THE NEW MONTE CARLO.
YOUR OWN PERSONAL 'DRIVERS SUITE’

ome in, sit down, relax.
Feel the fabric, grip
the wheel, enjoy the view.

Already your senses are
saying: This is different, this is
special, this is me.

This is The New Monte
Carlo, a thoroughly contemporary,
distinctively sculptured personal
luxury car from Chevrolet,

Your own finely furnished
"Driver's Suite.’

Come in, sit down, relax.

A Room with a View.

ou'll sit on broad full-foam

seats, molded for comfort

and covered in tasteful
cloth in your choice of five colors.

The floor is thickly carpeted;
not just where you can see it but
even under the seat.

Overhead, Monte Carlo's
acoustical "“ceiling” helps to _keep
things hushed.

Tall side windows let in plenty
of light and give you a panoramic
view of the passing landscape,
while dual mode ventilation brings
in a steady flow of new air, even
at low speeds.

There are pull straps on the
doors, handsome dual pods to
house the instruments and controls,
a smart delta-spoke steering wheel
covered in soft vinyl.

The glove box is lighted,
of course.

As is the ashtray.

MARK DF EXCE(LENCE

A Room with Some Room.

hen we sat down to design
this.trim, new-size
automobile, we devoted a
great deal of attentionto room
and comfort. With these rather
surprising results:
1. There is more leg room in
The New Monte Carlo

than last year.

2. There is more head room.
3.-There is more hip room
in the rear.
4. The back seatis easier to get
into and out of than before.
5. There is more usable room
in the trunk than last year.
Expanded space. It's one of many
major-improvements you'll enjoy

in The New Monte Carlo.

Don't Just Sit There.

ome in, sit down, relax.

Put on the belt, turn

on the engine, take off
down the road.

Get the feel of this beautifully
engineered ¢ar in motion, over
bumps, up hills,.through curves.

Smile.

Enjoy yourself.

You've got front and rear
stabilizer bars beneath you,
teaming with steel-belted radial-
ply tires'to provide that nice
firm feeling on the road.

You've got Monte Carlo’s
road-tuned suspension, with big
coil springs at all four wheels,
helping to smooth out the rough
spots. And 14 rubber body mounts
to soak up sound and vibration.

Reduced overhang and a
shorter turning diameter than
last year's Monte Carlo'give the
car new agility in city traffic,
cramped quarters and parking.

- Think of all the miles you
drive each year.

Think how enjoyable they'd
be in Monte Carlo.

Read No More.

e would have hoped that
by now you'd have set
this magazine aside and

slxpped off to see your Chevrolet

dealer.

Do it soon.

Experiencing The New
Monte Carlo firsthand is a pleasure
yot really shouldn't put off.

And a pleasure you richly
deserve.

Our best toyou.. .the summer of 78

MEARSW BROCK
MUSIC_FESTIVAL

SUMMER HOME OF THE DETROIT SYMPHONY ORCHESTRA: Antal Dorati, Music Director
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This year, take off in a 1978 Thunderbird
$5896 as shown.

Take flight in a new Thunderbird
and experience for yourself the styl-
ing, features, and appointments that

‘make the Thunderbird name
famous. When you take the controls,
you'll find its wide stance and full-

coil suspension complement its leg-

endary Thunderbird quality.

Then consider Thunderbird’s su-
perb styling: clean, classic lines, con-

~cealed headlamps, opera windows,

and wrapover roof with bright
oldings. It all makes Thunderbird
ordinately distinctive. =~

BASE STICKER PRICE $5,498"

Power Front Disc Brakes  No Charge
Power Steering No Charge
Automatic Transmission  No Charge
5.0 Litre (302CID)V-8  No Charge
Full Wheel Covers  NoCharge
AM Radio No Charge'
Electric Clock _ No Charge
Steel-Belted Radials No Charge
White Sidewall Tires $ 46
Vinyl Roof . ' $ 138
Color-Keyed Bodyside Moldings $§ 54
Dual Accent Paint Stripes $ 46
Deluxe Bumper Group
Remote Control Mirror
Color-Keyed Bel

But perhaps the most outstand-
ing feature of all is that this 1978
Thunderbird, equipped exactly as
you see it here, comes at the down-
to-earth price of only $5,896. That’s
sticker price excluding title, taxes,
and destination charges. It includes
many luxury features, usually op-
tions, that come as standard equip-
ment on a new Thunderbird.

This is the year you could be flying
your own Thunderbird. Flight test

| one today at your Ford Dealer.

75" ANNIVERSARY

If you don't think
eresmoreto
National
Geographic
thanmeetsthe eye,
itstimeyoutoo
anotherlook.

For information contact George Moffat, our Detroit Manager
3000 Town Center Southfield, MI. 48075 (313) 358-4360
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The most effective advertising

doesnt begin with someone yelling “Ive Got It!"

All of our advertising begins with the Creative Work Plan. And it's unique to
Young & Rubicam. It is a disciplined, time consuming, sometimes agonizing exercise
that we impose upon ourselves. We do it for a lot of reasons, primary among them;
memorable advertising and increased sales for our clients.

We know that the most entertaining campaign in the world simply isn’t worth the effort
if it doesn't get results. Sure, we win our share of awards. But they're for very successful
campaigns. They're for campaigns on cars like Chrysler Cordoba, our work on
Manufacturers Bank and the public service work we do for people like the
United Foundation and the Boy Scouts.

While the space at the bottom of the Creative Work Plan calls for the signature of a
creative supervisor, we consistently utilize the talents of our marketing,
media and account services people.

More importantly, we utilize the talents and input of our clients. When the exercise
in discipline is over, and the Creative Work Plan is finally completed,
we are at the point where a lot of ad agencies begin.

We believe that all that extra work helps us sell everything from cars to banking services
to soda pop to Band-Aids. . .all around the world.

Perhaps it could help sell a lot of whatever you sell.

For more information, contact Joe Seregny, Executive Vice President and Office Manager,
Young & Rubicam, Detroit, (313) 963-1345.
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Meadow Brook Music Festival Staff

The Meadow Brook Music Festival
operates under the management
of the Director of Cultural Affairs

of Oakland Univerity

Robert A. Dearth

Leon Petrus
Managing Director

and Acting Artistic Director

Vincent Ammann

Finance Manager

Jane Mosher

Director of Community Relations

Suzanne Day
Box Office Manager

Thomas Stapleton

Director of Operations

Bruce Hall

Production Coordinator

John Miller

Stage Manager

The Meadow Brook Festival concept began 15 or 16 years ago as a dream of
Matilda Wilson, benefactor of Oakland University, and several other communi-
ty minded residents who felt there was a need to bring music to north Oakland
County. Fortunately for us they had the vision which resulted in the magic
which is Meadow Brook today.

The concept of a cultural center in north Oakland County has always been
the raison d’etre for Oakland University with the Performing Arts playing arole
second only to the larger role of the University.

In 1963 the Detroit Symphony Orchestra was approached about the
possibility of making the campus of Oakland University its summer home. The
idea was well received and the dream was on its way to becoming a reality.
Negotiations were under way with the Symphony; personnel were off to
Tanglewood to observe, the site was selected, and last and mostimportant the
Kresge Foundation provided a portion of the funds.

Ground was broken on February 29, 1964 to erect an outdoor pavilion in
memory of Howard C. Baldwin, a noted civic leader and a former trustee of the
Kresge Foundation. The pavilion roof, open on the sides, covers 2,200 seats. It
is surrounded by trees and a sloping lawn which accommodates an additional
6,000 concert goers. The natural amphitheatre was personally selected by Mrs.
Wilson, and the pavilion’s construction is fiberglas.

It was hard to believe that within 5 short months of these events the Detroit
Symphony Orchestra, under the direction of Sixten Ehrling, presented the
opening night performance of the now world renown Meadow Brook Music
Festival. It was a nightto remember —the music and setting were breathtaking.
The moonlight on the freshly painted fences and barns of the Meadow Brook
Farm was a never to be forgotten sight. One photographer from the
Washington Post remarked in response to an inquiry about recapturing the
sight, “Never in a million years.”

However, Meadow Brook has recaptured it because concert goers have
attended the concerts during the last 15 years. The Festival has grown froma 4
week program of classical music, to an 11 week festival which offers a full
spectrum of music — classical, pops, popular, jazz and dance. Distinguished
conductors and guest artists have graced the stage, works have been
commissioned, and each year the Festival attains new heights of artistic
excellence. This year we are extremely proud to announce the appointment of
Neville Marriner as the Artistic Director — perhaps the most recorded
conductor in history. We are grateful that he will join with Meadow Brook in
bringing musical joy to all our friends in the Greater Detroit area.
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The American radial we
steel belted radial

Behind the people who sell it and
behind the people who buy it are:

(1) the strongest steel cord we've ever put into a
passenger tire, ten strands where five were before
— seven strands around two tightly bound by one;
(2) 5,000,000 miles of development testing to
find the right steel cord construction for a radial
tire; (3) special new tire building equipment so
secret only the people who must

- work with it ever see it, all to
help assemble the 721 with

near perfect precision; (4)
special “radial teams” of
people who have been care-
fully selected and expertly
trained to build
the 721 add
craftsmanship
to strength and
precisionasthe
final element in
the Firestone
formula for
building our
finest
radial yet.

. - ————

~ believe can take on any other
inthe world:

Fuel
Fighter™
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story

forty

story .
founda’ ion”’

A business executive was standing with a friend in
the Skyroom of an office building in Houston. He
pointed far below. ‘““Look at that building,” he
remarked: “They sank a forty-story foundation,
and then built a two-story shack on it."”

The executive hesitated a moment, then conclud-
ed, “that’s like a lot of people | know: forty-story
foundations and two-story lives."”

There are men and women who are equipped by
natural skill and training to make a significant con-
tribution to their company or business, yet they
are satisfied to waste their time and efforts. That's
building a shack on a skyscraper foundation.

There are men and women who have the oppor-
tunity and the potential to develop and grow in
their personal lives, yet they are content to put
forth the least possible effort. That’s building a
shack on a skyscraper foundation.

There are men and women who have education and
training which makes them potential leaders in the
continuing battle for a better society, yet they
resist every effort to enlist their support for
worthy endeavors. That’s building a shack on a
skyscraper foundation.

There are men and women who possess a heritage
of faith and idealism sufficient to make them im-
pervious to the pitfalls of moral decadence, yet
they are weakened by shoddy thinking and de-

structive habits. That’s building a shack on a sky-
scraper foundation.

Pressures to be successful are severe in our society.
Too often our world is impatient with failures of
any kind. But that is no reason why you should
hesitate and procrastinate while you wait for some-
one else to give you what you think you want from
life. Build what your dreams and your conscience
tell you is the rightful goal for one with your
potential and abilities.

Make your achievements of skyscraper proportions
as have the men and women whose efforts are now
visible in the Renaissance Center. Nothing else will
suffice for a man or woman to whom life has given
a skyscraper foundation.

The Renaissance Center is living proof of the
vision, energies and dedication to a society that is
present in the city of Detroit. To the men and
women that do battle to better our city and
society by fully exploiting their natural and
acquired skills, by supplying the seemingly unend-
ing inner strength, the idealism and the personal
conviction in pursuit of building a better com-
munity in which to work, live and recreate, this
great achievement can be looked upon with per-
sonal satisfaction and pride. For it is through their
efforts that the cohesive spirit to do good is being
realized.

R fam e lead ) P

F. JOS. LAMB CO., 5663 E. NINE MILE ROAD, WARREN, MICHIGAN 48091 (313) 536-3535 TELEX 23-0324
ENGINEERS AND BUILDERS OF SPECIAL MACHINES AND AUTOMATION EQUIPMENT




When it comes to sparking imaginations and stimulating culture,
our hat is off to the Meadow Brook Music Festival.

Avid support of its activities by the community has resulted in the
Festival’s increasing popularity through the years. This year, with
a program of more than fifty events, it should be the liveliest
Festival yet.

Just as USM Bailey sparks new ideas for vehicles of the future,
the Meadow Brook Music Festival sparks music and laughter in
young and old alike.

Best wishes for another successful season.

USM Corporation
1 Bailey Divigion An EMHART Unit
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Experience is

the Key to Making

a Small Business
Computer Perform. . .

DATAPRO has the Key!

For over 15 Years DATAPRO has
committed its Professional Services
totally to providing Michigan
Companies with reliable and
economical Data Processing
solutions. Unlike many computer
companies, DATAPRO offers much
more than computer hardware. We
are service-oriented, with the
capacity to take over the complete
responsibility for meeting your data
processing needs. Matching the
highly advanced, reliable Qantel
Small Business Computer with our
extensive experience in business
computer software design and
customer training support, we install
computer systems designed correctly
(the first time) at a very economical
cost. This approach has been
especially attractive to the first-time
computer user.

Seeing is believing. .

Don’t experiment
where it hurts. . .

Just install the
DATAPRO-QANTEL

DATAPRO can help you
unlock wasted business profits:
Take a look at the DATAPRO Support Package:

*Computer Hardware
(From $390/mo.) §
*Installation — Proven,
Software Systems
*The DATAPRO
Software Design Service
(To Your Requirements) .
*Our Complete Training [
Program for your |
Employees
*The Maintenance Plan
for Peace of Mind Operation
*The Add — On Capability for your company’s
growth

DATAPRQO’s experience can be your
key to a successful computer system.
Call us today to schedule a personal
demonstration, or join us for a
DATAPRO Open House. Your
reservation card showing a convenient
schedule is enclosed.

datapro § QANTEL

.Attend a Datapro-Qantel demonstration
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Where can you turn for the solutions to your automotive steel needs?

TESTED

Fairbanks, Alaska . . . bold . . . rugged Frigid engines need a dependable power Chuckholes . . . 90-degree heat . . ., and
. . . awesome. An extremely tough place source . . . like one of our heavy-duty penetrating dust. The Arctic summer chal-
to test automotive parts. Motorcraft batteries. lenge to Motorcraft parts.

airbanks, Alaska. Dry, dusty summers . . . in-

e ‘3 credibly cold winters. Here, tough weather
SW S. and rugged roads challenged the Motorcraft
“Tested Tough' reputation for six grueling months.
Motorcraft shocks, oil filters, heavy-duty batteries, MOtummﬁ

tune-up kits and other quality parts . . . all were
installed in 50 privately-owned Ford, GM and
Chrysler cars and light trucks of varying ages,
with parts replaced at recommended intervals.
The result? Less than Y2 of 1% of the parts installed
. ® couldn't take the punishment! If Motorcraft parts gLy " 2

National Steel Corporation can survive the extremes of Alaska, just think I I:SI I:Il I l'l",ll

how dependably they'll perform for you. Next

time you buy auto parts, ask for the ones "“Tested
Tough’ in Alaska. Motorcraft.
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'The American Eagle Radial.
y it belongs on America’s finest cars.

The Goodyear American  is belts of Flexten cord. It is Comfort, control and
Eagle Radial tire is as revolu- made from a flexible, man-made confidence are the qualities
tionary today as our first aramid fiber that is, pound for of the American Eagle Radial...
rayon cord tire was in 1938 pound, stronger than steel. the unique luxury tire designed
and our Polyglas in 1967 Flexten cord—a step ahead of by Goodyear for the American
and the Polysteel Radial when  steel—makes the American driver and the American road.
introduced in 1974. Eagle Radial tough and strong. =~ We invite you to inspect and to

What makes the American Yet, the American Eagle is grati-  enjoy American ingenuity. . .
Eagle Radial the tire for today  fyingly smooth riding, too. from Goodyear.

4?
"
%an Eagle® —The Goodyear Tire & Rubber Company
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The Meadow Brook Music Festival is Proﬂud to Announce the

Appointment of Neville Marriner as Artistic Director of the
Festival for a Three Year Period Starting with the 1979 Season

Neville Marriner, the most recorded con-
ductor in history and perhaps one of the
most sought after, is familiar to music lovers
for his celebrated recordings with the
chamber orchestra he founded, the
Academy of St. Martin in-the-fields. He has
recently completed a three year term as
Artistic Director of the South Bank Summer
Music Festival in London, and in addition to
holding the position of Music Director of
the Los Angeles Chamber Orchestra, he
has just been appointed Music Director of
the Minnesota Symphony Orchestra in
Minneapolis.

Marriner’s international circuit includes
dates with the London Symphony, the
Royal Philharmonic, the Boston Symphony
Orchestra, the British Broadcasting Com-
pany, the Washington National Symphony
and others. He has recently signed a ten
year exclusive contract with Philips and
Deutsch-Grammaphon, calling for 300
discs during the coming decade, 200 with
the Academy and another hundred with
various other orchestras including the
Concertgebouw, the London Symphony
and the London Philharmonic.

In addition to his general duties directing
the artistic content and programming for
the Festival, Mr. Marriner will also conduct
the Detroit Symphony Orchestra in four
concerts at Meadow Brook in 1979 and six
concerts each in 1980 and 1981.

He made his debut appearance at Meadow
Brook last summer in two of the festival’s
most popular concerts and is scheduled to
appear this season on August 10 and 12
leading the Detroit Symphony Orchestra
with Peter Serkin and Claudio Arrau as
soloists.

Not content with a reputation as one of the
most prominent chamber orchestra con-
ductors on the international circuit, he has

shifted his focus to the grander enterprise
of conducting symphonic orchestras.

He never intended to be a conductor but
this former violinist with the London
Symphony said, “once you've decided at 17
that you're not going to be Heifetz, and the
job’s already filled, then you have to decide
what the alternatives are.” He still seems
mildly startled at the age of 53 that he is an
established member of the international
conducting jet-set appearing with or-
chestras from Boston to Tokyo.

Mr. Marriner made his long overdue debut
with the New York Philharmonic in an all-
Mozart program in 1977.

We consider it an honor that a conductor of
such stature will be directing the artistic
endeavors of the Meadow Brook Music
Festival during the next three years.

Mr. Marriner resides in London with his
wife, Molly, and his son and daughter. We
look forward to having all of them with us
sometime during the next three summers.




~ “No cute writing.’

' DICK CAVETT, TALK-SHOW HOST. A READER SINCE 1953.

The value Americans want.
The size America needs.
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1978 AMC Concord D/L

All new for 78, the Concord D/L sets the standard
for luxury in a compact car. Among the many no-extra-
cost features are a formal Landau roof with opera
windows, whitewall tires with color-keyed wheel covers,
individual reclining front seats in crushed velour, electric

AMC Concord D/L 2-door

digital clock and many more. Plus a new suspension
system and insulation network for a smooth, quiet ride.
And, of course, the exclusive coverage of AMC's BUYER
PROTECTION PLAN® — a standard feature of all

AMC cars.

1978 AMC Pacer Wagon

For 1978, the Pacer Wagon has a handsome
new front end and grille treatment, plus
luxurious new features like individual reclining
front seats, woodgrain instrument panel,
electric clock and high level ventilation. Some
things haven't changed, though. You still get
Pacer's unique wide design for plenty of
passenger room and comfort. And extra wide
stance for road-hugging stability

1978 AMC Gremlin X

The sporty new 1978 Gremlin X is a
versatile, well-dressed, fun-to-drive car. Its unique
wide design, fold-down rear seat.and extra-wide
lift window mean easy access for both people
and cargo. Standard Gremlin X features include
bucket seats and interior trim in Levi's® fabric,
a newly styled instrument panel with brushed
aluminum overlay and Extra Quiet Insulaticn
Steel belted radials, a front sway bar and front
disc brakes are also standard, to enhance your
driving pleasure.

1978 AMC AMX

From the bold new front end right back to
the rakish rear deck, the '78 AMX is a super
sporty machine. Inside are touches like special
performance gauges, bucket seats and a sport
console. And outside, a brushed aluminum roof
band, rear window louvers, fender flares and
front air dam add plenty of dash to AMX's lean,
clean lines

On the road, AMX acts as good as it looks,
with a 258-2V engine, 4-speed transmission,
steel belted radial tires and front sway bar
among the many standard features




When Mr.and Mrs.

Scott Montgomery left
for their honeymoon in
Saratoga Springs,
we had a small part in it.

In 1932 when Mr. and
Mrs. Montgomery got mar-
ried, they wanted to go on
their honeymoon in style. So
as a wedding present, Mr.
Montgomery’s father gave
them one of the most stylish
cars of the day, a brand new
1932 Peerless.

The Peerless was considered
one of the great cars of its day.
And to be seen driving one
meant that you knew what
the “‘good life”” was all about,
and how to live it.

Of course, the Montgom-
ery's wouldn’'t have been able
to go off on their honeymoon
in a Peerless if it hadn’t been
for the automotive parts from
TRW.

TRWplayed a part in
making the Peerless the fine
motorcar it was, by supplying
valves, steering linkage and
steering gear. Not only for the

18

Peerless but for the Pierce
Arrow, the Stutz, the Roxton,
the Auburn and the Duesen-
berg. In fact, TRW made
parts for most of the 40 manu-
facturers around at the time.
TRW has been playing a
part in the evolution of the
automobile since 1901. Going
from our simple beginning in
the U.S. to 14 major auto-
motive nations around the
world, supplying parts for al-
most every automobile being
made, wherever it’s made.

So when it comes to the
worldwide automotive market,
you could really say that TRW
has a large part in it.

TRW Automotive World-
wide, TRW Inc., 23555 Euclid
Ave., Cleveland, Ohio 44117.

TRW

Automotive Worldwide

We made a name for ourselves by making a name for others.

D’Arcy-MacManus & Masius - Advertising

Bloomfield Hills (Detroit), Atlanta, Chicago, Los Angeles, Minneapolis/St. Paul, New York, St. Louis, San Francisco,
Adelaide, Amsterdam, Auckland, Brisbane, Brussels, Cape Town, Copenhagen, Hamburg, Helsinki, London,
Melbourne, Mexico City, Milan, Oslo, Paris, Pretoria, Stockholm, Sydney, Toronto, Vienna, Wellington, Zurich
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The well-tempered audience,

or

Emily Post in the concert hall

by

Richard Evidon

“I' know two kinds of audiences only — one coughing,
and one not coughing.”
[Artur Schnabel, the legendary pianist]

Right, Mr. Schnabel, but not only coughing — you
were just tactfully fielding that inevitable, and frankly
narcissistic, backstage query, “And what did you think
of the audience?” Coughing and also sneezing,
fidgeting, snoring, untimely applause, the waggicg of
tongues and the rustling of programs: you pay your
money and get two concerts for the price of one.

It has apparently always been so; only it used to be
quite a lot worse. For a1764 New York concert season,
the management had to stipulate that tickets be
supplied only to gentlemen in order to prevent the
recurrence of such acts or rowdyism as the tossing of
eggs from the gallery at the players. On December 27
of that year, an unhappy gentleman subscriber felt
compelled to send the following plaint to the New
York Post Boy: “I am a dear lover of music and can’t
bear to be disturbed in my enjoyment of an
entertainment so polite and agreeable. —How great
then is my disappointment and vexation, when
instead of a modest and becoming silence nothing is
heard during the whole performance, but laughing
and talking very loud, squawling, overturning the
benches, etc. — Behavior more suited to a broglio
than a musical entertainment.”

Nowadays such extreme behavior is rare, except in
certain provincial Italian opera houses. But in other
places the manner in which the public conducts itself
is often as unpredictable as the manner in which the
maestro will conduct the music. There are, naturally,
conventions to guide the listeners as there are others
for the musicians. Some of these must look and sound
very mysterigus to the newcomer. The following brief
observations about concert rules and rituals are
intended for the painless edification of the budding
music-lover as well as for the modest amusement of
the already initiated.

1. What shall | wear? The conductor Sir Thomas
Beecham, who was as celebrated for his trenchant wit
as for his Tchaikovsky, had somewhat contradictory
opicions on the subject. Once he stated, “I believe
that on all public occasions everyone should dress up
to the nines. If | dress for a concert, why can’t the
audience dress to?”” Why not indeed, Sir Thomas? But
on another occasion, a resigned Beecham confessed,
“l don’t care whether they come dressed by
Schiaparelli or in woad, as long as they come.” Even
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the conservative Viennese have given way: be-
jewelled and silk-clad matrons now consort (under
protest) with rucksacked and Levi-clad tourists at the
Opera and Philharmonic.

So, what to wear? In short (but not too short,
please), whatever seems comfortable and right. There
are those for whom the performances of a Bach
Passion or a Bruckner symphony are hallowed events
— only “Sunday best” will do. Or forwhom Mozartin
jeans is unthinkable. But as long as you’re decently
covered up, you’re probably safe. Anyway, you won’t
distract the musicians — they’ve seen it all before.

2. Arrive early. In Italy, this means about fifteen
minutes after the advertiued time. The musicians will
just then be sauntering on to the concert platform. In
Germany, however, every hall apparently has a direct
line to the Greenwich Observatory and a little man,
his eye glued to the second hand of his clock, who
gives the countdown to the conductor. Most
everywhere else, concerts starta couple, perhaps five,
minutes late. But never mind that — be early. The
astute concertgoer will be seated at least a quarter of
an hour before the music begins.

Why? First, listening to music enjoyably takes full
concentration, and that needs a few preliminary
minutes of unwinding. The poor soul who dashes in
breathlessly as the conductor lifts his baton is sure to
spend the first piece panting and sweating and
thinking about traffic and parking places insteady of
Haydn. Secondly, the earlycomer has time to look
inside the program, find out what’s to be played, and
(happy day!) read the notes.

3. Program notes and when not to read them.
About 200 years ago a German named Reichardt
started a series of old music concerts. This was
unusual. People normally went to hear new music
only, and a piece once played often ended up
mouldering in an attic. Reichardt, who was a writer as
well as a musician, concocted the notion of providing
the public with some information about the un-
familiar pieces they’d come to hear.

This idea caught on in the 19th century, and by the
early 20th the Englishman Tovey wrote a series of
notes so penetrating and readable that they were
published and now can be found in any library.

What’s in a note? Something about the composer’s
life and the circumstances surrounding the piece to
be played. And then some description, some “land-
marks” to guide the unfamiliar ear: what it is that
makes this work unique and worthy of our attention.

Since it’s hard to read and listen simultaneously and
the racket of turning pages is a curse, the only time not

Continued on Page 77




“This is our goal. A world of peace,
freedom, and social justice for all
people everywhere.”

Walter P. Reuther

(Music helps us reach our goal)

Area Directors

Stephen P. Yokich Ken Morris

Bard Young Robert Battle Il
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Recognized around the world as the leader in sports television
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WHEN IT COMES TO GLASS,
PPG IS YOUR BEST OPTION.

Take the glass sunroof,
for example. It’s nothing
new to this 1912 custom
Packard, or to PPG.

Now that the sunroof
is a popular option, PPG
should continue to play an
important part in your new
product planning.

Glass can add a lot
to your cars. It can be

the ideal combination of
form and function. We'll
work with you right from
the original concept to
help you take the best
advantage of all that glass
can offer.

Give us a call. And let
us show you why PPG is
your best option for glass.
In Detroit, 275-5550.
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PPG:
a Concern for the Future

D

INDUSTRIES

The Arts:
Eternal,
vet as fresh
as this morning’s
NCWS.
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OAKLAND UNIVERSITY

COMMITMENT TO
ACADEMIC AND CULTURAL ENRICHMENT

Campus Entrance

Vandenberg Hall

Oakland University was founded in 1957 to provide an academic and cultural
resource for the community.

Today, with a record enrollment and record attendance at its major cultural
attractions, the Meadow Brook Music Festival and Meadow Brook Theatre, the
university is achieving both goals.

It may be coincidental that the theme of the 1978 festival season is the Meadow
Brook Experience, but that last word pervades much of the planning going on at the
institution on the academic as well as cultural arts level.

Just as thousands of visitors have been enriched culturally through the festival
experience, other thousands have benefited through their participation in another kind
of experience, the diverse academic program at the university.

And even now President Donald D. O’Dowd is planning another option on this
theme — the opportunity for an undergraduate work experience — one related to
qualified students’ personal and career goals.

O’Dowd wants to stress still another kind of experience of a technological nature. By
fall the university should have the capability to provide undergraduates with computer
instruction capability unmatched by any public college or university in Michigan.
Experience on this important space age tool will make any graduate more valuable to
his or her employer regardless of major, university officials feel.

In addition, the university will move into surrounding communities with more
instructional centers to serve part-time students, working adults, and provide services
to all manner of non-traditional students.

University officials feel this kind of constant re-evaluation of programs and
priorities is one key to the university’s continued growth while many institutions are
experiencing a decline or leveling off of effectiveness and enrollment.

On the academic front the university had a record enrollment for the fall semester
with 11,051 students, the first time enrollment exceeded the 11,000 mark. The winter
semester enrollment was another record for that time period.
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WANT A GOOD REASON TO MOVE YOUR MONEY?

OUR BANXKS
PAY MORE ON

REGULAR
PASSBUNK

JAVINGS
AGGCOUNYS

THAN ANY OTHER BANK IN TOWN!

The Michigan National yield on regular passbook
oy Banks now pay you savings accounts. None.
/) annual interest on If you're already a regular

the daily balance in passbook savings customer at
your regular passbook  one of the Michigan National

savings account— and then Banks, congratulations. Your
compound your earnings money began yielding
continuously. In other words, a higher return [M
your money accumulates on January 1.

interest every minute of every If you don't N

day to provide o/ have your

an effective O savings with us, hurry.
annual yield of This new, higher yield is

No other bank the best reason to move
in town pays you that high a your money.

Michigan National Banks

The hard-working banks are working harder.
MEMBERS FDIC
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Adult non-credit education, one of the earliest goals of the university, continues to
flourish through a variety of programs offered by the Division of Continuing
Education.

On the cultural scene the Meadow Brook Festival which first opened in 1964
concluded its 1977 season with a record attendance. Meadow Brook Theatre, in
operation since 1967, is concluding its 1977-78 season by playing to 96 per cent capacity
houses. The theatre’s last season ticket sales set a record and activity is already
beginning for 1978-79.

The Student Enterprise Theatre presents the best works by contemporary
playwrights and this season was invited to the American College Theatre Festival
regional competition with “Alice,” an original production. The Department of
Communication Arts now offers its own student plays of a more classical nature, and
the department undergraduate major in theatre arts has just been approved by the
Board of Trustees.

Paula and Woody Varner Hall

Meadow Brook Music Festival

The Barn Theatre Complex
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Olds 98 Regency for '78.
A perfect marriage of
logic and luxury.

The Oldsmobile 98 Regency. Traditionally
luxurious —yet surprisingly economical, too.

The look is faithful to the Regency heritage.
Classically formal, sculptured, clean.

Inside, Regency is unmistakably limousine-
like. Stretch out in soft velour seats with a
loose-cushion look and center armrests.

There's impressive headroom and
legroom. And generous space for luggage

In traffic, you'll maneuver with
surprising agility. And you'll appreciate
its smooth big-car ride. The sense of quiet
that surrounds your most intimate
conversations.

Best of all, you get the unexpected
luxury of good gas economy. EPA estimates
are 22 mpg highway, 15 city, 17 combined, with
standard 350 V8 and automatic transmission,
Your mileage depends on how you drive, your
car'’s condition and its equipment.

The Oldsmobile 98 Regency.

It's one luxury car you can lose your
heart to. And still keep your head. @

e

981 égency

Can we build one for you?
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The Department of Music sponsors a new faculty and professional artist series in
addition to its student concerts and the Meadow Brook Estate, a student troupe of
dancers and singers, has been formed with the aid of a grant from the state legislature.

In addition, the Meadow Brook Art Gallery continues to receive national attention.
“Through Closed Doors: Western Influence on Japanese Art, 1639-1853,” was a major
exhibit of the 1977-78 season and support for it was received from the National
Endowment for the Arts.

These efforts and others fulfill the desires of D. B. Varner, OU’s first chancellor, and
O’Dowd, that the university should serve as a cultural cornerstone of the area as well as
an academic center.

The university marks two academic milestones this spring with the graduation of the
first class from the School of Nursing, the university’s newest degree granting unit and
with the award of a first doctoral degree in systems engineering. The Ph.D. in
engineering is the only state authorized doctoral program at the university although
the board of trustees has also approved a Ph.D. in reading education.

Another major academic accomplishment was the entry during the year of the first
class in a new Honors College of the Faculty of Arts and Sciences. The rigorous
program has attracted many highly qualified students to the university.

The university has been cited for its distinctive programs in area studies, biology and
chemistry, early childhood education, engineering, and the health sciences.

While the institution now offers a broad variety of graduate level work in addition to
the undergraduate majors, the emphasis on classroom teaching remains strong at the
university despite the many graduate programs that compliment the undergraduate
offerings. No graduate students are used as instructors of record in any OU course.

On the research front the faculty has earned most of the prestigious awards offered
by government agencies and private foundations. Virginia O’Leary, psychology, has
just received a two-year appointment to the American Psychological Association in
Washington, D.C., and Robbin Hough, economics and management, is in
Washington as a member of President Carter’s task force appointed to help reduce
bureaucracy in government.

The university was founded in 1957 when the late Matilda R. and Alfred G. Wilson
gave their Meadow Brook Farms Estate and $2,000,000 to create a new university in
Oakland County.

OU was governed by Michigan State University from 1957 until 1970 when the
university received its independence from MSU, its own board of trustees, and its first
president, Donald D. O’Dowd, a nationally known psychologist and administrator.
0’Dowd has been a member of the OU faculty since 1960.

OAKLAND UNIVERSITY Members of the Board of Trustees
AT A GLANCE

Ruth H. Adams

Enrollment, winter 1978 . 11,051 students Richard H. Headlee

General Fund Budget, 1977-78 $23,598,000 Marvin L. Katke

Book Value, Physical Plant . $61,217,000 David B. Lewis

Campus Area .............. 1,504 acres Alex C. Mair

Ken Morris

Major Academic Units Arthur W. Saltzman
College of Arts and Sciences Alan E. Schwartz, chairperson
School of Economics and Management Donald D. O’Dowd, president of the university
School of Education John H. DeCarlo, secretary to the board,
School of Engineering vice president, and general counsel
School of Nursing Robert W. Swanson, vice president
School of Performing Arts and treasurer to the board
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FOR CERTAN CLASSICS, PERFORMANCE ALSO
S AN ART. THEIR PRESENCE IS UNMISTAKABLE:
THE ‘36 DUESENBERG, THE ‘78 ROLEX DAY-DATE.

LIKE THAT LEGENDARY COUPE,
ROLEX IS ATRIBUTE TO TRADITION
A CONCEPT IN PERFECTION.

The Rolex Doy—D%fe, self-winding superlative®chronometer
in 18kt. gold with matching President bracelet
and hidden clasp, $4.300.

Wheight, Koy

Fine Jewelers Since 1861

Birmingham / Grosse Pointe / Northland Center
Fairlane / Lakeside

Briarwood Mall, Ann Arbor

Also Saginaw

Use one of Wright Kay’s convenient charge plans or

American Express, VISA, Master Charge.

Mail and Phone Inquirie$’Invited: (313) 642-2025/(Metro) 564-5122
Please add sales tax where applicable plus $2 for postage and handling.
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The time
to have you
car serviced

before you
need it.
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Delco

ENERAL MOTORS CORPORATION
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Remember the names AC and Delco
for a full line of quality automotive
products. From batteries to spark
plugs, AC and Delco can help you keep
your commitments.
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65 million is a lot of Americans. And that’s how many TIME, Newsweek,
SI and People -the 4-to-go-can take you to each week. But who they are
is even more important than the how many. And the fact is, these particular
magazines concentrate on real new car buyers in a way no comparable

buy in broadcast can match.

Their lure is meaningful, memorable prose and pictures set in an
environment not limited by the 30-second clock or subject to distractions.

It means you have all the time and space you need to display your line and
tell your story. Cover your features with near showroom thoroughness.

The 4-to-go give you other advantages, too- like fast close, great color
reproduction and a frequency that enables you to get in high gear when you
most want to be there. Of course, we believe TIME delivers more of what you
want than anyone else. But we concede that using all 4 is better than using
any one. Make us top-of-mind now and as you start making plans for *79.

TIME

GoWithThe 4-10-Go
The Heavy Buye‘rl News Network

34

»

History of Dance at Meadow Brook Music Festival

by

Patricia Smith

Dance has had its ups and downs in this
country.

First, the Indians had to dance to make the
rain fall, the crops grow and ensure fertility.
Their dancing was a necessity; a matter of life
and death.

Then the first white settlers from the “old
world” arrived and all but outlawed dance as
a heathen endeavor. Eventually, as people
from all over the world began to populate
the United States, they brought their dance
forms with them. No longer would dance be
a back alley amusement.

There were barn dances, people doing the
Virginia Reel and square dancing all around.
Isadora Duncan was dancing “naturally’’ and
Vernon and Irene Castle lured us back into
the ballroom.

America was on her way to developing a
dance style all her own — on and off pointe.
Dance, like the populace resembled a
melting pot of national and artistic ideas.

In the last 10 years dance has taken its
rightful place among the arts in this country
— sharing its wealth of variety, originality of
thought and the appreciation of a greater
audience than ever.

Ten years ago the Meadow Brook Music
Festival was ahead of the dance boom, when
it presented the first dance week at the
Baldwin Pavilion. It was a gala event tosay the
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least, with one of America’s premiere dance
companies in residence.

The American Ballet Theatre was trying out
its legs on the summer festival circuit. The
company performed six concerts, calling on
its vast repertoire for variety. Two great
dance names were the featured soloists. They
were Erick Bruhn, the great Danish danceur
and fragile Carla Fracci. Together they held a
devoted dance audience in rapture with
their dancing in “Giselle”. Their electricity
and rapport came across to the audience ina
way which hasn’t been equalled since at the.
Festival.

Mes.. Fracci was appropriately ethereal in
contrast to the tortured Albrecht danced by
Bruhn. Seeing them was a once-in-a-festival
treat, at any rate a great moment in dance.

That week the company also performed
Fokin’s evocative “Les Sylphides”; Bournon-
ville’s elegant “Pas de Deux’’; Loring’s “Billy
the Kid”’; Jerome Robbin’s “Fancy Free”;
“Theme and Variations” by Balachine and
Kenneth MacMillan’s “Concerto.”

In the casts during that first week were
great names in American ballet: Cynthia
Gregory, Ivan Nagy, Christine Sarry, Sallie
Wilson, Eleanor D’Antuono, Toni Lander,
Lupe Serrano and Ted Kivitt.

From the first dance week at Meadow
Brook the American Ballet Theatre (ABT)

Continued on Page 73




Working to keep
the world moving forward.

DANA CORPORATION
TOLEDO, OHIO 43697
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*“WHEN CICERO SPOKE,
THEY TALKED ABOUT HOW WELL
HE SPOKE.

WHEN DEMOSTHENES SPOKE,
THEY MARCHED?

McCann-Erickson
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The 1978 Chrysler New Yorker.
The feel of luxury and a sense of value.

You can feel it as soon as you get inside the 1978 Chrysler New Yorker.
It's a feeling of luxury. Of elegance.
You're literally surrounded by all the comforts you expect.
Rich velour seats. Thick shag carpeting. Power steering and brakes. Even power windows.
Then there are those surprising extra touches you don't expect.
An electronic digital clock. Rear-seat reading lamps. And the computer-controlled Lean Burn Engine’
All of which come standard with New Yorker’s very comfortable price.

And all of which can be complemented by a thoughtful list of options. Including soft pillowed leather seating.

Discover for yourself the uncompromising luxury,
and the incredible value when you Buy or Lease this year’s Chrysler New Yorker.
At your Chrysler-Plymouth Dealer.

“Optional in California

A PRODUCT OF
CHRYSLER
CORPORATION

1978 Meadow Brook

Executive Chairpersons
Mr. and Mrs. Richard A. Vining

It gives me great pleasure to have
this opportunity to express my most
sincere appreciation to Mr. and Mrs.
Richard Vining for their outstanding
leadership of the 1978 Meadow
Brook Executive Committee.

As we open the 15th season of
summer concerts we continue to be
grateful to the dedicated volunteers
whose commitment to Meadow
Brook has made it possible for the
Festival to attain a position of
excellence among the major summer
festivals of the nation.

Because of their personal
involvement the Vinings have given
special impetus to the corporate sales
program and new purpose to the
Women’s Committee. Under their
direction the fund raising efforts of
the executive committee have
reached new heights which makes
possible continued quality
programming and the appearance of
world renown artists on our own
stage.

Oakland University and Meadow
Brook are deeply grateful to Bonnie
and Dick for their time and their
leadership in making the Meadow
Brook experience a reality for those
who live in the metropolitan
community.

Donald D. O’Dowd
President, Oakland University

Pt
5

y
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WE HONOR THE PAST AND WE LOOK TO THE FUTURE

On June 22 the Meadow Brook Music Festival
launches its 15th season and we are proud to salute the
community leadership which has made it possible for
Meadow Brook to reach new goals and attain new
heights. We are grateful to our past chairmen for their

inspiration, and we look to the future for continued
success.

1964

1965
Mr. and Mrs. Semon Knudsen

Mr. and Mrs. Rinehart S. Bright

e

1966

1.9467§ 1972
Mr. and Mrs. Ben D. Mills

1973
Mr. and Mrs. James O. Wright Mr. and Mrs. William P. Benton Mr. and Mrs. Robert D. Lund

1968

1969 1974 1975
Mr. and Mrs. Virgil E. Boyd Mr. and Mrs. Donald E. Petersen

Mr. and Mrs. Marvin L. Katke Mr. and Mrs. Eugene A. Cafiero

1970
Mr. and Mrs. E. M. Estes

1971
Mr. and Mrs. John J. Riccardo

1976
Mr. and Mrs. F. James McDonald

1977
Mr. and Mrs. John C. Secrest
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An original painting of the legendary 1928 Packard Phaeton, by John William
McCormick, commissioned by Borg-Warner Corporation. It commemorates

Making
things
work.

Even
better.
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25 years of service each May by Packard buff Jack Mackenzie as ambassador
of the spirit of Indy and guardsman of Borg-Warner’s Indy 500 trophy.

We make things that help people do what they
have to do—and go where they want to go. We're
Borg-Warner’s Transportation Equipment Group,
supplying vehicle OEMs with key components
that help keep America—and the world—moving.
From over 40 plants in the U.S. and throughout
the world, we produce a steady stream of products
for vehicles of every kind. With engineering
know-how, homegrown ingenuity and plain hard
work. Skills that we’ve been sharpening since we
were born, back in that vintage year of 1928.
We’ve been around—and we’ll be around. To
help you keep things moving. So think of
Borg-Warner the next time a component problem

comes up.
Because we do so much, we can almost always
do more. 7211

Transportation Equipment Group
Borg-Warner Corporation
3001 West Big Beaver Road, Troy, Michigan 48084

BORG x WARNER Tra "_Sportatlon
Equipment

We employ some of
H )

America’s best natural resources.
Engineers and office workers and de-  people with many different talents to
signers. Upholsterers and metal workers  build General Motors cars that carry the
and assemblers. Technicians who use .. ‘Body by Fisher” insignia. At Fisher
computers and craftsmen who use Body, people are our most important

their hands. It takes a lot of natural resource.

Body by Fisher

Built the GM way for GM cars:
Chevrolet, Pontiac, Oldsmobile, Buick, Cadillac

2]
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| CHOSEN FOR THE CHAMPIONS,
B THE CHRYSLER BUCCANEER

/'L'L{B ORATORIES

INCORPORATED

ESTABLISHED 1929

6800 CHASE ROAD/DEARBORN, MICHIGAN 48126/PHONE 313-846-3800

Since 1929 KLA Laboratories has been a leader in the sound and com-
munications industry. KLA is equipped to provide the most advanced
concepts in sound reinforcement, from design and installation to operation.
Our list of clients, includes:

Hyatt Regency Hotel, Dearborn
Detroit Race Course
Renaissance Center

Northville Downs
Tiger Stadium
Pontiac Silverdome
Michigan State Fair
Detroit Symphony Orchestra
Meadow Brook Music Festival

For the 1978 season of The Meadow Brook Music Festival the KLA
installed sound system was designed using components from top manu-
facturers like J.B.L., Spectra-Sonics, Technics, Ashly Audio, Crown, Shure,
Electro-Voice, Belden, White, Yamaha, and Clear-Com. The system was
designed to provide the top performance that demanding professional
entertainers insist upon.

Contact KLA Laboratories for
your sound system and communication Needs,
Design, Installation, Service and Rental

Buccaneer was selected the official boat of the |atest That's why Buccaneer is one of the fastest growing
“*Championship of Champions.” one-design classes in the country, as well as an extremely
The prestigious “C of C” challenges the twenty popular family daysailer.
top-rated U.S. one-design teams to sail against each So meet Buccaneer and all the other quality Chrysler
other . . . in identical boats! Daysailers and Cruisers. They're ready to set you free now
Buccaneer, picked over numerous championship at your nearest Chrysler Marine Sailboat Dealer. Find him
designs by the United States Yacht Racing Union (USYRU), in the Yellow Pages.
performed superbly. 4‘
h n T ‘
MICHIGAN'S LARGEST DISTRIBUTORS AND CONTRACTORS OF SOUND SYSTEMS _///] / l" g\ ‘ \C . /=) VA'
PUBLIC ADDRESS EQUIPMENT — AUTOMATIC TELEPHONE SYSTEMS — CLOSED CIRCUIT TV SYSTEMS — PRODUCTION MONITORING I i \ | L] i ‘- /’ \ / ,'\ CHRYSLER
DATA COLLECTION SYSTEMS — VOICE PAGING SYSTEMS — RADIO PAGING — INDUSTRIAL — CHURCH — SCHOOL SOUND SYSTEMS | IR\ | Je £ | . AN M ﬂl‘l "B
RACE TRACK SOUND AND INTER-COMMUNICATING SYSTEMS — PROFESSIONAL RENTAL DEPARTMENT A [ LY Laﬂl_ L AT | JER
—— .é/—zl- f— — =

i = = L

A product of

< i i L' i
26' C-26 22 C:22 20" c-20 18' Buccaneer 16" Mutineer 13' Pirateer 14'6" Dagger Chry5|er Corpor ation,
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Burroughs new B80

A VERY SMALL,
LOW-PRICED BUT POWERFUL,
FULLY FEATURED GENERAL PURPOSE
COMPUTER SYSTEM.

SOMETHING EXTRA

FOR THE SMALL-BUSINESS MANAGER:  FOR THE LARGER-BUSINESS ORGANIZATION:

e The B 80 is a cost-effective system designed for the e Burroughs leadership brings a full range of larger

smaller business.

organizational control.

training for B 80 users.

The B 80 provides fast, accurate and comprehen-
sive management information which is under your

The B 80 is an easy-to-use system which can begin
work soon after it arrives in your office.
The B 80 is designed to grow easily and economically.

Burroughs provides comprehensive support and

computer system features and advantages to this
very small system.

e The B 80 provides unparalleled growth capability
within the system and beyond to larger future sys-
tems without reprogramming or recompiling.

e The B 80 meets the needs of the rising trend toward
decentralized or distributed processing.

B 80 purchase prices range from $20,000 to $150,000.

For additional information contact your local
Burroughs office or write Burroughs Corporation,
World Headquarters, Detroil, Michigan 48232.

COMPATIBLE WITH THE FUTURE

Burroughs
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Ever since da Vinci painted the
Mona Lisa, people have marveled
at the enchanting smile that sets
this painting apart from all others.
It was SOMETHING EXTRA in
the smile the artist painted that
made the difference.

When it comes to planning for
the best possible way tohandleand
protect your accumulation of real
and personal property, you can
dependonSOMETHING EXTRA
from the people in the Trust Divi-
sion of City National Bank.

That SOMETHING EXTRA we
are referring to is the capability
and professional experience of our
Trust Officers who will work tire-
lessly with you, your attorney,
accountant or life underwriter to
help develop the best of all possible

TRUST DIVISION

CNE

CITY NATIONAL BANK

Member Northern States Bancorporation
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estate plans based on your indi-
vidual needs.

It’s not just a business relation-
ship we have with our trust cus-
tomers, but rather a very personal
affinity which generates total
satisfaction for you.

Give us the opportunity to ex-
plain our useful, highly personal
concepts by calling Hal Andress
at 965-1900. He's a trust profes-
sional who knows how to give you
that SOMETHING EXTRA.




Around the world,
around the country,
around the corner,

you’ll find . ..

Back when steam locomotives were helping America grow,
quality General tires were helping put America on wheels.

LEAR SIEGLER, INC.

Tires, left to right: General polyester-cord Poly-Jet; popular-priced Jet-Radial; glass-belted Jumbo 780.

Lear Siegler, Inc., is a worldwide producer of electronic and electromechanical products.
vehicle components and industrial and agricultural products. The Fabricated Products Opera-
tions is headquartered at 2401 Big Beaver Road, Troy, Michigan 48084, (313) 643-9300

They still are, with the widest choice of tire designs and prices ever.
And quality is still the road we travel.

GENERAL
Sooner or later, you'll own Generals. TIRE




CARING ABOUT YOUR GM CAR
KEEPS MR.GOODWRENCH IN BUSINESS.

Mr. Goodwrench is the professional service
technician who works for your participating
GM dealer. He has special General Motors
tools, equipment and training—all available
—to help him do his job and get your car
out on time.

He also has genuine GM parts available
—the kind engineered specifically for your
General Motors car.

And Mr. Goodwrench wants you to com-
pare his prices. Anywhere. Because General
Motors has made it possible for him to have
competitive prices on the parts you're most
likely to use, like brakes, shocks and spark
plugs.

That's Mr. Goodwrench for you. A profes-
sional. Stop in and let him show you how he
cares. About you. And your GM car.

AT PARTICIPATING INDEPENDENT CHEVROLET, PONTIAC, OLDSMOBILE,
BUICK, CADILLAC, GMC AND CHEVY TRUCK DEALERS.

KEEP THAT GREAT GM FEELING
GM QUALITY
WITH GENUINE GM PARTS. SERVICE/PARTS
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GENERAL MOTORS PARTS DIVISION
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There is a thythm to the whole business world.

A swift tempo to all the changes and challenges
that everyone in business has to keep pace with.
And thats why theres a libretto, one that can help
you follow the score.

Its called FORTUNE.

HOW,
GENERAL MOTORS
REMORELED
ITSELE &

FORTUNE is the magazine that gives you
an extra edge in the art of making it. In your
business and your aspirations. And it can help
guide you in your own investing plans. .. counsel
you on important trends. . . keep you on top of
new opportunities, new enterprises, new tech-
niques in marketing.

Whats the important news in oil, coal,
steel, utilities, international trade? FORTUNE
knows! And keeps you on your toes when you
need a quick fact—or a quick reading on the
future. Gives you confidence when the talk turns
to currency markets, balance of payments, stock
options, joint ventures and the sometimes men-
acing corporate takeover world of “Saturday
Night Specials.”

FORTUNE. Its a whos who on the names
and faces who play the management game for
keeps. Its a how-come on the facts and figures
that turn businesses up, down and sometimes out.

Every other week (FORTUNE is biweekly
now), youll be in on the sharpest business report-
ing in the business. The investing, the politics and
the people. The economy; the excitement. . . the
score, the performances, the performers.

Try FORTUNE at the special introductory
rate of 30 issues for just $21.75. It comes with this
guarantee: that you must enjoy it and use it every
issue or your money back on all unmailed copies!

Fair enough?

Simply cut out the order form below and
mail to: FORTUNE, 541 North Fairbanks Court,
Chicago, lllinois 60611.

Or for fastest service, call toll-free
800-621-8200 (in lllinois 800-972-8302).

THE BIWEEKLY

SEND ME 30 ISSUES OF
FORTUNE FOR $21.75
AND BILL ME LATER.

The cover price for 30 issues is $45 and 30 issues
cost $27 70 by regular subscription.

Mr./Ms

Name (please print)

Address Apt. No
ETty - State Zip

For fastest service call toll-free 800-621-8200
(in lllinois 800-972-8302).
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There is a power in musiIc
to light the memory,
kindle the imagination,
and stir the spirit,
that cannot
be explained
nor needs to be.
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Ex-Cell-O Corporation

TROY, MICHIGAN 48084

McCord Gasket Division ¢ McCord Replacement Parts Division
Winn General Division ¢ Davidson Rubber Co. Division
Ex-Cell-O Machine Tool Team
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DURA..

where involement +
iInnovation=better

improving the design
- of component parts on
our customers’ behalf. It may
involve finding more cost-
efficient techniques for making a
particular component configuration.
Sometimes, it even results in inventing
completely new ways to accomplish a par-
ticular mechanical function on your vehicle.

Dura-built components. There is a difference.

We'd like to prove how it can be of advantage to
you. If you'd like to talk about it, call (313) 352-5700.
Or write for a copy of our capabilities brochure.
Dura Corporation, 26711 Northwestern Highway,
P.O. Box 276, Southfield, Michigan 48076.

Dura Corporation’s
ability to serve you well
goes beyond the supplying of
quality component parts.
That extra measure lies in the abil-
ity to apply a high degree of original
thinking against your problems of build-
ing a better vehicle with the highest pos-

sible degree of cost economy and weight
savings.

What does Dura do differently? We become in-
volved. Our people are actively encouraged to look
for ways to do a better job, resulting in better
products.

The original thinking we encourage may involve

Subsidiary of Walter Kidde & Company, Inc.

KIDDE
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The original custom-crafted Lincoln
Continental, 1939. A classic legend began.

The Lincoln 4-door convertible sedan.
1961-'67 models are collectors’ prizes.

Ford firsts.

You probably remember
many more. Each was right
for its time.

Ford Fairmont and Mercury
Zephyr meet today’s needs.
They do away with excess
bulk outside, provide room
and comfort for five inside.
And their styling is beautifully
in tune with the times.

Test drive Fairmont and
Zephyr, at your Ford and
Lincoln-Mercury dealers.

1955: the first Thunderbird, an American
sports car.

1978: Mercury Zephyr and Ford Fairmont. Two all new lines
of mid-size cars, designed to make efficient use of space
and materials.

BETTER IDEAS-
YESTERDAY AND
TODAY.

75" ANNIVERSARY
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Our best toyou...the summer of /8

MEADOW EROOK
MUSIC FESTIVAL

SUMMER HOME OF THE DETROIT SYMPHONY ORCHESTRA: Antal Dorati, Music Director

Thursday and Saturday, June 22 and June 24
Thursday and Saturday, June 29 and July 1




Meadow Brook Music Festival

TUESDAY SPECIAL

WEDNESDAY SPECIAL

DSO Thursday at 8:30

Performance Scﬁedule

JUNE 20

JUNE 21

JUNE 22

KLAUS TENNSTEDT, conductor
Verdi: Requiem Mass

Jazz Fridays at 8:30

Saturdays at 8:30

Pops Sundays at 7:30

JUNE 27

JUNE 28
BOBBY VINTON

JUNE 29

VLADIMIR ASHKENAZY,
conductor and pianist

JUNE 23
ELLA FITZGERALD

JUNE 24

KLAUS TENNSTEDT, conductor
Verdi: Requiem Mass

JUNE 25

An Evening with

HENRY MANCINI and the

DETROIT SYMPHONY ORCHESTRA

JULY 4

JULY 5

JULY 6

MICHAEL TILSON THOMAS, conductor
MALCOLM FRAGER, pianist

JULY 11

JULY 12

JULY 13

KAZUHIRO KOIZUMI, conductor
RUGGIERO RICCI, violinist

JULY 18

JULY 19

JULY 20

SIXTEN EHRLING, conductor
EUGENE ISTOMIN, pianist

JUNE 30 JULY 1 JULY 2

TONY BENNETT SINGS VLADIMIR ASHKENAZY, conductor UP WITH PEOPLE

Music Dirsctor, MARK ZELTSER, pianist Fireworks Display

TORRIE ZITO
JULY 7 JULY 8 JULY 9

OSCAR PETERSON MICHAEL TILSON THOMAS, conductor “HEAVY ORGAN"

JOE PASS CLAUDINE CARLSON, alto VIRGIL FOX with

DIANA HOAGLUND, soprano DAVID SNYDER'S REVELATION LIGHTS

JULY 14 JULY 15 JULY 16

FABULOUS FOURS; THE FOUR
LADS, THE FOUR FRESHMAN,
THE PIED PIPERS, THE
FOUR INK SPOTS

KAZUHIRO KOIZUMI, conductor
LORIN HOLLANDER, pianist

A RUSSIAN-FRENCH POPS EVENING with
ANDRE KOSTELANETZ, featuring
CAROLE FARLEY, soprano

JULY 25

JULY 26
LEO SAYER

JULY 27

BALLET REPERTORY COMPANY
RICHARD ENGLUND, director
LESLIE BROWNE

PATRICK BISSELL

AUGUST 1
PRESERVATION HALL JAZZ BAND

AUGUST 2

AUGUST 3

OLEG KOVALENKO, conductor
HENRYK SZERYNG, violinist
GORDON STAPLES, violinist

JULY 21 JULY 22 JULY 23 (8:30 p.m.)
FRED WARING AND HIS SIXTEN EHRLING, conductor STAR SHIP ENCOUNTERS
PENNSYLVANIANS YO YO MA, cellist DETROIT SYMPHONY ORCHESTRA
RICHARD HAYMAN, conductor
LEONARD NEMOY, narrating
JULY 28 JULY 29

BALLET REPERTORY COMPANY
RICHARD ENGLUND, director
LESLIE BROWNE

PATRICK BISSELL

BALLET REPERTORY COMPANY
RICHARD ENGLUND, director
LESLIE BROWNE

PATRICK BISSELL

JULY 30
FERRANTE & TEICHER

AUGUST 8

AUGUST 9

AUGUST 10

NEVILLE MARRINER, conductor
PETER SERKIN, pianist

AUGUST 4
ARLO GUTHRIE & PETE SEEGER

AUGUST 5

THEO ALCANTARA, conductor
SILVIA MARCOVICI, violinist
RAY FERGUSON, organist

AUGUST 6

“POP OPERA NITE”

DETROIT SYMPHONY ORCHESTRA
THEO ALCANTARA, conductor

AUGUST 15

AUGUST 16

AUGUST 17

ANTHONY AND JOSEPH PARATORE
IN RECITAL

AUGUST 11

CHUCK MANGIONE with
THE CHUCK MANGIONE

AUGUST 12

NEVILLE MARRINER, conductor
CLAUDIO ARRAU, pianist

AUGUST 13

DETROIT SYMPHONY POPS
ARTHUR FIEDLER, conductor

AUGUST 22

AUGUST 23

AUGUST 24

MOSTLY MOZART NITE #1
MUSICA AETERNA ORCHESTRA
FREDERIC WALDMAN, conductor
LEONARD ROSE, cellist

AUGUST 29

KRIS KRISTOFFERSON
RITA COOLIDGE

AUGUST 30

AUGUST 31

QUARTET ROBERT MERRILL
AUGUST 18 AUGUST 19 AUGUST 20
CLEO LAINE NEW YORK PRO ARTE CHAMBER JACQUES BREL IS ALIVE AND
JOHN DANKWORTH ORCHESTRA | WELL AND LIVING IN PARIS
RAFFAEL ADLER, conductor ELLY STONE
IGOR KIPNIS, harpsichordist JOE MASIELL
UGUST 25 AUGUST 26 AUGUST 27

HELEN REDDY

MOSTLY MOZART NITE #2
MUSICA AETERNA ORCHESTRA
FREDERIC WALDMAN, conductor

MOSTLY MOZART #3 at 2:00 p.m., MUSICA
AETERNA ORCHESTRA, FREDERIC

WALDMAN, conductor; MISHA & CIPA DICHTER

at 7:30 p.m. CAB CALLOWAY

SEPTEMBER 1
DIONNE WARWICK

SEPTEMBER 2
BOBBY GOLDSBORO

SEPTEMBER 3
PAT & DEBBY BOONE

Please, no photographic flashes or tape recordings during performance.




Meadow Brook Music Festival Staff

The Meadow Brook Music Festival
operates under the management
of the Director of Cultural Affairs
of Oakland Univerity

Robert A. Dearth

Leon Petrus
Managing Director

and Acting Artistic Director

Vincent Ammann

Finance Manager

Jane Mosher

Director of Community Relations

Suzanne Day
Box Office Manager

Thomas Stapleton

Director of Operations

Bruce Hall

Production Coordinator

John Miller
Stage Manager

The Meadow Brook Festival concept began 15 or 16 years ago as a dream of
Matilda Wilson, benefactor of Oakland University, and several other communi-
ty minded residents who felt there was a need to bring music to north Oakland
County. Fortunately for us they had the vision which resulted in the magic
which is Meadow Brook today.

The concept of a cultural center in north Oakland County has always been
the raison d’etre for Oakland University with the Performing Arts playingarole
second only to the larger role of the University.

In 1963 the Detroit Symphony Orchestra was approached about the
possibility of making the campus of Oakland University its summer home. The
idea was well received and the dream was on its way to becoming a reality.
Negotiations were under way with the Symphony; personnel were off to
Tanglewood to observe, the site was selected, and last and mostimportant the
Kresge Foundation provided a portion of the funds.

Ground was broken on February 29, 1964 to erect an outdoor pavilion in
memory of Howard C. Baldwin, a noted civic leader and a former trustee of the
Kresge Foundation. The pavilion roof, open on the sides, covers 2,200 seats. It
is surrounded by trees and a sloping lawn which accommodates an additional
6,000 concert goers. The natural amphitheatre was personally selected by Mrs.
Wilson, and the pavilion’s construction is fiberglas.

It was hard to believe that within 5 short months of these events the Detroit
Symphony Orchestra, under the direction of Sixten Ehrling, presented the
opening night performance of the now world renown Meadow Brook Music
Festival. It was a night to remember — the music and setting were breathtaking.
The moonlight on the freshly painted fences and barns of the Meadow Brook
Farm was a never to be forgotten sight. One photographer from the
Washington Post remarked in response to an inquiry about recapturing the
sight, “Never in a million years.”

However, Meadow Brook has recaptured it because concert goers have
attended the concerts during the last 15 years. The Festival has grown froma 4
week program of classical music, to an 11 week festival which offers a full
spectrum of music — classical, pops, popular, jazz and dance. Distinguished
conductors and guest artists have graced the stage, works have been
commissioned, and each year the Festival attains new heights of artistic
excellence. This year we are extremely proud to announce the appointment of
Neville Marriner as the Artistic Director — perhaps the most recorded
conductor in history. We are grateful that he will join with Meadow Brook in
bringing musical joy to all our friends in the Greater Detroit area.

?

The Meadow Brook Music Festival is Proud to Announce the
Appointment of Neville Marriner as Artistic Director of the
Festival for a Three Year Period Starting with the 1979 Season

Neville Marriner, the most recorded con-
ductor in history and perhaps one of the
most sought after, is familiar to music lovers
for his celebrated recordings with the
chamber orchestra he founded, the
Academy of St. Martin in-the-fields. He has
recently completed a three year term as
Artistic Director of the South Bank Summer
Music Festival in London, and in addition to
holding the position of Music Director of
the Los Angeles Chamber Orchestra, he
has just been appointed Music Director of
the Minnesota Symphony Orchestra in
Minneapolis.

Marriner’s international circuit includes
dates with the London Symphony, the
Royal Philharmonic, the Boston Symphony
Orchestra, the British Broadcasting Com-
pany, the Washington National Symphony
and others. He has recently signed a ten
year exclusive contract with Philips and
Deutsch-Grammaphon, calling for 300
discs during the coming decade, 200 with
the Academy and another hundred with
various other orchestras including the
Concertgebouw, the London Symphony
and the London Philharmonic.

In addition to his general duties directing
the artistic content and programming for
the Festival, Mr. Marriner will also conduct
the Detroit Symphony Orchestra in four
concerts at Meadow Brook in 1979 and six
concerts each in 1980 and 1981.

He made his debut appearance at Meadow
Brook last summer in two of the festival's
most popular concerts and is scheduled to
appear this season on August 10 and 12
leading the Detroit Symphony Orchestra
with Peter Serkin and Claudio Arrau as
soloists.

Not content with a reputation as one of the
most prominent chamber orchestra con-
ductors on the international circuit, he has

shifted his focus to the grander enterprise
of conducting symphonic orchestras.

He never intended to be a conductor but
this former violinist with the London
Symphony said, “once you've decided at 17
that you're not going to be Heifetz, and the
job’s already filled, then you have to decide
what the alternatives are.” He still seems
mildly startled at the age of 53 that he is an
established member of the international
conducting jet-set appearing with or-
chestras from Boston to Tokyo.

Mr. Marriner made his long overdue debut
with the New York Philharmonic in an all-
Mozart program in 1977.

We consider it an honor that a conductor of
such stature will be directing the artistic
endeavors of the Meadow Brook Music
Festival during the next three years.

Mr. Marriner resides in London with his
wife, Molly, and his son and daughter. We
look forward to having all of them with us
sometime during the next three summers.




The Detroit Symphony Orchestra

The 1978-79 season marks the sixty-fifth
in the Detroit Symphony Orchestra’s
illustrious history. During this time it has
become firmly established among the
foremost musical organizations of the
world and has won highest critical acclaim
wherever it has appeared. The Orchestra
continues to distinguish itself through
extensive tours, and recordings on the
Mercury Classic label have won inter-
national recognition, two receiving the
coveted Grand Prix du Disque Award of
France.

The DSO has a normal performing
complement of 97 musicians. Each season
the Orchestra presents more than 200
concerts, including over 80 regular sub-
scription concerts and a number of special
concerts in its home, the Ford Auditorium.
A series of Young People’s Concerts and
school concerts are also given annually
both at Ford Auditorium and in Detroit

schools. Free concerts are offered each
summer at various sites.

The Meadow Brook Music Festival at
Oakland University is the summer home of
the Detroit Symphony Orchestra. Situated
in northern Oakland County, where a
special amphtheatre was built for the
Orchestra, Meadow Brook has established
itself as one of the major summer music
festivals in the nation.

Under the new music director Antal
Dorati, the Detroit Symphony Orchestra is
expanding its activities in several areas,
including the production of a series of
television specials for national broadcast
over the PBS network, resumption of
recording activities, establishment of an
annual mid-season festival, continuation
of weekly statewide radio broadcasts, and
continued growth of outstate projects.

ADMINISTRATIVE STAFF

Marshall W. Turkin, executive director
Michael A. Smith, orchestra manager

Haver E. Alspach, business manager

Sylvia Espenschade, public relations director
Paul R. Weiser, development director

Bruce Carr, assistant manager

Wayne S. Brown, assistant manager

FIRST VIOLINS

Gordon Staples
Concertmaster

Bogos Mortchikian
Associate Concertmaster

Joseph Goldman

Gordon Peterson

Assistant Concertmasters

Misha Rachievsky
Jack Boesen
Franklyn D'Antonio
Derek Francis

Alan Gerstel
Nicholas Zonas
LeAnn Toth

Beatriz Budinszky
Malvern Kaufman
Richard Margitza
Linda Snedden Smith
Paul Phillips

Elias Friedenzohn
Santo Urso

SECOND VIOLINS
Edouard Kesner

*Felix Resnick

Alvin Score
Lillian Fenstermacher
James Waring
Margaret Tundo
Walter Maddox
Roy Bengtsson
Thomas Downs
Robert Murphy
Larry Bartlett
Joseph Striplin
Bruce Smith
Gabriel Szitas

*Assistant Principal
tCo-principal

Antal Dorati

¥

Antal Dorati, the ninth Music Director in the Detroit
Symphony Orchestra’s history has appeared with
virtually every major orchestra throughout the world and
comes to Detroit after seven years as Music Director of
the National Symphony Orchestra in Washington, D.C.

Maestro Dorati was born in Budapest, Hungary, in
1906. Trained as a composer, cellist, pianist and
conductor, he graduated from the Academy of Music at
18, the youngest in the history of the Academy.

Maestro Dorati joined the Ballet Russe de Monte
Carlo as its leading conductor in 1934, and his Detroit
Symphony Orchestra debut came during Ballet Russe
appearances in Detroit in 1936.

In 1945 Maestro Dorati was named Music Director of
the Dallas Symphony Orchestra, and four years later he
assumed the same position with the Minneapolis
Symphony. He left that orchestra in 1960 to pursue his
career as a guest conductor and to make recordings.

In 1966 he became Principal Conductor of the
Stockholm Philharmonic and in 1970 was named Music
Director of the National Symphony Orchestra in
Washington. He became Chief Conductor of the Royal
Philharmonic Orchestra in London in July 1975, a
position he will continue to hold along with Principal
Guest Conductorship of the National Symphony.

Members of the Orchestra

Violas

Nathan Gordon
*David Ireland

Philip Porbe

Eugenia Staszewski
LeRoy Fenstermacher
Hart Hollman

Walter Evich

Anton Patti

Gary Schnerer
Catherine Compton

VIOLONCELLOS

Italo Babini

James C. Gordon Chair
*Thaddeus Markiewicz
Edward Korkigian
Mario DeFiore
David Levine
John Thurman
Barbara Fickett
Marcy Schweickhardt
Debra Fayroian
Ralph Curry
William Graham

BASSES

Robert Gladstone
*Raymond Benner
Stephen Molina
Maxim Janowsky
Linton Bodwin
Stephen Edwards
Albert Steger
Donald Pennington

HARPS

tElyze llku
tCarole Crosby

FLUTES FRENCH HORNS

Ervin Monroe Eugene Wade
Shaul Ben-Meir Charles Weaver
*Robert Patrick Edward Sauve
Clement Barone Willard Darling
*Lowell Greer
PICCOLO Keith Vernon
Clement Barone TRUMPETS
OBOES Donald Green
Donald Baker Gordon Smith
Ronald Odmark *Alvin Belknap
*Robert Sorton John Carroll

Treva Womble
TROMBONES

ENGLIBI HORN Raymond Turner

Treva Womble Joseph Skrzynski
Elmer Janes

CLARINETS

Paul Schaller TUBA

Douglas Cornelsen Wesley Jacobs

*Brian Schweickhardt

Oliver Green TIMPANI
BASS CLARINET Salvatore Rabbio

*Robert Pangborn
Oliver Green
PERCUSSION

E-FLAT CLARINET Robert Pangborn

Brian Schweickhardt *Norman Fickett
Raymond Makowski

BASSOONS Sam Tundo

Robert Williams

Phillip Austin BRI AN

*Paul Ganson Albert Steger

Lyell Lindsey Elmer Janes, assistant
CONTRABASSOON PERSONNEL MANAGER

Lyell Lindsey Oliver Green

Please, no photographic flashes or tape recordings during performance




507th and 509th Performances

Thursday, June 22
Saturday, June 24

DETROIT SYMPHONY ORCHESTRA
t KLAUS TENNSTEDT, conductor
DONALD T. BRYANT, director of choruses

1 CAROL NEBLETT, soprano
MIGNON DUNN, mezzo-soprano
t ZURAB SOTKILAVA, tenor
t PAUL PLISHKA, bass
MEADOW BROOK FESTIVAL CHORUS
KENNETH JEWELL CHORALE
THE DETROIT LUTHERAN SINGERS

No intermission in tonight’s performance.

VERDI, Requiem Mass
I. Requiem and Kyrie
Il. Dies lrae

Tuba Mirum
Liber Scriptus
Quid Sum Miser
Rex Tremendae
Recordare
Ingemisco
Confutatis
Lacrymosa

I1l. Offertorium: Domine Jesu Christe

IV. Sanctus

V. Agnus Dei
VI. Lux Aeterna
VIl. Libera Me

This performance is being taped for broadcast on
WDET-FM on Wednesday, July 26, at 8:30 p.m.

The Steinway is the official piano
of the Detroit Symphony Orchestra
and the Meadow Brook Music Festival

T First Appearance at Meadow Brook Music Festival

These concerts mark Mr. Sotkilava’s American Debut

» 4 Conductor Klaus Tennstedt made
# his North American debut in 1974 with
the Toronto Symphony. The same year
he made his debut in the United States,
with the Boston Symphony Orchestra.
Since then, he has become a regular
guest conductor at the Boston
Symphony’s Tanglewood Music
Festival. He has conducted the San
Francisco, Cleveland, Dallas, Detroit,
St. Louis, Chicago, Philadedphia and
) Montreal symphony orchestras also.
Klaus Tennstedt Born in Merseburg, Germany in 1926,
Tennstedt studied violin, piano and music theory at the Leipzig
Conservatory. In 1948 he became the first concertmaster at the
Municipal Theatre and later became the theatre’s main conductor. In
1958 he became general music director of the Dresden Opera and in 1962
became Director of the State Orchestra and Theatre in Schwerin. He
moved from East Germany in 1971 and began another phase of his
career which has included a series of recordings.

Carol Neblett was born and raised in
California. She began her musical
training with serious study of the piano
and violin. At sixteen she began private
vocal study with William Vennard,
coaching with Pierre Bernac and Lotte
Lehmann. Her professional career
began at age nineteen as a soloist with
the Roger Wagner Chorale, and was
soon directed into opera and concert.
In 1973-74 she appeared with the New
York City Opera and the Baltimore

Carol Neblett Opera. In 1975 she appeared at the
Cincinnati May Festival under the direction of James Levine and she
has continued to perform throughout the United States as well as
abroad. Highlights of Ms. Neblett’s 1978-79 season include her
Metropolitan Opera debut as Senta in “Der Fliegende Hollander.”

Mezzo-soprano  Mignon Dunn
always wanted to be an opera singer.
Every Saturday she would listen to the
1 Metropolitan Opera radio broadcasts,
never swerving from her intention to
sing at the Met one day. Born and
raised in Memphis, Tennessee, she
made her Met debut as planned and
since has sung every major mezzo role
at that opera house. Her repertoire
spans the emotional spectrum to
include the haughty Amneris in “Aida”
(a role she sang at the Meadow Brook
Music Festival a few seasons ago) to devious Delila in “Samson et
Delila.” She recently recorded the role of the Mother in Charpentier’s
“Louise” for Angel records. Her many appearances throughout the
country have included those with the Chicago Lyric Opera, the Sante Fe
Opera Company, the New York Philharmonic and the Boston Opera.

Mignon Dunn

Zurab Stokilava makes his American
singing debut with his Medow Brook
Music Festival performances of the
Verdi “Requiem.” A leading tenor of
the Bolshoi Theatre of Moscow, Mr.
Sotkilava originally received his train-
ing as an engineer, but graduated from
the Thilisi Conservatoire in 1965 as a
singer. After his graduation, he
studied at La Scala. In 1973 he
became a soloist with the Bolshoi
Theatre. His most recent triumph was

Zurab Sotkilava during the 1977/78 season in Salzburg,
Austria, where he sang seven performances of “lolanthe.” For his
continuing efforts to promote and perform the music of his native
Georgia, U.S.S.R., he has been awarded the title of People’s Artist
of Georgia.

One of the most sought after artists
on today’s international music scene is
Metropolitan Opera star Paul Plishka.
Constantly in demand for appearances
with the world’s great opera companies
he also excels in the orchestral and
recital repertoire.

Born and raised in Old Forge,
Pennsylvania, he attended Montclair
State College in New Jersey and began
) his musical education there under the
direction of Armen Boyajian and the
Paterson Lyric Opera Theatre. When
he was 23 he won first place in the Baltimore Opera Auditions and
shortly thereafter joined the National Company of the Metropolitan,
singing two seasons on tour. He has performed over forty roles at the
Met, each with distinction. Paul Plishka adds to his exclusive
discography the complete recording of Puccini’s “Turandot.”

Paul Plishka

PROGRAM NOTES by Leonard Burkat
Copyright © by Leonard Burkat

REQUIEM MASS
....................................... Giuseppe Verdi

(Born October 10, 1813, in Le Roncole; died January 27,
1901, in Milan)

Throughout his long career, Verdi concentrated his creative
efforts on the composition of operas. During his formative
years, he occasionally performed as a church organist and even
wrote a few sacred works, but later in his life he was opposed or
indifferent to everything connected with the Church.
Nevertheless, when Rossini died, in 1868, Verdi dreamed up the
idea of having a Requiem in memory of Rossini written by
thirteen Italian composers, each contributing one section of the
work, the whole to be performed once and then sealed up in the
archives of the Conservatory. Verdi and his publisher organized
a committee that got all the music written, and he himself
composed the closing Libera me. However, the kind of
destructive rivalries among performers that have sometimes
plagued musical life brought the project to a stop and the
collective work was never heard.

The professor of aesthetics at the Milan Conservatory, Gian
Andrea Mazzucato, had been a member of the organizing
committee and he was so impressed on reading through the
Libera me that he suggested that Verdi compose a complete
Requiem. Five years later he found the occasion and the
inspiration to do so. On May 22, 1873, Alessandro Manzoni, the
Italian poet, novelist and patriot whose novel I Promessi Sposi
(“The Betrothed”) and other writings had been a powerful force
in bringing about the independence and unification of the
Italian nation, died in Milan at the age of eighty-eight. Verdi,
who had been a close friend and great admirer of the writer, did
not attend his elaborate state funeral but later made a quiet
pilgrimage to his grave, where he resolved to create a memorial.
“It was simply an impulse,” Verdi wrote, “or a crying need to do
all in my power to honor this great spirit, whom I valued so
highly as a writer and honored so sincerely as a man.”

. Verdi had finished Aida and turned to work on the Manzoni
Requiem. He used the Libera me he had composed for Rossini
as the final section of the Requiem. The rest of the score was new
material. It was performed for the first time at the Church of
Saint Mark in Milan, on May 22, 1874, the anniversary of
Manzoni’s death. Verdi conducted, and the church was filled to
overflowing. Three additional performances were given at La
Scala, and before the year was out, Parisand London had heard
it, too.

The score requires a quartet of vocal soloists and a mixed
chorus, piccolo and three flutes, two oboes, two clarinets, four
bassoons, four horns, eight trumpets (four of which play
offstage), three trombones, tuba, timpani, bass drum and
strings.

1. REQUIEM AND KYRIE
Soloists and Chorus
Requiem aeternam dona eis, Grant them eternal rest, Lord, and
Domine, et lux perpetua let perpetual light shine upon them.
luceat eis.

Te decet hymnus, Deus, in Sion, Thou art praised, God, in Zion, and
et tibi reddetur vorum in unto thee will a vow be paid in

Jerusalem. Jerusalem.
Exaudi orationem meam, ad te Hear my prayer, unto thee all flesh
omnis caro veniet. shall come.
Kyrie eleison. Lord, have mercy upon us.
Christe eleison. Christ, have mercy upon us.
Kyrie eleison. Lord, have mercy upon us.
"I.

1I. DIES IRAE
Soloists and Chorus

Chorus

Day of wrath, that day, the world will
Solvet saeclum in favilla, dissolve in ashes, as prophesied by
Teste David cum Sibylla. David and the Sibyl.

Quantus tremor est futurus, How great a trembling there will be
Quando Judex est venturus, when the Judge will appear and
Cuncta stricte discussurus! scatter all things!

Dies irae, dies illa,

Bass and Chorus

Tuba mirum spargens sonum, The trumpet, sending its wondrous

Per sepulchra regionum, sound throughout the tombs of

Coget omnes ante thronum. every land, will gather all before
the throne.

Death and nature will be astounded
when all creation rises again to
answer to the Judge.

Mors stupebit et natura,
Cum resurget creatura,
Judicanti responsura.

Mezzo-Soprano and Chorus

A written book will be brought forth,
in which everything will be con-
tained by which the world will be
judged.

Liber scriptus proferetur,
In que totum continetur,
Unde mundus judicetur.

And when the Judge takes his place,
whatever is hidden shall be made
manifest; nothing will remain un-
punished.

Judex ergo cum sedebit,
Quidquid latet, apparebit,
Nil inultum remanebit.

Soprano, Mezzo-Soprano and Tenor

Quid sum, miser tunc dicturus? What shall a wretch such as I say

Quem patronum rogaturus, then? Of what patron shall I ask

Cum vix justus sit securus? help when the righteous are
scarcely secure?

Soloists and Chorus

Rex tremendae majestatis, King of terrible majesty, who freely
Qui salvandos salvas gratis, saves those worthy to be redeemed,
Salva me, fons pietatis! save me, Source of Mercy!

Soprano and Mezzo-Soprano

Remember, merciful Jesus, that I am
the cause of thy journey on earth;
let me not be lost on that day.

Recordare, Jesu pie,
Quod sum causa tuae viae
Ne me perdas illa die.

Quaerens me, sedisti lassus, Seeking me, thou hast sat down

Redemisti crucem passus; weary; thou who suffered on the

Tantus labor non sit cassus. cross hast redeemed me; may such
great effort not prove in vain.

Juste Judex ultionis, Just Judge of Vengeance, give me the
Donum fac remissionis gift of redemption before the day
Ante diem rationis. of reckoning.

Tenor

I moan as one accused; my counten-
ance is flushed with guilt; O God,
spare the suppliant.

Ingemisco tamquam reus,
Culpa rubet vultus meus;
Supplicanti parce, Deus.

Thou who hast absolved Mary Mag-
dalene and inclined thine ear to the
thief hast given me hope also.

Qui Mariam absolvisti,
Et latronem exaudisti,
Mihi quoque spem dedisti.

Preces meae non sunt dignae, My prayers are not worthy; but, God
Sed tu bonus fac benigne, One, have thou mercy, lest I burn
Ne perenni cremer igne. in everlasting fire.

Give me a favored place among the
sheep and separate me from the
goats, keeping me on thy right
hand.

Inter oves locum praesta,
Et ab hoedis me sequestra;
Statuens, in parte dextra.

Bass

When the cursed re confounded and
assigned to bitter flames, call me
among the blessed.

Confutatis maledictis,
Flammis acribus addictis,
Voca me cum benedictis.

I pray, suppliant and kneeling, my
heart contrite as ashes; take into
thy care my ending.

Oro supplex et acclinis,
Cor contritum quasi cinis,
Gere curam mei finis.

Chorus

Day of wrath, that day, the world
will dissolve in ashes, as prophe-
sied by David and the Sibyl.

Dies irae, dies illa,
Solvet saeclum in favilla,
Teste David cum Sibylla.
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Lacrimosa dies illa!

Qua resurget ex favilla
Judicandus homo reus.
Huic ergo parce, Deus.

Pie Jesu, Domine,
Dona eis requiem.
Amen.

Domine Jesu Christe, Rex
gloriae, libera animas omnium
fidelium defunctorium de
poenis inferni, et de profundo

lacu.

Libera eas de ore leonis, ne ab-
sorbeat eas tartarus, ne cadant
in obscurum; sed signifer
sanctus Michael, representet
eas in lucem sanctam; quam
olim Abrahae promisisti, et

semini eius.

Hostias et preces tibi, Domine,

Soloists and Chorus

That day will be one of weeping,
on which shall rise again from the
ashes accused man, to be judged;
therefore, spare him, God.

Merciful Lord Jesus, grant them rest.
Amen.

IlIl. OFFERTORIUM

Lord Jesus Christ, King of Glory,
deliver the souls of all the faithful
dead from the punishment of hell and
from the deep lake:

Deliver them from the lion’s mouth;
let not hell swallow them; let them not
fall into darkness; but let St. Michael,
the standard-bearer, bring them into
the holy light which once thou didst
promise to Abraham and his seed.

Offerings of prayer and praise we

laudis offerimus; tu suscipe pro bring thee, O Lord; receive them for
animabus illis, quarum hodie  those souls whom today we com-

memoriam facimus; fac eas, memorate. Let them go from death
Domine, de morte transire ad  into that life which once thou didst
vitam; quam olim Abrahae promise to Abraham and his seed.

promisisti, et semine eius.

Libera animas omnium fidelium Deliver the souls of all the faithful
defunctorium de poenis inferni, dead from the punishment of hell; let
fac eas de morte transire ad them go from death into life.

vitam.

1V. SANCTUS AND BENEDICTUS
Double Chorus

Sanctus, sanctus, sanctus, Holy, holy, holy,

Dominus Deus Sabaoth, Lord God of Hosts,

Pleni sunt coeli et terra gloria Heaven and earth are full of thy
tua. glory.

Hosanna in excelsis. Hosanna in the highest.

Benedictus qui venit in nomine Blessed is he that cometh in the name
Domini. of the Lord.

Hosanna in excelsis. Hosanna in the highest.

V. AGNUS DEI
Soprano, Mezzo-Soprano and Chorus

Agnus Dei qui tollis peccata Lamb of God, that takest away the
mundi: dona eis requiem. sins of the world, grant them rest.

Agnus Dei qui tollis peccata  Lamb of God, that takest away the
mundi: dona eis requiem sins of the world, grant them rest
sempiternam. everlasting.

VI. LUX AETERNA
Mezzo-Soprano, Tenor and Bass

Lux aeterna luceat eis, Let eternal light shine upon them,

Domine, Lord, and upon thy saints forever,
Cum sanctis tuis in aeternum, for thou art merciful.

quia pius es. Grant them eternal rest, Lord,
Requiem aeternam dona eis, And let perpetual light shine upon

Domine, them.

Et lux perpetua luceat eis.

VII. LIBERA ME
Soprano and Chorus

Libera me, Domine, de morte Deliver me, Lord, from eternal death,
aeterna, in die illa tremenda,  on that terrible day when the heavens
quando coeli movendi sunt et and earth shall be moved, when thou
terra, dum veneris judicare shalt come to judge the world by fire.
saeculum per ignes.

Tremens factus sum ego et 1 am full of terror and fear at the
timeo, dum discussio venerit ~ judgment that shall come and at the
arque ventura ira, quando coming of thy wrath, when the heav-
coeli movendi sunt et terra. ens and the earth shall be moved.
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SYMPHONY NO. 25, IN G MINOR, K. 183
............................ Wolfgang Amadeus Mozart

(Born January 27, 1756, in Salzburg; died December 5, 1791,
in Vienna)

For two months of the summer of 1773, young Mozart left
provincial Salzburg for the capital city of Vienna, a great artistic
center that was then crowded with important composers. There
he undoubtedly encountered the new kind of symphony that
Joseph Haydn had recently begun to write, the passionate music
of a time of storm and stress. On his return home, Mozart
composed four symphonies, of which this is the second, with a
fullness and freedom of expression that he had only rarely
approached before then.

Only two of Mozart’s forty-one symphonies are in the minor:
this one and the better-known Symphony No. 40 in G Minor, K.
550. His model may have been the famous minor-key
symphonies that Haydn composed sometime around 1771 or
1773, his Mourning Symphony (No. 44) and his Passion
Symphony (No. 49). This proved to be one of Mozart’s most
advanced orchestral works, a composition he liked so much that
he revived it ten years later, when he was no longer just an
ambitious provincial boy but a well-known figure at the height
of his career in Vienna. At a time when the conventional
orchestra consisted of two oboes, two horns and strings, he used
four horns, two of which are replaced in the slow movement and
the trio section of the minuet by two bassoons.

The first movement, Allegro con brio, with its mumbling
syncopations, must have been, when new, music of stormy

At the age of six, Vladimir
Ashkenazy began his music studies.
Two years later he began studying with
Anaida Sumbatian at the Central
Music School in Moscow. In 1956 he
won first prize at the prestigious Queen
Elizabeth Competition in Brussels,
where he was unanimously chosen by
the judges Arthur Rubenstein, Emil
Gilels and Robert Casadesus. In 1958,
he made his first North American tour
concert. At the 1962 Second

Vladimir Ashkenazy Tchaikovsky Competition he became
joint First Prize winner. All of his American concert tours have been
successful 8 sold out houses are the usual experience for him. To his
credit is a long list of recordings. Among his best sedlers have been the
complete Beethoven Piano Concerti recorded with the Chicago
Symphony under Sir Georg Solti. When he is not touring or recording,
he lives in Reykjavik, Iceland, with his wife and four children.

passion. Some historians claim to hear The Sorrows of Young
Werther in it, but it is only the spirit of the times they hear, for
Goethe’s novel was published a year after the Symphony was
written. There is a short plaintive Andante slow movement with
muted violins (which also show Mozart’s special concern for
orchestral colors in this work), followed by a heavy, dancing
Minuet whose central trio section is for winds only. The last
movement, Allegro, is a brilliant combination of wit, and
emotional music, cast in the classic sonata form.

CONCERTO FOR PIANO AND ORCHESTRA NO. 19, IN F
MAIJOR, K. 459

............................ Wolfgang Amadeus Mozart
. (Born January 27, 1756, in Salzburg; died December 5, 1791,
in Vienna.) 1

"~ Mozart’s interest in the piano concerto sprang from very
simple motives. Early in 1784 he wrote to his father that he was
putting aside an opera that he was working on because “piano
concertos are bringing in money now.” He wrote six of them that
year, each of astonishing perfection. The first two were
composed for his students. The others are brilliant, virtuoso
showpieces that he played himself. “As you know,” Mozart
wrote, “I must play new works, so I must compose.”

Mozart was in demand. He was a new, popular entertainer,
suddenly taken up by the noble and the rich, whose interest
made careers. Like all the popular virtuosos of the time, and like
today’s rock stars, he performed little music in public but his
own. Those who engaged him to play for them and who bought
subscriptions to his concerts were not really looking for the best
music but the latest. Their taste for novelty was insatiable, but
there were limits to their attention span, limits to their musical
understanding, beyond which their interest could not be
stretched. This was at a time when a serious, thoughtful observer
of musical life wrote that “the most widely popular of all living
composers, and quite rightly, is without doubt Leopold
Kozeluch” — not Mozart or Haydn. We cannot now easily
imagine hearing Mozart’s works with eighteenth-century ears,
as “modern music,” but after just a few years he was no longer
the newest thing, the public lost interest in his latest creations
and his brilliant career in Vienna came to a premature end.

Mozart’s piano Concerto, K. 459, is distinguished, even
among his others of this period, for its brilliance, its vigor and its
grace. The orchestral writing shows his new freedom in handling
the wind instruments, which he had tested successfully in the
beautiful Quintet for Piano and Winds, K. 452, written nine
months before. The rich contrapuntal writing placesit clearly in
the category of what was then called “learned” music — which is
not where we usually think of classifying Mozart’s work today.

The Concerto opens with what was then immediately
recognizable as a military march rhythm. It is curiously similar
to the first measures of the concertos Mozart wrote earlier that
year, but here the rhythmic beat persists and pervades the rich
melodic invention that distinguishes this movement. The second
movement is not slow but A/llegretto, an idyll, rich in beautiful
overlapping, imitative phrases for wind instruments and piano.
The last movement, Allegro assai, is, in the words of Charles
Rosen’s brilliant book, The Classical Style: Haydn, Mozart,
Beethoven, the “greatest of all Mozart’s concerto finales ... a
complex synthesis” of sonata, rondo, fugue and opera buffa
style.

On December 11, 1784, when Mozart entered this Concerto in
the notebook in which he catalogued his works, he noted that
the orchestration was for one flute, two oboes, two bassoons,
two horns, two trumpets, timpani and strings. The trumpet and
timpani parts have disappeared and the Concerto is now usually
played in the form in which it survives, although modern
reconstructions of the missing parts are sometimes added.

PIANO CONCERTO NO. 17, IN G MAJOR, K. 453
............................ Wolfgang Amadeus Mozart

(Born January 27, 1756, in Salzburg; died December 5, 1791,
in Vienna)

A musicale held on June 10, 1784, at the suburban residence
of Ignaz von Ployer, the Archbishop of Salzburg’s agent in
Vienna, was an important event for Mozart. He was to play his
Quintet for Piano and Winds (K. 452); his pupil, the Ployer
daughter, was to play this Piano Concerto, which he had written
for her; and together they would play the Two-Piano Sonata (K.
448). Mozart wrote to his father on June 9th, “I am taking
Paisiello [1741-1816, a famous composer of the Neapolitan
school who wrote about 100 operas; best remembered for his
The Barber of Seville written thirty-four years before Rossini’s]
in my carriage, because I want him to hear my pupil and my
compositions.”

Mozart had completed the Quintet on March 30. It was a
highly original work, exploring new ideas in concerted writing
for piano and wind ensemble that he was to carry forward in the
Concerto, which he finished on April 12.

It is difficult now to try to think of a major work by Mozart as
“modern” music, to imagine hearing it for the first time with
eighteenth-century ears. Yet one of the most striking
characteristics of Mozart’s mature piano concertos was, and is,
the extraordinary writing for the orchestra, in which he so often
treats the wind instruments as a body separate from the strings.
When the winds play with the piano, their parts are not usually
simple accompaniments but are melodic and soloistic music.
They may play as a separate ensemble, without strings, and
frequently the piano accompanies them. This is the big, new idea
that Mozart tried out successfully in the Quintet before he used
it in the Concerto. It is a principle that is almost the exact
opposite of the one he used in the orchestration of the three
preceding concertos, which are so written that the wind parts
can be discarded and the works then played almost as chamber
music for piano and strings.

The Concerto K. 453 is at once, charming, intimate, subtle
and profound. It is a work of uniform excellence in all three of its
movements, no less fine, for having been written for a pupil,
than are the concertos that Mozart wrote to play himself.

The first movement of the Concerto, Allegro, opens like a
quiet march and frequently recalls the music of his operas. The
piano writing is prominent and bright, but there is one
important difference between this solo part and those of the
concertos that Mozart wrote to show off his own virtuosity: it is
simply less difficult to play. There are a lot of notes, but they are
almost always laid out and distributed in a way that must have
fallen easily and naturally under the well-trained fingers of
Babette Ployer.

*

The Andante movement is a kind of extended aria that is
constructed, like some other slow movements in late Mozart
piano concertos, of phrases that seem to pair up as questions and
answers. The first half of the last movement consists of a simple
theme of the kind given to Papageno in The Magic Flute, five
variations on the theme, and a brief closing passage. After a
general pause, Mozart ends the Concerto with an extended fast
finale, Presto, very much like the closing number of an act of a
comic opera.

The Concerto is scored for flute, two oboes, two bassoons,
two horns and strings.
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Pianist Mark Zeltser was born in
1947 in Kishinev, Moldavia, a republic
in the southwest part of the U.S.S.R.
He gave his first public piano recital
when he was nine. His mother was his
teacher from the time he was seven. She
was a pianist and singer who served on
the faculty of the Kishinev Conser-

vatory for 40 years. His father tended to
\ the business side of the music business
W as manager of the Moldavian State
Mark Zeltser S):nfphony Orchestra and as an ad-
ministrator at the Conservatory. Mark
Zeltser was admitted to the Moscow Conservatory when he was 16 and
in 1971 graduated from the institition with the equivalent of Doctor of
Philosophy. Until 1975 he worked for the Soviet concert bureau and
toured his country extensively. In June of 1976, Zeltser emigrated to the
United States with his parents, grandmother, wife and a collie puppy
named Magi. He made his debut with Erich Leinsdorf and the New York
Philharmonic and has also played at the Kennedy Center in
Washington.
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ROMEO AND JULIET, OVERTURE-FANTASY
............................... Peter Ilyich Tchaikovsky

(Born May 7, 1840, in Votkinsk; died November 6, 1893, in
Saint Petersburg)

Tchaikovsky was a young man and an inexperienced
composer when he started to write a descriptive overture for
orchestra based on Shakespeare’s Romeo and Juliet, and he
worked over the idea with his friend Mily Balakirev, a self-
taught composer with extraordinary natural gifts. None of
Balakirev’s fine compositions would earn hima career or a place
in history like Tchaikovsky’s, but he possessed in abundance one
quality that Tchaikovsky completely lacked: self-confidence.

Almost every step in Tchaikovsky’s work on this score was
taken under his friend’s scrutiny. It was Balakirev who suggested
the subject, the musical style and form. While the work was in
progress, he criticized the themes and their organization, and
when Tchaikovsky tired of it and allowed his attention to
wander elsewhere, Balakirev steered him back to Romeo.

In November, 1869, the score was done, and in March, 1870, it
was given its first performance, by the Orchestra of the Imperial
Russian Music Society of Moscow, conducted by Nikolai
Rubinstein. Alas, it was a sad failure, and Tchaikovsky (and
Balakirev) set to work on a revised version. This was performed
in Saint Petersburg in 1872, but was still not satisfactory. In the
summer of 1878, Tchaikovsky briefly considered writing a
Romeo and Juliet opera, but then turned back to his failed
Overture. By September, 1880, it finally became the Overture-
Fantasy we know today, one of the most popular orchestral
compositions of the entire nineteenth century.

The musical structure is not very remote from the classic
sonata-form, preceded by a slow introduction. Friar Lawrence
is depicted in the somber, hymn-like opening; and in the main
section of the work, the bustling first subject represents the street
brawls of the Montagues and Capulets; the lyrical second
subject, the two young lovers. The score calls for piccolo, two
flutes, two oboes, English horn, two clarinets, two bassoons,
four horns, two trumpets, three trombones, tuba, timpani, bass
drum, cymbals, harp and strings. It is dedicated to Balakirev.

CONCERTO FOR PIANO AND ORCHESTRA NO. I, IN B-

FLAT MINOR, OP. 23

............................... Peter Ilyich Tchaikovsky
(Born May 7, 1840, in Votkinsk; died November 6, 1893, in

Saint Petersburg)

In 1866, Nicholas Rubinstein, the Director of the Moscow
Conservatory, engaged Tchaikovsky to teach composition.
From time to time, the young composer went to his superior for
advice about his works in progress, many of which eventually
had their premieres under the older man’s direction.

During November and December, 1874, Tchaikovsky
composed his First Piano Concerto and dedicated it to
Rubinstein. When he played through it privately for Rubinstein
and another member of the Conservatory faculty, Rubinstein
made no comment during its entire length. At the end, he spoke.
The music was vulgar, he said, unplayable, unworthy of its
composer. Later on he tried to soften his criticism somewhat,
and even offered to play the Concerto if Tchaikovsky would
make some alterations he suggested. The composer, his pride
wounded, adamantly refused to change even a single note.
Instead, he erased the dedication to Rubinstein and inscribed
the work to the great German pianist and conductor, Hans von
Bulow.

Bulow was delighted with the Concerto and took it with him
when he left on a concert tour of the United States. The world
premiere of the Concerto took place in Boston, on October 25,
1875, with a small orchestra. Although the Boston critics were
none too kind to it, the work was an immediate popular success.

Almost a month later, Tchaikovsky wrote to Rimsky-
Korsakov, “A few days ago I had a letter from Bulow, enclosing
some American press notices of my Piano Concerto. The
Americans think that the first movement suffers from ‘lack of a
central idea around which to assemble such a host of musical
fantasies, which make up the breezy and ethereal whole.” ...
Think what appetites [for music] these Americans have. After
every performance Bulow was obliged to repeat the entire finale.
Such a thing could never happen here.” Of course Tchaikovsky
was pleased with the Concerto’s initial success, but he did alter it
later, and Rubinstein played it often.

The Concerto also figured in another important American
premiere, the opening of New York’s Carnegie Hall in 1891.
Tchaikovsky himself conducted the performance, with Adele
aus der Ohe as soloist.

The Concerto is so familiar now that listeners often overlook
several of its interesting features. The first, and perhaps most
curious, is the broadly paced opening section, Allegro non
troppo e molto maestoso, which is'no mere introductory
flourish. The original meaning of the word concerto is “contest,”
and this is a long and brilliant competition between piano and
orchestra. The magnificent theme is thoroughly developed — so
thoroughly that when it is over, Tchaikovsky never brings it
back again. The principal theme of the Allegro con spirito
section was adapted by Tchaikovsky from a tune he heard sung
by a blind beggar. In 1879 he wrote to his benefactress, Mm. von
Meck, “Itis curious that in Little Russia every blind beggar sings
exactly the same tune with the same refrain. I have used part of
the refrain in my pianoforte concerto.” Finally, it should be
noted that the second movement is a combination of slow
movement and scherzo. The waltzing theme of the scherzo
section is derived from the refrain of a French song that
Tchaikovsky’s brothers Modeste and Anatol used to whistle in
their youth.

The score calls for an orchestra of two flutes, two oboes, two
clarinets, two bassoons, four horns, two trumpets, three
trombones, timpani and strings.

SYMPHONY NO. 4, IN F MINOR, OP. 36
............................... Peter Ilyich Tchaikovsky

(Born May 7, 1840, in Votkinsk; died November 6, 1893, in
Saint Petersburg)

Early in December, 1876, a friend brought to Tchaikovsky a
commission from a wealthy widow, to arrange something — we
do not know what — for violin and piano. He worked quickly,
and at the end of the month she sent him a note of thanks. It was
the beginning of an extraordinary fourteen-year intimacy
between two people who never met but carried on a voluminous
correspondence. The woman’s name was Nadezhda Filaretovna
von Meck. She later paid him a generous annual stipend in order
to free him from the burdens of teaching and hackwork, and he
often visited her country estates — but only when she was
elsewhere.

In January, 1877, just as Tchaikovsky’s new ballet, Swan
Lake, went into rehearsal, he began to sketch his Fourth
Symphony. By May of that year, their correspondence had
brought them so close together that he wrote, “I am very busy
now with the Symphony I started this winter, which I want very
much to dedicate to you, because I think you will find in it an
echo of your innermost feelings and thoughts.”

The work did not proceed quickly. There were distractions.
Ideas for Eugene Onegin, his greatest opera, kept getting in the

way. On June 8, he wrote, “I have finished the Symphony — 1
mean in outline. ... If you do not wish to have your name on it,
we can omit it. You and I will know to whom it is dedicated.”
Earlier in the same letter there is a quick reference to “something
else that bothers me greatly. I cannot write you about it now.”

The news was that he planned to marry. The subject was a
complex one. The issue was not simply that the two women
might be jealous. The problem was Tchaikovsky’s homosexuali-
ty and his decision to accept as his wife a strange, insistent young
woman who pressed herself upon him despite his repeated
explanation that he did not love her and, as a husband, would
not.

In a long letter of July 15, 1877, Tchaikovsky wrote to
Madame von Meck, “Naturally, having lived thirty-seven years
with an antipathy towards marriage, it is painful to be suddenly
converted by destiny into the finance of a woman to whom [ am
indifferent ... Have you not read again and again between the
lines of my letters how deeply I cherish our friendship and how
warm my feeling for you is? How much I wish to prove, not by
word but by act, all my gratitude and sincere love for you. I have
only one way: my music ... I shall inscribe on the [Fourth]
Symphony, ‘Dedicated to my friend.” And so goodbye, my dear,
good, sweet friend ... Please tell no one what led to my
marriage. Only you know.”

The marriage took place on July 18, while Tchaikovsky was
trying to finish the Symphony. The couple was together for
about two weeks out of the next two months, and in September
the composer failed in a suicide attempt. His brother took him to
Switzerland, where he regained some emotional stability, and to
Italy, where he returned to work on the Symphony. On January
7, 1878, it was done and on February 22, in Moscow, it was
performed for the first time.

Neither the critics nor the public liked it very much and
Tchaikovsky did not write another symphony for eleven years.
The Fourth Symphony had to make its way slowly into the
musical world until it could reach its present position as one of
the most popular in the entire repertory. When the possibility of
a performance in Paris came up in the 1878-9 season, Madame

?

von Meck paid the costs of rehearsing this difficult, modern
work. It failed there, too. Ten years later, there were signs of
slow change. Tchaikovsky wrote in his diary about a
performance he conducted in Dresden, “The audience did not
like the first movement very much. They liked the Andante
better and the Scherzo still more. After the Finale, a real
success.” In London, in 1893, the Symphony was triumphant at
last.

The best guide through the Fourth Symphony is still the one
that Tchaikovsky wrote in a long letter to Madame von Meck in
1878, here abridged:

“Our symphony has a program that I can express in words to
you alone. The introduction is the germ of the entire Symphony,
its central idea. This is Fate, the force that prevents our hopes of
happiness from being realized, that jealously watches to see that
peace and happiness not be complete or unclouded. [Successive
new themes express] growing discontent and despair. A sweet
vision appears but bitter Fate awakens us. Life is a continuous
shifting, grim reality.

“The second movement [Andantino in modo di canzona)
expresses another aspect of longing. One regrets the past but is
too weary to start a new life. The third movement [a scherzo]
expresses no definite feelings but is a series of capricious
arabesques. The mind is empty, the imagination free to draw
curious designs, disconnected images like those that pass
through the mind before falling asleep, beyond reality, in-
coherent.

“The fourth movement [A/legro con fuoco]: If you find no joy
in yourself, seek it in others. See how the people find their
pleasures. Here is a peasant holiday festival. [A Russian folk
song is heard.]. No sooner do you forget yourself, than merciless
Fate reappears. The others pay no attention. There are simple,
profound joys in the world. Take them and life will be bearable
after all.”

The Fourth Symphony is scored for piccolo, two flutes, two
oboes, two clarinets, two bassoons, four horns, two trumpets,
three trombones, tuba, timpani, bass drum, cymbals, triangle
and strings.

DAYTIME PERFORMANCES AT MEADOW BROOK

OPEN REHEARSALS

520th Performance
Wednesday, July 12
DETROIT SYMPHONY ORCHESTRA
Kazuhiro Koizumi, conductor
Wagner’'s Tannhauser Overture

CHILDREN’S CONCERTS

534th Performance
Saturday, July 29
BALLET AND BEAUTY
The Ballet Repertory Company

548th Performance
Friday, August 18

FINGERS AND FUN
at the keyboard

Anthony and Joseph Paratore

532nd Performance

Friday, July 28
AMERICAN BALLET THEATRE’S
BALLET

REPERTORY COMPANY
Richard Englund, director

542nd Performance
Wednesday, August 9
DETROIT SYMPHONY ORCHESTRA

Neville Marriner, conductor

Luncheon 12:00 noon
Reservations limited to 200.
Price $12.50 Includes Concert and Luncheon

553rd Performance
Friday, August 25

Daytime Non-subscription Special
MUSICA AETERNA STRING ENSEMBLE

English Garden
Meadow Brook Hall

Concert 1:00
Call 377-3316

Please, no photographic flashes or tape recordings during performance.




1978 - 1979
MEADOW BROOK THEATRE

welcomes new patrons to our
THIRTEENTH SEASON

Once again, eight outstanding productions — available now —
the best entertainment value to be found in the Detroit area.
Here’s your cue to discover intimate enlightening theatre
while discount prices are in effect. Offer expires September
1, 1978.

Brilliant Satire

THE DEVIL’S DISCIPLE

by G. B. Shaw
October 12 - November 5

Dynamic Pulitzer, New York
Critics” and Tony Award Winner

THAT CHAMPIONSHIP SEASON

by Jason Miller
November 9 - December 3

Lighthearted Romance

RING ROUND THE MOON

by Jean Anouilh, adapted by Christopher Fry
December 7 - December 31

Powerful Courtroom Conflict

THE CAINE MUTINY

COURT-MARTIAL

by Herman Wouk
January 4 - January 28

Hilarious Comedy Favorite

BLITHE SPIRIT

by Noel Coward
February 1 - February 25

Michigan Premiere of Suspense Thriller

THE DEADLY GAME

by James Yaffe
March 1 - March 25

Rollicking Farce

THE ADVENTURES OF SCAPIN

by Moliere
March 29 - April 22

To be.announced

A MUSICAL COMEDY
April 26 - May 20

Program subject to change.

BOX OFFICE
377-3300

Group Sales 377-3316
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The information and order blank on this page are provided
for your convenience. Please gircle the performance day
and check Section choice; complete the form and mail to:

Meadow Brook Theatre
Oakland University
Rochester, M| 48063

Your order will be processed on a date-received basis. If
we are unable to fulfill your specific requests, we will
contact you to discuss seating availability. Please do not
expect to hear from us before July 15. Prior to that date we
will be assigning seats to current subscribers who are

renewing their orders.

PRICES: Season Series Individual Tickets

TUESDAY - WEDNESDAY - THURSDAY 8:30 pm

[ Section A 46.50 6.50
[ Section B 39.50 5.50

FRIDAY 8:30 pm - SUNDAY 6:30 pm

[ Section A 57.00 8.00
[0 Section B 50.00 7.00

[J SATURDAY 8:30 (1st week of play)
[J SATURDAY 6:00 pm (Twilight) or
9:30 pm (Late)

(O Section A 57.00 8.00
[J Section B 50.00 7.00

[0 Saturday

Matinee 39.50 5.50
O WEDNESDAY

MATINEE 39.50 5.50

PLEASE NOTE: Each play runs four weeks, has 29
scheduled performances Tuesday through Sunday; no
performance on MONDAY. Also note, the numbered
weeks of each play’s run do not necessarily coincide with

the weeks of the month.

[0 PAYMENT: Enclosed:

(Payable to Meadow Brook Theatre)

[ Charge to BANKAMERICARD VISA
Acct # & Exp. date

[ Charge to MASTER CHARGE
Acct # & Exp. date

[0 Charge to Hudson's (Season Tickets Only)
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NAME

ADDRESS

CITY. STATE
PHONE

Signature
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THE 1978
MEADOW BROOK COMMITTEES

Mr. and Mrs. Richard A. Vining, General Chairpersons
Mr. and Mrs. Bennett E. Bidwell, Vice Chairpersons
Mr. and Mrs. John C. Secrest, Past General Chairpersons

EXECUTIVE COMMITTEE
Program Advertising
Mr. and Mrs. Frederick K. Cody
Mr. and Mrs. Peter A. Dow
Theatre Projects
Mr. and Mrs. John F. McClure

Corporate Subscription Sales
Mr. and Mrs. John T. Moren
Mr. and Mrs. James A. McCullough
Mr. and Mrs. Walton A. Lewis
Mr. and Mrs. John K. Rye

Flint Area Finance
Mr. and Mrs. Robert J. Timyan Mr. and Mrs. Stephan Sharf
Festival Projects Chairpersons

Mr. and Mrs. Francis A. Engelhardt
Rochester Festival Club

Dr. and Mrs. James Huebner

Dr. and Mrs. Richard G. Brooks
Meadow Brook Experience

Mr. and Mrs. F. Charles Duryea, Jr.

FINANCE COMMITTEE
Mr. R. E. Loeding

Mr. and Mrs. Keith Ebersole
Mr. and Mrs. Paul E. Prill
Mr. and Mrs. F. Alan Smith
Mr. and Mrs. Roger B. Smith

Mr. Gary Andrews

Mr. R. E. Backstrom Mr. Walter Lohrer
Mr. Marty Bibbee Mr. Chuck Lyon
Mr. K. Bolthouse Mr. Robert Maliman
Mr. G. P. Burford Mr. Richard Marr
Mr. James Cull Mr. Rocco Messana
Mr. Stuart Dopp Mr. Robert Miller
Mr. Stanley Enders Mr. Larry Mitchell
Mr. J. F. Gates Mr. Richard Morrison
Mr. W. D. Grant Mr. E. C. Moser

Mr. R. E. Hatfield Mr. Hank Noonan
Mr. R. Haupt Mr. P. R. O’Hara
Mr. Jack Kellman Mr. D. C. Porter
Mr. D. J. Kingsbury Mr. E. J. Schott

Mr. Kerry Langdon Mr. W. B. Tallman
Mr. C. D. Lauer Mr. Peter Tottis

Mr. L. W. Ledford Mr. James Watson
Mr. Ronald Leirvik Mr. L. H. Wulfmeier

WOMEN’S COMMITTEE — 1978
Mr. and Mrs. Francis A. Engelhardt, Special Projects Chairpersons

Mrs. Charles A. Allen Mrs. Marilyn Brooks Mrs. Robert DeDeckere

Mrs. Lowell V. Apeseche Mrs. Ralph Caponigro Mrs. Donald W. Denne
Mrs. Richard Armstrong Mrs. Noel R. Cook Mrs. Donald A. Forman
Mrs. Bennett Bidwell Ms. Beverly Cooper Mrs. Byron Gerson

Ms. Carolyn Bloom Mrs. Donald Crook Mrs. Phil Gerwert

Mrs. David Boddy Mrs. Robert Dearth Mrs. Kenneth D. Holloway
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OMNI'STOPS.

Motor Trend magazine
thinks so. Which is why Dodge
Omni became Motor Trend Car
of the Year.

Veteran car critics and
testers have been reporting some
very nice things about Omni.

Like the confident feel of its
front-wheel drive. And the kind of
space front-wheel drive gives
Omni's occupants. So, the
nation’'s automotive press also
thinks so.

We think you're
going to

think Omni's tops, too. Because
Omni can get so much done. ..
lots more in fact. . .than it did for
the car experts. We say that
because it will take thousands of
miles around the town and out

in the country to put Omni to its
truest test. With you at the wheel.

$4310* (CAR AS SHOWN)
$3601* (DASE STICKER PRICE)

“ Now, car testers
don't worry too much
Dodge i

about price. But you
have to. So it's nice

A PRODUCT OF
CHRYSLER CORPORATION

*Does not include taxes and destination charges

to know Omni prices start at just
$3881* Which includes such
standard items as an AM radio,
vinyl body-side moldings, and
whitewall radial tires. With a little
judicious selection of options

and trim packages, you can own
an Omni like the one in the picture
for just $4310*

For that kind of money, you
get a lot of versatility. First of all,
Omni is built for American-sized
folks. There are four wide doors

for easy entry. There is a great big
10.2-cubic-foot storage
compartment when the rear seat
is in place. Fold the seat down,
and you get a cavernous 35.8-
cubic-foot area that'll take on a
surprising lot of cargo. Omni is
roomier than you might expect.

You can make your Omni
roomier yet. More versatile.
Order it with an optional
factory-installed multipurpose

**Without air conditioning and power steering.
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carryall roof rack. With
appropriate attachments, it'l
handle bikes, skis, baggage, or
other cargo up to 150 pounds.
After all, the more you carry
outside, the more you can carry
inside.

EPA ESTIMATES:
41 MPG HIGHWAY/27 MPG CITY.

Omni is also very obliging
on gas mileage. EPA estimates
are 41 MPG (highway)/27 MPG
(city). That's when your Omni is
equipped with its standard
1.7 litre engine and
four-speed trans-
mission and 3.3
transaxle ratio** Your
mileage may
vary. Depends on how
you drive, your car's
condition, and its
. equipment.
And California
mileage is lower.

With so much
waiting for you
to see, and try,
and feel, why

not get

down
~ toyour
o Dodge
&  Dealer's soon.

We think you'll end up
buying or leasing the car so
many experts say is tops in its
class for 1978.

MOTOR TREND
CAR OF THE YEAR

ITDOES ITALL.

WOMEN’S COMMITTEE (continued)

Mrs. John T. Humphreys Mrs. D. A. McElvain Mrs. Stephen Sharf

Mrs. Everett Kinsey Mrs. Donald O’'Dowd Mrs. M. E. Siegesmund
Mrs. Ronald Leirvik Mrs. Oswald Pfaffmann Mrs. Roger Spry

Ms. Carlann Luetzow Mrs. John H. Redfield Mrs. A. Robert Stevenson
Mrs. Culver-Magoon Mrs. Mark A. Richards Mrs. Robert W. Swanson
Mrs. William Marshall Mrs. Will Scott Mrs. Douglas Thornton
Mrs. W. G. Martin Mrs. John Secrest Mrs. Robert Timyan

ROCHESTER FESTIVAL CLUB

Dr. and Mrs. Richard G. Brooks, Co-Chairpersons
Dr. and Mrs. James V. Huebner, Co-Chairpersons

COMMITTEE
Mr. and Mrs. John F. Allen Mr. and Mrs. Fred D. Houghten
Dr. and Mrs. Lee H. Anschuetz Mr. and Mrs. Noel C. Huyck
Mr. and Mrs. Bruce A. Bordine Mr. and Mrs. William L. Lukens
Mr. and Mrs. James H. Buckerfield Mr. and Mrs. William A. Mitzelfeld
Dr. and Mrs. Roger C. Byrd Mr. and Mrs. Terrance J. O’Connor

Dr. and Mrs. Peter A. Duhamel
Dr. and Mrs. William L. Ebinger
Mr. and Mrs. H. James Fitzgerald
Dr. and Mrs. George R. Gerber

Judge and Mrs. Robert L. Shipper
Mr. and Mrs. Stephen Stolaruk
Mr. and Mrs. Thomas Varner

Dr. and Mrs. Daniel B. White

SPECIAL ACKNOWLEDGMENTS

THE KRESGE FOUNDATION

The Meadow Brook Executive Committee expresses its appreciation to one of its most important benefactors, The Kresge Foundation. In
1964 when the Festival was a dream, The Kresge Foundation made a $76,000 gift to the capital fund in memory of civic leader and
foundation trustee, Howard C. Baldwin. The Pavilion is named in his honor. A second gift of $50,000 a year later made possible the
permanent seating in the Pavilion. Subsequently, the Foundation provided an additional capital grant of $330,000 to improve the
Festival's performing capabilities. The gift added dressing rooms below stage, new electrical circuits, a sound reinforcement system for
the popular programs, and new restroom facilities. Most recently, the Foundation provided a grant of $145,000 for renovation and
expansion of the Festival's facilities. Included in this grant was renovation and repair work on the Pavilion, a box office addition and
renovation, parking lot expansion, and general landscaping to improve the aesthetic surroundings of the Festival.

MRS. GEORGE T. TRUMBULL

The original gift of Mr. and Mrs. George T. Trumbull made possible the construction of the Trumbull Terrace dining facility, and
patrons of the Meadow Brook Music Festival continue to benefit from their generosity. Mrs. Trumbull has provided improvements to
Trumbull Terrace, the magnificent flowers on the grounds, and the new tables and chairs in the Cafe Promenade. We are grateful for
her continued interest and support.
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hat message appeared
more than 70 years ago
for an expedition to the
South Pole. Today there’s a
new meaning to adventure,
a new meaning to success.
And a new magazine that
explores this uncharted
territory. It’s Esquire. Not
just a new issue, but a

- whole new magazine. For
 thepewman. =

What's he like? How dc

~ he look, feel, think? What’

important to him and how

~ does he get it? In his sear

for new dimensions of .
mind, body, spirit, how ¢

~ he best enjoy bein;
~ It’s to answer these
questions that Esqui

indergoing a major

transformation. Each issue
_invites you to take a leap
into the adventure of being
a man today. Vital .
 information, creative ideas,
- visualand verbal
pleasures —everything, in
fact, that interests the man

ho dares to take on the
challenge of change. So
much is happening—and

MEN WANTED for hazardous journey.
Small wages. bitter cold. long months of
complete darkness. constant danger. safe
return doubtful. Honor and recognition in
case of success.

Reeves and Aaron Styron, Norman Mailer, and
reporting on the poli dozens more.
scene in Washington and Health and fitness,
throughout the world ...  sports, the arts, travel,
John Simon on the English  fashion, wine and food,
in  home furnishings . . . all
focused on enriching every
aspect of day-to-day living,

ringing new
or a certain kind

Mail to: Esquire Magazine, P.O. Box 2961, Boulder, Co. 80302

SAVE $16.55 OFF THE NEWSSTAND PRICE!

O Yes! Send me 1 year of Esquire One§

Fortnightly for just $15.95. This
basic price saves me $16.55 oft
the newsstand cost.

NAME

ADDRESS
Ty
STATE zip
O Bill me later (0 Payment enclosed
Charge my [J American Express
[J BankAmericard/VISA
0] Master Charge

Credit card &

Exp. date

Signature

Please allow 4-6 weeks for start of service

Rates applicable in U.S. only. Add $6 per year in Canada, $12 per_\ cre ‘ ‘ o 53
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75 years ago, one man’s dream
helped put America on wheels.

Congratulations, Ford Motor Company,
on your Diamond Anniversary.

Ford Credit is proud to be part of the company that helped put our
country on wheels. As the vehicle financing subsidiary of Ford Motor Company,
we help make Henry Ford’s dream come true for many Americans.

Ford Motor
Credit
Company




obody has ever been able to say what sport is,
quite.

But life would hardly be the same without
it. Perhaps that’s because sport means a number of op-
posite things.

It means fact and it means fancy. It is as tangible as
an aqualung and as intangible as the light under the
ocean’s surface; exciting as a photo finish, serene as
ebb tide.

It is competition; composure; memory; anticipa-
tion. Sport is not all things to all people. But today it is
something in more different ways to more people than
it has ever been before.

It is play for many and work for a few.

It is what no one has to do and almost everyone
wants to do. It represents, on the one hand, challenges
willingly accepted—and on the other, gambits will-
ingly declined.
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Its colors are as bright as a cardinal’s feathers; as
soft as midnight on a mountain trail. It is as loud as
Yankee Stadium at the climax of a World Series—and
as quiet as SNOw.

It is exercise and rest. It is man exuberant and man
content.

In America today, sport is not only a dream that lies
over the rainbow. It 1s also an awakening that brings a
family together—on a boat or beach, skiing weekend or
camping trip.

Sport is not art or religion, morals or ideals. But
with all of these it shares values which are at least
humanly high and always highly human.

Sport is a wonderful world.

Sports Illustrated

We are sports in print.

© Time Inc. 1978. All rights reserved.

The finest cars in the world
use Uniroyal

Six of the finest cars in the world. The Uniroyal Radial Tire passed a
Cars built by General Motors and Ford ~ series of arduous tests conducted by
Motor Company. The radial tires used ~ General Motors and Ford.

as original equipment on these Only then was it chosen

cars are among the world’s fin- for use as an original equipment
est. The Uniroyal Steel-Belted UNIROYAL tire on the finest cars in the

Radial Tire is one of them. world.
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General Motors

S15 Billion
Commitment.

For 1977, General Motors introduced a completely new
line of trimmer full-size cars. In many ways they were
the forerunners of a whole new family of cars designed
and engineered for a changing world. They also became
some of the most popular new cars in GM history. For
1978, we introduced our all-new mid-size cars—and
they’re already selling by the hundreds of thousands.

Creating these new automobiles involved a massive
commitment in both time and capital. Last year alone
we spent more than #three billion dollars and, over the
course of our redesign program, we’ll probably exceed

Sifteen billion dollars.

Why has General Motors made such a massive
commitment? Quite simply because we feel we have an

MAJOR DONORS TO
MEADOW BROOK — 1978

Mr. and Mrs. Felix T. Adams
Mr. and Mrs. John F. Allen*

Allied Chemical Corporation
Automotive Products Division

American Motors Corporation
Anonymous Gift

BASF Wyandotte Corporation
Mr. and Mrs. Bruce A. Bordine*
Mr. and Mrs. Rinehart S. Bright*
Dr. and Mrs. Richard G. Brooks*
The Budd Company

Burroughs Corporation

Mr. and Mrs. Martin L. Butzel
Mr. and Mrs. Eugene A. Cafiero
Chrysler Corporation

Complete Auto Transit, Inc.
Detroit Bank & Trust Company
Eaton Corporation

Firestone Tire & Rubber Co.
Ford Motor Company Fund

Mr. and Mrs. John B. Ford*

Dr. and Mrs. James V. Huebner*
J. L. Hudson Company

Inmont Corporation

Ivan Tool Corporation

Mr. and Mrs. Henry C. Johnson*
Jones Transfer Company

Mr. and Mrs. John S. Judd*

Mr. and Mrs. Edward A. Kaegi*
Kaul Glove & Manufacturing Co.
The Lyon Foundation

Mr. and Mrs. Howard F. Lyons*
Mr. and Mrs. Harris O. Machus*
Manufacturers National Bank
Mclnerney Spring & Wire Co.
McLouth Steel Corporation
Michigan Bell Telephone Company
Michigan Wisconsin Pipeline
National Bank of Detroit

Pitts Industries, Inc.

Mr. and Mrs. John Prepolec*
Mr. and Mrs. John J. Riccardo®

Rockwell International

obligation to help conserve our natural resources —not NiE. Williarm Eax®
only gasoline, but the iron ore, copper and other com-
modities that go into our products. In addition, these
new offerings reflect GM’s continuing effort to respond

Mrs. Wallace Frost* Automotive Operations

Mr. David L. Gamble*

General Motors Corporation

Mr. and Mrs. Edwin O. George*
Goodyear Tire & Rubber Company
Mr. and Mrs. Graham J. Graham*
Hammell Music Inc.

Handleman Company

Hiram Walker Incorporated

Mr. and Mrs. Fred D. Houghten*

Mr. and Mrs. Irving Rose*

Mr. and Mrs. William H. Ross*
Mr. and Mrs. John C. Secrest
The Stroh Brewery Company

to the needs and wants of its customers.

If you’re in the market for a new car, may we
recommend that you see our latest models. You’ll find
them at your Chevrolet, Pontiac, Oldsmobile, Buick or
Cadillac Dealer’s showroom.

Designing and Building
pm® Cars for a Changing World

Thyssen Metal Service

Mrs. George T. Trumbull*

Mr. and Mrs. Richard A. Vining

White Tower Industrial Laundry & Cleaners
Lula C. Wilson Trust Fund

*Members of the Oakland University President’s Club

We regret the omission of those names received too late for publication

The Meadow Brook Music Festival and Meadow Brook Theatre are joined administratively and the Finance Committee
conducts a joint campaign. While some contributions were specifically designated for the Theatre, they are included in
this listing in order to acknowledge them at this time.
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Three things you should know
before buying any fine car.

1. Total Cadillac value. That’s everything you
get in a Cadillac. Everything that makes it an
American Standard for the World. Cadillac com-
fort. That superb Cadillac ride. Its all the fea-
tures that come as standard on a Cadillac—
features that often cost extra on other cars . . . if
they’re offered at all.

2. Cadillac resale value. It’s consistently the
highest of any U.S. luxury car make. Which
means a Cadillac could cost less in the long run
than you anticipated.
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3. Cadillac repeat ownership. It consis-
tently tops all U.S. luxury car makes. Cadillac
owners tend to come back to Cadillac.

Haven’t you promised yourself a Cadillac long
enough? Whether you buy or lease, see your
Cadillac dealer soon.

CONTRIBUTING SPONSORS TO THE
MEADOW BROOK EXPERIENCE

Mr. John Abdella
Mr. and Mrs. John A. Abdoo
Mr. and Mrs. Raymond A. Ablondi
Acco Chain Conveyor Division
Acme Industrial Products. Inc
Dr. Julio B. Acosta
Ada Metal Products, Inc
Mr. and Mrs. Felix T. Adams
Mr. Thomas B. Adams
Mr. and Mrs. Nat Adamson
Advanced Composite &
Forging Co.
Aetna Industries, Inc.
Mr. William A. Agnew
Air Monitoring, Inc.
Mr.and Mrs. William L. Aldrich, Jr.
Alfran, Inc
Mr. and Mrs. R. F. Allemeier
Mr. and Mrs. James H. Allen
Allen Electric Supply Co.
Allied Steel and Conveyors
Alma Plastics Co.
Mr. and Mrs. M. 0. Alsager
B. Ambrosini
American Airlines
American Metal
American Metal Chemical Corp
American Safety Equipment
American Steel Corp..
a Unit of National Steel
American Sunroof Mfg. Co.
Mr. Brian M. Ames
Anderson Automation
Mr. and Mrs. George A. Anderson
Mr. and Mrs. R. A. Anderson
Anderson & Hildebrand Co.
Apex Castings. Inc.
Arc Rubber, Inc
Arcade Machine & Tool Co.
Mr. Kenneth L. Armstrong
Mr. and Mrs. Gordon E. Areen
Mr. and Mrs. Eugene J. Arnfield
Arnold Tool Engineering Co.
Arrowsmith Tool & Die, Inc.
Mr. and Mrs. Donald H. Arsen
Mr. and Mrs. Marcus W. Arthur
The Arvin Foundation. Inc
Dr. and Mrs. Allan A. Ash
Mr. and Mrs. Charles H. Ashton
Mr. and Mrs. Thomas H. Atkinson
Atlas Copco, Inc.
Atlas Tool, Inc
Atwood Automotive Division
The Austin Co.
Dr. J. D. Ausum
Auto City Iron & Metal Co.
Auto Metal Craft, Inc.
Automotive Moulding Company
Automotive Packaging Corp.
Avalon Construction Co.
Mr. and Mrs. Nicholas
A. Azelborn
B. I. Sales. Inc.
B and M Industries, Inc.
Bagley Die & Tool Co.
and Mrs. Peter N. Bakalis
Mr. and Mrs. James K. Bakken
Mr. and Mrs. W. E. Baldwin
Mr. and Mrs. William H. Baldwin
Mr. and Mrs. W. Kent Barclay
Bard Air Freight, Inc.
C. V. Barion
Mr. and Mrs. Julian Barit
Mr. and Mrs. John E. Barnes, Jr.
Mr. and Mrs. Gerard D. Barnhart
Baron Sales & Engineering Co.
Mr. and Mrs. Charles D. Barr
Terry Barr Sales Agency, Inc.
Mr. and Mrs. Richard F. Barrett
Mr. and Mrs. Knut G. D. Barth
Carl 0. Barton
Barton-Malow Company
Batten, Barton, Durstine &
Osborn, Inc.
Mr. and Mrs. R. N. Baughn
Bay City Foundry Company
Mr. and Mrs. Michael A. Beacco
T. F. Beck Company
E. W. Beckman
Bedford Products, Inc.
Beech Electric Corp.
Mr. and Mrs. Jack A. Bechtel
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Mr. and Mrs. James E. Beers
Mr. and Mrs. Ronald L. Bell
The Bendix Corporation
Bendix Machine Tool Corp
Beni & Associates. Inc
Mrs. Robert A. Benton
Mandell L. Berman
Mr. and Mrs. M. G. Bibbee
Mr. and Mrs. George A. Bickel
Mr. and Mrs. Joseph Bienenstock
Binks Manufacturing Co.
Mr. Homer Biondi
Mr. and Mrs. Franklin L. Bird
Dr. and Mrs. Leonard Birndorf
Mr. and Mrs. Theodore D.
Birnkrant
Mr. and Mrs. Irving N. Bishop
E. R. Bissard
Mr. and Mrs. William S
Blakeslee. Jr.
Mr. Henry C. Bleeker
Mr. and Mrs. Blair A. Boggs
Mr. and Mrs. Eugene Bordinat, Jr.
Borg & Beck
A.C. Boss
Jack Bott Sales, Inc
Mr. and Mrs. John A. Bott
Mr. William H. Boudreau
Mr. William 0. Bourke
Mr. and Mrs. Donald J. Bowe
Mr. and Mrs. John R. Bowers
Mr. and Mrs. Robert F. Bowers
Mr. and Mrs. Thomas L. Boyne
Bra-Con Industries, Inc.
A. George Bradley Press Co.
Braun Engineering Co.
Mr. and Mrs. Henry B. Brawner
Dr. and Mrs. Sander J. Breiner
Mrs. Charles D. Bridgman
Mr. and Mrs. Norman R. Brodeur
Mr. and Mrs. Richard A. Brodie
Mr. and Mrs. Joseph C. Bromley
Mr. William C. Brooks
Mr. and Mrs. Richard K. Brown
Brown Star Products, Inc.
Mr. and Mrs. William C. Brown
Mr. and Mrs. Noel A. Buckner
Mr. and Mrs. Donald L. Bunday
Mr. and Mrs. Kenneth Q. Burchill
Mr. and Mrs. John H. Burdakin
Mr. and Mrs. Gilbert P. Burford
Mr. and Mrs. R. D. Burger
Mr. and Mrs. James E. Burke
Mr. Joseph R. Burkhart
Mr. and Mrs. Richard N. Burley
Burlington Northern Air
Freight, Inc.
Leo Burnett Company
Guy H. Burton
Burton-Share, Inc.
Merrill M. Bush
Business Products, Inc.
Bruce E. Butler
Mr. and Mrs. William B. Byrd
Byrne Plywood Company
Caine Steel Company
Mr. and Mrs. Philip Caldwell
Mr. and Mrs. W. M. Caldwell
California Industrial Products, Inc.
Mr. and Mrs. Del Calligaris
The Charles M. Campbell Co.
Mr. and Mrs. David D. Campbell
Capitol Transportation Co.
Capitol Truck, Inc.
Mr. an Mrs. James A. Capolongo
Mr. and Mrs. George R. Carlson, Jr.
Mr. and Mrs. George P. Caronis
Mr. and Mrs. Thomas J. Carroll
Mr. and Mrs. Ralph E. Carter
Mr. and Mrs. S. M. Carter
Mr. Martin J. Caserio
Mr. and Mrs. John J. Casey
Mr. and Mrs. Felix T. Casillas
Cass Machine Company
Celanese Polymer Specialties Co.
Central Transport, Inc.
Terry B. Chamberlin, Inc.
Mr. and Mrs. C.E. Chambliss, Il
Champion Bait Co.
Chandler and Osborn
Mr. and Mrs. Robert E. Chandler
Mr. and Mrs. Roy D. Chapin, Jr.
Mr. and Mrs. Grant C. Chave

Chemfil Corporation
Mr. and Mrs. Jeffrey J
Chiappetta
Mr. and Mrs. L. M. Chicoine
Mr. and Mrs. E. W. Christen
Mr. and Mrs. E. W. Christoffers, Jr.
Mr. and Mrs. Jack Chuminatto
Citation. Inc.
Clark Equipment Company
Mr. and Mrs. Sherman E. Clark
Clover Tool & Mfg. Co
Avern Cohn
The Colber Corp
Mr. and Mrs. Patrick J. Coletta
Anne Wemmer Collins
Mrs. Charles Colman
Commercial Carriers, Inc
Commodity Steel &
Processing, Inc.
Commodore Cartage Company
Mr. and Mrs. Richard L. Compton
Mr. and Mrs. Joseph E. Conen
Mrs. J. Connell
Mr. and Mrs. Arthur B. Conners
Contract Interiors
Control Data Corp.
Mr. J. E. Conway
Mr. James T. Conwell
J. B. Cook
Mr. and Mrs. Robert E. Cook
Mr. and Mrs. John D. Coones
Mr. Robert M. Copeland
Mr. and Mrs. W. E. Corbett
R. P. Cottrell
Mr. and Mrs. B. J. Coughlan
Mr. and Mrs. James F. Coughlin
Mr.and Mrs. Leonard F. Coyle
Craft Industries, Inc.
Mr. and Mrs. Harry E. Craig
Orlo L. Crissey
The Cross Company
Crotty Corporation
Mr. and Mrs. Bernard L. Crumpton
Mr.and Mrs. J. M. Cudlip
Mrs. Merlin Cudlip
Mr. and Mrs. James Cumming
Mr. and Mrs. Joseph S. Cummins
Mr. George H. Cunard
Custom Sales, Inc.
Mr. and Mrs. Douglas E. Cutler
Mr. Paul W. Czamanske, Jr.
DEC Engineering Inc.
Mr. and Mrs. David A. Daleiden
Dallas Industries, Inc.
Mr.and Mrs. James E. Dallemand
Mr.and Mrs. Ted S. Daly
Mr. Lewis Daniels
Mr. and Mrs. Thomas G. Daniels
Mr.and Mrs. Thomas E. Darnton
Mr. and Mrs. John Dankovich
James E. Davis Co.
Davis Tool and Engineering Co.
Mr. and Mrs. William E. Davis
Mr. and Mrs. John C. Dean
Dearborn Fabricating and
Engineering Co.
Mr. John V. Deaver
Mr. and Mrs. Harold A. Decker
Mr. William A. DeGrow
Mr. and Mrs. Peter D. DeHamer
Mr.and Mrs. George B. DeHuff
R. E. DeLalla
A.G. De Lorenzo
Delbar Products, Inc.
Delta Associated Industries Corp.
Deluxe Stamping & Die Company
DeMaria Building Company. Inc.
Mr. Edward A. Dende
Mr.and Mrs. T. G. Denomme
Mr. and Mrs. Richard E, Denzer
The Helen L. DeRoy Foundation
Mrs. Albert (Peggy) deSalle
Detrex Chemical Industries, Inc.
Detroit Ball Bearing Co.
Detroit Body Products
Detroit Free Press. Inc
Alfred L. Deutsch
Dial Machine & Tool Co.
Mr. Robert D. Dickson
0. K. Dieckman
Dietrich Industries
Mr. and Mrs. Frank A. Di Pietro
Dirksen Screw Products Co
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Division Printing. Inc

Dollar Electric Co.

Dominion Tool and Die Co.. Inc.

Don Cartage Co.

Mr.and Mrs. James D. Donaldson

Donnelly Mirrors. Inc.

Door-Man Manufacturing Co

Douglas & Lomason Co.

Dr. and Mrs. Benjamin W. Dovitz

Dow Chemical U.S.A.

Mr. and Mrs. E. H. Doyle

Mr. James J. Doyle

Draftline and Binderline

Drake Printing Company

Mr. and Mrs. Gary P. Drew

Mr. and Mrs. Daniel P. Driscoll

Mr. and Mrs. John Dunn

Dunn and Mavis Inc.

Dunn Tool Co.

E. I. Du Pont Co.

Durako Paint & Color Corp

E & E Engineering. Inc.

East-Lind Heat Treat

Eaton Corp.

Mr. and Mrs. Robert J. Eaton

Mr. and Mrs. John T. Eby

Mr. George D. Eckstein

Mr. and Mrs. Stewart Edgerton

Mr. and Mrs. James J. Edwards

Morgan H. Edwards

Mr. and Mrs. Norman F. Ehlers

Ekman & Sons Tool Company

Electro-Matic, Inc.

Mr. and Mrs. John F. Eley

Mr. and Mrs. George R. Elges

Mr. Kenneth F. Elliott

Ellis/Naeyaert/Genheimer
Associates, Inc.

Mr. and Mrs. T. J. Elsholz

Empire Steel Products Co.

Mr. Stanley C. Enders, Jr.

Mr. and Mrs. Robert English

E. W. Ensroth Co.

Mr. and Mrs. Earl T. Esse

Mr. and Mrs. Elliott M. Estes

Dr. and Mrs. George S. Evseeff

Excelwel Mfg. Co., Inc.

Ex-Cell-0

Mr. and Mrs. Frederick W.
Fairfield

Fedders Automotive Corp.

Federal-Mogul Corporation

Federal Screw Works

Mr. and Mrs. Fred Feekart

Ferro Manufacturing Corp.

Fife Electric Supply Co.

Mr. and Mrs. Warren E. Finken

Mr. and Mrs. Dudley F. Fiscus

Mr. and Mrs. Thomas M. Fisher

Mr. and Mrs. Richard P. Fite

Mr. and Mrs. James B. Fitzpatrick

FitzSimons Manufacturing Co.

Mr. and Mrs. John J. Flaharty

Fleet Carrier Corp.

Fluid Systems Engineering, Inc.

Mr. and Mrs. Charles W. Flynn

Mr. and Mrs. Dallas W. Foley

Mr. Charles A. Forbes

Ford and Earl Design Associates

Forming Technology Company

Mr. and Mrs. Daniel C. Forshee

Forster Tool & Supply

Edna A. Forth

Mr. and Mrs. Henry E. Fradkin

Mr.and Mrs. J. L. Franey

Frederick Tool Corp.

Freedland Sales Co.

Freight Consolidation Service, Inc.

Fritz Enterprises, Inc.

Mr. and Mrs. Andrew L. Fuller

Mr. and Mrs. James L. Funk

Mr. and Mrs. John B. Fyfe, Jr.

G & D Communications Corp.

G & W Tool & Manufacturing
Co.. Inc.

Gage Products Co.

Gallaher-Kaiser Corp.

Garage Door Mart, Inc.

Mr. Phil Garon

Mr. Timothy A. Garverick

General Die Casting Co.

The General Tire Foundation. Inc.

Georgia-Pacific Corporation
Frank R. Gerbig Foundation
Mr. and Mrs. Frank H. Gibbs
Giffels Associates, Inc
Mr. and Mrs. John R. Gilker
Mr.and Mrs. Fred W. Ginsberg
Mr. and Mrs. James Glennie
Mr. and Mrs. Joseph E. Godfrey
Dr. and Mrs. Perry Goldman
Goodrich Division, Conrac Corp.
Mr. and Mrs. William G. Goodwin
Mr. and Mrs. Robert C. Gorman
Mr. and Mrs. Chalmers L. Goyert
Mr. Alan N. Granger
C. L. Gransden & Company
Mr.and Mrs. Wallace D. Grant
Mr. and Mrs. Serge Gratch
Mr. and Mrs. Louis J. Graziano
Mr.and Mrs. J. C. Green
Mr. and Mrs. William R. Greene
Dr. John N. Grekin
Mr.and Mrs. John L. Griffin
Mr. Arthur R. Grix
Mr. and Mrs. Herbert B. Gross
Grossel Tool Co.
Mr. and Mrs. Gus Grozdon
Mr. and Mrs. Robert E. Guina
Gulf & Western Manufacturing Co.
H&L Tool Company, Inc.
Mr. E. Wray Haack
Mr. and Mrs. H. T. Haberkamp
Mr.and Mrs. D. W. Hacker
J. Lee Hackett Company
Mr. and Mrs. E. E. Hagenlocker
Mr. and Mrs. Jack W. Hakspacher
Mr. Stephen E. Hall
Mr.and Mrs. Thomas P. Hall
Mr.and Mrs. Kurt P. Haller
Mr. and Mrs. E. Ross Hanson
Mr. and Mrs. James E. Harbour
Mr. and Mrs. Glenn A. Harder
Harley Ellington Pierce

Yee Associates
Mr. and Mrs. Jack R. Harned
Mr.and Mrs. F. Theo, Harrington
Mr.and Mrs. G. Robert Harrington
Mr. and Mrs. Daniel J. Harris
Dr. and Mrs. Edwin F. Harris
Mr. Eugene R. Harris
Mr. Gerald E. Hart
Mr. Eugene L. Hartwig
Mr. and Mrs. Robert E. Hatfield
Mr. and Mrs. R. M. Haun
Mr. Garrett T. Haubenreich
Mr. and Mrs, Richard Haupt
Hawthorne Metal Products Co.
Mr. Donald C. Hayden
Mr. and Mrs. Raymond Hayes
Mr.and Mrs. J. D. Head
Mr. and Mrs. Earle C. Heft
Mr.and Mrs. R. W. Hefty
Mr. and Mrs. Paul A. Heinen
Mr. and Mrs. Leonard J. Heinle
Dr. and Mrs. Worth Henderson
Hercules Incorporated
Hercules Welding Products Co.
Mr. and Mrs. Frederick Z. Herr
Hess Cartage Company
Mr. and Mrs. James A. Hewitt
Mr. and Mrs. Robert L. Hickey
Mr. and Mrs. David H. Hill
Mr. and Mrs. William H. Hill
Mr. and Mrs. John A. Himmelspach
Mr. and Mrs. Jerry Hines
Mr. and Mrs. Warren D. Hirschfield
Mr. Gerald P. Hirshberg
Hirzel-Jones Associates
Mr. and Mrs. James C. Hitchcock
Mr. William J. Hitter
Mr. and Mrs. John G. Hoagland
Mr. and Mrs. John T. Hoban
Hofley Manufacturing Company
Mr. and Mrs. John N. Hofstetter
Mr. and Mrs. Marvin Hole
Holland Die Casting &

Plating Co.. Inc.
Holley Carburetor

Div. of Colt Industries
Mr. and Mrs. Richard P. Holmes
Mr.and Mrs. W. E. Holt
Mr. Harold Hooge
Mr. Jack W. Hooper
Mr. L. George Hooper




“The Continental Mark V has the highest resale
value of any carin its class. ** .

“The Lincoln Versailles gives me the smooth ride
I want. It was a major factor in my switching.’
Carrie Straach, former Cadillac owner

ner

incoln Versailles.

Hgaxzdo they liké their new cars?

“The Lincoln is roomier than Cadillac deVille, yet
the mileage rating is virtually the same . *
former Cadillac owner Edward McHenry,

*EPA estimates for the Lincoln Continental with 6.6 litre eng. 20 m p.g. hwy.,

13 m.p.g.city. For Cadillac deVille with 7.0litre eng. 19 m.p.g. hwy., 13 m.p.g

city. Your actual mileage may vary depending how and where you drive,

car’s condition and optional equipment. Cal. ratings lower.
**Based on recent national average NADA used car trade-in figures

LINCOLN-MERCURY DIVISION [ 75"ANNIVERSARY

CONTRIBUTING SPONSORS TO THE
MEADOW BROOK EXPERIENCE

Mr. and Mrs. George E. Hooton

Mr. and Mrs. Z. L. Horvath

Mr. and Mrs. Thomas J. Hosea

Mr. Paul M. Hostetter

Mr. William W. Hotchkiss

Houdaille Industries. Inc

Mr. and Mrs. William A. Howard

Mr. and Mrs. William J. Howard

Howell Industries. Inc

Mr. J. S. Hudgens

Mr. Charles N. Hughes

Hughes Chemical Company

Hughes & Hatcher, Inc.

Mr. and Mrs. John P. Hughes

Hughes Manufacturing. Inc

Mr.and Mrs. Jack N. Humbert

Mr.John Humphries

Hurst Performance, Inc

IBM, International Business
Machines Corp

Mr. and Mrs. William Illuminati

John & Ella Immerman Foundation

Industrial Smelting Company

Inter-Lakes Steel Products Co.

International Carriers, Inc

International Industrial
Contracting Corp.

International Telephone and
Telegraph

Mr. Lido A. lococca

Mr. and Mrs. Paul Ivory

J. J. Cartage Company

Mr. and Mrs. Grant F. Jackson

Pauline S. Jackson

Jay Electric Co.

Mr. and Mrs. Sidney D. Jeffe

Mr. Richard Jessup

Johnson Die & Engineering Co.

Mr. and Mrs. George H. Johnson

Mr. and Mrs. John J. L. Johnson

Mr. and Mrs. Keith E. Johnson

Tracy E. Johnson

Mr. and Mrs. Thomas B. Johnston

Robert L. Jones

Jones Transfer Co.

Jonesville Products, Inc.

The David J. Joseph Co.

Mr. and Mrs. Maxwell Jospey

Mr. and Mrs. Richard W. Judy

Mr. and Mrs. E. A. Kaegi

Mr. and Mrs. Gerald E. Kahler

Albert Kahn Associates, Inc.

Kalamazo Spring Company

Mr. and Mrs. Helmut Kaltenbacher

Mr. and Mrs. Austin Kanter

Mr. Saul Kaplan

Sidney J. Karbel

Mr. and Mrs. Eugene R. Karrer

Kasle Steel Corp.

Mr. and Mrs. Charles Katko

Mr. and Mrs. Donald J. Katz

Mr. Barney Katzman

Mr. and Mrs. John P. Kavooras

Mr. and Mrs. Thomas A. Keefe

Keeler Fund

Mr. Raymond W Kelsey, Jr.

Mr. and Mrs. Robert D. Kemp

Mr. and Mrs. John L. Kendall

Kent-Moore Foundation

Kenwal Products Corporation

Mr. and Mrs. George 0. Keutgen

Key International, Inc.

Mr. Kenneth L. Kiel

Mr. and Mrs. Martin S. Kilsdonk

Mr. and Mrs. lan Kiltie

Mr. and Mrs. E. Nelson Kimball

Mr.and Mrs. Herbert H. King

Mr. and Mrs. Paul J. King

Mr. and Mrs. John F. Kispert

Mr. and Mrs. John H. Knight

Mr. and Mrs. R. W. Knipper, Jr.

Klarich Associates, Inc.

Mr. E. R. Klein

J. Klipper

Mr. and Mrs. Nathan E. Koch

Koebel Diamond Tool

Corey J. Koper

Mr. and Mrs. Donald F. Kopka

Mr. and Mrs. Joseph A. Kordick

Mr. Ronald M. Kottler

Kramer Trading Corp.

Mr.and Mrs. D. A. Krencicki

Mr. and Mrs. Rudolph A. Krenz

Kripke-Tuschman Industries. Inc

Mr.and Mrs. W. H. Kromann

Mr. and Mrs. Leonard C. Kropp

Mr.and Mrs. C. A. Kruse. Jr

Mr. Kenneth J. Kunkel

James H. Kurtz Steel Co.

Mr.and Mrs. A F. LaBarge

Mr. and Mrs. Michael Labick

Mr.and Mrs. James P. Laclede

Lafayette Steel Co

Lake Sales Co

R. P. Lambeck

Mr.and Mrs. Benson J. Lamp

Mr. Joe Langdon

Mr. and Mrs. Kerry L. Langdon

Mr. and Mrs. Stephen Lanyi

Lapeer Metal Products Co

Mr.and Mrs. William S. Lazich

Mr.and Mrs. Wendell Larsen

Mr. and Mrs. Paul 0. Larson

LaSalle Machine Tool, Inc

Mr. and Mrs. Clinton D. Lauer

Mr. and Mrs. Jack R. Lawler

Mr.and Mrs. R. T. Lawrie

James C. Lawson, Inc

Mr. and Mrs. Robert C. Leary

Leckie & Associates, Inc

Mr.and Mrs. W. C. Lee

Leece Neville Div./Sheller
-Globe Corp.

Mr. and Mrs. Paul L. Lefief

Mr. and Mrs. Ronald K. Leirvik

Mr. and Mrs. William A. Lerg

Lester Industries, Inc.

Edw. C. Levy Company

David Lewis

Mr. and Mrs. Douglas T. Lewis

Libbey-Owens-Ford Company

Liberty Tool & Engineering Corp

Daniel H. Lind

Dr. Leonard S. Linkner

Mr.and Mrs. Richard E. Loeding

Mr. and Mrs. Raymond L. Logue

Logghe Stamping Co.

Mrs. Margaret Lohrer

Mr. Walter R. Lohrer

Mr.and Mrs. H. A. Lomason

Mr. and Mrs. Harold H. Lorenz

Mr. and Mrs. Richard F. Lucas

Mr. and Mrs. Joseph C. Ludwig, Jr.

Mr. and Mrs. William R. Ludwig

Mr. J. Edward Lundy

Mr. Wayne A. Lundy

Mr. and Mrs. Fred Lyijynen

M & G Convoy, Inc.

MPD Welding, Inc.

M S Sales Company

Mr. and Mrs. Edward T. Mabley

Mr. Harold C. MacDonald

Mr. and Mrs. Harland L. MacDowell

Mr. and Mrs. Fred Mack

Colin A. MacKenzie

Mr. and Mrs. Gordon MacKenzie

Madias Brothers, Inc.

Magee Carpet Co

Barbara J. Mahone

Mr. and Mrs. John E. Mahoney

Mr.and Mrs. Robert E. Mallman

Mr. and Mrs. Richard D. Maloian

Mr.and Mrs. Robert C. Mange

Mervyn H. Manning

Mr. and Mrs. John A. Manoogian

Manor Industries, Inc.

Marathon Linen Service, Inc.

Marcat Manufacturing Co

Maremont Corporation

Mr. and Mrs. Dale R. Marino

Mr. and Mrs. George W. Marion

Mr. and Mrs. Richard W. Marr

Mr. and Mrs. Philip D. Marriner

R. A. Marshall

Mr. and Mrs. Phillip A. Martell

Mr. and Mrs. David A. Martens

Mr. and Mrs. William G. Martin

Marx Mfg. Corp

C.H. Masland & Sons

Mr. and Mrs. Frank H. Mason

Mr. and Mrs. Lawrence R. Massa

The Mather Company

Mr. and Mrs. Thomas A.
Maxwell, Jr.

Mr. and Mrs. Norman E. May

Bob McBride

Mr. and Mrs. David N. McCammon

Mr. and Mrs. Robert 0. Mc Carthy

Mr. Douglas T. McClure

Mr. and Mrs. John W. McCuiston

W.C. McCurdy Co

Mr. and Mrs. F. James McDonald

Mr. and Mrs. John McDougall

Mr. John F. McGrath

Mr.and Mrs. Malcolm R. McKellar

Mr. and Mrs. William A. McNamee

Mr and Mrs. J. L. McInerney

Mc Inerney Spring & Wire Co

Mclntosh Div.. McIntosh Corp.

Mr.and Mrs. Peter M. McIntosh

Mr. and Mrs. Sidney F. McKenna

Mr. and Mrs. Theodore H.
Mecke. Jr

R.D. Meek Co

Creighton Meland

Dr.and Mrs. H. S. Mellen

Mercury Paint Co

Francis E. Messier

Rocco V. Messana

Mr. and Mrs. Kenneth B. Meskin

Metropolitan Construction &
Contracting, Inc.

Michigan Abrasive Company. Inc.

Michigan Mutual Insurance Co

Michigan Screw Products

Middler Tool & Machine Co.. Inc

Mr.and Mrs. E. 0. Miller

Mr.and Mrs. Earl L. Miller

The Milton J. and Jeanette X
Miller Foundation

Mr. Stanley W. Miller

Mr. William P. Miller

Mr. James C. Millies

Mr.and Mrs. Thomas W. Miner

Mr. and Mrs. Jeffrey H. Miro

Mr.and Mrs. Herbert L. Misch

Eugene Miszak

Mitchell Corporation of Owosso

Mitsubishi International Corp.

Mitsui & Co. (U.S.A.). Inc

Mr. John A. Moekle

Mr.and Mrs. John A. Mollica

Monahan-McNulty, Inc.

Virginia H. Monchak

Montgomery Elevator Company

Mr. and Mrs. William N. Moore

F. V. Morgeson

Mr. and Mrs. John T. Moren

Mr. and Mrs. W. J. Moriarty

Mr. and Mrs. Henry C. Moritz

Mr. and Mrs. James C. Morrison

Mr. and Mrs. R. D. Morrison

Mr. Robert Morrison

Mr.and Mrs. Ernest C. Moser

Rita A. Moulton

Mr.and Mrs. Walter 0. Muller

Murdock Machine Co.

Mr.and Mrs. James E. Murphy

Mr. and Mrs. John E. Murphy

Mr.and Mrs. Thomas A. Murphy

Muskie Tool & Die Corp.

J. E. Myles, Inc.

Arthur B. Myr Sheet Metal Ind., Inc.

Hermann D. Mysing

NTN Bearing Corp. of America
National Twist Drill & Tool Co.
Mr.and Mrs. Donald A. Natsch
Mr. and Mrs. Fred R. Nederlander
Mr. Lawrence L. Neibauer
Mr.and Mrs. Lester T. Neiman
Nelson Chemicals Co.

Wallace J. Newton

Mr. and Mrs. Glendon L. Nicolin
Mr.and Mrs. Robert E. Nilson
Mr.and Mrs. Henry F. Noonan
Norfolk and Western Railway Co
Joel Nosanchuk

Nu-Car Driveaway, Inc.

Mr. Benjamin Nucian

Mr. and Mrs. Walter J. Oben
Francis A. 0'Brien

Mr.and Mrs. William M. 0'Brien
Ogden Food Service Corp.
Ogden & Moffett Company

Mr. Thomas G. Ogrodowski

Mr. and Mrs. Paul R. 0'Hara
Mr.and Mrs. Andrew V. 0'Keefe
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Mr.and Mrs. Gordon D. Olson

Olsonite Corporation

Mr.and Mrs. F. Osann. Jr

Mr. Max Osnos

Mr.and Mrs. James M. Osterhoff

Mr.and Mrs. Irvin Otis

Mr.and Mrs. Wilbur L. Ott

Mr.and Mrs. Fred A. Otto

Mr.and Mrs. Jack Otto

Overhead Conveyor Co

Mr.and Mrs. Jeffrey B. Owen

Oxbow Machine Products. Inc

Oxford Metal Products, Inc

Oxy Metal

PPG Industries. Inc./
Automotive Finishes

Pacer Industries

Mr. Thomas C. Page

Mr. and Mrs. R. H. Palmer

PanImatic Company

Dr. Ned Papania

Mr. Peter Pappas

Paramount Fabricating Co

Mr. and Mrs. Roy E. Parrott

Mr. Curtis P. Parsons

Mr.and Mrs. Samuel Pearlstein

Mr.and Mrs. A. D. Peirce

Perfect Manufacturing Inc

Perfection Pattern &
Manufacturing Co

Mr.and Mrs. James D. Perry

Mr.and Mrs. Robert F. Perry

Mr. and Mrs. Harvey R. Peters, Jr.

Mr.and Mrs. Donald E. Petersen

John H. Peterson

Mr. and Mrs. Thomas J. Peterson

Dr. Sol D. Pickard

Mr. John W. Pierce

Mr. and Mrs. V. W. Piggins

Mr. and Mrs. Kenneth G. Pilarski

Mr.and Mrs. Melvin S. Pillon

Mr. and Mrs. Joel H. Pitcoff

Pine Design Engineering & Mfg. Co.

Mr. Joseph P. Pioletti

Pivot Manufacturing Co.

Place Machine Sales Corp.

L. E. Plante

Mr. and Mrs. David R. Platt

Mr. Marcus Plotkin

Mr. and Mrs. Robert L. Plummer

Mr. Robert S. Pocock

Mr. and Mrs. James W. Polich

Mr. and Mrs. Forest K. Poling

B. J. Pollard Contracting, Inc.

Pontiac Travel Service, Inc.

Mr. Gordon Poor

C.D. Poplars

L. P. Polsinelli

Mr. and Mrs. Darrah C. Porter

Mr.and Mrs. L. Norris Post

Mr. and Mrs. Raymond L. Post

Mr.and Mrs. Henry W. Potoczak

Mr. and Mrs. Edward J. Potter

Precision Spring Corporation

Mr. and Mrs. Eugene W. Preston

Mr. and Mrs. Paul E. Prill

Progressive Machinery Corp.

Progressive Tool & Industries Co.

Mr. and Mrs. Richard D. Prudlo

Mr. and Mrs. Thomas Pryde

Mr. Henry E. Ptak

Mr. B. Michael Puffer

Pulte Construction Co., Inc.

Mr. Franklin H. Purther

Mr. and Mrs. Roger H. Pyett

Quality Metalcraft, Inc.

Mr.and Mrs. N. J. Rakas

Dr. and Mrs. Renato G. Ramos

Mr.and Mrs. David W. Ranker

Rassini Rheem, S. A.

Mr. and Mrs. C. E. Raum

Rayl Industrial Supply Co.

Dr. Seymour D. Raynes

Mr.and Mrs. Stuart M. Reed

Reef-Baker Corporation

Mr. John W. Reider

Mr. Irving B. Reiff

Mr. and Mrs. Lloyd E. Reuss

Reynolds Metals Company

Mr. and Mrs. Donald E. Richard

Richfield Iron Works, Inc

Mr. Gordon Riggs

Ring Screw Works

Mr. and Mrs. John W. Risk
Ritter-Smith. Inc
Mr.and Mrs. Jerome G. Rivard
Mr. and Mrs. Mayford L. Roark
Mr.and Mrs. John M. Roberts
Mr. and Mrs. Millard M. Roberts
Mr.and Mrs. Albert E. Roller
D. E. Rose & Associates Corp
Mr. and Mrs. Robert S. Rosenfeld
Mr.and Mrs. Louis R. Ross
Rossetti Associates/
Architects Planners
Mr.and Mrs. Morris J. Rowlands
Mr.and Mrs. John A. Rowley
Mr.and Mrs. M. T. Runyon
Mr. and Mrs. Richard 0. Ruppel
Mr. and Mrs. Charles F. Rush
Mr.and Mrs. Julius L. Russu
S.K.D. Manufacturing Co., LTD.
SW.E. Inc
Mr. Richard B. Sage
St. Clair Metal Products Co
St. Clair Rubber Company
Mr. Donald L. St. Pierre
Dr. William T. Sallee
Mr.and Mrs. John A. Scarlett
Louis A. Scherer
Mr. and Mrs. Austin E. Schimmel
Schlafer Iron & Steel Co.
Nina Schneyer
Mr. Edward J. Schott
Schwarb Foundry Co.
Mr. and Mrs. Ernest J. Schwartz
Mr. and Mrs. Julius Schwartz
Mr. and Mrs. Michael Schwartz
Schweitzer Industrial Corp.
Isabel A. Scicluna
Mr. and Mrs. J. L. Scicluna
Mr. and Mrs. Donald J. Scott
Mr. and Mrs. Kenneth N. Scott
Seaman Manufacturing Co.
Seaman Patrick Paper Co.
Mr.and Mrs. Max E. Secaur
Mr. and Mrs. George J. Seifert
Mr. and Mrs. Robert B. Semple
Mr. and Mrs. Louis Senunas
Mr. and Mrs. James W. Shank
Mr. and Mrs. Robert G. Shannon
Mr. and Mrs. Stephan Shart
Mr.and Mrs. James C. Sheldon
Sheller-Globe Corp.
Mr.and Mrs. Arnold E. Sherman
Mr. and Mrs. R. M. Sherwood, Jr.
Richard L. Shook
Albert J. Silber
Rosetta Silverman
Mr.and Mrs. H. R. Simmonds
A. G. Simpson Company, Ltd.
Simpson Industries Fund
Mr. and Mrs. Myron Singer
Mrs. Florence E. Sisman
Mr. and Mrs. Gerald D. Skellenger
Mr.and Mrs. F. Alan Smith
Mr. and Mrs. Daniel F. Smith
Mrs. David M. Smith
Mr. George W. Smith, Il
Richard A. Smith and
Associates, Inc.
Mr. and Mrs. Roger B. Smith
Roy Smith Company
Mr. Bert L. Smokler
Snyder Corporation
Solar Machine Products Co.
Mr.and Mrs. Frederick F. Sommer
Mr. and Mrs. Herbert Sott
Mr. and Mrs. David M. Sparling
Standard Lead Co., Inc.
Mr. Frank J. Starr
Walter W. Starr
Steelcote Company
Edward |. Steinman
Mr. and Mrs. Earle H. Stepp
Mr. and Mrs. Bruce G. Stevens
J. P. Stevens & Co., Inc.
Mr. Donald P. Stewart
Mr. Johin V. Stewart
Mr. George F. Stirrat
Stolaruk Corporation
Mr. and Mrs. William H. Strickland
H. B. Stubbs Company
Mr. and Mrs. Marvin Stucky
Mr. John W. Subia
Mr. Morris Sukenic




Plan your family’s tomorrow...today.

The business of providing for your family’s security is something that needs
prompt attention. The Personal Trust Department at Detroit Bank & Trust is
ready to help you plan your estate and its execution. Only expert planning,
legally and financially, can avoid estate complications and penalties and save
money for your heirs. So, contact your attorney and your DETROIT BANK-er
now. Planning your family’s tomorrows is a matter you should take

you ought to knowa DETROIT BANK-er GI:?IIQ?

DETROIT
BANK
& TRUST

Member FDIC
care of today.

CONTRIBUTING SPONSORS TO THE
MEADOW BROOK EXPERIENCE

Mr.and Mrs. P. J. Sullivan

Sun Petroleum Products Co

Suspa. Inc

Mr. and Mrs. Earl Dean
Swartzwelter

TRW Inc

Mr.A. Alfred Taubman

Taylor & Gaskin. Inc

The Taylor Supply Co

James Tanury Associates. Inc

Mr. and Mrs. Sydney L. Terry

Thermo-0-Disc. Inc

Mr_and Mrs. Edward J. Thomas, Jr

Mr. and Mrs. Michael D. Thomas

The Timken Company

Clayton M. Timmons

Mr. and Mrs. Monroe M. Title

Mr. and Mrs. James L. Tolley

Mr. and Mrs. Robert Torkelson

Mr. and Mrs. Peter Tottis

Mr. and Mrs. Harold R. Townsley

Mr. and Mrs. Andrew J. Tracey

Transportation Engineering
Consulting Corp.

Mr. and Mrs. Samuel Trevathan

Triangle Electric Co

Trim Trends. Inc

Tri-West Products, Inc

Mr.and Mrs. George R. Troost
Mr.and Mrs. N. F. Trost

Mr. Alex J. Trotman

Mr. Robert W. Truxell

Mr. and Mrs. William C. Turland
Turner Manufacturing Co

Mr. and Mrs. Thomas A. Turner
Mr.and Mrs. William J. Turner
Tweddle Litho Co

Mr.an Mrs. H. Blair Tyson
USM Corporation - Warren Div
U.S. Pool Car, Inc

Mr. and Mrs. F. James Uhlig
Unimation Inc

Dr. William T. Unkefer

Uptilt, Inc.

Mr. and Mrs. Mitchell P. Urbanski
Mr. Thomas E. Urich
Usinor Steel Corporation

Mr. Kenneth L. Vanderbeck

Mr. and Mrs. John B. Vanderzee
Mr. and Mrs. Theron Van Dusen
Mr. and Mrs. Robert S. VanGorp
Van Wormer Industries, Inc

Mr. and Mrs. Bill Vedouras
Versatube Corporation

Mr. and Mrs. Paul T. Vickers
Viking Contracting Co., Inc

Mr. and Mrs. J. G. Vorhes

Mr. and Mrs. Robert Wagner

Mr. and Mrs. Ted Wahl

Mr. and Mrs. Masayuki Wakayama

Walbridge. Aldinger Company

Walker Manufacturing/Tenneco
Automotive

Mr. and Mrs. Walter S. Walla

Mr. B. E. Walrod

Mr. Harold R. Walton

J. Otis Wardwell. Il

Mr. Carl A. Warnock

Wasco. Inc

Waste Management of Wisconsin,
Inc

Mr.and Mrs. J. T. Watson

Wauseon Foundry Company

Jervis B. Webb Company

Lois Ann Weidenbach

Mr. and Mrs. Bernard Weinstock

Weiss Construction Company

Weldmation, Inc

Mr. and Mrs. John A. Wenstrand

Western Publishing Co.. Inc

Westvaco Container Division

Walter A. Wheeler

Mr. James W. Whims

R. Bruce Whitaker

Mr.and Mrs. Glenn E. White
Kenneth H. White Co.. Inc
White Star Trucking. Inc
Mr.and Mrs. Donald R. Whitney
Whittaker Steel Strip
Mr. and Mrs. Thomas G
Whittingham
Wico Metal Products
Mr.and Mrs. Louis B. Wieringa
Wilhelm Engineering Co
Mr. and Mrs. Frank M. Wilkinson
Mr. and Mrs. Edward L. Williams
Mr.and Mrs. J. Michael Williams
Mr. and Mrs. Larry R. Williams
Mr. and Mrs. Paul R. Williams
Mr. and Mrs. Raymond W. Wilson
Wilson Stamping & Mfg. Inc
Mr. and Mrs. L. R. Windecker
Mr.and Mrs. Edmund L. Windeler
Mr. and Mrs. Isadore Winkelman
Mr. and Mrs. Stanley J. Winkelman
Winkelman Stores, Inc.
Mr.and Mrs. Richard J. Wirth
Wisco Corp
Wisconsin Industrial Truck
Co.. Inc
Mr. and Mrs. John D. Withrow, Jr

Mr.and Mrs. Conrad R
Wojciechowski

Woj'ski Incorporated

The Wolf Envelope Co

Mr_and Mrs. Roy Wolf

Wolf Sanitary Wiping Cloth
Co..Inc

Mr. and Mrs. Nello B. Wolford

Mr. and Mrs. Henry W. Wolpert

Wolverine Bronze Co

Wolverine Stamping Co

Mr. David P. Wood

Mr. Michael R. Wood

R. E. Wood Associates. Inc

Woodstock Die Casting

Mr. David H. Woodward

Mr. Stanley J. Woollams

Mr.and Mrs. L. H. Wulfmeier

Mr. and Mrs. William J. Young

Mr. and Mrs. Robert M. Zell

Mrs. Toni Zenner

Mr.and Mrs. Victor M. Zink

Mr. Harold E. Ziv

Mr.and Mrs. Robert F. Zokas

MEADOW BROOK ROCHESTER
FESTIVAL CLUB CONTRIBUTORS

Dr. & Mrs. Larry Aageson
Mr. & Mrs. Joseph Adamo
Mr. & Mrs. John F. Allen
Dr. & Mrs. Lee H. Anschuetz
Dr. & Mrs. James |, Arcure
Dr. & Mrs. Pierre Atallah
Dr. & Mrs. Allen L. Babcock
Mr. & Mrs. Richard Bair
Mr. & Mrs. James C. Baldwin
Dr. & Mrs. John V. Balian
Mr. & Mrs. William Bardes
Basar, Parish, 0'Donnell, C.P.A
Bebout, Potere, Cox, Hughes,
& Cadieux
Mr. & Mrs. William Belaney
Dr. Richard Bingham
Senator & Mrs. Donald Bishop
Mr. & Mrs. Bruce A. Bordine
Borroughs Tool &
Equipment Corp
Dr. Nabil Boutros
Mr. & Mrs. Edward Bowen
The Brass Lamp-Thumper's
Disco, Inc.
Dr. & Mrs. Richard A. Brooks
Dr. & Mrs. Richard G. Brooks
Dr. & Mrs. Donald Brown
Buckerfield Engineering
Mr. & Mrs. Peter H. Burgher
Mr. & Mrs. John C. Burr
Dr. & Mrs. Roger C. Byrd
Mr. & Mrs. Philip Calder
Mr. & Mrs. H. R. Calamari
Chamberlain Real Estate Co
Mr. & Mrs. Michael Chirco
Christian Memorial Cultural
Center Cemetery
Mr. & Mrs. Roy B. Church
Clarklift of Detroit, Inc
Community National Bank
Mr. Michael Conroy
Robert A. Cook & Associates
Dr. & Mrs. Thomas A. Cook
Country Villa Salon
Mr. & Mrs. L. Keith Crissman
Dr. & Mrs. Paul D. Croissant
Crump Electric, Inc
Detroit Urology Clinic, P.C
Dillman and Upton, Inc

William M. Donovan &
Associates, P.C
Mr. & Mrs. M. Jerome Dooling
Mr. & Mrs. Paul Drinkard
Dr. & Mrs. Edward J. Drogowski
Mr. & Mrs. Richard G. Dryden
Dr. & Mrs. John J. Dudek
Dr. & Mrs. Peter A. Duhamel
Mr. & Mrs. James B. Dunkel Jr
Dr. & Mrs. Jeness Eastman
Dr. & Mrs. William L. Ebinger
Mr. & Mrs. H. Bernard Ernst
Mr. & Mrs. Leonard Even Jr.
Dr. Robert Fagen & Dr. Michael
Fugle, P.C
Ms. Doris Fenner
Mr. & Mrs. Michele Ferrera
Ms. lima Findlater
First Federal Savings of Detroit
(Walton-Adams Branch)
Mr. & Mrs. H. James Fitzgerald
Mr. William Fox
Mr. Joe Frankum
Mr. & Mrs. James W. Fraser
Mr. & Mrs. Frances X. Freeman
Mr. & Mrs. West H. Gallogly
Gamalski Building
Specialties, Inc
Dr. & Mrs. Melvin Gay
Dr. & Mrs. Carlos B. Gayles
Mr. & Mrs. H. L. Gendron
Dr. & Mrs. George R. Gerber
Dr. & Mrs. Perre F. Giammanco
Giffels-Webster Engineers
Dr. & Mrs. Michael Gilbert
Mr. & Mrs. James Girardot
Greater Rochester Chamber
of Commerce
Groesbeck Glass & Glazing
Mr. & Mrs. Richard T. Gronski
Grosse Pines, Inc
Dr. & Mrs. Arch Hall
Frank B. Hall & Company
Hartford Roofing & Siding
Sami J. Harb, P.E
Mr. & Mrs. Albert Hastings
Mr. & Mrs. Charles F. Hatter
Mr. & Mrs. Hudson G. Hill
Mr. & Mrs. David Hiller

Peter Hodges - Classic Lanes
Mr. & Mrs. Fred Houghten
Mr. & Mrs. Charles P. Howell
Dr. & Mrs. James V. Huebner
Mr. & Mrs. William Hunsanger
Mr. & Mrs. Noel C. Huyck
Mr. & Mrs. Ralph M. Irvine
Dr. Henry L. Jenkins

Dr. & Mrs. Eric B. Johnston
Mr. Lee Jones

Mr. & Mrs. Roy Juhl

Mr. & Mrs. George Karas

Mr. & Mrs. James W. Karling
Mr. & Mrs. Richard Karolac
Mr. & Mrs. Calvin King

Mr. & Mrs. Thomas Klein

Mr. Roger L. Knapp

Knibbe Mobile-Homes

Mr. & Mrs. Arthur Kollin
Kroger's

Dr. & Mrs. Carl Kuntzman
Mr. & Mrs. Kurt Kurtenbach
Lloyd Lake Jr. Jewelers

Lear Siegelr Foundation

Mr. & Mrs. G. Wayne Leeser
Mr. & Mrs. Warren Lepp

Mr. & Mrs. Ben Lindquist
Mr. & Mrs. Ross Lindsay

Mr. & Mrs. Robert Love

Mr. & Mrs. Lewis E. Luchow
Mr. & Mrs. William L. Lukens
Mr. & Mrs. Mark Lyon

Mr. & Mrs. Harris Machus

Dr. & Mrs. F.P. Maibauer, Jr
Mr. & Mrs. William Mancour
Dr. & Mrs. John D. Manning
Mr. & Mrs. M.W. Markwardt
Dr. & Mrs. Gordon L. Marsa
Mr. & Mrs. Roscoe R. Martin
Mr. Patrick J. Mason

Mr. & Mrs. George T. Matthews
Dr. Sue A. McCutcheon

Mr. & Mrs. Robert McGarry
Mr. & Mrs. Theodore McGee
Dr. & Mrs. Richard Meils

Mr. & Mrs. John W. Melstrom
Mr. & Mrs. Albert Meyers

Mr. & Mrs. Donald L. Michau
Dr. & Mrs. Thomas Millman
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Dr. & Mrs. Moufid Mitri

Mr. & Mrs. William A. Mitzelfeld

Mr. & Mrs. Jack Moeller

Mr. & Mrs. Douglas Monks

Mr. & Mrs. William H. Morgan

Mr. & Mrs. Laroy Morter

Mound Steel Co

Dr. & Mrs. Arthur Mulso

Mr. & Mrs. John D. Murray

Mr. & Mrs. William Murray

Mr. & Mrs. Raymond Nicholson

Mr. & Mrs. William Nicholson

Nylube Products Company

Mr. & Mrs. Terrence 0'Connor

Dr. & Mrs. Hilario L. Oh

Dr. & Mrs. John A. Ohlsson

Mr. & Mrs. Carl Oxford

Mr. & Mrs. Nelson D. Parsons

Dr. & Mrs. J. Craig Passon

Mr. & Mrs. John H. Peterson

Mr. & Mrs. James Piercey

Mr. & Mrs. Don G. Pixley

Mr. & Mrs. Harold L. Pocklington

Mr. & Mrs. George Poffenberger

Mr. & Mrs. William Potere Jr.

Mr. & Mrs. Richard Potts

Dr. Harold D. Portnoy

Precision Pipe & Supply Co

Dr. & Mrs. Albert J. Pryber

Drs. Raji and Sarala Ravikant

Dr. Alan Reidinger

Dr. & Mrs. Nicholas Rendziperis

Drs. Barbara and Ulrich Ringwald

Dr. & Mrs. Emiliano Rivera Jr.

Mr. & Mrs. R. J. Roberts

Rochester Elks Club

Rochester Telephone Answering
Service

Mr. & Mrs. Theodore Rosebrock

Mr. & Mrs. G. Kent Rosenquist

Mr. & Mrs. William H. Ross

Dr. & Mrs. Theodore Roumell

Mr. & Mrs. George G. Sadowski

Mr. & Mrs. Aldo Salerno

Same Day Cleaners

Mr. & Mrs. Ronald Sarkon

Mr. & Mrs. Karl Sattman

Mr. & Mrs. Kenneth A. Schwark

Mr. & Mrs. Charies G. Seed

Mr. & Mrs. Donald R. Seed
A. F. Shaw & Associates
Mr. & Mrs. C. M. Shelton
The Honorable & Mr. Robert
Shipper
Drs. Joel and Kathy Smiler
Mr. & Mrs. Donald J. Smith
Mr. & Mrs. James W. Smith
Smith Plumbing & Heating
Dr. & Mrs. John Solverson
Spartan Motel
Mr. & Mrs. Harold Spencer
Star-Batt Development Company
State Farm Insurance -
Dick Brode Agency
Mr. & Mrs. Steve Stolaruk
Mr. & Mrs. Roger L. Storves
Mr. & Mrs. Lawrence R. Ternan
Dr. & Mrs. John Terry
Mr. & Mrs. Fred Thompson
Titanus-Cement-Wall
Touche-Ross and Company
Dr. & Mrs. Raymond L. Tremblay
Troy Heating & Cooling, Inc.
Mr. & Mrs. Robert E. Truesdell
Urban Land Consultants
Utica-Transit Mix
Dr. & Mrs. Doug T. Valassis
Mr. & Mrs. Corey Van Fleet
Mr. & Mrs. Thomas A. Varner
The Honorable Mildred A. Vlaich
and Mr. George Vlaich
Mr. & Mrs. George Vukov
Weir, Manuel, Snyder,
Ranke Realtors
Dr. & Mrs. Marvin Weisman
Wellein-Stoudt Electric Company
Dr. Gerald F. Wery
Mr. & Mrs. Clarence E. Whitbey
Dr. & Mrs. Daniel B. White
Dr. & Mrs. Larry White
Wickes Lumber
Mr. & Mrs. Forest Wiley
Mr. & Mrs. James Wiley
Mr. & Mrs. James A. Williams
Mr. & Mrs. Phillip G. Williams
Dr. & Mrs. James Zboril
Mr. & Mrs. Wayne J. Zilka
Mr. & Mrs. Richard J. Zunker




Featuring (he “Fines{ i,
ﬂmer@canq;ml@'fe)&portmlg Ar,
Original ,“Paintings-Sculpture,
‘Limited “Lidition “Prints

alleries

A Diwision of “Petersen ‘Publishing Gompany

9433 “Wilshire. Blud,
‘Beverly Hills, Galif”

@cfer&fg

Our House Ad




IERA I s e SR

QVERSBIETaliES
of Distinguished Insurance Service
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Continued from Page 35

traditions would become a part of the
Festival — in the Ballet Theatre members
who returned later with their own com-
panies and those companies which honored
the tradition by performing ballets originally
done for the ABT.

A welcome return engagement was made
by the ABT in the 1969 season. Opening on
the Wednesday night program that year was
a work choreographed by ABT member
Michael Smuin. Smuin would later return in
1974 to the Festival with his own San
Francisco Ballet.

Birgit Cullberg’s stunning “Miss Julie,” the
popular “Etudes” and Smuin’s “Gartenfest”
opened the engagement. Later in the week,
concert-goers saw a world premiere. The
work was Steven Jan-Hoff’s ballet done to
music by Harold Barberman.

The 1970 Season saw the return of another
ABT alum, Eliot Feld. This time he brought
with him more dances and his young
American Ballet Company. Since his last
appearance at the Festival, hiswork had been
heralded by critics and he was even given the
accolade of being “the finest American
choreographer since Jerome Robbins.”

Feld apparently knew about artistic

“temperments, too, and he used his to full

advantage as a choreographer and company
master — as well as an excuse for delaying the
curtain 45 minutes before the start of each
ballet on the program.

It is possible that Feld suffered from the
same malady as many Michigan mothers of
small children — not liking Daylight Savings
Time. What does this have to do with ballet?
Well, the mothers don’t like it because their
kids won’t go to bed at 9:00 p.m. because itis
still light out. Dancers don’t like it because
when it is still light out, costumes, sets and
lighting are less effective.

In six programs that season, Feld’s com-
pany of young dancers, many trained at the
school of the ABT, performed works by only
two choreographers — Feld and Herbert
Ross.

Ross’ powerful “The Maids”’ was a tour de
force for the young company. This
choreographer has again become well
known but outside the dance world. In
collaboration with his wife Nora Kaye, one of
the original ABT dancers, Ross produced the
Academy Award nominee motion picture,
“The Turning Point.”

Continued on Page 81
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Albert Nipon says the new softness
with flowers. One of the uniquely col-
lectible designer statements Janet
Varner's handpicks for you. See the
elegant array of sportswear and
accessories, too.

321 Main St. « Downtown Rochester
882-2212

Dally, 10-8; Sat., 10-5:30
Thurs. & Fri. Evenings 't 8




DODGE,NO.1IN VANS,
ANNOUNCES 1978.

AND THE NEWEST, MOST VERSATILE, MOST MANEUVERABLE VANS YOU CAN BUY.

THE NEW DODGE VANS
GIVE YOU SOLID REASONS
WHY DODGE IS THE NO.1
SELLER OF VANS.

ALL-NEW SEATS.
oThey re more comfortable,
g they’re more colorful,
and now you can

order them in plush
fabrics. Mounted
on curved tracks,
> the new seats allow
" ahigher position for
the shorter driver and

more headroom for the

taller driver. Optional high-

back Command seats are shown.

MORE DOORS MORE WAYS.

e Now you can have your choice
of optional sliding or standard
hmged side cargo doors on all our

, vans. And we offer
the only full-width
single rear door

. in the industry.
Maxivan with

HIGHLY MANEUVERABLE.

eOur turning circle, tighter than
Ford’s or Chevy’s, gives you
greater maneuverability.

23MPG HWY/ I7MPG CITY.

e EPA estimates for Dodge
Tradesman B100, with standard
225-cubic-inch six-cylinder engine
and manual transmission. Not bad
for such a hard-working machine.
Your mileage may vary according
to vehicle condition, equipment,
and how it is driven. California
mileage lower.

HISTORICAL TOUGHNESS.

o Of all the Dodge trucks
registered in the past ten years, 96
out of 100 are still in operation.
(Source: Trucks in Operation.)
That’s better than Ford . . . better
than Chevy.

4" the Vision
' Van option
gives you
rear quarter
windows that wrap
around the corners
for ease in
backing up.

MORE ROOMINESS.

e Maxivan is eight inches longer
this year for extra cargo space.
And all our vans have more room
up front this year.

SOME NEW OPTIONS.

e Trailer-towing packages for up
to 7000 pounds gross trailer weight.
Six different kinds of radios
including two units with 40-channel
CB. Sky Lite sun roofs, air
conditioning, and more.

Buy or lease one or a fleet . . . a
your Dodge Dealer’s.

237%i lncrease from 1966 to 1976

FASTEST
GROWING

TRUCK COMPANY
IN AMERICA.

NO ANDWAGONS:

* Passenger van-type vehicles Passenger van-type vehicles
known in the industry as wagons.

The immortal of instruments.

If suddenly you were given the power to cancel every coneert and musical event at which
a Steinway piano was to be played, you could darken concert halls from Kansas City to Budapest.

If at the same time you could erase every recording made at a Steinway® you could rob the
world’sarchives of nearly every great performance by every important artist who has ever made a recording.

It is just that simple. Nearly everyone who’s ever been anyone at the piano has played the
Steinway. And nearly everywhere that’s anywhere musically has a Steinway in attendance.

The instrument of the immortals has become the immortal of instruments.

ﬂammel[ music, ggnc.

Authorized Steinway Dealer

304 HAMILTON ROW
BIRMINGHAM, MICHIGAN 48011
642-1616

15630 MIDDLEBELT ROAD
LIVONIA, MICHIGAN 48154
427-0040 — 937-1040

l
i
|



Pontiac Grand Prix.

Even the best season
has its highlight.

1978VPontiac’s best year yet!
GM

MARK OF EXCELLENCE

Continued from Page 21

to read the notes is during the music. With one
important exception, that is. When the piece has
words and they (both original and translation) are
printed in the program book or magazine as they
should be, our eyes may be, indeed ought to be,
buried in the book.

4. Why are the house lights partly dimmed during
the music? Thereis, in fact, no historical reason for this
procedure. In many old European halls, the
chandeliers are left happily “ablaze” throughout the
concert; while in certaic unenlightened cities pitch
darkness prevails, making it quite impossible for the
musicians to see the patrons, and for the patrons to
follow the words of a vocal piece, or even, if
necessary, to gawk at other patrons.

5. The concertmaster (f. concertmistress). The
leader of the first violins and the most important
player in the orchestra. He is the conductor’s right-
hand (or to locate him more accurately, left-hand)
man. In days of yore when orchestras were small,
before the arrival on the scene of the modern
maestro, he led the music with a wave of his bow and a
shrug of his shoulder (as in a string quartet). Now he’s
a kind of liaison between the chief and the troops,
assisting at and occasionally conducting rehearsals.
And, of course, he plays all the solo violin passages.
For all this, he is rewarded with another solo — a
separate, applauded entrance before the conductor
makes his.

6. Silence, please! “Painters paint on canvas,”’
conductor Leopold Stokowski once admonished a
disorderly audience. “We paint our tone picture on
silence. Only you can supply that.”

Some years back TIME printed this description that
sounds especially typical of a certain very large East
Coast city which shall remain nameless:

When the house lights go down on a concert today,

it is often the audience that strikes up the overture.

It is a kind of barnyard symphonette. The Hummer

and the Time Beater serve as the rhythm section;

the Cellophane Crinkler and the Program Rattler
handle the solos. In the percussion section, the
principal performers are the Bracelet Jangler and
the Premature Clapper, while special effects are
contributed by the Knuckle Cracker and the Watch

Winder. The Coughers’ Chorale is directed by the

Dry-throated Red-nosed Hacker, whose feeblest

lead always get a resounding antiphoneal response.

The entire performance is choreographed by

Fidgeter, produced and upstaged by that notorious

team of Latecomer and Earlyleaver.

Sometimes drastic measures are unavoidable. In the
midst of conducting the Fidelio overture in London,
Beecham was once impelled to shout “Stop talking!”
at the audience.

7. A clap in time ... The musician has not yet been
born who disdains applause after playing. But the
operative word here is after. Symphonies and
concertos, suites and song cycles all consist of distinct
but musically interdependent parts or movements.
We forbear from expressing our appreciation to the

music-makers until the finish line of the last move-
Continued on Page 85
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“Iwould like to present to you the 1978 Cordobaq,

and to tell you about this extraordinary new automobile
in greater detail than is possible ina
television commercial.;

My first look at the 1978 Cordoba occurred here at
the Chrysler Styling Center in Highland Park, Michigan.

Naturally, it was the handsome styling changes
that | noted first. Refreshingly contemporary . ..
unlittered by unnatural lines. Yet the classic look
remains a strength . . . a look that will continue to

stand the test of time.

__In the realm of engineering, Chrysler has been
aleader . . . and in the realm of electronics
a true pioneer.

Electronic Ignition, for example, was an integral
part of Chrysler Corporation cars years before it
became the standard for the entire industry.

Likewise Cordoba’s ingenious Electronic Lean Burn
System. This year, it includes an even more sophis-
ticated Spark Control Computer for improved
ignition performance.

Cordoba’s suspension, too, has benefited from
subtle refinements.

Cornering and braking are . .. as they have been...

remarkable.

Yet this year, engineers have made refinements
which have increased rear suspension travel, and
enhanced the already low sound levels in the interior.

The interiors. Magnificent. Newly styled. Available
with new fabric blends, and Corinthian leathers
in new colors.

For seating | prefer two options: either an indi-
vidually adjustable 60/40 split design (most impressive
when ordered with a supple new velour textured like
corduroy) . . . or a new bucket design, pillowed with
leather.in a most indulgent fashion. Beautiful . ..
and extravagantly comfortable.

In all, this new Cordoba is an extraordinary auto-
mobile, the very ultimate personal car from Chrysler.
| am pleased that it has managed to exceed my

expectations. 4>
And | am pleased to inform you that Ya¥

~ you can examine, Buy or U CHRYSLER

Lease one today at your

Chrysler-Plymouth ¢ / -
dealer. : CHRYSLER
. CORPORATION

Howtos
a real music lover.

Know how to spot a real music lover? It's
remarkably easy. Because most music
lovers around here read The Detroit News.
You see, The News is the one paper in town
that covers everything and everybody in
music—from Beethoven to the Bee Gees.
On staff you'll find Jay Carr, our nationally
recognized critic whose ear is attuned to
the great sounds of the symphony, opera,
concert and musical comedy worlds. Rock
and pop music come under the discerning

ear of Jeff Gaydos. While columnist and
commentator Bill Gray delivers insightful
and comprehensive reports about almost
every aspect of music imaginable. Which
just goes to show you. When it comes to
col;/enng music, The News doesn’t miss

a beat.

The Detroit News

News Readers Know Best.




We may be the
hottest agency in town.

We win our share of advertising awards. But
lately, we have been winning our share of towns.

Consider the two matchbook covers if you will.

The little cover represents Campbell-Ewald as
it was—and as you may think of it now. We have
always offered our clients full service coast to coast,
with offices in key American markets.

The big matchbook cover is something else.
To begin with, the matches inside are long enough
to light logs. And the list of Campbell-Ewald
Worldwide offices is long enough to fire the
imagination of even the seasoned traveler or the
veteran international advertiser.

Detroit has become a key center in a major
worldwide advertising system. And; whether you
are a prospective employee or a prospective client,
we think you will find the fact interesting. »

Campbell-Ewald Worldwide consists of four
major divisions: the Campbell-Ewald with whichyou
are familiar, Campbell-Ewald International, Tinker
Campbell-Ewald Inc. and Clinton E. Frank, Inc.

Come up and see us sometime. Show us your
award-winning reel, and we will show you ours.
Or tell us about your international marketing
problems and we will tell you some interesting
case histories.

By the way, how are you fixed for matches?

DETROIT
NEW YORK
CHICAGO
WASHINGTON
ATLANTA
KANSAS Q1TY
CINCINNATI
DALLAS
HOLLYWOOD
SAN FRANCISCO

AMSTERDAM
ATLANTA
BRUSSELS

CAPE TOWN
CHEVY CHASE
CHICAGO
CINCINNATI
COPENHAGEN
DALLAS
DETROIT
DUSSELDORF
HELSINKI
HOLLYWOOD
JOHANNESBURG
KANSAS CITY
LONDON
MILAN
NEW YORK
osLo
PARIS
PHOENIX
RICHMOND
ROME
ROTTERDAM
SAN FRANCISCO
SAO PAULO
STOCKHOLM
SYDNEY
VIENNA

CAMPBELL-EWALD
ADVERTISING

CAMPBELL-EWALD
WORLDWIDE

Campbell-Ewald Worldwide

Member of The Interpublic Group of Companies, Inc.
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Besides the Ross ballet, the Feld ballets
performed during the 1970 season included
“Harbinger” a work he had originally
choreographed for the ABT and which
cemented him into the role of a sought after
choreographer.

Dance took an international turn at
Meadow Brook during the 1971 season when
the Royal Winnepeg Ballet arrived in
Rochester for aone-week stand. Three of the
ballets the company performed that season
were U. S. premieres.

They were “The Ecstasy of Rita Joe,” “The
Last Rose of Summer” and “Rondo.” Their
performances were surprising and thrilling,
complete with imaginative sets and lighting.

As if in answer to a balletomane’s prayer,
the 1972 season at Meadow Brook included
back to back performances of not only the
Pennsylvania Ballet, but the Erick Hawkins
Dance Company as well.

The contrast of these two companies was
dramatic. Some patrons considered it too
dramatic. Despite the fact that Eliot Feld and
the Royal Winnipeg brought contemporary
dance to the Festival, nothing had yet been as
avant-garde as the Hawkins aggregation.

Hawkins, like many a modern dance
master, is somewhat of an evangelist about
his particular style of dance. His company’s
style was, and is, typical of the kind of
independence American dancers of the 20th
century have been able to muster despite
money, audience and loyalty problems.

The loyalty problems come when dancers
tire of dancing in one style and seek broader
horizons. The audience problems are a
matter of identification. After all, it took what
we now call classical dance, a few centuries
to really catch on, while modern dance is yet
in its infancy.

Not to say that dance like Hawkins’ is not
well developed, it is. The performances at
Meadow Brook were highly imaginative,
creative and unique, but not as well attended
as one might have hoped.

Dancing to the music of Pontiac, Michigan,
composer Lucia Dlugoszewski, the Hawkins
group performed the choreography of their
namesake and ‘“master”’. Among the works
performed by them were “Angels of the
Inmost Heaven,” “Black Lake” and
“Tightrope”.

The Pennsylvania company provided

classical ballet as well as some modern dance,
Continued on Page 91

J. Walter Thompson has
better ideas for everyone.

J. Walter Thompson Co. ® 17000 Executive Plaza, Dearborn. Michigan 48126 e 313/336-6900




The part of
America’s leading
independent supplier of
automotive components

IS being played by

’l Rockwell International

..where science gets down to business

Our all-star lineup includes: axles,
brakes, castings, forgings, mechanical
devices, plastic assemblies, special gear
drives, styled aluminum and steel wheels,
suspension springs, universal joints,
wheel covers.

Automotive Operations, Rockwell International, 2135 W. Maple Road, Troy, MI 48084
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Continued from Page 77

ment has been crossed just as we would withhold our
congratulations from a tightrope-walker until he has
reached the other side of Niagara Falls. Who knows
what dire conseugneces might result from disturbing
his or their concentration.

In the Fidelio performance referred to already,
Beecham was driven to silencing some premature
applause with a frenzied “Shut up, you!”” Reminiscing
several years later, he mused that after that evening his
audiences didn’t applaud anything for months. One
night he mounted the podium and said, “Ladies and
gentlemen, let us pray.”

8. The Low-standing Ovation. Horror and dismay!
An unseemly habit has swept the concert halls of this
land: the indiscriminate (though usually very brief!)
standing ovation. A fiddler who can start and finish
more or less with the orchestra, an orchestra piece
with flashy ending — these can be counted on to stir
the public to its feet, a gesture formerly reserved for
only the rarest of musical triumphs, for only the most
inspired interpretations.

What can the performers think of this ex-
travagance? Do the unlucky few who leave the
audience in its collective seat develop emotional
complexes? Or has the public creid “Wolf!”” once too
often and lost its power to impress?

9. Encore! This splendid means of getting more for
your ticket dollar belongs less to the orchestra concert

»

than to the solo recital. It seems to be on the wane in
this country, though in Vienna still the life of a
performer who refuses to grant at least half a dozen
unscheduled numbers is not worth a lead dumpling.

Well-chosen encores have actually been known to
prevent international incidents. In the fair Austrian
metropolis on the Danube | once heard a memorable
concert by an orchestra visiticg from Budapest. It
began with Brahms, enthusiastically applauded, and
ended brilliantly wihh Bartok’s raucous and erotic
Miraculous Mandarin, which however did not please
the antidiluvian Viennese at all. There was much
grumbling and only isolated pockets of polite
clapping. Almost immediately the shrewd conductor
pulled a rabbit out of his baton. The orchestra
launched into Johann Strauss’s Emperor Waltz, and an
audible wave of smiles creeping onto pursed lips and
relieved sighs of “Na, jal” stole through the gilded
hall. Everyone went home happy.

10. To boo or not to boo. Hissing and booing are a
vulgar custom of the opera house that can be
immensely satisfying. Related but no longer common-
ly to be seen is the throwing of eggs, tomatoes and
sundry other comestibles.

In the concert hall such behavior is distinctly
frowned upon, but as Stokowski once remarked, “If a
man accepts applause when people like what he does,
he should be man enough to accept hissing from
people who don’t like it.”

Copyright 2@ Richard Evidon 1978

together for another dynamic season

THEN TELL WASHINGTON WHAT YOU THINK.

What are you for? What are you against? Does your congressman know? He
should. Because, before he can represent you, he has to know how you feel.

~ Yet, most Americans have never written a letter to their congressman or to
any government official. In some instances it's merely a case of not knowing
how to go about t. ; e

FREE "HOW TO" BOOK. The Budd Company believes that participation in

government decisions is every American’s right. To that end, Budd has prepared
a free booklet called “Give your Government a Point of View!' It includes helpful
tips on how to prepare your letter. It includes Washington addresses of congress-
men and many government officials. To get your free copy, simply write to: Public
Affairs, The Budd Company, 3155 Big Beaver Road, Troy, Michigan 48084.

Write today. Then start righting the situation in Washington =43 4 &
by writing what you think. PIICIEN ...,

DETROIT
SYMPHONY

join us as the world hears our music

1978/79 SEASON « FORD AUDITORIUM « 962-5524
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A commitment to you,

the audience.
Glimmering music from living
American legends like Ella Fitzgerald to
the great masters. Hushed breezes
of a balmy Michigan summer night.
Anticipation. Applause.
Meadowbrook Music Festival.

Nobody does it better.

A tough-minded-commitment
to you, the viewer.
To connect you with all
the things you need to know about
yourself and your world.
Know-how. Pride and tradition.

TV2 EYEWITNESS NEWS

7 am, Noon, 5:30, 6 & 11 pm

Nobody does it better.

WIBK-TV DETROIT
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There is music.
And then there is inspiration.

There are motorhomes.
And then there is GMC.

THE MOTOR HOME FROM GENERAL MOTORS @

MARK OF EXCELLENCE




Now at Oakland University

Summer Camps

One of the best experiences for boys or girls 10-17

Oakland University is offering a wide range of summer
athletic camps for you, your children, or your grand-
children to enjoy. Openings are still available for
basketball, golf, soccer, swimming, and several
others.

For further information, please call the Oakland University Athletic Department at (313) 377-3190, or fill in the

All campers use the modern facilities on Oakland’s
beautiful wooded campus. The camps are conducted
by experienced coaches and clinicians with special
guest speakers. Separate rates are available for day
students or residents.

application below and we’d be happy to send you a brochure.

[ am interested in:

Name
—Basketball —Volleyball
Address —Worestling —Tennis
—Golf —Swimming
Phone —Soccer —Diving

Return to: Athletic Department, Oakland University, Rochester, MI 48063

"]a An MJA Communications Company

- SHEFFIELD OFFICE PARK BUILDING

Disenchanted with the same
Business Lunch?
Disheartened with the same

After-Theatre Dinner? What’s
Disillusioned with the same goingon
After-Work Cocktail? at the
TRY SOMETHING... SEVBICOITIE,

DIDCTS 2 QL

TROY Afterthatre dining t

remarkably reasonable prices.
Cocktails, fine wines,

lunch, dinner.
Monday-Thursday 11 am-11 pm
Friday, Saturday 11 am-12 Mid.
Sunday 1 pm-8 pm

(Hours vary on event days.)
Major credit cards accepted.
Ample free parking.

OPEN FOR
FOOD AND BEVERAGE
Everyday ® 11 A.M. to 2 A.M.
Sunday B 5 P.M. to 2 A.M.

3270 West Big Beaver ® Troy

restaurant

(West of Coolidge)
649-3480 North entrance Pontiac Silverdome 858-7888

“When you reach for the stars
you may not quite get one,

but you won’t come up with
a handful of mud either”

LEO BURNETT COMPANY
ADVERTISING

26555 Evergreen Road * Southfield, Michigan 48076 « 313-355-1900
# 89




What's a company
like Eaton

doing at a

music festival?

Looking after our business.

It's a business that demands talented and dedicated people in
research, engineering, manufacturing and marketing. And they don’t

grow on trees.

If we don’t help to make the cities we work in good places to live

in ... socially, culturally and recreationally . . . it gets harder to attract

Continued from Page 81

but nothing came close to the effect of Erick
Hawkins’ works.

A year later it was back to the classical
repertoire with the National Ballet of
Washington, D. C., performing. During its
1973 stay, the company presented the
complete “‘Sleeping Beauty” and
“Cinderella” ballets plus four others.
Everything they performed that season was a
first for Meadow Brook.

Unfortunately what might have been a
triumphant return to Meadow Brook by the
National Ballet, was prevented in 1974, when
lack of funds forced the company to disband.

In their stead Michael Smuin’s San Fran-
cisco Ballet performed. But the company was
more than a run-of-the-mill stand-in. It had a
fresh look with Smuin’s choreography and
tutelage. Its repertoire included ABT classics
and some new works by Smuin. Again the
ABT thread was weaving its way through the
dance world.

Smuin proved to be an evangelist of a
differentsort than Erick Hawkins. During one
of the Festival’s well received pre-rehearsal
lecture demonstrations, he spoke for

government support of the arts. His plea was
as elegantly spoken as his ballets were
performed.

The Festival stage again welcomed the
Pennsylvania Ballet in 1975. A stunning
production of John Butler’s “Carmina
Burana” was danced to the music of Carl
Orff. An enormous production of the Orff
work was augmented by the Detroit
Symphony Orchestra and the Meadow
Brook Festival Chorus.

Originally the work had been
choreographed for the Pennsylvania com-
pany in 1966. Other works in the 1975
repertoire included the elegant Balanchine
work, “Concerto Barocco,” the zany and
sports-minded “Concerto Grosso” and “Zig
Zag”. “Zig Zag” is a work choreographed by
another former ABT dancer, Lar Lubovich.

And it was in the 1976 season that Lar
Lubovich’s company was in residence at
Meadow Brook and played back to back with
the Eliot Feld Ballet, a newer version of Feld’s
older The American Ballet Company.

Not dissimilar, these two companies
offered good examples of current American
dance mentality. Both showed the high level

Continued on Page 94
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The Wicker Works experience.
It’s expertly prepared dishes
such as tender Chateaubriand,
Shrimp Tempura, Breast of
Turkey Wellington, Prime

Rib and more.

A 25-foot Salad Bar

with almost everything.

Wines and cocktails,

of course.

Service that’s attentive

but not distracting.

Enjoy the casually elegant
atmosphere tonight.

S ———  Experience

Northfield Hilton Inn
5500 Crooks Rd. at I-75

Troy, Michigan 48098 WiCker Works

(313) 879-2100 Reservations, please.

Compliments of
First Federal Savings of Detroit

Michigan’s Largest Savings and Loan Association
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BASF Wyandotte
Corporation:
A Concern for
Your Needs

When soybean growers need an effective broadleaf weed
killer to help increase crop yield, they look to Basagran®
post-emergence herbicide.

When textile manufacturers require colorfast dyes for
synthetic fibers, they rely on Palanil® dyestuffs,

When automobile manufacturers switch to “soft” front and
rear ends, they turn to Pluracol® polyols and graft polyols
for microcellular urethane foam.

When hotel, motel and restaurant operators want a clean
and sanitary environment, they call for Trugard® service for
wearwashing and cleaning products,

When detergent producers want to prevent the redeposi-
tion of laundry soil, they add Carbose® carboxymethy|
cellulose to the product formula.

BASF Wyandotte Corporation, as part of the BASF Group,

makes products that fill the needs that concern you most,
BasF N
BASF Wyandotte Corporation

MEADOW BROOK HALL

WHERE THE MAGIC OF

MEADOW BROOK ALL BEGAN

It was in this magnificent Tudor-style mansion that the dream of
Oakland University began, a dream that has enriched thousands of lives,
and which you now enjoy in the beautiful sound and setting of Meadow
Brook Music Festival.

Meadow Brook Hall was the home of Matilda and Alfred G. Wilson,
who gave their entire estate to the people of Michigan for the founding of
Oakland University. Following their deaths, their home was opened to
the public as a cultural and conference center. It now remains as one of
the finest examples of residential architecture anywhere in the world.

Carefully preserved with original furnishings, Meadow Brook Hall is
the visual history of an era in American life that flourished only briefly.
Begun in 1926 and completed in 1929, the Hall contains examples of skills
and craftsmanship that are now lost arts. Its 100 rooms are filled with
hand-carved paneling, sculptured stone arches, fine glasswork and ex-
quisite appointments. Every room reflects the unbounded luxury of a
way of life that is gone forever.

A visit to Meadow Brook Hall is an experience you’ll never forget.

TOURS
Year Around: July and August:
Sundays 1-5 p.m. Mon.-Sat. 10-5
(last tour, 4 p.m.) (last tour, 3:30 p.m.)

CONFERENCES

Meadow Brook Hall is a Center for group meetings,

Main Office: 1001 Woodward Avenue, Detroit, Michigan 48226. Phone: 965-1400.
Branch offices throughout Metropolitan Detroit, the Saginaw Valley, and in Grand Rapids.
Adults $3.50 e under 12, over 65 $2.00

We know what moneyis for.
Summer Tea Room and Sunday Dining

t available for guests touring the Hall (313) 377-3140
Division of Continuing Education
Oakland University, Rochester, Michigan 48063

retreats, seminars, and overnight conferences — lux-

(Sun. 1-5, last tour, 4 p.m.) ‘ )
ury accommodations at very attractive rates.

Brochures are available on request.

— Group tours by appointment —
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which American dance had reached by
exhibiting an intelligent mix of the many
influences which had come before. Both the
Feld and Lubovich companies are very
expressive of their namesake
choreographers who, in both cases, were
able to mold completely the performance
standards of their companies.

Among the works presented by the
Lubovich company that season was one
commissioned especially for the Meadow
Brook Music Festival. It was done to
Stravinsky’s “Les Noces” and since has
become a major work in the company’s
repertoire.

Last year, it seemed the dance circle had
been closed, back where it had started with
elegant classical ballet in the forefront. The
reason was the appearance during the season
of eight soloists from the Royal Danish Ballet.

The soloists were all trained in the Bour-
nonville tradition, characteristic of the
Danish Royal Ballet and also many of the ABT
dancers. The Royal Danish was the company
from which Erick Bruhn had come when he
opened Meadow Brook’s first dance season
in 1968.

In conjunction with Festival performances,
several dance master classes and workshops
have been organized. Their success ap-
parently hinged on the enthusiasm and
willingness of the company dancers and
directors, to pass along their knowledge to
an eager batch of Detroit-area dancers.

But it was not all work and no play. Long
before it was “chic” in New York, Meadow
Brook Festival patrons were entertaining
dancers at elegant parties of every sort — all
in the name of good public relations for
Detroit.

So dance history at Meadow Brook Music
Festival has been a varied one, to say the
least. Some of the most interesting, in-
novative programs were not as well accepted
as the tried and true “pink” ballets which ran
on the traditional side of things. However,
they did act as ice-breakers of new ground.

The dance history also reflects the
Meadow Brook Festival mentality that not
only should the programs entertain, but
instruct. Learning about dance by seeking
such a wide variety of companies and styles is
what American dance is all about — and
Meadow Brook Festival has been ahead of
the game for a long time.

Automotive glass is
opening up a whole new world
for imaginative designers today.

It's helping them open up
new views for you. With cars
that offer a new dimension in
exterior appearance. With
a feeling of wide-open
spaciousness, and a sense of
total freedom inside for you
and your passengers.

The sky’s

the limit wit

This LOF coated glass roof
panel is a good example. Some
other examples include the
squared corners you first saw in
the rear windows of the 1977
Chevrolet Caprice. The fastback
window in the Silver Anniversary
Corvette. The rear window
defogger available in most
GM cars. And the windshield
antenna.

ass.

Imagination and the
flexibility of glass made these
ideas a reality.

While at LOF we were
deeply involved in each of these
innovations, we're not resting
on our laurels. Because there’s
no limit to our search for better
glass products and new ways
to use them.




Wednesdays at
8:30pm on
orory WDET-FM 1019
JULY 5

Neville Mariner/Ervin Monroe (flute)

works of Tchaikovsky. Nielsen, Bach. Mozart

JULY 12

Raymond Leppard/Robert Williams (bassoon)
works of Boyce, Handel, Haydn, Vivaldi, Bach
JULY 19

Szymon Goldberg/Donald Baker (violin)

works of Mozart, Beethoven, Schubert, Schoenberg

The Detroit Symphony Chamber Orchestra

= Ll

MEADOW BROOK FESTIVAL CONCERTS

JULY 26
Klaus Tennstedt/Carol Neblett (sop), Mignon
Dunn (mezz), Zurab Sotkilava (ten), Paul Plishka
(bass)/Kenneth Jewell Chorale/Detroit Lutheran
Singers v requiom

AUGUST 2
Vladimir Ashkenazy (cond. and pianist) werks of moar

AUGUST 9
Vladimir Ashkenazy/Mark Zeltser (piano)

works of Tchaikovsky
AUGUST 16

Michael Tilson Thomas/Malcolm Frager (piano)/

Meadow Brook Festival Chorus works of rahms

AUGUST 23
Michael Tilson Thomas/Claudine Carlson (alto),

Diana Hoaglund (sop)/Meadow Brook Festival
Chorus/Detroit Lutheran Singers works o rovel. mahier

AUGUST 30

Kazuhiro Koizumi/Ruggiero Ricci (violin)
works of Wagner, Paganini, Besthoven
SEPTEMBER 6

Kazuhiro Koizumi/Lorin Hollander (piano)
works of Tchaikovsky, Rachmaninoff, Brahms
SEPTEMBER 13

Sixten Ehrling/Eugene Istomin (piano)
works of Weber, Beethoven, Strouss. Rovel
SEPTEMBER 20

Sixten Ehrling/Yo-Yo Ma (cello) works of Handel Haydn, buorak

1 Washi

DETROIT

FAMOUS FOR A
GREAT SYMPHONY
ORCHESTRA, AND

v

Yearly gas cost
~ LBallimore

!Pﬁ{ladelphia'

] sess
D.C. | «$48400
Pitsburgh $472.66

I Chicago $456.54
Detroit $429.48

200 Mot on Feb. 1, 1978
AN CONSOLIDATED GAS COMPANY f<>>

BER OF THE AMERICAN NATURAL RESOURCES SYSTEM
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ariations
On A?’hgemep

Quality products are\the main theme of
Schlegel Michigan. Variations on this theme
are the wide variety of products produced for
the automotive industry \for over 70 years.
These products include weatherseals, edge pro-
tectors, interior trim and\\window channel.
When quality and cost effectiveness is your
main theme—Ilook to Schlegel'Michigan to pro-
vide the variations you need.

Schlegel Michigan
1100 North Woodward Avenue, Birmingham, Michigan 48011
Telephone: (313) 646-6414
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Willard Midgette, “Choreography:
The Paul Taylor Company”, 1972, oil on canvas

1978-79 EXHIBITION SEASON

October 1, 1978 - November 5, 1978
“Return of Realism”, part one: Four From the Allan Frumkin
Gallery: Jack Beal, Alfred Leslie, Willard Midgette and Philip
Pearlstein
November 19, 1978 - December 20, 1978
“Return of Realism”, part two: “Detroit Realists”
January 14, 1979 - February 11, 1979
“Rainbows in the Sky: The Folk Art of Michigan of the 20th
Century”, organized by The Museum, Michigan State
University
February 25, 1979 - April, 1979
“Meadow Brook Hall: Tudor Revival Architecture and
Decoration”
April 15, 1979 - May 20, 1979
Works from the Oakland University Permanent Art Collec-
tion
Program subject to change
Gallery Hours:
Tuesday - Friday: 1-5

Saturday and Sunday: 2 - 6:30
*Evenings: 7:30 - 8:30

*only when there is a Meadow Brook Theatre performance

Meadow Brook At Gallery

Oakland University

There’s a lot

of leadershi

at Sheller-Globe.

Leadership in

automotive components, specialty vehicle
assemblies and products for
business and industry.

1641 Porter Street

Detroit, Michigan 48216

Automotive/Industrial Sales

Corporate Headquarters
1505 Jefferson Avenue
Toledo, Ohio 43697

Sheller-Globe Corporation
Gl

LEADING MANUFACTURER OF METAL CUTTING TOOLS
FOR THE AUTOMOTIVE, INDUSTRIAL & AEROSPACE INDUSTRIES

-

ADIVISION OF LEAR SIEGLER, INC.
6841 NORTH ROCHESTER ROAD
ROCHESTER, MICHIGAN 48063 . TELEPHONE: (313) 651-9531

Alexander & Alexander Inc.
Insurance Brokers, Agents
and Consultants

Serving Business and
Industry Worldwide.
Alexander & Alexander

of Michigan, Inc.

DIA Division

7650 Second Avenue
Detroit, Michigan 48202
(313) 872-3300

Regional Headquarters:
Atlanta

Baltimore

Chicago
Dallas

Los Angeles
New York City
St. Paul

exander
exander

BLOOMFIELD HILLS, MICHIGAN




SMOOTH SAILING

Remember how much fun it was? Sailing your
boat in every pond and puddle, forgetting all your
cares.

For the pharmaceutical industry there is a dif-
ferent kind of voyage ahead. A long voyage, chart-
ing its course on a dream. The discovery of a cure
for every disease that plagues mankind, and the
means to eliminate pain and suffering.

It won't all be smooth sailing, there are many
rough and unknown seas to be charted and navi-
gated. But the hard-working people of our in-
dustry will continue to meet each new challenge
head on. Always searching and trying, never giv-
ing up. And one day the last killer will be con-
quered. Smooth sailing for mankind.

I'opo
Chel’ercononAnon

2075 WEST BIG BEAVER ROAD
TROY, MICHIGAN 48084
MANUFACTURING PLANTS IN: Argentina » Australia « Canada « England
« France » Hong Kong « Italy « Japan + West Germany
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aT music hall“CenTer
of dance in The midwesT

Season tickets are on sale now for the biggest and
best Dance Series anywhere between two coasts.
Make Dance at Music Hall the turning point in your
entertainment plans for the Fall. Experience the
Dance Explosion for yourself . . . it's dynamite!

8 great companies
ALVIN AILEY —Sept. 19-24

Gospel, jazz, rhythm and blues. ..an annual sell-out!

SAN FRANCISCO BALLET—
Oct. 18-22

One of the top three classical companies in America

MARTHA GRAHAM Dance Company-
Nov. 29-Dec. 3

The definitive modern dance troupe

JOYCE TRISLER DANSCOMPANY —
Jan. 24-27

Re-creations of Isadora Duncan and other greats

PAUL TAYLOR Dance Company —
Feb. 21-25

Vigorous choreography, brilliantly danced

NIKOLAIS Dance Theatre— Mar. 21-25

A multi-media, total experience

FIVE BY TWO PLUS — April 19-22

A panorama of the best modern dance works

BELLA LEWITZKY —May 18-20

Colorful and theatrical with California flair

...9 great series

More choices than ever are available in the 1978-79
Dance Season. Select from five opening nights, four
matinees, or all eight Saturday evenings. There are
nine ways to buy...for as little as $9. But hurry ...
some sections are sold out.

CALL 963-6943 TODAY
FOR FULL BROCHURE
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ADVERTISING

2751 EAST JEFFERSON AVENUE
DETROIT, MICHIGAN 48207
AREA CODE 313 ¢ 568-6000

OFFICES: DETROIT ¢ SAGINAW ¢ TOLEDO e NEW YORK ¢ ATLANTA ¢ LOS ANGELES
e WINDSOR ¢ TORONTO ¢ INTERNATIONAL AFFILIATES

DETROIT'S RENAISSANCE CENTERS

To many, the new Renaissance Center on the riverfront represents Detroit’s “new spirit’ To us, it reaffirms
Detroit’s continuing spirit. Because it now joins our many other cultural centers which rank among
some of America’s finest. For years they have been a source of pride and awareness for millions
of Detroiters. Every one of them deserves your support.
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Welr, Manuel, Snyder & Ranke
Thio Real Estals Poople

298 S. Woodward Avenue / Birmingham / 644-6300
1205 West University Drive / Rochester / 651-3500
4700 Rochester Road / Troy / 689-7300

7285 Orchard Lake Road / West Bloomfield / 851-5500

4' % Shalea Inn

for a
Romantic and Medieval Atmosphere

Specializing in fresh seafood
Wine by bottle or 1/2 bottle
Serving

COCKTAILS
LUNCHEONS, DINNERS

Minutes from stadium
STADIUM +
Featured in FORD TIMES for Famous B us N
EATING PLACES in - :
HOLIDAY MAGAZINES

Reservations: 852-3410
= 3315 Auburn Road
Auburn Heights

102

the Pontchartrain. ..

for those who prefer
the personal touch

&
Two Washington Boulevard

Detroit, Michigan 48226
965-0200

TS N S
7 InThe
Cadillac

Tradition Of
Leadership

the Seville Diesel

= Amold Jerome Czadittne

——— “Located At The Top Of Woodward Avenue.”
675 South Saginaw, Pontiac

A
D
0

ALMA PRODUCTS COMPANY

CONTRACT MANUFACTURERS ¢ AUTOMOTIVE PARTS & ASSEMBLIES
2000 EAST MICHIGAN AVENUE, ALMA, MICHIGAN

= Telephone 333-7021 * 541-4133
MASTER DEALER 83 J|
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PACKAGING SERVICES CORPORATION

Luncheons — Dinners L] Schools in
After Theater Menu . .
Cocktails pontiac farmington
Live Entertainment D royal oak port huron COGSDILL
5 minutes from mt. clemens oxford TOOL PRODUCTS, INC.
MeadOW BrOOk Telephone: (Area Code 313) 855-1200
31275 Northwestern Highway « Suite 201 Farmington Hills, Michigan 48018
Dance till 2 A.M. Crooks Rd. at M-59 Training for careers in business
Next Door at 852'0550
Thumpers Disco PONTIAC BUSINESS INSTITUTE

33611 Dequindre, Troy, Michigan 48084 /313/588-8870

Before or
I I . P E R RY . . . . after the Concert
| [

Eail § Rice Jalent Drueg Stores
MUSIC AND ENTERTAINMENT ?: perry g %
Mmm MERCHANDISING AND SALES PROGRAMS '

KONDO 427-9300 " LBockWesto! o Pones
IN YOUR COMMUNITY. .. Theu:lume Telegraph 681-2161

WHEN YOU NEED US, Baby gi';a‘:ribs" Tuesday thru Satyrday

@R& LIVONIA, MICHIGAN 48150 ) WE’RE THERE. o O e anc Bar

_— ) ?

Pioneers in
OUR BEST WISHES American
to the transportation

Kelsey-Hayes has involved itself
with transportation in America for
almost 70 years . . . ever since we
made wooden-spoke wheels for
cars back in 1908. Today we’re
doing our share to contribute to
the safety and reliability of trans-
portation products. For instance,
we pioneered front and rear disc
brakes as well as skid control
systems both found on many of
today’s cars and trucks. Kelsey-
Hayes takes pride in being a
pioneer in American transportation.

_A_

KELSEY-HAYES
A SUBSIDIARY OF FRUEHAUF CORPORATION

1978

MEADOW BROOK
MUSIC FESTIVAL

Handleman Company
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1978 -

1979

MEADOW BROOK THEATRE

welcomes new patrons to our
THIRTEENTH SEASON

Once again, eight outstanding productions — available now —
the best entertainment value to be found in the Detroit area.
Here’s your cue to discover intimate enlightening theatre
while discount prices are in effect. Offer expires September
1, 1978.

Brilliant Satire

THE DEVIL’S DISCIPLE

by G. B. Shaw
October 12 - November 5

Dynamic Pulitzer, New York
Critics’ and Tony Award Winner

THAT CHAMPIONSHIP SEASON

by Jason Miller
November 9 - December 3

Lighthearted Romance

RING ROUND THE MOON

by Jean Anouilh, adapted by Christopher Fry
December 7 - December 31

Powerful Courtroom Conflict

THE CAINE MUTINY

COURT-MARTIAL

by Herman Wouk
January 4 - January 28

Hilarious Comedy Favorite

BLITHE SPIRIT

by Noel Coward
February 1 - February 25

Michigan Premiere of Suspense Thriller

THE DEADLY GAME

by James Yaffe
March 1 - March 25

Rollicking Farce

THE ADVENTURES OF SCAPIN

by Moliere
March 29 - April 22

I'o be announced

A MUSICAL COMEDY
April 26 - May 20

!‘ Program subject to change.
|

BOX OFFICE
377-3300

Group Sales 377-3316
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The information and order blank on this page are provided
for your convenience. Please gircle the performance day
and check Section choice; complete the form and mail to:

Meadow Brook Theatre

Oakland University

Rochester, M| 48063
Your order will be processed on a date-received basis. If
we are unable to fulfill your specific requests, we will
contact you to discuss seating availability. Please do not
expect to hear from us before July 15. Prior to that date we
will be assigning seats to current subscribers who are
renewing their orders.

PRICES: Season Series Individual Tickets
TUESDAY - WEDNESDAY - THURSDAY 8:30 pm

[ Section A 46.50 6.50
[J Section B 39.50 5.50
FRIDAY 8:30 pm - SUNDAY 6:30 pm

[ Section A 57.00 8.00
[J Section B 50.00 7.00

[J SATURDAY 8:30 (1st week of play)
[J SATURDAY 6:00 pm (Twilight) or
9:30 pm (Late)

[ Section A 57.00 8.00
[ Section B 50.00 7.00

[0 Saturday

Matinee 39.50 5.50
[J WEDNESDAY

MATINEE 39.50 5.50

scheduled performances Tuesday through Sunday; no
performance on MONDAY. Also note, the numbered
weeks of each play’s run do not necessarily coincide with
the weeks of the month.

[0 PAYMENT: Enclosed:
(Payable to Meadow Brook Theatre)

[ Charge to BANKAMERICARD VISA
Acct # & Exp. date

[0 Charge to MASTER CHARGE

Acct # & Exp. date
[ Charge to Hudson’s (Season Tickets Only)

NAME
ADDRESS
CITY. STATE
PHONE
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' Enjoy Chinese, American and

. Polynesian Cuisine .
amidst beautiful surroundings . . .

Stop in for lunch . . . dinner . . . late snack.

Have a cocktail or exotic drink in the lounge.

TIA We're only "4 mile from dow Brook Festival

FAS(;'Q?":IW?QUARE ;ggHEscTER i.r!\ the bzu\/ni?::l Mendoxe;o:k Vilr:geF:A;II.
FAIRLANE CENTER OAKLAND MALL

(Dearborn) (Troy) OQEW W
LAKESIDE GENESEE VALLEY

(Sterling Hgts.) (Flint)

CALL 375-9200
TW(E‘LV)E OAKS MALL BR':\RVY\C:’O)D MALL BankAmericard—Master Charge—Diners
ovi nn Arbor

Exclusive Ladies’ Apparel and Shoes

etrait W Serving the
community Automobile Industry

music school for Sixty Four Years

in the University-Cultural Center Area

200 E. KIRBY
DETROIT, MICHIGAN 48202
831-2870 Quality music and dance
instruction for all ages P PY o u e

Ensemble-Jazz

2 year certificate program

Driveaway Co., Inc.

\ Member National Guild of Community Schools of The Arts )

Compliments

of
HOUDAILLE INDUSTRIES, INC
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This is our territory!
We grew up with

> automobile, becoming

one of the industry’s
ling suppliers of metals,
component parts and
assemblies. We are part
of the community of
people who put the
world on wheels!

N

Metals Division
‘uded Metals/Pyramid

As natives, we share in

the community’s dreams
and aspirations. And we
recognize the creative role

corporations must play

§/‘ Indian Head

Metal and Automotive Products Group

/.

ve

achievement of those goals.
Our support goes to many
local organizations

and activities whose aims
are to enhance the

quality of life.

21800 Greenfield Road, Detroit, Michigan 48237

Commercial Vehicles Division

Wayne / Wayne Ambulance
Miller-Meteor / Welles

Automotive Division
Detroit Gasket/ MGM Brakes






