." That time was about two generations ago. A later

generation decided that Sibelius did not belong with the eternal
and  universal  masters  -  most  of whom  were  Germans  anci
Austrians of the eighteenth and nineteenth centuries - but with
the finest members of the other national schools of composition
in Europe:  Russian,  Czech and  Norwegian,  for example.

The  old   idea   of  Sibelius  as  a  solitary  figure,  alone  and
separate  from  Europe on the distant  Karelian peninsula,  was
never correct.  He studied in Berlin and Vienna, and was pub-
lished in Leipzig.  He made concert tours to the principal cities
of Europe, and he went to England, where his works were very
popular, quite often. He taught for a while at the New England
Conservatory   of  Music,   in   Boston,   and   was   awarded   an
honorary degree by Yale. He was a cosmopolitan musician and
an  international figure.

Like  Beethoven  and  Brahms,  Sibelius  was  in  no  hurry  to
write his First Symphony.  He was thirty-four when he finished
it and conducted its first performance, in Helsinki, in the spring
of 1899.  In the same year, Sibelius wrote his intensely patriotic
tone poem Fin/a#c7I.a, which became the Finns' musical banner
of revolt against their Russian rulers.  The Symphony seems to
show  some  of  the  same  national  interests:  Finnish  melodic
elements   struggling  against   the   great .strength   of  Russian
symphonic  music.  At the same time,  it is an intense and pro-
found personal expression. In the well known later symphonies
of Sibelius, the movements often start with mere fragments of
melodies. In the First, he is still close to the great European and
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Russian tradition. His themes are broad melodies, stated clearly
and  in  full,  and  he  develops  them  with  standard  symphonic
procedure.

The  First  Symphony begins  with  a  quiet,  mysterious  intro-
ductory  theme,  4#d¢"/a  mo  Ho#  /roppo,  played  by  a  solo
clarinet over a light timpani roll. The main portion of the first
movement  is  a  dramatic  A//€gro e#€rgz.c`o.  The  second  move-
ment is a lyrical Arid¢#/e m¢ r!or! /roppo /c#/o, and the third is a
boisterous   scherzo,   A//€gro,   built   on  a   rhythmic  fragment
announced  by  the  timpani.  Its  contrasting  middle  section  is
smooth and subdued. The finale, Ow¢sJ. wHa/¢J?/as!.cz, starts with
the  clarinet  theme  that  opened  the  Symphony.  Except  in  its
second  subject,  which  is  one  of Sibelius's  best  known  broad
melodies,  this  is an agitated,  turbulent, passionate movement.

The  Symphony  is  scored  for  two  flutes,  two  oboes,  two
clarinets,   two   bassoons,   four  horns,  three  trumpets,   three
trombones, tuba,  timpani, bass drum,  cymbals, triangle, harp
and  strings.

CONCERTO FOR PIANO AND ORCHESTRA NO. 2, IN F
MINOR,  OP.  21

Frederic Chopin

(Born  February  22,  1810,  in  Zelazowa  Wola,  Poland;  died
October  17,1849,  in  Paris)

In  the  summer  of   1829,  at  the  age  of  nineteen,  Chopin
completed his studies at the Warsaw Conservatory and set off
for Vienna to see about the possibility of publishing some of his
music.  While  there,  he gave a concert that critics said "electri-
fied the public." His playing was delicate, they said, his style was
original  and  his  technique  was  of "indescribable  perfection."
When he yielded to demands for a second concert, it was less to
please  the  Viennese  public  than  to  impress  the  people  back
home in Warsaw. Unfortunately the Polish press mistranslated
the  reviews and he gained nothing but the knowledge that he
could successfully face an audience in a great city and that he
could  prepare to  make his career abroad.

When   he   gave   his   first   public   concert   in   Warsaw  that
December,  a  reviewer  wrote,  "Cannot  Poland  appreciate  his
talent? Among his latest works is a Conc'erto in F Minor that is
said  to  be  the  equal  of the  music  of the  finest  composers  in
Europe."   After   a  few  private  performances  he   played  the
Concerto  at  the  National  Theater,  on  March  17,  1830,  with
greatsuccess.HegaveafarewellconcertinOctoberandthenset
off to  seek  his future.

At the end of a year of wandering, Chopin arrived in Paris,
whereagroupofaristocraticPolishemigreshelpedlaunchhim.
At his first concert,  Liszt, twenty years old, and Mendelssohn,
twenty-three,  led  the  applause.  The  powerful  critics  of Paris
were  as  conservative  as  those  of Vienna but they praised the
innovations  of this  young man whose  original ideas and new
style they found  elegant,  free,  graceful and  pure.  Years later,
Liszt recalled his enthusiasm that day for Chopin.s "new kind of
poetic sentiment combined with felicitous formal innovations."
Chopin played the F-Minor Concerto as a piano solo, without
orchestra, and other instrumentalists played solos between the
first and second movements. The integrity of musical form was
obviously not taken as seriously then as it is in our time. Other
pianists greatly altered his music in misguided attempts to turn
him  into  Beethoven  or  perhaps  Brahms.  For  our  time,  he  is
better as  himself.

Mendelssohn  and  others  wrote  admiringly  of the  absolute
perfection of Chopin's piano technique, and regretfully of the
light touch (and  the consequent small tone) that made it pos-
sible.  No one has ever claimed that Chopin wrote particularly
well   for   orchestra,   but   now   we   understand   that   his   few
orchestral scor`ejLprovide a light background for a fleet-finger-/

ed pianist who attains great variety of expression within a very
small range, and conductors now generally try to match the ac-
companiments,   as   Chopin  wrote  them,  to  the  scale  of  the
soloist.

The poetic lyricism of Chopin's piano styre is as fresh now as
when it was new, and the skill with which the young composer
built long movements out of his pretty tunes is still impressive.
They are a noble A4fles/oso, a Lergfoc/ro like a dreamy Nocturne
with   an   impassioned   middle   section,  and  a  finale,   A//cgro
vJ.vacc,  with the dancing rhythms of a Mazurka. The Concerto
is  scored  for  pairs  of flutes,  oboes,  clarinets,  bassoons,  horns
and  trumpets, trombone,  timpani and  strings.

Ruiw4IV/4IV RffAPSODy NO.I,  IN  A  MAJOR, OP.  I I
Georges  Enesco

(Born  August   19,   1881,  in  Liveni,  Rumania;  died  May  4,
1955,  in  Paris)

Georges  Enesco was one of the great versatile  musicians of
the  first  half  of  the  century,  a  composer  who  studied  with
Massenet  and  Faure  in  Paris,  a  virtuoso violinist and  a con-
ductor   who   appeared   with   most   of   the   world's   leading
symphony  orchestras.  He was the teacher of Yehudi Menuhin
and the composer of operas, chamber music and many orches-
tral works.  In recognition Of his valuable contributions to the
arts in  Rumania, the village where he was  born was renamed
Enescu (his name in its original form), and a street in Bucharest
was also named for him.

Enesco's three Rwma#ja„ J3foapsod!.es for orchestra are based
on the folk music of Rumania, which was influenced in turn by
Indian, Egyptian, Latin, Teutonic, Slavonic and Magyar music.
jiwmaH!.a# Rfoapsoc7}J No.  I  is a fiery piece, rich in melody and
in the sudden changes of mood that are typical of the country.s
music.  Enesco conducted the first performance, at a concert of
the  Pablo Casals Orchestra in Paris on February 7,  1908.  It is
scored for piccolo, three flutes, three oboes, English horn, two
clarinets,   two   bassoons,   four   horns,   two   trumpets,   two
cornets, three trombones, tuba, timpani, snare drum, cymbals,
triangle, two harps and  strings.
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Saturday, August 2
DETFtoIT SYMPHONY ORCHESTRA

SIXTEN  EHRLING, conducting
MIRIAM  FRIED,  violinist

TCHAIKOVSKY:  Symphony No.  6  in  a,  Op.  74,
"Pathetique"

Adagio -Allegro non troppo
Allegro con  grazia
Allegro  molto vivace
Adagio lamentoso

lNTEPMISSION

BPAHMS:  Concerto  in  D  major for Violin,  Op.  77

Allegro  non  troppo
Adagio
AIlegro giocoso,  rna  non  troppo  vivace

ofTffhees#%oa%isBrtoh:k°ffflc#iLcPFtft;val

Sixten Ehrling

Sixten Ehrling was born in the Swe-
dish   seaport   of  Ma]mo.   His   music
lessohs began at tlle piano when lle was
four years old.  He  continued with  the

piano  and  studied  violin  through  his
graduation from secondary school. He
then studied at tlle Royal Academy of
Music in Stockholm where he decided
on  a  musical  career  in  1938.  His  con-
ducting  career  began  at  the  Dresden
State  Opera and continued through  a
twenty-year association with the Royal
Opera in Stockholm.

His   American   conducting   debut
Came with the Detroit Symphony Orchestra in November of 1961. He
Was  immediately  re-engaged  to  lead  six  weeks  of  the  Symphony.s
Subscription season in 1962-63, and then served as the Music Director
orthe Detroit Symphony for ten seasons, appearing annually with the
Orchestra at tlie summer  Meadow Brook  Music  Festival,  which the
Orchestra helped inaugurate in  1964.

During the 1978-79 season, Sixten Ehrling served as Music Advisor
and Principal Guest  Conductor of the Denver Symphony,  continued
his activities at the Jui]Iiard School and liis extensive European guest
conducting engagements.

Miriam Fried

Every season since rier triumph at (he

prestigious  Queen   Elizabeth   Compe-
tition in Brussels in 1971. Miriam Fried
r]as enhanced her reputation as one of
the  major  violinists  and  consummate
musicians of our time.  Her annual ap-

pearances with the world`s leading or-
chestras,    her    nationwide   television
broadcast  with   Colin   Davis  and  the
Boston  Symphony  Orchestra  and  her
acclaimed   performances  with   pianist
Garrick Ohlsson have made her one of
the most sought after performers on the
international music scene.

Born in Rumania, she emigrated with her parents to Israel at the age
of two.  In  1958 she  captured first  prize in  Israel's  Tenth  Anniversary
Violin Competition sponsored by tlie American-Israel Cultural Founda-
lion and tlie Israel Broadcasting Service. Her studies took her from the
Rubin Academy of Music in Tel Aviv to the Conservatory in Geneva to
Indiana  University,  where she studied  with Joseph  Gingold,  and  the
Juilliard School of Music.  as a pupil of lvan  Galamian.

Miriam Fried gained international recognition with her first prize at
the   Paganinj   International   Competition   in   1968   and   boosted   rier
already active career when slie became the first woman violinist to win
the Queen Elizabeth Competition. Ms. Fried r]ot only collaborates with
Garrick  Ohlsson.  but  also  with  her  husband,  Paul  Bliss,  now  on  the
faculty of Indiana University and formerly concertmaster of the Akron
Symphony.

8:9y?isftM©Ni87T9E§y°re:en°aTarguBr#at

SYMPHONY NO.  6,  IN  8  MINOR,  OP.  74,
(SYMPHONIE  PATHETIQUE)

Peter  Ilyich Tchaikovsky
(Born  May 7,1840, in Votkinsk; died November 6,1893, ih

Saint Petersburg)

In   February,    1893,   Tchaikovsky   wrote   to   his   beloved
nephew,  Vladimir  Davidov,  to  whom  he  later dedicated  the
Sixth  Symphony,  "I  must tell you how happy  I am about my
work. As you know, I destroyed a symphony that I had begun in
autumn,  for  it  contained  little  that  was  really  fine.  The  idea
came to me for a new symphony, this time with a program, but a
program of a kind that remains an enigma.  Let those who can
guess it. The work will be entitled A  Program SympAo#j;. The
program   is   pervaded   by  subjective   sentiment.   During  my
journey, while composing it in my mind, I frequently shed tears.
Now that  I am home again,  I have settled down to sketch the
work, and  it is going so well that in less than four days I have
completed the first movement, and the rest of the symphony is
clearly  outlined  in  my  mind.  The  form  will  be  novel.   For
example, the Fz.#¢/c will not be a great .4 //egro but an .4c7ag;.o of
considerable dimensions. you can imagine what joy I feel in the
conviction  that  my  day  is  not  yet  over,  and  that  I  still  may
accomplish much.  (Abridged)"

Tchaikovsky   conducted    the   first   performance   of   this
Symphony, his Sixth, in Saint Petersburg on October 28,  1893.
Finding the members of the orchestra ill-disposed towards his
work,  he  did  not  rehearse  thoroughly  and  it  made  a  poor
impression.

The composer's brother Modeste later wrote, "The morning
after  the  concert,  I  found  him  sitting  with  the  score  of  the
symphony  in  front  of him.  He  had  agreed  to  send  it  to  (his
publisher) that very day, but could not decide on a title.  He did
not wish it to have  only a number, and he had abandoned his
original   intention  of  calling  it   Program  S);mpfeo#y.  `What
would Program S);mpAony mean,' he said, `if I will not give the
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program?'1suggestedrrag!.cS);mpfoon+'asanappropriatetitle,
butthatdidnotpleasehim.SuddenlyPaiffre/I.coccurredtome.I
remember,  as  though  it  were  yesterday,  how  he  exclaimed,
•Bravo!Splendid!'Andthenandthereheaddedtothescorethe

title  that  it  will always  carry.  (Abridged)"
Aweeklaterthecomposerwasdead.OnNovember1,despite

the   warnings   of  his  friends,  he  suicidally  drank  a  glass  of
unboiled  water, and  in five days he succumbed to cholera.

The  P¢ffoeJ!.c S)Jmpfoony is a dark-toned work, but posterity
has given up trying to guess what the enigmatic program may
have  been.  Tchaikovsky  was  perhaps  sunk more deeply than
usualingloomyintrospectionandhemadeeverymovementbut
the  third  end  by  quietly  fading  away  into  the  resignation  of
s:1::tcs:t¥eevirjf[:[eos;'tinetchoeniragt::tga];t[;'rr[sctaf:£ef£:srtsheemmosvte;

win  out  over the desolate first subjects.
The  Symphony  opens   AdagJ.a  with  a  melancholy  theme

played by a solo bassoon and  low strings, but the music soon
rises  and  livens.  There  are tense pauses,  balanced  contrasting
phrases  that  are  questions  and  answers,  a  quotation  from  a
Russianchurchchantforthedead,andeverywherethemusical
rhetoricofpassion.Thesecondmovement,4//egrocongr4Lzl.a
with  five  beats  per  measure,  is a kind  of irregular,  stumbling
waltz,   and   the   third,   A//egro   mo/Jo   vl.vac&   combines   the
character of a sinister scherzo and a militant march. To close,
thereisaFinalethatbeginsAdogl.o/ame#/oso,risestoaclimax,
and  subsides  to  passionless  resignation.

TheSymphonyisscoredforpiccolo,three flutes,twooboes,
two  clarinets,  two  bassoons,  four  horns,  two trumpets, three
tromt)ones, tuba,  timpani,  percussion and  strings.

CONCERTO   FOR   VIOLIN   AND
MAJOR,  OP.  77

(Born  May  7,   1833,  in  Hamburg,

ORCHESTRA   IN   D

Johannes  Brahms
April   3,   1897,  in

Vienna)

Brahmsusuallyspentthesummeratsomequietretreatinthe
Austrian Alps where he could enjoy long mountain walks and
compose undisturbed.  For three consecutive summers -1877,
1878and1879-hechosethepicturesquevillageofportschach
on  the  Worthersee  in  Lower  Austria,  where,  he  said,  the  sur-
roundingsweresorichinmelodiesthathehad"tobecarefulnot
tosteponthem."Thisiswherehecomposedsuchgreatworksas
his  Violin Concerto, his Second Symphony,  his Second Piano
Concerto.

TheViolinConcertowaswrittenduringthesummerof1878.
In August, Brahms sent a copy of the music to his close friend,
the  great violinist Joseph Joachim, who found it too difficult.
Consultationscontinuedandrevisionsweremadeevenafterthe
firstperformance,whichwasgivenbyJoachimandBrahmsata
concert  of the  Leipzig Gewandhaus  Orchestra  on January  I,
1879.WhentheConcertowasfinallypublishedthatOctober,it
had been revised further and it had fingerings, bowings and a
cadenza by Joachim.

A  music  critic of the time,  reminiscing later about the first
performance,  remembered  that  the  first  movement  was  too"modern" for the audience, but that the public had enjoyed the

second  movement  and  had been enthusiastic about the third.
Another critic thought that Joachim was either badly prepared
for  the  first  performance  or  indisposed  that  day,  and  that
Brahms seemed somewhat agitated or disturbed. A few months
later,   Brahms   noted   that   Joachim's   performances   of   the
Concerto  were  improving,  and  before  the  year  was  out  the
violinist  wrote  to  the  composer that  he  could  even  play it  by
heart.

WenowcountthisamongthefourgreatestViolinConcertos
of  the   nineteenth  century,  along  with  those  of  Beethoven,
MendelssohnandTchaikovsky,butwhenitwasneiv,musicians
resisted   it,   and   many   preferred   Max   Bruch's..  The   great
conductor Hans von Bulow declared that it was not a concerto
/or   Violin   but  a   concerto   agai.ns/  the   violin.   The   Spanish
virtuoso  Pablo  de  Sarasate refused to play it because the only
goodtune,hesaid,isn'tevengiventotheviolinbutistheoboe
solo  at  the  beginning  of  the  slow  movement.  Tchaikovsky,
whose   Violin   Concerto  also  had  great  difficulty  at  first  in
making  its  way  into  the  standard  repertoire,  liked  Brahms
personally  but  didn't  care much for his  music.  He wrote  in a
letter to  a friend,  "It lacks  poetry  .  .  .  His  (technical) mastery
overwhelms  his  inspiration."

Despite  all  this  early  opposition,  Brahms's  Concerto  was
taken  up  by  au  the  great  violinists  of  the  generation  after
Joachim   -   artists   who   are   still  remembered,   like   Ysaye,
Enesco,   Busch,   Thibaud   and   Kreisler  (who  wrote  his  ovyn
cadenzas)-andmadeitswayintoitspresenthonoredplaceln
the  standard  repertoire.

The   first   movement,   A//cgro  non   froppo,   is  idyllic;  the
second, ,4dag!.a, is lyric; and the third, 4//egro gJ.ocoso, " %on
Jroppovz.v%isabrilliantHungariandance.Brahmsisknown
tohavesketchedascherzomovementthatwastocomebetween
the slow movement and the finale, and may have used it in his
SecondPianoConcerto,whichheworkedonataboutthesame
time  as  the  Violin  Concerto.

Brahms  orchestrated  the  Violin  Concerto  accompaniment
for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four
horns, two trumpets, timpani and  strings.
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Hailed by tlte  PyasAf.ng/on
"strikingly good pianist", Day

is  one  of today's  most  excitin
artists. Audiences and critics
out tlie  United States  have a
his many recital appearances a
his performances at summer in
vals  and  as  guest  soloist  with
chestras of several or our maj
ln addition, he has made a nu
tours with "Music from Marlbo
senting cliamber music program

642 nd perf ormance

Thursday, August 7
.      DETROIT SYMPHONY ORCHESTRA

STANISLAW SKROWACZEWSKl, conducting
DAVID  GOLUB,  pianist

BEETHOVEN:   Piano  Concerto  No.   1   in  C  major,
Op.15

Allegro con  brio
Largo
Plondo

I  NTER  M  I  SS  I  O  N

STPIAUSS: Also sprach  Zarathustra,  Op.  30

The Steinway is the official piano
Of the Meadow Brook Music Festivoil

Rogers organ is provided by Musical Heritoige

Stanislaw  Skrowaczewski's  accom-

plishments  during  his  nineteen-year
tenure as  Music  Directbr of the Min-
nesota Orchestra, a§ well as guest con-
ducting leading orchestras throughout
the world. have placed him among the
major conducting figures of our times.
Mr.  Skrowaczewski,  born  in  Poland,
son  of a `brain  surgeon,  began  piano,
violin   and   composition  studies   as   a

young  clii]d  and  made  his  debut  as
pianist  and  conductor at  age thirteen.

S/a!„ds/aw Skrowalczcwskl.     When an injury to Ills hands during a
World War 1[ bombing raid terminated

his piano career, he turned solely to composition and conducting.
As a composition student in Paris after tlle war and co-rounder of the

avant-gal.de  group.  ZODIAGUE,   Mr.   Skrowaczewski  won  sevel.al

prizes   in   composition.   By   the   early   1950.s   his   symphonic   works,
including "Symphony for Strings" and "Music at Night" were absorbed
into  the  European  repertoire  and  later  performed  by  Philadelphia,
Cleveland, New York and Cliicago Orchestl.as. One or his I.ecent works,
"Concerto for Englisli Horn and Orcliestra", presented at Carnegie Hall

in 1970, has been recorded by Desto and played by leading orchestras in
America and Europe.

In  1946  Mr.  Skrowaczewski  became  permanent  conductor  or the
Wroclaw Philharmonic and, during the ensuing years, served as Music
Director of the Katowice Philharmonic, the Krakow Philharmonic and
the Warsaw National Orchestra. Mr. Skrowaczewski.s American debut
was with the Cleveland Orchestra in 1958 and since then he has regularly
conducted  major  orcliestras  in  Europe,  the  United  States,  Camda,
ISTae] and South America.

David Golub the country.
David  Golub  was  born  in

and soon moved to Dallas where he began his musical studies a
of eight. At thirteen he made his debut as a competition winner
Amaril]o Symphony, whicl) led to many recital and orchestra
ances in Dallas and throughout tlte Southwest in his teenage
1968 he entered Juilliard, where he earned his Bachelor's and
degrees and  won tlie prestigious  Edward  Steuermann  Piano
we]] as the Morris M. Loeb Prize. In 1972 I)e was first prize winn
Los Angeles Young Musicians Foundation Debut Award ahd
official orchestral debut in that city.

One  of  the  recent  highlights  or  Mr.  Golub's  career  was
concert tour of Japan. As part of this tour he appeared in three
as  guest soloist  with  conductor Morton  Could.  One of these
mances was taped for Japanese television.

PROGRAM  NOTES by Leonard Burkat
Copyright ©  1980 by Leonard  Burkat

CONCERTO FOR PIANO AND ORCHESTRA, NO.
MAJOR,  OP.15

Ludwig van  Bee
(Born December  16,1770, in Bonn; died  March 26,

Vienna)

Beethoven is  usually credited with five piano concert
in fact he wrote seven, two of them in early youth, and
made  a   piano  arrangement   of  the  solo   part   of  his
Concerto.  Of the  standard  five concertos, the one in C
was  published  first  but  was  actually  the  second  in  o
composition.  The  B-Flat  Concerto  now  known as No
written  earlier.  The  C-Major  Concerto  was  sketched
and  1796,  completed  in  1798  and  published  in  1801.  L
Piano   Sonata,   Op.   7,  it  is  dedicated  to  Princess  In
Odescalchi, who had been Beethoven's pupil when a you

Throughout his lifetime, Beethoven was acknowledge
the  greatest  of  pianists.  Perhaps  a  few  others  could
match his technical virtuosity, the mechanical skills with
he made music at the keyboard, but none even approac
drama, the sentiment, the nobility of musical expressio
playing. Early in his career, when he needed concertos to
his concerts, he took Mozart's as his models and expande
somewhat. Later, in the Fourth and Fifth Concertos, he
important  alterations  in  the  classical structures,  but af
age of forty he wrote no more concertos. The later innov
of his piano sonatas, string quartets and symphonies t
have  no  parallels  in the  concertos.

He once wrote of the c-Maj or concerto, "It is one of in
and therefore not one of the best of my compositions."
theless, the great artistic powers that he already possesse
reported   by   Johann   Wenzel   Tomaschek,   a  compose
pianist  four  years  younger  than  Beethoven  who  wrot
memoir published  in  1845,  "In  the year  1798,  Beethove
giant among pianists, came to Prague. At a crowded con
the  Convict  Hall,  he  played  his  Concerto  in  C  Majo
magnificent  playing  and  particularly  the  daring flights

Please,  no  photographic  flashes  or tape  recordings during  pert



improvisation  stirred  me  to  the  depths  of my  soul;  indeed,  I
foundmyselfsoprofoundlyshakenthatforseveraldays1could
not bring myself to touch the piano.  (Abridged)"

The  Concerto  opens  with  a  sturdy  A//egro  con  brl.a.  The
middle  movement  is a dreamy, poetic Largo, and the finale, a
witty,robustrondo,Allegroscherzando.Theorchestraconsists
of a flute, two oboes, two clarinets, two bassoons, two horns,
two  trumpets,  timpani  and  strings.

ALSO     SPRACH     ZARAT_H_U5TRA    ("Thus    Spake
i-a-r;thustra"), TONE  POEM,  OP.  30

(Born June  11,1864,  in Munich;

Richard  Strauss
September 8,  1949, in

Garmisch-Partenkirchen)

The  literary  source  of this  work  was the long philosophical
prose-poem,  A/so  Spracfr  Zar¢Jfo%s% ("Thus  Spake  Zarath-
ustra"), that Friedrich Nietzsche wrote between 1881 and  1885.
Strauss began to work on it in Munich in February,1896, and
completeditthereinAugust.OnNovember27,heconductedits
premiere,  at  Frankfurt-am-Main.

ThehistoricalZarathustraorZoroasterlivedinPersiaduring
the sixth and seventh centuries B.C. and founded the national
religion  of  the  Persian  people.  It  was,  in  essence,  a  form  of
natureworshipthatbalancedthestrugglesofforcesofgoodand
evil,   and   gave   great   importance   to   rituals   of  purification.
Zoroastrianism survives  in modern  Iran and  among the Parsi
people  of India."I  did  not  intend to write philosophical music or to portray

Nietzsche's great work in music," Strauss said at the time of the
work'spremiere."1meanttoconveybymeansofmusicanidea
of the development of the human race from its origin, through
the  various  phases  of its development, religious and scientific,
up to Nietzsche's idea of the Superman. The whole symphonic
poem  is  intended  as  my  homage  to  Nietzsche.s  genius,  which
found   its   great   exemplification   in   his   book,    rfow5   Spake
Zarathustra."

TheopeningparagraphthatNietzschegavetoZarathustrais
printed  at  the  beginning of the  score:"Having attained the age of thirty, Zarathustra left his

home and went into the mountains. There he rejoiced in
hisspiritandhisloneliness,andfortenyearsdidnot.grow
wearyofit.Butatlasthisheartturned-onemorninghe
got  up  with  the dawn,  stepped  into  the  presence  of the
Sun  and  thus  spake  unto  him:  "Thou  great  star!  What
would  be  thy happiness, were it not for those for whom
thou shinest? For ten years thou hast come up here to my
cave, mine eagle and my serpent.  But we waited for thee
every morning and receiving from thee thine abundance,
blessed thee for it. Lo! I am weary of my wisdom,like the
bee  that  hath  collected  too  much  honey;  I  need  hands
reaching for it. I would fain grant and distribute until the
wise among men could once more enjoy their folly, and
the  poor  once  more  their  riches.  For  that  end  I  must
descend to the depth; as thou dost at even, when sinking
behind the sea, thou givest light to the lower regions, thou
resplendent star! I must, like thee, go down, as men say -
men  to  whom  I  would  descend.  Then  bless  me,  thou
impassive  eye,  that  canst  look without envy even  upon
over-much  happiness.  Bless  the  cup  which  is  about  to
overflow, so that the water golden-flowing out of it may
carry everywhere  the  reflection  of thy rapture.  Lo! This
cup is about to empty  itself again, and Zarathustra win
once more become a man.' -Thus Zarathustra's going
down  began."

The  music  opens  with  a  depiction  of a  majestic  mountain
sunrise,  which  is  followed  by  sections  to  which  Strauss  gave•sue`5'::i;e`i==di\i:isv6if`;.ie~_i5iriil€rsin`theL`HiT!e::^°^r.'dv!:}tn*nao
-I-r=-g=:-n;.g£~iri=°tre-ao-i;Gce?9r.\aT^chaFtkreT.€^rhe_a±YDe^=:#:=g

(inwhichtheorganintonesaMagn!/ca//,O//o);s4ndPassl.ons,
Songo/ffocGrave,O/Sci.Once(beginninginthelowstringswith
a fugato, using the opening trumpet call),  7lfae Conva/esccut (a
further fugal development), Dance So#g, Ivi.gA/ Songand Song
a/ /fro  IVJ.gfoJ   Wa„derer.  After  twelve  strokes  of the  midnight
bell,  the  music  comes  to an  other-worldly end.

Strauss   requires   a   large   orchestra   in   7lifews   Spake   Z¢ra-
/tows/ra.   It  includes  three  flutes,   two   piccolos,   three   oboes,
English  horn,  two  clarinets,  clarinet  in  E-flat,  bass  clarinet,
three bassoons, contrabassoon, six horns, four trumpets, three
trombones, two tubas, timpani,  bass drum, cymbals, triangle,
low bell,  glockenspiel,  organ,  two  harps  and  strings.

644th perf ormance

Saturday, August 9
DETROIT SYMPHONY ORCHESTRA

STANISLAW SKROWACZEWSKI, conducting
LEON  FLEISHER, pianist

KENNETH JEWELL CHOF]ALE

PBOKOFIEV: Pomeo and Juliet, Suite No. 2 (excerpts)

PAVEL:  Concerto  in  D for the  Left  Hand

Lento
Piu  lento
AIlegro

lNTEPMISSION

PIAVEL:  Daphnis and  Chloe-Suites  Nos.  i  and  2

ofTthhees#:naxoa%isBrtohoekof#C#!PFt:snt:val

Stanislaw S krowaczewski

Stanislaw  Skrowaczewski's  accom-

plishments  during  his  nineteen-year
tenure as  Music Director of the Min-
nesota Orchestra, as well as guest con-
ducting leading orcliestras throughout
tlie world, have placed him among tl)e
major conducting figures of our times.
Mr.  Skrowaczewski,  born  in  Poland,
son  of a  brain  surgeon,  began  piano,
violin   and   composition  studies  as   a

young  child  and  made  his  debut  as
pianist and  conductor at  age thirteen.
When an injury to liis hands during a
World War 11 bombing raid terminated

Ills piano career, he turned solely to composition and conducting.
As a composition student in Paris after the war and co-founder of the

avant-garde  groinp.  ZODIAGUE,  Mr.  Skrowaczewski  won  several

prizes   in   composition.   By   tlie   early   1950's   his   symphonic   works.
including "Symphony for Strings" and "Music at Night" were absorbed
into  the  European  repertoire  and  later  performed  by  Philadelphia,
Cleveland, New York and Chicago Orchestras. One of his recent works,
"ConcertoforEnglishHornandOrchesIra",presentedatCarnegieHall

in 1970, has been recorded by Desto and played by leading orchestras in
America and Europe.

In  1946  Mr.  Skrowaczewski  became  permanent  conductor  of the
Wroclaw Philharmonic and, during the ensuing years, served as Music
Director of the Katowice Philharmonic, the Krakow Pliilharmonic and
the Warsaw National Orchestra. Mr. Skrowaczewski's American debut
waswiththeClevelandOrchestrain1958andsincethenllehasregularly
conducted  major  orchestras  in  Europe,  the  United  States,  Canada,
Israel and South America.

SUITE FROM THE BALLET, ROMEo AIVD /u£/£r,  oP
64

Sergei  Prokofiev
(Born  April  23,1891,  in  Sontzovka;  died  Mar;h  5,1953.  in

Moscow)

Mendelssohn, Schumann, Liszt, Verdi and Strauss are only a
fewofthecomposerswhofoundmusicalinspirationintheplays
of Shakespeare.  His  Jtomco  ¢#c7 /w//.c/  became  the  subject  of
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works  by  Berlioz.  Bellini,  Gounod,  Tchaikovsky  and  -  by  a
somewhat remote connection  -even  Delius and  Bernstein.

The first  ballet  we  know  based  on the story of Romeo and
Juliet was performed  in  1811,  in Copenhagen.  Prokofiev.s had
its  genesis  in  the  autumn  of  1934,  when  the  managers  of the
Leningrad Opera and Ballet Theater proposed that he write one
forthem. The Bolshoi Ballet in Moscow was interested too, and
the project  set  Prokofiev.s  creative imagination  on  fire.

In the spring of 1935 he worked on the scenario with the ballet
company  directors,  and  by  the  end  of  May  he  was  showing
other  composers  his  sketches  for  the  music.  The  whole  work
was  so  clearly  foreseen,  so  meticulously  planned  in  his  mind,
that he was able to write the complete score for this full-evening
length,  three-act  ballet  between July  I  and  September  8,1935
-while  also  composing  the  Second   Violin  Concerto  and  a
number of other works.

When Pr6kofiev addressed his inventive genius to this great
story of tragic love, his music alone created and illuminated the
complete choreographic drama, pictured the setting, probed the
characters.  The story of the ballet  follows Shakespeare's  play
closely  -although  at  one  point  in  their  planning,  Prokofiev
and  his  collaborators  considered  giving  it a happy ending.

The Bolshoi company considered the score in October,1935,
but no  plans  were  made for a stage production in  Russia,  and
the first performance of the ballet was given in Brno, Czechoslo-
vakia, in  1938. When he understood that the ballet would not be
staged  in  his  homeland,  Prokofiev used  much of the music  in
two suites for orchestra and a set of ten  piano pieces  based  on
the  score. .He  altered  the excerpts  to  make them  more suitable
for  concert  use,  and  each  became  a  perfect  miniature.  The
popularity of the suites  finally  led  to  the first  Russian  produc-
tion of Romeo a#c7 /w//.€/,  by the  Kirov Ballet of Leningrad.  in
1940.  In  March,1946, a third suite was  performed for the first
time,   and   in   December  the   ballet   entered   the   repertory   of
Moscow's  Bolshoi  Ballet.

The suites are not often played just as Prokofiev left them.

PF)OGF`AM NOTES by Leonard Burkat
Copyright ©  1980 by Leonard Burkat

Leon Fleisher

A   legend   in   his   own   time,   Leon
Fleisher  was  born  in  Sam  Francisco,
where he began playing the piano at age
four  and  gave  his  first  public  Concert
when  he  was  seven.  For  the  next  ten

years he studied in Italy and the United
States  under  Schmbel,  inlieriting  in
unbroken  fourth  succession  tlie  great
traditions   of  pianism   handed   down
from  Beethoven  to  Czerny  and  from
Czerny  to  Leschetizky,  who  had been
Schnabel.s teacher. In 1944, at sixteen,
Mr. Fleisher made an historic Carnegie
Ha]] debut that, according to the New

York Times, "at oilce established him as one or the most remarkably

gifted of the younger generation of American keyboard artists". Since
then, Leon Fleisher has been one of the few pianists to withstand the
competition of successive box office meteors and progress to a world
acknowledged  master.  His  recordings  have  been  international  best-
sellers  under  the  Columbia  and  Epic  labels,  including  all  five  of the
Beethoven  piano  concerti,  whicli  have  come  to  be  known  as  "the
definitive Beethoven for our times".

In addition, to his position as a pianist of international renown and
conductor of higll stature, Leon Fleisher also serves currently as Mellon
Professor or Music at the Peabody Conservatory of Music in Baltimore
and  as  co-director  of the  Theater  Chamber  Players  of the  Kennedy
Center in Washington, D.C.

Please,  no  photographic  flashes  or tape  recordings  during  performance.



CONCERTO  FOR THE  LEFT  HAND,  IN  D  MAJOR
Maurice  Ravel

(Born   March   7,    1875,   in   Ciboure,
December  28,1937.  in  Paris)

Basses-Pyrenees;   died

Ravel`s  Piano Concerto for the  Left  Hand was composed at
the request of the Austrian pianist,  Paul Wittgenstein, who had
lost  his  right  arm  in  the  First  World  War.   Wittgenstein  was
determined to continue his musical career and asked a number
of composers,  including Ravel.  Strauss.  Prokofiev.  Hindemith
and Britten, to write special music for him. The Ravel Concerto
is the only one that has held a firm place in the active repertoire.
Ravel  worked  on  this  concerto  in  1930  and   1931,  while  at  the
same  time  writing  his  two-hand  Piano  Concerto  in  G.  These
were  to  be  his  last  major  compositions.  Wittgenstein  was  the
soloist  in  the  first  performance  of the  D  Major  Concerto.  in
Vienna  on  November  27,1931.

Both  of  Ravel's   piano  concertos  reveal  the  influence  of
American  jazz,  the  result  of  his  visits  to  night  clubs  in  New
York's  Harlem  and  Greenwich  Village  during  his  tour  of the
United States in  1928.  Ravel wrote to a friend that "planning the
two   piano   concertos   simultaneously   was   an   interesting.ex-

perience . . . The Concerto for Left Hand . . . contains manyjazz
effects  .  .  .   In  a  work  of  this  kind,   it  is  essential  to  give  the
impressionofatexturenothinnerthanthatofapartwrittenfor
both  hands  . . .  A  sudden  change  occurs  and  the  jazz  music
begins. Only later does it become manifest that thejazz music is
built  on the  same theme as the  opening part."

The  Concerto  is  in  four  sections  that  are  played  without

pause. The orchestra and soloist play alternately in the opening
L€n/o   and  do  not  join  until  the  motion  picks  up  the  brief
Anc/a#/€   section,   where  the`  piano  accompanies  the   English
horn. The following A//€gro section is lighter, faster, dance-like.
The  music of the  opening section returns.  Tempo pri.mo,  and
rises  to  a  grand  climax.   In  the  following  cadenza,  the  soloist

plays the melodic material with thumb and  index finger.  while
embroidering an  accompaniment  so  ingeniously  wr,ought  that
onemightthinkthatthereareten-oreventwenty-fingersat
the  keyboard.

Rather  than  give  only  a  light  accompaniment  to  a  handi-
capped soloist, Ravel uses a larger orchestra than usual, supple-
menting and supporting the piano.  The Concerto is scored for
two  flutes.   piccolo,  two   oboes,   English   horn,   two  clarinets,
clarinet  in  E-flat,  bass clarinet,  two  bassoons,  contrabassoon`
four  horns,  three  trumpets,  three  trombones,  tuba`  timpani`
bass drum,  snare drum.  cymbals, tan-tarn, triangle,  tambour-
ine.  wood-block,  harp  and  strings.

DAPHIV/s   Er   cHLo£,    syMPHONic   FRAGMENTs
FROM  THE  BALLET,  SERIES  ONE  AND TWO

Maurice  Ravel

(Born March 7,1875, in Ciboure; died December 28,
Paris)

1937, in

The legend  of Daphnis  and  Chloe is  best  known in modern
times   in  the   version   of  the   second-century   Greek  romance
attributed to  Longus.  Daphnis was the son of the god  Mercury
and  a  Sicilian  shepherdess.  He  was  a  pupil  of  Pan  and  of the
Muses.   inventor  of  pastoral  poetry.   and  lover  of  the  shep-
herdess  Chloe.

It   was   probably  sometime   in   1909.   during  his  first   Paris
season.  that  Serge   Diaghilev.  director  of  the  Ba//€/5   Rwss€s,
commissioned  a  score  from   Maurice   Ravel  for  a  ballet  on
Daphnis  and  Chloe  that  he  hoped  to  produce  in  1910.  The
music  was  barely  ready  in  time  but  it  was  really  the  ballet
company.s  series  of internal  problems  that  postponed  its first
performance  until  June   8,   1912.   The  choreography   was   by
Michel  Fokine,  scenery  and  costumes  by  Leon  Bakst,  Vaslav
Nijinsky and Tamar Karsavina danced the title roles and Pierre
Monteux conducted.

In  an  autobiographical  sketch  written  in   1928`   Ravel  des-
cribed his work as "a choreographic symphony in three parts . . .
My  intention...  he said.  "was to  compose a vast  musical  fresco
...   faithful   to   the   Greece   of   my   dreams   ...   The   work   is
constructed  symphonically,  in  a strict  tonal  scheme.  by  means
of  a  few   motifs   whose   development   achieves   a  symphonic
homogeneity  of style."

The story of the ballet is simply and briefly told: Daphnis and
Chloe are in love. She is carried off by pirates but is rescued and
returned  to  safety  by  the  god  Pan.  The two  series  or suites  of
•.symphonic   fragments"   that   were   excerpted   by   Ravel   for

concert  performance  are the first  and  last  of the  ballets.  three
scenes`  which  in the theater  are  performed  without  pause.

The first series  is  in three  large sections`  IVo(I/wm€,  /n/€r/wc/€
and  War  Dflnt'€.  The scene  is  described  in the  score:  .`A  small
flame  suddenly  bursts  from  the  head  of a  statue.  The  nymph
comes  to  life  and  leaves  her  pedestal.  Others  come  down  and

join  in  a slow  and  mysterious  dance.  They  see  Daphnis.  bend
over him and dry his tears.  Reviving him and leading him to the
rock.  they  invoke the god  Pan,  who takes shape  little  by  little.
Daphnis kneels in supplication. All is dark. Voices are heard off
stage,farawayatfirst.Thereisadimlightandthepirates'camp
is seen on a bold, rocky seacoast. The pirates. laden with booty,
run  to  and  fro.  Torches  are  brought,  which  at  last  throw  a
strong light  on  the stage."

The second scene. which is not part of the suites. shows Chloe
as  a  captive,  and  then  her  rescue.  The  famous  second  suite  is-ils~o-.;+ -:t\r=e  sect.ions`   Da.\`break.   Panlomime   ar.d   general

Da#" The notes from the scenario that are printed in the score
tell the  rest  of the story:

Dot'br€ak.  `.No sound but the murmur of dew dripping from
the racks.  Daphnis is lying at the nymphs. grotto.  Little by little,
day  breaks.  Bird  songs  are  heard.  In  the  distance,  a shepherd
passes  with  his  flock.  Another  crosses  the  stage.  A  group  of
herdsmen  enters,  looking  for  Daphnis  and  Chloe.  They  find
Daphnis  and  wake  him.   In  anguish.  he  looks  about  him  for
Chloe.   She  appears  at  last,  surrounded   by  shepherds.  They
throw their arms about each other.  Daphnis se?s that Chloe is
wearing  a  crown;   his   dream  was   a   prophetic  vision;   Pants
intervention is clear.  Lammon. an old shepherd. explains that if
the god  Pan has saved Chloe,  it is in memory of his old love for
the  nymph  Syrinx."

Pa„/om/.m€.  "Daphnis and Chloe mime the story of Pan and
Syrinx.  Chloe  acts the  part  of the young nymph  wandering in
the  meadow.  Daphnis,  as  Pan.  appears  and  declares  his  love.
The nymph repulses him. The god  becomes more pressing.  She
disappears.  In despair,  he picks a few reeds, fashions a flute of
them and plays a melancholy tune. Chloe reappears and dances
to the  music of the flute.  The dance  become`s faster and  faster
until Chloe. in a wild spin, falls into the arms of Daphnis. At the
nymph's   altar,   he  swears  fidelity`   with  the  sacrifice   of  two
lambs.  A  group  of  young  girls  dressed  as  bacchantes  enters.
Daphnis and  Chloe embrace tenderly.  A group  of young men
spreads  across the  stage.  Joyous  uproar."

Gc#crc/  DH"(.€.  The  work  is  scored  for  piccolo,  two  flutes`
alto  flute.  two  oboes,  English  horn`  two  clarinets.  clarinet  in
E-flat, bass clarinet, three bassoons, contrabassoon` four horns,
four trumpets, three trombones. tuba. timpani. bass drum, two
snare drums, cymbals, triangle, tambourine. castanets, glocken-
spiel,   celesta,   two   harps   and   strings.   A   wordless   chorus   is
commonly replaced by additions to the parts for the orchestra
instruments.

649th perf ormance

Thursday, August 14
CHICAGO SYMPHONY ORCHESTRA

ERICH  LEINSDORF, conducting

MOZART:  Marriage of  Figaro  Overture

DEBUSSY: "La Mer" (The Sea), Three Symphonic

Sketches
From  Dawn  Till  Noon  on  the Sea
Play of the Waves
Dialogue  of the Wind  and  Sea

STPAUSS:  Till  Eulenspiegel,  Op.  28

I  N  T  E  PI  M  I  S  S  I  0  N

BPIAHMS:  Symphony  No.  4  in  E  minor,  Op.  98

Allegro  non  troppo
Andante moderato
AIIegro giocoso
Allegro energico e  passionato
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Erich Leinsdorf

Few  names  in  the  symphonic  and
opel.atic worlds are as well known and
respected as that of Erich Leinsdorf. A
musician  since  r]is  early  years.  he  has
conducted on every continent, made an
extraordinary  number  of  recordings.
and  held  a  series  of  coveted  posts  in
American  music.  Today  he travels ex-
tensively   as   guest   conductor   of  the
world's rinest orchestras.

Mr. Leinsdorf was born in Vienna in
1912  and  studied  piano,  cello,  theory,
composition, and conducting seriously
as a  child.  At the age of 22 he  became

assistant to Bruno Walter at the Salzburg Festival and for the next three

years  served   in   the  same   capacity   under   Arturo   Toscanini,   who
recommended him for his subsequent position of assistant conductor
for the Metropolitan Opera. In the years to come, Mr. Leinsdorf served
as   music  director  for  the   Cleveland   Orchestra   and  the   Rochester
Philharmonic, director of the New York City Opera, and in the newly
created post of music consultant at the Metropolitan Opera. From 1962
to 1969 Mr. Leinsdorf headed the Boston Symphony Orchestra and the
Berkshire Music  Festival,  during which time he conducted  more than
400 different works by 96 composers. He led many world and American

premieres  by  tlie  most  distinguished  composers  of tlie  day  and  also
revived  many  neglected  masterworks.  Since leaving  his  post  with the
Boston  Symphony,  Maestro  Leinsdorf has  conducted  on  every  con-
tinent, most recently in Scandinavia and Russia in 1976 and in Japan in
1978. both with the New  York Philharmonic.
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crvEF{IUFLE I:o  LE NozzE DI FIGARo
Wolfgang Amadeus  Mozart

(Born January 27,1756, in Salzburg; died December 5,1791
in  Vienna)

Lorenzo Da Ponte tells in his memoirs that Mozart proposed
a Beaumarchais play to him as the subject for an opera libretto,
even though the Emperor had recently forbidden its perform-
ance on account of its "immorality." Da Ponte persuaded the
Emperor  that  they  would  make  the  "Immoral"  subject  ~
servants   poking   fun   at   their   noble   employers   -   quite
acceptable,  and they went ahead with their project.

The first performance, on I  May 1786, in Vienna, was nearly
a disaster. Rival composers tried to ruin it by bribing singers to
fumble their lines and to sing out of tune.  Thanks to the inter-
vention of the Emperor,  to whom Mozart complained during
the first intermission, all this came to an abrupt halt. From that
point  on,  the performance was  so  successful that many mum-
bers had to be repeated. The Emperor intervened again in this
most democratic of operas -this time forbidding encores that
would  make the performance  run too late.

As   was   his   custom,   Mozart  wrote  in  the  bubbling  little
overture after the rest of 77!e 114larrz.age o/Fz'garo was completed,
and he finished it just one day before the first performance. It is
an abbreviated sonata form, in which the basic idea.s -none of
them drawn from the opera itself -are stated and recapitulated
without development.

ZA  "EJZ ("The Sea"), THREE SYMPHONIC SKETCHES
Claude Debussy

(Born August 22,1862, in St.-Germain-en-Laye; died March
25,  1918,  in  Paris)

Debussy  loved  the  sea,  but  he never travelled farther on it
than  across  the  English  Channel.   In   1899  he  pictured  it  in
Sz.rc#cs,  a Nocturne for women's voices and orchestra. Then in
1903  he  wrote  from Burgundy to a friend,  "I  am  working on
three symphonic sketches .  .  . with the general title of £¢ "cr.
You may not know that I was destined for a sailor's life, and that
only chance  led  me  in another direction.  Nevertheless,  I  have
always kept a sincere passion for it. You will say that the ocean
does not exactly bathe the hills of Burgundy, and my seascapes
may be studio landscapes, but I have an endless store of mem-
ories, and in my mind they are worth more than reality, whose
beauty often deadens thought."

Zrf7 "cr was first performed at a concert of the Lamoureux
Orchestra,   in   Paris,   on   October   15,   1905.   It  was   not  well
received, perhaps because the conductor understood nothing of
its  delicate  subtlety.  On  January  19,   1908,  Debussy  himself
conducted  a revised version of the score with the Orchestra of
the  Colonne  Concerts.   He  was  an  inexperienced  conductor,
both nervous and stiff, but he stressed the music.s atmospheric
qualities,   and   the   applause   of  his   friends   in   the  audience
drowned out some hissing. When Debussy conducted fa jl4:er in
London  two  weeks  later,  it  was  a  success  at  last.

Many  French  critics  seem  not  to  have  understood  the im`-
pressionistic nature of the work. One wrote that if "it were the
work of anyone but Mr.  Debussy, it would have delighted me,
(but)  I neither hear nor sense the sea." Another made the puz-
zling finding that "it is certainly genuine Debussy - the most
individual, the most precious and the most subtle expression of
our art -but it almost suggests the possibility that someday we
may have an Americanized  Debussy."

Posterity has proven right the critic who wrote, "Never was
music so full of fresh, spontaneous, unexpected, novel rhythms.
Never  were  harmonies  richer  or  more  original;  never  has  an
orchestra  possessed  more  voices  and  sounds  with  which  to
interpret a work overflowing with such a wealth of fantasy. This
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music   absorbs   and   enthralls   our   sensibility,   caressing  and
woundingitbyturns.Ithinkthatnoonecanlistentothismusic
without  its awakening a thousand memories, dim impressions
thought forgotten: the reflection of a sunbeam or the caressing
murmur of a wave as  it breaks into foam on the sands.  It is a
succession   of  subtle  impressions,  exquisite  details,  dazzling
surprises.  (Abridged)"

Debussygaveatmosphericratherthanconcretelydescriptive
titlestothework'sthreemovements,De/'aw6eamJ.c7!.swr/amer
("From  Dawn to Noon at Sea", Jewx de vagwes ("The Play of`t:;fr=v~es:i:-ai;A -iriaiogue du lent et qe l^a `yler (.P..`.2!°_5+3.£:.

the  Wind  and  Sea"),  which  the   music  follows  with  vividly
suggestive  strokes.

The  score  calls  for  piccolo,  two  flutes,  English  horn,  two
clarinets,   three  bassoons,   contrabassoon,   four  horns,  three
trumpets,  two  cornets,  three  trombones,  tuba,  timpani,  bass
drum, cymbals, triangle, tarn-tan, glockenspiel or celesta, two
harps and  strings.

TILL EULENSPIEGEL'S  MERRY  PRANKS,  OP.  28
Richard  Strauss

(Born June  11,1864,  in Munich;
Garmisch-Partenkirchen)

died September 8,1949, in

he has propounded a few amazing theses to the Philistines he
leaves them, astonished, to their fate. Grimaces from afar. Till's
street  tune.  The  court  of justice.  He  still  whistles  to  himself
indifferently.  Up  the  ladder!  There he swings, gasps for air.  A
last convulsion.  The  mortal  part  of Till  is  no  more."

rl.//  Ew/e„sp..age/  is  scored  for  piccolo,  three  flutes,  three
oboes,  English  horn,  three clarinets,  small  clarinet  in  D,  bass
clarinet,  three  bassoons,  contrabassoon,  eight  horns  (four  of
which are ad lib), six trumpets (three ad lib), three trombones,
tuba, timpani, bass drum, snare drum, cymbals, triangle rattle
and  strings.

SYMPHONY NO.  4,  IN  E  MINOR,  OP.  98
Johannes  Brahms
April   3,   1897,  in

(Born  May  7,   1833,   in  Hamburg;
Vienna)

653rd performance

Saturday, August 16
PROGRAM  NOTES by Leonard  Burkat
Copyright ©  1980 by Leonard  Burkat

LEONORE  OVERTURE NO.  3

Strauss  based  this  work  on  the  stories  in  a  collection  by
Thomas   Murner  that  was  published  in  Strasbourg  in  1519.
Murner,  in  turn,  based  his  tales  on  historical fact,  for  there
really  was  a  Till  Eulenspiegel.   In  the  town  of  Molin,  near
Lubeck, there is a tombstone with this inscription: "Let no one
lift   this   stone.   Eulenspiegel   is   buried   here.   Anno   Domi.n!.
.n4rccc£ (/350/." An illustration shows an owl with a mirror
clutched  in  its  claws,  because  "Eulenspiegel"  is  Germ.an  for
"Owl-mirror."  The  historical  Till  lived  on  for  centuries  as

mythic personage,  and  became as familiar a figure to genera-
tions   of  children   in  German-speaking  countries   as   Disney
cartoon characters are to young Americans.

ThestoriesofTill,theclown,jester,teaseandpracticaljoker,
were   not   originally  addressed   to  the   young.   They  are  an
unsubtle  form  of  social  criticism,  in  which  the  despised  fool
always arranges a victory of some underdog.  In his stories, the
peasant  always  outsmarts  the  townsman  and  the  commoner
always   wins   out  over  the  noble.   It  is  no  surprise  that  the
Eulenspiegel    tales    were    quickly    translated    into    several
languages and circulated throughout Europe.

Richard  Strauss  started  writing   ri.//  £w/ensp!.egg/'s  Mcrry
p;;-;is;-i~n t~ir; -did Roguish MannEr = |n Rgp.d? Fo{pe(to `gl,v_=.
the work its full title) in Munich, in 1894, and finished it on May
6,  1895.  It was published in September and first performed at a
concert conducted by Franz Wullner in Cologne on November
5.  Performances  in  Mannheim,  Berlin  and  Munich  followed
before the month was  over.

Strauss  at  first  refused  to  put  in  writing  a  "story" for  r!.//
Ew/ensp!.€ge/. .`If I were to put into words the thoughts that its
several incidents suggested to me," he said, "they would seldom
suffice,  and  might  even  give  offense.  Let  me  leave  it  to  my
hearers`,  therefore,  to  crack  the  hard  nut  that  the  rogue  has
offered  them.  To  help  them  to  a  better  understanding,  it  is
enough  to  point  out that there  are  two  Ew/c"SPJ.ego/ motives,
which, in greatly varied disguises, pervade the entire work until
the catastrophe, when Till has been condemned to death and is
strung up  on the gibbet."

Later,  however,  Strauss wrote these descriptive notes into a
copyofthescore:"Onceuponatimetherewasajokesternamed
Till Eulenspiegel. An awful hobgoblin. Off for new pranks. Just
wait, you hypocrites!  Hop!  On horseback into the midst of the
market  women.  He  goes  off in seven-league  boots.  Hides in a
mouse-hole.   Disguised   as   a   pastor,   he   drips   unction   and
moralitybutisaroguedowntohisbigtoe.Butbeforehe'sdone,
he has qualms about having mocked religion. Till, as cavalier,
pays court to the girls. One has made an impression on him. He
courts her.  A kind refusal is still a refusal. Till departs, furious,
and  swears  vengeance on all mankind.  Philistine motive; after
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When he was in his twenties, Brahms held a post at the court
of a minor principality for a few years, but he spent a large part
ofhisyouthwanderingfromonecitytoanother,meetingmany
of   the   important   participants   in   Germany's   decentralized
musical life and broadening his artistic horizons.  He settled in
Vienna  when  he  was  in his thirties, and like Beethoven before
him and Mahler after, he soon began to spend his summers in
the country. In winter, he polished his recent compositions and
planned   his   next   ones,   but  the  serious  business  of  artistic
creation was  the  summer's.

In  1884 and  1885, in the Styrian Alps of Austria, he wrote his
Fourth   Symphony   -   two   movements   in   each   summer.
Returning from a mountain walk one day,  Brahms found his
lodgings  in flames.  Fortunately  his friends  were able  to  carry
most  of his  books  and  music  out  of the  burning house,  and
happily  for  posterity,  the  manuscript  of  the  Symphony  was
saved.

Brahms   entrusted   the   first   performance   of   his   Fourth
Symphony to  Hans von  Bulow's orchestra at the court of the
Duke   of   Meiningen.   Bulow   prepared   it  in  rehearsal,  and
Brahms  conducted  the  premiere  on October 25,1885.  A week
later Bulow conducted it, and in November Brahms and he set
off on a concert tour of Germany and the Netherlands with the
newSymphonyintheirrepertoire,butitwasslowtowin,favor.
Even  in  Brahms's  own  Vienna  it  disappointed  his  friends and
delighted  his  enemies.  Twelve  years  later there  was  an extra-
ordinary  performance   of  the  Symphony.   Fatally  ill  with  a
disease of the liver, Brahms made his last public appearance at a
concert  of  the  Vienna  Philharmonic  Orchestra  on  March  7,
1897, at which the Fourth Symphony was played.

TheFourthSymphonyreflectstheearnestnessandintrospec-
tion  of Brahms's late years.  The first movement,  A//egro #o#
!roppo,   is  alternately  contemplative  and  dramatic,  and  the
second,  j4nd¢nJe moderaJo,  is based principally on an austere
theme  in the  old, ecclesiastical Phrygian mode,  which is like a
scale played on the white keys of the piano, beginning with the
noteEinsteadofC.Thecontrastinglyrobustthirdmovementis
the  Symphony.s  scherzo,  4//egro g!.ocoso,  although it is only
distantly related in form to the classical scherzo of Beethoven.
The finale,,4//egroenerg!.cocpass!.ona/a,isachaconn?,asetof
continuous  variations   on  an  eight-measure  theme  in  triple
meter.   After  presenting  the  theme  in  the  wind  instruments,
Brahms  constructs  a  monumentally  powerful  series  of thirty
variations, carefully controlling the ebb and flow of the music,
the continuity and the contrasts in the eight-measure phrases,
until a brilliant coda brings the Symphony to a close.

The  score  calls  for  piccolo  and  two  flutes,  two  oboes, two
clarinets,  two  bassoons  and  Contrabassoon,  four  horns,  two
trumpets, three trombones, timpani,  triangle and  strings.

CHICAGO SYMPHONY OFtcHESTRA
ERICH  LEINSDOPF, conducting

BEETHOVEN:  Leonore  Overture  No.  3

TCHAIKOVSKY:  Plomeo and  Juliet
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DVOPIAK:  Symphony  No.  8  in  G,  Op.  88

Allegro  con  brio
Adagio
Allegretto grazioso
AIIegro  rna  non  troppo

PAVEL:  La Valse,  Poeme choreographique  pour
Orchestra

Mouvement de Valse viennoise
un  peu plus modere -premiere

mouvement
Assez anime

Tpe S_i_einvay ± the_ official piano
of the Meadow Brook Music -Festival

Erich Leiusdorf

Few  names  in  the  symphonic  and
operatic worlds are as well known and
respected as that of Erich Leinsdorf. A
musician  since  his  early  years,  he  has
conducted on every continent, made an
extraordinary  number  of  recordings,
and  held  a  series  of coveted  posts  in
American music. Today he travels ex-
tensively   as   guest   conductor   of  the
wor]d'§ r]nest orchestras.

Mr. Leinsdorf was born in Vienna in
1912  and  studied  piano,  cello,  theory,
composition, and conducting seriously
as a child. At the age of 22 he became

assistant to Bruno Walter at the Salzburg Festival and for the next three
years  served   in   the  same   capacity   under  Arturo   Toscanini,   who
recommended him for his subsequent position of assistant conductor
for the Metropolitan Opera. In the years to come, Mr. Leinsdorf served
as  music  director  for  the  Cleveland  Orchestra  and  the  Rochester
Philharmonic, director of the New York City Opera, and in the liewly
created post of music consultant at the Metropolitan Opera. From 1962
to 1969 Mr. Leinsdorf headed the Boston Symphony OI.chestra and the
Berkshire Music Festival, during which time he conducted more than
400 different works by 96 composers. He led many world and American

premieres  by  the  most  distinguished  composers  of the  day  and  also
revived  many  neglected  masterworks.  Since leaving  his post  with  the
Boston  Symphony,  Maestro  Leinsdorf has  conducted  on  every  con-
tinent, most recently in Scandinavia and Russia in 1976 and in Japan in
1978, both with the New York Philharmonic.
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Ludwig van  Beethoven
(Born December  16,1770, in Bonn; died  March 26,1827, in

Vienna)

Beethoven's   only  opera,  which  we  know  as   FJ.c7e/z.o,   was
originally called £€o7torc, after a melodrama based on an actual
event  of the  French  Revolution.  In  order to  avoid confusion
with  two  other  operas  based  on  the  same  play,  Beethoven
changed the title to Fi'c7c/J.o, the name adopted by the heroine in
the  course  of the  action.  For political reasons, the setting was
moved  to  Spain,  where the story takes  place  in a prison near
Seville.  The  opera  failed  at  its  first  peformance,  in  1805,  and
again  when  revised  for  a  new  production  in  1806.  The  third
version, which was not performed until 1814, is now considered
one  of the  greatest  works  of the  musical  theater.

The  story  concerns  Florestan,  a  nobleman incarcerated  by
the Governor whose crimes he has threatened to reveal to the
King.s  Minister.  Leonore,  Florestan.s  wife,  determines to free
him, disguises herself as a young man, takes the name Fidelio,
and  becomes  assistant  to  the jailer.  When  the  evil  Governor
decides  to  kill  Florestan  and  orders  a  grave  dug,  Leonore
reveals  her  identity,  whips  out  a  pistol and  holds  him  at  bay
while the trumpets announce the arrival of the Minister -who
frees   all   the   political   prisoners   and   sends   the   villainous
Governor to a dungeon cell.

Beethoven wrote four different overtures for the work. The
one   called   Overture   to   FJ.de/!.o   was   written   for   the   1814
production and is now usually played as the introduction to the
opera.  His earlier attempts to write a satisfactory piece for this
purpose  resulted  in  the  three different  works  we  now call  the
feo#ore  Overtures.  The  composer  had  his  doubts  about  the
first  one,  discarded  it  before  the  opera  was  performed,  and
never allowed  it  to be played during his lifetime.  No.  2, which
was used in the 1805 production, is the longest of the four over-
tures,  and  is  a  kind   of  orchestral  synopsis  of  the  climactic
moments  of the  drama.  For the  1806 production,  Beethoven
condensed  this  into  Overture  No.  3,  which  is  in effect a short
and   powerful  symphonic  poem,  and  has  become  the  most
popular of them all.  In the opera house, it is sometimes played
as  an entr'acte  between  the  two  scenes  of Act  11.

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two
bassoons>, four horns, two trumpets, three trombones, timpani
and  strings.

ROMEO AND JULIET, OVERTURE-FANTASY
Peter  llyich Tchaikovsky

(Born  May  7,1840, in Votkinsk; died November 6,1893, in
Saint  Petersburg)

Tchaikovsky   was   a   young   man   and   an   inexperienced
composer  when  he  started  to  write a descriptive overture for
orchestra  based  on  Shakespeare's  jiomeo  ¢#d Jw/J.cJ,  and  he
worked  over  the  idea  with  his  friend  Mily  Balakirev,  a  self-
taught  composer  with  extraordinary  natural  gifts.  None  of
Balakirev's  fine  compositions  would  earn  him  a  career  or  a
place   in   history   like   Tchaikovsky's,   but   he   possessed   in
abundance  one  quality  that  Tchaikovsky  completely  lacked:
self-confidence.

Almost every  step  in Tchaikovsky's  work  on  this score was
taken   under   his   friend's   scrutiny.   It   was   Balakirev   who
suggested  the  subject,  the  musical  style  and  form.  While  the
work was in progress, he criticized the themes and their organi-
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zation,  and   when  Tchaikovsky  tired  of  it  and  allowed  his
attention to  wander elsewhere,  Balakirev steered him back to
Romeo.

In November,1869, the score was done, and in March,1870,
it was given its performance, by the Orchestra of the Imperial
Russian   Music  Society  of  Moscow,  conducted   by  Nikolai
Rubinstein.  Alas,  it  was  a sad failure,  and Tchaikovsky (and
Balakirev)settoworkonarevisedversion.Thiswasperformed
inSaintPetersburgin1872,butwasstillnotsatisfactory.Inthe
summer   of   1878,   Tchaikovsky  briefly  considered  writing  a•E=#=oLau#d+;;ivi2t.*S-e~==,-Pi_t.t.he.pt*rn`ed_P=_C~k.:O^hR`S.i.=::.Cad_

Overture.  By September,1880, it finally became the Overture-
Fantasy  we  know  today,  one  of the  most  popular orchestral
compositions  of the  entire  nineteenth  century.

The  musical structure  is  not very  remote  from the classical
sonata-form, preceded by a slow introduction. Friar Lawrence
is depicted in the somber, hymn-like opening; and in the main
section  of  the  work,  the  bustling  first  subject  represents  the
streetbrawlsoftheMontaguesandCapulets;thelyricalsecond
subject,  the  two young lovers. The score calls for piccolo, two
flutes,  two  oboes,  English  horn,  two clarinets,  two  bassoons,
fourhorns,twotrumpets,threetrombones,tuba,timpani,bass
drum,  cymbals,  harp and  strings.  It is dedicated to  Balakirev.

robust character of Czech folk song. In the second movement,
Ad¢gi.o,  melancholy  alternates  with  serenity.  The  third  is  a
waltz-like    A//cgrc//o   gr¢zl.oso,    with   a   contrasting   central
section that is almost Schubertian in character. .It closes with a
lively  coda,  Mo//a  vi.vace,  in  the  style of a S/avonl.c Dance.  A
trumpet  call  announces  the  final  A//egro  "  non  froppo,  a
statelyprocessionalthatisdevelopedasathemeandvariations.

DvorakscoredtheSymphonyforpiccoloandtwoflutes,two
oboes  and  English  horn,  two  clarinets,  two  bassoons,  four
horns,   two   trumpets,   three   trombones,  tuba,   timpani  and
strings.    He   dedicated   it   `.To   the   Bohemian   Academy   of
Emperor  Franz  Joseph  for  the  Encouragement  of  Art  and
Literature."

LA  VALSE,  CHOREOGRAPHIC  POEM

(Born March 7,1875, in Ciboure;
Paris)

Maurice  Ravel
December 28,1937, in

656th performance

Thursday, August 21

SYMPHONY NO.  8,  IN  G  MAJOR,  OP.  88Antonin Dvorak

(Born September 8,184
in Prague)

I. in Nelahozeves; died May I, 1904'

The father of Antonin  Dvorak was a village  innkeeper and
butcherwhohopedtopasshistradeontohisson,buttheyoung
manturnedinsteadtowardmusic,tookuptheviolinandorgan,
and at sixteen left home to study in Prague. Five years later he
joinedtheorchestraoftheNationalTheater,playingtheviola
(whichinthosedayswastheinstrumentoffailedviolinists),anq
soon began to test his creative powers with extended composi-
tions in the classical forms. Until he was more than thirty years
old  he  was  unknown as  a composer outside  the  little circle of
musicians in Prague with whom he tried out his first efforts at
writing chamber music.  Then,  in  1875, his rare talent came to
the attention of Brahms, who finally launched him on his great
career.

During his years  of obscurity,  Dvorak worked and studied,
hesaid,"withthebirds,the flowers,thetrees,Godandmyself."
HewrotehisFirstSymphonyin1865andhisEighthin1889,an
unusually   productive  year  during  which,   he  confided  to  a
friend,  his  head was  so full of musical ideas that there wasn't
timetogetthemalldownonpaper.InSeptemberhebeganthe
SymphonyandonNovember8,itwasdone.Thefirstperform-
ance   was  given  in  Prague   on   February  2,   1890,   with  the
composer conducting.

This work is sometimes known as his "English" Symphony,
not  because  it  was  first  heard  in  England  but because it was
issuedbyaLondonfirmduringaperiodofdisagreementwith
his  publisher  on  the  Continent.  Back  in  1876,  Brahms  had
introduced  Dvorak  to  his  own  publisher,  Simrock,  at whose
request  Dvorak  wrote  his  popular  S/avoni.c  D"cft  During
their   years   of  collaboration,  there  was  frequent  argument
between  Simrock  and  Dvorak  over  a  single,  basic issue.  The
publisherwantedthecomposertowritemoreshortworksinthe
popularstyleoftheDances,butDvorakinsistedonthepublica-
tionofthesymphoniesandtheseriouschambermusiconwhich
he  preferred  to  spend  his  time.

The   Eighth   Symphony   is   an   idyllic   work,   a   Bohemian
pastoral. The first movement, 4//egro con 6rJ.o, opens with an
introduction whose solemnity is soon dispelled by the principal
theme,  a kind of bird song for the flute, and then takes on the

In  1906,  Ravel wrote to a friend that he was contemplating a
musical  homage  to  Johann  Strauss,  a  waltzing  symphonic
poemtobecalledWjen("Vienna")."Youknowmyaffinityfor
thosewonderfulrhythms,'.hesaid,"andthat1valuethe/.oJ.ede
vl.vre expressed  by  the dance."  By  1914  the  work  existed as  a
sketch,buttheWarrequiredthatheputthescoreaside,andhe
did not return to it until peace came. Between December,1919,
and    April,    1920,    Ravel   converted    it    into    La    Valse,   a
"choreographic   poem"   that   he   described   as   "a   kind   of

apotheosis  of the  Viennese  waltz."
Serge  Diaghilev,  the  great  Director  of the  original  Ba//ets

Jiwsse5,  for whom  Ravel had written  Dapfonj.5 and Cfe/oe,  was
interested  in  fa   ya/se  for  a  ballet,  but  when  he  heard  the
composerandafriendplaythroughitattwopianos,hesaidit
was a "masterpiece . . . but not a ballet." Ravel, furious, picked
uphismusicandlefttheroom,andthetwoneverspokeagain.
History  has  proved  Diaghilev  wrong,  for  La  ya/se has  been
successfully  choreographed  by  Bronislava  Nijinska,  Mikhail
Fokine and  George  Balanchine.

Long before I,a  y¢/se was staged, Ravel described the scene
that his music pictures: `.Through whirling clouds, glimpses of
waltzing couples are faintly seen. The clo`uds gradually scatter.
An   immense   hall   becomes  visible,   peopled   with  a  circling
crowd.Thesceneisgraduallyilluminated.Thelightburstsforth
from   the   chandeliers.    An   Imperial   Court,   around    1855.
Abridged"

This most brilliant of Ravel's scores requires an orchestra of
piccolo,  three  flutes,  two  oboes,  English  horn,  two  clarinets,
bass clarinet, two bassoons, contrabassoop, four horns,  three
trumpets,  three  trombones,  tuba,  timpanl,  snare  drum,  bass
drum.   cymbals,   tambourine,   castanets.,   tarn-tan,   antique
cymbals,  glockenspiel,  two  harps and  strings.
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MINNESOTA ORCHESTRA
NEVILLE  MARRINER, conducting

LYNN  HARRELL, cellist

LUTOSLAWSKl:  Little Suite for Symphony Orchestra

I.   Fujarka:  Allegretto
11.   Hurra  polka:  Vivace

Ill.   Piosenka: Andante  molto sostenuto
lv.  Taniec:  AIlegro  molto  -  Poco  piu  largo

presto

SCHUMANN: Concerto in A for Cello and Orchestra,
Op.129

Nicht zu  schnell
Langsam
Sehr  lebhaft

I  N  T  E  PI  M  I  S  S  I  0  N

ELGAR:  Enigma  Variations,  Op.  36.

The Steinway is the official piano
Of the Meadow Brook Music Festival

Rogers organ is provided by Musical Heritage

Nevilte M arriner

Maestro   Marriner,  world  famous  as
the conductor and founder of the Acad-
emy  of  St.  Martin-in-the-Fields,  was
born in Lincolnshire, England in 1924.
He studied  violin  first with  his father
and later with other teachers.  By  win-
ning  a series  of local  competitions,  he
was admitted to the Royal  College of
Music in London. After World War 11
he  studied  at  the  Paris  Conservatoire
and  returned  to  England  to  teach  at
Eton and became a free-lance violinist.

During the following years he either
founded  or  was  a  member  of several

ensembles,  one  of  which  had  been  established  by  Thurston  Dart,
renowned authority on Baroque music. Dart's influence on Marriner
was considerable and eventually the two co]]aborated on recordings.

In  1956 Marriner took the post of principal second violin with the
London   Symphony   Orchestra.   Then   in   the   process   of  a   major
reorganization   the   London   Symphony   became   one   of  the   finest
ensembles in Europe and during his 13 year stay, Marriner learned to
know the major symphonic repertory under ideal conditions.

Meanwhile,  he  formed  a  15  member  ensemble  which  became  the
Academy  of St.  Martin-in-the._Fields.  His success with the Academy
was so great and his recordings so impressive that he was invited in 1969
to be the conductor or the Los Ange]es Chamber Orchestra.

He is one of the most recorded conductors in the history of music with
more than 250 albums on his current discography.

Opera is a new enthusiasm for which he wishes he had more time.
He   and   his   wife   Molly   maintain   apartments   in   London   and

Minneapolis and spend what free time they  have in either one or the
other of their English country homes.

Lynn Harrell

Unquestionably one of the finest mLi-
sicians  performing  today,  Lynn  Har-
rel]'s   artistry   has   captured   acclaim
from critics and audiences alike all over
the  United  States  and  Europe.  This

youllg artist is the son of Mack Harrell,
one of America's finest baritones, who
died the day before his son's sixteenth
birthday. As he looks back on it now,
Mr. Harrell says that his father was not
a great  influence on his early  develop-
ment. It was only after his death, when
he  started  practicing  his  phrasing  by

playing along with his father's record-
ings, that he realized wliat a great artist Mock HarrelL was and that he
became remorseful at the loss of a man who could have been a great
teacher to him.

This last season was highlighted for Mr. Harrell by his debut with the
Boston Symphony. He also repeated his enormously successful series,
Lynn Harrel] and Friends on Lincoln Center's Great Performers Series.

Winner of the first Avery Fisher Award, Lynn Harrell is also known
to music lovers for his several recordings. His first album of the Dvorak
Cello Concerto was nomimted for a Grammy Award. Since then he has
made three recital albums with James Levine,  including the complete
Beethoven Cello Sonatas.

Mr. Harrell is married to Linda Bland ford, a Britishjournalist. They
make tlieir home in Manhattan. Both at home and on the road, they
r]nd time to pursue their favorite hobby  - tennis.

PROGRAM  NOTES by Leonard  Burkat
Copyright ©  1980 by Leonard  Burkat

LITTLE SUITE
Witold  Lutoslawski

(Born January 25,  1913,  in  Warsaw)

Witold   Lutoslawski   is   one  of  the  leading  figures  among
Poland's older "new" composers.  He was born into a family of
scholars,  entered  the Warsaw Conservatory as a composition
student at fifteen,  and for a while also studied mathematics at
the  University  of Warsaw.  Most  of Lutoslawski's  early work,
which  was  traditional  in  character,  was destroyed during the
Second  World  War.  In  the late  1940's,  he started to write in a
new style, using Polish folk material in a manner modeled after
Bartok's  use  of  Hungarian  folk  music.  In  the  late  1950's  he
wrote a small number of works using the twelve-tone method of
composition   and   in  the   early   1960's   began   to   incorporate
chance   procedures,   along  with  traditional  processes,   in  his
music'

This   Little  Suite  -  M¢/a  S#I./cr,  in  Polish  -  is  one  of
Lutoslawski's folk-style compositions.  It was originally written
for chamber orchestra in 1950, and in 1951 he rescored it for full
orchestra. The first performance was given in Warsaw on April
20,1951, by the Polish Radio Symphony Orchestra, conducted
by Gregor Fitelberg.

The first of the four short movements is called F#/.¢rkc}, which
is the Polish word for a little wooden flute, that is represented in
the  orchestra  by  the  piccolo.  The  strings soon  begin a  strong
Bartokian,  rhythmic beat,  over which are heard brief solos by
the  trumpets  and  flute.  The  music  relaxes  and  broadens  in
tempo  for the ending,  a duet for piccolo and  muted trumpet.
The lively second movement, Hwrra Po/ka ("Jolly Polka"), is a
folk dance led by woodwind solos, with rhythmic puncutations
from the  rest of the orchestra.

PJ.osc#k¢  ("Little  Song"),  the  third  movement,  is  a  slow,
lyrical  duet for two clarinets, soon joined by a flute and oboe.
The strings take up the melody and carry it to an impassioned
climax before it subsides and fades away.  The Suite concludes
with  a   -ra#z.cc  ("Dance"),  whose.  high  spirited   opening  and
closing sections are full of interesting rhythmic twists. Contrast
is  provided  by  a  broader  middle  section.

Please,  no  photographic  flashes  or  tape  recordings  during  performance.



The  score  calls  for  two  flutes  and  piccolo,  two  oboes,  two
clarinets, two bassoons, four horns, three trumpets, three trom-
bones,  tuba,  timpani,  percussion  and  strings.

CONCERTO   FOR   CELLO   AND   ORCHESTRA   IN   A
MINOR,  OP.  129

(Born June 8,1810, in Zwickau,
in Endenich,  near  Bonn)

Robert  Schumann
Saxony; died July 29,1856,

VARIATIONS    ON    AN    ORIGINAL   THEME,    OP.    36
("ENIGMA'') Edward  Elgar

(Born June 2,  1857, in Broadheath; died February
Worcester,  England)

23,1934, in

6S8th performance

Saturday, August 23
He   and   his   wife   Mo][y   maintain   apartments   in   London   and

Minneapolis and spend what free time they  have in either one or the
other of their English country homes.

On September 2,1850, Robert Schumann, his illustrious wife
Clara and their five small children arrived in the Rhineland city
of Dusseldorf,  where  Robert was to take up his new duties as
musical director of the municipal orchestra and choral society.
The family scarcely had a chance to alight from the train that
brought  them  from   Dresden  when  there  began  a  series  of
official and unofficial welcoming celebrations.  At one of these
functions, the assistant burgomaster delivered an address that,
as  Clara reported  in her diary,  began with the creation of the
world and  continued  on into the future.

Schumann's  new position, his first professional engagemer}t
as a conductor, afforded him enough leisure time for compost-
tion   and   sightseeing,   and   he  took  full  advantage  of  both
opportunities.  Orchestral  rehearsals  began  the  third  week  in
October;   but   between   his   arrival   and   the   first   rehearsal,
Schumann squeezed  in some time at his composing table, and
came up with his Concerto for Cello and Orchestra in A Minor.

It   took   Schumann   only   two   weeks   to   write   the   Cello
Concerto;  he  sketched  it  between October  10  and  16,  and  by
October 24 he had completed the orchestration. Ideas seemed to
rushfromhispen.Ninedaysafterfinishingtheconcerto,hewas
already at work  on his  Rhenish  Symphony.

Despite   the   speed   with   which   he   turned   out  the   Cello
Concerto, it ranks today among the half dozen finest works of
its  kind  in  the  literature.   Clara  thought  very  highly  of  the
concerto; but evidently her husband did not, for he withheld it
from performance and made a number of revisions in the score.
It  was finally released for publication in  1854, that tragic year
whenSchumannattemptedsuicidebythrowinghimselfintothe
Rhine,   and   was   never   performed   during   the   composer's
lifetime.  As  far  as  is  known,  the  concerto  received  its  initial
hearingonJune9,1860,whenthecellistLouisEbertplayeditat
the  Royal  Conservatory  in  Leipzig,  at a concert marking the
fiftieth anniversary of Schumann's birth.

Like his Fourth Symphony, Schumann's Cello Concerto is in
one continuous movement -or, perhaps more accurately, it is
in  three  closely related  movements which are bound together
into a single unit. Like the Fourth Symphony, too, it is cyclical
- that is, there is a motto theme, heard here at the very outset,
which appears at various points and in various guises through-
out the entire work. This condensation and unification of multi-
movement  compositions  was  a  development  of the  romantic
era.  It was used  with telling effect not only by Schumann but
also  by  Beethoven,  Mendelssohn,  Liszt  and  Glazunov.

The   beautifully   lyrical,   flowing  first  movement,   marked
Nicht zu schnell (Not too fast),  begins with the theme that will
serve  as  the  basic  motto for the whole concerto, and proceeds
accordingtoprescribedfirst-movementsonataform.Atitscon-
clusion,however,thereisabridgepassageconnectingitdirectly
with  the  second  movement,  a  soulful,  singing section  bearing
the   tempo   indication   Langsam   (Slow).   Again,   there   is   a
transitional passage, in which themes from the first movement
are   recalled.   The   tempo   accelerates,  propelling  soloist  and
orchestra  into  the  more  spirited,  more  energetic  finale,  Sehr
Lebhaft (Very lively),  another sonata-form movement, whose
principal subject is derived directly from the motto theme. Near
the end, a cadenza for the solo cello comments and elaborates
on  material  from  the  entire  concerto.  When  the  orchestra
reenters, it is at a more animated pace, and the work concludes
brilliantly.

Edward Elgar completed his £#!.gma Variations on February
19,1899,  and  they were first performed on June  19, under the
direction  of  the  great  Wagnerian  conductor,   Hans  Richter.
After the first performances, Richter and one of the composer.s
friends suggested some changes in the orchestration and in the
ending,  and  the  revised  version  was  conducted  by  Elgar at  a
concert  of the  Worcester  Festival  on  September  13,1899.

The  idea for these Variations occurred to the composer one
day while improvising at the piano.  In the published score, the
opening subject, which by convention would have been headed
"Theme,'. has the heading "Enigma," and at the start of each of

the fourteen variations there are initials or some other reference
to  a  member  of Elgar's circle.  An inscription by the composer
says that the work is `.dedicated to my friends pictured within."

Later  Elgar  said,  `.It  is  true  that  I  have sketched,  for  their
amusement  and   mine,  the  idiosyncracies  of  fourteen  of  my
friends, not necessarily musicians; but this is a personal matter
and  need  not  have  been  mentioned  publicly.  The  Variations
should stand simply as a `piece' of music. The Enigma I will not
explain - its `dark saying' must be left unguessed, and I warn
you that the apparent connection between the Variations and
the Theme is often of the slightest texture. Further, through and
over the  whole  set,  another and  larger theme  `goes'  but is not
played.  So  the  principal  theme  never  appears."

The first variation,  ,4ndanfc, is a portrait of the composer's
wife. The second, ,4//cgro, is H.  D.  Stuart-Powell, an amateur
pianist  who  used  to  play  trios  with  the  composer,  and  who
always exercised his fingers before beginning a piece. Variation
Ill,    ,4//egrc/fo,    pictures    Richard    Baxter   Townshend,   an
amateur actor whose vocal tricks are echoed by the oboe and
bassoon.  A  Gloucester  squire,  William  Meath  Baker,  is  the
subjectofthefourthvariation,A//egrod!.mo/Jo.Thebigclosing
chord recalls his habit of slamming the door on leaving a room.
Variation  V,  MocJera/a,  depicts  Richard  Arnold,  son  of the
poet  Matthew  Arnold;  and  Variation  VI,  AHfanfJ.n¢,  which is
headed"Ysobel,'.isatributetolsabelFitton,anamateurviolist
who  played chamber  music with  Elgar.

The  seventh  variation,  "Troyte,"  PresJo,  is  named  for  an
excitable and argumentative architect, Arthur Troyte Griffith.
The  eighth,  zl//Ogre//a,  is  a  picture  of  Winifred  Norbury,  a
graciousladyofanearlierage.VariationIX,Moder¢/c,entitled"Nimrod,'. portrays the composer's publisher and close friend,

August Jaeger.  Elgar said that it was a reminiscence "of a long
summer evening talk where Jaeger grew nobly eloquent - as
only he could -on the grandeur of Beethoven, and especially
of his slow movements. The tenth, A//egreJjo, is headed "Dora-
belle  -  Intermezzo,"  and  is  sensitive  sketch  of  Miss  Dora
Penny, a charming lady who was somewhat hesitant of speech.

The  initials  G.R.S.,  for  Variation  XI,  A//egro  mo/Jo,  are
thoseoftheorganistGeorgeRobertsonSinclair,butthesubject
mayreallybe'hisbulldog,Dan.Thetwelfthvariation,Anda7tfe,
depicts the cellist Basil Nevinson, the trio-partner of Elgar and
Stuart-Powell  of Variation  11.

Variation  XIII,   Moderato,  headed  ``***  -  Romanza,"  is
identified  with  Lady  Mary  Lygon,  who  was  on  a  voyage  to
Australia  when  it  was  written.  The  low  rumble  of a  ship's
engines  are  heard  and  a  brief quotation  in the  clarinet from
Mendelssohn's  Overture  Ca/in  Sea  a#d  Prospcrows   yo)Jagc.
The grandiose finale, Variation XIV, A//egro, with the initials
E.D.U.,  is  the composer's own movement, cryptically labelled
to  spell out "Edoo,"  his wife's affectionate nickname for him.

The  score calls for piccolo, two flutes, two oboes, two clari-
nets, two bassoons, contrabassoon, four horns, three trumpets,
three   trombones,   tuba,   timpani,   bass   drum,   snare   drum,
cymbals,  triangle,  organ  rac7 /z.bJ./wmJ and  strings.
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MINNESOTA OF)CHESTF]A
NEVILLE  MARRINER, conducting

LEA  FOLl, violinist

PROKOFIEV:  Lieutenant  Kije  Suite,  Op.  60

I.   The  Birth  of  Kije
11.   Plomance

111.   Kije's  Wedding
IV.   Troika
V.   Burial  of  Kije

PBOKOFIEV:  Concerto No.1  in  D for Violin, Op.19

Andantino;  Andante assai
Scherzo:  Vivacissimo
Moderato

lNTEPMISSION

MUSSOPIGSKY-PIAVEL:  Pictures at an  Exhibition

I.   Promenade;  Gnomes;  Promenade
11.  The  Old  Castle;  Promenade

Ill.   Tuileries
lv.   Bydlo;  Promenade
V,   Ballet of the  Chicks  in  their Shells

Vl.  Samuel  Goldenberg and  Schmuyle
VII.  The Market  Place at  Limoges

Vlll.  Catacombs; Con Mortuis in Lingua Mortua
lx.  The Hut of Baba Yaga
X.  The Great Gate at Kiev

ofTthhees#e%%isBrtohoekof##s#:PFt%:val

N eville M arriner

Maestro  Marriner,  world  famous  as
the conductor and founder of the Acad-
emy  of  St.  Martin-in-the-Fields.  was
born in Lincolnshire, England in 1924.
He studied violin first with his father
and later with other teachers. By win-
ning a series of [oca[ competitions, he
was  admitted to the Royal  College of
Music in London. After World War 11
he studied  at  the  Paris  Conservatoire
and  returned  to  England  to  teach  at
Eton and became a free-lance violinist.

During the following years he either
founded  or  was  a  member  of several

ensembles,  one  of  which  had  been  established  by  Thurston  Dart,
renowned authority on Baroque music. DaLrt's influence on Marriner
was considerable and eventually tlie two collaborated on recordings.

In  1956 Marriner took the post of principal second violin with the
London   Symphony   Orchestra.   Then   in   the   process   of  a   major
reorganization  the   London   Symphony   became  one  of  the  rinest
ensembles in Europe and during his 13 year stay, Marriner learned to
know the major symphonic repel'tory under ideal conditions.

Meanwhile,  he  formed  a  15  member  ensemble  which  became  the
Academy  of St.  Martin-in-the-Fields. His sttcce§s witli the Academy
was so great and his recordings so impressive that he was invited in 1969
to be the conductor of the Los Ange]es Chamber Orchestra.

He is one oftlie most recorded conductors in the history of music with
more ttlan 250 albums on his current discography.

Opera is a new enthusiasm for wltich he wishes he had more time.

Leo Foli

Lea Foli, a native of Kelowna, Brit-
ish  Columbia,  is  currently  serving  as
concertmaster  of  the  Minnesota  Or-
chestra, a position lie was appointed to
in  1969.

Before going to Minnesota, Mr. Foli
had   an   i]]ustrious   musical   career   in
Canada.  He was  concertmaster of the
Winnipeg  Symphony,  has  been  a  lec-
turer  at  the  University  of  Manitoba,
con  ductor  of  the  Greater  Winnipeg
Schools  Symphony,  a  member  of the
Stratford  Shakespearean  Festival  Or-
cllestra. and frequently has performed

on Canadian radio and television. In addition, Mr. Foli has served as
concertmaster of the Aspen Festival Orchestra and the Banrf Festival
Orchestra.

When Mr. Foli played Mozart's A 114a/.or  yl.a/I." Cowcerco with the
Minnesota Orchestra, the critics commented, "Foli's sense of pitch is
uncanny, and he handles the music witli just the right mixture of the
romantic and the classic."

PROGF]AM NOTES by Leonard Burkat
Copyright o 1976 by Leonard Burkat

SUITE FRLOM  LIEUTENANT KIJE, OP. 60
Sergei Prokofiev

(Born  April 23,1891,  in  Sontzovka; died March 5,1953, in
Moscow)

Prokofiev was the last great Russian composer who lived and
worked in the West as well as in the Soviet Union. He was born
in  a  remote  Ukrainian  village  where  his  agronomist  father
worked as manager of a large estate and his mother gave him his
first  music  lessons.  Later  he  studied  at  the  Conservatory  in
Saint   Petersburg  and   became  a  brilliant  pianist.   After  the
Revolution,  Prokofiev  came  to  America  and  then  settled  in
Paris, where he was an influential figure until he went back to
Russia in 1933. His first major work on his return was the score
for the film Lz.ew/e#a#/ Jfty.c, a satirical comedy set in the reign of
the half-mad Czar Paul I, at the end of the eighteenth century.

The Czar and his clerk, misreading the records of a military
unit, think that they have come upon an account of the bravery
of a certain Lieutenant.Kije.  There is  no such person, but the
courtiers  dare  not  find  their  despotic  ruler in  error,  so  they
invent one and fabricate an entire life history for him. When the
Czar asks that the mythical hero be presented to him at court,
Inatters have obviously gone too far and they report that he has
died  in  battle.

Prokofiev composed  some  of his  most charming and witty
music  for  fz.ew/e#a#/  KZJ.a,  and  in  1934  he  arranged  a  five-
movement concert suite from the film. "It gave me much more
trouble than the music for the film itself," the composer said,
"since I  had to find  the proper forms, reorchestrate the whole

thing and polish it up."
The Suite opens with a distant trumpet call and a little march

that announce  77!e B!.rJfe a/A;/.c. A contrasting lyrical theme is
Kije's musical motto and is heard again later. The second move-
ment is a Roma#cc based on an old Russian ballad,  77zc £J.///c
Gray Dove j.s  Cool.#g.  It exists in two versions, one sung by a
baritone,  the other a purely orchestral setting with important
solos for a doublebass and  tenor saxophone.

The   third   movement   depicts   Kzj.c's   Wrcddg.#g  and   leads
directly  into  the fourth, a  rroi.k¢,  that may be either sung or
played. The rollicking song about the fickleness of women is ac-
companied by the rhythms and the bells of a three-horse sleigh.

Please.  no photographic flashes or tape  recordings during  performance.



The trumpet call is heard again, introducing the last movement,
77!c J}wrJ.a/ o/ KIJ.c, which sums up the hero's brief but colorful
existence by recalling bits of themes heard earlier. The music is
veiled  in a cloak of mock-sadness, and at the end the trumpet
sounds  faintly from afar as  Kije  is  laid  quietly  to  rest.

The  score  calls  for an  orchestra  of piccolo,  two  flutes,  two
oboes,  two  clarinets,  two  bassoons,  tenor  saxophone  (when
there   is   no   vocal  soloist),  four  horns,  two  trumpets,  three
trombones, tuba, bass drum, military drum, cymbals, triangle,
tambourine,  sleigh-bells,  celesta, piano,  harp  and  strings.

CONCERTO  FOR  VIOLIN  AND ORCHESTRA NO.I, IN
D  MAJOR,  OP.  19

Sergei  Prokofiev

(Born  April  23,1891,  in  Sontzovka;  died  March  5,1953,  in
Moscow)

When Prokofiev arrived in America, in 1918, he had many of
his compositions  with him,  including  this  recently completed,
unperformed  Violin  Concerto.   His  music  was  widely  heard
here,  but  he  could  not  persuade  anyone  to  play  the  fiercely
difficult Concerto. Later, in Paris, he made the acquaintance of
another  great  Russian  emigre  musician,  Serge  Koussevitzky,
who   was   to   be   the   conductor   of  the   Boston   Symphony
Orchestra   from    1924   to    1949.    Koussevitzky   led   the   first
performance of the Concerto at a concert he gave in Paris on
October 18,1923, with his orchestra's concert master as soloist,
because several famous violinists to whom he showed the music
refused to learn it. In the summer of 1924, the great Hungarian
violinist Joseph Szigeti played the Concerto at the festival of the
International Society for  Contemporary Music in Prague and
then  toured  with  it  throughout  Europe  and  America  until  it
came to be known for the fine work it is.

The  Concerto  begins  with  a  moderately  slow  A#da7!/I."a
movement that is dominated by a beautiful, long-spun melody.
In the middle section, the pace quickens and the music becomes
more dramatic.  The opening melody returns,  altered  in treat-
ment,  and  brings  the  movement to a quiet close.  The second
movement  is a brilliant, diabolic Scherzo,  Vz.vacz.ssz.mo,  as fast
as possible, full of violin pyrotechnics and hammerblows from
the  orchestra.  An  air  of mystery  pervades  the  opening  of the
last  movement,   jl4:oc7craJo,   but  the  violin  soon  changes  the
mood   to   one  of  warm  romanticism.   The  music  rises  to  a
dramatic climax,  and when it subsides, the principal theme of
the finale  is combined with the melody of the first movement,
which ends  the  Concerto.

The  Concerto  is  orchestrated  for  piccolo,  two  flutes,  two
oboes,  two clarinets,  two bassoons, four horns, two trumpets,
tuba,  timpani,  snare drum, tambourine,  harp and  strings.

PICTURES  AT  AN  EXHIBITION
Modest  Mussorgsky

(Born  March  21,1839,  in  Karevo;  died  March  28,1881,  in
Saint  Petersburg)

In   the   spring   of   1874,   Mussorgsky  and  the   music  critic
Vladimir  Stassov  organized  an  exhibition  of  drawings  and
paintings  by  their  friend  Victor  Hartman,  who  had suddenly
died  less  than  a  year earlier.  Hartman's  works  were  architec-
tural drawings and pictures of scenes that interested Russians at
home  and   abroad,   and  while  walking  through  the  gallery,
Mussorgsky had a bold and brilliant inspiration: to compose a
set of pieces that would be musical reflections of Hartman's art.
He  worked  with  a  speed  and  certainty that were unusual for
him,  and  on  June  22nd,  the  work  was  done.

The  idea of rendering visual images in music was a modern
one,  at  the  time,  but  it  was  no  longer  really  new.  The  truly
original feature of the work is the Prome„ac7c music that opens
it  and  then  recurs  appropriately  altered  in  character,  as  the
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visitor ambles about the gallery and stops to look at the works
of art.  After  the  first  Promc#¢c7e,  there are ten  pictures:

I.   7lfec  G#omc.  A grotesque,  little,  bow-legged creature,  its
jaw  open,  is  in  fact  a  nutcracker.

2.   7lfec  O/cJ  Ccls//c.  Outside  a  medieval  castle,  a  troubador
sings a  serenade and  accompanies  himself on  the  lute.

3.    7lj]e rwz./crJ.€s. On a path in the Gardens of the Tuileries, in
Paris,  children  play and  quarrel.

4.   B);d/a.  A  Polish  ox-cart  with enormous  wheels,  seen  by
Hartman  in  the  town  of  Sandomir,  on  his  way  home  from
Western  Europe.

5.   Ballet of:the Chicks in Their Shells. ALcostune design.tor a,.
ballet,  rr!./b}j,  with choreography by  Marius  Petipa,  produced
in   1870.

6.   Samuel   Goldenberg   and   Shmuyle.   A   draw.mg   Of_  a
Sandomir ghetto  scene that  Mussorsky described as  picturing
"two  Polish  Jews,  one  rich and  the  other  poor."

7.   £I.moges..    77!e    Warkc/p/¢cc.    Mussogorsky    originally
suggested   that   this   was   intended   to   represent   two   market
women  exchanging  neighborhood  gossip,  but when the music
was  first  published,  after  the  composer's  death,  Stassov  said
that  the  women  were  quarreling angrily.

8.   The  Catacombs  -(Roman  Graves).  A v.low  of  the  a.rtis`.
lantern  in  hand,  examining the ancient  Roman catacombs in
Paris.  In  his  manuscript,  Mussorgsky wrote  the title  in faulty
Latin,  which  he  tried  to  explain  (in  even  worse  Latin)  in  the
heading of the gloomy version of the Prome#ade that follows. A
footnote  (in   Russian)  explained  what  he  was  trying  to  say:
"With the  dead,  in a dead  language."

9.   Baba  Yaga (The Hut on Hen's Legs). In Russ±aln to\*1gre,
Baba Yaga is a witch who lives in a hut that stands on hen's legs
so that she can turn it in any direction. Hartman.s drawing was a
design for a  clock  in  the  form  of Baba  Yaga.s  hut.

10.   77!c   Grca/   Gcz/c  a/  Jrz.cv.   An  architectural  sketch  for
submission  in  a  competition  that  was  cancelled  for  political
reasons.  The  massive  gate  was  intended to  commemorate  the
Czar's  escape  from  the  Kiev  Nihilists'  plot to assassinate him,
and  the  design  is  rich  in  Imperial  symbols.

Mussorgsky composed Pictures at an Exhibition a,5 ± eyc[e 9£
piano pieces, but it was never well-known outside of Russia in
its  original  form. Through the years several musicians tried to
expand public interest in the work by arranging it for orchestra,
but  none  of  them  caught  on  until  a  great  conductor,  Serge
Koussevitzky, commissioned a great composer, Maurice Ravel,
to   make  the  orchestral  version   performed  at  this  concert.
Ravel's  orchestration  was  completed  in  the  early  autumn  of
1922  and  was  first  performed  at  a concert  that  Koussevitzky
gave at the Paris Opera on October  19,  1922.  Since then it has
become   one   of  the   most  popular  works   in  the   orchestral
repertory.
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TWO  FINE MICHlq4N
qoRroR4TIONs

Alma Products

Fifestone offers
a, car tire that
can sa;ve you
more gas than
any I'adial tire
Fifestone has ever
bultbefore.

Genuine Parts Distributors

Distributors

Torque Converters

Clutch Discs and
Pressure Plates

Anewsofuriding
metric radial
with 55 pounds of
air pressue to
make it roll easier
and 8o easier
ongasoline.

Agas-saving
radial with the
strongest steel
cordandlon8est
wearing tread
mbber FThestone
has put in any
car tire . . . ewe

Engines

Contract manufacturers and remanufacturers
for the auto industry
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The FThestone
Steel Belted Badial 72r
It saves so much gas
we call it . . .

The Fuel Fighter.TM
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The Fuel Fighter.



White Chapel
MEMORIAL  CEMETERY

The new Chapel of Memories represents the
f ulfillment  of  over  a  half  century  of  planning  and  building
at White Chapel. It features stained glass chancel
windows which take their theme from the 148th Psalm.
With space for over 300 crypts, the chapel is used
for monthly memorial services, and is available for
interment services as well.  For information  or assistance,
please call 564-5475.
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Private . Nomsectarivm
West Long Luke Rd. at Crooks Rd., Troy
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The   1980-81   season  marks  the  sixty-
seventh in the Detroit Symphony Orches-
tra's illustrious history. Dul.ing this time it
has become f]rmly established among the
foremost   musical   organizations   of   the
world and has won highest critical acclaim
wherever  it has  appeared. The  Orchestl.a
continues   to   distinguish   itself   through
extensive  tours  -  including  its dramati-
callysuccessfulpremieretourofEurope,in
November of 1979 - and a new series of
recol.clings, on the I.ondon label.

The DS0 has a normal performing com-
plem€nt of 100 musicians. Each season the
Orchestl.a presents more than 200 concerts,
includingover80regularsubscriptioncon-
certs and a number of special concerts in its
home,   Ford   Auditorium.   A   series   of
Young    Pcople's    Concerts    and   school
concel.ts  al.e  also  given  annually  both  at
Ford  Auditorium  and in Detroit schools.
Free concerts are offered each summer at
various sites  in  and  around Detroit, and
the  Orchestra  regularly  plays in cities  all
over   both   peninsulas   oT   the   State   of
Michigan.

Ralph 0. Guthrie,
Managing Director
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FIRST  VIOLINS

tGordon  Staples
Concertmaster

Bogos  Mortchikian
Associate  CC)ncertmaster

Joseph  Goldman
Gordon  Peterson

Assistant  Concertmasters
Misha  Pachlevsky
Franklyn  D'Antonio
Linda Snedden-Smith
Derek  Francis
Alan  Gerstel
Nicholas  Zonas
LeAnn  Toth
Beatriz  Budinszky
Malvern  Kaufman
F`ichard  Margitza
Margaret  Tundo
Paul  Phi'lips
Elias  Friedenzohn
Santo  Urso

SECOND  VIOLINS

tEdouard  Kesner
*Felix  Besnlck

AMn  Score
Lillian  Fenstermacher
James  Waring
Walter  Maddox
Boy  Bengtsson
Thomas  Downs
Plobert  Murphy
Larry  Bartlett
Joseph  Striplin
Bruce  Smith
Gabriel  Sz`tas
I-Fu  Wang

tprincipal
±Co-principal*Assistant  Principal

The  Meadow  Brook Music  Festival at Oakland  Uni-
ver-sity  is  the  summer  home  of the  Detroit  Symphony
Orchestra. Situated in northern Oakland County, where
a   special   ampitheatre   was   built   for   the   Orchestra.
Meadow Brook has established itself as one of the major
summer  music festivals in the nation.

Under   music   director   Antal   Dorati,   the   Detroit
Symphony  Orchestra  has expanded activities  in several
areas,   including   national   and   international   touring,
recordings, establishment of an annual mid-season festi-
val,  continuation  of weekly statewide radio  broadcasts,
and  continued  growth  of state-wide projects.

Maestro Dorati's leadership of the Detroit Symphony
has  propelled  this  ensemble  into  international  promi-
nence following a dramatically successful European tour
in the fall of 1979. This premiere tour of Europe for the
Detroit Symphony captivated audiences and critics in 23
European cities.

Members of the Orchestra

VIOLAS

tNathan  Gordon
*David   Ireland

Philip  POTbe
Eugenia  Staszewskj
LePloy  Fenstermacher
Hart  Hollman
Walter  Evich
Anton  Patti
Gary  Schnerer
Catherine  Compton

VIOLONCELLOS
tltalo  Babini

James  C.  Cordon  Choir
*Marcy  Chanteaux

Maria  DiFiore
David  Levine
Jc)hn  Thurman
Barbara  Fickett
Debra  Fayrc)lan
David  Saltzman
Timothy  Butler
Paul  Wingert

BASSES

tBobert Gladstone*Baymond  Benner

Stephen  Molina
Maxim  Janowsky
Linton  Bodwjn
Stephen  Edwards
Albert  Steger
Donald  Pennington

HARPS

IElyze  llku
±Carole  Crosby
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FLUTES

tErvin  Monroe
Shaul  Beri-Meir

*Bobert  Patrick

Clement  Barone

PICCOLO

Clement  Barone

OBOES

tDonald  Baker
John  Snow

*Bobert  Sorton

Treva  Womble
Bonald  Odmark

ENGLISH  IIOF!N

Treva  Womble

cLAniNETS

tpaul  Schaller
Douglas  Cornelsen

*Brian  Schweickhardt

Oliver  Green

BASS  CLAFuNET

Oliver  Green

E-FLAT  CLARINET

Brian  Schweickhardt

BASSOONS

tPlobert  Williams
Phillip  Austin

*Paul  Ganson

Lyell  Lindsey

CONTRABASSOON

Lyell  Lindsey

FRENCH  tioRNS

tEugene Wade
Fergus  Mcwilliam
Edward  Sauve
Willard  Darling

*Corbin  Wagner

Keith  Verrtcm
Charles  Weaver

TF{UMPETS

tDonald  Green
Gordori  Smith

*Alvin  Belknap

Kevin  Good

TROMBONES

tPlaymond  Turner
Joseph  Skrzynski

*Nathariiel  Gurin

Elmer Janes

TUBA

twesley Jacobs

TIMPANI

tsalvatore  Plabbio+Plobert  Pangborn

PEFtcussION

tPlobert  Pangborn*Norman  Fickett

Flaymond  Makowski
Sam  Tundo

LIBRARIAN

Albert  Steger
Elmer Janes,  ass/'sfanf

PEFtsoNNEL  MANAGEF`

Oliver  Green



i_-_J
Andhere#03,:tihuiEaggEa:zFn:eFdee+sDigest

Thirtymillioncopiesin15languagessoldin163countrieseverymonth.
Plus a Braille edi,tion, a spoken edition, a large-type edition.

That's Reader's Digest. And that's quite a magazine.
But Reader's Digest is far, far more than all that.
Forinstance,itisoneoftheworld'slargestpublishersofhardbound

books-beautiful,informativebooksonsubjectsasdiverseasfineart...
andhomehandicrafts.Andwepublishtheworld'smostpopularfiction-
in Reader's Digest Condensed Books. Condensed books, incidentally, are
now available in large-type editions, for the visually handicapped.

Digest record albums offer listening pleasure to millions. Whether
your taste leans towardjazz, symphonies, country and western,
contemporary.

Our Education Division offers learning aids that often make the
difference between  a child's failure or success.

OurQSPDivisionhelpsworthwhilegroupsalloverthecountryto
raise the funds they need.

And we're constantly working hard to develop new, unique, and
useful products, as we improve existing ones.

So, you see, Reader's Digest is a lot more than a magazine.
Yet there's one thread that runs through all our different coaporate

activities.
People.
We believe in them.
We're here to serve them.
And to make the quality of life a little better, a little more exciting.

Rcader's Digest
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The
Talking Bank

b##s!®

And we mean business with a full array of
services that can make your business

more efficient and  more  profitable!
What's more,  CNB services are designed
so you can tailor a banking package to the

specific  needs of your firm.  Not just
checking and savings plans,  but pension

funds and  profit-sharing  programs.
And more.

There's CNB's computerized payroll
service to take care of everything right

down to the last deduction and W-2 form.
And CNB's automatic payroll deposit

program that deposits your employees'
pay directly - and keeps them out of long

bank lines on paydays.
Plus services like Payment Collections,

Wire Transfer,  Cash Management,
Account Beconciliation ,  Depository

Transfer and  Lockbox.
And still  more.

For details call  us at 965-1900.  You'll find
the Talking  Bank is a good listener,  too!

What,s
going On
at the
Silverdomei
even when nothing's going on ?

After theatre dining at
remarkably reasonable prices.
Cocktails, fine wines,
lunch,  dinner.

Monday-Saturday  11  am-11  pin
(Hours vary on event days,)
Major credit cards accepted.
Ample free parking.

North entrance Ponliac Silverdome  858-7888

Appraisal  Service
PricedHomesales      .     Auctions

Consignments     .      Investment portfolios
Collection  Specialists

National Bank
TheTalking Bank means l]usiness: Do`rmtown

wENap fee
andbranches.
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F°rtphe°rsseo±Otg[:ie.:.the

...in Detroit, the choice is simple.

LJTETzl
hotel P()ntcha rtra I-n

DETF}OIT   S  PFIEFEF}FIED  HOTEL

TWO WASH I NGTON  BOU L EVAFI D

r7FTFioIT    MlcHiGAN48226    .    (3i3i965_07OO

We cordially  invite you  to

visit our Galleries for browsing

and  private  retail  sales.

Galleries open from  10 a.in.  to 4 p.in.

Monday thru Saturday

For Information  please

call  (313)  338-9203

825 Woodward Aye.
(one  mile  N.  of Square  Lake  Rd.) Jacobson'S



ITsrrotcerunlhhotors...notChrysler...notAmericanMotors.

Fbrd Motor Company
hasthebestcar

coFrpeqECTceo4ELemrayge

ofanymajor
U.S.carcompany.

Every one of the four large American car
companies is doing,something about fuel economy.
But none beats Ford Motor Company for Corporate
Average Fuel Economy* for 1980 cars. This is the
government's measure of a car company's overall
annual gas mileage.

It's based on the EPA rating system and each
company's total projected model year sales as
submitted to the U.S. Government in December,
1979.

We used some incredible technology to
improve the mileage ratings on all our standard
domestic cars.** Like our space age computers
that helped us trim hundreds of pounds from our

cars without sacrificing comfort. We use huge wind
tunnels to help improve the aerodynamics and
reduce gas-wasting drag. And we developed an
electronic brain that makes some of our engines
think twice before wasting gas.

The results are impressive. In fact, some of
our cars have EPA ratings equal to or better than
some leading imports.

Cases in point: The Ford Fairmont, with an
EPA estimated MPG of ©,  is the same as the
smaller Toyota Corona.***

Our Lincolns, with an EPA estimated MPG of
® , and a highway estimate of 24, have better gas
mileage ratings than Mercedes-Benz.*** ****

ThaTSF°P|Dhc8uiGdib|e!
*:##8pm8:ee:rtpc#:Fi:I:nsg:s:ff8oyr%;:#pa#sfo8n#%vu#ua;:in:i:it!:8;v:s;r!#§:0:id%e:##:Vr':dnum:#:`r8S,Ersi|undceesacnadrswse°a'tdh:nrcAa;:fu°ar|nhawvm"eagewnibe|owerthanest

California estinates  lower.
* *** Excludes  diesels .
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The
Meadow Brook Festival

Women's Committee Story

ln the summer of 1977,  Mrs. John C. Secrest
who  with   her  husband  chaired  the  Meadow
Brook Festival  Executive Committee that year,
Mrs.  Francis  A.  Engelhardt,  and  a  member  of
the Meadow Brook  Music Festival staff attend-
ed   a   Conference  for  Women   Volunteers  of
Major  Music  Festivals  in  the  United  States  at
the  Blossom  Music  Center  in  Ohio.  It  was an
exciting  experience  and  the  group  returned
determined   to   revamp   the   Meadow   Brook
Festival  Women's  Committee.

Prior  to  that  time  the  Women's  Committee
had   consisted    of   several    hundred   women
whose  major  responsibilities  had  been  to dis-
tribute    promotional    materials    and    to    sell
coupon  books.  Valuable as this service was to
the   Meadow   Brook   Festival   management,   it
lacked   the   rewards   usually   associated   with
volunteer activities. The decision was made to
organize   a   "working   committee"   smaller   in
number  but  one  whose   members  would   be
actively    involved    in    projects    which   would
further the  goals  of the  Festival.

In  the fall \of  1977,  twelve  women  met at the
home  of  Mrs.  F}jchard  A.  Vining  who  with  her
husband  chaired  the  Meadow  Brook  Festival
Executive  Committee  jn  1978.  The  purpose of
the  meeting  was  to  discuss  the  organization
and direction of the new committee. A member-
ship meeting was planned for January 1978 and
from  these  small   beginnings  an  enthusiastic
and  dedicated  group evolved.

Bylaws  were  adopted  in   1978.  As  a  major
fund raiser the Committee designed a Meadow
Brook  Music  Festival  blanket that was sold on
the  festival   grounds  from  a  cart  built  by  the
husband  of one of the  members.

During the 1978 festival season the Women's
Committee hosted the Second Annual Confer-
ence for Volunteers of Major Music Festivals; a    ,
luncheon  and  conc'ert  by  the  Musica Aeterna
Chamber   Orchestra;   and   a   party   honoring
members  of  the  Junior Women's  Association
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Mrs.  V. Everett Kinsey, President

for the  Detroit Symphony Orchestra and their
husbands    who    served    as    ushers    for   the
concerts.

Five delegates from the Women's Committee
attended the Third Annual Conference for Vol-
unteers    of    Major    Music    Festivals    at    the
Saratoga  Performing  Arts Center  in  Saratoga,
New  York  in  July  1979.

Also  in   1979,  plans  to  open  a  gift  shop  on
Trumbull  Terrace  became a  reality.  The shop,
called The Treble Clef, was staffed by members
and their husbands.  In addition to the blankets,
umbrellas,  tote  bags,  T-shirts,  stationery,  and
an   award    winning    Meadow   Brook   Festival
poster were sold.

A  matinee  of  "4  Girls  4"  sponsored  by  the
Women's Committee as a fund raiser, in August
1979, was followed by a reception, on stage, to
meet the  popular performers.



A Yearbook was compiled and distributed at
the  October  1979 meeting.

In  May  1980,  Mrs.  Bennett Bidwell who with
her  husband  chaired the  1979 Meadow  Brook
Festival    Executive   Committee,    arranged    a
beautiful   membership   tea   at  which   concert
pjanjst,   Flavio  Varani,   presented  a  program.

Flavio Varani in recital.

The Executive Board of the Women's Commit-
tee were  hosts for this social  function.

Mrs.  r._ Ever_ett Finsey, Mrs. Roger Smith
and Mrs. Paul Bergmoser  oit 1-980  tea.

Membership continues to grow. There are as
many  suggestjo'ns  for  projects  as  there  are
members   to   think   of   them.    It   is   indeed   a
dedicated  group.

SPECIAL ACKNOWLEDGMENTS

THE KRESGE FOUNDATION
TheMeadowBrookExecutiveCommitteeexpressesitsappreciationtooneofitsmostimportantbenefactors,TheKresgeFoundation.In
1964  when  the  Festival  was  a  dream,  The  KI.esge  Foundation  made  a  $76,000  gift  to  tlle  capital  fund  in memory  of civic  Ieader and
foundationtl.ustee,HowardC.Baldwin.ThePavilionisnamedinhishonor.Asecondgiftof$50,000ayearlatermadepossiblethe
permanentseatinginthePavilion.Subsequentl9theFoundationprovidedanadditionalcapitalgrantof$33,000toimprovetlieFestival's
perfolmingcapabilities.Tliegiftaddeddl.essingroomsbelowstage,newelectricalcircuits,asoundI.einforcementsystemforthepopular
programs,andnewresti.oomfacilities.Mostrecentl%theFoundationprovidedagrantofS145,000forrenovationandexpansionofthe
Festival'sfacilities.IncludedinthisgrantwasrenovationandrepairworkonthePavilion,aboxofficeadditionandrenovation,parkinglot
expansion,  and general landscaping to improve the aesthetic surroundings of the Festival.

MRS. GEORGE T. TRUMBULL

TheoriginalgiftofMI..andMrs.GeorgeT.TI.umbuHmadepossibletheconstructionoftheTrumbullTerl.acediningfacility,andpatl.onsof
tlieMeadowBIookMusicFestivalcontinuetobenefitfromtheirgenerositFMrs.TrumbuHhasprovidedimpl.ovementstoTrumbull
Terrace,tliemagnificentflowersontllegI.ounds,andthenewtablesandchaii.sintlieCafePromenade.WearegI.atefulforhercontinued
interest and support.

LiFj



Debut & Encore Series
Anthony di Bonaventura, P¢.¢„¢.J/
Murray Perahia, P¢.¢»¢.r/  ........
Horacio Guti6rrez, Pz.¢#¢.j;   .....
Walter Berry, B¢r¢./a"e

New brochure with complete information
available upon request; series orders now

being accepted. Contact University Musical
Society, Burton Tower, Ann Arbor, Michigan
48109. Phone (313) 665-3717.  Performances
are on the main campus of The University of

Michigan. Ample concert parking.

Choice Series
Goldovsky Opera Company

Rossini's B¢rGe/ a/Se„¢.//e -(in English)
Ballet Folklorico Mexicano  . . .
Lan Lubovitch Dance Company
The Feld Ballet
Caribbean Carnival of Trinidad
New Swingle Singers
Pittsburgh Ballet Theatre  .......

Tchaikovsky's N#fcr¢c4cr Ballet
Royal Ballet of Flanders  ........
Alvin Alley Dance Theatre   .....

•  .  .  Sat.  Oct.
Thurs. Nov.
• .  Wed. Jan.

Mon. & Tues.  Oct. 6 & 7

............  Thurs.  Oct.  9
Tues. & Wed.  Oct. 28 & 29
. .  .  Mon.-Wed.  Nov.  17-19

.............  Fri.  Nov.  21

Fri.  Dec.  12
Thurs.-Sat.Dec.18-20

Wed. & Thurs. Mar. 4

Western Opera Theater
Donizetti's E/¢.xj.r a/ Lo¢e (in English)
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Mon.-Wed. Mar.
.....  Thurs.  Ap



VOLKSWAGEN 

PEUGEOT 

MAZDA 

AUTHORIZED DEALER 
SALES - SERVICE - PARTS 

AUTOBAHN MOTORS - 338-4531

1765 TELEGRAPH RD. / BLOOMFIELD HILLS/MICHIGAN 

Weir, Manuel, Snyder & Ranke 
The Real Estate Peoole 
298 s. Woodward Avenue / Birmingham / 644-6300 

1205 West University Drive / Rochester / 651-3500 
4700 Rochester Road/ Troy/ 689-7300 

7285 Orchard Lake Road/ West Bloomfield/ 851-5500 

fine clothes. 
like a fine 

perfonnance. 
leave a 
lastins: 

impression. 

.11
the

w1 ofwree 
Birmingham 

Downtown Detroit 

Grosse Pointe 

Lincoln Park 

Plymouth 

Rochester 

and 
Wyandotte 

KELLETT CONSTRUCTION COMPANY

Master Builder \ 

New Homes 
Old Homes 
Remodeling 

Developer Consultant 

Designed and Built 

Restored and Inspected 

Design ideas, Kitchens, Additions 
Baths, Storage, No Job Too Small 

91 W. Long Lake Road, Bloomfield Hills, Michigan 48013

Phone 647-2228
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� 

lFlRJEDIElRJICJK 

WILDMAN 
..A\Wlll> §®WS,lL'JlD. 

"� r.::)(11:)0�� 

Fine Imported Wines & Champagne 

A & B WINE DISTRIBUTING CO. 

DETROIT, MICH. 48211 

p£RfORMJ\NCEt 
Serving 

Industry 

in 

Hydraulics 

Pneumatics 

Centralized Lubrication Systems 

Process and Environmental Control 
FAUVER CO., INC. 
1 500 East Avis Drive 
Madison Hts., Ml 48071 

355-7106 

280 E. WALTON BLVD. 

PONTIAC 

� WAL TON BLVD 

� • 
z 

� • i 
Monday thru Thursday 
11 a.m. - 12 midnight 
Friday and Saturday 

11 a.m. - 1 a.m. 
Sunday 12 noon - 10 p.m. 

LA�P SHOP 

VILLAGC 
CUSTOM LAMPSHADES 

LARGE SELECTION OF SHADES IN STOCK 
BRING LAMPBASE WHEN BUYING A SHADE 
• LAMP REPAIRS • REPLACEMENT GLASS 

MON-SAT 
10 AM - 5 PM 

139 ROMEO RD. 
ROCHESTER 

651-5714 
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A bright 

spot in the 

commmunity 

for over 30 
years. 

HOURS 

MON SAT �5 pm . MON & FRI till Q µ ni 

RAY 
ErEcTR1c 

TROY - 585-1400 

12-ll E 14 Mile 1 mile E of I 751 

ROSEVILLE • 771-2211 

2731 l Gro11ot rN of 11 Mi 

liGltTiNG CENTERS



THE 1980
MEADOW BROOK COMMITTEES

Mr. and  Mrs.  Roger a. Smith, General  Chairpersons
Mr. and  Mrs. J.  Paul  Bergmoser, Vice  Chairpersons
Mr. and  Mrs.  Bennett Bidwell, Past General  Chairpersons

EXECUTIVE  COMMITTEE

Corporate Subscription  Sales
Mr.  and  Mrs.
Mr.  and  Mrs.
Mr.  and  Mrs.
Mr.  and  Mrs.
Mr.  and  Mrs.
Mr.  and  Mrs.

Flint Area
Mr.  and  Mrs.
Mr.  and  Mrs.

Arthur  L.  Wiseley
John  H.  Ogden
James A.  Mccullough
Pobert W.  Rawlings
Walton  A.  Lewis
John  K.  Pye

Plobert J.  Timyan
Paymond  J.  Kelly,  Jr.

Festival  Women's  Committee
Mrs.  V.  Everett  Kinsey

Pochester  Festival  Club
Dr.  and  Mrs.  Lee Anschuetz
Dr.  and  Mrs.  William  L.  Ebinger

Mr.  Gary Andrews
Mr.  Bobert  Backstrom
Mr.  Marlyn  Bibbee
Mr.  K.  Bolthouse
Mr.  William  Brune
Mr.  G.  P.  Burford
Mr.  C.  E.  Code
Mr.  Stuart  Dopp
Mr.  P.  J.  Early
Mr.  N.  F.  Ehlers

Mr.  Fred  Feekhart
Mr.  J.  F.  Gates
Mr,  Wallace  Grant
Mr.  Herbert  Gross

Meadow  Brook  Experience
Mr.  and  Mrs.  F.  Charles  Duryea,  Jr.

Program  Advertising
Mr.  and  Mrs.  Frederick  K.  Cody
Mr.  and  Mrs.  Harold  E.  Allen

Advertising  and  Marketing
Mr.  and  Mrs.

Theatre  Guild
Dr.  and  Mrs.

Finance
Mr.  and  Mrs.
Mr.  and  Mrs.
Mr.  and  Mrs,
Mr.  and  Mrs.

FINANCE  COMMITTEE

Mr.  F3obert  Hat field
Mr.  Pl.  Haupt
Mr.  Tracy Johnson
Mr.  Jacob  Kellman
Mr.  Daniel  Kingsbury
Mr.  Wallace  Kort
Mr.  Kerry  Langdon
Mr.  C.  D.  Lauer
Mr.  Lynn  Led ford
Mr.  Walter  Lohrer
Mr.  Howard  Lyon
Mr.  Bobert  Mallman
Mr.  Plichard  Marr
Mr.  Pocco  Messana
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Ernest A.  Jones

Bichard  G.  Brooks

John  Pl.  Edman
Paul  E.  Prill

Keith  Ebersole
Stephan  Sharf

Mr.  John  Mccormick
Mr.  F3obert  Miller

Mr.  Bichard  Morrison
Mr.  Ernest  Moser
Mr.  Thomas  Nancarrow
Mr.  P.  P.  O'Hara
Mr.  William  O'Neill

Mr.  John  Pussell
Mr.  Joseph  Stano
Mr.  Palph  Tennant
Mr.  Peter Tottis
Mr.  James Watson
Mr.  Gal  White
Mr.  Larry  Williams



ROCHESTER  FESTIVAL  CLUB  COMMITTEE
John  F.  Allen
Pichard  G.  Brooks
Poger C.  Byrd
Charles  L.  Crissman
H.  James  Fitzgerald
James W.  Fraser
Pl.  James  Girardot
Fred  D.  Houghten
James V.  Huebner
Wes L.  Koch

MEADOW

PPESIDENT
Mrs.  V.  Everett  Kinsey

VICE  PPESIDENT
Mrs.  David  W.  Scott

F]ECOPIDING  SECPIETABY
Mrs.  Stephan  Sharf

Mr.  and  Mrs.  F3obert A.  Line,  Jr.
Mr.  and  Mrs.  William  L.  Lukens
Mr.  and  Mrs.  William  A.  Mitzelfeld
Mr.  and  Mrs.  James  M.  O'Donnell
Mr.  and  Mrs.  George  Poffenberger
Mr.  and  Mrs.  William  F3.  Poeter,  Jr.
Mr.  and  Mrs.  Steve Stolaruk
Mr.  and  Mrs.  Thomas  V.  Varner
Dr.  Gerald  F.  Wery

live.
when you are . . . at more than 35 locations
all over town . So you can bank where you
t;:;::w;:=T::ec::;:e;c::i:s:;¥c::n;a::::y:I::L¥a*¥W#;§[§

withdrawals. Or whatever.

iivey*yitf°an2t4.yH°ouurb3:£ktetec¥radyfryo°#
NBD.

Banker  card  from  National   Bank   of
Detroit.  Because  with  an  NBD  24-Hour
Banker Card  .  .  . you can  bank  the way
you live.

afa¥-h£:hv::goeux':::,?vues.yyhoouTFE:5etrh::

io;:;§':n£;;i%:;iei;i;:¥¥::i:a;it:ii:§ni8:i;;r:§}f:te:r;

Itletsyouhankthewayyou
.,..     T`___1,      ,`f           ,,,L`ar`  `/|``i  .1ra        at

Fc::[£¥b:;::e:s;#na;=n:I:i;:i:b[:s:ne;:I:#he:d:r:s:
A  bank  so  handy,  you`re  only  minutes
away .  .  . no matter where you go in the
Detroit  area.  A bank  so convenient  .  .  .
you can do all routine banking whenever
you want to.

Sound good? Well, this bank could be
your bank today. All it takes is a 24-Hour

24-HourBankers

BYLAWS
Mrs.  John  C.  Secrest
CHILDF}ENS  CONCEPTS
Mrs.  Charles  H.  AIlen
Mrs.  Stanley  L.  Capp
GIFT  SHOP
Mrs.  Douglas  M.  Thornton
Mrs.  Francis A.  Engelhardt

GPOUP SALES
Mrs.  W.  Edwin  Mosher
HISTOPIAN
Mrs.  John  W.  Lazar
MAILING
Mrs.  Paymond  A.  Pittman
MEMBEBSHIP
Mrs.  F}ichard  A.  Vining

BF`00K  FESTIVAL WOMEN'S  COMMITTEE
EXECUTIVE  BOARD

COPIRESPONDING  SECPIETAPIY
Mrs.  Oswald  Pfaffmann

FINANCIAL  SECPIETAPIY
Mrs.  Donald A.  Forman

PAPLIAMENTABIAN
Mrs.  Douglas  M.  Thornton

PAST  PF]ESIDENT
Mrs.  Francis  A.  Engelhardt

ADVISORY  BOARD
NOMINATING
Mrs.  F3oger  8.  Smith

PUBLICITY
Mrs.  Henry  C.  Johnson

SPECIAL  EVENTS
Mrs.  Bennett  Bidwell

SOCIAL
Mrs.  Mark A.  Bichards

TELEPHONE
Mrs.  David  W.  Scott

WAYS AND  MEANS
Mrs.  Kenneth  D.  Holloway

YEAF}BOOK
Mrs.  James A.  Nichols,  Jr.
Mrs.  Ploswell  G.  Burroughs

HONOPAPY  MEMBEPIS
Mrs.  Donald  D.  O'Dowd
Mrs.  George T.  Trumbull

MEADOW  BROOK  MUSIC  FESTIVAL WOMEN'S  COMMITTEE
Mrs.  J.  Peter Acquisti
Mrs.  Charles  H.  Allen
Mrs.  Playnold  L.  Allvin
Mrs.  Lowell V. Apeseche
Mrs.  Plichard  8. Armstrong
Mrs. Walter A.  Baumstark
Mrs.  Bennett  Bidwell
Mrs.  Marylin  J.  Brooks
Mrs.  Pl.  G.  Burroughs
Mrs.  Plalph  A.  Caponigro
Mrs.  Stanley L.  Capp
Mrs.  Patrick  H.  Cayce
Mrs. John  8.  Costello
Mrs. Thomas Crusinberry
Mrs.  Kenneth  C.  Davis
Mrs.  Robert A.  Dearth
Mrs. James  D.  Donaldson
Mrs.  F.  A.  Engelhardt
Mrs.  Donald A.  Forman
Mrs. James  M.  Garrett

Mrs.  Philip  E.  Gerwert
Mrs.  Melvin  C.  Halstead
Mrs.  Laszlo J.  Hetenyi
Mrs.  Kenneth  D.  Holloway
Mrs.  Paul  M. Joacham
Mrs.  Henry C. Johnson
Mrs. V.  Everett Kinsey
Mrs. John W.  Lazar
Mrs.  Pichard T.  Maccracken
Mrs.  Florence Culver-Magoon
Mrs.  William  K.  Marshall
Mrs.  David  A.  MCElvain
Mrs.  Milton  J.  Miller
Mrs.  William  L.  Mitchell
Mrs. W.  Edwin  Mosher
Mrs.  Edward  C.  Nelson
Mrs.  James A.  Nichols,  Jr.
Mrs.  Ralph T.  Norvell
Mrs.  Frederick W.  Obear
Mrs.  Donald  D.  O'Dowd

119

Mrs.  Plonald  8.  Petrella
Mrs.  Oswald  Pfaffmann
Mrs.  Paymond A.  Pittman
Mrs.  Paul  E.  Prill
Mrs.  Mark A.  Plichards
Mrs.  Ralph  G.  Pobison
Mrs.  Herman  K.  Rosenbusch
Mrs.  David W.  Scott
Mrs. Will  Scott
Mrs. John C. Secrest
Mrs.  Stephan  Sharf
Mrs.  Pichard Sloan
Mrs.  Roger 8. Smith
Mrs. Pobert W. Swanson
Mrs.  D.  M. Thornton
Mrs.  George T. Trumbull
Mrs.  F3ichard  A.  Vining
Mrs.  Arthur Wisely
Mrs. Teri Yamasaki



Sheller.Globe Corporation
Corporate OIIices
1505  Jefferson  Avenue
P.O.  Box 962     Toledo,  Ohio  43697

Detroit  Offices
1641   Porter  Street
Detro.it,  Michigan  48216

OUR BEST WISHES

to the

1980

MEADOW BROOK
MUSIC FESTIVAL
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Welcome and experience dining designed
for the Grosse Pointes. A warm, quaint

atmosphere, yet remarkably new in concept.
Sophisticated design. An excellent

cocktail,  lunch, dinner and after
theatre suggestion.

ANTON'S
A  tradition  in  the  making.

20930 Mack Ave., Grosse Pointe Woods
(corner of Hampton Rd.)

phone:  886-6190

THE SHOP for  PAPPAGALLO
148  PIERCE              115  KERCHEVAL            302  WALNUT

BIRMINGHAM           GROSSE  POINTE             ROCHESTER
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How to enjoy your home
a lot more for a lot less.
Pledecorate with  Calico Corners' fine quality
fabrics-at savings up to 50°/o.  With velvets,
chintzes,  damasks, textured stripes and
more-in more colors than anywhere else in
town.  You  don't sew?  We'll  refer
custom  labor.

Decorate like a
professional  .  .  .
at half the  price.

1933 S. Telegraph . 332-9163
BIoomfield  Hills .  We honor

Visa and  Mastercharge



Hn
PERRY
Drug Stores

EVERYTHING YOU NEED
A DRUG STORE FOR. . .
AND MORE

H executive custom
shirtmakers inc.

207 S. Woodward
nexEltromt,hnegE#:#.m48Tohlelatre)

Hours:  Mon.-Sat.
9:30  -  5:30  P.M.
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Give a great work
of art by Movado.

The  Movado Museum
watch  has  no peer.
The purity of design  is
its  trademark.  The
original  award  Jvinner.
Shown  here  .  .  .  his  or
her  styles  of  14K  gold.
The  same  style  in
goldtone  strap-on.

Bloom field Jewelers
3596 W.  Maple Rd.
Birmingham, Michigan
48010

642-2293
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"There's only
two ways to.s%#fl!§bgu#

Iftl#tt#O#eys:u

#uT5yyoi#
-Louie Armstrong

Kenyt]n a Eclehardt
Act)ertising, Inc.,
Birmingham
cund a:round the u)orld.



Meadow Brook Music Festival
MONDAY AND TUESDAYS WEDNESDAYS THURSDAYS

JUNE  26                                                       8:30  PMDETROITSYMPHONYORCHESTF`ANEVILLEMARRINER,condLtcri.ngROMARIDDELL,soprar)oBARBARAWINDHAM,mezzosopranoKENNETHJEWELLCHOF`ALE

!5lRLOvD,1 [[roe§.Jc.TAL               8:3o pM
JULY  2                                                       8:30  PMMAYNAFIDFERGUSONANDHISORCHESTRAFmEwoRKs JULY  3                                                           8:30  PMDETFIOITSYMPHONYORCHESTFIANEVILLEMARRINER,coriducri.ngBORODINTRIOFmEwORKs

#uLCYK %LTRuves.)                        8:30 PM
JULY  9                                                    8:30  PMJANANDDEANWITH JULY  10                                                      8:30  PMDETF`OITSYMPHONYOF`CHESTRAGAETANODELOGU,conduct/.ng

PAPA  DO0   RUN   F`uN EAF`L   WILD,   p/ar7/'sf

!LUoLo¥,ts5w£[¥&SPEARs              8:30 PM
JULY  17                                                      8:30  PMDETF`OITSYMPHONY0F`CHESTF`ARAYMONDLEPPARD,conduct/ngJA,MESG^l.WA\Y,flutist

JULY  23                                                    8:30  PMMARTINMULLANDSTEVEGOODMAN JULY  24                                                       8:30  PM"STARSOFTHEAMERICANMODERNDANCE"PETEPSPARLINGPEGGYLYMAN,ELISAMONTEDAVIDBROWN,JANEGALLAGHEP

JULY  31                                                         8:30  PMDETF`OITSYMPHONYORCHESTRASIXTENEHRLING,coriducf/.ngNELSONFRIERE,pt.art/.s{

?HUEGDyR?EA5N5Tues|)                   8:30  PMANDTHEmspEciALGUEST
AUGUST  7                                               8:30  PMDETROITSYMPHONYORCHESTRASTANISLAWSKFIOWACZEWSKl,conc/ucf/.ngDAVIDGOLUB,p/.an/.sf

£¥AGcUo%lDJG2E(Tues.)                 8:30  PMANDHEFISPECIALGUEST"BOOKEl]T."JONES
AUGUST  13                                       8:30  PMDAVIDBROMBERGBAND AUGUST  14                                          8:30  PMCHICAGOSYMPHONYORCHESTF`AEPICHLEINSDORF,cor}ducrt.ng

AUGUST  21                                            8:30  PMMINNESOTAOF`CHESTRANEVILLEMARRINER,condL/cf/.rlgLYNNHAF]F`ELL,ce//i.s{

9T¥pGH¥NSJT[tL!s(Tues|)              8:3o PM

Performance Schedule -1980
FRIDAYS SATUF`DAYS SUNDAYS

JUNE  27                                            8:30  PMALHIRT JUNE 28                                     11:00AM JUNE 29                                      7-30 PM
CHILDREN'S   CONCERT DETROIT  SYMPHONY   POPS

8:30 PM #5#EE  gfEB!TEORriE:°#U;/':ngass
DETFIOIT   SYMPHONY   ORCHESTRANEVILLEMARF`lNEFt,cor)duct/.r)gIVANMOF`AVEC,pi'ani'sr CANNONS

JULY 4                                           8:30 PM JULY 5                                           8:30 PM JULY 6                                          7-30 PM
MARY  TRAVEFts DETROIT  SYMPHONY   ORCHESTRA DETROIT   CONCERT   BAND
KINGSTON   TI]lo NEVILLE   MARF]lNEF],   conduct/rig LEONARD   SMITH    conduct/ng
FIFIEWORKS FLAVIO   VAFIANl,   p/an/.srFIREWOI]KS FIREWOFIKS

JULY  11                                                     8:30  PMJAZZJAMBOF]EELIONELHAMPTON JULY  12                                          11:OOAM JULY 13                                        7.30 PM
CHILDREN'S  CONCERT DETROIT  SYMPHONY   POPS

BUDDY   RICH 8:30 PM
PETER   NERO,   conductor  ant/  p/ar)/sf

WOODY   HERMAN DETROIT  SYMPHONY  ORCHESTRAGAETANODELOGU,cor)duct/.ngGIDONKF]EMER,vi.c>/i'ni.sr

JULY  18                                         8:30  PM JULY 19                                         8:30 PM JULY 20                                       7.30 PM
LOF`ETTA   LYNN DETPOIT  SYMPHONY   ORCHESTRA DETROIT  SYMPHONY  POPS
AND  THE   COAL   MINERS RAVMOND   LEPPARD,   coriduc{/ng JOHN   COVELLl,   cor)ducfor  ar)J  p/'an/'sf
PLUS  JOHNNY   RUSSELL CLAUDINE   CARLSON,   mezzo  sopranoFRANKLITTLE,tenor

JULY 25                                        8:30 PM JULY 26                                      11:00AM JULY 27                                       7.30  PM
PRESEPVATION   HALL  JAZZ  BAND CHILDREN'S  CONCERT JOAN   MORRIS

8:30  PMLOTTEGOSLAR'SPANTOMINECIRCUS
AND   WILLIAM   BOLCOM

AUGUST 1                                    8:30 PM AUGUST 2                                 8:30 PM AUGUST 3                                 7:30 PM
BILL   COSBY DETROIT  SYMPHONY  ORCHESTRA DETROIT  SYMPHONY   POPS
AND  THE SIXTEN   EHRLING,   oonc/uct/.r)g JOHN   ADDISON    conduct/ng
DUKE   ELLINGTON   OPCHESTRA MIF]lAM   FF`lED,   vi.o//`nr.st "MUSIC FROM THE  GREATMOTIONPICTURES"

AUGUST 8                                 8:30 PM AUGUST 9                                 8.30 PM
AUGUST  10                                      8:30  PMDETROITSYMPHONYPOPS

DOC   SEVERINSEN DETROIT  SYMPHONY   ORCHESTRASTANISLAWSKROWACZEWSKl,conduct/'ngLEONFLEISHEF],pi.ar)/.sfKENNETHJEWELLCHof`ALE RICHARD   HAYMAN,  cor}ducf/'rigLASER-LIGHTSHOWAUGUST11       8:30  PMSECONDPEF]FORMANCE

AUGUST 15 2:00 PM  and 8:30 PM AUGUST  16                             11:00AM AUGUST 17                               7.30 PM"SALUTE  TO  THE  BIG  BANDS"TEXBENEKEHELENFol]REST
CHILDREN'S   CONCEFIT FERRANTE   &   TEICHER

JOHNNY  DESMOND  &  THE  MobEF]NA[RES 8:30  PMCHICAGOSYMPHONYOFtcHESTF`AERICHLEINSDol]F,conduct/.ng

AUGUST 22                              8:30 PM AUGUST 23                               8:30 PM AUGUST 24                              7:30 PM
NANCY   WILSON MINNESOTA  ORCHESTRA MINNESOTA  ORCHESTF`A   POPS
AND   THE NEVILLE   IVIAF`RINEFt,   conc/Ltcri`ngLEOFOLl,vi'o//.ni.sf NEVILLE   MAFtF`lNEF`,   conduct/.ng
PEF]SUASIONS GAF]FllcK  OHLSSON, p/an/'sf"LASTNIGHTATTHE(MEADOW BROOK)PROMS„

AUGUST  31                                          7:30  PMDETROITCONCERTBANDLEONARDSMITH,conc/ucf/'r7gFIREWORKS



Business People
choose
DATAPRO
Computersystems
for the
right
reason:
Service.
DATAPRO knows the real difference between computer
companles Is service. Fast, efficient and friendly service,
from the time you  make your decision to talk to  us. The
kind  of  service you  are  looking  for  in  a  long  term  busi-
ness  relationship.  DATAPRO  belleves  in  it.

Specilying  your computer needs.  Our  DATAPRO  Sys-
terns   F}epresentatives  will   contribute  computer  hard-
ware and software knowledge for your decision  making
process. Special DATAPF`O seminars for wholesale dis-
tributors, manufacturers, and many other industries will
broaden  your  understanding  of your software  require-
ments.  Our  DATAPRO  proposal  will  provide  you  with
the  information  for  the  most  cost effectlve  DATAPF`O-
QANTEL computer system to f it your company's needs
-now  and  ln  the future.

De8lgnlng  your  sollware.  Once  you  have  purchased
your DATAPF}O-QANTEL computer system, our Bus-
iness  Analysts will  evaluate  your company's  paper  and
information  floiv  in  detail.

Programming  8ervlce8.  With  over  20  years  of  systems
programming  experience,  DATAPRO  has  developed  a
reliable  programming  concept.

Your computer tralnlng. It begins long before the actual
•Instauation  ot  your  computer  system.  Special  DATA-

PRO  training  classes will  introduce  your  hardware  and
software to your management and offlce staff. As soon
as practical,  under the guidance of DATAPF}O trainers,

you will  begin converting your present accounting sys-
tern to the.easy to  understand  DATAPRO  system. The
DATAPBO training  and  education  support  is an  ongo-
ing  process.   It  is  one  of  the  most  important  building
blocks of your total  computer system.

Computer  hardware  service.  The DATAPF}O-QANTEL
computer equipment has an outstanding  record of reli-
ability.  If  however,  your computer  requires  emergency
service,   our   QANTEL   serviceman   is   ready   to   assist
within   the   hour.

Service  -Start to  linish.  From  the  very  beginning  and
during   the   many  years  of   use  of  your   DATAPRO-
QANTEL  computer  system,  we  commit  ourselves  to
bring you the kind of exceptional servlce and dependa-
bHity  you  deserve.  And  service  is  the  reason  why,  time
after    time,   business    people    like   yourself    choose
DATA PBO.

Corporate   Office   29201   Telegraph   Road
South field  ,   Michigan   48034   (313)  358-1760

What's a company
like Eaton
doing at a
music festival?

Looking  after our  business.

It's a  business that demands talented  and  dedicated
people  in  research,  engineering,  manufacturing  and
marketing.  And  they don't  grow  on  trees.

If we  don't help to  make the cities  we  work  in  good

places  to  live  in  .  .  .  socially,  culturally  and
recreationally  .  .  .  it  gets  harder to  attract  people who
can  maintain  the  standards  our customers expect of  us.

And  we  have  plenty of competitors  in  other cities  .  .
and  other countries  .  .  .  for our truck  components,
automobile  components,  electrical  and  electronic
systems and  sub-systems,  materials  handling  vehicles
and  systems,  industrial  power transmission  systems  and
components,  and  appliance  controls.

|f we  don't attract the  best  people,  our competitors will.
|n  American  business,  that's  the  way  it  is.  Eaton
Corporation,loo  Erieview  Plaza,  Cleveland,  Ohio  44114.

sLrmARD
FEDERAL SAVINGS

FOR ALL your
SAVINGS

AND MORTGAGE
NEEDS.

Offices conveniently located
to serve you.

ramaF]OFF
Your Sign of Value

for
Sales . Service

&
Custom Leasing

-TamaF]DFF
I)uick-Honda

28585 Telegraph  Rd. across from Tel-Twelve Mall
South field,  Mich.

Phone 353-13cO
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when you
reach for the stars,

it gives you a different
look at the world of

advffing

Leo Bumett Company
26555 Evergreen . Southiield, MI 48076
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Ford Country. I . Better Ideas
right ih your own back yard!
In Ford country, you'll flnd lots of better                  Your Ford Tractor dealer is a full-
ideas for yourback yard. A complete line of        time tractor specialist, there to back
quality built lawn and garden tractors. Plus
rider mower tractors, walk-behind lawn
mowers and rotary tillers.

you with expert service. Get the whole
story from your closest dealer. They.re

:S:dBb:°ipACTOPS  @

wE HAIVE COMPLETE SEFtvICE FncILiTiES To SERVE vouR NEEDS.
ALMONT

J.  C.  Ernst  Equip.  Co. ,  Inc
4611  N.  Van  Dyke  Hwy.

BURTON (FLINT)
Flint Ford Tractor.  Ini`.

3266  E.  Bristol  Rd.

CANTON
Canton Trai`t()r Sales .  Ini` .
42045 Michigan Avenue

FRASER
Munn Ford Tractor, Inc.

33233 Kelly Road
MONROE

J &  R Farm Trai`t(ir C(1 .
15330 S.  Dixie  Highway

PONTIAC
Munn  F()rd Trai`{tir.  Ini`.

3811  Industrial  Drive

RICHMONI)
J.C.E8rfgs;E;qaukips.Irce:.,'Inc.

SALINE
Saline  Ford Trai`tor,  lni`:
6947 E.  Mii`higan Ave.

TAYLOR
Win.  F.  Sell  &  Son,  lni`.
16555  S.  Telegraph  Rd.
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UTICA
Utic`a Trai`tor Sales

6991  Aubui.n

WIXOM
S4£g:;]6Fw°.riwT:]avcet°rdj¥eERqouaEg



Popular P erf ormances
Meadow Brook Music Festival - 1980

609th perf ormance

Friday, June 27 ~ 8:30 PM

AI Hirt

612tl. perf ormance
Sunday, June 29 -7:30 PM

Detroit Symphony Pops
Neville Marriner, co#c7wc/I.77g
Robert  Gladstone, c7owb/c bczss
Cannons

613th performance

Tuesday, July  1  -8:30 pin

Borodin Trio Recital

614th perf ormance

Wednesday, July 2 -8:30 PM

Maynard Ferguson and His Orchestra

Fireworks

616th performance
Friday, July 4 -8:30 pin

Mary Travers
Kingston Trio
Fireworks

618th perf ormance
Sunday, July 6 -7:30 PM

Detroit Concert Band
Leonard  Smith,  co77c7wcf z.#g
Fireworks

619th performance

Tuesday, July 8 -8:30 PM

Chuck Berry

620tl. performance

Wednesday, July 9 -8:30 PM

Jam and Dean

with Papa Doo Run Run
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Popular Perf ormances
Meadow Brook Music Festival - 1980

622nd performance
Friday, July  11  -8:30 PM

Jazz Jamboree
Lionel Hampton
Buddy Rich
Woody Herman

625th perf ormance

Sunday, July  13 -7:30 PM

Detroit Symphony Pops

Peter Nero, conductor and pianist

626th performance

Tuesday, July  15 -8:30 PM

BIood, Sweat & Tears

628th performance
Friday, July  18 -8:30 PM

Loretta Lynn
and The Coal Miners
plus Johnny Russell

630tl. performance

Sunday, July 20 ~ 7:30 PM

Detroit Symphony Pops

John Cove", conductor and pianist

631 st perf ormance

Wednesday, July 23 -8:30 PM

Martin Mull

and Steve Goodman

632nd performance
Thursday, July 24 -8:30 PM

"Stars of the American Modern Dance"
Peter Sparling, Peggy Lyman, Elisa Monte
David Brown, Jane Gallagher

633nd performance

Friday, July 25 -8:30 PM

Preservation Hall Jazz Band
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Popular P erf ormances
Meadow Brook Music Festival - 1980

648th performance

Wednesday, August  13 -8:30 PM

David  Bromberg  Band                                                                                    ttt'&^tt, *q;t.

650th  and  65lst performances

Friday,  August  15  -2:00  PM and  8:43  PM"SalutetoBigBands"
n       'apl`;;yF.;)9)

Tex Beneke, Helen Forest, JohnnyDesmond&TheModernaires

654thperformance                                                                                            tERE::      .   EEEB!

Sunday,  August  |7 _ 7:30 pM                                                            ,` Q^

Ferrante & Teicher

655th performance

Tuesday, August  19 -8:30 PM

Stephen Stills

=,657thperformance

Friday,  August 22 -8:30 PM

Nancy Wilson and
the persuasions                                                                                      9 RE

659th performance
Sunday, August 24 -7:30 PM

jQS           y M8,                                                       Minnesota  orchestra  pops
Neville  Marriner,  co72c7%c/i.#g                                                                      t^fvtz   ^

^€)   A                                                               Garrick  oh]sson, pz.c77zz.sJ
3•8"                                                       "Last  Night  at the (Meadow  Brook)  Proms"             ,ife*y8jy!'  ¢,6t,'¥rfu     a

660th performance
Sunday, August 31  -7:30 PM

Detroit Concert Band
Leonard Smith, co#dc{c/I.72g
Fireworks

CHILDREN'S CONCERTS
6Jofftper/ormaHcc         Saturday, June 28 -I I:00 AM
62jrdper/orm¢"cc         Saturday, July  12 -I I :00 AM
634frfepcr/ormancc         Saturday, July 26 -I I:00 AM
652ndpcr/orm¢ncc        Saturday, August  16 -I I:00 AM
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£ft#le# 8tttt
A  touch of old Europe  in  a  romantic medieval  setting.

Fresh    seafood,    delicious    pan-fried    chicken    breast    and
combination plates.

Wine by  the  bottle  and  1`2  bottle.  Cocktails  available.

Recommended by Holiday Magazine.
``World  Famous  eating  place" by Ford Times.

Recognition  from AAA Motor News.

Just 10 minutes  from Meadow Brook.
852-3410

Inflation Shield ._

See
Our Annual Yield.

us now and invest in a six-month1'--+~  I-LIJ,  -111 ,,,-- ___ ___ -  _  _

MichiganMoneyMarketCertificate.
`   `       1       I   ,l_  __Lj£±__i_   L``_^   ,1~,1  A/;~11;,

A six-month Michigan Money Market Certificate from the Michigan
National Corporation Banks will earn you the highest annual interest rate
we are legally permitted to pay.

Michigan Money Market Certificates require a minimum deposit of_ 1  I  _  L_____i --L_  -I ---.
$10,000 and the annual interest rate changes
weekly. The rate at which the certificate is
boughtisfixedforthe26-weeklifeofthe
certificate  and is  subject to change at
renewal.

Federal regulations prohibit the
compoundingofinterestduringthetermof
this deposit and also prohibit the payment
of a time deposit prior to maturity unless 3
months of interest is forfeited and interest
on the amount withdrawn is reduced to the
passbook rate.

To earn more money for your money, visit
us now and invest in a 182-day, MichiganM2iket Certificate.

MichigivnNationalcori)orationhanks
MorethanloonelghborhMoeofboefrf;CfBitr°ughoutMetroDetrolt.
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g ant.
Goodadverti§ing

isalsoaperf8rmng€

RossRoy,Inc.
Headquarters!  2751  E. Jefferson . Dc`troit, ,
Michigan  48207  .  ( 313)  568~6000

Offices:  New York . Los Angelt`s . Toledtt
• Saginaw . Windsor . Toronto

lnternationak  Rttss Roy/Asm`l, Lt]ndon



INDIVIDUALS AND CORPORATIONS WHO ARE
SUPPORTING THE MEADOW BROOK PROGRAMS

Mr.  and  Mrs.  Charles  H.  Allen*
Mr.  and  Mrs.  John  F.  AIlen  *
Allied  Chemical  Corporation

Automotive  Products  Division
American  Natural  Pesources System
Mr.  and  Mrs.  George A. Anderson*
Dr.  and  Mrs.  Lee  H.  Anschuetz*
Anonymous  Gift
Mr.  and  Mrs.  William  a.  Bachman,  Jr.*
Ms.  Jean  Barribeau*
Bohn  Aluminum  &  Brass  Djv.

Gulf & Western  Mfg.  Co.
Dr.  and  Mrs.  Plichard  G.  Brooks*
Mr.  and  Mrs.  James  H.  Buckerfield*
The Budd  Company
Burroughs Corporation
Mr.  and  Mrs.  Martin  L.  Butzel
Mr.  and  Mrs.  Walter Carey
Mr.  and  Mrs.  Carroll  a.  Chapman,  Jr.*
Clark  Equipment Company
Complete Auto Transit,  lnc.
Mr.  and  Mrs.  Plobert  M.  Cone*
Mr.  and  Mrs.  Andrew  G.  Creamer*
Detroit  Bankcorporation
Eaton  Corporation
Dr.  and  Mrs.  WHliam  L,  Ebinger*
Mr.  and  Mrs.  Francis A.  Engelhardt*
Dr.  and  Mrs.  Arthur  D.  Even,  Jr.*
Ex-Cell-O Corporation
Federal-Mogul  Corporation
Firestone Tire & Pubber Company
Mr.  and  Mrs.  H.  James  Fitzgerald*
Mr.  William  M,  Fox*
Mr.  David  L.  Gamble*
The General  Tire  Foundation,  lnc.
Mr.  and  Mrs.  Edwin  0.  George*
Handleman  Company
Hiram  Walker & Sons,  lnc.
Mr.  and  Mrs.  Henry  E.  Hockeimer*
Mr.  and  Mrs.  Fred  D.  Houghten*
Dr.  and  Mrs.  James V.  Huebner*
Inmont  Corporation
Mr.  and  Mrs.  Henry C.  Johnson*
Jones Transfer Company
Mrs.  John  S.  Judd*
Mr.  and  Mrs.  Marvin  L.  Katke
Kelsey-Hayes Company Foundation

MAJOR DONORS
Koltanbar Engineering  Co.
Kux Manufacturing  Company
Mrs.  Boger M.  Kyes*
Lacks  Industries  lnc.
F. Joseph  Lamb Company
The Lyon  Foundation
Mr.  and  Mrs.  M.  W.  Markwardt*
MCLouth  Steel  Corporation
Mr.  and  Mrs.  Bobert J.  Meyer*
Michigan  Bell  Telephone Company
Mr,  and  Mrs.  William  A.  Mitzelfeld*
Mr.  and  Mrs.  LaPloy  Morter*
NTN  Bearing  Corporation of America
National  Bank of  Detroit
Mr. and  Mrs. Terrence J.  0'Connor*
Dr.  and  Mrs.  John A.  Ohlsson*
Mr.  Spencer  M.  Partrich
Mr.  and  Mrs.  Paul  D.  Pender
Mr.  and  Mrs.  Don  G.  Pixley*
Mr.  and  Mrs.  George  D.  Poffenberger*
Dr.  Harold  D.  Portnoy*
Prime  Machine  &  Engineering  Co,
Plockwell  International

Automotive Operations
Mr.  and  Mrs.  John J.  Biccardo*
Mr.  and  Mrs.  Irving  F`ose*
Mr.  and  Mrs.  William  H.  Ross*
Mr.  and  Mrs.  Aldo  Salerno*
Mr.  and  Mrs.  John  C.  Secrest
Mr.  and  Mrs.  Stephan  Sharf
Mr.  and  Mrs.  C.  M.  Shelton*
George M.  and  Mabel  H.  Slocum  Foundation
Dr.  and  Mrs.  Plichard  G.  Somerlott*
Mr.  and  Mrs.  Steve Stolaruk*
The Stroh Brewery Company
Dr.  and  Mrs.  Ever A.  Swanson*
Mr.  A.  Alfred  Taubman
Dr.  and  Mrs.  John  S.  Terry*
J.  Walter Thompson Company
Mr.  and  Mrs.  F3obert  E.  Truesdell*
Mrs.  George T.  Trumbull*
Mr.  and  Mrs.  Pobert  M.  Tuck,  Jr.
Mr.  and  Mrs.  Bichard  A.  Vining*
Volkswagen  of America,  Inc.
White Tower  Industrial  Laundry  &  Cleaners
Mr.  and  Mrs.  Charles  L.  Wilson,  Jr.*

* Members of the Oakland  University President's Club

Our  very  special  appreciation  to  the  tollowing  donors  whose  contributions  to  Meadow  Brook
indicate they have placed these cultural programs high among the many activities they support for
the  benefit  of  this  community.

AMERICAN  MOTORS  CORPORATION     GENERAL  MOTORS  CORPORATION
CHRYSLER  CORPORATION                            J.  L.  HUDSON  COMPANY
FORD  MOTOF`  COMPANY  FUND                 LULA  C.  WILSON  TRUST  FUND

We  regrel  lhe  omission  of those  names  re(eived  loo  late for  I)ublicalion
T!:.#::,d.o^w:^B:r_2o^k._M_u^s:i_c_F:.s,I,i.:,a_I_a_:1_Mea!q:ProokThealre.a^!ej.pinfdadminislrali..elyandlheFinancecommiMee
Conduc`Sajoin`Campaign.While,hs,os%,:nognl,rnibourlfrns,ow'ae:e{ns3i,i!f;ga!Iiih.ifi-agi.;#!ij;ir:rf;yTF'e.aul;;,-I;:';u:r.eci:c;:i:I.i`n
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FOLLOW THE LEADERE
#Tis#ive:nk:ir8wBe#;iy:iit:#s,:hr8

g:u!#ce;:iS.iji:rii;!:ii;Rut;y#jiei:

:t:i::::%;i::nn#:ttseth:;:re::::,,ey-

:%fi:¥ureyst:ajRn6 Sts,
terns drags on, you
t  ``L" with  a  system

that  meets  the  1984  safety  require-
mFTtsht8#,acydrsthattrytolooklikethe

f:3#;I:h:rv:#.fito;nit,#tj:h:o#

{#Qffi,:att:dg:hp::,tn:gn::k:n::t
``has  a  structure  that feels  as  substan-

tial as a Mosler safe."

IoS%Pfit°%¥8gbf9rns!9eeardaocfa:t:8:
that is a Rabbit, remember one thing:

lt's one thing for a  plastic surgeon
to make
Caliope
Brattlestreet

veLKswAGEH
DOES IT

;?u*n!hJh,'8ae,,syeo,  AGAIN_

©
look like a movie
star. But it's

!g;?:v:O:,:::8tt#:?n::t

_H
138

INDIVIDUALS AND CORPORATIONS WHO ARE
SUPPORTING THE MEADOW BROOK PROGRAMS

SPONSORS
Ace  Wiping  Cloth  Company
Aetna  Industries,  lnc.

fll:nAfvltnoFmoaut#aiyosnt,e,i:.Company
Atlas  Tool,  lnc.

Bxts°Fmwt}#dp#tdeu6;Srj8rsa?i)o'nnc
Barton-Malow  Company
Ba#,taynE°RuonsdsrycoD;¥'

8:nmd:EeM-aEC!,an,8Eoo:ln8g:loonrat,on

8:,sat|ne?esa|:S[,'cnsc&spec,a,t,es

§§#smTfo::o:|aciocE°nngt,rnaecet;?nggcc°:Poratlon
Excelwel  Manufacturing  Co.,  lnc.
Fleet  Carrier  Corporation
J.  Lee  Hackett  Company
Hawthorne  Metal  Products  Co.
Hercules  Incorporated
Hofley  Manufacturing  Co.
Howell  Industries,  Inc.
Hughes  Chemical  Company
lTT  Thomoson  Industries,  lnc
International  Carriers,   lnc.

Kaul  Glove  &  Maiiufacturing  Co,
Kenmar  Sales  Corporation
MK-1   Die  &  Automation,  lnc.

#%:[gsa¥°ct8:sFor,%gahtte8%T8acnoy

#}|eucrtponMp#t%:ne&t#ae:a!f;nciuur:tnr;e8o
Place  Machine  Corporation
Reef  Industries  Div.,  F}eef-Baker  Corp,
Pegal,Plastics  Company
Schlafer  Iron  &  Steel  Company
Share-Burton,  lnc.
Suspa,  Incorporated

IRyws::cno5,eoer,abeedtr=tM#;ganD,v,s,on
The  Timken  Company
Waste  Management  of  Wisconsin,  lnc.
Whittaker  Steel  Strip  Division
Wilson Stamping & Manufacturing,  lnc.

CENTURY CLUB
Mr.  and  Mrs   Richard  A.  Armstrong
Mr.  and  Mrs.  Donald  J.  Atwood
Mr.  and  Mrs.  James  M.  August
Mr.  Bernard  J.  Baka
Mr.  and  Mrs.  James  K.  Bakken
Mr.  and  Mrs.  W.  Kent  Barclay
Mr.  C.  V.   Barion

Mr.  and  Mrs.  John  E.  Barnes,  Jr.
Mr.  and  Mrs.  Charles  D.  Barr
Dr.  and  Mrs.  Plobert  A.  Barron
Mrs.  Carl  0.  Barton
Mr.  and  Mrs   Jerry  Bartoszek
Mr.  Plichard  M.  Bauhof  CLU

Mrs.  Milton  Bennert

#;A!bi§#,e§tE:;;:u:::::gB#ts°enrJr
Mr.  and  Mrs.  M.  G.  Bibbee
Mr.  and  Mrs.  Bennett  Bidwell
Mr.  Wentworth  H.  Bogrette
Mr.  and  Mrs.  Andrew  L.  Bolton,  Jr.
Mr.  W.  W.  Booker
Mr.  John  A.  Bott
Mr.  and  Mrs.  William  0,  Bourke
Mr.  and  Mrs.  Flobert  L.  Bowden
Mr.  and  Mrs.  John  F].  Bowers

`Mr.  H.  8.  Brawner

Mr.  and  Mrs.  Barton  Brown
Mr.  and  Mrs.  Kingsley  M.  Brown  ,  Jr.

Mrs.  Noel  A.  Buckner
Mr.  and   Mrs.   D.  T.  Bull

Mr.  and  Mrs.  John  H.  Burdakin
Mr.  Robert  G.  Butler

##,i,#:ca:i,#gr,1c%ydeLse,,
Mr.  and  Mrs.  David  D.  Campbell
Mr.  Warner  J.  Canto

#.:;!#;!#:e;tnfiM8:!%:,ngo

M:.3:§M:i:j3ELne:.MC.a6R¥nd,er
Mr.  and  Mrs.  Robert  Check

M::::§M:i:|a%.kcchhr|S+#natto
Mr   and  Mrs.  Boy  8.  Church
Mr.  and  Mrs.  Thomas  E.  Clifford
Mr.  and  Mrs.  Fred  Cody
Mr.  Avern  Cohn
Mr.  and  Mrs.  Sherwood  Colburn
Mr.  and  Mrs.  P.  J.  Coletta
Mr.  and  Mrs.  Edward  J.  Collins,  Jr.
Mr.  J.  J.  Colllns

Mr.  and  Mrs.  Plobert  T.  Colllns

Mr.  James  T.  Conwell
Mr.  G.  Robert  Cook
Mr.  and  Mrs.  Robert  E.  Cook
Mr.  and  Mrs.  W.  E.  Corbett
Mr.  and  Mrs.  Robert  P.  Cosner
Mr.  and  Mrs.  F\.  P.  Cottrell

M:  ::i M::  a  Jplocb:#i:bury

M:a::nELslR?gr:rmpptg:aton

M[3:!M:;iiemxeAccuumnT,,nnggham
Mr.  and  Mrs.  Kenneth  W.

Cunningham,  Jr
Mr.  and  Mrs.  Paul  Czamanske,  Jr.
Mr.  and  Mrs.  Thomas  G.  Daniels
Mr.  and  Mrs.  Thomas  E.  Darnton
Mr.  and  Mrs.  John  W.  Day
Mr.  and  Mrs.  Plobert  W.  Decker
Mr.  and  Mrs.  Tom  Denomme

M;..ap:8gMyr§:i:'!:Driscoll
Mr.  John  W.  Durstine

M:: ::I M::., S#:I?: g#vai?
Mr.  and  Mrs.  Aris  D.  Efthimides
Mr.  and   Mrs.  George  Pl.  Elges

M:  :n£MErnsge#8# j   English
Mr.  and  Mrs.  Elliott  M.  Estes
Mr.  and  Mrs.  Howard  0.  Evanst  Jr.
Mr.  and  Mrs.  John  W.  Fauver
Mr.  Eugene  Feinthel
Dr.  Dexter  Fields
Mr.  and  Mrs.  Warren  Finken
Mr.  Arthur  G.  Fitzgerald

#:  £:i  M:i   5;Cmh3:dBMF,:!tpzagt:|ca|d
Mr.  and  Mrs.  Charles  A.  Forbes
Mr.  and   Mrs.  Pl.  E.  Forbes

M::::":i:#%i§j&1eFredrick
Mrs.  Wallace  Frost
Mr.  and  Mrs.  Frank  F\    Gerbig,  Jr.

M:   :oyHG?I,;teyrt

M:  ::i M::  ##erEs fog:ryeeyrt
Mr.  and  Mrs.  Louis  J.  Graziano
Dr.  and  Mrs.  Kenneth  A.  Greenawald

M:: a:i  M:i: 8::rg:o!:i:fjth
Mr.  John  Gruber
Mr.  E.  Wray  Haack
Mr.  and  Mrs.  Donald  Hacker
Mr.  and  Mrs.  Dan  Hafke

#.aannddMMrrss..EKduYta;:Ea,Teargen'°Cker
Mr.  Thomas  J.  Hanrahan

Mr.  and  Mrs.  Donald   L.   a.  Hansen
Mr.  Gerald  E.  Hart
Mr.  and  Mrs.  Ira  G.   Hawk
Mr.  Donald  C.  Hayden
Mr,  and  Mrs.  Walter  Hayes
Mr.  and  Mrs.  Larry  Heath
Mr.  Plussell  A.  Hedden
Mr.  James  A.  Hewitt
Mr.  Leo  C.  Hiatt,  Sr.
Mr.  and  Mrs.  J.  A.  Himmelspach
Mr.  and  Mrs.  Warren  L.  Hoops
Mr.  R.  E.  Horste

Mr.  and  Mrs.  Plichard  Houston
Mr.  Frederick  G.  L.  Huetwell
Mr.  Frank  Huff
Dr.  and  Mrs.  Marvin  Hyman
Dr.  and  Mrs.  Fikry  F.  Ibrahim

Rr;.aannddMMrrss.GAeu°srti:A:rKuagnater
Mr.  and  Mrs.  E.  R.  Karrer
Mr.  and  Mrs.  Charles  Katko
Mr.  and  Mrs.  Donald  J.  Katz

M;:E::RleKne:.n#[le,r
Mr.  Ronald  J.  Kennis
Mr.  E.  A.  Kerschen
Mr.   Kenneth  L.  Kiel
Mr.   and   Mrs.   E.   Nelson   Kimball

Mr.  and  Mrs.  Paul  J.  King
Mr.  Daniel  J.  Kingsbury
Mrs.  V.  Everett  Kinsey
Mr.  John  H.  Klelne  -K  Sales

M:: £:I  M:i:  i.a#a#PR:rch
Mr.  Harold  L.  Kohlmeier
Mr.  and   Mrs.  J.  A.  Kordick
Dr.  and  Mrs.  Francis  A.  Kornegay
Mr.  'Plobert  J.  Kramek
Mr.  Charles  Kramer
Mr.  and  Mrs.  D.  A.  Krencicki
Mr.  John  W.  Kunz
Mr.  and  Mrs.  Pl.  P.  Lambeck
Mr.  Donald  H.  Lander
Mr.  Joseph  L.  Langdon
Mr.  Louis  E.  Lataif
Mr.  Clinton  D.  Lauer
Mr.  and  Mrs.  Pl.  T.  Lawrie
Mr.  Don  F(.  Learned
Mr.  and  Mrs.  a.  C.  Leary
Mr.  and  Mrs.  David  Lewis
Mr.  and  Mrs.  Ben  Lindquist
Mr.  and  Mrs.  Raymond  L.  Logue
Mr.  and  Mrs.  Harry  A.  Lomason
Mr.  and  Mrs.  Paul  F.  Lorenz
Mr.  and  Mrs.  Joseph  G.  Ludwig,  Jr.
Mr.  and  Mrs.  F\obert  D.  Lund
Mr.   Benard  L.   Maas
Mr.  and  Mrs.  Fred  Mack
Mr.  Cordon  MacKenzie
Mr.  Thomas  S.  Maentz
Mr.  and  Mrs.  Walter  F.  Mannherz
Mr.  and  Mrs.  John  A.  Manoogian
Mr.  Plichard  W.  Marr
Mr.  Damon  Martin
Mr.  and  Mrs.  Tom  Mathues
Mr.  H.  A.  Matthias
Mr.  and  Mrs.  Jack  E.  Maxwell
Mr.  Thomas  A.  Maxwell,  Jr.

M::::!#:::8:3lgeNvywi%Cac#`nJr
Mr.  Roy  Mccleary
Mr.  and  Mrs.  J.  W.  Mccuiston
Mr.  and  Mrs.  James  A.  Mccullough
Mr.  and  Mrs.  James  MCDonald

#::i#;#,#c##ca#h
Mr.  and  Mrs.  Malcolm  Fl.  MCKellar
Mr.  and  Mrs.  Donald  E.  MCMinn
Mr.  and  Mrs.  William  A.  MCNamee

M::::!nMvy;.MT#1'#ecke,Jr.
Mr.  and  Mrs.  W.  A.   Meier
Dr.  and  Mrs.  Hyman  S.  Mellen
Mr.  and   Mrs.  E.  0.   Miller

We regret the omission Of tliose names received too late for publication.
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Mr.  and   Mrs.   Milton  J.   Miller

Mr.  and  Mrs.   Ben   D.   Mills

Mr.  and  Mrs.  Arthur  0.  Moran,  Jr.
Mr.  and  Mrs.  James  C.  Morrison
Mr   and  Mrs.  Ernest  C.  Moser
Mr   and  Mrs   Thomas  A.  Murphy
Mr.  and  Mrs.  E.  M.  Mutchler
Mr.  and  Mrs.  Christopher  C.  Nern
Mr.  and  Mrs.  A.  C.  Nesse
Mr.  and   Mrs.   F`.  J.   Nicolazzi

Mr.  and  Mrs.  Plobert  A.  Nitschke
Mr.  and  Mrs.  S.  M.  Nivy
Mr.  and  Mrs.  Henry  R.  Nolte,  Jr.
Mr.   Michael  G.  Orlovich

Mr   J.  M.  Osterhoff
Mr.  and  Mrs.  Fred  A.  Otto
Mr.  Thomas  C.  Page

M::a|dH.Mpresd,B:yE.Parrott
Mr.  George  W.  Perkins
Mr.  and  Mrs.  Van  P.  Peters
Mr.  and  Mrs.  Donald  E.  Petersen
Mr.  Charles  M.  Peterson
Mr.  and  Mrs.  Earl  J.  Phillips

Mr.  and  Mrs.  Joel  Pitcoff
Mr.   David   Fl.   Platt

Mr.  Henry  W.  Potoczak
Mr.  and   Mrs.  Paul  E.   Prill

M:. ::i M::: b;ovy,#:#:ha,lson, ll
Mr.  and  Mrs.  Edwin  J.  Pliley
Mr.  and  Mrs.  J.  G.  F`ivard
Dr.  Eduardo  Plivera
Mr.  and  Mrs.  May ford  L.  F\oark
Mr.  and  Mrs.  William  E.  Ploberts
Mr.  and  Mrs.  Louis  Pl.  Boss
Mr.  and  Mrs.  Marvln  Flunyon
Mr.  and  Mrs.  Arthur  W.  Saltzman
Mr.  and  Mrs.  Ernest  J.  Schwartz
Mr.  James  Schwarz
Mr.  and  Mrs.  Donald  J.  Scott
Mrs.  Will  Scott

ELr;.aannddMMrrss'.Np°orbme?tnGAs%gnan'on
Miss  MarHyn  Sheldon

M:   ::I  M::   #uygr:nplsFn,gmeTonds
Mr.  Donald  T.  Smith
Mr.  and  Mrs.  Gail  Smith
Mr.  Richard  C.  Smith

#!#;!#i!sfti:n:g:,::pe,
Mr.  Bichard  Strickland
Mrs.  Bobert  J.  Templin
Mr.  and  Mrs.  R.  F.  Theurer
Mr.  and  Mrs.  Robert  E.  Tornow
Mr.  and  Mrs.  FHchard  E.  Trapp
Mr.  and  Mrs.  Samuel  Trevathan

#:B:a§rb#:c8°v:a#;G:!§n:tnon
Mr.  and  Mrs.  J.  G.  Vorhes
Dr.  and  Mrs.  Werner  H.  Wahl
Mr.  Martin  D.  Walker
Mr.  and  Mrs.  Alfred  S.  Warren,  Jr.
Mr.  and  Mrs.  Albert  Weiss
Mr.  and  Mrs.  Phillp  West
Mr.  James  W.  Whims
Mr.  and-Mrs.  Edward  L.  Williams
Mr.  and  Mrs.  Dick  Wilmot
Mr.  and  Mrs.  John  P.  Wilson
Mr.  and  Mrs.  Arthur  L  Wiseley
Mr.  and  Mrs.  Nello  8.  Wolford
Mr   and  Mrs.  Henry  Wolpert
Mr.  David  P.  Wood

#r.aannddMMrrss'.PIT?'WhorFt.hvj::dbury
Mr.  Michael  G.  Yargo
Dr.  and  Mrs.  William  J.  Yetzer
Mr.  and  Mrs.  Theodore  Yntema
Mr.  Pobert  F.  Zokas
Dr.  Leonard  S.  Zubroff



INDIVIDUALS AND CORPORATIONS WHO ARE
SUPPORTING THE MEADOW BROOK PROGRAMS

CONTRIBUTORS

Bra-Con  Industries.  Inc.

#:au:n:i:#:S::ePlr:!a#°BTapuanny

M::838:rretyME'BBr|;e(fosr
Mr.  G`  A    Brown,  Jr.

ActiveTooland  Manufacturing  co.,lnc.       Mr.  Thomas  N.  Brown
Mr.  and  Mrs.  J.  M.  Bruce

LhreaBnudgaMsr:uR:nnetho.Burchnl
Mr.  and  Mrs.  GII  Burford

#r:,:noug:t;:ntttRg:,#3gra:nrS,rFre,ght
Mr.  John  T   Burns
L   S.  Burton  -Nathaniel  Share
Mr.  and  Mrs.  David  E    Biiskirk

#::I(:::r§nt,e#Cdii!iaiy#:y#c:e§T::,nc

garmaeTg'Tlresc,P:licc?I,„,a:r,s
Mr.  Kenneth  A.  Cameron

#:.8:%C#sCHaeTrpybB"cannon

ii!bi!o!]:fji!ri!n:g:!s;,;I:::C"nc
Mr.  and  Mrs.  Jim  Carlos
Mr.  and  Mrs.  Donald  Carlson
Mr.  and  Mrs.  C.  E.  Carothers
Mr.  and  Mrs.  Arthur  Carr,  Jr.
Mr.  and  Mrs.  Thomas  J.  Carroll

g::tecTa,ri833':I:Ts'inncy
Ms.  LIIlian  Carter

M[.Bets?aassehYon

Ear:%nMda#r!sreK€:tmBP.acn¥sstevens
Centerline  Tool  and   Die  Co`
Central  Transport,  lnc.
Mr.  Carl  Chakmakian
Mr.  and   Mrs.  Clark  E.  Chapin

M:ynjl"frTSRa9ahnatp6nchave
Mr`  and  Mrs.  F`onald  J   Chema

#E!,jlcFor8:::t::n
Mr.  and  Mrs.  L.  M.  Chicoine
Ms.  Kathleen  Chmielewski
Mr   and  Mrs.  Howard  S.  Christie
Mr   and  Mrs.  Plichard  J.  Ciaramitaro
Mr   William  G.  Cichowski
Citation  Tool
Mr.  Sherman  E.  Clark
Dr.  Harriet  A.  Clarke

Clearr  Industries

i!;iv!;:;?;:;:;j!::i:I::;:ii:;:8:te;i:;:,:,:coo,nc
Mrs.  Charles  Colman
Columbus  Coated  Fabrics  Div./Borden

Chemical
Dr.  and   Mrs.  James  Colville
Comblne  Tool  and  Die  Company
Commercial  Garners,  lnc`

fro,mamn3dwltYs:t,eaeLgspE.o8#ng,lnc
TMhr:acn°dnnMe;!¥8?F.Pcaonnynors

M:.R::'gRe8::RCook

#S:#:#B;%Bo:O;Pe°er§:;p,%peland
Mr`  and   Mrs.  Val  Corradl
Mr.  and  Mrs.  Paul  Corrigan

M::',:#GTCJi:eonsgrove
Mr.  and  Mrs.  T.  Cracchiolo
Craftmation,  lnc
Mr.  and  Mrs.  E   J.  Cremins
Mr.  and  Mrs.  Orlo  L  Cr`ssey

#reaJcnrd8SMsrr9°°nPl#:P:ae?tycrossen

Mi.aMnadryM9sudjd°wlYcudi,p

%::`j¥c%`i:8u:umdi'ipgs/LasaHe
Steel  Co.

Mr.  Donald  K   Currie

#;taonmd ¥ar,Se.s:{ngce.ne J   Cuske

#r&n`a#Tfn:!f%D%arjidann8yaie#:|dlngco
Dallas  Industries,  lnc.

ARA  Food  Services  Co.
Abrasive  Diamond  Tool  Company
Acco  Industries  lnc.,

#mt%a#:°:T#k¥;rtre:::;t':,C,nc
Ada  Metal  Products  lnc.
Mr.  Thomas  a   Adams
Mr   and  Mrs.  N.  J.  Adamson
Advanced  Composite  &  Forging  Co

#::!'MD:;Ag#,r#i;NGA%'nnesw

#rr:G:e:o:M:e:Pin;Ai:!r+cA|bert
Dr.  and  Mrs.  Juan  E.  Alejos

&'{:innE!:£t:r:§°3ro:b#tyBC°AHen
A"ed  Steel  and  Conveyors

M::#,.Aom3lso?i:,r
American  Airlines

#ear;cdafu:e8'o3::PiraA::s
Anchor  Motor  Freight,  lnc.

#nsdeBrest;#:took::-ti::i::n
Mr.  R.  J.  Anderson
Mr   and  Mrs`  Robert  S.  Anderson

#oEYamn?uAnton|v|ch

i;c:aL§:;;:o:r:;st:,:RacndToo,Co
Mr.  and  Mrs.  Cordon  E.  Areen

M:'#rcMu:SwEUAgretfi:rJArnfeld
Mr   and  Mrs.  Charles  H.  Ashton
Mr.  and  Mrs.  John  Austermarm

A::8&j:¥a'ir%:aaftn,d,nMc:talco

A::oaTgtwhvres:a:i?g,i,niyceorrsporat,on
a-I  Sales,  lnc.
Mr.  and  Mrs.  Charles  W.  Babcock,  Jr
Mr.  and  Mrs.  F`.  Baber,  Jr.
Mr.  and  Mrs.  Robert  E.  Backstrom
Mr.  and  Mrs.  P.  N.  Bakalis
Mr.  and  Mrs.  flictiard  P.  Baks
Mr,  Walter  S.  Bala
Mr.  Bernard  W.  Baldwln
Mr,  W.  E.  Baldwin
Mr.  and  Mrs.  Gilbert  F`.  Bamlord
Mr   f`ichard  J.  Bania
Mr.  Gerald  G.  Banister
Mr.  John  C.  Barbuscak,  Jr.
John  Barf ield  and  Associates,  lnc.
Barfield  Manufacturing,  Inc.

RarrnGeesraGrrd°uDP'B'::hhart
TMer|r8BBarrorosk:'eBsa?r%:ncylnc.

Ms.  Anne  Marie  Barshaw
Barsteel  Division  of  U.S.  Industries,  lnc.
Dr.  and  Mrs.  Alan  R   Bass
Mr.  Baron  K.  Bates
JMurigaen3nMdryrjs;cwk"AjaBmecRht%ias'ey

Mr.  and  Mrs.  John  F.  Beck

LSF'BBaercb|rca°F.PBaencynei
Dr.  G.  Jan  Beekhuis
Mr.  and   Mrs`  Randall  E,  Beinke
Mr.  and  Mrs   Robert  J.  Belanger
Mr.  and  Mrs.  John  D.  Benner
Ms.  Eleanore  Bennink

I;:irM°::a:Boebnesp:enAtl8:n,on,jr

#r:ale:y:§ii,eeLasB:::a°:"nc
Mr.  and  Mrs.  John  C.  Berry

#:.aMnadryM:3njeaB+%'serHB,shop
Mr.  Carroll  BIake
Mr.  and  Mrs.  A.  D.  Blatnlkoff
Ms.   Ruth   E.   Bliefield

Peter  Blom  Industrial  Sales
Mr.  John  E.  Bloom
Mrs.  John  A.  Boeberitz
Mr.  and  Mrs.  Robert  A.  Boehmer
Ms.  Alice  M.  Bone
Mr.  AI  Bonucchi
Mr.  and  Mrs.  Charles  V.  Booth,  Jr.

%:gw:,,|aRe&kg:vuj6;::u
Mr.  Edwin  S.  Bower
Mr.  and  Mrs.  F]obert  F.  Bowers
Mr.  and  Mrs`  Laaren  L.  Bowler
Mr.  Bliss  Bowman
Ms.  Jane  Boyd

Dana  Corporation  -Spicer
Axle  Division

#rr&:L'hn:s°.r#{:tB€nkov|ch

9awr.°DyaBv?dr:noon,C,°n6'nc

#:Vl:S:#l::&E;:,i,|:!m:?ErnygD:C:o::S

#;a3n:d-r#r!t5:,::pt::i:ge:Et#eer,ngco
Mr.  Peter  D.  DeHamer
Delbar  Products`  lnc,

RerMaa;baMBruj'd#egdcD°eT£%E}''nc`

B:::8,I:8:#e,prToodoYilsc
Detroit  Free  Press,  lnc
Detroit  Gasket,  an  Indian

i:aT[eo:tda,c:h:u:3T:,:]Enogo,,ng8r#a:;
Mr.  flober(  D.  Dickson

Dr.   M.   Die`rlch

Dominion  Tool  &  Die  Con  lnc

Mr.  and  Mrs    F`{chard   M.  Donnelly

B:#tahse:,t%r6Ss°nA.Company

M::#e#r9°DWonneayvonDownham
Mr    Edmund   H.  Doyle
Mr   James  J.  Doyle

%rrakaen:rinn;:ngGfr°ymppaau|yDrew

i,a;;I;ii;!jg;i;!!;i;;i:i;;;;!ii;:::a:tit;o,:
Mr.  and  MrsL  W.  John  Eichler
Ekman  &  Sons  Tool  Company

El::::bc-a:iiucl,a,tnocr.corporal,on
Paul  EIIis  &  Associates,  Inc.
Mr   T   J.  Elsholz
Empire  Steel  Products  Co.
Enamelcote,  lnc.
E.  W   Ensroth  Company
Erb  Lumber  Co.
Mrs.  Norman  C.  Esler,  Jr.
Mr.  and   Mrs.  Frederic  W.  Fairtleld

Mr.  and  Mrs.  John  S   Falberg
Mr.  and  Mrs.  Gene  Farber

::§|°e}:CA°:?o°Lao`tei€ecomponents

Mrc°Hm8aF¥der
Mr.  and  Mrs    Fred  Feekar`

iijrer:E!%ai:,:;SCE`#h|#c8#;t'°n
Mr.  and  Mrs.  Thomas  M.  Fisher

#:p#g#y::iti#:'jcLkFi?::,rgtgn

M:  ::i #:i: 5#nees%egrstcher
Mr    and   Mrs.  F!.  E.  Forbush
Mr    and   Mrs.  H.  S.  Ford,  Jr`
Mr.  and   Mrs.  Henry  E.  Fradkin
Mr.  C.  A.  Francke

Lrr;daH::':Cr§oTF:::df3rnpd/Freedland

irre.`%|,tb::tn#'Edr:tl:tnservlce§,lnc
Mr.  and  Mrs.  Fred  Frincke
Mr   Robert  A.  Frinier
Mr.  and  Mrs.  Andrew  L.  Fuller

#:   ::i  M:i   ;iempeh§enLHFUFnu|ler

#&#°#!:&;M:!n#:aRFtyu:ri`|}:§o,lnc

frar'.'a?ch#%is,i:pCoour,%gration
Mr.  Phil  Garon
Ms.  Karen  A.  Gasparach

Giffels  Associates,  Inc.
Mr.  and  Mrs.  Jere  8.  Gillette
Mr.  Allan  D.  Gilmour

Err..aannddMMrrss.¥ret.£j.'%'innsberg

jMarin¥syb°nGRi%SP:Lgiiy
Mr.  Steven  J.  Gold
Dr.  Perry  Goldman

Judy  Goldstein
and  Mrs    Alvin  G.  Goodspeed
and  Mrs.  F`obert  C.  Gorman
Laurie  Gratf
Gransden  and  Company

W.  D.  Grant

Douglas  F   Graves

farr?yD:|e,3trd:e8:empany
Pl.   L.   Greer,   lnc

ZMrAd8rr:id°Eyresham

Mr.  Flobert  H.  Cries

Mr.  and   Mrs    John  L.  Grilfin

Mr.  John  Grigg
Mrs.   F`ussell   Grinnell

A.   R.   Grix

#:nGdr°Murps'.[eciandLGrubHr
Mr.  Lester  Oruen
Mr,  James  J   Giiarano
Mr.  and  Mrs.  Thomas  A.  Gu'ith

#a;n;d;aM#s;R%%¥o!i€ii:as!c:'#is(i::d

#?in:|dM#.fs&tuiritngHca°mpton
Mr.  and  Mrs.  Kenneth  G.  Hanson
Mr`  and  Mrs.  Glenn  A.  Harder

§§r'#!}!nigRtA:H:a;r!jr;I;e::ea:H:a:;e::w::::C'Sartes

M::::!M:::5#nm#eE;,!ayes
Mr.  and  Mrs   Earl  R.  Hebert
Mr.  Earle  C.  Helt
Mr.  M.  Ben  Heftler
Mr.  and  Mrs    Paul  A.  Helnen
Mr.  and  Mrs    Leonard  J.  Heinle
Dr.  and  Mrs.  Worth  W.  Henderson
Mr   and  Mrs.  Robert  0.  Henriksen
Mr   David  Hernacki
Hitachi  Metals  America
Mr   and  Mrs.  James  C.  Hjtchcock
Mr.  and  Mrs.  Thomas  N.  Hitchman,  Jr.
Mr.  William  J.  Hitler

M:  :#  #:i  i?I:rtGhH&%%|a#:n
Hoftert  Sales  and  Service

#i"8::ig,Bcfi:I,,en#:!plat,ng

#?"::hcnaabuHr:I,°orwDe',Y'SIon
Mr.  and  Mrs.  John  W.  Holmes,  Jr.
Mr.  James  C.  Holzworth

#:bt::ku#veHr°s:P,eirnc.

%:  ::i  M[:   ?:!lhpaF:rwHi::ea
Mr   Paul  M.  Hostet`er
Mr   James  S.  House
Howard  Contractors,  lnc.
Mr    and   Mrs.  William  A.  Howard

#:: 3:i  M::. I::E i  #:gmhbees,,
Hurst  Performance  lnc.
Mr.  A.  P,  Stanley  Hyde
International  Industrial

nt%?:irt?oci'an,gT8%rpphone&

#?T##P9;rcE°gr:a,t:°Lnjacks
Mr   and  Mrs   Harold  Jackson

#:  a:i  M:i: F.a#yj:.cJoabcokws,::
Mr   and  Mrs.  Frederick  Janz
JMarYaE#twh'rcs.C8mDTe¥te

Mr,  BIaine  E.  Jenkins

!#:;::o#i;,i;e::;i!;:He;r::;38;s;,,:oonnn

Mr.  and   Mrs.  C.  W.  Joiner,  Jr.

#.rriR'ucthoa+€t%.nJ#poration
Ms   Carol  N.  Kahler
Albert  Kahn  Associates,  lnc.

#;;:aFnaidtz:ieis!pA##n:#Fssc,:rporat,on

We regret lhe omission Of those names received loo late for publication.
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Mr`  Sam  Katz

M[   ::i  M:i   :hA''PKe86f:auffmann
Mr.  and   Mrs.  F}.  Anthony  Keenan,  Jr.

|e:n!#3|d?gLu6K:%r':gfirpK°erua,tf'e°,n

#rysatn°dneM:3rt,inM#,|ti:acturingco
Mr.  and  Mrs.  Robert  J.  Kinsella

#|;,:|„AasTOJc,#:',nc
Mr.  and  Mrs    Victor  W.   Klem
Mr.  Charles  P.  Klingensmith
Mr.  James  J   Klochkov

I;:;inM[!u%w#:aLmrRRIght
Ms.   Nellie  M.   Knorr

Mr.  and  Mrs.  Ken  Kohrs
Mr.  Bernard  A.  Konke
Mr.  E.  E.  Konzen

M;.S#mMars.ADKF6sKa°k%kwask,
Mr.  and  Mrs.  Edward  J.  Kowaleski

#asnt;PMhrasnie¥:#:wKrause
Mr.  Kenneth  C.  Kreger
Mr    F}.  A    Krenz

#:p!##,,sJgToahnnwK,use
Mr.  and  Mrs.  James  J.  Kublc
Mr.  Del  A.  Kuder

Mr.  and  Mrs.  Arlo  M.  Kunkel
Mr.  Kenneth  Kunkel
Kurtz  Steel  Company
LOF  Plastics.  Inc
Mr.  and  Mrs.  Michael  Lablck
Mr.  and  Mrs.  Kerry  Langdon
Mr.  and  Mrs.  D.  A.  Lanius

#:   ::i  M::.  8;eu7hoe.nL:?snoyi
Lasalle  Machine  Tool,  lnc.

#,:tg:h:t,Eiea6u!!,#:tTopnany

|e:ad#r:g,#r;'J::L;LE;a:n:0:epcah::in
Leckie  &  Associates,  lnc.
Mr   and  Mrs.  Richard  F.  Lee
Mr   and  Mrs.  W.  C.  Lee
Mr.  and  Mrs.  J.  Edward  LeFevre

ELrE.a::g&::t.eHce:FeprfnpyLe,tz

#;:Ri|:'nag'nLeLonLaerEmer
Mr.  and  Mrs   R.  L   Leonard

EL;LT#,#::;ite:Leppan
Ms.  Lorraine  Lerner
Mr`  and  Mrs.  William  R.  Lewellen

5`rbeari¥TM°r°s'.iaErnr;i:Cell:nh9t;£:gt
Mr.  Donald  T`   Lico

G.  V.  Lietzau  &  Associates,  lnc.
Mr.  Daniel  H.  Lino

Lindell  Drop  Forge  Company

M:  :#'#rf  i;|hdusra¥  L,nk

#gegLf:,,[Sef#LR:e#;goo

io:ne::::#:£:A:cfi§}n:gr:ngL:c°a's'"

§r;sa;i:i;jM§::;:o:S;i::i±;n:;;:I;y::uectn:
Mr.  and  Mrs.  H.  L.  MacDowell
Mr.  Charles  Mack

M::#itiyAAwi#g:I,Zele
Madias  Brothers,  lnc.

Mpg,nireig3;i,:rat,on
Mr.  and  Mrs.  John  E.  Mahoney

M:   a:8eYtr%.. JM°::rph  Mahoney

#."a[3°#:8&ROEbnegrjtn8:rwlnagrig':C

#::g:¥jfurMsaB:eFyManz
Mr,  Joe  Marinelli

#:i:BS°S%TgE!;Ve6sS#Tpno:a:tr}#::,ustrle§
Mr.  and  Mrs.  Robert  A.  Massey
Master  Craft  Engineering



INDIVIDUALS AND CORPORATIONS WHO ARE
SUPPORTING THE MEADOW BROOK PROGRAMS

CONTRIBUTORS

Mr.  John  J.  Mastin
Matthews, et al.
Mr.  Donald  W.  Maxwell

2:§M:i:#8;grinj.MMacycabe
and  Mrs.  Robert  0.  Mccarthy
Carl  A.  MCGowan

Mclntosh  Dlv.,  Norris  lndu§tries,  Inc.
Mr.  Archibald  MCLelland
Mr.  and  Mrs.  W.  F.  Mennick

#:r::rdyMP::rtc3f°fTr%aMyerrro«
Mr.  and  Mrs.  E.  H.  Mertz
Ms.  Helen  Mertz
Mr.  Plocco  V.  Messana
Mr.  Francis  E.  Messier

i;;i;i;!p;:ii;i;iti;j!!,i:i;j:;i:ii:?;:,co
Mr.   F]obert  F.   Miller

Mr.   F}obert  R    Miller

Mr`  S.   E.   Miller

Mr.  and  Mrs.  T.  W.  Miner

M}tcahnei'#::act.'°Mn,t°c'h%W°SS°

#ts:uA#:osj!:iA!ou!sTM::tnro,„„,Ce
Mr.  and  Mrs.  John  T,  Moren

#:.r;'::nM?:t°Rmg.t'&:rcr?sEfany

#t:YniLgMaa,r:entR?onne:e:ZriToiui,can,

#:.i.,cwk.MMu°mw,roeryd

#§H§ei;#§a}h§!r:i;°#r?p;h¥yy'nc
Mr.  John  R.  Nasi

#tj:#8'MPlrusbbD:rA?°Nma?sacnhyLimited
Mr,  and  Mrs.  Lester  Neiman

#:;SbTa%eMmrj:absa9,°dmApaNneyison
Mr.  James  0.  Nelson
Mr.  and  Mrs   Ken ford  R.  Nelson,  Jr
Mr.  and  Mrs`  F]obert  C.  Neumann
Mr.  D.  J    Neus
Mr.  Frank  L   Neward
Mr. James  L  Newman
Mr.  and  Mrs.  6Iendon  L  Nicolin
Mr.  F`ichard  L    Nietert
Ms.  VIlma  A.  Niiriemann
Jim  Ninowskl  &  Associates
Norlolk  and  Western  Flailway  Co.
Northwest  Airlines,  lnc.
Gall  E.  Nowak
Nu-Car  Driveaway  lnc.

EL#:Cp°e:3,r,fl:::Pt:,ated
Oak  Park  Screw  Products  Co.
Mr.  and  Mrs   W.  J,  Oben

#:A;:n!jr;e£;::f;n:e§:ii;::T:::s::y
Mr.  and  Mrs.  Albert  T.  0lson,  Jr.
Mr   and  Mrs.  D.  D.  0lson
0%:?I:`de#:P°,raB`:°onnken

##a:xg:a:Sn:Js°osrer|nh°Pron
Mr.  and  Mrs.  Irvin  Otis
Oxford  Metal  Products,  lnc

ii!:a#S8:I:;§§,;v;:tt;r::ms::::ard

Lar[.maenrdMM°r:'.n#&Hsj:[:geerc°
V.  A.  Palmer

Lar'|amnat,#s?E#enripansa

M:3:#eMsra..Lpea°rkpapp
Dr.  and  Mrs.  Andrew  Pasternak

#r:oarn3owhpr:.raji,:Rae,A.Pe,av,n
M.  Beatrice  Perdue

¢e;tt':bi§n;e¢t;;rc:¢g!:::yre%Po:;:Pr:tejrrs

#a#i:a#[Esp::hke#h"s
Mr.  Earl  W.   Pierce

Pulp.eMD,%Sh'8en,  E|#tl:eering  &  Mfg   co.

Dr.  and  Mrs   Kenneth  E.  Pitts

RI9t5,nndx,or,::sR,osbje%e[&pTuutnme:,rpc

i:y;a#S;:E;;rid;:§e;es§:its::i;n#:°g:„nc
Mr.  Cordon  Poor

#i:(dpe#Pr:sP'P:°:i8'#''iorter
Mr.  and  Mrs.  Baymond  L  Post
I    E   Pos'on
Mr.  F`obert  8.  Powell
Powerline,  lnc.

M::::88#:sWHPAes#,:s
Dr    Richard  W.  Prior

#r::c:;:r!e:s::dc:o#:p°aH;:|nyc
Mr`  8.  Michael  Puffer
Pulte  Construction  Co.,  lnc.

8::!i?#:tuasl,cT1::„nc.
Mr,  and  Mrs.  Oale  E.  Ouasius

ELr&R%1eRma,ncda:,Company,,nc

#:W:I:h#:R:d#:PP:FRaRt:rn,::
Mr.  Emmanuel  Ravet

ii;:i,iid}}§;:§rp;S;§d;i:§i°ii;:;a:;e;I:;;:::Sjr
Mr.  and  Mrs.  D`  E    F`ichard

#:   ::I  M:i.  i:a6n'RYc[iePlr'Chards

#nga;n;d;r#S:w}oar#l,I::fl;'oeoyd

#'SjoRhenstwTrPla,:tk
Ritter-Smith,  lnc.

#e:r###et##p##:toRbo:b:;Fpany
Mr.  and   Mrs    Millard  M.  Roberts
Mr.  and   Mrs    Morris  Rochljn
Mr.  and   Mrs.  Albert  E.  Roller
Mr.  and  Mrs.  Herman  K.  Flosenbusch
Mr.  and  Mrs   Gerald  Floss
Mr.  F`obert  E.  Ross
Rossini  Rheem
Mr,  and  Mrs.  Edwin  H.  Flouse
Mr.  and  Mrs.  Willjam  D,  Floute

M:   fundj.MRr;wpahila% W+  Rowberg,  jr.

#Yi'e:aRSu':Rercorporat,on

}S;C;h;a;r{n:§seE::Pscyse:n,nc

M:: ::: #::. 5::::ysw,snabourm
Mr.  and  Mrs.  F`obert  Saroli

#:;#;F§SEat:F:ige¥hpaf:Tax
Mr.  John  Scheetz
Mr.  Fred  W.  Schmerhelm
Mr.  and  Mrs    Paul  W.  Schmldt

Err.aannddMMrrss.Jj°ui:upshsscchh#::izer
Mr.  and  Mrs.  Donald  J,  Schwarz
Schweltzer  Industrial  Corporation

#ra,&da:°Ey8recca°urrp°rat,on
Seeburn  Metal  Products  Limited
Mrs.  Francis  J.  Sehn

#:   ::i  #:i.  &|8;:ees, 5h%hma,'nve:yjr

###ntr;SS:hgae:rpsharpe
Mr   Thomas  E.  Sheehan
Mr   and  Mrs`  James  C`  Sheldon

#:aa#drfljr:SsSBfl:liaE'hnerwsohderb'n
Mr   and  Mrs,  Jack  Shuler
Siarto  Machine  &  Tool  Co.,  lnc,

Rrraannddwrrss.SJ:roe,#ASs',eeggae|

Rr,.sgoRnoas|gt'Ca;,,,evge|Fman

Br.Gansd'mMprs:Bacv°,TEa3Yin:tsdon

i,,mE::nwl'#;,:i,Wncs,nks
Mr.  William  Skarnul`s

Mr.  and   Mrs.  Rlchard  Sloan
Mr.  and  Mrs`  James  C   Smldebush
Mr`  and  Mrs   Alvle  L  Smith
Smlth,  Hinchman  &  Grylls

Associates,  Inc`
Mr.  and  Mrs.  Flichard.E.  Sm`th

M:. 2::  #::   lrovlnngpsg,foe:Tan

#ry8:rdc#E?ct|°anrd I  Socin
Mr.  and  Mrs   John  I.  So fran

;,p::Rg::o#:ri;,#ii[;:a:!y:npcau,d,ng

§!3::::§heaacdhpn°emapnadnTy6!TCcompany
Starcut  Sales,  lnc

#SjRs°t::rea&ryA§s::?artkes,inc

I;Fn,:,:s':fnDb:e:r:g:g:::,nman
Mr.  and  Mrs,  Samuel  K   Stephens
Dr.  and  Mrs.  Sheldon  Stern

M:: g::  #:i   a:uv:: 8  §{:,reyns
Mr`  David  G    Stevens
J.  P.  Stevens  and  Co.,  lnc
Mr.  and  Mrs.  Edwin  E.  Stewart
Mr,  and  Mrs   William  P.  Stewart

#:  ::: #::  #rraTdanL °stsote°t::reyer
Mr   and  Mrs`  Edward  Stokel
Mr    and   Mrs.  Edward  E    Sullivan

#r'.I:VnadnMMrasnupfeat:trujr'nsgu8,°vrapn

#::!#:::::assr#Fednse#oyer
Tamco  Llmlted
Mr.  and  Mrs.  Jan  E.  Tannehlll

SaJioTra&y'8:s&k,A:i::la`es,lnc

i§:ej:a}#r|i§:ree¥:a;i:d!ia§sgi!Pia#ng:oga
Mr.  and  Mrs   J.  Donald  Thornton
Mr.  F\einholdt  M    Tlschler

Mr`   Monroe  M    Title

I;;:!|;;:i,:e;nsf:I,o|sf|',:ton
Mr.  and  Mrs.  F`ichard  S.  Tracy

i;;:}ng:#i§o:§i;:;c#L9:a#oa:nyTremb'ay
Mr.  and  Mrs    Harold  R.  Townsley

|#:dM:a;:og:I;i:f:n:c#;ijonryated

#:Ma:d°r#isratEr°end'e#:nuD|Y:S'°n
Ms.  Dorls  Uhlmann
Uniroyal,  Incorporated

#t,bt;inai8rp.oba,;eadn
Mr.  Thomas  E   Urlch

#r'na°nrdsLere!.CE°rrnpe%:a6'°vnahaia
Mr.  Richard  E    Van  House
Van  Wormer  Industries,  lnc`
Mr    Donald  I(.  Van  ZHe
Mr   and  Mrs.  Donald  Vest
Mr.  David  C.  Viano
Mr.  and  Mrs   Paul  T.  Vickers
Mr.  Laurence  L   Vickery

§;:;:afc:€,:I:n'gri:tc':Pps:at!%C
Mr.  and  Mrs`  Bruce  H.  Vollmer

§;#:i:;i:d;Ag:;g:i:!g:e:r;e:!j°/3ie:n:n:eyco
Automotlve

Mr    and   Mrs.  H.  FI    Walton
Mr   and  Mrs.  Tom  M    Walworth,  Jr

#r::n:,e¥sdristNW,3nigT%,:?ny8:g,nc

Mr`  and  Mrs   J.  T.  Watson

J#r?:;Ssned8nM#§:#am:§amcnpyawneyber

#,€D:e,jo°yfre:S:oW#e#;see#mvyae:syberg
Weldmatlon.  Inc
Mr   and  Mrs.  J.  A.  Wenstrand
Mr.  and  Mrs   John  F   Werner

#Sat::nMprusb'|ShD'nwi:eTeprany''nc

#F'taenrdAwiysheRe'8rr:H;eFWBh,%rk'8rhtc°.
Mr.  and  Mrs.  Glenn  E   White

#rh'tFeitaw[,rtumc§;nrg,lnc

M:  :::  M:i   J!:Tis fr„Yeh;«ingham

M:   :::  M:::  :raHnkwh'bwr,i,,enngborg
Mr    and   Mrs.  L    PI    Wlliams
Mr    and  Mrs.  Paul   F\    WIIIiams

Mr    Monte  F`.  WIlson

LhreE#,CTh¥#Sa°snwF,:##atlon
Mrs.  Beryl  Winkelman
Winkelman  Stores.  Inc

M:  g:i  M::, %nJra?,|tewboi;:echowsk,

#:eawne%n,]MyD;e:tur:#::#oapL::ffo
Mr   and  Mrs.  J    Carver  Wood,  Jr
Mr,  Michael  F\    Wood

#a!n:i:#sB::,i::!o:r:a,::o:s
y-rcei|:d¥:ir,:::,:cwymer

#ii'si;M!!:cwa§ri::&#!#puanngy

#tt:'n#aMnrusfa;'uwl'nzg,nLr'ted
Mr    Frederick  W,  Zuckerman

We regret the omission Of tl.ose names received too late for publication.
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AMRC the full  sel'vice
lanora'Ory

.fj:gnp::ttjecrparnogfie:fjndjvjdua]testsand

•  Medical consultation services

•  Comprehensive quality control program

•  Fully accl.edited

•  Complete billing service

AdvANCE  MEdicAL  &
RESEARCLI CENTER,  INC.

1270  Doris  Rd.  . Pontiac,  Michigan  48057

(313)  373-9120

Branches..  Flint,  Pontiac,  East  Jordan,
Kalamazoo,  Lansing

Serving the  medical  profession  since  1963

Security means
peace of mind
Interstate Alarm Systems, Inc.
We design total turnkey security
systems to individual specifications for
commercial, residential and institutional
buildings. For a free survey, call . .

Interstate Alarm Systems, Inc.
4494 Elizabeth Lake Road
Pontlac, Mlchigan 48o54
(313) 68Z-9670
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INDIVIDUALS AND CORPORATIONS WHO ARE
SUPPORTING THE MEADOW BROOK PROGRAMS

ROCHESTER MEADOW BROOK FESTIVAL CLUB -  1980

Dr.  &  Mrs.  Larry  K.  Aagesen

Mr.  &  Mrs.  James  M.  Adams

Airite  Heating  &  Cooling

Mr.  &  Mrs.  Charles  H.  Allen

Mr.  &  Mrs.  John  F.  Allen

Dr.  &  Mrs.  Lee  H.  Anschuetz

Dr.  &  Mrs.  James  I.  Arcure

Dr.  &  Mrs.  Pierre  C.  Atallah

Mr.  &  Mrs.  William  D.  Bardes

Ms.  Jean  Barribeau

Dr.  &  Mrs.  William  Beardmore

Mr.  &  Mrs.  William  Belaney

Dr.  Plichard  Bingham

Dr.  &  Mrs.  Kenneth  J.  Bonk

Mr.  Bruce  Bordine

Mr.  &  Mrs.  F!onald  Broadway

Mr.  &  Mrs.  Dick  Brode

Dr.  &  Mrs.  Plichard  A.   Brooks

Dr.  &  Mrs.  Richard  G.  Brooks

Mr.  &  Mrs.  James  H.  Buckerfield

Mr.  &  Mrs.  John  C.   Burr

Dr.  &  Mrs.  Ploger  C.  Byrd

Mr.  &  Mrs.  Carroll  8.  Chapman,  Jr

Mr.  &  Mrs,  Herbert  Chinoski

Mr.  &  Mrs.  Michael  Chirco

Mr.  &  Mrs.    Ploy  8.  Church

Dr.  Jerry  D.  Cockerell

&  Dr.  Michael  Fugle,  P.C.

Dr.  &  Mrs.  Thomas  A.  Cook

Mr.  &  Mrs.  Bobert  Cone

Country  Villa  Salon

Mr.  &  Mrs.  Andrew  G.  Creamer

Mr.  &  Mrs.  Charles  Crissman

Dr.  &  Mrs.  Paul  D.  Croissant

Dr.  &  Mrs.  Charles  T.  Dabrowski

Mr.  &  Mrs.  Ponald  E.  DenBroeder

Dr.  Frank  N.  Derr

Mr.  &  Mrs.  Flaymond  desteiger

Dillman  &  Upton,  lnc.

Dr.  &  Mrs.  John  J.  Dudek

Dr.  &  Mrs.  Peter  A.  Duhamel

Dr.  &  Mrs.  Patrick  Dwyer

Dr.  &  Mrs.  William  L.  Ebinger

Mr.  &  Mrs.  James  N.  Ellis

Mr.  &  Mrs.  H.  Bernard  Ernst

Dr.  &  Mrs.  Arthur  D.  Even,  Jr

Mrs.  John  Falvo

Mr.  &  Mrs.  Michele  Ferrera

Mr.  &  Mrs.  Allen  E.  Ferry

Dr.  &  Mrs.  Dean  S.  Fields,  Jr.

Mr.  &  Mrs.  H.  James  Fitzgerald

Mr.  &  Mrs.  Francis  Formolo

Mr.  William  Fox

Frank  8.  Hall  &  Co.

Mr.  &  Mrs.  James  W.  Fraser

Mr.  &  Mrs.  AI  Fuchs

Mr.  &  Mrs.  Keith  D.  Gardels

Dr.  &  Mrs.  Melvin  Gay

Dr.  &  Mrs.  Carlos  8.  Gayles

Mr.  &  Mrs.  a.  James  Girardot

Mr.  &  Mrs    Playmond  Gorshe

Mr.  &   Mrs.  Willlam   P.  Goudje

Greater  Plochester  Chamber  of  Commerce

Mr.  &  Mrs.  Plichard  T.  Gronski

Mr.  &  Mrs.  Ernest  A.  Groskopf

Mr.  &  Mrs.  Ronald  Haener

Dr.  &  Mrs.  Arch  Hall

Mr.  &   Mrs.  Charles  F.   Hatter

Mr.  &  Mrs.  George  Horter

Mr.  &  Mrs.  Fred  D.  Houghten

Dr.  &  Mrs.  James  V.  Huebner

Mr.  &  Mrs.  William  Hunsanger

Mr.  &  Mrs.  Noel  Huyck

Mr.  &   Mrs.   F\alph   M.  Irvine

Mr.  &  Mrs.  William  John

Dr.  &  Mrs.  Eric  8.  Johnston

Mr.  &  Mrs.  Steve  Kavulich

Mr   &  Mrs.  CaMn  King

Mr.  &  Mrs.  James  C.  King

Mr.  &  Mrs.  Thomas  Klein

Mr.  F(oger  L.  Knapp

Dr.  &  Mrs.  Plobert  A.  Kobylarz

Mr.  &  Mrs.  Wes  Koch

Dr.  &  Mrs.  Carl  E.  Kuntzman

Mr.  &  Mrs.  Charles  H.  Kupsky

Dr.  &  Mrs.  Marvin  E.   Larson

Lear  Siegler  Foundation

Mr.  &  Mrs.  G   Wayne  Leeser

Mr.  &  Mrs.  Warren  Lepp

Mr.  &  Mrs.  floss  Lindsay

Mr.  &  Mrs.  Robert  A   Llne,  Jr.

Dr.  &  Mrs.  Steven  L.  Lipton

Mr.  &  Mrs.  Lewis  Luchow

Mr.  &  Mrs.  William  L  Lukens

Lytle  Pharmacy

Mr.  &  Mrs.  M.  W.  Markwardt

Mr.  &  Mrs.  Ploscoe  Pl.  Martin

Mr.  &  Mrs.  Patrick  J.  Mason

Mr.  &  Mrs.  George  T.  Matthews

Dr.  Sue  A.  Mccutcheon

Mr.  &  Mrs.  Fred  MCDonald

Mr.  &  Mrs.  Robert  MCGarry

Meadow  Brook'Corner  Pharmacy

Dr.  &  Mrs.  F(ichard  Meils

Mr.  &  Mrs.  Robert  J.  Meyer

Dr.  &  Mrs.  Thomas  Millman

Dr.  &  Mrs_  Moufid  Mitri

Mr.  &  Mrs.  William  A.  Mitzelfeld

Dr.  William  E.   Molloy

Mr.  &  Mrs.  Douglas  Monks

Mr.  &  Mrs.  LaRoy  Morter

Mr.  &  Mrs.  David  E.  Mowers

Mr.  &  Mrs.  Daniel  Murphy

Mr.  &  Mrs.  John  Murphy

Mr.  &  Mrs.  John  D.  Murray

Mr.  &  Mrs.  William   Murray

Mr.  &  Mrs.  Albert  F.  Myers

We regret the omission Of those names received too late for publication.

145

Mr.  &  Mrs.  Wes  Newmyer

Mr   &  Mrs.  Paymond  Nicholson

Mr.  &   Mrs.  William   Nicholson

Mr,  &  Mrs.  T.  J.  0'Connor

James  M.  0'Donnell,  C.P  A.

Dr.  &  Mrs.  John  Ohlsson

Mr.  &  Mrs.  William  Oswald

Mr.  &  Mrs.  Gerald  E.  Patera

Mr.  &  Mrs.  James  Piercey

Mr.  &  Mrs.  Lawerence  V.  Pjnterpe

Mr.  &   Mrs.   Don   G.   Pixley

Mr.  &  Mrs.  Harold  L.  Pocklington

Mr.  &  Mrs   George  Poffenberger

Dr.  Harold  D    Portnoy

Mr.  &  Mrs.  F\obert  Potere

Mr.  &  Mrs.  William  R.  Potere,  Jr.

Mr.  &  Mrs.  Fljchard  Potts

R.  G.  Dryden  &  Associates

Drs.  Barbara  &  Ulrich  Plingwald

Mr.  &  Mrs.  Thomas  W.  Ploberts

The  F}ochester  Clarion

Plochester  Urology  Clinic,  P.C.

Dr.  Plobert  J.  Ploehrig

Mr.  &  Mrs.  William  H.  Boss

Mr.  &  Mrs.  Aldo  Salerno

Dr.  &  Mrs.  Michael  S.  Salter

Mr.  &  Mrs.  Karl  Sattman

Mr.  &  Mrs.  Kenneth  A.  Schwark

Mr.  &  Mrs.  Arthur  F.  Shaw

Mr.  &  Mrs.  C.  M.  Shelton

Mr.  &  Mrs.  Dexter  Sieger

Drs.  Joel  &  Kathy  Smiler

Mr.  &  Mrs.  James  W.  Smith

Mr.  &  Mrs.  Larry  Smith

Mr.  &  Mrs.  Harold  E.  Spencer

Mr.  &  Mrs.  Steve  Stolaruk

Mr.  &  Mrs.  Stanley  C.  Summers

Dr.  &  Mrs.  Komol  Surakomol

Dr.  &  Mrs.  Ever  A.  Swanson

Dr.  &  Mrs.  John  Terry

Touche -Floss  &  Co.

Dr.  &  Mrs.  Doug  Valassis

Mr.  &  Mrs.  Corey  VanFleet

Mr.  &  Mrs.  Thomas  Varner

Mr.  &  Mrs.  Peter  Vernia

Mr.  &  Mrs.  William  Wallin

Weir,  Manual,  Snyder  &  Planke

Dr.  &  Mrs.  Marvin  Weisman

Dr.  Gerald  Wery

Mr.  &  Mrs.  Clarence  E.  Whitbey

Dr.  &  Mrs.  Daniel  8,  White

Dr.  &  Mrs.  Larry  C.  White

Mr`  &  Mrs.  Forest  8.  Wiley

Mr.  &  Mrs.  James  A.  Williams

Dr.  &  Mrs.  Plalph  Woodbury

Dr.  &  Mrs.  James  Zboril

Mr.  &  Mrs.  Wayne  J.  Zilka

Mr.  &  Mrs.  Flichard  J.  Zunker



TOUR

READOW BROOK HALL

Wrz[ERE THE MAGIC oF
REAlrow BROOK ALL BEGAN

¥u#a##;. in.              ,Muolyn.¥:ttT#:
(lasnour, 4 p.in.)                        Oast tour, 3:30 p.in.)

(Sun,  I-5, last tour, 4 p.in.)
Adults  $3.50  .  under  13.  over  64  $2.00
su.i:E:rb,TTorR#=*dH,aftRT

- Group tours by appointment -

(313)  377-3140
Division of Conlinuin8 Education

Oakland  University. Rachcster, Michigan 48063

di[:; a fanrmrii4toERIT-
keadowBrook Yilhge Mall
E.xplore the old fashioned coblestone
walkways and find a cider mill, 3 restaurants
and 45 stores to serve you before concerts
Or any time.\     Summer

Mall Event
SHOWBOAT PUPPET THEATRE
Mondays through Wednesdays, 3 pin
Thursdays and Fridays, 3 & 7 pin
Saturdays,  11,  1,  3, 5 pin
Sundays,  12:30,  2:30,  4 pin

HERITAGE DAYS

Brs]#5s-o??ocalhistory,antiqueconventiondisplays

ANTIQUE DOLL DISPLAY

5;ujfafa2ct!#e°rT¥te]Bo||Ladwwingiveatalkandgive
appraisals on July  12 &  13.

OLD FASHIONED SIDEWALK SALE

5#jyF:s7hitoh:3usg*n?9atma||stores.

ANTIQUE SHOW & SALE

Joutyea?e4rs-f2o7ma||overthecountrydisplaytheirwares.

KITE DISPLAY

ft:18#iStb3fiile]d°withcolorfulkitesofallsizesandshapes.

MUSCULAR DYSTROPHY AUCTION

ftout8#Sstpo6rtsfigureswiuhelpauctionitemsdonatedby
mail merchants.

BACK TO SCHOOL FAIR

fa:gi::tsigw-s'1c7hessshow.

MeadowBrook Yfllape Mfall
Just down the street at the

corner of walton and Adams Roads
Open 10-9 Mom-Sat, 12-5 Sun
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Manufacturers Bank Tower,  Renaissance Center, Detroit, Michigan 48243.

EXCELLENCE IS A HOUSEHOLD  WORD

• in  the  classroom
• in  the  science  lab
•  in  the  library
•  in  the  resource  center
• in  the art  room
• in  the  music  room
•  in  the  chapel
•  in  the  auditorium
•  in  the  student  lounge
• in the gymnasium
•  on  the  athletic  field

Independent  College  Preparatory  Day School
Pre-Kindergarten  through  Grade  12  ~ Girls
Pre-Kindergarten  through  Grade  I  -  Boys
Financial  Aid  available
Information:  Office  of Admissions

ACADEMY OF THE SACRED HEART
1250  Kensington  Road

Bloom field  Hills,  Michigan  48013

(313) 646-8900



©
ant  at

m€aoow  Bpook

AUG. 23 & 24

Saturday 10-6 . Sunday 10-6

An   lnvitational

ART   EXHIBIT   &   SALE

on   the   Beautiful   Grounds
of  Meadow   Brook   Hall

PIANO INSTRUCTION

ARVI SINKA

Artist-Teacher - Doctor of Music
Coronet Records

Studio in Troy
689-3459
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32760 FF`ANKLIN  POAD
FBANKLIN,  MICH. . 48025

313 851 -7877

101  union Street,
Plymouth, Michigan  48170
425-2600

rq'`°`-   .   Packaging & Distribution•  Composition, Graphics
&  Printing

•   Program Administration
& Computerized Control

•   Mail order services                   ``we
are in the business

of seruing our clients
through improuing

their marketing effectiveness"
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changes

We arrange
nondegree
courses and
programs
f or your
lifework.

Nondegree Course Department
Division of Continuing Education

Oakland University
377-3120

150
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THE
FISHMAN
GROUP

Attorneys Representing Management
in  labor  law.  emp]o.yment  discrimination

and  employee  relations  matters.

2550  S.  Telegraph   Road  .   Suite   107
Bloomfield   Hills,   Michigan  48013

(313)   3}8-8700

Steven  J.  Fishman
Principal

We  service  employers  in  many
different  states.
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BIRMINGHAM

B®KS"ORE
BB

art books
music books
travel books
cook books
wine bcoks

children's books

Meticulous attention to .  .

all gift needs
gift wrapping
g ift certificates
delivery service
telephone or.ders
special orders

Warm welcome to . .
browsers
children
you

For a gift that lasts & lasts
Free gift wrapping

Mailino
Careful attention to

special orders

263 Pierce St.
Birmingham, Mchigan
48011

Phone: 642-4404

9}den, 9. 6chcA~ rf ndir
344  HAMILTON  BOW

BIF`MINGHAM,  MICHIGAN  48cO9
644-5877

EVENING  APPTS.
642-5686

0P 644-5877

PEPSONAL SHOPPING
SEFIVICE

AF]CHTTECTUFRAL SEFMCE

HAF`OLD  HOW
852€280

(\'±-W  Kl(\'G  /LM'S
MANDAl]lN,  SZECHUEN  a  CANTONESE  FOODS

3350  AUBURN  F`D.
AUBUBN  HEIGHTS,  MICHIGAN

Monday-Thursday,11  A.M.  -12  P  M
Friday,11  A.M.  -1   A  M.

Saturday,12  A.M.  -1  A.M.
Sunday,  Noon  -10  P.M.

Carry Out

8algcoioR ®plieiaus
ofcBlirmirlgRam

_

•  Opera classes

•   Sport  Binoculars

•   Magnifiers

•  Fashion  Eye Wear

For  all  the  Family

tw:+f`..,

350  E,  Maple      Down Town  Birmingham      644.8002

E.nj.>y (:hinese, American and
P.)I.yne8ian  (:ui8ine

al..itlxt  I)eau.iful  surroundings  .  .  .

Stop  in  for  lunch  .   .   .  dinn.r  .   .   .  Icit.  .nock.
Hay.  a  cocktail  or  .xotic  drink  in  th. loung..

W.'r®  only   I/.   mil.  from  M.odow  Brook  F..livol
in  lh.  b.ou.iful  M.odow  Brook  Villoo.  Moll.

oeERE  ow
CALl. 375-9200 ~~

VISA -American  Express -Master Charge - Diners

Jack Sights
& Sons

1184 S. Woodward
Birmingham       M1412878

E==E=
HEATING  & COOLING

+10Wneand[Weed
Meadow Brook

Village Mall
Roe hester              3 75-1850

Z<ZZI
IRA[11AEIME SERVI[ES [ORPOR^TJDN

Creative Packaging for the Retailer
netr" . Ckmand . Cliicago . i\lenr rant . res Angeies

(313)    588-8870
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goldFing®r
Contemporary
gold jewelry
for the man
or woman
jn  your  life.

Applegate Square
Northwestern
&  lnkster
358-1980

BRASS BED
Company

Custom  Beds & Accessories
presents

The  Finest  Collection  of
Solid  Brass  Beds  in  the  Mid-West

65 styles to  choose from
Highest Quality at Lowest Prices

Mon.,  Thurs.,  Fri.  til  9  p.in.,  Sat.10-6  p.in.
22755  GBEENFIELD
at  9  Mile,  South field

557-0980
Major credit cards accepted.

THE  BAKEPl'S  LOAF
"A I resh approach to baking"

GODIVA®
Chocolatier

I.WE  SPECIALIZE

IN  THE  SPECIAL"

29847  NOPITHWESTEPIN  HWY
SOUTHFIELD,  MICH.  48034 PHONE: 354-LOAF

Briefcases and Travel Accessories

26555 evergreen                                  29815 northwestern hwy.
travelers tower                                                      applegate square
south field, michigan 48076        southfield,  michigan 48034
356-1800                                                                                 357-1800

Gallery  Hours:
Tuesday-Friday:   1-5  pin

Saturday  &  Sunday:  2-6:30  pin
*Evenings:  7:30-8:30  pin

*Only when there is a Meadow Brook Theatre performance

Hdrxp.ArfuG4uvy
Oakland  University

The  Gallery will  open  on
``  October  5  with

``Michael  Hall:   Ideas

in  Evolution"

once  again,  eight outstanding  productions-available   I Th-I,^Tm=^=nT^=.I-nT^=hTn=|=n=,=Ai
ET.hreyi:::r.in.anttoenniaennd.:.rdpF:abs':nci,:ret|isep±g:.arr:ap:::i#inow-the best entertainment value to be found  in the  De-

troit area. Here's your cue to discover intimate, enlightening
theatre  while  discount  prices  are  in  effect.  Offer  expires
September  1,1980.

Comedy  Romance

THIEVES'  CARNIVAL
by Jean Anouilh
October 9th -November 2nd,1980
An  American  classic

OUR TOWN
by Thornton Wilder
November 6th -30th,  1980
Hilarious  Satire

THE  IMAGINARY  INVALID
by Moliere
December 4th -28th,1980
Brilliant  Wit

DON  JUAN  IN  HELL
by George  Bernard  Shaw
January  1 st -25th,1981

AI I-Time  Favorite  Mystery-Farce

ARSENIC AND  OLD  LACE
by Joseph  Kesselring
January  29th  -February  22nd,1981
Powerful  Drama

by  Lillian  Hellman
February  26th  -March  22nd,1981

Warm-hearted  Comedy

BUS  STOP
by William  lnge
March  26th-April  19th,1981

To  Be Announced

A MUSICAL COMEDY
April  23rd -May  17th,1981

I

I

and  check  Section  choice;  complete form  and  mail  to:

:               %o:cfhp:0:?erjr£;c:#¥enat::o63
Your order will be processed on a date-received basis. If w`e

I   are unable to fu-lf-ill y-o-u-r-;bec-ifi€  r-e-q-Les-t;,-w:-w-iii-i-oh-tac-t

I
I
I

you to discuss seating availability.  Please do not expect to
hear from us before August 15th.  Prior to that date we will
be assigning seats to current subscribers who are renewing
their orders.

I   PRICES:  Season  Series

I   TUESDAY -WEDNESDAY -THURSDAY 8:30  pin

I   I  sectionA        $58.0o
I   EsectionB           51.oo
I   FRIDAY 8:30  pin -SUNDAY 6:30 pin

I  I  sectionA        $68.50
I  I  section B          61.50
I
I  Ej  ;A+bRDAy 6:'oo p`m-ir-oil-i;h-t} JF-6':3o pin (Late)

I  I  sectionA        $68.50
I  I  section B          61.50
I   I  SATURDAY MATINEE

or4.00

I   I  WEDNESDAY MATINEEor4.00
I

ANOTHERPARTOFTHEFOREST:
11„  I  :'1:I,,  lJ,\IIr,,I,,

Program  subject to change.

BOX OFFICE
377-3300

Group sales                                         377-3316

I  SATURDAY 8:30  (1st week of play)

Please Note:  Each  play runs four weeks,  has 29 scheduled    I
performances  Tuesday  through  Sunday;  no  performance
on Monday. Also note, the numbered weeks of each play's
run  do  not  necessarily  coincide  with  the  weeks  of  the
month.

I   PAYMENT:   Enclosed
(Payable to Meadow  Brook Theatre)

I   chargeto  BANKAMERICARD       VISA

'E   Charge to MASTERCHARGE

Acct.

Exp.  Date

NAME

ADDRESS
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erisTe
Flowers,Plants&Gifts
Campbell corners Mall              755 W Big Beaver Rd.
14 Mile and campbell                 Troy, M148084
MadisonHeights, M148071        Telephone: 362-3288
Telephone: 589.2882

1111-

Classic Dinner`Theater at Henry Ford Museum
(even if it's rainy or chilly)

Candlelight dinner in Heritage Hall

Early American stage plays in the Museum Theater
Information/reservations-call 271-1620, ext. 414

Henl'yFordMuseum
Dearborn, Mlchigan

iiil
Serving the
automotive,
aerospace-electronics,
forest products and
industrial-energy

markets  .  .  .

worldwide.

Kensington boys will be
confident men because we

take  time.

KENSINGTON ACADEMY FOR BOYS
Bloom field Hills, Michigan -647-8060        ,

_ - - - 11




