
ChevroletCaprice.Looksamdridesliketwicetheprice.

Caprice is as complete and
]uXAu:i°ESo£Sh¥r°eu;deaerx%ehc:tfty:a,Ee.

expect it to cost.
For instance, it gives you thick

foam cushioning to sit on.

co#£°orretarbgfe#nt.°getvery
Standard front power disc

Remember, buckling your  seal and shoulder bells is an idea you can live ujilh.

brakes for excellent straight-line
stopping.

A new double-panel roof that's
been acoustically engineered
to give you a lot more peace of
ear.

A longer wheelbase and new
suspension to smooth you over
rough places.

Plus a new 4oowe7. ventilation
sBy;t:#|itnogr:irtes;Eeyaoi?icnos?3taL:t|y.

even when the car's standing
still and the windows are up.'71. Caprice by Chevrolet. All
it looks to be.

For nowhere near what it looks
to be.

OAKLAND  UNIVERSITy
POCHESTER,  MICHIGAN
juNE  24  THROUGH  AUGUST  15,  1971



Small Bite ... $1919* 
( for so many miles of carefree driving) 

Ford's little Pinto is priced small. But it's big on value 
a_nd perfor'!lance. Pinto averaged over 25 mpg in
s1m�lated city/suburban driving. 

Pinto ca_lls for only half as many oil changes as
VW. One-sixth as many chassis lubes. 

It has _more overall room inside than VW and is
only an inch longer outside. Pinto has high back, 
front bucket seats and a fully synchronized four­
speed floor shift. Pinto also has a 75 horsepower 

engine so you merge easily into high speed traffic. 
And Pinto's wide stance and low silhouette are 

designed for better stability-even in gusty winds. It 
has rack-and-pinion steering (like expensive sports 
cars) for precision handling. 

Pinto.lt'satyourFord 
�� Dealer's now. Along 

with the brand-new 3- 7._ -#�
door Pinto Runabout. U � -

Better idea for safety: Buckle up. 

PINTO� 

•suggested retail price. Car shown is equipped with white sidewall tires $29 and 
· · , 

' accent option $60. Dest1nat1on charges, Jealer preparation charges (if any), state and local taxes are extra. 

Performance POlyglas 

High spirited tires. A lot of people have discovered they can coax as much

fun out of the road with wide, low-profile tires as they can with horsepower.

And now we're making them, for almost every car. The Polyglas GT 60 

series and Custom Wide Tread Polyglas 70 series. Tires that feel as natural

on nimble compacts, intermediates, sedans and luxury cars as they feel on

hot-blooded performance cars. Check your specs and see your Goodyear 

man for the right Performance Polyglas tires for your car�� 

fi!loof!Y ;J.f_�B. 



WEDNESDAY - 8:30 P-M. 

JUNE 30 

8. B. KING 
The Patterson Singers 

page 47 

JULY 7

JOHN SEBASTIAN 
Podipto 

page 55 

JULY 14 

POCO 
Jerry Riopelle 

page 65 

JULY 21 

JUDY COLLINS 

page 75 

JULY 28 

STEVIE WONDER 

page 83 

AUGUST 4 

HERBIE MANN and AIR 

page 91 

AUGUST 11 

DETROIT SYMPHONY 
ROYAL WINNIPEG BALLET 

page 105 

BOX OFFICE HOURS 

Mon. thru. Sat.-9 a. m. to 9 p. m. 

Sun.-12 Noon to 7 p. m. 

Phones: 377-2000, Ext. 3604 

Toll-free from Detroit-962-0353 

Ticket Prices: 

Thurs., Fri., Sat., and Sun. concerts: 

Pavilion-S6.00, S5.00 and $4.00 (reserved) 

Lawn-$2.50 (unreserved) 

All Wed. seats (Lawn and Pavilion): 

S3.50 unreserved. 

FESTIVAL GRO D OPEN TWO HOURS 
PRIOR TO CONCERT TIME 

ON PERFORMANCE NIGHTS. 

1971 MEADOW BROOK 

Schedule 
THURSDAY - 8:30 P.M. FRIDAY - 8:30 P.M. 

JUNE 24 JUNE 25 
DETROIT SYMPHONY, 

Sixten Ehrling, conductor ROGER WILLIAMS 
ANDRE WATTS, pianist Primo People 

page 37 page 41 
JULY 1 JULY 2 DETROIT SYMPHONY, 

Sixten Ehrling, conductor 
ERROLL GARNER RICHARD TUCKER, tenor 

page 47 page 51 

JULY 8 JULY 9 
DETROIT SYMPHONY, 

Sixten Ehrling, conductor 
ELLA FITZGERALD VLADIMIR ASHKENAZY, pianist 

page 57 page 59 
JULY 15 JULY 16 

DETROIT SYMPHONY, 
Andre Previn, conductor DUKE ELLINGTON 
GERVASE DE PEYER, c/arinelisl and his orchestra 

page 67 page 69 
JULY 22 JULY 23 

DETROIT SYMFHONY, THELONIOUS MONK 
Sixten Ehrling, conductor ANITA O'DAY 
PINCHAS ZUKERMAN, violinist THE NEWPORT JAZZ 

page 75 FESTIVAL ALL STARS page 79 

JULY 29 JULY 30 
DETROIT SYMPHONY, 

Sixten Ehrling, conductor DAVE BRUBECK 
LEONARD ROSE, eel/isl with Gerry Mulligan 

page 83 page 87 

AUGUST 5 AUGUST 6 
DETROIT SYMPHONY, 

Hans Schwieger, conductor PETE FOUNTAIN BEETHOVEN'S "FIDELIO" 

page 95 page 93 
AUGUST 12 AUGUST 13 

DETROIT SYMPHONY 
JOHN GARY ROYAL WINNIPEG BALLET 

page 105 page 103 
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PROGRAM CONTENTS 

Meadow Brook Chairman ..... • .. • • • • · • • page 7 Oakland University ............. • • • pages 16-19 

Meadow Brook Committees ...... • . • • • • • page 8 
· s y page 27 The First even ears ....... , • • • · • · • • • 

Major Donors ............... , . • • • • · · • • page 9 Detroit Symphony Orchestra ........ pages 35-36 

Contributing Sponsors ......... • • • • pages lO-ll Program Notes ................... pages 37-105 

d • page 11 Index to Advertisers ........ • ... • • • • • page ll8 Kresge Foun auon ......... • • • • · • • • • • • 

MUSIC FESTIVAL 

of Concerts 

SATURDAY 8:30 P.M. SUNDAY -6:30 P.M. 

JUNE 26 JUNE 27 
DETROIT SYMPHONY, DETROIT SYMPHONY, 

Paul Freeman, conduclor Sixten Ehrling, conductor 
CHET ATKINS, guitarist ANDRE WATTS, pianist 

43 page 45 page 

JULY 3 JULY 4 
DETROIT SYMPHONY, DETROIT SYMPHONY, 

Skitch Henderson, conductor Sixten Ehrling, conductor 
CHI-FUN LEE, pianist RICHARD TUCKER, tenor 

page 55 page 51 

JULY 10 JULY 11 
DETROIT SYMPHONY, DETROIT SYMPHONY, 

Arthur Fiedler, conductor Sixten Ehrling, conductor 
SHELDON SHKOLNIK, pianist VLADIMIR ASHKENAZY, pianist 

page 63 page 65 

JULY 17 JULY 18 
DETROIT SYMPHONY, 

DETROIT SYMPHONY, AndrG Previn, conductor 
Mitch Miller, conductor BARRY TUCKWELL, French hornisl 

page 73 page 71 

JULY 24 JULY 25 
DETROIT SYMPHONY DETROIT SYMPHONY, 

Skitch Henderson, piano soloist Sixten Ehrling, conductor 
and conductor PINCHAS ZUKERMAN, violinist 

page 79 page 81 

AUGUST 1 JULY 31 
DETROIT SYMPHONY, DETROIT SYMPHONY, 

Pierre H,tu, conductor Sixten Ehrling, conductor CARLOS MONTOYA, Flamenco ROSALYN TURECK, pianist 
guitarist page 91 page 87 

AUGUST 7 AUGUST 8 
DETROIT SYMPHONY, 

DETROIT SYMPHONY, Hans Schwieger, conductor 
Meredith Willson, conductor BEETHOVEN'S "FIDELIO" 

page 103 page 95 

AUGUST 14 AUGUST 15 

DETROIT SYMPHONY DETROIT SYMPHONY 
ROYAL WINNIPEG BALLET ROYAL WINNIPEG BALLET 

page l 05 page 105 
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Leland W. Carr, Jr. 
Marvin L. Katke, Chairman 

Mrs. Roger M. Kyes (Helen G.) 
David B. Lewis 

Ken Morris 
Arthur W. Saltzman 

Alan E. Schwartz 
Otis M. Smith, Vice-Chairman 

Donald D. O'Dowd, 
President 

John De Carlo, 
Vice President and 

Secretary to the Board 
Robert W. Swanson, 

Vice President and 
Treasurer to the Board 

MEADOW BROOK MUSIC FESTIVAL STAFF 

Sandor Kallai, General Manager 

Robert J. Kraus, Director of Public Relations 

Mrs. w. Edwin Mosher, Director of Community Relations 

Michael Gowing, Box Office Manager 

Mrs. H. M. Dyer, Secretary to the General Manager 

Joan Bissing, Assistant to Mrs. Mosher 

Mrs. Lyalls Phillips, Assistant to Mr. Gowing 

Rosalind Heinz, Secretary to Mr. Kraus 

Jack Tobin, Stage Manager 

Roger Thompson, House Manager 

Earl Johnson, Head Usher 

William Reynolds, Parking Crew Chief 
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Sound good 

�on't take the fifth; take the lead with a quote from ew_sweek, the newsweekly that other communicationsmedia quote on the largest scale. Score with a key fact fro� our news columns. Or strike a responsivechord with a measured opinion from one ofour columnists. 

Then be prepared to take a bow.

quote 
Newsw k / the newsweekly thatee separates fact from opinion
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MR. AND MRS. JOHN J. RICCARDO 

Meadow Brook is most fortunate to be able to call upon the enlightened cultural 
dedication of Thelma and John Riccardo for leadership as general chairmen of the 
Festival and Theatre Executive Committee. The Festival and Theatre have been 
joined administratively for a little more than a year and both programs have made 
significant strides under the hard-working, unified Executive Committee that is 
guided by the Riccardos. Several important staff functions are now shared by the 
two performing arts enterprises, including box office, public relations, group sales 
and a business office, which makes Meadow Brook more efficient and promotes a 
desirable continuity and community of spirit and purpose. 

Building upon last season's highly successful expansion of program format, 
Mr. and Mrs. Riccardo have encouraged the further enlargement of the Festival's 
scope to include this year two concert performances of Beethoven's "Fidelio" and 
a whole new series of rock and folk concerts, bringing the 1971 season to a record 
total of 39 musical programs. 

The Riccardos became general chairmen as the natural culmination of years 
that they have spent as ardent supporters of Meadow Brook Theatre. For the 
countless hours of work they volunteered in the past and for their wise and inspir­
ing leadership now, Oakland University wishes to record its deep appreciation. 

��JJ VdiliJ0 
President, Oakland University 
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THE MEADOW 

BROOI{ COMMITTEES 
MR. AND MRS. JOHN J. RICCARDO, General Chairmrn 

MR. AND MRS. JOHN /. NE\'IN, Vice Chairmen 

THE EXECUTIVE COMMITTEE 

Mr. and Mrs. John J. Riccardo, Chairmen 
Mr. and Mrs. John J. Nevin, 

Vice Chairmen 
Mr. and Mrs. Robert E. Backstrom, 

Finance Co-Chairmen 
Mr. and Mrs. Kenneth Bannan 

Special Contacts Co-Chairmen 
Mr and Mrs. J. Paul Bergmaser, 

finance Co-Chairmen 
Mr. and Mrs. Martin J. Caserio, 

Special Contacts Co-Chairmen 
Mr. and Mrs. Frederick K. Cady, 

Program Booklets Chairmen 
Mr. and Mrs. Edwin 0. George, 

Buildings and Grounds Chairmen 
Mr. and Mrs. Arnold W. Hartig 

Special Contacts Co-Chairmen 
Mr. and Mrs. Donald R. Kinker, 

Finance Co-Chairmen 
Mr. and Mrs. Leonard T. Lewis, 

Special Contacts Co-Chairmen 
Mr. and Mrs. Frank S. Marra, 

Hospitality Chairmen 
Mr. and Mrs. George W. McClellan 

Community Projects Chairmen 
Mr. and Mrs. F. James McDonald 

Community Projects Co-Chairme� 
Mr. and Mrs. A. James Menlove, 

Finance Co-Chairmen 
Mr. and Mrs. William L. Mitchell, 

Special Projects Chairmen 
President and Mrs. Donald D. O'Dowd 
Mr. and Mrs. William T. Patrick, Jr., 

Special Contacts Co-Chairmen 
Mr. and Mrs. John S. Pingel, 

Promotions and Marketing Chairmen 
Mr. and Mrs. John C. Secrest, 

Special Contacts Ca-Chairmen 
Mr. and Mrs. Maximilian C. Shoetz, 

Community Projects Ca-Chairmen 
Mr. and Mrs. Stanford C. Stoddard, 

Finance Chairmen 

FINANCE COMMITTEE 

Mr. and Mrs. Stanford C. Stoddard, Chairmen 
Mr. and Mrs. Robert E. Backstrom, Co-Chairmen 
Mr. and Mrs. Paul Bergmoser, Co-Chairmen 
Mr. and Mrs. Donald R. Kinker, Co-Chairmen 
Mr. and Mrs. A. James Menlove, Co-Chairmen 
Mr. Gordon C. Applequist 
Mr. Milford Barron 
Mr. C. G. Bunker 
Mr. Lionel M. Chicoine 
Mr. J. M. Cudlip 
Mr. Robert E. Davis 
Mr. Fred Feekart 
Mr. F. D. Fountain 
Mr. Richard Haupt 
Mr. J. Dall Hutchinson 
Mr. Jack Kellman 
Mr. John J. Kelly 
Mr. G. A. Kidd 
Mr. Clinton D. Lauer 
Mr. G. F. Markey 

Mr. Robert F. Moore 
Mr. E. C. Moser 
Mr. Januarius A. Mullen 
Mr. James Napier 
Mr. Paul R. O'Hara 
Mr. Carlos M. Perdue 
Mr. W. F. Saefkow 
Mr. Edward E. Sullivan 
Mr. R. G. Tennant 
Mr. S. J. Tompkins 
Mr. H. Richard Townsley 
Mr. K. Wheeler 
Mr. W. L. Wickstrom 
Mr. D. P. Williams 
Mr. Nella B. Wolford 

HOSPITALITY COMMITTEE 

Mr. and Mrs. Frank S. Marra, Chairmen 
Mr. and Mrs. J. Merriam Barnes 
Mr. and Mrs. Sydney H. Bluestone 
Mr. and Mrs. Basil M. Briggs 
Mr. and Mrs. Walter 0. Briggs 
Dr. and Mrs. Lucius B. Calloway 
Mr. and Mrs. LeRoy W. Dahlberg 
Dr. and Mrs. Zelman Konikow 
Mr. and Mrs. Jack H. Marx 
Mr. and Mrs. Richard J. Meurer 
Mr. and Mrs. J. Phillip Moses 
Mr. and Mrs. Robert E. Nederlander 
Mr. and Mrs. Frank J. Perron 
Mr. and Mrs. Max J. Pincus 
Mr. and Mrs. Lawrence W. Rattner 
Mr. and Mrs. Thomas L. Schoenith 
Mr. and Mrs. James J. Yaw 

PROGRAM COMMITTEE 

Mr. and Mrs. Frederick K. Cody, Chairmen 
Mrs. James Aldrich 
Mr. Jack R. Barlow 
Mrs. John C. Bigham 
Mrs. Carl M. Bolten 
Mrs. John R. Crissman 
Mrs. Eugene Foley 
Mrs. John S. Judd 

PROMOTIONS AND MARKETING 

COMMITTEE 

Mr. and Mrs. John S. Pingel, Chairmen 
Mr. Edmund F. Rushton 
Mr. L. James Schneider 

AREA CHAIRMEN 

Mrs. E. E. Barker, Jr. 
Mrs. James M. Barnes 
Mrs. Florence N. Beach 
Mr. and Mrs. Sidney Blair 
Mrs. William S. Blakeslee 
Mrs. Theodore B. Bloom 
Mrs. Eugene Branstrom 
Mrs. Gerald Breen 
Mrs. Jack R. Broesamlee 
Mrs. Richard Brooks 
Mrs. R. K. Brown 
Mrs. Rockwood Bullard 
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Mrs. Cicero Bullock 
Mrs. Donald Cooper 
Mrs. Arthur L. Core 
Mrs. Franklin G. Crawford 
Mrs. Ralph Curtis 
Mrs. Joyce Darr 
Mrs. Edward Davis 
Mrs. John W. Dickey 
Mrs. Donald R. Farmer 
Mr. Robert Fruin 
Mrs. Darrell Giles 
Mrs. R. J. Hampson 
Mrs. Arnold Hartig 
Mrs. John Hurst 
Mrs. Irving Kus 
Mrs. Charles J. Lapp 
Mrs. Fernando Leon 
Mrs. Jack Lyons 
Mrs. Betty Mcneer 
Mrs. William G. Mason 
Mrs. William Mathews 
Mrs. Elton Maven 
Mrs. Timothy McDonough 
Mrs. Donald McMinn 
Mrs. George E. Moffat 
Mrs. Thomas Morgan, Jr. 
Mrs. J. Edgar Myles 
Mrs. Joseph P. Nigro 
Mrs. William Pederson 
Mrs. Ralph Pierce 
Plymouth Fine Arts Council 
Mrs. Robert Raisch 
Mrs. J. Woodward Roe 
Mrs. Gene Schnelz 
Mrs. George Sickle 
Mr. and Mrs. William R. Slattery 
Mrs. John C. Stegeman 
Mrs. William J. Sullivan 
Mrs. Loy Slltherland 
Mrs. R. E. Sweets 
Mrs. Dicron Tafralian 
Mrs. Robert J. Timyan 
Mrs. John Tindale 
Mrs. Richard Tucker 
Mrs. James H. Williams 

ADVISORY COUNCIL 

Mr, and Mrs. Semon E. Knudsen 
Mr. and Mrs. Rinehart S. Bright 
Mr. and Mrs. Ben D. Mills 
Mr. and Mrs. James 0. Wright 
Mr. and Mrs. Virgil E. Boyd 
Mr. and Mrs. Marvin L. Katke 
Mr. and Mrs. E. M. Estes 
Mr. and Mrs. Roy Abernethy 
Mr. and Mrs. Peter B. Clark 
Mr. and Mrs. Harold A. Fitzgerald 
Mr. and Mrs. John B. Ford, Jr. 
Mr. and Mrs. Lee Hills 
Governor and Mrs. William G. Milliken 
Mr. and Mrs. James M. Roche 
Mr. and Mrs. Lynn A. Townsend 

MAJOR DONORS 

TO MEADOW BROOl{-1971 
$1,000 or more 

Mr. and Mrs. Virgil E. Boyd 

Burroughs Corp. 

Chrysler Corporation Fund 

Consumers Power Company 

The Detroit Bank & Trust Company 

The Detroit Edison Company 

Doebler-Jarvis Division 
National Lead Company 

Mr. John Drazick 

Federal-Mogul Corporation 

,:•Mr. and Mrs. John B. Ford, Jr. 

Ford Motor Company Fund 

,;Mrs. Wallace B. Frost 

•:•Mr. and Mrs. West H. Gallogly 

::•Mr. and Mrs. David L. Gamble 

General Motors Corp. 

The Josephine E. Gordon Foundation 

'Prl'sidr11t', Club 

Grinnell's 

The J. L. Hudson Company 

,;Mr. and Mrs. Henry C. Johnson 

Mr. and Mrs. Marvin L. Katke 

Kresge Foundation 

The Lyon Foundation, Inc. 

Manufacturers National Bank of Detroit 

Michigan Bell Telephone Company 

National Bank of Detroit 

North"!astern Tool & Die Corporation 

,;Mr. and Mrs. John Prepolec 

Mr. and Mrs. John J. Riccardo 

,:•Mr. and Mrs. Lynn A. Townsend 

The J. Walter Thompson Company 

Hiram Walker & Sons, Inc. 

Lula C. Wilson Trust Fund 

W'r rrgrrf !hr om1.1.1io11 of tho.<t· 11a111r< ,,.cri,·rd loo fail' fo, p11blica/i1J11. 

Tbr Meadow Brook Mime fr-ti, al and Meadow Brook Theatre bait• brrn jo111ed ad11111mfra/ivel) and /be Fi11a11ce Com milter 

bas ro11d11clt'd a joi11t ca111pa1g11. While somr co11lrib11tio11s ,urr .,perifically ,frs,gnated for the Thea/re, lhry ore i11cl11ded in 

tbi, /i<ling in order lo ackno1ded11.r them al this time. 
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CONTRIBUTING SPONSORS 

TO MEADOW BROOK-1971 

Accurate Stomp Company 
Ac'.ive Tool & Mfg. Company 
Ad1stro Corporation 
Allen Industries Foundation Inc. 
Allied Maintenance Service' 

Corporation 
Aluminum Company of America 
Amchem Products, Inc. 
American Safety Equipment 

Corporation. 
Mr. and Mrs. Horry D. Anderson 
Applied Industries, Inc. 
Aristo International 
Armco Steel Corporation 
Mr. and Mrs. Eugene J. Arnfeld 
Aronsson Printing Company 
Arvin Industries, Inc. 
Dr. and Mrs. Allon A. Ash 
Atwood Vacuum Machine Company 
Mr. and Mrs. Robert E. Backstrom 
Mr. and Mrs. W. Kent Barclay 
Mr. and Mrs. Horry F. Borr 
Borsteel Division of 

U. S. Industries, Inc. 
Barry Steel Corporation 
Mr. and Mrs. Corl 0. Borton 
Botten, Borton, Durstine & Osborn 

Inc. 
' 

Bee Chemical Company 
Mr. Joseph Bienenstock 
Mr. and Mrs. G. F. Binder 
Dr. and Mrs. Leonard Birndorf 
Dr. and Mrs. Michael D. Bloom 
Mr. and Mrs. David S. Bodzin 
Mr. and Mrs. Lawrence B. Boensch 
Borg & Beck Division 

Borg Worner Corporation 
Bormon's Inc. 
Jock Bott Soles, Inc. 
Mr. W. L. Bowler 
Mr. and Mrs. Earl R. Bramblett 
Brcun Engineering Company 
Mr. and Mrs. Donald H. Bredeson 
Mr. and Mrs. Louis H. Bridenstine 
Mr. Jomes E. Brock 
Brooks & Perkins, Inc. 
Dr. and Mrs. John H. Bryant 
Mr. and Mrs. John H. Burdokin 
Mr. L. B. Burgeson 
Mrs. G. P. Coronis 
Mr. Bert F. Carothers 
Celanese Coatings Company 
Mr. and Mrs. Poul F. Cheneo 
Mr. and Mrs. William J. Cleary 
Mr. and Mrs. Jock L. Cloud 
Mr. and Mrs. Edward N. Cole 
Mr. Richard Cole 
The Cold Heading Company 
Cook Point and Varnish Company 
Mr. Wolter B. Connolly 
Mrs. Abraham Cooper 
Mr. and Mrs. Clive S. Cooper 
Copper and Bross Soles, Inc. 

* 
Corrigan Moving and Storage Co.
Mr. and Mrs. Robert M. Critchfield
Cross-Fraser, Division of the Cross

Company
Mr. and Mrs. Jock M. Cudlip
Mrs. Merlin A. Cudlip
Dr. and Mrs. Mork Dale
Dono Corporation

Mrs. Sylvia Donto 
Mr. and Mrs. Thomas E. Dornton 
Mr. John R. Davis 
Mr. and Mrs. Robert W. Decker 
The Dayton Steel Foundry Company 
Mr. and Mrs. Anthony G. Delorenzo 
Mrs. Stephen R. Dennis 
Peggy deSolle 
Detroit Boll Bearing Company 
Detroit Bolt and Nut Division 

of Whittaker Corporation 
The Detroit News 
Detro'.t Plastic Products Company 
Detroit Strip Division, 

Cyclops Corporation 
Diners/Fugozy Travel & Incentive 
D-M-E Corporation 
Dominion Tool and Die Company, 

Inc. 
Donnelly Mirrors, Inc., Auto-Optics 
• Division

Mr. and Mrs. Boyd P. Doty, Jr. 
Douglas and Lomoson Company
The Dow Chemical Company
Droke Printing Company
Edward W. Duffy and Company
Dura Corporation
Mr. and Mrs. Sidney Dworkin
E & L Transport Company
Eaton Corporation
Ecclestone Chemical Company, Inc. 
Mr. and Mrs. Arthur G. Elliott 

*Mr. and Mrs. E. M. Estes 
Feblo, Incorporated
Fife Electric Supply Company
The Firestone Tire and Rubber

Company
Mr. and Mrs. Mox M. Fisher
FitzSimons Manufacturing Company
Ford & Earl Design Associates, Inc.
Ford Motor Girls Club-Central
Mr. and Mrs. P. F. Foucord
The William Henry Fronk &

Ruth Lambert Fronk Charitable
Foundation

Freight Consolidation Services Inc.
Mr. and Mrs. Marvin Frenkel '
Fruehauf Corporation
Mr. and Mrs. Charles J. Furedy
G & D Communications Corporation
Gateway T ronsportotion Co., Inc.
Mr. and Mrs. Stanley Gawel
General Die Costing Company
Mr. and Mrs. R. C. Gerstenberg
Mr. and Mrs. Joseph E. Godfrey
Mr. and Mrs. John F. Gordon
Mrs. Gilbert S. Gove
C. L. Grondsen and Company
Mr. and Mrs. Barry M. Grant 
Great Lakes Steel Corporation
Mr. and Mrs. Irwin Green
Mr. 'and Mrs. J

0

ohn C. Griffin 
Grow Sol-.:ent Company, Inc. 
Gulf o�d Western Metals Forming 

Comppny 
Mr. David Hondlemon 
Mr. and Mrs. Arnold W. Hartig 
Mr. Manuel M. Hortman 
Mr. Qnd Mrs. Richard Houpt 
Hawthorne Metal Products Company 
Mr. and Mrs. Poul A. Heinen 
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Dr. and Mrs. William C. Heitsch 
The Thomas P. Henry Company 
Mr. Glenn L. Hickerson 
Holley Inc. Carburetor Division 

Colt Industries, Inc. ' 
Mr. Jock W. Hooper 
Mr. L. George Hooper 
Howard Contractors, Inc. 
Mr. and Mrs. Roy A. Howe 
Hughes-Hotcher-Suffrin 
Inland Steel Company 
International Business Machines 

Corporation 
Interstate Motor Freight System 
F. L. Jacobs Company
Mr. and Mrs. Joseph W. Jomes
Mr. and Mrs. S. D. Jeffe
Mr. and Mrs. Reuben R. Jensen
Jones T ronsfer Company
Mrs. Muriel Kaplan
Kasie Steel Corporation
Kaul Glove and Mfg. Company
Mr. and Mrs. John P. Kovooros 
Keeler Fund - Charitable Foundation
Kelly Services
Kelsey-Hayes Company Foundation
Kenwol Products Corporation
Mr. and Mrs. Robert l. Kessler
Mr. and Mrs. Ion Kiltie
Mr. and Mrs. Don R. Kinker
Dr. and Mrs. V. Everett Kinsey
Mr. Chuck Kromer
Mr. Jerry Krondoll
Mr. Denton Kunze
Jomes H. Kurtz Steel Company
LaSalle Machine Tool, Incorporated
The Lear Siegler Foundation
Mr. William H. Leckie

• 

Edward C. Levy Company
Mr. and Mrs. Leonard T. Lewis
Long Transportation Company
Mr. William E. Lorenzen
Mr. and Mrs. Oscar A. Lundin
Mr. J. Edward Lundy
Mr. and W. V. Luneburg
M & G Convoy, Inc.
The E. F. MacDonald Travel

Company 
Mr. W. D. MocDonnell 
Dr. and Mrs. Horris W. Moinster 
Mccoid-Howell Industries, Inc. 
Dr. and Mrs. Delmor Mohrt 
Mr. and Mrs. Ross L. Molone 
Marathon Linen Service, Inc. 
Moritz, Inc. 
Mr. and Mrs. L. N. Mays 
McCord Corporation 
Mr. and Mrs. F. Jomes McDonald 
Mr. and Mrs. F. M. McElhinney 
Mcinerney Spring and Wire 

Company 
McIntosh, A Division of 

Spectra McIntosh Corporation 
Mr. and Mrs. Francis C. McMoth 
Dr. and Mrs. Hymon S. Mellen 
Mr. and Mrs. Kenneth B. Meskin 
Mr. R. B. Metcalf 
Metropolitan Metal Company 
The Michigan Bonk Notional 

Association 
Michigan Bearing Company 

'MEADOW.BROOK, 

Midwest Export and Import 
Company of Delaware 

Mr. and Mrs. Marshall Miller 
Minnesota Mining and 

Manufacturing Company 
Mr. and Mrs. William L. Mitchell 
Mobil Oil Corporation 
Modern Manufacturing Company 
Modern Tool and Die Company 
Monsanto Company 
Mr. and Mrs. John T. Moren 
Mr. and Mrs. Ernest C. Moser 
Mr. David R. Moss 
MSP Industries Corporation 
Mr. and Mrs. Jack B. Muir 
Mr. and Mrs. Daniel J. Murphy 
Mr. T. A. Murphy 
National Broach and Machine 

Division, Lear Siegler, Inc, 
National Twist Drill Company 
Mrs. Robert Newman 
Wallace J. Newton Studios 
Norfolk & Western Railway 

Company 
Mr. and Mrs. Eino H. Nurme 
Mr. and Mrs. Max Osnos 
Mr. and Mrs. Jock L. Otto 
Pacific lntermountdin Express 
Palmer Moving and Storage 

Company 
Parke Davis and Company 
Mrs. Mory Alyce Perna 
Perracchio Associates, Inc. 
Mr. and Mrs. Edward H. Perkins, Jr. 
Pioneer Eng. and Mfg. Company 
Mr. and Mrs. Joel H. Pitcoff 
Pitts Industries, Inc. 
Pittsburgh Plate Glass Industries 

Foundation 
Pontiac Mall Shopping Center 
Pontiac State Bank 
Mrs. John H. Potter 
Mr. and Mrs. Aloysius F. Power 
Production Steel Strip 

Division of Whittaker Corporation 

• Presidmt's C/11b 

CONTRIBUTING SPONSORS 

TO MEADOW BROOl(-1971 

Product• Sol, Inc. 
Mr. C. R. Randall 
Reader's Digest Foundation 
Remington Rand 
Reynolds Metals Company 
Jim Robbins Seat Belt Company 
Mr. and Mrs. Irving Rose 
Mr. and Mrs. Louis A. Rosetti 
Mr. and Mrs. Ambrose J. Rouble 
Mr. and Mrs. George T, Russell 
Mr. Joseph H. Ryall 
Ryerson Steel Company 
S & H Travel Awards, Inc. 
Salem Building Company 
Mr. and Mrs. Arthur W. Saltzman 
Schiefer Iron and Steel Company 
Mr. and Mrs. Michael Schwartz 
Mr. and Mrs. Donald J. Scott 
Mr. and Mrs. Kenneth N. Scott 
Mr. and Mrs. Louis G. Seaton 
Mr. and Mrs. Donald J. Semancik 
Mr. and Mrs. Robert B. Semple 
Mr. and Mrs. James W. Shank 
Sheller-Globe Corporation 
Mr. and Mrs. M. H. Sims 
S.K.D. Manufacturing Company Ltd. 
Smith, Hinchman & Grylls 

Associates, Inc. 
Mr. and Mrs. Melvyn Maxwell Smith 
Mr. and Mrs. Leonard Soltar 
SOS Consolidated, Inc 
Mr. and Mrs. Herbert Sott 
Spina Electric Corporation 
Stainless and Strip Division, 

Jones & Laughlin Steel Corp. 
Sterling Stamping Company 
Mrs. Muriel J. Strebe 
Sukenic-Weine Corporation 
Supreme Tri-Bit Company, Inc. 
Dr. and Mrs. Seymore B. Swartz 
Swedish Crucible Steel Company 
The Taylor Supply Company 
Mr. and Mrs. Richard L. Terrell 
Mr. Sydney L. Terry 
Mr. H. L. Thompson, Jr. 

ITT Thompson Industries, Inc. 
Mr. and Mrs. Royal E. Thompson 
Toledo Steel Tube Company 
Touche Ross, and Co,91pany 
Mr. and Mrs. Charles--!.. Towle 
Mr. H. S. Traison 
TRW, Inc., Michigan Division 
Mr. and Mrs. David C. Turner 
Udylite Corporation 
Uniroyal Foundation 
U. S. Pool Car, Inc. 
Valley Die Cast Corporation 
Mr. and Mrs. Paul C. Victor 
Mr. and Mrs. J. J. Weinger 
Walbridge, Aldinger Company 
Walker Manufacturing Company 
Mr. and Mrs. Robert L. Walker 
Mr. and Mrs. Harold G. Warner 
Mr. and Mrs. Carl Warnock 
Jervis B. Webb Company 
Mr. and Mrs. Gerald Weinberg 
Mr. and Mrs. Henry W. Welch 
Mr. and Mrs. Norman B. Weston 
Westvaco Corporation 
Mr. Kenneth A. Wheeler 
White Star Trucking, Inc. 
Mr. and Mrs. Thomas G. Whittingham 
Wilding, Inc. 
Mr. and Mrs. Donald A. Williams 
Mr. and Mrs. R. J. Williams 
The Leon and Josephine Winkelman 

Foundation 
Winkelman Brothers Apparel 

Foundation. 
Winston's Incorporated 
The Wolf Detroit Envelope Company 
Woodall Industries, Inc. 
Woodstock Die Casting, 

Division of ELTRA Corp. 
Mr. and Mrs. Mack W. Worden 
F. B. Wright Company 
Minoru Yamasaki and Associates, Inc. 
The Young & Rubicam Foundation 
Mr. and Mrs. Oscar M. Zemon 

\11/ e regret the omission of those 11ames receivt'd loo late for publlcatio11. 

The Meadow Brook. Music Festival and Meadow Brook Theatre hav,· bee11 joi11ed admi11islratively and the Fi11a11ce Committee 

has co11 ducled a joint campaign. While some co11trib11tiom were specifically designated for the Thea/re, they are i1lc/11ded in 

this listi11g in order lo acknowledge them al Ibis time. 

THE KRESGE FOUNDATION 

The Meadow Brook Executive Committee would like to take this opportunity 
to single out one of its most important benefactors, The Kresge Foundation. In 1964, 
when the Festival was only a dream, The Kresge Foundation made a $76,000 gift 
to the capi�al fund in memory of civic leader and Foundation trustee Howard C. 
Baldwin. The Pavilion was named in his honor. In 1965, a second gift of $50,000 
made possible the permanent seating in the Pavilion. Two years ago the Foundation 
provided an additional capital grant of $330,000 which has brought about many 
improvements in the Festival's performance potential. This gift has been _used to
add dressing rooms below stage, new electrical circuits, and a fine sound reinforce­
ment system for the popular programs. A new restroom building south of Baldwin 
Pavilion has just been completed, replacing the backstage facilities, and the south 
lawn area has been recontoured to expand the Festival's seating capacity. 

11 



MILLIONS OF AUTO 
0 ERSARE 

TAKING PPG FOR 
A RIDE. 

Practically every American-made 
car uses PPG products. 

The PPG windshield with built-in 

antenna, rear window with built-in 

defroster, and curved side windows 
for sweepi.ng new designs. 

Electrodeposition primers, body 
finishes, and film adhesives that 
replace metal fasteners. 

Chemical and fiber glass 
products, too. 

PPG doesn't make automobiles, 
but we give a lot of help to the 

people who do. 
PPG Industries, Inc., O ne North­

land Plaza, 20755 Greenfield Road, 
Southfield, Michigan 48075. 

PPG: a Concern for the Future 
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INDUSTRIES 

�,/ 

r
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• f Sign of the
personal touch ... 
for all your 
banking needs 
With so many banking services handled by 
machines and computers, it's good to 
know that Manufacturers Bank still takes 
the personal a·pproach. Whether it's a 
routine banking service or a broad-sc°'.le 
employee retirement program, we realize 
that your needs and problems are vitally 
important to you. So we take a spe�1al 
interest in giving you the best banking 
service possible. 

Machines and computers? Of course, 
we have them ... and we make the 
most of their capabilities. But we don't 
let them get between our people an� 
you. The next time you have a banking 
problem, give us a call at (�13) 222-4000 
or write: Manufacturers National Bank 
of Detroit, 151 W. Fort Street, Detroit, 
Michigan 48226. 

13 
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What's New in Aluminum? 

Visit REYNOLDS AUTOMOTIVE TEAM 

Reynolds Automotive Team is made 

up of specialists in styling, design, 

engineering, sales and marketing. 

It's the only fully staffed automotive 

aluminum group in Detroit. 

Stop in at their "home" at 

Northland-it's a convenient way 

to see what's new in aluminum trim 

and functional parts. 

REYNOLDS 
where new ideas take shape in 

ALUMINUM 

• I!
; -- t. 

":: 
' 

Reynolds Metals Company• 16000 Northland Drive, Southfield, Michigan 48075 • Phone: 354-4111 
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CAMPUS . SCENES; ( above) pedestrian bridge spam 
the (ake w front of V a11de11berg Hall,- (left) shrubs 
dommate co11rt between North and So11th Fo1111datio11 
Halls, and (belou•) lowering Oflks frflnie a view toward 
the Oakland Center and Wilson Hall. 
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Oakland University 

Campus Planning Prorects 

Its Natural Endowments 

One guiding principle of campus planning and development at 
Oakland University is that the beauty of the site-"where nature sets 
the stage" for the Meadow Brook Music Festival-must be preserved 
and enhanced in the years to come. The principle has been vital 
because physical development has been the story of Oakland for the 
past decade. 

The campus has grown from two initial buildings in 1959 to a 
complex of 22 buildings today, enrollment from 570 to 7,000, and the 
faculty from two dozen to more than 325. The resultant pace of 
construction, ever-present and often frenzied, has dominated the 
northwest corner of the campus. 

Elsewhere on the 1,400-acre tract lie woods, hills, ravines, swamps 
and gently rolling plateaus about as they were carved out thousands 
of years ago by receding glaciers. Among nature's "stage settings" 
are fine stands of native hard-woods, notably oak and maple, and 
marshes dotted with tamaracks. In woodland near Meadow Brook 
Hall, a manor adapted from mansions of England, clusters of witch 
hazels startle the visitor with their premature bloom during March. 
And near the deer park along Adams Road is a pond, fed by a 
tributary of the Clinton River, whose flood gates can be adjusted to 
create a sizable lake in the middle of the land. 

The beautiful tract of stream-veined land was amassed at the turn 
of the century by automotive pioneer John F. Dodge and subsequently 
inherited by his widow, Matilda Rausch Dodge. They had used the 
old farm house and adjoining club house on Adams Road as a country 
retreat from the bustle of Detroit. Mrs. Dodge later married lumber­
man Alfred G. Wilson and the two operated the estate for 35 years 
as Meadow Brook Farms, noted for its fine herd of cattle as well as 
its world famous horse stables. 

With a view to preserving the estate intact and with a faith in the 
future of higher education, Mr. and Mrs. Wilson decided in 1957 to 
deed Meadow Brook Farms to the State of Michigan to establish a 
new university. Along with the land they gave $2,000,000 to finance 
construction of North and South Foundation Halls. This work was 
hardly done when the doors of Michigan State University Oakland 
(MSUO) were opened to the Charter Class. 

The intervening years have seen much change-indeed continuous 
change. MSUO was renamed Oakland University in 1963. New 

17 
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University officials chiefly responsible for the Meadow Brook Music Festival 
are, from left, John DeCal'io, Vice President for Public Affairs; President 
Donald D. O'Dowd, and Sandor Kallai, Festiz'al General Ma11ager. 

buildings were completed and occupied virtually every fall. The 
academic structure was reorganized. Faculty was added and enroll­
ment grew. The School of Performing Arts was established and the 
School of Economics and Management activated, making the present 
academic structure which consists of these two schools plus the School 
of Education, School of Engineering, and College of Arts and 
Sciences. In addition to many baccalaureate fields, Oakland offers 
graduate degree programs in a dozen majors and has proposed doc­
toral programs in rwo others ( engineering and interdisciplinary 
science). 

Last year, recognizing the maturity and distinctive program of the 
University, the Michigan Legislature granted Oakland its indepen­
dence from Michigan State University. Oakland now has its own 
eight-member Board of Trustees, appointed by Governor Milliken, 
and its own President, Donald D. O'Dowd. 

To the general community-in Oakland County and throughout 
the state-the University became known soon after its founding as a 
center for the performing arts. A major commitment in this area 
was made in 1964 with the founding of the Meadow Brook Music 
Festival. As an academic adjunct to the Festival, there have been 
summer music programs each year since 1965. 

The University brought professional theatre to southeastern 
Michigan in 1967, with the opening of Meadow Brook Theatre, and 
introduced ballet to the Festival lineup in 1968. In the operatic realm, 
Oakland is a sponsor of Overture to Opera, in cooperation with the 
Detroit Grand Opera Association, the University Center for Adult 
Education, and the University of Michigan Extension Service. 

19 



The new American Motors. 
A couple of years ago we decided to do things differently. 
Now the difference 1s showing up in our cars. 
In April 1970, we introduced America's first small economy car, the Gremlin, and 

sold every one we made. This year, even with competition, it's still the most fun to 
drive. Mainly because it comes with more standard horsepower than Vega or Pinto. 

We thought women had struggled with big clumsy wagons long enough. So we 
made a different kind of car this year: the Sportabout. It has all the advantages of 
a station wagon, yet it's styled along the lines of a sporty car. 

Then it seemed to us that Mustang, Camaro, and 'Cuda were looking pretty 
much alike. So we went all out to make our new Javelin the hairiest looking car on 
the road, even at the risk of scaring some of you off. 

But we didn't stop with these cars. We made our compact Hornet a better buy 
than the Maverick. The features on our Matador make the other intermediates 
look stingy. And our Ambassador is the only car line in America with air­
conditioning and automatic transmission as standard equipment. 

If all this sounds like we're trying to turn the auto industry around, maybe 
we are. 

We figure if we make big changes, we'll get bigger. 

If you had to compete with GM, Ford and Chrysler what would you do? 

�I American Motors 
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Potato chips taste good. So one way to �ell 
them is to show nice attractive young people, 11: a 
cheerful setting, telling you in simple English 
how good they are. 

Another way is to show Buddy �ackett. �n 
front of an outrageous space ship. Telling you m 
simple Martian how good they are. 

And you get an unusual commercial, whi�h 
people remember. Instead of a usual commercial, 
which people forget. 

YO\UNKG � RUIBilCAM 
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HI GB 

MANUFACTURING 

COMPANY 

ROCHESTER, MICHIGAN 48063 
TELEPHONE 1313) 651- 5300 • DETROIT 1313) 965-1930 

TWX (810) 232-1592 
CABLE: HIGBIE ROCHESTER 

WELDED, BRAZED, OR STAINLESS STEEL TUBING FOR INDUSTRY 

AUTOMOTIVE-APPLIANCE-HYPODERMIC 

DIVISION DIVISION DIVISION 
DIVISION 

SUBSIDIARY 
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Wfire still making collector's items. 
We listen better. And because we do, we've come 
up with one classic after another. And we've been 
"first" time and time again. 

With cars like the Model T. America's first mass­
produced car. So good, it went virtually unchanged 
for 19 years. 

Like the '39 Lincoln Continental. A whole new 
concept in luxury cars that inspired today's Conti­
nental Mark Ill. Like the '55 Thunderbird. America's 
first luxury 2-seater. 

Like Mustang. The first low-price sporty car. 
Like Maverick. America's first modern compact. 

Now in -2- and 4-door body styles. 
And now, Pinto. The small car-with an import 

price. Once again, the American public expressed 
a need, we listened, and we did something about it. 

And that's what better cars are made of. 
Come to think of it, that's what collector's items 

are made of, too. 

. .. has a better idea 
(we listen better) 

23 



"1' hese - your parents and grandparents - are thepeople who within just five decades - 1919 to 1969 - have bytheir work increased your life expectancy by approximately 50per cent - who while cutting the working day by a third havemore than doubled per capital output.

"1' hese are the people who have given you a healthierworld than they found. And because of this, you no longer haveto fear epidemics of flu, typhus, diphtheria, smallpox, scarletfever, measles or mumps, that they knew in their youth. And thedreaded polio is no longer a medical factor, while TB is almostunheard of. 

"» 
J!r et me remind you that these remarkable people livedthrough history's greatest depression. Many of these people knowwhat it is to be poor, what it is to be hungry and cold, and, becauseof this, they determined that it would not happen to you, that youwould have a better life, you would have food to eat, milk to drink,vitamins to nourish you, a warm home, better schools and greateropportunities to succeed than they had.

"11,ecause they gave you the best, you are the tallest,healthiest, brightest, and probably best-looking generation to in­habit this land. 

"H 
And because they were materialistic, you will workfewer hours, learn more, have more leisure time, travel to moredistant places, and have more of a chance to follow your life'sambition." 

�,�,, 
Excerpt from talk by Dr. Eric A. Walker, Presi­- • dent of Pennsylvania State University, delivered�-� in Spring of 1970 to graduating seniors.

Main Plant: 9425 Grinnell Ave., Detroit, Michigan 

MANUFACTURING PLANTS IN: 

r.p.5 h c erer
Argentina • Australia • Canada • England • France • Germany • Italy 

SUBSIDIARIES: 

CORPORATION 
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Morris-Flamingo, Incorporated - Danville, Illinois 
Scherer - G. C. Limited - Windsor, Ontario, Canada 
Storz Instrument Company - St. Louis, Missouri 

�-� 
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/,J I DIDN'T REALIZE �
/ MY BANK "

l, COULD HELP SO MUCH! 

FREE CHECKING. 

Yes. and we mean free 
checking with no minimum 
ba lances, no se r vice 
charges, and with a full 
detailed personal monthly 
statement. 

This is the workhorse 
of your estate planning. 

_____,A 

00 

START WITH SAVINGS, the keystone of your estate 

. We call this Goal Savings because you set your own goals. 
This is a steady effective way to save. Your account ca� be 
opened without an initial deposit or, it can be �pene� with a 
lump-sum of $1,000 to a maximum of $5,000. In either instan�e. 
monthly deposits are made to your account from your tree checking 
account. This deposit can be as low as $50 to a maximum of $100 
per month. . . . 

Your Estate Savings Plan account will bring you a high 
5% continuous interest earning with a·90 day maturity. 

Having selected the amount of initial deposit �nd the monthly 
deposit, you are now entitled to a free ESP checking account and 
optional. low-cost life insurance. 

LIFE INSURANCE 
Optional insurance with spe­

cial group rates will add a day­
to-day security to your estate 
planning. 

This part of the plan is 
a safety-bridge that gives 
immediate security to your 
family at a low premium. 

Level 5-year insurance 
ava i lable in amounts o f  
$5,000, $10,000, $15,000, or 
$20,000.* 

It is another way of mak­
ing your money work harder 
for you. 

So join the 
Estate Savings Plan 

NOW! 
"Does not covor suicide, war, armed 
services, private aircraft, or outside U.S. 

MICHIGAN MICHIGAN BANK APPLY AT 

BANKAMERICARQ 
NATIONAL ASSOCIATION 

APPLY TOOAV Open all day SATURDAY 
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MICHIGAN IANK 

LIVONIA NATIONAL UNK 

OHi.ANO NATIONAL U�K 

TROY NATIONAL UNK 

MEMBER F.0.1.C. 



LOOK -A PUBLICATION OF COWLES COMMUNICATIONS, INC. 
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SETTING THE STAGE-The First Seven Years 

Mr. and Mrs. Semon S. Knudsen 
Fmmding Chairmm-1964 

• 

Mr. and Mrs. Ben D. Mills 
Chairmen 1966 

Mr. and Mrs. Virgil E. Boyd 
Chairmen 1968 

Meadow Brook owes its begin­
nings to the generosity of Mrs. Al­
fred G. Wilson (1883-1967), whu 
with the late Alfred G. Wilson, 
donated their es/ate lo provide tbe 
site for Oakland University and 
the performing arts center. She was 
personally responsible for the selec­
tion of the exact location of the 
beautiful Howard C. Baldwin Me­
morial Pavilion . 

Mr. and Mrs. E. M. Estes, First 
General Chairmeii (1970), Join/ 
Exe cu t i v e  C o m m i t t e e  for the 
Meadow Brook Music Festival and 
Theatre. 

Mr. and Mrs. George T. Tr111n­
bull, whose gift made possible /hr 
construction of /be charming Tr11111-
bull Terrace which has become a 
favor, I e dining s p o t  for Festival 
visitors, are shown in this piclllre 
taken while work was i,, progress 
011 the facility. 
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Mr. and Mrs. Rinehart S. Brighi 
Chairmen 1965 

Mr. and Mrs. James 0. Wright 
Chairmen 1967 

Mr. and Mrs. Marvin L. Katke 
Chairmen 1969 
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You can reach markets on five
continents . . . sail an  idea
across seven seas. With
J. Walter Thompson's efficient
hetwork of 52 offices in 28
countries, it's easy to reach out-
through advertising,  merchandising
and public relations-to any point
on the globe. Take a moment to
look beyond Detroit. The world
has a lot to offer.

J. Walter Thompson Company
2iso  BUHL  BulLI]Ir`'G      .      DETROIT,  MlcHIGAN  48226

A`ROUND THE  WORLD CONNECTIONS-
AROUND  THE  CORNER  SERVICE
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We drive better cars than ever before. 

When do we start getting better drivers? 

Today's cars are a joy to drive. They're 

comfortable. Responsive. Easy to control. 
What's more, American-built cars are 

safer than they've ever been before. They're 
engineered with more safety features than any 

other nation demands. 
Yet accidents still happen. 

But it takes two to have a traffic acci­
dent. A car and its driver.

Just as we improve cars, we can help to 

improve drivers. There's plenty to do. We 
must have compulsory driver education, for 

example. More stringent-and repeated-ex­

aminations for licenses. Absolutely rigid 
drunken-driving laws. Accident-prone and 
reckless drivers must be taken off the roads. 

All cars in use must be thoroughly in-

30 

spected periodically and faults corrected. We 

need more uniformity across the nation on 
traffic rules, signs, regulations ... and strict 

enforcement. 
Those safety measures can't be built 

into cars. They're up to you. Insist that your 
governing officials open their eyes and minds 

to the need for strictly enforced road and 
driver controls, and you'll see a truly 
meaningful reduction in traffic fatalities. 

Speak up--for your own protection. 

THE#.J I I 
,I_JI"'"'"' COMPANY 

AUTOMOTIVE DIVISION • DETROIT, MICHIGAN 

Unless you know what your 
shocks do,you won't know when 
they've stopped doing it. 

Their job isn't just to 
"absorb shocks." 

It's to help keep your 
wheels under control. 

So you can drive through 
an unseen pothole without 
the wheel bouncing all over 
the road. 

So you can cruise through 
an S-curve without swaying 
from side to side. So you can 
drive over railroad tracks 
without rocking. 

Because we know how 
vital good shock absorbers 
are, we've gone one _up and 
developed Delco Pleasurizers, 

the modern replace-II ment for worn shocks.
One big advantage 
they have is a sealed 

MARKOFEXCELLENCE cushion of special 
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gas inside that fills the usual 

. 

air space. 
It's a feature that makes 

them do their job better. 
We're so sure you'll like 

Pleasurizers you can try them 
on your car for 90 days. If 
you're not satisfied, you can 
have your money and your 
old ride back. Get the details 
from your participating Delco 
dealer. 

We'll even let you call us 
free to find out where your 
nearest Delco Pleasurizer 
dealer is : Dial Delco at 
800-243-6000; in Connecticut
call 800-942-0655. While you' re
on the line, ask about Delco's
Energizers, tune-ups, auto
air conditioning service, brakes,
and other quality parts, too.

The more you know, the 
more you'll want Delco. 

".,,,.,
Delco 
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Mccann-Erickson, Inc.
82 offices throughout the world.
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"It sounds pretentious, I know, but for a brief

moment I reminded myself of Rubinstein."

Was  it  her yledrm#?
Of course she's not pretentious . . . the Steinway's
tone is impressive, whether played by Rubinstein
or by the girl in the next block. The fact that the
Steinway  family  oversees  the  creation  of  every
Steinway  piano  assures  the  traditional  quality
that has made it the choice of Rubinstein and of
other serious music lovers everywhere.

ERINNELL.S
1515WOODWARDand   36   BRANCHES      .       FIRSTINMUSIC  SINCE   1879
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THE   DETROIT   SYMPHONY
SIXTEN   EHRLINO,   Musi.c  Director   and   Conc/I/ctor

Marshall   W.   Tiirkin,   general   manager
Soul  Bernal,  manager

Slewort   Coriier,   development  director            .            Michael   A.   Smith,
Wesley   DeLacy,   public   relolions   director

ORCHESTRA

assislanl  manager

FIRST   VIOLINS

Cordon   Staples
Concertmaster

Jerome   Rosen
Associate    Concertmaster

Zinovi    Bistritzky
Frank   Preuss

Assistant    Concertmasters
Santo    Urso
Jack   Boesen
Emily   Mutter   Austin
Derek   Francis
James   Bourbonnois
Nicl`olcis   Zonas
Gabriel   Szitas
Beotriz   Budinszky
Ralph    Shiller
Richard   Margitza
Joseph   Cluck
Virginia    Halfmcinn
Linda   Snedden   Smith
Bogos   Mortchikian

SECOND   VIol.INS

Edouard   Kosher
Felix   Resnick
Alvin   Score
Herold    KIoin
James   War!ng
Harold   Loudenslager
Margaret  Tundo
Elias   Fried®nzolm
Welter  Moddox
lillian   Downs
Roy   Bengtsson
Malvern   Kaufman
Thomas   Downs
Haim   Shtrum
Cordon   Peterson

VIOLAS

Nalhon  Cordon

Meyer   Shapiro
David    Ireland
Eugenia   Staszewski
Philip   Porbe
Tai.as   Hubicki
Walter   Evich
Anton   Po'ti
Gory   Schnerer
leRoy    Fenstermacher
Anne   Mis:hakoff

VIOLONCELLOS

ltalo    Babini
Thaddeus   Markiewicz
Edward   Korkigian
Mario   DiFiore
Arthur   Bachmann
William   Horvoth
John   Thurman
Susan   Weaver
Barbora   Fickett
William   Graham

BASSES

Robert   Gladstone
Raymond    Benner
Frank   Sinco
Maxim  Janowsky
lynn   Peters
Donald    Pennington
Walter   Hardmann
Albert  Steger

HARPS

Elyze   Yockey   llku
Carole   Crosby

FLUTES

Ervin   Monroe
Shciul   Ben.Meir

*Robert    Patrick

Clement   Barone

PICCOLO

Clement    Barone

OBOES

Arno   Mariotti
*Ronold   Odmark

Harold   Hall
Robert   Cowart

ENGLISH    HORN

Robert   Cowart

CLARINETS

Paul    Schaller
Douglas   Cornelsen

*Brian   Schweickhardt

Oliver   Green

BASS    CLARINET

OIiver   Green

E-FLAT    CLARINET

Brian   Schweickhardt

BASSOONS

Charles   Sirard
Larold   Ragland

*Poul    Gclnson

Lyell   Lindsey

CONTRABASSOON

Lyell   Lindsey

fkENCH   HORNS

Arthur   Krehbiel
Charles  Weaver
Edward   Sauve
Willard   Darling

*Thomos   Bacon

Keith   Vernon

TRUMPETS

Frank   Kaderabek
Cordon   Smith

*Alvin   Belknap

Donald   Haos
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TROMBONES

Raymond   Turner
Jose'ph   Skrzynski
Elmer    Jades

TUBA

Wesley  Jocobs

TIMPANI

Salvatore   Rgbbio

PERCUSSION

Robert   Pangborn
*Norman   Fickett

Raymond   Makowski
Sam   Tundo

P'ANO

Marcy   Schweickhardt

HARPSICHORD

Alice   LungerShausen

ORGAN

Frederick   Marriott

CELESTA

Arthur    Bachmann

LIBRARIANS

Albert   Steger
Jack    Ledingham

PERSONNEL   MANAGER

Zinovi    Bistritzky

ASS'T    PERSONNEL

MANAGER

Paul   Schaller

*A!sistant   Principal



THE  PRIDE  OF  MEADOW  BROOK
THE  DETROIT  SYMPHONY  ORCHESTRA

The  Detroit  Symphony  Orchestra,  founded  in  1914,
today consis.ts o£ 101 ;members  under  the  musical  direc-
tion  of   Sixten  Ehrling.   It  is  widely   recognized   as   a
front-rank  symphonic  ensemble,  constantly  expanding
its  concert  activities  and  performing  to  inore  diverse
audiences.

It  gives  some  200  concerts  annually,  including  adult
and  young  people's  subscription  series,  tour  concerts,
sponsored   concerts,   various   in-school   series,   Cabaret
"Pops"  concerts,  free  outdoor  summer  concerts  at  the

Michigan  State  Fairgrounds,  Detroit's Belle Isle,  and  at
other  locations  in  the  metropolitan  area.

The Orchestra is the resident  symphony at  the Mea -
dow Brook Music Festival and at the Worcester Festival
in  Massachusetts.

The  Orchestra's  roster  of  great  performers  is  inter-
spersed  with  such  legendary  names  as  Gabrilowitsch,
Richard  Strauss,  Enesco,  Rachmaninov,  Victor Herbert,
Prokofiev, Reiner,  Glazunov,  Mitropoulos,  and such rel-
ative   contemporaries   as   Paray,   Rubinstein,   Heifetz,
Stravinsky, Stern, Serkin, Mischakoff, Jochun and Hor-
owitz.

Mr.  Ehrling's  predecessors  were  Weston  Gales,  Ossib
Gabrilowitsch,   Victor  Kolar,   Franco   Ghione,   Karl
Krueger and Paul Paray.

Mr.  Ehrling
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SIXTEN EHRLING, Music Director and Conductor of the
Detroit  Symphony Orchestra  since  1963,  has had  a  singularly
distinguished  career,  noted  especially  as  a  forceful  exponent
of  20th-c`entury  music  and  as   master  of  an   extraordinarily
bi.oad   repertory.

Sixten  Ehrling was  born  in  the  Swedish  seaport  of  Malmo
in   1918.    His   music   lessons   began   at   the   piano   when   he
was,  four  years  old.    At  the  age  of   18  he  was  accepted  as
a   student   in   the   Royal   Academy   of   Music.   in   Stockholm.

His  conducting  career  began  at  the  Dresden  State  Opera,
where   he   worked   with   the   great   Beethoven   interpreter,
Karl   Boehm.

In   1940,   Mr.   Ehrling   began   a   20-year   association   with
the  Royal  Opera  in  Stockholm.   He  was  appointed  honorary
c`ourt  conductor  at  Sweden's  Royal  Palace  in  1953  and  taught
c`onducting  at  the   Salzburg  Mozarteum   I.n   1954.

Many  of  Maestro  Ehl.ling's  recordings,   such   as   the  Karl
Nielsen   symphonies  and   the  complete   Sibelius   symphonies,
have   received   the   hf ghest   acclaim.

Since  becoming  c.onductor  of  the  Detroit  Symphony,   Mr.
Ehrling  has  also  been  a  welcome  guest  c`onductor  of  many
other major American  orchestras such  as  those  in New York,
Cleveland.   I.os  Angeles,  Pf ttsburgh  and  Philadelphia.

He is married  to Gunnel Lindgren,  former prima ballerina
of  the  Royal  Opera   in  Stockholm.    Mr.   and  Mrs.  Ehrling
have   two   daughters   and   the   famf ly  now   makes   its   home
in  Detroit.

]99tlt Pert ormance,

THURSDAY,  JUNE  24

Nobody   who   saw   it   will   ever
forget   it.    Leonard   Bernstein   intro-
ducing  a  national  television  audience
to  a  slim,  handsome  16-year-old  who
proceeded   to   sit   down   at   a   grand
piano  and  play  like  a  master,

That  was   1963.   Since  then  Andre
Watts   has   proved  every  bit   of  the
potential  that  was  claimed  for  him,
winning  ovations  from  all  over  the
world.

In  Berlin,  ..he  conquered  the  audi-
ence  by  storm,"   reported  Der  Tele-

Mr.   H7a€.s              graph.   In I.ondon  the  Daily  Express
announced   that   ''a   subtle   and   wide-ranging   virtuoso   has
arrived   on   the   musical   scene,"   while   Paris-Presse   called
Watts  "a  virtuoso  of  the  rarest  sort,  a  pianist  of  exceptional
class.„

Andre  Watts  was  born  in  Nuremberg,  Germany,  the  son
of  an  American  Negro  GI  and  his  Hungarian  wife.  When
he   was   eight   his   family   moved   to   Philadelphia   and   the
already   obviously   talented   youngster   was   enrolled   at   the
Philadelphia  Musical  Academy.

Mr.  Watts,  an  intense  young  man,  practices  piano  over  six
hours  a  day,  practices  Yoga  for  relaxation,  and  has  enough
concert  and  recording  contrac(s  to  fill up  the  next  two  years.

'.I  find,"  says  Watts,  who  just  turned  25,  ..that  I  suddenly

have  a  career  and,  at  the  same  time,  while  maintaining  this
career,  I  have  to  grow  and  develop  as  an  artist.   Behind  the
scenes,  one  has  to  continue  learning,  and  that's  a  very  tough
thing."

DETROIT   SYMPHONY   ORCHESTRA

SIXTEN   EHRLINC,  conducting

ANDRE'  WATTS,  pianist

BERNSTEIN,  Overture  to  "Candide"

BEETHOVEN,  Symphony  No.   1   in  C  maior,  Opus  21
Adagio  molto;  Allegro  con  brio
Andante  cantabile
Menuetto
Adagio;  Allegro  molto  e  vivace

FRANCK,  Variations  symphoniques

MR.   WATTS

INTERMISSION

*STRAVINSKY,  Concerto  in   D  for  String  Orchestra

( 1 946)

Vivace
Arioso:  Andantino
Rondo:   AIlegro

LISZT,  Totentanz

MR.   WATTS

Sklr.  memory  of  lgor  Strowinsky,  u;ho  died  or.  April  6,1971   at  tl.e  age  of  88.

The Steinway is tl.e official pian(I of  the Meadow  Brook  Music  Festi.)al.
Mr. Watts plays the  Baldrir. SD-]0.

Program   NOTes
by  Sander  Kallai

OVERTURE  TO
"CANDIDE"    .....  Leonard  Bernstein  (1918-)

Is  the  Lillian  Hellman-Leonard  Bernstein  interpre-
tation  of  Voltaire's  satire  "Candide"  a  musical  comedy
or  an  operetta?  Musical  experts  have  differed  on  this
questiofi  and  it  is  not  one  that  will  be  easily  resolved.
But  the  label  one  gives  it  is  not  really  so  important.
It  has  the  wit,  elan  and  sophistication  o£  Gilbert  and
Sullivan  at  their  best,  a  fact  that  is  immediately  ap-
parent  in  the  brilliant  overture  that  serves  so  aptly
to  open  the  1971  Meadow  Brook  Music  Festival.

The  work  begins  with  a  fanfare  which  becomes  the
basis  for  development  throughout.  Several  tunes  from
the   show   are   used,   such   as   "Oh   Happy   We"   and"Glitter  and  Be  Gay,"  and  the  overture  ends  with  a
shower  of  musical  sparks  composed  of  elements  of  all
of  them.

SYMPHONY  NO.  1  IN  C  MAJOR,
Opus  21.    .    .    Ludwig  van  Beethoven  (1770-1827)

Most  revolutionary  composers  have  had  to  put  up
with  a  great  deal  of  adverse  criticism  from  their  less
adventuresome   contemporaries.   So   it   was,   too,   with
Beethoven.   His   First   Symphony,   though   it   followed
closely  the  models  of  Haydn  and  Mozart,  was  treated
rather  roughly  in  the  musical  journals   of   that   day.
The   critics   were   generally   agreed   that   the   young
Beethoven was guilty of "rash and ill-considered steps."
As  one  biographer  put  it,  "What  they  could  not  know
was  that  Beethoven  was   incapable   of  taking   a   rash
and  ill-considered  step.  This  most  deliberate  of  com-
posers   was   scrupulously   careful   of   his   ground;   he
weighed his impulses and could become bold only when
he  was  sure.  What  seemed  arbitrary  or  even  perverse
the passage  of time  would prove  to  be  quite  consistent,
of  a  piece  with  the  whole."

&J           Please,  no  bbotograbl)ic  flashes  or   tabe  recordings  during  berformance.



Indeed  this  very  Symphony,  so  abused  when  it  first
appeared,  was  held  up  as  an  example  of  the  sort  of
thing  Beethoven  should  return  to  when  he  composed
more  daring works  in  later  life.

The   general  atmosphere  of  the  Symphony   is   light,
humorous,   even  coquettish   at  times.   The  prominence
given  to  the  timpani  and  the  very  interesting  interplay
between the  woodwind  instruments  are  but  two  exam-
ples  of  the  ways  in  which  Beethoven  was  developing
his  most  individual  orchestral  style.

SYMPHONIC
VARIATIONS  .....  Cesar  Franck  (1822-1890)

Franck  was  a  classicist  in  romantic  garb.  His  idols
were  Bach  and  Beethoven  and,  though  his  works  bear
little  superficial  resemblance  to  those  of  either  earlier
composer,   they   inspired   much   of  his   creative   effort.
In  1884,  for  example,  he  attempted  to  revive  some  of
the  old  forms  of piano  music  in  terms  of  modern  key-
board   techniques.   The   results   were   the   symphonic
poem   "Les  Djinns,"   in  which   the  piano  was   treated
more  as   a  member   of  the   orchestra   than   as   a   solo
instrument;  the  Prelude,  Choral  and  Fugue  and  Pre-
lude,   Aria   and   Finale,   both  for  piano   solo,   and   the
Symphonic   Variations   for   piano   and   orchestra.   This
last  was  given  its  premiere  in  1885.

Despite   his   professed   intention   of   adapting   older
forms, the Variations are really quite  unlike  any classi-
cal  set  of  theme  and  variations,  which  would  almost
always  begin  with  a  relatively  simple  basic  theme  and
progress   through  a  series   of  progressively  more   and
more   intricate   variations.   Here   we   have   a   lengthy
introduction   and   an   even   longer   finale,   in   between
which   are  sandwiched  the  theme   and   six  variations.
The   two   outer   sections   are   not   even   based   on   the
principal  theme.  ,

Though  the  work  is  a  genuine  virtuoso  vehicle,  the
solo   part   has   been   so   designed   that   it   engages   in
frequent ' dialogues   with   the   orchestra.   Its   prevailing
climate  is  sunny  and  good-matured.

CONCERTO  IN  D  FOR
STRING  ORCHESTRA. .Igor  Stravinsky  (1882-1971)

Like  the  Honegger  Symphony  for  String  Orchestra,

}

to  be  performed  at  Meadow  Brook  later  this  season,
the  present  work  was  composed  for  Paul  Sacher  and
the  Chamber  Orchestra  o£  Easel,  Switzerland.  Its  first
performance  in  the  United  States  was  in  1948  by  the
Pittsburgh  Symphony  under  Fritz  Reiner.

Charles   Stuart   has   written:    "The   salient   quality
of  the  Concerto  in  D  is  its  unity  and  variety,  the  way
in  which  its   disparate   bits   and  pieces   key   into   each
other,  forming  a  valid  whole  .  .  .  The  scudding,  busy
finale  is  a  cogent  reply  to  the  opening  vivace,  a  quick
movement  of  quite  different  cut  and  purport;  and  the
elegant  middle  moventent  replies  with  equal  cogency
to  both.  The  vivace  is  structurally  the  most  complex
movement  of  the  three  .  .  .  From  the  chatter  and  flow
of   innocent   6/8   triplets   we   plunge   into   a   shadowed
half Lworld  of  syncopation,  the  harmonies  tart  yet  not
without  perfume.  This  episode  is  not  only  exciting  in
its  own  terms:  it  is  also  complementary,  a  signal  proof
of precisely that  architectonic faculty  which  Stravinsky
has  been  declared  to  lack."

TOTENTANZ     .....    Franz  Liszt   (1811-1886)

On  a  visit  to  Pisa,  Liszt  was  impressed  with  a  set
of   frescoes    of    the    Last    Judgment    (attributed    to
Orcagna),  and  he  decided  to  compose  something  based
on   them.   The   "Totentanz"   did   not   materialize   until
s6me  years  later,  but  there  seems  little  doubt  that  it
was   the   result.   The   frescoes   depict   some   elegantly
clad   men   and   women   idling   in   a   beautiful   garden;
Death  is  there  represented  by  a  hideous  woman  with
bat's  wings  and  taloned  hands,  wielding  a  huge  scythe.
Corpses   lie   in   heaps,   angels   help   the   righteous   into
heaven,  but  fierce  demons  drag  the  damned  toward  a
fiery   mountain.

It is  a vivid  piece,  replete  with  (as  Liszt's  biographer
Sacheverell   Sitwell   writes)   "shuddering,   clanking
rhythms"  and  the  "sound  of  dancing  bones."  Formally,
it  is   a  set  of  variations   on  the   medieval   "Dies   irae"
chant,  which  has  been  used  by  many  composers,   in-
eluding Berlioz  and Rachmaninov  in works  to  be heard
later   in  this  Meadow  Brook   season.
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200th  Perf ormaace

FRIDAY,  JUNE  25
ROGER   WILLIAMS

THE   PRIMO   PEOPLE

Roger   Williams   first   burst   upon
the   music   world   with    a   dazzling
version  of  the  now-classic  .`Autumn
Lea+es"   in   1955.

Since    that   time,    he    has    sold    a
record    15   million   albums,   making
him  the  most  popular  pianist  of  our
times.

Roger     Williams     was     born     in
Omaha,    Nebraska,    to    a    Lutheran
minister   and   his   musically   talented
wife.   By  the  age  of  three  Roger  was
already   playing   piano   and   by   the

/14r.   J7iJJfc!r}'Ls           time   he   reached   eight   he   had   mas-
tered  twelve  other  instruments.   In  college,  however,  Roger
decided  to  take  up  engineering  and  won  a  degree  in  science
before   changing   his   mind   and   traveling   to   New   York's
famed   Juilliard   School   of   Music   to   study   with   such   jazz
greats  as  Teddy  Wilson  and  Lennie  Tristano.   It  was   there
that   he   developed   the   famed   Williams   style   -   brilliant
technique   merged   with   a   smooth,   individual   jazz   manner.

He  was  signed  almost  immediately  to  a  recording  contract
and  the  legendary  career  of  Roger  Williams  was  launched.

Although  records  have  made  his  artistry  world.famous,  he
is  well  known  also  as  a  personality  across  the  country  and
abroad   because   of   his   numerous   concert   tours.    And   Mr.
Williams  is  an  occasional,   though  very   selective,   guest   on
top  television  shows  and  a  performer  in  major  clubs.

Mr.    Williams   spends   i`onsiderable   time   hiking   in    the
mountains   above   his   Encino,   California,   home   with   Joy,
his  wife,   and   their  three   children.

The Pri,mo People
Since  their  iecent   smash   appearance   on  the  Ed  Sullivan

Show,  the  Primo  People  have  become  one  of  the  hottest  new
music  acts  in  the  country.  Based in  Detroit,  the  Primo  family
is  centered  around  Mom  and  Dad  Primo,  both  professional
musicians  who  brought  up  their  seven  children  in  a  warm,
highly  creative  atmosphere  that  resulted  in  this  fantastically
talented  ensemble.

Starting with  the  youngest,  the  Primo  children  are Angelo,
11,  who  plays  bongos  and  trumpet;  Marie  Celeste,15;  Anne,
17;  Dana,19,  who  plays  drums;  Angela,  21,  piano  and  bass;
Michele,  26;  Gary 28,  who  arranges  all the  Primo  music  and
plays  piano  and  guitar,  and  Mare,  30,  who  plays  bass.

The Steinway i,s tl.e official piano of the Meadow Brook Musie Festival.

Please,  no   bb¢ptograbbic  flashes  or  talbe  recordings  during  berformamce.      4|



WHAT MAKES BBDO TICK? 

For 43 years, one of the mainsprings was 
Charlie Brower. 
Charlie Brower, Chairman of the Board, retired last year. 
Here's how he summed up his many years as a BBDO-er: 

It seems a bit ungracious to just creep away without at least giving my friends a 
chance to ignore my advice. So here are 16 things I have learned in those 43years. 

1. Honesty is not only the best policy, it is rare enough today to make you
pleasantly conspicuous.

2. The expedient thing and the right thing are seldom the same thing.
3. The best way to get credit is to try to give it away.
4. You cannot sink someone else's end of the boat and still keep your own afloat.
5. If you get a kick out of your job, others will get a kick out of working for you.
6. It is not important that you come in early and work late. The important thing

is why?

7. No one should knock research who has ever been helped by a road map.
8. Chicken Little acted before her research was complete. The competition

ate her up. •
9. A writer who car-i't take it had better win in the first round. (Unfortunately,

very little advertising is okayed in the first round.)
10. There has never been such a thing as a bad client, as long as he paid his bills.
11. A man of statur� has no need of status.
12. Never trust a man who is Dr. Jekyll to those above him and Mr. Hyde to those

under him.
13. There are fewer low-interest products than low-interest writers.
14. Yow learn more from your defeats than from your victories.
15. Few people are successful unless a lot of other people want them to be.
16. Many people know how to make a good living. Few know what to do with it

when they have it made.

I have enjoyed BBDO. It has certainly exposed me to what Oliver Wendell Holmes 
called "The passion and action of your time'.' 

Charlie left us a lot. 
We're making good use of it at 
BBD0,211 West Fort Street,Detroit,Michigan 48226. 
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SYMPHONY NO. 3, Opus 27 
"Sinfonia espansiva" . . Carl Nielsen (1865-1931) 

The Tnird Symphony was the last of the six that 
Nielsen composed that was constructed in a conven­
tional manner with four clearly divided movements. 
While he was never to be known as a modernist, 
Nielsen made significant advances in the areas of form 
and tonality. As a result he has belatedly, but properly, 
taken his place alongside the great late romantic 
symphonists, Mahler, Bruckner and Sibelius. 

In calling this work "Sinfonia espansiva," the com­
poser was not referring to its length, but rather to 
the expansiveness of mind, spirit and life that its de­
termined optimism symbolizes. It has its roots deeply 
in the Danish rural atmosphere which was so familiar 
to Nielsen. But he meant it also to be a "protest against 
the typical Danish soft smoothing over," he said. "I 
want stronger rhythrris and more advanced harmonies." 
The work is immediately approachable and pleasing 
and, at the same time, a mature expression of Nielsen's 
art. 

The first movement opens with powerful syncopated 
chords. Its principal theme is basically a waltz. The 
most original movement in the Symphony is the sec­
ond, with its special "surprise": when, toward the end, 
the mood broadens and brightens, Nielsen introduces 
two vocal soloists singing wordless vocalises woven into 
the orchestral texture. 

The composer called the third movement "the work's 
heart-beat." It has a strong rhythmic thrust and alter­
nating assertive and serene sections. The fourth move­
ment is exuberant and affirmative like the first; its 
main theme is a broad, hymnlike paean of triumph. 

PIANO CONCERTO NO. 2 IN B FLAT MAJOR, 
Opus 83 . . . . . Johannes Brahms (1833-1897) 

Brahms could never bring himself to speak glowingly 
of a work that was in the process of being written. 
When he would mention one to a friend in a letter it 
was always deprecatingly and with sarcasm. Thus, the 
great Fourth Symphony was described to one corres­
pondent as "one of those sets of waltzes and polkas," 
to another as "a few entr'actes," and to a third as a 
kind of "choral work . . .  which will not fit any text." 
The splendid and grandiose piano concerto we are 
to hear tonight was referred to as "a tiny, tiny piano 
concerto with a tiny, tiny wisp of a scherzo," and 
again as a collection of "small piano pieces." Despite 
his gruff, self-confident exterior, Brahms was an artist 
who spent a great deal of time polishing and reworking 
his compositions. Even when he finally released one for 
performance he had doubts that it was really ready. 
The comments just mentioned would seem to be his 
way of expressing the uncertainty he felt about the 
quality of his work. 

Ernest Hutcheson wrote that the B-flat Concerto 
"pursues a long, unhurried way through paths of 
beauty ... it holds an astonishing wealth of thematic 
material combined into a dignified whole, impressive 
without the least recourse to soloistic display . . .  The 
form is somewhat irregular; we might think that 
throughout the Concerto Brahms was less intent on 
perfect structure and more willing than usual to let 
his ideas roam at will." 
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201st Performance 

SATURDAY, JUNE 26 
DETROIT SYMPHONY ORCHESTRA 

SIXTEN EHRLING, conducting 

ANDRE WATTS, pianist 

MARJORIE GORDON, soprano 

CONWELL CARRINGTON, baritone 

NIELSEN, Symphony No. 3, Opus 27 "Sinfonia 
• I/ espans1va

Allegro espansivo 
Andante pastorale 
Allegretto un poco 
Finale: Allegro 

MISS GORDON AND MR. CARRINGTON 

I NTE RM I S S IO N

BRAHMS, Concerto for Piano and Orchestra, No. 2 in 
B flat major, Opus 83 

Allegro non troppo 
Allegro appassionato 
Allegretto grazioso 

MR. WATTS 

The Steinu:ay is the official piano of the Meadow 

Brook Music Festival. 
Mr. Watts pla�·s the Ba/,du·in SD-10. 

A soloist with such great orches­
tras as the New York Philharmonic 
under Dimitri Mitropoulos and the 
NBC Symphony under Arturo Tos­
canini, Miss Gordon has been ac­
claimed as "a gem both vocally and 
visually." 

American-born and trained, Mar­
jorie Gordon has an operatic reper­
toire of more than forty major roles. 

In addition to her busy singing 
schedule, Miss Gordon is engaged 
in producing operatic performances 
with the Piccolo Opera Company 

Miss Gordon in Detroit. 

Mr. Carrington's rich baritone voice 
is familiar to Detroit area audiences 
through his many appearances as 
so lo i s t  with the Kenneth Jewell 
Chorale, The Detroit Symphony Or­
chestra, the Cantada Academy and 
the Cranbrook Bach Festival. 

He sang the lead role recently in 
the Michigan premiere of the Gian 
Carlo Menotti opera "Help! Help! 
The Gobolinks" with the Detroit 
Symphony Orchestra and the Over­

L....:.__�.--. .---.. ture to Opera Company. 
Mr. Carrington Mr. Carrington is a graduate of the 

University of Michigan and teaches vocal music at 
MacKenzie High School in Detroit. 

Please, 110 photographic flashes or tape recordings during performance. 



Strike the right note
with flowers.

Flowers are right for any occasion. Th`ey're
the most thoughtful  gift. The kind that's remembered.

Call  or visit your FTD florist.  He has flowers
for every occasion. Many FTD florists can  provide
special candy-and-flowers arrangements, too.
And Speed-A-GiftTM,  a  new service of FTD, lets
you select flowers arranged in ,a special,
permanent gift.

Which  makes your nearby FTD florist a one-stop
shopping center for all your gift-giving  needs.

Best of all, FTD is fast and  reliable. We deliver
across the street or across the country.

2r)`2nd  Perf ormance

SUNDAY,  JUNE  27

To  thousands,  perhaps  millions  ()f
fans,   Chet   Atkins   is   "i\Ir.   Guitar.'
The  stor`.  of  the  Ki]ox`-ille  bo`.  who

grew    up    to    bec`ome    the    nition's
fa`.orite  guitarist  is  a  fahiliar  one.

The     multi-talented     Atkins     has
hei`ome  all   but  a   folk  legend  in  his
ow.n   time.     Both   crltii`s   and   public
are    agreed    that    he    is    one    of    the
".orld's   most   remarkable   musicians.

i\[r.  Atkins  and  his  famed  custom-
made guitar ha`.e  appeared  on  almost
e`.er}.    major    c-oncert    stage    in     the

!lJr.  4rk].r!s             i`ouritr}.,    both    with    smafl    i.ountr}.
music  groups  and  w.ith  major  s}'mphon}.  orchestras.   He  per-
formed   at    the    White    House    for    President    Kenned`.    and
se`'eral   times   at   the  Newport   Jazz   Festi`'al.   His  recor'ding``,
v.hii`h   ha`e   sold   in   the   millions,   range   from   solid   countr}.

pickin.   to  classic.al  and  i`oni`ert  pops.    He   rei`entl}.   came  out
u'ith  a  hit  album  of  Beatles  songs.

Perhaps  po  other  musician  of  our  time  has  pro`'en  himself
so  vell  in  so  man}-musical  fields.   Atkins'  interests  range  far
afield  of  musii`,   too.    He's   a   student   of  histor}.,   philosoph}.,

poetr}.,  ps}.cholog}.  and  ph}.sics.   Not  long  ago,  Atkins`   sc`ien-
tific   bent   helped   him   to   in`-ent   a   small   musical   computer
\`.hich  he  calls  the  ..'magic  bass."

Mr.  Freeman

Paul    Freeman    was    recentl}'    ap-
pointed  conductor-in-residence  of  the
Detroit     S}.mphon}'     Orchestra.      A
native   of   Richmond,   Virginia,   Mr.
Freeman  recei`.ed  his  principal  music
training   at   the   Eastman   School   of
Music    and    with    the    late    French
conductor,    Pierre    Monteux.     From
1957    to    1959,    he    studied    at    the
Hochschule  fiir  Musik  in  Berlin  on
a   Fulbright   grant.

Mr.   Freeman   was   music   director
of   the   Opera  Theatre   of  Rochester,
New  -York,   and   also  was  music  di-

rector   of  the  San   Francisco   Little  S}'mphony   from   1960   to
19'66.    He  has  conducted  at  the  Festival  of  Two  Worlds  in
Spoleto,   Ital}',   and   prior   to   coming   to   Detroit   ser`'ed   as
associate  conductor  of  the  Dallas  Symphon}'.

DETROIT   SYMPHONY   ORCHESTRA

CHIT  ATK[NS,  guitarist

PAUL   FREEMAN   and
ALBERT  COLEMAN,  conductors

ROSSINl,  Overture  to  "La  gazza  ladra"
KAY,   Elegy  for  Orchestra
TCHAIKOVSKY,     Francesca      da     Rimini,     Fantasia     for

Orchestra   (after   Dante),   Opus   32
MR.   FREEMAN,   conducting

INTERMISSION

COBB,   Alabama   Jubilee
KING,  Tennessee  Waltz
BRYANT,  Chaplin  in   New  Shoes
LIMA,   Blue   Angel
WASHINGTON,  When  You  Wish   Upon  a  Star
MITCHELL,   Both   Sides   Now
THEODORAKES,   Zorba   the   Greek
LAl,   Theme   from   `'Love   Story"
MOREL,   Missionera
SOR,  Variations  from  Mozart's  "The  Magic  Flute"
TARREGA,   Alhambra
GIBSON,   Just   One   Time
Medley   of   Chet   Atkins   Hits

MR.   ATKINS  with   MR.   COLEMAN,   conducting

(Program   subiect  to  change.)

The  Steimcar  is  the  official  piano  of  the  ]leadou)  Brook  M.isic  Festival
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Mr.  King              "father:''' Then t'he  stones  ask;d King
to  appear  with  them  on   their  nationwide  tour  and  King's
stock  with  the  younger  generation  of  music  lovers  soared.

8.   8.   (for   Blues   Boy,   a   nickname   earned   in   his   teens)
King    was    born    45    years    ago    in    the    Mississippi    Delta
region   and   lived   with   his   parents   in   the  back   of  an   old-
style   cotton   Plantation.

While   picking   cotton,   King   started   up   his   own   blues
group  and  toured  churches  and  dances  with  them  on  nights
off.   Soon  he  had  his   own  radio   show  on   a   black-operated
station   in   the   Delta   and   from   there   his   reputation   as   a
great   new   blues   singer   in   the   tradition   of   Blind   Lemon
Jefferson  and   Lonnie   Johnson   spread.

8.   a.   KING

The  Patl'erson  Singers
One  of  the  most  remarkable  stor-

ies    in    modern    music    belongs    to
8.  8.  King:  how  after  over  20  years
of   singing   for   a   devoted   but   rela-
tively    small    group    of    fans,    this
finest  of  contemporary  guitar-playing
blues  singers  finally,  in  the  last  two
or   three   years,   has   become   a   na-
tional   favorite.

It   began   in   the   late    60s   when
groups   such   as   the   Roiling   Stones
acknowledged    their    musical    debts
to  King,   calling  him   their   spiritual

The   Patterson   Singers   were   f{trmed   in   1958   by   Robert
Patterson,   their  arranger,   compo`ser,   director   and   sometime
soloist.  Today  it  is  recognized  as  one  of  the  nation's  leading
pop-gospel    groups   and,    indeed,    one    of    the    finest   voc`al
ensembles   of   any   nature.

The   group  is  headed  by   lead   singers   Mildred   I.ane   antl
Barbara   White.    The   backup   duo   are   Mary   Stephens   and
Peggie  Blue.

The   Patterson   Singers   have   made   six   trips   to   Europe
where   they   have   been   welc`omed   with   a   flurry   of   c`ritic`al
brav()s   from   such   world   capitals   as   Warsaw,   London   and
Berlin.    In   addition   to   innumerable   club   and   i`ollege   dates
in  the  United  States,  they  have  appeared  at  the  Museum  of
Modern  Art,  Carnegie  Hall  and  the   famed   Apollo  Theatre
in  Harlem.

204th Perf ormance
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Richard  Tucker  found  himself  last
year    the    focus    of    a    nationwide"Silver   Jubilee"   celebration,   as   the

¥.e.ti::oiiat:: , 9vpe:;awhaenrde  I,f.giinoends  ::
honor     the     25th     anniversary     (in
January,   1970)   of   his   now   historic
Metropolitan  debut.  Over  that  quar-
ter   century   tenors   came   and   went
but  Richard  Tucker has  continued  to
heap   success   upon   dazzling   success.

Richard  Tucker  was  born  Reuben
Ticker   to    poor    Bessarabian    immi-

Mr.  T%cfoer            grant  parents  and  did  his  first  sing-
ing   at   the   age   of   six   as   a   boy   alto   in   the   Allen   Street
Synagogue  on  New  York's  lower  East  Side.

Richard   studied   for   years   to   become   a   cantor,   but   Paul
Althouse,   the   celebrated   Metropolitan   Opera   tenor   of   a
former  day,  persuaded  him  that  his  remarkable  gifts  might
be  used  to  t`sing  unto  the   Lord   a  new  song"   in   the   great
operatic  scores  of  Verdi  and  Puccini.

In   January,    1945,   the   young   c`antor,   virtually   unknown
and  unheralded,  stepped  onto  the  stage  of  the  Met  as  Enzo
Grimaldi  in  ``La  Gioconda"  and,  disclosing  a  vibrant  tenor
voice  that  was  the  nearest  to  Caruso's  anyone  could  remem-
ber  hearing,  brought  down  the  house  in  one  of  its  historic
ovations.

It  was  the  beginning  of  a  great  t`areer.

DETROIT   SYMPHONY   ORCHESTRA

SIXTI=N   EHRLINC,  conducting

RICHARD   TuCKER, I.enor

ROREM,   ``Lions"  (A  Dream)

VERDI,   ``Luisa   Miller"  Act   11,   Recitative  and   Aria:
Oh!  fede  negar  potessi
Quando   le  sere  al   placido

WAGNER,   ``Die  Meistersinger  Yon  Ntjrnberg"  Act  Ill:
Morgendlich   leuchtend   im   rosigen  Schein

MR.   TUCKER

WAGNER,    Prelude   and    Liebestod    from    "Tristcin    und
lsolde„

INTERMISSION

BORODIN,  Mclrch   and   Polovtsian   Dances   from   ``Prince
lgor`,

MEYERBEER,   '`L'Africcline"  Act  lv:
0   Paradiso!

VERDI,  "Un  ballo  in   maschera"  Act  Ill,   Recitative  and
Aria:
Forse  la  soglia  attinse
Ma  se  m'6  forza  perderti;  Ah!  Dessa  6  ld

MR.   TUCKER

The Steinway is the official piano of the Meadow Brook  Musi,c Festival.
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LIONS  (A  Dream)     ......  Ned  Rorem  (1923-)

The  world  premiere   of   "Lions"  was  given  by  the
Detroit  Symphony  Orchestra,  Sixten  Ehrling  conduct-
ing,  in  New  York's  Carnegie  Hall  on  October  28,  1965.
It  was  then  performed  at  Ford  Auditorium  in  Detroit
on  December  16  and  18  that  year.

The  following   note,   written   by   Rorem,   is   printed
on  the  flyleaf  of  the  score:

Twenty   years   ago,   one   morning   qf ter   a   dream.,  I
wrote    a    Poem    called   "Lions."  _That    boem   is   lost
but  the  dream  remains   clear   still.
It  obens  into  a  room  of  adolescence  w_here  I  d_iscouer
music,  the  sound  of  my  tine  before  that  of  the  bast.
(In   such   a  room-ignorant   of   Bach,  Cbofron,_euepe
Tcbaikousky-I used  to  bear  recorded  screalns  of  M_tl-
baud   and   -Var6se,   tangos   of   Ravel   and   Strowinsky,
blues   of   Mildred   Bailey   and   Billie   Holliday.)   Now
that  room  grows  uasi  as  a  cathedral,  strangely  cheer-
ful,   agreeably   f orebod.Ing.  I   re-enter   there,  nervous,
obsessed;  the  old  Blues  discs  are  turning  again.  Some-
uibere   in   fbe   n.igbt    a    clock   strikes    tbre?._  Drawn
toward  the  closet  door,  I  o|)en  it,  and  beboldl.  on  tb_e
dark little  fooor  a litter  of  lion  cubs  burrs,  furry-gold
and  rolling. Watching  them, I  want  to  Play.  And  do
.   .   .  but  their   frarents  inust  be  nearl.   Indeed,  I   turn
to  see  the  male's  bead,  great,  the  King  framed   by  a
sunburst   hal,o,   a   desert,   ab|]roacbes,  roars.  Terror   is
joyoets,  the   yellou`  ljgbt   too  imicb,  I   am   swallowed,
drow'ned  in  fire,  in  the  niane,  a  beaceful  martyr.  In
I be   bowling   elation  I   die,  and   dying,  am   aware   of
Purrs,  of   Blues  receding,  innocence  dimmed,  bearing
t]:e:ie_!°:.Cueay:f   an   °bses:ion   hke   motors   under   :ater

Today  I reconstruct  the  i orgotten  Soem  in  orcbestra-
t`|on\

RECITATIVE  AND  ARIA  FROM
``LUISA MILLER"    .    .    Giuseppe verdi  (1813-1901)

The   opera   "Luisa   Miller"   was   based   on   Schiller's
"Kabale  und  Liebe."  The  engrossing  story  of  thwarted
love  tells  o£  Luisa,  daughter  of  Miller,  an  old  soldier
in retirement,  and Rodolfo, son of the Count of Walter.
They  are  in  love,  but  the  Count  is  against  the  mar-
riage.  In  the  second  act,  old  Miller  has  been  arrested,
and  to  save  his  life,  Luisa  signs  a  letter  in  which  she
states  (falsely)  that  she  was  only  interested  in  Rodol£o
for  his   wealth   and  position.   It  is   upon  reading   this
letter that the despairing Rodolfo  sings this lovely  aria.

PRIZE  SONG  FROM
"DIE MEISTERSINGER" Richard Wagner (1813-1883)

"Die   Meistersinger"   is   not   just   an   opera   but   an
exhaustive  treatise  on  music,  especially  German  music,
by   its   composer.   The   great   aria   from  the   last   act,
known  as  the  Prize  Song,  is  offered  by  Wagner,  with
characteristic immodesty, as an ex'ample of true melodic
inspiration  tempered by just the  right  amount  of  rules
and  tradition.

The  musical  hero  of  the  opera,  Walter  von  Stolzing,
loves  the  beautiful Eva.  But  in  order to  gain her hand
he  must  win  the  song  competition  and  be  admitted  to
the  Nuremberg  Mastersingers  Guild.  The  melody  that
eventually  accomplishes  his  goals  occurs  to  hin  in  a
dream.  The  outcome  is  never  in  doubt.

}

PRELUDE  AND  LOVE  DEATH  FROM
"TRISTAN    AND    ISOLDE"    .........

Richard  Wagner  (1813-1883)

Few  if  any  works  have  had  as  profound  an  effect
on  the  history  of  music  as  the  Prelude  to  Wagner's
"Tristan."  Composers  of  the  late  nineteenth  and  early
twentieth  centuries have looked upon it as the ultimate
tonal  music,  after  which  it  was  impossible  to  create
anything  really  new  while   remaining  faithful  to  the
principles  of  tonality.  It  sounds  relatively  tame  to  our
ears,  a  gradual  crescendo  and  diminuendo,  beginning
and  ending  with  the  faintest  whisper.   But  its   effect
was  like  a  thunderbolt  which  has  echoed  own  through
the  decades  in  much  of  the  12-tone  and  avant-garde
music  that  has  been  composed  since.

ARIA,  ACT  IV,  FROM
``L'AFRICAINE" .... Giacomo  Meyerbeer  (1791-1864)

Meyerbeer  considered  ``L`Africaine"  his  masterpiece,
but  he  never  heard  it  performed.  It  was  premiered  in
Paris  the  year  after  his  death  and  was  greeted  with
the  same  spectacular  success  Meyerbeer's  operas  had
been   receiving   for   more   than   30   years.   It   has   not
remained   popular,   however,   and   like   most   of   that
composer's   works,   it   is   known   today   for   certain   of
its  arias,  principally  the  one  we  are  to  hear  tonight.

The  "0  Paradiso!"  is  sung  by  the  Portuguese  navi-
gator,  Vasco  da  Gama,  the  opera's  hero,  as  he  gazes
for  the  first  time  at  the  beautiful  coast  of  Africa.

MARCH  AND  POLOVTSIAN  DANCES  FROM
"PRINCE IGOR"  .    .  Alexander Borodin  (1833-1887)

Though he  devoted years of research  into  the history
and   customs   of  the  Polovtsi,   a  nomadic  people   who
had  conquered  southern Russia  in  the  twelfth  century,
Borodin   died   before   he    could   complete   his   opera
"Prince Igor," which deals with that phase of his home-
land's  history.   He   was   a   chemist  by  profession   and
worked on the opera in his spare time.  His good friends
Rimsky-Korsakov  and   Glazunov   finished   it  for   him,
however,   using   the   materials   and   sketches   he   left
behind.

RECITATIVE  AND  ARIA,  ACT  Ill,  FROM
"A  MASKED  BALL"    .    Giuseppe  verdi (1813-1901)

The plot of "A Masked Ball"  originally dealt with the
assassination  of  Gustavus  Ill  of  Sweden,  shot  during  a
masked ball in 1792,  and was to  have  been produced  in
Naples  in  1858.  However,  an  attempt  was  made  on  the
life  of  Napoleon  Ill  about  three  months  before  the  op-
era's  scheduled  premiere  and  rehearsals  were  immedi-
ately  halted  by  authorities  who  considered  the  libretto
dangerous. Verdi refused to make the changes demanded
by  the  censorship.  The  populace,  viewing  Napoleon  Ill
as a traitor to the cause of Italian independence, adopted
Verdi  as  their  hero,  proclaiming  through   the  streets
"Viva  Verdi."  The  opera was  finally produced  in  Rome
the following year, but not until  the  censors had forced
one   radical   change   in   the   libretto:   the   locale   was
switched  from  Europe  to  Boston  before  the  American
Revolution.  In  the  present  aria,  Riccardo,  the  English
governor of Boston,  decides  that his sense of honor and
duty compel him to give up  his love for  the  wif e  of his
friend  and  advisor,  Renato.

49         Please,  no  bbotograbbic   flasbes  or  tabe  recordings  during  Performance.
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ERROLL   GARNER

FRIDAY,  JULY  2

The  man  who  became  one  of  the
i`entur}.'s   most  .d}.namic   and   creati`.e
musicians  v.as  born  Errol  Louis  Car-

Mr.  Garner
ists   in   ri`.erboat   groups

ner   in   Pittsburgh  on  June   15,   1923.
i\Iusicall}.   self-taught,   Garner   be.

gan    pla}.ing    b}.    ear    i`hen    he    T`as
three   }.ears   old,   reaching   up   to   the
famil}.     piano     to     pound     out     tin}.
c`hords.  From  that  da}.  on  he  resisted
all   attemp(s   at   formal   training.

At  se`.en,  Garner  began  appearing
regularl}.    o`'er     station     KDKA     in
Pittsburgh.     8}.     the     time    he     ``.as
ele`.en,  he  was  substituting  for  pian-

on   the   Alleghen}..   In   his   teens,   he

began   pla}.ing   u'ith   some   first-i`Iass   groups   and   de`.eloping
that   famed   "Garner   st}.le."

It    n.as    in    the    40s    that    the    }.oung    Garner,    through    a
series    of    night    spot    appearanc`es    and    classil`    rec`ordings,
first   i`on   national   fame.   His   dazzling   tei`hnique   and   seem-
ingl}.    endless    spontaneous    in`.ention    left    critics    cheering
a  new  jazz  "find"  and  the  public`  ``.ith  a  new  fa`.orite.

Garner    has    made    his   nii`he    on    the    musical    n.orld    as
composer   as   \`ell   as   pianist   with   more   than   200   c`omposi-
tions     I()     his     c`redit,     ini`luding     the     renou.ned     ''i`Iist}.,"
''Dream}.,"   "Dreamstreet,"   "No   i\Iore  Shadows."  '`Solitaire"

and   ''That's   i\I`.   Kit.k."   He   has   u.ritten   for   the   Broadu.a}.
stage  and  did  the  score  for  the  Paul  Nei`.man  film   .`A  Neu`
Kind  of  Lo`.e."

OVER"RE TO
"THE  SILKEN  LADDER".    .    .

Gioacchino  R.ossini  (1792-1868)

The  writing  of  opera  overtures  was  usually  a,1ast-
minute   affair   during  the   classical  period.   Mozart,   for
example,   wrote   the   overture   to   "The   Magic   Flute"
just  two  days  before  the  premiere.  Rossini  waited  until
even  later.  We  have  the  hilarious  circumstances  sui.-
rounding   the   creation   of   several   of   his   overtures   in
his our words:

"I   compo-sed   the   Overture   to   `Otello'    (1816)    in   a

little  room  in  the  Barbaja  palace  wherein  the  baldest
and  fiercest  of  directors  had  forcibly  locked  me  with
a  lone  plate  of  spaghetti  and  the  threat  that  I  would
not   be   allowed   to   leave   the   room   alive   until   I   had
written   the   last   note.   I   wrote   the   Overture   to   `La
gazza   ladra'    (1817)    the   day   of   its   op.ening   in   the
theatre  itself,  where  I  was  imprisoned  by  the  director
and   under   the   surveillance   of   four   stagehands   who
were  instructed  to  throw  my  original  text  through  the
window,  page  by  page,  to  the  copyists  waiting  below
to  transcribe  it.  In  defdlilt  of  pages,  they  were  ordered
to  throw  me  out  the  window  bodily.

"I   did  better  with  the   `Barber  of  Seville'   (1816).   I

did  not  compose  an  overture,  but  selected  for  it  one
which   was   meant   for   a   semi-serious   opera   called
`Elisabetta.'  The  public  was  completely  satisfied."

Despite  such  shenanigans,  or  perhaps  because  they
were   composed   so   spontaneously,   Rossini's   overtures
are  among  the  world's  most  delightful  short  master-
pieces.  This  certainly  includes  the  exquisite  bit  Qf  fluff
known  as  the  Overture  to  "The  Silken  Ladder."
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SATURDAY,  JULY  3
DETROIT   SYMPHONY   ORCHESTRA

SIXTEN   EHRLINC,  conducting
RICHARD   TUCKER,  len6r

ROSSINl,   Overture  to  ``La  scald  di  seta"

MOZART,   Concert  Aria,  KV  431:
Mis6ro!  0  sogno,  o  son  desto?

MR.   TUCKER

R.   STRAUSS,   Suite  from  ``Le  bourgeois  gentilhomme"
Overture
Minuet
The  Fencing  Master
Entrance  and  Dance  of  the  Tailors
The  Minuet  of  Lully
Prelude  to  Act  11
The   Dinner

INTERMISSION

VERDI,  "La   forza   del   destino``  Act   111,   Scene   1,
Recitative  and  Aria:
La   vita   e   inferno
a  tu  che  in  seno  agli  angeli

MR.   TUCKER

RESPIGHl,   Trittico   Botticelliano
La  Primavera  (Spring)
L'Adorazione  dei  Magi  (The  Adoration   of

The   Kings)
La  ndscita  di  Venere  (The  Birth  of  Veniis)

PUCCINl,   "Tosca"  Act  I:
Recondita  armonia

PUCCINl,   ''Manon   Lescaut``   Act   Ill:
No,   pazzo  son,  guardate!

MR.   TUCKER

The Steinwar  is the official piano .of  the Meado.(
Brook  Music  Festit;al.

Please,  no  I)botograbbic  flashes  or   tabe  recordings  during  berforrmance.
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Toronado   perfor-
mance  is  unmatched  by
any  other luxury  car-at
any  price-and  it  gives
luxury  new  dimensions
which  others around you
have never experienced.

What makes it possi-
ble  is  Toronado's  unique

front drive,  with the ulti.
mate in handling and sta-
bility. And a new, custom-
engineered ride system
with comfort and smooth-
ness that is unmatched in
any other car its size.

Add an authoritative
Rocket  455  V-8,  Turbo

Hydra-matic, power steer-
ing, and power front disc
brakes-all standard-and
you have quite a package.

Here's an automobile
that  moves, handles, ma-
neuvers with a superior
traction and an obedience
that is truly unmistakable.

And  now,  may  the
performance about to be-
gin  be  as  thoroughly  en-
joyable as that of driving

69,76Tso;n:o6,,e
^LW^YS A STEP ^HE^I)

CONCERT  ARIA,
KV  431.    .    Wol£gang Amadeus  Mozart  (1756-1791)

Mozart  composed  57  arias  for  solo  voice  and  orches-
tra,  the  first  at  age  9,  and  the  last  one  three  months
before  his  death.   The  textual  theme  of  the  aria  deals
with  the  mental  anguish  of  a  lonely  priso.ner.

SUITE  FROM  "LE  BOURGEOIS
GENTILHOMME"    .    .    Richard  strauss  (1864-1949)

The  name  Richard  Strauss  conjures  for  most  people
thoughts  of  large   orchestras  thundering  through  the
majestic  pages  of  tone  poems   such   as   "Ein   Helden-
leben"   and   "Don   Quixote"   or   of   the   great   volumes
of  sound  generated  by  the  dramatic  requirements   of
operas   like   "Salome"   and   "Elektra."   But   there   was
also   the   quieter,   more   subtle   Strauss   who   wrote   a
Serenade  for Thirteen Wind  Instruments  quite  early  in
life  and  who,  periodically,  turned  from  the  grandiose
to  the  even  more  demanding  discipline  of  the  smaller
ensemble.

In the aftermath of "Der Rosenkavalier," his librettist
Hofmannsthal  suggested  to  Strauss  that  they  collabor-
ate  on  a  theatrical  venture  of  quite  another  kind,  in
which   Moliere's    "Le    bourgeois   gentilhomme,"    per-
formed  with  incidental  music,   would  be  followed  by
a   short  opera   representing   an   entertainment   in   the
home   of   the   "would-be   gentleman."   However,   when
the "short opera" turned out to be "Ariadne auf Naxos,"
the   plan  became   unworkable   for   the   average   opera
house.   'I'hus,   "Ariadne"   was  split  off  from   the   play,
provided  with  a  prologue  to  explain  its  dual  nature,
and  sent  on   its  artistic  way   alone.   From  the  music
he  had  written  for  the  Moliere  play,  Strauss  derived
a  stunningly  entertaining  suite  which  contains  some  of
his  most  engaging  instrumental  fantasy.

ARIA,  ACT nl,  SCENE  1,  FROM
"LA   FORZA   DEL   DESTINO"    ........

Giuseppe  Verdi  (1813-1901)

Don   Alvaro,   disguised   scion   of   Inca   princes,   tries
in vain to elope with Leonora, daughter of a stiff -necked
Spanish   noble   family.   The   attempt  fails   a-nd   Alvaro
hears   later   that   his   beloved   is   dead,   although   this
information   is   false.   He   seeks   forgetfulness   in   the
Italian   wars,   hoping   that   death   will   relieve   him   of
the  pain  and  frustration  he  feels.  These  are  the  emo-
tions  he  sings  of  in  this  poignant  aria.

B0TTICELLI    TRIPTYCH    ...........
Ottorino  Respighi  (1879-1936)

As  its  name  implies,  the   "Botticelli  Triptych"   is   a

t
musical   evocation   of   three   paintings   by   the   15th-
century   Italian   Renaissance   master.    Musical   inter-
pretations  of  paintings  have  been  made  by  other  com-
posers,  such  as  Hindemith   ("Mathis  der  Maler")   and
Mussorgsky  ("Pictures  at  an  Exhibition").

The  orchestra  used  is  relatively  small  for  Respighi.
The  first  movement  is  one  of  the  composer's  nature-
oriented  works  along  the  same  lines  as  "The  Birds,"
which  was  performed  during  the  1970  Meadow  Brook
Festival.   It   opens  brightly.   Respighi  portrays   Spring-
time  through  two  techniques  -  the  literal  imitation
of  sounds   of   nature   and   the   use   of  rustic   folk-like
melodies.   There   are   passages   that   imitate   details   in
the  Botticelli  painting,  such  as  the  dancing  of  nymphs
and  the  murmuring  of  a  brook.

The   second   movement   captures   the   mood   of   the
painting   as   well,   with   graceful,   undulating   melodies
designed  to  simulate  the  folds  of  the  kings'  robes.  The
religious  mood  is  enhanced  by the  use  of  the  medieval
modes,    another   technique   frequently    employed   by
Respighi.  He  also  demonstrates  his  unparalleled  mas-
tery  of  the  science  of  orchestl.ation  in  this  section.

"The  Birth  o£  Venus"  is  the  most  imaginative  and,
at  the  same  time,  the  most  literal  transcription  of  the
three  movements.  Swaying  figurations  in  the  orchestra,
sensuous  snatches  of  melody  in  the   solo   woodwinds,
gently  rise  to  a  climax,  and  then  recede,  a  translation
into  music  of  the  flowing  water  which  slowly  carries
the  nude  Venus  into  sight  upon  a  vessel  of  sea-shells.

ARIA,  ACT  I,  FROM
"TOSCA"     ....        Giacomo   Puccini   (1858-1924)

The   artist   Mario   Cavaradossi   works   feverishly   on
his painting o£ Mary Magdalen.  Suddenly he must refer
to his model,  takes a locket from  his pocket and  exam-
ines  the  likeness  of  his  loved  one,  the  beautiful  Tosca.
There   is  no  superficial  similarity,   the   eyes   and  hair
are  of  different  colors,  but  Cavaradossi  sings  an  aria
to  the  "mysterious  resemblance"  the  painting  bears  to
Tosca.

ARIA,  ACT  Ill,  FROM
"MANON  LESCAUT". .Giacomo  Puccini  (1858-1924)

This   short   aria   is   a   plea  for   mercy   sung   by   des
Grieux  as  his  beloved  Manon  is  about  to  be  deported
from  France  to  America.  Though  she  has  already  be-
trayed  des  Grieux  and  left  him  for  a  wealthy  "bene-
factor,"  his  love   remains  piteously  steadfast.   He   be-
seeches  the  military  commander  to  let  him  board  the
ship  too  so  that  he  may  accompany  Manon  across  the
ocean.  His  wish  is  granted  and  they  depart,  but  their
triumph  lasts  only  as  long  as  the  voyage;  Manon  dies
shortly  after  their  arrival  in  the  New  World.
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dryIIowthefirst
martini was made

It was made with Fleischmann's Gin. Of that you can be sure.
Because Fleischmann's developed the world's first

dry gin-back in 1870.
Today Fleischmann still makes the world's driest gin-

the best gin you can use in a martini.

Fleischmands.Theworld'sdriestgin
54
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207th  Performance

SUNDAY,  JULY  4
Skitch  Henderson   (Lyle  Russell  Cedric)-composer,   c.on-

ductor,  pianist,  raconteur  and  one  of  the  c.()untry's  outstand-
ing  c.oncert  and  television  personalities-suc.cessfully  manages
to  lead  a  i`ompletely  double  life  in  musii`. His  colorful  career
ranges   from   piano   stints   in   what   he   affectionately   c.alls
"pubs"   to  guest   direc`tion   of  the  New  Y()rk  Philharmonic..

Born   in   England   but   raised   in   Minnesota,   Kansas   and
Oklahoma,  he  showed  an  early  aptitude  ft)r  the  piano.  After
an   interruption   during   World   War   11,   he   resumed   his
•.areer  as  a  rehearsal  pianist  and  orc`hestrator  in  H(tllywo(tcl.
He  was  invited  to  take  over  the  music`al  leadership  of  .'The
Bing   Crosby   Hour,"   and   subsequently   joined   forc`es   with
Frank  Sinatra  and  Dorothy  Kirsten  for  the  famous  "Luc`k}'
Strike"   radio   series.

In   1952,  NBC  devised  a  new  entertainment  format  called
the    .'Tonight   Show."    Mr.    Henderson   was    chosen   music.
director   as   well   as   talent   i`o-ordinator   and   at   the   same
time  assumed  the  position  of  general  music  direc`tor  of  the
NBC    Network.    Mr.    Henderson    has    c`onducted    most    of
the    major    orchestras    of    the    United    States    and   Europe
and   has   also   been   one   of   the   prominent   figures   in   the
recording  industry  as  a  conduc`tor,  pianist  and  ori`hestrator.

DETROIT   SYMPHONY   ORCHESTRA

SKITCH  HENDERSON,  conducting

CHI-FUN   LEE,   pianist

COULD,   An   American   Salute

GERSHWIN,   A  Short  Story   (arr.   Henderson)

GERSHWIN,   Gershwin   in   Hollywood
(arr.  Bennett-Henderson)

INTERMISSION

GERSHWIN,    Concerto    for    Piano    and    Orchestra    in
F  maior

Allegro

Andante   con   moto

Allegro   con   brio

MISS   LEE

GERSHWIN,   Excerpts   from   ``Porgy   and   Bess"
(arr.   Bennett)

Twenty.three-year-old    Chi-Fun    Lee    is    already    winning
praise  and  awards  as  one  of  the  finest  young  pianists  on  the
music   scene.

Born   in   Hong   Kong,   Miss   Lee   is   now   a   naturalized
i`itizen   of   the   United   States   and   makes   her   home   in   San
Francisco   where   her   father  is   an   artist  and  her  mother,   a
piano   teacher.

Miss    Lee    studied    piano    under    Ania    Dorfmann    and
recently  graduated  from  Stephens  College  in  Columbia,  Mo.
She  has  appeared  frequently  of  late  in  concerts  under  Skitch
Henderson's   direction.

The  Steinuny  is  the  official  piam)  of  the  Mendou)  Brook  Music  Festwal

2r)8th  Perf ormar.ce

WEDNESDAY,  JULY  7
JOHN   SEBASTIAN

Podip'o

Mr.   Sebas}ian         was  I;.  Then  l`  was  h:nging  around
Washington  Square  Park.  and  I  got  to  meet  people  and  I
started  playing  folk  music.   I   played  with  Jim   Kweskin   in
the  jug  band  thing."

After  a  brief  stint  at  New  York  University,  John  formed
his  first  group,  The Mugwumps,with  Cass  Elliott.  His  second
group  was  The  Lovin'  Spoonful.  As  their  chief  songwriter,

Since    John    Sebastian    left    The
Lovin'  Spoonful about  four years ago
he  has  built  up  a  legend  all  his  own.
Critics  of  both  the  sober  dailies  and
the  underground  press  have  all  but
dubbed  him   the   new  musii`   spokes-
man  for  his  generation  -  both  as
songwriter  and  performer.

Son of the  great classical harmoni-
i.a  virtuoso  qf  the  same  name,  John
grew  up  with  music  and  his  talents
became   apparent   quickly.

t'I   picked   up   the   guitar   when   I

John  brought  the  group  to  the  forefront  of  rock-folk  music
in  the  middle  and  late   60s  with   such   hits   as   ''Summer  in
the  City"  and  "Did  You  Ever  Make  Up  Your  Mind?"

When   the   Spoonful   broke   up,   John   tried   his   hand   at
several  musical  projects,  writing  a  Broadway  show,  .`Jimmy
Shine"   for   Dustin   Hoffman   and   the   scores   for   the   films,
"You're  a  Big  Boy  Now"  and  "The  Magic  Christian."

When   he   went   out   on   his   own   as   a   performer,   John
was   deluged  with   praise,

"Sebastian  is  one  of  the  few  young  folk  and  rock  song-

writers  who  has  managed  to  break  all  age  barriers,"  raved
Variety.  "His  delivery  of  his  original  songs  shows  perform-
ing  ability  that  matches  his  penning  prowess.  Completely  at
ease  and  constantly  beaming  a  smile,  he  makes  the  audience
feel  as  though  it  is  an  important  part  of  his  act."

Podip.o
Four  guys  and a girl  are  Podipto,  which presents  original

material with  beautiful  vocals  and tight  rhythm.  Their music
is  quiet  and  very  country.  They  write  songs  to  capture  the
joyous  freedom of simple lives,  reflecting their northern Min.
nesota  heritage.   The   group   consists   of  John   Collins,  Dan
L`ind,  Karen  Lund,  Steve  Rundquist  and  Jack  Sundrud.
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`209[h  l'erf()rmance

THURSDAY,  JULY  8

It    is    fair    to    say    that    this    is
Vladimir   Ashkenazy   c.ountry.    With
a   devoted   following   built   up   {)vcr
four  c.onsecutive  seasons  at  Meadow
Brook,   the  brilliant  young,  Russian-
born  pianist  returns  again  this   year
after  another  world  tour  whic`h  has
won  him  his  usual  wreath  of  critical
raves.

The   New   York   Times   i.rowned
him   `.the   greatest   living   pianist   of
his     generation."       Mr.     Ashkenazy
made   musical   news   early   this   year

A4r.  £4sJlfaenazy        wihen   in   a  Carnegie  Hall  recital  he
perft]rmed     the     formidable    .'Hammerklavier"     Sonata     of
Beethoven.   .tA  titanii`  interpretation  of  a  titanil`  piece,"  uJas
the  judgment  t)f   the  New  York  Post.

Mr.  Ashkenazy  is  one  of  those  uncomm(in  virtu{tsos  whose
standing  is  as  firm  ant)ng  fellow  musicians  as  it  is  with  thc.
publii`.    He  first  c.ame  t()  general  attention  in   1956  when,  at
the  age  of  19,  he  won  the  Queen  Elizabeth  Competition  in
Brussels.  The  contest  was  judged  by  a  unique  trio  of  giants:
Artur  Rubinstein,  Emil  Gilels  and  Robert  Casadesus.

With  an  ever-expanding  repertoire  and  a  continuing  series
()f  bestselling   rei.ordings   that  set  new,  high   standards,   Mr.
Ashkenazy  has  already,  at  34,  fulfilled  the  promise  that  those
three  great  pianists  saw.

DETROIT   SYMPHONY   ORCHESTRA

SIXTEN   EHRLING,  conducting

VLADIMIR   ASHKENAZY,   pianist

HAYDN,   Symphony  No.  92  in  G  maior  ("Oxford``)
Adagio;  Allegro  spiritoso
Adagio
Menuetto
Presto

GINASTERA,   Variaciones  concertantes

I  NTERMI  SSI  O  N

MUSSORGSKY,   Prelude   to   ``Khovanchiiia"

RACHMANINOV,   Rhapsody  on  a  Theme  of  Paganini  for
Piano  and  Orchestra,  Opus  43

MR.   ASHKENAZY

The, Steiruray  is  IIu> (>ff icial  pian() of  the  Mpad()u`  Brook  Music  Festiunl.

SYMPHONY NO.  92
("OXFORD")     ....    Joseph  Haydn   (1732-1809)

It  was  once  assumed  that Haydn  wrote  the  ``Oxford"
Symphony to be performed at Oxford University on the
occasion  of  the  composer's  receiving  an  honorary  doc-
torate  of  music  there.  A  symphony  was  indeed  pre-
pared for those  ceremonies but it was  not the  "Oxford"
Symphony, which was written three years earlier  (1788)
in  Paris,  long  before  Haydn  had  any  idea  he  would
ever  receive  a  degree  from  the  English  institution.

Nevertheless   it  was  the   ``Oxford"   that  was  played
at   Oxford;   apparently   the   symphony   composed   for
that  concert  was  too  difficult  for  the  orchestra  to  per-
form on short rehearsal and the substitution  was  made.

The  "Oxford"  has become recognized as one of Haydn's
finer  symphonies  and  is  usually  ranked  with  the  last
twelve   "London"   symphonies  as  works  of  great  ere-
ative maturity.

The  work  is  gay  and  carefree  yet  filled  with  drama-
tic  excitement.  The  climax  is  reached  in  the  brilliant
finale,   which   shows   so   many   different   forms   of   its
main  theme  that  it  seems  hard  to  determine  which  is
the  original  and  which  a  variation.

VARIACIONES CONCERTANTES    ...,....
Alberto  Ginastera  (1916-)

Ginastera   was   born   in   Buenos   Aires   and   became
recognized   as   one   of   South   America's   leading   com-
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posers  while   still   in  his  twenties  on  the   strength   of
his   ballet   score   "Panambi."   He   came   to   the   United
States  in  1945  on  a  Guggenheim  Fellowship,   but  his
fame  had  prec'eded  him  -  Lincoln  Kirstein  had  com-
missioned him to write a ballet score  ("Estancia," which
was  performed  at  Meadow  Brook  in  1969  by  the  New
York  Philharmonic,  Seiji  Ozawa,  conducting)  that  was
premiered  in this  country in 1943. His reputation spread
to  Europe  in  the  early  1950s  and  he  is  today  regarded
as  one  of  the  world's  most  significant  musical  creators.
His   opera   "Bomarzo"   created   sensations   when   per-
formed  by  the  New  York  City  Opera  in  New  York
and  Washington  just  two  years  ago.

The "Variaciones concertantes" was first performed in
Buenos   Aires   in   1953.   It   dates   from   a   period   when
Ginastera's  musical  language  had  become  more  inter-
national   and   personal:   "The   work   has   a   subjective
Argentine   character,"   wrote   the   composer.   "Instead
of   employing  folklore   material,   an   Argentine   atmos-
phere  is  obtained  by  the  use  of  original  melodies  and
rhythms.„

PRELUDE TO
"KHOVANCHINA". . Modest  Mussorgsky  (1835-1881)

Mussorgsky   left   "Khovanchina"   incomplete   at   his
death;   it  was  finished  by  Rimsky-Korsakov  and  first
performed  in  1886.  It  is  highly  regarded  and  little  per-
formed.   A   recent   production   by   the   Chicago   Lyric
Opera was only the second time the opera was mounted
in  the  United  States;  the  first  was  at  the  Metropolitan
in  New  York  in  1950.

The   Prelude,   to   which   Mussorgsky   gave   the   title
"Dawn  on  the  Moscow  River,"  has  as  its  basis   "five
melodic  variations,"  so  called  by  Riesemann,  who  ex-
plains  them  as  being:

}
"A   method   of   musical   expression   long   familiar   to

the  Russian  people,  through  their  popular  songs.  When
a  song  is  sung  in  a  Russian  village  -  especially  by
several   singers   in   succession  -   no   two   stanzas   are
usually  sung  alike.  Each  singer  tries  to  introduce  indi-
vidual  variations  in  the  melody  to  suit  his  or  her  own
voice  and  mood,  and  in  accordance  with  the  meaning
of  the  particular  verse.  Thus  the  song  loses  all  rigidity
and  seems  to  be  a  living  breathing  organism,  capable
of   varying   with   every   moment.   This   peculiarity   of
Russian  folk   song   becomes   in  Mussorgsky's   hands   a
most  effective  means  of  musical  expression,  which  he
employs  in many of his  works,  and  nowhere  more  suc-
cessfully  than  in  this  prelude;   it  is  always  the  same
landscape,    constantly   to    change   its    appearance,    in
accordance  with  the  changing  light."

RHAPSODY  ON A THEME  OF  PAGANINI,
Opvis  43     ....     Sergei  Rachmaninov   (1873-1943)

One  of the  most  popular  variation  themes  in  musical
history  is  the  last  of Paganini's  Caprices  for  solo  violin.
Even  Paganini  himself  wrote  a  series  of  variations  on
it.  Tonight's  example,  the  Rachmaninov  Rhapsody,  dif -
fers  in  that  the  theme  is  not  stated  until  after  one  of
the  variations  is  heard.

Most  of  the  variations  are  brief.  An  unusual  feature
of  the  work  is  the  introduction  of the  medieval  chant
"Dies   irae,"   making   its   second   of  three   appearances
this  Meadow  Brook  season,  in  several  of  the  variations.
The  Rhapsody  proceeds  smoothly  but  with  gradually
increasing intensity until the eighteenth variation when
the  theme  is  transformed  into  a  melody  of  great,  soar-
ing  beauty.  When  it  is  over,  the  work  rushes  headlong
through  the  final  variations  and  a  full-throated  brass
reference  to  the  "Dies  irae,"  coupled  with  a  stunning
display  of  pianistic  bravura,  to  its  brilliant  conclrision.

210th  Performance

ELLA   FIT.ZGERALD

FRIDAY,  JULY  9

Just    say    that    one    word.     Ella.
And   the   whole   world   knows   you
mean   Ella   Fitzgerald.

Some     say     she's     the    best     pop
singer  in  the  world.   Some  say  she's
the   best   jazz   singer.   Whatever   the
case,  Ella  reigns  supreme  as  one  of
the    truly    great    vocalists    of    the
popular   song   in   the   20th   Century.

Ella's    typical    Americana    begin-
nings   (self.made)   have  been  hashed
over,  and   over   by   many   a   musical
historian  but here are  the highlights:

Ezjd) Fifzgera[cZ        She  was  born  in  virginia  (Newport
News)  but  spent  most  of  her  early  yorith  in  Yonkers,  New
York,  with  her  mother  and  step-father.  Her  idea  of  a  good
time  in  those  early  days  was  dancing,  singing  and  sneaking
off  during  lunch  hour  at  junior  high  to  catch  singer  Dolly
Dawn   at   the   local   theatre,   or   listening   to   a   radio   show
featuring  the  Boswell  Sisters,  one  of  whom  was  to  become

her   favorite,  and  decisive   vocal   influence.    Ella   in   the   be-
ginning  preferred  dancing  to  singing.   "Everyone  in  Yonkers
thought  that  young  skinny  me  could  really  do  a  mean  step,"
she   recalls.

It  was  as  a  contestant  at  amateur  shows  that  Ella  gained
recognition  as  a  teen-age  singer.  It  was  a  touch  of  fate  that
Ella  turned  to  singing.    "I  sang  because  all  the  dance  slots
were  filled  at  the  very  first  amateur  contest  I  entered  at  the
Apollo  Theatre."

Ella's  .first  professional   engagement   after   all   the   amateur
c.ontests  was  the  Harlem  Opera  House  at  fifty  dollars  a  week.

•The  familiar  appellation  to  Ella  as  "First  Lady  of  Song"

is  .not   only   cliche   at   this   point,   but   due   to   overuse   has
bec`ome  a  little  redundant.  She  has   won   more   awards  than
any  other  vocalist  of  this  century:   the  numerous  Grammys,
her  yearly  awards  from  Downbeat  and  Playboy,  the  loving
cup  she  received  a  few  years  back  as  "Woman  of  the  Year"
(presented   by   the   Los   Angeles   Times),   the   achievement
award   as   one   of   the   `'1oo   Most   Accomplished   Women"
from   Harper's   Bazaar   magazine,   and  many   more.

The Steiloway is the official  piano of  the Meadow  Brook  Music Festival.
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Extra cane... in engineering

Chrysler corporation gives ' you 6Imays more wagonE

[f you have a wagon-slz® family -
orawagon-size need-here are some
features you'll  really appreciate.
And there's only one  place to get
them-in a quiet, quiet wagon from
Chrysler  Corporationl

1All our wagons feature the two-way dool.-gal® that opens out
for  passengers,  down for cargo.  In
Dodge Coronets and  Plymouth
Satellites, you  can  even open the
gate without  lowering the glass.

2Integral roof air deflector(standard i n most models, option-
al  in  others) directs air over the back
window;  helps  keep  it clean.  With
rear window open  slightly, you  get
safe flow-through  ventilation.

3Our exclusive Ta[lgale AutoLockkeepsthetailgatekid-proof
while the ignition is on-un/ess you
flick a dashboard switch to unlock
it, (Standard on Coronet and Satel-
lite 3-seaters;  optional  on 2-seaters.)

60

41971 Dodge Coronet andPlymouthsatellilesaretheonly
intermediate-size  wagons that will
carry a 4 X 8 panel flat on the floor.
And there's extra storage space in
3 easy-to-get-at storage compart-
ments over the wheels.

5Torsion-Alre Ride, of course!Smoother, steadier-with the
sway-resistant tracking that's
especially important in a wagon and
when you're towing a trailer.

6Unibody, too . . . The ChryslerCorporation  way-to-build that
surrounds your family with a
unitized  structure of rugged  steel
girders.  And  now our  big  wagons
give you the extra quiet of Torsion-
Ouiet Ride-with the most
strategically placed  rubber
isolators  in  any car today.

These features-and a lot more-
give you a value and worth  package
you can't get in any other wagon.

Add  clean  lined  styling  .  .  .  add  a
new  kind of quiet .  .  .  add  a great
choice  of engines  .  .  .  and  you'Il  see
why Chrysler Corporation's  exl:ra

;aar:oi:feonrg;:::rLnogn:):eBoydo:emore
Coronet,  Polara or Monaco-
Plymouth  Satellite or Fury-Chrysler
Town  & country. At your  Dodge
or  Chrysler-Plymouth  dealerl €zH5goHPIE¥Pl§AEFOR
DODGE    .    CHRYSLER    .    PLYMOUTH    .    DODGETRUCKS
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SYMPHONIE  FANTASTIQUE,
Opus   14     ......     Hector   Berlioz   (1803-1869)

When Berlioz  published  the  "Symphonie  fantastique"
in  1830,  he  wrote  an  elaborate  and  explicit  statement  of
its expressional scheme. He asked the listener to imagine
the oversensitive young musician poisoning himself with
opium  and  falling  into  a  dream  full  of  extraordinary
visions.   Everything  in  the  dream  appears   in  musical
imagery,  and  even  the  Beloved  One  whose  indifference
has  caused  his  suicide  attempt  appears  as   a  musical
idea  -  an  "idee  fixe"  that  finds  its  way  into  every
movement  of  the  work.   The  following   is   an   English
translation  of  Berlioz's  own  description  of  the  music:

DREAMS,  PASSIONS

At   first   he   thinks   of   the   uneasy   and   nervous
condition   of   his   mind,   of   somber   longings,    of
depression  and  joyous  elation  without  any  recog-
nizable   cause,   which   he   experienced   before   the
Beloved  One  had  appeared  to  him.   Then  he  re-
members  the  ardent  love  with  which  she  suddenly
inspired him;  he thinks of his almost insane anxiety
of  mind,  of  his  raging  jealousy,  of  his  reawaken-
ing  love,  of  his  religious  consolation.

A  BALL

In  a  ballroom,  amidst  the  confusion  of  a  brilliant
festival,  he  finds  the  Beloved  One  again.

SCENE  IN  THE  MEADOWS

It   is   a   summer   evening.   He   is   in   the   country,
musing, when he hears two shepherd lads who play,
in   alternation,   the   "ranz   des   vaches"   (the   tune
used  by  the  Swiss  shepherds  to  call  their  flocks).
This  pastoral  duet,  the  quiet  scene,  the  soft  whis-
perings  of  the  trees  stirred  by  the  zephyr  wind,
some  prospects  of  hope  recently  made  known  to
him,   all  these  sensations   unite   to   impart  a   long
unknown  repose  to  his heart  and  to  lend  a  smiling
color   to   his   imagination.   And   then   She   appears
once  more.  His  heart  stops  beating,  painful  fore-

£:#8sonfie]]oF£:h:0:±e;`£ehrodus]dre:temepsrot¥:££El:dty:
but  the  other  answers  him  no  more  .   .   .   Sunset
.   .   .   distant  rolling  thunder  .   .   .   loneliness   .   .   .
silence' .  .  .

MARCH  TO  THE  SCAFFOLD

He   dreams   that   he   murdered   his   Beloved,   that
he  has  been  condemned  to  death  and  is  being  led
to  execution.  A  march  that  is  alternately  somber
and   wild,   brilliant   and   solemn,   accompanies   the
procession    .    .    .    The   tumultuous   outbursts   are
followed   without   modulation   by   measured   steps.
At  last  the  fixed  idea   returns,   for   a   moment   a
last  thought  of  love   is   revived  -  which   is   cut
short  by  the  death  blow.

DREAM  0F  A  WITCHES'  SABBATH

He  dreams  that  he  is  present  at  a  witches'  revel,
surrounded   by   horrible   spirits,   amidst   sorcerers
and monsters in many fearful forms, who have come
together  for  his  funeral.   Strange  sounds,   groans,
shrill   laughter,   distant   yells,   which   other   cries
seem to answer. 'I'he Beloved melody is heard again,
but  it  has  lost  its  shy  and  noble  character;  it  has

21Ith Performance,

SATURDAY,  JULY  10
DETROIT   SYMPHONY   ORCHESTRA

SIXTEN   EHRLING,  conducting

VLADIMIR   ASHKENAZY,  pianisl

BERLIOZ,  Symphonie  fantastique,  Opus   14a
I.   Dreams,  Passions

11.    A   Ball

Ill.   Scene  in  the  Meadows
lv.  March  to  the  Scaffold
V.   Dream  of a  Witches'  Sabbath

INTERMISSION

RACHMANINOV,   Concerto  for  Piano  and  Orchestra,
No.4

AIlegro   vivace
Largo
Allegro   vivace

MR.   ASHKENAZY

The Steinway is the off icial piant> of  the Meedou;

Brook  Musi,c Festival.

become   a   vulgar,   trivial,   grotesque   dance   tune.
She it is who comes to attend the witches'  meeting.
Riotous howls and shouts greet her arrival  .  .  .  She
joins  the  infemal  orgy  .  .  .  bells  toll  for  the  dead

.   .   .  a  burlesque  parody  of  the  "Dies  irae"  .  .   .
the  Witches'  round  dance  .  .  .  The  dance  and  the
"Dies  irae"  are  heard  together.

PIANO  CONCERTO
NO.    4    ....    Sergei   Rachmaninov    (1873-1943)

The  Fourth  Concerto  was  the  product  of  an  8-month
sabbatical  which  Rachmaninov  took  in  1926  following
seven   years   of   heavy   concertizing.   The   work's   New
York premiere,  four  days  after  the  Philadelphia  world
premiere   on   March   18,   1927,   was   a   disaster.    (The
critic  Pitts  Sanborn  was  inspired  to  what  must  surely
be  one  of  the  most  devastating  condemnations  in  the
history  of  musical  criticism:   "Mine.  Cecile  Chaminade
might  safely  have  perpetrated  it  on  her  third  glass  Of
vodka,"   he   wrote   in   the   following   day's   New   York
Telegram.)

Rachmaninov,   who   had   been   the   soloist,   was   so
crushed  by  the  reception  of  the  work  that  he  did  not
touch  it  again  for  14  years.  He  made  extensive  revi-
sions  in  1941  --  the  year  he  recorded  it.   It  is  most
likely  that  he  was  working  on  further  refinements  in
the  last  two  years  of  his  life.

The Concerto,  while not one  of Rachmaninov's better
known  works,  has  a  wealth  of  melodic  material  and
offers the  soloist  some  of the  most dazzling piano  writ-
ing  to  come  from  the  composer's  pen,  which  is  saying
quite  a  lot  in  the  case  of  this  particular  composer.

63       Please,  no  tlbotograbbic  flashes  or  tabe  recordings  during  Serforrmance.
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212th  PerforTnance

SUNDAY, JULY 11
The   man   who   made   the   Boston

Pops    and    its    sophisticated,    jaunty
sound  famous  throughout  the  world,
Arthur   F`iedler,   returns   to  Meadow
Brook  for  his  second  season.  Fiedler,
who took over the Pops  in  1930, still
looks,  as  one  newspaper  noted,  "like
the  original  model  for  grooms  at  the
top  of  wedding  cakes."

Boston   born   and   bred,   the   man
now    universally    known     as     t`Mr.
Pops"  started  out  his  musical  career
as  a  violinist  with  the  Boston  Sym-

/14r.  FfedJer            phony.   His  ascension  to  the  podium
of  the  Pops  marked  the  beginning  of  a  new  era  of  popular
music  appreciation  in  this  country.

Since   1930,  through  an  unprecedented  number  of  record-
ings  and  concerts,  Arthur  Fiedler  has  brought  into  the  heart
and   homes   of   America   the   joy   of   hearing   beloved   music
well  played.

Mr. Shholnih

Since  his  debut  with  the  Chicago
Symphony   Orchestra   at   the   age   of
19,  young  American  pianist  Sheldon
Shkolnik  has   been   the   recipient   of
glowing  press  notices,  distinguished
awards   and   growing   acclaim.   The
young pianist began his studies in his
native  Chicago  at  seven  and  gave  his
first  public  performance  at  nine.   A
string  of  scholarships  led  to  degrees
from Chicago  Musical College, where
he  worked under Rudolph  Ganz  and
Mollie  Margolies,  and  the  Juilliard
School  in  New  York,  where  he  be-

came  a  pupil  of  the  famed  Rosina  Lhevinne.

DETROIT SYMPHONY  ORCHESTRA
ARTHUR   FIEDLER,   conducting

SHELDON   SHKOLNIK,   pianist

ROSSINl,  Overture  to  ``The  Italian  Girl  in  Algiers"
KHACHATURIAN,  Concerto  for  Piano  and  Orchestra

t   AIlegro  rna   non  troppo  e  maestoso
Andcinte  con   anima
Allegro   brillante

MR.   SHKOLNIK

INTERMISSION

CHABRIER,  `'Espafia"  Rhapsody
SCHMIDT,  Selection  from   ``Fantasticks"

Overture  -  Never  Say  No  -  They  Were  You
-  Soon   lt's  Gonna  Rain  -  Try  To  Remember
-  Metaphor  (Love!  You  Are  Love!)

BACHARACH,  Three  Burt  Bacharach  Tunes
Raindrops  Keep  Fallin'  on  My  Head
1'11   Never  Fall   in   Love  Again
Bond  Street

HANDY,  St.  Louis  Blues  March

Mr.   Shkolnik's   New   York   debut   took   place   before   a
capacity  audience  in  Philharmonic  Hall  where  he  played  the
Shostakovich  First  Piano  Concerto  with  the  Festival  Orches-
tra  of  New  York.  His  most  recent  appearances  include  per-
formances  with  Seiji  Ozawa  and  the  Chicago  Symphony  at
the  Ravinia  Festival  and  with  the  orchestras  of  Tampa,  St.
Pctersburg  and  Fort  Lauderdale,  Florida.

The Sieiroway is the official piano of the Meadow  Brook Music Festival.

213th Performance

WEDNESDAY, JULY 14
POCO

Jerry   Riopel]e
Poco  is  Richie  Furay  on  twelve-string  guitar,  Paul  Cotten

on   electric    guitar,    Rusty   Young   on    pedal    steel    guitar,
George  Grantham  on  drums  and  Tim  Schmit  on  bass.

In   1968,   Richie   was   with   the   Buffalo   Springfield   when
they   called   in   Rusty   Young   and   his   pedal   steel   guitar   to
help  put  in  a  recording  session.   Rusty  and  Richie  hit  it  off
and  decided  to  merge  talents  in  what  has  turned  out  to  be
one  of  the  most  exciting  new  groups  in  a  decade.

When  the  public  and  press  were  introduced  to  the  group
in   1968,   they   were   tight,   exciting,   professional.     As   they
finished   their   first   set,   the   entire   audience   was   on   its   feet
laughing,  applauding,   whooping,  jumping.

"The   high    flexible    voices   melt    together    in    delightful

harmonies   and   separate   for   strong   solos,"   raved   the   Los
Angeles   Times.

"Poco    is   one    of   the    tightest    groups    I    have    seen;    a

coordination   which   obviously   stems   from   endless   practice
and  good  feelings  within  the  combo."

Their  first  album  was  called  ``Picking  up  the  Pieces,"  and
they  did  just  that.   That  first  album  sold  over  100,000  copies.
Now   they  have   a   new   album   out,   called   simply,   "Poco."

Jerry  Rio|)eue

Detroit-born  Jerry  Riopelle  is  one
of    the    fastest    rising   young   song-
writer-performers    in    the    business.
His   records-specially   ''Home   of
the    Brave"    for    Phil    Spector    and
"Day   After   Day"-contain   remark-
able   music   already   recognized    for
its    straightforward    simplicity    and
honest  poetry;

"I  try  to  reach  some  gut  level  in

myself   when    I    write    them,"    says
Jerry  of  his  songs.  `.They're  all  real
songs-songs    that    are    constructed
from  real  parts  of  my  life,  all  con-

structed from  inside.  They're  hard  to  talk about.  Yes,  I  guess
the  word  I'm  looking  for  is  real.   Sometimes  when  you're
sad,  it's  a  good  strong  time  to  write."
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214th Pe,rf ormarbce

THURSDAY,  JULY  15

From  the  multi-talented  '.Wunder-
kind  of  Hollywood"  to  the  very  top
rank    of    today's    podium     masters,
Andre` Previn's  career  is  very  simply
one  of  the  most  remarkable  in  mod-
ern   music`.

An   emigre   from   Germany   at   the
age    of    nine;    appointed    head    of
MGM's  giant  musical  department  in
his   late   teens:    Osc`ar-winning   c`om-

poser of hit  tunes,  and  acknowledged
unsurpassed   orchestrator   and   major
jazz   and   classical   pianist   -   Andre`

/14r.  Pret)I.n            Previn   was   all    these   before   even
hitting  his   stride   as   symphony   conductor.

Now,  at  41,  he  is  the  Chief  Conductor  of  the  London  Sym-
phony  Orchestra,  from  which  position  he  regularly  sends  out
recordings  that  win  bravos  all  over  the  world.    Mr.  Previn
has  become  one  of  the  two  or  three  most  sought-after  guest
(`onductors   on   the`  international   music   scene.

This  is  not  to  say  that  his  interests  have  been  completely
preempted  away  f rom  the  popular  music  field.   Just  last  year,
his  hit  musical  "Coco"-written  in  c`ollaboration  with  Alan
Jay  Lerner-was  produced  on  Broadway.

In   spite   of   the   fact   that   Mr.   Previn   has   already   ai`com-
plished  more  than  seems  likely  in  one  man's  whole  lifetime,
his  future  looks  to  be  just  as  spei`tacular  as  his  past.

The      world's      leading      classical
c`larinetist,    Ger`Jase    de    Peyer    was
born  in  London  and  studied  clarinet
zmd   piano   at   the   Royal   College   ()f
Music.    He   joined   the   London   Sym.
phony    Orchestra    in    1955    and    has
sinc.e  been  twice  ar()und  the  world  as
soloist  with   the   LSO.

He    is    i`o-founder   of    the   world-
famed    c`hamber    music.    group,    the
Melos   Ensemble   and   has   taken   an
ai`tive   part   in   its   extensive   touring
and  well-known  rei`ordings.

DETROIT   SYMPHONY   ORCHESTRA

ANDRE'  PREVIN,  conducting

GERVASE   DE   PEYER,  clarinetist

BERLIOZ,   Overture  to  "Beatrice  and  Benedict"

COPLAND,   Concerto  for  Clarinet  and  String  Orchestra

MR:    DE   PEYER

INTERMISSION

TCHAIKOVSKY,  Symphony  No.  5  in  E  minor,  Opus  64
Andante;   AIlegro  con  anima
Andante  cantabile,  con  alcuna  licenza
Valse:   Allegro  moderato
Andante  maestoso;  Allegro  vivace

n4r.   de   payer              A welcome soloist at several  of  the
w{)rld's   leading   music   festivals,   Mr.   de   Peyer   has   recently
appeared  as  guest  artist  at  Edinburgh,  the  Venice  Biennale,
Spoleto  and  Warsaw.

In   addition    to   his   playing   c`larinet,    Mr.    de   Peyer   has
served   as   c.onduc`tor   in   recordings   and   concerts   with   suc.h
distinguished  troupes  as  the  English  Chamber  Orchestra,  the
London   Symphony   Ori`hestra  land   was   recently   appointed
Musical  Director  of  the  London  Symphony  Wind  Ensemble.

The Steinway is the official piant; of  the Meedous Brook  Musi,c  Festival.

OVERTURE  TO
"BEATRICE  AND  BENEDICT"    ........

Hector  Berlioz  (1803-1869)
"I  have  now  done  everything  I  had  to  do,"  Berlioz

wrote  shortly  after  completing  his  last  work,  "Beatrice
and   Benedict."   He   lived  seven   years   more   and   was
in  relatively  good  health   (until  just  before  he  died)
but simply  felt  he  had  nothing  more  to  say  musically.
It  seems  a  shame  that  such  a  composer,  whose  every
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.

work  offered  some  completely  unique  quality,  should
have  lost  his   inspiration   at  the  peak   of  his  mature
years.  But  then  again,  he  has  often  been  criticized  for
having    written    overlong    compositions.    Perhaps    he
felt  that  anything  further  would  have  been  duration
without  substance.

The well-known Overture to  "Beatrice  and Benedict"
presents  and  develops  two  of  the  main  melodies  of  the
opera  and  establishes  the  recurring  contrast  between
lively  coquetry  and gentle  melancholy.  The  instrumen-

Please,  no  fubotograbbic  flashes  or   tabe  recordings  during  berformance.



Wouldn't you know
who'd play the lead!
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tation  is  purest  filigree.  One  writer  characterized  it  as
"tonal  pointillism  which  acts  upon  us  like  champagne
and prepares us for a  drama that occurs in fantasy .  .  ."

The   opera   is,   of   course,   based   on   Shakespeare's
"Much  Ado  About  Nothing."

CONCERTO  FOR  CLARINET  AND
STRING ORCHESTRA    .    .    Aaron copland  (1900-)

Benny   Goodman   commissioned   this   Concerto   and
played  its  first  performance  with  the  NBC  Symphony
in  1950.  Copland  has  written  about  the  work:

"The  Clarinet  Concerto  is  cast  in  a  two-movement
form,    played   without   pause,    and   connected   by    a
cadenza  for  the  solo  instrument.   The  first  movement
is simple  in  structure,  based  upon  the  usual  ABA  song
form.  The  general  character  of  this  movement  is  lyric
and  expressive.  The  cadenza  that  follows  provides  the
soloist   with   considerable   opportunity   to   demonstrate
his  prowess,  at  the  same  time  introducing  fragments
of   the   melodic   material   to   be   heard   in   the   second
movement.

"Some   of   this   material   represents   an   unconscious
fusion   of   elements   obviously   related   to   North   and
South American popular music.  (For example,  a phrase
from  a  currently  popular Brazilian  tune,  heard  by  the
composer  in  Rio,  became  imbedded  in  the  secondary

}

material  in  F  major.)   The   overall  form  of   the   final
movement  is  that  of  a  free  rondo,  with  several  side
issues,  developed  at  some  length.  It  ends  with  a  fairly
elaborate  coda  in  C  major."

SYMPHONY NO.  5 IN E MINOR,
Opus  64     .....     P.  I.  Tchaikovsky   (1840-1893)

Tchaikovsky, always the victim of almost pathological
self-doubt,  found  the  Fifth  the  least  satisfying  of  his
symphonies.  After  tlie  first  performances,  he  wrote  his
patroness,  Mine.  Nadejda  von  Meck:  "I  find  the  Sym-
phony   a  failure.   There   is   in   it   something   repellent,
something   superfluous,   patchy   and   insincere.   Am   I
really  played  out,   as  they  say?  Can  I  merely  repeat
and  ring  the  changes  on  my  earlier  idiom?  Last  night
I  looked  through  `our'  Symphony   [the  Fourth].  What
a   difference!   How   immeasurably  superior   it   is!   It   is
very,  very  sad!"

Tchaikovsky  was,  of  course,  wrong.  The  Fifth  is  his
most  organically  unified  large-scale  work.  This  is  true
not  only  because   of  the  recurring  motto   theme   that
appears at the very opening of the work in the clarinets
and then  returns  in each  of the  succeeding  movements.
The  whole  Symphony  is  more  tightly  constructed  and
it is far more disciplined than the others.  The judgment
of  posterity  has  overruled  Tchaikovsky's  appraisal  -
the  Fifth  has  become  a  cornerstone  of  the  literature.

215th  Perforrmance

DUKE   ELLINCTON

and  his  Orchestra

FRIDAY,  JULY  16

n4r.EJJinoron          washington,.D.C.,    into   a    deeply
religious  family.   At  seven  he  began  to  play  the  piano  and
at   14   he   composed   his   first   song,   called   ..Soda   Fountain
Rag."   After  a  few  years  of  playing  with  small,  local  bands
around Washington,  he left  for New York to  study  with  the
great     black     violinist,     Will     Marion     Cook.     Ellington
eventually  organized  his  own  band  ifl  Harlem  and  his  repu-

Honored     by    presidents,     popes,
universities     and    monarchs,     Duke
Ellington is the immortal cornerstone
of  contemporary jazz.

His  songs,  sacred  works  and  jazz
tone  poems  set  the  standard  for  all
jazz  compositions  that  followed.  His
orchestrations   for   his   famed   bands
have  molded the  "sound"  of jazz  and
his  record  sales  have  gone  over  the
20  million  mark  (20  MILLION!).

A    highly    complex    and    private
man,   Duke   Ellington   was   born   in

tation-helped  by  several   1927  radio  broadcasts-began  to
spread.   It  was  the  golden  age  of  jazz,  if  there  ever  was  one,
and   Duke   Ellington   was   already   becoming   a   name   beside
such  giants  as  James  P.  Johnson,   Fats  Waller  and   .'Willie
the  Lion"  Smith.

Ellington   absorbed   the   great   jazz   of   this   era   and   even-
tually   transformed   it,   through   his   own   genius,   into   the
elegance,   complexity   and   sophistication   of   "the   Ellington
sound.„

A   few   years   ago,   Ellington   began   a   new   phase   of   his
•.areer-composing  religious  music.   At  the  request  of  some
ministers,   Ellington   composed   and   devised   a   form   of   jazz
mass,  complete  with  a  tap  dancer.   These  church  concerts  of
his  religious  music  have   proven   enormously  popular   both
here  and  abroad.

Recently  Duke  Ellington  was  awarded  an  honorary  degree
at  Yale.

"A   doctorate   is   wonderful,"   said   Ellington   at   the   time.
"It   means   that   somebody  obviously   is   listening.    But   if   I

write  some  music,  and  I  hear  it,  that  is  my  reward."

The Stei"way i,s the official piano of the Meadow Brook Music Festival,.

6R             Please,  no  bbotograbbic  flashes  or  taile  recordings  during  berformonce.



VAafsin€rich's
langestevemingnew'spaperdoing

rumhingaspellingbee
forsixthgrad€rs?

The same thing it's doing
running an art show for high
school students, and an
i nter-state debate
tournament for university
students, and a craft show
for senior citizens: getting
involved with its community.

Such programs are but a
smal I part of the nearly sixty
annual community services
of The Detroit News, half of
which are devoted to some
aspect of education
or culture.

And because tens of
thousands of metropolitan
Detroiters participate in
these opportunities for
growth and achievement,
The News is regularly in
intimate contact with the
people of its community. The
result is a newspaper with a
deep understanding of its
community-anewspaper
that ref lects, and supports,
and forwards the finest
aspirations of its community.

1-
LARGEST   EVENING   NEWSPAPER
CIRCULATION    IN   AMERICA

216th Performance

SATURDAY,  JULY  17

Mr. Tuekwel,I
Richard   Strauss.

In  1968,  he  formed

Barry  Tuc`kwell,   principal   French
hornist   for   the   I.ondon   Symphony
Orchestra   for   13   years   and   French
horn professor  at  the  Royal Academy
of Music, is perhaps the world's most
distinguished  horn  player.

Born  in  Australia  in  1931,  he  came
to  Europe  in  1950  where  his  reputa-
tion  began  to  grow.

Currently   Mr.   Tuckwell   devotes
his time  entirely to  solo  and chamber
music    performance    and    recording.
He   has   recorded   all   of   the   horn
concertos    of    Haydn,    Mozart    and

his  own  wind  quintet  which  has  won
consistent   accolades   for   superior   chamber   music   concerts.
Recently  the  quintet  joined  with  the  lstomin-Stern-Rose  trio
jn  a  Beethoven  chamber  music  series  in  I.ondon.

As   a   soloist,   Mr.   Tuckwell   is   a   sought-after   virtuoso
appearing  in  such  international  music  festivals  as  Edinburgh,
Osaka,  Zagreb  and  Helsinki.

This   summer,   in   addition   to   Meadow   Brook,   he   will
perform   as   guest  artist   with   the   Lincoln   Center   Chamber
Music   Series,   and   he   is   presently   teaching   French   horn
master  classes  at  U.C.L.A.

DETROIT   SYMPHONY   ORCHESTRA

ANDRE   PREVIN,  conducting

BARRY   TUCKWELL,  French  hornisr

BERLIOZ,   Overture  to  '`Benvenuto  Cellini"

R.   STRAUSS,   Concerto  for  French   Horn  and  Orchestra,
No.2

Allegro
Andante  con  moto
Rondo:   Allegro  molto

MR.   TUCKWELL

INTERMISSION

RACHMANINOV,   Symphony  No.  2  in  E  minor,  Opus  27
Largo
Allegro  molto
Adagio
Allegro   vivace

The Sieinway is the official piano of  the Meadow  Brook  Must,c  Fes.ival,.

OVERTURE   TO   ``BENVENUTO   CELLINI"    ....
Hector  Berlioz   (1803-1869)

"The  strange  career  o£  Benvenuto  Cellini,"   Berlioz
wrote  in  his  memoirs,  "had  made  such  an  impression
on  me  that  I  stupidly  concluded  that  it  would  be  both
dramatic  and  interesting  to  other  people.  I  therefore
asked  Leon  de  Wailly  and  Auguste  Barbier  to  write
me  a  libretto  on  it.  I  must  own  .  .  .  that  it  had  not
the   elements  essential  to  success,  but  it  pleased   me,
and  even  now  I  cannot  see  that  it  is  inferior  to  many
others  that  are  played  daily."  ,

Neither   his   audiences   or   posterity   has   bol:ne   out
Berlioz's faith  in  his  creation.  The  story  of the  Renais-
sance  goldsmith's  love  affair  with  the  daughter  of  the
Pope's  treasurer,  his  stabbing  of  a  rival  aid  ultimate
pardon,  has  never  caught  on.  But  the  Overture  was  a
success  from  the  very  first  performance.  It  is  typical
of Berlioz overtures - forceful  and  energetic,  yet with
lyrical  episodes.

HORN  CONCERTO  No.   2     ...........
Richard  Strauss  (1864-1949)

The   Second   Concerto   for   French   horn   is   one   of
Strauss's   last   works   and   the   First   was   one   of   his
earliest.  The  two  compositions  illustrate  very  well  the
length  and  breadth  .of  his  creative   career:   the  First
vyas written while Brahms, Wagner and Liszt dominated
the  musical;world  and  the  Second  came  to  life  during

71

.

World  War  11.
AS  is  always  pointed  out  when  referring  to  either

work;'  Strauss's  father  was  a,  foremost  horn  virtuoso
and  the  Composer  demonstrat.ed  throughout  his  life  a
great  Preference  and  affinity  for  the  instrument  -  he
demanded  much  from  his  horn  players  but  gave  them
in  `retuFp  music  that  is  really  rewarding  to  perform.

The   Second.  Concerto   is   richly   scored   though   the
dominant  moods  are  lyrical  and  jocular.   The  loveliest
bait,,of the work occurs in the Adagio where,  according
to  William  Mann,   "the  warm  sonorous  harmony  laid
out in soft instrumental colors and overlaid with poised,
sensuous  melody  seems  to  touch  beyond  time,  beyond
Strauss's  aims  as  a  stylist,  to  the  heart  of  music  as  he
knew  and  sought  it."

SYMPHONY  NO.  2  IN  E  MINOR,  Opus  27    ....
Sergei  Rachmaninov  (1873-1943)

Works  that  win  favor  immediately  with  their  audi-
ences  may  not  always  be  of  great  merit,  but  neither
are  they  always  poor.  One  critic  had  little  faith  in  his
own  reaction  to  Rachmaninov's  Second  Symphony  and
even  less  in  the  enthusiastic  reception  it  was  given  by
the  crowd.  Philip  Hale,  who  wrote  in  Boston  during
the  early  part  of  the  century,  adored  its  melodies  and
the   composer's   "essentially   academic   and   traditional
form-but instantaneous popularity often indicates some
weakness  in  a  composition."

However,  another  critic  wrote,  "After  listening  with
Please,  no  Pbotograbbic  flashes  or   tabe  recordings  during  berformance.



unflagging  attention  to  its  four  movements,  one  notes
with surprise  that  the  hands of the  watch  have  moved
65  minutes  forward."   (By  the  way,  many  conductors
have   since   taken   to   making   extensive   cuts   in   this
work.   Not so  Mr.  Previn,  who performs  it  complete.)

The  first  movement  opens  with  a  slow,  sombre  in-
troduction.  Shortly  after,  we  hear  a  smoothly  flowing

}

theme  in  the  violins  that  serves  as  a  motto  for  the
entire  symphony.

The second movement is a carefree scherzo,  the mid-
dle  section  of  which  begins  with   a  little  fugue.  The
gorgeous  third  movement  has  a  clarinet  solo   of  un-
surpassed  loveliness.  The  finale  is  energetic  and  viva-
cious  with  a  beautifully  lyrical  second  theme.

217th  Performance

SUNDAY,  JULY  18

Mr.  Miuer
the  nation's  foremost

Conc`urrently,  Mitch

By  the  time  he  was  six  years  old
Mitch   Miller   was    already   playing
difficult  piano  pieces  on  his  family's
parlor piano in Rot.hester, New York.

But   it  was  not  until  high   school
that  the  youthful  Mitch  took  up  the
instrument   that   was   to   become   his
trademark   (along   with   his   beard)
in  later  years  -  the  oboe.

\After  he  graduated  from  the  East-

man  `Si`hool   of   Music   and   became
solo   oboist   for   suc`h   groups   as   the
Percy   Faith   and   Andr6   Kostelanetz
orchestras,   Mr.   Miller   soon   became

oboe  virtuoso.
took  on  the  twin  jobs  of  organizing

two   rec(trd   i`ompanies,   Mercury   and   Golden   Records.    It
``'as   largel}'   his    innovations   in   recording    techniques    that
led   tt)   the   c.urrent   lush   ''pop"    s()und   of   modern   rec`t]rds.

In   1950,  he  became  Direc.tor  of  Columbia  Records  Singles
I)ivision   and   in   a   decade   there   he   fostered   the   talents   of
such   leading   pop   artists   as   Tony   Bennett,   Frankie   I.aine,
Doris   Day   and   Johnny   Mathis.   Next,   Mitc`h   became   the
head   of   all   Columbia   Pop   activities,   albums   as   well   as
singles,   and   it   was   during   his   reign   there   that   he   con-
i`eived   the   "sing-along"   TV   show   that   brought   him   his
greatest   personal   fame.   His   sing-along   albums   have   sold
more   c`opies   than   any   in   recording   history.   For   the   last
four  years,  Mitch  has  been  devoting  his  time  and  enormous
energies    to    conducting    major    orchestras    throughout    the
``Ountry.

DETROIT   SYMPHONY   ORCHESTRA

MITCH  MILLER,  conducting

ROSSINl,  Overture  to  "Semiramide"

COPLAND,   Quiet   City

Frank   Kaderabek,  trumpet
Robert  Cowart,   English   horn

MUSSORGSKY,   Night   on   the   Bald   Mountciin

BIZET,   Excerpts  from  ``Carmen"

Prelude  to  Act  I

Entr`acte   ("Aragonaise`')

Entr'acte   (`'lntermezzo'`)

Entr'acte   (``Les   dragons   d`Alcala'')

Danse   boheme

Finale:  ''Les  toreadors'`

INTERMISSION

ROGERS,   Excerpts  from   ''The  Sound   of  Music'`

WAGNER,  Overture  to  '`Tannhd.user"

Audience  Sing-Along   (See  program  insert)

Tlu.,  Steinway  is  the  official  piano  of  the,  Meedour  Brook  Musi,c  Festival

Please,  no   1)botograpbic   flasbes  or   tabe  recordings  during  tierformance.   73
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WEDNESDAY,  JULY  21

JUDY   COLLINS

Judy    Collins,    one    of    the    most
naturally    gifted    of    today's     folk.
singer  superstars,  was  born   in  Seat-
tle   and   began   to   study   singing   in
her   early   teens.

At  16  she  took  up  the  guitar  and
started   concentrating  on   folk  music
-or  as  she  describes  it:   "Beautiful
songs, words ptit together with melo-
dies  that  i`ame  from  somewhere  dif-
ferent,   immediate,   close   .   .   .   Not
so  much  songs  as  verbal  lookings."

Almost  immediately,  with  her  sil-
Miss  CoJJfns           vcr,   haunting   voice,   she   began   to

attract   attention.   She   performed   first   in   Denver   and   then
followed  the  Chicago-New  York-Cambridge  folk  axis  of  the
early   60s   to   fame.   A   devoted   following   grew   up   in   her
path   praising   her   handling   of   traditional   Anglo-American
ballads,

Miss  Collins  has  become  one  of  the  central  figures  in  the
great   galaxy   of   modern   folk-song   composers:   Bob   Dylan,
Richard  Farina,  Leonard  Cohen  -  all  of  them  are  anxious
to  have  Judy  sing  their  songs,  to  lend  her  inimitable  artis-
try  to  their  works.

Indeed,    recently   Judy    started    writing    her    own    songs
and   at   least  one   of   them,   ''Albatross,"   has   become   a   bit.

Today,   with   dozens   of   hit   songs   and   albums   to   her
t`redit,   Miss   Collins   lives   in   a   large   apartment   on   New
York.s   upper   West   Side.   When   at   home,   which   is   not
very   often   due   to   her   busy   concert   schedule,   she   leads   a
casual   active   life   -   writing   songs,   reading,   making   clay
pottery,    and    simply    "hanging    out"    with    close    friends."The  people  I  love,"   she  says,   "live   all  over  the  world.

I  love  a  lot  of  people  and  I.in  lucky  bei`ause  I  can  always
find  them  or  get  (o  them  somehow."

The Steinway is the official piano of  th,a Meadow  Brook  Music Festival.

219th Perf ormance

THURSDAY,  JULY  22
First  discovered  by  the  great  Isaac

Stern  and  Pablo  Casals,  Israeli-born
Pinc`has    Zukerman,    at    the    age    of
23,   is   now   one   of   the   world's   ac-
knowledged  master  violinists.

•.Zukerman has  a luxuriant  talent,"

raved  the  New  York  Post  after  his
New York  debut  in  1969.  "His  com-
mand  of  the  violin  is  so  natural,  so
inborn   that   most   difficult   passages
appear one  after  the  other,  each with
an  easy  thello,'   a  succession  of  con-
quests.„

Mr.  Zwfrerman             Sinc`e    1969    Mr.    Zukerman    has
been    making    a    suc`c`ession    of   `conquests  of    concert    audi-
ences  throughout  the  world,  dazzling.the  c.ritics  and  public
in   rei`itals   and   i`oni`ert§   and   such   major    festivals   as    the
Casals   in   Sam   Juan   and   the   Festival   of   Two   Worlds   in
Spoleto.    "Zukerman   is    infinitely   young,"    Said   one    awed
c`ritic,   .'but   he   seems   to   be   infinitely   wise   in   music   and
modesty."

Pinchas   Zukerman   started   playing   the   violin   at   the   age
of  seven  and  at  eight  he  was  enrolled  ih  the  Israel  Conser-
vatory   and   the   Academy   of   Music.in   Tel   Aviv.   In   1961,
at   the   urging  of  Stem  and  Casals,  the   13-year-old   prodigy
was  brought  to New York to  study  at Juilliard  on  a  scholar-
ship.   In   1967   he   won   the   c.oveted   i.eventritt   International
Award.

Today,   he   stands   as   one   of   those   rare   young   giants   of
the  music  world  -  with  both  a  totally  controlled  technique
and  profound  musical  insight.

DETROIT   SYMPHONY   ORCHESTRA

SIXTEN   EHRLING,  conducting

PINCHAS   ZuKERMAN,  violinist

BRAHMS,   Tragic  Overture,  Opus  81

SCHUMANN,  Symphony  No.  1   in  a  flat  maior,  Opus  38
('`Spring``)

Andante   un   poco  maestoso;  Allegro   molto
vivace

Larghetto
Scherzo:   Molto  vivace
AIlegro  animato  e  grazioso

INTERMISSION

CHAVEZ,  Sinfonia  India

LALO,   Symphonie  espagnole,  Opus  21
Allegro  non  troppo
Scherzando:   Allegro  molto
Andante
Rondo:   Allegro

MR.   ZuKERMAN

The  Sieiroway  i,s  the  official  piano  of  the  Meadow  Brook  Festival.

75       Please,  no  bbotogra|)bic  flasbes  or   tabe  recordings  during  berformance.
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TRAGIC    OVERTURE,    Opus    81    ........
Johannes  Brahms  (1833-1897)

Written in  1880,  the  same year  as  the Academic Fes-
tival  Overture,  the  Tragic  Overture  was  so  titled  by
Brahms  with  no  clue  to  its  significance  in  terms  Of  a
particular tragedy.  He later wrote:  "I could not forbear
to satisfy my melancholy disposition by writing an over-
ture  for  a  tragedy."

Philip  Hale  considered  the  overture  as  "among  the
greatest  works  of  Brahms,  by  its `structure  and  by  its
depth  of  feeling  .  .  .  the  soul  of  tragedy  itself  speaks
in  the  music."

The  composition   opens  with  two  fortissimo   chords,
after  which  the  strings  announce  the  commanding  first
theme.   There   is   impassioned  developinent,   a   passage
indicative  of  complete  dejection,  a  message  of  comfort
and  a  proud  climax.

SYMPHONY   No.   1   IN   8   FLAT   MAJOR,   Opus   38
("SPRING")    .    .    .    Robert  Schumann   (1810-1856)

Newly  married,  Schumann  plunged  headlong  into  a
new  work,  which  exhausted  him,  but  made  him  su-
premely  happy.   His  diary  entries  during  the  period,
while  few,  were  revealing  of  his  mood:"The  symphony  has  brought  me  many  happy  hours
.  .  .  I  thank  the  good  sp.irit  that  let  me  hit  upon  such
a  sizeable  work so  easily  and  in  such  a  short time  .  .  .
But now,  after many sleepless nights,  exhaustion  comes
too.  My  state  might  be  compared  to  that  of  a  young
mother  who  has  just  been  delivered  -  so  light  and

::ap¥L::idesyeutps£:::ned:::£.dMo¥b€:a::nkd:°mwess:h;th::a:
some  day,  I  will  make  up  to  her.  After  all,  i£  I  should
undertake  to  tell  of  all  the  love  which  Clara  showed
me  during  this  time,  and  with  such  a  willing  heart,  I
should  never  get  through.  I  would  not  find  one  in  a
million  who  would  give  me  so  much  attention  and  so
much  indulgence."

He  did  repay  her-with  the  Symphony  itself ,  for  it
speaks  not  only  of  the  actual  season  of  spring,  but  of
the joys of those  early wedded years,  the  springtime  Of
life.

For  a  while  Schumann played  with  the  idea  of  using
descriptive  titles  for the  movements  of the  First  Sym-
phony.   He  wrote  them  down tentatively,  then  dropped
the  idea.   But  they  do  give  some  inkling  of  what  was
going through his mind during the creation of the work.'They   are   I.   "Spring   Beginning";   11.   "Evening";   Ill.
"Merry  Companions,"  and  IV.  "Spring  at  the  Full."

t
SINFONIA INDIA    ....    Carlos  cha-vez  (1899-    )

Aaron  Copland  has  written  that  Carlos  Cha'vez  "is
one  of  the  best  examples  I  know  of  a  thoroughly  con-
temporary composer.   He has faced  in his  music  almost
all the major problems Of modem music:  the overthrow
o£  German  ideals,  the  objectivication  of  sentiment,  the
use  of  folk  material  in  its  relation `to  nationalism,  the
intricate   rhythms,   the   linear   as   opposed   to   vertical
writing,   the  specifically   `modern'   sound  images.   It  is
music that belongs entirely to our own age. It propounds
no  problems,   no  metaphysics.   Cha-vez's   music   is   ex-
traordinarily healthy.  It  is  music  created  not  as  a  sub-
stitute  for  living  but  as  a  manifestation  o£  life.  It  is
clear  and  clean-sounding,  without  shadows  or  softness.
Here  is  contemporary  music  if  there  ever was  any."

Sinfonia  India  was  composed  during  one  of  Cha'vez's
vis-its to the United States in 1936.   The work uses three
Mexican-Indian  melodies  and  includes  scoring  for  an
unusually   exotic   variety   of   percussion   instruments:
Indian drums, a water-gourd, various rasps and rattles.
The  piece  is  in  the  form  of  a  brief  3-movement  sym-
phony,  played  without pause.

Cha'vez  was  born  in  Mexico  and  founded  the  Sym-
phony Orchestra of Mexico in 1928.  He was its principal
conductor for many years.

s¥nmHONIE EspAGNOLE,
Opus 21     .......    Edouard Lalo  (1823-1892)

A French composer of Spanish descent,  Lalo was the
son  Qf  an  officer  in  Napoleon's  army  who   had  been
decorated  by the  Emperor  at  the  Battle  of Lutzen.

Like  so  many  other  works  for  solo  violin  written
during  the  late  nineteenth   century,   the   "Symphonie
espagnole"  was  dedicated to  the great  Spanish  virtuoso
Pablo    Sarasate.     (This    includes    the    concerto    Mr.
Zukerman will perform this Saturday night,  the  Wien-
iawski   Concerto   No.   2.)    It   has   become   Lalo's   most
popular  composition  by  far,  so  popular  in  fact  that  it
is  often  performed  in  recitals  with  only  piano  accom-
paniquent,  which  inevitably robs  it  of much  of  its  color
and  effectiveness.

Typical Spanish figures abound throughout the work,
such  as  the  triplet  arabesques  in  the  first  movement.
It is rhapsodic in nature  (despite  its title of symphony)
and is scored brilliantly for orchestra.  As is usually the
case,  it  is  being  performed  tonight  without  the  third
movement  called  "Intermezzo,"  which  was  not  part  of
the  work  as  orisinally  composed  anyway.

77      Please,  no  Pbotograbbic  flashes  or   tale  recordings   during  berformance.



The   new   elide-Away  Tailgate   on   full-size
6M   wagons.  The  window  disappears   into
the  roof,  the  tailgate  goes  under  the  floor.

GM's   new   one-piece   molded   foam   front

ieoart;cV:f:r:::ies,P#:::daunr:b]Pea.ddjng.lt'S

A new generation of windshield glass that's
thinner and  lighter yet stronger at the  same
time. An  important  advance  from  GM.

The   dramatically  new   aluminum-block
engine for  Chevrolet's Vega  2300.  For 1971,
GM  is  the  only  car  maker  to  design  a// its
engines   to   run   efficiently   and   with   lower

pollutant emissions  on  the  new low-lead  or
no-lead  fuels.

Someday,othercarmakersmay
make"new"meanthismuch.

This  is just  a  sampling.  There  are  more  new  GM        Chevrolet's Vega 2300,  Pontiac's  Grand VIlle,  0lds-
features for 1971. Like a double-steel roof for added        mobile's  Toronado,  Buick's  Riviera,  Cadillac's
strength  and  quiet.  And  a  new  power  flow  ventila-      Eldorado Convertible.
tion system that continually changes the air in
the passenger compartment for extra comfort
even when you're standing still.

See the exciting new GM cars for 1971  .  .  . EI
MAFIK  0F  EXCELLENCE

78

Visit  your  Chevrolet,  Pontiac,  0ldsmobile,
Buick, Cadillac or GMC Truck dealer. See the
carsandtruckswiththeGMMarkofExcellence.

GMisdoingitnow.

220th  Pert ormance

FRIDAY,  JULY  23
THELONlous   MONK

NEWPORT   JAZZ   FESTIVAL   ALL   STARS

ANITA   O'DAY

Ne:u)pori  Jazz  Festival  All Stars
The  Newport   Festival   All  Stars  was   formed  by   George

Wein,   founder  of   the   world-famed  Newport   Jazz   Festival.
Wein   brought   together   some   of   the   finest   jazz   musicians
who   play   regularly   at   Newport   to   tour   and   record,   and
the   group   has   become    a   huge    success    on    its    own.

George   Wein   began   his   jazz   career   as   the   manager   of
Storyville,   the   legendary   Boston   jazz   nightclub,   and   was
accompanist  to  several  of  the  world's  top  jazz  figures  before
starting   his   festival   in   Newport,   Rhode   Island.

Miss  O'Day

Anita  O'Day  is  the  most  imitated
female  jazz  singer  in  the  history  of
modern   music.   While   appearing   at
the    famed    Mr.    Kelly's    Club    in
Chicago   a   few   years   ago,   she   re-
ceived  the  following  printed  compli-
ment   from   Don   Gold   writing   in
Downbeat  magazine:   "After  hearing
countless    variations    in    the    O'Day
style,  it  is  refreshing  to  have  Anita
back.   Anita   continues   to   stand   as
a  model  for  aspiring  young  vocalists
and   some   aspiring   old   vocalists   as
well.   Her   remarkably   astute   phras-

ing,  her  smoothly  flowing  style,  her  concepts  so  much  like
Lester  Young  on  tenor,  and  her  natural,  not  rain-in-Spain,
diction  are  inspiring  to  any  perceptive  listener."

/Wr.   Mor.fr             13,    he    was    already    playing    with
loc`al  bands.  Though  recalling  his  great  admiration  for   Fats
Waller   and   Art   Tatum,   Monk   denies   that   as   a   youth   he
was  influenced  by  any  specific  jazzman  of  the   day.

Lea`'ing   New   York   to   go   on   the   road   with   a   group
backing   a   swinging   female   evangelist,   Monk   experienced
and  completed  his  real  indoctrination  to  jazz.   When   he   re-
turned   to   New   York   in   the   late   thirties,   his   inimitable
style  had  come  into  being.  That  style,  with  its  free-wheeling,
endless   probing   of   harmonic   possibilities.   was   to   become
an   integral   part   of   the   most   dynamic   and   i`reative   period
in   the   history   of   jazz.

A  mythology  among  jazz  buffs  has  arisen  i`oni.erning  those
days   in   the   late   forties   at   Minton's   Playhouse   in   Harlem.
It   is   true   that   it   was   the   gathering   place   for   Diz,   Bird,
Kenn}.    Clarke,    Bud    Powell   and    Monk,    and    from    there
emanated  nightly  the  new  sound  that  was  to  become  known
as   bop.    But,    as   Monk   says,    ..I   was   just   playing    a   gig
trying   to   play   music..   While   I   was   at   Mjnton's   anybody
sat  in  if  he  t`ould  play.  It  never  bothered  anybody.  I  had  no
partic`ular   feeling   that   anything   new   was   being   built.   It's
true,   modern   jazz   probably   began   to   get   popular   there,
but  some  of  these  histories  and  artii`les  p`it  what  happened
()vcr  the  course  of  ten  years  into  one  }'ear.  They  put  people
all   together   in   one   time   in   one   place.   I've   seen   practic`ally
everybody   at   Minton's,   but   they   were   just   there   playing.
They  weren't  giving  any  lectures."

Born  in North  Carolina  and  raised
in  Manhattan's  West  Sixties,  Thelo.
nious   Monk   is,    along   with   Dizzy
Gillespie   and   the   late   Charlie   Par-
ker.   one   of   the   most    forceful   in-
fluences  on  contemporary  jazz.

Monk   began    to   play   the    piano
when   he   was   only   six,   and   taught
himself   to   read   music   long   before
he   had   his   first   lessons   at   age    11.
He   avidly  seized   every   possible   op.
portunity  to  hear  and  play  as  much
jazz  as  he  could,  and  at  the  age  of

SYMPHONY  NO.  2  FOR  STRINGS    .......
Arthur  Honegger  (1892-1955)

Honegger was deeply depressed by the events leading
up  to  World  War  11  and  by  the  occupatiori  of  France.
He  records  that  while  working  on  this  particular  scoi.e
the  weather was  extremely  cold  and  there  was  no  fuel
to   make   a   fire,   which   certainly   made   matters   even
worse.   Under these  conditions  it  is  remarkable  that  he
should have produced a work of such vitality.

Over  the  first  two  movements  there  is  a  feelirig  o£
sadness  and foreboding.   One  writer speculates  that  "in
the  strong rhythms  of  the  first movement one  can per-
haps  hear  the  march  of  the  German  armies  bringing
destruction and misery,  and the poignant melody of the
second  movement  is  like  a  prayer  fcjr  deliverance."

But,  this is all blown away  by  the  third movement,  a
boisterous   scherzo   dominated   toward   the   end   by   a
chorale,  given out  as  a final hymn  of triumph.

The work had been comrnissioned by Paul Sacher for
the  Easel  Chamber  Orchestra  in  1936.   It  was  not  until
1941,  however, that it was ready and it had to be taken
out  o£  France  by  Ernest  Ansermet,  who  delivered  it  to
Sacher  in  Switzerland.   It  was  premiered  in  1942.

.

22Ist  Performance,

SATURDAY,  JULY  24
DETROIT  SYMPHONY ORCHESTRA

SIXTEN   EHRLINC,  conducting

PINCHAS   ZUKERMAN,  violinist

HONEGGER,   Symphony  No.  2  for  Strings
Molto  moderato;  Allegro
Adagio  mesto
Vivcice,   non  troppo

WIENIAWSKl,   Concerto  for  Violin   and   Orchestra,
No.  2,  Opus  22

Allegro  moderato;  Romance; Allegro con  fuoco
(Played  without  pause)

MR.   ZUKERMAN

INTERMISSION

SIBELlus,   Symphony  No.   I   in  E  minor,  Opus  39
Andante   rna  non  troppo,.  Allegro  energico
Andante   (rna  non  troppo  lento)
Scherzo:   AIIegro  rna  non  troppo
Finale:   Quasi  uno  Fantasia

The Steinway i,s the official piano of  tl.e Meadow Brook  Must,c  Festival.
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VIOLIN  CONCERTO  NO.  2,
Opus   22    ....     Henryk   Wieniawski   (1835-1880)

Composing  came  second  to  Wieniawski.   He  was  first
of all one of the great violin virtuosos of the  nineteenth
century.  At 8 he arrived in Paris from his native Poland
and  enrolled  at  the  Conservatoire.   He  completed  the
course   at  the   age   of  11,   and  won  first  prize,   a   rare
occurrence  for  one  so  young.

But   he   did   manage   to   write   22   works   with   opus
numbers  and  six  without.   Of  the  two  violin  concertos,
the Second is by far the better known  and more  highly
respected.   Wieniawski  was  at  the  peak  of  his  creative
powers  when  he  wrote  it.

The  solo  violin  enters  after  a  long  orchestral  intro-
duction. There are lyric moments of considerable beauty
alternating  with  passages  of  great  technical  difficulty.
The work is cyclical with material from the first move-
ment  reappearing  in  the finale.  The  last movement  was
intended  to  be  in  the  style  o£  Gypsy  music.

SYMPHONY  NO.  1  IN  E  MINOR,
Opus  39     .......     Jean  sibelius  (1865-1957)

Sibelius,  like  Brahms,  did  not  embark  on  the  writing

}

of  symphonies  until  he  was  sure  that  his  powers  were
sufficiently  mature  to  do  justice  to  this  most  exacting
art  form.   He  completed  the  First  Symphony   in   1899
when he was 34,  shortly after the Finnish state  granted
him a pension to make it possible for him to  devote  his
whole  time  to  composing.   It  is  a  superb  symphony,  a
work  of  total  maturity.   There  are  evidences  that  the
composer  still  felt  constrained  to  follow  classical  con-
vention,   but   his   originality   is   already   there   in   full
flower,  especially  in  the  slow  movement  and  the  finale.

Sibelius  was  primarily  a  melodist.   As  Robert  Bagar
put  it  when  referring  to  this  Symphony:   "The  young
composer  pours  great  melodies  into  his  work,  melodies
that  sing  with  an  exultant  joy,  melodies  that  rise  and
fall  with  tremendous  intensity,  and  also  melodies  that
are  nostalgic  and  mellow  and  suffused  with  a  tender
pathos.  .

"There  are  grace  and  lightness   in  the  music   as   it
comes rushing to the creator's pen.   There are also wild,
barbaric    shouts,    outbursts    of    tremendous    passion,
raging  unbridled  utterances  that  hurl  themselves  for-
ward  like  the  roar of giant winds."

1971 -72  MEADOW  BROOK
THEATRE  SEASON

THE  MATCHMAKER
by  Thornton  Wilder
I:irsl  ploy  opens  Octol)er  14

THE  ANDERSONVILLE  TRIAL
by  Soul  Levilt
opens  November  I I

HEARTBREAK  HOUSE
by oe.rge  bernord Show
opens December 9

THE  GLASS  MENAGERIE
by  Tennessee  Willioms
opens January 6

THE  ODD  COUPLE
by  Neil  Simon
opens  February  3

A  DOLL'S  HOUSE
by  Henrik  Ibsen
opens March  2

THE  BOY  FRIEND (musical  comedy)
by Sandy Wilson
Opens Moreh 30

THE  PRICE

:get:LuprriY!',er

For season  .ub8cription
and  ticket  information,

I              pleose  call  962.O®S3
(ton  tree from  De.roi.),
377-2000  extension  2®05.

For student  and  adult  group  rates
call  377-2000  ex.ension  ®09S.
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SUNDAY, JULY 25

(For  a  biographical  note
(>n  Mr.  Henderson,  please  see  page  55.)

222nd Performar.ce

DETROIT  SYMPHONY  ORCHESTRA
SKITCH  HENDERSON,  conductor  and  pianist

COPLAND,   Fanfare  for  the  Common  Man  \\
WEBER,  Jubel  Overture
FRANKLIN,  String  Quartet  (trans.  Alan  Shulman)

AIlegro
Minuet
Caprice
Minuet
Fine

COATES,  London  Every  Day  Suite
Covent  Garden   (Tarantella)
Westminster  (Meditation)
Knightsbridge  (ln  Town  Tonight)

INTERMISSION

A  TRIBUTE  TO  THE  AMERICAN   MUSICAL  THEATRE:
Excerpts  from  works  by  George  M.  Cohan,  Irving  Berlin,

Richard  Rodgers  (with  Lorenz  Hart) and  Leonard  Bern-
stein.   (Mr.   Henderson  will  be  at  the  piano  during
the  Berlin  and  Rodgers  segments.)

The Steinway i,s the official piano of the Meadow Brook Music Festival.

Please,  no  bbotograbl)ic  flo;sbes  or   tabe  recordings  during  berformance.   81
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223tl.  Perf ormance

WEDNESDAY,  JULY  28

STEVIE   WONDER

Stevi,e Wonder
Music"  turned  out  to

Stevie    Wonder,    once    the    most
stunning  prodigy  on  the  pop  music
scene   and  now  a  matured,   dynamic`
artist,  was  born  Steven  Judkins,  May
13,   1950,  in  Saginaw,  Michigan.

He   was   born   blind.
His    interest    in    music    emerged

early      in      childhood      and      Stevie
studied  music  in  Braille,   guided   by
his   sensitive   touch   and   hearing.

At     12,    Stevie    was    immediately
signed  to do his  first recording.  With
his   inimitable   harmonica   and   high-
pitched     voice,     .`1     Call     it    Pretty

be  the  first  of  Stevie's  many  big  hits.

Stevie   sailed   through   adolescenc`e   and   managed   to   grad-
uate   with  honors   from  high  school   with   no   break   in   his
career.   He  also  grew  to  slightly  over  six  feet  tall.   And  he
now  had  a  voice  deepened  by  maturity.

Stevie    has    broadened   his    range    and    style    to    include
haunting   melodic   sounds   that   soar   '`beyond   Soul."    Stevie
says   the   .melodic   tunes   are   coming   back   -   "tunes   with
melodies    that    stick    with   you."     His    all-embracing    taste
allows   him   to   enjoy   every   type   of   musii`;    and   Stevie   is
seeking  to  incorporate   the  widest  variety  in  his  repertoire.

Having   mastered   piano,   organ,    drums    and   harmonica,
Stevie   plans   to   concentrate   his   future   efforts   on    formal
studies  in   composing   and   arranging.

Says  Stevie:  "I  want  to  write  about  life  and  love  and  how
I   feel  about  people."

Th,e  Steinway  is  the  official  piano  of  the  Meedou>  Brook  Festival.

224th  Perf ormanc('

THURSDAY,  JULY  29

Mr.  Rose              from the ranks of orche'stral musician
to  his  present  distinction   as   one   of   the   most   revered   and
ai`claimed  virtuosos  in  the  world.

"This  supremely  great  artist  can  make  us  hang  (>n  every

phrase,"    said    the    Cincinnati    Enquirer,    "c`an    make    ever}J
utterance   significant  .   .   .   an   experience   that   draws   }'ou   up
into  an  Elysium  of  sheer  beauty."

One   of   the   outstanding   instrumental   c`ollaborations   of
recent  years  has  been  that  of  Mr.  Rose  with  pianist  Eugene
lstomin   and   violinist   Isaac   Stern.    The   lstomin-Stern-Rose
Trio  has  quickly  risen   since   its  founding   a   few   years   ago
to  the  very  top  of  chamber  music  ensembles.   It  performed  at
Meadow  Brook  during  the   1966  Festival.

One  of  Leonard   Rose's   first   posi-
tions   after   graduating   from   Phila-
delphia's   Curtis   Institute   of   Music
u'as   i.ellist,   in   the   NBC   Symphony
under  Arturo  Toscanini.   After  hear-
ing  him  play  only  three  weeks,  Tos-
i`anini   promoted   the   young   man   to
the   position  of  assistant  first  cellist.

Soon  afterward,  in  1944,  Mr.  Rose
was  appointed  principal  cellist  with
the   New  York  Philharmonic   under
Bruno   Walter,   a   position   he   held
until   1951.    Since  then,  he  has  risen

DETROIT   SYMPHONY   ORCHESTRA

SIXTEN   EHRLING,  conducting

LEONARD   ROSE,  cellist

DVORAK,  Scherzo  capriccioso,  Opus  66

ELGAR,   Concerto  for  Cello  and  Orchestra,   in   E   minor,
Opus  85

Adagio;  Moderato
Lento;  Allegro  molto
Adagio
Allegro,   rna   non  troppo

MR.   ROSE

INTERMISSION

WALTON,   Symphony  No.  I  (1935)
Allegro   assai
Presto,   con   malizia
Andante  con   malincolia
Maestoso;  Vivacissimo

The S.einway is the official pian(i ()I  tl.a Mc.adow Brook  Musi,c  Festival.

83           Please,  no  bhotograbbic  flashes  or   tafre  recordings  during  fuerformance.
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SCHERZO  CAPRICCIOSO,
Opus 66     ......     Antonin Dvorak  (1841-1904)

Dvorak was a man of strong family  attachments.   The
successive deaths of his daughter and of his mother had
brought on a period of prolonged depression, from which
he  had  great  difficulty  in  recovering.   But  he  always
seemed to be able to surmount such emotional problems
and  often  wrote  music  of  great  gaiety  while  he  was  in
the depths  of despair.   And  so  it was  that he  wrote  the
very  attractive  "Scherzo  capriccioso"  in  the  aftermath
of  those  two  deaths.

The   score   opens   with   a   vigorous   flourish   for   two
horns, which sets off little echoes in the woodwinds and
strings,  and  then  is  taken  up  very  brilliantly  by  the
entire  orchestra.  The  second  theme  is  a  gentle  rocking
melody,   characteristically   Czech,   though   not   a   folk
melody.

It  appears  from  a  study  of  available  concert  records
that  this  is  the  first  performance  of  the  work  by  the
Detroit  Symphony  Orchestra.

CELLO  CONCERTO  IN  E  MINOR,
Opus 85     .......     Edward Elgar  (1857-1934)

The  Cello  Concerto,  premiered  in  1919,  is  sometimes
said to  be  Elgar's  war  requiem.   But  as  one  biographer
aptly  wrote,  Elgar  "was  an  egocentric  artist,  and  the
requiem  here  is  not  so  much  for  the  dead  in  Flanders
field  as  for  the  destruction  of  a  way  of  life-with  an
artist's   vision,   he   saw   that   1918   was   the   end   of   a
civilization."

Of  all  Elgar's  orchestral  works  it  is  the  most  elusive
and  withdrawn,  the  most  subdued  from  the  standpoint
of orchestration.  The  same  writer  calls  it  "the  music  o£
wood-smoke  and   autumn  bonfires,  of  the  evening  of
life;   sadness  and  disillusion  are  dominant  .  .   .  In  the
very  lovely  adagio  there  is  no  attempt  to  disguise  the
melancholy:  a short,  sustained,  songful lamentation, the
music of a broken heart.  And although the finale rattles
the  skeleton of  the  old,  swaggering,  rumbustious  Elgar,
the  high  spirits  are  short-lived.   Chromatic  string  har-
monies  make  the  tragedy  unequivocal."

Shortly   after   the   first   performance   of   the   work,
Elgar's wife, Alice,  died,  leaving him stunned.   He  lived
on  for  fourteen  years  and  composed  other  works,  but
nothing that rivalled the brilliance of the Cello Concerto
or his earlier masterpieces.   In a sense, therefore,  it was
his  own  requiem  as  well.

P

SYMPHONY  NO.   1   (1935)     ..........
Sir william walton  (1902-)

The  First  Symphony  secured  Walton's  place  in  the
musical   firmament   though   it   was   preceded   by   such
significant   compositions   as   the   ballet   "Facade,"   the
"Portsmouth   Point"   Overture,   the   "Sinfonia   concer-
tante,"  the  Viola  Concerto  and  "Belshazzar's  Feast."  It
was  so  eagerly  awaited  that  a  public  performance  of
its  first  three  movements  was  scheduled  even  as  the
fourth  was  being  written.

Ernest  Newman  wrote  of  the  three  movements  that
"there  can be  no  doubt  as to  the  remarkable  quality of
them:  for so young a man the  weight  and  power  of  the
thinking   and   the   mastery   of   the   technical   means
employed are truly astounding .  .  ." Moreover:  "Nothing
that  happens  in, it  -  and  the  most  astonishing  things
happen sometimesndoes so without the most convincing
of  reasons."

Another   writer  has   provided   us   with   a   delightful
precis  of  the  symphony:

"A roll of timpani opens and closes the first movement.
Walton foregoes  traditional  exposition.   Instead  there  is
propagation from thematic groups, one such at the outset
disclosing  no  less  than  four  motives  that  are  expanded
by various  devices  almost  immediately.   Their  develop-
ment is continuous and not difficult to follow, especially
as  the  feeling  of  tonality  is  unusually  pronounced.

"As  indicated  by  its  designation,  the  scherzo  is  not
untouched by malice.  This is the familiar, the character-
istic  Walton,   everywhere   ingenious   and   rhythmically
exuberant.  Of  the  four  subjects  the  first  and  principal
one is introduced near the beginning by the  bassoons in
unison  with  the  lower  strings.   The  others  occur  and
recur  somewhat  later.   Each  is  easily  recognizable.

"If the second movement may  be  construed  as  a  link
with  the  earlier  Walton,  the  Adagio  con  melancolia  is
prophetic,  or  so  one  is  tempted  to  believe,  of  his  later
development.   It  is  slow  in  tempo,  almost  static  in  its
contemplative  mood,  but  rich  in  lyrical  emotion  .  .  .

"Appropriately,  the  accumulative  tenseness  now   Fin
the fourth movement]  is dispelled-rather ironically,  at
that, since the closing pages are understood to have been
composed   first.     The   movement's   four   sections    are
climaxed  by  a  return  to  the  opening  Maestoso  which
grows  ever  more  declamatory  until  the  end."

85        I'lease,  no  bbotograbbic   flasl]es  or   i4Se  recordings  during  berformamce.
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225th Performance 

FRIDAY, JULY 30 

DA VE BRUBECK TRIO 

with guest artist GERRY MULLIGAN 

The jazz world will never forget the recordings that 
came from the Dave Brubeck Trio in the middle and late 
fifties. They may not have been quite revolutionary, but 
somehow they revolutionized the nation's taste. Everybody 
began listening to modern jazz. 

Those cross rhythms a la Stravinsky, those Desmond solos 
and those marvelous new chords! From a little nowhere 
group in California, the Dave Brubeck Trio became 
America's favorite jazz ensemble. 

Then, in 1967, after 17 years of impeccable and enor• 
mously successful work, the group was disbanded. It was 
a quiet and friendly disbanding, Dave going on to write in 
the larger, classical forms, the ochers continuing to play 

with other jazz groups. 
But then, a couple of years ago there appeared a new 

recording (right alongside a recording of Brubeck's new 
oratorio "The Light in the Wilderness") from a new Dave 
Brubeck ensemble, this time with the spectacular Gerry 
Mulligan on baritone sax. Critics fell all over themselves 
comparing it to the great recordings of the 50s. The 
conclusion: As good or better than before. 

"Gerry is a match for Dave Brubeck," said Marion 
McPartland in one review. "Where Desmond's playing had 
a wistful quality . . . Mulligan's, with its fey wit and 
earthy laughter, is energetic and outgoing . . . each is a 
great stylist." 

226th Per/ ormance 

SATURDAY, JULY 31 

Few indeed are the American 
musicians who command a fanatical 
following a b r o a d. But included 
among that few must be the pianist, 
Rosalyn Tureck, of whom the New 
York correspondent of the B.B.C. ob­
served: "Her name is to Europe 
what Bernstein's is to America." 

When the London Philharmonic 
presented a Koussevitzky Memorial 
concert recently, it was Miss Tureck 
who was chosen as soloist. 

It is as interpreter of Johann 
Miss Tureck Sebastian Bach that Rosalyn Tureck 

has become internationally famed. 
"As true a revelation as we are ever likely to have of 

the greatest of all composers," wrote the Irish Times of 
her performances. "A joy and privilege to hear, for which 
we may feel glad to be alive in her time," exclaimed the 
Manchester Guardian. 

As a Bach interpreter, Miss Tureck has not limited her­
self to the piano. Her classic, three-volume text "An Intro­
duction to the Performance of Bach,'; published by Oxford 
University Press, was received with lavish critical praise 
and remains the standard performance work on Bach. 

Miss Tureck is the first woman to conduct both the 
New York Philharmonic and the London Philharmonic. 

Since 1965, Miss Tureck has been Professor of Music at 
the University of California, San Diego. 

DETROIT SYMPHONY ORCHESTRA 

SIXTEN EHRLING, conducting 

ROSALYN TURECK, pianist 

J. S. BACH, Clavier Concerto No. 7 in G minor,
BWV 1058

Allegro 
Andante 
Allegro assai 

MISS TURECK 

BARBER, Adagio for Strings 

J. S. BACH, Clavier Concerto No. l in D minor,
BWV 1052

Allegro 
Adagio 
Allegro 

MISS TURECK 

NTE RMI S SIO N 

WALTON, Symphony No. l (1935) 
Allegro assai 

Presto, con malizia 
Andante con malincolia 

M aestoso; Vivacissimo 

The Steinu;ay is the official piano of tlw Meadow Brook Music Festival. 

87 Please, 110 photographic flashes or tape recordings during performance. 
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CLAVIER CONCERTO NO. 7 IN G MINOR, 
BWV 1058 . Johann Sebastian Bach (1685-1750) 

Bach was essentially a practical musician. His job was 
to provide music for the immediate needs of his 
employers and sometimes he had to provide it in a 
hurry. When that happened he did not hesitate to adapt 
an existing composition (his own or someone else's) to 
the needs of a new medium. In the process, however, 
he managed to arrange the material so it sounded 
perfectly "right" for the new combination of 
instruments. 

This Concerto is a very successful reworking of the 
familiar Violin Concerto in A minor, BWV 1041. The 
slow movement is a remarkably eloquent and poetic 
work. 

ADAGIO FOR STRINGS Samuel Barber (1910- ) 

Completed in 1936, the Adagio was originally the slow 
movement of Barber's String Quartet. It was first heard 
as a separate work on November 5, 1938, with Arturo 
Toscanini conducting the NBC Symphony. The Adagio 
grows out of its initial lyrical figure and is developed to 
a climax of great intensity by way of canonic imitation, 
enrichment of the harmonic texture and progressively 
increasing dynamics. 

CLAVIER CONCERTO NO. 1 IN D MINOR, 
BWV 1052 Johann Sebastian Bach (1685-1750) 

Like the G-minor Concerto, the present work was also 
a transcription by Bach of one of his own earlier compo­
sitions. It was almost certainly a violin concerto before 
it was rewritten for the keyboard and, indeed, there 
were two versions for keyboard prior to the one we are 
to hear tonight was completed. Subsequently the first 
movement went through still another transformation, 
becoming the introductory mov_ement of a cantata, and 
it along with the second movement were used yet again 
in another cantata. 

The D-minor is a gigantic and powerful work, with a 
brooding darkness of mood pervading all three move­
ments. The bold but brief opening sets the scene for 
the very elaborate solo part. The minor mode seldom 
gives way to the major; even the slow movement is in 
minor, a distinct departure from standard practice of 
that day. 

The finale is brisk and the shadows are partially 
lifted; the work ends with a grandeur quite appropriate 
to the Concerto's length and breadth. 

SYMPHONY NO. 1 (1935) 
Sir William Walton (1902-

Notes for this work will be found under the program 
for Thursday, July 29. 

Dining on Trumbull Terrace has 
always been one of the most pleas­
ant aspects of the Meadow Brook 
concert season. Last year that serv­
ice was expanded to include a more 
varied menu, a dessert parlor de­
signed to create the atmosphere of 
an old-time soda fountain, and a 
colorful refreshment counter. For 
informal dining, special picnic box 
dinners are also available. We 
heartily recommend that you visit 
one or all of our facilities before 
the concert and during intermission. 
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If a cannon were shot do�· Woodward Avenue at 7=05 tonight,
·would anyone·know it went off?

. 

. 

Downtown Detroit .. . after dark, it's more a 
collection of buildings than a city. The retreat to 
the suburbs is over. The streets are nearly empty. 
A stranger might suspect that the sidewalks will 
be rolled up at any moment. 

Make no mistake, this is still the nation's 5th 
largest city. And it's in a crisis. Not only does it 
turn into a ghost town at night, but it is rapidly 
becoming an anachronism ... a city out of place 
in its own surroundings. 

Does it matter? We think it does. 
In our opinion, the economic health of the

downtown area is the key to a revitalized Detroit.

A Detroit alive by night as well as day. And we

don't think that can be accomplished just by

building another building or even a new stadium.

What this town needs, we believe, is a real

reason for people to come to the downtown area

for things other than work ... to use the city •••

to be a part of it. An incentive that's truly unusual,

imaginative and innovative . .. something that

could focus national interest on Detroit.

If San Francisco can turn a rundown cannery

and candy factory into an exciting array of water­

front shops and restaurants, what could we do

with some of those old warehouses along the

Detroit River? 

If Atlanta can build a city under their city with 
historical museums and unusual shops and res­
taurants, what could we do under Woodward ••• 
say from Grand Circus Park to Kennedy Square? 
Or what if we put the same area "under glass" 
and made it into a super mall with trees and foun­
tains and shows and a constant 72° temperature? 

How about a downtown "Theater Center" .•. 
ten new theaters within a quadrangle featuring 
everything from legitimate theater to off-Broadway 
shows to the best of Hollywood? How about a 
magnificent restaurant and nightclub row by the 
theaters with great food and top-flight enter­
tainers? And how about worthwhile tax incentives 
for the businessmen who might be willing to 
undertake ventures of this nature? 

Yes, perhaps most of our ideas are full of 
holes. But can you imagine Woodward Avenue 
after dark aglow with people and excitement? Can 
you imagine tourists and conventions and new 
residents and businesses coming to Detroit be­
cause that's where it's at? 

Or, if things continue much as they are, can 
you imagine the alternative for all of us? 

We believe in this city. Our success is linked 
to its success. And we'd like to help in any way 
we can. We hope you feel the same. 

Grey Advertising Inc., Detroit. We're here because we want to be. 
Agency for Ford Motor Company, The J. L. Hudson Company, Detroit Free Press, City National Bank, WXYZ-TV, Knight 
Newspapers, Inc., The Rouse Company, Ford Marketing I nstitute, Hughes Hatcher Suffrin, Midwest Trouser Exchange. 
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227th Performance 

SUNDAY, AUGUST I 

Carlos Montoya, the world's great­
est Flamenco guitarist, was born in 
Madrid. He is, as the Spaniards say 
"Gypsy on all four sides," which 
many say accounts for at least some 
of the master's incredible musical 
talents. 

At the age of eight, Montoya first 
started playing the guitar. At nine, 
he was already taking lessons from 
Spain's greatest Flamenco teachers. 

In his teens, Montoya was em, 
• M M 

- -ployed by the star Flamenco dancers 
r. ontoya h . . . . to accompany t em. Legendary danc-

ers like La Argennnua, Antonio and Carmen Amaya spotted 
the young �ont_oya and he became the most sought-after 
Flamenco gu1tartst of Spain. 

. In 1948, Mr. Montoya made the step that was to change 
his career and the whole history of Flamenco music. He 
gave a full concert recital of Flamenco music without a 
dance�. It was the first time it had been done and the 
receptton was tremendous. 

_Gaining a fanatic following of afficionados, Montoya cul­
'.11mated a world-wide series of solo concerts with a stand­
ing-room-only appearance at New York's Town Hall 

_Flamenc? is essentially improvisational music- ;hough 
with a strtet rhythm and chord pattern - and Montoya is 
the absolute master of it. His concerts are stunning for 
the breadth and depth of his inspiration. The guitar in his 
�ands becomes an orchestra, endlessly fascinating and thrill­
ing. 

DETROIT SYMPHONY ORCHESTRA 

PIERRE HETU, conducting 

CARLOS MONTOYA, guitarist 

VERDI, Overture to "La forza del destino" 

!BERT, D ivertissement

TCHAIKOVSKY, Capriccio ltalien, Opus 45 

I N TE RMISSI O N  

MONTOYA, Suite Flamenca 

I. Minera

II. Aires del puente

Ill. Genera life 

IV. Jaleo

MR. MONTOYA 

A group of solo selections by Mr. Montoya 

The Steinu:ay is the offici,al piano of th<> Meadow Brook Music Festival 

228th Per/ ormance 

WEDNESDAY, AUGUST 4 
HERBIE MANN and AIR 

Herb_ie Mann, dapper and inspired as ever, has discovered 
s�me�hmg new and fresh - Air. Just starting out, this com­
bmauon of the man who brought the flute to jazz and a 
�ruly remarkable new rock group is already making headlines 
m trade papers . 

. ':1ncredib_l� brilliant," raved Billboard recently about Her­
bie s and Air s recent concert at New·York's venerable show­
�ase T�e Village Gate. "Googie Coppola (Air's lead singer)
1s destined to become one of the foremost blues artists." 

Air is made up of six artists: Tom Coppola, keyboards; 
Sonny Sharrock, guitar; John Siegler, bass; David Earle 
Johnson, percussion; Mark Rosengarten, drums, and Googie 
Coppola. 

One of the_ great founding fathers of modern jazz, Herbie 
Mann has built an international reputation. He is one of the
original great interpreters of "cool" and the first proponent 

Herbie Mann and Air 

of the well-remembered "bossa nova." 
A continuous experimenter with new sounds, Herbie has

gone as far afield as classical music ( he wrote a concerto
grosso) and has dabbled in American Indian music. 
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an8Mfll-lshta-ilor...
when it comes to serving your individual
insurance needs.
Modern  insurance  requirements  demand  knowledgeable,
sophisticated,  professional  services.
Our multiple company representation  and 50-year history assure you
of  this  expertise.
See  us  at  the  sign  of  the  Big  ''1''.

Huttenlochers  Kerns  Norvell,  lnc.
1007  W.  HURON  ST.,   PONTIAC,  MICHIGAN  48056     PHONE  681-2100

H. W. Huttenlocher . J. W.  Huttenlocher . F1. P. Huttenlocher
Max E.  Kerns . Ralph T.  Norvell . Charles F.  Hatter

A. Glenn Wilson . Maynard Johnson . W. E. Connors
\Mlliam  Latimer . Philip Spotts

"Serving  individual,  business  and  industrial  insurance  needs for  over  50 years"
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230th  Performance

FRIDAY, AUGUST 6

PETE   I=OuNTAIN

Pete  Fountain  was  born,  bred  and
is   firmly   rooted   ;n   New   Orleans,
birthplace of jazz.  He is imbued with
the  musical  history  of  the  city  as  is
its  French  Quarter  -  where  he  got
his  first  job  playing   the  clarinet   in
a  burlesque  honkytonk.  And  his  real
name  attests  to  his  Southern  French
heritage:    Pierre    Dewey   La    Foun-
taine,  Jr.

Pete  makes  a point  of  immediately
(.orrecting   those   who   refer   to   his
music  as  orthodox  Dixieland  on  the

Mr.  Fown€a!n       one  hand,  or  progressive  jazz  on  the
other  -  he  calls  his  music  t'New  Orleans  jazz."  But,  what-
ever   niche   Fountain's   brand   of   jazz   falls   into,   one   fact
remains  clear,  he  is  a  gifted  genius  with  a  clarinet.

Within  a  relatively  few  years,  Pete  has  pierced  the  walls
of  coterie   fame   in   the   French   Quarter   to   become   one   of
the   brightest  jazz   stars   performing   today.

After   Pete   completed   his   schooling   in   1948,   he   joined
the   Junior   Dixieland   Band   which   `von   a   Horace   Heidt

Talent   Contest   and   a   resulting   tour   around   the   United
States.

Next  he  joined  Phil  Zito's  I)ixieland   Band  and   became
the   favorite   of   jazz   buffs   wherever   he   played.   In    1950,
Fountain    helped    organize    the    Basin    Street    Six    which
played  New  Orleans  and  the  Delta  Country  for  three  years.
During   these   formative   years   he   also   appeared   at   a   few
jazz  festivals  and  made  many  I.ei`ords.

As  his  fame  and  reputation  spread,  Pete  was  continually
bombarded   with   offers   to   join   numerous   top   name   bands.
He  turned  these  offers   down   consistently,   but   in   1953   was
finally persuaded  to  join  the  Dukes  of  Dixieland,  and  played
seven   months   in   Chicago.   When   the   group   went   on   a
national  tour,  however,  he  returned  home  to  New  Orleans.

With  the  aid  of  several  records,  Pete's  reputation  gained
momentum   and   he   began   to   get   an   ever-broadening   repu-
tation.

After  a  two-year  stint  on  the  Lawreni`e  Welk  Show,  Pete
returned   to   New   Orleans,   ric.her   by   a   little   money,   a   lot
of  fame,  and  a  Coral  recording  c`ontract.   He  then  obtained
a   part-interest   in   friend   Dan    Levy's   Bateau    Lounge    on
Bourbon  Street  and  settled  down  on  "the  street  I  love  best."

The S.einway is Che official piano of .he Meadow Brook Musi,c Festival.

Our Thanks

JiE:df:i[e°::E8rs°rf8:nafizia*°enasd::Var%ro°k

¥o:;£ecratF::t£::£tE::I:;rna:[nctas;£nTdh£:££:
duals  who   have  volunteered   to  serve
as    ushers    is    hereby    gratefully    ac-
knowledged.

The  Junior  League  of  Birmingham,
Michigan

The  Junior  League  of  Detroit
The Junior Women's Association for

the  Detroit  Symphony  Orchestra
Tuesday  Musicale  of  Pontiac
Rochester  Newcomers  Club
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one of the world's great orchestras 
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* 

The DETROIT SYMPHONY * 

Sixten Ehrling, Music Director 

1971-72 Subscription Series 

• 22 Exciting Thursday Evenings

• 4 Friday morning Coffee Concerts

• 18 Saturday Evenings

• Renowned Soloists and Guest Conductors

* 
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STARS 
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* 
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Write or call for free brochure • • 

Detroit Symphony Orchestra 
Ford Auditorium 
Detroit, Michigan 48226 
961-0700

at the 
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MUSIC FESTIVAL 
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For pleasure and profit. 

Save up to 50%. 
Contact Charles Winter at the Symphony. 

moo 
BASF Wyandotte Corporation 

''Music must take rank as the highest 

of.the fine arts _ as the one which� 

more than any other_, 

ministers to human weif are.�� 
• HERBERT SPENCER 

• THE DISCOVERY COMPANY

UNION CARBIDE CORPORATION 
26500 NORTHWESTERN HIGHWAY SOUTHFIELD, MICHIGAN 48076 
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229th and 231st Performances 

THURSDAY, AUGUST 5 
SATURDAY, AUGUST 7 

DETROIT SYMPHONY ORCHESTRA 

HANS SCHWIEGER, conducting 

BEETHOVEN, "Fidelio," an opera in two acts, in concert 
form 

THE CAST 

Florestan, a political prisoner WILLIAM COCHRAN
Leonore, his wife, 

disguised as Fidelio DORIS JUNG
Pizarro, Governor of the Prison MORLEY MEREDITH

Rocco, head jailer ARA BERBERIAN
Marzelline, his daughter SYLVIA COOPER

Jaquino, his assistant MALLORY WALKER
Don Fernando, the Minister WILLIAM JUSTUS

1st Prisoner LAWRENCE WEA VER
2nd Prisoner DONALD BRYANT

THE ANN ARBOR FESTIVAL CHORUS OF THE 
UNIVERSITY OF MICHIGAN CHORAL UNION 

(Donald Bryant, Director) 

Overture 

ACT 1: Duet-Jaquino and Marzelline; Aria-Marzelline;
Quartet-Marzelline, Leonore, Rocco and Ja­
quino; Aria-Rocco; Trio-Rocco, Leonore and
Marzelline; March; Aria with Chorus-Pizarro
and Soldiers; Duet-Pizarro and Rocco; Recitative
and Aria-Leonore; Chorus-Prisoners; Finale.
Leonore, Rocco, Marzelline, Jaquino, Pizarro
and Prisoners. 

I N T E R M I S S I O N

ACT II, Scene 1: Introduction and Aria-Florestan; Duet. 
Rocco and Leonore; Trio-Florestan, Rocco and 
Leonore; Quartet-Pizarro, Florestan, Leonore 
and Rocco; Duet-Leonore and Florestan. 

ACT 11, Scene 2: Chorus-People and Prisoners; Finale­
Don Fernando, Rocco, Leonore, Pizarro, Mar­
zelline, Florestan, Jaquino, People and 
Prisoners. 

Richmond F. Johnson, narrator

The Steinway is the official piano of the Meadow Brook Music Festival. 
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Now don't snicker. You do have something

in common. It's money. Sure, J. Paul and

Howard may have a few more bucks here

and there, but basically you have the same

problem. That is, when you get a 
_
little nest

egg together, what's the best thing to do

with it? . . ? 
Invest, right? But the questions are. How . 

When? Where? In What? And a dozen other

things. Now Bank of the Commonwealth

has an answer to these problems. It's called

Trust One. It's a trust for those of you who

are slightly less than millionaires. All Trust

one takes is a minimum investment of

$5,000. Your money is continually and pro­

fessionally managed, and you have the
_ 
ad­

vantages of an effective estate plan. To find

out more about Trust One, call Peter Tren­

holm, 965-8800 ext. 665.

Trust One could mean a lot to you. And

J. Paul. And Howard.

BankOne 

Bank of the Com�,�!:!�!!�!!! 

... Stil I Noted for:

BABY SPARE RIBS

PRIME RIBS

SHORT RIBS

and other goodies.

BURGERS- anytime!

ILY DINNERS 

usic Tues.-Sat.

:30 pm-1 :30 am

998 W. HURON, 1 bl. W. of Telegraph, 681-2161 
open Sundays 2-8 

I 
I 
I 
I 
I 
I 

• 

OAKLA�D UNIVERSITY 
THE ACADEMY Of DRAMATIC ART Rochester, Michigan 48063 
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"FIDELIO" . . . Ludwig van Beethoven (1770-1827) 

There has been almost complete unanimity about the 
towering greatness of "Fidelio" as music but consider­
able disagreement about its qualifications as opera. It 
has been criticized for its "awkward" vocal writing, the 
difficulties it presents a stage director because of lengthy 
set pieces "interfering" with the dramatic flow, its 
fundamentally symphonic character. It will not be 
contended here that such views are valid or invalid, but 
one thing is certain: the work is marvelously suited to 
concert performance. The very factors that seem to 
cause problems when "Fidelio" is staged become virtues 
in the concert hall. The pulsing humanity, the heroic 
power of its score need no scenery or costumes to make 
their impression, but they do require intense concentra­
tion on the part of the performers, the kind of 
concentration that is best achieved when the traditions 
of the operatic stage can be ignored. 

Beethoven wrote only one opera, but he lavished 
much attention on it, revising it again and again. Much 
has been written about the four different overtures that 
were composed for "Fidelio" over the years, but it is 
seldom mentioned that Beethoven wrote the introduc­
tion to the second act no less than 18 times, the opening 
of the great final chorus 10 times, and that he made 
numerous attempts at Leonore's splendid aria before 
completing it. 

The history of "Fidelio's" early productions is color­
ful. Beethoven, though hampered by his steadily 

increasing deafness, was a severe taskmaster in re­
hearsals. At one time he wrote a note to the manage­
ment of the theatre where the opera was to be 
performed that he would prefer to have another 
conductor take over a particular rehearsal. "I want to 
look at and hear it from a distance," he said, "thus at 
least my patience will not be so greatly tried as if I 
were to hear my music bungled close at hand! I cannot 
think otherwise than it is done purposely . . .  All delight 
in composing departs when one hears one's music 
played thus." 

Beethoven was never really satisfied with the per­
formances. One distinguished listener remarked to the 
composer that he considered "Fidelio" the greatest of all 
operas he had heard in Vienna, to which Beethoven 
replied that he had not heard it, as the singers at the 
opera house were not able to sing it. 

The composer's irascible nature was one of the major 
reasons for "Fidelio's" indifferent success. He was dis­
trustful of the theatre management and he often over­
estimated the house receipts, accusing the management 
of defrauding him. Rocke! describes the situation: 

"The opera . . . was exceedingly well received by a 
select audience which became more numerous and 
enthusiastic with each new representation; and no doubt 
the opera would have been a favorite if the evil genius 
of the composer had not prevented it and since he was 
paid a percentage of the receipts instead of a single 
honorarium, repetition would have helped his circum­
stances considerably." 

ANN ARBOR FESTIVAL CHORUS 

SOPRANOS 

Lela N. Bryant 
Elaine Cox 
Linda Fenelon 
Sylvia Fubini 
Kathleen Gilroy 
Darlene Gray 
Gladys Hanson 
Susan Hesselbart 
Helen Holmes 
Alice R. Horning 
Betsy Johnsmiller 
Judith Lehmann 
Carolyn D. Leyh 
Carol Petty 
Susan Jo Randolph 
Patricia Rector 
Edith D. Robsky 
Ebba Jo Sexton 
Linda Siegrist 
Mary Ann Sincock 
Cheryl Thompson 
Patricia Tompkins 
Sandra Winzenz 
Kathleen Wood 

ALTOS 

Sandra Anderson 
Marcelline Barran 
Marion Brown 
Sally Carpenter 
Beth Dover 
Charlotte Goodman 
Joan Hagerty 
Jayne Hannigan 
Nancy Karp 
Kay Kaufman 
Elsie Lovelace 
Martha McNutt 
Lois Nelson 
Lydia Polacek 
Mary Reid 
Beverly Roeger 
Corren Thomas 
Carol Wargelin 
Johanna Wilson 
Charlotte Wolfe 
Linda Wolpert 

ROSTER 

FIRST TENORS 

Kenneth R. Aptekar 
Hugh Baker 
Owen Cathey 
Marshall Franke 
Marshall J. Grimm 
Carl L. Jech 
Paul Lowry 
Scott Robertson 
Henry Zelisse 

FIRST BASSES 

Darwin Adams 
Charles F. Burr 
Richard Carnes 
David Dill 
James Garvey 
Thomas F. Hagerty 
Thomas Hochstettler 
Klair Kissel 
James McDonald 
Gregory Pond 
Terril 0. Tompkins 
David Unnewehr 
Donald Williams 

SECOND TENORS 

Robert Abramowitz 
Martin Barrett 
Michael A. Choteau 
Alan Cochrane 
Merle Galbraith 
Donald Haworth 
Thomas Hmay 
John Lothrop 
Robert K. MacGregor 
Jomes Pomann 
Bob Reed 
Michael Snabes 
Allan Weamer 

SECOND BASSES 

Neville Allen 
Frederick M. Anderson 
W. Howard Bond 
Carleton Goeb 
Charles F. Lehmann 
Robert Potter 
Gregg Powell 
Helmut Schick 
Wallace A. Schonschack 
R. Thomas Sommerfeld 
Robert Strozier 
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THE  ARTISTS

Until    his    recent    resignation    to
devote  more  time  to  guest  conduct.
ing abroad, Hans Schwicger had been
music   director   of   the   Kansas   City
Philharmonic  Orchestra  for  22  years.
Born    in    Germany,    he    could    not
bring  himself  to  remain  there  when
the  Naz;s  were  in  power.  He  came
to    the   United   States    in    the    late
1930s   and   was   a   guest   conductor
of  the  NBC  Symphony  during  Tos-
canini.s   reign.   He   founded   two   or.
chestras   prior   to   going   to   Kansas

Mr.  Schtt)leger       Ci{;-i-i   fg4j;   t-[e  °c-o|u°mbia -{S-.-C-i
Symphony  and  the  Fort  Wayne   (Ind.)  Philharmonic.

Mr.   Schwieger's  activities  have  been  mainly  in   the   sym-
phonic  field  since  he  arrived  in  this  country,  but  his  roots
were   in   the   opera   pit.   When   he   became   general   music
director   of   the   Mainz   Opera   at   25   he   was   the   youngest
I)erson  ever  to  hold  such  a  position  with  a  major  German
opera  house.

His  international  guest  appearances  over  the  last  decade
read   like   a   list   of   the   world's   cultural   capitals:   Berlin,
Madrid,  Vienna,  Stuttgart,  New  York,  Philadelphia,  Bonn,
Sam    Francisco,    Oslo   and   many   others.   He   is    scheduled
to  make  a  conducting  tour  of  the  Soviet  Union  next  season.

Tenor   William   Cochran   has   had
extraordinary    success    for    one    so
young.   Cochran  attended  the  Curtis
Institute in Philadelphia,  and  went on
to   join   the   Metropolitan   Opera   in
1968.     His   first   appearance   at   the
Met  was  during  the   1968-69  season
in  "Die  Meistersinger."

In   1969  Mr.   Cochran  was  named
leading  dramatic  tenor  of  both   the
Frankfurt  and  Munich  operas,  where
he  was  heard  in  new  productions  of
"Lohengfin"   and   "Jenufa."    In   the

/14r.  Cochr¢n            197o-71   season,   he   performed   with
several  international  opera  companies  including  productions
of   t.Fidelio"   with   the   Frankfurt   Opera   and   Beethoven's
t.Missa  Solemnis"  with  the  Hamburg  Opera.

Mr.  Cochran's  most  recent  recordings  include  a  c.omplete
performance  of  Busoni's  .`Dr.  Faust."

.

Mr.  Berberian
Mr.   Berberian   has

music  festivals  as  the
Festival,   Tanglewood,
Ravinia,

The  renowned  Detroit-born  basso,
Ara    Berberian,    has    sung    leading
roles   in   more   than   75   operas   with
the  Metropolitan,  the  San   Francisco
Opera,  New  York  City  Opera,  New
Orleans  Opera  and  other  companies
acr()ss  the  country.  His  vast  oratorio
repertoire    has    also    made    him
favorite  of  leading  orchestras  in
United   States   and   Canada   and
frequent appearances at Lincoln  Cen-
ter's   Philharmonic   Hall   have   made
him   a   veritable   resident   performer
there   each   season.

also   appeared   at   such   international
Casals  in  Puerto  Rico,  the  Marlboro
the   Ann   Arbor   May   Festival   and

Sylvia   Cooper   began   her   profes-
sional   career   in   her   home   i.ity   of
Cincinnati.   where   she   sang   in   the
i`horus    of    the    Cincinnati    Summer
Opera   at   the   age   of    14   and   was
doing  solo  roles  at  18.

Jn  the  Fall  of  1969,  Miss  Cooper
made  her  profesional  debut  with  tr}e
Lyric  Opera  of  Chicago  returning  in
1970    to    sing    Marianne    in    "Der
Rosenkavalier."

Miss   Cooper   has   made   solo   ap-
`{     pearances   with   the   Cincinnati   Sym-

n4jss  cooper           Phony    and    sang    in    the    con.cert
version  ot  Berg's  '.Lulu"   with  the  St.   Louis  Symphony.

Miss  Cooper  has  also  toured  with   the  national  c`ompany
of   "The   Sound   of  Music"   and   appeared   in   summer   stoi`k
productions  of  `.The  Student  Prince"  and   "Blossom  Time."
In   November,   1969,   she   became   the   first   and   only   opera
singer  ever  to  appear   at  New  York's   Fillmore   East  where
she  was  featured  on  a  bill  with  the  Jefferson  Airplane  and
the   Youngbloods.

99         Please,  no  |ihotogra!Pbic  flo.bes  or   tat)e  recordings  during  rierfo'rmance.
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Mi,ss  Jung

Doris   lung   is   a   native   of   Cen-
tralia,   Illinois,   and   has   been   heard
in  most  of  the  major  houses  of  Eu-
rope.  Acclaimed  immediately  for  her
musicality  and  pure  tone,  Miss  Jung
made   her   debut   in   the   Municipal
Opera  in  Zurich  and  was  soon  dis-
covered  by  the  European  impresario
Rolf  Liebermann  who  offered  her  a
contract   as   dramatic   soprano   with
the   Hamburg   State   Opera.   During
her   engagement    there    she    became
f amous  for  her  performances  as  Tos-
ca,   Ariadne,  Donna  Anna  and   Eliz-

abeth  in  "Tannhauser."
Miss  Jung's  United  States  debut  was  made  with  the  New

York   City   Opera.   Both   here   and   abroad,   Miss   Jung   has
appeared   as   Fidelio   more   than   80   times  with  26   different
conductors,   the   most   recent   occasion   being   in  Washington
to  celebrate   Beethoven's  200th  anniversary.

Morley  Meredith,  baritone  star  of
the     Metropolitan     Opera,     rec`ently
made  his  European  debut  in  Geneva
as   Scarpia   in   `'Tosca."   He   received
a   tumultuous   ovation   and   all   the
critics  agreed  that  ..the  tyrant  Scarpia
has   finally   found   an   interpreter   to
his  standard  in  the  personage of bari-
tone  Morley  Meredith-as  perfect  a
singer  as  an  actor!"

Among  his  many  roles  at  the  Met
is  the  one  he  is  singing  tonight  in
'`Fidelio"~Pizarro,   as  well   as  Scar.

fl4Jr.   /14eredi€Jl          pia,    Eugene    Onegin,    Jokanaan    in
"Salome,"   Don  Alfonso  in  ''Cosi  fan  tutte,"  and  Amonasro

in  I.Aida."  He  has  also  been  soloist with  many  of  the  nation's
leading  symphony  orchestras  under  such  famous  conductors
as  I.eonard  Bernstein,  Josef  Krips,  William  Steinberg,  Erich
Leinsdorf  and  Eugene  Ormandy.

Mr.  Justus
the  Kansas  City  Lyric

William  Justus  i§  a  young  Ameri-
can  baritone  for  whom  great  things
are   predicted   in   his   own   country,
now   that   he   has   returned   here   to
live   after   a   European   career   whii`h
saw  him  established  as  leading  bari-
tone   at   two   major  opera  houses.

Born   near  Kansas  City,   Missouri,
Mr.    Justus    made    his    professional
debut   in    1962   as   Figaro   in    "The
Barber   of   Seville"-a   role   he   still
lists  as  his  favorite  among  the  more
than   twenty   in  his   repertoire-and
as  Gerard  in  "Andrea  Chenier"  with

Theater.
Like  many  other  young  American  singers,  Mr.  Justus  felt

that   his  best   early   opportunities   for   advancement   were   in
Europe.    He   was   proven   correct   when   Dr.   Herbert   Graf,
director    at    the    Zurich    Opera.   engaged    him    as    leading
baritone   for   the   1964   season.    He   remained   in   Zurich   for
four  seasons  and  also  had  guest  appearances  at  the  Deutsche
Oper,  West  Berlin,  before  moving  to  the  Deutsche  Oper  am
Rhein,  Diisseldorf.

Mallory  Walker,  is  a  graduate  of
Occidental   College   in   Los   Angeles.
After   working   in   the   Metropolitan
Opera    Studio,    the    Met's    training
school,  he  launched  his  career  in  the
opera capitals of Europe  as  a leading
Mozart  tenor.

Mr.  Walker has appeared with  the
San  Francisco  Spring  Opera,  Central
City  Opera,  Houston  Grand  Opera,
Lake  George  Opera  and  the  Opera
Society   of   Washington   as   well   as
appearing    as    soloist    with    major

Mr.  H7alker           symphony  orchestras.
He    has    appeared    on    national    television    in    the    ''St.

Matthew  Passion"  and  has  recorded  the  Bach  8  Minor  Mass
under  Robert  Shaw.

Ri,chmond  F.  .JohnsorL
A  native  of  Madison,  Wisconsin,  Richmond  F.  Johnson  is

a  member  of  the  Meadow  Brook  Theatre  company,  having
appeared   in   their   productions   of   ''Ah,   Wilderness,"   ''The
Skin  of  Our  Teeth,"  "The  Crucible,"  ttThe  Rainmaker"  and
others.  His  other  acting  experience  ranges  from  the  role  of
Brutus  in  the  A.  T.  E.  Off-Broadway  production  of  "Julius
Caesar"  to  Harold  Hill  in  a  Chicago  presentation  of  t'The
Music Man." Mr. Johnson is also  the Manager-Producer  (and
actor)  of the North Central Michigan Playhouse at Houghton
Lake  during  the  summer  months.

10`     Please,  no  Sbotografubic   flasbes  or   tabe  recordings  during  berfon'mance.



102

232nd  Perf ormance

SUNDAY, AUGUST  8

For     well     over     a     generation,
Meredith  Willson   has   been   one   of
America's    favorite    spokesmen    for
popular  music.

Already   famous   in   the   4os   and
sos  for his  radio  shows, his hit  tunes
and    his    symphonic     compositions,
Willson   gained   his   greatest   promi-
nence   in   1957   with   the  opening  of
his    triumphan(    Broadway    musical
•.The   Music   Man."    Its   grand   and

glorious  songs-for  which  he  wrote
both  words  and  music-became   in-

Mr.   H7!JJsom         slant   popular   classics.    He   consoli-
dated  his   succ.ess   with   a   second   musical   '.The   Unsinkable
Molly  Brown"  a  few  seasons  later.

The  tall  Music  Man  from  Iowa  originally  started  out  as
a  flutist  in  John  Philip  Sousa's  band  and.  later,  in  the  New
York  Philharmonic  under  Arturo  Toscanini.   But  Mr.  Will-
son's   fantastic   energies   and   talents   soon   branched   out   in
several    other    directions    and    he    became    general    musl.c.
director  for  NBC's  western  divisiotl,  while  at  the  same  time
writing  such  hit  tunes  as  "May  the  Good  Lord   Bless  and
Keep   You"   and  classical  works   such   as  his   Sam   Francisco
Symphony.

Willson  I.s  also  the  author  of  two  bestselling   books,  his
autobiography,  ..And  There  I  Stood  With  My  Piccolo,"  an{l
a  novel,  ''Who  Did  What  to  Fidelia?"

DETROIT   SYMPHONY   ORCHESTRA

MEREDITH   WILLSON,  conducting

HEROLD,  Overture  to  "Zampa"
WILLSON,   Squcire   Dance

WILLSON,'   Marguerite   Waltz
MEACHAM,  The   American   Patrol   March

SOUSA,   U. S.   Field   Artillery   March

SOUSA,  Liberty  Bell  March

INTERMISSION

HADLEY,   Streets  of   Pekin

Great  Stone  Man`s  Street
Ricksha   Boy   No.   309

Jade  Street
The   Forbidden   City

HERBERT,   Selections  from   "Mcidemoiselle   Modiste"

DEBUSSY,   Luscious   (Le   plus   que   lent)

ARLEN,   American   Minuet

WILLSON,  Scin  Jucin   Capistrano  from   "The  Missions  of

California"

WILLSON,   ''The   Music  Man``-Symphonic   Impressions

The  Stei.nu;ay  i,s  t;he,  official  piano  (>f  t,he,  Meadow  Brook  Music  Festival

2351;I.   Pe,rf ormance

FRIDAY, AUGUST 13
JOHN   GARY

Unique  among this  era's  stars, John
Gary,   in   the   short   span   of   seven
years    has    established    himself    not
only   as   one  of   the  nation's  leading
singers   of   popular   songs,   but   also
as   the   host   of   his   own   nationally
syndicated   television   program.

In    the    night    club    and    concert
fields,   John   has.   repeatedly   set   new
attendance   records   in   major  supper
clubs   throughout   the   country.    He
has    played    the    Persian    Room    in
New  York,  the   Cocoanut  Grove  in

Room#.th€anre%  Century Plaza  Hotel there.
Los    Angeles,    and    the    West    Side

On  the  international  sc`ene,  John  has  returned  to  Sydney,
Australia,  twice  and  toured  every  major  city  in  South  Africa.
He  has   filmed   a   highly   successful  TV   Special   with   Anita

Bryant  in  Puerto  Rico,   and  has  worked  the  Caribe   Hilton
in   Sam   Juan   also.

John's   versatility   extends  beyond  his   professional   life  to
his  off-stage  pursuits.   He  is  an  expert  diver;  holder  of  two
underwater   endurance  records   (fresh  water,   78   hours   and
45   minutes;   salt  water,   41   hours  and   1   minute);   inventor
of  two  underwater  propulsion  devices,  the  Aqua-Peller  and
the  Diving  Buddy;  sculptor;  song-writer;  poet;  an  outstand-
ing  archer,  and  a  tennis  player.

John Gary was born in Watertown, New York.   His career
began   when,   as   a   nine-year-old   boy   soprano,   he   won   a
three-year   scholarship   at   the   renowned   Cathedral   of   St.
John  the   Divine   in  New  York  City.   By  the   time  he   was
12,  John`was  appearing  on  U.S.0.   shows  regularly,   and  at
14   he   embarked   on   a   cross-country   concert   tour.    Then,
John   secured.  several   motion   picture   roles,   including   the
part   of  the   singing   newsboy   in   William   Saroyan's   "Time
t)f  Your  I.ife,"   starring  James  Cagney.

103      Please,  no   flbotograflbic  fla§bes  or   ta|)e  recordings  during   bcrformonce.



lvlunicipalities-Well and water supply,
drainage, and sewage disposal  plants.

Chemical Processing-Mixing,  batching,
proportioning,  pumping and storage.

lvlanufactui.ing-Metal  cleaning,  plating
and finishing  processes.

EEIEn Floatless Liquid Level Control Systems

mea,suring , mining , metering hqwid8 and 8emk-salads f or to!um and, cnd,u8tru

Pl.armaceutical-Distillation, formula.           Food processing-Preparation and pack-
tion,  and packaging control.                                  aging of baby foods,  soups,  beverages.
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*             I   ngie                 rfe

THE  EEE|ill  CONTRol.LEE  CoRPORATloN

2200  East  Maple  Road    .    Birmingham,  Michigan  48012

***

A.

P

2:33rd,  2.34th.  236th  iuill  2..37[h   P(>rforlnancl?s

AUGUST    11,12,14  and    15

DETROIT  SYMPHONY  ORCHESTRA

THE   ROYAL   WINNIPEG   BALLET
ARNOLD   SPOHR,   Director
BRIAN   MACDONALD,   Choreographer

REPERTOIRE   FOR  THE  MEADOW   BROOK
PERFORMANCES:

AIMEZ-VOUS   BACH?
Choreography        .......      Brian  Macdonald
Music      ........      Johann   sebastian   Bach

*THE   ECSTACY   OF   RITA   JOE

Choreography     ........      Norbert   vesak
LJ___.Music
Lyrics

Choreography   .
Music          .      .      ,

Choreography
Music       .      .      .

Choreography
Music            .       -       -

Poems

Ann  Mortifee
George  Ryga

*THE   LAST   ROSE   OF   SuMMER

.......      WalterGore
•......       Lord   Berners

PAS   D`ACTION
......      BrianMacdonald
......      Franzvonsuppe'

*RONDO

......      JohnNeumeier
•    .    .Guttna°vnyMma°hi:'r,8%kr:;Rn:::;

Simon  and  Garfunkel

THE  SHINING  PEOPLE  OF  LEONARD  COHEN
Choreography   ........   Brian   Macdonald
h

Leonard  Cohen_        -       __-''_. -   +I\,,'t7,I
Sound  Montage     .......     Harry  Freedman

THE   STILL   POINT
Choreography
Music

*Bollets    to    be    g;Yen    their    United

Stales  premieres  cit  Meadow  Brook.

#i:Let::Faarna:ed?s::igbr.a,:dwoi;,,E:
Royal  Winnipeg   Bcillet  performances
this   slimmer.

.

Todd   Bolender
Claude  Debussy

\05      Plea`c,  no   bbolograbbic   flashes  or   iaibe  Tccordings   durn.g   bcrformance.



sixty-six  baguette

diamonds  form  charming

heart-shaped  clip  earrings.

The  total  weight  is

three  carats.  The  setting

is  platinum.   From  our

one-of-a-kind  collection

at  $2500'

"Meet   You   Over   tl`e   Clock"

WOODWARD   a   JOHN   R   .   NORTHLAND   .   BIRMINGHAM   .   TEL-
TWELVE  MALL  .  PONTIAC  MALL  .  UNIVEf]SAL  MALL  .  WESTBof`N

WONDEPLAND     .     MICHIGAN     &    SCHAEFEfl     .     SEVEN     GPIAND

NEW   CENTEB   .   GFIAND    BAPIDS-WOODLAND   MALL

William  Denler
& Company

Interior  Designers

ANTIQUES . ACCESSORIES

77  Kercheval  Avenue,
Grosse  Pointe  Farms,  Michigan  48236

882-0656

outtrfrttz

fflstrtrttzz
West  Maple

'60   W.   Maple

All   ihot  is  fine   in  dining;

classic   continer:tal

atmosphere  .  .   .

also,   the   new
"Alley   Door"   dining   area.

You   will   love   it

at  .   .   .   160  W.  Maple

P reseiif s   .  .   .

Gracious  Dining  without  Extravagance

ffla.fruH area ffpx

Telegraph   at   Maple,

Traditional    cuisine

where   incomparable   food

and  beverage   is  served
in   a   quiet,   elegant

english   hunt   club

atmosphere.
internationcll

totcil  design  winner

fflstrfruzz
Adams   Square

643   S.   Adams

Luxurious   country

french   cafeteria

and  country  style  food

at  family  prices  .    .

national
food  service  award

winner!

PASTRY    SHOPS
TO  SERVE   YOU   AT   ALL   THREE   LOCATIONS

IVow the safer
I.-O-I Windshield
is even safer!

o¥cfav;:a:n:tr;s:t#bp:e::i:ti:#tr!o:v:r,':'e;87hlter

#f:n:ii;|!;ti::;S!::i:dn;d;:ttd:6,e::::i:a,:v::f:I;iiit;nts
The  1971   windshield  is  our  latest
contri6ution  to  greater  dutomotive
safety.

:n:6!?egt#?h::n:1e5?r3df:ooo::any/

.dpdbililies

]07



but, not many.

When people think of wheels, they think of Kelsey-Hayes.
That's natural since we are the world's largest producer of
wheels,  hubs  and  drums  for  passenger  cars  and  trucks.
But,  now we're building more and more compjefe systems
for  ci!/  methods  of  transportation.   We  build  disc  brake
systems   for   cars . . . skid-control   systems   for   cars   and
trucks .  .  . gearing systems for helicopters .  .  . flap  control
systems for giant transports. And oz/r newest acquisitions
give us even greater depth: complete axle assembly systems
for mobile homes and recreational vehicles; disc brake sys-
tems for snowmobiles, golf carts and garden tractors;  and
valve  assembly  systems  for  the  aerospace  industry.  All
this  is  building a  new  image of Kelsey-Hayes.  Wheels,  of
course;  but, systems too.  Many,  many  kinds
of systems  for  many  kinds of transportation IH
;-eh~fci;::-~K;is-e;--ii-;`y:;--a-;r=;a-;;-,--5;-i~u-I-u-::HT\rT|l
Michigan  48174.                                                                  XELSEY.IIAYES

MASONIC  AUDITORIUM
1971  -1972

CONCERT  SERIES
ROGER  WAGNER

WESTMINSTER  CHORALE
OCTOBER  16,1971
***

ROYAL  WINNIPEG  BALLET
NOVEMBER   14,1971

***
NATloNAL  BALLET
NOVEMBER  26,1971

***

NATIONAL  FOLK  ENSEMBLE
OF   BULGARIA

DECEMBER  5,1971
***

JOHN  LILL
JANUARY  22,1972
***

VIENNA  OPERA  COMPANY
FEBRUARY  4,   1972
***

NATIONAL  ORCHESTRA
OF   BELGIUM

FEBRUARY   12,  ]972

***
SEASON  TICKET   PRICES:  $12  -$16  -$20  -$24

(Order  Season  Tickets  Tonight)

Visit  Wiggs  in  BIoomfield

for  the  finest

TRADITIONAL,    18th    CENTURY,    EARLY   AMERICAN,

COUNTRY      FRENCH      &     ENGLISH      FURNISHINGS

AND ACCESSORIES  .  .  .

FEATURING

THE       COMPLETE       ETHAN       ALLEN      ASSEMBLAGE

IN    OUR    NEW    GEORGIAN    COLONIAL   GALLERIES

®

CHINA,        CRYSTAL,        STERLING,        GIFTWARE,        &

COOKWARE       FROM      ALL      OVER      THE      WORLD.

®

BRIDAL   REGISTRY

DECORATING   SERVICE

WnGGS
4080  TELEGRAPH  (at  Long  Lake)  644-7370

Mon.,  Thurs.   &  Fri.   'til   9   P.M.

Service  Glass  Co., Inc.
Windshield  Specialist

D;strjbutors   of @38)
V,®,®,,'l .`'17 r ,,lee

Made  for  Cars   by  People  who  Make  Cars

•   MIBRORS               .   PATIO   DOORS

•    TUB   ENCLOSUPES

Serving  Pont.Iac  Area  for  37  Years

PONTIAC
335-9444  -  335-9445

]20  W.  Pike  St.

(Neon  Elks  Temple)

Pick-up   and   Delivery   -   Free   Park.Ing

We   Apprecicite   Your   Business



YOUR  CHANCE  TO
BE  AN  ANGEL
Mc-adow  Brook  Music Festival  and Theatre are  grow-

ilig.    Thri\.ing,  e\'cJIl.
All  told.  Meadow  Brook  ----  sponsored  jointly  by  the

Meadow  Brook  Festi\'al  and  Theatre  Executive  Com-
mittee  and  Oakland   University  --  is  about  the  most
successful  cultural  enterpi`ise  in  the  Midwest.

But  success,  as  \ve  all  kliow,  cannot  be  measured  in
dollars   and   cents  alone.    Box   office   revenues   do   not
come   c`lose   to   nieeting   the   expenses   of   professional
perforining  arts  institutiuiis  such  as  Meadow  Brook  --
and  O&kland  Univel.sity  is  not  permitted  to  use  public
f unds  in  its  suppoi`t.

So,  here's  your  chance  tcj  bc-  an  angel.
The    theatrical    "angel"    is    usually    pictured    as    a

fabulously  wealthy  individual  who  finances  entertain-
ment  productions  single-handedly.

But  YOU  can  be  one  of  the  hundl.eds  of  individual
and  corporate  "angels"  o£ Meadow Brook.   Your  contri-
bution,  in  €iliy  amount,  is  tax  deductible  and  will  help
greatly  to  insui.e  the  continued  excellence  and  growth
of  both  Theatre  and  Festival.

You   will   become   part  of   that  growth,   part   of  this
acclaimed   cultural   and   entel.tainment   center   for   the
metropolitan   area.

Please   tiike   a   thoughtf ul   moment   to   send   us   your
donation.   Your.  name  will  be  listed  in  the  1972  Festival
pl`ogl`am  next  summer.

And  L`viin  if  your  friends  can't  see  your  halo,  you'll
be  an  angL`l.

To insure the col.i`ect listing of your name in next year's
program,  please  fill  out  the  following  and  send  it  to  us
with  your  gift.   Thank  you.

I   am  enclosing   a   cotitribution   in   the   amount   of   S. ._  _`___.___._______

III
I

For   the   Meadow   Brctok    FESTIVAL
(Make   check   out   to   Meadow   Brook   Festival,   Oakland    University)

For   the   Meadow   Brook   THEATRE
(Make   check   out   to   Meadow   Brook   Theatre,   Oakland   University)

For   the   Meadow   Brook   FESTIVAL    &    THEATRE
(Make   check   out   to   Meadow   Brciok,    Oakland   University)

THIS    IS   AN    INDIVIDUAL    GIFT
Please    list   my/our   name    in    the   program   as    follows:

Mr . / Mrs . / lwliss
M,.    &    Mrs._     _1     `:_1.__    ____  1________.___.______                           ____
Dr.    &   Mrs.               (Do    Not    Fill    Out    lf   This    ls   A   Corporate    Gift)

THIS     IS    A    CORPORATE    GIFT
Please    list   our    Firm's    name    in    the    program    as   follows:

-~ i - ~-(bi6~ fu'ar FiTr-dJtlrTTl;-- rs-A-nTn-dTvid JliTGiiir-

Corporate    Gift    Authorized    By

MAILING    AbDRESS    OF     INDIVIDUAL     0R    CORPORATE    CONTRIBUTOR:

FT--.---------------------ffieT--------------~---.-I-

tit;__ S'dte                                          Zip

Stock    should    be    trGri=(erred    in    the    r,dn:e    of :
BOARD    C)F    TRUSTEES    FOR    OAKLAND    UNIVERSITY

THE BIFtMINGHAM  HOUSE  MOTEL

We  are  constantly
remodeling  to  keep  our

units  fresh  and

attractive-if  rooms
are  not  available  when

needed,  our  staff  can
find  accommodations

in  the  area.

145  SOUTH   HUNTEB   .   BIBMINGHAM
Ml  6-7300   .   JO  6-4620

Great music
Great advertising

The proof is in the performance

An  excjtjng  performance . , . a  great

advertisement . . . both  are the  product

of a  harmonious  blend.  A  blend  of

skjH,  sensitivity,  taste  and  jnspjratjon.

With  the  same  result , , . the  generous

response  of a  discerning  audience.  For

the  advertising  (not the  music)  see  us
-jn  Detroit or  New  York.



Compl.Iments  Of
Chief  Pontiac

Federal  Credit  Union

Serving  Pontiac  Motor  employees  and
their  families

790  Joslyn
Pontiac 335-9493

BIRMINGHAM   GALLERY   Inc.

•   CLIFTON   McCHESNEY

•   CHONG   BAE   PARK

•   MICHAEL   MILLER

•   CORITA   KENT

•   EMIL   WEDDIGE

•   KEGHAM   TAZIAN

•   BERTHOLD   SCHIWETZ

•   CAROLYN   HALL

•   J.    FRED   WOELL

JOHN   MCKINNEY  .  SALLY  SAUNDERS

WABEEK
has awakened

For many years now, Wabeek
has been waiting for its time to
come. Its time is now.
The former estate of the late
Senator James Couzens is about
to become the Midwest's most

gracious suburban community.
For information about

residehtial sites, the
Dye-Nicklaus  Championship
Golf Course or other facilities,
visit Wabeek soon.

Wabeek, a beautiful idea
whose time has come.

WABEEK
OF  BLOOMFIELD  HILLS

1740 West Long Lake Road
Bloomfield IIills, Michigan 48013
(313)  851-4222.



engineer
with M.I
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•   Processing

•   Product design               .   Prototype

•   Tool, machine,  automation  design

ModernEngineering
Service Co.
1695 TWELVE MILE  Road at Woodward

BERKLEY,  MICHIGAN
Phone (313)  JO 4-4860

5 Convenient Offices
ln  Michigan

Somerset  Fasriion  Mall
Troy                                 642-0700

Oakland  Mall
Troy                                   585-1800

12  Buhl   Building

Detroit                             965-2080

J.  L.  Hudson  Company
Detroit                               963-5100

Wurzburg's
Grand    Bapids           459-5100

Resort  and  Hotel
Europe  &  Far  East
Steamship  Sailing
Exotic  Islands  of  Hawaii
Rental  of  Car
Vacation  (Long  &  Short)
Airline  (Domestic  &  International)
Travelers  Insurance
Itineraries  planned
Ocean  Cruises
Nassau  Bermuda  &  Caribbean
South  America,  Canada  &  Mexico

ASK  Mr.  FOSTER  Travel  Service
FOUNDED  1888

''DESIGNEP  WITH  YOU  lN  MIND"

Serving The  Ponlioc and
North  Oakland  Area

Convenient  to  Pontiac  Motor  and  6MC  Truck

160    spacious    rooms,    Studios,    Bridal    Suites,    King
Suites,    Family    Plan,    Indoor    Pool,    Sauna,    Exercise
Room,    Restaurant,    Lounge,    Meeting   and    Banquet
Facilities  for  500.

"ELEGANCE,  WITHOUT  EXTRAVAGANCE"

Comforl,    Convenience    and    our    trained    s+aft    are
stancling   by  now.  The  only  lhing   missing   is  you.

338-6131

Sheraton-PontiacBloomfield
1001   WOODW^F}r)  AVFNUF,  PONTIAr,,  MlrliilGAN   48053

SHERATON     HOTELS    AND    MC)TOFi     INNS      A    wrtRLDwlrtF    SEP\ti(:i     (tF    ITI

*.



Jacobson's 
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Compliments of

Jack W. Haupt Pontiac Sales, Inc. 

Clarkston 

Michigan 

Phone 

625-5500

the fmes m • t • Birmingham-Bloomfield 
APARTMENTS AND TOWNHOUSES 

d . • t d 1 2 or 3 bedrooms • locate in elegantly appoin e 
.'d I locations: 

the glens of 
bloomfield 
14 Mile Rd. E. of 
Telegraph 
Phone 642-6220 

three I ea 
foxcroft huntley 
4160 West Maple Rd. square 
Bloomfield-west of 

13 Mile West of Telegraph Southfield Phone 626-2590 
Village of Beverly Hills 
Phone 646-9880 

includes: 
• and full maintainonce • Beouti�ul landscop 1ng 

• Covered parking • Swimming pool 
8. . ghom and Expressways • Minutes from downtown irm,

R

n 

b" n Bros. 354-3730 managed by o mso 

A�ONTIAC 

ROCHESTER 

OAKLAND MALL 
(TROYI 

GENESEE VALLEY 
(FLINT) 

Exclusive Ladies' Apparel and Shoes 

PAlMfR MOVING & STORAGE CO.

@ 
Agent for North American Van Lines

TOP QUALITY SERVICE SINCE 1910

Offices in Troy and Detroit

689-2090 92 l - l 035

DOUGLAS CLEANERS
900 N. Woodward 
Birmingham 

� 

Samtone 
Cmgirtt Musrr, Dtyrkarw 

65 W. Long Lake Rd. 
Bloomfield f:iills 

BROWNS EXCLUSIVE CLEANERS
1794 W. Maple Birmingham 

Pick Up and Delivery • Ml 2-6230 

apparel and home fashion
• • • downtown Rochester .

• • .  Ladies apparel . .  .

"In The Towne Hub" . . .  Utica

Weir, Manuel, Snyder & Ranke,,.'"" w .. , • .,,; ,.,,. "'"""
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GEORGE WELLINGTON SMITH 

presents 

"WILDERNESS VALLEY" 

10 Acre Tracts - near Gaylord 

Outdoors, all your Own! 

Where meandering trails and bridle paths are calling. Hills and 
woods entice you to travel their leafy aisles and tramp their 
flowered slopes. Busy workmen are making a lake and an 18 
hole golf course complete with pro-shop. 

Phone-Write for Map-Brochure 

Box 575, Franklin Village 48025 

"The town that time forgot" 

Quality Dry Cleaning 

Personalized Service 

'3(/e4d, CLEANERS, INC.

Pick Up and Delivery 

1456 Woodward MI 4-7044 

TEETZEL COMPANY 
403 Fisher Road 

Grosse Pointe 

889-0220

INTERIOR DESIGNING 

Patti Pingree 
Gayle Shaw 

James R. Teetzel 
E. H. Heaton 

Judy Goodnow Prus 

For dinner before 
or a drink after 

the concert 

3315 Auburn Rd. Auburn Heights UL 2-3410 

Exactly Ten Minutes from Meadow Brook 
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The Professional People 

For All Your Travels 

........ 

traAlFB& 

••••••• 
682-4600

108 PONTIAC MALL OFFICE BUILDING 

Fashion Leaders For Over 
42 Years 

Birmingham, Royal Oak, Ferndale 
Rochester North Hill Plaza 

Southfield Tel-Twelve 
Pontiac Tel Huron 

the bank
that does more
for you. 

I �NE:J j 
CITY NATIONAL BANK 

Member FDIC 

BIRMINGHAM 



THE   REPEAT  CUSTOMER
The   theory   on   which   our   bus'Iness   is   bcised    Tha"  why  we
stock  famous   brands   such   cis   Florsheim,   Wright   and   Hitsh
Puppies     And   thcit's   why   we   carry   a   fc.ntast.ic   shoe   inven-
tory   with   sizes  from   6   to   15,   AAA  to  EEE

birmingham  .  somerset  mall -troy
dearborn .  grosse  poinle

Shoes  For

Men & Boys

Compl.Iments  of

ABERCROMBIE  &  FITCH  CO.

Somerset Mall

J.   A.   Fredman,   Inc.
General  Contractors

Pontiac,  Michigan

BELL  GREENHOUSES,   lNC.

BIRMINGHAM

Compliments

of

RAY  M.  WHYTE  COMPANY

27650  Groesbeck   Highway  .   Roseville,  Michigan  48066_-----------_

IF  IT'S  GREAT  DESIGN

\`,5rl
THE  SAMPLER

HAND-PAINTED  NEDDLEPOINT  CANVASES
BARGELLO  PATTERNS

PERSIAN  YARN

399-6664
Dciily  10  a.in.-5  p.in.

loll   S.  WASHINGTON
ROYAL  OAK

Driving your own Continental accustoms you to
certain tangible values.

I:¥eon:n:¥nc:¥![tinr#e::s:¥c:n:ci:::i:eLiii:e:::°;::C:r:nit;¥t:Jibe:S::|t::s:

;ju°;:#i;:::I;ii:ti:r§::n;a::t::r:::i€:jii§r!;i:ii;;;isi:n::P;:±:ja;:S:::t::;r;:S:;a:t

The high return at resale. No one  thing  tells you more

i:;V:I;n:ai;C::t;ih::ea::dt:::;er:Ni[£n:°:;;h;;:ae::ierg:¥;e[;,:e:se:s?tin:::a:::::I:::

#:L±[n-u.ia°cnttu:=c=.essstu°gt£==ttendaphfi.gehap=d°Ps°o[tfa==fL=Snv°..E£'b8|L;
high  resale value.

Thesg:rceecz:su;vpear:I:::nago€:.nAftntehnetat[6py:f:[h[ekcfaos¥why.

The Continentals: the final step up.




