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This tire is
totellyou

}
®

tro¥ne?hing
Nobody else makes the Polyglas® tire. So be
sure  you  see  <tGoodyear"  on  the  sidewall.

}foeL[ffi#ofELiLsguantdteh#ntedH#Ztementoftheyear.
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Impala Custom Coupe.
Even sounds exclusive, doesn't it? Like some-

thing outrageously expensive, made for the ``1-
always-go-first-class" individuals.

To the first-class part: yes. But outrageously
expensive? Hardly. Chevrolet builds it.

Now look again. At what makes the Custom
Coupe  elegant.  At  the  distinctive  roof  line,  so
like a  limousine.  At its full door-glass  styling.
At its massive grille.

But Impala's good taste also comes from what
we left off :  the rampant slashes of chrome some
cars  tack on  to  justify  their price.  (We've  got
a name for cars that claim they're in the same
class.  Social climbers. )

Impala Custom Coupe is just what it sounds
like. And, certainly, the people          _::-who  buy  it  have  money
spend.  On other things.
Putting you first, keeps us first.

Waht  double  mileage?  The  Custom  Wide
TreadPolyglastirecangiveyouuptodouble
the mileage of our best selling regular ply
tires. That's because the wide tread is held
firm  on  the  road.  It  ttsquirms"  less,  so  it
wears longer.

PolyglasisaregisteredtrademarkforGcodyear
tires. Polyglas tires have a polyester cord
body and a fiberglass cord belt. But remember,
only Goodyear has the Polyglas tire. So be sure
you see "Polyglas" on the sidewall of the tire.

I±Qk at the tire. If it doesn't say Goodyear, it can.t be Polyglas.
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Photo   by   Tony  Spina

JAMES  D.  HICKS
Manager  of  Meadow  Brook  Festival

BERNARD  L.  TOUTANT
Assistant  to  the  Manager

MRS.   FLOYD  W.  BUNT
Assistant  to  the  Manager,  Coordinator  Women's  Activities

MISS   LILLIAN   F.   SISPERA
Secretary  to  the  Manger

PROGRAM   NOTES
Listed  belw.een  Pages  77  -132

Page   No.                     CONCEnT

.       79                      August    5,     10    (Ballet)

.       83                       August     6-7     (Ballet)      .

.       84                      August     8-9     (Ballet)      .

.       88                     August    14-15..

.        91                        August     16-17     ..

.       95                     August    21-22     ..
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CONCEFIT

July

July     5-6      ..

i:i)    i!:i!    :
July      17-18      ..

July      19-20      ..

July     24-25      ,.

i#us:61-:27?3ugust    I

SINGLE   TICKETS   AVAILABLE   AT   BOX-OFFICE   ON   FESTIVAL   GROUNDS
9   A.M.    to   5    P.M.,   Monday   through    Friday,    12    noon    Saturdays   and
Sundciys,   also   at   all   J.   L.   Hudson   Co.   and   Grinnell   stores.    Pavilion   $4,
Pit   $3,   Lawn   $2.50.   MAIL   ORDERS   to   Meadow   Brook   Festival,   Oaklcmd
University,   Rochester,   Michigcln   48063.   Tel.:   (313)   338-7211,   ext.   2301.
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DETROIT
SYMPHONY ORCHESTRA
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Van    Cliburn,    July    3-4-6    ._.______.._.
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Henry   Lewis,   July   24-25   .
Marilyn    Home,   July   24-25
Roger   Wagner,   July   26-27
Nancy   Tatum,   July   26-27
Nedda   Casei,   July   26-27
John    Mccollum,   July   26.27    .._ ...... ___
Thomas    Paul,    July    26-27    .___ ........ _.
Vladimir   Ashkenazy,   July   31,   August    1.2-3
Julius    Rudel,   August    ]4-15-16-]7    _.______

Michael     Robin,    August     14-T5-16-17     ___._

Geza    Anda,   August   21.22    .......  ______
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Karel    Ancerl,    August    28-29    ____  ....  __..
Byron    Janis,   August   28-29    __.___.___...
Seiii   Ozawcl,   August   30-31._..._.____._
Andre   Watts,   August   30.31
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Over 31,000,000 adult readers, issue after  issue,
applaud for more. You'Il  see why.

The  1969  Hardtop  Sedan  deville.   Cadlllac  Motor  Car  Division.

The splendor of the most special occasion is rivaled only by the
pleasure of journeying there in a Cadillac. After an evening with Cadillac,

you'll find it difficult to return to ordinary motoring.

ezedffde
STANDAf}D   OF   THE   WOF!LD
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|n  1903,  he  introduced  a  new  mode  of  transportation  to  the
American   public.  Things  have  changed  drastically  in   Detroit
since  the  arrival  of  his  "basic  black"   Model  T.  Today's  auto-
mobile  buyer  can  1:urn  designer with  a  wide  selection  of  colors
and styles to choose from.

In  1967,  we  at  ABC  introduced  a  new  model  radio  network.  We
learned  a  lesson  f rom  Detroit  and  have  made  available  to  local
radio  stations  not  one  -  but  four  different  formats  or  styles  of
programming.  Today  we  have  almost  1100  affiliates.  More"dealerships" than  any other network  in  America!  Each of them

recognizes the  importance of  individualized  radio  and that ABC
offers  the  most  modern,  most  f lexi`ble  and  most  prof itable  net-
work service.  No  matter what your taste  in  radio  listening,  you'll
find  a better  idea f rom  ABC`.

Your local dealer is Mr. Ted Brew, ABC Radio Network, South field, Michigan
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You don't take a show to the  Big Town  before first trying  it out on the  road  to get the  bugs out.
Chrysler Corporation does somewhat the same thing, testing . . . testing . . . testing-on the  road
and  in the laboratory,  until  a superbly performing car is ready for its debut. That's why Chrysler
Corporation-built cars are  invariably  the  hit  of  the  season.  Season  after  season.

Plymouth . Dodge . Chrysler . Imperial . DodgeTrucks . Simca . Sunbeam
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We've put more safety in our cars this year.

Will you?
For  1969, General Motors has added important safety features. There's the armored door
on our standard-size cars* . . an exclusive GM advance.  It has a steel beam welded
inside, to provide increased side impact protection that could help save your life.  Passenger-

guard door locks have been moved forward, for greater safety and security.  Bearview
mirrors are larger, the better to see traffic with.  Head restraints, of course, are now
standard equipment. As are seat belts for all passenger positions, and the energy absorbing
steering column pioneered by GM. To protect against theft, there's a new locking steering
column. When the ignition key is removed, the wheel and gear selector lock in place.

General Motors is concerned about your safety and security. But it's up to you to add the
most important feature. A safe driver.
•Chevrolet  Caprice,  Impala,   BelAtr.   Biscayne,   Kingswood  Estate,   Kingswood.  Townsman  and  Brookwood    Pontiac  Catalina,   Executive,   Bonneville  and  Grand  Prix,  Oldsmobile  Delta  88

Delta  88 Custom,  Delta  88  Poyalc  and   Ninotv  Eight    Buick  L()S{ibrc,  Wildccil  and  Electra  225   Cadillac  Calais.   Devillc.   Flectwood  Sixty  Sr)ecial,   Broughflm  and  Floctwood  Seventy-Five

The mark.
The General  Motors  mark of excellence  is a  promise
of value to you and a challenge for  us to live  up to.

The marked cars.
Chevrolet   .   Pontiac   .   Oldsmobile   .   Buick   .   Cadillac   .   Opel  Kadett



Quick as a wink,E|--
and julst
as qulet!

The new Burroughs C 3000
Electronic Calculator.

Now  we're  bringing  absolute  silence  to  calculating.  You  see  our
new Burroughs C 3000.  But you never hear it.

lt's  fast.  You  never  wait  for  a  result.   It  performs  the  most
complex computation  in milliseconds.

lt's easy to use,  On the simple, logical keyboard,  you  do

your problem just like you would say it.

lt's  light  and  compact.  You  can  tuck  it  under  your
arm, carry it from desk to desk, or take it home with
you.

It's Low Cost.

And it gives you a unique combination  of  refined
features.

We'd  like you to see the Series C 3000 . . . five
models  to  choose from.  For  a  demonstration
of  the  one  that  best  suits  your  needs  and

budget,    call    our    local    office    or    write
Burroughs   Corporation,   Detroit,
Michigan  48232.

10

Burrou8hs
WORLD   HEADQUARTERS    DETBOIT
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Olds Toronado. For great car lovers.

}ic8h°ejsnpeer¥8rnsqeEee8yaonntd°°bkoared:
vard ride. To the ultimate I uxu ry
!nMa::!°and:mf}r°en[{¥!:#md:jnvin8f

the   road.   Women,   its   obedi-
ence.   It  tracks  where   others
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Mr.  and Mrs.  R4nebdrt  S. Bright
Cbairanen  1965

Mr.  and  Mrs.  James  0.  Wright
Chairunen  1967

Mr. and Mrs. Semon E. Knudsen
Founding  Cbalrman~1964

Mr.  Jaunes  D.  Hlcbs
Manager  Meadoou  Brook

M"sic  Festival

Mr.  and  Mrs.  Ben D.  Mills
Chairmett  1966

Mr.  and  Mrs.  Virgil  E.  Boyd
Chairmen  1968

Mr.  and  Mrs.  Maruln  L.  Kathe
Cbairmeae  1969

A TRIBUTE..

;ee:c:a:;.:¥st:h8;§ai]a:igrcoe:Sasi;i:;.idt;::sn¥£a:d:°e¥::n:t:t%b:unt:aeosu:¥o;r[eo::;ie°it:::ir=je:nt:En:[i:
chairmen,  Mr.  and  Mrs.  Semon  E.  Knudsen;  their  successors  Mr.   and  Mrs.-:--::_-:f=_---:_:==_i::---__-_:___-:--::::-:___-:__---__-i_-----::::-_:--:-=-_:::::---::---:_=-:::::__--i----_

and  international  acclaim.



Every investorhas
own specia

I

his
S...We

work[omeeryours!
When it comes to Investment Management,

Manufacturers   believes  in   the   personal

approach. We don't put your nest egg in

the   same   basket  with   everyone  else's.

When you open an  Investment Manage-

ment Account, we thoroughly familiarize

ourselves  with  your  holdings  and   learn

iust what kind  of per[ormance you want.

Growth  .  .  . income .  . . tax.  shelter. . . or  a

combination  of  all.  Then  your  securities

are  reviewed  by  a  committee  of  senior

analysts  and   investment  officers   of  our

Trust  Department.  I  An   experienced

investment    officer   is   assigned    to

manageyouraccountandhelp

meet   your   specific   goals.

He'll  make recommenda-

lions  that  represent  the

groupiudgmentofmen

engaged daily in the

study   of   common

stocks   and   other

securities.

14

I lf you want performance...personally

tailored  to  meet  your  objectives . . . call

the  Trust   Department  at   Manufacturers

Bank   main   office,    222-4326,   at   the

Oakland  Trust  Office,  642-8444.

TRUST  DEPARTMENT

MAN UIACTURERS NATIONAL BAN K
OF  DETF30IT

Thehebelhasheldupagainstsomeoftheworsldrivers
thisoounlryhastoOffer.

According to a survey conducted by the
National Professional Driver Education Asso-
ciation, their member schools use more Rebels
than any other single line of intermediate or
standard size cars.

Fortunately,  the Rebel was built to face
adversity.

The  body  and  frame  are  welded  into  a
single unit, so there are no body bolts to rattle
lcose.

And  two  unisides,  each  consisting  of
single  pieces  of  sheet  metal,  frame  the  door
openings.

This is  called Advanced  Unit  Construc-
tion  (with uniside),  a method  rarely used  in

S.,
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Detroit. It's very expensive.
The  Rebel  also  has  coil  spring  seats  for

comfort. Recessed door handles for more con-
venience. And an acoustical molded ceiling for
more quiet.

Little  things,  which  together  make  the
Rebel the most practical car in the intermedi-
ate market.

The  NPDEA survey also  found that more
American  Motors  cars  are  used  by  member
schools than those of any other manufacturer.

Fortunately, longevity runs in the family.

American Motors



ACME   IVIANUFACTURING   ColvIPANV
Designers  amd bullder8  of  a,utomcbted  poLdshing, buffi,ng  a;nd debarring  rna,chi,ne8  sknce  1910

1400  E.  Nine  MIle Road   .   Detrolt  (Ferndale)  M[chlgan  4e220  .   313/566-1550

Forebgn  Mamufa,ctwring  cund  Scbl,e8
Acme-Efco,   Limited  .  Sheerwater,  Working  Surrey  .  England
Acme  Maschinenfabrik  GMbH  .  Neu-lsenberg  .  West  Germany
Campbell   Machinery,   Limited   .   Kitchener,   Ontario   .   Canada

16
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Meadow Brook Festival -
Sixth Season

Detroit   loves   a   winner   .   .   .   the   Tigers,   the   automotive   industry,   the   Meadow

3fo:5a|T.eystiavnaa.esxi:ic,:mi:sntin"c,#:ionhaisnp'rg.6v4e,nnfrera.!?sTibperoaonk:sbir=:gi,h.?;,et:ea?i.:::
recogniton  to  the  area.
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The  HOWARD  C.  BALDWIN   MEMORIAL  PAVILION   is  rated  a§  one  of  the  finest
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you to death.
A little problem here. A little

}§:::r±¥i}:;e;rig:§ieif::oi§:n|:e:;B:Ii°ta¥va:#'
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than the other kind.) And our
RN Series Trailer Axles with

11,
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:;::;g;:sii:ei:i;;:i?iij:i:gi;I:ti::i:hkte
Michigan 48231.

Automotive Divisions
North American Bockwell

1969 Dodge ChalserE
Youlyetakentoourleader.
In a big way[ Sales higher 1:hah last year's.
And we're hot through yet. Still
five-passengers big, new Charger is
more trim, more shapely. Even a new

model= Charger Special Edition (SE for
short), with s|)lashes of leather and
wood-grained luxury. Tlle family-sized
sports car. A beautiful success. Again.

19



TRW'sproductischange.

Meet one of our most
imp ortant customers.
In the next few years, her world will
change even faster than she does.
She may drive to college no-hands,
her car controlled by a computerized
electronic super expressway.

At TRW, we are shaping our current
involvement in automotive electronics
and other automotive components
so we can be a factor in that field if it
looks promising.

Turning advanced concepts into
profitable products and services is a
specialtyofours.

Many of our current product lines
didn't exist five years ago. And many
won't be around five years from now.
That's why we Aavc to anticipate
what will happen. And be ready.

From new developments in auto-
mated control systems to advances in
materials technology, our scientists
and engineers are not only committed
to the penetration of existing growth
markets, they are also getting us
ready to cash in on the future.

TRW is a S 1.5-billion company

where 7,000 scientists and engineers,
including 500 Ph.D.s and 2% of
the country's physicists, are helping
improve the known and probe
the unknown.

TRW Automotive Group,
Cleveland, Ohio 44117 .

Titw®
The Automotive Group is a major operaling unit Of TRW INC ., a Diversified Technology Corlipany Specializing in Products, Systems and Servlcesfor Commercial, Induslria[ and C;overnrrlent Markets.

20

NowonderBuickownerskeepsel]ingBuicksforus.
The look is new and beautiful.

And only the beginning.
The 1969 Electra 225 has

Buick's revolutionary new suspension
system that makes for straight, sure
tracking, like you've never known before.

There's a new upper ventilation
system to keep you comfortable.

The side vent windows that cause

wind noise and uncomfortable drafts
have been eliminated.

Standardequipmentincludesa430
cubic inch V8, automatic transmission,
power steering and power brakes.

A new 60/40 seat is available on
Custom and Limited models. It allows the
driver and passenger to position their
seats independently and individually.

There's more confidence. From
a long, impressive list of GM
safety features. An energy absorbing
steering column and passenger guard
door locks just begin the list.

There is a lot more to the Electra
225 than we can cover here.

The rest begins with a 1969
Electra 225 of your very own.

WouldrftyoureallyratherhaveaBuick?
21



AdlmilOnefalllily
to  comfortable  electric  heat.
It's  the  clean,  quiet,  draft-
free  heat.  The  modern  heat.
And  Edison  guarantees  it
-a  three-year guarantee.
Call  us.  We'll  send  a  fully

qualified,  experienced
electric  heat  contractor
who  will  answer your
questions,  carefully
calculate what your
operating  cost
should  be  and  give
it  to  you  in  writing
No  obligation,
of course.

EDISON

23



MEADOW BROOK FESTIVAL

MR.  and  MRS.  MAR:VIN  L..   KATKE,   1969   Fest}tyal   General
Chairmen

24

The Fascination  jof ExcellenceI

•`The  setting  is  breath-taking,  the  sound  is  superb,

the programs  are  superior  to  any  in  the  country."  The
success of the Meadow Brook Festival has fascinated the

press  everywhere.

The vision and enthusiastic support of the area's civic
leaders  and  the  acceptance  of  the  community  at  large
has  made  it  all  possible.  Founded  in   1964  under  the
leadership of Mr. and Mrs. Semon E. Knudsen, the proj-
ect  has  grown  and  become  increasingly  popular  under
the  direction  of  the  Rinehart  S.  Brights  in  1965,  the
Ben  D.  Mills  in  1966,  the  James  0.  Wrights  in  1967,
and  the  Virgil  E.  Boyds  in  1968.  This  year,  under  the

guidance of the Marvin 1„ Katkes,  the  Festival becomes
the  most  sophisticated  in  the  nation.  These pioneers  of
Detroit's automotive industry and  their able committees
have raised more than $2,00o,oco to build the Festival's

physical  facilities  and  to  underwrite  the  total  costs  of
operation so that ticket prices can be kept at a minimum.

The Festival  was  envisioned as  a  nucleus  for  a major

performing   arts  center   at   Oakland   University.   From
its   instant   acceptance   came   phase   two   of   the   overall

plan,  the  development  of  the  Meadow  Brook  School  of
Music in 1965. The distinguished John Fernald Company
of   the   Meadow  Brook  Theatre  and   the   Academy   of
Dramatic  Art  followed.  The  concept  continues  to  grow

and the community is a finer place for it.

£Tip%'#e;Sfd°disre%a.:c#as%t:%g#`:i§d#ihei;e;.

TRUMBULL  TERRACE,  built  into   a
WH°o°w%dcb.;"#adiedwj%djffee%ori:?p%£
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Components for the transmission and control of power
are all we make, and we make more of them than any-
one else iri the business.

All of our  experience  and resources  are  geared to
serving  original  equipment  manufacturers  and  the
afterlmarket  with  products  bearing  these  famous
brand riames :

CHELSEA,   CON-VEL,   DANA, PARISH,®
PERFECT  CIRCLE,® SPICER,® VICTOR.®

Dana Corporation, Toledo, Ohio 43601.
26

He's not the average ilIvestor.

NBD's investment analysts glean infor-
mation  about  thousands  of  securities.
We keep a selection of some 150 stocks
under intensive, contjr]uaJ review.

Yet there are no more than a handful,
generally,  that  we  would  recommend
to a growth-minded businessman in top
tax brackets.

For  a  professional  man  with  less
extensive   resources,   our
selections would be quite

or a  young widow.
If you have  examined  various  forms

of  investment  assistance  and  found
them  wanting,  we  think  you  will  be
interested  in  the  way  we  work.  Facts
about an NED Investment Management
Account are yours for the asking. Phone
or write Edgar 8. Galloway, Vice Presi-
dent  (965-6000,  ext.  2182).

TRUST  DEPARTMENT

different.  And  diffe'rent      NATIONAL  BANK 0F  DETROIT
still   for   a   retired   couple          WOODWARD   AT   FORT.   DETROIT.   MicHic^N   .82"



touch  will  reveal  its  quality.  This  is  AIIegheny  Ludlum
stainless  steel;  it's  quality  stainless.

Ah ALLEGHENY  LUDLUM
SOMETHING     SPECIAL    IN     STEEL

OLIVER   BUILDING,    MELLON   SQUARE,    PITTSBURGH,    PA.                  §`63

GMC builds a line Of trucks
foreveryjob.
Trucksforpeople,forfroigivt,
for fun.
GMC. From coast to coast

iacadng*#:##e±ttryua&dindustry.

thetruckpeoplefromGeneralMedors
29
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and we'll tailor it accordirigry. So don't go it alone,
when it's so easy to get expert, experienced counsel at
Detroit Bank & Trust.
Nobody is better I;repared to accompany you on
Wall Street. Call for one of our officers if you're
considering a venture.

DETROIT
BANK
E} TRUST
You're 120 years to the good
when you bank at Detroit Bank & Trust



Take a good look
at J&L stainless.

Especially  if you haven't lately.  Jones  &  Laughlin  stain-
less isn't static, it keeps getting better all the time. It's easier
to work and available in a greater variety of finishes, shapes
and properties than ever before.  That variety can help you
make a better product and save you money while you're at it.

If you have a problem, especially one that involves corro-
sion and extreme temperature,  call on J&L's savvy staff of
metal men. The tougher the problem, the better they like it.
(When it comes to stainless, they're a "bright" bunch.)

Do you make automobiles? Food processing or petro chem-
ical equipment? Do you deal with corrosive chemicals or
vicious environments? Or are you after the saleable combina-
tion of beauty and strength in a long-life metal? Take a good
hard look at J&L stainless. You'll like what you see.

Jones & Laughlih Steel Corporation
Stain[®ss and Strip Division

21000  Mound  Road,  Warren,  Michigan  48090 EE
STAIIIL[SS

•i.,.i;,:jlT,.;`..,.i.`,:.;...;:::,E]
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lf   you're   tired   of   watching    inflation   and    inertia
take the zip out of you/ portfolio,  do yourself a favor.
Let   Commonwealth's   Trust   Department   help   you
call    the    shots.    They're    real    pros    at    picking    out
tomorrow's  growth  industries  today.

Your    portfolio,   of   course,   gets    individual,    pro-
fessional  attention. And  prompt, effective  investment

decision-making  assures a timely  response to chang-
ing  market  and  economic  conditions.

We'd   like   to   help   manage   your   investments   so

you   can   spend   your  time   in   other  ways.   Like   the
Boogacha.  If  that's  your  bag.

Call  or write: J.  PeterTrenholm, Vice  President and
Senior  Trust  Officer,  965-8800,  Extension  665.

BANK  OF THE C0IVIMONWEALTH
Member  Federal  Deposit  lnsLirance  Corporation

34

Likegedtingtwotirdsinone.
New Filiestone
Sup.R.Belt
wide Oval.

`ul\
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Twice the mileage.        Extra pr®tecti®n.

Because   it's  twice  the
tj:?hf::[%%SLei{hct°#fi8:¥..

§t#r:!ii:i:s!:!jv;i:;:8;:§suT;u#t§
#!ef{ioreTge:RUE!:OrN-EPT'M¥

Inside  every  fiberglass
cord are over 3,000 fibers.

#e::r'fyibf:::r:'uassbetireas.i
gainst  each  other,  weak-
ened  themselves.  We
found  a  way to add  more
protective coating. Result:
Cord  stays strong.
©The  Firestone  Tire  &  Rubber Co.  1969.
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HOME, HOME 0N THE ROAM.

camperconvYe°r#oE:,d8fa%:is'.ei';uj#eaanddqruaxr#:ufs°rmfout:r°hnotmh:sTffi:ek.esj:duer-:#oTcn::St'urnthekey,
and wherever you  roam, you're home.

E]adge  #.Hm£&#CHFIV§LEF]
MOToi]8 coRpoFirmoN



We feed cars to the monster

It's Ford Motor Company's
better idea to make car

£:8ffasosrter°#:Lj]grieter,
The  Monster is our name for the

Pivoting  Pillar  Body  Welder.
It's   a   strange   looking

device   that    completely
encircles  most of  our big
Fords  as  well  as  every
Lincoln  Continental,  Thun-
derbird,    and    Continental
Mark  Ill.  Then  it  clamps
down   on  them   and  auto-
matically makes 200 critical
welds in a single  operation.

All  in  perfect  alignment. With  a
precision  no  hand  welding  can
ever hope to  match.

38

The  Monster  is  a  Ford  Motor
Company  exclusive.  A  better  idea
you may not have known was there.

But it's there because the people
at   Ford   Motor  Company  respect
the  fact  that  when   you   invest  in
any  car of ours, you  have the  right
to expect  more than  good looks.

So,  when  you   go  out  to  buy  a
new car,  remember. . .

Better ideas help
Ford Motor Company build
cars stronger.E¥

. . . has a better idea

Chancellor a}nd Mrs. D. 8. Varner, Ochla!nd University

Mr. James D. Hicks, Festival  Manager

MEADOW  BROOK
FESTIVAL  COMMITTHE
MR.  AND  MRS.  MAKVIN  L.  KAITKE,  General  Chairunen

MR.  AND  MRS.  E.  M.  ESTES, Vice-Chairmen

ADVISORY  COUNCIL

Mr.   and   Mrs.   Semon   E.   Knudsen,   Founding   Chairmen,   1964

Mr.   and   Mrs.   Rinehart   S.   Bright,   Chairmen,   1965

Mr.   and   Mrs,    Ben   D,    Mills,   Chairmen,    1966

Mr.   and   Mrs.   James   0.   Wright,   Chairmen,    1967

Mr.    and    Mrs.    Virgil    E,    Boyd,    Chairmen,    1968

Mr.   and   Mrs.    Roy   Abernethy

Mr.    and    Mrs.    Peter   8.   Clark

Mr.   and   Mrs.   Harold   A.   Fitzgerald

Mr.   and   Mrs.   John   8.   Ford,   Jr.

Mr.    and    Mrs.    Lee    Hills

Governor   and    Mrs.    William   G.    Milliken

Mr.   and   Mrs.   Arjay   Miller

Mr.   and   Mrs.   Walter   P.   Reuther

Mr.   and   Mrs.   James   M.   Roche

Hon.   and   Mrs.   George   W.   Romney

Mr,   and   Mrs,   Lynn   A.   Townsend

EXECUTIVE  COMMITTEE
Mr.    and    Mrs.    Marvin    L.    Katke,   Chairmen

Mr.   and   Mrs.    E.    M.    Estes,   Vice-Chairmen

Mr.   and   Mrs.   Albert   J.   Berdis

Dr.   and   Mrs.   Sidney   E.   Chapin

Mr.   and   Mrs.   Frederick   K.   Oody

Dr.   and    Mrs.   Donald   Dawson

Mr.   and   Mrs.    Edwin   0.   George

Mr.   and   Mrs.    Dwight   8.   Havens

Mr.   and   Mrs.   William   D,   Laurie,   Jr,

Mr.   and    Mrs.   Henry   de   Segur   Lauve

Mr,   and   Mrs.   Leonard   T,   Lewis

Judge   and   Mrs.   Arthur   E.    Moore

Mr.   and   Mrs.   Walter   F,   Skinner

Chancellor   and   Mrs.   D.   a.   Varner

GENERAL  AREA  CHAIRMEN
Dr.   and   Mrs,   Sidney   E.   Chapin

Dr.   and   Mrs.    Donald   Dawson

Mr.   and   Mrs.   Henry   de   §egur   Lauve

Mr.   and   Mrs.   Leonard   T.   Lewis

Judge   and   Mrs.   Arthur   E.   Moore

Mr.   and   Mrs.   Walter   F.   Skinner

PROGRAM  COMMITTEE
Mr.   and   Mrs,   Frederick   Cody,   Chairmen

Mrs.   John   S.   Judd,   Honorary   Chairman

Mr.   and   Mrs.   Robert   J.   Fisher

Mr.   and   Mrs.   Richard   Forbes

Mr.   and   Mrs.   Fred   L.   Lounsberry      .

Mr.   and   Mrs.   John   Morrissey

Mr.   Gall   Smith

Mr.   and   Mrs.    Nell   Wasserberger

FINANCE  COMMITTEE
Mr.   Albert   J.    Berdis,   Chairman

Mr.   James    L.    Oameron,    Co-Chairman

Mr,   Thomas   E.    Darnton,   Co-Cn?irman

Mr.   John   T.    Moren,   Oo-Chairman

Mr.   G.   C.   Applequist

Mr.   George   Barker

Mr.   W.   8.   Calhoun

Mr,    C.   0.   Chauvin

Mr,    L.    M.    Chicoine

Mr.   J.    L.   Conroy

Mr,    Jack   M.    Oudlip

Mr.    R.    E.    Davis

Mr.    A.    Fields

Mr.   R.   Haupt

Mr.   Ed   Hufnagle

Mr.    Read   Jenkins

Mr.    Jack   Kellman

Mr.   Robert   Kemp

Mr.    Denton    Kunze

Mr.   C.    D.    Lauer

Mr.    R.    F.    Moore

Mr.   Ernest   C.   Moser

Mr.    J.    A.    Mullen

Mr.   James   A.    Napier

Mr.    P.    R.    0'Hara

Mr.   C.   W.   Ohly

Mr.   C.   M.   Perdue

Mr.   John   V.    Prestini

Mr.   Robert   I.   Sharp

Mr.   Stephen   J,   Tompkins

Mr.   W.   L.   Wickstrom

Mr.   F.   W.   Worrell

Mr.   Jack  Wright

PROMOTION  COMMITTEE
Mr.   and   Mrs.   W.    D.   Laurie,   Jr.,   Chairmen

Mr.   and   Mrs.   Charles   F.   Adams

Mr.   and   Mrs.   John   A.   Adams

Mr.   and   Mrs.   Lawrence   M.   Oarino

Mr.   and   Mrs.   William   D,   Dahling

Mr.   and    Mrs.   Don   DeGroot

Mr.   and   Mrs.   Richard   Freeman

Mr.   and    Mrs.    David   J,   Gillespie

Mr.   and   Mrs.    Dean   Mccarthy

Mr.   and   Mrs.   Theodore   H.   Mecke,   Jr.

Mr.   and   Mrs.   Sheldon   Moyer

Mr.   and   Mrs.   James   H.   Quello

Mr.   and   Mrs.   Cameron   Ritchie

Mr.   and   Mrs.   Edward   Welford

A   buffet   supper   will   bo   sorv®d   in   TrlJmbull   Terrace   oath   concerl    ev®nlng    beginning    al    6:30    P.M.    on    Thvr§day,    Friday    and

Salurday   -   4:30   on   SIJnday.   Buffet   lunch®ons   honoring   local    artisls,  scLllplor§,  and  croflsm®n  will  b®  served  each  Tliesday  and

Wednesday  from  noon  until   1:30  during  lh®  season   in  the  Terrace.



Mr.    and    Mrs.    Paul    R.   Aldridge

Mr.    and    Mrs,    Charles    H.    Allen

Mrs.   Wayne   A.   Andreae

Mrs.   Charles   K,    Backus

Mrs.    Florence    N.    Beach

Mr.   and   Mrs.   Sidney   Blair

Mr,   and   Mrs,    Eugene   Branstrom

Mr.   and   Mrs.   Gerald    Breen

Mrs,   Hadley   M.    Brown

Mrs.    Richard   A.   Campbell

Mrs.    Kenneth   Carroll

Mr.   and   Mrs.   Donald   Cooper

Mrs.   Arthur   Leslie   Core

Dr.   and   Mrs.    Paul   Cousino

Mrs.    Franklin   G,   Crawiord

Mrs.    Ralph   R.   Curtis

AREA  CHAIRMEN
Mr.    and    Mrs.    Ralph    Dalton

Mr.   and    Mrs.   James   D.    DeNoyelles

Mrs.    Martin   H.    Edwards

Mrs.    Elliott   M.    Estes

Mr

Mr

Mr

Mr

and   Mrs.    Donald   Farmer

and    Mrs.    E.    Bennett   Felix

Marcus   Freud

and    Mrs.    Charles   Fuerstenau

Mrs.    David    Gamble

Mrs.   Byron   Gerson

Mrs.    John    A.    Gibbs

M:s.Dwi#atmHaveesnt:r
Miss    lsabelle   H.   Hoersch

Mrs.    William    L.    Kahn

Dr.   and    Mrs.    L,   George    Kiehler

Dr.   and    Mrs.   Charles   J.   Lapp

Mr.   and    Mrs.    Maurie   Leising

Mrs.   David   8.   Lott

Dr.    and    Mrs.    Samuel    D.    Marble

Mr.   and    Mrs,   C.    Bernard    MCGhee

Mr,    and    Mrs.    Don    MCMinn

Dr,   and   Mrs.   Rohert   D.    Morrison

Mr.   and   Mrs.    E.   L.   Mosshamer

Mrs.   Arthur   C.   Nesse

Mrs.   Ralph   Pierce

Mr,   and   Mrs.   Wlliam   G,   Premin

Mr.   and   Mrs,   Robert   Reeves

Mr.   and   Mrs.   J.   Woodward   Roe

Dr,   and   Mrs,   Adolph   Rossetti

Mrs.    Henry   A.   Schiffer

Mrs.   Gene   Schnelz

Mrs.   Wilbur   F.   Schreiber

Mr.    and    Mrs.    William   A.   Schultz

Mrs,   Henry  Schwartz

Mrs.   Charles   A.   Smith

Mr.   and   Mrs.   John   L.   Stewart

Mr.   and   Mrs,   Robert   J.   Timyan

Mrs.   John   A.   Titus

Mrs.   Arthur  Tomson

Mr.   and   Mrs.   Floyd   Warczak

Mrs.   Warren   Scripps   Wilkinson

Mr.   and   Mrs.   Morris   A,   Wilson

Mrs.   Roger   Zerby

AREA   COMMITTEE
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Mrs.   William   Aebersold
Mr.   and   Mrs.   James   Aldrich
Mr.   and   Mrs.   Lewis   R.   Adams
Mrs.   Stanley   Akers
Mrs.   Gaylord   Alexander
Mrs.   Charles   W.   Allen,   Jr.

Mrs.   E.   Bryce   Alpern
Mrs.   Robert  Alpern
Mrs.   Marlow  Alsager
Miss   Miriam   Altman
Mrs.   Harry  Anderson
Mrs.   William   Anderson
Mrs.   Eugene   Andre
Mrs.   Thomas   M.   Anglewicz
Mr.   and   Mrs.   Delbert   Anklam
Mrs.   Richard   Armstrong
Mr.   and   Mrs.   Urey   Arnold
Mrs.   Edward   Avadenka
Mrs.   Duncan   C.   Augustine
Mrs.   Richard   Aiistin

Mrs.   Arnold   Axelrod

Mrs.   H.   D.   Babb

Mrs.   Charles   Bachrach
Mrs.   Robert   Backstrom
Mrs.   Paul   D.   Bagwell

Mrs.   Joseph   Bain
Mi.s.    Philip   C.   Baker

and   Mrs.   Jerome   Balas
Donald  T.   Baldwin
W.   Terrance   Bannon

and   Mrs.   Flemming   A.   Barbour
Russell   Bargett

James   Merriam   Barnes
Leonard   A.   Barrows
Jerome   K.   Barry
Thomas   Bass
C.   H.   Batchelor
Russell   E.   Bauer

Louls   A.   Baum

Harvey   E.   Baumgardner
Robert   Beattie
Martin   Becker
G.   W.   Bedell
J.   M.   Beers
Robert  Bego
Seymour  Beitner

and   Mrs.   William   Belaney
Douglas   Bell
Albert  J.   Berdis

and   Mrs.   Harold   Bergam
Charles   R.   Berger

Mrs.   E.   C.   Bergstrom

Mrs.   William   J.   Berridge

Mrs.   Andrew   H.   Berry
Mr.   and   Mrs.   Conrad   Berube
Mrs.   Charles   C.   Betzner
Mr.   and   Mrs.   John   C.   Bigham
Mrs.   Duane   Bigsby
Mrs.   Carl   Birkeld

Mrs.   Arthur   Blakeslee
Mrs.   Chester   Blanton
Mrs.   Sigmund   F.   BIum
Mr.   and   Mrs.   Alvin   Bohms

Mrs.   Herbert  V.   Book,   Jr.
Mrs.   Nathan   Borofsky
Mrs.   E.   C.   Boughner

Mrs.   Lewis   C.   Bradbury
Mrs.   Garland   Braden
Mr.   Harry   Bradlin

Mrs.   Robert   Branch
Mrs.   William   Bratton
Mrs.    Nell    Braijn

Mrs.   Richard   Breithart
Mi.s.   Roscoe   A.   Bricker
Mrs.   Rinehart   S.   Bright

Mrs.    Bill   0.   Brink

Mrs.   Paul  Broder
Mrs.   Rex   Brophy
Mrs.   Gilbert   Broughton
Mr.   and   Mrs.   Floyd   Brown
Mr.   and   Mrs.   Mcpherson   Browning
Mrs.   Wayne   Bruner
Mrs.   Allen   Bryant
Mrs.   Cordon   Bryant
Dr.    and   Mrs.    Gerald   S.    Buchanan
Mrs.   J.   Lawrence   Buell,   J+.

Mr.   and   Mrs.   Frank   Bulmanski
Mrs.   Haivey   E.   Bumgardner
Mrs.   John   Burleigh
Mr.   and   Mrs.   James   E.   Burtch
Mr.   and   Mrs.   Bentley   0.   Butters
Mr.   and   Mrs.   Donald   Button
Mrs.   Martin   T.   Butzel

Mrs.   William   8.   Calhoun
Mr.   and   Mrs.   Ralston   Calvert
Mrs.   James   T.   Cameron,   Jr.
Mrs.   David   G.   Camerone,   Jr.
Dr.   and   Mrs.   Earl    lngram   Carr

Mrs.   Robert  Carr
Miss   Marion   Carter
Mrs.  Joseph   Caskey
Mrs.    E.   MCMillan   Caulkins

Mr.   and   Mrs.   William   G.   Comer

Mr.   and   Mi.s.   David   Chancy
Mrs.   Willard   Cheek
Mrs.   Jack   Clanton
Mrs.   Emory  Clark
Mrs.   Jon   H.   W.   Clark
Mrs.   Robei.t  Clark
Mrs.   Raymond  Cole
Mrs.   Frank  A.   Colombo
Mr.   and   Mrs.   William   Conti
Mrs.   Robert  Cook
Mrs.   Abraham   Cooper
Mrs.   Peter  Cooper
Mr.   and   Mrs.   Winfield   L.   Cooper
Mrs.   Thomas  M.   Costello
Mrs.   Wright  Cotton
Mrs.   Robert   G.   Courter
Mr.   and   Mrs.   Richard   W.   Craig
The   Rev.   and   Mrs.   Herbert  C.   Crandell
Mrs.   S.  W.   Crater
Mrs.   John   S.   Cross,   Jr.
Mrs.   Milton   a.   Cross,   Jr.
Mrs.   Ralph   E.   Cross

Mr.   and   Mrs.   Henry   Crouse
Mrs.   Gerald   F.   Cummiskey
Mrs.   Kenneth   Crum
Mrs.   Kenneth   W.   Cunningham,   Jr.
Dr.   and   Mrs.   Donald   Curti8

Mrs.   Douglas  C.   D®meron
Mrs.   Howard  Danzig
Mrs.   Ronald   Darrock
Mr.   and   Mrs.   John   H.   Dart
Mrs.   Thomas   E.   Darnton
Mrs.   Fred   Davidson
Mrs.   Stuart   David§on
Mr.   and  Mrs.   Wayne   David8on
Mrs.   William   David8on
Miss   Dorothy   Davis
Mrs.   Hugh   Davies
Mrs.   Wilbur   Davie
Mrs,   Edward   De  Jongh
Mrs.   Robert   Delaney
Mrs.   William   L.   Demiene
Mr.    and   Mrs.   Clarence   R.    Devinney
Mrs.   Gerald   De   Wies
Mrs.   Arthur   H.   De   Winter
Mrs.   Lawrence   Dicke[man,   Jr.
Mrs.   John   W.   Dickey
Dr.   and   Mrs.   Max   E.   Dodds
Miss   Emma   Doerr
Mrs.   Robert  C.   Doran
Mi.s.   Duane   Douglas

Mrs.   Kenneth   Dowling
Mrs.   Stephen   M.   Du   Brul
Mr.   and   Mrs.   Charles   Dugan
Mrs.   William   Dupler
Mrs.   Kent   G.   Dupont

Mrs.   Robert  W.   Eastman
Mrs.   M.   E.   Eblen

Mrs.    Irwin   Eisenfeld
Mrs.   Norman   J.   Elli8

Mrs.   George  M.   Endicott
Mrs.   George   L.   Erb
Mrs.   William   Esterline

Mrs.   Robert   Farrell
Mr.   and   Mrs.   Keith   Feather
Mrs.   Emmett   P.   Feely
Mrs.   Oscar   Feldm®n
Mr.   and   Mi.8.   Conrad   R.   Fern
Miss   Rosalie   Fink
Mrs.   Stanley   J.   Fiol
Mrs.   Robert   Fisher
Mrs.   Richard   Fitzgerald
Mrs.   William   R.   Flatlery
Mrs.   Dale   Flohr

Mrs.   Thomas   Follis
Mrs.   John   Ford
Mrs.   George  Forester
Mrs.   Richard   Fosmoen
Mr.   and   Mrs,   Donald   D.   Foes
Mr.   and   Mrs.   William   Foster
Mr.   and   Mrs.   Ralph   Donald   Fraits
Mrs.  Jack  Freedlend
Mrs.   Burr   French

Mrs.   Richard   Freund
Mrs.   Win.  J.   Freyermuth
Mrs.   Ronald   Frink

Mrs.   Harvey   I=ruehauf,   Jr.
Mrs.   Ruth  Fruehauf
Mrs.   Kenneth   Furman

Mrs.   Ferdinand   Gaensbauer
Mrs.   Robert  Gash
Mrs.   Carlos   Gayles
Mrs.   Boris   Caynes
Mrs.   H.   Nevill   Geake
Mrs.   James   A.   Geiger
Mrs.   James  Cell
Mrs.   Lawrence   Gelstein
Mr.   and  Mrs.   W.   Errol   Gettes
Mrs.   John   H.   Gibson
Mrs.   Robert   T.   Gill

Mrs.   Daniel   W.   Goodenough
Mrs.   Richard   L.   Goodwin
Mrs.  Salvador  Gorge
Mrs.   Welter   Gorman
Mrs.  William  A.   Gossett
Mrs.   Morton   Gottisman
Mrs.   R.   Grant   Gi.ahem
Mrs.   Carl   E.   Cranfors
Mrs.   Serge   Gratch
Mrs.   Donald   Griff in
Mrs.   Glenn   Griffin
Mrs.   Robert   E.   Grover
Mr.   and   Mrs.   Truman   T.   Guard

Mrs.   8.   Foi.rest   Hall
Mrs.   Robert  Z.   Halperin
Mrs.   Delos   M.   Hamlin

Mrs.  Joseph  Hammond
Dr.   and   Mrs.   John   A.   Hannah
Mrs.   Eugene   Hanson
Mrs.   Ray   Hanson
Mrs.   Laurens   C.   Hare

Dr.   and   Mrs.   George   Harkless
Mrs.   James   G.   Harlan
Mr.   and   Mrs.   Carl   R.   Harris
Mrs.   George   Haskell
Mr.   and   Mrs.   Fred   Hayes
Miss   Be.ty   Heaton
Mrs.   Donald   I(.   Heise
Mrs.   Harry   Henry
Mrs.   Thomas   Henson
Mr.   and   Mrs.   Fred   Herron
Mrs.   Ralph   G.   Hesler
Mr.   and   Mrs.   David   M.   Hislop
Dr.   and  Mrs.   Kenneth  W.   Hock
Mrs.   Walter  Hoffman
Mr.   and   Mrs.   Frederick   Holland
Mrs.   Horace  Holloway
Mrs.   Robert   Hoopes
Mr.   and  Mrs.   John   Hopper
Mrs.  Jeff  Howard
Mrs.   James   1.   Howlett
Mrs.   Roger  Hubbard
Mrs.   Don   Hull

Colonel   Mariorie   0.   Hunt
Mrs.   Don   Hussong
Mrs.   Richard   Huttenlocher
Mrs.   J.   Leonard   Hyman

Mr.   and   Mrs.   Earl   lrwin

Mrs.   Rob'ert  C.   Irwin

Mrs.   Harold  Jaffe
Mrs.   Marvin  Jaffee
Mrs.   Winfield   Jewell,  Jr.
Mrs.   Glen  Johnson
Mrs.   Robert   8.   Johnson
Mrs.   John   S.   Judd

Mrs.   Richard   Kahn
Mrs.   George   Kann
M
M
M
M

Ted   Kaplan
Raymond   Kassabian
Norman   Katz
James   Kelly

Mrs.   W.   Lloyd   Kemp
Mrs.   Martin   Kineilly
Mrs.   T.   L.    King

Mrs.   Robert   a.   Knight
Mrs.   James   Knowles
Mr.   and   Mrs.   Albert  J.   Koegel
Mrs.   Marlene   Kohlsaat
Mrs.   Lester   Koploy
Mrs.   Jack  Kopnick
Mr.   and   Mrs.   Francis   A.   Kornegay
Mrs.   Donald   J.   Kovacs
Miss  Joanne  Kraft
Mr.   and   Mrs.   Thomas   E.   Kruger
Mrs.   H.   R.   Kurch
Mrs.   John   F.   I(urz

Mrs.  George  A.  Lacy
Mr.   and   Mrs.   Jack  Laittrell
Mr.   John   Lake
Mrs.   G.   W.   Lamphere
Mrs.   A.   Langdon

Mrs.   Abe   Lapides
Mrs.   C.   W.   Larkey,   Jr.
Mrs.   Ai.thur   Larson
Mrs.   Victor   Law8on
Mrs.   Richard   Leaner
Mrs.   E.   C.   Lewis

Mr.   and  Mrs.   Walton   A.   Lewis
Mrs.   Charles   Leyton
Mrs.   Douglas   Light
Mrs.   Morris   R.   Liles

Mrs.   Roger   Lindroth
Mr.  and  Mrs.  Jack  Link
Mrs.   Jack   A.   Litwin
Mr.   and   Mrs.   William   locke
Mr.   and   Mrs.   George   Loomis
Mrs.   Fred   L.   Lounsberry
Mrs.   W.   Thomas   Love
Mrs.   James   Lowman
Mrs.   Donald   Lynch
Mrs.   Robert   N.   Lynch
Mr.   Jack   Lyons

Mrs.   Royal   F.   Maas
Mrs.   Alvin   Macauley,   Jr.
Mrs.   Glenn   MacKellar
Mrs.   Harry   Malbin
Mrs.   Andrew  L.   Malott
Mrs.   John   Malstrom
Mayor   and   Mi.s.   Charles   Maly
Mrs.   Paul  Mandel
Mrs.   Don   Mandell
Mrs.   Gerald  Manko
Mrs.   Philip   D.   Marcuse

Mrs.   Joseph  Markel
Mrs.   Frank  Marriott
Mrs.   James   Martin
Mrs.   Milford   Mason
Mrs.   Elton   Mavon
Mr.   and   Mrs.   Norman   E.   May
Mrs.   Philip   C.   Mccabe
Mrs.   Thomas   F.   Mccardle
Mrs.   William   Mccormick
Mrs.   James  Mccutcheon
Mrs.   Donald   MCDaniel

Mrs.   Timothy   MCDonough
Mrs.   Leslie   Paxton   MCDougal
Mrs.   H.   S.   MCFarland
Mrs.   Pal/o  MCGrath
Mrs.   Charles   MCKinley
Mr.   and   Mrs.   Herman   MCKinney
Mr.   and   Mrs.   N.   G.   MCLean
Mr.   and   Mrs.   John   A.   MCLeod
Mr.   and   Mrs.   Francis   C.   MCMath

Mrs.   Norman   MCQuater
Mrs.   Robert  Meek
Mrs.   Agne9  Meldman
Mrs.   Peter  Merrill
Mrs.   Milton   Merry
Mrs.   Hilary   H.   Micou,   Jr.
Mrs.   Fred   Milburn
Mrs.   Margaret   Miller
Mrs.   Fred   Millis
Mrs.   Stanley   Millman
Mrs.   David   Milne
Mrs.   William   Mitchell
Mr.   and   Mrs.   John   R.   Molloy
Mrs.   Ross  Moody
Mrs.   Coleman   Mooper
Mrs.   David   E.   Moothart
Mrs.   Robert   A.   Morrill
N\r.   and   N\rs.  George  Ntorrow
Mrs.   Januarius   A.   Mullen
Mrs.   Robert  Mulligan
Mr.   and   Mrs.   Glen   Musselman
Mr.   and   Mrs.   J.   Edgar  Myles

Mrs.  .W.   E.   Neff
Mrs.   Robert  Nelson
Mrs.   Shelby   Newhouse
Mrs.   Ray   Norton
Mrs.   Ralph   T.   Norvell

Mrs.  John   R.   Noyes

Mrs.   Irving   Oberfelder
Mrs.   James  Odom

P

Mrs.   Julian   Ofenstoin
Mrs.   Paul   Olsen
Mrs.   Oscar   Lineer  Olson
Mrs.   James   F.   O`Neil
Miss   Loi.i   Osterman
Mrs.   John   H.   O§trander

Mrs.   Stephen   Page
Mrs.   Roger   Palmer
Mrs.   Lowell   D.   Porker
Mrs.   Dean   Parmenter
MrS.   Jack   Pattei.Son

Mrs.   James   Patterson
Mrs.   Charles   Pendray
Mrs.   Comelius   Perkins
Mrs.   George   Peters
Mrs.   Chester   Peterson
Mrs.   Robert  Peterson
Mrs.   David   Phelp§

Miss   Mary   Phipp§
Mrs.   Arthur   H.   Placeway
Mrs.   Daniel   Potter
Mrs.   Robert   Powell
Mrs.   Thomas   Powell
Mrs.   William   H.   Powell

Mrs.   John   Pridmore
Mrs.   Donald   Priestap,   Jr.
Mr.   and  Mrs.   Thomas   Priestap
Mrs.   Norman   Primeau
Mrs.   Morri§   Purdy

Mrs.   Carl   Radtke
Mrs.   Thomas   Raguso
Mrs.   Arthur   Raisch
Mrs.   Robert   Raisch
Mrs.   Robert  J.   Raker
Mrs.   William  C.   Fiend

Mrs.   James   Ranger
Mrs.   William   Rattner

Mrs.   Edvyin   J.   Raven
Mrs.   R.   J.   Reason

Mrs.   Irwin   Rector
Mrs.   John   Redfield
Mrs.   Harry   E.   Redman
Mrs.   Raymond   Reece
Mrs.   Jerome   H.   Remick,   Jr.
Mr.   and   Mrs.   William   T.   Renneckar

Mrs.   William   D.   Rex

Mrs.   Mark   Richards
Miss   Hortense   Riddick
Mrs.    Ross   E.   Rife

Mrs.   David   Roberts
Mrs.   Charles   Robertson
Mrs.   John   Rose
Mrs.   Gerald   J.   Rowin
Mr.   and   Mrs,   Roger   Rummel

Mrs.   Merle    E.   St.    Aubin
Mrs.   Lyndon   Sal@thiel

Mrs.   Donald  Sargent
Mrs.   Herman   Sattler
Mr.   Robert  Schadel
Mrs.   Burton   J.   Schimpke
Mrs.   Edward  Schlee
Mrs.   Leon   Schneider
Mrs.   N.   Lewis   Schoon
Mrs.   David     Schram
Mr.   and   Mrs.   Robert  D.   Schuetz
Mrs.   Arthur  J.   Schultz
Mrs.   Bernard   S.   Schuman
Mrs.   Raymond   Schwab
Mrs.   Nancy  Scott
Mrs.   Norman   L.   Scott
Mrs.   A.   a.   Seaboldt
Mr.   and   Mrs.   John   Seaman
Mrs.   Raymond  G.   Seleen
Mrs.   Norman   Shaller
Mrs.   Leslie   T.   Shanks

Mrs.   Reed  Shankwiler
Mrs.   Ben   Shwayder
Mrs.   Murray  Shekter
Mrs.   Fred  Sigmon
Mrs.   Ted   J.   Simon

Mrs.  Joseph   Singleton
Mrs.   F.   Sisman

Mrs.   Joseph   Slavik
Mrs.   Bruce  Smith
Mrs.   Draig   Smith

and   Mrs.   D.   James   Smith
and  Mrs.  James  Smith
Norman   S.   Smith
Richard   Smith

rs.   Robert   G.   Smith
rs.   Roger  Smith

Dr.   and   Mrs.   Oscar  J.   Sorenson
Mrs.   AI   Sosin

Mrs.   Loren   C.   Spademan,   Jr.
Mrs.   Howard   P.   Spokes
Mrs.   Thomas   Spragle
Mrs.   William   R.   Stacy
Mrs.   Theodore   Staggers
Mrs.   Walter  Steeker
Mrs.   S.   Daniel   Steiner

Mrs.   Mark   C.   Stevens
Mrs.   Robert  M.   Stewart
Mrs.   Robert   F.   Stoner
Mr.   and   Mrs.   Roger  J.   Storves
Mrs.   Palmer   Strang
Miss   Marguerite   Stroh
Mrs.   Arthur   F.   Strom
Mrs.   Robert   Sukenik
Mrs.   James   W.   Sullivan
Mrs.   Loy   Sutherland
Mrs.   James   Sutton

Mrs.   Dorothe   Taylc)r
Mrs.   John   Taylor

Mrs.   Robert   E.   Taylor
Mrs.   Thomas   Taylor
Mrs.   William   Taylor

Mrs.   John   Tebben
Mrs.   Robert  J.   Templin
Mrs.   John   Thornhill
Mrs.   Walker   G.   Thorsby
Miss   Betty   Tiley
Mrs.   Donald   8.   Tipping
Mrs.   Jack   Tompkins
Mrs.   Carl   Toth
Mrs.   Charles   Tucker
Mrs.   Laurie   F.   Tulk

Miss   Ruth   Turanen
Mrs.   William   E.   Turland

Mrs.   Robert   Turnbull
Mrs.   Ralph   L.   Tweedale
Mrs.   Lyle   Tyler
Mrs.   Harold   Tyree

N\r.   ar\d   Mrs.   N\ax  Vorce

Mrs.   Richard   Wade
Mrs.   James  Wagner
Mrs.   Ralph   Wagner
Mrs.   Frederick   Warwick,   Jr.
Mrs.   Neil   Wasserberger
Mrs.   John   H.   L.   Watson
Mrs.   William   Webster
Mrs.   Richard   Weil
Mrs.   John   Welch
Dr.   and   Mrs.   Leo   Wessinger,   Jr.
Miss   Jessita   Whinnery
Mrs.   Harry   N.   Wieting
Mr.   and   Mrs.   Phillip   Williams

Mrs.   R.    E.   Williams

M
M
M
M
M

s.   Craig   Wilson
s.   E.   P.   Wise

s.   Chestei.   Wiesnieski
s.   Robert  Wolf
S.   Ray   Wolgast

Mrs.   John   H.   Woodward
Mrs.   Herbert  Woolweaver

Mrs.   John   A.   Yazik
Mrs.   John   Ylvi9aker
Mrs.   Ray  Young

Mrs.   Richard  Zemmer



What's New ih Aluminum?

D]\   t    I  J/
Visit REYNOLDS AUTOMOTIVE TEAM

Reynolds Automotive Team is made
up of specialists in styling, design,

engineering, sales and marketing.
It's the only fully staffed automotive

aluminum  group  in  Detroit.

Stop in at their "home" at
Northland -it's a convenient way
to see what's new in aluminum trim
and functional  parts.

__@      ,..,,. '  . ,'

Reynolds Metals Company . P.O. Box 5050 . Detroit 48235  .  .  . 444-1300 . Richmond, Virginia 23218
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Sound good

Don't take the fifth; take the lead with a quote from
Newsweek. the newsweekly that other communications
media quote on the largest scale. Score with a key
fa,ct from our news columns. Or strike a, responsive
chord with a measured opinion from one of
our columnists.
Then be prepa,red to ta,ke a bow.

quote
Newsweek/ the newsweekly that

separates fact from opinion



dirfufro4jharfee
WILL  COMMUTE   TO

THE   DETROIT   INSTITUTE   0F   ARTS
DURING  THE

1969-70   SEASON
:i:rj:gextci,:n::rtph.c.of:sis|:n:Pass,::ethpe..:::,i.::.rnEa::hcp::ypawn,y':;I:np::s:hn:
Meadow  Brook Theatre  at  Oakland  University  and  will  run  for  three  wee'ks.

The  fourth  and  final  week  of  each  production  will  then  be  presented  at  the
Detroit  Institute  of  Arts.  Now  a  Meadow  Brook  Theatre  subscriber  may  see
eight   ]egilimale   Plays   for   the   price   of   six   at   either   the   Meadow   Brook
Theatre  in  Rochester  or  at  The  Detroit  Institute  of  Arts  Theatre  in  downtown
Detroit.    This   special   offer  of  eight   plays  for  the   price   of  six   is  available
only  until  July  28.    After  that  date   regular   subscription   prices   will   be   in
effect.

THE  1969170   MEADOW   BROOK  THEA"E  SEASON

THIRTY-TWO   WEEKS  -  00T.   16,   1969   THROUGH   MAY  31.   1970
Oct.  16-
Nov.  9

Nov.   13.
Dec.  7

Dec.   1  1  -

Dec.  21
Christmas
Vacation
Dec.  30-
Jan.   11

Jan.15.
Feb.  8

THE   AMERICAN   DREAM   by   Edward   Albee
A  iolting,  enriching  experience  for  theatregoers
who   like   comedy   with   substance,   drama   with
guts.
BLACK  COMEDY   by   Peter  Shaffer
An     abstract    sculptor`s    exhibit    turns     into    a
nightmare  for  him,  and  a  bonanza  of  laughter
for   the   audience   when   the   fuse   blows   and   all
manner  of  comlc  confusion   and   general   hanky-

panky   begins   under   cover   of   ''darkness`'.   An
ingenious    comedy    in    which    or'e    of    England`s
most    brilliant    young    playwrights    proves    that
the   dark  is   light  enough.

THE   COCKTAIL   PARTY   by   T.   S.   Eliot
The    late    great    expatriate    American's    comic
exploration   of   psyche   and   sih   in   the   married
state.    He    ranges    from    cannibalism    to    trorf-
scendant    human    love    and    divine   forgiveness
in   this,   his   multi-le'vel   dramatic   maste'rwork.

PYGMALION   by   George   Bernard   Show
ln   this   delightful,   romantic   comedy-original   of
MY    FAIR    LADY,    the    phonetics    professor   finds
his    perfect     pupil,    she    findg     her     upper-cldss
accent,   her   cockney-philosopher-father  finds   his
fortune,    the    audience   finds   that   the    rain    in
Spain    does   fall    mainly   on   the   plain   -   and
G.B.S.    gives    ''what-for"    to    British    middleclciss
manners,   modes,   mores   ancl   morality.

HEDDA  CABLER  by  Hentik  Ibsen
ln     this     pre-Freudian     probe     of    the     female
mystique,   the    master    playwright    neither    con-
demns   nor  condones  as   his   fcistidious,   fascinat-
ing  Femme-Fatale  protagonist  perversely  wreaks
vengeance   on   the   lover   she    rejected,   refuses
her    favors    to    a    blackmc]iler    and    serves    her
own   code   of   iustice   by  violent  self-immolation!

Feb.  12-
Mar.  8

Mar.   12-
Apr.  5

Apr.  9-
May3

May 7-
May   31

EARLY  SEASON  SUBSCRIPTION
Meadow   Brook  Thealre

Sec.   A         $30.00   (center)
Sec.   B          $24.00   (side)
Sec.   C          $18.00   (side,   last  4   rows)
Matinees    $21,00   (all   seats)

For   further   informal.Ion,

please   write   fo3
THE   MEADOW   bRdoK   THEATRE

OAl(LAND    UNIVERSITY
Rochester,   Mi{higon   48063

or   call:   962-0353/338-6239

Trf E   CASTLE   by   Franz   Kafka
The   Lord   of   the   Citadel   does   not   revecil   him-
self     and     so     the     surveyor     summoned     finds
neither    his   task    nor    his    master   -    but   only
endless  frustration.   Here  is  a  mysterious  drama,
filled    with   that   strange   fascination   which   can
only   be   described   as   Kc.fkaesque.   Wild?   Yes.
Weird,   Certainly.   Wonderful?    Positively!

SuwiMER  AND   SMOKE  by  Tennessee   Willioms
The     powerful     playwright    whose     genius     hcls

given      us      GLASS      MENAGERIE,      STREETCAR
NAMED    DESIRE    and    CAT    ON    A    HOT    TIN
ROOF,    compassionately    considers    the    psyche
and    soul    of    a    love-starved    girl~outwardly
prim   and    puritclhical  -inwardly   seething    libi-
dinously   -as   she   iousts   with   life   as   it   is   and
men   as  they  are.
THI:   CHl:RRY   ORCHARD   by   Anton   Chekov
The   dramatist   whose   works   have   inspired   plo-

:::cn;:n:fstpo'rayyw:ftgh:Smp:i':Sa,thisussra?srvef'|°di:I:
landed    gentry   with    mingled    moods   of   quiet
grief    and    muted    laughter.    Powerful    passions
boil    close    to    the    deceptively    placid    surface,
while   a    bittersweet   humor   is   |uxtaposed    with
frustration  -and   a   dying   social   order  fumbles
toward   oblivion.

THE   CONTRAST   by   Royall   Tyler
The   spirit   of   '76   pervades   this   romantic   nlusic-
comedy,   as   an   Anglophile   fop,   with   a   roving
eye    for    the   fair    sex,    loses    his    fiancee    to    a
true-blue     Revolutionciry     officer     whose     mc.ny
virtues    are    manifest   in    his    name    and   whose

greatest   asset   is   his   plain-sense   orderly.    Here
began   the   fun    tradition    of   the   rustic   wit   on
the   American   stoge!

PRICES:
Delroil   Instilu\e   of   Arts

Sec.   A         $30.00   (Orch.)
See.   B          $24.00   (Lower   Bal.)
Sec.   C          $18.00   (Upper   Bal.)
Matinees    $21.00   (all   seats)



Burnett's Brother,
and some starlreaching

The  rather  I amous  Leo
Burnett  "star-reaching"
Symbol fir8t appeared on the
door  of the D. P. Brother
Division in 1967.
What has happened Since?

£o:in:d:te?£°abre£#g`:;Ex9dca£:t£.

;§j::;[¥i!:%:s§b:i:igdbjt§;e;it:n:§i:,
Fisher    Body   found   new

feminine appeal and told the

iabdo£:€t¥ehtadt:syw8oMheicpaer3
to build them.

Guardian   Maintenance
advertising  helped  clear  the
air;   sought   new   mechanics
to  alleviate service problems.

Harrison Division sohd tour-
season  comfort,  not  just  air
conditioning.

woNo8#rDaiei3o%±u:#Ho#e}ts
with   the   romance   of   rail-
roasd¢ign®.%.¢„tiitedtypography

to tell about tilt wheels.
Thombson-Brou)n begiln

i!::;i;::;e:je:Oiii;:;::g::tn:ighoi#;:;::
buzecrs

Electronics   explained

±e¥:a:3CS£:i[£;h:i.#ya,tnf%:emc;§t[;%%
"f:eg"gcie:z::argsafign'a`f,:o,:r`.:i':s'iisi:i?,i-
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faserccA£::a?s;£££ass:#asterng?cve?

;:e;jg]:n::::±tpo::#e°ZC:ti%cfi:u%:
thought and action out there
where the audience is. It in
be   a  simple  slogan,   but

::r*tyk:egejpn;go:?%P]:aih]¥#i#E.
D. P. Brother & Company
General Motors Building
Detroit, Mich. 48202
(313) TR 2-8250

Hice thing ab®ul ally General Motors far.
You know erEaclly whait you're getting into.

From the moment you get into

!h;i[Fs[:;:o:u:rir?::#!y!:y:i:r:i|:iE,p

i:::::!s°b;o;dg;pf:§i;f';e!rt:je%;u:ri|#h
¢,

;:°#iva#.gie#:e:a::-u:r:#eFt:°sher
Body options as power win-.

93t:SmaaTidcE:#::hsj::tcse?rpo,tj§de
a wide selection of the finest
fabrics and  richest colors
available. And Fisher Body
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interiors are made to endure

!s:i!niti##ty:si#i#f#;y:g;:r;
Fisher makes
Motors car a By.O,i:

General
I buy!

Chewolet, Pontiac,                   B®dy by rllh®r
Old§mobile,  Buick,  Cadillac.         aonorai  Motors  Symbol  oi ouaiity



0®6.'
In the color-splashed bullfight,
survival has been raised to an art form.
The essence of the bullfight is to stand face to face
with danger-alone. To dominate risk, to make it conform
to precise command.
The way i§ marked with fear. But the successful
matador conquers with cohrage, skill, creativity-
he is dedicated to victory. There is no alternative.
He is a true professional.
The closer tp the bull the matador works,
the more dangerous his position, the more the
4fic¢.a"¢def applaud his performance.
In the glossary of bullfighting, the CAMELO
is the fake; a bullfighter who, by tricks,
tries to appear to work close but who never
ventures beyond a safe position.
He never earns the roaring approval
of his audience. The beautiful women
at ringside ignore him.
The brave matador
figbls close to the bt4ll.

Mccann-Erickson, Inc.
Detroit.

but, not mdhy.
When  people  think  of  wheels,  they  think  of  Kelsey-Hayes.
That's  natural  since we are the world's  largest producer of
wheels,  hubs  and  drums  for  passenger  cars  and  trucks.
But,  now  we're  building  more  and  more  comp/ere systems
for  a//  methods  of  transportation-land,  sea  and  air.  We
build  disc  brake  systems  for  cars . . . skid-control\systems
for cars and trucks . . . gearing systems for helicopters and
hydroskimmers .  .  . flap   control   systems   for   giant   trans-

p.orts.  And,  the  addition  of  three   new  divisions  gives   us
even  greater  depth:  complete  axle  assembly  systems  for
mobile  homes  and  recreatlonal  vehicles;  disc  brake  sys-
tems  for snowmobiles, 'golf  carts  and  garden  tractors;  and
valve assembly systems for the aerospace industry. All this
is  building  a  new  image  of  Kelsey-Hayes.  Wheels,  of

I(iifeH
course;   but,  systems  too.   Many,   many  kinds
of  systems  for  many  kinds  of  transportation
vehicles.   Kelsey-Hayes   Company,   Bomulus,
Michigan  48174.                                                                   iiL-SiYIHAYES
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IE¥EFTaEiTige
wasn'[
easy.

Our new  spare  isn't  flat by  accident.
It's flat by design  to  save  roQm
in your trunk.

Uninflated,  it takes less than half the
space of an ordinary tire.  Gives you
more room for luggage and stuff .

When you need it, it imf lates to a
full-size  tire  for  the  road.

The idea for the B.F.Goodrich Space
Saver Spare grew out of a foldable
airplane tire we designed to save
space and weight on supersonic jets.

We came up with a new molding
process that lets the sidewalls and
tread fold down flat against the rim
until the tire's inflated to normal size
with air from a pressure bottle.

Our invention of the collapsible
tire  has now.led to still another
development:  the B.F.Goodrich run-flat
tire,  an idea that may ultimately get
rid of spare  tires altogether.

Of this,  more later.
In the meantime,  keep watching

B.F.Goodrich for new developments.

we ittveliled ill
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MAJOR DONORS T0 THH
1969 MEADOW BROOK FESTIVAL

$1,000 or more

The Bendix Corporation

The Budd Company-Automotive Division

Burroughs Corporation

The Campbell-Ewald Foundation

Chrysler Corporation

Consumers Power Company

The Detroit Bank & Trust Company

The Detroit  Edison Company

Federal-Mogul Corporation

Mr.  and Mrs.  John 8.  Ford,  Jr.

Ford Motor Company Fund

*Mrs.  Wallace 8.  Frost

Fruehauf  Corporation

*Mr.  and Mrs.  David L. Gamble

General Motors  Corporation

The Josephine E. Gordon Foundation

Great  Ijakes Steel

Grinnell Brothers

The J.  L.  Hudson Company

*Mr.  and Mrs.  Henry C.  Johnson

*Mr.  and  Mrs.  Marvin  L.  Katke

Kresge Foundation

The  Lyon  Foundation,  Incorporated

Manufacturers  National  Bank

MCLouth  Steel Corporation

Michigan  Bell  Telephone  Company

National  Bank  of  Detroit

*Mr.  and Mrs.  John Prepolec

The  J.  Walter Thompson  Company

*Mr.  and  Mrs.  Harry  N.  Wieting

* Cbancellor' s  Clacb

We  regret  the  omission  of  those  names  recalved  too  late  for  btttlication.

We cire  most  grateful  to  the  Members  of the  Junior Women's Association  for the Detroit Symphony Orchestra
who,  with   their  husbands,  are  serving   as   ushers  for  the   Festival.
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CONTRIBUTING SPONSORS 0F
MHADOW BROOK 1969

Mr.    Frank   D.   Abrams

Mr.   and   Mrs.    Paul   C,   Ackerman

Active    Tool    and    Manufacturing   Co.

Mr.   and    Mrs.   J,    D.   Adair

Ajax   Bolt   &   Screw   Co.

Mrs.    Sidney   J.   Allen

Sidney   J.    Allen    Memorial    Fund

Aii°efnTienTuP!iri::t:o:ldation,lnc.

#:::d;;#oi:i;¢r;:;e§g;;:i,;#::;rlccaorporation
Anchor   Steel   &   Conveyor   Co.

|}:o!!gv'aecusuhm°PMachineco.
Mr.   and   Mrs.   J.   A.   Austin

Automotive   Moulding   Co.

fruri°gn°j'Vidrss.Prj:#,CN:rpA°vreart,i,r

8   &   L   Rubber  and   Plastics,    lnc.

Mr.    and    Mrs.    William    H.    Baldwin

Mr.    F.    W.    Bankerd

Bank   of   The   Commonwealth

Mr.   and   Mrs.   W.   Kent   Barclay

#r#e:#MB¥a:i#u}:s;t,#:r  osborn,  |nc

#n::{h§em#u#;F:;:c:o:rpBOBr:::o:nh,j]r
Mr.   and   Mrs.   Albert  J.    Berdis

Mr.    and    Mrs.    F.    L.    Bird

Birmingham    Plastics

Dr.    and    Mrs.    Leonard    Birndorf

Mr.   and    Mrs.   Robert   L.   Bodor

Mr.   and   Mrs.    Lawrence    8.    Boensch

#hnanAiu#,rnsdmDaavj#asBs°8!:mpany

For;gan&dBMe:SLHDe,nv|!ioAri:f°k[:rg.warner

BO:;~:\!:::§'r°Gnrcoourpp)oratl on    (Transmission

Borman   Food   Stores,    lnc.

Mr.   L.    8.    Bornhauser

Mr.   and    Mrs,    Earl    R.    Bramblett

REu:njnfli,ns:eb,onnga,:OFT.paBn,yedeson
Mr.    and    Mrs.    Louis    H.    Bridenstine

Mr,    James    E.    Brook

D.    P.    Brother   &   Company

Mr.    and    Mrs.   John   C.    Brown

Brown   Star   Products,    lnc.
Mr.   and   Mrs.   Webster   Brumbaugh

#urhd;h[';Pun%t,Bounckminster
Burton   Abstract   and   Title   Company

#  # #;  lR¥m::i ;a:!#::i::
#  :#  M::.  !l.e:oAi.nccaa,rs#e"
Mr.   and   Mrs.   Bert   F.   Carothers

Mr.    and    Mrs.    Martin   J.    Caserio

Celanese     Coatings     Company

#r|t:i;iprM8}s.C3repr:raartj°A.chapman
Mr.   and   Mrs.   Jon   H.   Christensen

Mr.   and   Mrs,   Peter   8.   Clark

#  ::i   #:i.   Lvy. LJ.. cCo!iebaerryt

#iiacijiir::8:t,i:i:p[;:#;#n,JTcg(ocpr!##a:,on
Cook   Paint   and   Varnish   Co.

#:;pae:r:iaMh#S;a°:0,£'ir:}r,'::A
Mr.   and    Mrs.    Robert    R.    Cosner

Mr.   and    Mrs.   Howard    E.    Crawford

Creative     Industries     of     Detroit

#riwai:r:S#!n°eip&#°6ud|ip
Mrs.    Merlin      A.     Cudlip

!]#gchoarTor#ogn stores,   lnc.
Dabco     Frank    Foundation,     lnc.

(Detroit     Aluminum     &     Brass)

#r:aa#rpM°rrsa.tip:wis   a.   Daniels
Darin    &    Armstrong,     lnc.

Mr.   and   Mrs.   Thomas   E.   Darnton

Mr.   and    Mrs.    Richard    8,    Darragh

Mr.    and    Mrs.    R.      E.      Davis

Mr.    L.    E.     Dearborn

Mr.   and    Mrs.   Anthony    G.    DeLorenzo

Mrs.    S.    R.    Dennis

Mrs.   Albert   H.   desalle

#:r°itetrBo:{'F:::rj#es§°.
The   Charles    8.    Devlieg   Foundation

Diners/Fugazy   Travel    &    Incentive

Mr.    Frank    W.    Donovan

Mr.    J.     Parker    Donovan

Mr.    and    Mrs.    John    1.    Dooley

Mr.   and    Mrs.    Boyd     P.    Doty,    Jr.

The     Dow    Chemical     Company

Mr.    and    Mrs.    Thomas     A.     Dunlap

E.     I.    dupont    de    Nemours    &    Co.,     lnc.

Dura     Corporation

Eaton   Yale    &   Towns,    lnc.

#r:aran3°rRI°r!:tjfi|   I.    Eichenhofer
Mr.     John     F.     Eley

The    David   and   Edith    Emerman   Foundation,    lnc.

#.Pjar:dswher§!Rpary°d#SEp§8;t
Essex    International,    Inc.

Essex   Wire   Corporation

Ex-Cell-0     Corporation

Fayette    Tubular     Prod.,     lnc.

#ri'°a'nd'nfi:!"aat|::r   L    Field

[|fee  F[r'eescttorife  Tsi#PLy  R#epra ncyompany
First    Federal    Savings    &    Loan    Association

of    Detroit
Mr.     Loiiis     H.     Fisher

Mr.   and    Mrs.    Max    M.    Fisher

The   Fisher-New   Center   Co.

#;.ZsiTd°n&rsYajnousf#uri|gF:ii.adori
Ford    &    Earl    Design    Associates,
Mr.    and     Mrs.    Samuel     Frankel

Mrs.     John    S.     French

Mr.    and    Mrs,    Marvin     Frenkel

Mr,   and   Mrs.   Stuart     M.      Frey
Fruehauf-Fischbach     Automation

M:;.anwa#:i.  GMeehrrvkyen    a.    Gaskin
Mr.   and   Mrs,   William     N.     Genematas

hhr:   £nedneina;s.T'E:  c!   i:i!:ernbce°rBpany
Giffels     &     Rossetti,     lnc.

M[:. a:iedMrAs..   jG:#SebsurgR.    a,tre
The    8.     F.    Goodrich    Fund,     Inc.

hhr:  aGn3°dwresa.r,oTj:e  F!  GRour§::I   Company
Mr.     Alan     L.     Gornick

Mrs.    Graham    John    Graham
Great    Lakes    Express

Srr:atw§C::t Gi}#r   Markets,   lnc,
Gulf   &   Western    Automotive    Sales

Mr.    and    Mrs.    Delos    Hamlin

#  #!  MMrrss..  DRa°vi:rtHJa.nd|:#!:°n

|#awnarFousnErajtni8nc(°Hr!:iraantj°E|ectric)
Mr.    Morton    E.    Harris

M::   ::I   M:i:   #cbhe#d  F.HaHu%:tings
Hawthorne     Metal     Products    Company
Mr.    D.    C.    Hayden

Hayes-Albion    Corporation

Mr.   and    Mrs.    Pierre   V.    Heftler

Helm,    Incorporated
Mr.   and    Mrs.   Joel    Hepner

Mr.    and    Mrs.    C.      E.      Hinck

#r!'regyeMui:r#H#t:cte;r:,i;°THpaanncyocklndustries)
Howard     Contractors,     lnc.
Hughes-Hatcher-Suffrin,     lnc.

ImDerial     Cartage     Company

Indian   Head    lnc.

Yn[.eTarTdemyc|as,.   ?oi|liiFti :#'i,Snc.    (N.y.,

i:i::-nca'ttjyon:|uCBkj!,gne§:rvwlcaec'h,itecs.corporation
Interstate    Motor    Freight   System
Interstate    System

JF.&L.J  jsapcrj:8   i:rpany,    lnc.

Janesville    Auto    Transport    Company
Mr.     A.     W.     Jenks

Mrs.    Earl    F.    Johnson

Mr.   and    Mrs.    Ben   Jones

i§§:;tT&{#uegAhs'sl:OcT:P:a:n:)Acr:rh::::::°n&

Mr:nag#efurrss.   I::.nard   Has,e
Mr,    and    Mrs.    L.    W.    haul

Mr.     and     Mrs.     John     P.     Kavooras

Mr.    and    Mrs.    Martin    Kellman

#r'.Seayn-#a#er§.  CR°oT:itnyD.   Kemp
Kencoat    Company

le:ys;o#:P#Mr::a#::g:iad|3gKceoutgen
The     Samuel     G.     Keywell     Co.,     Inc.

Mr.    and    Mrs.    Sol     King

Mr.     Maurice     Klein

WKNR-Knorr    Broadcasting    Foundation

Wc   regret   the   om.iss.lou   of    those   naincs   receii/cd    too   late   for    Pilbl.I(af.low.
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C.ONTRIBLITING  SPONSORS  0F
MEADOW  BROOK  1969

#r'.taRnobbaerrt E#g'rnr::|i ng    CO.
Mr.   Wallace   W.   Kraft
Kuhlman    Corporation

Mr.    Denton    Kunze
Kurtz    Steel
F.    Jos.    Lamb   Company
Lasalle    Machine    Tool,    lnc,

Mr.    and    Mrs,    F(.     A,     Latimer

#n::I   #r!.'nA.n   g.r'VLear;rjuenl0n   Local   No.   285
Lear   Jet   Stereo,    lnc.
Lei:bi,'!ag[:!'   #:ducts   Group

Leckie    &   Associates,    lnc.
Saul    &    Dan    Levine    of    Federal    Engineering

M::0:in:P!an#y:i   i#::}d Liv'S[:w,s
Mr.   and   Mrs.   Norbert     Liebert

Mr.   and   Mrs.    Isaac    Litwak

Mr.     William      K.      Lomason

Mr.    A.    Loofbourrow

Mr.   and   Mrs.   Paul    F.    Lorenz

Mr.   and   Mrs.   William     E.    Lorenzen

Mr.   J.    Edward   Lundy

Mr.   and   Mrs.   William      V.      Luneburg

#r:&aE:dcF;nrv¥°ayc;D'OnncDaldMTarcaDV:in:§mpany
Mr,   and    Mrs.   Wilber    H.     Mack

MacManus,   John   &   Adams,    Inc,

Macoid    Industries,    lnc.

I:.d':a:n:dE|r:s::r¢i:::g°emL}a,nMy#::e
Mrs.    Andrew    L    Malott
Mr.   and   Mrs.    Kenneth     G,     Manuel

#ra:t##§'i!i#:adnRyMMaMra#r#:e

#%S:;r;d#o:!u:So°;#h::ToshMCEIvenny

M::   #§   M:i:   i}!::}s  F6.  MMCcKMe#ha
Mechanical     Handling    Svstems    Division

American    .Chain    &     Cable    Co.,     lnc.

Mr.    Robert    D,    Meek
Dr.    and    Mrs.    Hyman    S.    Mellen

Mr.     and     Mrs.     Roland     A.     Mewhort

#§;e:s:dt;MEi::r:a:;#[{%;Tjav;y;c::::p:aannyy
Mr.     and    Mrs.   William    L.    Mitchell

##:g:°dt[ewic}°smwj:or:dyn  T    Moren
Mr.    Thomas    John     Moroun
Mr.   and   Mrs.   Richard   Morris

Mr.    and    Mrs,     E.    C.    Moser

#rreB¥°:AhN}s#pehr;yweatherMachineryco.
National      Br.ach     and      Machine     Division

M+e::d s#s'.erRo}ncH..   Nelson
Mr.   and   Mrs.   L.    W.     Newbern

Mrs.     Robert    Newman

#:§i,#eMr#§!:#a:,akRrS,'laYs!t!'c:s#°::Pt::I
Mr.   and   Mrs.   Trevor    T.     Norton

Mr.   and   Mrs.    F(ussell     W.     Nowels

Mr.   and    Mrs.    R.   J,    Nuffer

#  #  #::  i;c?.I °i:le8|syon
Mr.    F.   Osann,    Jr.

Mr.   and   Mrs.   Max   Osnos
Mr.   and   Mrs.   Jack    L.     Otto

#r:keA'rcDhi:jsA.&p%:Tspoanny
pep:nn%;'vtar:,|acNoemwpafhcentra|

Mr|r#°wi;i:j°wnHiia°in  a.   Peoples
Peracchio     Associates,      lnc.

Mr(.reaphd M#urEd£!:it'i:)  perkins,   Jr.

i!°:n{;:e:r#[:seheBr!n:g[ng&c#tne:facturlngco
Mr.   and   Mrs.   Hughes    L,    Potiker

Mrs.    John    H.     Potter
Mr.   and   Mrs.   AIoysius    F.    Power

PPG     Industries     Foundation

Mr:jitnsdbuh8r!'.   i:L|    E,    Prill
Mr.   and   Mrs.   T.     A,     Prinn

#duacnti°nMr§ie::hitr;Pusact:rr|°ratj°n
Mr.   and   Mrs.   Donald    G.    Radke

Mr.   and   Mrs.   Thomas     R.      Reid

ELerr:#nY:taR'j8cc:r°dmopany
Mr.     and     Mrs.     Gilbert     F.     Richards

Mr.   and   Mrs.   W.     A.     Richardson

Richardson   Aviation,    lnc.

Mr.    and    Mrs.     E.    J.    Ristau

#aannddMTsrs.Edw#rdD.L.ROR,i#
Mr.    G.    R.    Root

#::D:0§na%:i:a.##sgsRe§,jse
Mr'.   and   Mrs.   George    F(ussell

Mr.   and   Mrs.   Joseph   H.    Ryall

Mr.   and   Mrs.   Arthur   W.   Sackrison
Mr.    William   8,    Salter

Mr.   and   Mrs.   Arthur   W.   Saltzman
Mrs.   I.   A,   Sarason

Mr.   and    Mrs.    E.   J.   Schott

Mr.   and   Mrs.   David   A.   Schrom

Mr.   and   Mrs.   Kenneth   N.   Scott
Mr.   and   Mrs,   Wil.I   Scott

Sears,   F}oebuck   &   Oo.

Mr.   and    Mrs.    Louis   G.   Seaton

Mr.   and   Mrs.   Fred    G.     Secrest

iiTF,li,-nii#i!e,e!n;c[uipopr';t,oc!ohme::ny

#.:##:.#agKe;#:s#n':e:,
Richard   and    Sheila    Slnan    Foundation

M::   LG.eg:g§nyd.ersm]thJ    Ill

#r!d::d°ELPs:r%ti::|es  a.   Solomon
Mr.   and   Mrs.   Herbert    Sott

#ra.ndAa'rbdertoiipj(|adian.a)     Foundation,     lnc.
Mr.   and   Mrs.   Joseph   G.   Standart,    Jr.

Mr.   and   Mrs.   William   F,   Steinberg

Mrs.     Prentis    Straus
Mr.   and   Mrs.   Richard   Strickland

Mr.   and   Mrs.    Russell   S.   Strickland

#r:d!#g-MF:sr:rb.I::°§EL°ereant:;

Mr.   and   Mrs.   Amson   C.   Tabor

#:a%n%d°nre:erTsawp;Poe:r:°!bD|rtTtauber
Mr.    William    A.    Ternes

M::#6wLa.rdThj:mTphso°#!eJnr.

#:   jT!gkke#.  RT°o'Leprkj:§aring   Company
American    Airlines,     lnc.

#r#jRMirs:swhes;:#!n#Joik:s°:ffi[Pn:'ns
Mr.    and    Mrs.    Charles    L.    Towel

L°rYnasnedndM:s:mEP#yet   E.   Tracy
Trim    Trends,     lnc.

LRrYjgvci.dng!.Chi#nnerDivision

#;:oU#:k:uc:o;#:0:nay:'°,nnc

#r'.'e#obDj:tSisntdei°hi::itj°n
Velvet   Food   Products,   Inc.

#:n;i;:;§e:rj[n:;;i,I:i;n:0:;::}[:¢Ci:in;p:;:a;r'ne'r"
Mr.   Carl   A.   Warnock

Mr.   and    Mrs     JervTs    C.    Webb

Mr.   Leonard   H.    Weiner

Mr.   and   Mrs.   Nnrman   8.   Weston
Mr.    Glen    E.    White

#:.jt:ndstfrrrs.TrTuhcokLnags'G!.ncwlhittingham
Mrs.    Zella    H.    Wieland

Mr.   and   Mrs.    R.    E.   Wilkerson

Mr.   and   Mrs.   Judson   J.   Willhite

Mr.    and    Mrs.    Donald   A,   Williams

Mr.   and   Mrs.   Warren    H.    Wlliams

#:;;::;§rng&esJt:o;r%¥!#cnwlnkelmanFoundation

#:!Sti;ii:nj:¢Cr°or,£°ori:n:v:e:|opeoompany
Woodall     Industries     Foundations,     lnc.

Woods    Industries,    lnc.

#iv#F!rg!:ig!h;cs:gi;itei:ir,,accn::n;oT6u::r:,oo6naotLolnany
Mr.   and   Mrs.     Oscar     M.     Zemon

Mr.   and   Mrs.   Vincent    S.     Zerafa
Mr.   and   Mrs.   R.     J.     Zolad

We  regret  the  ondssion  of   those  nemes  receii/ed   too  late   for   bublication.



Maybeyou'd like to
fill in the name of your
company's product or
service and send it
to your boss.

The world is not about

The world is about people.

Or maybe you're the boss and
would  like to send it to your
advertising  manager,  or your
sales manager, or your
agency. Or maybe you'd just
like to slip it in the bathroom
mirror to remind you
every day that the secret of
great advertising and the
true secret of selling  is
remembering to start where
people are, remembering
that no one cares as much
about your product as you do
and won't look at or listen to

your advertising unless it
talks in terms of their
interests and  needs  instead
of yours.

We know and our
clients  know,  the  philosophy
works. We believe it's the
most  important  marketing
lesson anyone can learn.

Unfortunately though,
it's just like the golf lesson
you're  going  to  take  this
summer.

You've got to practice it.
Campbell-Ewald  Advertising

54'

S:Ft:±e#.EwaLdcompany
3044 West Grand Boulevard
Detroit, Michigan 48202

Dear Campbell.Ewald:

iehnedreEes:;#:[ed[£Skanbo°wutwp£:Piee':::rfdt:

Firm Name

Address

The clothes that make music at Meadowbrook are

making the summer scene at Hudson's,
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This is the experimental Ford
Mach 11. It took two long years to

g:§1#08rd build.  It cost Over
It is a one-of-a-kind, two-passen-

ger sports car, designed for possible
street and competition use.

The beautiful hand-built Fiber-
glas body, which stands  only 47
inches high,  has the kind of aero-
dynanic lines that predict the look
of tomorrow.

The  unusual midship-mounted

engine gives the car near-perfect
balance - for the kind of perfom-

?rnocmeaafnodreFgannrdal:Eiggymoauc'fineeipect
And the oil filter? The kind you

:::eg|iti:atai#.##::ifo:fi?;fi
car? Because there is no better oil
fi|t8;.Fuottta±¢„#%ri:fe.fi|terinyour

car. Whatever kind you drive.
56

Autolite .  . . filters,  spark plugs,
batteries, shock absorbers and com-
plete ignition systems.

Aholite



The  Many  Voices  Of
ln  the  Howard  C.  Baldwin  Pavilion

at  8:30  p.in.

THE   MEADOW   BROOK   ORCHESTRA

James  Levine,  conductor

Wednesday,   July   2

ROSS'Nl

Overture   to   William   Tell

SCHUMANN

Symphony   No.   2   in   C   major

MOUSSORGSKY-RAVEL

Pictures   at  an   Exhibition

Wednesday,  July  9

MENDELSSOHN

Symphony   No.   4   in   A   major

MAHLER

Das   Lied   vom  iler   Efde

JENNIE    TOUREL,     mezzo-soprano

JON   VICKERS,    tenor

Wednesday,   July  16

SCHUBERT

Overture   to   Rosamunde

LUTOSLAWSKI

Symphony   No,   2

BRAHMS

Symphony   No,   2   in   D   major

Wednesday,   July   23

MOZART

Overture   to   Tlie   Magic   Flute

TSCHAIKOWSKY

Symphony   No.   6   in   8  minor

XENAKIS

Metastasis

BEETHOVEN

Symphony   No.    7   in   A   major

Piano-Violin  Duo  Concert

Tilesday,   July   8

VLADIMIR   ASHKENAZY

Pianist

ITZHAK    PERLMAN

Violinist

Two    internationally    renowned    artists    give    a    benefit    recital.

Wednesday,  July  30

VEF"

11,   Troyatol'e

(complete    concert   performance    in    Italian)

RICHARD    TUCKER

GABRIELLA   TUCCI

CORNELL    MacNEIL

FEDORA    BARBIERI

ARA    BERBERIAN

With   members   of

THE    MEADOW    BROOK   CHORUS

(A   Benefit   Concert)

The  Meadow  Broott  Chorus

Roger Wagner, conductor

Tuesday,   July  22

A   concert   of   choral   music.

Saturday,   July  26   at  8:30   p.in.

Sunday,   Jfuly   27   at   6:30   ii.in.

(Regularly   scheduled    concerts   of   the    Music    Festival)

VERDI

Requiem    Mass

NANCY   TATUM,    NEDDA   CASEl,    joHN    McCOLLUM,    THOMAS    PAUL

DETROIT   SYMPHONY   ORCHESTRA
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Meadow  Brook  Summer  School  Of  Music

In  +he  Meadow  Brook Thee+re

MEADOW   BROOK   CHAMBER   ENSEMBLE

James  Levine,  conductor

Friday,   July   11    at   8:30   ii.in.

BACH

Brandenburg   Concerto   No.   1

SCHOENBEF(G

Chamber   Symphony,   Opus   9

STRAVINSKY

Octet   for   wind   instruments

STF(AUSS

Suite   from   Le   Bourgeois  gentilhomme

Sunday,   Ailgust   3   at   2:00   p.in.

VloLIN    RECITAL

Members   of   the   ltzhak   Perlman

Masteir   Class    in   Violin

Friilay,   Jul,y  25   at   8:30   p.in.

MILHAUD

The   Creation   of   the   World

SCHUBERT

Quintet   in   A   major   ("Trout")

WEBERN

Concerto   for   nine   instruments,   Opus   24

STRAVINSKY

PIIIcinella

MASTER   CLASS   RECITALS

Tilesday,   August   5   at   8:30   p.in.

Hugo(-#r{f  ,Yorike-Lieder

John   Wustman   and
Members   of   the   Class

Monday,   August   4   at   8:30   p.in.

PIANO    RECITAL

Members   of  the   Vladimir   Ashkenazy
Master   class   in   Piano

Friday,   August   8   at   8:30   |i.in.

Hugo(p#lf„yorike-Lieder

John    Wustman    and
Members   of   the   Class

Thursday,   August   7   at   8:30   p.in.

French   Art   Songs

Pierre    Bernac   and
Members   of   the   Class

TICKET  INFORMATION  FOR  ALL  CONCERTS:

Call  Ooklond  University 338-7211  and  ask for Ext.  2201, the  Meadow  Brook  Special
Events  Box  Office.

TICKETS   ARE   AVAILABLE:

(1)   By  mail.   Write  Meadow  Brook  Special  Events  Box  Office,  Oakland   University,
Rochester,  Michigan  48063.

(2)   In  person.   At  Meadow  Brook  Music  Festival  Box  Office,  all  J.  L.  Hudson  stores,
all   Grinnell   stores,
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PPG
is

chemicals
minerals

fiber glass
paints
glass

so far---

We're all together now at
One  Northland  Plaza
20755  Green field  Road

We can  be  reached  by
telephoning  444-4760

PPG  INDUSTRIES,  lNC.
South field,  Michigan  48075
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1E
INDUSTBIES

WHO
does' the advertising for

the world's largest cori]oration ?

WHO
does the advertising for

America's best selling fine car?

WHO
does the advertising for America's
best selling  medium-priced  car?

WHO
does the advertising for over

100 other "firsts,"  "world's greatests"
and "finests" as well ?

WEDO
MacIvlanus,  John  & Adams,  lnc.

BL00MFIELD    HILLS     .     NEW   YOF{K    .     CHICAGO

LOS   ANGELES     .    TWIN    CITIES     .    TOF{ONT0

LONDON     .     ZUF}lcH     .     DUSSELDOF}F





OAKLAND  UNIVERSITY

TnbafeDd°£n8ehEnao':°off5hne8t#re#:r8'itsf3T::et:,fode#,a.SC°ant''e'ed4n]968]CoanecISouitbtbeJobnA.HaanahHauofSc|ence,recerit|y

#vu%£ue;#y:h::,;nte#eksff#,c%d#recsdeh,.,#,a#:#h.e

i[ngg:7:%n::orkn:1?Vi;Sv::¥riv:s¥[;fef:egjeti:s:t;i;::fsn::!e;Si;s:ge:#:

beautiful   1,400-acre  Meadow  Brook   Farms   estate   and

::I:;::it:I:i::::;0;ffidLr:::I:ijt::r€f;ir:n§::iiL§u;::g:;;LLi¥o::¥L:;b;Ls;ti:nil;°::n:::i

---:-i-i:-::----:---:--:-----::--::==:-:-:--i:-::-:-:::----:-:i-:-i-=

years.

`*

• . . an e"citing community of learning

AMavtite,%a °H. tS;t,fsroonn.i  entrance  to  Wilson  Hdlll   Classroom-of i ice   bttilding  nalaned  4dr  honor   of  the  Unluersity's   benefactress,  the   late

;§Zh:]t;:;:;jr:o;;|¥;te;;:I;{i:i:inI::lil;iiif;g§i:i:i:nit:;i9;!i{:I:;;:cji:::§!:ij

::eppL:}3i];nftfsng€:fadu::::schools  and  the business  world

#,, 65

at  music  to  the  area.  Then,  with  the  establishment

isa:teesatrr::#o°c:o£::t::uf:8:a:::tyc'o::tE;fscei::d°ifn;hu°n¥
versities.

Meadow  Brook  Theatre  Committee,  Chancellor's  Club,

lishment of the Meadow Brook School of Music, brought

8;e

£g#iffi,i:c?t;ni::a:rs:::egd!:t:gnet:f:in:i;d:;ho:¥i!n:¥::t;;
further  along  in  its  plans  for  the  performing  arts  pro-
gram.

the  Meadow  Brook  Theatre  in   1967,  exciting  the-
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With a few small exceptions, Uniroyal can help make
just about any part for a car.

Most people know Uniroyal makes
tires.

But what many people don't know
is  that  Uniroyal  is  one  of the  largest
suppliers  of  material  to  the  automo-
tive and  truck  industry.

For  example,  we   make  Kralastic,
a special  plastic for grilles and  instru-
ment panels; Royalite, a thermoplastic
for door panels and for padding dash-
boards;   Naugahyde  vinyl  fabric,  for

seat  covers  and  headliners;  and
Koylon,  which   is  foam   padding  for
seat cushions and arm  rests.

Fact is,  Uniroyal  can  help  make
over 500 car parts,

Just look at the  bottom  of this ad
and  you'll  see  a  list  of  almost  every

part for a car,
Except for a  few  incidental  items,

Like  an  engine, transmis-
sion, chassis,

Here are just a few of the 500 parts Uniroyal helps make.

PASSENGER TIRES
Un irayal  Lan.edo®
Uniroyal  Fastrak®
Uniroyal  Fastrak®  (Fiberglass  Belt)
Uniroyal Wide Tiger Paw"

#L°8i'H\{;bd:®T:gerpaw"(FiberglassBe|t)
Uses: §eat§,  door panol8,  quarter panels,
headliners
ROYALITE®
uses: crash pad  covers,  arm  rest covers,
door panel  covor8,  seat back covers.  "A"
pillar  covers
KOYLON®
Uses:  molded foam  Seats,  molded foam
backs,  molded foam arm  rests,  seat and

EaNCS6oLiTEt®rimpads
Uses: safety sun  visor  padding,  decorative
trim  insulation,  truck floor matting,  S.traight

functional  insulation  in  dash  panel§
and  fire  walls  of trucks

Floor and  Luggage  Mats  Uses:  front and
rear  interior,  interior truck  mats
KRALASTIC®
U§es:  Instrument  Panels
Instrument Cluster Bozel9
Arm  Rest  Bases

8eyaa,rtse,rd:r!mhi:Fdnsels
Air Conditioning  Outlets
Grilles
Stone Shields
Headlamp  Doors and Trim  Bezel8
Consoles  (Seat Separator)
Miscellaneous  Knobs  and

Escutcheons  (Chrome  Plated)
Door Trim  Panels
lnsti.ument  Panol  Crash  Pads
Pi I lar Covers
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Rear  Quarter Trim  Pads
Seat  Backs
Console  Covor§
MARVINOL®
Uses:  Door Trim  Panels
Seating
Landau Tops  (Vinyl  Hardtops)
Arm  Rests
lnstrument Panel Crash  Pads
Horn  Buttons
Windlace
Headrests
Knee Pads
Convertible  Boot
ROYLAR®
Uses:  Dust Covers  (Boot Type)
Mechanical  Stops  (Bumpers)
Grommots
VIBRATHANE®
uses: Grommets

Seals
Bushings
Mechanical  Stops  (Bumpor8)
PARACRIL®
Uses:  Oil  Pan  Gaskets  and  Seals
Oil  Filter  Gaskets
Water  Pump  Seal
Front  and  Rear Wheel  Bearing  Seats
Front and  Rear Crankshaft  Seals
Pinion  Shaft  Seals
Intake  Manifold  End  Gasket
Fuel  Tank Fillei. Tube and  Seal
Shock Absorber  Piston  Seals
Universal  Joint Seals
ROYALENE®
U§es:  Fire Wall  Grommot8
Radiator  Hoses
Windshield and  Window  Gaskets
Radio  Antenna Gaskets
Heater Hose
Rear Window  Fixed  Seal



"It  sounds  immodest,  I  know,  but for  a brief

moment  I  reminded myself  of  Rubinstein."

Was it her ybdrMfl#?
Of course  she's  not  immodest  .  .  .  the  Steinway's
tone  is  impressive,  whether played by Rubinstein
or by the  girl in  the  next block. The fact that the
Steinway   family  oversees   the   creation   of  every
Steinway   piano   assures   the   traditional   quality
that  has  made  it  the  choice  of Rubinstein  and  of
other  seri'ous  music  lovers  everywhere.

lilRINNEILL9S
A       DIVISION       OF      AMER9CAN       Music       STORES      INC.

1515   WOODWARD   and   32   BRANCHES      .      FIRST   IN   MUSIC  SINCE   1879.
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When  the  American  Ballet  Theatre  was  founded  30

¢.,
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of  high  excellence,  it  has  discovered  and  fostered  more
major  artists  than  apy  other  !y.ric ^theatre  in  American

raenpj

Z:ar£'esn::§.h[y Successful appearances which drew capacity
American  Ballet Theatre    August  5,  6,  7,  8, 9,  10,  1969
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WuR-FM has 51 minutes of
captivating stereo music

day.Everyday.

RESHSFHq FHaELE  uUSuuAHj.
The Sanforized Company wanted to introduce
a new trademark which would  protect against
wrinkling  in addition to shrinkage.The solution:
contrast a smcoth garment against a wrinkled
object.   An   attention-getting,   wrinkled   object,
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Extensive   menu    lists   favorites   from   all    over   the   world,    with
emphasis  on  Continental  cuisine.   A  special  feature  is  the  Sunday
brunch,   English   style,   with   a   wide   selection   of   foods   lavishly
displayed.  Fotis  N.  Takis  welcomes  you  to  his  lovely  inn  .  .  .

ROOM  ACCOMMODATIONS
BANQUET   FACILITIES

10  TO   400

ENTERTAINMENT   NIGHTLY

30  Years  ln  This  Same  Local.Ion

2k(ttE8tep "tt
BLOOMFIELD   HILLS,   MICHIGAN

644-1400                                                                  564-5143

•   772   Luxury   Guest   Rooms

•   Banquet  Room  -  M®eling   Rooms  -  Ballroom
•   Cocktail   Lounges                .   Coffee   Shop

•   H®al®d   Swimming   Pool         .   B®auty   Salon

•   Borb®r   Shop        .   Inl®rnalional   A,rl  Gallery

•   Parking   for   500   Cars        .   Limousine   Service

Sixten Hhrling
Conductor

:i:iii:s¥oEj,;`f:i:t|:n¥at,s:::t:in:in;¥;£l;:::I::o:d;:k:t:#i;sic:cfo:i
=u#Ceaa]d:r:ugrpohosk,W::hdtohnet?:::°i:r:¥smtphhe°:Ztiaotn#::

::thaebr'i:ti#gs,ara:nbigtuheirnec,ohrigca.sugture,sta:3nfbufc;::.Ti!t

;i:a::ifs#:o|e:sir:T::e:si:o-:e|?:is::?:td?thfi;vf:I:a:::idp-h:;i,c::s:'i:r!;;

§§;i:::;i:§x;:i:[s§:c:i;§e!:;:ntr§:!f:i:5s:s;[t£:g!;;:jt!:;e:;:j!!hg§::£:j!!s:s
the  Stockholm  Radio  Orchestra  was  named  one  of  26

;u::u:t.so;;enf:;:ci:iici::s::gghsisr:y:ei:leg:6?:;'u:n:i|vd::skin:i:nE;e;or:or:i
for "maintenance  of the highest ideals  of the American
way  of  life."

The  Detroit  Symphony  Orchestra,  founded  in  1914,
today  consists  of   103  members  under  the  musical  di-

§t::rL§e:i::::e:tt¥h;:n;]¥:h;::E::n:iL:n:p%:::b:I;i::o);ds:t]a:ntrfy:::;:Z::£eLrn;i
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and the
shall be
with  music

The  Borg-Warner  Divisions serving the automotive
industry extend their best wishes for your
enjoyment of the  1969  Meadow  Brook  Music  Festival

Borg  &  Beck

Brummer Seal

Marbon

Marvel-Schebler

Mechanlcs  Universal  Joint

Morse Chain

Spring

Transmission  Products Group
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E E ITSYMP NY C ES A
Howard   Harrington,   general   manager

Saul   Bernat,   monogor
Wesley   DeLacy,   public   relations   director  .  Zinovi    Bistritzky,   personnel    manager  .   John   H.   MCAuliffe,   Ford   Foundation   intern

'`|-:~..a,.i._                  :.;`.-.I.

FIRST    VIOLINS

Cordon    Stclp]es
Concertmaster

Jerome    Rosen
Associate      Concertmaster

Zinovi     Bistritsky
Charles    Everett

Assistant     Concertmaster.

Santo    Urso
Jack   Boesen
Emily    Mutter    Austin
Derek    Francis
James    Bourbonnais
Nicholas    Zonas
Gabriel    Szitas
Beatriz   Budinsky
Ralph   Shiller
Richard    Margitza
Joseph   Cluck
Virginici     Halfmonn
Lindci    Snedden    Smith
Bogos    Mortchikion

SECOND   VIOLINS

Edouard     Kesner
F:elix     Resnick
Alvin    Score
Herold     Klein
James   Waring
Harold    Laudenslagor
EI.nest    Crcimer
Elias     Friedenzohn
Welter  Maddox
Lillian    Dawns
Roy   Bengtsson
Malvern    Kaufman
Thomas   Downs
Maim    Shtrum
Margaret   Knudson
Cordon   Peterson

VIOLAS

Nathan   Cordon

Meyer   Shapiro
Eugenia  Staszewski
David    Ireland
Taros    Hubicki
Walter    Evich
Philip    Porbe
Anton    Patti
Gory   Schnerer
LeRoy    Fenstermacher
Anne    MischakofF

VIOLONCELLOS

ltalo    Babini
Thaddeus   Mal.kiewicz
Edward   Korkigian
Mcirio    DiFiore
Arthur     Bachmann
William    Horvath
William    Graham
Nina   de   Veritcl`
Susan   Weaver
Barbara   Fickett

BASSES

Robert    Glodstone
Raymond     Benner
I:rank   Sinco
Maxim    Janowsky
Walter    Hardmann
John   Van   de   Craaf
Julius    'Iku
Albert   Steger
Donald   Pennington

HARPS

Elyze   Yockey   llku
Carole   Crosby

FLUTES

Ervin   Monroe
Shaul   Ben.Meir
Clement   Barone

*Robert    Patrick

PICCOLO

Clement   Barono

OBOES

Arno   Mariotti
*Ronald   Oamark

Harold     Hall
Robert   Cowart

ENGLISH    HORN

Robert   Cowarl

CI.ARINETS

Pciul     Schallel.
William    Griss

*Brian  Schweickhardt

oliver  Green

BASS    CLARINET

Oliver   Green

E-FLAT    CLARINET

*Brian  Schweickhardt

BASSOONS

Charles    Sii.ard
Robert   Barris
Lyell    Lindsey

*Stephen    Basson

CONTRABASSOON

Lyell    Lindsey

FRENCH     HORNS

Arthur   Krehbiel
Charles   Weaver
Edward    Scauve
Willclrd   Darling
Keith    Vernon

*Thomas    Bacon

*ASsistant    Principal
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TRUMPETS

Frank   Kaderabek
Cordon   Smith

*AMn    Belknap

Donald   Haas

TROMBONES

Dennis   Smith
Joseph   Skrzynski
Elmer   Jones

TUBA

Oscar   LaGasse

TIMPANI

Salvatore    Rabbio

PERCUSSION

Robert    Pangborn
*Norman   .Fickett

Raymond   Makowski
Sam  Tundo

PIANO

Mischa    kottlor

HARPSICHORD

Alice    Lungershausen

ORGAN

Frederick   Marriott

CELESTA

Arlhur    Bachmann
I

LIBRARIANS

Albert   Steger
Jack   Ledingham

PERSONNEL     MANAGER

Zinovi    Bistritzky



This ls our "bag" at Bundy
An  interesting  collection,  But then  we  run  an  interest-
ing  business.  We  develop  and  manufacture  specialty
fabricated  products for  industry.

What do  we  do now7  Manufacture  specialty  tubing ;
both  single and  double wall from a variety of materials,

precision cold-rolled and electro-galvanized steel strip.
We fabricate brake and  hydraulic lines for cars, trucks,
farm and construction  equipment and special-purpose
vehicles.  We  make  engine  push   rods  and  fuel   lines,

acoustical  ceiling  tile  suspension  systems,  and  other
fabricated steel strip products, We also fabricate many
different   kinds   of   refrigeration   and   air-conditioning

tubular components.
What will  we  do?  Continue  to  apply  specialty  mate-

rials and technology to satisfy the needs of our markets
-and to  make  Bundy's  "bag"  bigger-and  better.

Interested   in   what's   coming   up   next   in   our   bag?
Write  for  our   booklet,   "This   is   Bundy   Corporation."

BUNDY CORPORATION
FABPIICATED  spEciALTy  MATEFnALs  FOPI   INDusTpy
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HIGBIE
M AN U FACTU Pl I N G

127th and  128t;h Perforrmances

THURSDAY-FRIDAY JULY  34
SIXTEN   EHRLING,   conductor

VAN   CLIBURN,   pianisl
BEETHOVEN,  '`Leonore`'  Overture  No.  2,  Op.  72a

BEETHOVEN,   Concerto   for   Piano   and   Orchestra   No.   5,   in   E   flat
Maior  (`'Emperor''),  Op.  73

Allegro.
Adagio  un  pocQ  moto.
Rondo:  Allegro.

INTERMISSION

BARTOK,  Concerto  for  Orchestra
Andante  non  troppo;  allegro  vivace.
Allegro  scherzando.
Elegy:  Andante  non  troppo.
Intermezzo  interrotto:  Allegretto.
Finale:   Presto.

Program   Notes©
by  Paul  Affelder

LENORE  OVERTURE  NO.  2,  OP.   72a
LUDWIG  VAN  BEETHOVEN

(Born  December  16,1770,  in  Bonn;  died  Mirch  26,1827,  in  Vienna)

Beethoven    composed    his    only    opera,    Fj'c7cJz.o',    in    1804.    Originally
entitled   Lco/7orc,   it   was   based   on   a   work   of   the   same   name   by   the
French   dramatist,   Jean   Nicolas   Bouilly.   This   was   a   typical   melodrama
of   the   period,   with   all   the   excitement   and   suspense   of   a   last-minute
rescue.   In   order   to   avoid   confusion   with   two   other   operas   based   op
the  same  story,   Beethoven  was   obliged   to  change  the   title  of  his   opera
to   FJ.dc//.a,   the   name   adopted   by   the   heroine,   Leonore,   when   she   dis-
guises   herself   as    a   man    for    the   purpose   of   liberating   her   unjustly
imprisoned  husband,  Florestan.

At   its   first   pi.oduction   at   the   Theater   an   der   Wien   in   Vienna   on
November   20,    180;,   the   opera   was   a   failure,   the   main   reason   being
that   the   opera  was   entirely   too  long   and   unwieldy.   It   required   much
persuasion   to   convince   I he   stubborn   composer   that   he   should   change
even   one   note;    but   he   ultimately   relented,   and    the    altered   version?
reduced   to   two   acts,   was   performed   on   March   26,1806.   Once   again,
it   failed,   and   once   again   Beethoven   made   revisions.    But   it   was   not
until  1814  that  the  third  version-the  one  now  in  use-was  first  heard.

Beethoven's   revisions  were  not  confined  to  the  vocal  portions   of  the
opera.   During   the   course   of   the   ten   years   that   it   took   to   reach   its
final   form,   he  wrote  no  fewer   than   four  overtures   for   it.   Before   the
first  performance,   he   discarded   the  first   of   these  overtures,   known   as
Lcoj7ore   No.    1    and   later   published   as   Op.    1)8;    in   its   place   he   sub-
stituted   a  longer   overture-ip   fact,   the  longest   of   the  four-Leo„o7e
No.   2,   which   is   a   sort   of   orchestl.al   synopsis   of   the   opera's   climatic
moments.   Then,   for   the   second   version   of   F;cJc/j.a   in   1806,   he   con-
densed   the   fco77ore   No.   2,   revised   its   form   somewhat,   and   came   up
with   what  has   proved   to   be   the  most   popular   of   the   four   overtures,
Lco/zorc   No.   3.   Finally,   when   the   opera   was   further   altered   in   1814,
Beethoven   wrote   an   entirely    new   overture,   using    thematic    material
totally  unrelated  to  the  content  of  the  opera.. This  fourth  composition,
known  as  the  F;dc/;o  Overture,  is  now  used  as   the  introduction   to  the
opera,   while   Lco7¢orc  No.   3   is   played   as   an  entr'acte   between   the   two
scenes   of   Act   11.

The   fco#orc   Overture   No.   2,   like   the   Leo7?ore   Overture   No.   1,   is
heard   only   in  concert.   It   uses   as  one  of   its   principal   themes   a  portion
of  Florestan's   aria  in   Act   11.   The  overture   reaches   its   high   point   with
the  dramatic  sounding  of  the  trumpet   fanfare  offstage.   Those  f amiliar
with  the  more  frequently  performed  feo#orc  Overture  No.   3  will  note
some   differences   in   the   contour   of   certain   themes,   including   that   of
the  famous   trumpet   call.

CONCERTO  FOR  PIANO  AND  ORCHESTRA  NO.   f ,  OP.  73,  IN
E-FLAT  MAJOR   (`.EMPEROR")     .    LUDWIG  VAN  BEETHOVEN

Born  Bonn,1770:  died  Vienna,1827.
Written  in   1809.   First  Viennese  performance  in   1812,

Karl   Czerny,   soloist.

Many   are   the   explanations   for   the  subtitle,   "Emperor"   of   this,   the
crowning   work   among   Beethoven'§   five   piano   concerti.   In   my   opin-
ion,   the  most  plausible  is   found  in   the  heroic   character   of  the  music.
Its   sheer   majesty   of  sound   thrills   us   anew   every   time,   and   the  scope
pf  its  expressive  power-from  the  forcef ul   and  proud  first  movement,
to  the  unearthly  serene  second,   and  the  jovial  third-is   overwhelming.
This  is  not  a  solo  concerto  with  orchestral  accompaniment,  but   rather
an   indivisible   partnership   of   solo   and    orchestra    of   symphonic   pro-
portions.   Surely,   its   spiritual   and   yes-its   physical   impact   upon   the
listener  is   inescapable.

CONCERTO    FOR    ORCHESTRA    ......    BELA    BARTOK

( 8°rn  Mascebt:j]'be]r8 8216.,  ![ng 4¥,agxszNe:;miko[fft cTtuy}8ary ;   died

The  Concerto  for  Orchestra  belongs  to  a  group  of  important  works
which  Bart6k  wrote  during  the  last  five  years  of  his  life,  when  he  was
living  in  New  York  City,  plagued  by  serious  illness  and  acute  poverty.
The   story   is   told   how,   as   the   composer   was   lying   in   the   hospital,
fatally    ill    with    leukemia,    he    was    visited    by    the    conductor    Serge
Koussevitzky,   who   offcr€d   him   a   commission   of   a   thousand   dollars
from  the  Kpussevitzky  Music  Foundation  to  write  an  orchestral   work.
Though   Bart6k   was   never   told,   the   commission   had   been    suggested
by   two   of   his   former   countrymen,   the   violinist   Joseph   Szigeti   and
the  conductor  Fritz  Reiner.   At  first,  he  refused   the  offer,  fearing  that
he  would  not  have  the  strength  to  carry  out  the  project.  Koussevitzky,
however,   lef!   him  with   a   check   for   half   the   amount,   the   other   half
to  be  paid  when  the  score  was  delivered.

Miraculously,   this   offer   buoyed   up   Bart6k's   spirits.    To   the   amaze-
ment  of  everyone,  his  health  showed   a  marked-though   temporary-
improvement.   He   went   first   to   the   Adirondacks,   then   to   Asheville,
North   Carolina,   where   he   completed   the   score   of   the   Concerto   for
Orchestra  on  October   8.194}.   He  also  had   the  strength   to  attend   the
highly   successful   world   premiere   of   the   work   by   Koussevitzky   and
the  Boston  Symphony  Orchestra  on  December   1,1944.

On  the  occasion  of  its  first  performance,  Bart6k  provided  the  Boston

;:iTopwhi::yin%rcE:Stti:a:S ag:::r:re  :nonn°cteartt°or'foJr°honrc¥e.stpa?rkJ   With   the
"The  general   mood   of   the   work   represents,   apart   from   the   jesting

second   movement,   a  gradual   transition  from   the   sternness   of   the  first
movement   and   the   lugubrious   death-song   of   the   third,   to   the   life-
assertion  of  the  last  one.

Please, nQ  bbotograbbic  flashes  or  tape  recordings  during  berformance.
•gr,.
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MAVERICK @

na

When was the last time you  eased  into a  park-
ing  space  on  the  first  try?  Cheer  up!  Ford
Maverick  has  arrived.  The  first  car  of the  '70's
. . . at  1960  prices.

Maverick  is  like  nothing  else  rolling,  home-
grown or imported. The wheelbase is 8" shorter
than a '69 .Falcon's. The turning  circle  (35.6 ft.)
is even  shorter than  a VW's.  It's going to make
America a better place to park.

lona ParK.

Maverick   is   small,   yes,    but   with   some   big
surprises.  Inside;  bright,  cheerful  interiors  and
room for u.S.-sized  people. The front seat has
nine  inches  more  shoulder  room  than  a  VW'S.
In   back,   a  trunk  (10.4  cu.  ft.)  worthy  of  the
name.  No  more going  off half-packed!

Maverick's  105  hp  Six  can  get  to  70  mph
turnpike  speeds  in  a  hurry.  And  it  stretches  a
gallon of gas a long,  long way.

For sc:ale in,#dei of  Ford MaNerick. send $1  to Maverick, P. 0. Box 5397 , Dept. E-3, Detroit, MI'chigan 48211. Offer ends 7-31 -69.
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Maverick  is  designed  to   be  easy  to  service.
And  there  are  over  6,000  easy-to-find  Ford
dealers  to  handle  Maverick  parts  and  service.
Great  little  car.  Great  little  price.  Go  Maverick!
And  help  solve  the  national  parking  problem.

*Manufacturer's suggested  retail  prlc® for the car.
Price  does  not  include:  opllonal  whll®  sid®wall  lil.es,

Si:2n.°c°h;a?;::: rstE{:Paanr:t['::#&r:se.Si " ahM traneporfa-

$1995*



t`The   title   of   this   symphony-like   orchestral   work   is   explained   by

its   tendency   to   treat   single   instruments   or   instrument   groups   in   a
•c.o#c.cr/¢7?/'   or   soloistic   manner.   The   `virtuoso'   treatment   appears,   for

instance,  in  the  fugato  sections  of   the   development   of  the  first  move-
ment    (brass   instruments),   or   in   the   'jtcr4e/g!„ov   7„o4;/c'-like   passage
of  the  principal  theme  in  the  last  movement   (strings),  and,  especially,
in   the  second   movement,   in   which   pairs   of   instruments   consecutively
appear  with  brilliant  passages.

`.As   for   the   structure   of   the   work,   the   first   and   fifth   movements

are   written   in   a   more  or   less   regular   sonata   form.   The   development
of   the   first   fugato   contains   sections   for   brass;   the   exposition   in   the
finale   is   somewhat   extended,   and   its   development   consists   of   a   fugue

E

built   on   the   last   theme   of   the   exposition.   Less   traditional   forms    arc
found    in   the   second    and   third   movements.    The   main    part    of    the
second    consists    of    a    chain    of    independent    short    sections,    by    wind
instruments    consecutively    introduced    in    five   pairs     (bassoons,    oboes,
clarinets,   flutes,   and   muted   trumpets).   Thematically,   the   five   sections
have   nothing  in  common.   A   kind   of   'trio'-a   short   chorale   for   brass
instruments    and    side-drum-follows,    after    which    the    five    sections
are   recapitulated   in   a   more   elaborate   instrumentation.    The   structure
of   the   third   movement   is   also   chain-like;    three    themes    appear   suc-
cessively.  These  constitute  the  core  of  the  movement,  which  is  enframed
by    a   misty    texture   of    rudimentary    motifs.    Most    of    the    thematic
material    of    this    movement    derives    from    the    `Introduction'    to    the
first    movement.    The    form    of    the    fourth    movement-'J///cr///c=zo
7./J/crro#o'-could    be    rendered    by    the   letter    symbols    .ABA-inter-
ruption-BA.' "

129th, and  1`30th Performances

SATURDAY-SUNDAY,  JULY  5-6
SIXTEN   EHRLING,   conductor

*CYNTHIA  RAIM,  pianist  (July  5)

+VAN  CLIBURN,  pianist  (July  6)
BRAHMS,  Symphony  No.  2,  in  D  Maior,  Op.  73

Allegro  non  troppo.
Adagio  non  troppo.
AIlegretto  grazioso,   quasi   andantino.
Allegro  con  spirito.

INTERMISSION

HOVHANESS,  Fro  Angelico,  Op.  220
*RACHMANINOFF,   Rhapsody   on   a   Theme   of   Paganini,   for   Piano

and  Orchestra,  Op.  43

+   BEETHOVEN,  Concerto  for  Piano  and  Orchestra  No.  5,  in  E  flat
Maior  ('`Emperor'`),  Op.  73

Allegro.
Adagio  un  poco  moto.
Rondo:  Allegro.
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SYMPHONY  NO.  2  IN  D  MAJOR,  OP.  73     joHANNES  BRAHMS

(Born   May   7,1833,   in  Hamburg;   died   Api.il  3,1897,   in  Vienna)

After   laboring   for   fourteen   years   on   his   First   Symphony,   Bralmls
fimlly   presented   it   to   the   world   on   November   4,1876..   It   was   any-
thing    but    an    unqualified    success,    but    it    gave    this    inwardly    timid
man  the  much-needed  confidence  to  procccd  with  his  Second  Symphony.

During   the   summer   of   1877,   Brahms   retired   to   tl`e   small   town   of
P6rtschach   on   the   W6rthersce   in   Carinthia,   where   l`c   could   compose
amid    quiet    surroundings    far    ri`movi`d    from    the   mad    whirl    of    the
winter   concert   season.   It   required   only   a   few   montl`s'   work   for   hini
to    composi`    the   major    portion    of   the   Second    Symphony,    which    hc
c\omplcted   in   the   fall   when   hi.   returned   to   Vienna.   Hc   satisfied   Clara
Schumann's    curiosity    by    playing    through    the    first    movcnicnt    and
part  of  the  finale  for  her  on  the  piano  in  October.   Early   in  Dccembcr,
Brahms    and    lgmz    Briill    played    a    two-piano    arrangi`mcnt     of    thi`
symphony   for   a   few   friends   at   the   warehouse   of   the   Ehrbar   Piano
Company.   a   custom   which   had   started   with   the   First   Symphony   and
which   was   to   bc   continued   with    the   Third    and    Fourth.    Otherwise,
the   compc.scr   kept   evcryonc   in   the   dark   as   to   the   nature   of   the   new
work  unt;I  its  off icial  premiere  at  a  concert  6f  the  Vic`nm  Philharmonic
Orchestra,  conducted   by  Hans  Riclitcr,  on  December   30,1877.

When    the    Vicnni`se    first    listened    to    the    Second    Symphony    tlicy
wcrc    not    overly    enthusiastic;    but    as   the   work    progrcsscd,    their    cn-
thusiasm   mounted,   .1nd   Richter   was   obliged   to   repeat   the   third   move-
menl'.

The   Si`cond   Symphony   is   an   csscntially   cheerful,   idyllic   work,   with
inoi``ents   that   arc   quite   serious   but   `'cry   few   indeed   arc   somber.   Tlic

principal   thcmc  of   the  opening   A//('``J/.a   /Jow   /).a/)4o,  as   wi`ll   as   the   threi`
bass    noti`s    tl`at    introduce    it,    sccms    to    set    the    tone    for    the    u'holi-

symphony.   This   first   n`oven`cnt   is   smooth-flowing   and   full   of   wonder-
ful   musical   ideas,   bc`utifully   set   forth.   Most   si`rioiis   of   the   four   rno`'i`-
mcnts   is   [hc  second,   At/"``J/.c)   //o»   /).a/4o,   which   is   marked   by   a   certain
clcgiac   quality   plus    a   scrics   of   broad,   singing   niclodics.    I}ralrms   nc`'cr
wrote   a    true   schcr7.o    for    any    of   his    symphoiiii`s,    though    the    tliird
movement   of   the   Fourth   conles   fairly   close.     Hi`rc   in   the   Si`cond,   thi`
tl`ird    rnovcmcnc    .is    al    s`atcly     Alll'8I.i.Ilo    gl.u~~ios(),    tillasi    (llltlilllf I)Io.    In
manner   it   resembles    a    minuet   with    two   faster    trios-or    contrastinL'
middle   sections-only   in   this   case,   thcsc   two   trios   offer   two   `'ariat;ons
on   the   principal   thcmc   of   the   minuet.   The   fimlc,   A//r``Jro   (`ow   5/)/I.;/a,
again   overflowing   uJith    thcmatic   ideas,   some   of.   thi`m   dcri`'ed    dircctl}'
from    the   first   movcmcnt,   is    probabl)r   thl`   11`ost    umsl`amcdly    joyful,
cxubcrant   movcrnent   to   bc   found   in   .iny   of   the   four   Brahms   sym-
phonies.

FRA   ANGELICO,   OP.   220      ......      ALAN   HOVHANF.SS
(Bol`n   Ma``ch   8,1911,   in   Somei.ville,    Mass.)

AIAn   Ho`'l`.iness   is    a   Yankci`   from   Massachusetts   whose   fatl`cr    was
born   in   Armenia   and   whose   niothi`r   came   from   Scottish   pari`nts.   The
faniily     n.`mc     was     origimlly     Chakmakjian;     but     to     keep     all     non-
Armenians    from    choking    to    death    over    its    pronuncintioi`,    tl`c    coni-

poscr's    motl`cr    di`cid..d    instead    to    adopt    her    liusb.`nd's    middle    iiinie,
Hovluness,    the   Armenian    c{iuivalcnt    of   John.    Dcspitc    thc    fact    that
his    musical    trdining    was    almost    cxclusi\'ely    American-centcring,    in
fact,    in    Boston-Ho`'liancss'    compositions    have    bi`i.n    colored    largely
by   the   music   of   tl`c   Near   and    Far   East,   cspccially    that   of   Armenia.
Hi`    h.`s    bccn    the    recipient    of    .1    number    of    honors,    fcllov,'sliir`s    and

grants   which    ha\'c   i`mbli`d    him    to    ti.a\Jcl    widely,   gatlicring    firsthand
many    of    the    ideas    for    his    often    exotic-sounding    music.    A    prolific
composi`r   almost   from   thi`   tiiiic`   l`c   was   able   to   read   musical    notation,
l`i`   di``tro}'i`d    nearly   a    thous.`nd    works    before   hc    u.as   tl`irty,   but    lias
silicc     rc`placc`d     them     with     !`undrcds     of     more     mature    creations     in
countless   forms   and   st}'lcs.

Please,  Ilo  bbotogra|)bjc  flashes  or  fabe  recordings  during  berformance.
¢,
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Hovhaness   composed   his   Fr¢   A#gp//.co,   Fantasy   for   Orchestra,   dur-
ing   the   spring   and   summer   of   1967   in   Seattle-where,   at   the   time,
he   was   composer-in-residence   for    the   Seattle   Symphony   Orchestra.--
and    Lucerne,    Switzerlai`d.    The    work    is    dedicated    to    the    Detroit
Symphony  Orchestra,   which   commissioned   it   and   which   performed   it
for   the  first   time   during   the   following  season,   under   the  direction   of
Sixten  Ehrling.

The  composer  has  provided   this   description  of  Fr4  A#gcJ/.co..

'tThe  music  is  a  tribute  and  thanksgiving  offering  to  Fran  Angelico,

the  early  fifteenth  century  European  artist  who  painted  in  the  Eastern
spirit.   As   in  old   China,   Korea   and   Japan   artists   painted   celestial   inu-
sicians   descending   from   heaven   to   earth,   so   in   Florence   Fra   Angelico
painted    his    visions    of    angels    playing    celestial    trumpets.    His    vision
inspired    my    use    o±`    trumpets,    horns    and    trombones    in    adorational
cantorial    music.    In    my.    music    these    instruments    become    voices    of
celestial   messengers.

t'The   music   begins   in   a   free   non-rhythmic   canon   for   three   solo

violins   playing   sliding   melodies   suggesting   celestial   music.   A   religious
adoration   to  the  universe  is  sung  by  cellos.   Harmonies  in  upper   strings
suggest   sounds   of   nature   or   celestial   organs    of   ancient   China.    Free
non-rhythmic   passages   in   many-voiced   polyphony    (each   string   player
performing   an   entirely    independent   part)    begin   in   first   violins    (16
parts).   Second   violins   are   added   in    16   parts,   violas   are   added   in    12
possible   parts,   then   cellos   in   12   possible   parts,   then   basses   in   8,   9,   or
10   possible   parts.   The   collage   of   sound   complexity   grows   with   wood-
winds   added   in   12   parts,   and   trombones,   horns   and   tuba   in   8   parts.
The   climax   is   reached   with   the   final   addition   of   three   trumpets   over
the   full   orchestral   polyphony   in   music   of   controlled   chaos.   After   a
canon    in    brass    over    bell    sounds,    the    adoration    returns    intoned    by
brass.  Like  the  beginning,  the  music  rises  into  mysterious  non-rhythmic
canons   of  sliding   celestial   sounds."

•`RHAPSODY  ON  A  THEME  OF  PAGANINI"  FOR  PIANO  AND

ORCHESTRA,   OP.   43      ....     SERGEI   RACHMANINOFF
(Born   Ai)ril   1,   1873,   in   Oneg,   Novgorod,   Russia;   died   March   28,

1943,   in   Boverly   Hills,   Calif.)

The   Rbabsody   on   a   Tbclne   of   Paganini   was   composed   dur.in8   the

summer   of   1934   at   Rachmaninoff's   villa   on   Lake  Lucerne   in   Switzer-
land,   across   the  lake   from   the  Villa  Triebschen,   where   Wagner   wrote
his    Siegfried     Idyll     and    part    of    h.is    music-drama.s    Siegf ried     a.nd
G6/fcrJ4.owower##g.     It   was   given   its   first   performance   by    the   Phil-
adelphia   Orchestra  under   Leopold   Stokowski,   with   the  composer   him-
self  as  soloist,  in  Baltimore  on  November  7   of  that  year.

This    is    really    not    a    rhapsody    at    all    but    a    set    of    twenty-four
va.I.i.t.ions   on   Pa8a.n.\n;\'s   Cabrice    for   Unac.combanied   Violin   No.   24
j.#   A   M;#or.   Its   origiml   title,   in   fact,   was   R44PsoJy   j.7®   jbc   For7„
of  Va;riations  on  a  Theme  of  Poganini.

In   most   works   of   this   kind,   the   theme   is   presented   in   its   original
form,   ther`.   transformed    into   all   manner    of   different   guises.    Rach-
maninoff's     J}.44JJ5oJ.y,     however,     is      different:      the     composer     starts
off    with    a    short    introduction,    followed    immediately    by    the    first
variation.    Only   then,   between   the   first   and    second   variations,    docs
he  present  the  original  Paganini  theme.  At  several  points,  he  also  makes
prominent  use  of  the  old  Latin  plainchant,  DJ.cs  ;r4e   /D4y  a/  Wr4;A/,
from  the  Moss  /or  /4e'  De4J.  We  also  encounter  this  theme-about  as
popular   among  composers   as   the   Paganini   C¢j)r/.fc-in   Rachmaninoff's
tone   poerrri   The   Isle    of    tbc    Dead,   Bertiiciiz,'s    Symbbonie    fa:ntastique,
Liszt's   Todtentanz   (Dance   of   Death)   for   I?iano   and   Orchestra,   a.nd
numerous  other  works.

CONCERTO  FOR  PIANO  AND  ORCHESTRA  NO.   j,  OP.  7},  IN
E-FLAT  MAJOR   (`.EMPEROR")     .    LUDWIG  VAN  BEETHOVEN

Born  Bonn,1770 ;  died  Vienna,   1827.
Written  in   1809.  First  Viennese  performance  in   1812,

Karl   Czerny,   soloist.

Many   are   the   explanations   for   the   subtitle,   <.{Emperor"   of   this,   the
crowning   work   among   Beethoven's   five   piano   concerti.   In   my   opin-
ion,   the  most   plausible   is   found   in   the   heroic   character   of   the   music.
Its   sheer   majesty   of   sound   thrills   us   anew   every   time,   and   the  scope
of  its  expressive  power-from  the   forceful   and   proud  first   movement,
to  the   unearthly  serene  second,  and   the  jovial  third-is  overwhelming.
This   is   not   a  solo  concerto  with   orchestral   accompaniment,   but   rather
an    indivisible   p]rtnership    of   solo   and    orchestra    of   symphonic    pro-
portions.   Surely,   its   spiritual   and   yes-its   physical   impact   upon   the
listener  is  inescapable.

131st  and  132nd  Performances

THURSDAY-FRIDAY,  JULY  10-11
SIXTEN   EHRLINC,   conductor
lTZHAK   PERLMAN,   violinist

STRAUSS,  Also   sprach   Zarathustra-Tone   Poem,   Op.   30
I NTERMISSION

SIBELIUS,  Concerto  for  Violin  and  Orchestra  in  D  minor,  Op.  47
Allegro  moderato.
Adagio   di   molto.
Allegro  rna  non  tanto.

ENESCO,   Roumanian   Rhapsody   No.1,   in   A   Maior,   Op.11

Program   Notes©
by  Paul  Affelder

ALSO      SPRACH      ZARATHUSTRA       (THUS      SPAKE      ZARA-
THUSTRA)-TONE   POEM,   OP.    30     .     .     RICHARD   STRAUSS
(Sol.n    June    L]I    ]868.ar#£sc#Fi*:nkd£1;:dhens)eptember    8.    1949.    in

The   full   title  of   this,   one  of  Strauss'   more  extensive,   more   massive,
and   certainly   more   ambitious   tone   poems,   is   T47/s   S¢4Ac   Z4r4/47/5/r4,
T_pne   Poeili     (f.I.cely    after    Fricdr.Icl.    Nietzsche)     for  -Large   Orchestra.
The    source    of    its    inspiration    was    the    lengthy    philosophical'    prose-

pgem,    .ALlso     sbracb     Zai.atbus[ra     (Tbtls     stbake   -Zaratbllstra),-that
Nietzsche   wrote   between    1881    and    l88j.

Strauss    began    work    on    T47/J    S/)4Ac    Z4r4/b!/§/r4    in    Munich     in
February    1896    and   completed   it   there   that   August.     On   November

27    of   the    same   year,    the   composer    himself   conducted    its    premiere
at    Frankfurt-am-Main.

Before    the    first     performance    of    T47/s    S444c    Z4r4/67/f/r4,    this
explamtion   of   its   programmatic   content   appeared:    I.First   movement:
Sunrise.     Man   feels    the   power   of   God.     A7?J477/f   rc/j.g/.o§o.     But   man
still    longs.   He   plunges    into   passion    (second    niovcmcnt)    and   finds   no

peace.      Hc    turns    toward    science,    and    tries    in    vain    to    solve    l'ife's
problem   in   a   fugue    (third   movement).     Then   agreeable   dance   tunes
sound   and   he   becomes   an   individual,   and   his   soul   soars   upward   while
the   world   sinks   far   beneath    him."

Whcthcr   or   not    Strauss    sanctioned    this    programmatic    outline   of
the   score-or   whether   he   himself   had   a   hand   ;n   writing   it-is   not
known.     In    those   early    days,   he   used    to   protest    loudly    about   such
prose   explanations   of   his   tone   poems;   yet,   when   a   good   one   appeared.
he    would    al'l    but    endorse    it.

•{1    did    not    intend    to   write   philosophical    music    or    to   portray    in

music   Nictzschc's   great    work,"   Strauss   declared    at    the   time   of    the

VAN  CLIBURN
Pianist;
As   the   whole   world   knows,   Van

Cliburn   returned   from  Moscow,  win-
ner   of   the   Tchaikovsky   Competition
and   a   hero   to   Americans.   Prior   to
this  he  had  won  the  Edgar  M.  Leven-
tritt   and   other   distinguished   awards

:turh:Tseic:rdwo¥ii#eh]Ku::,8aanrdae#dy
however,   and   the   fact   that   he   was

the  first  American  to   win   it,   catapulted  him   to   international
fame.  It  is  with  pride  that  the  U.S.  now  realizes  that  Cliburn
was   no   mere   sensation   but   by   his   music   alone   has   proved
that  he  ranks  among  the  first  artists  of  our  time.   The  young
pianist  was  born  in  Shreveport,   Louisiana.   When  he  was   six,
the   family   moved   to   Kilgore,   Texas.    Cliburn's   mother   had
been   a   talented    pianist    and    student    of    Arthur    Friedheim,
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work's   premiere.    "I   meant   to   convey  by  means   of   music   an   idea   of
the   development   of   the   human   race   from   its   origin,   through   the
various    phases    of    its    development,    religious    and    scientific,    up    to
Nietzsche's   idea   of   the   Superman.     The   whole   symphonic   poem    is
intended   as   my  homage   to  Nietzsche's   genius,   which   found   its   great-
cst   exemplification   in   his   book,   rb%s   SP414c   Z4r4/4#5!r4."     Quite   a
tall   order   for   a   piece   of   music.

Over  each   section   of   the  score,   the   composer  placed   an   appropriate
hea.di\n8,   a,s   toNlows..   Of   the   Duellers   in   the   Hinterwolrld;   Of   Great
Yearning;   Of   Joo)s   and   Passions;   Grove  Song;   Of   Science   (this  ta,kes
the  form  of   a,  fugue).,  The   Convalescent;   Dance  Song;   Night  Song,
and  Song  of   the  Night  Wanderer.

Nietzschian    philosophy    and    Strauss'    ideas    about    it    can    become
mighty   complicated   and   confusing.    Therefore,   perhaps   the   best   way
to   enjoy   T4€4s   SP4Ae  Z¢r4j4€4§¢r¢   is   to   listen   to   it   strictly   as   mus;c.
As   such,   it   can   be   extremely   exciting.

CONCERTO   FOR   VIOLIN   AND   ORCHESTRA   IN   D   MINOR,
OP.      47     ..............      JEAN      SIBELIUS
(Born   December   8,   18i65,   in   Tavastehus,   Finland;   died   September

20,   19j7,  in  Jarvenpaa,  Finland)

One   of   the   few   Sibelius   compositions   that   has   held   a   consistent
place   in   the   active   repertoire   is   the   Violin   Concerto,   his   only   work
in   this   form.     Unlike   Mendel'ssohn,   Brahms    and   Tchaikovsky,   each
of   whom   sought    the   advice    of   a   noted    violinist   while    composing
his   violin   concerto,   Sibelius   required   no   such   assistance.    He   himself
had  studied   the  violin  from   the  time  he  was   fourteen;   and   although
he   never   attained   the   proficiency   necessary   for   a   concert   career,   he

enjoyed    participating    in    informal    chamber    music    sessi'ons,    and    he
was   able   to   teach   violin   along   with   theory   at   the   Conservatory   at
Helsingfors-now   Helsinki.     One   commentator    went    so    far    as    to
decl`are   that   this   concerto   could   have   been   written   only   by   one   who
was   himself   a   violinist.     It   is   probably   safe   to   say,    however,    that
Sibelius  never  attempted  to  perform  the  work,  for  it  is  still  considered
to   be   one   of   the   most   formidable   concerti   in   the   entire   literature.

Sibelius   composed   his   Vi.olin   Concerto   at   Lojo,   Finland,   in    1903,
and   it   was   given   its   world   premiere   at   Helsingfors   on   February   8,
1904,   by   the   violinist   Victor   Novacek,   with   the   composer   conduct-
ing.     But    Si'bel'ius    was    dissatisfied    with    the    work    and    completely
revised  it   during   the   summer   of   l90J.    In  its  new  form,  it   was   first
performed   at   the  Singakademie   in   Berlin   on   October   19,   190J,   with
Karl   Halir   as  soloist   and  the  orchestra  conducted   by  Richard   Strauss.
•`As    an   instance   of   Strauss'    extraordinary    conscientiousness    in    per-

forming  the  works  of  other  contemporary   composers,"   wrote  Sibelius,
•`it    should    be    mentioned    that    he    had    three    rehearsals    with    the

orchestra   for   practicing  the   accompaniment.    But   the   violin   concerto
requires    it."

Throughout   the   conccr[o's   three   movements,   the   solo   violinist   and
the   orchestra   ar6  partners   in   performing   a   work   of   truly   symphonic
proportions.     Falling,   as   it   does,   between   Sibelius'   Second   and   Third
Symphonies,   the   concerto   presents   an   effective   amal'gam   of   romantic
elements   with   the   composer's   novel   i'deas   of   form   and   development.
The   first    movement,    A//c'gro   7~oJer¢/a,    is    brooding    and    dramatic,
with   a   cadenza   for   the  soloist   in   the  middle.    The  second   movement,
Adagjo    dj    7%o//a,    is    a    songful    romance    in    which    the    solo    violin
predominates.     The   finale,   A//cgro,   7„¢   7!o„   ;4!#/a,   was   once   described
by   Sibel'ius   as   a  D¢~se  M¢c¢4re,   though   no   such   title   appears   in   the
score.    The   late,   brilliant   musi.cal   amlyst,   Sir   Donald   Francis   Tovey,
jokingly   referred   to   this   exciting   and   strongly   rhythmed   movement
as   ``a   polonaise   for   polar   bears."

ROUMANIAN  RHAPSODY  NO.   I   IN  A  MAJOR,  OP.11     .     .     .
GEORGES   ENESCO

(Born   August   19,    1881,   in   I,iveni,   Roumania;   died   May   4,    1955,
in    Paris)

Roumania  owes   a  great   debt   to  Georges  Enesco,   for  he  was   respon-
sible,   almost   single-handed,    for    acquainting   the   rest    of   the    world
with   the  music  of  hi's   native  l`and.    He  was   one   of  the  most   versatile
musicians   of   his    time.     Not   only   was    he   a    composer    of    renown,
having  received  his  schooling  in  composition  from  Faur6  and  Massenet
at   the   Paris   Conservatory,   but   he   was   a   recognized   violin   virtuoso
and   appeared   amid   enthusiastic   acclaim   as   conductor   with   most   of
the  world's  leading  symphony  orchestras.    In  addition,  he  distinguished
himself   as   a   teacher    (his   most   famous   pupil   was   Yehudi   Menuhin),
and  was   a  highly   proficient   performer   on  the  piano,   organ   and   cello.
In   recognition   of    his    valuable    artistic    contributions    to   Roumania,
his    native    vill`age    was    renamed    Enescu     (his    name    in    its    original
form)    and   a   street   in   Bucharest   was   also   named   for   him.

Enesco's   three  Ro"7#¢";¢~. Rb¢Psodj.cs,   the  first   two   of  which  have
done  the  most  to  insure  his   lasting   f ame,   are   founded   on   Roumanian
folk    songs.      According    to    the    composer,    Roumanian    folk    music
shows     the    influence    of    East     Indian,    Egyptian,    Latin,     Teutonic,
Slavonic  and  Magyar  music.    This  probably   accounts   for   the  Oriental
sound  to  many  of  the  melodies.

The   Ro"7#4„j.¢#   R44PJody   No.    I   in   A   Major   is   a   dashing,   fiery,
exciting   and   thoroughly  pleasing   composition  that   has   been   brilliantly
orchestrated.    It  is   ful'l   of   unexpected   changes   of   rhythm   and   tempo
that   add   to  its   freshness   and   delight   its   hearers.    The   work  was   first
performed,    together    with    its    companion,    the    Roe/ow4wJ.a?a    R44!Psody
No.   2   in   D   Major,   at   a   concert   of   the   Pablo   Casals   Orchestra   in
Paris   on   February   7,   1908,   with   the   compaser   himself   conducting.
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133rd  and  134ih  Performances

SATURDAY-SUNDAY,  JULY  12-13
SIXTEN   EHRLINC,   conducl'or
lTZIIAK   PERLMAN,   violinist

SCHUMANN,  Symphony  No.  3,  in  E  flat  Major,  Op.  97  ("Rhenish`')
Lebhaft   (Lively).
Scherzo:  Sehr  massig  (Very  moderate).
Nicht   schnell   (Not   fclst).
Feierlich   (Solemnly).
Lebhaft   (Lively).

INTERMISSION
PAGANINI,  Concerto  for  Violin  and  Orchestra  No.   1,  in  D  Mclior,

Op.6
AIIegro  maestoso.
Adagio.
Rondo,  AIlegro  spiritoso.

WEINBERGER,   Under  the   Spreading   Chestnut  Tree,
Variations   and   Fugue   on   an   Old   English   Tune   for   Full
Orchestrci

Program  Noles©
by  Paul  Affelder

SYMPHONY      NO.       3       IN      E      FLAT      MAJOR,       OP.       97
("RHENISH")      .........     ROBERT     SCHUMANN
(Born   June   8,    1810.    in    Zwickau,    Saxony;   died   July    29,    1856,    in

Endenich,    near    Bonn)

At    the    beginning   of    September    l8JO,    Schumann,    together    with
his   wife   Clara   and   their   five   small   children,   moved   from   Dresden   to
the    town    of    Dtisseldorf    in    the    Rhine    Valley,    where    the    composer
had   been   appointed   conductor   of   the   municipal   orchestra   and   choral
society.      The    new-    positioii,    his    first    professional    engagement    as    a
conductor,    afforded    Schumann    enough    leisure    time    for    composition
and    sightseeing,    and    he    took    ful.I    advantage    of    his    opportunities.
He   was   not   long   in   getting   to   work   on   a   new   score;    by   the   end
of   October   he   'iad   already   completed   his   Cello  Concerto   in   A   Minor,
and  on  November  2   he  began  work  on  his  Symphony  in  E  flat  Major.

While   laboring    on    the    symphony    he    and    Clara    took    a    trip    to
Cologne,    where   on    November    12    they    witnessed    at    the    Cathedral
the    installation    of    the    Archbishop    of    Geissel    as    a    Cardinal.      The
ceremony   must   have   made   a   deep   impression   on   Schumann,   for   he
original'ly   inscribcd   the  fourth   of  the  new   symphony's  five  movements
ln    ib(   cbaractcr   of   all   ac.coiiibaiiilneiit    io   a   soleinn   cereiiioiiy.    Later,
however,    he    crossed    this    out    of    the    score   with    the    remark    that
I.one   should   not   show   his   heart   to   people;    for   a   general   impression

of   an   art   work   is   more   effective;   the   hearers   then,   at   least,   do   not
institute    any    absurd     comparisons."

The   symphony   as   a   whole   was   intended   by   ;ts   composer   to   give
a   general    impression   of   the   pleasant   folk   life   in    the   Rhine   Valley,
and    he    himself    cxprcssed    the    t]elief    that    he    had    accompl'ished    his
task   satisfactorily.     Therefore,   though   Schumann   did   not   so   name   it,
the   symphony   usually   carries   the   title   Rbc/J/.54.

It    did     not    take    Schumann    long    to    finish     the    E     flat     Major
Symphony.     Having    begun    it    on    November    2,    he    put    the    final
touches   on   the   last   movement   on   December   9.

When   tlie   symphony   was   first   performed   in  Geisler   Hall   in   Dtissel~
doff     on    February     6,     18Jl,     with     the     composer     conducting     the
municipal    orchestra,    the    reception    by    press    and    publ'ic    was    rather
cold.     Much    of   the   blame   for    the   work's    failure   could    be   laid    to
the   poor   interpretation   by   both    conductor   and   players.

The   symphony   begins   with    a   lively,   vigorous,   strongly   rhythmed
movement.     The   second    movement    is    considered    to   bc    the    scherzo,
though    it    is    a    scherzo    with    very    delicate,    often    elegant    qualities.
This   is   foll'owed   by   a   calm,   scrcne   slow   movement.     Then   comes   the
aforcmentioned    C¢//)r/r4/   Sfc//r,    a    solemn,    impressive    section    which
leads  without   pause  into   the  fifth   and   final   movement,   cast   in   a   gay,
festive   mood.

Some    confusion    exists    as     to    the    numbering    of    the    Schumann
symphonies.     The   present   work,   though   designated   Symphony   No.    3,

is   actually   the   fourth   and   last   in   order   of   composition.   The   reason
for    this    anomaly    is    that    the   D   Minor    Symphony,   second    of    the
four  to  be  written,  was  later  revised  and  was  the  last  to  be  published,
so   is   al`ways   known   as   No.   4.

CONCERTO   FOR   VIOLIN   AND   ORCHESTRA   NO.    1    IN   D
MAJOR,    OP.    6     .........     NICCOLO    PAGANINI
(Born    October   27,    1782,    in    Genoa;   died   May    27,    1840,    in   Nice)

There  can  be  no  doubt   about   the  fact   that,   as   a  virtuoso  violinist,
Niccolb   Paganini   was   years   ahead   of   his   time.     Those   who   saw   and
heard   him   play   the   violin   were   continually   astounded   by   his   seeming
feats   of  magic   with   both   bow  and   fingers.    Many   a   legend   sprang  up
about   his   magical   powers,    and   there   were   those   who   declared   that
he   had    taken    lessons    from    the    most    notorious    and    potent    of    all
fiddlers-the   Devil   himsel'f,    Since   Paganini   was   as   much   of   a   show-
man   as    he   was    an   artist,   hc   not   only   failed    to   deny   any   of   the
fantastic   rumors   about   his   supernatural   powers   but   even   encouraged
them.    After   all,   such   stories   only   made   him   a   greater   draw   at   the
box-office.

That   uncanny   gift   that   Paganini   must   have   had,   of   course,   didn't
come   from   his   having   been  in   league   with   Satan.    But   he   must   have
been  a  most   imaginative  and  unusually  perceptive  musician   who  could
discover   unconventional   new   methods   of   producing   sonic   effects   never
before  explored   or   expl.oited   on   his   instrument.    It   was   many   decades
later   that   scientists   were   able   to   evolve   principles   of   harmonic   rela-
tionships    and   other   phenomem   which    explained    and    codified    much
of   what   I'aganini,   as   a   pioneer,   had   employed   to   dazzle   his   hearcrs.
Armed    with    the    scientific    and    technical    knowledge    acquired    since
Paganini's    time,    more    than   one   of    our    contemporary   violinists    can
equal    or    even    surpass    his    technical    and    musical'    feats.

The   exact   date   of   composition   of   the   D   Major   Concerto   is    not
known,    though    it   was    probably    sometime   between    1811    and    1820.
The   concerto   was   not   published   until   after   Paganini's   death,   because
he   did   not   want   anyone   else   to   copy   his   tricks   or   learn   his   secrets.

There    was    one    definite    and    vital    piece   of    falsification    connected
with    this    concerto.      The    work    was    originally    written    not    in    D
major   but   a   half-tone  higher,   in   E   flat   major.    This   music   is   difl:icult
enough   to   play   in   D   major;   in   E   flat   it   is   al'most   impossible.     What
the   crafty    Paganini    did    was    secretly    to    tune   his    instrument    up    a
half-tone,   so   that   when   he   played   in   the   easier   key   of  D,   it   actually
sounded   in   the   key   of   E   flat.    No   one-not   even   the   musicians   in
the   orchestra-vcr   caught   him   at   this   trick.

It   is   only   in   recent   years   that   we   have   been   hearing   this   concerto
in    its   entirety,   as   Paganini   wrote   it.     Prior   to   that,   violinists   wcrc
performing    only    the   first    movement    in    special    arrangements    either
by   August   Wilhelmj   or   Fritz   Kreisler.

The    concerto    begins    with    an    A//cgro    7//4cf/oso    that    is    full    of
bravura   passages.    The  middle   movement,   A/4g;a,   is   deeply   exprcssivc;
it    is    said    to    liavc    been    inspired    by    a    prison    scene   enacted    by    the
Italian    tragedian    Demarini.     The    tl`ird    movement,    A//r`qi.o    s4;r//oso,
is   a   rondo   thf.t   finishes   the   concerto  off   in   the   most   brilliant   fasllion.
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UNDER   THE   SPREADING    CHESTNUT   TREE:    VARIATIONS
AND    FUGUE    0N    AN    OLD    ENGLISH    TUNE    FOR    FULL
ORCHESTRA     .........    JAROMIR   WEINBERGER
(Born   January   8,    1896,   in   Prague;   died   August   8,    1967,    in    St.

Petersburg,   Fla.)

Walihoer8er   composed   Under   the   .Sbreading   Cbesinvet   Tree:   Va.I.ia,-
tions    and   Fugue   on    an   Old    English    Tune   for   Full   Orchestra,    in
New   York   City   during   February   and   March    1939.     It   was   only   in
January   of   that   year   that   he   had   come   to  settle  permanently   in   the
United  States.    He  dedicated  the  work  to  the  New  York  Philharmonic
and   its   conductor,   John-now   Sir   John-Barbirolli,   who   performed
it   for   the  first   time   anywhere   in   Carnegie  Hall   ori   October   12,   1939.

At   the   time   of   its   premiere,   the   composer   related   how   he   came
to    write    it,    and    his    remarks    were    quoted    by    the    Philharmonic's
program    annotator,    Pitts    Sanborn,    as    follows:

"A  news  reel   was  my   inspi'ration.    The  summer   of   1938   I   spent   at

Jum   les   Pins   on   the  French   Riviera,   the  Cote  d'Azur.    One   evening
I   went   to   a   movie  in   the  open  air.    In   the   news   reels   nowadays   you
usually   see   dictators   and   very   few   honest   people,   so   I   was   surprised
to   see   something   agreeable.     I   saw   a   Boys'   Camp   in   England,   many
young  people,  and   among  them,   in  democratic   simplicity,  His   Majesty
the   King    [George   VI].     He   was   dressed   in   the   same   sweater   as   his

V

young   subjects   and   he   joined   them   in   singing   and   I.aughing.     They
sang  a  wonderful   old   folktune.    The  song  had   not   only  very   thrilling
words   but  an  amazing,   wonderful  tune;   it  is  a   so-called   Gesture   Song.

ttAt    several    points    the    music    suddenly    stopped,    and    His    British

Majesty   with   his   loyal   subjects   started   to   clap   their   hands,   jump   to
their    feet,   and   start    a   pantomime-final'ly    joining    again   in   singing
the   tune   to   its   end.    I   liked   this   whole   scene   very   much   and   I   said
to   myself :    .This   is   the   theme   for   which   you,   Jaromir,   shall   write
variations    and    fugue."'

Shortly    after    his    arrival    in    New    York,    Weinberger    attended    a
concert    by    Barbirolli    and    the    New    York    Philharmonic,    at    which
they   performed   the   Polka   and   Fugue   from   his   opera   Sc`4ov4/jJ4,   /4c
84g¢/.Pc-P/4aycr-the    composition    by    which    he    is    still    best    known.
He  was  so  impressed  by  the  performance  that  he  determined  then   and
there    to    write    his    new    work    for    that    orchestra    and    conductor.

The  words   of  the  song  are:

`.Under    the   spreading   chestnut   tree,

When    I    hel.d   you    on    my    knee,
Oh,   how   happy   we  could   be,
Under   the   spreading   chestnut   tree."

The   work   consists   of   the   theme,   followed   by   seven   variations   and
a   fugue.

135th  and  136th  Performances

THURSDAY-FRIDAY,  JULY  17-18
SIXTEN   EHRLING,   conductor
MYUNC-WHA-CHUNG,   cellist

MOZART,  Symphony  No.  35,   in   D  Maior  (K.  385)   (''Haffner")
Allegro  con  spirito.
Andante.
Menuetto.
Finale:   Presto.

TCHAIKOVSKY,    Variations   on    a    Rococo    Theme,    for    Cello    and
Orchestra,  Op.  33

INTERMISSION
WEBERN,   lm   Sommerwind,   (In   the   Summer   Wind),   Idyll   for   Large

Orchestra
KODALY,   Variations   on   a   Hungarian   Folk   Song   (The   Peacock)

Program  Notes©
by   Paul  AfFelder

SYMPHONY  NO.   3;   IN  D  MAJOR   (K.   38j)    ('.HAFFNER")   .  .   .

WOLFGANG   AMADEUS   MOZART
(Born   January    27,    1756,    in    Sa]zburg;   died    December    5,    1791,   in

Vienna)

This   symphony   gets    its   name   from    Sigmund    Haffner,   a    wealthy
merchant    and    at   one   time   mayor   of   Mozart's    native   Salzburg.     On
a   number   of  occasions,   Haffner   had   given   the   young   composer   much-
nceded    financial    assistance    and    had    used    his    influence    on    Mozart's
behalf.     In    appreciation,    Mozart    had    composed    a    H4#/)cr    Serenade
and   a   March   for   the   marriage   of   his   fricnd's   daughter   Eljzabcth   in
1776.

Six    years    later,    in    the    summer    of    1782,   Mozart   was    in    Vienm
wlien   his   father   rel'ayed   an   urgent   rcqucst   from   Haffner   for   another
screnadc.      Hc    had    just    been    elcvatcd    to    the    nobility,    and    wanted
some   music    to    accompany    the    festivities   cc!ebrating    the    event.      But
Mozart   was   cspc(tally   busy   at   the   time.     He   had   just   completed    his
Getma.r\    opc[a.    Tl)a    Abdllctioil     I I.olll     lbc    'Scl.aglio,    wh.\cl\    l\ad    met
with    great   success,    and    was    hard    at    work    arranging    some    cxccrpts
from   it    for   wind   instruments   before   someone   else   could    do   so   and
reap    the   profits    thcrcfrom.     Hc    was    also   writing    his    Sercnadc   in    C
Minor   for   wind   instruments   and   scvcral   works   for   piano   and   violin,
wliilc   the   rest   of   his    time    was   occupied    with    teaching.     On    top    of
all.    this,    he    was    on    the    point    of    marrying    Constanze    Wcber,    the
daughter    of    his    landlady.

It    is    not    surprising,    thcrcfore,    that    Mozart    was    rather    reluctant
to.take    on    any    more    assignments.      Still,    he    did    feel    obligated    to

Haffner    ind    wanted    also    to    please    his    father.     So,    by    working    day
and   night,   he   mamged   to   turn   out   the   new   H¢#wci.   Scremde   in   a
few     weeks.      In     this     form,     it     consisted     of    six     short     movements,
including   a    march    and    two   minuets.

The   following   spring,   when   Mozart   was   planning   a   concert   of   his
own   music   in   Vienna,   hc   sent   to   Sal.zburg    for    a    copy    of    the   score
of   the   new   serenade.     After   looking   it   over,   hc   wrote   to   his   father:
`.The   new   H4#w".   Symphony   has   quite   astonished   me,   for   I   did   not

remember   a   note   of   it,   and   it   must   be   very   effective."     Though    he
rcfcrrcd   to   it   as   a   "sympl`ony,"   it   had   not   yet   assumed    that    form.
It    w.is    a    simple    matter,    however,    to    convert    the    H4#wri'    Scrcnade
into    the   H4#/..rr    Synl.phony;    all    hc    did    was    to    add    parts    for    two
flutes   and   two   clarinets   ,ind   delete   the   in:`rch   and   one  of   the   minuets.
On    March    22,    1783,    the    new    symphony    had    its    highly    successful

premiere   in   Vienna.

That    Mozart    was    preoccupied    with    other    music    at    the    time    he
coniposcd     the    +J"#//H.    S.t.w/4/)ov/)I    is    gi..ipliicnll}'    di`mtinstr.`tcd    in    thi`
fimlc   of   this   delightful   work,   whcrc   hc   based   his   principal   theme   on
the   mel.od}'   of   Osn`in's   Aria,   "Ach,   wie   will   ich    triumphircn,"    from
TIM     Ab(IIIclion     fi.om     il)e    Sel.agl.[o.

VARIATIONS    ON    A    ROCOCO    THEME    FOR    CELLO    AND
ORCHESTRA,  01'.   }3      .            .     PIOTR   ILYITCH  TCHAIKOVSKY
(Born     May     T,      1840,     in     Votkinsk:     (liet`     Novembei.     6.      1893,     in

St.    Petersbul`rr)

Tchaikovsky     composed     his     V4r;.4/7.a;i5     o»     4     Rot`ofo     I/jc;;ic     in
December     1876,    the    same    winter    that    .ilso    saw    the    completion    of
two     of     Ills     better-known     mistcrpicccs,     F/.4/ift'`tca     f/4     R/////.///.     and

Please,  IlS  bbotograbbjc  flashes  or  fabe  recordings  during  berformance.



M4rc4e   S/4c;c.     The   variations   did   not   receive   a   public   performance
until   June    8,    1879,    when    they    were   played    at    a    concert   of    the
Deutsche   Musikverein   in   Wiesbaden.     The   soloist   was   Tchaikovsky's
friend   Wilhelm   Karl   Friedrich   Fitzenhagen,   professor   of   cello   at   the
Moscow   Conservatory,   first   cell'ist    of   the   orchestra   of   the   Imperial
Russian   Musical    Society   and   a   member   of   the   quartet   which    gave
the   first   performance   of   Tchaikovsky's   S/r/.7?g   Q„4r/e/   IVo.   2   j.#   F
M4jor.   After   the   premiere   of   the   variations,   Fitzenhagen,   to   whom
the   work    is    dedicated,    wrote   to   Tchaikovsky    telling    of    the    great
success     the    piece    had    enjoyed.      One    member     of     the    Wiesbaden
audience   seems   to   have   been   particularly   pleased   with   the   variations,
remarking     afterwards,     .`This     is     indeed     music!"      His     name     was
Fran7.   Liszt.

The   adjective   .`rococo,"   as   applied   to   these   variations,   is   an   archi-
tectural  term  signifying  an  ornate  style  popular  during  the  seventeenth
and   eighteenth   centuries.     In   the   original   Italian,   however,   the   word
means    'told-fashioned,"    and    it    was    in    this    sense    that    Tchai'kovsky
intended  it  to  be  taken.    The  entire  work  has   an  antique  air  about  it;
both   the   theme   and   variations   are   treated   in   a   styl'e   that   is   at   once
more   simple   and   more   ornate   than   one   is   accustomed   to   hear   from
the   pen   of   this   composer.

After    several    introductory    measures,    the   theme   is    announced    by
the    solo   cello,    following    which    it    is    subjected    to    seven    variations,
each   of  which   is  separated   from  its   neighbors   by   a   short   refrain-or
motto.     The   work   has   a   br;lliant   closing   section.

IM   SOMMERWIND    (IN   THE   SUMMER   WIND),   IDYLL   FOR
LARGE   ORCHESTRA     ........     ANTON    WEBERN
(Born   December   3,    1883,   in   Vienna:   died    September    15,    1945,   in

Mittersill,    near    Salzburg)

Anton  von  Webern-he  dropped  the  `.von"  in  later  years-was  one
of   the   two   chief   disciples    of   Arnold    Schoenberg,    the    other    being
Alban    Berg.     Whil'e    adopting    many    of    Scho€nberg's    principles    of
atomlity  and  the  twelve-tone  system  of  composition,  Webern  developed
his  own  strongly  individual  style  which,  since  his  death,  has  influenced
many   younger-and   a   few   older-composers   as   significantly   as   has
that   of   his   mentor.

VARIATIONS   ON   A   HUNGARIAN   FOLK   SONG    (THE   PEA-
COCK)       .............      ZOLTAN    KODALY
(Born   December   16,1882,   in   Kecskemet,   IIungary;   died   March   6,

1967,   in   Budapest)

One   of   the   many   important   contributions   to   music   by   the   late
Hungarian    composer,    Zoltin    Kodily,    was     his    extensive    research,
together   with   his   friend,    fellow   composer   and    fellow   countryman,
86la   Bart6k,   into   the   folk   music   of   their   native   land.     Until   they
began   their   work,   most   of   the   music   that   had   passed   as   Hungarian
was   actual'ly   of   gypsy   origin.     Like   Bart6k,   Kodaly   made   use   in   his
own   compositions   of   some   of   his   folk   music   discoveries.     Prominent
examples  of  this  are  the  Dances  from  Marosz6k,  Dances  from  Galanta
and   the   Pc4cocA   V¢rr.a/j.07.s.

Though    popularly    known    as    the    Pc4rcoc.fa    V4rj.4;j.o#§,    the   proper
title   of    this    work    is    T4c   Pc4c`oc4    F/c„..    Variations    on    a   Magyar
Folk    Song.    The    work    was    commissioned    by    the    Concertgebouw
Orchestra   of   Amsterdam   on   the   occasion   of   its   fif tieth   anniversary.
It   was   first   performed   by   that   orchestra,   under   Willem   Mengelberg,
on  November   13,   1939.

When   the   New   York   Philharmonic   performed   the   Pc4c.oc.A   V4rJ.4!-
f;o#s   in   1960,   Howard   Shanet   provided   this   interesting   analysis   for
the   program   notes:
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Brevity  was  one  of  Webern's  hallmarks.    In   l9J7,  his   total   known
output,   from   Op.    1    through    Op.    31,   was   recorded   on   only   four
long-pl.aying    discs.     Since    then,    however,    a    number    of    additional
works   have   come   to   light.

Im  Sommerwind   (In  the  Siimmer  Wind),  Idyll  for  Large  Orches-
tra,   is   one   of   the   principal   Webern   composit;om   discovered   bv   Dr
Hans   Moldenhauer.   While  collecting  material   for   his   book   r4c  Dc4//p
a/   A7¢/o#   Webcr#,   Dr.   Moldenhauer   discovered,   almost   by   accident,
that    the    composer's    oldest    daughter,    Amalie    Waller,    had    in    her
possession   a  veritable  gold   mine  of  generally   unknown  Webem  manu-
scripts.    These   are   now   part   of   the  Moldenhauer   Archive,   a   research
collection   of   the   University   of   Washington.    Thus,   in   his   efforts   to
ascertain  the  true   facts   surrounding   the  tragic   death   of  Webern,  Dr.
Moldenhauer   succeeded   in   bringing   to   life   some   hitherto   unknown
music    by   this    important    twentieth    century    composer.

Joe   Sow7#erowj.#J    received   its    first   performance    anywhere    by    the
Philadelphia    Orchestra,    Eugene    Ormandy,    conductor,    on    May    2j,
1962,    during   the   First   International   Webern   Festival',   held    at    the
Seattle   World's   Fair.

The   inspiration   for.J7#  So7#ower7v;.7¢J  was   a  poem  of  the  same  name,
a   veritable   paean   to   nature   by   the   German   poet,   novelist,   essayist
and   philosopher,   Bruno   Wille    (1860-1928).    Webern's   composition   is
an    early    work,    completed    on    the    family    estate    of    Preglhof    in
Carinthia   on   September   16,   1904,   when   he   was   not   yet   twenty-one.

When   the   Philadelphia   Orchestra   presented   the   work   for   the   first
time   in   its   home   city   on   February    lJ,    1963,   the   l'ate   Edwin   H.
Schloss    wrote    in    the    program    book:    "J7„    Soow7#erovj.~J,    subtitled
JJ}//e   rJdyJJJ,  is   written   for   a   full   orchestra   of   Wagnerian   propor-
tions   and  is  one  of  the  few  Webern  works  utilizing  the  full   resources
of   a.  modern   symphony   orchestra.    In   spirit   and   substance,   it   bdongs
to   tlie   post-Wagnerian   Romanticism   of   the   early   20th   century   and
shows   the   influence   of   the   two   great   Richards,   Wagner   and   Strauss,
as  well'  as  of  Webern's   revered  teacher,  Arnold  Schoenberg-the  early
Schoehoerg    o£    Verkldrte    Nacbt     (\899)    alnd    Gurrelieder    (1900)."

``.The    Peacock    Fl'ew'     consists     of    an     introductory     section,16

variations,   and   a   finale.     The   fact   that   its   folk   theme   is   extremely
short   and   simple   affects   the   whole   shape   and   character   of  the   work.
In   the   introductory   section,   for   example,   it   is   not   possible   merely
to  state   the   theme-it   is   so  short   that   it   would  seem   to   be  over   as
soon   as   it   had   started.    Therefore   the   composer   must   begin   immedi'-
ately   to   `comment'   on   it   and   expand   it,   even   before   the   variations
commence.      Once    the    theme    has    been     established,     however,    the
variations   can  not   in  general   be   very   long.   I'est   they   seem   padded   by
comparison    with    its    spareness.     Several    of    the    early    variations    are
only  about  eight   measures  long,   and   it  is   only  as   the  work  progresses
and   the   material   becomes   more   familiar   that   the   composer   permits
himself   to   expand   these   proportions   somewhat.    In   view   of   this,   the
very  length  of  the  Finale-almost  a  third  of  the  whol'e  composition-
helps   to  make  it   an  imposing  crown   for   the  work.    Throughout   the
piece,  the  shortness  of  the  constituent  sections  and  the  colorful  variety
of  the  orchestration  give  an  impression  of  continual  change;   no  sooner
has   one   point   caught   the   attention   than   another   rushes   i.n   to  replace
it.    `The  Peacock   Flew'   takes   about   2f   minutes   to  play-as   long   as
many   symphonies    of   three    or    four   movements-but    it    gives    the
illusion   of  going   by   much   faster   than   that."

Please, no  bbotograbbic  flashes  or  tabe  recordings  during  berformance.

ITZHAK PHRLMAN
Vi,olinist

ltzhak   Perlman's   remarkable   musi-

iia;#E::g:f;h:::::nils;.s:iih:evrtn;s!;s:h;:::i::::a;;
in  1945,  he  came  to  the  United  States
when  he  was  thirteen  and   studied  at

:£:Jmu:|fna;dhfiech£°n°]m°afnyM€istfi!'s`aiEP:af£;

They  reside  in  New  York.

Violinist   July   10,   11,   12,   13,   1969



The man who makes Mozart
sound like a love affair.

GezaAndaisoneofthereasonswhy
EJVI.raMadjgan"maywellbethemostbeautifulfilmevermade."
MOZART: Piano Concertos Nos.17, K. 453 & 21, K. 467
(music from the soundtl.ack, EJv].ra Madjgan.); No§, 6,
K. 415 & 22, K. 482; Nos.16, K. 45.1 & 23, K. 488;  Nos.18,
K. 456 & 20, K. 466; Nos.12, K. 414 & 26, K. 537; Nos.14,
K. 449 & 24, K. 491 ; No8.13, K. 415  & 19,  K. 459; Nos.  8,
K. 246 &  25, K. 503; Nos.11, K. 412  & 15, K. 450.
GEZA ANDA, soloist and conductor: Camerata

Academica of the Salzburg Mozarteum.
BARTOK: Piano Concertos Nos. 2 & 3. Ferenc Fricsay:
Berlin Radio Symphony.
GRIEG & SCHUMANN Piano Goncerto§. Raifael Kubelik:
Bel'Iin Philharmonic Orchestra.
BRAHMS : Piano Concerto No. 2 in 13 Flat Minor. Herbert
von Karajan: Berlin Philharmonic Orchestra.
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137th  and  138.1-  Performances

SATURI)AY-SUNDAY, JULY  19-20
SIXTEN   EHRLING,   conductor
MAURIZIO   POLLINl,   pianist

BACH,   Brandenburg   Concerto   No.   2,   in   F  Major
AIIegro.
Andante.
Allegro   assoi.

NIELSEN,   Symphony   No.   4,   Op.   29   ("The   lnextinguishable'`)
AIlegro.
Poco   allegretto.
Poco  adagio  quasi  andante.
Allegro.

INTERMISSION
PROKOFIEV,    Concerto    for    Piano    clnd    Orchestra    No.    3,    in    C

Major,  Op.  26
Andante;    Allegro.
Theme:   Andantino.
Allegro   rna   non   troppo.

Program  Notes©
by  Paul  Affelder

BRANDENBURG   CONCERTO   NO.   2   IN   F   MAJOR    ....
]OHANN  SEBASTIAN  BACH

(Born  March   21,1686,  in  Eisenach;  died  July   28,1750,  in  Leipzig)

Between    1717    and    1723,   Bach   served   Prince   Leopold   of   Anhalt-
C6then   as   director   of   chamber   music   and   court   conductor.    It   was
during  this  period,  just  prior   to  his   long  sojourn  in  Leipzig,   that  he
composed  a  large  quanti'ty  of  his   secular   instrumental   music.    On  two
occasions-in   1718   and   1720-Prince   Leopold   journeyed   to   Carlsbad
to  take  the  waters,  and  on  both  trips  he  brought  Bach  along,  together
with   several   other   musicians   from   his   court.    It   was  probably  on  one
of  those  visits  to  Carlsbad  that  Bach  met  Christian  Ludwig,  Margrave
of  Brandenburg,  a  devoted  amateur  musician  and  collector  of  concerti,
perhaps  as  one  might  collect   antique  snuff boxes   today.    The  Margrave
commissioned   Bach   to   write   a   Set   of   concerti   for   his   collection.

Bach   responded   with   his   six   Brandenburg   Concerti,   each   written
for  a  different  combination  of  instruments.    The  works  were  composed
with   great  care,   and   were   probably   tried   out  in   C6then   before  they
were   sent   to   the   Margrave   on   March   24,   1721,   accompanied   by   an
elaborately   obsequious   letter   written   in   French.      Once   he   had   them
in   his   possession,   it   is   doubtful   if   the   Margrave   even   bothered   to
have   the   Brandenburg   Concerti   performed,   for   the   parts   show   no
si.gns   of  use.    Evidently,   he  placed   far   less   value  on  these  remarkable
works   than   on   the   currentl'y   more   popular   concerti   by   such   now-
forgotten   composers   as   Venturini,   Valentiri   and   Brescianello.     When
tbe   Margrave   died   in   1734,   the   concerti   in   his   estate   were   divided
into    two    lots;    in    the    second    lot    of    seventy-seven    lesser    concerti
were   the   six    mistcrpieces    by    Bach,    each    concerto   valued    at    four
groschen-about   eight   cents.     Little   did    the   Margrave   or   his   heirs
realize  that   forty-eight  cents   worth   of  music  would  prove  the  means
by   which   he   would   achieve   immortality.

The   Brandenburg   Concerto  No.   2   in   F   Major   calls   for   a   quartet
of   solo   instruments:    a   special   high   trumpet,   used    fairly   extensively
in   Bach's    time;    flute;    oboe,    and    violin.     The    accompanying   string
orchestra,   like  those   of   the  other. Brandenburg  Concerti,   is   reinforced
by  a  b4sso  c.o#jj#%o-a  bass   foundation  played   by  the  double-bass   and
harpsichord.    The  so-called   Bach   trumpet,   a  spiall,   mrrow-bore,  high-
pitched  instrument  with  a  special  mouthpiece,  has  often  posed  problems
for    those    Seeking    to    give    authentic    performances    of    the    Second
Brandenburg   Concerto   and   several   of   the   Bach   choral   works.     Since
the   instrument   went   out   of   vogue   about   the   ti'me   of   Bach's   death,
it    bas    been    necessary    in    modern    times    to    construct    new    ones.
Occasionally,   a   high   E   flat   clarinet   is   used   in   place   of   the   trumpet,
but   it   seldom   produces   the   desired   effect.

The   first   of   the   concerto's   three   movements   is   a   jaunty   AJJegro,
during   which   the   four   solo   instruments   converse   among   themselves
and  with  the  rest  of  the  orchestra.     The  middle  movement,  A#J4wfe,

:Sorr::roceflutac[,mo°5=t:ndchva#:rw¥ES£:eiipors°::rdt!°hnasr;psi:h;Srd:C°iehde£:]a¥.
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A//egro   4ss¢j   takes   the   form   of   a   fugue;   buc   the   sparkling   music,
started    off    by    the    trumpet,    is    so    full    of    high    spirits    that    the
learned   character   of   the   movement   almost   goes   unnoticed.

SYMPHONY  NO.  4,  OP.   29   ("THE  INEXTINGUISHABLE")   .  .  .
CARL  NIELSEN

(Born ,June   9,   1866,   in   N6rre-LyndelBe,   Denmark;   died   October   8,
1931,    in    Copenhagen)

Carl   Nielsen   had   a   good   deal   in   common   with   Jean   Sibel'ius,   who
Was   born   the   same   year.     As   Sibelius   became   the   unofficial   composer
laureate    of   Finland,    so    Nielsen    occupied    a    similar    position    in    his
native    Denmark.     Like   Sibelius,   Nielsen    developed    a    strong,    highly
individual   musical'   style.     Both   men   became   famous   as   composers   of
symphonies    (Sibeliu`s   wrote   seven,   Nielsen   six) ;    but,   unlike   Sibelius,
Ni'elsen  wrote  more  concerti,   as   well   as   a  quantity  of  chamber   music
and   two  operas.

Nielsen   worked   almost   uninterruptedly   on   his   Fourth   Symphony
from   June    1914   until   the   middle   of   January    1916,   completing   it
barel'y  two  weeks  before  its  premiere  on  February   1,  which  he  himself
conducted   with   the   Copenhagen   Music   Society   at   the   Odd   Fellow
Hall.     Despite   many   novel    features   in   the   work,    both   public    and
press   received   the   new   symphony   with   enthusiasm.

Nielsen   called   his   Fourth    Symphony   rbe   J#e#£j."g#j.s444Je.     In   a
note  on   the  score,   he  said:   .`By   using   the   title   `The  Inextinguishable'
the  composer  has   tried  to  suggest   by   a   single  word  what   music   alone
has   the  power   ful'ly   to   express:   the  basic   will   to  life.    Music   ;s   life,
and,   like   life,   inextinguishable;   so   the   title   which   the   composer   has
given    to    his    work    may    seem    superfluous.      He    has    employed    it,
however,   in   order   to   underline   the    strictly    musical   nature    of   his
task.   Not   a   .programme'   but   a   .finger-post'   pointing   into   the   field
of   music   itself."

The  Symphony  No.   4  has   been   aptly   described  by  Robert  Simpson
as   a   work  of   '`steely  power."    Though   Nielsen   referred   to  it   initiall'y
as   a   work   in   one   movement,   it   is   actually   in   four;    but   these   are
connected   to   each   other   and   are   united   further   by   inter-movement
thematic    relationships,     somewhat    in     the    manner     of    Schumann's
Fourth   Symphony.

The   opening   AJ/egro   immediately   hurls   the   listener   into   the  midst
of   turmoil   and   confljcc   with   its   initial   theme.     Presently,   the   music
quiets  down,  and  the  tranquil'  second  theme  is  presented.    Surprisingly,
it  is  this  second  theme  which  is  to  domimte  and  provi'de  the  germinal
material    for   the   three   succeeding   movements.     Even    after   its   first
appearance,   it   undergoes   enormous   growth.    The   development   section
is   a   veritable   tug-of-war   between   the   two   themes;   and   though   the
second   seems   to   lose   the   battle,   it   eventually   has   the   last   word   i`n
the   movement.

By    contrast,    the    second    movement,   Poco   4J/cgrc;/a,   is    a   rather
light   tripartite   intermezzo   that   features   the   woodwinds   in   the   end
sections  and  pizzicato  strings  in  the  middle  one.    The  principal  subject
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of   this   movement   is   derived   from   the   second   theme   of   the   first
movement.

The   third   movement,   Poco   4J4gfo   4„4J;.  4l¢d¢#jc,   is  broad,   expres-
sive   and,   at   times,   elegiac   in   character.   Its   main   theme,   too,   may   be
traced   to   the   first-movement   motto;    from   it   evolves    a   descending
three-note  fragment   that   plays   an   important   role   in   this   movement.
As  the  music  progresses,  it  gradually  builds  to  a  climax,  subsides,  then
launches   into   a   vigorous   fugato   for  strings,   which   is   abruptly   halted
by   a   kettledrum   stroke.

After   a  pause,   the  final   A/Jcgro   bursts   in;   it  is  even  stormier   than
the  first  movement,  and  is  made  more  so  by  the  empl'oyment   of  two
sets   of   kettledr`ims.    Here,   it   is   a   derivative   of   the   opening   theme
of   the  first   movement   which   domi'nates   the   turbulent   scene.    At   the
end,   however,   the   all-important   motto   from   the   opening   movement
emerges   triumphant   to  bring  the   symphony   to   a   close   on   a   note   of
assured   optimism.

CONCERTO   FOR   PIANO    AND    ORCHESTRA    NO.    3    IN    C
MAJOR,    OP.    26     .........     SERGEI    PROKOFIEV
(Born  April  23,  1891,  in  Sontzovka;  died  March  5,   1953,  in  Moscow)

In   his   biography   of   Prokofiev,   Israel   Nestyev   traces   four   predomi-

nant   characteristics   in   his   musi.c:   classicism    (or   nco-classicism)    and
frequent   use   of   old    classical   forms   and   patterns;    fantasy   and   gro-
tesqueness;   lyricism,   and   humor.   Though   all   of   these   do   not   make
their   appearance  in  every  work  by  this  composer,  they  are  all   amply
represented   in   the  Third  Piano  Concerto.

Ideas  for  this   concerto  were   accumulated   over   a  peri'od   of   years-
one   or   two   are   traceable   as   far   back   as   19ll-but   actual   work   on
it    was    not    begun   until    1917,    while   Prokofiev    was    in    Leningrad.
Shortly  thereafter,  however,   the  composer  embarked  on  a   tour  which
took  him   to  the   United   States,   and   the  composition  of   the  concerto
was  temporarily  suspended.    It  was  ultimately  completed  at  St.  Brevin,
France,   i'n   October   1921.    The   first   performance   was   given   by   the
Chicago  Symphony  Orchestra,  Frederick  Stock  conducting,  on  Decem-
ber   16   of   that   year,   with   Prokofiev   himself   playing   the   solo   piano
part.     It   was   well'   received   by   the  public   and   press   of   Chicago,   but
when  the  composer  played  it  with  the  New  York  Symphony  Orchestra
under   Albert   Coates   ten   days   later,   it   was   condemned.    Since   then,
it  has  taken  its  place  as  one  of  the  important  modern  piano  concerti.

The   concerto's   first   movement   is   a   brilliant   AJJcgro   preceded   by
an  introduction,   A7¢J4!"/c',   that   reappears   in   the   middle   of   the  move-
ment   as   a   lyrical   contrast.     The   second   movement   is   a   march-like
theme   with   five   variations.     The   final.e,   A//egro   7#¢   7¢o¢¢   /roj)Po,   is
alternately   dance-like   and   broadly   melodic.
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THURSDAY-FRIDAY,  JULY  24-25
HENRY  LEWIS, guest  conductor

MARILYN  HORNE,  soprano
HAYDN,  Symphony  No.   104,  in   D  Maior  (`'London")

Adagio-Allegro.
Andante.
Menuetto-Allegro.
Finale-Allegro  spiritoso.

INTERMISsloN
MAHLER,  F0nf  Kindertotenlieder,  for  Solo  Voice  and  Orchestrci

Nun  will  die  Sonn'so  hell  aufgeh`n.
Nun  seh'  ich  wohl,  warum  so  dunkle  Flammen.
Wenn  dein  Mijtterlein.
Oft   denk'   ich,   sie   sind   nur   ausgegangen!
ln  diesem  Wetter,  in  diesem  Braus.

WAGNER,   Excerpts  from   G6tterddmmerung
Dawn  and  Siegfried's   Rhine  Joijrney,  Act   1
Siegfried`s   Funeral   March,   Act   Ill
Brunnhilde's   Immolation,   Act   111

Program   Notes©
by  Paul  Affelder

SYM'PHONY   NO.    104   IN   D   MAJOR   ....   JOSEPH   HAYDN
(Born  March  31,1732,  in  Rohrau,  Lower  Austria;  died  May  31,1809,

in   Vienna)

Haydn   composed   his   six   symphonies   for   his   first   London   visit   in
1791.    These   he    conducted    from    his    place   at    the    harpsichord.    The
London   public   received    him    with   enthusiasm,    and   his   triumph   was
so   great   that   Joliann   Peter   Salomon,   the   impresario  who   had   brought
him   to   London,   immediately   arranged   for   a   second   series   of   concerts,
and   with   them,  of  course,   another  set  of   six   new  symphonies.

Haydn   paid   his   second   visit   to   London   in    1794-9j,   during   which
time    he    produced    six    more    symphonies    for    Salomon.    The    last    of
these,   the   Symphony   No.   104   in   D   Major,   was   also   the   last   work   in
this   form   that   he   was   to   write.   According   to   the   autograph   score,
it   was   written   in   London   in   179;,   and   was,   as   Haydn   stated   on   the
score,    t`the    12th    I    have    composed    in    England."    Since    symphonies
were   not   identified   by   number   or   key   on   the   program-in   fact,   nt
times,   they   were   even   called   by   other   names,   such   as   ``Grand   Over-
ture"-it  is   difficult  to  determine  exactly  which  work  was  performed
when.   As  far  as   can  be  ascertained,  however,  this  particular  symphony
received    its   initial    performance   at    SalQmon's    sixth    subscription    con-

cert   of   179j,   held   at   the   King's   Theatre   on   April   13.

The    symphony    opens,    surprisingly,    not    in    the    D    major    of    its
principal   key   but   with   a   rather   heraldic,   if   somewhat   somber   intro-
duction,   A/4g/.a,   in   D   minor.   This   proves   to   be   a   deceptive   foil   for
the   cheerful   A//cgro  in   D   major   which   follows   and   which   constitutes
the   main   portion   of   the   movement.   The   second   movement,   A7Jd4/i/c,
is   a  graceful   theme  with   variations.    The  ensuing  Menuetto,  A//egro,   is
quite   i.obust   in   nature,   though   its   trio-or   contrasting   middle   section
-is   more   delicate   in   texture.   The   rna;n   theme   of   the  Finale,   A//fgro
SP/.l'/./oso,   has   bccn  traced  to  a   Croatian  ballad,  Oj  Jc/c/?4,   which   Dr.   F.
Kuhac,    in    his    Sol//4-S/4yo/7;c.   Poj)„/4r   So//gs,    maintains    is    still    sung
in   Eisenstadt.   Haydn,   who   made   extensive   use   of   such   folk   melodies
in   his   music,   may   very   well   have   heard   it   there   during   the   years   he
served   the   Esterhizys.

FUNF  KINDERTOTENLIEDER   (FIVE   SONGS   ON  THE  DEATH
OF   CHILDEN)    FOR   SOLO   VOICE   AND   ORCHESTRA   .   .   .

GUSTAV  MAHLER
(Born   july   7,   1860,   in   Kalischt,   Bohemia;   died   May   18,   1911.

in   Vienna)

Mahler   composed   the   five  sorrowful   but   intensely   beautiful   K/.//t/i'r-
loft.Iiljcalcr   (Soiigs   on   the   Dca[h   of   Cbildrcli)   bctweer\  \900   a,nd  1902.

MYUNG  WRA  CHUNG
Celli,st

;¥:Ioi:::iio:rhfn;ir€:e;r§S,itiiii|;:[e;e::i:a:;::::'h:i£:ji[nii::;;n:t:::i;asi:i;i:e;§§

i;;:e;i;J:u!:i:i:[io¥::uin§u::i:y:3:;r:i:!c§{::tiii:i|;'iet:I:;;j|J§:ii::iii:£s::srih:i:;:ri':!i{i:jn;
Puerto  Rico  and  in  April,   1968,   she  appeared  as  soloist,  with
her   sister,   in   the    Brahms    Double   Concerto,    with   the    I.os

£e:rg#reess:d:#a::in::k:i;f;#,ineE:?rt:,tcosnydmu;ii:ng,Tshi:ol%i:'tt:
Cellist  July   17,   18,   1969

Myung  Wha  Chung,  born  in  Seoul,
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harmonic   Orchestra.   In   1958,   she   ap-

Ber%raeddcas::ngs°!°yfitph:ityhatnhdewKa3rerae:

The cond..ctor is as integral a part of the

orchestra as the Webb conveyor i,s an in.egral

part cjf industry. If the conductor were

orr.i,tied I rorm the, orchestra there would be a

noticeable, gap i,n the  presentation. If the

conveyor were no. available to industry, there

would be a noiiceable  gap in  I.roduc...on. However,

business should be the f arthest thing from our

minds as we le. this  evening's  Meadow  Brook

prograiiL  carry  o..r  thoughts.



They   had   their   first   performance   under   his   direction   in   Vienna   in
January   190j.   He  used   as   his   text   five  poems   from   the  K¢.#Jcr/ojc#-
Jj.cJc'r   by   the   German   poet,   Friedrich   Rtickert    (1788-1866).   Ruckert
had  lost  two  chldren-a  boy  and  a  girl-and  he  expressed  his  profound
grief   in   no   less   than   448   poems.   Setting   five   of   these   poems   for   solo
voice   and   orchestra,   Mahler   has   given   eloquent    expression    to   these
poignant   outpourings   of   a   bereaved   parent.

In   his   choice   of   textual   material   for   this   song   cycle   and   in   his
deeply   melancholy   treatment   of   it   in   his   music,   Mahler   once   again

ieevr::[fet:r.h:fuo];:e':fngh[:ret¥ncuspyaij;EonT::i  iha:;ghot;  £:s  ds:antghs  aa:dd  thh£:
song-ayrnphony   Dos   Lied   uon   der   Erde   (The  Song   of   the   Ea}rtb)   a,re
concerned  with  death.   During  the  last  four  years  of  his  life,  however,
these   Kj.#Jcr/oJe#J;cJcr   were'  destined   to   haunt   him.   The   cause   was
the  death  of  his  oldest  daughter,  Maria  Anna,  from  diphtheria  in  1907.
When    the    K¢7zJcyJojc#/jfJer    were    composed,    Mahler    was    not    yet
married,   so  could   not   very   well   have   had   premonitions   of   the  death
of   a   child   as   yet   unborn.   Yet   some   years   later,   hc   told   his   friend
Guido  Adler:   t`I  put   myself,  in  my   thoughts,   i'nto  the  situation   of   a

pram   whose   own   child   had   died.   When   I   really   lost   my   daughter,   I
could   not   have   written   these   songs   any   more."   Superstitious    as   he
was,    Mahler    actually    believed    that    these    songs    were    a    mysterious
prophecy   of  his  daughter's   death.  At  the  time  hc  wrote  the  songs,   he
told   another   friend   that  he  felt   sorry   for   himself  while   he  composed
them  and  felt  sorry  for  the  world  which  would  hear  them.

Nevertheless,   the   composer   wanted   to   make   certain   that   the   songs
produced   the   desired   effect.   On   the   first   page   of   the  score   he  wrote
this  note:   "These   i   songs  are  conceived  as  a  unified,  inseparable  whole,
and    their    continuity    must    therefore    be    maintained     (including    the
avoidance  Of  interruptions,  such  as  applause  at  the  end  of  a  number)."

The  following  English   translations  of  the  K/./7Jcyjo/c7g/j.c/cr   appeared
in   Alfred   Frankenstein's   notes   for   a   performance   some   years   ago   by
the   Sam   Francisco.   Symphony   Orchestra:

1.   Nein  will   die  Solm'   so   bell   agifgeb'n
Now   the   sur}   will   rise   so   brightly,   as   if   the   night   had   brought   no
misfortune!   Misfortuiie   befell   me   alone!   The   sun   shines   on   all!   Thou
must   not   enfold   the   night   within   thee,   but   must   submerge   i't   in
eternal    light!    A   little   lamp   went   out    before    my    shrine!    Hail    the

EXCERPTS   FROM   G6TTERDAMMERUNG     ........
RICHARD  WAGNER

a.   Pawn   and   Siegfried's   Rhine   Journey    (Act   I)

b.   Siegfried's  Funeral  March   (Act  Ill)

c.   Brtlnnhilde's    Immolation    (Act   Ill)

(Born   May   22,1813,  in  Leipzig;  died  February   13,1883,  in  Venice)

Wagner   was   the   foremost   exponent   of   the   fc/.//)?o//./-a   theme   or
thematic    fragment    used    as    a    musical    symbol    to    denote    a    specific
character,   place,   incident   or   emotion.   In   the   four   music-dramas   that
comprise   I/?c  R7./jg   a/   /4e   IV/.bc/##gs   he  employed   nearly   one  hundred
of   these   t`leading   motives."   By   weaving   these   themes   together   into   a
symphonic   pattern,   he   was   able   to   tell   an   entire   story   without   the
aid    of   words.

An    eminent    example   of    Wagner's   use   of    the    Lc;/wza//./   is    to   be
found   in  the   excerpt  known   a,s   Daurlt   an(I   Sicgfricd's   Rhine   Jourlle)l,
which    serves    as    an    orchestral    interlude    between    the    Prologue    and
Act  I  o£  Gi)ttcl'(IiiNIIllerung   (The  Twilight  of   tbc  Goils),  the  conclud-
ing  work   in   the  A/./7g   tetralogy.

The   music   opens   with   a   passage   depicting   the   dawn.    Siegfried   and
Briinnhilde   emerge    from    a   cave.    Giving    Sicgfried    her   horse,   Grane,
Brtinnhilde   bids   him   go   forth   to   perform   new   deeds   of   heroism.   As
he   departs,   the   sound   of   his    hunting   horn   is   heard   echoing   in   the
Rhine   Valley.     The    entire   orchestra    takes    up    this    call    and    mingles
it  with  the  theme  of  the  Rhine  Maidens,  calling  for  the  return  of  their
stolen   gold.

t`Thcre   are   few    things   more   wonderful    in    all   Wagner    than    this

brief   passage,"   declared    the   late   Lawrence   Gilman,    in    describing   the
opening  of  S;fg/r/.fJ'j   R4/./Jc  Jo?/I./7(')J.   "The  conciseness  of  it   is  extraor-
dimry:    in   fifty   mcasurcs   the   music    lifts    the   sun    above   the   moun-
tain   mists,   paints   in   a   few   swift   strokes   two   of   the   grcatcst   figures
in   the   world's   mythology,   and,   in   the   course   of   achieving   this   feat,
weaves   for   us   a   tonal   pattern   of   overmastering   beauty."

I

joyous   light   of   the   world!

2.   Niin   seb'   icb   wobl,  owariim   so   duiikle   Flal}iliiclb
Now    I    see    well    why    such    dark    flames    flashed    before    me    in    so
many   moments!   0   eyes!   0   eyes!   It   is   as   if   thy   power   had   been   con-
densed    to    a   single   glance!    I    did    not   sense,   surrounded    by   mists    of
blended   destinies,   that   the   ray   was   sent   to   prepare   a   homecoming   ro
the   place    from    which    all    radiance   stems.    Thou    wouldst    have    told
me   with    thy   light:    We   would    remain    with    thee,   but   destiny    has
;truck   that   from   us.   Behold   us   now,   for   soon   we   shall   be   far   from
thee!   What   now   arc   only   eyes   to   thee   shall   be  but   stars   in   nights   to
Come¢

3.   Wenn   dein   Miltterlein
When   your   mother   steps   to   the   door,   and   I   turn   my   head   to   greet
her,   her   glance   does   not   fall   upon   me   but   upon   the   place   near   the
threshold   where  we  saw  your  lovely   face  when  you,  my   little  daugh-
ter,    used    to   come    in    with    her,    so    radiant    with    joy.    When    youi.
mother   steps   to   the   door   in   the   shimmering   candle-light,   it   seems
to  me  as  if  you  came  with  her  and  slipped  into  the  room   as   once  you
did.   Oh   you,   heart   of   your   father's   heart,   light   of   joy   so   quickly
snuffed    out!

4.  Oft  denk:   icb,  sie  s.md  nur   ausgegangeiil.
Often   I   think   they   have   only   gone   out!   Soon   they   will   come   home
again!   The   day   is   fine!   Be   not   afraid!   They   are   only   taking   a   long
walk.   Yes,   they   have  only   gone   out,   and   now   they   will   come   home!
Be   not   afr^id,   the   day   is   fine!    They   arc   only   going   to   the   height!
They   have   only   gone   before   us   and   will   never   wish   to   come   home!
We   shall   find   them   on   the   height   in   the   sunshine!   The   day   is   fine
on   the   height!

i.   In   diesem   Wetter,   in   iljesew   13i.ails
In    this    weather,    in    this    tumult,    I    should    never    have    sent    the
children   out.    They    were   taken    from   us,    taken    away,   I    dared   say
nothing.   In   this   weather,   in   this   storm,   I   should   never   have   let   the
children   out.   I   should   have   been   afraid   that   they   would   be   taken
ill.   Now   those   are   idle   thoughts.   In   this   weather,   in   this   gruesome
atmosphere,    I    let    the    children    go.    I    feared    they    would    die    the
following   day.   Now   there   is   nothing   to   be   done.   In   this   weather,   in
this   storm,   in   this   lumu]t,   they   sleep   as   if   in   their   mothcr's   house,
frightened    by   no   thunder,   covered    with   God's   hand,   they   sleep   as
if   in   their   mothcr's   house.

S;cg/r/'eJ'J   F7//7cr4/    M¢rc4,    constituting    one   of    the   great    climatic
points    of    G6//cJ.Jd.//z/JJfr7/»g     and    of    the    entire     R/./Jg    cycle,    offers
another   great   example   of   Wagner's   use   of   the   Lc;/;Jzo///.

The    hero   Siegfried,    having    been    fatally    stabbed    in    the    back    by
the   treacherous   Hagan,   descendant   of   the   Nibelung   dwarf   Alberich,
is    placed    on    his    shield     and    borne    slowly    away,    as    the    powerful,
deeply   moving   strains   of   the   F7///ci.4/   M4rc.A   issue   from   the   orchestra.
This    music    serves    also    as    an    entr'acte    between    scenes    in    this,    the
final   act   of   the   music-drama.

Here   Wagner   reviews   orchestrally    the   events    that    led   up   to   this
tragic    climax.    The   opening    staccato    chords    followed   by    the   rapidly
ascending    triplets     symbolize    Siegfricd's     death-blow.      The    Siegmund
and   Sicglinde   theme   tells   of   Siegfricd's   parentage.     These   arc   followed
by    the   love    themes;    the   motive   of    the   Sword    IVo//07//J`g,.    Sicgfried's
famous   horn   call    (heard   now   in   a   minor   mode,   thus   giving   it   tragic
significance    rather    than    heroic    defiance)  ;    Briinnhildc's    love    theme;
the   motive   denoting   the   victory   of   the   wicked   Alberich,   and   finally,
a   reference   to   the   Lc//»lo//.f   symbolizing   the   Curse   of   the   Ring.

One  writer  has  aptly  tcrmed   this  tea  funeral  oration  without  words."

Briiiiiibjltlc's     IIIiliiolafjon     ccinst.itut®s    tl\e    alosir\8    scene    o£    Gi}f iel.-
t/d.w"7fr7///g.   The   body   of   the   slain   Siegfried   has   been   borne   into   thl`

great   hall   of   the   Gibichungs    on   the    banks   of   the   Rhine.    Now   his
mate,    the    Valkyrie    Briinnhilde,    steps    forward.     Motioning    everyone
aside,   she   orders   that   a   huge   funeral   pyre   bc  built   and   that   Sicgfricd`S
body   be   placed   on    top   of   it.    Removing   from   Siegfried's   finger   the
accursed   ring    forged    from    the   stolen   Rhine   gold,   she   scizcs   a   torch
and    lights    the    fire,    then    mounts    her    horse,    Gr3ne,    and    rides    into
the    flames    to    die    with    Siegfried.      The    Rhine    overflows    its    banks
as    the    Rhine    Maidens    fimlly    rcclairi`    their    gold.    The    evil    Hagcn,
who   slew   Sicgfricd    in    ordc`r    to   obtain   the   ring,   still    tries   to   snatch
it   from   Briinnhilde,   but   is   sucked   under   by   the   waves   and   drowned.
In   the   distance,   another   huge   fire   indicates   that   Valhalla,   the   home
of    the    gods,    is    also    being    dcstroycd    by    flames.    It    is,    ;ndced.    Tb(I
I"';/;`g/J/    a/    //if    Got/s,    depicted    by    Wagner    in    the    ovcrpowcring
music    of    this    closing    scene.

Please, no¢bbotograbbic  flashes  or  tat)e  recordings  during  berformance. 99
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SATURDAY-SUNI)AY,  JULY  26-27
ROGER WAGNER, guest conduc[or

NANCY  TATUM,  soprano -JOHN  McCOLLUM,  tenor
NEDDA CASEl,  mezzo-soprano -THOMAS  PAUL,  bass

with
THE  MEADOW  BROOK  SCHOOL  OF  MUSIC  CHORUS
VERDI,   ``Messa   Da   Requiem,``   for   Four   Solo   Voices,   Chorus   and

Orchestra
I.            Requiem   et   Kyrie.   (Soli   and   Chorus)
11.           Dies   lrae.   (Soli   and   chorus)

Tuba   mirum.   (Chorus)
Mors   stupebit.   (Bass   Solo)
Liber   scriptus.   (Mezzo-soprano   and   Chorus)
Quid   sum   miser.   (Soprano,   Mezzo-soprano,   Tenor)
Rex   tremendae.   (Quartet   and   Chorus)
Recordare.   (Soprano   and   Mezzo-soprano)
lngemisco.    (Tenor   Solo)
Confutatis.   (Bass   Solo)
Lacrymosa.   (Quartet  and  Chorus)

INTERMISSION
Ill.         Offertorium:   Domine   Jesu   Christe.   (Quartet)
IV.        Sanctus.   (Double   chorus)
V.         Agnus   Dei.   (Soprano,   Mezzo-soprano,   Chorus)
Vl.        Lux   aeterna.   (Mezzo-soprano,   Tenor,   Bass)
Vll.       Libera   me.   (Soprano,   Chorus)

Program  Notes©
by  Paul  Affelder

REQUIEM    MASS      ..........     GIUSEPPE    VERDI
(Born   October   10,1813,   in   Le   Roncole;   died   January   27,1901,   in

Milan)

Throughout   his   long   and   distinguished   career,   Verdi   concentrated,
for  the  most   part,   on   the   composition   of   operas.    During   his   forma-
tive   years,    however,    he    appeared    occasionally    as    a    church    organist
and   even   wrote   a   few   works   of   an   ecclesi'astical   nature,   though   he
later    became    opposed    or    indifferent    to    everything    connected    with
the   Church.

Nevertheless,   when  Rossini  died   in   1868,  it  was  Verdi   who  initiated
the   idea   of   a   Requiem   to   the   memory   of   Rossini,   with   each   section
to   be   written   by   one   of   the   leading   Italian   composers   of   the   day.
Fantastic   as   it  may   seem,   this   pl.an   was   actually   carried   out.   Thirteen
composers   contributed   to   the   work,   with   Verdi   providing   the   fiml
section,   I?.bcr¢   7"e.     As   might   have   been   expected,   the   results   were
anything   but   satisfacto.ry.     The   diversity   of   musical   styles   gave   the
Requiem    absolutely    no   character    whatsoever;    and    even    though    the
work  was   completed,   the   project   was   abandoned.

The  professor   of   composition   at   the  Milan   Conservatory,   one   Maz-
zucato,   was   quite   impressed   by   Verdi's   contribution   to   the   Requiem,
and   suggested   that   he   write   an   entire   Rossj.#j  Rcg?4j.c7re   himself.    This
suggestion,   though    ignored    at    the   time,   was   carried    out    five   years
later,   but   the   resulting   Requiem   was   to   honor   another   great   Italian.

On   May   22,    1873,   Alessandro   Manzoni,   the   Italian   pcet,   novel'ist
and   patriot,   died    in   Milan.     Through    his    writi'ngs,   particularly    his
novel    I    Promessi    Sbosi     (The    Betrothed),    Ma,nzon£,    together    w.ich
Garibaldi,   had   done  much   to   bring   about   the   independence   and   con-
solidation   of   the   Italian   nation.    Verdi,   who   had   been   a   close   friend
and   admirer   of   the   eighty-eight-year-old   Manzoni,   was   deeply   moved
at   his   passing.     He   did    not    attend    the   elaborate   state    funeral    but
afterwards  made  a  quiet  pil'grimage  to  visit   his   friend's  grave.     Imme-
di.ately  thereafter,  Verdi   wrote   to  the   municipal   authorities   of   Milan,
offering   to   compose   a   Requiem   in   memory   of   Manzoni,   and   thereby
•`fulfill   a   great   longing."    His   offer   was   readily   accepted,   and   he   was

assured   of   the   city's   complete   cooperation.

By   this   time,   Verdi   had   completed   Ag.J4   and   was   free   to   set   to
work  on   the  M¢#zo#j.  Re¢?/;c7».    Remembering   the  Lj.bc'r¢  7"c  he  had
composed   for   the   ROJsz.73;   Req%/.cJ~,   he   used   it   as   the   final   section   of
the   new   Requiem;   the   remainder   of   the   score   was   made   up   entirely

of   new   material.    The  project   occupied   him   for   almost   a   year,   but
the  composition   was   ready   in   time   for  presentation  at   the  Church   of
St.  Mark  in  Mil'an  on  May  22,1874,  the  first  anniversary  of  Manzoni's
death.    Verdi  conducted,  and  the  performance  aroused  such  widespread
attention   that   the   church   was   filled   to   overflowing   and   oeoD]e   were
turned    away.    Three   subsequent    performances    of    the    Requiem   had
to  be   given,   this   time  at   the   more   spacious  La   Scala;   and   before   the
year   was   out,   Paris   and   London   had   heard   it,   too.

Although   the   Requiem   was   highly   praised   by   the   majority   of   its
early   hearers,   there   were   some   who   attacked   it   on   the   grounds   that
it   smacked   too  much   of  the   theatre  and   too  little   of   the  church.   To
this   complaint,   which   is   still   voiced   by   some   today,   Rosa  Newmarch
gave   this   eloquent    and   logical'   reply:    .`Those   who   feel    that   sacred
music    cannot    be    sacred    unless    it    is    darkly    mystical    and    strictly
liturgical,    may    experience    a    sense    of    shock    and    disapproval    while
listening   to   the   natural    flow   of   dramatic,   impassioned,    and    many-
tinted   emotion   which    Verdi   permits   himself   in   this   Mass    for    the
Dead.     We    must    remember,    however,    that    there    is    an    order    of
sacred   music   which,   although   it   may   be   unsuitabl'e   for   the   service
of    the    sanctuary,    does    nevertheless    express    a    lofty    religious    ideal
with   a   kind   of   mundane   amplitude   and   a   lavish   use   of   technical
resources   and   emotional   display.     To   thi's   order   belongs   such   a   work
as   Berlioz's   Requiem,   and   perhaps   in   a   lesser   degree   masterpieces   like
Beethoven's   Mass   in   D,   and   Bach's   Mass   in   8   Minor.    They   are   all
works   which   seem   too   large   to   be   contained   within   liturgical   limits,
although   they   are   moulded   upon   liturgical   texts.    Verdi,   by   tempera-
mcnt    and    practice    an   operatic    composer,    could    not    perhaps    have
written   in   a   mystical   or   purely   edifying   spi'rit.      In   the   Requiem   he
has   created   a  work  which   moves  in   an   atmosphere  of  tense  emotion.
Not   contemplation   but   action   is   its   ruling   motive.    Grief,   awe,   the
terrors    of   Death    and   Judgment,    are    all'   depicted    here   in    forcible
strokes.    But   hope   and   aspiring   love   are   not   entirely   left   out   of   the
picture.   Verdi's  musical  language  is  sincere  and  addresses  itself  directly
to  the  sympathies   of  his  own  people.    Its   audacities,   histrionic   thrills,
emotional   paroxysms,   and   startling   contrasts   are   acceptable   to   a   race
nurtured   on   operatic   music.     We   must   l'isten   to   it   as   an   expression
of   Southern   feeling,   unrestrained   but   by   no   means   irreverent.     The
melody   is   always   Italian   melody;   the   sentiment   that   moves   at   high
pressure   is   Italian   too.     As   M.   Camille   Bellaigue   says:   `the   Kingdom
of  Heaven  is  taken  by  violence,  and  the  greatest  of  religious  composers
have   sometimes   remembered   this.' "

One   of   the   most   definitive   of   Verdi's   biographers,   Francis   Toye,
put  the  whole  matter  of  the  Requiem's  interpretation  more  succinctly
when  he  wrote:  `tperhaps  the  best  way  for  an  Anfl'o-Saxon  to  al)proach

MAURIZI0  POLLINI
Piani,st
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also  performed  in  his  recital  debut  at  New  York's  prestigious
Hunter  College.
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Hall   auditorium   at   Oakland   Univer-
sity.   The   highlight  of  his  debut  tour
was  an  appearance  as  soloist  with  the

Pianist  July   19,  20,   1969
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the  Mass   is   to   think
of  the  Last  Judgment,
theme   of   the   drama."

I.

of  it   as   a   kind   of  Sacred   opera  on  the  subject
with  Alessandro  Manzoni's  soul  as  the  objective

REQUIEM  AND  KYRIE

Solo  Quartet  and  Chorus

Requiem     aeternam     dona     eis,
I)omine,      et      lux      perpetua
luceat    eis.

Te     decet     hymnus,     Deus,     in
Sion,   et   tibi.   reddetur   votum
in   Jerusalem.

Exaudi   orationem   meam,   ad   te
omni§    caro   veniet.

Kyrie  eleison.

Christe  el'eison.

Kyrie  eleison.

Grant   them   eterml   rest,   Lord,
and   let   perpetual   light   shine
upon   them.

Thou  art  praised,  God,  in  Zion,
and  unto  thee  will   a  vow  be
paid   in   Jerusalem.

Hear   my   prayer,   unto   thee   all
flesh    shall   come.

Lord,   have   mercy   upon   us.

Christ,   have  mercy   upon   us.

Lord,   have   mercy   upon   us.

11.    DIES  IRAE
Soloist   and  Chorus

Chorus

Dies   irae,   dies   illa,
Sol'vet   saeclum   in   favilla,
Teste   Davi'd    cum   Sibylla.

Quantus   tremor   est   futurus,
Quando   Judex   est   venturus,
Cuncta    stricte    discussurus!

Day   of   wrath,   that   day,   the
world   will   dissolve   in   ashes,
as   prophesied   by   David   and
the    Sibyl.

How   great    a    trembling    there
will   be   when   the   Judge   will
appear   and   scatter   all   things!

Bass   and  Chorus

Tuba    mirum    spargens    sonum,
Per   sepul'chra   regionum,
Coget   omnes   ante   thronum.

Mors    stupebit    et    natura,
Gum   resurget   creatura,
Judicanti    responsura.

The   trumpet,   sendi'ng   its   won-
drous   sound   throughout   the
tombs     of    every    land,    will
gather   all   before   the   throne.

Death   and   nature   will   be   as-
tounded     when     all     creation
rises   again   to   answer   to   the
Judge.

Mezzo-Soprano  and  Chorus

Liber   scriptus   proferetur,
In  que  totum  continetur,
Uncle   mundus   judicetur.

Judex   ergo   cum   sedebit,
Quidquid  latet,  apparebit,
Nil   inultum   remanebit.

A  written  book  will  be  brought
forth,    in    which    everything
wil'l   be   contained   by   which
the  world  will  be  judged.

And   when   the   Judge  takes   his
place,     whatever     is     hidden
shall  be  made  manifest;  moth-
ing   will   remain   unpunished.

Soprano,  Mezzo-Soprano  and  Tenor

Quid  sum,  miser  tunc  dicturus?
Quem   patronum   rogaturus,
Gum   vix   justus   sit   securus?

What  shall   a  wretch   such   as   I
say   then?      Of   what   patron
shall    I    ask    help    when    the
righteous   are   scarcely   secure?

Solo  Quartet  and  Chorus

Rex    tremendae   majestati§,
Qui   sal'vandos   salvas   gratis,
Salva   me,   fens   pi'etatis!

King   of   terrible   majesty,   who
freely   saves   those   worthy   to
be  redeemed,  save  me,   Source
of Mercy!

Soprano  and  Mezzo-Soprano

Recordare,   Jesu   pie,
Quod   sum   causa   tuae   viae
Ne   me   perdas   illa   die.

Quaerens  me,  sedisti  lassus,
Redemisti  crucem  passus;
Tantus   labor   non   sit   cassus.

Juste  Judex  ultionis,
Donum    fac    remissi'onis
Ante   diem   rationis.

¢,

Remember,  merciful   Jesus,   that
I   am   the  cause  of  thy  jour-
ney   on   earth;   let   me   not   be
lost   on  that   day.

Seeking  me,  thou  hast  sat  down
weary;   thou   who   suffered   on
the   cross   hast   redeemed   me;
may    such    great    effort    not
prove   in   vain.

Just   Judge   of   Vengeance,   give
me    the    gift   of   redemption
before   the   day   of   reckoning.
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Tenor  Solo

Ingemisco    tamquam    reus,
Culpa    rubet   vultus    meus;
Supplicanti   parce,   Deus.

Qui    Marian    absol'visti,
Et    latronem   exaudisti,
Mihi   quoque   spem   dedisti.

Preces   meae   non   sunt   dignae,
Sed   tu   bonus   fac   benigne,
Ne  perenni   cremer   i'gne.

Inter   oves   locum   praesta,
Et    ab   hoedis   me   sequestra;
Statuens,    in   parte   dextra.

Confutatis    maledictis,
Flammis   acribus  addictis,
Voca   me   cum   benedictis.

Oro   supplex   et   accl'inis.
Cor   contritum   quasi'   cinis,
Gere   curam   mei   finis.

Dies    irae,    dies    illa,
Solvet    saeclum    in    favilla,
Teste   David    cum   Sibylla.

I    moan    as    one    accused;    my
countenance    is    flushed    with
guilt;   0  God,  spare  the  sup-
pliant.

Thou   who   hast   absolved   Mary
Magdalene   and   inclined   thine
ear    to   the   thief   hast   given
me   hope   also,

My    prayers    are    not    worthy;
but,    Good    One,    have   thou
mercy,   lest   I   burn   in   ever-
lasting   fire.

Give  me  a  favored  place  among
the    sheep    and    separate    me
from   the   goats,   keeping   me
on   thy   right   hand.

Bass   Solo

When     the     cursed     are     con-
founded       and      assigned       to
bitter   flames,   call   me   among
the   blessed.

I   pray,   Suppliant   and   kneeling,
my   heart    contrite    as    ashes;
take  into  thy  care  my  ending.

Chorus

Day   of   wrath,   that   day,   the
worl'd   will   dissolve   in   ashes,
as   prophesied   by   David   and
the   Sibyl.

Solo  Quartet  and  Chorus

Lacrymasa  dies  illa!
Qua   resurget   ex   favilla
Judicandus   homo   reus.
Huic   ergo   parce,   Deus.

Pie    Jesu,    Domine,
Dona    eis    requiem.
Amenl

That   day   will   be   one  Of  weep-
ing,  on  which  shall  rise  again
from   the   ashes   accused   man,
to  be  judged;   therefore,  spare
him,   God.

Merciful  Lord  Jesus,  grant  them
rest.     Amen.

Ill.    OFFERTORIUM
Four   Solo  Parts

Domine Jesu Chri.ste, Rex gloriae,
libera    animas    omnium    fide-
lium   defunctorium   de   poenis
inferni,   et   de  profundo   lacu.

Libera     eas     de     ore    l'eonis,     ne
absorbeat      eas      t;rtarus,      ne
cadant      in      obscurum;      sed
signifer        sanctus        Michael,
representet  ea§  in  lucem  §anc-
tan;      quam     olim     Abrahae
promisisti,   et   sinini   eius.

Hostias   et   preces   tibi,   Domine,
laudis    offerimus;     tu    suscipe
pro    animabus    illis,    quarum
hodie  memoriam  facimus;  fac
eas,  Domine,  de  morte  transire
ad  vitam;  quam  olim  Abrahae
promisisti,   et   semine   eius.

Libera   animas   omnium   fidelium
defunctorium    de    poenis    in-
ferni,      fac      eas      de      morte
transire   ad   vitam.

Lord     Jesus     Christ,     King
Glory,    deliver    the`    souls
all    the    faithful    dead    from
the   punishment   of   hell   and
from   the   deep   lake:

Deliver    them    from    the   lion's
mouth;   let   not   hell   swallow
them;   let   them  not  fall   into
darkness;   but  let  St.   Michacl',
the      standard-bearer,      bring
them     into    the    holy     light
which  once  thou  didst  prom-
ise  to  Abraham   and   his   seed.

Offerings   of   prayer   and   praise
we   bring   thee,   0   Lord;   re-
ceive    them    for    thane    souls
whom   today    we   commemo-
rate.  Let  them  go  from  death
into    that    life    which    once
thou   didst   promise   to  Abra-
ham   and  his  seed.

Deliver    the    souls     Of     all     the
faithful   dead   from  the  pun-
ishment   of  hell;   let   them  go
from   death   into   life.



IV.   SANCTUS  AND  BENEDICTUS
Double  Chorus

Et   lux   perpetua   luccat   eis. And    let    perpetual    light    shine
upon   them.

Sanc€us,    sanctus,    sanctus,
Dominus   Deus   Sabaoth,
Pleni   sunt   coeli   et   terra   gloria

tua,

Hosanna   in   excelsis.

Benedictus   qui   venit   in   nominc
Domini.

Hosanna  in   excelsis.

Holy,   holy,   holy,
I.ord   God   of   Hosts,
Heaven   and   earth   are   full   of

thy   glory.

Hosanm   in   the   highest.

Blessed  is  he  that  cometh  in  the
name   of   the   Lord.

Hosanna   ;n   the  highest.

V.    AGNUS  DEI
Soprano,  Mezzo-Soprano  and  Chorus

Agnus    Dei    qui    tollis    peccata
mundi:   dona   eis   requiem.

Agnus    Dei    qui    tollis    peccata
mundi:      don     eis     requiem
§empiternam.

Lamb  of  God,  that  takest  away
the   sins   of   the   world,   grant
them   rest.

Lamb  of  God,  that  takesc  away
the   sins   of   the  world,   grant
them   rest   everlasting.

VI.   LUX  AETERNA
Mezzo-Soprano,  Tenor   and  Bass

Lux   aeterna   luceat  eis,   Domine,               Let    eternal    light    shine    upon
Gum   sanctis   tuis   in   aetcrnum,                    them,    I.ord,    and    upon    thy

quia   pius   es.                                                       saints   forever,   for   thou   art
merciful.

Requiem      aeternam     dona     eis,
Domine, Grant   them   eternal   rest,   Lord,

VII.    LIBERA  ME
Soprano  and  Chorus

Libera    me,    Domine,    de   morte
aeterna,  in   die  illa   tremenda,
quando  cceli  movendi  sunt  et
terra,    dum    veneris    judicare
saecul'um  per  ignes.

Tremens     factus     sum    ego     et
timeo,   dun   discussio   venerit
atque     ventura     ira,     quando
coeli   movendi   sunt   et   terra.

Dies  irae,  dies  illa,  calamitatis  et
miseriae,  dies  magma  et  amara
valde,

Requiem      aeternam     dona     eis,
Domine,      et      lux      perpetua
luceat    eis.

Libera   me,    Domine,   de   morte
aeterna,    etc.

Deliver   me,  Lord,  from  eternal
death,    on    that   terrible   day
when   the   heavens   and   earth
shall   be   moved,    when    thou
shalt     come     to     judge     the
world   by   fire.

I  am  fun  of `terror  and  fear  at
the  judgment  that  shall  come
and    at   the   coming   of   thy
wrath,  when  the  heavens   and
the   earth   shall   be   moved.

Day   of    wrath,   dread    day   of
calamity    and    misery,    dread
day   of   bitter   sorrow.

Grant   them   eternal   rest,   Lord,
and   let   perpetual   light   shine
upon  them.

Deliver   me,   Lord,   from  eternal
death,   etc.
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WALTON,  Johannesburg  Festival  Overture
SHOSTAKOVICH,   Symphony   No.   9,   Op.   70
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Moderato.
Scherzo-Presto.
Largo.
Finale-AIIegretto.

INTERMISSION
BERLIOZ,   Royal   Hunt,  and  Storm,  from   "Les  Troyens  a   Carthage"
SCHUMANN, Concerto for Piano and  Orchestrci,  in A minor, Op. 54

AIIegro  affettuoso.
Intermezzo-Andante   grazioso.
Finale-AIlegro  vivace.

Program   Noles©
by  Paul  Affelder

JOHANNESBURG  FESTIVAL  OVERTURE  .  .  WILLIAM  WALTON
(Born   March   29,   1902.   in   Oldham,   Lancashire,   England)

Sir   William   Walton   composed   the   /o4a/i/7sc47¢rg   Fcs/;LJ4/   Oycr/I/rc,
the   third   of   his   concert   overt`ires,   in   l9J6   on   the   island   of   lschia   in
the    Bay    of    Naples,    where    he    now    makes    his    home.    The    work
was   commissioned   by   the   Johannesburg   Festival   Committee   in   cele-
bration    of    that    South    African    city's    seventieth    anniversary.    Ap-
propriately,    it    received    its    initial    performance    in    Johannesburg    on
September   2j,    19J6,   the   performers   being   the   South   African   Broad-
casting   Corporation   Symphony   Orchestra,   conducted   by   Sir   Malcolm
Sargent.

From   a   composer   other   than   Walton,   one   might   expect   music   for
such   an   occasion   to  be   full   of   pomp   and   ceremony.   But   along   with

104

a   certain   elegance   and   sense   of   form,   he   has   an   unquenchable   sense
of   humor.   Therefore,   what   he   has   produced   here   is   a   piece   defin-
itely   planned    for    a    joyful    celebration.    The    music    is    full    of    dash
and    swagger    from    beginning    to    end.    Its    themes    have    a   typically
Waltonian   expansiveness,   their   contour   being   not   unlike   those   in   the
Sc44;7!o   Overture,   which   he   wrote   sixteen   years   earlier.   According   to
the   composer,   one  or   two   of   the  subsidiary   themes   were   inspired   by
African  folk  music,   but   he   has   refused   to  identify   either   the  themes
or    their    source.

SYMPHONY   NO.   9,   OP.   70    ....   DMITRI   SHOSTAKOVICH
Born  September  2j,1906,  in  St.   Pete:sburg   [Leningrad]

Shostakovich's    NinLh    Symphony,    completed    on    August    30,    194j,
was   written   in   only   six   weeks   while   he   was   sta.ving   at   a   composers'
rest   home   near   Ivanovo.   With   him   at   the   time   was   his   fellow   com-
poser  Dimitri   Kabalevsky,   who  used   to   join   him   for   two  hours   every

HHNRY  LEWIS
Corrductor

Henry  Lewis,  Music  Director  of  the
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stros   on   the   American   music   scene
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capacities  of  orchestral  instruments,  Lewis   studied  and  eventu-
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He  is  married  to  the  soprano  Marilyn  Home  and  the  father  of
a  daughter  Angela.

Conductor  July  24,   25,   1969
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DETROIT  SYMPHONY

This    is    the    era    of    the    "gin.
mick."    E8p®cially   in    radio.

To    attract   li8t®nors,   8omo   radio
•tation8    feel    they    must    "gim.
mick"   their    prograrpming -the
wilder  the  better.  Wlth  zany  con-
tests,   goofy   games,   crazy   iack-
p®18.  But  not WQTE.

At  WQTE  we  don't  play  gamo8.
We  iust   provide  good   listenable
music,   with    the    proper   amount
of  news  and  authoritative  spo/tg
commentary.    And     we've     boon
doing     it    for    seven     enioyablo
years.

That'3  our  thing.  Our  gimmick   i§
no    gimmick.    So    tune    560    on
your  dial  and  onioy.  We're  sure
you   wouldn't  want   it  any  other
W erry .

ORCHESTRA

1969-70  Thursday/Saturday  Series

September   11  -April   24

Ford   Auditorium

Concerts  at   8:30   p.in.

For   a    copy    of'`our    new    season`s    brochure,    call
the   Symphony  office   at  961-0700.

evening   to   play   piano-duet    arrangements   of   symphonies    by   Haydn
and   Mozart,   as   well   as   some   early   works   by   Beethoven.   This   close
contact  with  music   of  the   classical   period   was   markedly   reflected   in
the   new   symphony.

chr:::i  doanys t£:te;£a£:jshfjonr8  atnhea:I::che°n#   S!::ta:tovftchhe  Ph[:Z;eed  i;
Vladimif ,  Vlasov,    director    of    the    Moscow    Philharmonic    Orchestra.
Among  those  present  was  Roberc  Magidoff,  at  that  time  Moscow  cor-
respondent   for   r4e   Nc~   yorfa   I;7~es,   who   reported   to   his   paper
that    this    was    .'the    gayest,    most    yaruthful    and    most    melodious"
symphony    Shostakovich    has    ever    produced.    Surely,    this    relatively
short,  witty  work  must  have  come  as  a  shock-albeit  a  pleasant  one-
after  the  long,  weighty  Seventh  and  Eighth  Symphonies,  written  amid
the  strife  of  the  world  war  that  was  just  ending,

On  November  3,   194J,  the  Ninth  Symphony  was  given  its  premiere
performance    by    the    Leningrad    Philharmonic    Orchestra,    under    the
direction   of   Eugene   Mravinsky.

Audiences   everywhere   were   delighted   with   the   new   symphony.   At
the   premiere,   in   fact,   the   response   was   so   enthusiastic    that    every
movement   but   the   first   had   to   be   repeated.   A   year   later,   however,
an   article   appeared   in   CacJ;„re  4#d   fj/e,   the   newspaper   published   by
the  Agitation   and   Propaganda   Committee  of   the   Central   Committee
of   the  Communist  Party,   bitterly   attacking   Shostakovich   for   writing

:h;?:#e°cntyedftuh[::rfuemsupsjfrcftt:fatthj:ksegv£:tndpe:£pd[;e:u:gsp££::tetahd;s°offfi:i::
censure,   the  symphony   has   mamged   to   continue  its   successful   career.

The   Ninth   Symphony   is   in   five   movemeilts,   the   last   three  played
without   pause.    The   opening   AJ/egro,   whicli    reflects    the   spirit    of
Haydn,   is   a   combimtion   of   ironic   humor   and   frank   buffoonerv.   It
i§    followed    by    a    romantically    lyrical   second    movement,    MOJcr4/a.
The    precipitous    Scherzo,    marked    Pros/oi,    has    a    contrasting   middle
section   colored   by   a   note   of   pathos.   The   ensuing   Largo   is   like   an
intermezzo   between   the   Scherzo   and   Finale;   it   is  concerned   primarily
with   a  long,  quasi-improvisational   bassoon   solo,   punctuated   by  thrusts

from    the   brasses.    The    final    A/Jcgrc//a    again    brings    the    spirit    of
bufroonery    to   the    fore   even   more   prominently    than   in    the   first
movement.

ROYAL     HUNT     AND     STORM     FROM     LES     TROYENS     A
CARTHAGE      ...........     HECTOR    BERLI0Z

(Bol.n  December   11,1803,  ih  La  C8te-Saint-Andr6;  died  March   9,
1869.   in   Paris)

Composed  between   l8j6  and   l8j8,  £cs  rrayc„s   /r4e  rroj4i¢s/   is  a
mammoth    opera,    which    Berlioz    wisely    divided    into    two    parts-
La  Prise  de  Troie   (The  Coflture  of  Troo})   and  Les  Troyens  a  Carthage
/T4c   rroj4#s   4/   Con/44gcJ.   The  latter,   which   in   itself   consists   of   a
prologue  and  five  acts,  was  first  presented   at   the  Theatre  Lyrique   in
Paris  on  November  4,186}.  £¢  Pr;se  Jc  Fro/.c  was  never  given  during
Berlioz's  lifetime.  Lee  rrq}rc#J  was  not  heard  in  its  entirety  until  Felix
Mottle  conducted   it   at   Carlsruhe   on   two  successive   evenings,   Decem-
ber    6    and   7,    1890.

Berloiz  called  the  Ro}4J  Hw#/  4„d S/or"  a  `.Descriptive  Symphony";
he  intended  it  to  depict  the  momenc  in  fcs  rro}e%s  a  C4rJ44ge  when
Dido   and   Aeneas   are   driven   into   a   cave  by   a   storm   conjured   up   by
Venus.    and    there   consummate   their   love.

The   late   John   N.    Burk   provided   this   description   of    the    Roy4/
H"/2j    4#d    S/or"  .in   the   program    book    of    the   Boston    Symphony
Orchestra:  "According  to  the  stage  directions,  Naiads  are  seen  tsporting
among   the    reeds.I   A   hunting   fanfare   frightens   and    disperses   them.
The    hunter    is    seen    but    with    the    coming    of    the    storm    hc    takes
shelter.   .A   thunderbolt   falls.   shatters   an   oak   and   fires   it,   whereupon
sylvan   creatures   and   Satyrs   brandish   the   blazing   branches   as   nuptial
torches.'   The   cries   of   nymphs   are   heard   calling   prophetically   'Italy!
Italy!'   The   tempest   dies   away   with   a   last   echo   of   the   hunting   call.
The   cries    'J/4/;c'    are   of   the   greatest   significance   to   a   listener    im-
mediately   aware   of   the   whole   opera.   The   founding   of   a   new   empire
is   the   destiny,   the   solemn   obligation   laid   upon   the  Trojan   host,   and

I

the   same   cry   precedes    the    appearance    of    the    ghosts    of    the    slain
heroes   of   Troy   to   warn   the   diverted   Aeneas   of   his   mission."

Apparently,    Berlioz    had     misgivings     about     the    success     of    the
Rq)J4;   H##/   4„d   S/orow   in   the   opera   house.   Accordingly,   he   wrote
on   the  manuscript:   "In   case   the   theatre   is   not   big   enough   to   allow
the  animated   and  grand  stage  business  of  this  interlude,  if  one  cannot
obtain  chorus  women  to  run  about  the  stage  with  dishevelled  hair,  and
chorus    men    dressed    as    Fauns    and    Satyrs    to   indulge   themselves    in
grotesque  gambols  .  .  .  if  the  firemen  are  afraid  of  fire,  the  machinists
afraid,   of   water,   the    director    afraid    of    everything,   this    symphony
should   be   wholly   suppressed.   Furthermore   for   a   good   performance   a
powerful   orchestra,   one   seldom   found   in   opera   houses,   is   necessary."
Since  few  opera   companies-including   the  one   that   performed   at   the
premiere-are  able   to  meet   all   these   requirements,   this   evocative  piece
of  music  remains  most  effective  as  a  tone  poem  in  the  concert  hall.

CONCERTO   FOR   PIANO   AND   ORCHESTRA   IN   A   MINOR,
OP.    j4      ............      ROBERT    SCHUMANN

(Born   June   8,1810,   in   Zwickau,   Saxony;   died   July   29,1856,
in   Endenich,   near   Bonn)

In    1839,    Clara    Wieck,    not    yet    out    of    her    teens    but    already    a
highly  successful   concert  pianist,   wrote   to  her   f uture   husband   Robert
Schumann   asking  him   to   compose   something   brilliant   for   her   to  play
at   her   concerts.   She   stipulated   that   it   should   be   neither   too   long   nor
too   short,   something   that   the   public   could   understand   easily.   It   was
not.until   the   spring   of   1841,   some   six   months   after   they   were   mar-
ried,  however,  that  Schumann  found   the   time   and  inspiration  to  write
the   requested   work.   What   it   turned   out   to   be   was   a   one-movement
Phantasie   for  l'iano  and  Orchestra   in   A  Minor.

On   August    1},    1841,   Schumann    tried   over   his   new   SfJl'/.//g   Sym-
phony   at   a   rehearsal   of   the   Leipzig   Gewandhaus   Orchestra.   At   that
same   rehearsal,   Clara   ran   through   the   new   Phantasie   twice   with   the
orchestra;   her   verdict   was   that   it   was   magnificent.   But   the  publishers
felt    otherwise.    When    Schuman    tried    to    have    it    printed,    first,    is
Allegro    affetteloso,    and   later    as    Collccrl    AIlegro,   he   met    with    no
success;    the   publishers   were   not   interested   in   a   one-movement   work
for   piano   and   orchestra.

Nothing   happened   to   the   Phantasie   for   another   four   years.   Then,
early  in   the  summer  of   184j,  Schumann,   then  living  in  Dresden,  com-
posed    an   Intermezzo   and    Fimle   to   go    with   it.    The   result   was   thc`
full-fleldged   three-movement   Piano   Concerto   in   A   Minor.

Considering    the   fact    that    she    had    asked    for    such    a    work   more
than   six    years    earlier,    it    is    hardly    surprising    that   Clara    Schumann
was   herself   the   piano   soloist   when   the   Concerto   in   A   Minor   had   its
world   premiere   in   Dresden   on   Dccembcr   4,    184j.    The   orchestra   on
that     occasion     was     under     the     direction    of     another    noted    pianist,
Ferdinand  Hiller,   to   whom   Schumann   dedicated   the   concerto.

Though   it   enjoyed   some   success   at   this   first   performance,   the   new
concerto    took    a    while    to    catch    on    with    the   public.    This    lack    of
proper    recognition    for    her   husband's    music    annoyed    Clara    no    cnd.
Schumann    calmed    her,    however,     with     the    assurance    that     in     ten
years   all    that   would   be   changed.   It   surely   was   changed.   Within   ten
years   the   concerto   won   wide   acceptance-and   its   composer   was   dead.

There   is    probably    a   good    reason    why    cArly    audiences    and    critics
were  somcwh.1t  hostile  to  this  concerto.  They  were  used   to  hearing  such
a    work    begin    with     a    long    orcliestral    exposition,    which    was    then
rcpeatcd    by    the    soloist,    whereas    here    the    piano    enters    right    at    the
outsct    alid    takes   part   all    the    way    through    in    the   uiifolding   of   the
music.    Thcrc   is   much   closer   integration,    too,   between    the   piano   and
orcl`cstra    than    in    tlic   classical    concerti,    where    the   two   forces    were
inclined    to   be   more   in   competition   with   each   other.

The    first    movcmcnt    of    the    concerto    ;s    a    rich,    flowing    A//f`gJ'o
4//t.////o5o,     fairly     bursting     with     melodic     invciition.     It     reaches     its
climax    in    a    solo   cadcn7.a   ncar   the   clid.    The   warilily    romantic    Inter-
mc7,7o,   A//t/t////('   ``J).4=/.o`t/J,   is   brief   but   ag.iin   beautifully   lyrical.    It   leads

directly   into   the   rhythmically   more   forceful   Finale,   A//cgro   I./.!'4fr.
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VLADIMIR   ASHKENAZY,   pianist
BARBER,  Medea's  Meditation  and   Dance  of  Vengeance,  Op.  23A
MOZART,   Concerto   for   Piano   qnd   Orchestra,`  No.   27,   in   8   flat

Maior   (K.   595)
Allegro.
Larghetto.
AIIegro.

INTERMISSION
RAVEL,   Ma   Mere   I'Oye   (Mother   Goose),

Five   Children`s   Pieces
Pclvane  of the  Sleeping  Beauty.
Hop   o'   My   Thumb.
Laideronnette,   Empress   of  the   Pagodas.
Con'versatign   of  Beauty  and   the   Beast.
The  Fairy  Garden.

RAVEL,    Bolero

Progrcfm   Noles©
by  Paul  Affelder

MEDEA'S     MEDITATION     AND     DANCE     0F     VENGEANCE,
Op.     23A     .............     SAMUEL    BARBER

(Born  March   9,   1910,   in  West  Chester,  Pa.)

In   194S,   the  Alice  M.   Ditson   Fund   of   Columbia   University   com-

gisasi:nine,dbsaas:due:nBatrhbeerd::in:°mMPc°dsee¢mb?S£CEufr:;jdaes.ba¥itebbyaii¥ar£:a
its   premiere  by  Miss   Graham   and   her   company   at   MCMillin   Theatre,
Columbia   University,   in   May   1946.

Barber   continued   to   refer   to   his   musical   score   as   MCJc¢,   but  Mi.ss
Graham   named   her   ballet,   first,   Serpc7¢f   Hcorf,   and   later,   C4cJe   a/
¢4e  Hc'¢r;.    Under  the  latter  title,  the  work  has  had  a  permanent  and
successful   pl'ace   in   her   repertoire,   and   has   been   widely   performed,
not   only   in   the   United   States   but   also  in   Europe   and   Japan.

Not  long  after   he   completed   the   ballet,   Barber   drew   a  suite  from
the   score.     This   was   first   performed   by   Eugene   Ormandy   and   the
I)hiladelphia  Orchestra  on  December   f ,   1947.    The  sui'te  was   in  seven
sections.     `.The   present   version,"   writes   the   composer   on   the   flyleaf
of   the  priFted.  sc.ore  o£  Medea:s   MedStation   a:nd   Dance  of  Venge-once,
•`rescored   for  large  orchestra  in   19Jj,   is   in  one  continuous  movement

and  is   based   on   material   from   the  ball'et   whi'ch   is   directly  related   to
the   central   character,  Medea.    Tracing  her   emotions   from   her   tender
feelings   towards   her   children,   through   her   mounting   suspicions   and
anguish   at   her   husband's   betrayal   and   her   decision   to  avenge   herself;
the   piece   increases    in   intensity    to   close   in    the   frenzied    Dance   of
Vengeance   of   Medea,   the   Sorceress   descended   from   the   Sun   God."

In   its   present   form,   this   music   was   presented   for   the   first   time
by  Dimit'ri  Mitropoulos   and   the  New  York  Phi.lharmonic   on  February
2,    19J6.

CONCERTO  FOR  PIANO  AND  ORCHESTRA  NO.  27  IN  8  FLAT
MAJOR   (K.   59J)     ....     WOLFGANG  AMADEUS  MOZART
(Born   J.anuary   27,   1756,   in   S%:znbnuar)g:   died   December   5,   1791,   in

Three   years   separate   this   concerto,   Mozart's   last   for   piano,   from
its    predecessor    in   this    form.     The   present    work    is    dated    Vienna,
January   j,   1791.    This  was   to  be  the  last  year   of  Mozart's   tragically
short   life;   but   it   was   a   year   that   saw   the   creation   of   some   of   his
supreme   masterpieces,   incl'uding    the   Quintet    for    Strings    in   E    flat
Ma;or;   chp   Motet   Aye   uerttm   corSits;   two   opera.s,   The   Magic   Flttte
and  £¢  C/c7„e#z¢  d¢.  r#o,  and  the  Re¢ac.e7",  which  he  left  unfini.shed
on    his    deathbed.

One   Mozart    authority,    Hermann    Abert,   has    written    about    the
8   flat   Major   Concerto   that   .tin   form   and   structure   it   corresponds
throughout   to   its   predecessors,   but   differs   noticeably   from   them   in
its    complete   character.     One   gets    the   i'mpression   that    Mozart    had

composed   ic   for   himself   rather   than   for   the   general   public,   for   the
joyous   brilliance  of   old  yields   here  to  a  highly   personal'   and   remark-
ably   resigned   tone."

"He  played   it   on   4   March   1791,"   wrote   another   eminent   Mozart

scholar,   the   late   Alfred   Einstein,   .tbut   not   in   an   `academy'   of   his

;:i;;;i:t:.Fit::;r::Tiais¥rei¥s:t';{t:Pt#:C?te;::::;r:t'ga::::en]::{n€gt:{e:_:o:£:r;°:ra£;a:'ibeuti:o:a]t!}:
But   when   we   term  this   Concerto   a   work   of   farewell   we   do  so   not
at   all   from   sentimentali'ty,   or   from   any   misconception   of   this   `last
concerto   for   clavier.'    In   the   eleven   months   that   remained   to   him,
Mozart  wrote   a  great   deal   of   various   kinds   of   music;   it   was   not   in
the  Requiem   that   he  said   his   last   word,   however,   but   in  this   work,
which  bel`ongs   to   ;`  species   in  which   he   also   said   his   greatest."

For  a  Mozart  concerto,  the  opening  AJ/cgro  is  quite  long  and  fully
developed,    but    its    character    is    introspective;    one    never    gets    the
feeling   that   jt   was   written   for   show.    The   £¢796e#o   is   a   simple,
beautiful   song,   the   singer,   for   the   n`ost   part,   being   the   solo   piano.
Simplici'ty   also   marks   the  final   rondo,   AJJegro,.   nine   days   after   com-
pleting  it,  Mozart  used   the  principal   theme  in  a  song,  Se47GJ%c.6£  7z¢c`4
den   Friiblinge   (Longing   for   Sbring).

MA    MERE    L'O¥E     (MOTHER    GOOSE),    FIVE    CHILDREN'S
PIECES    ..........     `     .     .     .    MAURICE    RAVE|-

(Born   March   7i    187J,  2ig,   €1;b307:reznBis:;S;?yr€n€es;    died   December

Ravel   composed   his   Mo/4cr   Goose   Suite   originally   as   a   four-hand
piano    duet.    Its    premiere    was    entrusted    to    two    young    pianists-

:uhpriist£:e£#arrgge:;r£::eio:i;'a:ntdheG;ra::£n€onpeurrvaaToyr'y.ag]¥ttoeonk-pbi:tc:
at   the   initial   concert   of   the   new   Soci6f 6   Musical    Ind€pendante   at
the   Salle   Gaveau   in   Paris   on   Apri'1   20,    1910.

In    1911    Ravel    orchestrated   M¢   M6re   /'Oaye   for   use   as    a   ballet
score,   at   the   same   time.  adding   a   prelude   and   some   interludes.     In
that  form  it  was  presented  for  the  first  tine  at  the  Theatre  des  Arts
in  Paris   ap  January   21,   1912,   with   choreography   by   Jeanne   Hugard
and  with  Gabriel   Grovlez   conducting  the  orchestra.    The  music   out-
lasted   the   ballet,   and   today   ic   is   heard-with6ut   the   prelude   and
interludes-mbch   more   frequentl`y   as   a   concert   work,   though   there
also   have   beer}    other   ballet    versions.

The   Mo;4er   Goose   stories   that   served   as    inspiration   for   Ravel's
suite   are`not   those   from   Boston   that   we   recited   in   our   childhood.
The   title   and   some   of   the   stories   were   deiived   from   the   collection
of  fai'ry  tales  by  Charles  Perrau|t  which  came   out  in   1697   under   the
tithe  ci£  Conies   de  ma`M6re  l'Oye   (Tales   from  Mother   Goose).

The  first   movement   Of   Ravel's   musical   Mo¢4cr   Goofe  is   P¢1;¢#c  Je
la   Bell,e   au   Boss   Dormant   (Pavane   9f   the   Sleebing   Beauty),   a,   calm,
stately   piece   that  is   only   twenty   m6asur¢s   long.

MARILYN  HORNE
Soprano

Marilyn  Home,  one  of  the  most ex-

:itefn8osia::fsA::er6£h3Sonbgr.°u8::obwa:5
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Bernstein  to  appear  with  him  in  March  of   1967  in  a  perform-

::=:ni?:ix#;Sir`t.Pde:yT`e#;'ssfnH::nme|:mm°arrartifeQdnt8fthfr:::°duTt°oS:
Henry  Lewis  and  has  a  daughter  Angela.

Soloist    July  24,  25,   1969
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If you are  lcoking  for the unusual

in  beautiful  gems and jewelry,  pay us a visit.
We guarantee you a warm and personal  greeting

that will  make you  feel at home.
There's a gracious  friendliness  in  the air at Krandall's.

Discover how pleasant shopping  can  be.
Prices range from $5 to $150,000

Sed*frfudftedfro
Gemologists I Third Generation Of Diamond  Experience

14528 Second near Sears I Tu 3.3990

Hours:  Monday to Saturday 9 to 6;  Friday 9 to 9.   Free  Parking

MASONIC     AUDITORluM
I 969 - I 970

CONCERT  SERIES

ISAAC   STERN
October  18,1969

ROGER  WAGNER  CHORALE
November  7,1969

RuSSIAN   MUSIC   FESTIVAL
OSIPOV  Balalaika  Orchestra  of  70

Bolshoi  Opera  stars  &  Russian  dancers
November   15,   1969

YUGOSLAV   DANCE   ''FRULA"   CO.
45   dancers,   singers   &   musicians

December  5,1969

CLAUDIO  ARRAU
January  24,   1970

MISCHA   DICHTER
February  21,1970
''LA  TRAVIATA''

(company  of  70  -  large  orchestra  &  chorus)
March   14,   1970

SEASON   TICKET   PRICES:   $10   -$14   -Sl8   -$22

Available    ar   Masonic   Temple    Boxoffice
500  Temple                         TE  2{648

and  J.  L.  Hudson's  (Downtown)

Ilo

fin,T=w/' ---- Ti-`` I--I  --       I-I-1-frF13,h,-Lar7.r

The  8eeond  movemer\t,  Petit  Poucet  (Hob  d  My  Thumb),  cor\¢erna
the   pathetic   little   crea¢ure   whore   parent!,   unabl'e   to   Support    him,
led   h;in   into   the   woods   and   abandoned   him,   Sensing   hi's   impending
fate,   the   little   fellow   Scattered   bread   crumb®   along   the   way.   8o   he
could    later   retrace   hig   Steps    and    find    his   way    out   of    the   forest.
But    the   birds,   who   were   just    as    hungry    a8   he,    ate    the   crumbs.

}hacvee';8uaffi;§!;atph°ertti:ayc8hftr::n:'{:Ftth°ef  b¥r°dp§. °'  My   Thum6i   ag  Well   as

Though   the   third   movement   has   a   deci'dedly   Oriental   flavor,   and
cho`ch-its   title   is   Laideronnette,   Imb6ratrice   dos   Pagodes.  (Laid.eron-
7ic£/G,  E"PrcS§   a/   ¢be  P4ged4f/,   it   has  nothing   to  do  with   a   Chinese
pagoda,   in   the   sense   of   a   little   house.    Rather,   it   ig   a   variation   on
the  story  o£  Beailty  and  the  Beast.  A  laideron  w.a  a  very  ugly  ycyun8
girl-in   this   ins¢anc¢,   a  princess   who  had   been   cursed   with   extreme
ugliness   by   a   wicked   fairy.     One   day   She   met   the   Green   Serpent,   a
prince   Similarly   enchanted.    On   a   sea   voyage   they   were   shipwrecked,
and   found   themselves   in   the   land   of   the   Pagodas,   a   nation   Of   littl'e
folk  whose  bodies  were  made  of  porcelain,  crystal  and  precious  stones.
Laideronnette   became   their   empress,   and   the   Serpent,   who   was   their
ruler,   turned   into   a   handsome   young   prince,   married   Laideronnette,
who    became    a    beautiful    young    princess,    and    they    lived    happily
ever   after.

The   foutch   movemet\t   ±8   Les   entretiens   de   la   Belle   et   de   lo   Bete
(Conversation   of   Beattty   and   the   Beast),  in  Ravetts   sco.e   a   musical
conversation  between   a   clarinet   and   a   contra-bassoon,   which   also   has
its   happy   endiiig   as   we   hear   the   musical   transformation    (harp   glis-
sando)    that   disenchanrs   the   monster   and   makes   him   a   prince    (the
contra-basson  has   its  voice  changed   to  that  of  a  solo  violi'n,  playing  in
harmonics) .

]tTshethfiena:a::Cetj°nof£Sti:t£:i::pfflegj4BreJa`.:ty/C'e#£n`rtbheeFo4r'.;g':ng]4'g:#!;
version,   serves   as   an   apotheosis.

BOLERO     .............     MAURICE    RAVEL

(Born   March   7.    187J,  2ig.  €;b3o7:r:i  Bpaas£;:;Pyrenees;    died   December

The   composition   of   what   today   is   Maurice   Ravel's   most   popul'ar

READOwREThoofo

Mufflc®FE8TI"©

work   came   about   a8   Somewhat   of   a   coincidence.    In   the   Summer   o£
1928,   the   dancer   Ida   Rubinstcin  .a8kcd   Ravel   to   make   an   orchestral
transcription    of    Albeniz's    piano    8ui'te    JG¢rl.a    for    her    forthcoming
dance   recital   at   the   Paris   Opera.     Upon   investigation,   however,   he
found  that  J4/rf.4  had  only  recently  been  orchestrated  by  the  Spani8h

i°a?:L°Spe:opa£:d::n#te?r'RUEb?:£8::len:#:ede:ri?erba6ng.ori::nna9ieqsupeanntiL8y£
piece   for  her.    The  result   was   BOJ/ro.

wi?#d°ah£:bi;Sst:;rnemd!::ec:::tthhee?::isc±gapii€rpaar:naFd°V#tehrer22s'tr]a9r:i
conducting  the  orchestra.    In  his  report  of  ¢he  event,  the  Paris  corre-
spondent  of  the  London  D¢j.J}   reJegr4Pb  gave  this  description  of  the
action   on   the   stage:   `'In   Bo/6ro,   Ravel   has   once   again   produced   a
lsi;:lien,maa:ier:ie;e;in:,he::ni;esno.:toary;re#ee-,:i[:.erfE:esemn:;a:h;nhs.i:

round  her,  calm  at   first,   as   the  dance  progresses  are  gradually  worked
up  to  a  frenzy;   knives  are  drawn;   the  woman  is  tossed   from   arm  to
arm;    her    parcner    incervenes;    and    together    they    dance    until    the
tumul¢   dies`  down   and   peace   is   restored   again."

BOJe'ro   was   given   a   wild   ovation   by   the   Paris   audience,   and   there
was   a   similar   demonstration   when   Arturo   Toscanini   conducted   the
first   American   performance   of   the   work-which   was   also   its   initial
presentation   in   concert   form-with   the   New   York   Philharmonic   at
Carnegie  Hall   on  November   14,   1929.

Thg  piece   is   constructed   on   a   single   theme   and   countertheme,   re-
peated  over  and  over  again  without  any  variation  in  the  slow   %  beat,
and  always  in  the  same  key,  C  maj.or.  All  of  the  tremendous  effect  is
achieved   through   the   imaginative   orchestral   scoring,   at   which   Ravel
was   a  supreme  master.   Starting  with   a   single   snare  drum   tapping   out

:i::i:ihemicyPaat::i:'£:::e.W&r8kci°entt:feu:8e:;Cdh:::n:!errs.tth§::t:maer:tr::
peated,   more   and   more   instruments   are   added,   so   that   the   orchestra
grows   continual'lir,   like   a   snowball    rolling   downhill.   Finally,   as   the
mu§i'c   reaches   its   climax,   and   the   audience   has   been   worked   up   to  a
frenzy   by   the   constant   pounding   repetition   of   the   rhythm.   there   is
a  sudden  shift  from  C  major  to  E  major,  producing  a  startling  effect.
The   work   ends   tumultuously   in   the   origi"l   key   of  C.   The   Sensual
excitement   aroused   by  BOJe'ro  might   be  compared   to  that  engendered
by   the   insistent   beating   of   African   tribal   drums;   it   has   the   Same
primi¢ive   effect.

147th cLnd 152nd performances

TUESDAY-SUNDAY, AUGUST  5-10
AMERICAN   BALLET   THEATRE

DETROIT  SYMPHONY  ORCHESTRA
GRAND   PAS

-  I:t6rpmpif:iin  -

Ballet  in  Two  Acts  (Three  Scenes)

Program   Nofes©
by  Paul  Affelder

GRAND   PAS-GLAZOUNOV
(from   R¢yowo7®J¢,   Act   Ill)

Choreography   by   George   Balapchine
Restaged  by  Frederic  Franklin

Music  by  Alexander  Glazounov
Men'8   Co§tumeg   by   Tom   Lingwood

R4}"owd¢   is   probably   the   best-known   large-scale   composition   by
Alexander   Glazounov    (186J-1936).   It   is   also   the   work   in   which   this
composer    of    mostly    abstract    music    displayed    most     strongly    and
colorfully    his    Russian    nationalism.    The    ballet,    in    three    acts    and

;::§renst:edne::¥i:hM°:i;;i::Lyc±°nr;:gr:£ehyK{br:v#iuesacrpeeti:afstTase:::::
burg   on   January    19,   1898.   It   has   enjoyed   considerable   success   over
the   years   and   has   been   revived   and   restaged,   in   whole   or   in   part,
by   several   of   the   world's   leading   ballet   companies,

¢.,

LIL

Laid   in   medieval   Hungary.   the  ballet   is   concerned   with   the   bitter
rivalr.y   for   the   hand   of   the   beautiful   Raymonda   between   her   fiance,
Jean    de   Brienne,    and    the    Saracen    knight,   Abderam,    who   tries    to
abduct   her   at   the   height   of   the   festivities   celebrating   her   birthday.
The   latter   is   defeated   in   combat   by   de   Brienne,   with   the   help   of
Supernatural   elements,   and   he   and   Raymonda   are   joined   in   a   brilliant
wedding   ceremony.    It    is    the    series    of    colorful    d;"er/fssaowe~/§    ac-
companying   the   wedding   which   occupy   the   third   act   of   R4}ono„d4,
a   high  point   of   which   is   the  Gr4„d   P4rJ  with   its   seven  variations.

cOpp£LIA
Ballet   in   Two  Acts    (Three   Scenes)

Choreography   after   Arthur   Sai'nt-Leon
Staged   by   Eurique   Martinez

Music  by  Leo  Delibe8

Scenery   and   Costumes   by  William   Pitkin
Lighting  by  Gilbert  V.  Hemsley,  Jr.



L6o   Delibes    (1836-1891)    is   regarded   by   many   as   the   first    com-

poser  of  truly  significant  ballet  music  and  Coppe'/;4  as  the  first  complete
wedding  of  choreography  and  music.  Prior  to  that  time,  the  composer
was  little  more  than  a  subservient  accessory  to   the  choreographer,  and
very  little  attention  was  paid  to  anything  but  the  dancing.

Cobb6lia,  or   The  Girl  With   Enamel   Etyes,  wa.s   c.ompleted  .it\   1870.
The   book  by  Charles  Nuttier   and   Arthur   Saint-L6on  and   the   chore-
ography   by   the   latter   were   based   on   De7   S4#d7„4/2#,   a   fairy   tale   by
E.   T.   A.   Hoffmann,   which   also   served   as   the   direct   inspiration   for
the  first   act   of   Offenbach's   opera   r4c   r4/c§   a/  Ho//ov47¢7¢.   The  bal-
let's  premiere  at  the  Paris  Opera  on  May  2j,1870,  was   a  tremendous
success.   Although   it   has   undergone  some   revision   by   various   choreog-
raphers    and    ballet    companies,    the   work    remains    a   favorite   of   the
repertoire    to    this    day.

Act   I    o£   Coppelia   is   laid   in    a   little   village   square    in    a    small
European    town    several    hundred    years    ago.    Here    are    situated    the
houses   of   the   young   girl,   Swanilda,   and   the   crabbed,   mysterious   old
inagician,   Dr.   Copp€lius.   On   the   balcony   of   the   latter's   house   sits   a
beautiful   girl,   reading   a   book;    she   is   Copp6lia,   whom   the   villagers
believe   to   be   Copp6lius'   daughter.   Swanilda   comes   out   of   her   house,
tries   to   attract   Copp€lia's   attention,   and   is   irritated   when   she   pays
her   no   heed.   Swanilda   believes,   rightly,   that   this   mysterious   girl   is
stealing   the   love   of   her   sweetheart,   Franz.     Her   suspicions   are   con-
firmed   further   when   Franz   enters.   Quickly   hiding,   she   observes   the
young   man   as   he   waves   at   Copp6lia,   who  waves   back   at   him.   What
neither   Swanilda   nor   Franz   notices   is   that   Copp6lius   is   concealed   be-
hind  Copp€lia  and  is  controlling  her  motions.  The  doctor  then  appears
and    draws    the    curtains    of   the   balcony.

Swanilda   and   Franz   meet,   and   the   girl   accuses   her   lover   of   infi-
dclity,   which    he   flatly    denies.    As   Swanilda   leaves    in    a   huff,    some
peasants   enter,   and   Franz   joins   them   in   a   mazurka,   with   Swanilda
presently    returning    to   take   part   in    the    dance.    These    festivities    are
interrupted   by   the   arrival   of   the   Burgomaster,   who   announces   that
the   next   day   the   Lord   of   the   Manor   will   present   the   town   with   a
great    new   bell.    At    the   presentation    ceremonies,    dowries    are   also   to
be   awarded   to  the  girls   who   marry   that   day.   When   the   Burgomaster
asks   Swanilda   if   she   will   be   among   the   brides,   she   remains   doubtful.
Taking    an    ear   of    corn,   she    holds    it    to   her    ear    and    shakes   it;    if
there   is   a   noise,   her   lover   is   true,   but   if   not,   he   is   f alse.    When   she
hears   nothing,  she  declares   that  her   troth   with   Franz   is  broken.  While
Franz    walks    away    in    disgust,    Swanilda    and    her    friends    dance    a
czArdas.   This   is   believed   to   be   tlie   first   instance   where   a   Hungarian
folk   dance   was   employed   in   a   serious   ballet;    it   paved   the   way   for
the    introduction   of   all    sorts   of   national    dances    in    later    works    by
other    composers.

As   dusk   falls,   the   dancers   disperse.    Old   Copp6lius   emerges   from
his   house  and   locks   the  door.   But   he  is  soon   accosted  by   a  group  of
revelers,  who  swirl  him   around  and  lead  him  such   a  merry  chase  that
in   the   confusion   he   drops   his   key.    As   he   goes   off,   Swanilda   and
some   of   her   girl   friends   enter.   Discovering   the   key,   they   decide   to
explore   the   mysterious   house.   No  sooner   have   they   gone   in   the   door
than   Franz   comes   down   the   Street   carrying   a   ladder.   He   is   bent   on
having  a  secret  rendezvous   with   Copp€lia.   As   he  places   it   against   the
house,   Copp6lius   returns   to   look   for   his   key,   and   promptly   chases
him   of f.   Seeing   his   door   open,   the   doctor   goes   in   to   confront   the
intruders,   and   Franz   again   starts  up   the  ladder.

The   first   scene   o£   Act   11   takes   place   inside   Copp6lius'   house,   in
a    room    lined    with    lifelike    figures    in    frozen    poses.    Swanilda    and
her  friends  enter  very  stealthily.  Not  finding  Copp6lia,  Swanilda  pulls
aside   the   curtain   to   an   alcove,   where   she   discovers,   after   some   hesi-
tancy   and   apprehension,   that   her   rival   is   only   a   clever   mechanical
doll.    One    of    the    girls    accidentally    bumps    against    a    large    Chinese
doll,   and  he  immediately   goes   through   a   series   of  mechanical   motions.
The   girls   are   so   delighted   with   their   discovery   that   they   wind   up
all    the    dolls    and    set    them    in    motion.    At    the    height    of    all    this
activity,   Copp€lius   slips   in   uiinoticed   and   chases   out   all   the   girls-
all,   that   is,   except   Swanilda,   who  hides   in   Copp6lia's   alcove.

Just   as   the  old   man   thinks   everything   is   peaceful,   he   hears   a   noise
at   the   window.   and    conceals   h;mself   as   Franz   cl;mbs   in.   He   seizes
the   boy   angrily;   but   when   he  learns   that   Franz   is  really   in  love  with
Copp6lia,  the  doctor  cho,nges  his  tone.  He  offers  Franz  a  drink,  which
he  has  spiked  with  a  narcotic,  and  the  young  would-be  lover  soon  passes
out.  Now  Copp6lius  is  ready  to  try  a  daring  experiment.  Taking  down
a  large  volume,  he  hurriedly  leafs  through  the  pages,  studies  one  passage,
then   draws   the   curtains   from   around   Copp6lia.   Going   over   to   the
unconscious  Franz,   he  goes   through   the   motions  of  drawing  life  from
his   body.   which   he   carefully   waves   into   that   of   the   doll.   What   he
does  not   know,  however,   is  that   Swanilda,   who  has   been   watching   the
whole   procedure,    has    changed    places    with    Copp6lia.    So    when    the
doctor   commands   her   to   move,   she   suddenly   comes   very   much   alive,
and   proceeds   to   disrupt   the   whole   place.   Fimlly   rousing   Franz,   she
escapes   with   him,   as   the   dismayed   Copp6lius   discovers   the  limp   body
of  his  beloved  Copp6lia  tossed  in  a  corner.

Act    11,    Scene    2    is    once    again    in    the    village    square,    where    the
festivities    are    at    their    height.    The    Lord    of    the    Manor    presents
dowries   to   the   couples   who   are   to   be   married,   among   whom   are  the
reunited    Swanilda   and   Franz.    In   the   midst   of   the   ceremony,   Cop-
p6lius   arrives   and   demands   payment   for   the   destruction   of   his   life's
work.   Swanilda   offers   him   her   dowry,   but   the   Lord   of   the   Manor
graciously   substitutes   a   bag   of   gold   of   his   own,   and   the   old   man   ;s
satisfied.   The   townspeople   then   participate   in   the   fete   which   unites
Swanilda   and   Franz    in    a   happy   marriage.

ROGER  WAGNER
Conductor
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seas   tours  covering  the  Middle   East,
Eastern   and   Western   Europe,   all   of
South America,  Central America,  Mex-
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School   of   Music.

Conductor    July  26,  27,   1969



by  Chester  Weinberg

Jajcobson'S

Program   Noles©
by  Paul  Affe[der

GARTENFEST
Choreography    by    Michael    Smuin

Music    by    Wolf gang    Amadeus    Mozart

Scenery   by   Jack   Brown
Lighting   by   Jean   Rosenthal

The   music   for   this   abstract   ballet   in   six   movements   is   the   delight-
ful    Cassation    No.    I     in    G    Major     (K.    6})     that    Mozart    wrote    in
Salzburg   in   the   spring  of   1769,   when   hc   was   only   thirteen.   Music.  was
an   integral   part   of   the  good   life   in  cightcenth   century   Austria.   Those
who   could   afford   it   commissioncd   composers   to   write   serenades,   7jo/-
/7/r/J/.,    (//.ycr/;///c/J//.   or   cassations-the    terms   sccm    to   have   been    used
interchangeably-and    musicians   to   perform   tl`cm.   The   occasions   for
which    they    were    used    ranged    from    weddings.    to    informal    dinner
parties,    from   important    functions    or   festivities    to   nocturnal   garden
parties,   from   serenades   for   a   lady-love   to   seremdcs   for   a   friend.

In    adapting    this    music    for    cl`orcographic    purposes,    the    origiml
order   of    the    movements    has    been    changed.    The    A//ti`q/.a    features    a
lovely   violin   solo,   which   at   its    first   performance   was   most   probably

played    by    Mozart    himself,    wlio    was    already    such    an    .1ccomplishcd
violinist    that    the   Prince-Archbishop    of    Sal7burg    li.id    appointed   ]`im
concertniastcr   of    his   court    orchestra.

MISS  juLIE
Choreography   by   Birgit   Cullbcrg

Bnscd   on   the   Play   by   August   Strindbcrg

Music    by    Ture    Rangstr6m
Arranged   by  Hans  Grossman

Costumes    and    Sccncry    by    Sven   Erixon

Lighting   by    Nananne   Porcl`er

The    action    takes    place    on    a    Swedish    estate    in    the    ciglit;cs.    Miss

Julie,   the  Count's   daughter,   has   been   cducatcd   by   her   mother   to   liatc

and   fear   men.   She   rejects   the   man   her   father   wants    her   to   niarry,
but    at    the   Midsummer    Festival,    when    the    sun    never    sets    and    the
peasants    dance    all    through    the   night,    she   succumbs    to   the    exotic
spell   and    falls   in    love   with   Jean,    the   butler.   In   seducing   her,   he   is
stimulated    as   much    by   the   urge   to   avenge   himself   for   tl`e   injustices
he   has    suffered    from    her    aristocratic    class    as    from    physical    desir3.
Half   in   a   dream,   she   is   driven   by   a   vision   of   her   ancestors   to   kill
hcrsclf.

ETUDES
Ballet   and    choreography    by    Harald   Lander

Music    by    Knudagc    Riisagcr     (after    Carl    Czerny)

(By   arrangement   w;th   Boosey   &   Hawkes,   Inc.,   sole  agent)
Sccncry   and   costumes   by   Rolf   Gcrard

Costumes   executed   by   Karinska

Lighting   by   Nanannc   Porcher

This     unique     and     altogcthcr     brilliant      ballet     offers      a      `.critablc
visual   cncyclopedi.1   of   the   work   a   dancer   must   accomplish   during   thl.
long   and   difficult   climb   to  the   top.   It   illustrates   the   compli`tc  dcvclop-
Incnt    of    the    classical    ballet,    from    the   basic    five    positions,    through
cxcrciscs    at    the    44J.r(',    to    the    most    complicated    and    virtuosic-   solos
al`d    cnscmbli`   patterns.    It    is    altogcthcr    appropriate    that    .1    group    of
I:tudcs   by   Carl   Czcrny   should   bc   used   to   acconipany   the   movcmcnts
onstage,    for    they    ar..    to   the   aspiring   pianist    wl`at    tl`c    `'arious    danci.
discipljncs   arc   to   the   aspiring   ballcrim.   Thcsc   F.tudcs   I1,1`'c   bci'n   given
colorful    modern    or.`hcstr.il    dr.`ss    by    the    Danish    composer,    Knudage
Riisagcr.

Originally    titled    simply    E/7//c,    this    work    was    chorcographcd    by
Harald   Landcr   for   the   Royal   Danish   Ballet.   which   pcrformcd   it   for
the   first   time   in   Cop®nhagcn   on   January    lf,1948.     Four   years   later,
Landcr   rcviscd   it   for   the   Paris   Opera   Ballet,   which   offcrcd   it   under
its   prcsont    title   of    I///t/t's,    and    vi`ry    niuch    in    its    present    form,    on
November     19,     19j2.

Please, ilo  bbotograpblc  flashes  or  tabe  recordillgs  dllring  berformance. 115
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FRIDAY-SATURDAY, AUGUST 8-9
AMERICAN   BALLET  TLIEATRE

DETROIT  §YMPHOIW  ORCHESTRA
NEW   BALLET   (Untitled   as  we  go  to   press)

-   Intermission  -
PAS   DE   DEUX

-   lnte+mission   -
PILLAR  OF   FIRE

-  Intermission   -
THEME  AND  VARIATIONS

Program   Nofes©
by  Paul  Affelder

New   Ballet   (Untitled)
Choreography   by   Steven-Jan   Ho ff

Music   by   Harold   Farberman

This    new    ballet,
set   to   the   Concerto
temporary   American
lationship    of   people
be   in   a   group.

which    utilizes    contemporary    dance    movement
for   Oboe,   Strings   and   Percussion   by   the   con-
composer,   Harold   Farberman,   concerns    the   re-
with    different    personalities    and    their   need    to

PAS   DE   DEUX

(Grand   Pas   de   Deux   from   Do„   Q„j.xo/c)
Choreography    after   Marius    Petipa

Music   by   Leon   Minkus

First   produced   by   the   Russian   Imperial   Ballet   at   the   Bolshoi   The-
a:rgera;nhyM;;C°#ar::sE:::pma:erba§2e€':n86:ieDn?veiQ"bj;°%'ervwa£:?cs,Cha°nr;

music   by   Lcon  Minkus,   has  enjoyed   something  of   a   continuous   active
life   ever   since.   Its   most   popular   feature,   however,   has   always   been
the   Grand   Fas   de   Deux,   a   classical   dance   in   bravura   style   with   an
appropriate   Spanish   flavor.

PILLAR    OF    FIRE
Ballet    by    Antony    Tudor

Music    by   Arnold    Schoenberg
Scenery   and   Costumes   by   Joe   Mielzirler

Lighting   by   Jean   Rosenthal

Pj./J4r   o/   F;.re   was   the   first   important   ballet   created   expressly   for
an   American   company   by    the   great    British   choreographer,   Antony

I.Trdeor;fa:d.dietrnreTaa,i::.oT:d::tdhreewsu::seT:SPT.aas,tie.rnpiedci::c:fytzre.=ed,ef:
program  for  the  music  which  accompanies  this  work-Arhold   Schoen-
berors   Verkl6rte    Nacbt     (Transfigured    Night),   wr.itten   for    sti.ling
sextet    in    1899    ahd   later   expanded    for    full   string   orchestra.     This
Sensuous    score,    representing    the    early,    post-Wagnerian    Schoenber.i,
was   inspired   by   a   poem   by   Richard   Dehmel,   Wej.4   ac#J   Jz.c   Wc/j
/Woco¢#   ¢#d   /4c   War/J/.     The   poem   tells   of   a   man   and   woman
walking   together    through    the   woods    in    the   moonlight®     She   con-
fesses   to  him   that   she  had   sought   the  experience   of  life   with   a   man
she   did   not   love,   and   now   she   is   with   child.    But   now   she  has   met
the  man   she   really   loves,   the  man   at   her   side.    He  comforts   her   by
assuring   her   that   the   flame   of   their   love   will   also   warm   the   child
that   is   to   come.     It   will   be   his   child,   too.

In   the   ballet,   Hagar,   whose   older   sister   is   a   spinster,   foresees   the
same    fate    for   herself.     When    a   friend    for    whom   she    nurtures    a

;eocur:tger]°::stecr?meriagt:r,scaiL;eahes£:ndattfrraucstterdat£::sHd:g:r'Shecr°qtuoetttfit
house   of   fleshly   pleasures   across   the   Street,   where   she   allows   herself
to    be    seduced    by    a    young,    rather    ruthless    philanderer.     Emerging
from    this    experience,    she    discovers    that    the    scandal    has    spread
throughout   the   town,   and   she   is   shunned   by   all-by   her   sisters]   by
the   man   to   whom   she   gave   herself,   and   by   the   ttwo   groups   which
resemble   the   chorus   in   a   Greek   drama,   the   lovers-in-innocence   and
the    lovers-in-experience.      The    friend    whom    she    loves    returns    to
bring   hei    comfort,   but   she   is   too   ashamed   to   accept   it.     Finally,
he   succeeds   in   convincing   Hagar   of   his   love   for   her,   and   the   two
go   off   hand-in-hand   into   the   moonlit    forest.

P;JJ¢r   6/   FG.rc,    which    had    a   sensationally    successful    premiere   by
Ballet   Theatre   at   th:   Metrobolitan   Opera   House   in   New   York   on
April   8,   1942,   provided   the   first   stirring   role   for   Nora   Kaye,   who
created   the^ part  of  Hagar.    Others  in  that   memorable  first-night   cast
included   Tudor   him8elf   as  the  friend,  Hugh   Laing  as  the  youhg  man
from    the    house    opposite,    Lucia    Chase    as    the    eldest    sister,    and
Annabelle   Lyon   as   the   youngest   sister.

Walter    Terry    has    described    Pj./Jd!r    a/    F;re    as    "a    contemporary
dramatic   ballet   which   incorporates   the   technique   of   classical   ballet,
the   impulsive   and   emotionally   urgent   movements   of   modern   dance,
and   the   walks   and   gestures   one   might   s;e   in   everyday   behavior."

THEME  AND  VARIATIONS
Choreography    by    George    Balanchine
inusic    by    Piotr    Ilyitch    Tchaikovsky

(Thenie   and  Variations   from   Suite  No.   3   in  G  Major,  Op.   jj)
Costumes   by   Andre   Levasseur
Lighting  by  Nananne  Porcher

When  Tchaikovsky  composed  his  Suite  No.   }   in  G  Major,  OP.   jJ,

:ie]8T8h1:mhee::3ba;;¥iat,:odns?°jg:idths;tm}etsdfa°yur::::eddfifsa[tFe°Vacc:::t:
paninent    to    a    ballet.      Still,    this    engaging    work    comes    lnidway
between   tw.o   of   his   grea,t   ballet   scores,   Sow4r#   L44e   and   r4e   S/cej)z.~„g
Be4r%¢p,   and   many   of   its   pages   fairly   cry   out   to   be   choreographed.

g„e;r8ve4,?;i,?£;C5h£%rdt££etz::tf:£rm:a;tteethihe£:r;'¥ohr££hc?taync8:n?e?e::
November  26,   1947.    It  is   an  abstract  ballet  in  which  Balanchine  has
treated    the    theme    and    each    of    the    twelve    variations   <separately,
exc:ept   that   he   has   linked   Variations   Ten   and   Eleven-also   naturally
linked   musically-into   a   P4s   Je   JeG!A;.    From   the   musical   standpoint,
a.ttcntion    should    be    called    to    Variation    Four,    where    Tchaikovsky

:nheaxnpc]£Cfaobr[yth:u3teeasd,brafn¥ytofr:FetfihncaiD;ea5rfa;:I:e;,t*eh£:iadfjst£:nab[r£#,:ati:
polonaise.

L16                                                     Please, no  bbotogrdpbic  flashes  or  tabe  recordings  during  berform,ance.

NANCY  TATUM
Soi3rano

gg¥i?I:[itey:Tfjitd;leas::i:I:*::w:,P¥is;:ct:aoisj
khoeck:i::ine€thFo:£daatio::a3ae:i8:tr:i:

E]£:::£t[%,rmq:I:kt:ogsa£3te:£ere£::ec;:
tional  voice,   assisted  hat   up  the   o-p-
eratic ladder.   The  summer of  1963  found her in  Sofia,  Bulgal.ia,

:I;;|i:ip:o:i:i;§|rs§t:;i:i.e:;;lie;;g:i;¥iii[:'ro:;i:a:::ent§i;;i;ifij°if;3::ig§:ii
i:hc:e.I:;:`:fgiig'ibt:;uiE;:aa:a:,p:#!i;t;rai'icit!editThaep2ii::;a.Etetc-:3v.aii::ni

;§eu;;§ji¥§j;ia;ieiid#is::;:t§Y:d°;r;ki:iij{;ii;::;;i:::i;d;¥;:::ni£[a§si;bnj:i§j
Soloist    July  2.6,  27,   1969
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153rd  and  154ih  Performa:I'uees

THURSDAY-FRIDAY,  AUG.  14-15
JULIUS  RUDEL,  guest  conductor

MICHAEL   RABIN,   violinisl
BARBER,  Overture  to  'The   School  for  Scandal,'`   Op.   5
BEETHOVEN,    Concerto    for   Violin    and    Orchestra,    in    D   Major,

Op.  61
AIIegro   rna   nan   troppo.
Larghetto.
Finale:   Rondo.

INTERMISSION
SCHUBERT,   Symphony   No.   9,   in   C   Maior   ("The   Great'`)

Andante-Allegro   rna   nan   troppo.
Andante   con   moto.
Scherzo:   Allegro   vivace.
Finale:   Allegro   vivace.

Program  Notes©
by  Paul  Affelder

OVERTURE   T0  THE   SCHOOL   FOR   SCANDAL,   Op.   j   .     .    .
SAMUEL  BARBER

(Born    March    9,    1910,    in    West    Chester,    Pa.)

College   theses   written   to   fulfill   the   requirements   for   graduation
may    unearth    valuabl'e    material,    but    they    seldom    make   interesting
listening.   There  are  some  exceptions,  however,  one  of  therm  being   this
delightful   Overture   to   r4e   .Sc6oof   /or   Sc`¢#J¢J,   which   was   Samuel
Barber's    graduation    thesis    from    the    Curtis    Institute    of    Music    in
Philadelphia.

Barber  began  this,  his   first  orchestral   composition   and  Still   one   of
his   most   popular   works,   during   the   summer   of   1931   at   Cadegliano,
Ital'y,   where   he   was   working   with   Ro§ario   Scalero,   his   composition
teacher  from  the  Curtis  Institute.  At  one  point,  he  wrote  home:  .tour
lessons  went  well  and  my  idea  for  a  new  piece  for  orchestra  got  by."
The   score   was   completed   later   that   year,    and    was   given   its    first
performance  at   a  concert   in   Robin  Hood  Dell   in  Philadelphia's  Fair-
mount   Park   by   the   Philadelphia   Orchestra,   under   the   direction   of
Alexander   Smallens,   on   August   30,   1933.   That   same  year,   the   work
was  awarded   the  Bearns   Prize  from   Col`umbia   University.

As   its   title   implies,   the   Overture   to   rbe  Sc.4ooJ   /or   Sc¢#J4/   was
inspired   by   the   eighteenth   century   Restoration   comedy   bf   Richard
Brinsley  Sheridan.  But  the  overture  has  no  program;  it  merely  mirrors
some  moments  of  lively  gossip  and  tender  romance  in   the  play.

CONCERTO   FOR   VIOLIN   AND   ORCHESTRA   IN   D   MAJOR,
OP.   61   ..........  LUDWIG  VAN  BEETHOVEN

(Born  December  16,1770,  in  Bonn;  died  Marcb  26,1827,  in  Vienna)

Beethoven   composed   his   only   violin   concerto   toward   the   cnd   of
1806.  It  was  written  for  Franz  Clement,  concertmaster  and  conductor
of  the  orchestra  at  the  Theater  an  der  Wien  in  Vienna.

According   td   the   records,   Clement   was   an   exceptionall'y   fine   and
sensitive  musician  and  possessed  a  perfect  techni.que  on  his  instrument.
This  inust  have  been  the  case,  for  Beethoven  finished  the  concerto  too
late  for  the  final  rehearsal,  with  the  result  that   Clement  was  obliged
to  perform   it   at   sight.   This   premiere   took  place   at   the   Theater   an
der  Wien  on  December   23,   1806.   The  work  was   not  played   consecu-
tively;   the   first   movement   was   heard   during   the   first   part   of   the
Program  and  the  second  and  third  movements  during  the  second  part,
a  practice   that   was   common   in   chose   days.   Clement   inust   also  have
had   a  bi¢  of  vaudevill'e  performer   in  him,   for   on   the   same  program
Was  a  fantasy  of  his  own  composition,  which  he  played  on  one  string
with   the  violin  held  upside  down!

The   new   concerto   was   well   received   by   the   public.   But   one   re-

?,i!::::rJnoi::nnBeT.ef:v::!§¥::ecre,r,h.a,d.thh:s,t:a:az.in,t:;:3:4n'.%::|'r#:

unanimous;   its   many  beauties   must   be   conceded,   but  it   must   also  be
acknowledged   that   the   continuity   is    often    completely   broken,   and
that  the  endless  repetition  of  certain  commonplace  passages  may  easily
become  tedious   to   the  l'istener.   It  is   to  be  said   that   Beethoven   might
employ  his  indubitable  talents  more  fittingly  by  giving  us  works  such
as   the  first   symphonies   in   C   and   D,   the   charming   septet   in   E   flat,
the .ingenious  quintet  in  D  major,  and  more  of  his  earlier  compositions,
which   will   always   place   him   in   the   front   rank   of   composers.   It   is
to  be  feared,  at  the  same  time,  that  if  Beethoven  continues  upon  this
path  he  and  the  public  will  fare  badly."

The  concerto  was   sl'ow  in  gaining  popularity,   and  it  was  not  until
the  middle  of  the  century,  when  Joseph  Joachim  took  it  up  and  played
it  all  over  Europe,  that  it  became  an  accepted   and  respected  staple  of
the   standard   repertoire.

SYMPHONY  NO.   9  IN  C  MAJOR  ....  FRANZ  SCHUBERT
(Born   January   31,   1797,   in   Lichtenthal;   died   November   19,   1828,

in   Vienna)

Schubert  must   have  had   a   premonition  of  his   untimely   death,   for
the   last   year   of   his   tragically   Short   life   was   one   headlong   dash   to
compose  as  much  as  possible.  Never  one  to  polish  or  rewrite  his  music,
he  wrote  with  such  rapidity  that  he  sometimes   failed   to  recognize  his
own  works  a  few  weeks  after  he  had  created  them.   His  main  interest
was   in   composing;    once   a   piece   of   music   had   found   its   way   onto
paper,  he  cared  l'ittle  whether   or   not   it   was  ever   performed.

In   the   Symphony   in   C   Major,   however,   Schubert   wrote   quickly,
yet  took  time  to  make  a  number  of  alterations  in  the  first  three  move-
ments.   But  when  he  reached  the  finale,  the  musical   ideas   came  to  his
mind   faster   than  he  could   put   them   on  paper,   with   the   result   that
this  movement  was  written  down  with  the  same  propulsive  speed  that
is   evoked   by   the  music   in   performance.

Schubert   finished   this,   his   8ymphoni.c   swan   Song,   in   March    1828,
some  eight  months  before  his  death,  but  he  never  lived  to  hear  it.  He
sent   the  score  to  the  Gesellschaft   der  Musikfreunde  in  Vienna.   From
this  point  on,  there  are  two  theories  regarding  the  symphony's  history.
One   asserts   that   the   society   put   the   work   in   rehearsal   but,   finding
the  music   too  difficult,   withdrew   it   on   the   advice   of   the  composer,
and   substituted   the   fz.#Je   C   Major   Symphony.   No.   6.    The   other
theory  is  that  the  present  work  was  actuall'y  performed  by  the  society
at  its  concerts  in  Vienm  on  December   14,1828,  and  March   12,1829.
The   symphony   lay   forgotten   until    1838,   when   Robert   Schumann,
going  through   some  parcels   of   Schubert   manuscripts  in   the  possession
of   his   brother,   Ferdinand   Schubert,   rediscovered   it.   He   immediately
sent   the   score   to   Felix   Mendelssohn   in   Leipzig,   and   the   latter   con-
ducted  it  at  a  Gewandhaus  concert  on  March  21,  1839.  When  Francois
Habeneck   attempted  to  conduct   the  syinphony  in  Paris   in   1842,   and
when  Mendelssohn  tried  it  out  in  London  in   1844,   the  musicians  re-
belled,   refusing   to   play   it   because   of   its   extreme   difficulty.   Even

::iadyu'cttot:  :Xrpohr:£¥stfar]es;I:;eras. technical   and   artistic   challenge   to

Please, no  bboiograpbic  flashes  or  tabe  recordings  during  berformance.
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The    symphony    opens    with    an    extended,    dignified    introduction,
A%d¢%;e,   which   gradually   increases   in    tempo   and   tension   until   it
overflows   into   the   main   body   Of   the   firs¢   movement,   a   buoyant,
strongly   rhythmed  AJ/egro  7»¢  „o„  jroJ)Po.   At  the  conclusion  Of  the
movemen¢,  without   a  Slackening  of  pace,  the   theme  of  the  introduc-
tion   makes   a   triumphant   reappearance.   The   second   movement   is   a

subdued,    march-like    A„J4"£e    covo    7"a;a    that    features    a    plaintive
melody  sung  by  the  oboe.  The  vigorous  scherzo  that  follows  is  marked
A//egro  „;."4!c'e,.   its  trio-r  middle  section-is  more  relaxed,  in  order
to   provide   appropriate   contrast.   AJ/cgro   tJj.tJ4ce   is   also  the   tempo  in-
dication  for  the  almost  boisterous,  onrushing  finale,  which  brings   the
symphony  to   a   wildly  exuberant  conclusion.

155th  and  156t;h  Performances

SATURDAY-SUNDAY,  AUG.  16-17
JULIUS  RUDEL,  guest  conductor

MICHAEL   RABIN,   violinist
TCHAIKOVSKY,   Symphony   No.   6,   in   8  minor,   Op.   74

(`'Path6tique'`)
Adagio;   AIlegro   non   troppo.
AIlegro   con   grazia.
Allegro   molto   vivace.
Finale:   Adagio   lamentoso.

INTERMISSION
TCHAIKOVSKY,   Concerto   for  Violin   and   Orchestra,

in   D   Maior,   Op.   35
AIIegro  moderato.
Canzonetta:  Andante.
Finale:   AIlegro   vivacissimo.

Program  Notes©
by  Paul  AfFelder

SYMPHONY  NO.   6   IN  8  MINOR,   OP.   74   ("Path6tique")   .     .     .
PIOTR   ILYITCH  TCHAIKOVSKY

(Born   May   7,    1840,   ln   Votkinsk;   died   November   6,    1893,   in   St.
Petersburg)

Many   interpreters   of   Tchaikovsky's   music   like   to   believe   that   the
composer    was   in    one    of    his    frequent    mel'ancholy    moods    when    he
worked   on   his   sixth   symphony.   Nothing   could   be   farther   from   the
truth.   Though   he   had   only   recently   broken   with   his   benefactress,
Nadezhda   van   Meck,   he   was   in   the   best   of   spirits.   His   health   had
never   been   better,   and   he   spent   long   hours   outdoors,   caring   for   a
brood   of   chickens,   feeding   a   colony   of   ants   in   the   garden,   flying   a
large   kite   and   taking   long   walks.   It   was   during   these   communions
with  nature  that  hc  worked  out  many  ideas  for  the  new  symphony.

The    Sixth    Symphony    was    given    its    initial    performance    by    the
Imperial    Russian   Musical    Society    in   St.    Petersburg   on    October    28,
1893,   under   the   compos€r's   direction.   The   symphony   was   cooll'y   re-
ceived.   A   considerable   amount   of   blame   for   this   may   be   placed   on
the   poor   quality   of   Tchaikovsky's   conducting.

Up   to   this   point   the   symphony   did   not   bear   the   title   P4/bc'//.q!/c.
How   it   came   to   be   so   named   is   related   by
Modeste   Tchaikovsky.   "The   morning   after   the   concert,"   he   recalled,
•.I   found  my  brother   sitting   at   the  breakfast   table   with   the   score   of

the    Symphony    before    him.    He    had    agreed    to    send    the    score    to
Jurgenson    (his   publisher)    that   very   day,   but   could   not   decide   upon
a   title.   He  did   not   care   to   designate  it   merely   by   a   number,   and   he
had   abandoned   his   original.   intention   of   entitling   it   A   Progr47»   Sy7/¢-
4/9o/jay.    twhat   would   Progr4jjj    S}u#P/]o/¢}   mean,'    he   said,   `if   I    will
not  give  the  program?'  I  suggested   rr4g/.c  S}»/j)6o#ay  as   an   appropriate
title,   but   that   did   not   please   him.   I   left   the   room   while   he   was   still
undecided.   Suddenly   P¢/4c//.c.  occurred   to   me,   and   I  went   back   to  the
room   and   suggested   it.   I   remember,   as   though   it   were   yesterday,   how
he   exclaimed:   .P.ravo,   Modi,   splendid!   Pflr//9c//.c./'   And   then   and   there
he   added    to   the    score,    in    my    presence,    the    title    that    will`   always
remain."

This   symphony   proved    to   be   Tchaikovsky's   last   composition.    On
November   I,   despite   the   warnings   of   his   friends,   he   drank   a   glass   of
unboiled   water.   Five   days   later   he   was   dead,   a   victim   of   the   then
current   cholera   epidemic.

CONCERTO   FOR   VIOLIN   iAND   ORCHESTRA   IN   D   MAJOR,
OP.    3J     .....     PIOTR   ILYITCH   TCHAIKOVSKY
(Born   May   7,    1840,    in   Votkinsk;   died    Novembei.    6,    1893,    in    St.

Petersbul.g )

120

the   composer's   brother,
e   concert,"   he   recalled,

In   the   spring   of   1878.   Tchaikovsky   and   his   brother   Anatol   were
in    Clarens,    Switzerland,    where    the    former    had    been    brought    to
recuperate   i.rom   the   effects   of   his   disastrous   short-lived   marriage   to
Antonina   Ivanova   Miliukov.   With   the   two   brothers   was   the   violinist
Joseph   Kotek,   a   former  pupil   of  Joachim.

It  was  at  this  time  that  Tchaikovsky  first  became  acquainted  with
Edouard  Lal'o's  S3/owpbo#J.c  EsP4g#o/c  for  Violin   and  Orchestra,   and   he
wrote   to   his   "beloved    friend"   Mine.    von   Meck   praising   the   work
most  highly.  Many  believe  that  it  was  his  contact  with  the  Sy7„P4o#/.a
EsP4rg#o/c  that   prompted  Tchaikovsky  to   drop   everything  else   he   was
doing   and   write   a   violin   concerto.   There   is,   in   fact,   an   actual   simi-
larity  of   melody   and   mood  between  the  slow  movements   of   the  two
works.   Of   course,   tlie   presence   of   Kotek   must   also   have   had   some-
thing   to   do   with   the   composition   of   the   concerto,   for   he   and   the
composer   discussed   it   at   length   during   the  period   of   its   creation.

It   took  Tchaikovsky  only  one  month   to  write  the  Violin   Concerto,
and   this   incl'uded   the   complete   rewriting   of   the   second   movement.
The  work  was  finished  at   the   end   of  April   1878.

The  new  concerto  ran  into  difficulties   long   before  it   ever   came  to
performance.    First    of    all,    Tchaikovsky's    own    patroness,    Mine.    von
Meck,    expressed    disappointment    and    dissatisfaction    with    the    work,
particularly    the    first    movement.    Then    Leopold    Auer,    the    highly
esteemed    virtuoso,   professor    of   violin    at    the   Imperial    Conservatory
in   St.   Petersburg   and   the   Czar's   personal   court   violinist,    to   whom
Tchaikovsky    h.1d   dedicated    the   concerto,   declared   it    unplayable   and
refused   to   perform   it.

Finally,  Adolf  Brodsky,   after   a  lapse  of  two  years,   due  to  admitted
laziness   and   indccisioii,   began   working   on   the   concerto,   and   prevailed
upon   Hans   Richter   to   include   it   on   his   program   with   the   Vienna
Philharmonic   Orchestra   on   December   4,1881.   According   to  Brodsky,
there   was   only   one   rehearsal   of   the   new   work,   and   the   orchestral
parts    `.swai.med    with    errors."    Since    many    of    these    had    not    been
corrected   by   concert   time,   the  men   played   the   entire   accompaniment
A/.4///.ss/.///a,   so   that    everything   would   not   go   to   pieces.

As   might   havi:   been   expected,    the   prcmierc   of   the   concerto   was
an  utter   fiasco.   At   its  concl'usion,   the   liisscs   drowned  out  the  applause.

Despite   all    the   attacks    leveled    against    it,    the   concerto   eventually
made    its    way    into    the    standard    repertoire,    thanks    largely    to    the
missiomry   efforts   of   Brodsky.   In   gratitude,   Tchaikovsky   rcdedicated
the   work   to   him.

Please, no  bbotografobic  flashes  or  tabe  recordillgs  during  berforl'nance.

NEDDA  CASHI
Mezzo  Soprano

Ne¥aenca4.TeicaT.g.:zrieotr.s;glri#:
Opera  Debut  as  Maddalena  in  ':Rigo.
Ietto"  in  1964,  critics were  unanimous

in;r£Tjo¥:ir:lciEi:l;:i!?s::li::b¥n;tp;jt!s?=;if

:ju?e: ;:*iv#et.rsopfi
;i,iji;::i.:.ijn;dfraiilig¥;:ifr;::iici:i¥j;;uii:!pt:i;ig:iziii:lit;i!rij;:it.;pi:i::;;i:

lican   Opera  House;   starred   in   the-  Van--
ansel  in  "Humperdinck"  and  received  an

]i§a:::i¥a£;a::i:e€:e:ij:e::npi:ir;i{§;:in§}§s:y::£j#§ijr:h::i[n;;::±i§e;§°;ii¥i£!i!;t

Soloist    July  26,  27,   1969
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AUTomotive  Chemicals  and  Plastics
T042l  West  Seven  Mile  Road,  Detroit,  Michigan  482lT
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Great music

Great advertising
The proof is in the performance

An  exciting  performance . . . a  great

advertisement . . . both  are the  product

of a  harmonious  blend,  A  blend  of

skill,  sensitivity,  taste  and  inspiration.

With  the  same  result . , . the  generous

response  of a  discerning audience.  For

the advertising  (not the  music)  see  us
-in  Detroit  or  New York.

157th  and  158th  Performances

THURSI)AY-FRIDAY,  AUG.  21-22
SIXTEN   EHRLINC,   conductor

GEZA  ANDA,   pianist
BARTOK,   Music   for   Stringed   Instruments,   Percussion,   and   Celesta

Andante   tranquillo.
Allegro.
Adagio.
AIIegro   molto.

INTERMISSION
BRAHMS,  Concerto  for  Piano  and  Orchestra,  No.  2,  in  8  flat  Maior,

Op.  83
Allegro   nan  .troppo.
Allegro   appassionato.
Andante.
Allegretto  grazioso.

Program  Noles©
by  Paul  AfFelder

MUSIC   FOR    STRINGED   INSTRUMENTS,    PERCUSSION    AND
CELESTA     ..............     BELA    BART6K

(Born  March   2 f.12§,1. ]ig4¥a§Xszfi:;mi€lo6rs±  E¥tnyg)ary;   died   September

Bartck   completed   his   Miisic    for   Striiiged    lnstrllments,   Percacssion
4j2J  Cc/cJJ4  in  Budapest   on   September  7,   1936.   It   was   written   for   the
tenth   anniversary   of   the   Bascl   Chamber   Orchestra,   founded   and   con-
ducted   by   Paul   Sacher,   which   gave   the   work   its   initial   pcrformancc
in  the  Swiss  city  on  January  21,1937.

For   the   performz`nce   of   his   Miisic   for   Striiiged   lnsfritiiients,   Per-
c74ss/.o7¢   "7J   Ct'/cs/a,   Bart6k   directed   that   the   strings   be   divided   intc
two   smal'l   orchestras,   one   seated   on   each   side   of   the   conductor.   Be-
tween  them-in  other  words,  in  front  of  the  conductor-the  various
other   instruments   are   to   be   spread   out,   with   the   double-basses   in   the
rear,

The   work   is   in   the   form   of   a   four-movement   suite.   The   opening
movement,  A77J¢7?/c  /r¢/?¢7/;//a,  is  in  the  form  of  a  fugue,  which  begins
very   softly   in   the   muted   violas,   works   up   to   a   great   climax,   then
subsides   again   for   a   quiet   ending.   Tl`is   is   no   ordimry   fugue,   though;
Bart6k,   a   master   at   creating   complicated   metric   and   rhythmic   pat-
terns,   has   laced   his   counterpoint   with   them.

The    second    movement,    A//cgro,    is    scherzo-like    but    is    in    sonata
form.   Again,   the   rhythmic   complexity   is   great,   while   the   music   is
full.   of   energy.

The  third  movement,  AJ4g;a,   is   a  brooding,  mystical   nocturne  that
begins    and    ends    with    an    unaccompanied    xylophone    solo.    In    this
movcmcnt,   too,   there   arc   passages    for   kettledrums   with    pedals.    The
use   of   pedals   permits   the  pitch   to   be   raised   or   lowered   very   rapidly,
thereby   producing   g//.s5¢/?/cLor   sliding-effects.

The    composition    ends    with    an    exuberant    finale,    A//cgro    7J7oJfo,
whose   main   theme   shows   the   keen   interest   Bart6k   took   in   the   folk

music   of   the   Hungarian   peasants-music   which   he   helped   to   bring
to   the   attention   of   the   world   through   his   extensive   research.   Toward
the   end   of   this   movement,   the   music   of   the   first-movement   fugue
reappears,  thereby   imparting   added   unity   to  the   work.

CONCERTO  FOR  PIANO  AND  ORCHESTRA  NO.  2  IN  8  FLAT
MAJOR,   01'.   83    ..........   ]OHANNES   BRAHMS
(Born   May   7,    1833,   in   Hambui.g;   died   April    3,    1897,    in   Vienna)

Completed   on  July   7,1881,   Brahms'  Second   Piano  Concerto  had  its
first   hearing   at   a   rehearsal   of   the   Mciningen   Orchestra   conducted   by
Hans   von   Billow,   with   Brahms   himself   at   the   piano,   on   October    17,
1881.    Its    first   public    presentation    took    place   at    the    Redoutensaal    ;n
Budapest   on   November  9  of   that   year.   Alexander   Erkcl   conducted   the
orchestra    of   the   Natioml    Theatre    and   the   composer    was    again    the
soloist.

Despite    Brahms'    sarcastic    reference    to   it    as    `ta    tiny,    tiny    piano-
forte   concerto,"   it   is   one   of   the   most   extensive,   most   difficult   works
in  the   entire  concerto  literature.   Even   the  composer   once   remarked   to
a   young   lady   who  was   to   pltiy   it   in   Vienna,   "It   is   decidedly   not   for
little  girls."   Many   have  described   it   not   as   a   concerto   at   all   but   as   a
symphony   with   piano   obbligato.   In   some   respects,   this   is   correct,   for
it   is   definitely   not   a   display   piece   for    the   sol'oist;    but    it    might    be
better   characterized   as   a   symphony   for   piano   and   orchestra.

Brahms   departed   from   custom   when   he   divided   the   8   flat   Major
Concerto  into   four   instead   of  the   customary   three   movements.   There
is   a   certain   sturdy   simplicity    about    the   opening   movement,   A//cgro
//oJ}   /rop4o,   but   there   arc   many   moments   of   supreme   climax,   when
Brahms    pours    forth   some   of    tl`osc   glorious    sweeping    orchestral    pas-
sages.   The   second   movement-tlic   extra   one-is   a    vigoroiis,   stormy
scherzo,   A//cgro   "A/J4Js/`o//¢/a.   The   calm   after   the  storm   is   the   serenely
beautiful   A7//a///t',   which   is   as   much   a   sol'o   for   cello   as   for   piano.   Its
principal    melody    is    very   similar    to   Brahms'    song    J//////rr   /c;5ri.   ?v/.rJ
jJJr/./?   Sc/J/J/wH//ri.,   which   was   not   composed,   however,    until    five   years
after   tl`c   completion   of   the   concerto.   The   finale   is   a   delicate,  graceful
A//c`?rc//o   g/.4:/oJo   in   the   form   of   a   rondo.   Light   in   texture   though
it   is,   it   serves   as   the   perfect   ending   to   a   perfect   concerto.

Please,  Ilo  bbofogra|)bjc  flashes  or  tape  recordillgs  dllring  I)erformallce.
¢.
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159th and 160th performn;noes

SATURDAY-SUNDAY, AUG. 23-24
SIXTEN   EHRLINC,   conductor

ELISABEtH  SCHWARZKOPF,  soprano

#gzARI, somv::ti:r:mt;,a`:::?,i'Gfiroov:n,It,;s, fa n tutte," Act ,.
MOZART,  Two  Arias  from  ''Don  Giovanni"

Batti,   batti,  o  bel  Masetto,  Act  I.
Vedrai  carino,  Act  11.

MOZART;   Recitative   and   Aria,   from   '`The   Marriage   of   Figaro,"
Act  IY.

MOZART,   Fin   deutsches   Kriegslied,   ''lch   m6chte   wohl   der   Kaiser
sein"  (orig.  '`Meine  Wijnsche'')

SCHULLER,   Five   Bagatelles
INTERMISSION

R.   STRAUSS,   "Don  Juan,"  Tone   Poem,   Op.   20
R.  STRAUSS,  Four  Songs

Wiegenlied.   (Cradle  Song.)  Op.   41,   No.   I
Dos  Rosenband.  (The  Rose  Chain.)  Op.  36,  No.  1
Morgen.   (Tomorrow.)   Op.   27,   No.   4
Zueignung.  (Dedication.)  Op.10,  No.1

Program  Notes©
by  Paul  Affelder

OVERTURE   TO   DON   GIOVANNI     ...........
WOLFGANG  AMADEUS  MOZART

(Born   January   27,   1756,   in   Salzburg;   died   December   5,   1791,
in  Vienna)

Mozart's   great    operatic    comedy,    r4c   M4rrj.4gc   a/   Fj.g4ro,   which
had   been   only   a   moderate   success   at   its   premiere   in   Vienna   on   May
1,   1786,   enjoyed   a   real   triumph   in   Prague  when   it   was   given   there
carly   the   following   year.     As   a   result,   Mozart   was   commissioned   to
write    another    opera     to    be    performed    in    the    Bohemian    capital.
Lorenzo   da   Pinte,   the  librettist   of   Fjg4ro,   was   chos'en   to   furnish   the
text  for  the  new  work.    He  selected   the  popular  legend  of  Don  Juan,
which   has   served   as   inspiration   for   so   many   writers   and   composers,
and   delivered   the   libretto   to   Mozart   in   April    1787.     The   composer
worked   on   the   score   during   the   ensuing   months,   completing   it   just
in    time   for    the    initial   performance    on    October    29.

Legend   has   it   that   on   the   very   eve   of   the   premiere   Mozart   had
not   yet    composed   the    Overture   to   the   opera.     It    is   said    that   he
sat    up    all    night    writing    the   Overture,    while   his    wife    kept   him
awake   with   fantastic   stories    and    an   occasional    sip   of   punch.     The
score   was   completed   at   eight   o'clock   on   the   morning   of   the   per-
formance   and   was   turned   over   to   the   copyists.     That   evening,   the
orchestra    played    the    work    at    sight-`.right    well,"    according    to
Mozart's   account,   though   he   added:   '.To  be  sure,   a  good   many  notes
have    f allen    under    the   desk."     Since,    in    his    own    catalogue    of    his
works,   Mozart   notes   that   the   entire   opera-Overture   and   all-was
completed   by   October   28,   it   is   quite  probable   that  the  Overture  was
composed    one   night    earlier    than    the    story    would    have   us    believe.

Unlike    most    of    Mozart's    other    operatic    overtures,    the    curtain-
raiser   for   Do7G   G;.otJ4„#j   includes   some   music   from   the   drama   itself.
The    ominous-sounding    introduction    is    a    quotation   from    the   scene
at    the    end   of    the    opera    where    the    statue   of   the    Commendatore
comes  to  drag  the  Don  down  to  the  nether-world.    The  main  portion
of   the   Overture,   however,   is    rather   lighthearted    in   character   and
does   not   derive  any   of  its   musical   inspiration  from   the  opera.    When
it    is    performed    in    conjunction    with    the    stage    performance,    the
Overture  leads   directly  into  the   first   scene;   but   for  concert  purposes,
Mozart   provided   a   special   ending.

\
SMANIE   IMPLACABILI   FROM   COSI   FAN   TUTTE     .....

WOLFGANG   AMADEUS   MOZART
(Born   January   27,   1756,   in   Salzburg;   died   December   5,   1791,

in   Vienna)
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Cost     fan    tvette,    assia    La    scula    degli    amant3,    which    may    be
tra.nsta,ted  as   All  Women  Do  lt,  or  The  Scboioil   for  Lou/ers,  was  co:m-
pleted   at   the  beginning  of   1790   and  was  one  of  Mozart's   last   opens,
to   be   followed   only   by   L¢   CJcowc#z4   Jj   r¢-/o   and   T4c   M¢g;c   F/#jc.
It  is  a  light  c.omedy  about   a  cynical   old   bachelor,  Don  Alfonso,  who
makes    a   wager   with    two   young   officers,   Ferrando    and   Guglielmo,
that   the   ladies   to   whom   they   are   engaged,   Dorabella   and   Fiordiligi,
will    not    remain    constant.     He    pretends    to    have    the    young    men
called    away    to    active    duty,    then    has    them    return,    disguised    as
Albanians,   each   making   love   to   the   other's   girl.     At   first,   they   are
unsuccessful    in   their   suit;    but   gradually    they    succeed   in   breaking
down    the   young   ladies'    resistance,   and    the   old    man   wins    his   bet.
after    which    the   original   pairs   of   lovers    are   happily   reunited.

The    a,ria    Smanie    imblacobili    (Imblacable    longings)    is    sung    by
Dorabella   in   Act   I.    Her   beloved   Fcrrando   has   just   departed   for   the
front,   and   she   is   so   distraught   that   she   knows   she   will   die   from
anguish.

TWO   ARIAS   FROM   DON   GI0VANNI     .........
WOLFGANG   AMADEUS   MOZART

a.  Batti,  ba;tti,  o   bel  Ma[setto   (Act  I)
b.   Vcdr¢z.   c4irg.#o    (Act   11)
(Born   January   27,   1756,   in   Salzburg;   died   December   5,   1791,

in  Vienna)

Of   the   three   principal    female    roles    in   Mozart's    Do„    G;ory4"#;,
twc+those  of  Donna  Anna   and   Donna   Elvira-may   be  described   as
dramatic  .theavies,"  while  the  third-that  of  the  peasant  girl  Zerlina--
is   a   light,   pert   soubrette.    Nevertheless,   it   is   to   Zerlim   that   Mozart
has    allotted    some    of    the    opera's    most    graceful    and    infectiously
beautiful    music.

In   one   of   the   early   episodes   of   Act   I,   the   Don   and   his   servant,
Leporello,  come  upon  a  group  of  peasants   celebrating  the  forthcoming
marriage   of    the    pretty    young    Zerlina    and    her    village   sweetheart,
Masetto.    Before   the   scene   is   over,   the   amorous   Don   has   managed   tQ
send   the  entire  assembly-including  Masetto-off  with  Leporello,  thus
leaving   him  free   to  woo  Zerlina.    When   Zerlina   again   meets   up  with
her  fiance,  it  is  not  surprising  that  he  is  rather  miffed  at  her  behavior.
In   an   attempt   at  reconciliation,  she  sings   the  lovely   aria,  84//;.,  b4//j,
a  4cJ  M4scffo,  in  which  she  begs  him  to  strike  her,  pull  her  hair  and
scratch   out   her   eyes,   only   to   forgive   her   and   take   her   back.

Zerlina's   second   aria   comes   in   Act   11.     Don   Giovanni,   disguised   as
Leporello,    has     administered     a    sound    thrashing     to    poor    Masetto.
Responding  to  his   cries   for   help,   Zerlina   sings   tenderly   VcJr4rj   c4rz.#o
/yo#'J/  sac,   6c/ot;eJ/,   telling   him   that   she  can   soothe   his   aches   with
a   balm   not   to   be   found   in   any   apothecary   shop.

Please, no  bbotograbhic  flashes  or  tabe  recordings  during  berformance.

JOHN  MC COLLUM
Terror

A  little  more  than  fifteen  years  ago

!l:t: %:::#s:, fe.Ig:Eg ,.sa=aE:an:
career in quusic,  which up  to  then,  had
been   only   a   serious   avocation.    He
won    an     American    Theater    Wing
Award, twas  presented  in  debut  recital
at Towfl  Hall,  New York,  and  praises
by  the  New  York  Press.   The  rest  is

:i:tt!rr!3:¥tce!hoi:`!u::e:I.asf|!c:g:%r:i:s:enio?j:a::::c::cisita:::c,.:n:c:fad:iggdii:
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:?eMY:fja:anpepartment  of  the  Music  School  of  the  University

Soloist     July   26,   27,   1969

Over  a  million  guests  a  year  enjoy  our  many  services.
•   Sunday  Breakfast  Buffet-9:00  A.M.  till  noon
•   Friday   Night   Shrimp   Fry-i:00  P.M.   till   10:00  P.M.
•  Monday night -Round-Up  Ranch   Room   with   Cowgirl  Hostesses
•   100  station  car  service-we  are   the   world's   largest   electronic   car

service.
•   300  seat  capacity  in  our  air  conditioned  dining  room  and  coffee  shop
•   and  of  course  .   .   .   quality  food  and  service  at  moderate  prices.

Drop  in  soon   .   .   .   we  .1re  sure  you  will  be  plc.1sed
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RECITATIVE  AND  ARIA,  ..DEH  VIENI  NON  TARDAR,"  FROM
THE  MARRIAGE  OF  FIGARO     ............

WOLFGANG   AMADEUS   MOZART
(Born   January   27,   1756,   in   Salzburg;   died   December   5,   1791,

in   Vienna)

Deb   vieni   now   tardor    (Come   witbclut    delay),   one   of   the   most
exquisite  arias  ever   to  come   from  Mozart's   pen,   is   Susanna's   outpour-
ing   of   love   to   her   new   husband,   Figaro,   in   the   opera's   fiml   act.
Both   Susanna   and   Figaro   are   allied   with   the   Countess   Almaviva   in
a   mischievous   little   plot   to   trip   up   the   philandering   Count,   only   at
this    point   Figaro,   unacquainted    with   some   late   developments,    now
suspects  that  Susanna  has  an  assignation  with  the  Count,  and  that  it  is
to   the   latter   she   is   singing   this   beautiful   song.     No   matter.     It   is
music   calculated   to   win   the   heart   of   any   lover.

EIN   DEUTSCHES   KRIEGSLIED,   .`ICH   M6CHTE   WOHL   DER
KAISER   SEIN"   (A   GERMAN   WAR   SONG,   "HOW  I   WISH   I
WERE    THE    KAISF,R.")      (K.     f 39)      .

WOLFGANG   AMADEUS   MOZART
(Born   January   27,   1756,   i:   S%:znbnuar)g;   died   Deceinber   5,   1791,

This   Gcrow4„   war   Sows   is   not    nearly    as   terrifying   as   its    title
would   indicate.    In   1787,  Austria,   allied   with   Russia,   became  engaged
in   a   second   war   with   Turkey.    Early   the  following  year,  a   collection
of   Austrian   and   Turkish   war   songs   appeared   in   print.    One   of   the
Poems  in  this  collection  had  been  written  in  1776  by  Johann  Wilhelm
Ludwig    Gleim,    and    was    originally    entitled    Me;„e    W#"scbc'   /My
W;.sbes/.    It   attracted   Mozart's   attention,   and   on   March   J,   1788,   in
Vienna,   he   set   it   to   music.    Two   days   later,   it   was   performed   by
the   man   for   whom   it   had   been   composed,   Friedrich   Baumann,   a
popular    comedian    at    the    Leopoldstadt    Theatre.     In    his    orchestral
accompaniment,   Mozart   has   cleverly   included   a   piccolo,   bass   drum
and   cymbals-a   combination   of   instruments   popularly   referred   to   ;n
his    day    as    'tTurkish    music."

How   I    wish    I    were    the   Kaiser!     I    would    Shake   the   Orient,    I
would    make    the   Moslems    tremble,   Constantinople   would    be   mine.
Athens   and   Sparta   would   be   restored,   as   Rome   to   reign   the   world.
How   I   wish   I   were   the   Kaiser!     Then   the   Kaiser   Joseph   would   have
to    obey    my   orders!

`FIVE   BAGATELLES     .......     GUNTHER   SCHULLER

(Born   November   22,   1925,   in   New   York   City)

Gunther    Schuller,   one   of   the   most   prominent   of   contemporary
American   men   of   music,   has   distinguished   himself   as   a   performer,   2
composer   and    an   educator.     Before   he   had   reached   voting   age,   he
had   played   French   horn   in   the   orchestra   of   Ballet   Theatre   and   had
occupied   the   first   horn   desk   in   the   Cincinnati   Symphony   Orchestra
and   the   Metropolitan   Opera   Orchestra.    He   retained   the   last-named
post   until   l9J9,   when   he   resigned   in  order   to  devote   all   of  his   time
to   composing,   conducting    and    teaching.

As   a   composer,   Schuller   has   attracted   worldwide   attention   by   his
attempts   to   fuse   elements   of   classical   music   and   jazz   into   what   he
calls     .`Third     Stream"    music.      His    works,    which    embrace    many
different   media,   are   also  colored   by   his   use  of   twelve-tone  techniques
and    by    his    understanding,    through    firsthand    experience,    of    per-
formance   problems.

Though   as   a   composer   he   is   mostly   self-taught,   Schuller   has   been
quite   active   instructing   others   in   the   writing   and   playing   of   music.
He   is   the   author   of   a   book   on   horn   technique,   has   taught   at   the
Manhattan  School   of  Music,   Yale  University  and   the  Berkshire  Music
Center   ac   Tanglewood,   and   is   now   President   of   the   New   England
Conservatory   of   Music   in   Boston.

Fi.tJe  8494;cJ/e§  was  commissioned  by  the  Fargo-Moorhead  Symphony
Orchestra;   which   premiered   the   work   in    1962.    At   that   time,   the
composer   prepared   some   extensive   program   notes,   portions   of   which
follow:

•'.    .    .    A//    the    elements    of    music-melody,    harmony,    rhythm,

tone-color,    dynamics,    etc.-have    undergone    .    .    .    radical    changes,
and   4//  of   them   must   be  experienced   in   a   new   way,   heard   in   terms
of  their  new   relationships   to  one  another.    Far  from  imposing  limita-
tions   on   music,   these   changes   have   freed   music   in   a   wondrous   and
fundamental   way.    They   have   made   possible   the   absolutely   unprece-
dented   multiplicity   of   musical   expression.    For   the   twentieth   century
has    liberated    the    composer    to    crea¢e    worhs    which    are,    in    very
Specific   ways,   unique   unto   themselves,   works   which   evolve   on   their
own    principles,    create    their    own    laws,    and    in    turn    their    own
universe....

}

'`The   Fj"a   8494/cJ/e§   represent   these   new   musical   ideals   and   con-

ceptions.     These    pieces    are    abstractions    which    do    not    tell    stories,
but   rather   create   moods,   states   of   mind,   and   present   the   ear   with   a
variety   of   musical   ;deas   and   structures   which   speak   for   themselves
a§   music.   Each  movement   isolates   one  of   the  new  problems   orchestral
players   face   in   the  performance   of   new   music.   Each   movement   can
be  seen  as  a  study  in  one  aspect  of  contemporary  orchestral  techniques.

"Thus    the    first    Bagatelle    is    a    study    in    contrasting    sonorities,

expl6iting   the   rich   timbral   variety   inherent   in   the   modern   orchestra.

``The   second   movement   is   a   study   in   dynamic   contrast.    Here   the

player  is  required  to  project  the  element  Of  surprise  inherent  in  sudden,
unprepared   dynamic   changes,   without   impairing   the   structural   unity
of   the  music.

•'Thc   third   Bagatelle   is   a   study   in   K/4p#g/4r4e„owcJOJ;e   (tone-color-

melody),   in   which   a   long   melody   is   projected   as   a   constant   inter-
change    of    instrumental    colors,    analogous    t{t    the    interchanges    in    a
relay   race,   for   example.     This   melody   starts   in   the   violins,   gees   to
the   clarinet,.  is   taken   over    by   the   violas    and   cello,   returns   to   the
violins,    and    continues    in    this    fashion    throughout    the    movement,
often   only   one   or   two   notes   per   instrument,   until   the   melody   is
carried   from   brass   via   woodwinds    to   string   sonorities.     All   this    is
stated   in   a   lyrical,   song-like   expression.     Here   the   player   can   learn
how   the   seemingly   isolated   fragments   of   his   own   part   are   part   of   a
larger   entity    and    must    be   expressed    as    such    in   order    to   have   dn
over-all    meaning.

"The    fourth    Bagatelle    is    a    study    in    rhythm.     Here    a    single

rhythmic   pattern   forms   the  structural   basis   of   the  piece.    It   is  heard
at     various     speed     levels,     sometimes     separately,     sometimes     several
levels    together,    and    at    one    point    all    seven   versions    appear    simul-
taneously   in   a   polyrhythmic   complex.

t'The   fifth   movement   is   essentially   a   summation   of   the   previous

four.    Aside   from   the   opening   idea,   consisting   of   only   four   notes   in
four   contrasting   sonorities    (this   idea   returns   twice   more),   there   are
four  other  brief  `events'  in  this  movement:   I)   one  is   a  lyrical  phrase
(a   reference   to   the   third   Bagatelle);    2)    the   next   a   rhythmic   idea
(referring   to   movement   four);   3)    a   highly   fragmented   structure   ill
contraseing    sonorities     (movement    one);    and    4)     a    short    dramatic
phrase    of    great    dynamic    and    registral    contrast     (movement    two).

•`The   term   Bagatelle   has   been   used   by   many   composers   including

Beethoven   and,  in   our  own   time,  Anton  Webern.    It   generally  refers
to    a   piece    of   music    brief   in    duration    and    light    in    character,    a
tmomenc    musicale."'

DONJUAN-TONE  POEM,  OP.  20     .     .     .    RICHARD  STRAUSS
(Born   June   11,1864,   in   Munich;   died   September   8,1949,

in  GarmiBch-Partenkirchen )

The  oft-related   adventures  of  Don  Juan,  the  swashbuckling  Spanish
dandy,   and   his    amorous   affairs    date   originally   from   the   sixteenth
century.     Since    that    time,    they    have    found   their   way.  into   many
forms    of    literature,    art    and    music.     The    character    portrayed    by
Richard    Strauss    in    his    tone   poem    Dove    J#¢7¢,    however,    is    slightly
different   from   the   lover   we   have   come   to   know   so   well.     He   was
the  creation  of   the  early  nineteenth  century  German  philosopher   and
mystic  poet,  Nicolaus  Lemu,  who  wrote  his  poem  Don  J„¢7G  in   1844.

Lenau's   biographer,  L.   A.   Frankl,  quotes  the  poet's  own  explanation
of   his   Spanish   hero,   as   follows:    .`My   Don   Juan   is   no   hot-blooded
man   eternally   pursuing   women.    It   is   the   longing   in   him   to   find   a
woman   who   is   to   him   incarnate   womanhood,   and   to   enjoy   in   the
one,   all   the   women   on   earth   whom   he   cannot  possess   as   individuals.
Because  he  does   not   find   her,   although  he   reels   from  one  to  ano`ther,
at    last   Disgust   seizes   hold   of   him,    and    this    Disgust   is    the    Devil
that   fetches   him."    The   disillusioned   Don   finally   ends   his   life   when,
engaged   in   a   duel,   he   suddenly   throws   away   his   sword   and   allows
his   opponent   to   kill   him.     As   he   falls   to   the   ground,   he   mutters,
•`My   deadly   foe   is   in   my   power,   and   this,   too,   bores   me,   as   does

life   itself.„

Strauss    first    read    Lenau's    poem    in     1888,    when    he    was    only
twenty-four,  and  almost  immediately,  he  set  to  work  on  his  symphonic
interpretation.    Do'¢   J„4#   was   written   in   Munich,   where   Strauss   was
third  K4rpe/J7#cj.J/c7  at   the  Royal   Opera.    The  following  year,  he  went
to   Weimar   as   assistant   conductor   under   Edward   Lassen,   and   it   was
there    that    he    directed    the    first    performance    of    Do„    J#coo    on
November    11,    1889.     Three    days    earlier,    he    wrote    to   his    father:
"Yesterday   I   held   the   first   partial   rehearsal   of   Don   J%¢„.    It   comes

off   beautifully   and   to   my   great   satisfaction   I   can   see   thac   I   have
made   further   progre§§   in   orchestration.     Everything   sounds   magnifi-
cently   though   it   is   awfully   difficult.    I   really   pitied   the   poor   horn
players   and   trumpeters.    They   were   all   blue   in   the   face   from   the
strain.     Fortunately    the   piece   is    short.     The    sound    was    marvelous,
of   a   gigantic   glow   and   richness,    the   piece   will   make   an   enormous
impression."
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The   ..piece"   has   made   I.an   enormous   impression"   ever   since   that
time.     And   everyone   has   been   attempting   to   give   it   a   definite   pro-
grammatic    outline,    all    to    no    avail.     Strauss    merely    printed    some
excerpts   from   Lenau's   poem   on   the   flyleaf   of   the   score,   then   left
the   rest   to   the   listener's   imagination.

WIEGENLIED   (CRADLE  SONG),   OP.   41,  NO.1     ......
RICHARD   STRAUSS

(Born  June   11,1864,   in   Munich;  died   September  8,1949,
in   Garmisch-Partenkirchen)

Dream,   you   my   sweet   life,   of   heaven,   which   brings   ¢he   flowers.
Blossoms   glitter    there,    and    quiver    at   the   song   your    mother    sings.
Dream,   bud   of   my   cares,   of   the   day   the   flower   unfolded,   of   the
bright,  blossoming  morning  when  your  little  soul  opened  to  the  world.
Dream,  blossom  of  my  love,  of  the  still,  of  the  holy  night  when  the
flower   of   his   love   made   this   world   a   heaven   for   me.

DAS  ROSENBAND   (THE  ROSE  CHAIN),  OP.   36,  NO.   I     .     .     .
RICHARD    STRAUSS

I   found   her   in  the  spring   shade.   and   there   I  bound   her   with   rosy

chains:    she    felt    it    not    and    slumbered.    I    gazed    at    her;    my    life
was   bound   to  hers   by   this   glance:   I   felt   a§   if   it   were   all   a   dream.
I   whispered   softly   to   her   and   rustled   the   rosy   chains:   she   awakened
from   her   slumber.     She   gazed   at   me;   her   life   was   bound   to   mine
by   this   glance,   and   round   about   us   became   Elysium.

MORGEN   (TOMORROW),   OP.   27,  NO.   4     ........
RICHARD   STRAUSS

And   tomorrow   che  Sun   will   shine   again;   and  we,   happy  ones,   will
again   be   united;    and   quietly   and   slowly   we   shall    descend   to   the
beach,    silently    gazing    into    each    other's    eyes    as    silent    happiness
descends    on   us.

ZUEIGNUNG    (DEDICATION),   OP.    10,   NO.    1     ......
RICHARD   STRAUSS

Yes,   you   know   it,   dearest  soul,   that   I   am   in   torment   when  I   am
away   from  you.    Love   brings   heartache.    For   this,   thanks.     Once   I
held   high   the   amethyst   goblet   to   drink   to  freedom,   and   you   blessed
the    drink.     For    this,    thanks.     And    you    conjured   up   the   demons
therein,    till    I,    who   had    never   been   thus,    sank   solemnly   on   your
heart.     F'or   this,   thanks.

161st  and  162nd  Perforrmances

THRUSDAY-FRIDAY,  AUG.  28-29
NEW   YORK   PHILHARMONIC
KAREL   ANCERL,   conducting

BYRON   JANIS,   pianist
*   DVORAK   "Ccirneval,"   Concert   Overture,   Op.   92

BEETHOVEN,   Concerto   for   Piano   and   Orchestra,
No.  3,  in  C  minor,  Op.  37

AIlegro  con   brio.
Largo.
Rondo:   AIlegro.

INTERMISSION
*   FRANCK,   Symphony   in   D   minor

Lento;  Allegro   nan  troppo.
AIlegretto.
Allegro   non   troppo.

#Columbia   Recording

Program   Noles©
by  Paul  AfFelder

CARNEVAL,   CONCERT   OVERTURE,   OP,   92    .......
ANTONIN  DVoRAK

(Born    September   8,    1841,   ln   Mtihlhausen,    Bol`emia;   died    May    1,
1904,    in    Prague)

In    1891    and    1892,    Dvofik    composed    a    set    of    three    I.program"
overtures,   designed   to   be   played   together   as   a   cycl'e   under   the   title
o£   Naflirp,   Life   alld   LOLlc.  The   three   ove[tu[es-ln   Nalurc's   Reallll,
Car/7c£J4/   and   O/4c//a-were  premiered   under   the   composer's   direction
on   April   28,1892,   at   a   farewell   concert   in   Prague   before   he   left   to
assume   his    new   duties    as   director   of    the   National    Conservatory   in
New   York.   They   also   figured   in   the   concert   of   welcome   which   the
Conservatory   sponsored   at   Carnegie   Hall   on   October   21,1892.   Again,
Dvofik   was   the   conductor,   this   being   his   first   publ'ic   appearance   in
America.  The  orchestra   on   that   occasion   was   that   of   the   Metropolitan
Opera,   which  was   closed   that   season   because  of   tlie  fire  that   damaged
the   house   two   months   earlier.

The   thrcc   overtures   are   linked   together   by   a   motive   for   clarinet
and   tremolo   strings   which   appears   in   all   three   works.   Later,   it   was
found   impractical    to   perform    the   three   as    a   unit,    and    they    were
published   with   separate   opus   numbers.

Dvof ik    himself    is    alleged    to    have    given    this    description    of    the
C4r//ry4/    Overture:    "I    imagined    the    l'onely,    contemplative    wanderer
reaching    tlie    city    at    nightfall    where    a    carnival    of    pleasure    reigns
suprcmc.   On   every   side   is   heard   the   clangor   of   instruments,   mingled
with   the   shouts   of   joy    and    the   unrestrained    hilarity    of   the   people
giving   vent   to   their   feelings   in   their   Songs   and   dance-tunes."

CONCERTO    FOR    PIANO    AND   ORCHESTRA    NO.    3    IN    C
MINOR,   OP.   37   .......   LUDWIG   VAN   BEETHOVEN
(Born  December  16,1770,  in  Bonn;  died  March  26,1827,  in  Vienna)

Beethoven    composed    his   Tliird   Piano   Concerto   in    1800,   when    he
was   thirty,   though   his   sketchbooks   show   that   he   had   been   gathering
ideas   for   ic   since   1797.   For   many,   it   is   the   work   which   marks   the
opening   of   the   composer's   second   creative   period.   There   is   still   much
Mozart  to  be  heard   in  it,   but   also  much   mature  Beethoven.   Structur-
all'y,   there  is   not   too  much   difference   between   the  first   two   concerti
and   the   third.   Each   has   an   assertive   opening   movement   in   the   best
classical   tradition,   complete   with   extended   solo   cadenza   near   the   end;
an  expressive  slow  movement,   and   a   spirited   final   rondo.   But  in   the  C
minor   Concerto   the   writing   is   bolder   and   more   dramatic,   while   the
handling   of   both   the   solo   instrument   and   the   orchestra,   as   well    as
their   relation  to  each   other,   expl'ores   new   paths.   Even   the   kcttlcdrums
have    a    chance   in    the    first    movement    to   participate    in   playing    a
fragment   of   the  principal   theme.

To   judge   from    the    artistic    stature    and    historical    significance    of
this   concerto  in  Beethoven's   musical   development,   it   might  be   assumed
that   the   work   had   been   carefully   polished,   with   the   score   and   parts
all   neatly   written   out,   especially   since   tlie   first   performance   did   not
take   pl'ace   until   iiearly   three   years   after   its   completion.    Such,   how-
ever,   was   not   the   case.

The    premiere    occurred    at    an    all-Bccthoven    concert    held
Theater   an  dcr  Wicn   in  Vienm   on  April   J,180}.   On   the
concert,   Beethoven   still   had   not   finished   copying   out   the
the   concerto.    When    his    pupil,    Fcrdinand    Ries,   arrived    at
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This is a girl.
It  used  to  be  easy.  The  boys  wore  pants  and  short  hair  and  the
girls wore skirts and long hair and everybody knew which was which
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accompaniments)  for anything and everything.  If you'd like to be
this  new  kind  of  girl,  see  a  new-minded  store.  The  name  of  one?
Just read on. mzz%FI#

BEFORE  OR  AFTER  THE  CONCERTS
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prepare   tor   the   rehearsal,   which   was   to   begin   at   eight,   he   found
Beethoven  propo€d  up  in  bed,  still  busy  scribbling  out  the  parts.

Beethoven   had   been   so   busy   copying   out   parts   for   everyone   else
that   he  all   but   negl'ected   to  write   one   for   himself.   In   those   days,   it
was   still   customary   for   the   soloist   to. use   music.   The   composer   had
asked  Ignaz  von  Seyfried,  one  of  his  friends  from  among  the  Viennese
nobility,  to  turn  pages  for  him  in  the  concerto.  The  only  trouble  was
that   most   of  the  pages   were   totally   blank,   or   else   had   a   few   hiero-
glyphs    scribbled    on    them.    Beethoven,    who    rel'ied    mostly    on    his
memory,   gave   his   noble  page-turner   a  secret  nod  every  time   he  came
to   the   end   of   a   page,   and   the   poor   fellow's   anxiety   gave   the   com-
poser   no   end   of   amusement.

SYMPHONY   IN   D   MINOR   .......   CESAR   FRANCK
(Born   December    10,    1822,   in   Liege,   Belgium;   died   November   8,

1890,   in   Paris)

The  composition  of  the  D  minor  Symphony,  his  only  work  in   this
form,   occupied  Franck   the  better  part   of  two  years.   He   began   it   in
1886,   and   completed   it   on   August   22,    1888.   The   first   public    per-
formance   took   place   at   a   concert   of   the   Paris   Conservatory   Orches-
tra,   under   Jules   Garcin,   on   February    17,1889.

Neither   the   public   nor   the   critics   understood   the   new   symphony,
and   they   were   quick   to   condemn   it.   Franck's   pupil   and   biographer,
Vincent  D'Indy,  quotes  one  of  the  professors  at  the  Paris  Conservatory
as    saying    `.in    contemptuous    t.ones,    tThat,    a    symphony?    But,    my
dear  sir,  whoever  heard  of  writing  for  the  English  horn  in  a  symphony?
Just   mention   a   single   symphony   by   Haydn   or   Beethoven   introducing
the   English   horn.   There,   well   you   see-your   Franck's   music   may   be
whatever   you   please,    but    it    will    certainly   never    be    a   symphony!"
Evidently,   the  good   professor   didn't   know   his   Haydn   symphonies   too

}

well;    that   master's   Symphony   No.   22   in   E   flat   Major   employs   not
only   one  but   two  English  horns.

Yet   Franck   had   great   confidence   in   his   work.   When   he   returned
home   after   the   concert,   his   wife   and   son   greeted   him   at   the   door
with   a   barrage   of   questions   as   to   how   the   symphony   had   been   re-
ceived.    All'   he   said   in    reply    was,   'toh,    it    sounded    well,    just    as    I
thought   it   would."

One  of  Franck's   important   contributions   to  music   was   his   develop-
ment  of  so-called   ..cyclical   form,"   in   which   certain   thematic   material
presented   in   the  early   movements   of   a   work   is   restated   and   summed
up   in   the   finale.   The   Symphony   in   D   minor   is   a   prime   example   of
this    form,   which    was    tried   by    Beethoven   in   his   Fifth    and    Ninth
Symphonies.   It   opens   with   a   rather   somber   introductory   fc73/o,   the
theme   of    which    is    almost    identical    with    the   opening    of    the    last
movement   of   Beethoven's   Quartet   No.   16   in   F   Maj.or,   Op.   13j,   the
opening  of  Liszt's   Lcs   Prc'/?//cs,  and   the  Annunciation   of  Death   motif
in   the   second   act   of   Wagner's   D/.c   W4/A?.;rc.   This   builds   up   to   the
main   section   of   the   first   movement,   A//cgro   7zo7;   /raf)Po.   The   Lc77/a
section   reappc?rs   several   times    during   the   course   of   the   movement,
assuming   an   important   place   in   the   scheme   of   the   entire   symphony.

It   is   in   the   second   movement,   A//c`grr//a,   that   the   much-maligned
English   horn   solo   makes   its   prominent   appearance.    Alternating   with
it    is    a    feathery,    rustling    passage    for    strings,    which    some    analysts
consider   as   a   substitute   for   a   scherzo   movement.

The   mood   of   the   finale,   A//cgro   7Jo»   /I.o4j)a,   is    more   joyful    and
triumphant,   resolving   many   of   the   doubts   and   questions   engendered
by   the   music   of   the   preceding   two   movements.    It   is   in    this    finale
that    Franck    exploits    co    the    fullest    the    cyclical    form,    weaving    an
intricate  symphonic   pattern   with   the   three  themes   of   the   last   move-
ment   and   the  principal   material   from   the   first   two   movements.

163rd  and  164.h  Performances

SATURDAY-SUNDAY,  AUG.  30-31
NEW   YORK   PHILHARMONIC

SEIJI   OZAWA,   conducting
ANDRE   WATTS,   pianist

*   GLINKA,   Overture   to   "Russlan   cind    Ludmilla"

RACHMANINOFF,   Concerto   for   Piano   and   Orchestra,
No.   3,   in   D   minor,   Op.   30

Allegro   rna   non   troppo.
I ntermezzo.
Finale:   AIlo   breve.

INTERMISSION
*   DEBUSSY,  ''Lcl  Mer"   (The  Sea),  Three   Symphonic   Sketches

From   Dawn   Till   Noon   on   the   Sea.
Sport  of  the  Waves.
Dialogue   of  the   Wind   and   Sea.

GINASTERA,   Suite   from   the   Ballet  "Estancia"
The   Land   Workers.
Wheat  Dance.
The   Cattlemen.
Final   Dance,  Malambo.

*Columbia   Recording

Program  Notes©
by  Paul  Affelder

OVERTURE    TO    RUSSLAN   AND    LUDMILLA    .     .     .

MIKHAIL   IVANOVITCH  GLINKA
(Born   June    1,1804,   in   Novosspaskoye,    Government   of    Smolensk;

died     February     15,     1857,    in     Berlin)

Glinka's   first   opera   A   I/./r   /or   /bf   C=4r   had   its   prcmicre   at   St.
Pctersburg   in    18.`6.    Seldom    if   ever    has    a    composer    written    a    first
opera   that   was   so   important.    It   was   with   this   work   that    he   estab-
lished   a   whole   new   Russian   national'   musical   style.   As   a   result   of   the
success   of  A   I/./r  /a).   /4r   Czar,   Glinka   was   appointed   director   of   the
Imperial    Cliapel    Cl`oir,    for    which    he   had    to   travel    all    over    R`i`qin

auditioning  singers.   During  these  travels   he  collected   folk   song  material
fo[   use   in   h.\s   second   opc[^   Rllsslaii    all(I    Lildiiiilla.

RJ/`7`{/#w   tJ//t/   I//t/»/;//4,    based    on    a    fAiry    talc   by    I'uslikin,    uras    com-

plctcd   in   April    1842,   after   thrcc   years   of   intermittent   work.   It   was
first   performed   by   the   Imperial   Opera   in   St.   Petcrsburg   on   December
10,     1842.    The    opera    was    a    dreadful     failure    at    first;     but    Glinka
revised   it,   and   it   gradually   won   favor   until   it   gained   a   pl.ace   in   the
standard    Russian   operatic    repertoire.

Though   the   opera   is   seldom   heard   in   the   Wcstcrn   Hemisphere,   the
vivacious   O`'erturc   has   always   been    popular   on   concert   programs.   It
is    based    cliiefly    on    musical    material    from    the    fimlc    of    the    opera,
depicting   the   wedding   of   the   title   characters.

Please,  Ilo  bbptograbbic  flashes  or  ta foe  recordings  durillg  I)erformance. 131



CONCERTO   FOR   PIANO   AND   ORCHESTRA   NO.    3    IN   D
MINOR,   OP.   30   ........   SERGEI   RACHMANINOFF
(born   April   1.    LBI3i3!,n;n°nBe8+e#;V8H°£|?sd,i  cRaTEsf:;a;   died   March   28i

When   Rachmaninoff   composed   his   Third   Piano   Concerto  in   1909
he   had   American   audiences   in   mind.   He   had   been   invited   to   come
to   this   country   for   his   first   concert   tour   in   the   fall   of   that   year,
and   he  planned   to  give  the  work   its  worl'd  premiere  here.   There  was
considerable   pressure   from   his   native   Russia   for   a   first   performance
there,   but   Rachmaninoff   remained   firm   in   his   resolve   to   play   the
concerto   for  the  first   time  in   America.   He   completed   it   during   the
summer,   but   did   not   have   suffi.cient   time   to   practice   it   thoroughly
before   sailing   for   New   York.   Consequently,   he   took   with   him   what
he   described   as   a   .`dumb   piano,"   a   keyboard   upon   which   he   could
f}ractice   while   crossing   the   ocean.   It   was   the   first   and   only   time  he
used  this   type  of  instrument.

conRdauccht?ran'*j°tfhf'SthAemeBr::taonnt°suyrm;nhc::;Cdo::£::trraa:Ce:h:SpP£:]na£;:]pahn;€
Orchestra,   the   New   York   Phil'harmonic   and   the   New   York   Sym-
phchy   Orchestra.   It   was   with   the  last-named   organization,   under   the
di'reetion  of  Walter  Damrosch,  that  he  gave  the  first  performance  of
the  Third  Piano  Concert-in  Carnegie  Hall  on  November   28,   1909.
According  to  all   accounts,   it  was   brilliantly  played   and   as   brilliantly
received   by   the  Capacity   audience.

The   Third   Piano   Concef to   is   in   the   customary   three   movements.

rhhecff:;:inggpfi'£:¥;:I:h¢e£:;"t'h'eops€:o::g;tnhse:[em.psstsi':mpTeeda£:tde'YyrTc£:I
The  second   movement   is   an  Intermezzo,   marked   AJ4g;a,   and   is   full
of  poignant  beauty.   The  somber  mood   is   relieved  by   a   middle  section
in  waltz,  tempo,  the  theme  of  which  is  based  on  the  principal  subject
Of   the   first   movement.   After   a   return   to   the   AJ4g;.o   the   Finale   is
ushered   in   without   a  pause.   Bearing   the   tempo  indication   AJJ¢   4ret;e,
it    fairly    overflows    with    brilliance    and    the    soaring    melodies    and
haunting   harmonies   so   typical   of   Rachmaninoff.

LA   MER   (TIIE   SEA),   THREE   SYMPHONIC   SKETCHES   .     .    .
CI.AUDE   ACHILLE   DEBUSSY

(i3orn   August   22,   1862,   in   St.   Germain;   died   March   26,   1918,   in
Paris )

Throughout   his   life  Debussy   had   an   intense   love   for   the   sea,   yet
his  only  travels  upon  it  were  a  few  crossings  of  the  English  Channel.
His   passion   for   the   sea   was    such    that   it    actually   pre,vented    him
from   composing  when  he  was   near   the   ocean.    As   a   result,  most   of
his  great  sea  portrait,  £¢  Mer,  was  written  in  Burgundy  and  in  Paris,
where   he   could   rely   on  his   vivid   memories   of   the   seaside   towns   he
had   visited.    He   did   finish   the   score   by   the   sea,   however;   when   he
went   Fo  England   in   190J   he   took   £¢  Mer   with   him,   completing   it
at  Eastbourne,  ..a  little  English  seaside  place,  silly  as  these  places  some-
times  are."

£4    Mew   was    first    performed    at    a    concert    of    the    Lamoureux

Orchestra  in  Paris   on   October   lJ,190J,  Camille  Chevillard   conduct-
ing.    The   reception   of   the   new  work   at   that   time   was   rather   quiet
and   a   bit   cool,   owing,   perhaps,   to   the   somewhat   uninspired   inter-
pretation.

Debussy  later  revised   his   symphonic  sketches,  giving  them  the  titles
they  now  bea.I..  De  l'attbe  a  midi  seer  la  mer   (Fro'rn  Down  Till  Noon
on  the  Sea_).,  _Jettx   de  uagues   (Sbort  of   the  Wowes),  *nd  Didloque   dtt
q!ent   et   de   I,a   mer    (Dialogtte   of    the   Wind    and   Sea).    The-r"stic
follows   with   vivid   strokes   and   atmospheric   suggestions   the   ideas   set
forth    in   these   titles.

SUITE    FROM    THE    BAI.LET    ESTANCIA     ........
ALBERTO   GINASTERA

(Born   April    11,    1916,    in    Buenos    Aires)

Alberto    Ginastera,     Argentina's     l`eading     contemporary     compdser,
was   born   in   Buenos   Aires   and   studied   there   at   the   National   Con-
servatory   of   Music,   where   he   is   now   professor   of   combosition`    He
is   also   director   of   the   Conservatory   of   Music   and   Scenic   Arts   Of
the  Province  of  Buenos  Aires   at   La  Plata.    He   has   written  music   in
many   different   forms,   most   of   it   in   the   modern   or   ad+anced   idiom.
Some  of  his  compositions  have  been  commi`ssioned  by  North  Americ?n§,
whom   he   met   on   a   number  of  visits   to  the  Unitied   States,   the   first
of   which   was   on   a  Guggenheim   Fellowship   in   1946.    Best   known   of
his    works    here    are    the    operas    Do„    ROJrj.go    and    Bo7„arzo,.    the
Oi/erture   to  a  Creole  "Faust";  the  Variaciones  Conciertantes,  alnd  the
ballets   P4#¢owb;   and   ESJ4[~cz.a.

Es/¢~cj.¢   is   a   one-act   ballet   in   five   scenes.     It   was    commissioned

i:u:£9n4g[SoyutEjncA°iner¥cfar,Steal:d£°;afjstoAmhearj:anhaBda[[ceeho:£rgarvaapnriy'h£;
George   Bal'anchine.    But   the   troupe   disbanded   in   1942,   and   Es/4„cj.¢
was   not   presented   in   ballet   form   until   August    19,    19J2,   when   it
was  mounted  at  the  Teatro  Col6n  in  Buenos  Aires,  with  choreography
by    Michel    Borovski    and    with    Juan    Emilio    Martini    conducting.
Meanwhile,   however,   Ginastera   had   extracted   a   four-movement   suite
from   the   ballet   music,   which   was   premiered   by   the   Teatro   Col6n
Orchestra,   under   Ferruccio   Calusio,    on   May    12,    1943.

Es/¢7¢cj.a   is   the   Argentine   word   for    .`ranch."     In   his   music   for
cris,   his   second   ballet,   Ginastera   endeavored   to   reflect   all'   aspects   of
Argentine   ranch   life.

Briefly,    the   story   of   the    ballet    concerns    a    city    boy   who   has
difficulty  winning  a  ranch  girl.   She  considers  him  a  weakling,  unable
to    compete    with    the    athletic    g¢„c.4os     (cowboys)     on    the    ranch.
Ultimately,   the   city   boy   wins   his   suit   by   demonstrating   mast   effec-
tively   that   he   can   beat   the   g4%c.4as   at   their   owii   game.

The  movements   of   the  ballet   suite,   drawn   from   four   Of  the  five
sc;e"es,  alre..   1.  The   I.and   Workers.,   2.  Wheat   Dance.,   3.  The   Cattle-
men;  4.  Final  Dance,  I.Malanbo."    The  malambo  ±s  a,  livdy,  exching
and   of ten   very   long   dance   tournament   between   two   ga#c.4os.     As
might  be  expected,  this  is   the  most  animated   movement  of  the  suite.

Please, no  bbotograbb4c  flashes  or  tabe  recordings  during  berformance.

VLADIMIR  ASHKHNAZY
Pi,anist

with   the   noted   teacher

;ne°f:;:aerc§ann#:rn:Ze[tgt5:6,t#A°sS:f::Wnian:t;Cart:e:#C:°;:;ii=:c!ii`°E;i:I;ttii;i!:i:?:ii;i

;ifo,i:u`r..:pre:h::I,|!;c:eedn:,iiF:sa:bn:iheie!i|£;ii::v:Ill::I:;;g;`s:€i::rg:so::I,:;

£gr:rh¥cr£;E:1:ceas:un:t:e%,t:w::sp;1:s;srt;cc:hgaejnk%§;kfiyEsot¢]o::w::tgj:.f:LSNt%r:ts:t
place   in   Moscow.   Although   Ashkenazy   was   not   a   contestant
(he   became   joint   first   Prize   winner   four   years   later   in   1962)

8,€rimf:::h:ceyi::age;Lofosroe;:nbg:::i:thti:er;ife:Eehaeutc£::[p]:[°hnag
two  children  and  resf de  in  London,  when  not  on  tour.

Pianist  July  31,  August   1,   2,   3,   1969
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Vladimir      Ashkenazy,      the      noted

i;u3si?e;tailpnisa,n:'£;Wi;dbb°e,I:a.n'n,he,:r°sigfya|;I

gear!:I:£asncfierstofp:£:£CHaapypdenaraDnceMfa|.o:
Piano  Concerto.   He  entered  the  Cen-
tral  Music   School   in  Moscow   at   this
time  and  for  the  next ten  years  studied
Anaida   Sumbatian.   At   seventeen,   and
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AN  INTERESTING  COMPARISON  BY  BURTON.  .  .

"sTnRmT
& TODAY
Shown   above   is  the
residence   of   George
F.  Moore   on   Wood-
ward   Avenue   which
was  erected in  1881. This is the site of the    Horace   H.   Rackham   Memorial

Building  in    Detroit's  Art  Center, at right.     Burton  Abstract and Title  Com-

pany,  established  in  1866,  has  its  roots  deep   in   Michigan   history.   With
statewide  offices   and   nationwide   services,   Burton   is  Michigan's   best
known   name   in   title  protection.

HEAR  BUD  GUEST, THE  'TIME TRAVELER''-MON..FRl. AT  6:40  P.Ivl.-WJR

REox  REills
APARTMENTS   &   TOWNHOUSES

BLOOMFIELD   HILLS

;r.ozmb;id#;#o:tpha#undt:     !r.:mb:!:°5°/:oTn°,Wj::#::
all   iitilities  except  elec.        all   utilities  exce|It  elec.
tricjty                                              t'ici'y
AVAILABLE   FOR   FAMILIES   WITH   CHILDREN

Bloom field  Hills  School  District

„?;;:;8'REd:givzz
Phone 642-5710
Mgr. at 411  Fox  Hills  I)r. South

(Opllyke Rd. anll  Square  Lake nd.)

Fine  TI.adi{.Ional  Furnitiire
ln  Solid  Cherry,

Genuiiie  Mahogany
and  Solid  Maple

Primitive     .     Ct)lonial     .18th  century
Country-Style

China,  Crystal  &  Gifts

€€S-i.,-;:i-::pe

wii:.di5-idis
BLOOMFIELD  HILLS                          PONTIAC

4080   TEIEC.APH    RD.                     24   WEST   HURON   ST.

^1   long   Lake    Rocld                         ln   Downlown   Ponl:oc

641.  7370                                            fE   4-1234



JULIUS  RUDI]L
Conductor

J;SiJ::e;i:i:::N:!t,.rf:a:k:n:eiiayc;g::de:,;t;i;
making his debut in November of that
year.    He   also   served   as   director   of
the    Third    Street    Music    Settlement
from  1945  to  1952;  music  director  for
summer   stock  at  Asbury   Park,  N.J.,
Hyannis   and   Cohassel,   Mass.,   from

FIRST  PLACE AWA.RD
Best  Regularly Scheduled  Local  Newscast
(for the fourth consecutive year)

FIRST  PLACE AWARD
Best Local Spot News Coverage

SPECIAL  MENTION  AWARD
General  Excellence of  News  Presentation
(for the fourth consecutive year)

Again  this  year  WKNR  has  been  honored  with  the
coveted  Michigan Associated  Press Awards. WKNR
has   received   these   awards   for   four   consecutive
years.  As  Frank  Judge  of  The  Detroit  News  wrote
(February  2,1969):   ".  .  .  is  a  fitting   tribute  to  the
high  professionalism  of  WKNR   News,  which  does
an  excellent  job  of  broadcasting  journalism."

Responsible  broadcast journalism  is  but  one  of  the
areas  in  which  WKNR   Radio  excels.  Its  historic  re-
cord  of  service  to  the  Metropolitan  Detroit  area,  its
involvement   with   people,   its   knowledgeable   pro-

gramming  and  its  concern  for  being   First  To  Care,
combine  to  make  it  truly  The  Station  That  Knows
Detroit. WKNR

THE §"TIolu THAnr
A"OMA5  l]ETF]OIT

DEARBORN,   MICHIGAN

;:§5j:estt:;t:]y2E:Epg::ngdLa:s:PagE;:5§;i:::a:hL::u:§]:c:C:o;n::::tg:rernE;t:hv;:±ekesr§§ae§
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American   Association   of   Composers   and   Conductors.    He   is
married  to  the  former  Rita  Gillis,  a  neuropsychologist,  and  is
the  father  of  two  daughters  and  a  son.

Conductor    August  14,   15,   16,   17,   1969

Ivlunicipalities-Well  and water supply,
drainage,  and  sewage  disposal  plants.

_,``     --                    .I                                    :A,y

Chemical  Processing-Mixing,  batching,
proportioning,  pumping and storage.

EEIEn

Manufacturing-Metal  cleaning,  plating
and finishing  processes.

Floatless Liquid Level Control Systems

mea,8uring , mining , metering itqwid,s amd semi,-sch,d,s for town and ind,ustru

Pharmaceutical-Distillation, formula.            Food  processing-Preparation  and  pack-
tion,  and  packaging  control.                                    aging  of baby foods,  soups,  beverages.
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THE  EE|ill  CONTROLLER  CORPORATION

2200  East  Maple  Road    .    Birmingham,  Michigan  48012
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SYMPHONY
GOuPMET

CLUB
Sponsored  by  lhe  Junior  Women`s

Association  for  the  Detroit  Orchestra

As   bearer  of   a   Symphony  Gourmet

Club   booklet   you   are   entitled   to   a

free   meal   at   each   of   the   following

restaurants  during  the  times  specified

on  each  coupon,  equal  to  the  cost  of

the  companion  meal.

WINDJAMMHR

ur THE  BRONZE
THE  CAUCUS i,C

I

A  MEDITERR
f  the  Pontchartrain  Hotel

For  further  information  call:

Mrs.   Ronald   Riedl-353-2017

Mrs.   Don  0.   Stanitzke-886.0143

$10.00

Aftyir!IAC
Telegraph  8[   Huron

\

ROCHESTER

'o3,  Main  St.

TROY

Oakland    Mall

Excl,usiue  Ladjes'  APparel  dud  Shoes

the bank
that does more
for you. [NE

CITY  NATIONAL  BANK
Member   FDIC

max   BROOCK    inc.
REALTORS

Established  over  70  years

300   SOUTH   WOODWARD   AVE.

BIRMINGHAM,   MICHIGAN

Mldwest  4-6700                                            Jordon   4-6700



Live  to  LEARN
LEARN  to  Live

Through      the      Division      of      Continuing      Education,      OAKLAND
UNIVERSITY   makes   available   a   comprehensive   and   varied   offering
of   courses,   conferences   and   special    programs,   all   open    to   adults
in   the   metropolitan   and  subul.ban   areas   of  Detroit.

The    courses    vary    from    liberal    arts    instruction    to    business    and

professional   deve;opment   courses.   The   fall   term   begins   September
22    with    200    non-ci.edit    courses    including     music,    languages,    the
arts,   psychology,   business   manc]gement,   industrial   development   and
real   estate.

Conferences    throughout    the    year    range    from    the    Governor's
Conference   on    Student    Leadership   and   Craftsmanship   of   Creative
Writing    to    conferences    in    areas    of    professional    development.

The     Division     also     directs     the     Continuum     Center    for    Women
which    offers    a    unique    clnd    meaningful    psychological    testing    pro-

gram   and   specialized   counseling   service.

Post    grciduate    professional    education    programs    provide    oppor-
tunity   for    physicians,    medical    technologists    and    professional    engi-
neers  to  update  or  augment  their  education.  Programs  are  specially
designed   to   meet  the   needs   of  the   particular  groups.

For    a    fall    catalog    or    further    information,    please    contact    the
Division   of   Continuing   Education   -Phone   338-7211,   Ext.   217T.
``Man   becomes   man   through   education;   he   is   what   his   education

makes  hims"   .   .   .   Kant

DIVISION   01=   CONTINUING   EDUCATION

OAKLAND   UNIVERSITY

KRIISGH LIBRARY
All  Oakland  University  library  collections  and  serv-

ices  are   centralized  in   Kresge   Library,   an   open-stack
facility.   The  Library  presently  contains  approximately
165,000  volumes.   The  developments  of  collections  has

been carefully planned to  support undergraduate  curric-
ula  of high  quality.   Now under way is a  drive to build
research   strength   for   ten   graduate   programs.     The
Matilda  R.  Wilson  Memorial  collection  of  references
and  bibliographic  works,  funded  by  student  gifts,  will
constitute   a   major   addition   to   library   holdings   and
afford   a   substantial   research   facility   for   faculty   and
students.

The  Library  offers  a  variety  of  services  to  the  user.
Service  points  included:  The  Listening  Center,  a  versa-
tile audio system;  a micro form reading room; the Docu-
ments  Room,  which  houses  archives   and  government

publications,   is   a   partial   depository   for   documents
issued  by  the  United   States  governments   and  by  the
State  of Michigan;  the  Science  area,  a  concentration  of
books and periodicals  in this broad  subject  field;  a gen-
eral  reference  department;  and  the  circulation  depart-
ment,  which  has  an  automated  circulation  system.

EE
ThE l](qdEmv l]f Drqmqti[ flrt
tif Oqklqnd uniuEr=itv

Director:  John  Fernald,  Artistic  Director,   Meadow   Brook  Theatre

Auditions:                                                October     T969           for  entry  in  January  1970

January     1970            for  entry  in  April         1970

June            1970           for  entry  in   october  1970

To  successful  candidates  the  Academy  offers:

•   Two   years   of   intensive   professional   trciining   in   all   aspects   of   acting   technique,
leading   to  a   Diploma   in   Dramatic  Art.

•   A  diversified   faculty,  many  of  whom   are   resident  artists  of  the   Meadow   Brook
Theatre.

•   Opportunity   to   senior   students   of   performance   in   touring    productions   of   the
Studio   Company.

For  information  and   for  application  for  audition   write:

Academy   of   Dramatic   Art,   Oakland   University,   Rochester,   Michigan   48063

MICHAEL  RABIN
Vi,olinist

*ao£[tda%:atfay8he]tsh::i;6:rgyl¥j;lp:a#ee]ov#.i;:
Rabin,   who   recently   passed   his   31st
birthday,  has  long  since  been  consid.

:i[edth:t?s£°£i:esg::jutsoebqeu£;P£::atwafrttp
ist.   Having  made  no  less  than  eleven
extensive  concert  tours  of  Europe,  ap-

gies%rftno8ur:dfisrTe°i,StA::trTi:a::J;°rN:;Chze::r[:Snd:he]rne'th¥ginm±::

;:::d:;;i;as;:tao:b;:i;Tf:het§n:t]e#;a:n;[fvp:.;an:i:o:I;::i;;r:stma;:f::£§jy::f;:z§rga§
that  his  son  possessed   a   bonafide  musicality,   Mr.   Rabin   took
Michael  to  Ivan  Galamian  at  the  Julliard  School  of  Music  and

fru:t[£ys  j]£#udt:d I::u[ttiees. in:sh£:   :itn°an[:Shi:g threesue]::irearewonr:I

5hfaebtihirat:e;e:n;a:¥5:ra.:h:ed?,e:a?ei:s:::i:ilia.d::ei?sh::::TtoiT!:,bu:tnee¥aig!
decade   later   in   1960,   an   international   celebrity.

Violinist     August   14,   15,   16,   17,   1969

L-O-F developed the
non-fogging windshield
for aircraft. Seems simple
enough. Just include
a heating element in
the glass. The problem,
of course, is to maintain
visibility. Problem solved,
in terms of limited

production for aircraft.
Automobiles are some-
thing else. So now we
are working with auto-
motive engineers and
designers to adapt what
we know about heating
glass to useful automotive
products. For 38 years,
L-O-F glass experts have
been a major capabilities
resource for the
automotive industry.
Libbey-Owens-Ford
Company, Toledo,
Ohio 43624.
Libbey-Owens-Ford Company
Take  Stock  in  America  .  .  .

Buy  U.S.  Savings Bonds  &  Freedom  Shares



Comprehensive Consultation Services on :

Group  Meeting  Services
Sales  Meetings
Stockholders  Meetings
Seminars
Convention Assistance
Visualized  Talks
Speech  Coaching
Picturizations
Meeting  Guides
Projection  Eciuipment
Meeting  Packets
Poitable Stagettes
Field  Surveys
Field  Services
Closed-Circuit TV
Pioduct Introduction

Training  Services
Quality  Control

Programs
Foreman Training
Supervisoiy Training
Management

Development
Vocational  Training
Sales Training
Distributor Training
Retail  Training
Training  Devices
Training  Manuals
Quiz  Materials
Utilization  Assistants
Closed-Ci.cult TV
Stimulation  Programs

Group  Meeting lmplomontation
Motion  Pictu.e  Plans

and  Specifications
Storyboaids
Animated  Cartoons
F"slit:jf?,Shs'!desand

Tape  F`eco.dlngs
Disc  Reco.clings
Transparencles
Pictorial  Booklets
Turnover and  Flip  Charts
Programmed  Projection
Film  Distribution

Theatiical
Non-theatrlcal

Closed-Circuit TV

Project Supervision, with Total  Responsibility
for Security, as in National Defense Projects

% JAM  HANDY C27g7zza¢fa;gF28Zfe/
is  set  up lo  help you!

DETROIT   .   2843  East  Grand  BIvd.

313 -TR  5 -2450

Living  in
Piety  Hill  Place
is  quieter  than
living  in
the  country!
You'll  enjoy the  restful
quiet  of full  soundproof-

:noghvt:nejepnr:Vea%¥8redtyHHi
Place.  Two-and  three-
bedroom  suites. Two full
baths  jn  every suite.  Huge
closets.  Private  balconies.
Completely equipped
kitchens.  A  closed  circuit
TV  security system  to
screen  visitors.  And  a
location  just three  blocks
from  downtown  Birming-
ham!  See  Piety  Hill  Place
on  Southfjeld,  three
blocks  south  of  Maple.
Model  apartment open
from  noon  'til  6  p.in.  daily.
Telephone  642-2444.

EL]±EELofqLACE
Of  BIRMINGHAM

Thompson -Brown Company
Everything in real estate from the ground up

and  fresh   looking   all   summer   long.
Summer  may  be  great  for  the  kids,
but     it's    tough     on     your    summer
clothes   and   disposition.

Our    Sanitone    drycleaning     with
Style-Set®   finish    restores   the   crisp,
cool   look  and  feel  of  summer  light-
weights.   Adds   body   to   the   fabric
.   .   .   life   to   the   colors.

And   think   of  all   the   ironing   you
won'l  have  to  do.  Sanitone  care   is
great    for    fabrics    .    .    .    and    your
disposition.

DOUGLAS CLEANERS INC.
900  N.  Woodward Avenue

Birmingham

GEZA  ANDA
Picrmist

Geza  Anda  was  a  big  name  pianist

B:i:?nn:ng?£§rotimtehedt::£enyhef:°aEethh£:
debut    with     Furtwaengler    and    the

Ei:r,I::rA!;il:If;in.oi:i-.sni:?::o:hfaedi;;::
X::eiaRse.*thheanwacsaFl:::dw:ggi:;:

i:g]S£6So,in:tin:#:b±aegeJ.0;3t3C8°,n::it:r£Yefihn:'aire%sHaasEi'chaendth£:a:]hy:
famed   Piano   Master   Classes    at   the    Lucerne    Festival   long
presided  over  by 'Edwin  Fischer.  Today,  at  46,  with  ten  sold-out

I!`is:::h;i:I;sne;:e:;a:n:as:::::::ailh:a:i:;:.::a::rd:affe;e:::ca::i:::e::ufias!:i;c.?:e::i:i!::s;
in  the  tradition  in  which  he  began.  He  has  appeared  with  the

:f:d:oise:?;ip::r!;€si:!a:e:jj::e:;:w:i!if:i:,5;irc;:aeii:y:z.!e::;i;i:;f::;er!,I£:eiit!j.a!i
Grand  Prix  du  Disque  of  Paris  three  years  in  a  row,  one  of

¥££ecsht,s:T[eer¥hoazna£:t:oFhc:r;:ctKt.ha4t6]7t,£keagr%n:notEet:ccb]::;::
Swedish   film   '.Elvira   Madigan."   He   plays   Mozart   concertos
with 'himself  as  soloist  and  conductor  with  either  the  Camerata

i:ciEf?i??,:%r!ce:rreasir:chaoenfsdrta;::s:r:rz,afey::slhi:n:ms:a,:a:y::urBgar::kt::
Pianist  August  21,   22,   1969

people who are more
impressed  by fine quality

than  by pricetags

are the people
we  have  in  mind,

Specialists  in  Diamonds for More Than  Fifty Years  .   Detroit  .   Grand  Rapids   .   Cleveland   .   Milwaukee
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MEADOW  BROOK

spEclAL EVENTs sERms
JULY   8

Itzhak   Perlman   and   Vladimir  Ashkenazy

JULY  9
Jenny  Tourel  and  Jon  Vickers

JULY   15

Jose  Feliciano  and
The  New  Christy  Minstrels

JULY   22
Meadow  Brook  Chorus  and  the

Roger  Wagner  Chorale

JULY  29
Peter  Nero

JULY   30
11  Travatore

AUC.   12
Aretha  Franklin

AUG.    113

Aretha  Franklin

AUC.   19
The  Moody  Blues

AUG.   20
Mary  Hopkin

AuC.  26
The   King   Family

AUG.   27
The  New  York  Rock  `n  Roll  Ensemble

ALL   PERFORMANCES   AT   8:30   P.M.

Tickets:   Festival   Box   Office,   Hudson's,   Gr.Innell's,
and   Sears  (all   stores)

All  events  presented  at:

The  HOWARD  C.  BALDWIN  MEMORIAL
PAVILION

Oakland   university        .        Rochester,   Michigan

AMERICAN   INSTITUTE   OF   INTERIOR

DESIGNERS

The   Interior   Designer   and   decorator   is

a   person   qualified,   by   train.ing   and   ex-

perience,  to  plan  and  supervise  the  design
and   execution   of   interiors   and   their   fur-

nishings,  and  to  organize  the  various  arts

and  crafts  essential  to  their  completion.

MICHIGAN    DISTRICT   CHAPTER

a¢aegivfcAOAae±iqcait¥
33     N.    Broadway    .     Lake    Orion     .     Afternoon    Tues.-Sat.

I]LISABHTH  SCHWARZKOPF
Soprano

fitoEn:£ja:egtr::§tci:?ve:i:to:p:e±S:nfi;Shtoe:P:r:°r%S£!
tially,  she  sang  small  roles  in  "Tann-

ifaunes;e3;'th8:i.8:;e:';°r':i`;;;rEi§;:i:::u:sei!
was   given   her   first   important   parts
including    Oscar    in    .tMasked    Ball"
and Zerbinetta,  one  of the most fiendishly difficult  of all  colora-
tura  arias.  It  was  her  portrayal  of  the  latter  role  which  stirred

i:o:E:::;:e!sjh:;;E!;aigT=;i:e;::I:ve;out;!ai::;;¥r!!a:ri:fr:I;I;dnlnri::n:ig;fi!a:::

i!:;::r:o:n:.:ij:;ao;i;ii:i::;i:iiis!c;or:sa:r;::c;;;Silt::e;st::i:;::tai#ai:I:s:t;aci|ii:ie.i::

i?:e:u;€n?cu:runt:iheko[?#°tr:I:S:s:t:aFu¥sjs;±£.¥c:afj?i:S::;,£is;i'i%S#e!ywf;:fen:ttfa%:e:i

iii:::i;iii:;:;i;:ii::s:i:o::assii:ii:r:£i;::;::ie;iija;n:c!:a:jp:iio:a::n;[y:::;::I;:¥:r!jtii:;
she   is  Mrs.   Walter   Legge,   wife   of  the   founder  of  London's
famed  Philharmonic  Orchestra  and  Chorus.

Soloist  August  23,  24,  1969

:,I,..`,,',.,,,.;,,.i.,,:.`,;.;.;.,I,..,I.,::.I,.i'`.:'`.::...;;ii:.::f.,:.:I,...;..

I,\I
I:,.:'#I:..:,`.::..i;.;,;,I.i:.,:..`

®one[§oytr}okn5
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855   WEST  HURON  ST.    PONTIAC;:gi!i,.;=j:,;<;£i''`"

Hg
•, I



Here   are   luxurious   town-
houses.  They  have  spacious
rooms  and  fine  quality  fea-
tures.   A   gem   of   a   garden-
patio faces a canal or lagoon.
They  ate   located  in  an  ex-
clusive  and   private  area  on
Lake  St.  Clair.  Water  sports
are   yours   winter   and   sum-
mer.  A  private  yacht  harbor
accommodates  your  boat.
There  are  only  29  of  these
exceptional   dwellings.   So
only 29 fortunate families can
live   this   wonderful   life.   Will
you  be one  of them?

I:Pr%r#en2i:
people

ri
We  are  constantly

remodeling  to  keep  our

units  fresh  and
attractive-if  rooms

are  not  available  wihen

needed,  our  staff  can
find  accommodations

in  the  area.

145  SOUTH   HUNTEF`   .   BIRMINGHAM
Ml  6-7300   .   JO  6-4620

.=
fi;`jT:`KesfiA®L|i.uS

W,GOP'®N£ SONS
PHONE  399-2323

14000  W.8  Mi.  RD.,OAK  PARl(,      .      3   BLOCKS   WEST   OF   COOLIDCE

The New York Philharmonic

The  New  York  Philharmonic,  founded  in   1842,  is

:::ef;:o;i:;,f;ct;h:.:;h::,:`|in::;!E;!ua::fi,jri:s:n!:t:h:ey:e:rnfi;e;;;st:::iii

.iii:f#iif¥jf¥:i:.;si;i::i`;;i:ijtihi::fii€i;.:i:¥;i

;§r;::i:§i:s;t;¥:::::¥::oi::::|di§j¥|:n:ti§;;rj!:t;c:€;e§::r:::e;§§::i,:

¥;i§i::::;a:i;::;i;c:;ho::::i:jt§:i:ta§§§°!a:t:g::i§irr;°§f::I:iii!:::1;i¥;i:§i§
lovers all over the world.  In recent years, the Orchestra
has  become  even  more  familiar  to  both  national  audi-

i?eg:aj:::in:a!;sr:e?e:v¥n:,::pEa'iis:ai;:i!::§sce:s:td::itu:fi

::;;,u#.:earoctffievTeea!:?:o:r:k:s:sit;y.iF:ii:n:sr,:,i:cf!::rtps;rTohri=t
August  28,  29,  30,  31,  1969

The  Steinway  is  the  official  piano of The  New  York  Philhcirmonic.
The  New  York  Philharmonic  records  exclusively  with  Columbia   Records.

Staff  for  the  New  York  Philharmonic
Carlos  Mosley,  managing  director

William  weissel,  ass`t.  rrianager                                               Albert  K. Webster, ass't.  manager
Maynard  Steiner,  comptroller                                                  Frank  Milburn,  press  ch.rector  and  music

administrator
Kenneth  Haas,  ass't.  to  the  managing  director
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We've  got the

perfect  pitch
BRANCH     OFFICES

BLOOMFIELD

3700   W.   Maple   at   lahser

BERKLEY

3055   W.    12   Mile   Road

TROY

2699  Big  Beaver  at  Coolidge

I.....

99   W.   MAPLE         BIRMINGHAM

647-6800

Member    Federcll    Sav.Ings    and    Loan    Insurance   Corporation

MAX   A.

HARTWIG
INC.

REALTORS

ROCHESTER   AREA   REAL   ESTATE

FOR   MORE   THAN   38   YEARS

651 -8144

WIELAND'S   INTERIORS
Esfabl.Ished   1927

William   A.   Wieland,   A.I.D.

Elaine   L.   Ashton

Roger   L.   Bracy,   A;I.D.

Robert   L.   Stevenson,   A.I.D.

Irene   Hanslow

William   Castile,   A.I.D.

Birmingham

IIARI]L  ANCHRL
Corrductor

toward.  other    school    Subjects    he    remained    indif-ferent    and
ultimately  his  parents  had  to  succumb  to  his  wishes  and  send

ihae,££rchy,°:Egefm:;icj::t::tohfetEreagcuzeec€°nps£,fivhaatr°mryjn¥cn€reormva[Cg]8;

io::;;:ail,u?t:s::.:;Eset::o:n:::c|:tfnu::iic:o!c:e:ret,t,:-:hATnfi.seti:n|rss|:!a.:e3;|Tn::tr:

fee:r:e,cn:e:t:e:E:r:s:e:d:rt?:;lire::aetjf:,:p::uoc:i:;n:::fh,I.Eaf;::.o:i:i:r:i:ii

;§a;r];y:::;§§;::c;r:eT;::i::r§:;§jr*:;;e::,;v:;[£:::or::gt::i:e:f::::;:t:ea;€::i:he;¥aE;s;I:j§
a:ftey=arwh.efrelg3gaLis,oh.se'=:i:snfo:f.uct£;.ziTt::.;a.Ti:nth:ffa::;

i[§::;;itl;:t%:a::Eei:g:;i;i::c;:C:i§h:a:i:e:;e:i[§eiie;I:i::e:i;u::jiic§ifn:;i:C;;:::aejii;:is;

I;feast:;irpa::ag:inh:eh*e?ucd!a:pae,it:fa:.;Eoe:i,::I:ei¥jdl:;ehi;hra:I:¥3:rcrxeoiiu:
B.;Sgruaek,sf°aefisfeiec£°nrdi;99 °afndM:;t6£8.u'S   Sixth   Symphony   and

Conductor  August  28,  29,   1969

Karel  Ancerl,  the  renowned  conduc-
tor   of   the   Czech   Philharmonic,   has
been    associated    with    the    great    or-
chestra   since   1951.   Karel   Ancel   was
born   April   11,    1908   in   the   southern
village    of   Tucspy.     No    one    could
visualize    the    difficulties    which    he
would  have  to  overcome  in  life.  From
the   first,   music   was   his   great   love;

Compl.Lnends

o/

HOUDAILLE   INDUSTRIES,   INC.



Rochester  Gear,  Inc.

4483   Orion   Road

Rochester,   Michigan

Precision  Production  Parts

Outfitters  to  .  .  .
Ladies  of Traditional  Taste

MIfjkyurm6
Grosse  Pointe  Farms

Birmingham                        Ann Arbor

Toledo

George  Wellington  Smith
tyesents

"Wtldern,ess V alley"

10   Acre  Tracts   -   near   Gaylord
Outdoors,  all   yoilr   Own!

Where  meandering   trails   and  bridle  paths  are   calling.
Hills  and  woods  entice  you  to  travel  their  leafy  aisles

:nadki::aTpia i:e';rndfl:¥e:e8d h:]]:P;S;i fB;;Zrs:°rkmen   a re
Phone-write  for  Map-Brochure
Box  j7j,  Franklin  Village  4802j

``The  town  that  time  forgot"

Quality  Dry  Cleaning
Personalized  Service

„e¢c¢  CLEANERS,  INc.

Pick Ub and Delivery

14J6  Wcodward                                M14-7044

BYRON  JANIS
Piani,st
Byron  Janis,  renowned  pianist,  was

born   41    years   ago   in   a   suburb   of
Pittsburgh,   Pa.,   and   began   studying

&£fsn°br:tu:i:tao8ive°tfiyv:;kAttoej8rhftorhme
for   the   renowned   pianist   Josef   Lhe-
vinne.     He    was    impressed    by    the
youngster's    ability    and    subsequently
recommended    further    study    in    the

city.  Thus  the  young  performer  studied  under  the  direction  of
Josef   Lhevinne   and   Adele   Marcus.   In    1944,   Janis   made   his
orchestral   debut   appearing   as   a   soloist   with   the   Pittsburgh
Symphony    Orchestra.    On    that    occasion    he    was    heard    by
Vladimir   Horowitz,   who   invited   him   to   become   one   of   his
few  students.  Four years later,  he made  his  Carnegie  Hall  debut.
Shortly  thereafter  he  was  invited  to  make  his  New  York  Phil-
harmonic   debut   under   the   direction   of   Leopold   Stokowski.
Subsequent   milestones   in   the   pianist's   career   have   included   a
1952   European   debut   with   the   Concertgebouw   Orchestra;   an
appearance  at  the  opening of the  American  Festival  Week  at  the

:?:r8s,T;UOSS:isw¥c°£]dwe:ea£:;o#t:::dhj;h:Zes6::::afus[taFe:Ssfae=
partment   of   State   through   the   Cultural   Exchange   Program;
and  a  recording  which  was  the  first  to  be  made  by  Americans
in   Russia.   The   recording   was   that   of   concertos   by   Prokofiev
and  Rachmaninov  with  the  Moscow  Philharmonic,  which  won

:i:mtehnet i:£4orgdra]nadni:ri; :¥vip;SqhT: :£e [t::i5e', {Pceh:;:ini:: 8::;
l'Ordre  des  Arts  et  des  Lettres."  In   1966,  ,Tanis  married  Maria
Cooper,  daughter  of  the  late  actor  Gary  Cooper,  and  took  up
residence  in  New  York  City.

Pianist  August  28,  29,   1969



INTERNATIONAL
TRAVEL   YEAR

Tours   &   Cruises
for  everyone

Scandinavia
Europe

Spain

Portugal

Mediterranean

Greek   Isles

Orient

South   Pacific

Call

ASK   MR.   FOSTER
TRAVEL   SERVICE

Buhl   Building   -  WO   5-2080
Hudson's              -CA  3-5100

Oakland   Mall        -585-1800
Somerset   Fashion   Mall

8.  I.  KLARR  (0.
ELECTRICAL   CONTRACTORS

INDUSTRIAL -COMMERCIAL

SOUTHFIELD,   MICHIGAN                         352-2133

®tr€

aprpp Strop

BIRMINGHM

BELL   GREENHOUSES
BIRMINGHAM

Ajiapaldi-
family   apparel  and  home  fashion

.   .   .   downtown   Rochester   .   .   .

.  .  .  Ladies  apparel  .  .  .  ``In  The  Towne  Hub'`  .  . .  Utica

TEETZEL   CO.

Interior   Designing,   Draperies,   Upholstery
14600   Charlevoix                                 VA  2-9719

SI]IJI 0ZAWA
Conductor

At  the  age  of  34,  Seiji  Ozawa  has
an    impressive    history    which    belies
his  youthful  age  and  appearance. Born
in   Hoten,   Manchuria,   and   raised   in

gc°hkoyo°]'oThfur:sit,ehaettE:ge£]r:!ayTc°ohn?

::£ee€tra¥.°S|tn°[fg76?ehew#if'Sbef:;a:
Music   Director  of  the   Sam   Francisco

Sym|)bony  as  well  as  Artistic  Director  of  the  Berkshire  Music
Center.   He   is   currently   Music   Advisor   of   the   Japan   Phil-
harmonic  Orchestra.  He  was,  for  four  years,  the  Music  Direc-
tor  of  the  Toronto  Symphony,  beginning  in  the  fall  of   1965.
His  association  with  the  New  York  Philharmonic  dates  back
to  1961  following  Leonard  Bernstein's  invitation  to  be  one  of
the  Orchestra's  assistant  conductors  for  the  1961-62  season  and
to  partici|.ate  in  the  1961  tour  of  Japan.  He  was  invited  to  be
an   assistant   conductor   for   the    1964-65   season;   and   in    1969

Fnei:afrsiu:::f:::€:::°;ff;;eaBeTi?::h.'`R]eeqaud££en£,„thaemo°nrgchoets£::
works.   He  has  also  appeared  in  major  music  festivals  in  the
East  and  West;  among  them  the  Contemporary  Music  Festival

:feof::,2;at|hsea?wsean|tzif:tgfefthuer.ye¥eusfaE:stix:I.i:era:.i.yoie#
conducting  the  new  production  of  ..Cosi  fan  tutte"  in  the  sum-
mer  of  1969.  He  has  further  appeared  at  Sarasota  and  Ravinia
where  he   held  the   post   of  Music  Director   for   five   summers

¥:I:n;ss:¥def:::3:r::e;S:h::;:i,;g#;::h;s:i:::n!a:::o::a:F;:::;clri:i::;eiri:!j:iae:ssyti::
Conductor  August  30,  31,   1969



Compliments

of

Erb-Restrick

Lumber  Co.

375  Eton  Road

Birmingham,  Michigan

Telephone:   644-5300

Compl.Lnends Of

Ch.Lei  Pond.Lac

Federal Credit  Un.Ion

Pontiac  Travel  Service
For  experienced  counseling

in  travel  arrangements
Specializing    in    personally   escorted    tours

Featuring    for   this
summer   and   fall   .   .   .

•   A  Canadian   Rockies  Adventure
•   Western   Hi   Life   Tour

(Sam   Francisco-Las  Vegas)
•   Nassau  Turkey  Trot

Pontiac  Mall   Office   Bldg.
682-4600

THE  BOOKWORM
COMPLETE   BOOK   STORE

Phone  LI   9-2242

4306   N.   WOODWARD

5   Blocks  So.  of  14  Mile   Rd.

Royal   Oak,  Michigan   48072

-.     -    ','`
B.:                                     `             - I?-...:-.:

i:.::.:,.:'-__CALICOCORNERS

A  beautiful  collection     ®
pf  decorator  fabrics
at  fabulous  savings
"Selected  Seconds"

1933   S.   Telegraph   Rd.   25008   Little  Mock
near   Pontiac                 St.   Clair   Shores

FE   2.9163                            775-0078

I:S:sssS.:i::::::`;:::::::ss::::`jseS:::i::`s`s::i::i:i:i€:::::`:i:::::::::::;:;;i:``

V.

ANDRE  WATTS
PiGtwist

inA£:::mYeart:;WGaesri%rnny,2:h¥easrosna%°f
an   American   career   soldier   and   his
Hungarian-born   wife,   who   gave   the
youngster  his  first  piano  lessons  at  the
age   of   seven.   At   nine   years   of   age,
after   moving   to   Philadelphia   where
he     was     enrolled     at     the     Musical
Academy,   the   boy   won   out   over   40

young   pianists  in   the  competition   to   perform   at   a   children's
concert  of  the  Philadelphia  Orchestra.  During  the  next  several
years,   the   young   pianist   made   several   appearances   with   the
orchestra,  and  in   1963   was   selected  by  Leonard  Bernstein  to

*ef ths°:3£est ri:wa ¥n6arti°npai[£¥hat:|e:is£:?  £:tuh|g  :e°mp!:'tsh Co°fnctehr:
broadcast,   Watts   was   called   upon   to   repeat   his   performance
of  the  Liszt  Piano  Concerto  No.   1,   but  this  time  at   the  Phil-

!i:::exi:e';::t;£h:i:g::I::::s:i:asjor::p!:o:niae!is:,:!it:s:n:n:a?:i:if;.Zint:h;:n2|;t:
::iteeJsWp::Efond8yt€:nasredrv:i;r;,aft:I:£p°efar¥duifecarpye8roe:iftesBf|:`=
the  Philharmonic.   He  has  performed  with  twelve  major  United

3:abt::#ThphtE:yL°ornc£:£trasriiii::mfonn£:?666nmffse2h[£sstEbT:t°hpdeaayn,
Watts  made  his  debut with  the  Berlin  Philharmonic.   In  the  fall

:{!:gt7e',hfatk°£:rgedaj3:ara°nrc]edsfi°nrst:isTn#i:fi?teriipa:?aAttE:::
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HUSTON  HARDWARE
205   North Woodward

Birmingham
ln  The   Heart   of  Birmingham   Since   1909

Mldwest  4-7330

Decoupage  Supplies

Daily   delivery   .In   the

Birmingham-BIoomfield-Troy   areas.
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Service  Glass  Co., Inc.
Windshield  Specialist

Made  for  Cars  by  People  who  Make  Cars

•    MIRRORS                .    PATIO   DOOF{S

•    TUB    ENCLOSURES

Serving   Ponliac  Area   For  36  Years
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BIRD  &   CRIFI=lTH
EST.1945

Plumbing  &  Healing

•CAS,     011.,     STEAM      HEATINC

•    PUMPS,    WATER    SOFTENERS,    DISPOSALS

•   GAS,      OIL,      ELECTRIC     WATER     HEATERS

515  S.  ETON
Ml.   4-3832    BiRM|NGHAM,  MICHIGAN

J.   A.   Fredman,   lnc.
General  Contractors

Pontiac,  Michigc]n

Comblilrlents   of

C  S  OHM
Manufacturing  Company

WARREN  MICHIGAN

GREAT  LAKES  HOTEL  SuPPLY  CO.

FOOD   PREPARATION   AND   SERVING   EQUIP'T

Silverware,  Dishes,  Glcisses,  Pots   &   Pans

Fort

SCHOOLS,   UNIVERSITIES,   HOSPITALS

INDUSTRIAL   PLANTS  &   RESTAURANTS

Detroit Michigan

Meadow  Brook
Festival

"On The Air"

WQRS
(F.M.  Stereo,  105.1  mc)

Wednesdays  at  8:00 p.in.
July  2-August  27

3  HOUR  PREVIEW
And

Interviews  with  Guest  Artists

Rhea  Vietorutommentator
Laszlo  Hetenyi-interviewer

The continental T

NowmorethaneverContinentalisAmerica'smost
distinguished motorcar.
¥oucommandthemeanstoobtainfresh,temperature-
controlledair.Ormakeyourseatpositionmorecomfortable.
ordoanyofthethingsapersonwhositsinthelapofa
|uxurycarshouldhavedoneforhin.
And the interiors offered are inspired ones.
Theyincludematerialsanddesignsthatmightgrace

any place from a boardroom to a music room.
The excellent riding qualities of this Continental are
mentioned Over and over again by Continental owners.
And who could be in a better position to judge?
ThiscarispoweredbythemostadvancedV-8engine
in the automotive industry: 460 cubic inches big.
Styling is something you can see for yourself.
Take a good look soon at your Continental dealer's.


