A lot of car is wor th a little money.

Especially if it's Pontiac's all-new LeMans Sport. This
one will get to your sense of value when you first lay
eyesonit.

And the good looks are just for openers. Once
behind the wheel, you know you're into something
great. The bucket seats are standard. Heavily padded

and upholstered in knitvinyland expanded Morrokide.
Plush, nylon-blend carpeting stretches door to door.

And there's a lot of Pontiac quality, too. Such as a
protective steel beam in each door for your added

security. A tuned suspension. A front stabilizer bar.

And, of course, the famous Wide-Track ride.
Some of the things you can't see are a big part
of LeMans Sport's clean styling. The wipers have

literally dropped out of sight. And the radio antenna
has vanished, too. Into the windshield. That's the
uncluttered look. Original with Pontiac. The kind of
look you miss in similarly priced cars. But get in the
LeMans Sport.

The getting’s also good under the hood. If you're
big on economy, you'll find the standard 155-horse-
power six in line with your thinking. For more of a
road car, order the 350-cubic-inch V-8 or the 400-
cubic-inch V-8. With 4-speed or Turbo Hydra-matic.

By now you have a fair idea of what a little money
can do. Provided you put it into a LeMans Sport.
It's at your Pontiac dealer's. Where it only takes a little
to move up a lot.

Above all its a Wide-Track Pontiac.

MARK OF EXCELLENCE Pontiac Motor Division

( We take the fun of driving seriously.)

The Wide-Track Family for ‘70: Grand Prix, Bonneville, Executive. Catalina, GTO. LeMans Sport, LeMans, Tempest and Firebird
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There have been great Birds before. No Bird before has been so
But none like this Bird. dependable. Its systems are backed
- : by space-age technology. Its
This Bird flies higher. Sweeps longer.  gmq0th ride was designed by computer.
Rides lower. Stands wider.
Takes you where others don't go. And no Bird before has given you so ‘

With standards others charge extra much choice. Bench seats or ‘ = =
for: Power steering. Power ventilation. buckets. 2 doors or 4. Sunroof or no. ‘ . Is Is °ne
Power front disc brakes. Radial- The luxury list goes on and on. \

ply tires. 429 CID V-8 and See your Ford dealer and

i [}
Cruise-O-Matic transmission. this rarest of all Birds, today. ‘ ; Of our wlde Boots
EEE

.

SOARING
TONEW
HEIGHTS

1970
THUNDERBIRD.

Goodyear’s widest street tire yet. Eight inches of tread width puts
more rubber on the road. 60-Series — only 60% as high as it is wide.
With big white Goodyear letters on the sidewall. Standard or
optional on several 1970 supercars.

Only one problem. It’s so wide it may not fit your car. Check your
car specs before you buy. If it doesn’t fit —maybe you need a new car!

THUNDERBIRD Goon ;/V?‘—IEAR

Polyglas, Wide Boots —T.M.'s The Goodyear Tire & Rubber Company. Akron, Ohio

For more information about Thunderbird see your Ford Dealer or write: Thunderbird Catalog, Dept. TeA, P.O. Box 1503, Dearborn, Michigan 48121
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Dining on Trumbull Terrace has
always been one of the most pleas-
ant aspects of the Meadow Brook
concert season. This year that service
will be expanded to include a more
varied menu, a dessert parlor de-
signed to recreate the atmosphere
of an old-time soda fountain, and
two colorful new refreshment coun-
ters. For informal dining, special
picnic box dinners are also avail-
able. We beartily recommend that
you visit one or all of our facili-
ties before the concert and during
intermission.

ADMINISTRATION

John De Carlo, Assistant Chancellor

for the Professional Performing Arts
Sandor Kallai, Manager,

Meadow Brook Music Festival
Frank Bollinger, Director of Public Relations
Mrs. Floyd W. Bunt, Assistant to the Manager
George Conway, House Manager
Mrs. Roland M. Gray, Secretary
Mrs. W. Edwin Mosher,

Director of Community Relations
Bernard L. Toutant, Assistant to the Manager

MUSIC FESTIVAL

of Concerts

1970 MEADOW BROOK
Schedule

The following organizations have pro-

THURSDAY—8:30 P.M.

FRIDAY—8:30 P.M.

SATURDAY—8:30 P.M.

SUNDAY—6:30 P.M.

JUNE 25

DETROIT SYMPHONY,
Sixten Ehrling, conductor

JUNE 26
SARAH VAUGHAN

LES ELGART ORCHESTRA

JUNE 27
DETROIT SYMPHONY,
Sixten Ehrling, conductor
GARY GRAFFMAN, pianist
page 43

JUNE 28
DETROIT SYMPHONY,
Arthur Fiedler, conductor
THE PARATORE BROTHERS,
duo pianists
page 45

JULY 4
DETROIT SYMPHONY,
Sixten Ehrling, conductor
BEVERLY SILLS, soprano
page 53

JULY 5

DETROIT SYMPHONY,
Meredith Willson, conductor
page 55

GARY GRAFFMAN, pianist page 41
page 39
JULY 2 JULY 3
DETROIT SYMPHONY,
Sixten Ehrling, conductor RAMSEY LEWIS
JANOS STARKER, cellist
page 47 page 51
JULY 9 JULY 10
DETROIT SYMPHONY, NINA SIMONE
Sixten Ehrling, conductor
VLADIMIR ASHKENAZY, pianist CLARK TERRY QUARTET
page 59 page 63

JULY 11
DETROIT SYMPHONY,
Sixten Ehrling, conductor
VLADIMIR ASHKENAZY, pianist
page 65

JULY 12
DETROIT SYMPHONY,
Sixten Ehrling, conductor
VLADIMIR ASHKENAZY, pianist
page 67

Single Ticket Prices: Pavilion—$4.00, Lawn—

JULY 16
DETROIT SYMPHONY,
Sixten Ehrling, conductor
CHRISTA LUDWIG, mezzo soprano
page 69

JULY 17

HERBIE MANN QUARTET
MODERN JAZZ QUARTET
page 73

JULY 18

DETROIT SYMPHONY,
Sixten Ehrling, conductor

CHRISTA LUDWIG, mezzo soprano
page 75

JULY 19
DETROIT SYMPHONY,

Sixten Ehrling, conductor
MATTIWILDA DOBBS, soprano
WILLIAM JUSTUS, baritone

page 77

$2.50, for Thurs., Sat. and Sun. Eves.
Pavilion—$5.00 & $4.00, Lawn—$2.50 for

Fri. Eves.

Group Sales: If you wish to order tickets for a
group, call the Meadow Brook box office
for information about possible savings.

BOX OFFICE HOURS

Mon. thru Fri.—9 AM. to 5 P.M.
Sat.—12 Noon to 5 P.M.
Sun.—12 Noon to 4 P.M.

Grounds and Box Office open two hours
prior to concert time on performance nights.

Phones: 377-2000, Ext. 2305
Toll-free from Detroit—962-0353

JULY 23
*AMERICAN BALLET COMPANY
DETROIT SYMPHONY
pages 78-79

JULY 24
AMERICAN BALLET COMPANY
DETROIT SYMPHONY
pages 78-79

JULY 25
AMERICAN BALLET COMPANY
DETROIT SYMPHONY
pages 78-79

JULY 26
AMERICAN BALLET COMPANY
DETROIT SYMPHONY
pages 78-79

JULY 30
DETROIT/ SYMPHONY,
Andre Previn, conductor
JEANNE-MARIE DARRE, pianist
page 83

JULY 31

AL HIRT, with PEE WEE
and the YOUNG SET

page 85

AUGUST 1
DETROIT SYMPHONY,
André Previn, conductor
JEANNE-MARIE DARRE, pianist
page 87

AUGUST 2
DETROIT SYMPHONY,
Everett Lee, conductor
YUSEF LATEEF QUARTET
page 89

AUGUST 6
DETROIT SYMPHONY,
Antal Dorati, conductor
ITZHAK PERLMAN, violinist
page 91

AUGUST 7

THE GUESS WHO

pug_e_q_a"

*The AMERICAN BALLET

AUGUST 13
DETROIT SYMPHONY,
Sixten Ehrling, conductor
PETER SERKIN, pianist
page 99

AUGUST 14
BUFFY SAINTE-MARIE

THE OPEN WINDOW

101
rece TR

COMPANY will also perform Tuesday, July 21, and Wednesday, July 22, at 8:30 P

AUGUST 8
DETROIT SYMPHONY,
Antal Dorati, conductor
ITZHAK PERLMAN, violinist
page 95

AUGUST 9
DETROIT SYMPHONY,
Antal Dorati, conductor
GYORGY SANDOR, pianist
page 97

AUGUST 15
DETROIT SYMPHONY,
Sixten Ehrling, conductor
PETER SERKIN, pianist
page 103

AUGUST 16
DETROIT SYMPHONY,
Arthur Fiedler, conductor
GORDON STAPLES, violinist
page 105

This Program Subject to Change.

é
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vided the ushers for all Meadow Brook
Music Festival performances. Their
cooperation and that of all the indivi-
duals who have volunteered to serve
as ushers is hereby gratefully ac-
knowledged.

The Junior League of Birmingham,

Michigan
The Junior League of Detroit

The Junior Women’s Association for
the Detroit Symphony Orchestra

Tuesday Musicale of Pontiac
Rochester Newcomers Club

PROGRAM CONTENTS
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Everywhere this summer. But come fall,
all new hemlines will be longer, from
kneecap to just below the knee, to
boot top to mid-calf. For dresses the
most popular length will be just below
the knee, for coats, the mid-calf midi.

This is more than a hemline change.
It's a completely new approach to

dressing for a completely new decade.

lt's putting things in more sophisti-
cated perspective. It's a new stance,

a new stature. It's more feminine, more
subtle. More cool, less kook. It's a

'70's sense of proportion that bears
getting acquainted with and accus-

tomed to this summer.

A

oS!

This is why we've brought in some of
the new longer lengths now—the midi
raincoat and gaucho pants, the knee-
covering patio and evening dresses,
the slit-front skirts. And the accessories
that complete the looks.

When you have time stop in. Try on
some of the new longer lengths. Get
the feel and flair of it all. We think
you'll agree, next fall's clothes are
going to be a great new experience.

NUASONS

ABCis th ne radio network

to buy whenyou're buying

more

For Example: The American
Contemporary Radio Network’s stations
deliver more listeners 12 through 34 during
the average quarter hour, 6 a.m. to 12 mid.,
Monday through Friday, than any other radio
network’s stations.

The American Information Radio
Network’s stations reach more adults 18
through 49 during the average quarter hour,
Monday through Friday, from 10:00 a.m.
to 3:00 p.m. than any other radio network’s
stations.

Each of the four ABC Radio Network
services can deliver selective demographic
audiences. That’s because each is a network
of radio stations carefully chosen for
similar audience profiles.

Our thanks to the F. & M. Schaefer Brewing Co.

than onel

ABC’s four network services offer you
the opportunity to buy a most efficient
medium most efficiently —selectively.

So, if you're buying more than one...

American Contemporary Radio Network

American Information Radio Network

American Entertainment Radio Network

American FM Radio Network

Q#PHO

In Detroit, your ABC Radio Network account executives are Gary
Seslar and Steve Van Ophuijsen, 20777 W.Ten Mile Road 444-1111

Audience information based on estimates from RADAR IV March. 1969 potentials;
ABC data based on line-ups as of 10/1/69. Subject to qualifications available on request.
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Relax . ..
enjoy the
good sounds.

NATIONAL TWIST
DRILL & TOOL CO.

WINTER BROTHERS

COMPANY ®

LEAR SIEGLER, INC.

ROCHESTER, JIII(‘HIG.-L\' 48063

A TRIBUTE TO MR. AND MRS. E. M. ESTES:

This year’s Meadow Brook chairmen are a couple of genuine trailblazers! In
accepting the responsibilities and burdens of their office, Pete and Connie
Estes knew they would be undertaking a brand new job — leadership of the
joint Meadow Brook Music Festival and Theatre Executive Committee, a body
of distinguished citizens who are striving to unite Oakland University’s two
superb professional performing arts enterprises. Guided by Mr. and Mrs. Estes,
the Committee has expanded its efforts on all fronts: a vastly enlarged promo-
tional campaign, a finance drive that branched out into several new territories,
and an exhaustive letter-writing program designed to increase the Festival
audience. In addition there has been the inauguration of a dramatic departure
in programming which has broadened the Festival’s scope to include two
new musical series. The Committee has worked tirelessly in emulating the per-
formance of its chairmen. The progress made to date, in spite of today’s un-
certain economy, deserves our deepest appreciation and warmest congratula-

 Pheudk

Chancellor, Oakland University




THE MEADOW

BROOK COMMITTEES

MR. AND MRS. E. M. ESTES, General Chairnien
MR. AND MRS. JOHN |]. RICCARDO, Vice Chairmen

EXECUTIVE COMMITTEE
MUSIC FESTIVAL AND THEATRE

Mr. and Mrs. E. M. Estes, Chairmen

Mr. and Mrs., John J. Riccardo,
Vice Chairmen

Mr. and Mrs. J. Paul Bergmoser,
Finance Co-Chairmen

Mr. and Mrs. Charles F. Brown,
Finance Co-Chairmen

Mr. and Mrs. Thomas E. Darnton,
Finance Co-Chairmen

Mr. and Mrs. John T. Moren,
Finance Co-Chairmen

Mr. and Mrs. Norman B. Weston,
Finance Co-Chairmen

Mr. and Mrs. Charles F. Adams,
Promotion and Marketing Chairmen

Mrs. and Mrs. Richard H. Austin,
Professional Group Contacts Chairmen

Mrs. and Mrs. Martin J. Caserio,
Industry Contacts Co-Chairmen

Mr. and Mrs. Frederick K. Cody,
Program Booklets Chairmen

Mrs. and Mrs. Edwin O. George,
Buildings and Grounds Chairmen

Mr. and Mrs. Arnold W. Hartig,
Industry Contacts Co-Chairmen

Mr. and Mrs. Leonard T. Lewis,
Hospitality Chairmen

Mr. and Mrs. W. D. MacDonnell,
Finance Chairmen

Mr. and Mrs. George W. McClellan,
Community Projects Chairmen

Mr. and Mrs. William L. Mitchell,
Special Projects Chairmen

Mr. and Mrs. John J. Nevin,
Industry Contacts Co-Chairmen

Chancellor and Mrs. Donald D. O’Dowd

Mr. and Mrs. Walter P. Reuther (deceased),
Labor Contacts Chairmen

Mr. and Mrs. John C. Secrest,
Industry Contacts Co-Chairmen

FINANCE COMMITTEE

Mr. W. D. MacDonnell, Chairman
Mr. J. Paul Bergmoser, Co-Chairman
Mr. Charles F. Brown, Co-Chairman
Mr. Thomas E. Darnton, Co-Chairman
Mr. John T. Moren, Co-Chairman
Mr. Norman B. Weston, Co-Chairman
Mr. Gordon C. Applequist

Mr. George L. Barker

Mr. H. Duane Billmeyer, Jr.

Mr. Charles L. Brown

Mr. William B. Calhoun

Mr. Cecil C. Chauvin

Mr. Lionel M. Chicoine

Mr. Harold C. Cook

Mr. Jack M. Cudlip

Mr. Robert E. Davis

Mr. Harry L. Deem

Mr. Fred Feekart

Mr. Arthur Fields

Mr. Richard Haupt

Mr. Edward Hufnagle

Mr. J. Dall Hutchinson

Mr. Jack Kellman

Mr. Robert D. Kemp

Mr. Denton Kunze

Mr. Clinton D. Laver
Mr. Robert F. Moore
Mr. Ernest C. Moser

Mr. Jonuarius A. Mullen
Mr. Paul R. O’Hara
Mr. Carlos M. Perdue
Mr. John V. Prestini

Mr. Robert I. Sharp
Mr. G. Jerry Smith

Mr. Stephen J. Tompkins
Mr. Warren L. Wickstrom
Mr. Nello B. Wolford
Mr. John C. Wright, Jr.

HOSPITALITY COMMITTEE

Mr. and Mrs. Leonard T. Lewis, Chairmen
Mr. and Mrs. Paul N. Averill

Mr. and Mrs. Martin L. Butzel

Mr. and Mrs. Edward Davis

Mr. and Mrs. Robert A. Dearth
Mr. and Mrs. Charles R. DeVlieg
Mr. and Mrs. Charles Himelhoch
Mr. and Mrs. Henry C. Johnson
Mr. and Mrs. William L. Kahn
Mrs. W. Lloyd Kemp

Mr. and Mrs. William K. Marshall
Mr. and Mrs. William L. Mitchell
Mr. and Mrs. Irwin R. Rector

Mr. and Mrs. John D. Rumsey

Mr. and Mrs. Joseph A. Vance, Jr.
Mr. and Mrs. Aldh M. Waxenberg

PROGRAM COMMITTEE

Mr. and Mrs. Frederick K. Cody, Chairmen
Mr. Jack R. Barlow

Mrs. Douglas Fitchmun

Mr. Gould Flagg

Mrs. John S. Judd

Mrs. Frederick L. Lounsbury

Mrs. Ralph Norvell

Mr. Gail Smith

Mrs. Neil Wasserberger

PROMOTIONS AND MARKETING
COMMITTEE

Charles F. Adams, Chairman
Raymond Baber
Wendell D. Moore

AREA CHAIRMEN

Mrs. Charles F. Adams

Mrs. James G. Aldrich

Mr. and Mrs. Charles H. Allen
Mr. Sam Applebaum

Mrs. Charles K. Backus

Mrs. James Merriman Barnes
Mrs. Florence N. Beach

Mr. and Mrs. Sidney Blair
Mrs. Eugene Branstrom

Mrs. Gerald Breen

Mrs. Donald Cooper

Mrs. Arthur Leslie Core
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Mrs. Franklin G. Crawford
Mrs. Donald Curtis

Mrs. Ralph R. Curtis

Mrs. Edward Davis

Mrs. John W. Dickey

Mrs. John Donalds

Mrs. F. Charles Duryea, Jr.
Mrs. Martin H. Edward
Mrs. Frederick Foust

Mrs. Marcus Freud

Mrs. Lynn Gardner

Mrs. Clayton Gordon

Mrs. F. R. Hayes

Mrs. William Hestor

Mrs. Charles J. Lapp

Mrs. Fernando Leon

Mrs. Dawson J. Lewis

Mrs. David B. Lott

Mr. Jack Lyons

Mrs. William G. Mason
Mrs. William Mathews

Mrs. Donald McMinn

Mrs. George E. Moffat

Mrs. Thomas Morgan, Jr.
Mrs. Robert D. Morrison
Mrs. Joseph Nederlander
Mrs. Arthur C. Nesse

Mrs. Ralph Pierce

Mr. and Mrs. William G. Premin
Mr. and Mrs. John J. Riccardo
Mrs. J. Woodward Roe
Mrs. Henry A. Schiffer

Mrs. Gene Schnelz

Mr. and Mrs. William R. Slattery
Mrs. C. Edmund Smith

Miss Mary Anne Smith

Mrs. R. W. Smith

Mrs. Richard Speer

Mr. and Mrs. John L. Stewart
Mrs. William J. Sullivan
Mrs. R. E. Sweets

Mrs. Dicron Tafralian

Mrs. Richard Tucker

Mrs. Clarence Vaughn

Miss Joyce Willing

ADVISORY COUNCIL

Mr. and Mrs. Semon E. Knidsen

Mr. and Mrs. Rinehart S. Bright

Mr. and Mrs. Ben D. Mills

Mr. and Mrs. James O. Wright

Mr. and Mrs. Virgil E. Boyd

Mr. and Mrs. Marvin L. Katke

Mr. and Mrs. Roy Abernethy

Mr. and Mrs. Peter B. Clark

Mr. and Mrs. Harold A. Fitzgerald

Mr. and Mrs. John B. Ford, Jr.

Mr. and Mrs. Lee Hills

Governor and Mrs. William G. Milliken
Mr. and Mrs. Walter P. Reuther (Deceased)
Mr. and Mrs. James M. Roche

Mr. and Mrs. Lynn A. Townsend

MAJOR DONORS ,
TO MEADOW BROOK-1970 :

$1,000 or more

EADOWBROOK

Abercrombie and Fitch The Josephine E. Gordon Foundation

The Budd Co. Great Lakes Steel

Burroughs Corp. Grinnell’s

Chrysler Corp. The J. L. Hudson Co.

Consumers Power Co. *Mr. and Mrs. Henry C. Johnson

The Detroit Edison Co. Kelsey-Hayes Co. Foundation

Doehler-Jarvis Div.—National Lead Co. Kresge Foundation

“Mr. and Mrs. E. M. Estes The Lyon Foundation, Inc.

Federal-Mogul Corp. Manufacturers National Bank of Detroit

*Mr. and Mrs. John B. Ford, Jr. McLouth Steel Corp.

Ford Motor Company Fund Michigan Bell Telephone Co.

*Mrs. Wallace B. Frost National Bank of Detroit

General Motors Corp. *Mr. and Mrs. Lynn A. Townsend

Lula C. Wilson Trust Fund

*Chancellor’s Club w N
e regret the omission of those names received too late for publication.

The Meadow Brook Music Festival and Meadow Brook Theatre have been joined administratively and the Finance Committer

bas conducted a joint campaign. While some contributions were specifically designated for the Theatre

this listing in order to acknowledge them at this time. they are included in



CONTRIBUTING SPONSORS
TO MEADOW BROOK-1970

Accurate Stamp Co.
Active Tool and Manufacturing Co.
Mr. and Mrs. J. D. Adair
Addressograph Multigraph Corp.
Allen Industries Foundation, Inc.
Mrs. Sidney J. Allen
Allied Maintenance Service Corp.
Aluminum Company of America
Amchem Products, Inc.
American Safety Equipment Co.
American Steel Corp.
Anchor Motor Freight, Inc.
Applied Industries, Inc.
Aristo International
Mr. and Mrs. Herbert A. Aronsson
Mr. and Mrs. William E. Atchley
Atwood Vacuum Machine Co.
Audio Equipment Co.
Automotive Moulding Co.
Avis Industrial Corp.
Mr. and Mrs. Fred W. Bankerd
Bank of the Commonwealth
Mr. and Mrs. W. Kent Barclay
Mr. and Mrs. Harry F. Barr
Barsteel Division of
U.S. Industries, Inc.
Barry Steel Corp.
Mr. and Mrs. Carl O. Barton
Bee Chemical Co.
Mr. and Mrs. Albert J. Berdis
Mr. and Mrs. Mandell L. Berman
Mr. Louis Berry
Mr. Joseph Bienenstock
Mr. and Mrs. G. F. Binder
Dr. and Mrs. Leonard Birndorf
Dr. and Mrs. Michael D. Bloom
Mr. Kenneth K. Blyth
Mr. and Mrs. Lawrence B. Boensch
Bohn Aluminum and Brass Div.—
Gulf & Western Metals
Forming Co.
Mr. and Mrs. Henry A. Bokram
Borg & Beck Div.—
Borg Warner Corp.
Borman’s Inc.
Jack Bott Sales, Inc.
Brada-Miller Freight System, Inc.
Mr. and Mrs. Earl R. Bramblett
Braun Engineering Co.
Mr. and Mrs. Donald H. Bredeson
Mr. James E. Brock
D. P. Brother & Co.
The Bundy Foundation
Mr. and Mrs. John H. Burdakin
Mr. Martin L. Butzel
Mr. and Mrs. J. R. Byrne
Mr. Roger A. Calsibet
The Campbell-Ewald Foundation
Mr. and Mrs. Walter F. Carey
Mr. Bert F. Carothers
Central Transport, Inc.
Mr. and Mrs. Robert W. Chamberlin
Mr. and Mrs. Wm. J. Cleary
Mr. C. James Clemens
Mr. and Mrs. Daniel J. Clifford
Cold Heading Company
*Mr. and Mrs. Edward N. Cole
Mr. Richard Cole
Mr. R. R. Comiskey
Commercial Carriers, Inc.
Commercial Steel Treating Corp.
Complete Auto Transit, Inc.
Mr. Walter B. Connolly
Convoy Co.

*Chancellor’s Club

The Meadow Brook Music Festival and Meadow Brook Theatre have been joined administratively and the Finance Committee
has conducted a joint campaign. While some contributions were specifically designated for the Theatre, they are included in

Cook Paint & Varnish Co.
Mrs. Abraham Cooper
Jack Cooper Transport Co., Inc.
Copper and Brass Sales, Inc.
N. S. Cordin & Co.
Mr. and Mrs. Paul Corrigan
Mr. and Mrs. John W. Cottone
Creative Industries of Detroit
*Mr. and Mrs. Robert M. Critchfield
Crowley, Milner and Co.
Mr. and Mrs. Joseph F. Csernai
Mr. and Mrs. J. M. Cudlip
Mrs. Merlin A. Cudlip
Dr. and Mrs. Mark Dale
Dana Corp.
Mr. Richard E. D’Arcy
Mr. and Mrs. Thomas E. Darnton
Darin and Armstrong, Inc.
Dayton Steel Foundry
Mr. and Mrs. A. F. Debicki, Jr.
Mr. and Mrs. Robert W. Decker
Mr. Peter D. DeHamer
Mr. and Mrs. Anthony G. Delorenzo
Mrs. S. R. Dennis
Mrs. Albert H. de Salle
Detroit Ball Bearing Co.
of Michigan
The Detroit Free Press
The Detroit News
Detroit Plastic Products Co.
Diners/Fugazy Travel & Incentive
D-M-E Corp.
Mr. and Mrs. W. B. Doner
Donnelly Mirrors, Inc.
Mr. and Mrs. John L. Docley, Jr.
Mr. and Mrs. Boyd P. Doty, Jr.
The Dow Chemical Co.
Drake Printing Co.
DSI Corp.
W. C. DuComb Co.
E. I. du Pont de Nemours
& Co., Inc.
Dura Corp.
Ecclestone Chemical Co., Inc.
The David and Edith Emerman
Foundation, Inc.
Ex-Cell-O Corp.
FabriSteel Products, Inc.
Fayette Tubular Div.—
Wallace Murray Corp.
Feblo, Inc.
Fife Electric Supply Company
Firestone Tire & Rubber Co.
Mr. Louis H. Fisher
*Mr. and Mrs. Max M. Fisher
FitzSimons Manufacturing Co.
Mr. and Mrs. John V. Flaig
Mr. and Mrs. J. Herman Fles
Mr. and Mrs. Joseph B. Folladori, Jr.
Ford & Earl Design Associates, Inc.
The William Henry Frank and
Ruth Lambert Frank
Charitable Foundation
Mr. and Mrs. Marvin Frenkel
Mr. and Mrs. C. R. Frye
General Die Casting Co.
Aaron & William Gershenson &
Wineman Investment Co.
Mr. and Mrs, Aaron H. Gershenson
Mr. and Mrs. Fred M. Glassford
B. F. Goodrich Tire Co.
Goodyear Tire and Rubber Co.
Grand Trunk Western Railroad Co.
C. L. Grandsen & Co.

this listing in order to acknowledge them at this time.

Great Lakes Express Co.
Mr. and Mrs. Irwin Green
Mr. and Mrs. Ronald L. Greenberg
Mr. and Mrs. John C. Griffin
Groves Manufacturing Co.
C. M. Hall Lamp Co.—
Div. of Leader International
Industries, Inc.
Mr. and Mrs. Robert J. Hampson
Mr. and Mrs. Alvin T. Hanson, Jr.
Harlan Foundation
Mr. Morton E. Harris
Mr. and Mrs. Arnold W. Hartig
Mr. and Mrs. Richard Haupt
Hawthorne Metal Products Co.
Mr. and Mrs. Donald C. Hayden
Mr. and Mrs. Ted Hegelman
Mr. and Mrs. Paul A. Heinen
Helm, Inc.
The Thomas P. Henry Co.
Mr. and Mrs. Joel Hepner
Hess Cartage Co.
Hickman, Williams & Co., Inc.
Mr. and Mrs. H. Vere Hodges
Holley Carburetor Div.—
Colt Industries
Honeywell, Inc.
George P. Hooper Co.
Mrs. Muir Hotchkiss
Howard Contractors, Inc.
Mr. John A. Hughes
Hughes-Hatcher-Suffrin
Inmont Corp.
Inter-City Trucking Service, Inc.
Interstate Motor Freight System
J & J Spring Co., Inc.
Mr. J. W. James
Janesville Auto Transport Co.
Mr. and Mrs. S. D. Jeffe
Mr. A. W. Jenks
Mr. and Mrs. Reuben R. Jensen
Mr. and Mrs. Ben Jones
Jones-Dabney Automobile Div.—
Celanese Coatings Co.
Jones Transfer Co.
Albert Kahn Associates Inc.,
Architects & Engineers
Mr. and Mrs. Sidney J. Karbel
Mr. and Mrs. Leonard Kasle
Kaul Glove and Mfg. Co.
Mr. and Mrs. John P. Kavooras
Mr. M. S. Keeler Il
Mr. and Mrs. Robert D. Kemp
Mr. and Mrs. Joseph F. Kerigan
The Samuel G. Keywell Co., Inc.
Mr. and Mrs. lan Kiltie
Mr. and Mrs. Sol King
Korreck Manufacturing, Inc.
James H. Kurtz Steel Co.
Lake Sales Co.
F. Joseph Lamb Co.
LaSalle Machine Tool, Inc.
Mr. and Mrs. Max M. Lebowitz
The Lear Siegler Foundation
Mrs. William H. Leckie
Mr. and Mrs. Edward P. Lerchen
Edward C. Levy Co.
Mr. and Mrs. Isaac Litwak
Mr. William E. Lorenzen
Mr. J. Edward Lundy
Mr. and Mrs. William V. Luneberg
The E. F. MacDonald Travel Co.
Mr. and Mrs. Harold C. MacDonald
Mr. and Mrs. W. D. MacDonnell

We regret the omission of those names received too late for publication.
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Macoid-Howell Industries, Inc.

Madison Electric Co.

Mr. and Mrs. Clare E. Maiers

Manufacturers Hanover Trust Co.

Marathon Linen Service, Inc.

Mr. Philip R. Marcuse

Maritz, Inc.

Mr. Edward Mardigian

Mr. Clyde O. Martin

Mr. and Mrs. L. N. Mays

Mr. and Mrs. F. James McDonald

Mclnerney Spring and Wire Co.

Mclntosh, a Div. of
Spectra Mclntosh Corp.

Mechanical Handling Systems
Division of ACCO

Dr. and Mrs. Hyman S. Mellen

Mr. R. B. Metcalf

Michigan Abrasive Co.—Div. of
Michigan General Corp.

Michigan Bearing Co.

Michigan Mutual Liability Co.

Mr. and Mrs. Marshall M. Miller

Missouri Pacific Railroad Co.

Mobil Oil Co.

Modern Manufacturing Co.

Modern Tool & Die Co.

Mr. and Mrs. John T. Moren

Mr. and Mrs. T. F. Morrow

Mr. and Mrs. E. C. Moser

The Motch & Merryweather
Machinery Co.

The Motor Convoy, Inc.

Mr. Daniel J. Murphy

Mr. and Mrs. T. A. Murphy

National Broach & Machine Div.—
Lear Siegler, Inc.

The National Transit Corp.

Wallace J. Newton Studios

Norfolk & Western Railway Co.

North American Rockwell Corp.

Northwest Orient Airlines

Mr. R. J. Nuffer

Mr. and Mrs. Eino H. Nurme

Ogden & Moffett Co.

C. S. Ohm Mfg. Co.

Mr. and Mrs. Oscar L. Olson g

Mr. and Mrs. Fred Osann

Mr. and Mrs. Max Osnos 2

Mr. Jack L. Otto

Mr. and Mrs. Robert H. Palmer

Parke, Davis & Co.

Mr. and Mrs. William G. Peoples

Pitts Industries, Inc.

Mr. Michael Pinto

Mr. and Mrs. Joel H. Pitcoff

Pontiac State Bank

Mrs. John H. Potter

Mr. and Mrs. Aloysius F. Power

Product-Sol, Inc.

Production Steel Strip Co.

Radar Industries, Inc.

Mr. C. R. Randall

Reader’s Digest Foundation

Remington Rand

Reynolds Metals Co.

Mr. and Mrs. Thomas E. Reynolds

Mr. and Mrs. F. G. Richardson, Sr.

Mr. and Mrs. William A. Richardson

Mr. and Mrs. Frank O. Riley

Mr. and Mrs. Ernest J. Ristau

Jim Robbins Seat Belt Co.

Mr. and Mrs. Arthur D. Rodecker

Mr. George R. Root

[ e, SO
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Mr. and Mrs. Irving Rose

Mr. D. A. Ross

Mr. Frank Roxy

Mr. and Mrs. George Russell

Mr. J. H. Ryall

Ryerson Steel Co.

St. Regis Paper Co.

Sanitary Supply Co.

Mr. R. C. Schallom, Jr.

R. P. Scherer Corp.

Schlafer Iron & Steel Co.

Mr. and Mrs. Kenneth N. Scott

Mr. and Mrs. Louis G. Seaton

Mr. and Mrs, Robert B. Semple

Mr. and Mrs. F. M. Shannahan

Mr. James W. Shank

Sheller-Globe Corp.

$.K.D. Manufacturing Co., Ltd.

Richard and Sheila Sloan
Foundation

Earl C. Smith, Inc.

SOS Consolidated Inc.

Bank of the Commonwealth

The Meadow Brook Music Festival and Meadow Brook Theatre have be

has conducted a joint campaign. While some contributions were specifi

CONTRIBUTING SPONSORS
TO MEADOW BROOK 1970

Mr. and Mrs. Herbert Sott

Spina Electric Corp.

Standard Oil (Indiana)
Foundation, Inc.

Stainless and Strip Div.—
Jones & Laughlin Steel Corp.

Mr. and Mrs. Wm. F. Steinberg

Supreme Tri-Bit Co.

Sutherland Oil Co.

Mr. Amson Tabor

Mr. and Mrs. Richard L. Terrell

Mr. S. L. Terry

Mr. H. L. Thompson, Jr.

ITT Thompson Industries, Inc.

The Timken Co.

Mr. and Mrs. Jack A. Tompkins

Mr. and Mrs. Stephen J. Tompkins

Touche Ross and Co.

Mr. and Mrs. Charles L. Towle

Transport Storage &
Distributing Co.

Trim Trends, Inc.

Mr. and Mrs. Norman B. Weston

this listing in order to acknowledge them at this time.

TRW Inc.

Mr. and Mrs. D. C. Turner

Udylite Corp.

Uniroyal Foundation

United Air Lines

Universal Airlines

U. S. Pool Car, Inc.

U.S. Truck Co., Inc.

Valley Die Cast Co.

Mr. and Mrs. Paul C. Victor

Mr. and Mrs. Al Virzi

Mr. and Mrs. Jack J. Wainger

Walker Manufccturing Co.

Mr. and Mrs. Harold G. Warner

Mr. and Mrs. Carl Warnock

Mr. and Mrs. Neil Wasserberger

Jervis B. Webb Co.

Westvaco Corp.

White Star Trucking, Inc.

Mr. and Mrs. Thomas G.
Whittingham

Mr. and Mrs. R. E. Wilkerson

Wilding, Inc.

Mr. and Mrs. Donald A. Williams
Mr. and Mrs. R. J. Williams
Mr. and Mrs. Warren H. Williams
Mr. and Mrs. Wallace E. Wilson
The Leon and Josephine

Winkelman Foundation
Winkelman Stores, Inc.
Wolf Detroit Envelope Co.
Woodall Industries, Inc.
Woods Industries, Inec.
Woodstock Die Casting,

Div. of Eltra Corp.
Mr. and Mrs. Mack W. Worden
F. B. Wright Co.
Mr. and Mrs. Richard B. Wright
Minoru Yamasaki & Associates, Inc.
Yellow Freight System, Inc.
Young & Rubicam, Inc.
Youngstown Cartage
Youngstown Sheet and Tube Co.
Mr. and Mrs. Robert M. Zell
Mr. and Mrs. Paul Zuckerman

We regret the omission of those names received too late for publication.

en joined administratively and the Finance Committee
cally designated for the Theatre, they are included in

THE KRESGE FOUNDATION

_The Meadow Brook Executive Committee would like to take this opportunity
to single out one of its most important contributors, The Kresge Foundation. In
1964, when'the Festival was only a beautiful dream, The Kresge Foundation made
a $76,000 gift to the capital fund in memory of civic leader and Foundation trustee
Howard C. Baldwin. The Pavilion was named in his honor. In 1965, a second gift
of $50,000 made possible the permanent seating in the Pavilion. Last year the
Foundation granted $500,000 to the Festival capital fund which made possible a
completely new potential for the entertainment of the entire area. The gift has been
used to add dressing rooms below stage for the current season to sepve both the
Detroit Symphony Orchestra and the cast of the American Ballet Company. Also
Just completed are new electrical circuits and a fine sound reinforcement system.
Extensive improvements in stage lighting are planned in time for the 1971 Festival.
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Burroughs

expanded line of electronic

calculators lets you...

multiply output,

Want to extend invoices with automatic accu-
mulation—or extract a square root to 15 deci-
mal places? Burroughs top-of-the-line electronic
calculator gives you fast answers to the tough-
est problems. It computes to 32 digits,

displays 16.

subtract effort,

Want to calculate percentages easily? Interest
on capital invested? Check invoices? Burroughs
wide range of commercial and financial calcu-
lators offers the silence of electronics—a choice
in computing and memory capacity—and other
features such as round-off and algebraic
capability. e

add printout,

Want the speed of electronics plus a printed
tape for auditing? Burroughs electronic printing
calculators record and identify every step you
take to solve each problem.

divide and carry
the remainder.

Want instant answers from a calculator that’s
perfect for every executive? That can be picked
up and carried along? That divides as easily as
it adds with up to 16-digit accuracy? That takes
up no more space than a telephone?

Burroughs has it.

Burroughs o,

For details call our local office, or write us
at Detroit, Michigan 48232.

" Will culture

survivein
ur

Curture ¢

We think it will. Through the assistance of private industry and
private resources.

Like many other:s, we feel that it is part of our duty as Americans to share in
the support of America’s cultural tradition.

And so, this year, as we celebrate our 100th anniversary, we at B.F.Goodrich

take pride in participating in this event with you —
' &sentri) JOO 1 Anniversiry
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When it comes to answers and information
on aluminum for automotive use, there's just
one place to go: The Reynolds Automotive
Team, known as the RAT Patrol. It's Detroit’s
complete automotive aluminum group, with
specialists in styling, design, sales, and mar-
keting. Visit them at their Northland office
to learn the latest in aluminum for trim and

functional parts. 933 ungolglt);.llj);
ALUMI

Reynolds Metals Company « P.O. Box 5050 « Detroit 48235...Phone 444-1300 - Richmond, Va. 23218
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Wil estate taxes

nibble or feast on
your property?

It all depends on what you do now to protect
your assets. For without an effective estate plan,
your property could be taxed heavily. Not once,
but twice! Gift taxes might be incurred...even
as property passes from you to your wife. Aside
from taxes, estate administration expenses can
take a big bite. And unskilled management of
property can lose even more money through
costly litigation. [] Taxes and expenses are al-
ways part of an estate settlement. But careful
planning now will keep these losses to a mini-
mum. The first step is to investigate the many
trust plans that can save money for your estate.
The second step is to make sure you have a
will. We can be of assistance to you and your
attorney in preparing this important document.
The third step is the appointment of an experi-

enced, professional trustee ... a bank that
is continually involved in estate work. The /
Manufacturers Bank Trust Department is es- S—

pecially well qualified to carry out this re-
sponsibility with efficiency and dedication.
[J Make sure your heirs get the benefit of the

property you worked hard to acquire. Let's
discuss a complete estate plan with you and
your attorney soon. Contact your nearest
Manufacturers Bank office or call the Main
Office Trust Department, 222-4326, the Oak-
land Trust Office, 642-8444, or the Dearborn
Trust Office, 222-4954.

MANUFACTURERS gank

S 3 E%. 4
AN N x‘?vl \ v N
‘3 Frgn g

;\,\lu)\,&,ﬁmix TG Ko et
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School of Performing Arts—Now Being Completed

Aerial View of the Campus Looking to the Northeast
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Oakland University

The Campus Shares
A Tempo of Change

Like the Meadow Brook Music Festival, Oakland University also moves into
1970 with a “new look.” The campus changes stem from the naming of a new
Chancellor, introduction of state legislation to give Oakland its independence
from Michigan State University, and an invigorating search for new and better
ways to do things—academically and administratively.

It may have been prophetic that the Ten Year Anniversary program launched
last fall included a series of seminars to examine “The University in Crisis.”
The seminars helped establish a mood of serious and self-critical appraisal
during the crucial time when Oakland first changed its leadership on campus
and then prepared to assume its place as a fully autonomous member of the
system of state colleges and universities. As a result, Chancellor Donald D.
O’Dowd announced soon after stepping into his new post that he would
establish five new commissions to help ready the University for the 1970s.
They will examine such key aspects of university life as educational reform,
student life, university governance, long-range planning, and administrative
organization.

O’Dowd was named Chancellor in February to succeed Durward B. Varner,
who had guided Oakland literally since before there was a University. It was
Varner who worked out the details of the gift of land and money which led to
its establishment. He is now Chancellor of the University of Nebraska system.
O’Dowd, endorsed by his predecessor and the faculty, had served Oakland
since 1960, alternately as associate professor of psychology, Dean of the Uni-
versity, and Provost. Recently, in addition to his responsibilities as Provost, he
has held concurrent positions of Vice Chancellor and Dean of Graduate
Studies. ' He holds doctor of philosophy and master of arts degrees from
Harvard University and an undergraduate degree from Dartmouth.

O’Dowd’s first major task as Chancellor was to steer the University through
the choppy waters of independence. The request for autonomy was drafted by
the University Senate last fall, won approval from the MSU Board of Trustees
in March, and resulted in legislation calling for full autonomy as of July 1.
Independence follows by 121/ years the founding of the University in 1957
when the late Mr. and Mrs. Alfred G. Wilson gave their beautiful 1,400-acre
Meadow Brook Farms estate and $2,000,000 in cash to Michigan State Univer-
sity. Classes were begun in the fall of 1959. Known originally as Michigan
State University Oakland (MSUO), the new institution was subsequently re-
named Oakland University in 1963 to acknowledge its distinctive program.
The affiliation resulting from the Wilson gift made the Oakland administra-
tion responsible to the President and Board of Trustees of MSU, but otherwise
granted Oakland autonomy to develop its own programs and style.

17
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In the color-splashed bullfight,

survival has been raised to an art form.

The essence of the bullfight is to stand face to face
with danger—alone. To dominate risk, to make it conform

to precise command.

The way is marked with fear. But the successful
matador conquers with courage, skill, creativity—
he is dedicated to victory. There is no alternative.

He is a true professional.

The closer to the bull the matador works,
the more dangerous his position, the more the
aficionados applaud his performance.

In the glossary of bullfighting, the CAMELO
is the fake; a bullfighter who, by tricks,

tries to appear to work close but who never
ventures beyond a safe position.

He never earns the roaring approval

of his audience. The beautiful women

at ringside ignore him.

The brave matador
fights close to the bull.

McCann-Erickson, Inc.

Detroit.
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The men bebind the Festival pause under the sweeping roof of the Howard C.
Baldwin Memorial Pavilion. They are, from left, Jobn De Carlo, Assistant
Chancellor for the Professional Performing Arts; Chancellor Donald D.
O’Dowd, and Sandor Kallai, Manager of the Meadow Brook Music Festival.

Classes opened with four academic areas, but students majoring in education
made up the bulk of early enrollments. The School of Engineering began to
grow rapidly in 1966 during construction of the $5,000,000 Dodge Hall of
Engineering, which was occupied during the 1968-69 year. The School of
Performing Arts was begun in the fall of 1967, concurrently with ground-
breaking on its $4,800,000 classtoom-office building, due for completion this
fall. And the School of Economics and Management — replacing a former
Department of Economics and Business—was activated last summer. These
three schools plus a School of Education and a College of Arts and Sciences
now comprise the academic structure of the University. In addition to many
baccalaureate fields, graduate degrees are offered in a dozen majors and
doctorate programs are pending in two (engineering and interdisciplinary
science).

To the general community—in Oakland County and throughout the state—
the University became known soon after its founding as a center for the per-
forming arts. A major commitment in this area was made in 1964 with the
founding of the Meadow Brook Music Festival. As an academic adjunct to the
Festival, the Meadow Brook School of Music was operated from 1965 through
1969, attracting hundreds of aspiring young musicians to study and perform in
a professional setting. The University then brought professional theatre to
southeastern Michigan in 1967, with the opening of the Meadow Brook
Theatre, and introduced ballet to the Festival lineup in 1968. In the operatic
realm, Oakland is a sponsor of the Overture to Opera Company, in cooperation
with the Detroit Grand Opera Association, the University Center for Adult
Education, and the University of Michigan Extension Service.

Academically Oakland has grown in enrollment at almost exactly the pace
predicted during its formative years. Projection for next fall is 6,600—which
would represent an increase of more than 1000 percent in 12 years. The
faculty lists during this same period have leaped from 22 to about 350. The
physical plant has burgeoned from two buildings that were constructed with
the Wilson’s original gift funds of $2,000,000 to a complex of 20 major build-
ings worth more than $36,600,000.

For the future, an estimated $40,000,000 in construction and campus develop-
ment (not including dormitories) is on the drawing boards for the next five
years. The University’s master development plan envisions that the initial
academic site, located on the northwest corner of the land, could accommodate
an enrollment of 13,000 to 15,000. When that capacity is reached, planners
recommend creation of a second campus to the east and then a third to the
south. Additional campuses, depending on future needs, could follow in the
southwest and southeast corners.
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WHEREVER YOU LOOK,
YOU SEE BUDD.

WHETHER IT'S RIGHT HERE IN DETROIT,
OR ON ALL THE HIGHWAYS OF THE WORLD.
THAT'S BECAUSE BUDD IS THE LARGEST
INDEPENDENT PARTS SUPPLIER TO
THE AUTOMOTIVE WORLD.

THE BUDD COMPANY
AUTOMOTIVE DIVISION
DETROIT.
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GMC builds a line of trucks
for every job.

Trucks for people, for freight,
for fun.

GMC. From coast to coast
a symbol of quality and
leadership in the truck industry.

~ the truck people from General Motors.

¥ 21



BANK OF THE COMMONWEALTH

Bank guarantees payment of checks of up to $100 drawn on this bank when : 1) Signature
and preprinted surname on check and card are identical. 2) Card is not on warning list nor
expired and card number is written on check. 3) Check is payable to Master Charge merchant.

Signature “YM,\/L C CJ\W

Use of this card receipt and of the ASTRO-CARD agreement.

If you lose it,
you don’t lose your shirt.

Unlike other charge cards, our card
with Astro-Card™ features protects you
against unauthorized charges. If you lose

®

your Commonwealth Master Charge
card and someone else uses it, you don't
get stuck with the bill. So why carry cards
that cause you worry when you could be
carrying our card? The one card that gives
you both: Master Charge. Plus Astro-Card.

BANK OF THE COMIMONWEALTH

Member F.D.I.C.
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Worldwide desieners and

manufacturers of systems
for the transmission and
control of power.

DANA CORPORATION, TOLEDO, OHIO 4360l.
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s & smal world
whnen youve
QO connechions

G iy

You can reach markets on five
continents...sail an idea

across seven seas. With

J. Walter Thompson's efficient
network of 52 offices in 28
countries, it's easy to reach out—
through advertising, merchandising
and public relations—to any point
on the globe. Take a moment to
look beyond Detroit. The world
has a lot to offer.

T

NOW' For any kind of vehicle, from passenger
Saf " cars to tractor trailers. Right now, there is
are. a Borg-Warner skid-control system or

Confident. |, ..c oroportioning vaive to launch a new !, J. Walter Thompson Company
. prop g :
PredICtable StOpS. generation of vehicle braking control. 1 2130 BUHL BUILDING - DETROIT, MICHIGAN 48226

AROUND THE WORLD CONNECTIONS —

BORG & BECK g AROUND THE CORNER SERVICE

,,,,,

BORG ¢” WARNER
T

BRAKE CONTROLS, BORG & BECK DIVISION OF BORG-WARNER CORPORATION, 12501 CHRYSLER FREEWAY, DETROIT, MICHIGAN 48212, (313) 868-4600
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| PRELUDE-The First Six Years

'S

Mr. and Mrs. Semon S. Knudsen Mr. and Mrs. Rinehart S. Bright

Founding Chairmen—1964 Chairmen 1965

Meadow Brook owes its begin-

nings to the gemerosity of Mrs. Al-
fred G. Wilson (1883-1967), who
with the late Alfred G. Wilson,
donated their estate to provide the
site for Oakland University and

the performing arts center. She was

personally responsible for the selec-

tion of the exact location of the

beautiful Howard C. Baldwin Me-

morial Pavilion.

Mr. and Mrs. Ben D. Mills

Mr. and Mrs. James O. Wright
Chairmen 1966

Chairmen 1967

Mr. and Mrs. George T. Trum-

bull, whose gift made possible the
construction of the charming Trum-
bull Terrace which has become a
favorite dining spot for Festival
visitors, are shown in this picture

taken while work was in progress

on the facility.

Mr. and Mrs. Virgil E. Boyd Mr. and Mrs. Marvin L. Katke

Chairmen 1968 Chairmen 1969

Words make beautiful music (00.

The newly formed Joint Executive Committee for the Meadow Brook
Music Festival and Theatre has been built on the firm foundation laid for it
by the thousands of individuals who gave generously of their time, resources
and talents during the Festival’s formative years beginning in 1964. Under
the leadership of the founding chairmen, Mr. and Mrs. Semon S. Knudsen,
and their successors Mr. and Mrs. Rinehart S. Bright, Mr. and Mrs. Ben

D. Mills, Mr. and Mrs. James O. Wright, Mr. and Mrs. Virgil E. Boyd and
LO()K Mzt. and Mrs. Marvin L. Katke, Meadow Brook became known throughout the

nation and the world as one of the great music festivals. Greater Detroit
- and Oakland University are fortunate to share in the fruits of their labors.
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There are a lot of
great technical
reasons why | drive
the new Firestone
“8500” tires on my
family car...

4 :7
et rp P

the new Wide “500” tire has a look that
generates excitement!

“The new Wide “500” is a very impressive looking tire. It’s the first tire I've seen
with both raised white numerals and white stripes. It definitely has the look of the
70’s. I have the new Wide “500s” on my family car and I've really put them
through the paces. They handle great at high speeds...that’s because they’re made
with nylon cord like racing tires, and with the same high speed construction prin-
ciples. I can tell that the new Wide Firestone “500” has a lot of Firestone racing
secrets...the same secrets that help me win races. See the new Wide “500” at your
local Firestone dealer or store.”

" Fireston

THE MILEAGE SPECIALIST
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Meet the United Delco Care-taker.
And read five reasons why
he should take care of your car.

”~s
United W
. Delco

1. He's nearby. Wherever
you see a United Delco sign,
you'll find a guy who cares
about you and your car. A
real Care-taker.

2. He's well trained. By
experience, by General
Motors, or both. And. he’s
made it a point to keep up
with today’s cars. He'll fix

your car so it runs right.

3. He uses Delco parts.
They’re original equipment
quality. Just like the ones
that come in new cars.

4. He's easy to find. Just
Dial Delco:800-243-0355. Dial
just as you would for long
distance. It's free. They'll
give you the location of the

29

M_ £ EXCELLENCE

United Delco Care-taker
nearby. In Connecticut, call
325-4336. Collect.

5. For your convenience, he's
often there to help you 7}
on evenings and week- :
ends. A very handy
thing to know if
you're working,
but yourcarisn't.

See the Care-taker.




If you want to walk

Wall Street with
an expert...

The part of :
Americas leading independent supplier

of automotive components You ought to know a DETROIT BANK-er
is being played by |

*

Like John Worcester, who is one of the more than 60 such

specialists in our investment and personal trust division.

And these men, in turn, can draw on the resources and

' Automotive Divisions expertise of one of the country's largest and most experi-
North American Rockwell enced trust departments. Nobody is better prepared to
guide you in the management of yourinvestment portfolio.

Just call your DETROIT BANK-er for the help you need.

DETROIT

BANK
& TRUST




We interrupt
this program for

apiug
from the sponsor.

RESIST THIEE USUAL.

o Qe e PR,

Potato chips taste good. So one way to sell
them is to show nice attractive young people, in a
cheerful setting, telling you in simple English
how good they are.

Another way is to show Buddy Hackett. In
front of an outrageous space ship. Telling you in
simple Martian how good they are.

And you get an unusual commercial, which
people remember. Instead of a usual commercial,
which people forget.

YOUNG & RUBICAM

G_M AC SPARK PLUG DIVISION
For Safety's Sake, Check Your Lights—Replace with AC Guide Lamps.

MARK OF EXCELLENCE
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Sound good

Don't take the fifth; take the lead with a quote 'froxp
Newsweek, the newsweekly that other co_mmumcatlons
media quote on the largest scale. Sco_re with a key

fact from our news columns. Or strike a responsive
chord with a measured opinion from one of

our columnists.

Then be prepared to take a bow.

quote
Newsweek

the newsweekly that 2.
separates fact from opinion
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THE DETROIT SYMPHONY ORCHESTRA |

SIXTEN EHRLING, Music Director and Conductor

FIRST VIOLINS

Gordon Staples
Concertmaster
Jerome Rosen
Associate Concertmaster
Zinovi Bistritzky
Frank Preuss
Assistant Concertmasters
Santo Urso
Jack Boesen
Emily Mutter Austin
Derek Francis
James Bourbonnais
Nicholas Zonas
Gabriel Szitas
Beatriz Budinszky
Ralph Shiller
Richard Margitza
Joseph Gluck
Virginia Halfmann
Linda Snedden Smith
Bogos Mortchikian

SECOND VIOLINS

Edouard Kesner
Felix Resnick
Alvin Score
Herold Klein
James Waring
Harold Laudenslager
Margaret Knudson
Elias Friedenzohn
Walter Maddox
Lillian Downs
Roy Bengtsson
Malvern Kaufman
Thomas Downs
Haim Shtrum
Gordon Peterson

VIOLAS

Nathan Gordon
Meyer Shapiro
David Ireland

Michael A. Smith,

Marshall W. Turkin, general manager

Saul Bernat, manager

g

U
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Eugenia Staszewski
Philip Porbe

Taras Hubicki
Walter Evich

Anton Patti

Gary Schnerer
LeRoy Fenstermacher
Anne Mischakoff

VIOLONCELLOS

Italo Babini
Thaddeus Markiewicz
Edward Korkigian
Mario DiFiore
Arthur Bachmann
William Horvath
William Graham
Nina de Veritch
Susan Weaver
Barbara Fickett

BASSES

Robert Gladstone
Raymond Benner
Frank Sinco
Maxim Janowsky
Walter Hardmann
John Van de Graaf
Julius Ilku

Albert Steger
Dongld Pennington

. HARPS

Elyze Yockey llku
Carole Crosby

FLUTES
Ervin Monroe
Shaul Ben-Meir
Clement Barone
*Robert Patrick

*Assistant Principal

35

assistant manager * Wesley Delacy, public relations director

PICCOLO
Clement Barohe

OBOES

Arno Mariotti
*Ronald Odmark
Harold Hall
Robert Cowart

ENGLISH HORN
Robert Cowart

CLARINETS

Paul Schaller
*Brian Schweickhardt
Oliver Green

BASS CLARINET
Oliver Green

E-FLAT CLARINET
Brian Schweickhardt

BASSOONS
Charles Sirard
Larold Ragland
Lyell Lindsey

*Paul Ganson

CONTRABASSOON
Lyell Lindsey

FRENCH HORNS

Arthur Krehbiel
*Thomas Bacon
Charles Weaver
Edward Sauve
Willard Darling
Keith Vernon

TRUMPETS

Frank Kaderabek
Gordon Smith
*Alvin Belknap
Donald Haas

TROMBONES

Dennis Smith
Joseph Skrzynski
Elmer Janes

TUBA
Oscar LaGasse

TIMPANI
Salvatore Rabbio

PERCUSSION

Robert Pangborn
*Norman Fickett
Raymond Makowski
Sam Tundo

PIANO
Mischa Kottler

HARPSICHORD
Alice Lungershausen

ORGAN
Frederick Marriott

CELESTA
Arthur Bachmann

LIBRARIANS
Albert Steger
Jack Ledingham
PERSONNEL MANAGER
Zinovi Bistritzky



Theres something you should know about
your husband’s money that he isn't telling you.

Maybe it's something he isn't even cials. And more decisions. And all the
aware of himself—how to settle his  while, the normal activities of a family
estate. It's one of those horrible reali- must be dealt with efficiently. And
ties that no one likes to think about that's just the beginning. It can take

until they become horrible realities. longer than two years.

But you should think about it. And Professional guidance can ease
ask about it. Now. the burden, lessen the worry.

Because settling an estate is a The Trust Department of the Na-

complicated and lengthy process. It tional Bank of Detroit is eminently
involves major decisions, intricate legal  qualified to offer this guidance. Their
problems, and the immediate wel s S specialists work with unique
fare of you and your children. and complicated estate settle-

The chances are that either ments daily. They are
you or a close friend or relative familiar with the many
will be named executor. This is E problems that can occur.
very common. But for the inex- E And they're experienced
perienced, working alone, it can g in solving these problems
also be a major burden. é smoothly and efficiently.
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There are so many impor- Think about it, and then
tant decisions to be made. Made discuss it with your husband
immediately, and > and your lawyer.
often with scanty We'd be pleased to an-
facts and swer any questions
incomplete you might have.
information. For details and an
individual analysis,
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We're still making collector’s items.

Starting with the Model “T”’, Ford Motor
Company has come up with one classic after
another. Whenever there was a need for a
new class of car, we were right there. First.

The '39 Lincoln Continental, for example,
introduced a whole new concept in cars,
evolving into today’s Mark Il (the styling and
sales leader of its class). The classic ’55
Thunderbird appeared as the first personal

luxury car. The Mustang, the first low-cost
personal sporty car. Its success story made
automotive history.

Now, the Maverick. Already a best-selling
pacesetter that we're proud to have in our
collection. They all go to show you, when it
comes to better ideas in cars, Ford Motor
Company comes up with them first. And bet-
ter ideas are what better cars are made of.

. . . has a better idea
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“It sounds pretentious, I know, but for a brief
moment | reminded myself of Rubinstein.”

Was it her L%W 4

Of course she’s not pretentious . .. the Steinway’s
tone is impressive, whether played by Rubinstein
or by the girl in the next block. The fact that the
Steinway family oversees the creation of every
Steinway piano assures the traditional quality
that has made it the choice of Rubinstein and of
other serious music lovers everywhere.

[SIRINNELLSS

1515 WOODWARD and 36 BRANCHES ® FIRST IN MUSIC SINCE 1879
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Gary Graffman has had an inter-
national career ever since his debut,
at the age of 18, with Eugene
Ormandy and the Philadelphia Or-
chestra. He has toured six continents,
and in over 20 European tours dur-
ing the past decade has played over
two dozen orchestral engagements
in London alone. In his own coun-
try, the American ‘pianist’s annual
tours include regular appearances
on distinguished recital series and

Mr. Graffman as soloist with major orchestras.

In New York City during the
past three years Mr. Graffman has been heard as soloist
with the New York Philharmonic under Leonard Bernstein,
the Philadelphia Orchestra under Mr. Ormandy, the Boston
Symphony under Erich Leinsdorf, and the Cleveland Or-
chestra under George Szell. This season, in addition to an-
other appearance at New York’s Philharmonic Hall, his
U. S. tour includes engagements in such music centers as
Boston, Washington, San Francisco and Los Angeles as
well as concerts this summer at Tanglewood and Cleveland’s
Blossom Festival. Abroad, Mr. Graffman returns to the
U.S.S.R. for his second tour, to South America for his
fourth tour, and to Japan for appearances at Expo '70 with
Mr. Szell and the Cleveland Orchestra.

Mr. Graffman has recorded with the orchestras of New
York, Philadelphia, Cleveland, Boston, Chicago and San
Francisco. Just released on the Columbia label (again, with
Mr. Szell and the Cleveland Orchestra) is his interpretation
of the Tchaikovsky Concerto No. 1 in B-flat minor.
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DETROIT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conducting
GARY GRAFFMAN, pianist

LOPATNIKOFF, Festival Overture, Opus 40

PROKOFIEV, Symphony No. 7, Opus 131

Moderato
Allegretto

Andante espressivo
Vivace

INTERMISSION

TCHAIKOVSKY, Concerto for Piano and Orchestra,
No. 2 in G major, Opus 44

Allegro brillante e molto vivace; Cadenza
Andante non troppo
Allegro con fuoco

MR. GRAFFMAN

Program Notes
by Sandor Kallai

FESTIVAL OVERTURE,
Opus 40 . . . . Nicolai Lopatnikoff (Born 1903)

This work, with its particularly appropriate title,
was composed in 1960, the result of a commission by
the Pittsburgh Plate Glass Company for performance
by the Detroit Symphony Orchestra. The premiere
was part of a sponsored performance designed as a
tribute to the automobile industry of the United States
that took place on October 12, 1960, Paul Paray con-
ducting. It was also performed by the Orchestra on a
regular subscription concert on September 21, 1968,
Sixten Ehrling on the podium.

Mr. Lopatnikoff offered the following comments for
the premiere:

“The music seeks to reflect the atmosphere of a
festive occasion in general, without being in any way
descriptive or specific. The eleven-minute-long com-
position is clearly divided into three sections.

“1. After a few measures of introductory nature, the
horns and trumpets present a theme which is to play
an important part in the course of the work. The
subsequent thematic material in the first part is of a
generally vigorous and energetic character, culminating
in a climax which leads the way to the quiet contrast-
ing middle part. i

“2. The subdued sonorities of this section are in
marked contrast to the preceding orchestral texture.
Solo woodwinds and the string choir carry the mate-
rials of this lyrical interlude until it fades out in a
bass clarinet solo.

“3., A distant solo drum rhythm announces the
transition to the third part with its return to the lively
mood of the opening. The motives of the first part
are here developed and manipulated until the music
reaches an explosive tension relieved by the transition
to the coda. The musical ideas of the coda are treated
in a ‘concertante’ manner with solo woodwinds and
the piano coming to the fore. The pace of the music
quickens continuously and relentlessly toward the end,

Please, no bhotographic flashes or tape recordings during performance.
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and the Overture concludes in a buoyant and exuber-
ant mood.”

SYMPHONY NO. 7,
Opus 131 . . . . . Serge Prokofiev (1891-1953)

The Seventh Symphony was the product of Prokofiev’s
last year of life, written during a period of intense
physical pain and emotional frustration. The former
was the result of a brain concussion suffered in a fall
in 1945, the latter stemming from the Soviet govern-
ment’s official condemnation of his music, which had
been rescinded but not forgotten.

The Symphony was written specifically for young
people—to be played on the Children’s Radio Division
—and Prokofiev had therefore kept it simple. The
audience at its premiere, however, hailed the work as
one of his best (an opinion he did not share) and it
remains popular with conductors and listeners.

It is a benign work that shows no evidence of the
unhappy circumstances under which it was created and
it bears little resemblance to the vigorous, unsettling

compositions of Prokofiev’s earlier years. But it offers
many lovely moments and represents something of a
victory of creative power over worldly adversity.

PIANO CONCERTO NO. 2 IN G MAJOR,
Opus 44 . . . . . P. I Tchaikovsky (1840-1893)

The second and third piano toncerti of Tchaikovsky
are being treated to something of a revival these days,
thanks in good measure to tonight’s soloist, Mr.
Graffman, who has performed them frequently in
various parts of the country during recent years. This
week we shall hear them both—the third will be
played Saturday night along with their much better
known cousin, No. 1 in B-flat minor.

The Concerto in G major, Op. 44, may not have the
enormous dramatic appeal of its predecessor but it
contains a wealth of lovely melody and gives a virtuoso
pianist plenty of opportunity to display his wares.
It is excellently crafted and deserves to be heard
more often.

FRIDAY, JUNE 26

At an age when most great
singers finally come into their own
through extensive training and ex-
perience, Sarah Vaughan can look
back on more than a decade of de-
served recognition and success. It
has been said that she achieved fame
so young because much of her in-
credible talent was “God-given,”
rather than merely acquired.

Not that there wasn’t a lot of

training that went into making
Miss Vﬂugban Sarah the great artist she is today,
but it seems that she has always been
gifted with a certain extra something which other singers
envy, and at times imitate, but never equal.

A consistent popularity poll winner as the nation’s top
feminine vocalist, the name of Sarah Vaughan is synonymous
with great singing comprising purity of tone, inspired inter-
pretation and masterly technique.

Once captured on a record, this fabulous voice was to
echo memorably whetever great singing is appreciated. Her
distinguished double-record album, “‘Great Songs from Hit

166th Performance

SARAH VAUGHAN

LES ELGART
And His Orchestra

Shows,” is considered by many experts to be the most valu-
able edition of musical masterpieces in a single collection.

Before starting his own band Les
Elgart profited by the experience of
his peers who fronted the leading
bands in the country. He has been
a featured trumpet player with some
of the greats including Bunny Beri-
gan, Charlie Spivak, Harry James,
Woody Herman, Hal Mclntyre and
Billy Butterfield.

During Les’s association with
these groups he gathered his own
ideas on how a band should be
built, plus a definite conception of Mr. Elgart
the sound it should make. Of course,
these ideas changed as “new impressions” were accepted by
the public and a fresh approach was conceived by Les.
However, he kept pace with the public wants in popular
music, and eventually discovered that his attitudes slightly
anticipated theirs. He created a band style that has swept
the nation, Sophisticated Swing.

The Steinway is the official piano of the Meadow Brook Music Festival.

Please, no photographic flashes or tape recordings during performance.




Extensive menu lists favorites from all over the world, with
emphasis on Continental cuisine. A special feature is the Sunday
brunch, English style, with a wide selection of foods lavishly
displayed. Fotis N. Takis welcomes you to his lovely inn . . .

ROOM ACCOMMODATIONS
BANQUET FACILITIES
10 TO 400
ENTERTAINMENT NIGHTLY

30 Years In This Same Location

® 172 Luxury Guest Rooms
® Banquet Room — Meeting Rooms — Ballroom
® Cocktail Lounges ® Coffee Shop
® Heated Swimming Pool ® Beauty Salon
® Barber Shop  ® International Art Gallery
® Parking for 500 Cars @ Limousine Service
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Allegro vivo
Adagio

Allegro vivace

167th Performance

SATURDAY, JUNE 27

DETROIT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conducting
GARY GRAFFMAN, pianist

TCHAIKOVSKY, Concerto for Piano and Orchestra,
No. 3 in E-flat major, Opus 75

(In one movement)
MR. GRAFFMAN
BIZET, Symphony in C major

Allegro vivace—Trio

INTERMISSION

TCHAIKOVSKY, Concerto for
No. 1 in B-flat minor, Opus 23

Allegro non troppo e molto maestoso—

Allegro con spirito

Andantino semplice—Allegro vivace assai

Allegro con fuoco

The Steinway is the official piano of the Meadow Brook Music Festival.

Piano and Orchestra,

Program Notes
by Sandor Kallai

PIANO CONCERTO NO. 3 IN E-FLAT MAJOR,
Opus. 75 . . . . . P.I Tchaikovsky (1840-1893)

So far as we know, Tchaikovsky never went beyond
shaping the single movement that has come to us as his
Third Piano Concerto. It had begun as the first move-
ment of a sixth symphony (had he finished it the
“Pathetique” would have been number seven), but
Tchaikovsky decided the material was not suitable for a
work of such dimensions and made it over as a piano
concerto. The slow movement and finale of the never-
completed symphony are to be found in short score but
there is no indication that they too were to be turned
into concerto form.

The work is an admirably knit symphonic first move-
ment with a cadenza added as a purely virtuosic feature.
We may feel fortunate that the excellent material it
contains was spared from oblivion by the composer.

SYIMPHONY: ING CiMATORS -l ot ol e
Georges Bizet (1838-1875)

Until quite recently it was thought that Bizet com-
posed nothing of significance until three years before
his untimely death at the age of 36. The perennial
favorite opera “Carmen” and the incidental music to
“L’Arlesienne” fall into this category.

But in 1935, a Scottish musicologist sifting through
some old files in Paris came across a manuscript of
a Symphony in C major that Bizet had written in 1855
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(at the age of 17!) while attending the Paris Conserva-
toire. Speaking in classical terms, it is an exquisite
little masterpiece, perfectly balanced and flawlessly
orchestrated.

Perhaps Bizet may still be considered a “late
bloomer” for all practical purposes, but the C-major
Symphony ranks without question in the same class
with Mendelssohn’s Overture to “A Midsummer Night's
Dream” as works of youthful genius.

PIANO CONCERTO NO. 1 IN B-FLAT MINOR,
Opus 23 . . . . . P. I Tchaikovsky (1840-1893)

The work that was to become the most popular
piano concerto in the world received nothing but abuse
from the great pianist Anton Rubinstein when Tchai-
kovsky played the newly finished composition for him
in 1875. Reporting the event in a letter, Tchaikovsky
wrote:

“I played the first movement. Not a word, not one
remark. I found strength to play the Concerto right
through. More silence Then a stream poured
from Rubinstein’s mouth . . . My Concerto was worth-
less, wholly unplayable. The passage-work was frag-
mentary, disconnected, and poorly composed beyond
correction. The composition itself was bad, trivial,
vulgar . . . Here and there I had cribbed from others,”
ete.

When later that year, the work received its world
premiere in Boston at the hands of Hans von Bulow,
the audience cheered and the press gave unanimous
praise. Even Rubinstein had eventually to back down

Please, no photographic flashes or tape recordings during performance.
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and gave many thrilling performances of the Concerto
in his later years.

There are two formal facets of the work that merit
discussion. The introduction to the first movement,
so famous that it even became a popular song that led
the Hit Parade for many weeks, contains a theme that
never recurs in the Concerto, a genuine squandering

?

of material that only a melodist like Tchaikovsky
could afford. And then there is that extraordinary
little “scherzando” which appears in between the two
sections of the nocturne-like slow movement instead
of being given an independent place either before
or after it. Such is genius!

SUNDAY, JUNE 28

In his home town of Boston,
Arthur Fiedler is an institution. His
unique personality, his flair, style
and individual approach to music
have made him as familiar and be-
loved a feature of Boston life as
Symphony Hall—where, each spring,
he inaugurates the Boston Pops sea-
son.

Born in Boston on December 17,
1894, Fiedler inherited a rich
ke Y family background of European cul-

Myr. Fiedler ture. His father, Austrian - born
Emanuel Fiedler, was a first violin-

ist with the Boston Symphony and his mother was a ‘“‘good
amateur musician” who gave Arthur his first piano lessons.

Fiedler’s formal education was obtained at schools in
Boston until his father’s retirement and the family's return
to their native Austria. In Vienna and later in Berlin, teen-
aged Arthur worked in the publishing business before enter-
ing the Royal Academy in Berlin as a student of violin,
piano and conducting.

With the advent of World War I, Arthur Fiedler re-
turned to Boston in 1915 and joined the Boston Symphony
as a violinist under Karl Muck. Later he formed the Boston
Sinfonietta followed by the launching of the first free
Esplanade Concerts on the Charles River. In 1930, he was
appointed 18th conductor of the Boston Pops concerts.
Under his direction, the Boston Pops has become familiar
to the music-minded citizens of the world. Mr. Fiedler
states that the key to the great success of the Pops is: “A
Strauss waltz is as good a thing of its kind as a Beethoven
symphony. It's nice to eat a chunk of beef, but you want
a slice of light dessert, too.”

The Messrs. Paratore, who are
native Bostonians, belong to a family
steeped in a strong musical tradi-
tion. All of the members of the fam-
ily are musically inclined. Their
father plays several string instru-
ments, their mother is a gifted singer
and their three sisters all play the
piano and sing.

Both brothers are graduates of
Boston University’s School of Fine
= \ and Applied Arts where they studied
Messrs. Paratore  the piano with Bela Nagy. As a team
the Paratore Brothers have played
at Lincoln Center, and with Arthur Fiedler they have made
many guest appearances with the Boston Pops at Tangle-
wood, in Boston at Symphony Hall and at the famed Es-
planade Concerts which were founded by Fiedler.
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DETROIT SYMPHONY ORCHESTRA
ARTHUR FIEDLER, conducting

THE PARATORE BROTHERS, duo-pianists
ELGAR, Pomp and Circumstance, March No. 1 in D major
WEBER, Overture to “Der Freischiitz”

POULENC, Concerto in D minor for Two Pianos and

Orchestra

Allegro ma non troppo

Larghetto

Finale: Allegro molto

ANTHONY AND JOSEPH PARATORE

b INTERMISSION
SAINT-SAENS, The Carnival of the Animals

(Grand Zoological Fantasia)

Introduction and Royal March of the Lion—
Cocks and Hens—Horses of Tartary (Fleet
Animals)—
Tortoises—The Elephants—Kangaroos—
Aquarium—
Personages with Long Ears—The Cuckoo in
the Depth of the Forest—Aviary—Pianists—
Fossils—
The Swan—Finale
ANTHONY AND JOSEPH PARATORE
BOCK, Selections from “Fiddler on the Roof”
Fiddler on the Roof—Matchmaker,
Matchmaker
Far From the Home | Love—Miracle of Miracles
Sunrise, Sunset—Anatevka—To Life
LENNON-McCARTNEY, Eleanor Rigby

The Steinway is the official piano of the Meadow Brook Music Festival.
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Some people never cash in
on GM's traditionally higher

Most people don’t hold on to a

car for forty-one years, though.

So eventually comes the time to
trade or sell. And that’s when
you'll really be glad you bought

resale value.

a General Motors car.

Higher resale value is a tradi-
tion with GM cars. Always has
been. Right across the board:
Pontiac, Oldsmobile,

MARK OF EXCELLENCE

Buick and Cadillac. You'll find
out for yourself when you're
ready to trade a GM car.

Unless you can't bear to part
with it.

THURSDAY, JULY 2

He occupies a unique position.
“Janos Starker is the king of cellists,
and having said that, what more is
there to say?’ commented Roger
Dettmer in Chicago’s American.
“These are model performances,”
said Irving Kolodin in the Saturday
Review. “Janos Starker — perhaps
the finest of the new generation of
cellists,” wrote Time magazine.

Starker’s ever increasing popular-
ity on the U. S. concert scene was

Myr. Starker dramatically underscored recently
when the cellist played no less than
five concerts in New York within a month, including a debut
appearance on the distinguished Hunter College Concert
Series. Of his performance of Kodaly’s Sonata for Unaccom-
panied Cello on that occasion the New York Times wrote:
“He played it with fantastic dash and the sort of bravura
intensity that only a supreme master of his instrument could
ever hope to achieve.”

Following a carefully thought-out plan, Starker spent one
year as principal cellist with the Dallas Symphony (1948),
four years at the Metropolitan Opera in New York and
five—under Fritz Reiner—with the Chicago Symphony. The
Chicago Conservatory of Music awarded him an honorary
doctorate in music in 1961. He still claims that his term as
an orchestra player was the most valuable, and easily the
most strenuous, experience in his career.

In 1958 he resigned his Chicago post to devote himself to
appearances as soloist only. He has toured all over the
United States and Canada, Europe, the Far East—acclaimed
everywhere as one of the greatest cellists of our time.
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DETROIT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conducting
JANOS STARKER, cellist

HAYDN, Symphony No. 96°in D major (“Miracle”)
Adagio—Allegro
Andante
Menvuetto and Trio: Allegretto
Finale: Vivace assai

*ROZSA, Concerto for Cello and Orchestra, Opus 32
Moderato—Allegro non troppo
Lento con gran espressione
Allegro vivo

MR. STARKER
INTERMISSION

BRAHMS, Symphony No. 1 in C minor, Opus 68
Un poco sostenuto—Allegro
Andante sostenuto
Un poco allegretto e grazioso
Adagio—Piu andante—Allegro non troppo ma
con brio

*American premiere

Program Notes
by Sandor Kallai

SYMPHONY NO. 96 IN D MAJOR
(“Miracle”) . . . . . Joseph Haydn (1732-1809)

During the premiere in London of one of Haydn’s
last symphonies an event occurred that could have
been catastrophic. One of the composer’s biographers
wrote about it thus:

“When Haydn appeared in the orchestra and sat
down at the pianoforte to conduct the Symphony him-
self, the curious audience in the parterre left their
seats and crowded toward the orchestra the better
to see the famous Haydn quite close. The seats in the
middle of the floor were thus empty, and hardly were
they empty when the great chandelier crashed down
and broke into bits, throwing the numerous gathering
into great consternation. As soon as the first moment
of fright was over, and those who had pressed forward
could think of the danger they had luckily escaped
and find words to express it, several persons uttered
the state of feelings with loud cries of ‘Miracle!
Miracle!” . . . .

However, the work being premiered that night was
not the Symphony No. 96 in D major but the Sym-
phony No. 102 in B-flat major and nobody knows just
why the earlier composition received the sobriquet
“Miracle.”

The first, third and fourth movements of the Sym-

phony No. 96 are based upon clearly marked dance
rhythms. The first movement also contains harmoniza-
tions characteristic of the mature Haydn in their
sudden jumps from one into another quite unrelated
key. In the second movement Haydn made use of an
archaic device by occasionally using two solo violins.

CELLO CONCERTO,
Opus 32 . . . . . . Miklos Rozsa (Born 1907)

Born in Budapest, Miklos Rozsa began the study
of music at the age of 5 and eventually attended the
Leipzig Conservatory. He came to the United States
in 1940 and has lived in the Hollywood area since then.
He has compartmentalized his life successfully into
three fields. He is a professor of music at the Univer-
sity of Southern California; he writes motion picture
scores, three of which, “Spellbound,” “A Double Life”
and “Ben Hur,” have won him Oscars, and yet his
contributions to the concert literature remain frequent.
Asked to provide some comments about his new
Cello Concerto for this American premiere, he wrote:

“I was extremely lucky that my four concerti for
solo instruments with orchestra were commissioned by
or composed for the greatest virtuosi of our time. The
Violin Concerto was written for Jascha Heifetz (first
performance in Dallas in 1956), the ‘Sinfonia Con-
certante’ for violin, cello and orchestra for Heifetz and
Piatigorsky (first performed in 1963), the Piano Con-

Please, no lzb()lr:gra[)/air flashes or tape recordings during performance.
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The New American Gar.

This is the American Motors Gremlin.

It is the kind of car this country has
needed for a long, long time. _

It is designed to give the American
motorist a car that is easy to buy, easy to
handle, e4sy to take care of, and, at the
same time, fun to drive. .

The Gremlin is the smallest production
car made in America. .

It is 161 inches long, just 2% inches
longer than the Volkswagen. :

Yget its turning circle, at 32 feet,8 inches,
is about 3 feet less thanVW’s.

Which makes the Gremlin about the
easiest car in the world to park and handle.

The Gremlin gets the best gas mileage
of any car made in America. It goes about
500 miles without stopping for gas.

This is great gas mileage, when you
consider that the Gremlin has a bigger
standard engine than any car near its size
and price. 128 hp to VW’s 57.

This engine gets from 0 to 60 in 15.3 sec-
onds, the pickup you need on expressways.

And nobody’s going to push you around
in a Gremlin. It is 10 inches wider, 7 inches
lower and 765 pounds heavier than a VW.

Which yo ‘about the most
stable and smootk est ride possible

in a car this size.
The Gremlin is remarkably easy to ser-
vice and maintain. :

Its normal oil change interval is 6
months or 6,000 miles; lubrication is
normally needed only every 24,000 miles.

There are two basic Gremlin models.

A two-passenger, with storage area in
the rear.

A four-passenger with fold-down rear
seats for extra storage and flip-up rear
window for easy access.

Both models cost about what you’d pay
for an imported economy car.

The four-passenger lists for $1,959:

The lowest list price of any car made in
America. :

Except for the two-passenger Gremlin.

It lists for $1,879:

Which is quite a bargain, when you
consider what you get for your money.

The new American car.

certo for Leonard Pennario (first performed in Los
Angeles in 1967) and finally the Concerto for Cello and
Orchestra, Opus 32, for Janos Starker. With such
instrumentalists I didn’t have to worry about technical
or tonal difficulties and indeed only the sky was the
limit. These works, therefore, are not orchestral pieces
with obbligato soli, but real concerti, in which the
soloist can display his full virtuosity and tonal quality.
They were all written on the Italian Riviera, where
I usually spend my summers.

“In 1967 I received a friendly note from Janos
Starker, whose art I have admired for a long time,
with only two sentences: ‘Did you ever consider
writing a concerto for cello? How about it?” We met
afterwards, and on October 6, 1969, he played the
world premiere at the Berlin Festival.

“The first movement starts with a searching intro-
duction, which leads to the passionate first theme. A
second, more lyrical theme, follows. The first theme
undergoes many orchestral transformations and, after
a difficult solo cadenza, the lyrical theme returns,
leading to the main theme and an energetic coda.

“The second movement’s brooding, Hungarian theme
starts with the solo cello, which grows in intensity
when the orchestra joins in. Muted strings play the
quietly flowing second theme and lead back to the
opening theme in the woodwinds, which the cello.
develops. The movement ends broodingly, as it has
started, on a pedal of the solo cello.

“The third movement opens with a light dance-like
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theme, but the second theme is more robust and leads
to a slow ‘misterioso.’ The two first themes return
and, while the orchestra interjects the opening motives,
brilliant solo passage-work by the cello ends the work.”

SYMPHONY NO. 1 IN C MINOR,
Opus 68 Johannes Brahms (1833-1897)

Not until his art was fully matured did Brahms
become a master of purely orchestral composition.
He began work on the First Symphony in the early
1860s while he was still under 30 years old. He left it,
however, and did not return to it seriously until 1874.
Even then it was two years before he ceased the
process of constant revision that was his compositional
technique.

The first movement begins with a tensely singing
string passage above a steady drumbeat. When we
reach the “Allegro” the storm bursts and the musical
elements rage almost without ceasing until the end.
After such an emotion-laden upheaval the ‘“Andante
sostenuto” comes as a welcome relief. Toward the
end of this movement, Brahms does something that
is quite rare in his works—he uses the solo violin to
declaim the lovely theme over a background of
orchestral murmuring that is unusually picturesque.
A fanciful and graceful third movement precedes the
monumental Finale with its dramatic horn melody
dispersing the tragic clouds and its stentorian trom-
bones which appear with overwhelming effect in the
coda.

FRIDAY, JULY 3
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“Pianist Ramsey Lewis is not only in, he is the hottest jazz artist
going,” reported Time magazine. “The younger generation has adopted
Lewis as the purveyor of a new and wondrous sound.”

The new sound of Ramsey Lewis, first heard on his recording of “The
In Crowd,” won virtual overnight success for the tall, academic looking
Chicagoan, who has led his own trio since 1955.

The “In Crowd,” which has sold into the millions (followed by the

RAMSEY LEWIS

equally successful recording of “Hang on Sloopy” and “Wade in the
Water”), has resulted in TV appearances on the country’s top shows
(Tonight, Hullabaloo) and concert tours (Lincoln Center, Carnegie Hall,
Ravinia) in every part of the nation.

Lewis’s recognition was capped, when the National Academy of Re-
cording Arts and Sciences awarded him a Grammy (the record industry’s
Oscar) for “The In Crowd.”

Today, Ramsey Lewis enjoys the success of hearing his unique style
imitated by other groups. It’s a style that Time magazine said is a “free-
wheeling, come-join-the-party feeling that, Ramsey candidly admits, is
the only way to make jazz a saleable item that people will understand,
enjoy and pay for.” Without question Ramsey Lewis has become the
number one jazz attraction in night clubs and among the college and
university set and continues to receive top rating in all national music
polls.

-
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«eaNd have all this.

1970 Chrysler. With new Torsion-
Quiet Ride. It's a combination of
front torsion-bar/rear-leaf suspen-
sion, unibody construction and
Sound Isolation System. Trans-
lation: stability control and quiet-
ness. Rough roads or blasting
traffic. Your car will be quiet
enough inside to hear any of your
company speak in a normal tone
of voice. And stable enough to
take all the curves you throw at it.

This year fiberglass-belted tires
are standard on all Chryslers.

Your next car:1970 Chrysler. See it today.

They’re wider for better traction.

And the rear wheels have a new
wide stance. To make your new
Chrysler even more stable.

To make sure your car stays
where you put it, Chrysler’'s got
a new steering column lock. Just
turn your key and you lock both

the ignition and the steering wheel.
Chrysler still has its big interior.

With about 40 inches of front and
rear head room. Enough for your
friend the basketball player. And
over five-foot-wide seats.
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New Yorker, Town & Country,
300, Newport Custom, or Newport.
From luxury to performance to
practicality 1970 Chrysler is there.
Your Next Car.
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“A glowing example of bel canto
singing,” wrote the influential Italian
paper, Corriere della Sera, of Beverly
Sills following her La Scala debut as
Pamira in Rossini’'s “The Siege of
Corinth,” in Milan, in April 1969.

With this La Scala triumph and
the acclaim it brought her, Sills had
achieved the triple jewels in the
crown of opera. For her success at
Milan had been preceded by similar
triumphs at the two other great
opera houses of the music world —
the Teatro Colon of Buenos Aires
where, in 1968, she had made her debut as Cleopatra in
Handel’s “Giulio Cesare,” and the Vienna Staatsoper, where
in 1967 she had debuted as the Queen of the Night in
Mozart’s “The Magic Flute.” The current year finds her
making debuts at two other distinguished opera houses—
the Teatro San Carlo of Naples in January, as Violetta in
Verdi’s “La Traviata,” and Covent Garden in London, in the
title role of Donizetti's “Lucia di Lammermoor.”

The Sills career is, obviously, international on the grand
scale. And it is all the more arresting to contemplate in that
its foundations rest on a firmly established earlier career in
the standard repertoire, which had been carved through
regular appearances as a leading soprano of the New York
City Opera and guest appearances with other U. S. com-
panies over a period of years. What turned that career from
the standard to the coloratura repertoire, and into interna-
tional channels, was her appearance, in the Fall of 1966, as
Cleopatra in a new production of Handel’s “Giulio Cesare,”
with which the New York City Opera had chosen to open
its first full season at Lincoln Center. The work, which had
never been staged in New York before, revealed in her a
coloratura voice of great range, color and flexibility—a
coloratura only hinted at by her previous repertoire —
the Violettas, Louises, Donna Annas, Constanzas and Mar-
guerites on which her first fame had been won. The music
world; in an uproar of delight, rejoiced at riches it hadn’t
known it possessed. It was as though an art collector had
discovered that a much cherished painting was in reality a
long-missing masterpiece.

%

Miss Sills
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DETROIT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conducting
BEVERLY SILLS, soprano

MOZART, Symphony No. 38 in D major, KV 504
(“Prague’)
Adagio—Allegro
Andante
Finale: Presto
MOZART, "Zaide’: Ruhe sanft

MOZART, “Die Entfihrung aus dem Serail”: Martern
aller Arten
MISS SILLS

INTERMISSION

RESPIGHI, Gli Uccelli (The Birds)
| Prelude
Il The Dove
Il The Hen
IV The Nightingale
V The Cuckoo
DONIZETTI, “Linda di Chamounix”: O luce di quest’
anima

DONIZETTI, “Lucia di Lammermoor”: Mad Scene
MISS SILLS

Program Notes
by Sandor Kallai

SYMPHONY NO. 38 IN D MAJOR, KV 504 (“Prague”)
Wolfgang Amadeus Mozart (1756-1791)

Prague adored Mozart. Whenever he set foot in
that city, he was welcomed with warmth and adulation.
The public greeted each new work of his with greater
and greater enthusiasm. The courts of the wealthy
were open to him and his successes earned him con-
siderable money. His opera “Don Giovanni” was even
composed expressly for a premiere in Prague.

So was the “Prague” Symphony, written just prior
to his first trip there in 1787. Its reception was tumul-
tuous, as well it should have been, as it is among
Mozart’s finest symphonies. Dramatic in character, it
offers liberal amounts of dissonance and chromatic
harmony. The extended introduction to the first move-
ment is a rare phenomenon with Mozart, and the
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“Allegro” that follows is tense rather than joyful. The
exquisite “Andante” is pure line and texture. The
Symphony is concluded with a brilliant but agitated
“Rondo” on three themes.

ZATDE: ‘Ruhe. sgmfli < & o e e o s
Wolfgang Amadeus Mozart (1756-1791)

Just before Mozart received a commission in 1780
to write his first major opera “Idomineo” he worked
for a while on a German “Singspiel” which has come
down to us in unfinished form under the title “Zaide.”
Nothing is known about the circumstances under which
it was written, but it was probably a task the composer
set himself tc make more tolerable the dreariness of
his life in the service of the Archbishop of Salzburg.

The aria “Ruhe sanft” is in the tempo of a graceful
minuet. In it Zaide sings of leaving her picture with
the sleeping Gomatz, encouraging him to continue his
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With a few small exceptions, Uniroyal can help make ;
just about any part for a car.

Most people know Uniroyal makes
tires.

But what many people don't know
is that Uniroyal is one of the largest
suppliers of material to the automo-
tive and truck industry.

For example, we make Kralastic,
a special plastic for grilles and instru-
ment panels; Royalite, athermoplastic
for door panels and for padding dash-
boards; Naugahyde vinyl fabric, for

seat covers and headliners; and
Koylon, which is foam padding for
seat cushions and arm rests.

Fact is, Uniroyal can help make
over b0OO car parts.

Just look at the bottom of this ad
and you'll see a list of almost every
part for a car.

Except for a few incidental items.

Like an engine, transmis-
. gine, NIROYA
sion, chassis.

Here are just a few of the 500 parts Uniroyal helps make.

PASSENGER TIRES

Uniroyal Laredo® rear interior, interior truck mats

Uniroyal Fastrak® KRALASTIC®

Uniroyal Wide Tiger Paw ™ Uses: Instrument Panels
NAUGAHYDE® Instrument Cluster Bezels

Uses: seats, door panels, quarter panels, Arm Rest Bases

headliners Quarter Trim Panels

ROYALITE® Seat Side Shields

Uses: crash pad covers, arm rest covers, Air Conditioning Outlets

door panel covers, seat back covers, ‘A" Grilles

pillar covers Stone Shields

KOYLON® Headlamp Doors and Trim Bezels

Uses: molded foam seats, molded foam Consoles (Seat Separator)
backs, molded foam arm rests, seat and Miscellaneous Knobs and
back foam trim pads Escutcheons (Chrome Plated)
ENSOLITE® Door Trim Panels
Uses: safety sun visor padding, decorative Instrument Panel Crash Pads
trim insulation, truck floor matting, straight  Pillar Covers
functional insulation in dash panels Rear Quarter Trim Pads

and fire walls of trucks Seat Backs
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Floor and Luggage Mats Uses: front and Console Covers

Mechanical Stops (Bumpers)
MARVINOL® PARACRIL®
Uses: Door Trim Panels Uses: Oil Pan Gaskets and Seals

Seating Oil Filter Gaskets

Landau Tops (Vinyl Hardtops) Water Pump Seal

Arm Rests Front and Rear Wheel Bearing Seats
Instrument Panel Crash Pads  Front and Rear Crankshaft Seals
Horn Buttons Pinion Shaft Seals

Windlace Intake Manifold End Gasket
Headrests Fuel Tank Filler Tube and Seal
Knee Pads Shock Absorber Piston Seals
Convertible Boot Universal Joint Seals

ROYLAR® ROYALENE®

Uses: Dust Covers (Boot Type) Uses: Fire Wall Grommets
Mechanical Stops (Bumpers)  Radiator Hoses

Grommets Windshield and Window Gaskets
VIBRATHANE® Radio Antenna Gaskets

Uses: Grommets Heater Hose

Seals Rear Window Fixed Seal
Bushings

slumber and assuring him that he will wake to
happiness.

THE ABDUCTION FROM THE SERAGLIO:

Marterni tallers wArten’e faee medil o S0l Ciiin, = Cn

Wolfgang Amadeus Mozart (1756-1791)

The majestic soprano aria from Mozart’s “Die
Entfuhriing aus dem Serail” is probably heard to best
advantage in concert form. Its nobility is clearly out
of proportion to the rest of the slender, sometimes
almost slapstick opera, and was written solely to please
the virtuoso singer, Mme Cavalieri.

Constanze is held captive by a Turkish pasha, who
tries, at first benevolently then more and more per-
emptorily, to coax her to bestow her favors upon him.
At last his patience gives way and he threatens her
with “Martern aller Arten” (tortures of every kind),
whereupon she embarks on the aria, making it clear
to the pasha that she would suffer any torture rather
than be unfaithful to her lover, Belmonte.

GLI UCCELLI

(The Birds) Ottorino Respighi (1879-1936)

One of Respighi’s favorite devices was to “update”
works of baroque and renaissance composers and
clothe them in many-colored 20th century orchestral
garb. Indeed he ranks as one of the finest orchestrators
of musical history. The composers represented in “Gli
Uccelli” are mostly minor—Bernardo Pasquini (“Pre-
lude” and “Cuckoo”), Jacques de Gallot (“Dove”),
and an anonymous Englishman (“Nightingale”). The
original music for “The Hen,” however, was written by
Jean-Philippe Rameau, one of France’s greatest

¥
baroque composers.

LINDA DI CHAMOUNIX: O luce di quest’ anima .
Gaetano Donizetti (1797-1848)

The opera “Linda di Chamounix” was composed for
a premiere in Vienna. The aria to be heard tonight
did not become a part of the opera until Donizetti
added it for a subsequent production in Paris starring
the legendary soprano, Fanny Tacchinardi-Persiani.
Needless to say, it is absolutely unessential to the plot.

LUCIA DI LAMMERMOOR:
Mad Scene Gaetano Donizetti (1797-1848)

The most famous of all operatic mad scenes takes
place in Scene 2 of Act III of Donizetti’s “Lucia di
Lammermoor.” The hapless Lucia has just murdered
her bridegroom, Arturo, whom she had married only
reluctantly, and enters the great hall of her family
mansion where the wedding guests are still assembled.
She speaks first of Edgardo, the man she really loves.
It is obvious from the beginning that her reason has
deserted her. She goes on to imagine that she and
Edgardo are about to be married. Filled with pity, the
guests look on helplessly while Lucia anticipates a
happy life at Edgardo’s side. She then reenacts the
scene of her casting off and cursing of Edgardo and
cries piteously to her lover not to forsake her. Lucia
embarks upon yet another well-known aria, promising
to pray for Edgardo in heaven and, saying that heaven
will not be heaven to her till he joins her, she begs
her lover to shed a tear upon her untimely grave. The
scene ends in a virtual ecstasy of grief and torment.

SUNDAY, JULY 5

Meredith Willson has won a
nationwide audience for his musical
compositions, his orchestral conduct-
ing and his humorous philosophy
and writings. When “The Music
Man” opened on Broadway late in
1957, he added musical comedy to
his long string of accomplishments
and the critics predicted his show
“would run for a decade.” Broadway
was equally enthralled by Meredith’s
second musical, “The Unsinkable
Molly Brown,” (about the famous
Colorado heiress who survived the
the Titanic disaster) which also ran and ran and became
a delightful motion picture starring Debbie Reynolds and
a smash box-office success. A third musical, “Here’s Love,”
based on the movie, “Miracle on -34th Street,” continued
his record of turning out hit Broadway shows. And his
latest, “1491,” will musicalize the year before Columbus
discovered America.

Mr. Willson
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DETROIT SYMPHONY ORCHESTRA
MEREDITH WILLSON, conducting

VON SUPPE, “Light Cavalry” Overture

GOUNOD, Ballet Music from “Faust”
Dance of the Nubian Slaves
Dance Antique
Dance of the Trojan Maidens
Mirror Dance
Dance of the Phryne

HERBERT, Love Scene from “Serenade for Strings”
WILLSON, Highlights from “The Unsinkable Molly
Brown”’
INTERMISSION
WILLSON, San Juan Bautista from “The Missions of
California Suite”
WILLSON, “The Music Man”’—Symphonic Impressions
VON SUPPE,, “Poet and Peasant’’ Overture
WILLSON, American Legion March
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There are great ones to be treasured...
and a great one to be driven today.

This 1970 Toronado is impatiently waiting

Here is one of those rare cars which

offer not only luxury, but a remarkable

new driving experience.
Its unique front drive and special

suspension work together to deliver the
kind of handling and maneuverability

to reach the road.

conventional cars can only envy.

Toronado takes luxury where it’s
never been before. Its flat floors
put added comfort and leg room at
your disposal. Power steering

and disc braking make driving easier

MARK OF EXCELLENCE

than ever. And positive valve rotators,
maintain peak V-8 performance
thousands of miles longer.

Toronado is a car ahead of its time.
A great car you can drive—today, at
your Oldsmobile dealer’s.

You're in good company in a Toronado by Oldsmobile.
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. We welcome Mr. Ashkenazy back
X to the Baldwin Pavilion for the
fourth consecutive season. An Artist-
in-Residence for the second year at
Oakland University, Mr. Ashkenazy
will again be teaching master classes
this summer.

He played his first New York
concert in the 1969-70 season last
October, and once again the critics
raved. The New York Times ex-

; claimed the following morning, “At
My, Asbkenazy 32, Mr. Ashkenazy is clearly one of
the great pianists of his generation!”

Music critics have been searching for new adjectives ever
since he startled the music world by walking off with the
First Prize in the Queen Elizabeth Competition in Brussels
i 1956. He was then 19 years old and was selected unani-
mously for the prize by a panel which included Artur
Rubinstein, Emil Gilels and Robert Casadesus.

The Brussels victory created a demand for Mr. Ashke-
nazy’s appearances around the world. His first tour took
him to Belgium, Holland, West Germany and Poland. He
was presented by S. Hurok in North America for the first
time in 1958 and has returned several times since in addi-
tion to concertizing all over the globe.

Born in Gorky, in the Soviet Union, he began his formal
music studies at the age of six. At 17 he took second prize
in the Fifth International Chopin Competition in Warsaw
and then entered the Moscow Conservatory to work with
the great Lev Oborin.

Mr. Ashkenazy and his wife, Thorun, make their home
in Reykjavik, Iceland, with their three children, Vladimir,
Nadia and Dimitri Thor.
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DETROIT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conducting
VLADIMIR ASHKENAZY, pianist

BEETHOVEN, Concerto for Piano and Orchestra, No. 1
in C major, Opus 15

Allegro con brio
Largo
Rondo: Allegro scherzando

MR. ASHKENAZY
GUTCHE, Epimetheus USA, Opus 46

INTERMISSION

BEETHOVEN, Concerto for Piano and Orchestra, No. 2
in B-flat major, Opus 19

Allegro con brio
Adagio
Rondo: Molto allegro

MR. ASHKENAZY

Program Notes
by Sandor Kallai

PIANO CONCERTO NO. 1 IN C MAJOR,
Opus 15 . . . Ludwig van Beethoven (1770-1827)

Of all forms of instrumental music, the concerto is
the most dramatic, and Beethoven’s five piano concerti
are certainly supreme examples of this simple fact.
Eric Blom has said that being a dramatic composer
is not a matter of writing a lot of operas. Since there
are no words or stage situations, instrumental music
has to be much more dramatic in its methods than
operatic music—some of the most overwhelming
moments in opera sound rather pale when stripped
of their visual and vocal elements.

Beethoven’s piano concerti cover each stage of his
development as a composer except the final one, and
many are the musicologists who have wondered why
he wrote no concerto for any instrument during the
last 18 years of his life, though he continued to com-
pose in most other forms. No satisfactory reason has
been advanced, but the five he wrote for the piano
represent such a magnificent complete statement that
it is scarcely possible to conceive of even Beethoven
having added anything further to it.

The Concerto No. 1 in C major is actually the
second in order of composition and is far superior to
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its predecessor, No. 2, in quality. It is one of those
transitional works in the history of music that look
backward and forward at the same time—in this case
it harks back to the charm and grace of Mozart’s piano
concerti, and yet presages some of the remarkable
innovations that were to follow. One wishes that it
were possible to listen to this concerto as one who
lived at the time of its composition. The effect would
probably be a thousand times more electrifying than
is its effect on our jaded 20th-century ears.

In it, the orchestra begins to function much more
freely than in any earlier concerto. This is especially
true in the “Largo,” where the second theme (given
to the orchestra and designed for it) achieves a more
impassioned pulse. The horns are used as a distinct
melodic entity and the clarinet stands out as it had not
before. The rondo is built on a delightfully irregular
theme, played first by the piano. The second theme
has been identified as an Austrian folk song.

EPIMETHEUS USA,
Opusta6® vt iy . Gene Gutche (Born 1907)

Gene Gutche was born Romeo E. Gutsche in Berlin
in 1907. He has lived in the United States since 1925.
His orchestral works did not receive the attention they
deserve until the early 1960s. The present work was
commissioned by the Detroit Symphony Orchestra and
was given its world premiere last November 13 with
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Dodge Rebellion
Dodge Fever
Dodge Material

BBDO—Detroit

Sixten Ehrling on the podium. Mr. Gutche wrote some
words of explanation for the Orchestra’s program notes.
We take the liberty of quoting from them here:

“Aesthetically, Epimetheus was brother to Prometheus
—the after—of the forethinker. Epimetheus, to me,
reflects pointedly our industry and inexhaustible in-
ventiveness of a highly industrialized society particu-
larly native with Detroit. Especially where a community
is involved, a composer seeks to honor those people
who have already achieved recognition in a culture
such as it is for America. In this manner an ‘artist
identifies and prognosticates those issues which involve
a people and their milieu. Thus, the Detroit Symphony,
presenting a work sister to what its community be-
lieves, verifies that image and activity in which such
a community abounds.

“Structurally, this piece is based on an exposition.
From it, both principal and subsidiary subject, a Canon
on the interval of a fourth, is stated; and out of this
a long development ensues. Subsequently, a theme
in Variation is developed from the principal subject
which is heard in the E-flat clarinet. The first variation
gives this subject to the strings with an ‘ostinato’
figure in the brass, bassoons, cello and bass. In the
second variation the theme is heard in the horns
while the ‘ostinato’ (actually two) is in woodwind
and strings respectively.

“Brutally, a ‘Scherzo,’” also derived from the subject
matter, develops, leading to an intense climax into the
third and final variation which once more states all
subject matter of the exposition, while a brief Coda
leads into the Finale.

PIANO CONCERTO NO. 2 IN B-FLAT MAJOR,
Opus 19 . . . Ludwig van Beethoven (1770-1827)

Most everyone, including the composer himself, has
looked down on the lovely little Concerto No. 2 in
B-flat major, Opus 19. When offering it to his pub-
lisher, Beethoven placed it among his inferior works,
and few writers since have seen fit to quarrel with
that evaluation. But Tovey has said that, though it
has a loosely constructed first movement, “the rest
of the Concerto is excellent early Beethoven, and an
attitude of contempt toward the whole work is no
sign of more than commonplace critical sense.” The
fact is that Beethoven did publish the work which
was itself a mark of personal esteem and it is a well
designed piece that speaks with smooth assurance.

The orchestra’s principal function in the first move-
ment is to announce themes which the pianist proceeds
to embroider. Just before the end of the “Adagio,”
soloist and orchestra engage in a brief dialogue that
clearly points the way of concerti to come.

FRIDAY, JULY 10

NINA SIMONE

THE CLARK TERRY QUARTET

A recent Time article wrote of
Nina Simone and the essence of her
unique talents: “To Jazz Trumpeter
Dizzy Gillespie, Nina is the natural
successor to Billie Holiday. ‘She has
an electricity about her way with
lyrics that's out of sight,” he says.
‘And sometimes there is a sadness
about her delivery that makes you
want to cry.’

“Nina was born Eunice Kathleen
Waymon but changed her name to

Miss Simone Nina Simone because her mother dis-
approved of singing in public. ‘The

blues and jazz come from my people for one reason,” she
says. ‘We are the ones who had the misery of being slaves
in this country. We're the ones who had to be invisible.
We're the ones who had to devise different means of stay-
ing alive. We did it.” But Nina is hardly a whiner. ‘It's a
bore just to be talking about pain per se unless something
can come out of it that’s constructive. I want an easier life,
and I want an easier life for my people and for all people
that are oppressed. But before you can have that, the pain
and the injustice have to be exposed, and that's very painful

174th Performance

The Steinway is the official piano of the Meadow Brook Music Festival.

in itself, because nobody wants to look at it.” Which is pre-
cisely what she is getting at when she says she is not just
out there to entertain.”

Happiness, a commodity in short
supply these days, will never com-
pletely vanish as long as Clark Terry
is around to make music.

Happiness is what the Clark Terry
sound is all about. It accurately re-
flects the personality and the outlook
on life of its creator, who is one of
the most formidable musicians ever
to lift a trumpet and one of the most
genial, universally well liked men in
the entertainment world.

Terry has so completely mastered
the trumpet, and its larger companion
the fluegelhorn, that he makes music look and sound easy.
He has not only created an immediately recognizable, highly
identifiable style of his own as a soloist, but can adapt to
any other style easily enough to be in constant demand as
one of New York’s top studio musicians.

An entire new legion of fans had “discovered” Clark Terry
as the trumpet soloist twice weekly with NBC-TV’s “Tonight
Show"” Orchestra, but they are relative Johnny-come-latelies
to those who have long realized that Clark’s way with a
melody was something special.

Mr. Terry
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in C minor, Opus 37

Allegro con brio
Largo
Rondo: Allegro

Nightingale)

in G major, Opus 58
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DETROIT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conducting
VLADIMIR ASHKENAZY, pianist

BEETHOVEN, Concerto for Piano and Orchestra, No. 3

MR. ASHKENAZY
INTERMISSION

STRAVINSKY, Le chant du rossignol (Song of the
BEETHOVEN, Concerto for Piano and Orchestra, No. 4

Allegro moderato
Andante con moto; Rondo: Vivace

MR. ASHKENAZY

The Steinway is the official piano of the Meadow Brook Music Festival.

Program Notes
by Sandor Kallai

PIANO CONCERTO NO. 3 IN C MINOR,
Opus 37 . . . Ludwig van Beethoven (1770-1827)

The stylistic differences between the Third Piano
Concerto and the first two are striking, especially when
one takes into consideration the short span of time
that separated their composition. No longer does
Beethoven look back to the rococo era of Mozart and
Haydn; in the C-minor Concerto he stands four-square
in the 19th Century with a power, breadth and sweep
that would culminate years later in such supreme
musical utterances as the Ninth Symphony, the “Missa
Solemnis” and the late String Quartets.

Both orchestra and piano take on a new dimension
in this work. The opening subject is presented by the
strings. Upon a C minor cadence, the soloist enters
with three furious C major scales, which certainly
must have jarred the ears of Beethoven’s original
audience. Though the succeeding themes are more
lyrical, the pervading atmosphere of the movement is
stern and contentious. The “Largo” is much milder
in spirit, but the final movement builds up to a “Presto”
coda that rushes the Concerto to a brilliant close.

SONG * OF  THENIGHTINGATEE . wh i 5 S e
Igor Stravinsky (Born 1882)

The present symphonic poem was based on Stravin-
sky’s own operatic score “Le rossignol” which was
produced in 1914. The orchestral setting was developed
at the request of Serge Diaghilev who wanted to
mount a ballet on the music.

Stravinsky himself preferred the symphonic to the
operatic version—‘‘a perfect rendering can be achieved
only in the concert hall.” He considered the orchestral
score an experiment “because, in this symphonic poem,
written for an orchestra of ordinary size, I treated it
more as a chamber orchestra and laid stress on the
‘concertante’ side, not only of the various solo instru-
ments, but also gave this role to whole groups of
instruments. This orchestral treatment was well
adapted to music full of cadenzas, vocalises, and
melismata of all kinds, and in which ‘tutti’ were the
exception.”

The first section depicts the Chinese emperor’s court.
A nightingale appears, heard in a flute cadenza, and
the court is charmed. Suddenly there appears a gaudily
decorated mechanical nightingale, the gift of the
Japanese emperor. His grotesque song outshines the
simple tune of the real bird which returns to its
owner, a humble fisherman. When the mechanical
nightingale begins to run down, the emperor begins
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This ad appeared originally in Time Magazine.

to die of a broken heart. Of course, the real nightingale
returns to foil Death and all ends quite happily.

PIANO CONCERTO NO. 4 IN G MAJOR,
Opus 58 . . . Ludwig van Beethoven (1770-1827)

The contemplative Fourth Concerto in G major
stands between the heroic Third and Fifth Concerti
like a quiet benediction in the midst of battle. In it
Beethoven dispenses with the usual displays of pianistic
bravado and gives us a piece of purest poetry, but not
without taking several steps forward in the develop-

Program Notes
by Sandor Kallai

NIGHT ON: THE: BATD IMOUNTATNG « -y =
Modest Mussorgsky (1839-1881)

Mussorgsky was one of the great 19th-century
Russian nationalist composers who strove to develop
an art that paid no homage to that of Western Europe,
particularly Germany. In terms of genuine inspiration
(though not of technical mastery) he probably was
the most successful. An insight into his philosophy is
provided by this excerpt from a letter describing the
creation of the present composition:

“While at work on [‘A Night'] I did without sleep
and actually finished on St. John’s Eve. It simply
seethed within me. I did not even know what was
happening within me—or rather—I knew, but it was
no use knowing, it would only have made for bewild-
erment . . . I see in this wicked prank of mine a really
Russian and original achievement, quite free from
German profundity and routine, born, like Savishna,
on Russian soil and nurtured on Russian corn.”

The program of the work is very simple—a witches’
sabbath with a wild, orgiastic dance of assorted horrors
from the underworld that ends with dawn and the
cock’s crow.

FUNERAL MARCH OF THE MARIONETTE . . .
Charles Gounod (1818-1893)

The “Funeral March of the Marionette” was designed
to be one movement of a Burlesque Suite which
Gounod afterward laid aside. Its program is as follows:
A marionette has been killed in a fight with another
member of the theatrical company. His companions
decide to give him a pompous funeral. On the way
to the churchyard the mourners pause to refresh
themselves at an inn. Here they sit for some time
discussing the qualities of their dead comrade, and
presently the cortege resumes its way.

DANSE MACABRE,
Opus 40 . . . . Camille Saint-Saéns (1835-1921)

The score of “Danse macabre” bears a quotation
from a poem describing in rather fanciful language
the figure of Death dancing and fiddling on a tomb;
skeletons flit through the shadows, bones clatter as
the dead dance to the grotesque tune. At cock-crow
they suddenly scatter and return to their tombs.

Saint-Saéns’s music, written for a large orchestra,
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ment of his own unique compositional language and
vocabulary.

For example, the first movement begins with a
statement by the piano, not the orchestra, a departure
which raised no little stir among musicians of that
day. The second movement, ‘“Andante con' moto,”
is a sublimely tragic work in which the strings issue
and repeat severe commands while the soloist responds
with the gentlest of phrases, and it is the piano that
ultimately gains the upper hand. Another novelty is
the transition that leads us directly from the slow
movement into the cheerful finale.
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DETROIT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conducting
VLADIMIR ASHKENAZY, pianist

MUSSORGSKY, Night on the Bald Mountain
GOUNOD, Funeral March of the Marionette
SAINT-SAENS, Danse macabre, Opus 40

DUKAS, L'‘apprenti sorcier (The Sorcerer’s Apprentice)
INTERMISSION

BEETHOVEN, Concerto for Piano and Orchestra, No. 5
in E-flat major, Opus 73 (“Emperor”’)
Allegro
Adagio un poco moto; Rondo: Allegro

MR. ASHKENAZY

The Steinway is the official piano of
the Meadow Brook Music Festival.

is a French waltz, a waltz, that is to say, in moderate
time and without the typically Viennese lilt. It opens
with midnight striking. Then Death (the solo violin)
tunes his instrument, purposely lowering the pitch of
the E string to E-flat. Considerable excitement builds
up until the oboe (a favorite instrument for the
purpose) crows the approach of dawn. There is a
sardonically declaimed phrase in the solo violin, as if
Death were making it clear that there will always be
plenty of dark nights for his revels, and the music
fades away to nothing.

THE SORCERER’S APPRENTICE . . . . . . .
Paul Dukas (1865-1935)
The story of “The Sorcerer’s Apprentice” came to

Dukas from Lucian of antiquity by way of Goethe.
The charming tone poem was written in 1897 and it
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‘ A Cé{hpan\y in Motion

remains one of the finest examples of pure program
music in the literature. In case the adults in the
audience have forgotten:

A brash young magician’s apprentice decides to take
advantage of his master’s temporary absence to try
out some of the old man’s spells and incantations.
In no time he brings a broomstick to life and bids it
carry in water from the well, presumably one of his
own assignments for the afternoon. When the water
vessels are full, the apprentice realizes with a start
that he does not know how to stop the broomstick
and the situation soon becomes desperate. The house
is thoroughly flooded before the sorcerer returns to
put an end to the emergency. Though very angry at
this assistant, there is a hint in the music that his
wrath is tempered somewhat by a sense of humor and
the realization that the lad has probably suffered
enough already.

PIANO CONCERTO NO. 5 IN E-FLAT MAJOR,
Opus 73 (“Emperor”) :
Ludwig van Beethoven (1770 1827)

Ernest Hutcheson has called the “Emperor” Con-
certo “a symphony for piano and orchestra.” He was,

of course, referring to-the fact that its sweeping and
imperious grandeur were quite unlike any concerto
written prior to 1809—indeed few have been composed
since that rival its majesty.

After the opening bravura passages in the solo
instrument there follows an orchestral exposition that
seems relatively leisurely and uneventful. This is only
to lay the groundwork for the piano’s re-entrance;
from that point on we hear Beethoven straining at
all the confinements of classical form, creating tension
after tension, slowly evolving a musical statement so
complex and profound that it defies casual analysis.

The “Adagio,” as Hutcheson says, “takes the form
of an idyllic reverie, a hushed song in three strophes
with the strings muted throughout, and the piano
improvising between verses without even approaching
a climax.”

The music dies away upon a mysterious sense of
anticipation, and over a sustained note of the horns,
the piano gives a soft intimation, still in the ‘“adagio”
tempo, of the lively “rondo” theme which follows
immediately. The piano takes the thematic lead in
this Finale, which is long and brilliantly developed.

“Now and then, at intervals too
rare to be depended upon, there
comes along a great artist whose
voice lasts into late maturity, or
whose maturity comes early. Christa
Ludwig is one of the latter sort of
lieder singers, perhaps without equal
at the moment.” This review ap-
peared in The New York Times fol-
lowing Miss Ludwig’s all-Brahms
recital at the Metropolitan Museum

: ' of Art in November of 1968. It is
Miss Ludwig just a sample of the acclaim that
has helped establish her interna-
tionally as one of the leading singers of our time.

Christa Ludwig made her debut at the Metropolitan
Opera in New York in 1961 as Cherubino. Returning in
1966, after an absence of several years necessitated by
commitments in Europe, she created a sensation in Strauss’s
“Die Frau ohne Schatten,” singing the role of the Dyer’s
wife. Subsequently, she was equally acclaimed as Ortrud
and Fricka in new productions of “Lohengrin” and “Die
Walkiire” respectively. In September of 1967 she scored at
Expo 67 as Marie in the Vienna State Opera’s presentation
of “Wozzeck.” In the spring of 1968 she sang her first
Marschallin in “Der Rosenkavalier” (up until then she had
been singing Octavian) under Leonard Bernstein in Vienna.
The New York Times called this *“.". . a performance that
is full of womanly warmth and a dignity that stems from
the heart. Each phrase is handled with an unerring sense
of its musical and dramatic implications, every syllable and
inflection of the voice is handled with the sureness of a
great artist. No Marschallin has got so close to the heart
of this marvelous role.”
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' DETROIT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conducting
CHRISTA LUDWIG, mezzo soprano

WAGNER, Overture to “Der fliegende Hollander”
(“The Flying Dutchman’)

WAGNER, Siegfried Idyll
MAHLER, Llieder eines fahrenden Gesellen (Songs of
a Wayfarer)

| Wenn mein Schatz Hochzeit macht
Il Ging heut’ morgens Ubers Feld
Il Ich hab’ ein glihend Messer
IV Die zwei blauen Augen

MISS LUDWIG
INTERMISSION
HONEGGER, Symphony No. 3 (“Liturgique”)
| Dies irae (Allegro marcato)

I De profundis clamavi (Adagio)
Il Dona nobis pacem (Andante)
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OVERTURE TO “THE FLYING DUTCHMAN” . .
Richard Wagner (1813-1883)

In the last scene of “The Flying Dutchman,” the
cursed ship captain, stung by remorse, returns to his
ship and sets sail, foregoing Senta’s love and all hope
for his own redemption. But Senta flings herself into
the waves rather than be left behind and this mutual
expression of selfless love liberates the Dutchman from
the spell that has kept him plying the seas for ages.
The phantom ship goes down and the lovers are seen
ascending into heaven.

This apotheosis is reflected in the closing measures
of the Overture as well with Senta’s tender theme
being transformed into a song of victory. Earlier in
the work, we hear the fateful curse theme and the
wandering mariner’s yearning for rest and eternal
oblivion, all against the background of a turbulent sea.

SIEGFRIED IDYLL Richard Wagner (1813-1883)

Those who wonder what a symphony by Wagner
would sourd like if he had written onle should listen
to the “Siegfried Idyll.” True, it was composed to
stand all by itself and for a tiny orchestra only, so it
cannot be said that Wagner had anything symphonic
in mind. But it is purely instrumental and comes
closer than anything else that came from his pen;
although it is related thematically to the music of his
“Ring” cycle, on which he was working at the time,
it stands on its own feet.

Wagner wrote the “Idyll” as a surprise gift for his
wife Cosima for her first birthday after their marriage.
He hired a small band of musicians, assembled them
on the staircase of their home, and serenaded her with
the piece on the morning of her birthday.

SONGSLOF A WAYEARER " Sl a=" & i o e 1 e
Gustav Mahler (1860-1911)

The “Songs of a Wayfarer” are an early work,
composed between 1883 and 1885. It is thought they
were written in the aftermath of Mahler’s unhappy
love affair with the actress Johanne Richter. The
verses were written by the composer himself.

/i
When my darling makes merry at her wedding, that
is a sad day for me! I go into my little room and weep
for my dear love!

Little blue flower, do not wither! Sweet little bird
sing on the green heath! Ah, how fair the world is!
Tirrah!

Sing not! Blossom not! Spring is already past! All
the singing is over! In the evenings, as I go to sleep,
I think of my sorrow!

11
[ went over the fields this morning; dew was still
hanging on the grass; the merry finch spoke to me:
“Fine morning, isn’t it?”

“Isn’t it a lovely day? Tweet tweet! Fair and bright!
How I love the world!”

And the bluebell in the field, pretty thing, sounded
its morning greeting to me merrily with its little bell,

¥
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ting-a-ling: isn’t it a lovely day? Ting-a-ling, pretty
thing! How I love the world! Heigho!

And then the world began to sparkle in the sunshine;
everything increased in sound and colour, flower and
bird, great and small! “Good-day, good-day! Isn’t it a
lovely world?”

Now perhaps my luck will begin? No, no, I am sure
that that can never. never flourish!

111
I have a burning knife in my breast. Alas! it cuts
so deeply into every joy and pleasure!

Ah, what an evil guest is he, neither resting by day
nor by night when I sleep! Alas! alas!

When I took up to the sky, there I see two blue eyes!
When I go into the yellow fields, I see from afar the
fair hair blowing in the wind! Alas! alas!

When I start up from my dreams and hear her silver
laughter, I wish [ was lying on a black bier, and could
never more open my eyes!

v

My darling’s two blue eyes have sent me into the wide
world, so I had to say good-bye to my most beloved
spot! O blue eyes, why did you gaze at me? Now I
have endless sorrow and grief!

[ went out in the silent night over the dark heath.
No one said good-bye to me; my companion was love
and sorrow!

By the road stood a lime-tree; there for the first time
[ found rest in sleep! Under the lime-tree, which strewed
its blossoms upon me, I no longer knew what life was
like; everything was all right again—love and sorrow
and world and dreams!

SYMPHONY NO. 3

(“Liturgique”) Arthur Honegger (1892-1955)

Arthur Honegger, Swiss by birth and French by
adoption, joined with five other French composers
after World War I to form a group known as “Les Six”;
their goal was to foster a style of musical expression
that was distinctly French yet independent of the
impressionist tradition epitomized by Debussy and
Ravel. Of the tiny band only Honegger, Milhaud and
Poulenc achieved substantial and consistent recognition
in the concert hall.

Honegger was a dramatic composer not given much
to subtlety but skillful in modern counterpoint and a
master of orchestral resources. There are obvious
religious, even mystical, overtones in much of his work,
the present Symphony, completed in 1946, being an
excellent example. The following is a paraphrase of
some of Honegger's own comments about it:

“Dies irae”—heavy themes that follow each other
without letup, without giving the listener a chance
to reflect. The storm sweeps everything before it
blindly. Only at the end does one hear the bird . . .
but not singing, rather a cry of woe, the piteous prayer
of the Godforsaken—

“De profundis clamavi”’—the beginning of the second
movement is a march of the robots against civilized
man. Suddenly there breaks forth, three times, a long
cry from the oppressed heart—

“Dona nobis pacem!”—the clouds open and in the
rays of the rising sun the bird sings for the last time.

Please, no photographic flashes or tape recordings during performance.
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THE HERBIE MANN QUARTET

THE MODERN JAZZ QUARTET

Herbie Mann is generally credited
with being the musician who intro-
duced the flute to jazz, or vice
versa, and the ensuing marriage has
produced one of the most successful
sounds in music.

Herbie Mann's activities today
range far beyond the scope of
“jazz,” whatever that is. His record-
ings sell in such quantities that they
have reached the top of the “pop”
charts; he is a consistent box-office
attraction on college campuses and
at music festivals; he tours regularly
to other countries; he has written (in collaboration with
William Fischer) a Concerto Grosso which he and his
quartet perform with symphony orchestra; and he heads
his own record company, Embryo.

His album “Memphis Underground” and his single by
the same name both reached the top ten charts in 1969,
bringing him to a wider audience than ever before. He also
made highly successful appearances at the Newport Jazz
Festival and the Texas Pop Festival, toured Japan for the
first time (he was immediately invited back for 1970), and
made his orchestral debut with the Toronto Symphony.

In 1960 Herbie Mann was asked by the U.S. State De-
partment to tour Africa. He covered 15 countries in 17
weeks, with the highlight of the tour an appearance at the
inaugural ball of Liberia’s President Tubman.

Subsequent musical explorations to Brazil caused Herbie
Mann to become one of the first proponents of “bossa nova,”
to the Middle East found him adding an oxd to his group
for a time, and to Memphis led to a fusion of the “Memphis
sound” with his own. Under consideration for the future is
the possible use of American Indian music.

Whatever course he follows, Herbie Mann is quite cer-
tain to enjoy continued success as a recording artist and a
performer—as anyone who has ever experienced him in
person can testify—while remaining one of the most chal-
lenging artistic innovators on the contemporary musical
scene.

|

Mr. Mann

“The Modern Jazz Quartet ranks
as the supremely polished small jazz
unit of today . . . in a class by
itself.” This tribute from nationally
syndicated critic Ralph J. Gleason
is only the most recent of a long
stream earned by the MJQ during
the 18-year period in which this
ensemble, more than any other, has
served to emphasize the stature of
its music as true American chamber
music and as a serious concert
music (albeit supremely enjoyable
as well) which ranks alongside any
other “serious” music being produced in the world today.

The Modern Jazz Quartet was formed in 1952 by four
alumni of the Dizzy Gillespie Orchestra—pianist John
Lewis, vibraharpist Milt Jackson, bassist Percy Heath, and
percussionist Kenny Clarke. When Clarke moved to France
several years later, he was replaced by Connie Kay. That
has been the only personnel change in the MJQ’s history.

Guiding spirit behind the quartet is music director John
Lewis, who came to New York from his native New Mexico
in the early 1940s to study at the Manhattan School of
Music and arrived just in time for the birth of a new
movement in music. He performed with Charlie Parker,
Miles Davis, Lester Young, Illinois Jacquet, and Ella Fitz-
gerald in addition to Gillespie while earning A.B. and M.A.
degrees. Today he serves on the Manhattan School's board
of trustees.

Lewis encouraged the formation of the MJQ both to
create a free-swinging improvisational ensemble of virtuoso
musicians and to provide a vehicle for his compositions,
which have often superimposed classical forms on such
basic music as the blues to create a unique blend of sound.

Whether at the White House, Carnegie Hall, the Mon-
terey Jazz Festival (of which Lewis serves as music direc-
tor), with a symphony orchestra, on a college stage, or in
a cabaret setting, the Modern Jazz Quartet remains one of
the consistent marvels of the American musical scene.

The Steinway is the official piano of the Meadow Brook Music Festival.
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George Frideric Handel (1685-1759)

The story goes that Handel wrote the “Water Music”
in 1715 in order to restore himself to the good graces
of England’s George I whom he had supposedly of-
fended prior to George’s succession to the throne—sort
of a peace offering. Down through the years there have
been countless repetitions of the tale that a barge-load
of musicians, floating near the king’s own barge on the
Thames, played the “Water Music” and that the mon-
arch was so pleased with it he accepted Handel's
apologies forthwith.

None of it is true, but it is such a delightful romance
it ought to be.

Recently discovered documents tell it in much less
attractive fashion. The “Water Music” was not pro-
duced until 1717, long after Handel and the king were
reconciled. A contemporary diarist wrote of the first
performance describing Handel as “first composer
of the king’s music,” and said the piece “was composed
expressly for the occasion.” It was just another case of
a composer being paid to produce music, though in this
case the music is of exceptional quality.

¥
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The “Water Music” actually consists of 20 pieces
taking more than an hour to perform. Tonight’s suite,
arranged by Sir Hamilton Harty, presents some of the
loveliest parts of the work.

WESENDONCKLIEDER Rty p SRl 8 e SR
Richard Wagner (1813-1883)

Wagner met Otto Wesendonck in 1852. The wealthy
Zurich silk merchant admired the composer and
wanted to help him. He gave him subsidies, encourage-
ment, and a beautiful, secluded cottage on his estate
where Wagner could compose in peace. One gift he had
not expected to bestow, however, was the one which
Wagner coveted most — the affections of Frau
Wesendonck.

The love affair that ensued caused the composer’s
wife, Minna, many agonies, and must have injured
Herr Wesendonck deeply, but to his credit, he contin-
ued to aid Wagner in his career and never did anything
that could be termed ungentlemanly. But Mathilde’s
love acted as a great spur to Wagner’s creativity — it
was the catalyst that brought “Tristan and Isolde” to
fruition, and the lovely set of songs he wrote to
Mathilde’s naive verses are among his finest non-
operatic works.

Please, no photographic flashes or tape recordings during performance.
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SYMPHONY NO. 2 IN D MAJOR,
Opus 43 . Jean Sibelius (1865-1957)

Sibelius’s early compositions were frank efforts to
glorify his native Finland, its history and legends. But
around the turn of the century, he began to compose in
a more abstract manner. True, his music retained that
unique ‘“spacious” quality that we tend to associate
with the great unpopulated outdoors of that country,
but this becomes a tool for the expression of the sub-
jective ldeas of a Finnish composer rather than the
expression of Finnish ideas.

The Second Symphony, completed in 1901, is a mile-
stone in this process of change. The introductory move-
ment is clear and lofty and the melodic inspirations
are simple and restrained. There are moments of

melancholy but they do not prevail against the overall
impression of manliness and virility.

The second movement brings us to a higher level of
emotional involvement, beginning with a deceptively
noncommital “pizzicato” passage in the low strings and
gradually building to a peak of sorrow and pain near
the end.

The effervescent “Scherzo” brings about a complete
reversal of this spirit, but it too, rather suddenly, gives
way to a tender, introspective oboe melody. There is a
broad, powerfully enhanced bridge passage that leads
directly to the Finale where the strings sound the first
subject above crashing trombone chords and peals of
trumpet brilliance.

SUNDAY, JULY 19

DETROIT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conducting
MATTIWILDA DOBBS, soprano

WILLIAM JUSTUS, baritone

ROSSINI, Overture to “La gazza ladra” (“The Thieving
Magpie”)

ROSSINI, Excerpts from “ll barbiere di Siviglia” (“The
Barber of Seville”)
Largo al factotum (Mr. Justus)
Una voce poco fa (Miss Dobbs)
Dunque io son (Miss Dobbs and Mr. Justus)

Mattiwilda Dobbs is an American-
born lyric coloratura soprano who
has become an international operatic
and concert star. Her performances
of such roles as Constanze, Gilda,
Lucia, Pamina, Rosina, Zerbinetta,
Olympia, and Lakme have graced
the stages of the world’s great opera
houses—the Met, La Scala, Covent
Garden, the Bolshoi, Hamburg,
Glyndebourne—and her concert ap-
pearances are welcomed annually in
Australia, the Orient, the Middle
East, and in her own country.

Miss Dobbs was the first black artist to break the color
line at the Metropolitan Opera (in a romantic role), at La
Scala, and in her home city’s municipal auditorium, but
naturally she prefers to be judged on musical considerations
alone.

The fifth of six remarkably gifted daughters of railway
postal clerk John Wesley Dobbs and his wife (the family
was recently featured in Look magazine), Mattiwilda studied
piano for 12 years before beginning voice lessons at the age
of 17.

Miss Dobbs moved on to New York for further study
while acquiring a master’s degree in Spanish from Columbia
University. In rapid succession she won the Marian Ander-
son Award, scholarships to Mannes College and to Tangle-
wood, and a John Hay Whitney Fellowship which enabled
her to study in Paris with Pierre Bernac. In 1951 she took
first prize in the Geneva International Competition and her
career was truly on its way.

- —

Miss Dobbs

180th Performance

MOZART, Excerpts from “Don Giovanni’
Batti, batti o bel Masetto (Miss Dobbs)
Finch’ han dal vino (Mr. Justus)
La ci darem la mano (Miss Dobbs and
Mr. Justus)

VERDI, Ballet Music from “Otello”
INTERMISSION

KERN, Excerpts from “Show Boat”

\A{Ao auki?:h&‘i (Miss Dobbs and
Mr. Justus)

Why Do | Love You?
GERSHWIN, An American in Paris

GERSHWIN, Excerpts from “Porgy and Bess”
Summertime (Miss Dobbs)
| Got Plenty of Nuthin’ (Mr. Justus)
Bess You Is My Woman (Miss Dobbs and
Mr. Justus)

William Justus is a young Amer-
ican for whom great things are
predicted in his own country now
that he has returned here to live
after a European career which saw
him established as leading baritone
at two major opera houses.

Born near Kansas City, Missouri,
Mr. Justus made his professional
debut in 1962 as Figaro in “The
Barber of Seville’—a role he still
lists as his favorite among the more
than 20 in his repertoire—and as
Gerard in “Andrea Chenier” with
the Kansas City Lyric Theater.

In 1963 he became one of the first winners of the Ameri-
can Opera Auditions and was awarded a debut at the Teatro
Nuovo, Milan, as Scarpia in “Tosca,” and at the Teatro
Piccolo, Florence, as Enrico in “Lucia di Lammermoor.”

Like many other young American singers, Mr. Justus felt
that his best early opportunities for advancement were in
Europe. He was proven correct when Dr. Herbert Graf,
director of the Opernhaus Zurich, engaged Mr. Justus as
leading baritone for the 1964 season. He remained in Zurich
for four seasons and also had guest engagements at the
Deutsche Oper, West Berlin, before moving to the Deutsche
Oper am Rhein, Diisseldorf, as leading baritone for the 1968
season.

My, Justus

The Steinway is the official piano of the Meadow Brook Music Festival.
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Scenery by Nolan Scenery Studios. Shoes by Capezio.
Costumes executed by Barbara Matera Ltd.

The official school of The American Ballet Company
is The New York School of Ballet, Richard Thomas,
Barbara Fallis, Eliot Feld, Directors, 2291 Broadway,
New York, N. Y. 10024.

EVE WALSTRUM

BALLET COMPANY

181st Performance

TUESDAY, JULY 21
AMERICAN BALLET COMPANY
DETROIT SYMPHONY ORCHESTRA

HARBINGER, Choreography by Eliot Feld,
Music by Prokofiev

INTERMISSION

AT MIDNIGHT, Choreography by Eliot Feld,
Music by Mahler

INTERMISSION

MEADOWLARK, Choreography by Eliot Feld,
Music by Haydn (arr. Hershey Kay)

182nd Performance
WEDNESDAY, JULY 22
AMERICAN BALLET COMPANY
DETROIT SYMPHONY ORCHESTRA

HARBINGER, Choreography by Eliot Feld,
Music by Prokofiev

INTERMISSION

CORTEGE BURLESQUE, Choreography by Eliot Feld,
Music by Chabrier

INTERMISSION

THE MAIDS, Choreography by Herbert Ross,
Music by Milhaud

INTERMISSION

INTERMEZZO, Choreography by Eliot Feld,
Music by Brahms

183rd Performance

THURSDAY, JULY 23
AMERICAN BALLET COMPANY
DETROIT SYMPHONY ORCHESTRA

MEADOWLARK, Choreography by Eliot Feld,
Music by Haydn (arr. Hershey Kay)

INTERMISSION

AT MIDNIGHT, Choreography by Eliot Feld,
Music by Mahler

INTERMISSION

INTERMEZZO, Choreography by Eliot Feld,
Music by Brahms

184th Performance

FRIDAY, JULY 24
AMERICAN BALLET COMPANY
DETROIT SYMPHONY ORCHESTRA

HARBINGER, Choreography by Eliot Feld,
Music by Prokofiev

INTERMISSION

CORTEGE BURLESQUE, Choreography by Eliot Feld,
Music by Chabrier

INTERMISSION

CAPRICHOS, Choreography by Herbert Ross,
Music by Bartok

INTERMISSION

INTERMEZZO, Choreography by Eliot Feld,
Music by Brahms

185th Performance

SATURDAY, JULY 25
AMERICAN BALLET COMPANY
DETROIT SYMPHONY ORCHESTRA

HARBINGER, Choreography by Eliot Feld,
Music by Prokofiev

INTERMISSION

AT MIDNIGHT, Choreography by Eliot Feld,
Music by Mahler

INTERMISSION

MEADOWLARK, Choreography by Eliot Feld,
Music by Haydn (arr. Hershey Kay)

186th Performance

SUNDAY, JULY 26
AMERICAN BALLET COMPANY
PETROIT SYMPHONY ORCHESTRA

HARBINGER, Choreography by Eliot Feld,
Music by Prokofiev

INTERMISSION

CORTEGE BURLESQUE, Choreography by Eliot Feld,
Music by Chabrier

INTERMISSION

THE MAIDS, Choreography by Herbert Ross,
Music by Milhaud

INTERMISSION

INTERMEZZO, Choreography by Eliot Feld,
Music by Brahms
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Challenger. Watch !

Dodge Challenger is the kind of sports compact you formal hardtop, or convertible. When you want a model
buy when you don't want one like everybody else’s. choice of the standard Challenger or the R/T. (The

30

When you'd like a little more living room in the back
seat. When you'd appreciate a wider stance that
carves curves with extra authority. When you want a
look a little cleaner, a door a little thicker, and a choice
of engines that starts with a new,. livelier, thrifty Six
and runs all the way up to the 426 Hemi. The new
Dodge Challenger is the kind of sports compact you
buy when you want a choice of standard hardtop,

R/T offers a special hood and a Rallye Instrument
Cluster with simulated walnut dash as standard equip-
ment. Optional on the Challenger.) New Dodge
Challenger is the car you buy when you decide you
don't want to be like everyone else. There's a big
difference between good and great. New Dodge
Challenger has it all. And you'll find very little of it is
reflected in the price.

If you have your own idea of what a car should be . ..

you could be
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MATERIAL.



. « . CRAFTSMANSHIP

IN THE TRADITION
OF EXCELLENCE

AVERILL PRESS, Inc. @ 1225 Bowers Street
Birmingham, Michigan 48012 e (313) 646-2000

82

André Previn has experienced one
of the most meteoric and versatile
careers in the world of music. The
present culmination of that career
was reached in the spring of 1968
when Previn was appointed to the
post of Chief Conductor of the Lon-
don Symphony Orchestra. That the
orchestra, one of the most magnifi-
cent instruments in the world, is a
cooperative and thus elects its own
conductor is an added tribute to

My. Previn Previn’s stature.

Diversely, his road to fame has
been marked by many musical milestones, including recogni-
tion as a classic and jazz concert pianist, as a serious and
popular composer, as arranger, a four-time Oscar winner and
for the past decade, one of the most sought-after guest con-
ductors of the world’s major symphony orchestras.

Among his most famous original film scores are: “Bad
Day at Black Rock,” “Elmer Gantry,” “Long Day’s Journey
into Night,” “The Four Horsemen of the Apocalypse,” and
“Two for the Seesaw.” His musical adaptions have included:
“Gigi,” “Porgy and Bess” and “Irma la Douce.” Previn won
Oscars for his scoring of “Gigi,” “Irma la Douce,” "Porgy
and Bess” and “My Fair Lady.”

For years Miss Darre’ has been a
formidable name to record collectors.
To many musical travelers chancing
upon her concerts in Europe or Afri-
ca, she is a brilliant virtuoso whom
they cannot remember having heard
in America.

The great French pianist was
launched in a most spectacular way
upon her graduation from the Paris
Conservatoire. She performed the
five Saint-Saéns Concerti—all in one

Miss Darré evening!

Since that time her career has had
many highlights: annual visits to Budapest, tours of Africa,
yearly all-Chopin recitals in Paris, winner of the Legion of
Honor in 1950, “Chevalier des Arts et lettres” in 1960—but
never an appearance in the United States until the winter
of 1962, when she made an extraordinary impact on the
American public in her debut with the Boston Symphony.

Since then she has made appearances with the Philadelphia
Orchestra, the New York Philharmonic and the National
Symphony of Washington, D. C., among others.

187th Performance

THURSDAY, JULY 30

The Steinway is the official piano of the Meadow Brook Music Festival.
Miss Darré plays the Baldwin SD 10.

DETROIT SYMPHONY ORCHESTRA
ANDRE PREVIN, conducting
JEANNE-MARIE DARRE, pianist

BRAHMS, Variations on a Theme by Haydn
MENDELSSOHN, Concerto for Piano and Orchestra,
No. 1 in G minor
Molto allegro con fuoco; Andante;

Presto—Molto allegro e vivace
MISS DARRE

INTERMISSION

TCHAIKOVSKY, Symphony No. 2 in C minor, Opus 17
(“Little Russian’)

Andante sostenuto—Allegro vivo
Andantino marziale, quasi moderato
Scherzo: Allegro molto vivace
Finale: Moderato assai

Program Notes by Sandor Kallai

VARIATIONS ON A THEME BY HAYDN . . . .
Johannes Brahms (1833-1897)

Brahms became interested in the theme for his
famous Haydn Variations while he was visiting the
Haydn biographer, C. F. Pohl, in 1870. It is part of the
earlier composer’s Divertimento for wind instruments.

#

83

Brahms probably was unaware that the theme was not
original with Haydn, but was an older melody, yet
untraced.

The winds present the theme almost exactly as
Haydn did. The strings take over for the first varia-
tion, and the second is shared by winds and strings.
In the third, Brahms continues to use his instruments
in groups, while in the fourth he employs them more

Please, no photographic flashes or tape recordings during performance.
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individually as he darkens the color by introducing the
minor mode. There is an abrupt change with the
“scherzo”’-like fifth variation, while in the sixth the
texture becomes increasingly compact. Another turn-
ing point is reached with the gentle lyricism of the
seventh variation, which gives way to the almost
macabre eighth. All gloom is dispelled, however, by
the impressive, contrapuntal Finale.

PIANO CONCERTO NO.1IN G MINOR . . . . .
Felix Mendelssohn (1809-1847)

The G-minor Piano Concerto belongs to Men-
delssohn’s ‘“second period,” which also includes such
significant works as “The First Walpurgis Night,”
the renowned “Fingal’s Cave” Overture, the “Reforma-
tion” Symphony and the first volume of his unique
“Songs Without Words.” All of these, and many others,
were composed in the two-year span 1830-1832!

Though it is not numbered among Mendelssohn’s best
works, the Concerto is certainly the finest of his five
pieces for piano and orchestra. It breaks no new
ground harmonically or rhythmically, but is interest-
ing formally in that its three movements proceed one
into the other without pause. It also dispenses with the
long classical orchestral introduction just like its more
famous sister, the magnificent E-minor Violin Concerto.

3
SYMPHONY NO. 2 IN C MINOR,
Opus 17 . . . . . P. I Tchaikovsky (1840-1893)

There are many habits that affect the performance of
classical music and the relative frequency with which
certain works are heard. Earlier this season, for exam-
ple, we heard a cycle of three Tchaikovsky piano con-
certi, the oft-played No. 1 in B-flat minor and the
almost-never-played No. 2 in G major and No. 3 in
E-flat major, both of which deserve more exposure.
The same situation exists with that composer’s sym-
phonies—Nos. 4, 5 and 6 are programmed with unwav-
ering regularity, while Nos. 1, 2 and 3 get only rare
attention.

No one questions that the later symphonies are
superior to the earlier. But it does seem rather a shame
that the disparity in frequency is as great as it is for
there is much charm and beauty in works such as the
Symphony No. 2, composed by Tchaikovsky at the age
of 32. The title “Little Russian” was given to the work
to refer to the use in the Finale of a folk song from the
sector known as Little Russia. Unlike most of Tchai-
kovsky’s later compositions, the Symphony is a sunny,
cheerful one and it is probably the most national of all
his works.

FRIDAY, JULY 31

188th Performance

Like Topsy, he just grew. Considering Al Hirt, this description might
be of the physical man, an Everest of a figure whose weight hovers be-
tween 275 and 300 pounds and whose infrequent attempts at dieting
involved “losing acres.”

It was not so many years ago that if anyone outside his native New
Orleans knew the name Al Hirt, it was as a good ‘“‘jazz trumpet.” Today
he is “The King,” the most famous trumpet player (with the possible
exception of the angel Gabriel) the entertainment world has ever known.
More precisely, he has passed beyond being a mere trumpeter, or even
only an entertainer. He has arrived at that lofty status—shared by a
mere handful—of being a full-fledged personality. But no one in recent
memory has done it playing trumpet . . .

His title, “The King,” has been attested by countless awards—a Grammy
included. In February, 1968, Al Hirt was presented with an Honorary
Doctorate degree by his alma mater, the University of Cincinnati Con-
servatory of Music.

Hirt is part owner of the New Orleans Saints pro football team, and
performs during the half-time entertainment at all their games. To keep
up with the busy schedule of entertaining concert audiences and de-
lighting his Saints fans, Hirt has his own jet airplane which gets him
to the game at “kick-off.”

As a pun-loving pundit described Al Hirt’s rise to fame, “That’'s what
can come to a man who keeps a stiff upper lip.”

The Steinway is the official piano of the Meadow Brook Music Festival.

AL HIRT
with

PEE WEE and the YOUNG SET

until Al Hirt came along.
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R. STRAUSS, Don Juan

in G minor

Presto

Allegretto

189th Performance

SATURDAY, AUGUST 1

DETROIT SYMPHONY ORCHESTRA
ANDRE PREVIN, conducting
JEANNE-MARIE DARRE, pianist

SAINT-SAENS, Concerto for Piano and Orchestra, No. 2

Andante sostenuto
Allegretto scherzando

MISS DARRE
INTERMEZZO

BEETHOVEN, Symphony No. 7 in A major, Opus 92

Poco sostenuto—Vivace

Presto—Assai meno presto—Presto
Finale: Allegro con brio

The Steinway is the official piano of the Meadow Brook Music Festival.
Miss Darré plays the Baldwin SD 10.

Program Notes
by Sandor Kallai

DON JUAN Richard Strauss (1864—1949)

The Don Juan portrayed by Strauss in this tone
poem is not quite the over-amorous Spanish dandy
found in numerous other comipositions. According to
Nicolaus Lenau, the poet who created this version of
the legendary figure, “My Don Juan is no hot-blooded
man eternally pursuing women. It is the longing in
him to find a woman who is to him incarnate woman-
hood, and to enjoy in the one, all the women on earth
whom he cannot possess as individuals. Because he
does not find her, although he reels from one to an-
other, at last Disgust seizes him, and his Disgust is the
Devil that fetches him.”

Strauss began work on “Don Juan” when he was 24
years old. He directed the premiere the next year in
Weimar. Prior to the performance, he wrote his father,
“Yesterday I held the first partial® rehearsal of ‘Don
Juan.’ It comes off beautifully and to my great satis-
faction I can see that I have made further progress in
orchestration. Everything sounds magnificently though
it is awfully difficult. I really pitied the poor horn
players and trumpeters. They were all blue in the face
from the strain. Fortunately the piece is short. The
sound was marvelous, of a gigantic glow and richness;
the piece will make an enormous impression.”

PIANO CONCERTO NO. 2 IN G MINOR . . . . .
Camille Saint-Saé&éns (1835-1921)

It was Anton Rubinstein, the eminent Russian
pianist, conductor and composer, who was responsible
for the creation of this, the second of five piano concerti
by his French colleague. He asked Saint-Saéns whether
he could compose a concerto within three weeks for a
performance scheduled to take place in April of 1868.
Saint-Sa&ns turned out the Concerto in 17 days; he
himself played the solo part at the premiere with
Rubinstein on the podium.

Saint-Saéns was an excellent craftsman, but he also
knew how to use his musical tools in unorthodox ways.
A prime example is this Concerto. It begins not with
an orchestral introduction but with an extended
cadenza-like unaccompanied solo for the piano. Be-
sides, the first movement turns out to be the slow
movement of the Concerto. The second movement is a
light, diverting “scherzando,” while the final “Presto”
is a lively-Italian-style dance called “Saltarello.”

SYMPHONY NO. 7 IN A MAJOR,
Opus 92 Ludwig van Beethoven (1770-1827)

Writers have not been able to leave Beethoven’s
Seventh Symphony alone. In the absence of any defin-
itive programmatic word from the composer, it has
always been open season on interpreting the work’s
exciting and fascinating rhythms and sounds for the
general audience. A rustic wedding, a courtesan’s love-

Please, no photographic flashes or tape recordings during performance.
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dream, the atmosphere of the catacombs are only a few
of the pictures the Symphony is said to paint. I shall
limit myself to one quotation—perhaps the most au-
thoritative considering the author’s undeniable qualifi-
cations—Richard Wagner’s. That master wrote that the
Symphony was ‘“the apotheosis of the dance,” wherein
“. . . now gently, now with daring, now serious, now
wanton, now pensive, and again exulting, the deathless
strain sounds forth and forth; until, in the last whirl of
delight, a kiss of triumph seals the last embrace.”

For all its sweep and frenzied headlong dash and

»

drive, the A-major Symphony is of superb, classic con-
struction. Each movement has its own characteristic
rhythmic figure just as it has its own themes. And each
movement offers its supreme moment of inspiration —
the repeated growling bass figures toward the end of
both first and last movements, the mysterious little
string “fugato” in the second, and the lyrical woodwind
passage in the “Scherzo” that is sandwiched between a
sustained octave in the strings and a strange, burbling
figure in-the second French horn. i

SUNDAY, AUGUST 2

Everett Lee is one of many Ameri-
can artists who have found recogni-
tion and security in Europe after
long years of struggle at home. In
1962, a conducting tour of Sweden
resulted in an invitation to become
principal conductor of the symphony
orchestra of Norrkoping, Sweden’s
fourth largest city. There he con-
ducts some 60 concerts a year both
at home and on tour, but still has
ample time for major guest-conduct-
ing engagements.

In October of 1966, Maestro Lee
appeared on an American podium for the first time in ten
years when he guest-conducted the Symphony of the New
World in New York’s Philharmonic Hall. The homecoming
was especially significant in that the integrated Symphony
of the New World was patterned after Lee’s own Cosmo-
politan Symphony of some 20 years earlier. Guest engage-
ments followed during the next spring with the Cincinnati
and the Detroit Symphony Orchestras.

Mr. Lee

One of the most versatile and re-
. sourceful of contemporary American
~ musicians, Detroiter Yusef Lateef is
finally gaining some measure of the
recognition long due him.

A quiet, gentle yet firm person,
Yusef Lateef has been a professional
musician since graduation from high
school. Five years ago he suspended
a full-time performing career, limit-
ing himself to recording and to oc-
casional weekend dates, to pursue a
degree from Manhattan School of
Music.

On June 3, 1969, Yusef Lateef realized his long-time
ambition when he received his A.B. with a major in flute. He
immediately enrolled in graduate school and received his
M.A. from Manhattan this past June. Future plans call for
study in Europe.

Certainly one of the most skilled flutists active today,
Lateef has also mastered tenor and alto saxophones, oboe
(he is the first to win a Down Beat Magazine award for this
instrument), bassoon, bamboo flute (his own invention), and
such Oriental instruments as the shanai, rabat, and ram'’s
horn.

As a composer, Lateef has long been involved in a search
for new sounds, forms, and colors. One of the first to adapt
Oriental scales and meters to American music, he has also
incorporated African chant, American blues, European
classical forms, and his own 12-tone technique into his
“autophysiopsychic” music (that which, he explains, comes
from one’s physical, intellectual, and emotional self).

Mr. Lateef

190th Performance

The Steinway is the official piano of the Meadow Brook Music Festival.

DETROIT SYMPHONY ORCHESTRA
EVERETT LEE, conducting

THE YUSEF LATEEF QUARTET, soloists
SMETANA, Overture to “The Bartered Bride”
*LATEEF, Symphonic Blues Suite for Quartet and

Orchestra

| Folia
Il Minuet (hybrid, atonal)
Il Blues (Twelve measure form)
Variational Interlude
IV Passacaglia
V Chorale
VI Blues (Extended form)
VIl Blues, coda
THE YUSEF LATEEF QUARTET
(Yusef Lateef, flute, tenor saxophone, bamboo flute,
pneumatic flute, scraper and tambourine
Barry Harris, piano
Robert Cunningham, acoustic and Fender bass
Leroy Williams, percussion)
IBERT, Escales (Ports of Call)
| Palermo (Calme)
Il Tunis-Nefta (Modéré, trés rhythmé)
Il Valencia (Anime)
INTERMISSION
WALTON, Facade Suite No. 1
Polka
Valse
Swiss Yodelling Song
Tango—Pasodoble
Tarantella Sevillana

SELECTIONS BY THE YUSEF LATEEF QUARTET

*World premiere
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During
intermission,
test your musical
knowledge.

Match the composers Mozart (A), Beethoven (B) and
Wagner (C) with the musical works below.

[ Tristan and Isolde

[0 Egmont Overture Op. 84

[ Don Giovanni

[d Symphony in C Major (*Jupiter’)
[ The Flying Dutchman

[ Fidelio

[ Rule, Britannia

[0 Eine Kleine Nacht Music

[0 Prometheus Overture Op. 43
[ Turkish March Op. 113

[ Rienzi

[ The Magic Flute

[ The Valkyrie

[ Figaro

[0 Symphony in F Major,
No. 6 (“‘Pastoral’’) Op. 68
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Great music
Great advertising
The proof is in the performance

An exciting performance.-.a great
advertisement.. . both are the product
of a harmonious blend. A blend of
skill, sensitivity, taste and inspiration.
With the same result. .. the generous
response of a discerning audience. For
the advertising (not the music) see us
—in Detroit or New York.
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COMPLETE
INSURANCE SERVICE

Antal Dorati, distinguished con-
ductor-composer, has become one of
the busiest and most successful “free-
lance” conductors of the world. De-
spite his busy conducting and record-
ing schedule Dorati has managed to
create time for his second love—
composing. He produces at least one
major work each year. A conductor-
turned-composer (although he com-
posed as a youth), he has turned out
a surprisingly large number of works
including a frequently performed
Missa Brevis, a Concerto for Cello
and Orchestra, a String Quartet, a ballet, and a dramatic
cantata, “The Way of The Cross,” premiered in Paris in
1963.

In the fall of 1945 Antal Dorati was charged with the
organization of the Dallas Symphony Orchestra and became
its permanent conductor. During his four seasons with Dallas
he more than doubled the orchestra’s concert activities.
Dorati became Music Director of the Minneapolis Symphony
in 1949, and during his 11 years there he commissioned many
major works by Hindemith, Schuman, Sessions and Schuller.
He also played numerous world and American premieres.

Mr. Dorati

Itzhak Perlman, returning to
Meadow Brook for a third season,
has won the praise of the world's
critics and musicians as one of the
most brilliant artists of our time.
Indeed, Martin Mayer, writing in
Esquire last June called the violinist
“very probably the outstanding vir-
tuoso of the new generation.”

Born in Tel Aviv in 1945, Perlman
cannot remember a time when he
didn’t want to play the violin. His
first instrument was a toy but he
soon progressed to a six-dollar
second-hand fiddle. When Itzhak was four-and-a-half, he was
stricken with polio, but the illness and a year’s convalescence
left his ambitions unchanged.

First studying at the Tel Aviv Academy of Music, the
boy was an experienced performer by the time he was 10.
When Itzhak was 13, Ed Sullivan came to Israel in a talent
search and brought the youngster back to appear on his
television show. Remaining in the U. S. to study at the
Juilliard School on scholarships from the School and the
America-Israel Cultural Foundation with Ivan Galamian and
Dorothy DeLay, he soon came to the attention of Isaac Stern
and then of S. Hurok, who became his manager.

Mr. Perlman
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DETROIT SYMPHONY ORCHESTRA
ANTAL DORATI, conducting
ITZHAK PERLMAN, violinist

BEETHOVEN, Leonore Overture No. 3

BEETHOVEN, Concerto for Violin and Orchestra in D
major, Opus 61
Allegro ma non troppo
Larghetto
Finale: Rondo

MR. PERLMAN
INTERMISSION

BEETHOVEN, Symphony No. 5 in C minor, Opus 67
Allegro con brio
Andante con moto
Allegro; Allegro

Program Notes
by Sandor Kallai

LCEONORESOVERTIRERNGOI TSN A i el s,
Ludwig van Beethoven (1770-1827)

There is a seeming contradiction in the opinion, held
by many, that the Leonore No. 3 is Beethoven’s great-
est overture but that it must never be performed as an
introduction to the opera “Fidelio,” though that is the
purpose for which it was composed.

But it is its very perfection, its monumental structure
and depth of expression that make it unsuitable to

¥
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usher in the relatively trivial material that comprises
the opening scenes of “Fidelio.” The opera would seem
terribly anticlimactic — Beethoven realized this and
composed still another overture for the 1814 revival of
the opera, the light, generally cheerful one we know
today as the “Fidelio” Overture,

“The trouble with Leonore No. 3,” says Tovey, “is
that, like all great instrumental music from Haydn
onwards, it'is about ten times as dramatic as anything
that could possibly be put on the stage.” And actually,
Leonore No. 3 is a powerful synthesis of the opera’s
story presented in symphonic terms so noble as to defy
description.

Please, no photographic flashes or tape recordings during performance.
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VIOLIN CONCERTO IN D MAJOR,
Opus 67 . . . Ludwig van Beethoven (1770-1827)

On December 23, 1806, the Beethoven Violin Con-
certo was presented as part of a most unusual program.
It was unrehearsed because the composer had just
completed it, and its performance was interrupted (on
purpose) by, among other things, a sonata written by
the violin soloist himself played on one string with the
violin held upside down!

Of such foolery were many “musical entertainments”
of the day made up, and it is no wonder that the new
Concerto received no favorable notice at its premiere.
As a result, this sublime masterpiece was to remain
obscure until many years after Beethoven’s death when
it was revived by the great virtuoso, Joseph Joachim.

SYMPHONY NO. 5 IN C MINOR,
Opus 67 . . . Ludwig van Beethoven (1770-1827)

The most widely known four notes in all classical

music occur at the opening of the Beethoven Sym-
phony No. 5. This would be true even if they hadn’t
been adopted (because of their meaning when trans-
lated into Morse code) as the symbol of victory for the
Allied side during World War II. There is a quality of
epic valor about them and the entire movement that is
based on them just as there is nothing in music quite
like the heroic magnificence of those first measures of
the Finale that follow that unbelievably mysterious and
suspenseful transition from the “Scherzo.”

The list of the Symphony’s remarkable inspirations
could scarcely be catalogued within the pages of this
program book. Though no man can do justice to it in
words, Lawrence Gilman came closer than most when
he wrote: “This is music pregnant with the greatness
of the indomitable human soul. Listening to it, one
knows that the inward ear of Beethoven had almost
caught that lost word which, could a man but find it,
would make him master of the hosts of Fate and of the
circling worlds.”

FRIDAY, AUGUST 7

192nd Performance

The Steinway is the official piano of the Meadow Brook Music Festival.

THE GUESS WHO

Ask a top rock group like The Guess Who, with their
fourth hit record in a row, what Top Forty is or what makes
a hit and they’ll tell you they don’t know. Says lead guitarist
Randy Bachman, “I just write what I feel like and what
I think and if that turns out to be a hit, beautiful.”

Born and raised in Winnipeg, Manitoba, The Guess Who,
as Canada’s top attraction, broke big in England before
hitting the States. Their first gold record, “These Eyes,”
was quickly followed by what has developed into the rare
two-sided hit, “Laughing” and “Undun.”

Headed by Randy Bachman, lead guitarist and writer of
most of the group’s material, the four-member band is
rounded out by co-writer and lead singer Burton Cummings
who also plays piano, organ, harmonica, flute and rhythm
guitar; drummer Garry Peterson and bassist Jim Kale.

Their music has much to say. Rooted in rock, it is, also
blessed with blues overtones and the spontaneity of their
arrangements lends a feeling of jazz that makes them one
of the most musically well-rounded groups heard in a long
time.

Please, no photographic flashes or tape recordings during performance.



reesisTisle Luees
for SUMMER ‘(

In the ambiance of professional theatre
the Academy of Dramatic Art

shares directors and artist-teachers

with a distinguished repertory company.

i NEW IMPORTS fROM FRAMCE
- 11aly ¢ swiTzerlanD
L« PRINTED SILK SURRAHS
% DOUBLE FACED JACQUARDS
NOVELTY ¢ PRINTED PIQUES
BaNLon ¢ POLYESTER KMITS
STEWARTS FABRICS
275 E. MapLe ~ BIRMINGHAM
pER NN N N Bt N U W N

CIEBY a7

JOHN FERNALD
Director of the Academy
Artistic Director,
Meadow Brook Theatre

Two-year intensive training in acting.

S A X KRN N
A A AR A AN

Designed for prospective professionals,

International faculty,
including resident artists.

Audition dates
Performance in touring productions.
upon request.

Helping you build a better Oakland County

For outstanding graduates, a
chance to join Meadow Brook Theatre.

Write for
Specialized contemporary building

under construction. prospectus to:

| THE ACADEMY OF DRAMATIC ART QAKLAND UNIVERSITY

Rochester, Michigan 48063

poole-dickie

Lumber e Builder’s Hardware ® Tools e Paint

Hutlolschor Ko Nowell .

Over 50 years of distinguished insurance service

We salute the exciting new look and new beat that have
made Meadowbrook the center of quality entertainment
for all music lovers. This achievement is a distinct credit
to the community. And we are proud to be a part of it.
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D major, Opus 35

193rd Performance

SATURDAY, AUGUST 8

DETROIT SYMPHONY ORCHESTRA
ANTAL DORATI, conducting
ITZHAK PERLMAN, violinist

TCHAIKOVSKY, Fantasy Overture, Romeo and Juliet
TCHAIKOVSKY, Concerto for Violin and Orchestra in

Allegro moderato
Andante; Allegro vivacissimo

MR. PERLMAN
INTERMISSION

TCHAIKOVSKY, Symphony No. 4 in F minor, Opus 36

Andante sostenuto—Moderato con anima
Andantino in modo di canzona
Scherzo: Pizzicato ostinato—Allegro

Finale: Allegro con fuoco

The Steinway is the official piano of the Meadow Brook Music Festival.

Program Notes
by Sandor Kallai

FANTASY OVERTURE, ROMEO AND JULIET . .
P. 1. Tchaikovsky (1840-1893)

In December of 1869, the composer Mili Balakirev
wrote to Tchaikovsky:

“Since your [Romeo and Juliet] Overture is prac-
tically finished and is to be performed soon, I shall tell
you very frankly what I think of the themes you sent
me . .. I do not care for the first theme at all although
perhaps it improves in the development . . . it has
neither strength nor beauty and it does not sufficiently
suggest the character of Father Laurence . . .”

Balakirev was more enthusiastic about the love
theme that was to become so famous in later years.
It is, he wrote, “simply fascinating. I play it very often
and I could hug you for it. It has the sweetness of
love, its tenderness, its longing . . .”

In sum, Balakirev approved: “This is the first of your
compositions that contains so many beautiful things
that one doesn’t hesitate to pronounce it good as a
whole . . . Send me the copied score soon, I am very
eager to see it.”

Indeed “Romeo and Juliet” is one work of Tchaikov-
sky’s that consistently meets with the unqualified ap-

95

proval of layman and connoisseur alike. The turbulent
story of the “star-crossed lovers,” their squabbling
families and their tragic, needless deaths, is clearly
drawn in the music. To listen attentively is to risk
tears.

VIOLIN CONCERTO IN D MAJOR,
Opus 35 . . . . . P. I Tchaikovsky (1840-1893)

One of the two or three most popular violin concerti,
the Tchaikovsky was thoroughly cursed by the greatest
violinist and teacher of the period when it was com-
posed as well as by the best known music critic. Leo-
pold Auer, head of the violin department at the St.
Petersburg Conservatory, pronounced it “unplayable”
and Eduard Hanslick, Vienna’s most feared critic, said
it was “music that stank in the ear.”

Despite this discouraging reception, the Concerto’s
position in the hearts of musicians and the public was
never in serious doubt. If Hanslick never changed his
opinion, Auer subsequently played the ‘‘unplayable”
work and then taught it to all of his celebrated pupils.

Though it has many passages of exceptional difficulty
and technical brilliance, the Concerto is primarily a
melodic vehicle. There are episodes of intense drama,

Please, no photographic flashes or tape recordings during performance.
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haunting tenderness and gentle sadness.

The second movement was composed as an after-
thought and this gave Tchaikovsky a chance to create a
most ingenious transitional passage linking it with the
boisterous Finale. It is the work’s crowning glory.

SYMPHONY NO. 4 IN F MINOR,
Opus 36 . . . . . P.I Tchaikovsky (1840-1893)

“Fate, the inevitable force which checks our aspira-
tions towards happiness ere they reach the goal . . .
The sword of Damocles (which) hangs perpetually over
our heads and is always embittering the soul.”—P. I
Tchaikovsky, writing about his Fourth Symphony.

By Tchaikovsky’s own admission, the Fourth Sym-
phony is program music. In response to the charge that
the work ‘“gives the effect of a symphonic poem to
which the composer has slapped on three more move-
ments and called it a symphony,” he wrote: “I quite
agree, but don’t see why you consider this a defect.

?

On the contrary, I should be sorry if symphonies that
mean nothing should flow from my pen, consisting
solely of a program of harmonies, rhythms and modu-
lations . . . as a matter of fact the work is patterned
after Beethoven’s Fifth Symphony—mnot as to musical
content but as to the basic idea. Don’t you see a pro-
gram in the Fifth?”

The introduction to the first movement gives us the
“Fate” theme, a strident brass fanfare, which leads into
the main section with its rather melancholy waltz-like
first subject. The second movement is very simple in
form—the opening plaintive oboe tune returning after
the sprightlier middle section.

The third movement is justly famous for the fact that
the strings play “pizzicato” throughout, demonstrating
the wide range of expression they are capable of even
without the use of their bows. An exultant “rustic
holiday” Finale closes the symphony, interrupted only
briefly by a somber repetition of the “Fate” motive.

SUNDAY, AUGUST 9

The internationally acclaimed con-
cert pianist Gyorgy Sandor has
performed extensively on all six
continents, appearing regularly in
Europe and North and South Amer-
ica, with leading orchestras. Among
the highlights of his 1968 season
were two recitals in the inaugural
season of London’s new Queen
Elizabeth Hall, five recitals for the
BBC, two tours of Spain, an appear-
ance during the summer Bartok Fes-
tival in Budapest and an extensive
return engagement in South America
where in the summer of 1967 Sandor toured Brazil, Colom-
bia, Peru, Paraguay and Argentina, giving two orchestral
concerts and two recitals in Buenos Aires. Sandor’s recent
appearances in the U. S. included concerts with the Phila-
delphia Orchestra and Eugene Ormandy, the Minneapolis
Symphony and the Rochester Philharmonic with which he
was soloist in Scriabin’s “Prometheus—Poem of Fire” pre-
sented as a unique “Psychedelic concert” in which the com-
poser’s original concept of a poetic fusion of light and
music was for the first time successfully realized.

A piano student of Bartok’s at the Liszt Conservatory in
Budapest, Sandor also majored in composition under Kodaly.
A world-famed interpreter of Bartok’s music, he had the
honor of giving the world premiere of Bartok’s Third Piano
Concerto with the Philadelphia Orchestra in 1946. His monu-
mental recording of the complete solo piano works of Bartok

Myr. Sandor

among the distinguished artists who inaugurated Royal Fes-
tival Hall in London jin 1951 and the only American jury
member in the International Liszt-Bartok competition in

Janeiro Orchestra during the 400th Anniversary Festival in
Brazil in 1965.

Ann Arbor.

won the “Grand, Prix du Disque” in 1965. Sandor was

Budapest in 1961. He was the soloist with the Rio de

He is artist-in-residence at the University of Michigan in

194th Performance

DETROIT SYMPHONY ORCHESTRA
ANTAL DORATI, conducting
GYORGY SANDOR, pianist

STRAVINSKY, Scherzo a la russe

STRAVINSKY, Circus Polka

RACHMANINOFF, Concerto for Piano and Orchestra,
No. 2 in C minor, Opus 18

Moderato
Adagio sostenuto
Allegro scherzando

MR. SANDOR
INTERMISSION

SHOSTAKOVICH, Symphony No. 5 in D minor, Opus 47
Moderato
Allegretto
Largo
Allegro non troppo

The Steinway is the official piano of the Meadow Brook Music Festival.
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Peter Serkin was recently described
by a Chicago Tribune critic as “one
of the finest pianists of our time.”
Critics and audiences throughout the
United States, Canada, Europe and
Japan have echoed these sentiments.
“He no longer has to worry about a

brilliant future,” the Cleveland Press
stated. "He’s already there.”

At 22, Peter Serkin has been
equally acclaimed for his frequent
guest appearances with major sym-
Myr. Serkin phony orchestras, as recitalist, cham-
ber music performer and recording

artist.

Already planned for the 1971 season are engagements as
soloist with the New York Philharmonic and the San Fran-
cisco Symphony under Seiji Ozawa, and return engagements
with the Toronto Symphony and Minnesota Orchestra, among
others. At Alice Tully Hall, for the Lincoln Center Chamber
Music Society, Mr. Serkin will perform the premiere of a
new work for electronic piano and harpsichord being writ-
ten for him by Luciano Berio, who will be the harpsi-
chordist.

In the few seasons since he has begun to concertize actively
in this country and abroad, he has appeared with such
distinguished ensembles as the Amsterdam Concertgebouw
and English Chamber Orchestras, the Cleveland and Phila-
delphia Orchestras (in New York and their home cities),
the Chicago, Cincinnati, Toronto and London Symphonies,
and with the Buffalo, Japan, Los Angeles, New Orleans and
New York Philharmonics.

195th Performance

THURSDAY, AUGUST 13

The Steinway is the official piano of the Meadow Brook Music Festival.
Mr. Serkin plays the Baldwin SD 10.

DETROIT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conducting

PETER SERKIN, pianist

MOZART, Overture to “La clemenza di Tito,” KV 621

MOZART, Concerto for Piano and Orchestra, No. 17
in G major, KV 453

Allegro
Andante

Allegretto—Presto
MR. SERKIN

INTERMISSION

R. STRAUSS, Ein Heldenleben (A Hero’s Life), Opus 40

Program Notes
by Sandor Kallai

OVERTURE TO “LA CLEMENZA DI TITO” . . .
Wolfgang Amadeus Mozart (1756-1791)

Though very ill and working feverishly on several
important compositions, including “The Magic Flute”
and the “Requiem,” Mozart accepted a commission
from Prague to write an opera for the approaching
coronation of Leopold II as King of Bohemia. He
started on the trip from Vienna to Prague with the
opera still incomplete and continued writing in the
carriage. It has never been a great success though it
contains much music that does Mozart credit, including
the excellent Overture.

PIANO CONCERTO NO. 17 IN G MAJOR,
KV 453 . . Wolfgang Amadeus Mozart (1756-1791)

Mozart’s better compositions (which means most of
them) bear very close scrutiny. The simplest, most
casual-sounding ones usually contain, just beneath the
surface, infinite graduations of mood and color, subtly
blended to delight the careful listener.

The innocent little G-major Concerto, composed in
1784 for Mozart’s own pupil, Barbara Ployer, has an
abundance of what Alfred Einstein calls “hidden

laughter and hidden sadness.” Whatever the main
character of a given movement, there are always
qualifying touches.

EIN HELDENLEBEN (A HERO’S LIFE) . . . . .
Richard Strauss (1864-1949)

It is common practice in discussing “Ein Heldenleben”
to utter scornful words at Strauss’s obvious self-
glorification—for certainly the hero must be Strauss
himself, witness the fact that he includes quotations
from his own earlier works at the point in the program
where the hero is looking back upon his accomplish-
ments.

But the composer’'s most recent biographer feels
differently. Norman Del Mar writes:

“. . . while at least three of the main sections of
‘Ein Heldenleben’ are indisputably taken from Strauss’s
own life, it is wrong to proceed from this to the all-
too-frequent denunciation of the tone poem as a
flagrant instance of personal aggrandisement. The
closing sections of the work in which the hero retires
from the world are purely imaginary [Strauss was only
34 when Heldenleben was completed with most of
his career still ahead of him], while even the portrayal
of the hero’s character in the opening section bears
no resemblance to Strauss’s opinion of himself as
shown in his avowed self-portrait at the beginning of

Please, no photographic flashes or tape recordings during performance.
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Gracious Dining without Extravagance
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West Maple
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All that is fine in dining;
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atmosphere . . .
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_‘2 There's more to us than meets
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the ‘Sinfonia Domestica.’” Strauss had too much sense
of humor pompously to proclaim himself a hero to all
the world, even though he had sufficient idea of his
own importance to find no embarrassment in repeatedly
introducing personal affairs by way of analogy.”

The composition is in six ‘“chapters” and a coda,
written without pause. They are listed here with some
of the irrepressible Romain Rolland’s comments:

I—The Hero
II—The Hero's

Adversaries

III—The Hero’s
Companion

“An Homeric hero is
struggling amid the
derisive laughter of a
stupid crowd, a band of
bawling, thick-headed
ninnies . . .

A solo violin expresses
woman’s charms,
coquetries, and her
decadent

perverseness . . .

7
IV—The Battlefield

V—The Hero’s Labors

VI—His Withdrawal
From the World,

and
Coda—The Ideal
Consummation
of His Soul

The most splendid
battle that has ever
been painted in music!”
| Contains themes from
Strauss’s tone poems
“Don Juan,”
“Macbeth,” “Tod und
Verkldarung,” “Till
Eulenspiegel,” “Also
sprach Zarathustra,”
“Don Quixote,” his
opera “Guntram,” and
some songs |

Miss Sainte-Marie

FRIDAY,

196th Performance

AUGUST 14

Buffy Sainte-Marie grew up in a
small old house in New England
bordering on the woods she learned
to love more than friends. By the
time she was a freshman at the
University of Massachusetts she had
conquered the guitar and a small but
devoted group of fans at an off-
campus coffee house. After gradua-
tion she spent a weekend in New
York being seen and heard by agents,
managers and record company exec-
utives. After a quiet Maine summer

BUFFY SAINTE-MARIE

THE OPEN WINDOW

Now this unique group of com-
poser-performers (Peter Schickele,
Stanley Walden and Robert Dennis)
seems to be everywhere—more than
ever defying description as they
continue to transform the familiar
into the unusual. They are impossi-

she began to sing professionally. ble to categorize, because one
Says Buffy: “I don’t write for any reason except that there’s minute they are simply folksingers,
a song in my mind. I don’t know where songs come from, the next, masters of sophisticated
but they end up in my dreams and at my fingertips like multi-media. They performed their
stray dogs and wild blueberries. They appear naked on my own “Three Views From The Open

5 : : ; . X . Window” with the Louisville and
i;lp;nlxtl:)e yl;x‘sls’?s and that’s the feeling with which I offer Palt e W o R A 5 o,

Buffy'. Sainte-Mari dh 4 g for “Oh! Calcutta!” is as outrageous as the scenario. After
M ASATIILE S aT1ERWOL gyvesunadegsenseiatianystime all, a group whose specialty is, as quoted from Stereo
in history. You could drop her into ancient Greece or a Review, “a kind of cross between rock, chamber music,
neighborhood movie house, and Buffy Sainte-Marie, the girl Kurt Weill, jazz, Renaissance music, Stravinsky, old En-
and the artist, would still ring true. glish folk song and you name it,” has plenty to offer.

way we can live up to all the
things you've grown to expect
from Hudson's . In what you
buy. In services you receive.
But then, Hudson's is more than
a store. It's a phenomenon.
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The Steinway is the official piano of the Meadow Brook Music Festival.

Please, no photographic fashes or tape recordings during performance.
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You'll find it on the doorstep of General Motors cars—where
S0 much of the buy is in the body. And Body by Fisher makes
It a better buy. Chevrolet, Pontiac, Oldsmobile, Buick, Cadillac.

Flute”), KV 620

197th. Performance
SATURDAY, AUGUST 15

DETROIT SYMPHONY ORCHESTRA
SIXTEN EHRLING, conducting

PETER SERKIN, pianist

MOZART, Overture to “Die Zauberfldte” (“The Magic

MOZART, Concerto for Piano and Orchestra, No. 18
in B-flat major, KV 456

Allegro vivace
Andante un poco sostenuto

Allegro vivace
MR. SERKIN

INTERMISSION

R. STRAUSS, Ein Heldenleben (A Hero’s Life), Opus 40

The Steinway is the official piano of the Meadow Brook Music Festival.

Mr. Serkin plays the Baldwin SD 10.

Program Notes
by Sandor Kallai

OVERTURETONTHE MAGIE FLUTE” . .& ¢l .
Wolfgang Amadeus Mozart (1756-1791)

The Overture is like everything in “The Magic
Flute,” in a class by itself. The three opening chords
must have startled the “Singspiel” audience if for no
otheér reason than their great, booming trombone
sounds, weighted with associations of church and
solemnity; here they have obvious bearing on the
succeeding temple scenes.

Even the number of the chords’ is significant—the
number 3 plays an important and certainly not acci-
dental part in the.drama: there are three ladies, three
boys, three slaves, three temples, and so on, all
attesting to Mozart’s deep interest and involvement in
Freemasonry.

The first theme after the somber introduction is
unmistakably a comedy theme, but its fugal treatment
is unexpected; like the opera itself, it is comedy
immeasurably deepened.

PIANO CONCERTO NO. 18 IN B-FLAT MAJOR,
KV 456 . . Wolfgang Amadeus Mozart (1756-1791)

Not a product of his extreme youth nor yet on the
exalted plane of the later Mozart works for piano and
orchestra, the Concerto in B-flat major does not draw
as much attention as it deserves. It is expressively
polished, there are few technical surprises, the outward
conventions are adhered to obediently —and yet,
typically, it is a masterpiece.

It was composed in 1784 for Maria Theresa Paradis,
a young virtuoso of Vienna, who had been blind since
childhood, for a performance in Paris. She was the
pupil of one Kozeluch, a man Mozart despised, and
she was reputed to have 60 of her teacher’s concerti
memorized!

One must listen carefully to note the prominence of
the wind instruments, a rare characteristic for piano
concerti of the period.

EIN HELDENLEBEN (A HERO’S LIFE) . . . . .

Richard Strauss (1864-1949)

Notes for this work will be found under program for
Thursday, August 13.

Please, no photographic flashes or tape recordings during performance.




Need more glass?@
Push a button.

We're investing $100,000,000 in five float glass
manufacturing facilities. . .the largest and most completely
automated capability in the world. Three installations
are already on stream. Two more will be completed this

year. For all practical purposes, our capacity for
Jacobsons

?utomoti\{e glass vi/lithe limitless. Which, as we know
rom serving you all these years, is exactly the

like it. Our button is the hot button and it’s yc:/:?:/. 0
Libbey-Owens-Ford Company,

Toledo, Ohio 43694

In Detroit, phone 875-0080

capabilities
[GLASS]
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198th Performance

SUNDAY, AUGUST 16

In his home town of Boston,
Arthur Fiedler is an institution. His
unique personality, his flair, style
and individual approach to music
have made him as familiar and be-
loved a feature of Boston life as
Symphony Hall—where, each spring,
he inaugurates the Boston Pops sea-
son.

Born in Boston on December 17,
1894, Fiedler inherited a rich
i family background of European cul-
Myr. Fiedler ture. His father, Austrian - born

Emanuel Fiedler, was a first violin-
ist with the Boston Symphony and his mother was a “good
amateur musician” who gave Arthur his first piano lessons.

Fiedler's formal education was obtained at schools in
Boston until his father’s retirement and the family’s return
to their native Austria. In Vienna and later in Berlin, teen-
aged Arthur worked in the publishing business before enter-
ing the Royal Academy in Berlin as a student of violin,
piano and conducting.

With the advent of World War I, Arthur Fiedler re-
turned to Boston in 1915 and joined the Boston Symphony
as a violinist under Karl Muck. Later he formed the Boston
Sinfonietta followed by the launching of the first free
Esplanade Concerts on the Charles River. In 1930, he was
appointed 18th conductor of the Boston Pops concerts.
Under his direction, the Boston Pops has become familiar
to the music-minded citizens of the world.

Gordon Staples succeeded Mischa
Mischakoff as concertmaster of the
‘Detroit Symphony Otrchestra in Au-
gust, 1968, becoming the Symphony’s
seventh concertmaster in its 54-year
history. Mr. Staples was born in
Los Angeles in 1930 and began study-
ing violin at the age of six. At age
10 he and his family moved to
Vancouver where he studied violin
for six years with Gregori Garbo-
vitzky, a former pupil of Leopold

Mr. Staples Auer. He began giving concerts

at the age of 13 and at 14 he was

staff solo artist for the Canadian Broadcasting Corpora-
tion, performing weekly over the Trans-Canadian network.

Mr. Staples also studied with Jani Szanto at the Philadel-
phia Academy of Music from which he was graduated, and
then with D. C. Dounis in New York. He made a much
acclaimed New York debut at 19 as soloist with the New
York Little Symphony and has concertized extensively in
the United States, Canada and Latin America. Following
tenures as concertmaster of the New Orleans Philharmonic
he joined the Detroit Symphony in 1955.

He has been a featured soloist with the Detroit Symphony
on over 35 occasions under the batons of Paul Paray,
Sixten Ehrling, Arthur Fiedler -and Valter Poole. In 1966
Mr. Staples gave the Detroit premiere of Alban Berg’s
Violin Concerto with Mr. Ehrling conducting the orchestra.
He also performed that work here during the 1967 season.

DETROIT SYMPHONY ORCHESTRA
ARTHUR FIEDLER, conducting

GORDON STAPLES, violinist
BERLIOZ, Rakoczy March from “The Damnation of
Faust”
GLINKA, Overture to “Russlan and Ludmilla”
BRUCH, Concerto for Violin and Orchestra, No. 1
in G minor, Opus 26
Prelude: Allegro moderato
Adagio
Finale: Allegro energico
MR. STAPLES
INTERMISSION
RODGERS (arr. Anderson), Richard Rodgers Waltzes
Lover—Falling in Love With Love—
Oh, What a Beautiful Morning
It's a Grand Night for Singing
LEIGH, The Impossible Dream from “The Man of
La Mancha”
HAYMAN (arr.), Pops Round-Up
Introduction—Bonanza—Maverick—The Rebel—
Bat Masterson—Gunsmoke—Wagon Train—
Wyatt Earp—Have Gun, Will Travel—Rawhide
MacDERMOT, Selection from “Hair”
Aquarius—Donna—Frank Mills—Initials—
Ain’t Got No—Hair—Hare Krishna—Air—
Good Morning Starshine—Let the Sunshine In
RASKIN, Those Were the Days

The Steinway is the official piano of the Meadow Brook Music Festival.

Please, no photographic flashes or tape recordings during performance.




We're giving you
air-conditioning. ...

At Meadowbrook, not only do you get
clean, fresh air outside, but you also get
COOL, clean, fresh air inside, at no extra

cost. We feel that families should live
together with as little discomfort as
possible, and AIR-CONDITIONING is
one of the answers. Recent surveys
prove that families living in air-conditioned
homes enjoy good dispositions, better
husband-and-wife relations, and improved
general health. So, isn't it wise
for your next home to be
AIR-CONDITIONED ? Meadowbrook
homes have air-conditioning and are
available for summer occupancy.

_Meadowbrook
e

Eastern Colonial
Including Air-Conditioning
From $26,950

Northerner Split-Ranch
Including Air- Conditioning
From $31,950

:
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Builders Since 1919
HOLTZMAN & SILVERMAN
349-5722

JOIN THE
SYMPHONY
GOURMET
CLUB

Sponsored by the Junior Women'’s

Association for the Detroit Orchestra

“ THE BRONZE DOOR
THE CAUCUS CLUB

THE OLD PLACE
0X & HOUNDS INN

As bearer of a Symphony Gourmet
Club booklet you are entitled to a
free meal at each of the above
restaurants during the times specified
on each coupon, equal to the cost of
the companion meal.

For further information call:
Mrs. Guy L. Barron — 642-5282
Mrs. Kenneth Schooff — 886-2020
Mrs. John H. Fildew — 884-9650

$10.00

hair fashions

phone federal 3-7991-2
2715 north woodward
bloomfield hills, michigan

BIRD & GRIFFITH

EST. 1945

Plumbing & Heating

e GAS, OIL, STEAM HEATING
e PUMPS, WATER SOFTENERS, DISPOSALS
e GAS, OIL, ELECTRIC WATER HEATERS

515 S. ETON
MI- 4'3832 BIRMINGHAM, MICHIGAN

Silence is the voice of quality

Wilson Crissman Cadillac, Inc.

1350 N. Woodward e  Birmingham

@ 0)26[50)2- éOA)ZS

855 WEST HURON ST. PONTIAC
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AMERICAN INSTITUTE OF INTERIOR
DESIGNERS

The Interior Designer and decorator is
a person qualified, by training and ex-
perience, to plan and supervise the design
and execution of interiors and their fur-
nishings, and to organize the various arts

and crafts essential to their completion.

MICHIGAN DISTRICT CHAPTER

FLOWERS & GIFTS

Outfitters to . . .
Ladies of Traditional Taste

Mk Shappe

Grosse Pointe Farms

Ann Arbor
TOLEDO

Birmingham

SOMERSET MALL

Now in our second century of service
to Metropolitan Detroit families

The Wm. R. Hamilton. Co.

FUNERAL DIRECTORS

Since 1855
CLARENCE E. OTTER
Davip M. HAmILTON

WM. R. HamiLton II
W. BENNETT YORT
CHAPELS

DETROIT 3975 Cass AVENUE e TE 1-2712
BIRMINGHAM 820 East MAPLE e MI 4-6000

Aoy
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and
DONUTS

OPEN

S
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o

....,....HA..MN“L :
PAINT CREEK CIDER MILL

4483 ORION RD. AT GOODISON

(Between Rochester and Lake Orion)

BLOOMFIELD
HiLLs
Visit The
Antique Shop
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the bank
that does more

for you. NG

CITY NATIONAL BANK
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5 Convenient Offices
In Michigan

Somerset Fashion Mall
Troy 642-0700

Oakland Mall
Troy 585-1800

12 Buhl Building
Detroit 965-2080

J. L. Hudson Company
Detroit 963-5100

Wurzburg's
Grand Rapids 459-5100

FHAGORIAN

14000 W. 8 M1. RD. OAK PARK,MICHIGAN 48237 @ 395'2323

BUY
CAMP FIRE
CANDY

Support your local council of Camp

Fire Girls in their next Camp Fire Girls’
Candy Sale. Proceeds are used to finance
camping equipment, camp sites, training,
supplies, and professional staff assistance
for the Camp Fire Girls in your community.
The Heath Candy Company is proud to be
the exclusive candy supplier for these
councils in Eastern Michigan . . .

Adrian Pontiac
Detroit Port Huron
Marlette Saginaw
Monroe St. Clair

Resort and Hotel
Europe & Far East
Steamship Sailing
E xotic Islands of Hawaii
Rental of Car
Vacation (Long & Short)
Airline (Domestic & International)
Travelers Insurance
Itineraries Planned
Ocean Cruises
N assau Bermuda & Caribbean
South America, Canada & Mexico

ASK Mr. FOSTER Travel Service

FOUNDED 1888
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BOB HOPE purchases the first box of Heath Camp Fire Candy in a recent
Camp Fire Girls’ candy sale. He is presented a 1970 Camp Fire Girls’
calendar by three young admirers.

L. S. Heath & Sons, Inc.  Robinson, lllinois

MAKERS OF AMERICA’S FINEST CANDY BAR
109



FUR
STORAGE

it’s time
for smart furs
to head for

John Keystone

Yes, the very finest Cold Fur Storage doesn't cost

a penny more at John Keystone. Now's the time to

store your precious furs and enjoy the peace of mind

of knowing they’ll be safe from moths, heat, fire or
theft. It's also smart to let us clean and glaze your furs

at this time—and do get our free estimate on expert re-
styling or remodeling. We have a complete selection of
furs for your wardrobe . . . please come in and brouse around.

No charge for pick-up and delvery Open Thursday and Friday evenings until 9

271 West Maple Road 790 Joslyn
BIRMINGHAM Telephone 642-4440 Ponticic

Compliments Of
Chief Pontiac
Federal Credit Union

Serving Pontiac Motor employees and
their families

335-9493

The Professional People
For All Your Travels

PONTIAGC
TPRAVEL,
SERVIGE

682-4600
108 PONTIAC MALL OFFICE BUILDING

max BROOCK

REALTORS

Established over 70 years

300 SOUTH WOODWARD AVE.
BIRMINGHAM, MICHIGAN

Mldwest 4-6700 JOrdan 4-6700

TEETZEL COMPANY s
403 Fisher Road PONTIAC
Grosse Pointe

889-0220
OAKLAND MALL

INTERIOR DESIGNING (rRoY)

James R. Teetzel GENESEE VALLEY
E. H. Heaton (FLINT)

Judy Goodnow Prus

Patti Pingree

Gayle Shaw Exclusive Ladies’ Apparel and Shoes

the Kelsey-Hayes story

WOODEN WHEELS TO MO¢N SHOTS

Kelsey-Hayes Company was founded in 1909 as a &r‘ Broad production capabilities

supplier of wooden wheels to the infant automobile coupled with a vigorous

Research and

industry. Working always to improve product and / Development Program have enabled
Ke

service, Kelsey-Hayes soon became the world's
largest producer of automotive wheels, hubs and

Isey-Hayes to forge ahead in the intro-
duction of exciting new products. Diversity of

drums. /" talent is illustrated by the fact that soon after

After World War Il, Kelsey-Hayes began a /
diversification program that continues even
today. Acquisitions of successful companies
in aerospace, truck and farm equipment,
and recreational vehicle components ,//j“\ /
have established Kelsey-Hayes as a

major supplier of complete systems {(
to the entire transportation industry.

building key valves for use in man's
the moon.

the introduction of our highly successful disc
brake and skid-control systems, we were also

first flight to

Wooden wheels to moon shots. And when we con-
sider that it's all happened in a mere six decades, we
can't help but believe that it's all just beginning.

Kelsey-Hayes Company, Romulus, Michigan 48174.

AL

KELSEY-HAYES

110

Manufacturing—Metal cleaning, plating
and finishing processes.

Chemical Processing—Mixing, batching,
proportioning, pumping and storage.

Municipalities—Well and water supply,
drainage, and sewage disposal plants.

E| Floatless Liquid Level Control Systems

measuring, mixing, metering liquids and semi-solids for town and industry

W

THE [2Ji1Y CONTROLLER CORPORATION

2200 East Maple Road . Birmingham, Michigan 48012

Food Processing—Preparation and pack-
aging of baby foods, soups, beverages.

111

Pharmaceutical—Distillation, formula-
tion, and packaging control.



PASSBOOK
ACCOUNT

MICHIGAN BANK

MICHIGAN BANK

Your deposit now insured to $20,000 by F.D.I.C.

William Denler
& Company

Interior Designers

ANTIQUES ¢ ACCESSORIES

77 Kercheval Avenue,
Grosse Pointe Farms, Michigan 48236

882-0656

“Music must take rank as the hs g hest
of the fine arts — as the one which,

move than any other,

12211251ers to human welfare.”

HERBERT SPENCER

UNION
CARBIDE THE DISCOVERY COMPANY

UNION CARBIDE CORPORATION  AUTOMOTIVE MARKET DEVELOPMENT
26500 NORTHWESTERN HIGHWAY SOUTHFIELD, MICHIGAN 48075

s
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THE MOTOR NN DESIGNED FﬂR YOU

The Sheraton Pontiat-Bloomfield offers all the luxuries and con-
veniences your tastes demand . . . the complete convention site
. .. six stories of magnificent ballrooms, conference and meet-
ing rooms, 160 richly appointed guest rooms and suites, Chateau
Louis dining room, Petite Auberge breakfast room and the ever
popular Delta Queen lounge. Indoor swimming, health club,
sauna, outdoor patio, barber shop.

The customary conveniences and extras you have come to asso-
ciate with Sheraton facilities throughout the world are yours at
the Sheraton Pontiac-Bloomfield.

For reservations call (313) 338-6131

SHERATON PONTIAC-BLOOMFIELD

MOTOR INN
g
1001 \y"‘S"\g Tel.
Woodward Ave. E Y  Area Code (313)
¥ . p 1t
Pontiac, Mich. A 3386131

A Charles L. Langs Enterprise

When you're at Meadowbrook

you're only five minutes

from KEATINGTON'S
ANTIQUE VILLAGE

Gifts Galore
Crafts — Art
Candles — Fabrics
Boutique — Books

Food — Family Fun

10:00 — 5:00 Daily
12:00 — 6:00 Sunday
Closed Monday

I-75 to Joslyn Exit
North Two Miles

Compliments

HOUDAILLE INDUSTRIES, INC.




Complete
Printing

We have produced quality printing for
our Detroit and Michigan customers for
eighty-six years, a record of which we
are justly proud. Our faith in their con-
tinued growth and prosperity is shown by
the recent completion of our new 65,000
square feet Lansing plant, with the latest
and best graphic arts equipment to meet
their complete printing needs both today

and tomorrow.

Speaker-Hines
& Thomas, inc.

LANSING PLANT
3366 REMY DRIVE
TELEPHONE 482-1271

DETROIT OFFICE
SUITE 240

1200 SIXTH AVENUE
TELEPHONE 962-5320
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Sooner or Later . . .

Everyone comes to . ..

Since 1941
Pontiac’s Finest
Food & Drinks

Ao

998 W. Huron
one block west of Telegraph

“The Home of Baby
Spare-ribs”

The
Prep Shop

BIRMINGHAM

PAM’S of BLOOMEFIELD, Inc.
Distinctive Children’s Wear

Infants thru Sub-teens

BLOOMFIELD PLAZA Telegraph & W. Maple MA 6-5925

The Detroit Institute of Aris
CONCERT SERIES 1970-1971

Edith J. Freeman, Chairman

1. ENTERTAINMENT FOR QUEEN ELIZABETH 1st. A
Renaissance Masque presented by the NEW YORK
PRO MUSICA — October 24, 1970.

2. | POMERRIGI MUSICALI di MILANO, Chamber Or-
chestra with FELICJA BLUMENTHAL, Piano Soloist.
—October 30, 1970.

3. THEATRE ON THE BALUSTRADE from Prague with
LADISLAV FIALKA, THE GREAT MIME and company
of 18. — November 13, 1970.

4. BATSHEVA DANCE COMPANY from lIsrael, trained
by Martha Graham. — December 1, 1970.

5. JUDITH ANDERSON as HAMLET in the complete
theatrical production of the play. — January, 5,
K78

6. MARISA GALVANY, brilliant young soprano, Feb-
ruary 5, 1971. Miss Galvany will sing this summer
at Spolete in operas ANNA BOLENA & IL PIRATA
with Thomas Schippers conducting.

7. ROBERT PHILLIPS & FRANCO RENZULLI — duo pian-
ists —exciting and vibrant. — March 19, 1971.

8. LONDON BACH SOCIETY — Chorus of 40; 20 mu-
sicians and 4 soloists. Paul Steinmetz, Conductor.
— April 30, 1971.

For further information please call Detroit Institute of
Arts Founders Society — 831-08360, Ex. 72.

Service Glass Co., Inc.
Windshield Specialist

——
Distributors of @Ej‘)

AUTOMOTIVE BAFETY GLASS

Made for Cars by People who Make Cars

o MIRRORS e PATIO DOORS
o TUB ENCLOSURES

Serving Pontiac Area for 37 Years

PONTIAC MILFORD
335.9444
120 W. Pike St. 4

(Near Elks Temple) 106 S. Main St.

Pick-up and Delivery — Free Parking

We Appreciate Your Business
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The Shalea Inn

For dinner before
or a drink after
the concert

3315 Auburn Rd. Auburn Heights UL 2-3410

Exactly Ten Minutes from Meadow Brook

Flora Mae Shop

700 WEST HURON ST. ® PONTIAC

BELL GREENHOUSES, INC.
BIRMINGHAM

George Wellington Smith
presents

“Wilderness Valley”

10 Acre Tracts — near Gaylord
Outdoors, all your Own!
Where meandering trails and bridle paths are calling.
Hills and woods entice you to travel their leafy aisles
and tramp their flowered slopes. Busy workmen are
making a lake and an 18 hole golf course.
Phone-write for Map-Brochure
Box 575, Franklin Village 48025
“The town that time forgot”

D

FIRST FE

ERAL SAVINGS OF DETROI

~ Man doth not live by bread alone

T

1001 Woodward at Michigan

FEDERAL and twenty-three offices.
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There’s a little bit of Broadway right throug” the\trees.

The Meadow Brook Theatre is
just a short walk from where
you're sitting. Right straight ahead.
Through the woods.

And there, this fall, you'll be
able to enjoy another season of
excellent theatre as presented by
the John Fernald Company.

Greater Detroit's own resident
professional theatre company.

For their fifth season, the group

has assembled eight exceptional
stage productions. Featuring works
of O'Neill ... Anouilh . .. Pinter
...Tennessee Williams...and the
premiere of a play by Kevin
O'Morrison.

Once again, the company will
perform each play for three weeks
in the Meadow Brook Theatre, then
commute to the Detroit Institute of
Arts Theatre for the fourth week.

The John Fernald Company of the

K ALY

[P

FrE

25% DISCOUNT. You're invited
to become a season ticket sub-
scriber and receive tickets for all
eight productions for the price of
six. The deadline for this special
offer is August 18.

For a free brochure, write
Oakland  University, Rochester,
Michigan 48063. Or call 962-
0353/377-2000, Ext. 2305.

(7’[3444)” Mﬁm‘ﬁ&

weip, Ma"“el, snvuer & Ha"kﬁ 298 South Woodward / Phone 644-6300

1205 W. University, Rochester / Phone 651-3500

7285 Orchard Lake Road, Farmington / Phone 851-5500
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have been created by MacManus, John & Adams, Inc.

118

Compliments

of
RAY M. WHYTE COMPANY

27650 Groesbeck Highway ® Roseville, Michigan 48066

Compliments of the
ROCHESTER DIVISION
1480 North Rochester Road
Rochester, Michigan

CONTROL DATA
EEETRAE

CORPORATION

An Equal Opportunity Employer

MW
apparel and home fashion
.. . downtown Rochester . . .

... Ladies apparel . . .

“|n The Towne Hub" . . . Utica

PALMER MOVING & STORAGE C0

Agent for North American Van Lines

TOP QUALITY SERVICE SINCE 1910
Offices in Troy and Detroit

689-2090 921-1035

J. A. Fredman, Inc.

General Contractors

Pontiac, Michigan

Compliments of

C S OHM

Manufacturing Company

WARREN MICHIGAN

Quality Dry Cleaning

Personalized Service

Uesel CLEANERS, INC.

Pick Up and Delivery

1456 Woodward MI 4-7044

A unique shopping experience in converted railroad cars!

COLLECTOR’S ITEMS

Antiques Americana

HISTORIC DOCUMENTS e COINS
UNUSUAL GIFTS e PRINTS
CUSTOM FRAMING

Americana-International Shoppes, Ltd.

ROCHESTER JUNCTION

Open 7 days — Thurs., Fri., Sat. Nights till 8
600 Main St. at R.R. Crossing — Rochester, Michigan
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THE REPEAT CUSTOMER

The theory on which our business is based. That's why we
stock famous brands such as Florsheim, Wright and Hush
Puppies. And that’s why we carry a fantastic shoe inven-
tory with sizes from 6 to 15, AAA to EEE.

TEL-HURON

SHOPPING CENTER

TELEGRAPH RD.

birmingham @ somerset mall —troy
dearborn @ detroit ® grosse pointe

EPII‘““ Shoes For
Men & Boys

michigan bankard, bankAmericard, master chg., diners club

Griswold Sporting Goods
Beckwith Evans

Osmuns Town & Country
Cunningham Drug Store
Wiggs by Calderone

Bill Petrusha & Sons
Golden Thimble
Children’s Shop

Jayson’s Jewelers

WEST HURON

WIELAND'S INTERIORS

Established 1927

Merle Norman Cosmetics
Winkelman’s

S. S. Kresge

Sally Brent Cleaners

William A. Wieland, A.l.D.
Elaine L. Ashton
Roger L. Bracy, A.LD.
Robert L. Stevenson, A.l.D.
Irene Hanslow
Wiliiam Castile, A.l.D.

Camera Mart
Sanders
Wrigleys
Shoe Bin
R B Shop

Birmingham

AR T 4
COFFEE: SWOP,

Join us for delicious dining and refreshments!

Cocktails in our new PUB AND PARLOR
Robert Marble at the piano

FAMILY STYLE g SUNDAY
apaci
SHRIMP FRY B BREAKFAST BUFFET

Friday Evenings 5 to 10 p.m. 400 People 9 a.m. to noon

Woodward & Square Lake Road (1-75 Access) Bloomfield Hills

MI 4-7764

~ Capr
he first sexy European
"~ under *2300.

ncturers suggested retail price. Does not include transportation
arges, dealer preparation, if any, state and local taxes.

There used to be two kinds of imports. Beau-
porty and expensive; or plain, dull and inex-
e. Now there’s something better than either:
utiful and inexpensive. It's the success car of the
ide in Europe, and now it's available in America
ed quantities.

Capri offers an extravagant collection of ex-
g features as standard equipment. Features that
Ssually optional. Radial tires. Styled steel wheels.
vinyl front buckets (red car comes with black
L other interiors: beechnut [shown), blue and

/

* Luxurious carpeting. A European-type instru-

ment panel with wood grain effect. Flow-thru
ventilation.

Sound unfamiliar for a low-priced car? It is.

And there’s still more that's standard. Lots of
room for four big adults. Easy maintenance (with lofs
of do-it-yourself tips in the owner’s manual). Power
disc brakes up front. Four-speed synchromesh trans-
mission.The kind of gas mileage you'd expect from a
small imported car.

There’s only one word for it. Sexy. And that's
unheard of at less than $2300. Until now.

LINCOLN-MERCURY






