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We call them Resources. 

You call them Beautiful! 
Why Resources? Because that's the nature 
of the MICHIGAN DESIGN CENTER, a 
breathtaking, one-stop shopping resource 
for the interior design profession. Filled with 
design elements that are, in essence, "tools of 
the trade''. Over 1200 man-
ufacturers shown ... a 

furniture, the finest fabrics, custom floor and 
wall coverings and one-of-a-kind art, lighting 
and accessories. Plus design ideas and a 
selection unrivaled anywhere in Michigan, 
Ohio, Indiana or Ontario. Yes, we're open to 

the trade only. But now that 

wealth of options to make 
your home or office as 
singular as you are. From 
the moment you enter 
MDC, you'll tap into a 
creative environment that 
offers the most beautiful 
interior furnishings you can 
imagine ... exceptional 

•• 
you know what to call them, 
have your interior designer, 
architect or builder bring you 
in to see the resources 
you've only dreamed of ... 
only at the MICHIGAN 
DESIGN CENTER. 
Designer&Architect Refer­
ral available at no charge. Just 
call MDCat313/649-4772. 

MICHIGAN 

De!IGN 
ceNreR 

649-4772



Where is the music? 

Where is the music 

On this summer starlit night 

Does it blossom from the woodwinds 

Does it sing out from the strings 

Does it thunder from percussion 

Or is it the brass that brings the music 

To this summer starlit night 

Is it the serenades and solos, 

The harmony of arts? 

The music is where it has always been 

In our minds 

And in our hearts. 

-Rick Pesta
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AI concerts begin
at 8 p.in. unless
otherwise noted.

July 23
Jean-Luc Ponty
with special guest
No DiscouNr CouloNS

August 6
Basia
with special guest
NO DISCOUNT COUPONS

•',.`.r:..,,.,,,`

'''.`...,,I.`.``:`,,.,,I

•,,,,,, :    .` ..,..,  I   ,

June  19
fat Metheny    Herbie Hancock
Jack DeJohnette    Dave Holland
NO DiscouNT couroNs

'une 26
George Benson
N0 DISCOUNT COUPONS

July 3
The platters    Little Anthony
The Diamonds    The Dixie cups
FIREWORKS

July  17
Tommy Tune
starring in
`Bye Bye Birdie"

July 24
Harry Belafonte
with special giiest

August 21
Mannheim Steamroller
`The Music of Nature:

A Concert for Yellowstone"

June 27
Rickie Lee Jones
Lyle Lovett

July 4
Detroit Symphony Orehestra
Mitch Miller, conductor
FIREWORKS

July  11
FANIIY NIGHT
``Serious Fun with the DSO"

David Daniels, conductor

July  18
Tommy Tune
starring in
`Bye Bye Birdie"

July 25
FAMIIjy NIGHT
`New Vaudeville"

with Fred Garbo and
The Wright Brothers

August 8
FESTIVAL WOMEN'S FASHION SHOW
Lunch begins  11:30 a.in.  (Call 370.3316)

The Everly Brothers
Carl Perkins

August  15
Tory Bennett
with The Count Basie Orchestra

August 29
Pats Domino
Hank Ballard & The Midnighters
Bill Haley's Comets

June 21
Detroit Symphony Orchestra
James Depriest, conductor
Garrick Ohlsson, violinist

June 28
Milton Nascimento

July  5
Detroit Symphony Orchestra
Zdenek Macal, conductor
Alexei Sultanov, pianist

July  12
Garrison Keillor    Chet Atkins
with the Hopeful Gospel Quartet
special appearance by Mavis &
Marvin Smiley

July  19
Tommy Tune
starring in
`Bye Bye Birdie"

July 26     8:30p.in.
Detroit Symphony Orchestra
Michael Lankester, conductor
Narrator, to be announced

August 2
Bob Newhart
with special guest

August 9
Detroit Symphony Orchestra
Vassily Sinalsky, conductor
ltalo Babini, cellist

August  16
FAMILY NIGHT
"Santa's Summertime Stagd'

7:30 p.in.

f3¢twrddiq :``,,,,,.;..,,,

June  16
Fred Penner
with Len Udow &
the cat's Meoow Band    11:00 a.in.

June 22
Ann Jillian    Marvin Hamlisch
with full orchestra

June 23
The song sisters     11  a.in.
Henry Mancini
Detroit Symphony Pops

June 24
Detroit Symphony Orchestra
James Depreist, conductor
ltzhak Perlman, violinist

June 29
Detroit Symphony Orchestra
Stephen Stein, conductor
Michael Feinstein, guest artist
FIREWORKS

June 30
Bob MCGiath of "Sesa:ne street"      11 a.in.
Hany Cbnnick, ]r.
with the Harry Connick, Jr. Orchestra

July  1
Detroit Symphony Orehestra
Stephen Stein, conductor
Michael Feinstein, guest artist
FIREueEus

July 6
Roger Whittaker

July 7
Roger Whittaker

July 8
Detroit Symphony Orchestra
Zdenek Macal, conductor
Alenei Sultanov, pianist

July  13

R:=miet,?ay#::£::estra
Roberta Peters, Soprano

July  14
0detta & Friends    11 a.in.
Meadow Brook Festival Orchestra
John MCGlinn, conductor

July  15"The other side of Daytime"    2 |>.in.

R:te=iet,?ay=i?hc::iuoc:o:estra
Roberta Peters, soprano

July 20
Tommy Tune
starring in
`Bye Bye Birdie"

July 21
Tommy Tune
starring in
`Bye Bye Birdid'

July 22
Sharon, I|]is 8 Bram
with Elepaho. & the Mammoth Bcnd    1  & 4:30 ti.in.

July 27
Chubby Checker
The Drifters
Gary U.S. Bonds
The Tokens

July 28
Detroit Symphony Pops
Erich REnz€l, conductor

July 29     8:30p.in.
Detroit Symphony Orchestra
Michael I,ankester, conductor
Narrator, to be announced

August 3
Detroit Symphony Orchestra
Nicholas MCGegan, conductor

August 4
undo A:moid 6? Fran]¢ Cappehi    ll  a.in.
Peter, Pinl & Mary

August 5
"Big Band sounds"    2 i>.in.

Detroit Symphony Chehestra
Nicholas MCGegan, conductor

August  10

Johnny Mathis
with full orchestra

August  17
Engelbert Humperdinck
No Dlscour`IT couroNs

August  11

Johnny Mathis
with full orehestra

August  12
Detroit Symphony Orchestra
Vassily Sinaisky, conductor
ltalo Babini, cellist

August  18
Michael Franks
NO Dlscour`IT couroNs

August 24
Laser Light spectacular!    8:30 p.in.
Meadow Brook Festival Orehestra
Richard Kapp, conductor

August  19
I.ou Rawls
with special guest
No DISCouNT CouroNS

August 25
Laser Light spectacular!    8:30 p.in.
Meedcrw Brook festival Orchestra
Richard Kapp, conductor

August 26
"The Ghost of the Paris Opera"    8:30 p.in.

with Laser Lights
Meadow Brook Festival Orchestra
Charles Greenwell, conductor



As we enter the decade of the  1990's Emilie and I are pleased to welcome you to
the 27th season of festival concerts. Over the years the artists have changed but the
festival's goals remain constant; to provide the finest possible blend of classical ar-
tists with popular entertainers, and appeal to the greatest variety of tastes. We hope
you will enjoy the concerts in a beautiful setting made possible by your patronage
combined with the efforts of the staff and the hundreds of volunteers.

Sincerely,

President
Oakland University



Well into our second quarter century 

A CULTURAL 

CENTER AT 

OAKLAND UNIVERSITY 

Matilda Dodge Wilson's dream of a 
cultural center for the community con­
tinues to be fulfilled as Oakland University 
celebrates the 27th season of the Meadow 
Brook Music Festival 
and the silver anniver­
sary seasons for the 
theatre and art gallery. 

In fact, the University 
enters the 1990's with 
the dream a long­
established reality and 
with high artistic quality 
a respected tradition. 

It was in 1957 that 
Matilda R. and Alfred 
G. Wilson donated their
Meadow Brook Farms
estate and $2 million to
Michigan State Univer­
sity to establish the first
four-year university in
Oakland County.

That gift would also 
help launch the dream 
expressed by Matilda 

Matilda and Alfred W ilson 

Wilson and D. B. Varner 
and other university officials - that from 
its first 12 concerts by the Detroit 
Symphony Orchestra - the "festival is 
aimed toward a long-range goal of develop­
ing an impressive performing arts center to 
include all phases of music, theatre and 
dance:' 

The professional nature of both the 
festival and the Meadow Brook Theatre, 
which debuted in 1967, would distinguish 
the Meadow Brooks from the cultural 
offerings at other campuses. 

But the university commitment to the 
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arts has always included a strong base for 
student productions, and at one point in­
cluded professional student training pro­
grams through the now discontinued 

Academy of Dramatic 
Art and the Meadow 
Brook Summer School of 
Music. 

The most recent 
figures show approx­
imately 332,000 people 
attending the Festival, 
Theatre, and Art Gallery 
events the past season. 

The artists and support 
staff have changed over 
the years, but the goals 
of the Meadow Brooks 
have not. The objectives 
are diverse professional 
offerings to appeal to a 
wide segment of the 
Southeastern Michigan 
audience. 

Community involve-
ment has also been a 

Meadow Brook hallmark, from the first 
festival General Chairmen Mr. and Mrs. 
Simon E. Knudsen to the 1990 festival 
General Chairmen Mr. and Mrs. 
Richard E. Dauch. 

Oakland University President Joseph E. 
Champagne and Emilie Champagne pay 
tribute to that continuing commitment 
from business and the general community. 
They pay tribute to the hundreds of 
volunteers in their statement of welcome 
in the 1990 program book. 

Some capsule views of the university's 
key cultural offerings follow. 

MEADOW BROOK MUSIC FESTIVAL 

The Meadow Brook Music Festival was 
founded in 1964 as the summer home of 
the Detroit Symphony Orchestra. From the 
start, visiting orchestras, summer music in­
stitutes, master classes, operatic concerts, 
ballet and modem dance have been of­
fered. In its 26 years the festival has 
broadened its offerings to provide music for 
every taste. There are internationally 
renowned conductors and soloists in per­
formance with the DSO. Popular attrac-

tions were added in 1970, featuring well­
known artists in the pop, folk and rock & 
roll gemes. Children's concerts and staged 
musicals have been added in recent 
seasons. And this year, according to the 
Managing Director Gregg Bloomfield, 
family night concerts are being introduced. 

An acoustic delight, the Howard C. 
Baldwin Pavilion seats 2,200 with 5,000 
more on the lawn. Attendance hit 191,000 
in 1989. 

Ambiance is important for the ear and 
palate, and dining accommodations in­
clude waitered and buffet service at Trum­
bull Terrace, and a spacious picnic area 
with picnic tables and two tents for groups 
from 20 to 200. Other patrons prefer their 
own picnics on the lawn. 

T he facilities include the Treble Clef 
Gift Shop which is located between 
Trumbull Terrace and the pavilion. 

MEADOW BROOK THEATRE 

The Meadow Brook dream expanded in 
1967 with the first season of the John 
Fernald Company of the Meadow Brook 
Theatre. Since its initial season Meadow 
Brook Theatre attendance has become a 
habit for thousands of people throughout 
Michigan. 

Meadow Brook's eight-play seasons run 
from October through May, and include a 
wide variety of entertainment, from 
musicals to classical Shakespeare and con­
temporary works by playwrights such as 

1990-91 SEASON 

CABARET 

October 4-28 
by Masteroff/Kander/Ebb 

THE MOUSETRAP November 1-25 
by Agatha Christie 

A CHRISTMAS CAROL 

November 29 (December 6 for 
subscribers)-December 30 
by Dickens/Nolte 

WHAT I DID LAST SUMMER 

January 3-27 
by A. R. Gurney 

A MIDSUMMER NIGHT'S 

DREAM 

January 31-February 24 
by William Shakespeare 

BAREFOITT IN THE PARK 

February 28-March 24 
by Neil Simon 

INHERIT THE WIND 

Man::h 28-April 21 
by Jerome Lawrence & Robert E. Lee 

PUMP BOYS AND DINETTES 

April 25-May 19 
by fuley/Hardwick/etc. 

Patti Perkins and Paul DeBoy in Diary of a 
Scoundrel. 

Neil Simon. Each year Charles Dickens' A 
CHRISTMAS CAROL is presented as 
holiday tradition. 

Current artistic Director Terrence 
Kilburn seeks actors throughout North 
America and theatre goers will recognize 
many of the cast from work in commer­
cials, television, film and other theatres. 
Meadow Brook Theatre has starred such 
notables as Academy Award winner 
William Hurt, MOONLIGHTING star 
Curtis Armstrong and the fearsome Freddy 
of NIGHTMARE ON ELM STREET, 
Robert Englund. 

Meadow Brook Theatre has a seating 
capacity of 608 and is known for its ex­
cellent acoustics and sightlines. With 
subscriptions of over 10,000 the theatre is 
one of the country's most successful 
regional theatres. Some 131,000 patrons at­
tended in 1988-1989. 

Michael James Laird and Arthur Beer in A Walk in the Woods. 
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MEADOW BROOK ART GALLERY 

J 

"The Temptation of Santa Rita" 
FERNANDO BOTERO 
Oil on canvas 
1970 

Curator Kiichi Usui mounts exhibits 
ranging from the permanent collection to 
outstanding collections from private and 
institutional sources. 

Gallery friends provide financial and 
artistic support through the Meadow Brook 
Gallery Associates. 

Many people have also become familiar 
with the Meadow Brook Art Gallery while 
attending productions at the Meadow 
Brook Theatre, thanks to the gallery 
location across from the theatre. The 
gallery is open on performance nights from 
7 p.m. until after the first intermission. 
Regular gallery hours are 1-5 p.m. Tuesday 
through Friday and 2-6:30 p.m. on 
Saturday and Sunday. 

The gallery WdS established to develop 
an art collection for the university and to 
arrange exhibits for the benefit of the 
public, university students and staff. 

Oakland University's commitment to 
the cultural community is carried out, not 
only by the Meadow Brooks, but by its 
academic programs as well. 

EXHIBITIONS FOR 1990-91 

October 3-November 11, 1990 
The gallery will open its 1990-91 season with "A Retrospective: 25 Years of Meadow 
Brook Theatre Stage and Costume Design;' celebrating both the theatre and art 
gallery's 25th anniversary with a black tie fund raising opening event. 

November 25-December 23, 1990 
"Toys Created By Artists;' unique original toys created by Michigan artists. An exhibi­
tion and sale for the holiday season. 

January 27-March 17, 1991 
"Protest;' a survey of art created by impulse against the political oppres.sion in East 
Europe, Central and South America. 

April 7-May 19, 1991 
"Contemporary Art from Israel" co-sponsored by the American-Israel Education 
Institute and Meadow Brook Gallery Associates. 

"Donald and Roy" 
ALEX KATZ 
Oil on canvas 
1968 
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Even if your car isn't ailing now, AC-Delco parts can still help get it s� aJ?-1 keep it going. 
Because all AC-Delco replacement � are designed to mee� the perfonnance an� �ility �� a car requrres. 

So make sure yours receives routine checkups and quality AC-Delco parts. Its just the kind of mamtenance 
BTery car needs to help it live a long and healthy life. For the AC-Delco retailer nearest you, call 1-800-.AC-DELCO. 

AC·DELCO (!J_II� IT'S LIKE BIIYINO TIME. 

THIS SEASON ... 

ALL SEASONS 

Alexander Bongiorno Jewelers/ AnnTaylor 
Anna Bassett's claire pearone 
AuCourant Optical Fashions 

Bally Of Switzerland 
Brooks Brothers / Brookstone 

Burberrys / Cache I Cafe Jardin 
Charles W. Warren / The Coach Store 

Crabtree & Evelyn/ Doubleday Book Shop 
Duru's Custom Tailors/ Ecclestone 

Eddie Bauer/ Episode/ Fannie May Candies 
Fantasies By Morgan Taylor 

Fila Boutique Of Troy/ Gala Hallmark 
Godiva Chocolatier / Graham & Gunn 
Gucci/ Houlihan's Restaurant & Bar 
Jaeger/ Johnston & Murphy Shoes 

LaCuisine Jardin/ Laura Ashley 
Laura Ashley Mother & Child 

Lillie Rubin/ Louis Vuitton / Mark Cross 
Max & Mindi/ Mondi/ Nino - Hairdressers 

Rodier-Paris / Saks Fifth Avenue 
Sebastian's Restaurant 

The Sharper Image/ Sherman Shoes 
Standard Federal Bank/ Williams-Sonoma 

Lalique Angel Champagne Flute, 
Amethyst & Diamond Bracelet 

From Charles W Warren 

SOMERSE ALL 
W. Big Beaver Road at Cool dge, Troy

Sunday 12-5 / Monday, Thursday, Friday 10-9 / Other Days 10-6 Saks Fifth Avenue open Monday - Friday 10-9 



BigNames 
inthe 

Fast Lanes 
In the fast lanes of today's 

automotive technology, four 

names are out in front-the 

four Allied-Signal brand names. 

Do you need brake systems or 

components? Ask for Bendix, 

the most respected name in 

brakes and friction materials. 

For air bag or seat belt restraint 

systems, Bendix is the total 

system supplier. 

If you need advanced turbo­

chargers ask for Garrett, the 

world's leading manufacturer 

of charge-air systems for diesel 

and gasoline engines. 

Spark plugs? Autolite spark 

plugs and oxygen sensors are 

built for exceptional durability 

and reliability. 

Filters? Fram is the best-known 

and most preferred name in air, 

oil, fuel and transmission filters 

for cars, trucks and other vehicles. 

Bendix, Fram, Autolite and 

Garrett are names that have 

earned a leadership position. 

With advanced design, 

engineering and manufacturing 

capabilities, Allied-Signal is 

positioned around the globe to 

give you complete automotive 

technology support. 

Stay in the fast lanes-with 

Allied-Signal. 

Allied-Signal Automotive 

World Headquarters 

P.O. Box 5029 

Southfield, Michigan 48086 

t\Hied 
Signal 

OAKLAND UNIVERSITY CENTER FOR THE ARTS 

The Center for the Arts conducts 
workshops for young people and adults and 
does extensive programming for young 
people. 

The workshops cover such areas as 
theatre, piano, mime and organ. 

The young people's program includes a 
summer Arts for Youth Camp and classes 
for artistically gifted young people. 

The center is the umbrella unit for the 
university's student departmental perfor­
mances in art, dance, music and theatre 
for the public. Plays and concerts can 
feature student, faculty and guest artists. 
Some of the best known performers offered 
through the center are professional and 
faculty guest artists, pianist Flavia Varani, 
and the award winning Lafayette String 
Quartet. 

Center for the Arts production of AMADEUS

THE DEPARTMENT OF MUSIC, THEATRE AND DANCE 

Meadow Brook Estate 
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The Department of Music, Theatre 
and Dance offers students numerous op­
portunities for performance and study of 
the various academic aspects of the arts. 
The students can satisfy their avocations 
or pursue degrees ranging from Bachelor 
of Arts through the masters in music to 
minors in theatre and dance. 

Ensembles range from large (University 
Chorus, Concert Band and the Pontiac­
Oakland Symphony) to small (piano 
ensemble, Meadow Brook Estate and 
chamber music groups). 

In theatre, large scale productions in 
the Studio Theatre alternate with 
shorter, experimental works in more in­
timate settings. The Oakland Dance 
Theatre provides a showcase for students 
interested in innovative choreographic 
ideas and new concepts for dance. 



TIIE DIVISION OF CONTINUING EDUCATION

The Division of Continuing Education
carries out Oakland University's mission to
members of the community who need pro-
fessional programs or who want to lean for
the sake of leaning itself.

In its noncredit Educational Voyage
Series, Continuing Education presents two
groups of seminars:  Enjgrnct of Genius,
which explores inspired talent from film,

literature, music, science and art; and
Clcissies o/ Westcm T7edjtion in which
participants read and interpret great works
of literature.

W€stem Chassjcs,  a university level course,
meets in the book.lined library of Meadow
Brook Hall with Oakland's faculty instruc+
ting.  Engivlcl of Genius lecturers are promi-
nent professionals, plus

distinguished Oakland University
professors.

Continuing Education is joined by The
College of Arts and Sciences in presenting
the Enigma o/ Genius seminars. The
seminars are made possible by a grant from
the Michigan Council for the Humanities,
which is sponsored and funded by the
National Endowment for the Humanities.

DATE

Sept.  20,  1990

October  18,  1990

November  15,  1990

January 24,  1991

February 21,  1991

March  18,  1991

Owonday - MBT)

ENIGMA OF GENIUS
1990,91

TOPIC

Michelangelo

Eliel Saarinen

Thomas Edison

Emily Dickinson

To Be Announced

Nell Simon

SPEAKER

Prof. Charlotte Stokes
Oakland University

Dr.  Lillian Bauder
Ores. Cranbrook Institute)
Prof. Richard Stamps
Oakland University

Prof. Jane Eberwein
Oakland University

Maestro Neeme Jarvi
Detroit Symphony Orchestra

Lawrence Devine - Detroit Free Press
Susan Stark - The Detroit News

CLASSICS OF WESTERN TRADITION
1990+91

DATE

September  11~25

October 2-9

October  16+23

October 30, November 6-13

January 8+29

february 5~12

february  19,26

March 5-12

April 23~30, May 7

May  14+21

May 28, June 4-11

June  18+25

SENINAR

Heman Melville: Mody Dick

Mark Twain: AIucntttres o/ Ht"klebeny
Finn

William Shakespeare :  The Tempest

Dante Alighieri: The Jn/emo

Edward Gibbon:  The Decline cnd Fci# of
the fo7"m Emprfe

William Shakespeare: Othe!to

Sophocles: Antigone

Arthur Miller: Decith o/ c{ Sciles7"n

Ernest Hemingway:  The Swn AZso Rises

Alexis de Tocqueville: Derrrochacy jn
America

The Federalist Papers:  Decha7icitton o/
IndeDendenee

Titus Lucretius: De Re"m Nctct/7iae (Cho
the Na;tie of Things)

PROFESSOR

Nigel Hampton

Laurie Grimm

Michael E. Gillespie

Leonardas V. Gerulaitis

Leonardas V. Gerulaitis

Margo King

Sheldon L. Appleton

William Schwab

Brian F. Murphy

Charles Mabee

Brent S.  Steel

Richard J. Burke

MCGREGOR CHAIR IN ARTS AND HUMANITIES

The MCGregor foundation of Michigan
gave the Honors College of the College of
Arts and Sciences a gift of $75,000 a year
for three years in  1986 for fellowships to
outstanding artists.

Renowned composerrcritic Virgil
Thomson was the first MCGregor artist
appointee, acting as Professor of the
Humanities and Arts in the Honors
College during the  1987-88 academic year.
In that time he was artist-in.residence,
teaching a course each semester, giving
public lectures, presiding at concerts and"Evenings with Virgil Thomson."

Kurt Luedtke, Academy Award.winning
writer of OUT OF AFRICA, held the
chair in the  1988-89 year. Kw7t Lcedcke

Virgiv Thomson
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In addition to the fine arts is another 
valuable Meadow Brook. Meadow Brook 
Hall, the 100-room Tudor style mansion is 

MEADOW BROOK HALL 

a campus showpiece and one of the major 
auto magnate mansions in the Detroit 
area. 

Approximately 100,000 people a year 
come to the Hall for conferences, tours 
and special events. It is the sight of an an­
nual Christmas Walk, the Gehringer­
Kaline Golf Classic and a classic car show, 
Concours d'Elegance. 

The story of the 100-room mansion 
dates to 1907 when Matilda Rausch mar­
ried John Dodge, who was making 
automotive history with his brother, 
Horace. John Dodge died in 1920 at the 
age of 55. Five years later Matilda Dodge 
married Alfred G. Wilson, a Wisconsin 
lumber broker. 

On their European honeymoon the 
newlyweds gathered ideas from English 
manor houses for a home they would 
build, Meadow Brook Hall. In 1926 con­
struction began on the grounds of the 
Meadow Brook Farm property which had 
been the Dodges' country retreat. 

The result was a $6 million 100-room 
mansion. The Wilsons moved into 
Meadow Brook Hall in 1929 and over the 
years added farm buildings and a retire­
ment home. 

In 1957 the Wilsons donated their entire 
estate to the State of Michigan for a 
university on their property - first called 
Michigan State University-Oakland - and 
then renamed Oakland University. 

The Wilsons continued to live at 
Meadow Brook Hall until they died, Alfred 
in 1962 and Matilda in 1967. 

In 1971 Oakland University took over 
Meadow Brook Hall and, according to 
Matilda Dodge Wilson's wishes, converted 
it to a residential conference and cultural 
center. It has been carefully preserved with 
its original furnishings and art treasures 
intact . 

Sunset Terrace, the retirement home 
that the family never occupied, is used as a 
small conference center annex to Meadow 
Brook Hall. It was designed by the same 
architects as the hall, but is primarily cur­
vilinear, featuring a large round living 
room and large areas of glass. 

The former horse riding rink has been 
named Shotwell-Gustafson Pavilion and 
accommodates large exhibitions and func­
tions that require seating for up to 1,000 
people. 

Clearly, Oakland University continues to 
build on Matilda Dodge Wilson's initial 
vision: The university is home to a cultural 
center unmatched anywhere in the country. Meadow Brook Hall 
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Ballroom 

Pagasus Fountain 

Matilda WiLson's Bedroom 

Concours d'Elegance 
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Pretend you have X-ray vision and you' re looking at a hand. What do you see? Some people would say "bones:' but they' d be wrong. What you should really see are the elements of an intricate system. A system exquisitely designed to accomplish incredibly sophisticated functions. A masterpiece of engineering. At AC Rochester, when we look at a part, we see beyond it to its place within a system. Combined with other parts, a catalytic converter becomes an emission 
• 

�ystem. A fuel pump becomes a fuel management system and an air cleaner, an induction system. Take this thought process another step and start combining systems. Now, you ½egin to see the concept of total engine management. Here's where we have the upper hand-we are the world's only complete engine management company with experience inside a car manufacturer. It's this inside AC Rochester view that allows us to see things differently. We think in terms of systems and entire vehicles. And that's 
Th E . M r-r; why we can provide e nmne anaoement 1eaffi what you really need. b.J.. b A Division of General Motors Automotive Components Group 
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HUBERT DISTRIBUTORS, INC. Pontiac, MI Since 1937 

SPECIAL EVENTS 
Picnic on the Grass XVIII and 

Bird House Exhibition and Sale 
July 17, 1990 

The Meadow Brook Gallery Associates present "Picnic on the Grass XVIII and Bird House 
exhibition and Sale" on Tuesday, July 17, 1990 at the opening of the American musical "Bye Bye 
Birdie." 

The bird houses will be designed by artists and architects and exhibited for sale on the festival 
grounds from July 10 through July 17, 1990. Ten selected bird houses will be auctioned at the 
picnic. The picnic will include cocktails and dinners. fur information please call (313) 370-3005. 

A Garden Party 
August 8, 1990

The Meadow Brook Music Festival Women's Committee and Saks 5th Avenue will present an 
exciting afternoon of fashion in the Shotwell-Gustafson Pavilion on Wednesday, August 8, 1990. 
The doors will open at 11:30 a.m. for lunch with fashions at 1:30 p.m. For ticket information 
please call (313) 370-3316. 

Gala 25th Celebration 
''Cabaret'' Preview 

October 3, 1990
Meadow Brook Theatre and Meadow Brook Art Gallery will celebrate the opening of their 25th 
seasons at a Gala Event on the evening of October 3, 1990. Patrons will enjoy a buffet reception 
and preview performance of "Cabaret". fur additional information please call (313) 370-3316. 

Holiday Benefit 
November 13, 1990

The Meadow Brook Theatre Guild will host its Fall Benefit at the Jacobson's Store at the Great 
Oaks Mall. This will be a delightful evening of private shopping with entertainment, hors 
d'oeuvres and beverages. Call (313) 370-3316. 

The Theatre Guild presented its Spring Benefit "Luncheon on the Aisle XIII" on April 27. 
Patrons were served a box luncheon and treated to scenes and special effects from "Dracula". 
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Charles Alexander . Detroit Manager . (313) 649-2800

1990 Meadow Brook Music Festival/Theatre

Executive Committee
Mr. and Mrs. Richard E. Dauch, General Chairpersons
Mr. and Mrs. Stanley A. Seneker, Vice Chairpersons

Mr. and Mrs. Lloyd E. Reuss, Past General Chairpersons

AIucrdsi.ng cnd Marketing
Mr. and Mrs. George F. Beech

Corpcrate SubscriE>tion Sales
Mr. and Mrs. David R. Curry
Mr. and Mrs. Homer T. Harrison
Mr. and Mrs. Carlos E. Mazzorin
Mr. and Mrs. Donald A. Pais
Mr. and Mrs. Guy W. Potok
Mr. and Mrs. Thomas T. Stallkamp

Fescjw4! Wzomcn's Committee
Mr. and Mrs. Herman K. Rosenbusch

F).rt4ne€ Committee
Mr. and Mrs. Clinton D. Lauer
Mr. and Mrs. Thomas N. Murphy
Mr. and Mrs. Donald A. Pals
Mr. and Mrs. Bany D. Price

Ftint Area Chdrpersorrs
Mr. and Mrs. Lewis 8. Campbell

Progrcm AIverdsi'ng
Mr. and Mrs. Harold E. Allen
Mr. and Mrs. Philip Guarascio
Mr. and Mrs. A. C. Liebler
Mr. and Mrs. L. Gene Stohler
Mr. and Mrs. John 8. Vanderzee

E. Acosta
Almquist
Battenberg Ill

Casaroll

M. Czemy
G. W. Dickinson
T. G. Dickman
C. Dubois
K. W. Dunbar
W. J. Drerup
W. F. Eagen
J. R. Edman
R. Haupt
I. C. Hitchcock

Pubhc Rehaons
Mr. and Mrs. Steven J. Harris

Rochester Festival Club
Mr. and Mrs. John J. Dziurman
Mr. and Mrs. David F. Shellenbarger

SE>ecial Projects
Mr. and Mrs. Anthony W. Bailey
Mr. and Mrs. Joseph W. Bauer
Mr. and Mrs. James L. Howlett
Mr. and Mrs. W. Edwin Mosher
Dr. and Mrs. David R. Rea
Mr. and Mrs. H. Wayne Wells

Thecitre Gwjid
Mr. and Mrs. Douglas R. Christman

Oaldcznd U".uersjty Pgrsome!
Judge and Mrs. William F. Bledsoe
Mr. and Mrs. Frank P. Cardimen, Jr.
Mr. and Mrs. Robert A. Dearth
Mr. and Mrs. Stuart C. Hyke
Mr. and Mrs. Keith R. Kleckner
Mr.  and Mrs. Robert J. MCGarry
Mr. and Mrs. David H. Rodwell

Corporate Finance Captains
W. E. Hoglund
C. Horwood
J. G.  Iamarino
C. Katko
L. J. Krain

J. J. Lyijynen
R. A. Majeske
D. A. Marion
D. D. MCDavid
W. Merz
E. M. Mutchler

Norman
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W. 8. Thompson
J. Tirey
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R.  D. Zella



.... 
--· ;;; 

An advertisement is like an audition Performer 
and audience going over familiar material. 
Sharing a common experience. Technical com­
petence is always assumed. But is never enough. 
Stylistic brilliance is appreciated. But it must 
serve to connect player and listener. 

Ads and commercials that bring people 
together with products and services are more 
than just informative. Or simply entertaining. 

At Ayer we've always believed that good 
advertising moves people. To laughter. To tears. 
To understanding To action. 

The best advertising strikes a chord within 
the audience. That's the kind we stretch to create 
at Ayer/Detroit 

Ayer 

Ayer/Detroit 2000 Fisher Building Detroit, Michigan 48202 (313) 874-8500

te 
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recess? 

These days, _the only recess you get is a cou�le of �utes for coffee and maybe an hour for lunch. 
Why not give yourself a break and rent a video? Fmally there's a magazine dedicated to the belief 
that we're all ready for a little enjoyment in life. A magazine about fun. The week in television 
movies, b?oks, music and videos, The one ma�azine that understands America is ready to ki�k 
back, chill out, hang loose, have fun. Entertamment Weekly.™ For information, contact 
Jim Herman, Detroit Manager, at (313) 874-8241. 

Kick Back. Chill Out. Hang Loose. Have Fun. 
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edtprotectyoumanemergrney?
From  the  tilt  steering wheel  to  the

available  Mark  Cross  leather  to  the
Infinity 11  stereo,  the  all-new  Chrysler
Fifth Avenue  is  instant  gratification.
Luxury  and  convenience  are  every-
where.  But in a driving emergency,  only
the presence of safety matters.  To you,
and to Chrysler.

Engine%ilnbgaffsafety.
A driver air bag is  standard in Fifth

Avenue,  and every other passenger car
Chrysler builds in the U. S. When its sen-
sors detect a front-end impact of over 10
mph,  the  bag  inflates  to  protect  th
driver's  head  and  chest. . . in  abouL-b
the time it takes to blink your eye. Com-
bined with a lap/shoulder belt,  Chryslei
air bags provide one of the best safety
restraint systems available today.

Engineering for performance.
Fifth Avenue has a new 3.3-liter V-6

with direct ignition and multi-point elec-

tronic fuel irjection.  It has more horse-
power than  many larger  competitive
engines and delivers 90% of its thrust at
only 1,600 rpm for quick response and
quiet cruising.

Ultradrive,  the  first  fully  adaptive,

Driver-side air bag.
Inflates in 50 milliseconds.

electronically controlled four-speed auto-
matic transmission, senses and adapts to
changes in speed and driving situations
to assure a smooth ride and impressive
fuel efficiency.

Warranty...betterthanRolls
or Mercedes.

Boththeluxuryandtheengineeringin
the new Fifth Avenue come with remark-
able  warranty  coverage.   Crystal  Key
Owner  Care  provides  5/50  bumper  to
bumper protection  unmatched  by  even
Rolls Royce or Mercedes* That's in addi-
tion to  Chrysler's industry-leading 7/70

*povertrain protectiorf
Uhmistakable luxury.  Advanced engi-

neering  for  safety  and  performance.
Maximum  protection.  AIl  in  one  car.
Chrysler  New  Yorker  Fifth Avenue  for
yyf so.                  F rB®
For information, please call

1-800-4A-CHRYSLER
Available at yo_ur Chrysler-Plymouth  Dealer.

Advantage:Chryder.
*See 5-year or 50,000-mile limited warranty at dealer.  Restrictions apply. Excludes nomal maintenance, adiustments and near items. Deductible on povertrain after 5/50.

tsee 7-year or 70,000-mile limited warranty at dealer. Restrictions ap|)ly.

1990 MEADOW BROOK
ERECUTIVE COMMITTEE CHAIRPERSONS

Mr. and Mrs. Richard E. Dauch

As we launch the 27th season of the Meadow Brook Music Festival it gives
me great pleasure to express ny appreciation to Mr. and Mrs. Richard E.
Dauch for their leadership of the 1990 Executive Committee.

The untiring efforts of our dedicated Executive Committee volunteers
assure the financial success which makes it possible for Meadow Brook to con+
tinue to maintain a position of excellence as one of the most prestigious of
the world's music festivals.

On behalf of the University, the staff and the community we serve, we are
deeply grateful to Sandy and Dick for their participation, leadership, and
commitment.

Joseph E. Champagne
President
Oakland University
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PAST CHAIRPERSONS 

The best in classical and popular music performances is the standard to which the Music Festival has aspired since 
its inception in 1963. Much of the success of the Music Festival is attributed to the achievements of the Chairper­
sons of the Meadow Brook Executive Committee. Some highlights of this leadership during the past 25 seasons is 
portrayed in the following pages. 

Mr. and Mrs. Semon Knudsen 
Chairpersons 1964 

Meadow Brook is established as the summer home of the 
Detroit Symphony Orchestra . . . 12 classical symphonic 
concerts under the direction of Sixten Ehrling . 
Howard C. Baldwin Pavilion built. 

Mr. and Mrs. Ben D. Mills 
Chairpersons 1966 

35 classical symphonic concerts . . . Karl Haas is artistic 
consultant ... Istomin-Stem-Rose Trio and New York 
Pro Musica are artists-in-residence . . . new Adams road 
exit designed for south-bound traffic. 
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Mr. and Mrs. Rinehart S. Bright 
Chairpersons 1965 

18 classical symphonic concerts . . . Robert Shaw heads 
the Summer Music School . . . permanent seating 
added to the Pavilion . . . Trumbull Terrace built. 

Mr. and Mrs. James O. Wright 
Chairpersons 1967 

Expansion of Pavilion stage house and Trumbull Terrace 
. . . permanent box office built . . . Summer Music 
School continues its third season under the direction of 
Robert Shaw. 

__ s IS AS SIMPLE AS EBC� 
The Kelsey-Hayes Electronic Brake Control rear-wheel anti-lock 

system known as EBC� is now joined by our 
four-wheel anti-lock system, EBC IV,™ and traction control. 

E L S E Y HAYE 
A Business of 
Varity Corporation 

s 



PAST CHAIRPERSONS

Mr. and Mrs. Virgil E. Boyd
Chairpersons  1968

Festival undertakes first venture into field of dance .   .   .
AmericanBalletTheatrebegins2seasonsofappearances
.   .   . Roger wagner leads the summer choral music pro-
gram .   .   . James Levine conducts concert performance
Verdi's "Rigoletto".

Mr. and Mrs. E. M. Estes
Chairpersons  1970

Dramatic departure in programming .   .   . popularmusic
attractions are added  .   .   .  AI Hirt  .   .   .  Ramsey Lewis
Trio  .   .   .  American  Ballet  Company  concerts  .   .   .
dessert parlor added to Trumbull Terrace.
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Mr. and Mrs. Marvin L. Katke
Chairpersons  1969

Appearance of the New Yorkphilhamonic .   .  . master
classes  and  appearances  by  James  Levine,  Vladimir
Ashkenazy, and ltzak Perlman.

Mr. and Mrs. John J. Riccardo
Chairpersons  1971

More popular and variety attractions .   .   . Ella Fitzgerald
.   .   . Steviewonder .   .   . Judycollius .   .   . Royalwin~
nipegBallet .   .   . expansionofstagehouselighting .   .   .
new rest room facilities on south lawn area.

That's why we created The Budd Network:M
It's your total engineering and manufactur-
ing resource. Because when we roll up our
sleeves, you get a variety of viewpoints.
And you get them fast.

Consider our four Detroit-based
technical centers. Or the state-of-the-art
prototyping facilities of the Milford Fabricat-
ing Company. And the quality specialists

of our Plastics, Stamping and Frame, and
Wheel and Brake Divisions.

In short, The Budd Network can
turn the words "what if" into "can do®"
Because your success is a function of time.

And it's our specialty.
Let's talk. Call (313) 643-3520. Put

The Budd Network to work for you.

H[,}        11
co„pAMy

We put it all together.



PAST CHAIRPERSONS 

Mr. and Mrs. William P. Benton 
Chairpersons 1972 

Over 40 symphonic, pops, ballet, and modern dance 
events scheduled . . . New York Philharmonic . . . 
hillside recontoured to expand seating . . . Doc 
Severinson . . . Ferrante & Teicher. 

Mr. and Mrs. Eugene A. Cafiero 
Chairpersons 197 4 

Oakland University celelbrates it 15 year . . . a week of 
jazz added ... Benny Goodman ... Earl "Fatha'' 
Hines . . . improvement of Trumbull Terrace . . . San 
Francisco Ballet. 
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Mr. and Mrs. Robert D. Lund 
Chairpersons 1973 

22 pops attractions and 17 classical concerts . . . 
NationalBallet ... Vladimir Ashkenazy named artistic 
adviser . . . stage house rigging and backstage facilities 
are improved . . . Fiedler . . . Kostelanetz . . . Previn. 

Mr. and Mrs. Donald E. Petersen 
Chairpersons 197 5

Tchaikovsky marathon . . . Pennsylvania Ballet . 
children's and matinee concerts added . . . Aldo 
Ceccato named music director . . . Paul Paray returns 
. . . improvement of box office. 



PAST CHAIRPERSONS

Mr. and Mrs. James MCDonald
Chairpersons  1976

ModemDancefestival .   .   . Beethovenmarathon .   .   .
Musica Aetema begins 3 seasons of guest appearances
.   .   .  Women's  Committee  activities  expanded  .   .   .
Barry Manilow  .   .   .  Oscar Peterson.

Mr. and Mrs. Richard A. Vining
Chairpersons  1978

Klaus Tennstedt and vladimirAshkenazy conduct .  .   .
New  York  Pro  Arte  Chamber  Orchestra  .   .   .   Leslie
BrowneandPatrickBissellof"TumingPoint"appearwith
The   Ballet   Repertoire   Company    .  .   .    Women's
Ctommittee reorganized.
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Mr. and Mrs. John C. Secrest
Chairpersons  1977

0ver50 concerts in 12 weeks .   .   .  Royal Danish Ballet
.   .   .  party  tent  added  .   .   .  luncheon  in the  Englih
Garden at Meadow Brook Hall benefits the Women's
Committee .   .   . improvementofthe soundsystem, the
entrance, and the grounds.

Mr. and Mrs. Bennett Bidwell
Chairpersons  1979

Neville Marriner named ar(istic director .   .   . Eliot held
Ballet .  .   . Detroitsymphonychamberchehestra .   .   .
Treble Clef Gift Shop opened on Trumbull Terrace .  .   .
appearances of victor Borge, Della Reese, and "four Girls
Four" benefit the Women's Committee.

YOUR CHILDREN
WILL LOVH GROWING UP WITH

BOB MCGRATH'S BOOKS.
Bob MCGrath, "Bob" of Sesame Street®,

has   a   wonderful   gift   for   inspiring,
entertaining  and educating children.   After
all, he's been doing it on television for over
20  years.   Now  Bob  brings  his  talent and
special   insights   to   Bob   MCGrath's
BooksTM,  an  enchanting  collection  of

storybook and audiocassette packages for 4
to 7 year olds.

Encourage your child to read about, listen
to and discover Bob's sensitive, child's-eye
view of personal growth, ethics and family
relationships in six unique packages.

Amazing Ethics Books
Mr. Sneakers- Teddy leans how
to handle peer pressure, as he
determinedly wears his beat-up
sneakers despite his classmates'
disapproval.
Dog Lies- Josephine leans that
telling one white lie can get way
out of hand.

Mommy, Daddy
& Me Books
You're A Good Daddy-Nick
helps build a wheelchair ramp for
his grandfather and discovers that
doing good deeds is a rewarding
family tradition.
I'm A Good Mommy-Tammy
shows how much she appreciates
Mommy on her birthday by
planning special birthday
surprises.

New Day, New Me Books
Tlle Shoveler- Lisa is persistent
in shovelling snow and wins the
admiration of her parents,
neighbor and herself !
Me Myself- A little boy feels
good about resolving a problem
with his brother after he has a
meaningful conversation with
a cat.



PAST CIIAIRPERSONS

Mr. and Mrs. Roger Smith
Chairpersons 1980

EricLeinsdorfconductstheChicagoSymphonyChehes-
tra  .  .  .  Jazz Jamboree with Lionel Hanpton, Buddy
Rich,  and Wbody  Herman  .  .  .  Loretta Lynn  .  .  .
Neville Marriner conducts Minnesota Onhestra.

Mr. and Mrs. Harold A. Poling
Chairpersons  1982

Season   opens   with   Bychkov   conducting   Detroit
Symphony chehestra .  .  . Fireworks each night fourth
ofJulyweekend .   .  . KrisKristofferson .  .  . ]udycollins
.  .   . Andywilliams`.  .  . Women's committee raffles
car  .   .   .  season closes with "Hooked on Classies" and
spectacular light show.
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Mn and Afro. Gerald Greeowald
Chairpersons  1981

Oakland University welcomes new new president, Dr.
JosephE. Champagne .  .  . increasednunberofDetroit
Symphony Orchestra conceus and variety attractions
.   .  . JamesGalwayandcleoLaine .  .   . PhilDonahue
.   .  .   Barbara  Mandrell   .   .  .   Women's  Committee
sponsors major fund.raiser, The Meadow Brook fair.

Mr. arid Mrs. F. Alan Smith
Chairpersons 1983

20th season of concerts .  .  . Ehrling, Babini and staples
repeat  opening  perfomance  of  1964   .  .  .   Neville
Marriner accepts directorship oflndon symphony .  .  .
First festival Women's fashion Show Benefit.

The handcrafted Buick Reatta.
Enjoyanothermovingpelformance.

The new handcrafted Reatta Roadster o[fers the

exhilarationo[asportscarandtheluxuryo[aBuick.

Available in very limited numbers,

atyourBuickdealer.

get;§£g:¥tfes#::##ugc#em¥Tfe8Mcoxp



PAST CHAIRPERSONS 

Mr. and Mrs. Stephan Sharf 
Chairpersons 1984 

T he very first musical at Meadow Brook-7 performances 
of "Oklahoma" . . . Blue Grass Marathon . . U.S. 
Marine Band . . . Cleveland Orchestra . more 
picnic tables . . . walky-talkys for staff . change 
Sunday DSO concerts to 6:00 p.m. 

Mr. and Mrs. John R .  Edman 
Chairpersons 1986 

Zubin Mehta conducts the Israel Philharmonic during the 
50th Anniversary U.S. Tour . . one of Liberace's last 
performances . . . New York Philharmonic with 
Leonard Bernstein . . . renovation of Trumbull Terrace, 
expanded rest room facilities . . . handrail for the 
handicapped. 
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Mr. and Mrs. Louis Ross 
Chairpersons 1985 

Another musical, "Chorus Line" is a great success . 
San Francisco Ballet returns . . . Canadian Brass makes 
debut appearance . . . Neville Marriner returns with 
London Symphony . . . improvements in sound and 
light panel . . . new asphalt path to pavilion . . . DSO 
conductors include Berglund, Semkow and 
Skrowaczewski. 

Mr. and Mrs. Harold Sperlich 
Chairpersons 1987 

London Symphony . . . 2 performances of Academy of 
St. Martin in the Fields with Neville Marriner . . . 
Boston Pops Esplanade Orchestra . . . No fireworks . . . 
upgraded sound and light panels . . . new patio furniture 
on Trumbull Terrace . . . resurfaced black tops paths. 

• 

enl1g ten up

The Grand Staircase in the Arthur M. Sack/er 
Gallery at Smithsonian Institution 

There's a certain quiet joy caused by learning about things you never knew you 
wanted to know. Nine million readers seek and find that kind of enlightenment every 
month in Smithsonian. This makes Smithsonian a sensible and pleasant media buy, 

doesn't it? 

Smithsonian 
it pleasures the mind
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Both Restaurants 

Located At 

Crooks Road and 

M-59

MAKES YOUR PALATE SING -­

"The World's Finest" 

Family Restaurants 

MINUTES 

FROM 

MEADOWBROOK 

SILVERDOME 

PALACE 

PINE KNOB 

and Bake Shoppes 

2265 Crooks Road Rochester Hills Ml 852-7007 

ino 
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A CASUAL DINING PERFORMANCE 

For a Casual Audience 

LOUNGE 

Rochester's Newest Meeting Place 

2273 Crooks Rd. Rochester Hills MI 48304 

853-7333

We interrupt this program 
for a brief commercial message. 

Ameritech Mobile covers nearly 30,000 
square miles in the Midwest. And that's 20% 
more than the other mobile phone service. 

Connect with the leader. 
Call 1-800-MOBILE I 

for the authorized dealer nearest you. 

"""·---------
lllffl�tt• I �I.ff 

@MOBILE 
COMMUNICATIONS 



PAST CHAIRPERSONS 

Mr. and Mrs. Philip E. Benton Jr. 
Chairpersons 1988 

Highlights of the 25th Season included 3 visiting 
orchestras ... the opening of the new Treble Clef Gift 
Shop ... a week of"Carousel" and the laigest number 
of concerts in Meadow Brook history. 

Mr. and Mrs. Lloyd Reuss 
Chairpersons 1989 

Five performances of "Annie" starring JoAnne Worley 
. . . Royal Danish Ballet appeared in June ... 
expanded Children's Concert series . . . and Maestro 
Herbig's last summer as Music Director of the Detroit 
Symphony Orchestra. 

�I 
Chamb�rl\1¼?.\C Sociew 

INTERNATIONAL SERIES 

1990 1991 
Sunday, October 7, 1990 Wednesday, Januar)'. 23, 1991 

GUARNERI QUARTET CLEVELAND (.JUARTET 
with John Bruce Yeh, Clarinet 

Saturday, October 20, 1990 
MUIR STRING QUARTET 

with Joseph Kalichstein, piano 

Sunday, November 11, 1990 
SLOVAK CHAMBER ORCHESTRA 

Wednesday, December 12, 1990 
BEAUX ARTS TRIO 

Friday, March 8, 1991 
BEAUX ARTS TRIO 

Tuesday, March 19, 1991 
TALICH STRING QUARTET 
with Menahem Pressler, piano 

Wednesday, A£ril 3, 1991 
TOKYO STRING QUARTET 
Sponsored by Northwest Airlines 

Saturday, April 13, 1991 
HELENE GRIMAUD 

Friday, A_pril 19, 1991 
KRONOS QUARTET 

All concerts at Orchestra Hall 

ORDER TICKETS TODAY! 833-3700 
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LOUIS FERAUD 

DEJAC 

VALENTINO MISS V 

ADELE SIMPSON 

ST. JOHN 

RINA DI MONTELLA 

ALBERT NIPON 

Jacobson's 



Let Freedom Sing.

Linda L.  Creighton, U.S.News  & World Report

U.S.Newp§
News You Can Use

K.CoForward, 3000 Tour Center, Suite 2222 Southfield, MI 48075 (313) 353-4000
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1990 MEADOW BROOK MUSIC FESTIVAL 

WOMEN'S COMMITTEE 

VICE PRESIDENT 

Mrs. Michael T. Thomas 

RECORDING SECRETARY 

Mrs. David A. Zimmerman 

CORRESPONDING SECRETARY 

Mrs. John A. Prokop 

FASHION SHOW 

Mrs. Alfred H. Grava 

GIFT SHOP 

Mrs. Richard Miller, Chair 
Mrs. William M. Rogers, Asst. Chair 

Mrs. Raynold L. Allvin 
Mrs. Thomas G. Ankeny 
Mrs. Lowell V. Apeseche 
Mrs. Richard B. Armstrong 
Mrs. Charles H. Ashton 
Mrs. Ronald N. Avesian 
Mrs. J. Larry Barton 
Mrs. Marylin J. Brooks 
Mrs. Johannes Buiteweg 
Mrs. Frank Caiati 
Mrs. Ralph A. Caponigro 
Mrs. Silvio Ciccone 
Mrs. Joseph Collins 
Mrs. Francis J. Cook 
Mrs. John B. Costello 
Mrs. Robert H. Dearth 
Mrs. Gerald L. Decker 
Mrs. Richard 0. Dye 
Mrs. J. Leif Eareckson 
Mrs. John R. Edman 
Mrs. Allan Enis 
Mrs. Thomas Fogarty 
Mrs. Harvey S. Freeman 
Mrs. Philip E. Gerwert 
Mrs. Mary E. Gill 
Mrs. Alfred H. Grava 
Mrs. James C. Hart 
Mrs. Royal C. Hayden, Jr. 

PAST PRESIDENTS 

PRESIDENT 

Mrs. Herman Rosenbusch 

EXECUTIVE BOARD 

FINANCIAL SECRETARY 

Miss Nathalie Stevenson 

MEMBERSHIP SECRETARY 

Mrs. Raynold L. Allvin 

PARLIAMENTARIAN 

Mrs. Thomas E. Thomas 

ADVISORY BOARD 

MEMBERSHlP 

Mrs. Raynold L. Allvin 

NOMINATING 

Mrs. J. Leif Eareckson 
Mrs. Harold L. Sharp 
Mrs. Daniel D. Tamburo 

COMMITTEE MEMBERS 

Mrs. James W. Hulen 
Mrs. Henry C. Johnson 
Mrs. Richard Kendall 
Mrs. Keith Kleckner 
Mrs. Roy Knudsen 
Mrs. Karl Kristen 
Mrs. J. Donald LaCroix 
Mrs. Lee LeBlanc 
Mrs. Wayne A. Lundy 
Mrs. Gerald L. Maas 
Mrs. Robert J. Mack 
Mrs. R. Bruce Martin 
Mrs. Milton J. Miller 
Mrs. Richard Miller 
Mrs. Eugene R. Mitchell 
Mrs. William L. Mitchell 
Mrs. Edward Nakfoor 
Mrs. Robert L. Nance 
Mrs. Donald Pais 
Mrs. James Parrott 
Mrs. Ronald B. Petrella 
Mrs. 0. L. Pfaffmann 
Mrs. John A. Prokop 
Mrs. John E. Rhame 
Mrs. Mark A. Richards 
Mrs. Donald Robertson 
Mrs. David Rodwell 
Mrs. William M. Rogers 

MEMBER-A"J:LARGE 

Mrs. Lee LeBlanc 

PAST PRESIDENT, EX-OFFICIO 

Mrs. J. Leif Eareckson 

DIRECTOR OF COMMUNIT Y RELATIONS 
Mrs. W. Edwin Mosher, Jr. 

RAFFLE 

Mrs. Harvey S. Freeman, Chair 
Mrs. Johannes Buiteweg, As.st. Chair 

WAYS AND MEANS 

Mrs. Michael T. Thomas 

Mrs. Herman Rosenbusch 
Mrs. William Schwartz 
Mrs. David W. Scott 
Mrs. Walter L. Scutt 
Mrs. John C. Secrest 
Mrs. Stephan Sharf 
Mrs. Harold L. Sharp 
Mrs. Gerald L. Shultz 
Mrs. Robert Smith 
Ms. Nathalie Stevenson 
Mrs. Jack Stroebel 
Mrs. Robert W. Swanson 
Mrs. Daniel D. Tamburo 
Mrs. Michael T. Thomas 
Mrs. Thomas E. Thomas 
Mrs. Douglas M. Thornton 
Mrs. Donald D. Tweedie 
Ms. Yvonne Verschueren 
Mrs. Richard A. Vining 
Mrs. Ronald H. Vogt 
Mrs. Harold L. Walters 
Mrs. John R. Waski 
Mrs. David S. Weatherell 
Mrs. James Weiss 
Mrs. Harry D. White, Jr. 
Mrs. Donald F. Wilkins 
Mrs. Ronald Wonboy 
Mrs. David Zimmerman 

HONORARY MEMBERS 

Mrs. Francis A. Engelhardt 
Mrs. Fredrick Stare 
Mrs. David W. Scott 
Mrs. Douglas M. Thornton 
Mrs. 0. L. Pfaffmann 

Mrs. Thomas E. Thomas 
Mrs. Wayne A. Lundy 
Mrs. Richard B. Armstrong 
Mrs. Harold D. White, Jr. 
Mrs. J. Leif Eareckson 

Mrs. Joseph E. Champagne 
Mrs. Richard E. Dauch 
Mrs. Francis A. Engelhardt 
Mrs. Donald D. 0'Dowd 

Mrs. Fredrick Stare 
Mrs. Douglas M. Thornton 
Mrs. George T. Trumbull 

Mrs. Eugene R. Mitchell 
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HIGHLIGHTS OF 1990 

Executive Boord 

Susan Zimmerman, Recording Secretary, Nathalie Stevenson, Financial 
Secretary, Diane LeBlanc, Member-at-large, Beverly Rosenbusch, President, 

Ruth Thomas, Vice President, Mary Carol Prokop, Corresponding Secretary, 
Leslee Allvin, Membership Secretary 

Raffle Co-chairpersons 

Lois Freeman, JoAnne Buiteweg 

Chairperson of Fashion Show 

Carla Grava 

Gift Shop Committee 

Marsha Rogers, Crystal Thomas, Nancy White, Anna Mae 
Schwartz, Marie Tamburo, Peggy Schultz, Diane LeBlanc, 

Nathalie Stevenson. Missing from picture, Pat Gerwert 
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Chairperson of Gift Shop 

Betty Miller 
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How To Avoid A Takeover By Hostile Elements. 

Cherokee Limited 
177 Horsepower, Shift-on-the-Fly 
Full-Time Four-Wheel Drive, 
and the Available 4-Wheel 
Anti-Lock Brake System. 

Theres Only One Jeep� .. 
Advantage: ChryslerE 

� � Prot�ct� engine and powertrain for 7 years or 70,000 miles and against outerbody rust-through for 7 years or 100,000 miles. 
\ZS/ U U� See lumted warranty at dealer. Deductibles and restrictions apply. CHEROKEE RESALE VALUE: Cherokee has a higher 
resale value than Ford Bronco II and Chevy S-10 Blazer. Source: Kelley Blue Book, Jan./Feb. 1990, analyzing resale values for 1986, '87, '88, and '89 
model year vehicles. For further information, call 1-800-JEEP-EAGLE.Jeep is a registered trademark of Chrysler Corporation. Buckle up for safety. 
Ask your local dealer about availability of Cash Back and/or Special Financing offers. 

SPECIAL ACKNOWLEDGMENTS 

THE KRESGE FOUNDATION 

1h.: Meadow Brook Music Festival expresses its appreciation to one of its most important benefactors - The Kresge 
foun, lation .  

In J%4 when the Festival was a dream, the Kresge Foundation made a $76,000 gift to the capital fund in  memory of civic 
lea, er and foundation trustee, Howard C. Baldwin, for whom the pavilion is named. A second gift, a year later, of $50,000 
mc1, le possible the permanent seating in the pavilion. Subsequently, the Foundation provided an additional capital grant of 
$33,000 which provided additional dressing rooms below stage, new electrical circuits, a sound reinforcement system and 
nt \ restroom facilities. A grant of $145,000 provided for repair work in the pavilion and a box office addition in 1977. 
Most recently, a grant of $100,000 has been used to upgrade the lighting system, structural improvements in and around the 
stagL area, paving the service road and loading dock area, painting of the seats and girders, and general repair. 

LULA C. WILSON TRUST 

The. l riginal gifts of the Lula C. Wilson Trust provided the concert shell for the stage house of the Music Festival. The 
Me·1dow Brook acoustics distinguish the Music Festival as one of the front-ranked concert and amphitheatres in North 
Am nca. 

The L )ntinuing support of the Lula C. Wilson Trust assists the Music Festival in providing the finest cultural programs to 
enm � the community as a whole. 

MRS. GEORGE T. TRUMBULL 

The l riginal gift of Mr. and Mrs. George T. Trumbull made possible the construction of the Trumbull Terrace dining facil­
ity; md patrons of the Meadow Brook Music Festival continue to benefit from their generosity. Mrs. Trumbull has provided 
impn •vements to Trumbull Terrace, the magnificent flowers on the grounds, and the tables and chairs in the Cafe Prome­
nadL. We are grateful for her continued interest and support . 

MEMORIAL CONCERTS 

June 1 - Opening Night July 17 - "Bye Bye Birdie" 
V. Everett Kinsey Memorial Concert George T. Trumbull Memorial Concert 

June 9 - Detroit Symphony Orchestra July 21 - "Bye Bye Birdie" 
Nancy Schucart Malasky Memorial Concert Louis C. Goad Memorial Concert 

July 1 , - Detroit Symphony Orchestra 
John S. Judd Memorial Concert 

FESTIVAL CO,SPONSORS 

The Meadow Brook Music Festival acknowledges the generous support of its co-sponsors 

The Detroit News WJR 
The Detroit Free Press WWJ/WJOI 

The Observer & Eccentric Newspapers WOMC 
Comerica WKBD:YV Channel 50 
Hudson's WJBKTV Channel 2 

Detroit Symphony Orchestra classical concerts are the 
CHRYSLER CONCERT SERIES 

made possible through the generosity of the Chrysler Corporation Fund 

Food Service by Bowman's Catering, Berkley, Michigan 

The Meadow Brook Music Festival is funded in part by a grant from the Michigan Council for the Arts. 
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co 
OPTICAL 

Our Experience Is Priceless - Our Eyewear Isn't. 

Celebrating 
30YEARS 

OF 

Quality Service 

COME SEE OUR EXTENSIVE SELECTION 

OF DESIGNER FRAMES 

You Don't Need To Be A Member 
To Take Advantage of Our Affordable Prices 

ANN ARBOR, AUBURN HILLS, DEARBORN, DETROIT, 
EAST DETROIT, LIVONIA 

MADISON HEIGHTS, MT. CLEMENS, 
SOUTHGATE, STERLING HEIGHTS 

Most Insurances Accepted Plus Visa, Discover and MasterCard 

1990 MEADOW BROOK 

ROCHESTER FESTIVAL CLUB 

Mr. and Mrs. Michael Carson 
Dr. ,md Mrs. Kenneth Cerny 
Mr. and Mrs. Paul Chastney 
Dr. and Mrs. Thomas Cook 
Mr. and Mrs. Edward Doss 
Mr. and Mrs. Donald Giffels 
Mr. and Mrs. William Goudie 
Mr. and Mrs. Gordon Haack 

CO-CHAIRPERSONS 

Mr. and Mrs. David Shellenbarger 
Mr. and Mrs. John Dzuirman 

COMMITTEE 

Mr. and Mrs. Paul Haig Mr. and Mrs. David Monroe 
Dr. and Mrs. David Hollett Mr. and Mrs. Roy E. Parrott 
Mr. and Mrs. Noel Huyck Mr. and Mrs. Vern A. Pixley 
Mr. and Mrs. Patrick Karpen Mr. and Mrs. Frank Rewold 
Mr. and Mrs. Bayard F. Lawes Mr. and Mrs. Thomas Schaden 
Mr. and Mrs. Kerry MacVay Mr. and Mrs. James Scovic 
Mr. and Mrs. Henry Mittelstaedt Mr. and Mrs. William Swasey 
Mr. and Mrs. Brad Mitzelfeld Mr. and Mrs. Otis Walton 

Frank Cardimen, Jr., Interim Vice President for University 
Extension and Public Service, Oakland University 

Gregg Bl,,.,mfield, MBMF Managing Director. Stuart Hyke, Director of Cultural 
Affairs, Oakland University 

John Dzuirman, Kathy Dzuirman, Kathie Shellenbarger, David Shellenbarger, 
Co-chairpersons, Rochester Festival Club 
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1990 MEADOW BROOK
ROCHESTER FESTIVAL CLUB

Major Donors
Anonymous
Dr. and Mrs. Jaime V. Aragones
Mr. and Mrs. James R. Avery
Ed Bachman, Rrmco Toys
Mr. and Mrs. William Bleisch
Dr. and Mrs. Roger C. Byrd
Mr. and Mrs. foul Chastney
Charles E. Cohen Assoc. Inc.
Dr. and Mrs. Thomas Cook
Mr. and Mrs. Richard ]. Dell]of
Dr. and Mrs. Frank Nelson Derr
Mr. and Mrs. AI W. Dittrich
Mr. and Mrs. Donald K. Easley
Mr. and Mrs. Warren W. Ebey
Mr. and Mrs. Thomas E. Evans
Federal~Mogul
Dr. and Mrs. Dean S. Fields, Jr.
Mr. Donald D. foss
Mr. and Mrs. Keith D. Gardels
Mr. and Mrs. William R. Goudie
Mr. and Mrs. Dale F. Hansom
Mr. and Mrs. David S. Hollett
Mr. and Mrs. Noel C. Huyck
Jacobson Stores
Mr. and Mrs. Robert H. Jeske
Mr. and Mrs. William H. John
Mr. and Mrs. Patrick N. Karpen
Dr. and Mrs. John S. Kems
Mr. and Mrs. Wes L. Koch, Jr.
Mr. and Mrs. Fred Kort
Ernest and Nancy Kosch
KPMG Peat Marwick foundation
Walt and Nancy Kubinski
Mr. and Mrs. Robert S. Martin
Mr. and Mrs. Michael D. Mccoy
Dr. and Mrs. Thomas I. Millman
Dr. and Mrs. Moufid Mitri
Mr. and Mrs. David C. Monroe
Mr. and Mrs. Patrick E. Moran
Janet and Edward Neumann
Mr. and Mrs. Roy E. Parrott
Amold Rubin.FunRise, Inc.
Mr. and Mrs. Thomas F. Russell
Thomas and Veronica Schaden
Mr. and Mrs. Charles L. Schmitz
Mr. and Mrs. Kenneth Schwark
Mr. and Mrs. David F. Shellenbarger
Mr. and Mrs. G. Graham Silcox
Simpson Industries Fund
Mr. and Mrs. David Fred Smith
Strombecker Cbxporation
David and Debra Swenson
Mr. Kenneth G. Szymanski
Mr. and Mrs. Kenneth A. Tippery
Dr. and Mrs. Raymond L. Tremblay
Brad and Sue Upton
Janet Vainer
Mr. and Mrs. Clarence E. Whitbey
Mr. and Mrs. Donn 8. Whitmer
Mr. and Mrs. James Williams
Mr. and Mrs. Stanley L. Wilson, Jr.
Mr. and Mrs. Ronald A. Wonboy
Mr. Harvey M. Zalesin

Contributors
Mr. and Mrs. Joseph W. Albright, Jr.
All Destinations Travel~Else Briggs
Mr. and Mrs. Charles H. Allen
Katherine M. Altherr
Anonymous
Bill and Doris Atwcod
Robert and Sally Bailey
Dr. and Mrs. Bradley T. Dames
Mr. and Mrs. Anthony V. Battaglia
Dr. and Mrs. Jack Belen
Milford and Marilyn Bennett
Mr. and Mrs. Kenneth Beman
Richard J. Bingham
Mrs. Edward N. Bowen
Bob and Janey Braglia
Lany and Sue Bnizzese
Diane and Bill Dullard
Mr. and Mrs. Stephen P. Canington
Marilyn and Ken Cemy
ColLegeville Flag & Mfg, Co.
Mr. and Mrs. Robert Colombine
Mr. and Mrs. Roger L. Conley
Paul Corby Associates, Inc.
Mr. and Mrs. William S. Couch
Mr. and Mrs. Wendell Creps
Mr. Charles L. Crissman
Michael P. and Linda K. Daniels
Raymond Desteiger, Inc.
Hugh and Cathy Diamond
Andrew A. Dincolo
Mr. Patrick Dlugokinski
Mr. and Mrs. Edgar L. Doss
Mrs. John J. Dudek
John and Kathy Dziurman
Eames, Wilcox, ivfastej  and Bryant
Dr. and Mrs. William Ebinger
L. A. Edunrds
Mr. Thomas J. Endish
Gene and Cynthia fenera
Bill fox Chevrolet, Inc.
John T. Francis, Jr.
Mr. and Mrs. Robert Garlick
Mr. and Mrs. Leonard Gay
Mr. and Mrs. Richard Giannelli
Mr. and Mrs. Donald J. Giffels
Mr. and Mrs. William Gilbert
Mr. and Mrs. Dennis Gormley
Bill and Diane Ciniebnau
Mr. and Mrs. Paul Haig
Dr. and Mrs. Aroh H. Hall
Beach and Marianne Hall
Lany R. and Jayme Hamilton
Mr. and Mrs. James R. Hare
Mr. and Mrs. Peter Harris
Mr. and Mrs. Carl Hasselwander
Mr. and Mrs. Lany Heil
Bernie and Ellie Heinrich
Mr. Marvin Hellerman
Mr. and Mrs. Jack A. Herzberg
Stuart Hess Associates, Inc.
Robert and Katherine Higginbotham
Alice G. Horter

Mr. and Mrs. Fred D. Houghten
Dr. and Mrs. James V. Huebner
Mary E. Huttenlocher
lllco Toy Cb. USA, Inc.
Mr.  and Mrs.  E. Ingalls
Interiors by Design Of Rochester

John R. and Billie M.  Ireland
Charles R. JaskDlski
Mr. and Mrs. H. Wade Jennings
Mr. and Mrs. Robert J. Jocis
Mrs. Robert M. Johnson
Dr. and Mrs. Robert Johnson
Robert and Christina Justin
Richard and Jeannette Kageff
Kimberly Travel
Teny and Joni King
Paul and Judy Kazlicki
Bruce A. Kresge
Mr. Julius Kusey
Mr. and Mrs. Edwin R. Langtry
The Larami Corp.
Mr. and Mrs. Bayard F. Lawes
Mr. Gary J. Lehman
Mark and Pat I~yon
Mr. and Mrs. Gerald MacDonald
John and Harriett MacDonald
Joan and Keny Macvay
Manufacturers Bank
Mr. and Mrs. Mel Markwardt
Mr. and Mrs. James M. Mason
Mr. and Mrs. John H. Mathieson
Professor Emeritus George T. Matthews
Mr. and Mrs. Richard R. Mccormick
Thomas J. and Sue MCDowelL
Mr. and Mrs. Robert J. MCGarry
Patrick J.  MCKay
MCKibbon and Rossi, P.C.
Susan D. Meadows
Ralph Mechler
Mr. and Mrs. George Mercer
Dr. and Mrs. foseph Messana
Mr. and Mrs. Ronald Michalak
Mr. and Mrs. Antonio Minaudo
Mr. and Mrs. Henry J. Mittelstaedt Ill
Mobay Corporation-Plastics Division
Mr. and Mrs. Douglas E. Monks
Mr. and Mrs. Craig Moorhead
Dick and Dayle Morrissey
Mr. and Mrs. Arvin Mueller
Mr. and Mrs. Robert W. Navarre
Marilyn P. Nix
Mr. and Mrs. Frank J. O'Reilly
Mr. and Mrs. Roger D. 0lson
Owens/Coming Fiberglass~Thomas

DeGroff
hi. and Mrs. Andrew Pastemak
Richard and Julie Pavelek
Mr. and Mrs. Gene Payne
Mr. and Mrs. Bruce Peters
Charles Peterson
Mr. and Mrs. Richard Petrilli
David and Carolyn Phelps
Robert Pietrzyk

VUie Tegrct the omission of those r\anes received too idte for Publiechon
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Mr. and Mrs. Vein Pixley
Plante and Moran
Mr. and Mrs. George Poffenberger
Robert and Sharon Potere
Potere-Modetz Funeral Home
Mr. and Mrs. James Preston
Mr. and Mrs. Robert Preston
Mr. and Mrs. Jerry K. Pruitt
Mr. and Mrs. Thomas J. Przybylski
Michael and Shelia Reed
Mr. and Mrs. Stanley Reiter
Frank Rewold and Son, Inc.
Robert and Paolina Ricketts
Dr. and Mrs. Ulrich Ringwald
Robert Rose Jeuelers
Gerry Rosenthal, Gerry Sales Company
Mr. and Mrs. William A. Rosso
Mr. and Mrs. Gary L. Rudin
Mr. and Mrs. Dennis 8. Ruen
Mr. and Mrs. Karl Schettenhelm
Mr. and Mrs. Wilhelm A. Schmelzer
Dr. and Mrs. John Schultz
Mr. and Mrs. James L. Scovic
Dr. and Mrs. Ronald Sherman
Mr. and Mrs. Melvyn D. Shewach
Mr. and Mrs. Michael Skiles
Mr. and Mrs. James A. Smalley
Drs. Joel and Kathleen Smiler
D. J. Steele and Associates, Inc.
Mr. and Mrs. Hibert 8. Stem
Nathalie M. Stevenson
Mr. and Mrs. David Stinson
Jack and Joanne Stroebel
Mr. and Mrs. Melih Tan
Irdwrence and Suzanne Teman
James R. Thomas Associates, Inc.
Mr. and Mrs. Craig M. Thomton
Iir. and Mrs. Gene Timm
Mr. and Mrs. Jerald Tranzow
Tom and Jan Tyler
Brian G. Tyler, D.D.S.
Mr. and Mrs. J. Terry Upton
Tom Vainer
Mr. Stephen T. Viggiano
Mr. and Mrs. William M. Walker Ill
Mr. and Mrs. Otis N. Walton
Gary M. Wetstein
Mr. and Mrs. Stanley L. Wilson, Jr.
Mr. and Mrs. Ralph Woodbury
Mr. and Mrs. Harlan F. Worden
Mr. and Mrs. Frank K. Zinn
Mr.  Robert J.  ZDbl



Barbra Streisand . Earl XIIIgh . Kenny a . Nell Diamond

Gloria Estefan . AI Jarreau . Barry Nlanilow
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I , The NewToronado Trofeo/1or-a-n8-d6 Tro-fa-o In: 
See Performance. See Luxury. See your Olds dealer 

The 1990 Toronado ltofeo 

Performance. As defined by the 3800 
V6 engine with sequential port fuel 
injection to handle any American 
road surely and powerfully. And four­
wheel independent suspension en­
hanced by FE3® Touring Car com­
ponents and an anti-lock braking 
system to control them precisely. 

Luxury. As defined by contoured 
leather seating areas with eight-way 
power adjustment Plus, there's a 
choice of four optional sound systems. 
And an analog instrument panel and 
remote lock control for doors and 

trunk that are standard equipment 
An available Visual Information 

Center offers a choice of 51 different 
full-color displays at the touch of a 
finger. From personal messages and 
appointment calendar to navigational 
compass. 

If style's a major factor for you, 
take another look at the new shape of 
this magnificent car. Keep in mind 
that you'll not truly appreciate it until 
you sink into the luxury within ( a lot 
more will go into the much larger 
trunk, too). 

All that extra room and luxury 
is standard on the newToronado 
lrofeo� So is the Oldsmobile Edge, a 

comprehensive owner satisfaction 
plan designed to make Oldsmobile®

the industry leader in total customer 
satisfaction. 

To find out more about i� or 
about the new Toronado lrofeo, just 
stop by your nearest Oldsmobile 
dealer. Or simply call toll-free 
1-800-242-OLDS, Monday through
Friday, 9 am. to 7 p.m. ESI 

DI The New Generation of

■®OLDSMOBILE..

WWJ Newsradio 95 salutes the 

fine arts and extends best 

wishes to Meadow Brook Music 

Festival on another successful 

season. 

As an encore to the concert ... 

or any time you need a quick 

update on the day•s news, 

traffic, weather or sports -

tune us in. The newswatch 

never stops! 

NEWSRAd10 9'1 

All News, 
All the Time 



I
GUNTHER HERBIG 

Music Director 

DETRO! 

Since moving to the United States in 1984 to become the music 
director of the Detroit Symphony Orchestra, Gunther Herbig has ap­
peared as guest conductor with the major American and European 
orchestras. In addition to his music directorship with the Detroit Sym­
phony Orchestra, he holds the post of music director designate with 
the Toronto Symphony Orchestra, with whom he recently performed 
two highly-acclaimed concerts in New York's Carnegie Hall. He begins 
his tenure as music director of the Toronto Symphony in September 
1990. 

Gunther Herbig's debut with the Detroit Symphony Orchestra was 
at Meadow Brook in June 1983. Highlights of his Meadow Brook per­
formances with the orchestra over the following seasons include colla­
borations with such world-renowned artists as Claudio Arrau, Philippe 
Entremont, Malcolm Frager, lczhak Perlman, and Richard Stoltzman. 
In addition, he conducted the world premiere of Ellen Taffe Zwilich's 
Concerto for Piano and Orchestra in June 1986. AllTchaikovsky, all­
Beethoven, and all-Mendelssohn concerts were also performed, includ­
ing a unique performance of Mendelssohn's incidental music to the 
Shakespeare classic A Midsummer Night's Dream. 

Maestro Herbig has taken the Detroit Symphony Orchestra on tour 
several times to the major east-coast concert halls, and in early 1989 
led the Orchestra on a triumphant 14-city European tour. It is due to 
his dedicated leadership that the Detroit Symphony Orchestra is one 
of the world's greatest orchestras, maintaining its artistic quality 
throughout his tenure as music director. 

For his dedicated commitment to the organization, Detroit Sym­
phony Orchestra Hall, Inc. would like to thank Maestro Herbig as he 
continues his artistic career with the Toronto Symphony Orchestra. 
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NEEMEJARVI 
Music Director Designate 

In January 1990, Detroit Symphony Orchestra Hall announced the 
appointment of internationally-acclaimed conductor Neeme Jarvi as 
11th music director of the Detroit Symphony Orchestra beginning 
September 1, 1990. Mr. Jarvi first conducted che Detroit Symphony 
Orchestra in 1983 at Meadow Brook, and since then has appeared in 
Detroit as guest conductor on many occasions, including a triumphant 
two weeks of concerts following his January appointment. During the 
1990-91 season, he will conduce eight weeks of classical subscription 
concerts, a New Year's Eve Gala "Night in Old Vienna;• and two 
weeks during the summer of 1991 at Meadow Brook. 

Born in Tallinn, Estonia, Mr. Jarvi has become well-known to music 
lovers around the world through his more than 150 recordings and his 
guest appearances with many major orchestras. He made his American 
orchestral debut with the New York Philharmonic within a month 
after his immigration to the United States in January 1980, and he 
first performed in Detroit conducting the Metropolitan Opera's perfor­
mances of Samson et Dalila. He currently holds the post of principal 
conductor of the Gothenburg Orchestra of Sweden, and is conductor 
laureate of the Scottish National Orchestra. 

Mr. Jarvi joins the DSO at a critical time in its history, when 
remarkable strides have been made toward the revitalization of the 
organization. Following its return to the newly renovated Orchestra 
Hall last fall, the Orchestra has been playing to full houses and has 
seen an unprecedented show of community support. Under Mr. Jarvi's 
leadership, the DSO will begin its 77th season with a fresh and 
creative look co its programs and roster of guest artists. His commit­
ment to the music of American composers is well represented, as is his 
dedication to bringing new and exciting performances to Detroit 
audiences. 

DETROIT SYMPHONY ORCHESTRA 

Step en Stein 

ResilL nt Conductor 

First violins 

Emm ,uelle Boisvert+ 
Con ·mnaster 
Karl, •1e Tuck Chair 

John I- ,ghes 
Asi,, ,ate Concertmaster 

Joseph uoldman 
Assr 1nr Concertmaster 
Walk L. Cisler/Detroit 

Edis, Foundation Chair 

Beatriz Budinszky*  
Margurnte Deslippe* 
Derek Francis 
Alan G,,rsrel 
Elias FrreJenzohn* 
Malvern Kaufman* 
Richan:. Margitza* 
Bogos lvlortchikian* 
Linda Snedden-Smith* 
Ann Ourada Strubler* 
LeAnn Toth* 
Margaret Tundo* 
Gordon Staples 

Cance rmaster Emeritus 

Second Violins 
Geoffrey <\pplegate+ 
Felix Resnick++ 
Alvin Sc ,re 
Lillian F,·nstermacher 
Ronald I ischer* 
Lenore '31 ,berg* 
Walter Mdddox 
Roy Bengtsson 
Thomas Downs 
Yien Hung* 
Robert Murphy* 
Jacob Robbins* 
Bruce SIT' th* 
Joseph Striplin* 
James Wnring* 

+Principal ++Assistant Principal 

GUNTHER HERBIG 
Music Director 

Music directorship endowed by the Kresge Foundation 

NEEMEJARVI 
Music Director Designate 

Dr. Leslie B. Dunner Eric Freudigman 
Assistant Conductor Director of Choruses 

Violas 
Alexander Mishnaevski + 
James VanValkenburg+ + 
Philip Porbe 
LeRoy Fenstermacher 
Hart Hollman 
Walter Evich 
Gary Schnerer 
Catherine Compton 
David Ireland 
Glenn Mellow 
Darryl Jeffers 

Violoncellos 
ltalo Babini+ 

James C. Gordon Chair 

Marcy Chanteaux + + 
John T hurman 
Mario Difiore 
Robert A. Bergman* 
Barbara Hassan 
Debra Fayroian* 
Carole Gatwood* 
Haden McKay* 
Paul Wingert* 

Basses 
Robert Gladstone+ 
Stephen Molina++ 
Maxim Janowsky 
Linton Bodwin 
Stephen Edwards 
Craig Rife! 
Donald Pennington 
Marshall Hutchinson 
Richard Robinson 

Harp 
Patricia Masri-Fletcher+ 

Winifred E. Polk Chair 

Chairman of the Board 

Robert S. Miller, Jr. 

Flutes 
Ervin Monroe+ 

Women's Association 

for the DSO Chair 

Shaul Ben-Meir 
Robert Patrick+ + 
Clement Barone 

Piccolo 
Clement Barone 

Oboes 
Donald Baker+ 
Shelley Heron 
Brian Ventura+ + 
Treva Womble 

English Horn 
Treva Womble 

Clarinets 
T heodore Oien+ 

Robert B. Semple Chair 

Douglas Cornelsen 
Laurence Liberson + + 
Oliver Green 

E-flat Clarinet
Laurence Liberson

Bass Clarinet
Oliver Green

Bassoons
Robert Williams+
Victoria King
Paul Ganson ++ 
Lyell Lindsey

Contrabassoon 
Lyell Lindsey 

Executive Director 

Deborah Borda 

Erich Kunzel 
Pops Music Al.visor 

French Horns 
Eugene Wade+ 
Bryan Kennedy 
Corbin Wagner 
Willard Darling 
Mark Abbott++ 
Keith Vernon 

Trumpets 
Ramon Parcells+ 
Kevin Good 
Alvin Belknap++ 
William Lucas 

Trombones 
Raymond Turner+ 
Joseph Skrzynski 
Nathaniel Gurin# 
Randall Hawes 

Bass Trombone 
Randall Hawes 

Tuba 
Wesley Jacobs+ 

Timpani 
Salvatore Rabbio+ 
Robert Pangborn+ + 

Percussion 
Robert Pangborn+ 
Norman Fickett++ 
Raymond Makowski 
Sam Tundo 

Librarians 
Elkhonon Yoffe 
Charles Weaver, Assistant 

Personnel Managers 
Oliver Green 
Stephen Molina, Associate 

# Acting Principal *These members may voluntarily revolve seating within the section on a regular basis.
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Let the music begin! Let it envelop you.
Enrapture you. Move you to joy, to laughter. May its

beauty and artistry remain with you long after
the final notes have become memories.

General Motors joins with you in appreciation of
this Meadow Brook performance.
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` wJ,un`,

Leading the way to a healthier tomorl`ow

crfu tt=,,

come to Oakland

tce°GTin:¥:Sr±°dt#rhigh
Just as the high tech corridor
of Oakland County thrives on
the newest, most advanced
technology, so does St. Joseph
Mercy Hospital. As a health
care leader in your area, St.
Joseph Mercy has the skill and
technology to take care of you
and your family. Our nearly
600 pkysicians in every
specialty and subspecialty
are leading the way in family
heath care with:   `

I  full service emergency care
H  comprehensive pediatric

services
H  family foGused birth center
I  individualized rehabilitation

services
I  progressive substance

abuse treatment
n  state of the art cardiac care

For more information about
St. Joseph Mercy Hospital's
programs and services, call the
Resource Center at 858-3781.

€ENjflJE°RElyHosplTAL
900 WOODWARD, PONTIAC, Ml 48053



HHURSDAY, JUNE 21
SUNDAY, JUNE 24

Chrysler Concert Series
DETROIT SYMPHONY ORCI+ESTRA

Thursday, June 21
James Depreist, conductor
Garrick Ohlsson, pianist

Dvorak

M®zart

Carnival Overture, Op. 92

Piano Concerto No. 24 in C minor,
K.  491

Allegro
Larghetto
Allegretto

Garrick Ohlsson
Intermissin

Rachmaninoff  Symphony No. 2 in E minor, Op. 27
Largo; AIlegro moderato
Allegro molto
AIagio
Allegro vivace

l|]ndan, RCA, Macing Reccnds
The Chrysdr Concen Series is made possble dy a generous gran from the CtngsleT
Corfuchon Fund.
The Steinway is the cfficial pin:no of the Letroit Symphon:y Cirdrestra and the Meedoui
Brook Mt4sie F€siind

Chrysler Concert Series
DETROIT SYMPHONY ORCIIESTRA

Sunday, June 24
James Depreist, conductor
ltzhak Perlrmn, violinist

Dv®rak

Bruch

Carnival Civerture, Op. 92

Violin Concerto No.  1  in G minor,
Op. 26

Introduction; Allegro moderato
AIagio
Finale: Allegro energico

ltzhak Perlman
Intermissin

Rachmaninoff  Symphony No. 2 in E minor, Op. 27
Largo; Allegro moderato
Allegro molto
Alagio
Allegro vivace

Lndon,  RCIA, Me7cny Jdecods

Mr.  Per!man records /or Ang€VEMJ,  CBS, DG,  lJ)nch,  RCIA

Mr.  Palman appecirs dy 4"4ngrment wick !MG Artists,  22  E.  7js. S..,
New Vorlx,  Ni-1002 I

a;£;ha#F¥ansenesrstlndeposslbledyagene7ousgramfomthechrysler
TBhe"Skte#;::;::F%tihe%fficialqunooftheDow.S:)nr\:phonychchestraandtheMedoul

James Depreist

A musician of international
stature, American-born and -trained
conductor James Depreist has been
music director of the Oregon Sym-
phony since July  1980. His work
there has played a vital role in the
orchestra's pursuit of artistic ex-
cellence, taking it up the ranks of
major American orchestras. He also
continues a distinguished career as
guest conductor with the finest
orchestras in North America and
Eunpe.

Maestro Depreist did not follow the traditional educational
path to the podium. With a bachelor's degree in economies and
a master's in film and communications, he planned to go on to
law school. But an avocational interest in music led him to the
Philadelphia Conservatory, where he studied composition with
Vincent Persichetti. There he wrote a dance score which he
conducted himself with members of the Philadelphia Orchestra.
The State Department subsequently spousored a tour of the far
East, where Mr. Depreist conducted orchestras in Bangkok,
Manila, and Taipei.

Shortly after winning first prize in the 1964 Dimitri
Mitropoulos lnternational Conducting Competition, Leonard
Bemstein selected him to be an assistant conductor of the New
York Philhamonic for the  196566 season. In  1972 Mr. Depreist
became associate conductor to Antal Dorati at. the National
Symphony, from which he went on to become music director of
rorchestre Symphonique de Quebec, Canada's oldest orchestra.

Recordings conducted dy Mr. Depreist include those with the
Oregon Symphony, Delos Chamber Orehestra, and the Royal
Philharmonic on the Delos label, and the Toronto Symphony
and Quebec Symphony for CBS.

candck Ohlsson

Having appeared regularly both as
recitalist and orchestral soloist in the
great concert halls on four conti-
nents, Ganick Ohlsson is recognized
worldwide as a grand master of the
piano. Born in White Plains, New
York, he began piano studies at age
eight, and by age  13 entered The
Juilliard School. Although he had
already won first prizes at the  1966
Busoni Competition and the  1968
Montreal Piano Competition, it was
his victory at the  1970 Chopin

Competition in Warsaw that brought him major international
attention. Highlights of his 1989-90 season included two world
premieres: Tomas Svoboch's Piano Concerto in Charleston, West
Virginia, and at the Kennedy Center, Washington, D.C.; and
Henri Lazarof's Piano Concerto in Seattle. His orchestral ap-
pearances included those with the Cleveland Orchestra, Detroit
Symphony Chehestra, Montreal Symphony, Czech Philhar-
monic, BBC Wales Orchestra, and the Royal Philhamonic.
Summer festival appearances in  1990 include Tanglevood
@oston Symphony), Mostly Mozart (New York and Japan), Mid-
summer Mozart (Sam Francisco), and Switzerland's Lucerne
Festival (Czech Philharmonic), in addition to this performance
at Meadow Brook.

A successful recording artist, he made his first recording on
the Arabesque label, the Complete Sonatas of Carl Maria von
Weber, which was nominated as Solo Instrumental Record of the



72 73

Year by Oucifron magazine. His recently released recording of the
Busoni Piano Concerto with the Cleveland Orchestra under
Christoph von Dohnanyi was nominated for a Grammy Award
for Best Classical Album of the Year. Soon to be released is the
first installment of the complete piano works of Chopin, the
Dvorak Concerto with the Czech Philharmonic, Rhapsody in
B!ue with the Stuttgart Radio Orchestra, and Brahms' Piano
Concerto No. 2 with the Dresden Staatskapelle Orchestra.

Itzhak Perlman

Itzhak Perlman's uniqueness
among superstar musicians stems
from something more than his ex-
traordinary artistic credentials. The
combination of talent, charm, and
humanity in this Israeli-hem artist is
unrivalled, and audiences all over
the world respond not only to his
flawless technique, but to his ir+
repressible joy in making music. His
presence also speaks eloquently on
behalf of the handicapped and
disabled, whose cause is an integral

part of his life. President Reagan recognized these qualities when
he honored Mr. Perlman with a "Medal of Liberty" in  1986.

Displaying the gifts that make him one of the world's greatest
musicians, Mr. Perlman has appeared with every major orchestra
and in recitals worldwide. His recordings, on the EMI/Angel,
Deutsche Grammophon, CBS Masterworks, I.ondon/Decca and
RCA labels, appear regularly on the best~seller charts and have
won numerous Grammy Awards. With a vast repertoire encom~
passing all the standard violin literatue, he also performs music
by contemporary composers, whose efforts he has championed.
Harvard, Yale, Brandeis, and Hebrew Universities are among the
many institutions which have awarded him honorary degrees.

On television, Mr. Perlman has entertained and enlightened
millions of viewers of all ages through his appearances on shows
as diverse as "Sesame Street," several "Live From Lincoln
Center" broadcasts, and the PBS special "A Musical Toast,"
which he hosted. In April  1980, N€wsweek magazine featured
him with a cover story, and in  1981, Mt4sieci[ America honored
him as Musician of the Year with a cover story for its Drfecto`ry o/
Music and Musieians.

Program notes by Michael Fleming

Carnival Overture, Op. 92
Antonin Duouk
Born September 8,  1841, Nelahozeves, Bohemia
Died May  1,  1904, Prague

Life was sweet for Dvorak as his fiftieth birthday approached in  1891.
The increasing financial success of his compositions had enabled him
to purchase a small country house. The University of Prague appointed
him to a professorship, and Cambridge University presented him with
an honorary doctorate. And from the other side of the Atlantic came
an offer to head the newly founded New York National Conservatory
of Music. The only cloud in this otherwise bright picture was the
reluctance of Dvorak's publisher, Simrock, to pay full value for his
larger works; such trifles as the Shauonjc Dcmces were more to public
taste.

Whether the composer was feeling philosophical in 1891, we can
only surmise. But more than one commentator has seen his cycle
Ncz{ttre,  ZJ/e c[nd Love,  composed that year, as the product of midlife
musing. The Ccmjucil Ouertw7'e,  written between July and September,
forms the middle panel in this triptych. All three parts, including the
overtures J7i Ncitt/re's Rgct!m and OtejJo,  were performed for the first time
in Prague in April  1892, at a farewell concert for the composer before
he departed for the New World.

The Ccmjrd Ouertt/re plunges directly into whirling festivities. Only
once is the celebratory mood broken: before taking up the develop.
ment of his themes, Dvorak pauses for a reflective interlude in slow
tempo, mulling over the "nature" theme - based on a series of rocking
thirds - that recurs in all thee overtures in the set. for a moment we
can savor woodwind writing as luscious as any Dvorak ever penned,
but suddenly, the party begins again, and there is not a moment's rest
until the final chords.

Piano Concerto in C minor, K. 491
VIotfgang Amchus Mozart
Born January 27,1756, Salzburg
Died December 5,1791, Vienna

Biography does nothing to explain Mozart's having written two
such passionate and yet contrasting works in the space of two years -
the C~minor and D~minor Piano Concertos. During that same time,
he was also at work on The Mcirring€ o/ Fjgrro.  If any connection can
be proposed between the opera and the two minor-key concertos, it
must be that while writing such a radiant work, Mozart needed an
outlet for darker emotions.

The C~minor Piano Concerto is one of a kind in Mozart's oettore -
rare but not unique in its tonality, but absolutely alone in its solemn
grandeur. The first movement opens with a theme that implies much,
but reveals little at first. Its opening, in stark octaves, seems almost ar-
chaic, but it is by no means simple; its rhythmic and harmonic im.
plications will be unfolded in the course of a long, richly orchestrated,
fully worked-out movement. The piano begins with its own theme, a
less suggestive one, before taking up the material of the ritomello. Any
notion of digital display is far from Mozart's mind here, and the soloist
is not so much a protagonist as a collaborator in the symphonic fabric.

The substance and structure of the second movement are simple but
not naive. Anyone could jot down such a smiling, triadic tune, with
its Alberti bass accompaniment - or so we believe until we look more
closely, and realize that one note out of place, one altered rhythm
would have made the whole movement commonplace.

The third movement is in some ways the most troubling, for it
refuses the relief expected in a finale. It is a muffled march, not gloomy
but not offering any easy comfort. Appropriately, Mozart tuned away
from the rondo scheme he had so often used, which carried the expec-
tation of a release of tension in its quick tempo and clear-cut themes.
Instead, he uses a variation scheme, any one of whose sections might
have been lifted from a conventional virtuoso work, but which are ar-
ranged with an art that comes from the mind, not the fingers. Briefly,
Mozart offers the promise of a major.key conclusion, but that would be
too facile. As he tightens his theme into triple meter for the final
variation, he moves once again into the tonic minor, echoing at a
distance the piano's first, chromatic variation.

Violin Concerto No.  1 in G minor, Op. 26
Max Brush
Born January 6,  1838, Friedenau, near Berlin
Died October 20,  1920, Berlin

Looking back from his seventy~fifth birthday on a lifetime as a
violinist, Joseph Joachim said:  "The Germans have four violin concer-
tos. The greatest, the most uncompromising, is Beethoven's. The one
by Brahms vies with it in seriousness. The richest, the most seductive
was written by Max Bruch. But the most inward, the heart's jewel, is
Mendelssohn's." All of the concertos Joachim mentioned in  1906 are
still part of every virtuoso's repertoire. But Bruch in company with
Brahms and Beethoven, or even Mendelssohn? By training and incli+
nation, Bruch belonged there. If posterity does not rank him in [o[o
with the others Joachim mentioned, the G~minor Concerto at least
has earned him the right to be spoken of in the same breath.

Joachim did not give the premiere of the concerto. That honor fell
to Otto von Konigslow, who performed it on April 24,  1866, with the
composer conducting. But Joachim did offer his advice for the revision
of the work, and it was reintroduced in its new form in Bremen two
years later. What prompted Bruch to seek Joachim's council was his
unease over the opening momement, which he originally called
lntroduzione+Fantasia.

The first movement is unconventional ly the standards Of the
Mendelssohn-Schumann.Brahms school to which Bruch adhered. He
launches the concerto with an improvisatcny exchange between violin
and orchestra, followed by the customary exposition, with first and sec-
ond subjects in their proper places. But just as he seems ready to begin
the development, he brings back the opening flourishes, then
modulates gently into the key of the second movement.

The Aclc|gfo is an unassertive masterpiece, its winsomeness conceal.
ing a keen intellect. Especially cunning is the way in which Bruch uses
a brief melodic tag - at first apparently an appendage to the main
theme - as a structural member that supports and gives unity to the
entire outline.

Brahms - or even Dvorak - might have been proud tD own the
lusty gypsy Finale.  In it, the passagework sounds infallibly right, but
has a rich melodic content that distinguishes it from the more
decorative fioratura of a composer like Mendelssohn. Sentiment, too,
is given its due here in a second subject that Sir Donald Tovey calls "a
touchstone." He commented,  "it is surely significant that this most
successful Of Max Bruch's works shows one Of its noblest features just
where some of its fomidal)le rivals become vulgar."

Symphony No. 2 in E minor, Op. 27
Sergiv Racharinoff
Born April 1,1873, Oneg
Died March 28,1943, Beverly Hills

The fiasco attending the premiere of Rachmaninoffs First Symphony
had driven him away from composition altogether for a time, but he
had redeemed himself with his Second Piano Concerto. The first draft
Of his Second Symphony was completed in early  1907 , and if he had
had his own may, it might never have been performed. `When I get it
written and then correct ny First Symphony," he wrote to his friend
Nikita Morozov,  "I give my solemn word - no more symphonies.
Curse them!  I don't know how to write them, but mainly, I don't want

}

to." But there was no tuning back. Complaining constantly,
Rachmaninoff finished the orchestration, and the premiere was
scheduled for one of the Siloti concerts in St. Petersburg, January 26
(Old Style),  1cO8.

The first movement follous along the lines set down in Tchaikov-
sky's Pathertywe Symphony: a long, pregnant introduction, followed by
a quicker section based on motifs drawn flom it. Rachmaninoff is in no
hurry here, and his habit of building up to a climax slowly, often
through melodic sequences, has tempted many conductors to make
cuts (the corrposer, under pressure, authorized some of these). But for
the listener willing to put aside inherited ideas about symphonic pace
and architecture, the movement offers many pleasures.

In the Scherzo, Rachmarinoff introduces a second, yeaming theme,
that is again stated and restated, not developed. Such indulgences
have brought down the wrath of some traditionalists, who dismiss
Rachmaninoffs symphonies out of hand as so much tune-spinning.
Here, though, he returns quickly to his more symphonic main subject,
which is based on the melody that haunted him all his life: the Dies
J7iae from the Mass for the dead.

In the Adrgfo one is swept along on the flood tide of melody, en-
chanted by Rachmaninoffs masterly interueaving of solo passages and
the full orchestra.

The finale has a Scherzo-ish feel to it, and it is altogether the most
successful movement in the symphony. Surely it will not spoil anyone's
enjoyment to point out that the main theme here is derived from the
Scherzo proper, and no one needs a nudge in the ribs to recognize the
sublime reference to the slouJ movement.

In the midst of a passage Of Swirling triplets, he introduces, quietly at
first, a descending scale, a bell-like figure that becomes more and more
insistent. Of this Patrick Piggott writes in his BBC Music Guide on
Rachmaninoff§ orchestral music, "it is as if a thousand bell-towers were
ringing out a clamorous celebration of some great religious or national
occasion."
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BALDWIN. 
Fine Architectural Hardware 

First impressions 
begin with 

lasting beauty. 

Create a feeling of refined elegance 
with the classic design of Baldwin's 
solid-brass Springfield Trim. The grace­
ful curves and exquisite beauty will 
make a distinct impression on all who 
enter your home. 

HERALD WHOLESALE 
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The New Jaguar XJ6. 
One Of Its Greatest 

Comforts Is The Luxury 
Of A Lower Price. 

$39,700 

M
any years ago, Jaguar estab­
lished a uniquely honest form 

of luxury. That of offering a fine car 
with value for money. It's a tradition 
that's especially true today. 

Because for 1990 we've not only 
lowered the price of the XJ6, we've 
improved it in a number of signifi­
cant ways. Our improvements start 
with a larger, more powerful 4-liter 
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engine. There's also a new automatic faced in hand-tailored supple leather 
transmission with "sport" mode and an interior that glows with 
shifting for more spirited response. highly polished walnut. 
And for safer, surer stopping under Test drive the 1990 XJ6 at your 
all braking conditions, we've Jaguar dealer. You'll come to find 
installed a more sophisticated Teves that among its many pleasures is the 
anti-lock braking system. comfort of knowing that you're truly 
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The Midland Center 
for the Arts 

Gala Benefit Concert 

The New York 

Philharmonic 

Zubin Mehta, 
Music Director 

Monday, August 27, 1990 
8:00 p.m. 

Midland 
Center for the Arts 

Auditorium 
Midland, Michigan 

Tickets $25 to $100 

Box Office: 
(517) 631-8250

For your home and office needs 

CALL US-WE DELIVER 
Office Products • Computer Supplies 

Cards • Gifts • Furniture 

GENERAL OFFICE SUPPLY CO. 
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D Cleaning 
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WHEREWOULD 
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IN TROY? 

A ROOM. 
At Marriott, Somerset Inn 
Troy Hilton, or Northfield
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Hilton. It' 11 cost about 
the same as ... 

ASUITE. 
At the Guest Quarters' 
Suite Hotel. And at Guest 
Quarters, you get more 
than just the suite. You 
get Guest Treatment": 
• A spacious two-room
suite with Showtime'
movies, two color TVs
with remote, refrigerator
and three phones, in­
cluding a speakerphone

• In-room mini bar, micro­
wave, and coffee maker

• Convenient location in
the Northfield Hills
Corporate Center, 1-75
at Crooks Road

• Concierge and business
services

• Dining in the Atrium
Cafe and relaxing in the
Atrium Lounge

• Indoor pool, sauna
whirlpool and exe;cise
room

For reservations call

1-800-424-2900
or (313) 879-7500.
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850 Tower Drive O Troj Ml
In Washington, D.C. area, cal 861-6610. 
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MEADOW BROOK HALL

Meetings,  exhibits and banquets
V7ery  special  events

Oakland University
Rochester,  Michigan

(313)  370-3140
79

FRIDAY, JUNE 29
SUNDAY, ]UIJY 1

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA

Friday, June 29
Sunday, July  1

Stephen Stein, conductor (1st half)
Ian Bemard, conductor (2nd half)
Michael feinstein, pianist/vocalist

Alans

Gershwin

Deice & Schwartz

Alanson & MCHuch

Redgers & Ifart

Freed & Brcrm

Beffflin

The Chaiman Dances

Catfish Row, Suite from Po7.gy
nd Bess

lntemdsston

That's Entertairment

lt's a Most Unusual Day

lsn't lt Romantic

You Are My Lucky Star
All I Do is beam of You

Ballad to be announced
Alexander's Ragtime Band

Gershwin & Gershwin     Gershwin Medley
Love is Sweeping the Country
who Cares
Or Thee I Sing

Gershwin & Gershwin     I've Got a cnish on You

GersELwin & Gershwin     Medley from shaH we Dcince
They All Laughed
I've Got Beginner's Luck
Let's Call the Whole Thing

Cia

Gershwin, Gershwin         I'1l Build a stairvay to paradise
& HDe Sylvia

Gershwin & Gershwin     They can't rfake That Away
From Me

Gershwin & Caesar          Swanee

Michael feinstein

FIREWORKS
hondon,  RCIA,  Me7oury Jfecords

8:;£;hfl?tsmlerF:::;Celtse.'.esrsndepossfolekyagencottsgriantfrothechrysler

Miehael FetTrstein tlq)|s the Baldwin Plan

Stephen Stein

Stephen Stein is resident conduc-
tor of the Detroit Symphony Orches-
tra and has been music director of
the Anchorage Symphony since July
1987. With the DSO Mr. Stein has
conducted concerts on the regular
Subscription Series, Weekender Pops
and Young People's Concert Series,
as well as Christmas festivals. In
addition, he has led Hudson-DSO
Metro Tours, conducted the Educa+
tional Concert Series and Project
Score, and served as music director

of the Detroit Symphony Civic Orchestra.
Among the orohestras he has guest conducted ae the

National Symphony, Rochester Philharmonic, Syracuse
Symphony, Indianapolis Symphony, and Richmond (Indiana)
Symphony. Mr. Stein has been a finalist in the Leopold
Stokowski Conducting Competition, the major conducting com-
petition in the United States, and has participated in the
Tanglewood Music festival's conducting program, where he
worked with such renowned conductors as Seiji Chawa and
Leonard Bemstein. From 1983-85, Mr. Stein was Exxon/Arts
Endowment Conducting Assistant with the Indianapolis Sym~
phony Orchestra, and during the 1982€3 season, he served as
conducting and directing assistant to Sash Caldwell at the
Opera Company of Boston.

In  1982 he \ron first prize in the San Diego Opera's Young
American Opera Conductors Program and subsequently made
his company debut conducting the American premiere of Verdi's
JI Corsclro. He has served as musical assistant with the Frankfurt
Opera and the Hamburg State Opera, and he also served as
assistant to Manuel Rosenthal in the Seattle Opera's new pro-
duction of The Ring: His cinematic adaptation of Mozart's opera
The Imprescwio won an Academy Award for Best Dramatic
Achievement in Film.

Mr. Stein received conducting degrees from the University of
Southern California and Northwestern University and has
served as conducting fellow at the Aspen and Eastern Music
festivals.

Mchael Feinstein

Che of the foremost interpreters of
American classic popular song,
Michael feinstein began playing the
piano at age five. Much of his youth
was spent collecting old 78-rpm
records by such legendary performers
as AI Jolson, Bing Crosby, and Fred
Astaire, all of whom influenced his
singing style. At age 20, he moved
with his family to Los Angeles,
where he became close friends with
Ira Gershwin, spending six years
cataloguing Gershwin's records ,

music, and memorabilia. During this time he fiequently acted as
a surrogate in matters pertaining to the publication and/or
performance of Gershwin's works, and he set for hinself the goal
of insuring the proliferation and perpetuation of American
classic popular song, an art form that is to this country what the
waltz is to Vienna or opera to Italy.

Late in  1983 he decided to use his talents in the rarefied world
of cabaret and was a success almost at once. The enthusiasm Of
audiences convinced the owners of the famed Algonquin Hotel
in New York to take a chance on him in  1986. The gamble paid



off, and a four-month sellout engagement followed. Since then
Mr. feinstein has played in houses throughout the United States,
recorded five albums, appeaed on numerous television programs,
toured to 20 European cities with Liza Minnelli, appeared in a
featue film, and performed in concert at the White House.
"Michael feiustein in Concert: Isn't lt Romantic" opened on

Broadway at the Lyceum Theatre in April  1988, winning both
the Drama Desk and Outer Crities Circle awards, and was
followed with a successful national tour.

Program notes by Michael Fleming

The Chairman Dances
]oha Adenrs
Born February  15 ,1947 , Worcester, Massachusetts
Resides in Berkeley, California

The opera Nfro'n in China was a pivotal work for John Adams - one
that, by virtue Of its subject matter, brought him to the attention Of a
wider audience than had known his music in the concert hall and one
in which he lcoked backward and forward, appropriating many of the
devices and formal schemes of grand opera, while tuning decisively to
our own time for subject matter.

When originally conceived, The Chafmtctn Dances was, as Adams
suggests, intended for use in Niron in Chi"z.  By the time of the opera's
premiere, in Houston in  1987, this segment had been dropped. It re-
mains, however, as significant a work in lending up to Niron as Fca7rfet!
Symmcrries would be in leading out of it. Written in  1985 on joint
commission from the American Composers Orchestra and the
National Endowment for the Arts, The Chainrun Dmces steps ten-
tatively into the shallows of American vernacular music, where Adams
would wade more boldly in Niron in Chira. At the premiere of The
Chain'nan Dcmccs, given in  1986 by the Milwaukee Symphony, Adams
told the audience that "the myths Of our time are not Qipid and

Psyche or Orpheus or Ulysses, but characters like Mao and Nixon."
As Adams originally envisioned the scene, The Chal.man Dcmces was

to form part Of the opera's third act. The historic visit of President
Richard Nixon to the People's Republic of China is an accomplished
fact; now, in Act Ill, comes the time for mutual congratulations and
reminiscences. Adams takes up the story line in the preface to the
Score:

"Madame Mao, alias, Jiang Ching, has gatecrashed the Presidential

banquet. She is seen standing first where She is most in the way of the
waiters. After a few minutes, she brings out paper Lanterns and hangs
them around the hall, then strips down to a cheongsam, skin.tight
from neck to ankle, and slit up to the hip. She signals the orchestra to
play and begins to dance by herself. Mao is becoming excited. He steps
down from his portrait on the wall and they begin to foxtrot together.
They are back in Yenan, the night is warm, they are dancing to the
gramophone...."

None of this takes place in the opera as it finally developed; the
recollections in Act Ill are more somber, the voices of the principal
characters intertwining as each looks back. We do, hovever, recognize
in this music, the strongrspirited woman whose Act 11 aria, "I am the
wife Of Mao Tse-Tung,"  is a sure showstopper. And already, Adams
proves that the label "minimalist" is too confining for such a Protean
composer.

Underlying The Chainnan Dances is a relentless pulse, as persistent
though not as insistent as in Fca7fit! Symmerries - the "sequel" to
Nhon in Chirty just as this is the "prequel." But above this, Adams
weaves real melodies that refuse to be bound to the barline, that con.
stantly surge against the confines of the underlying harmonies. As the
atmosphere becomes more heated, the reminiscences become _more ex~
plicit: some_s`rooning strings from a 1930s fantasy movie, the tinkle of
a cocktail lounge piano. All in good fun, you say, but in Adam's opera.
to-come, there are deeper cunents, and if this teaser prompts the
listener to investigate that larger and greater work, it has done its job.

HEl
At Perry Drug Stores We're
Open 888 Hours A Day

At Perry, you won't find 1 or 2 locations
open  24  hours.  You'll  find  37  throughout
Michigan. All open 24 hours day. You'll find
11 of these stores with 24 hour pharrrmdes.
So riegardless of where you are,  you can
find what you need, when you need it, at
Perry.  Come  talk to us.  .  .

We're There When You Need Us!
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WEDNESDAY, JULY 4 

DETROIT SYMPHONY ORCHESTRA 

July 4 Celebration 

8p.m. 

Mitch Miller, conductor 

Gould An American Salute 

Grofe On the Trail, from Grand Canyon Suite 

Haggart South Rampart Street Parade 

Ellington/ Duke Ellington Fantasy 
arr. Moore 

Cohan 

Intermission 

Sing-along 
Grand Old Flag 
Yankee Doodle 
America the Beautiful 

Tchaikovsky 1812 Overture 

FIREWORKS 

London, RCA, Men:ury Records 

This concert is made possible by a generou.s grant from the Chrysler Corporation. 

The Steinway is the official piano of the Detroit Symphony Orchestra and the Meadow 
Brook Music Festival. 
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Mitch Miller has put his stamp on 
American music in a number of 
ways . He has been a noted oboist, a 
record company executive, a network 
television host, and a symphony 
orchestra conductor, directing "pops" 
series throughout the country. Vir­
tually everyone in the United States 
has been touched in one way or 
another by the music of Mitch 
Miller. 

A native of Rochester, New York,Mitch Miller 
Mr. Miller was brought up with 

music. Starting piano study at an early age, he moved to the 
oboe when he was eleven. At age fourteen, he began studying at 
the Eastman School of Music, and at fifteen, was playing first 
chair with the Syracuse Symphony eighty miles away. 

Shortly after graduating cum laude from the Eastman School, 
Mr. Miller moved to New York City. In 1934, he toured with an 
orchestra formed by George Gershwin that traveled around the 
country playing Gershwin's major works with the composer 
featured as piano soloist. The following year, Mr. Miller played 
for the original production of Porgy and Bess during its eight­
week run on Broadway. 

Working from twelve to fifteen hours a day, Mr. Miller played 
full-time with the CBS Symphony, as well as accepting freelance 
work with conductors such as Percy Faith and Andre 
Kostelanetz. He credits this mix with exposing him to a range of 
music from Haydn to Hollywood. 

As head of popular recordings at Columbia Records in the fif­
ties, he was responsible for producing the hits that took that 
company to the top of the industry. During that time, he came 
up with the idea of the popular "sing-along" series of albums 
that led to his three-and-one-half-year prime-time television 
show, "Sing Along With Mitch:' 

Mitch Miller enjoys the conducting appearances that have 
taken up a major amount of his time in recent years. In that 
role, he has appeared on numerous occasions with the Detroit 
Symphony Orchestra, and has frequently donated his services in 
raising funds for the restoration of Orchestra Hall. 
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w Responsible Editorial 
ade CARANO DRIVER 
eNumberOne 
rMagazine. � 

It's what's inside 

that counts. 

Superb editorial content has made CAR AND DRIVER 
todm s most successful car magazine. 

Spotlighting the best-and best-known-writers in the 
business. 

Over a hundred road tests a year. Unmatched technical expertise. 
State of-the-art testing. 

Straight-ahead honesty. Strong opinions. Unshakable credibility 
Trust Humor. 

Style 

No other automotive magazine comes close. 

Thert s no better environment for your advertising. 

BIGGEST CIRCULATION. 

FASTEST GROWTH. 

1979-1989 
-----------------------
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$54,303,468 

1302 
PAGES 

PIB 1989 
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MOST AD PAGES. 

$37,654,712 

$32,772,667 

1223 
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The Best In Music 

comes to you 
from the 

1990 
Meadow Brook 
Music Festival 

and 

The Randleman Company 

e represent a great relationship ... 

Knapp Communications Corporation 
and 

Sales Motivating Associates 

II From Los Angeles-based Knapp Communications Corporation's 
�� family of publications: Architectural Digest, Bon Appetit, Home 

313/569-3310 

If you're looking for a 
bank that is easy to deal 
with, a bank that has not 
forgotten that customers 

come first, a bank 
dedicated to 

personalized, quality 
service ... 

LOOK NO 

FURTHER. 

( Metrobank ] 
474-6400 

Main Office ................... 37000 Grand River Ave. 

Farmington Ott1ce ............. 33205 Grand River Ave. 

Farmington Hills Ottioe ......... 27500 Farmington Road 

_,F_O.I.C, 
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Fettijoos 
A FULL SERVICE RESTAURANT 

2225 Opdyke Road 
Auburn Hills, Michigan Closed Sunday 373-1313 
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0, 
1794 West Maple Road 

Birmingham, Michigan 48009 

644-2400 

65 W. Long Lake Road 

Thank you for reading our ad. 

Bloomfield Hills, Michigan 48013 

644-3242 



THE OAKLAND UNIVERSITY FOUNDATION 
SALUTES 

Members of the President's Oub of Oakland University represent uniquely American 
assets of volunteer activity and generous financial support. 

The support provided by those dedicated individuals funds scholarships, library 
acquisitions, and many other programs and activities that add to the high quality and 
advancement of Oakland University. 

The Oakland University Foundation Officers and Directors 

Eugene A. Miller, Chair 

Andrew G. Creamer 
Walter E. Douglas 
Francis A. Engelhardt 

Ernest L. Grove, Jr. 
David T. Harrison 
Fred D. Houghten 

Robert J. McGarry, Treasurer 

A. Randolph Judd
Marvin L. Katke
Walton A. Lewis
Paul F. Lorenz
Alex C. Mair

John F. Mills 
Marian Mitchell (Mrs. W illiam L.)
Henry D. Price 
RoyE. Rewold 
Stephan Sharf 
Phillip G. Williams 

Ruth Huebner (Mrs. James V) 
Howard L. McGregor, Jr.
Norman F. Mealey 

Ex Officio Officers 

Joseph E. Champagne, President, Oakland University 
James L. Howlett, Legal Counsel to the Foundation 

David H. Rodwell, Executive Vice President 

Robert W. Swanson, Consultant 

The President's Club Steering Committee 

John F. Mills, Chair 

Charles H. Allen 
Richard A. Calice 
Aleck Capsa.lis 
Joseph E. Champagne 
Greg Demanski 
Edwin 0. George 
Fred D. Houghten 
James L. Howlett 
James R. Jenkins 
Alberta Judd (Mrs. John S.J 

Marvin L. Katke 
Alvin R. Larson, M.D. 
William A. Mitzelfeld 
Terrance J. Odom 
David H. Rodwell 
William M. Rogers 
Robert W Swanson 
Phillip G. Williams 
R. Jamison Williams
John R. Ylvisa.ker, M.D.

For information about the President's Oub contact David H. Rodwell (313) 370-4382 or John Mills (313) 642-1100 

THURSDAY, JULY 5
SUNDAY, JULY 8 

Chrysler Concert Series 
DETROIT SYMPHONY ORCHESTRA 

Thursday, July 5 

Sunday, July 8 

Zdenek Macal, conductor 
Alexei Sultanov, pianist 

Beethoven Leonore Overture, No. 3, Op. 726 

Tchaikovsky Piano Concerto No. 1 in B-flat minor
Op. 23 '

Allegro non troppo e molto maestoso; 
Allegro con spirito 
Andantino semplice; Prestissimo 
Allegro con fuoco 

Alexei Sultanov 

Intermission 

Strauss Suite from Der Rosenkavalier

London, RCA, Me,cury Records 

rhe Chrysler Cuncer, Series is made possibk by a generous gran, /rum ,he Ch sler 
Cur/xJratiun. 
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The Steinway is che official piano of che D,1roi1 Symphony Ordiescra and che Meadow 
Bmok Muscc Fesi,val 

1.denek Macal 

2.denek Macal, music director of 
the Milwaukee Symphony Orchestra 
since 1986, has been heralded by au­
diences and critics for his superb 
musicianship, commanding style and 
broad repertoire. In October 1989 in 
celebration of the Mil'Mlukee Sy�­
phony's 30th anniversary, he con­

,,--,- ducted the Orchestra on a successful
east coast tour, highlighted by con­
certs at the Kennedy Center in 
Washington, D.C., and Carnegie 
Hall in New York. Mr. Macal also 

serves as principal conductor of Chicago's Grant Park Symphony 
(smce 1985) and artistic advisor of the San Antonio Symphony 
(smce 1988). 

As a guest conductor, he has worked with orchestras 
throughout the United States, Europe, Australia, Asia, and 
South America, including the Chicago Symphony, New York 
Philharmonic, Detroit Symphony Orchestra, Berlin Philhar­

;onic, London Symphony, Royal Philharmonic, Orchestre de 
ans, and Vienna Symphony. In addition, he has appeared at 

the International music festivals of Lucerne Edinburgh Vienna 
Zurich, Besancon, and Holland. ' ' ' 

A winner of both the 1965 International Conducting Com­

�
trion _in Besancon, France, and the 1966 Dimitr i Mitropoulos

D 
pet1t1on m New York , Mr. Macal recently recorded music of

vorak with the Milwaukee Symphony for Koss Classics in-
ccludmg Symphonies No. 6 and 8, the Husitska Overture ' and the

zech Suite. ' 
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On June 11, 1989, Alexei 
Sultanov was awarded the Gold 
Medal at the Eighth Van Cliburn 
International Piano Competition, 
where, at age 19, he was the 
youngest competitor in the field of 
38 pianists representing 19 countries. 
Since then he has toured the United 
States, performing at Carnegie Hall 
and the Kennedy Center, and made 
his debut with many orchestras. His 

Alexei Sultanov appearances with the Detroit Sym-
phony Orchestra in October 1989 

added Detroit audiences to the rapidly growing number of his 
American fans . 

Mr. Sultanov was born in 1969 in Tushkent, U.S.S.R., to a 
family of_ musicians, and made his formal debut at the age of 
seven .. His mother, a violinist, and father, a cellist, currently 
teach m Moscow and each have had performing careers. His 
13-year-old brother is also a gifted pianist. A frequent performer 
throughout the Soviet Union both in recital and with orchestra 
he has played in Europe at the Concertgebouw, Herkulessaal de; 
Res1denz m Munich, London's W igmore Hall, T he Louvre, 
Teatro La Fenice, and the Berlin, Lucerne, and Helsinki 
Festivals. He recently completed his second year at the Moscow 
State Conservatory, where he studies with Professor Lev 
Naumov. 

Mr. Sultanov's performances at the Cliburn Competition were 
recorded and released on the Teldec label. His new Teldec 
recording,_ containing concertos by Tchaikovsky and 
Rachmanmoff, was released this past spring. 

Television appearances include a PBS broadcast special about 
the Eighth ¼.n Cliburn International Piano Competition aired 
in October 1989, as well as NBC's 'Today" Show the ''Tonight" 
Show with Johnny Carson, and "Late Night" with David 
Letterman. 

Program notes by Michael Fleming 

Leonore Overture No. 3, Op. 726 
Ludwig van Beethoven
Born December 16 or 17, 1770, Bonn 
Died March 26, 1827, Vienna 

For B_eethoven, the composition of an opera was fraught with prob­
lems . First of all he was stubbornly high-minded so a conventional 
libretto, with its tricks and dalliances, would ne�er do. Then, quite 
early m his career he developed an instrumental style of such dramatic 
power that to harness it to mere words required heroic effort .  

As a result, Beethoven forged his own operatic manner from the 
d_epths of his soul. Nothing before prepares us for Leonore, the first ver­
s10n of which was performed in 1805, and which reached its final form 
nme years later, under the title Fidelio. For each of the revisions 
Beethoven composed a new overture: the sprawling Leonore No'. 2 for 
the 1_805 production; Leonore No. 3 the following year; the compact 
Fidelio Overture for 1814; and Leonore No. I, in all probability com­
posed between No. 3 and the Fidelio Overture. 

The libretto was a blood-and-thunder rescue drama by Pierre 
Boudlym which a man is unjustly imprisoned for his political views, 
his heroic wife comes to his aid, disguised in men's clothing; and the 
two are saved from death only by the last-minute intervention of the 
benevolent minister of the state, who sets them free. 

One may wonder, on hearing the Leonore Overture No. 3, why 
Beethoven set aside such a splendidly dramatic work. For just that 
reason: It ts too dramatic to serve as a prelude to an opera, and more 
than_ one conm1entator has explained it as a symphonic poem in the
makmg. Self-sufficient as it is, the overture is closely bound to the 
opera, drawing its noble second theme from Florestan's aria "In des 



Lebens Fruhlingcagen;' its shattering trumpet calls from the opera's 
rescue scene, and the blazing C-major tonality from the key in which 
the opera triwnphantly ends. The resulting effect is that the overture 
summons the same emotions as the opera, though over a shorter span 
of time. 

Concerto for Piano and Orchestra No. l in B-flat, minor, Op. 23 
Peter Ilych Tchaikovsky 
Born May 7, 1840, Kamsko-Votkinsk 
Died November 6, 1893, St. Petersburg 

Tchaikovsky was always unsure about the technical side of composi­
tion, and always prone to seek out the advice of ochers. When he 
asked Nicolai Rubinstein in 1875 for an opinion on his new piano 
concerto, he got more than he had bargained for. T hree years after the 
occasion, he was still smarting, as he wrote to his patron and con­
fidante, Nadezhda von Meck: 

"I played the first movement. Not a single word, not a single com­
ment! If only you could have known how foolish, how intolerable is 
the position of a man when he offers his friend food he has prepared, 
and his friend eats it and says nothing. Say something, if only to tear it 
to pieces with constructive criticism - but for God's sake, just one 
kind word, even if not of praise .. . Rubinstein's eloquent silence had 
tremendous significance. It was as though he was saying to me: 'My 
friend, can I talk about details when the very essence of the thing 
disgusts me?' I fortified my patience, and played on to the end. Again 
silence. I got up and asked, Well?' lt was then that there began to flow 
from Nicolai Rubinstein's mouth a stream of words, quiet at first, but 
subsequently assuming more and more the tone of Jove the Thunderer. 
It appeared that my concerto was worthless, that it was unplayable, 
that passages were trite, awkward and so clumsy that it was impossible 
to put them right, that as composition it was bad and tawdry, that I 
had filched this bit from here and that bit from there, that there were 
only two or three pages that could be retained, and that the rest would 
have to be scrapped or completely revised. . " 

Tchaikovsky hurried out of the room at the Conservatoire, where 
this explosion had taken place, but Rubinstein followed him and 
renewed his tirade. Suddenly, the composer stiffened his spirit, and 
stood against Rubinstein's offer to play the first performance of the 
concerto, if changes were made. "I won't change a single note;' he said, 
"and I'll publish it just as it is." 

Looking back from more than a century lacer, we are still amazed at 
the vehemence of Rubinstein's objections - though, to his credit, he 
later withdrew them and performed the Tchaikovsky concerto. Still, it 
is easy to understand how the work could have been misinterpreted at 
first, its genuine novelties heard as flagrant violations of musical logic. 
As usual, Tchaikovsky's intuition proved wiser than his detractors' 
ratiocinations. The concerto is carefully and subtly planned, with 
themes that differ on the surface, but are related under the skin. The 
principal theme of the first movement proper (after the introduction, 
in the unorthodox key of D-flac) is a Ukranian folk melody, its con­
tours left intact, but the melodic line broken up with pianistic tiny­
work. All through the movement, the piano is carefully distinguished 
from the orchestra, the former making itself heard through brilliant 
figuration, the latter relying more on forceful assertion. 

The second movement is a bit of orchestral chamber music, with 
solo woodwinds and horn taking roles nearly equal to the piano. Ap­
parent at every turn is Tchaikovsky's knack for musical embellishment: 
melodies are rarely repeated exactly, but with some delicate alteration 
of accompaniment, register or tone color. T he contrasting tune, in a 
quick triple meter, is a French song from the repertoire of Desiree 
Artot, a singer with whom Tchaikovsky had a brief flirtation in his 
younger years. "Il faut s'amuser, danser et rire;' the song begins: "One 
should play, dance and laugh:' 

P lay and laughter were not among Tchaikovsky's close companions, 
but the dance was never far away. The first movement introduction, if 
one steps back from it mentally, can be heard as a colossal waltz. The 
main theme of the finale is a genuine dance, taken again from the 
Ukraine. The piano is chameleon-like here, ac first setting the pace for 
the entire orchestra, then stepping aside to play a supporting role, then 
at the end matching the orchestra's bold strides step for seep. Warhorse 
though it is, this is a work that reveals greater depths at each 
rehearing. 

Suite from Der Rosenkavalier, Op. 59 
Richard Strauss 
Born June II, 1864, Munich 
Died September 8, 1949, Garmisch 

In April 1945, Richard Strauss ' world was falling into ruins. The 
opera houses in Dresden and Munich had been the targets of Allied 
bombs, many of the greatest German and Austrian musicians had fled 
to the United States, and there were only shreds left of a once-thriving 
concert life. Allied troops occupied Munich, and from there it was 
only a step to Strauss' mountain retreat at Garmisch. One day, a party 
of American soldiers knocked at Strauss' door. "I am the composer of 
Rosenkavalier;' he said. "Leave me alone:' 

The mere mention of Rosenkavalier was sufficient identification. For 
all the shudders in Salome and Elektra, and the delights in such or­
chestral tone poems as Till Eulenspiegel or Don Quixote, it was on Der 
Rosenkavalier that Strauss' reputation rode, and until recently it was a 
cliche of music criticism to see everything Strauss wrote after it as 
anticlimax. 

One need not disparage the later works of Strauss to cherish 
Rosenkavalier, however. From the time that the composer conceived the 
idea of writing "a Mozart opera ;' this new comedy seems to have had a 
charmed life. Hugo von Hofmannsthal, who had written the blood­
drenched libretto of Elektra, turned his hand to lighter material here, 
drawing on, in the words of musicologist Norman del Mar, "a bit from 
Moliere, an idea from an eighteenth-century French novel, a turn from 
a Viennese comedy by Haffner, an ingredient from Don Pasquale (or 
any other farce in which an old man wants to marry a young girl:') 
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The opera is set ostensibly in the late eighteenth-century Vienna of 
Maria Theresa, but its music speaks of the years just before the First 
World War, when sweeping undercurrents ran beneath an apparently 
calm surface. Strauss, setting the libretto as quickly as Hofmannsthal 
could send it co him - at one point, he even set a stage direction to 
music - created not just a musical style but a whole musical world, 
one rich in allusion, filled with nostalgia, caught in perpetual never­
never land of imagination. 

The libretto recounts the love affair between the adolescent occavian 
(a trouser role for mezzo-soprano) and the Marschallin, a high-born 
woman of the then-advanced age of 32. Alongside this bittersweet 
romance runs the foiled marriage between the parvenu Sophie and the 
bumbling Baron Ochs. To announce the engagement, Octavian must 
bear to Sophie's home the traditional silver rose, from which the opera 

cakes it's name - "the knight of the rose;' as usually translated, or "the 
rose bearer;' in Michael Kennedy's more felicitous rendering. In the 
end, the Marschall in surrenders her young lover, who has fallen in love 
with Sophie, and the marriage of convenience between Ochs and 
Sophie is derailed. A story that has begun as a pure comedy of man­
ners has ubtly become something more, and as the curtain falls, smiles 
and tears mingle. 

The orchestral suite heard here was published in 1945, and its origin 
is uncertain: Strauss may have had a hand in compiling it, though the 
printed score does not specifically say so. In any case, it contains the 
"greatest hits" from the opera: the prelude that opens the opera, 
leading to a gentle love scene between the Marschall in and Octavian; 
the glittering music for the presentation of the silver rose in Act II; the 
blustering waltz for Baron Ochs; the ravishing trio that ends the opera, 
turning to a duet as the Marschall in cakes her leave; and to round 
things out, a reprise of the waltz. 
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''Good advertising slwuld touch the head 
the heart and the funny bone." 

WB. "Brod" Doner 
1914-1990 

He touched all of us that same way. 
THE EMPLOYEES OF 

W.B. DONER AND COMPANY 
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Finely Tuned 
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CHORAL UNION SERIES 
Converge 011 Great Orchestras 

a11d Soloists 

Leningrad Philhannonic 
London Classical Players 
ltzhak Perlman 
Pinchas Zukennan 
Vladimir Ashkenazy 
Yo-Yo Ma 
Leontyne Price 
Detroit Symphony Orchestra 
Houston Symphony 
Israel Philhannonic Orchestra 
New World Symphony 

Call !'or a tree color brochure 
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CHAMBER ARTS SERIES 
Focus on Intimate Ensembles 

Chamber Music Society of 
Lincoln Center 

Chilingirian String Quartet 
Prism Quartet 
Chester String Quartet 
Camerata Musica of the DDR 
Amsterdam Loeki Stardust 

Quartet 
Hilliard Ensemble 
An die Musik 
Elly Ameling 

Full Service: (313) 764-2538 
RIO'! Mon _ Fri. 10 a.m. 10 6 p.m. & S:tt. 10 a.m. 10 1 p.111. Burton Towl!r Arm Arbor. Ml -1 

To �harge by phone: (313) 763-TKTS Mun. - S.11. K a.rn. to 9 p.m. & Sun. I! :un. 10 Ci 1>.111. 
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CHOICE SERIES 
Fuse U11ique Arrangements 

Klezmer Conservatory Band 
Ballet Fran�ais de Nancy 

E 

Shanghai Acrobats 
Imperial Warriors of the Pekmg Opera 
Billy Taylor Trio 
Royal Winnipeg Ballet 
Handel's "Messiah" 
Little Singers of Paris 
New York City Opera National 

Company 
Mummenschanz, Swiss Mask-Mme 

Troupe 
Nexus 
Pirin, Bulgarian National Folk 

Ensemble 
American Indian Dance 

Theatre 
Joseph Holmes Chicago Dance Theatre 
Butch Thompson Trio 

U NIVE R�ITY 

MU SIC AL 

A s 0 N 

S O C I E T Y 

ANN A R B O R  

NEW SERIES 

Family Affair 
Families a11d Concerts Coming 

Together 

Jazz Introspection 
Get A Fix On Hot And Cool 

Choreo-Motive Forces 
Capture The Poi11t 

Cheers Sampler 
Concentrate on Aris 

Exploration 

Cantata Brilliante 
Tune In A Melody 

Marathon 
Go For The Glory 

Concert Adventure 
Zero Ill 

� Music Happens Here 

GREETINGS AND BEST WISHES 

UAW 

UAW Southeastern Michigan 
Community Action Program 

(SEMCAP) 

OWEN BIEBER 
President 

STAN MARSHALL 

Vice President and 
Chairman of SEMCAP 

BOB LENT, Director 
Region 1 

Bill Casstevens 
Secretory-Treasurer BOB KING. Director 

Region 1A 

Vice Presidents: Odessa Komer • Ernest Lofton • Stephen P. Yokich 
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Itworks. 
For us. For our clients. And has since 1912. 
That's because it's more than a slogan. It's the 

way we do business. We find the truth about a 
client's product-both the objective truth and 
the subjective truth. Then, we turn these truths 
into forceful, compelling advertising. Adver­
tising that works-for hundreds of clients in 71 
countries around the world. 

If you'd like to know more about us, and how 
we work, call Jerry Atkin at(313) 362-4800. 

He'll tell you the truth. And he'll tell it well. 

McCANN-ERICKSON 
755 West Big Beaver Road, Troy, Michigan 48084 
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If you're looking for sensationally creative ways to �ei{ thf D competition it's prime time to switch to a new program. 
d

a e e ow, 'President, at (313) 574-3400. And stay tune 

LINTAS:CAMPBELL-EWALD 

FRIDAY, JULY 13 
SUNDAY, JULY 15 

Chrysler Concert Series 
DETROIT SYMPHONY ORCHESTRA 

Friday, July 13 

Sunday, July 15 

Neeme Jarvi, conductor 
Roberta Peters, soprano 

Rimsky-Korsakov Suite from Le coq d'or 
King Dodon in His Palace 
King Dodon in Battle 
King Dodon with the Queen of 

Shemakha 
The Marriage Feast and Lamentable 

End of King Dodon 

J. Strauss, Jr. Two Arias from Die Fledermaus 

Audition Song 

Lehar 

Kodaly 

Laughing Song 

Roberta Peters 

Intermission 

"Meine Lippen sie kussen so heiss" 
from Giuditta 

"lch bin verliebt" from Schon ist die Welt 
''Vilia" from The Merry Widow 

Roberta Peters 

Suite from Hary Janos, Op. 35a 
Prelude: The Fairy Tale Begins 
The Viennese Musical Clock 
Song 
The Battle and Defeat of Napoleon 
Intermezzo 
The Entrance of the Emperor and 

His Court 

Collins Trier, cimbalom 

Lmdon, RCA, Mercury Records 

The Chrysler Concert Series is made possible by a generous grant from the Chrysler 
Cmporation. 

The Steinway is the official piano of the Meadow Brook Music Festival. 

NeemeJarvi 

Music director of the Detroit 
Symphony Orchestra beginning 
September 1990, Neeme Jarvi was 
born in Tallinn, Estonia, in 1937. 
Graduating from the Tallinn Music 
School and later completing his 
studies at the Leningrad State Con­
servatory, he made his conducting 
debut at the age of 18. In 1963 he 
became director of the Estonian 
Radio and Television Orchestra, and 
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began a thirteen-year tenure as chief conductor at the Tallinn 
Opera. 

International acclaim came in 1971 when Mr. Jarvi won first 
prize in the Conductors Competition at the Accademia Na­
zionale di Santa Cecilia in Rome. This led to invitations to con­
duct major orchestras throughout Eastern Europe, Great Britain, 
Germany, Sweden, Japan, Mexico, and Canada. In the Soviet 
Union he became chief conductor and artistic director of the 
Estonian State Symphony, and also conducted the Soviet 
premiere performance of Der Rosenkavalier, Porgy and Bess and II 
Turco in Italia. 

In January 1980 Mr. Jarvi immigrated to the United States, 
and in the following month made his American orchestral debut 
conducting the New York Philharmonic. Since then he has con­
ducted the major orchestras in North America and Europe, and 
has served as principal guest conductor with the City of Birm­
ingham Symphony (1981-83) and music director of the Scottish 
National Orchestra (1981-88). He is presently principal conduc­
tor of the Gothenburg Orchestra of Sweden and conductor 
laureate of the Scottish National Orchestra. Equally renowned 
for his opera conducting, Mr. Jarvi made his Metropolitan Opera 
debut with Eugene Onegin during the 1978-79 season and return­
ed during 1985-86 to conduct a new production of 
Khovanshchina. 

One of the world's most recorded conductors, Mr. Jarvi has 
made award-winning discs for Chandos, BIS, Orfeo, and 
Deutsche Grammophon, including releases with the Chicago 
Symphony, Scottish National Orchestra, London Symphony and 
Philharmonic, Bamberg Symphony, and Bavarian Radio 
Symphony Orchestra. 

Long a favorite of audiences 
around the world, American soprano 
Roberta Peters made her sensational 
debut at the Metropolitan Opera in 
the role of Zerlina in Mozart's Don 
Giovanni in 1950. She quickly 
became one of the Met's most prized 
sopranos, appearing in over 500 per­
formances, including more than 50 
Saturday-afternoon radio broadcasts 
and participation in the Metro-

Roberta Peters politan Opera's Centennial Gala 
telecast . Best known for her por­

trayals of the famed coloratura heroines of grand opera, she made 
her European debut in 1951 at Covent Garden in the title role 
of William Balfe's opera The Bohemian Girl conducted by Sir 
Thomas Beecham. She also won high praise as the Queen of the 
Night in Salzburg Festival performances of The Magic Flute under 
Karl Boehm, with whom she later recorded the work. 

Although opera has been the center of her artistic life, Ms. 
Peters has been very active in operetta and musical comedy. In 
1973 she undertook a four-week tour of The King and I, and in 
following seasons appeared in Noel Coward's Bittersweet, as 
Lehar's Merry Widow and, most recently, as Maria in The Sound 
of Music, all highly successful, sold-out engagements. 

Also making her mark on national television, Ms. Peters made 
an unprecedented 65 appearances on the Ed Sullivan Show and 
an equally impressive 25 spots on the Voice of Firestone. Her 
many critically-acclaimed recordings have been issued by such 
companies as RCA, Deutsche Grammophon, CBS, and 
London/Decca. 



Program notes ly Michael Fleming

Suite from Le coq d'or
Nicoidi RinslyKorsahou
Born March 6,  1844, Tikhvin
Died June 21,  1908, St. Petersburg

WethinkofRimsky.KorsakovfirstofallasthecomposerOf such
91itteringorchestralextravaganzasastheCclpnecloesp4grtol,
Scheherciznd€ and the Rtussidn Easter 0"" then as the author of a
still~useful textbook on orchestration; finally, and less favorably
nowadays,astheeditorOfmanyoftheworksofModestMussorgsky.
Most Western listeners give hardly a thought to Rimsky's fifteen
operas,thoughtheyspanthelastfourdecadesofhiscareerandcon~
stitute the most considerable operatic oewore of any Russian composer.

Whytheneglect?Thelanguagebarrierhascertainlybeenapowerful
oGbos;:Cn[:;tahnodugKhhoovt;:rhoRh::,::;[3nsg#:sgteafopve,:h,s_#yusfuo£;:X:so3ons

Mtseusk - have caught on in the West. But even in the age Of super-
titles,Mussorgsky'soperasseemdestinedforasortofhalf~existence;to
be savored on recording by connoisseurs, but by a more general au~
dience only in the form of excerpts.

Even Rimsky's advocates, such as Gerald Abraham, admit that his
operaticcharactersarelittlemorethanpasteboard.AsAbrahamwrote
in The New Grove,  "[Rimsky~Korsakov] could provide a librettist's
characters ~ the tenor lovers and the simple Russian heroines - with
suitable, often lyrically beautiful music, but the music hardly ever
seems to have grown out of the character's inner being. Rimsky,
Korsakov's operas paradoxically succeed by being,  in most cases,
del iberately non~dramat ic."

pe¥eh:kee±::et±[[Tyg:::t,ea:;dova:r„tTfe[%r:fdaec;eE:fc:t:ep,,1,o:eos:gn,:::
under its French titles, Le coq d'or. The tale, derived from Pushkin by
Vladimir Belsky, who had furnished librettos for three previous operas
byRimsky-Korsakov,recountsthemisadventuresofthebunglingKing
Dodon, a fool on the throne, a laughingstock in love and war.

p£:::sky;¥sosi:#;g£:sTnovrok|voenmtehnet::etEeornehoe:trso:I:rf3r8h,[s906.
previous opera, The I"jsible Gty Of Kitezh, and by a trip to Paris to
conduct one of Diaghilev's Historical Concerts. By September 11,
1907,thescorewascomplete.Butitstroubleshadonlybegun:the
government, shaken by the  1905 Revolution, was jumpy about an
operadepictingafoohshmonarch,andwhenRimskydiedin1908,he
had never heard a public perfomance of his Goifen Cockerel. Pending
this,hehadextractedthelntroductionandWeddingMarchforcon~
cert perfomance ; the four~movement suite usually played was com~
piledbyhisson~m~1aw,MaximilianSteinberg,followingthecomposer's
directions.

Like Rimsky's other orchestral works, the suite has a brittle
transparency that sets it apart from the work of even his closest con~
temporaries. At the very beginning, we meet two of the main
characters Of the opera; the golden cockerel itself, a magic sentinel
that introduces itself with a lusty trumpet fanfare, and the Queen of
Shemakha, whose slithery theme foreshadows her conquest of King
Dodon later on. By the time we see the King on the battlefield, at the
beginningofActll,hissoldiers,includinghistwosons,alreadylie
dead. This is the doleful scene depicted in the second movement. The
Queen'slustfulwilesandtheoldKing'scomicaldanceareportrayedin
the third movement. To finish, we have the clattering wedding march
ofKingDodonandtheQueenofShemakha,interruptedbythecallOf
the cockerel. Suddenly, the court Astrologer appears, claiming the
Queen as his own bride, the reward Dodon had promised him before
settingofftowar.TheKingstrikestheAstrologerdead,butdoesnot
live to enjoy his triumph: the cockerel pecks Dodon on the head, and
the monarch falls lifeless.

Audition Song and Laughing Song from Di.e FJedermars
]oharm Strauss ]T.
Born October 25,1825, Vienna
Died June 3,1899, Vienna

`:#heg=fii3,Eebni,siterokm"sss?Eo_f??13::vlhoeFGiuditfa

"Villia" from The Merry WJ.dow

Franz Lehar
Born April 30,  1870, Komarom
Died October 24,  1948, Bad lschl

ThecareersofJohannStraussJr.andFranzLeharmarkthehigh
pointsofwhatRichardTrabuner,inhisdefinitivebookOperetcci.A
Theciincal History, designates as the Gold and Silver eras of Viennese
operetta.Lesserlights,suchasSuppe,HeubergerandMilldcker,fillout
thepicture,andstillplayanimportantpartintherepertoireofthe
Vienna Volksoper. But on the world scene, Strauss Jr. and Lehar are
the composers whose music has traveled the best.

The tradition of Viennese operetta may be said to have begun in
1836,whenJacquesOffenbachvisitedtheAustriancapitaltoproduce
some of his already famous operas bow#es.  In mid~century, just as
Vienna was undergoing a tremendous physical and financial expan~
sion,thisebullientmusicseemedtofitthemoodofthetimesexactlv
anditwasnotlongbeforeViennesecomposersweresettingouttobeat
Offenbach at his own game.

FranzvonSuppewasoneofthefirstOftheseViennesefollowersof
Offenbach. Today in the English~speaking world, the names of his
operettasareknownfromtheirpopularovertures-Po€cndPeascmt
and Light Ccwcllry in particular - but the operettas themselves con-
tinue to hold the stage chiefly in German~speaking lands. It was
JohannStraussJr.whocomposedthefirstgenuinelyintemational
Viennese operetta, Die Fleden"us. After an indifferent reception at its
first perfomance, the work traveled around the world, and it is now at
least as much a fixture in English~speaking countries as in Gemany
and Austria.

ThehypnoticrhythmofthewaltzrunsthroughbothFrenchand
Vienneseoperettas,sometimespurelvmfun,sometimestingedwith
melancholy.Twomodelwaltz~songsarerepresentedhere,Adele'sAudi~
tion Song from Fledetm4us,  and "Meine Lippen, sie ktissen so heiss"
from Franz Lehar's Gnditta. There is no time on our whirlwind tour Of
operettafordetaileddiscussionOfthechangesthattookplacebetween
Strauss and Lehar. Suffice it to say that Strauss' world was one of ap~
parentlyuntroubledserenityandprosperity-atleastasfarasthe
operettaaudiencewasconcemed-whereasmuchOfLehar'scareer
came after the First World War and the fall of the Austro~Hungarian
Empire.InsteadOfcelebratingamythicalpresenttimeofchampagne
and revelry, Lehar's works increasingly looked back with longing to an
ale Wien that had never quite existed.

His masterwork, The Men-) Widow, had a performance history not
unlike that Of Die Fleden"us. After a slow start, it circled the stages Of
the world, and even its title quickly became anglicized, something less
likelywithDieFledemidus-``TheBat"smplywouldnotdo.Schonrs
die Well, first produced in 1931, never achieved the popularity of
Lehar's earlier works, though it continues to provide a mine of rich
nuggets for singers. And by the time of Gindjtta,  Lehar's last major
work,thecurtainwasabouttofall,notonlyonVienneseoperetta,but
on Viennese culture in general. Its opening was a triumph for Lehar,
takingplacein1934attheshrineofVienneseopera,notoperetta,the
Stckltsoper.Littlecouldanyoneatthatghtteringoccasionhaveguessed,
however,thatfouryearslaterAustriawouldfallintheAuschbeswith
Germany, a willing victim in its own destruction.

Suite from HaryJanos, Op. 35a
zohan Keddy
Born December 16,  1882, Kecskemet
Died March 6,1967, Budapest

The.namesOfKodalyandBartokarelinkedasindissolubly-andas
Incongruously-asthoseofRavelandDebussy,NielsenandSibelius,
Bruckner and Mahler. The connection between the two Hungarian

:£emyp;::ge:S::aa[teena°mu,g:;[i:cttt:gb:E[dn:|nbi,;i,tnhgeatuwtehnet::,tchvceersn,toun¥'of
Hungarianfolksongs.Butfromthereon,theirpathsdiverged.Bartok
became more and more a composer in his own right, incorporating
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Hungarian folk melody into a style that became first cosmopolitan,
then increasingly personal. Difficult as it was for Bartok to leave
Hungarian soil before the Second World War, the break had little ef'
fact on his musical development.

Kodaly, on the other hand, remained throughout his life a
Hungarian to the bone. Even when he was temporarily deposed as the
sage of Hungarian music by the radical government that came to
power after World War I, he persisted, and was soon returned to power.
The PsczlmtAs Ht/ngrwictrs,  composed in  1922  to celebrate the fiftieth an-
niversary of the union of Buda and Pest, clinched his position as one
of the most important Hungarian composers. And when Bartok
departed for the New World, Kodaly was left to mle alone. During the
last three decades of his long life, he broke no new musical ground, but
his methods of music education, based on choral singing, became
unassailable in Hungary and highly influential elsewhere.

He composed Hclry Jclnos at the time of his greatest renown, in
1925-26. Musicologists debate whether it should be called an opera or
a play with music, but at a time when the Hungarian musical stage
was looking for direction,  it was highly influential.  "Before we could
hope to win the people for work inspired by their own voice," Kodaly
wrote,  "we must first arouse in them the consciousness of their own
musical language, otherwise nothing we might say in that language
could be understood by them. This was the task I set myself when
writing Hary ]anos  .   .   ."

The title character is based on a real person, a veteran of the
Napoleonic Wars. As Kodaly describes him in the preface to the score,
"Iiary is a peasant, a veteran soldier, who day after day sits in the

tavern, spinning yams about his heroic exploits; and being a real pea+
sant, the stories produced by his fantastic imagination are an inex.
tricable mixture of realism and naivety, of comic humor and pathos.
Yet he is by no means just a Hungarian Munchausen. Though super-
ficially he appears to be merely a braggart, essentially he is a natural
visionary and poet. That his stories are not tine is irrelevant, for they
are the fmit of a lively imagination, seeking to create, for himself and
for others, a beautiful dream world."

The orchestral suite, prepared by the composer, reveals a knack for
striking musical portraiture. In alternate movements, scenes are
depicted from the play - the Viennese Musical Clock, the Battle and
Defeat of Napoleon (one of Hary's exploits) and the Entrance of the
Emperor and His Court - and ones that allow the composer's im-
agination to run free. In the former, he reveals his keen wit, his
mastery of clear-cut melodic structure and bright orchestration. In the
latter, he treats elements of traditional Hungarian music - both ge-
nuine folk music and the citified uerbwnhos style of the nineteenth
century - in his own way, never overburdening a simple tune but still
making use of modem resources of hamony and orchestration.
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when you see the limos pulling away after the concert,
that's probal)ly us under the stars.
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THURSDAY, ]UIJY 26
SUNDAY, ]UIJY 29

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA

Thursday, July 26
Sunday, July 29

Michael Lankester, conductor
David William, narrator

Artistic Director, Stratford Festival
Boys' and Girls' Choir of Grosse Pointe,

Frederic de Haven, Director

Beethoven

Berlioz

Liszt

``Good Night, Sweet Prince:

Sir Laurence Olivier Remembered"

Ctoriolan Overture, Op. 62

King hear Overture, Op. 4

Hamlet

Irfurmisston

Commentary and excerpts from the films
Hcimlet and Rtohard JJJ

Smetana             Richard Ill

Walton/Pallner  Henry V, A Shakespeare Scenario
David Wmiam

Boys' and Girls' Choir of Grosse Pointe
hondon,  RCA, Mcroury fecords

The our:)sler Concert Sehes is made Dossible by a generous gran from the ChrysleT
Cortx-.
The Stei"ay is the offidal i>iano Of the Detroit Symphorvy Chehestra and the Mcadoui
BTOok Musie Fcstied.

rmchael Lankester

Cunently music director of the
Hartford Symphony Orchestra,
London~bom Michael Lankester is a
frequent guest conductor of orches-
tras in England and North America,
where he has worked with the
Cleveland Ouhestra, National Sym-
phony, Boston Pops, and Toronto
Symphony. His impressive list of
British orchestra engagements in-
clude the lmdon Symphony (with
whom he has recorded for Argo
records), the Royal Philharmonic,

BBC Symphony, Birmincham Symphony, English Chamber Or~
chestra, and the Halle Orchestra. Having made his American
debut in 1981 with the Pittsburgh Symphony Orchestra, he sub-
sequently served for eight years as that ensemble's associate con-
ductor, and later, conductor in residence.

Also active in England with theatre and opera, Mr. Lankester
helcl the post of music director of the National Theatre of Great
Britain, and has conducted opera in Sadler's Wells, Aldeburgh,
Kings Lynn, Cambridge, and at the Cheltenham festivals. In ad/
dition, he has served as head of music and opera at the Royal
College of Music.

}

Mr. Lankester studied on scholarship at the Royal College of
Music with the legendary Sir Adrian Boult. Beginning his career
on tour throughout Great Britain conducting the Contrapuncti
Chamber Orchestra, Mr. Lankester achieved national prom-
inence when he substituted for William Walton in a series of
"Proms" concerts in London, conducting the composer's music.

Program notes by Michael Fleming

Coriolan Overture, Op. 62
I;ndwig Van Beethoven
Born December  15  or  16,  1770; Bonn
Died March 26,1827, Vienna

The figure Of Coriolanus has exerted a fascination ever since
Plutarch recorded the story Of the Roman patrician who tuned against
his own country in contempt Of the plebeians, sided with the enemies
of Rome, and was persuaded to lift his siege of the city only by the en.
treaties of his mother, his wife and his children. Shakespeare, of course,
made Coriolanus the subject of one of his tragedies; Heinrich von
Collin, an Austrian civil servant and\a friend of Beethoven, wrote a
work more suited to the sensibilities of his age, one in which the
playwright is in Donald Tovey's words,  "detemined to allow nothing to
happen on the stage that can be described in narrative, and to let no
consideration of action or movem:nt prevent each character from ut~
tering all the noblest sentiments that the occasion and person inspire."

"Overture"  is a misnomer for this work. Though it was inspired by

Collin's play, which opened in Vienna in  1802, it was not commis~
sioned for a theatrical perfomance. Thus, with or without the names,
it is a tone poem, one that still follows the outlines of the theatrical
overture, but that in its material forges its own path.

Wagner suggested bypassing Collin altogether, and found the inspira-
tion for Beethovtn's work in Shakespeare. Beethoven did know
Shakespeare's works, in the Eschenburg prose translation, but to
attempt to tie the Overture to a specific scene, as Tovey does, is
stretching a point. Later in 1807, Beethoven would begin serious work
on the Pastoral Symphony, and the note he added to that score might
as well be applied to Co7iohan..  "more description of feeling that tone-
painting.„

The feelings are those roused by a powerful and rebellious character,
one whose deeds must have echoed in Beethoven's own soul. The very
physiognomy of Coriolanus' mind can be read in the first notes we
hear: a strenuous orchestral unison followed by a chord that explodes
in rage.. From this is drawn the first theme proper, one that paces un/
controllably, then bursts into a shout. In the second theme, most com-
mentators have heard the entreaties of Coriolanus' family. Why not, so
long as one does not use the association to bind the composer to a
bar-by~bar scenario? The shape of the piece can be matched with the
story as recounted by Shakespeare, Collin, or even Plutareh, for that
matter. The psychic energy that is suppressed at the beginning bursts
out in force, then ebbs, as the principal theme limps away, muttering
and bedraggled.

King hear Overture, Op. 4
Hector Bertioz
Born December 11,1803, La Cote-Saint~Andre
Died March 8,  1869, Paris

lf Beethoven's preoccupations with the plays of Shakespeare, such as
they were, formed part of a wider tradition in Gemany, those of
Berlioz had a more personal origin. "I come now to the supreme drama
of my life," he writes in his Memoirs.  "I shall not recount all its sad
vicissitudes. I will say only this: an English company came over to
Paris to give a season of Shakespeare at the Odeon, with a repertory of
plays quite unknown in France. I was at the first night of Hclmlet.  In
the role of Ophelia I saw Henriette Smithson, who five years later
became my wife. The impression made on my heart and mind by her
extraordinary talent, nay her dramatic genius, was equalled only by the
havoc wrought in me by the poet she so nobly interpretted. That is all
I can say."

Berlioz is prone to garnish his biography with half~baked tales, but
this one is genuine enough. His personal preoccupation with Miss
Smithson would find musical shape in the Symphonje /cintcLstfatce.  His
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devotion to Shakespeare would continue through a series of works, 
none of them in the same form, as Hugh MacDonald points out in his 
BBC Music Guide Berlioz Orchestral Mu.sic. The Tempest (1830) pro­
duced a choral fantasia; King Lear (1831) an overture; Romeo and Juliet
(1839) a choral symphony; Hamlet (1848) a funeral march; and Much
Ado About Nothing an opera, under the title Beatrice et Benedict.

Lear was not among the plays produced during that fateful season at 
the Odeon. Berlioz came to know it only four years later, reading it en 
route from Florence to Nice, where he would spend what he later 
recalled as the happiest three weeks of his life. In the Memoirs, he re­
counts another of his tales, of how he was stopped on the street by the 
police as he was sketching Lear. They had never heard of the monarch, 
and according to the story, took Berlioz apparently for a spy or at least 
a troublemaker. He left Nice posthaste, but apparently finished the 
overture first. The first performance took place at the Paris Conser­
vatoire in 1833, by which time the Symphonie fantastique had made 
Berlioz a figure of renown. 

The composer offers us tantalizing hints that the Overture contains 
some very explicit reference to the play itself, and it has long been 
traditional to associate the opening recitative for the basses with the 
blind King, the poignant oboe melody in the allegro with Cordelia, 
and the pizzicato chord near the end (taking the suggestion of Richard 
Strauss) with the snapping of Lear's overtaxed brain. Reacting to this 
line of thought, Sir Donald Tovey insisted on calling the Overture the 
"Tragedy of the Speaking Basses, of the Plea of the Oboe, and of the 
Fury of the Orchestra:' Listeners can find their own associations, keep­
ing in mind that Berlioz was as much a Classicist as a Romantic, and 
that, even for the archetype of program music, the Symphonie fantas­
tique, he eventually withdrew the verbal props, allowing the music to 
stand on its own. 

Hamlet 
Franz Liszt 
Born October 22, 1811, Raiding, Bohemia 
Died July 31, 1866, Bayreuth, Bavaria 

Liszt's twelve symphonic poems are astonishingly varied, even 
though they are usually lumped together, under the name -
Symphonische Dichtung - that Liszt himself was the first to use. Of the 
dozen, composed between 1848 and 1858, some are literary (Les 
preludes, after Lamartine); others are pictorial (Hunnenschlacht, inspired 
by Wilhelm von Kaulbach's painting); others purely abstract 
(Festklange, intended to celebrate the composer's forthcoming wedding 
to Princess Carolyne von Sayn-Wittgenstein). One threat that runs 
through the whole ten-year cycle, however, is Liszt's preoccupation 
with heroic characters: Tasso, Orpheus, Prometheus, Mazeppa, and 
Hamlet. 

One can find a bit of each of these in Liszt himself, even the 
troubled Danish prince. Outwardly as resolute as Liszt was, he was 
inwardly more sensitive, less sure of himself than his public persona 
indicated. As it turned out, Hamlet, though numbered tenth among 
the dozen symphonic poems when they were published, was the last to 
be composed, in 1858, and it waited the longest time, sixteen years in 
fact, for a first performance. Written as a prelude to Shakespeare's play, 
it was never used for this purpose, and it stands now as a penetrating 
character sketch, cast in an original form. 

With a decade's experience in composing symphonic poems, Liszt 
was quite sure of himself in dealing with his musical material here, and 
needed no longer to rely on the advice of others in orchestration. 
Hamlet, "pale, fevered, suspended between heaven and earth, prisoner 
of his doubt and lack of resolve;' as Liszt described the Prince, is 
depicted in closely related themes that constantly strive upward, then 
fall back into inaction. As the work originally stood, development of 
this material formed the entire scenario. Before finishing the sym­
phonic poem, however, the composer added two short interludes por­
traying Ophelia, music more delicately scored than Hamlet's and its 
triple meter contrasting with his duple time. She appears only in pass­
ing, but Liszt's view of her, as elaborated in a letter, is so idiosyncratic 
that it deserves quotation in full: 

"Ophelia is loved, only Hamlet imperiously demands, as does every 
exceptional being, the wine of love, and he will not be satisfied with 
buttermilk. He wants to be understood by her, without being obliged 
to explain himself. So Ophelia becomes the character which is usually 

regarded as that of Hamlet: she collapses under her mission because 
she is incapable of loving Hamlet as he must be loved, and her 
madness is only the decre cendo of a feeling, the uncertainty of which 
did not enable her to remain on Hamlet's level." 

Richard Ill
Bedrich Smetana 
Born March 2, 1824, Bohemia 
Died May 12, 1884, Prague 

Bedrich Smetana spent three years in Sweden beginning in 1856. 
The major products of those years are the symphonic poems Richard
ll!, Wallenstein's Camp, and Haakon Jar! - all written under the 
acknowledged influence of Liszt. Smetana began work on Richard Il l
near the end of 1857, basing it on themes he had sketched years before 
in Prague. He finished the score on July 17, 1858, at Saro, a spa where 
he had taken his wife. 

At first the composer was undecided on what to call the work. It is 
entered in his diary in 1858 as "symphony"; at the first performance in 
Goteburg in 1860 (in an arrangement for four pianos) it was billed as a 
"symphonic work"; and at the Prague orchestral premiere two years 

later it bore the label "fantasia for full orchestra:' Written in a single 
mul�i-section movement, it is not a symphony in any sense of the 
word, but a tone poem, based on the Shakespeare play. 

In a letter to Liszt, Smetana explained that the main theme, a limp­
ing figure that appears firsr in the cellos and basses, represents the pro­
tagonist; and the second subject, a falling figure anticipated in the 
winds but first stated by the violins, the enemies of the King. Like 
Liszt, in his Faust Symphony, Smetana is concerned more with depic­
tion of character than with narrative, and in this he succeeds, though 
on a naive level. 

"I can say that the personality of Richaid III begins in the very first 
bar and that his theme predominates in various forms throughout;' the 
composer wrote. "The middle section depicts Richard victoriously 
crowned King. Toward the end, I have tried to picture the terrible 
dream he has in his tent before the battle when his victims appear as 
ghosts to foretell his doom:' 

Henry V: A Shakespeare Scenario (arr. Christopher Palmer) 
W illiam Walton 
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Born March 29, 1902, Oldham, England 
Died March 8, 1983, Ischia 

Ask half a dozen people to talk about the music of Sir William 
Walton, and you will get descriptions as varied as those of the fabled 
blind men of India talking about an elephant. To the concertgoing 
public, Walton's name will be forever associated with his cheeky 1922 
setting of poems by Edith Sitwell in Facade. Orchestral players will 
mention his First Symphony and Portsmouth Point Overture. Choral 
singers cannot resist Belshazzar's Feast. And so on. 

Movie buffs may recognize Walton subliminally, but ignore his name 
as thoroughly as those of Britten and Copland - other distinguished 
20th-century composers who wrote for che movies, not always for 
purely commercial reasons. Walton composed scores for 14 films, 
beginning with Escape Me Never, from which he salvaged only a 
ballet, arranged for piano. His most noteworthy film scores were those 
he composed in collaboration with Sir Laurence Olivier: Henry V. 
Hamlet, and Richard II I. 

Susana Walton, the composer's wife, recalls the beginning of her 
husband's long association with Olivier, one that turned into an off­
screen friendship as well: 

"Larry tells me that at the time he was still in the navy and he didn't 
really know William at all, except that he had written the music for 
As You Like It. Dallas Bower [the film's associate producer] came to see 
him and said, 'You muse use this chap called Walton for the music: 
Larry queried, 'Walton?' 'Yes; said Dallas, 'he's a bit modern, but writes 
a good tune: Larry replied, 'Modem ... yes, oh very good. That will 
be splendid. A real modem musician. Thank you very much: " 

The project did not go as smoothly as Walton had hoped. Much of 
Walton's work was in fact done before shooting began, with the inten· 
tion of fitting action to music. But eventually, he was forced to fit his 
score to the finished film, a process that he found "a bloody nuisance." 
Still, he was proud of the result, and extracted several numbers from 
the film for orchestral perfom1ance. 
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Fine dining, light meals, cocktails and 
cold beer for before or after this summer's 

Meadow Brook Music Festival. 

Come in and meet 
your host and owner Pat Elwell, 

as he celebrates 25 years of satisfying 
his patrons with excellent food, great service 

and a warm atmosphere. 

Come in, too, to see Patrick's origi,nal 
collection of Meadow Brook Music Festival posters, 

personally signed by each summer's array 
of world-famous entertainers. 

Located only five minutes 
from Meadow Brook Music Festival, 

Patrick's is at 
3315 Auburn Road at Squirrel Road in Auburn Hills. 

Hours: 11 a.m. to 11:30 p.m. Monday-Thursday 
11 a.m. to midnight on Friday 
5 p.m. to midnight on Saturday 

Also open for business luncheons and meetings. 
&nquet rooms available. 
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Power 
is being 
restoreil. 

You say the juice just isn't there 
when you step on the gas? 

Well, before that power shortage 
turns to a complete power 

outage, take your GM car or 

truck to your GM dealer for a 
Mr. Goodwrench Tune-Up. 

Mr. Goodwrench has the GM 

diagnostic equipment and GM 
factory training it takes to 

pinpoint problems. He also has 
the genuine GM parts to get 
your GM powerplant up to speed. 
Including AC spark plugs and 
filters. 

It all boils down to this: When 
you need your car to run right, 

you need a Mr. Goodwrench 
Tune-Up. Now at over 7,200 
General Motors dealerships 

coast to coast-wherever you 
see these signs. 

Because it's notJust a car. .. 
it's your freedom. 
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Auto manufacturers worldwide rely on parts from TRW From power steering to air bags 
t the latest electronics, TRW technology is at work in most vehic1es. We have an 86-year his� 
tory of design innovation. So when the next automotive breakthrough comes along, you 
know TRW will have a part in it. 

' TRW Inc., 1989 TRW is the name and mark of TRW Inc. 
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Allante, America's premier

ultra-luxury roadster, is now

available in two models: Con-

vertible and Hardtop/Convertible.

Both satisfy the most discrim-
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dards. With

crisp, European

design. And the

exhilarating per-

f ormance of a

high-output 200-

horsepower V8.

Allante also possesses some of

the world's most sophisticated

technology. Like new Traction

Control that minimizes wheel

slip when accelerating on

THE     ONLY     WAY     TO     TRAVEL     IS

Hand-selected, custom Italian leather
seating areas.

virtually any road surface for
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vanced Traction
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and control.
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FRIDAY, AUGUST 3
SUNDAY, AUGUST 5

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA

Friday, August 3
Sunday, August 5

Nicholas MCGegan, conductor
Geoffrey Applegate, violinist

Donald Baker, oboist
Robert Wflliams, bassoonist

`Viva Vivaldi"

Vivaldi    "The four seasons"
Violin Cbncerto in E major, RV 269 ("Spring")
Allegro
Largo et pianissimo
Allegro - Danza pastorale

Violin Concerto in G minor, IIV 315 ("Summer'')
Allegro non molto
Adagio
Presto

Violin Concerto in F major, RV 293 ("Autumn")
Allegro

.        AIagiomolto
Allegro

Violin Concerto in F minor, RV 297 ("Winter'')
Allegro non molto
halgo
Allegro

Geofty Applegate
lncemission

Vivaldi    Sinfonia in 8 minor, IV  169 ("al Santo Sepolcro")
Adagio molto
Allegro rna poco

Oboe Concerto in C major, RV 447
Allegro molto
Langhetto
Minuetto

Donald Baker

Bassoon Concerto in E minor, RV 484
Allegro paco
Andante
Allegro

Robert Williams

Concerto for Orchestra in G major, IIV  151
("alla rustica")
Presto
Arigio
Allegro

i"ndon,  RCA,  Mercury Records

The Chrysler Concen Senes is made possible by a generous gTant from the Chnysler
Cirfuchon.

The  Steioway  is .he official piano of the Detroit Symphony Chahestra and the Meadoui
BTook Music  Festwal.

Nicholas MCGegan

Recognized as a brilliant authority
of Baroque opera and oratorio,
Nicholas MCGegan has attracted
international attention for the
energy and style of his performances
with both modem and period-
instrument ensembles. In  1985 he
was appointed music director of San
Francisco's Philharmonia Baroque
Orchestra, which, under his direc-
tion, has become the most promi-
nent and active period-instrument
ensemble in the United States. In

June  1988 he served as music director of Califomia's Ojai
Festival, and he is music director designate of the Goettingen
Handel festival in West Germany, succeeding John Eliot
Gardiner. As a guest conductor, Mr. MCGegan has led such
ensembles as the Sam Francisco and Saint Louis Symphonies,
the Los Angeles Chamber and Grant Park Orchestras, Saint
Paul Chamber Orchestra, Ars Musica, Canada's Tifelmusik, and
the Boston Early Music festival Orchestra.

In  1986 Mr. MCGegan conducted the nationally-praised pro-
duction of Handel's Aricndc{nte at the Santa fe Opera. Other
major productions have included The Coro'mafron of PoPpca at the
Washington Opera, The E!es o/ Hoftyn and Retwm of Ulysses
at the Long Beach Opera, a landmark production of Tcseo at the
Pepsico Summerfare and Boston Early Music Festivals, Dado cnd
Aeneas at the Budapest Opera, and Landi's J! Scihc' Alessfo at the
1988 Nakamichi festival in Los Angeles.

A well-rounded conductor and performer, Mr. MCGegan has
made numerous discs on the Erato, Decca, Hungaroton, and
Harmonia Mundi labels.

Gcoffty Applegate

Principal second violin of the
Detroit Symphony Orchestra, and a
member since  1981, Geoffrey
Applegate began his violin studies at
the age of ten in California. After
only two years, young Applegate was
asked by the conductor of the Sam
Diego Symphony to perform as
soloist with the orchestra. This suc~
cess was followed by other solo
appearances, including those with
the San Diego Chamber Orchestra
and Ira Jolla Civic Symphony

Orchestra. In  1975 he entered the Peabody Conservatory of
Music in Maryland, where he was concertmaster Of the Peabody
Symphony Orohestra. During this time, he was given the
MCKim and Van Holstein awards in music and found time to
perform with the Baltimore Symphony Orchestra for three
seasons.

As a chamber musician, Mr. Applegate has perfomed in
piano trio and string quartet concerts in Europe, as well as in
North and South America. An active part of the Detroit music
scene, he appears fequently in concerts with the Lyric Chamber
Ensemble, has perfomed as a guest with the Detroit Chamber
Winds and Brunch with Bach, and has been soloist with vir-
tually every orchestra in the Detroit-Ann Arbor area. A frequent
soloist with the DSO, he last appeared in April  1989 performing
Kurt Weill's Concerto for Violin and Wind Orchestra.
Mr. Applegate has played in recital at lnterlochen, served as
guest artist at the International Viola Congress in 1987 , and was
featured at the  1989 Kapalua Music festival in Maui,  Hawaii.
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A n active teacher, Mr. Applegate is o n staff at Way ne State 

University and the Ce nter for Creat ive Studies in D etroit, and 
has given master classes at several universit ies, includ ing 
Colu mbia University and Eastern Michigan University. 

Donald Baker has held the pos i­

t io n of principal oboe of the Detro it 

Sy mphony Orchestra since 1973. 

Born in Pittsfield, Massachusetts, he 

began playing the oboe in the 

seventh grade and two years later 

became a student of John Holmes, 

oboist with the Boston Sy mphony. 

During his undergraduate years at 

Oberlin College, he studied with 

Devere Moore (who l ater was oboist

Donald Baker with the Chicago Symphony) and 

travelled to Nice, France, to study 

with the legendary former first oboist of the Phil adelphia 

Orchestra, Marcel Tabuteau. At age 21, Mr. B aker was named

principal oboe of the Dallas Sy mphony, and he performed there 

many years before assuming his post with the D etroit Sy mphony

Orchestra. Between sy mpho ny seasons, he has played and t aught

at the Aspen Festival, the Santa Fe Opera, and the National 

Music Camp at l nterlochen, Michigan. Active in the Detroit

area as a soloist and chamber musician, Mr. Baker has made fre­

quent solo appearances with the D etroit Sy mphony Orchestra, 

his last in April w ith performances of Mozart's Sinfonia 

concertante with three other DSO principals. 

Robert Williams joined the 

Detroit Sy mphony Orchestra as prin­

cipal bassoon in September 197 4. 

Prior to that he served as principal 

bassoon with the orchestras of 

Wi nnipeg, Minnesota, Colorado and 

Tucson. Noted for his clear tone and 

impeccable technique, Mr. W illiams 

represented the Detroit Sy mphony 

Orchestra as solo bassoonist in a per­

formance of Beethoven's Ninth 

Robert Williams Sympho ny with the World Philhar-

monic Orchestra, an orchestra made 

up of musicians from over 60 countries. Last summer he served 

two weeks as acting pr incipal bassoon with the Boston Sy m­

phony Orchestra at the Tanglewood Music Festival, where he 

also taught master classes. 
Since his first appearance as a soloist with the Detroit Sy m-

phony Orchestra in 1975 performing Haydn's Sinfonia concertante,

he has been featured many t imes in concertos by Mozart, 

Vivaldi, Weber, Strauss, and Benj amin Le es and was heard this

past season performi ng Mozart's Sinfonia concertante w ith three of

his DSO colleagues. An advocate of the ever-growing repertoire 

of bassoon chamber music, Robert Williams has played with the 

Buddhist Bassoon Quartet and is a founding member of the 

popular D etroit Sy mphony Bassoon Quartet. 

As a teacher, he is active with private studio work and has

taught at the University of M ichigan, Wayne State University,

the Grand Teton Orchestra Training Institute, and Clairmont 

Music Festival. In addition, he t aught master classes at the 

University of Arizo na in November 1989. 

Program notes by Michael Fleming

The Four Seasons

Sinfonia in B minor, RV 169 ("al Santo Sepolcro")

Concerto for Oboe and Orchestra in C major, RV 44 7

Concerto for Bassoon and Orchestra in E minor, RV 484

Concerto for Orchestra in G major, RV 151 ("alla rustica")

Antonio V ivaldi 
Born March 4, 1678, Venice 
Died July 28, 1741, Vienna 

Few composers' reputations have risen and fallen as often and as 

startlingly as that of Vivaldi. Born in 1678 into a musical family in the 

Republic of Venice, where his father had found employment at the 

cathedral of St . Mark, Antonio was in his early years merely one of a

number of violinist-composers who enriched the cultural life of La 

serenissmia, as Venetians proudly called their little city-state. His first 

published work, a set of trio sonatas, was issued in 1705. But not until

1711, when Estienne Roger of Amsterdam published Lestro armonico, a 

set of concertos for one, two and four solo violins with orchestra, did 

the young musician become a European, rather than a purely Italian,

personality. 
Through most of his lifetime, Vivaldi maintained an association

with the Ospedale della Pieta in Venice, a girls ' orphanage with a 

famously well-drilled orchestra. But even there, he had periodic 

fallings-out with the institution's directors, and there were times when

he traveled north, not only because of his growing fame, but because 

he had no steady employment at home . 

By the time he was thirty, however, Vivaldi 's works, especially his 

concertos, had spread all over Europe, producing schools of Vivaldian

composers in Germany, France, and to a lesser extent in England, 

where the more sober sytle of Corelli continued to hold favor. 

J. S. Bach thought highly enough of Vivaldi to transcribe a number of

his concertos for the harpsichord and organ, though the generation of 

Bach's sons had little use for him. It was in fact the Bach revival in the

first quarter of the nineteenth century that brought Vivaldi's music 

into the repertoire once again. If his concertos had been good enough 

for Bach to transcribe, it seemed that they were good enough to per­

form in their own right! 
ln the early twentieth century, the labors of musicologists such as 

Arnold Schering in Germany and Marc Pincherle in France furthered 

the reputation of Vivaldi. And the discovery of large caches of Vivaldi 

manuscripts in the 1920s ensured that the composer =uld be known 

by more than the handful of works that were printed during his 

lifetime. A complete edition of the works of Vivaldi was undertaken in

Italy beginning in 1947, and if it does not always meet present-day 

standards of musical scholarship, it is a monument of musicological in­

dustry and a tribute to a country that had largely forgotten its non-

operatic musical heritage. 
The rest of the Vivaldi story belongs to the age of the long-playing

record, then the cassette and the compact disc. As record companies 

grew hungry for repertoire to fill their 33VJ-rpm LP records, the music

of Vivaldi and his contemporaries seemed just the thing: accessible to 

the average listener, not too long, piquantly varied in instrumentation.

There were articles about a "Baroque boom;' and jibes from those less 

sympathetic to Vivaldi, to the effect that he had written, not five hun­

dred concertos, but the same concerto five hundred times. (The 

numbering of Vivaldi 's concertos, painstakingly carried out by Peter

Ryom, is noted in this program by the initials RV - Ryom Verzeichnis

or catalogue.) 
The proliferation of Vivaldi concertos on records in the 1960s and

70s was amazing: works for violin, of course, and others for flute, 

trumpet, even mandolin, became a sort of unexceptionable back­

ground music, filling the air waves, capturing the unwilling listener in

elevators and restaurants. It was no coincidence that Vivaldi's most 

popular work, The Four Seasons, provided both the title and the score 

for a film about the yuppie generation. Then, out of the halls of 

academe, came a wave that offered both a boost and threat to Vivaldi: 

the "authentic;• or to use the current term, "historically-in formed" per­

formance movement. Coinciding neatly with the rise in popularity of 
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narrow as the standard repertoire 

This is not to disparage h I d ke 
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sue new Y ec d-out evergreens as The
our

_ 
easons. From the time these four violin concertos were first 

published.' m 1725, they were extraordinarily popular. In 1739, for ex­

�
mte, Nicolas Chedev1lle applied for a license to publish several 
ta tan _works m arrangements for "the musette, the hurdy-gurdy or the 

flute with the accompaniment of violins and a bass " At th t 
' f h' 

1· t h "S · "C 
• e op o 1s 

is was t e prmg oncerto from The fuur Seasons - already the 

ost popular of the set . Michel Corrette used the same 

h b · fi l 
concerto as 

. e a

1
sis

fl 
or a arge choral =rk, and Jean-Jacques Rousseau arranged it 

t r so o ute. 
. What was it that so stirred the listeners of Vivaldi's time _ and con­
mues to do so? For the most part , the composer 's accuracy in portray-

g natural soun_ds. _Unlike today, when composers feel obliged to 
polog1ze for urntat tve music, the goal then was to create as realistic a

lOPY as possible when painting nature in music -roday we 
Th f: S 

• H , appreciate 

e our easons as much for its purely musical qualities as for the 

omen ts of dead-on-the-mark pictorialism· the call of th k • 
· � · " h h 

• e cuc oo m
:,prmg or t e ., unt in "Autumn'.' When the twelve concertos that 

make up V1vald1 s Opus 8 were published - the set that included The
f-our Seasons - they bore the collective titled "The Contest of 
Harmony and Invention'.' In eighteenth-century parlance "harm "
meant the traditional outlines of musical form "inventi'o ' » th 

ony 

' · d' 'd 1· 
, n, e com-

p 
6\s m 1v1 ua tty in melody and harmony. These two forces are held 

m a ance throughout The _fuur Seasons, and the listener can enjoy 
them on one occasion as v1v1d tonal pictures, taking their titles 
lit_erally; on another, as pure music, as little dependent on the poems 

1vald1 wrote to accompany them as Strauss' tone poems are on his
written programs. 

In_ most of Vivaldi's concertos - for one soloist or more, program­
at1c or not - there is a standard scheme, one that Bach and other 

V vald1ans took over intact._ In t_he two outer movements, in quick 
t 

. 
po, the organmng prmc1ple 1s the ritomello, an orchestral refrain 

th it sets off episodes for the soloist or soloists M1'ddle mo • 
J 

• vements, m a
s 
_
"wer tempo, are less_ predictable as to form, but often use a repeated 

b<1ss pattern,_ o;er which the melody is freely varied. Here, above all 
w.is the soloist s chance to display skill in improvised embellishmen� a 
or ,ce-lost_ art that many modern performers have recovered. ' 

n wntmg for the violin , his own instrument, Vivaldi proceeded 
m 1ch more adventurously than Corelli and his followers. In range he 

t 1k the Baroque fiddle right up to the top of the compass th f· ' 
b 1rd ll d · f . e mger 
. . . a ow_e ; i_n 1gurat1on, he was constantly inventive, finding an 
m mite vanety m the scales and arpeggios that formed the basis of 
v1, Im style in the eighteenth century. In writing for wind instruments 
as or the oboe and bassoon in the works on this program, Vivaldi ' 

ter ded to use v10lm1st1c patterns without much alteration , a feature 

�r c1ally evident m the first movement of the Oboe Concerto in 

s 
aior._ In the E-mmor Bassoon Concerto, he took a bit more care to

t 
Ult the instrument, sometimes allowing the bassoonist to plunge into 
�t lower register for special effect , but more often keeping the line in 

t t tenor register, to avoid conflict with the ever-present basso 
concmuo. 

0/ 1 addition to his many solo concertos, Vivaldi composed a number 

, 
rchestral conc�rtos and smfome, sometimes intended to serve as 

P . udes to theatncal works, otherwise independent, even when tagged
:1t 1 descn�,t tve titles like the two programmed here. The Concerto 
alla rust1ca stays closest to the familiar scheme, with three 

m "_ements , alternating fast and slow. Its "rustic" features are the suc­
ces ion of three dancelike movements - a giga, a sarabande, and a 

�?le-meter finale perhaps best labeled a country dance - and the use 

countnf1ed scale with a raised fourth in the last movement. 
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At the opposite pole from this very secular work is the Sinfonia "al 
Santo Sepolcro" (at the holy sepulchre"), one of two works Vivaldi 
wrote with such a title. In texture, Vivaldi goes back to the church 
sonatas of Corelli, matching a solemn, loosely imitative opening 
movement with a livelier fugue to follow. The title suggests a connec­

�1on w1t_h the church, where instrumental music was regularly per­
ormed m Venice. The occasion may have been Easter Eve, when 

according to the ceremonial of the time, a consecrated host from th 
Mass was "buried" in an "Easter sepulchre" a niche in the church _

e 

from which it would be taken with great pomp on Easter morning. 
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DRMNG 
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TEST DRIVE ONE TODAY. 

Avis Ford 
"The Dealership with the ¥" 

Walter Douglas, President

29200 Telegraph Road at 12 Mile 
Southfield, Michigan 48034 

355-7500
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Aleadingpainreuever.
1_  e _  __

thp[g°HUA#e:a::::no#i8ea%iner
usual health care pains, too. So there are
no doctor bills, claim foms or deductibles
for you to worry about.

To find out more about HAP, just call
us at 872-8100 today. You'1l see that no

If you're tired of the headaches caused
by health plans that don't cover enouch,
here's the cure. Health Alliance Plan-
Michigan's #1 managed health care plan.

As one Of the most comprehensively
packaged health plans offered anywhere,
HAP gives you extensive coverage for
everything from routine office visits to
hospitalization. And that coverage comes
from over 2,100 doctors, 41 medical
centers and 18 major hospitals located

other health plan
goes to such great
pains to keep you
healthy.

d
Yourhealthdeservesthebest.

EL     THURSDAY, AUGUST 9
SUNDAY, AUGUST 12

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA

Thursday, August 9
Sunday, August 12

Vassfly Sinaisky, conductor
ltalo Babini, cellist

Tchaikovsky  Capriccio italien, Op. 45

Tchaikovsky  Variations on a Rococo Theme for cello and
orchestra, Op. 33

Italo Babini
Intem`ission

Tchaikovsky   Symphony No. 4 in F minor, Op. 36
Andante sostenuto; Moderato con anima
Andantino in modo di canzona
Scherzo: Pizzicato ostinato
Finale: Allegro con fuaco

Vussily Simasky appears cottrtesy o/ Choslcal Artrsts  Jncemadond,  NY and Gasconcer!,
USSR.

London,  RCA,  Mercury  Records

The ChrysleT Coneen Sexes is made pesstble by a generous grant from the ChosleT
Corporahon Fund

The Sterinway is the cffical puino of the tletroit Symphony Ch.chesti.a and the Meahoui
Brook Mttsie  Festiua[

Vassily Sinaisky

Born in Leningrad in  1947, con~
ductor Vassily Sinaisky studied at the
Moscow Conservatoire under the
renowned llya Musin. Upon gradua.
tion, he was offered the post of assis/
tant to Kirill Kondrashin, then chief
conductor of the Moscow Philhar~
monic Orchestra. Mr. Sinaisky
toured throughout the Soviet Union,
Eastern and Western Europe with
the Moscow Philharmonic, and
began to appear as guest conductor
with other orchestras in the Soviet
Union and abroad.

As a result of winning the gold medal in the  1973 Karajan
Ctompetition in Berlin (the only Soviet conductor to be so
honored), he vas soon engaged to conduct such orchestras as the
Berlin Philharinonic, Drerden Staatskapelle, Leipzig Gewand~
haus, Helsinki Philharmonic, Tokyo Symphony, and Czech
Philhamonic. A further result of the Kinjan Competition sucJ
cess was his appointment as chief conductor of the Latvian Sym~
phony Orchestra, with whom he made many foreign tours.
Recently named conductor of the Bolshoi Ballet and Opera
Theatre and artistic director of the Maly Orchestra, Mr. Sinaisky
made his critically~acclaimed United States debut with the San
Diego Symphony in february  1989, returning in November to
take part in its "Treasures of the Soviet Union" Festival.

With a large discograply to his credit, Mr. Sinaisky has
recorded on the Supraphon, Le Chant du Monde, and Melodiya
labels.

Italo Babini

Principal cello of the Detroit
Symphony Orchestra since 1960 ,
Italo Babini occupies the Orchestra's
"James C. Cordon Chair." A native

of Brazil, he began his musical
studies at the age of five and, as a
youth, gave many recitals throughout
South America.

In his late teens, Mr. Babini won
scholarships that enabled him to
study in Munich and at Yale
University. During his time at Yale,
he served as first cellist with the

New Haven and Connecticut Symphony Chohestras and won
first prize at the Tanglewcod Music Festival, which resulted in an
appearance as soloist with the Berkshire Festival Orchestra. A
scholarship to study with the renowned cellist Pablo Casals took
him to San Juan, where he appeared as soloist at the Casals
Festival and in recital with Jesus Maria Sanroma.

one Of the nation's most outstanding cellists, Italo Babini has
perfomed often as soloist with the Detroit Symphony Orchestra,
his last appearance being in October  1988. Highlights of their
collaboration include the Detroit premiere performance of the
cello concertos by Samuel Barber and Sir William Walton. He
has also perforlned with orchestra, in recital, and with chamber
music ensembles throughout the country and abroad, including
a recent recital performance with pianist Maria Meirelles as part
of Mexico's Finassos lnternational Concert Series on May 23 ,
1990.

With several recordings to his credit, Mr. Babini recently
worked on a compact disc including pieces for cello and orches+
tra with the London Symphony Orchestra under foul Freeman,
and cello with piano with Ms. Meirelles. This recording is the
beginning of a series of discs to be released by Mr. Babini on the
Centaur label.

Program notes by Michael Fleming

Capriccio italien, Op. 45
Peter lkych Tichahousky
Born May 7 ,1840, Kamsko+Votkinsk
Died November 6,1893, St. Petersburg

Tchaikovsky was always the most discontented of travelers. En route,
he habitually found something to complain about in his letters back
home: the smells, the noise, the quality of the food or of his fellow
travelers. And once he had arrived in a new city, he equally found
cause for unhappiness. One might have expected that his Italian
journey in the winter of 1879-80 might have lifted his spirits,  if only
because it allowed him to escape the grim Russian winter. But no, a
week after he arrived in Rome, he was writing to his brother Anatoli:

"There is nothing much to say. Life is in its regular rut. I am up by

nine, when I go down and have tea. Back in my room I write and then
go for a short walk before lunch at  11:30. Then another walk  .   .   ."
The tale goes on, sounding much like the routine the composer had
fallen into at his sister's house in Kamenka. The churches of Rome
soon caught his eye, and he studied with interest the statues of the
emperors on the Capitol. But "the noise, the rumbling Of carriages and
carts, (and) the beggars" drove him to distraction.

Even if the composer protested that he was "not the least attracted"
by the uproar of the Roman carnival, which began in January of the
next year, the sounds of the street filtered into his brain, and before
long he found himself at work. In the middle of January, he began
what he first called his Jtaltctn Fcmccisy.  He finished the sketches within
a week, and when he wrote to Anatoli again he was boasting of the
new piece, for which he would finish the orchestration back in
St. Petersburg.

His models for the Chapriccjo jcaljcn,  as it came to be called, were the
Spanish orchestral fantasias of Glinka. That composer's R€collectjon Of
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a Swmmer Night in Mednd is in fact very close to what 'Ichaikovsky
producedlnhisCagivccio:apotpoumofMediterraneanmelodies,
which he assembled "partly from anthologies, partly through my own
ears on the street," as he wrote to his patroness Nadezhda von Meck.

Or the homespun tunes lthaikovsky incorporates, only two can be
identified:theopeningfanfare,whichaccordingtohisbrotherModest
representsabuglecalltheconposerheardeachdayfromabarracks
near his hotel in Rome; and the tarantella at the end, a traditional
melody known as Cicwzza. Between these come four other tunes,
reflectiveofbothltalianmelancholyandmerriment,buttantalizingly
unidentifiable.Thecomposer,abetterjudgeofhisownmusicthanhe

fi,:s;::|y,cgt',:ennwca=dfLt|ff,:|r;£*::tues€,aa;`t::y,fTct#:::of::kyth±n¥w#sc:O
how to deck out a simple melody, how ofen to return to it for another
whirl, and when to let it spin off into the distance.

Variations on a Rococo Theme, Op. 33
Peter lkych Tibeihousky

From the first time Tchaikovsky heard Don Govcmni,  as an impres-
sionableyouth,Mozartremainedhisideal.Morethanoncehepaid
homage to Mchart, most obviously in his Mozartidma Suite, and most
persuasively,thoughatadistance,intheVlrratiomson4fococoTheme,
written in  1876 for his friend, cellist Wilhelm Fitzenhagen. The com~

positionoftheVclridttomsfellinthemidstOfaturbulentperiodofthe
composer'slifqbetweenFrmcescadrRinintandEttg€neChegin,andit
maybeseenasTchaikovsky'smeansofdistancinghimselffromthe
emotional upheaval he was then undergoing, which found expression
in the above named works.

The result is not mock.Morart, but Tchaikovsky reflected in a
Rococo mirror. Even the delicately balanced theme couid not be
mistaken for a product of the Classical period, and the composer
orchestrates the work with his accustomed brilliance, even though his
resources are modest (double winds, two hems, and strings).

Tchaikovskyalwayslamentedhisfeeblegraspoffom,buthere,with
the outlines fimly drawn in advance, he vas free to give play to his
fancy,andtheresultingworkhasnotonlythecharmOfMozart,but
some Of his strength and wit. Tchaikovsky gave himself two elements
to work with: the tune itself and the orchestral refrain that begins as a
link between variations but is increasingly drawn into dialogue with
the Rococo theme.

As the work now stands, Variation No. 6 in D minor is the emo~

::ot:a#ro¥:ns:;vaeE;I:gchh::ab¥dvfaor[,aotLoendsj;aw,,,:totshoevt:rTa::orant:;:r
de /orce that dissipates the accumulated tensions. It was not always so.
There were originally eight variations, not seven; but Fitzenhagen,
apparentlyawareofthevalueoftheD-minorvariationasanapplause~
catcher, moved it from its original place as Variation No 3 to a later
point,droppingtheoriginaleighthvariationaltogether.Thescorehas
been published in its origiml tom in the Soviet Union.

Symphony No. 4 in F minor, Op. 36
Pecer Ilych Tlchaihousky

Tchaikovsky began work on his Fourth Symphony early in  1877, and
by May  15 he had sketched the first three movements. However, his
work was intemipted as a personal crisis threatened to engulf him.
Actingonacombinationofimpulseanddetemination,heagreedto
many Antonina Milyukova, a fomer student at the Mascow Conser~
vatory who had become infatuated with the composer and who
plagued him with letters declaring her love. The marriage was a
disaster, and Tchaikovsky fled to St. Petersburg in October, leaving his
wife behind. The crisis past, by mid~December he was hard at work
again, finishing the score in time for its fiist perfomance at the con~
cert of the Russian Musical Society in Mascow on Febunry 2Z,  1878,
with N icolai Rubinstein conducting.

In a letter to his patroness, Nadezhda von Meck, Tchaikovsky gives a
detailed program for the symphony, tying it to "that fateful force which
prevents the impulse to happiness from attaining its goal." He expli-
citly identifies the brasses' recurring motto in the first movement with

fate,causingnolittleconstematlontolatercommentatorsembarrassed
atthenotionOfsuchclosetiesbetweenmusicandemotion,biography
even. As the British musicologist Alan Walker points out, however,
this motto is no simple ch de co€t/r; it is the source of many of the
basic themes Of the symphony. In particular, the emphasis on the
equivocalthirddegreeOfthescalegivesboththemottoandthe
themes related to it an uneasiness that the listener may not be able to
explain, but that can surely be sensed.

The second movement, Thaikovsky wrote, "expresses another phase
Of depression.Thatisthatmelancholyfeelingwhichcomesinthe
eveningwhen,wearyfromyourlabour,youaresittingalone,youtakea
book-butitfallsfromyourhand.Therecomesawholehostof
memories. It is both sad that so much is now past and gone, yet
pleasant to recall your youth.""The third movement," he continues,  "expresses no definite feeling.

ItismadeupOfcapriciousarabesques,oftheelusiveimageswhich
rushpastmtheimaginationwhenyouhavedrunkalittlewineand
experiencethefirststageOfintoxication."TherestofTchaikovsky's
explanationislessfancrful:hementions"astreetsong"and"inthe
distance,amilitaryprocession,"bothOfwhichthelistenercanverify
for himself.

"Ifwithinyourselfyoufindnoreasonsforjay,looktoothers,"

Tchaikovsky writes in relation to the fourth movement.  "Go among
the people. Observe how they can enjay themselves surrendering
themselves wholeheartedly to joyful feelings." Tchaikovsky recalls the
first movement "fate" motif here, contrasting the individunl's preoccu~
pationwithhrsowndestinvandtheindifferenceOfthosearoundhim.
Musically, such a flashback may seem contrived, but psychologically it
isjustright.rlchaikovskywasmosttruetohimself-andmostcon~
vincing to his listeners - when he looked inward; here, as much as
anywhere in the symphony, we see Tchaikovsky face to face.
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Unisys Corporation salutes
the 27th season of
Meadow Brook Music Festival.
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SATURDAY, JUNE 16 

Children's Concert 

Fred Penner 
11 a.m. 

FRIDAY, JUNE 22 

Ann Jillian Marvin Hamlisch 
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TUESDAY, JUN� 19 

Pat Metheny Herbie Hancock 
Jack DeJ ohnette Dave Holland 

SATURDAY, JUNE 23 

Children's Concert 

The Song Sisters 
11 a.m. 

THE 1990 
LINCOLN TOWN CAR 

COMES WITII SOMETIIING 
NO L YSEDAN 
HAS HAD SINCE 1952. 

MOTOR TREND'S 
CAR OF TIIE YFAR AWARD. 

WE MADE IT SMOOTHER. WE MADE IT QUIETER. WE 

MADE IT MORE SPACIOUS. AND THEN THE EDITORS OF 

MOTOR TREND MAGAZINE MADE IT FAMOUS. THE V-8 

POWERED UNCOLN TOWN CAR. THE FJRST LUXURY SEDAN 

IN 38 YEARS TO BE NAMED MOTOR TREND'S CAR OF THE 

YEAR. FOR A TOWN CAR CATALOG, CALL J 800446-8888. 

LINCOLN. WHAT A LUXURY CAR SHOULD BE. 
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SATURDAY, JUNE 23 

Henri Mancini 
Detroit Symphony Pops 

WED., JUNE 27 

Rickie Lee Jones 
Lyle Lovett 

TUESDAY, JUNJ;2 26 

George Benson 

THURSDAY, JUNE 28 

Milton Nascimento 
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SATURDAY, JUNE 30
Children's Concert

Bob McGrath of "Sesame Street''
11 a.m.

TUESDAY, JULY 3 

The Platters The Diamonds 
Little Anthony The Dixie Cups 

Fireworks follow the show 
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SATURDAY, JUNE 30 

Harry Connick, Jr. 

FRI.-SAT., JUL. 6-7 

Roger Whittaker 
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« THE FEELING OF HARMONY'S INCREDIBLE. YOU KNOW HE CALLS THE 

SHOTS. AND THAT TOGETHER YOU CAN SET THE WORLD ON FIRE. » 

OMEGA. The watch that records the world's significant moments. 

At the Olympic Games. In outer space. And exclusively for you . 

Here is the Omega Constellation in stainless steel and 18 K gold. 

0 
OMEGA 

GREENSTONE'S 
CREATORS OF FINE JEWELRY

528 N. WOODWARD, BIRMINGHAM 4 BLOCKS NORTH OF MAPLE 642-2650 

MONDAY - SATURDAY 9:30 - 5:30 

WEDNESDAY, JULY 11 

"Serious Fun with the DSO" 
7:30 p.m.

THURSDAY, JULY 12 

Garrison Keillor 
Chet Atkins 

SATURDAY, JULY 14 

John McGlinn 
Meadow Brook Festival Orchestra 
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SATURDAY, JULY 14 

Children's Concert 

Odetta & Friends 
lla.m. 

SUNDAY, JULY 15 

"The Other Side of Daytime" 
With the stars of 

"The Young & The Restless" 
2 p.m.
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BYE BYE BIRDIE 

A Musical Comedy 

July 17-21 

128 

Book by Michael Steward 
Music by Charles Strouse 
Lyrics by Lee Adams 

Tommy Tune is a major force in the world of professional 
theatre as a director, choreographer, actor and song-and-dance 
man. Born in Wichita Falls, Texas and raised in Houston, he at­
tended Lon Morris Junior College and the University of Texas at 
Austin. He made his Broadway debut in the musical BAK ER 
STREET His directing and choreographing credits include THE 
BEST LITTLE WHOREHOUSE IN T EXAS, A DAY IN 
HOLLYWOOD/A NIGHT IN THE UKRAINE , THE CLUB, 
CLOUD 9, NINE and MY ONE AND ONLY. He is the reci­
pient of five Tony Awards (the only person in theatrical history 
to win in four different categories), five Drama Desk Awards, two 
Obies and the Dance Magazine Award for Lifetime Achieve­
ment. Mr. Tune has appeared on "Irving Berlin's 100th Birthday 
Special;' "The Prosidential Inaugural G ala" and toured the 
United States, Canada, Monte Carlo and Russia in concert. His 
new musical, GRAND HOT EL opened on Broadway at the 
Martin Beck T heatre on Sunday, November 12, 1989. 

SUNDAY, JULY 22 

Chiklren's Concert 

Sharon, Lois & Bram 
1 p.m. & 4:30 p.m.

MONDAY, JULY 23 

Jean-Luc Ponty 

TUESDAY, JULY 24 

Harry Belafonte 
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IN HONOR OF 
THE EADOWBROOK 

©1989 The Time Inc. Maga21ne Co. 

USIC FESTIVAL 

OUR SLOGAN: 

The Power 01 Pictures 
Tra,La,La. 

WEDNESDAY, JULY 25

"New Vaudeville'' 
Fred Garbo The Wright Brothers 

SATURDAY JULY 28 

Detroit Symphony Pops 
Erich Kunzel, conductor 

Kathleen Brett Gabrielle Prata 
Benoit Boutet Lewis Dale von Schlanbusch 
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FRIDAY, JULY 27 

Chubby Checker The Drift ers 
Gary U.S. Bonds The Tokens 

THURSDAY, AUG. 2 

Bob Newhart 



SATURDAY, AUG. 4 

Children's Concert 

Linda Arn old 
& 

Frank Cappelli 
11 a.m.

SATURDAY, AUG. 4 SUNDAY, AUG. 5 

Peter, Paul & Mary 

"Big Band S ounds" 
Don C ornell The Pied Pipers 
Tex Beneke & His Orchestra 

MONDAY, AUG. 6 

Basia 
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WEDNESDAY, AUG. 8 

The Everly Brothers 
Carl Perkins 

WEDNESDAY, AUG. 15 

Tony Bennett 
with 

The C ount Basie Orchestra 

133 

FRI..-SAT., AUG. 10--11 

Johnny Mathis 

THURSDAY, AUG. 16 

"Santa's Summertime Stage'' 
7:30 p.m. 



FRIDAY, AUG. 17 

Engelbert Humperdinck 

'I 

SUNDAY, AUG. 19 

Lou Rawls 

SATURDAY, AUG. 18 

Michael Franks 

TUESDAY, AUG. 21 

Mannheim Steamroller 

"The Music of Nature: 

A Concert for Yellowstone'' 

Meadow Brook Festival Orchestra 
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Chip Davis, composer 

A great season 
depends on 

continuing excellence. 
The same is true in the 
automotive industry. 

A successful musical season requires 
more than a single virtuoso perfonn­
ance or one popular program ... it 
means creative scheduling, careful 
balancing, and lively interpretations . 

. Similarly, success irithe automotive 
industry involves a commitment to• 
excellence over the long run, with the 
desire and capability for continuing 
across-the-board improvements in 
quality, productivity and service. 

Indian Head Industries, Inc., 
composed of Detroit Gasket, MGM 
Brakes, and DGTrim Products, has 
been in a position of leadership in 
the manufacturing of high-quality 
components- MGM Brakes for over 
30 years, Detroit Gasket for over 60 
years, and DG 1Hm Products for over 
20years. 

Our decades of experience 
combined with strategic planning 
and dedicated and knowledgeable 
personnel, give us the flexibility to 
change with- and help lead­
our industry. 

• Indian Head
• Industries, Inc.

26899 Northwestern Hwy., Suite 400 
Southfield, Michigan 48034 

(313) 353-8960



FRI--SAT., AUG. 24--25 

Laser Light Spectacular! 
Richard Kapp, conductor 

Meadow Brook Festival Orchestra 
8:30 p.m.

SUNDAY, AUG. _26 

"The Ghost of the Paris Opera'' 
with Laser Lights 

Charles Greenwell, conductor 
Meadow Brook Festival Orchestra 

8:30 p.m.

WEDNESDAY AUG. 29 
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Fats Domino 
Hank Ballard & The Midnighters 

Bill Haley's Comets 
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Thank You
Meadow Brook Music Festival

Tor helping make summer
a special timeE

Eaton Corporation
Automofive Marketing

§:tuThfYe?#h#i%Shtj%rannHj8#y
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JbeLIL-.\lLJ`J*J+J*l.JLL

Bubble & Squeak
"ALn English style tavern in a country setting"

363 Commerce Rd.

363-5621

"``RE`xp``RE`xp.#`ap.FT``RE`RE

The power of imagination. For over 25 years
ASC Incorporated has helped shape the way
manufacturers and consumers look at auto-
motive products. We salute those who strive to
make their visions reality.

© ase®   i;:?i:n::reioT,84:8¥;e:d   ?#¥r::o:#us¥oc¥ap:?n:¥m;pyany
`Elehj§;ri:d;a:.ity,    (313)285-4911                Aeromotivesystem8Company



White Chapel
MEMORIAL  CEMETERY

We  are  pleased  to  announce the  availability of
a family  mausoleum  of six outdoor crypts  in the
Garden  of  Hope.  A White  Chapel  staff  member will
be  happy to  assist you  with  further  information.
Please  call  564-5475.

Private . Nomsectarian
TMest liong licke Rd. at Crooks Rd. , Troy

1990 RAJOTF DONORS
THE READOW BROOK MUSIC FESTIVAL AND THEATRE

A. T. & G. Company, Inc.
Aaron's Automotive Products, Inc.
Mrs. Richard F. Adair*
Alcoa Fuj ikura Ltd. Automotive Div.
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American Sunroof Company
Arthur Anderson & Company
Argent Automotive Systems
BASF Corporation - Coatings & Inks Div.
Mr. and Mrs. William 8. Bachman, Jr.
Mr. and Mrs. Howard P. Baum
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Mr. and Mrs. havid I. Brocco*
Mr. and Mrs. George A. Brundrett*
Buckley Manufacturing Co.
The Budd Company
Mrs. Rosalie K. Butzel
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The John Christian Company
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CMI International, Inc.
Mrs. Frederick K. Cody
Cbld Heading Company
Mr. and Mrs. James E. Collius*
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Continental Plastics Company
Mr. and Mrs. Ronald H. Cooley*
Mr. and Mrs. John 0. Cracium*
Creative Industries Group, Inc.
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Dana Corporation - Corporate Offices
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Mr. and Mrs. I.eonard J. Decker
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Mr. and Mrs. Ronald J. Dichtel*
Doehler~Jarvis
Domelly Ctorporation
E & L Transport Co.
Eagle Packaging Cc>rporation
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Mr. and Mrs. John T. Eby
Jack and Betty Edman
Edwards Industries, Inc.

Mr. and Mrs. fatrick A. Elwell*
Exide Corporation
Feblo Incorporated
B ridgestoneffirestone Trust Fund
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Flight Systems, Incorporated
Ford Motor Cc>mpany Fund
Mr. Harold Foreman*
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Frisbie Moving & Storage Cc)mpany
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Mr. and Mrs. Michael W. Kerby*
KPMG Peat Marwick
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Lamb Technicon
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Mr. and Mrs. John P. Maloney*
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Mitsubishi Motors America, Inc.
Monroe Auto Equipment
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Nippondenso Sales, Inc.
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Mr. and Mrs. Donald A. Pais
Pak-Rite Industries, Inc.
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Mr. and Mrs. David Charles Prybys*
Quasar Industries
James and Cape Randolph
Mr. and Mrs. Lloyd E. Reuss*
Ritter.Smith Incorporated
Mr. and Mrs. tohn D. Rock
Rockwell lnt'l Heavy Vehicle Components

Operations
Mr. and Mrs. William E. Rogerson*
Mr. and Mrs. Irving Rose*
Mr. Louis R. Ross*
Mr. and Mrs. David W. Scott*
SEMEC Incorporated
Mr. and Mrs. Stephan Sharf*
Siegel-Robert Inc.
A. G. Simpson Company Ltd.
George and Mable Slocum foundation
Mr. and Mrs. Kenneth F. Smith
Southern Pacific Transportation Company
Dr. and Mrs. Fredrick J. Stare*
Mr. and Mrs. Charles R. Steele*
Sur~Flo Plastics & Engineering, Inc.
Mr. Alvin T. Swope
Mr. and Mrs. Ihavid T. Tasker
Textron Inc. - Davidson Interior Trim
J. Walter Thompson U.S.A.
Tokico America, Inc.
The Torrington Company
Troy Design Services
Mrs. George T. Trumbull*
TRW Steering & Suspension Division
Mr. and Mrs. Charles S. Tuesday
Unisys Corporation

*Members of the Oahand University President's Cub

Vie regrec the omission of those ra:mes received too late for Publication.
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1990 MAJOR DONORS 
TO 

THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE 

(Cont'd) 

Brad and Sue Upton 
Mr. and Mrs. Duane W. Utech* 
R.A. Van De Velde & Associates 
Mr. W. Michael VanHala 
VEMCO, lnd./Venture Industries 
Volkswagen Canada Inc. 

Hiram Walker & Sons, Inc. - Mr. Art Robbie 
Walker Manufacturing Company 
Mr. and Mrs. Howard E. Weimer* 
Mr. T homas L. Werth* 
Mr. and Mrs. Raymond W. West* 
White Tower Laundry & Cleaners Co. 

Wickes Manufacturing - Automotive & 
Industrial Group 

Lula C. Wilson Trust Fund 
Wynn's Climate Systems, Inc. 
Mr. and Mrs. George W. Yeokum* 
Young & Rubicam - Detroit 
ZF of North America, Inc. 

We regret the omission of those names received too late for publication. 
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(Meadow Brook Music Festivap 

On Another Fine Year 

1 l!lfl!l lf 1!1 l!lfflJJf l!l l!l�!ll!l!IIUJ1mfflJ 

LECTRON 
Products, Inc. 

1400 Soulh Livernois 
Rochester Hills, Ml 48063 

(313) 656-0880

An oriental rug from Azar's 
will inspire you with a 
symphony of color. 
Like the classical music of Mozart and Beethovan, an 
oriental rug from Azar's will lift your spirits high, and 
transform your home into the place of your dreams. 
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251 Merrill, Downtown Birmingham, (313) 644-7311 

5301 28th St. S.E., Home Design Center, Grand Rapids 

1-800-622-RUGS 

SURPRISE No. 3 

"Digbie, you're 
in charge of 
the entertainment 
this year ... 

AND IT BETTER 

BE GOOD!!!" 

� 
GAIL & RICE PRODUCTIONS 
2430 Rochester Ct., Troy, MI 48083 

( 313) 680-4 700
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CONTRIBUTIONS TO 
THE MEA DOW BROOK MUSIC FES TIVAL AND THEATRE 

SPONSORS 

ANR Freight System, Inc. 
Active Tool & Manufacturing Company, Inc. 
Allied Products Corporation 
American Fibrit, Inc. 
Leasway Transportation Corp. - Special 

Trans. Group 
Arvin North American Automotive 
Atlas Tool Incorporated 
Bailey Corporation 
Bartech, Inc. 
Mr. and Mrs. J. T. Battenberg Ill 
Mr. and Mrs. Philip E. Benton, Jr. 
Robert Bosch Corporation 
Gerard Braun 
Art Brockman Incorporated 
Canadian General:fower, Ltd. 
Champion Laboratories, Inc. 
Champion Parts, Inc. 
Donald L. Chenoweth 
Mr. and Mrs. Donald S. Chenoweth* 
Chicago & North Western Transportation Co. 
Coat-It, Incorporated 
Columbus Auto Parts 
Corrigan Moving Systems 
T he Crown Division of Allen Group 
Mr. and Mrs. John D. Davies 
Mr. H. L. Davis 
Dayton-Walther Corporation 
Delwar Corporation 
Detroit Center Tool, Inc. 
Mr. and Mrs. Ron Dork 
Mr. James A. Durkin 
Yan Wormer Industries 
Eppert Oil Company 
Excel Industries, Inc. 
Fabco (Fabricated Steel Products) 
Federal Screw Works 
Fetz Engineering Company 
Mr. and Mrs. David H. Finkel 
Dr. and Mrs. Robert A. Frosch 
Gaylord Container 
Hi:fech Tool Industries, Inc. 
Himont U.S.A. Inc. 
Hafley Manufacturing Company 
Mr. and Mrs. Robert G. Howard, Jr.* 
Huron - St. Clair Company 
Mr. and Mrs. Stuart C. Hyke 
ITW Deltar 
Jacobs Industries, Inc. 
Ferro Manufacturing Corp. - Division 

Johnson Controls 
Johnson Controls - Automotive Systems 

Group 
Kenrval Products Corporation 
KSR Industrial Corporation 
K. J. Kuna 
Landis Manufacturing Company, Inc. 

William and Mary Large 
Mr. and Mrs. Clinton D. Lauer 
Lintas: Ewald.Campbell 
Logghe Stamping Company 
Mr. William J. Lovejoy 
MacDonald's Industrial Products 
Magna International of America, Inc. 
Maremont Corporation 
Mr. Ralph McCallum 
Mr. and Mrs. John E. Mischi 
Mr. and Mrs. Lawrence C. Mitchell 
Molloy Manufacturing Company 
MPD Welding, Incorporated 
MT D Products Inc. 
Douglas D. Murphy & Associates Inc. 
Mr. Bert Long - OES Associates 
Mr. and Mrs. J. T imothy O'Connor 
C. S. Ohm Manufacturing Company
Oxford Speaker Company - Division

Automotive Design 
PPG Industries, Inc. - Adhesives & Sealants 
Mr. and Mrs. Johbn A. Porter* 
Mr. and Mrs. Barry D. Price 
Pridgeon & Clay, Inc. 
Proto-Craft Model & Mold, Inc. 
Pylon Mfg. 
Radar Industries, Inc. 
RCO Design Technology Inc. 
Mr. and Mrs. James M. Rhadigan 
Mr. and Mrs. John E. Rhame 
Mr. and Mrs. John J. Riccardo* 
Ring Screw Works 
Jim Robbins Company 
Ronart Industries, Inc. 
Mr. and Mrs. Arthur W. Saltzman 
Mr. and Mrs. Frank L. Schweibold 
Mr. and Mrs. John C. Secrest* 
Mr. F. Alan Smith 
SPX Foundation - Kent Moore 
E. R. St . Denis & Sons Ltd. 
Superior Plastic, Inc. 
Sure Fit Metal Products, Inc. 
Mr. Paul Tatseos 
Teledyne Monarch Rubber 
Howard Ternes Packaging Company 
Trico Products Corporation 
Troy Mills, Inc. 
Valeo Automotive Inc. 
Mr. and Mrs. Clifford J. Vaughan 
Mr. and Mrs. Joseph C. Walker 
Wellington Manufacturing, Inc. 
Wolf Sanitary Wiping Cloth 

CENTURY CLUB 

Mr. Bruce H. Snell/ABF Freight 
System, Inc. 

Mr. and Mrs. Donald W. Ableson 
Mr. and Mrs. Charles A. Amann 

Mr. Paul Ayres 
Mr. and Mrs. Charles W. Babcock 
Vincent and Marilyn Bandurski 
Mr. David W. Barney 
Mr. Michael J. Basford 
Jacob M. Bass 
Mr. and Mrs. E. T. Baumgartnre 
Mr. and Mrs. Ronald L. Bell 
Mr. Ralph Bergemann 
Mr. Robert L. Bierley 
Edward J. and Loretta R. Biskup 
Mr. George Booth 
Robert and Diane Booth 
Mr. and Mrs. Donald T. Breen 
Mr. and Mrs. T homas K. Brichford 
Mr. Guy D. Briggs 
Mr. Charles Edward Brown 
Mr. and Mrs. H. Eugene Brown 
Mr. James A. Burk 
Mr. Louis J. Burnett 
Terry Burton 
Jim Blough - Camcar/Textron 
Michael H. Camp 
Mr. Keith G. Campbell 
Mr. and Mrs. Dennis M. Cantwell 
Mr. T homas P. Capo 
Mr. and Mrs. Louis S. Carrio, Jr. 
Mr. Grant M. Carrithers 
John J. and Frances Casey 
Certainteed Corporation 
Richard H. Johnson - Champion Spark 

Plug 
Mr. and Mrs. James D. Cirar 
Mr. and Mrs. James R .  Clancy 
Mr. Dale E. Claudepierre 
Mr. Frederick K. Cody, Jr. 
Mr. and Mrs. P. J. Coletta 
Mr. Robert E. Collins 
Mr. and Mrs. Richard E. Conn 
Mr. and Mrs. Timothy A. Costello 
Mr. Charles A. Cotten 
Mr. and Mrs. T homas A. Cover 
Mr. James J. Cuccello 
Mr. and Mrs. John C. Davis 
Mr. and Mrs. John DeCarlo* 
Mr. and Mrs. Gerald L. Decker 
Mr. John E. Decou, Jr. 
Darryl J. Deleonardis 
Mr. and Mrs. Steven E. Deneroff 
Mr. William J. Dennig 
Mr. George A. Denton 
Mr. and Mrs. F. E. Devendorf 
Gary & Elizabeth Dickinson 
Mr. and Mrs. Edmond J. Dilworth, Jr. 
Mr. Darrel E. Dinger 
Mr. and Mrs. Richard T. Donaldson 
Richard M. Donnelly 
Mr. Wayne S. Doran 
Don and Jean Downham 

We regret the omission of those names received too late far publication. 
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ClJrysler designed it to seat seven, but 
advertising put 900,000 people inside. 

Chrysler Motors' hugely successful 
introduction of the Plymouth Voyager grew 
out of a unique partnership between two 
companies that share one belief: The key 
to successful advertising is being Close 
to The Customer. 

This profoundly simple philosophy has 
just two moving parts: 1) The country's 
largest network of offices, which puts us in 
contact with America at a grass roots level, 
and 2) A belief that there is no such thing 
as overservicing a client. 

In the case of the Voyager, even before 
it was fully designed, Bozell worked 
closely with Chrysler to define this totally 
new category of vehicle. And the market 

it would serve. 

We worked closely with their customers 
as well, conducting wave after wave of 
research with thousands of consumers to 
position the Voyager in the most profitable 
niche possible. 

We worked with engineers and 
designers. Then with customers in every 
region of the country. Because we have 
offices in every region of the country. 

And what was the result of being this 
close to the customer? A product so 
successful that it ranks highest in 
customer satisfaction among all domestic 
minivans three years running� So 
successful that Chrysler can't make 
enough of them, even after opening a 
second plant. So successful that Ford is 
even now working to develop a front-wheel 
drive minivan, in an effort to capture more 
of the lucrative market that the Chrysler/ 
Bozell partnership created. 

Someday, we suspect, every major 
agency will "create" some version of our 
Close to The Customer philosophy. But 
unless they copy our system of 9 full service 
and 19 client service offices, strategically 
located to capitalize on America's unique 
regional diversity, the closest they'll get to 
most of your customers is 30,000 feet 

in the air. 
If that's not close enough for 
you, we suggest you call us. 

*Source: J.D. Power & Assoc. 1989 Light-Duty Truck/Car Customer 
Satisfaction with Product Quality and Dealer Service. 1988 models. 

Bozell Inc. 
ADVERTISING 
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Preview Any 

Compact Disc 

In Our Comfortable 
Listening 

Environment 

Areas Largest Selection of 

Audiophile CD's 

3320 South Rochester Road 
1 Block North of M-59 

Oakridge Plaza 

(313) 853-0005

HOT JAZZ 
Hot Pasta 
Hot Steaks 
Hot Fish 
Hot Salads 
Hot Sandwiches 
Hot Chicken 

Murdock's ... it's 
Before and after 

the theatre. 

?fwu(ueis 
FOOD & WET GOODS 

Crook,; Hcl nl M<ll 
Hoche�ler Hill,; 
852-0550

•• •••••••••W••••J
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Our 
Flowers 

&Service 
Get Rave 
Reviews 

PONTIAC 2600 Elizabeth Lake Rd. 681-5300

BLOOMFIELD HILLS 1079 W. Long Lake Rd. 645-2650

LAKE ORION 545 Broadway 693-8383

11\11 IE\\A//IC: 1□1 IRI 
A PROBLEM SOLVING COMPANY 

Recognized as leaders in the engineering 
and manufacture of special machines and 
precision parts. 

NEWCOR BAY CIT Y 

WILSON AUTOMATION 

NEWCOR MACHINE TOOL, INC. 

EONIC INC. 

ROCHESTER GEAR, INC. 

CORPORATE HEADQUARTERS 
NEWCOR, INC. 

3270 W. Big Beaver Rd. 
Troy, MI 48084 
(313) 643-7730

CONTRIBUTIONS TO 

THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE 

CENTURY CLUB (Cont'd) 

Mr. Peter Dryer 
Mr. Keith W. Dunbar 
Mr. and Mrs. William F. Eagen 
Mr. T. J. Elsholz 
Martin Evelev 
Mr. and Mrs. George C. Fenner 
Mary and Warren Finken 
Mr. Eugene H. Flegm 
Mr. Robert C. Folbigg 
Mr. George W. Ford 
Mr. George G. Fox 
Dr. and Mrs. Wayne France 
Mr. and Mrs. Carl Freeman 
Dr. and Mrs. Roger Fruechte 
Mr. James L. Fry 

Mr. Carl K. Gano 
Mr. and Mrs. Robert E. Garlo 
Mr. and Mrs. John W. Gelder 
P.R. Gerosa 
Mr. and Mrs. Philip Gerwert 
Mr. R. K. Gibson 
Mr. Allan D. Gilmour 
Gino and Kathy Giocondi 
Mr. and Mrs. Michael Goldfine 
Mr. Dennis C. Grant 
Mr. and Mrs. Lee Grant 
Allen J. Green 
Mr. and Mrs. Donald W. Griffin 
G. E. Gross -
George A. Grove 
Mr. and Mrs. E. Wray Haack 
David F. Hagen 
Ms. Barbara Hall 
Jack and Marcia Hall 
Bill and Mary Alice Happel 
William J. Harahan III 
Mr. and Mrs. John W. Harless 
Mr. Eugene R. Harris 
Mr. Edison J. Hart* 
Mr. Richard Haupt 
Mr. Darryl B. Hazel 
J. L. Hazen
Mr. and Mrs. John J. Hefele
Mr. Terry M. Heim
Mr. and Mrs. Joseph P. Henley
Mr. Michael M. Hentgen
Mr. and Mrs. Dale Hermiller
Mr. and Mrs. James C. Hitchcock
Mark and Sallie Hogan
Mr. Brian Holland
Richard Holmes
Richard C. & Elaine Honecker
Dr. and Mrs. A. F. Houchens
Mr. and Mrs. L. J. Howell
Mr. Richard L. Huber
Mr. and Mrs. Donald W. Hudler
Wendell A. Hurd

Mr. Donald C. Huss 
Terry Burton - Inland Steel 
R. M. Jacobs
Blaine Jenkins
Mr. Charles M. Jordan
Mr. and Mrs. Richard W. Judy
Joseph and Susan Jurkiewicz
Diane L. Kaye
Mr. John P. Kelly
L. E. Kemp, Jr.
James M. Kessler
Mr. R .  W. Kirkman
Mr. Thomas R. Klipstine
Mr. Gerald A. Knechtel
Ms. Carol J. Knorr
Mr. Thomas R. Kolhoff
James W. and Rita M. Kolp
Joyce Kombluh
Mr. and Mrs. Gary D. Kowalski
Jerry and Beverly Kranz
Mr. and Mrs. C. A. Krauss, Jr.
Mr. and Mrs. D. A. Krencicki 
Susan and John Kruse 
Kuka Welding Systems 
Ms. Carol Lamb 
Mr. John G. Larson 
Bill and Barbara Larson 
Mr. Lloyd J. Lee 
Robert and Kay Lefevre 
Mr. Joseph H. Lehman 
Mr. David R. Levering 
S. Lombardi
Mr. and Mrs. Robert C. Luscomb
Mr. and Mrs. James J. Lyijynen
Mr. and Mrs. Harry H. Lyon
Mr. Fred Mack
Mr. and Mrs. Donald Makelim
M. D. Mangan
Elaine and Mervyn Manning 
Mr. and Mrs. John A. Manoogian 
Mr. Anthony L. Marchio 
Mr. David E. Maronek - North 

American Lighting 
Mr. and Mrs. R. J. Marshall 
Mr. and Mrs. William G. Martin 
Mr. Richard J. Matton 
James N. Mattavi 
Mr. and Mrs. Thomas A. Maxwell 
Charles L. May 
Ned and Sandra McClurg 
Mr. Ian A. McEwan 
William and Shirley McKee! 
Mr. John W. McNulty 
Mr. and Mrs. John G. Middlebrook 
Mr. and Mrs. Donald L. Miles 
Mr. and Mrs. John D. Miller 
Dennis and Martha Minano 
Mr. and Mrs. Lynn A. Minger 
Bud and Nancy Moore 

Mr. William L. Moore 
E. Alan and Barbara R. Moorhouse
Mr. and Mrs. Nils L. Muench
John and Mary Musselman
Mr. and Mrs. Michael E. Naylor
Mr. and Mrs. Loring F. Nies
Mr. R. K. Nolan
Mr. and Mrs. Gary D. Norton
Mr. and Mrs. John R. O'Brien
Mr. and Mrs. James G. O'Connor 
Mr. Richard Oke 
Donald and Sandra O'Malley 
Mr. and Mrs. J. E. Orndorff 
Mr. and Mrs. T E. O'Rourke 
Bobby E. Oswalt 
Jerry and Rita Palmer 
Mr. Frank T. Palopoli 
Mr. Harry J. Pearce 
Alejandro J. Perez 
Mr. and Mrs. Kenneth Peterson 
Mr. and Mrs. Ronald Petrella 
G. Leon Piecuch 
Mr. and Mrs. Harold A. Poling 
John and Darrah Porter 
Terry and Judy Pritchett 
Mr. and Mrs. R. C. Purcell, Jr. 
Dennis and Connie Racine 
Mr. and Mrs. T. E. Ralph 
Robert W. Ranka 
Dr. and Mrs. David B. Rees 
Mr. John Retich 
Mr. and Mrs. Robert L. Rewey 
Dennis W. Rhee 
Fran and Ray G. Rhoton 
Mr. Larry R. Rickard 
Mr. and Mrs. Leonard J. Rinke 
Mr. John W. Risk 
Mr. and Mrs. Hugo Ritzenthaler 
Thomas P. Robb 
Steven R. Roberts 
James A. Rousseau 
Mr. Gary K. Rowley 
Mr. and Mrs. Ronald G. Royer 
Mr. and Mrs. Clifford L. Sadler 
Roger and Jean Saillant 
William H. Sandy 
Mr. and Mrs. J. W. Scheel 
Mr. Elwood M. Schlesinger 
Murray Schlussel 
Mr. and Mrs. J. P. Schmidt 
Mr. and Mrs. Edward Schreitmueller 
Mr. Robert J. Schultz 
Mr. and Mrs. Arthur H. Schwerzel 
Mr. and Mrs. Robert G. Shannon 
Edward J. Shea 
Mike and Brenda Sheehan 
Mr. Norman D. Sholler 
Ray A. Slongo 
Mr. and Mrs. D. Fred Smith* 

We regret the omission of those names received too late for publication. 
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BRING 

YOUR 

lDVELIFE 

1DLIFE. 

HILTON'S 
ROMANCE 
PACKAGE 

For just Fall in love 
all over 
again, with 
the roman· 

per night. tic getaway
package that 

you'll find only at Hilton. 
At Hilton, we'll take care of all 

the intimate details. Like exclusive 

upgraded accommodations for 
two. Chilled champagne in your 
room upon arrival� And a full 
American breakfast your first 
morning here. 

Relax at poolside, or unwind in 
the health spas and jacuzzis avail· 
able at many Hiltons. Special 
pre-registration and late check-out 

(where available) make it all so 
convenient. 

All this and much more for one 
low rate, including tax and gratu· 
ities. Hilton's Romance Package. 
T he perfect way to bring your 

love life to life. For reservations, 
contact the hotel direct or call 
1-800-HILTONS.

Northfield Hilton 

(313) 871J-2100

HILTON 
IT'S ALL IN THE NAME. 

•where state law permits. Rate does not apply to meetings. conventions. groups or other promotional offers and is subject to change withouf notice 

Brunch with us 
on Sundays ... 

Spectacular Brunch Buffet 
every Sunday from 10:30 a.m. to 2:30 p.m. 

Fresh fruit and juices, a medley of bakery goods, 
international cheeses, an array of fresh garden 

salads, all your breakfast favorites, omelets to order, 
beef carved by the chef, tantalizing desserts and 

much, much more! 

]( 
NORTHFIELD HILTON 

5500 CROOKS ROAD AT 1-75 
TROY, MICHIGAN 48098 

(313) 879-2100
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Redecorating 
starts with new 
lamp shades. 

New lamp shades, repair 
items and accessories 
will make a difference. 

Bring your lamp to us 
for personal recommendadons. 

TOP 
£AM\) 
T 

Your choice for 
lampshades, lamps 
and lamp repairs 

17621 W. 12 Mile 
(East of Southfield Rd.) 
Lathrup Village 
559-5630

CONTRIBUTIONS TO 

THE MEA DOW BROOK MUSIC FES TIVAL AND THEATRE 

CENTURY CLUB Cont'd) 

Dr. Ira Snider 
Mr. Steve Snyder 
J. David Sommerville
Jim and Hilary Spittle
Dennis J. Stachelski
Mr. and Mrs. T homas T. Scallkamp
Mr. Donald E. Staples
Mr. and Mrs. Helmut Stark
Mr. and Mrs. Richard D. Starkweather
Mr. and Mrs. Ray H. Stephens
Fred and Janet Stickel
E. and M. T. Stines
Dr. and Mrs. T homas M. Storen 
Mr. and Mrs. Daniel A. Tankersley 
Mr. and Mrs. Gerald Tarquinio* 
Mr. Marcus G. Tate 
J. Robert T hompson
James and Marilyn T hornton 
Norman and Elaine T horpe 
Mr. and Mrs. Anthony P. T hrubis 
T imken Company - Mr. John Dix 
Mr. Randy W. Tung 
Ms. Dorothy C. Underwood 
Mr. and Mrs. John P. Vacketta 
Michael and Lois Valerio 
Mr. Peter Van Cott 
Mr. and Mrs. C. K. Vennstra 
Larry V ickery 
Ms. Carola Vogel 
Howard & Beverly Voight 
Mr. Raymond Waelchli 
Mr. and Mrs. Ronald G. Wagner 
Mr. T homas J. Wagner 
Jeanne and Stewart Wagner 
Jackie W. Washburn 
Mr. Charles J. Weatherred 
Mr. Robert C. Weinbaum 
Mr. and Mrs. Martin E. Welch III 
Mary Ann Welden 
Mr. and Mrs. William E. Werner 
Mr. James 0. Westby 
Gary A. White 
Mr. and Mrs. Robert C. White 
Mr. James R. Wiemels 
Mr. and Mrs. Dennis F. Wilkie 

Charles F. Wilkins 
Mr. and Mrs. J. Michael Williams 
Mr. and Mrs. James Williams 
Jean and Robert Wiltsey 
Robert and Linda Workman 
Frank J. Zematis 
William & Janet Ziecina 

CONTRIBUTORS 

A.M.S., Inc.
Mr. Richard E. Acosta
Adair Printing Company

Mr. and Mrs. Thomas B. Adams 
Addy-Morand Machinery Company 
Adronics/Elrob Mfg. 
Mr. and Mrs. Norman L. Adsit 
Aisin U.S.A., Inc. 
James and Beverly Aitken 
Ajax Tool Works Incorporated 
Leonard J. Alaimo 
Mr. and Mrs. James T. Alex, Jr. 
William S. Bushnell 

Allen Electric Supply Company 
Mr. and Mrs. T homas W. Allen 
Alliance Steel, Inc. 
Greg and Barbara Allushuski 
Altair International, Inc. 
Michael and Barbara Alter 
American Metal & Plastics, Inc. 
American Motor Lines, Inc. 
American Transport Leasing 
Mr. and Mrs. W. L. Ames 
Mr. and Mrs. Edward R. Arbitter, Jr. 
Mr. Glen S. Arendsen 
Harold Armstrong 
ASAA Technology/Component Systems, Inc. 
Robert and Gale Atkins 
Atochem North America 
Acoma International - Aimco, Inc. 
Atwood Industries 
William and Doris Atwood 
Automotive Moulding Company 
Automotive Plastic Technologies 
Auto Scyle Sales/Auto Style Plastics 
B & M Industries Inc. 
Norman E. Klein/B & W Interstate 
Mr. Richard J. Baker 
Mr. George F. Ball 
Mr. and Mrs. Richard J. Bania 
John E. Barnes 
Mr. and Mrs. David E. Barnhart 
Terry Barr Sales Agency, Inc. 
Jack R. Barrett, Jr. 
Mr. Frederick J. Bartz 
Mr. Richard C. Bates 

Bruce E. Baxter 
Mr. Ronald E. Beck 
Mr. Bernard P. Bedard 
Ms. Linda S. Bedell 
Mr. F. J. Beiermeister 
Keith A. Bennett 
Mr. Michael S. Berne 
Mr. J.E. Berry 
M. K. Bhatt
Mr. Nick Bianco
Mr. James Biddle
Ursula and Bob Binder
Blackwell-Conway Company
Mr. and Mrs. Rudolph W. Blatt

Burnside Manufacturing - J. J. Bocci
& Associates 

Mr. and Mrs. T. A. Boltik 
Mr. and Mrs. John M. Booth 
Mr. John Boris 
Mr. and Mrs. William M. Borowy 
Mr. and Mrs. Bliss Bowman 

Braun Engineering Company 
Mr. Loren R. Bray 
W. Z. Breer Corp. 

Brencal Contractors Inc. 
Mr. Richard L. Brewer 

Brillcast, Incorporated 
Mr. Douglas E. Brown 
Ms. Leola Brown 
Mr. Richard E. Brown 

Bundy Corporation 
Mr. John B. Burkhart 

Burkhart Associates 
Leo Burnett Company of Michigan, Inc. 

Bums Cold Forge 
Mr. and Mrs. Gerald S. Burr 
Mr. Charles Butts 

Byrne Plywood Company 
John T. Caldwell, Jr. 
Mr. and Mrs. Ray Campbell 

Capitol Transportation Company, Inc. 
Capitol Trucking Inc. 
Harold J. Carleton 
Carlson-Dimond & Wright, Inc. 
Mr. and Mrs. Robert R. Carlyle 
Ms. Mildred Carmichael 

Carroll Products, Inc. 
Cascade Associates Inc. 
Mr. Gary W. Cash 
Mr. Sam R. Cataldo 
Mr. Walter Cavanagh 

Centerline Tool & Die Co. 
Champion Engineering Products, Inc. 
Robert Check Chemcentral - Detroit 
Mr. Clifford J. Church 
Mr. M. P. Ciccone 

Cincinnati Milacron 
Citation Tool, Inc. 
City Auto Scamping 
City Management Corporation 
Mr. R. J. Ciurlik 
Mr. and Mrs. Stanley J. Clamage 
Mr. Darwin E. Clark 
Sparton Products -Clayton-de Windt 

Associates, Inc. 
Clearr Industries, Inc. 
Ms. Marcia D. Cline 
Mr. Harold D. Clingingsmith 
R. and J. Clout
Mr. and Mrs. Carl W. Code, Jr.
Ms. Mary Lynn Cohen
Ms. Wendy Lowe Coles
Stephen R. Coletta
Jeffrey D. Collins
Colman Machining Service, Inc.

We regret the omission of those names received too late far publication. 
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CONTRIBUTIONS TO
THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

CONTRIBUTORS (Cont'd)
Mr. Douglas C. Cblombo
Mr. Joseph M. Colucci
Commercial Carriers, Inc.
Edmund M. Conklin, Jr.
Mr. James J. Conlon
Dennis 8. Comor
Mr. Eugene C. Consolo
Continental -Midland, Inc.
Contract Interiors
Mr. F. E. Cook
Ms. Kathleen A. Cooke
Coon Devisser Co.
James R. Cooney
Cooper Industrial Products
Mr. John W. Coulter
Craft Welding Sales Company
Crane Packing a)mpany
Creative Foam Corporation
CSX Transportation (Mr. D. P. Iller)
Mr. Richard Cuddohy
Mr. and Mrs. Jack M. Cudlip
Marion A. Cuno, Sr.
Currie Associates, Inc.
Mr. Craig Dahl
Lewis I. Dale
Mr. Jack L. Daniel
Mr. and Mrs. G. T. Damell
Datafoms, Inc.
Mr. Carlisle R. Davis
Davis Tool & Engineering Company
Suzanne L. Day
Ms. Vivian L. DeGain
Delaco Steel Cbrporation
Mr. George Ilellas
Deluxe Stamping & Die Company
DeMaria Building Company, Inc.
Mr. Jack M. Deorio
Ms. Jane Dermidoff
Detrex Corporation
Detroit Pittsburgh Motor Freight, Inc.
Detroit Strip Division, Cyclops Corp.
George Williams - Dexter Battery
Dexter Gear & Spline
Janet and Greg DeYonker
Digitron Packaging, Inc.
David L. Dimick
Dirksen Screw Products Company
Mr. Jeff Doelker
Mr. Dennis L. Dooley
Dow Chemical Automotive Materials Group
Mr. Andre J. mbos
Jane and Mike Dufty
Mr. F. H. Dunne
Dupli~Color Products Company
G. 8. Dupont Company, Inc.
E & E Engineering, Inc.
Eagle-Picher Plastics Division

Ebersole Sales Agency
Mr. Dennis L. Edwards

Jack and Cathy Eichler
Elco Industries,  Inc.
Electro/Matic Products, Inc.
Ms. Donna A. Elliot
Mr. Dean L. Ellis
Engine Technology & Service Ltd.
Doris 8. Erickson, DVM
Essex Specialty Products
Mr. L. D. Esterline
Evergreen Design, Inc.
Everlock Fastening Systems, Inc.
Dale and Norma Ewart
Anthony E. Ewert
Hazem and Shaza Ezzat
Fabex, Incorporated
W. K. Facknitz
Mr. W. Lawrence Faloon
Mr. and Mrs. Bart M. Feinbaum
Mr. Sidney I. Feldman
Ronald J. Ferrari
T. E. Fiddler Associates
Fife Electric Company
Arthur G. Fitzgerald
Mr. and Mrs. David E. Fleming
Mr. and Mrs. harry 0. Fletcher
Mr. James T. Flower
Fontanesi & Ffann Company
Thomas E. Fcote
Mary L. Foster
foursl ides Incorporated
Mr. Joe Fraeyman
Mary Francis and Nick Gallopoulos
Mr. Kevin R. Calvin
GTE Products
Gas Spring Company
Ms. Susanne M. Gatchell
Gates Power hiive Products, Inc.
Gates Rubber Company
Gathen Industries
Mr. Paul Gelazin
General Die Casting Company
Gersteuslager Company
John and Judith Gibson
John W. Gillette Co.
Gilreath Manufacturing Incorporated
Mr. Richard H. Gladding
Mr. and Mrs. John Glotzbach
Michael M. Glusac
Mr. Charles L. Goad
Mr. Loyd Goolsby, Jr.
Virginia L. Graham
C. W. and Barbara Graning
C. L. Grandsen & Company
Grant Industries, Inc.
R. H. Gray
Mr. Marty Greenwald
R. L. Greer & Associates, Inc.

Ms. Delores M. Crier
Michael V. Grobbel
Mr. and Mrs. Ernest L. Grove, Jr.
Mr. Ronald A. Gustke
H & S Industrial Parts lnc.
Mr. James A. Haas
James A. Halbert
Mr. Dennis Hall
Marion Hall
Ms. Theresa Hall
Mr. William L. Hall
Mr. and Mrs. Robert F. Hanba
Mr. Donald C. Harms
Mr. Tom Harpootlian
Mr. Bruce W. Harrington
Robert E. Hathaway 11
S. G. Hauseman
Kevin and Linda Heigel
Ms. Karen Held
D. J. Helfman
Richard and Janice Heller
Jeny 8. Henderson
Mr. R. 8. Hendrickson, Jr.
Mr. and Mrs. James P. Henry
Hercules Machine Tool & Die Company
Hemes Automotive Manf.
Mr. Douglas M. Hess
Hexon Corporation
Mr. and Mrs. Charles R. Hicks
Dale Hietanen
High Q Mfg.
Mr. Donald C. Hildum
Mr. David H. Hill
Thomas 8. Hill
Mr. Lawrence A. Hines Ill
H irzel~Jones Assoc iates
Mr. and Mrs. E. H. Hoagland
Mr. and Mrs. Michael Hofer
Mr. Cordon L. Hollander
Mr. Leonard R. Hostetter
Mr. Denne Osgood - E. F. Houghton & Co.
Mr. Bimey Hoyt
Jamie C. Hsu
Hubbell, Roth & Clark, Inc.
Mr. Edward W. Hufriagle, Jr.
Mr. James S. Hurd
Huron Plastics, Incorporated
IEM Ltd.
Robert and Rosalie lmrick
Industrial Stamping & Manufacturing Corp.
Insite Industries
lzumi Corporation
J & L Manufacturing Cto.
J-Mark
J.E.S.A. Enterprises, Inc.
Mr. Mark Jarosz
Lorraine and Sidney D. Jeffe
Mr. Thomas G. Jefferson
Jefford Industries

VIle regret the orrdssio'n of those raves received too lace for i>ubheahon.
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Bob Hynes                           Oscar nienette                         Jetcopter 76

Tom campbell                     Sparky Anderson

Paul woods and Bruce Mart}m                                 Jacques Demers

Mike whorf                               Mike DqaEL'i;,'',"','':I:,'!,,I;i,:I,''",,,,,:,,,lRE

Lany Henry                         lsiah Thomas

Detroit Red wings                         Judy coy
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CONTRIBUTIONS TO
THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

CONTRIBUTORS (Cont'd)
Dr. and Mrs. Renaloo M. Jensen
C. R. Jones
Mr. Leonard P. Johnson
Johnson Prototypes, Inc.
Thomas M. Johnson
Albert and Mary Jordan
Mr. Daniel 8. Juliette
K. L. A. Laboratories, Inc.
Mr. and Mrs. Gerald E. Kahler
Albert Kahn Associates Inc.
Dr. M. M. Kamal
Ms. Jane E. Kandt
Mr. Jack Kehl
William J. and Margaret S. Kemp
Mr. J. C. Kent
Mr. and Mrs. Cordon W. Kettler
Key Welder Corporation
Ms. Joan C. Kielbowicz
Mr. Edward King
Kingsbury Machine Tool Corporation
Klarich Associates Incorporated
Mr. Wayne L. Klement
Mr. Gary G. Klindt
Mr. Daniel L. Kline
David and Sharon Knipper
Mr. and Mrs. L. Seelbach Kraft
Mr. Michael S. Kramer
Mr. Gregory L. Krause
Mrs. Richard Kroninger
Mr. and Mrs. Dennis T. Kunkel
L & L Products, Incorporated
Mr. Dennis A. Lack
Jon W. Ladd
Lake Side Stamping
Mr. and Mrs. R. Gilbert Lambert, Jr.
Mr. William L. Lamott
Jack Landon
William Langhorst
Mr. Myroslav Lapchak
John K. Lark Company
Leckie & Associates, Inc.
H. E. Lennon lnc.
Mr. Richard L. Leonard
Mr. and Mrs. W. R. Lewellen
Lewis Metal Stamping
Mr. Lany W. Lincoln
Louis and Cheryl Lindeman
Mr. Peter J. Loch
David I.orek
Mr. Richard F. Lucas
James P. Lyons
M. 8. Associates,  Inc.
M & M Services, Inc.
M & W Manufacturing Company
Mr. Donald F. MacDonald, Jr.
Machining Enterprises, Inc.
Mr. R. Paul Maddock
Madias Brothers, Inc.

Mr. Dennis D. Madigan
Thomas S. Maentz, Inc.
John D. Malley
Mr. Peter L. Manion
Mr. and Mrs. Mitchell Marecki
John Martarawo
Masland Industries
Mastenguide Tool & Engineering, Inc.
Mr. John J. Mastin
Mr. Steven Matsil
Mayco Plastics Inc.
MC Affiliates
Mr. Patrick Mccabe
Mr. and Mrs. David N. Mccammon
Patrick and Susan Mccarroll
Mr. Richard L. Mccarthy
Mr. Frederick I. Mccurdy
W. C. Mccurdy Company
Mclntosh Division - Masco Industries
Mr. and Mrs. Edward G. MCLeod
Mr. and Mrs. Richard K. MCMillan
Mr. and Mrs. F. J. Mcpartlin
Mrs. Penelope A. Mcphee
Mr. William F. MCQueen
Mr. H. Michael Medlock
R. D. Meek Cbmpany
Meier Metal Servicenter
Mr. J. Curtis Mellor, Jr.
Mellow Freight System lnc.
Mercury Metalcraft Co.
Meroury Paint Cbmpany
Mr. Gregory K. Merryman
Mr. Warren Merz
Met-L-Aid, Inc.
R. E. Lawson - Metal Crafters
Metalloy Corporation
Mezey~Puroll Agency lnc.
Michigan Mutual Insurance Co. -

Amerisure Cbmpanies
Mr. W. P. Middlekauff
Charles G. Miller Ill
3M Company
Mitsui & Company lnc., U.S.A.
Mr. Charles W. Moder
Modern Engineering
Molmec, Inc.
Mr. Richard Monkaba
Mr. Henry A. Montague
Dennis M. Mcx)ney
Morrilton Plastic Prod., Inc.
Motion Control Corporation
John W. and Priscilla Moulds
MSI - Warren Stamping
MST Steel Cbrporation
Mubea Incorporated
John Mueller
Mr. Gary D. Mulawa
Mr. Amold Mummert
Paul and Sandra Murphy
Mr. Paul R. Mutty

Lynn C. Myers
Arthur 8. Myr Industries, Inc.
Mr. and Mrs. Robert L. Nagel
Narens Associates, Inc.
National Industries, Inc.
National Ladder & Scaffold - National

Scaffold Rental
National Steel Corporation
Mr. Mark Navarre
Nelson Ctompany
Jack and Sharon Neville
Mr. and Mrs. George M. Newton*
Ronald E. Newton
Nicholson Terminal & Dock Company
Mr. and Mrs. Patrick Nicosia*
Mr. Artis M. Noel
Mr. William 8. Noll
Mr. Walter D. Noon
Jane and Henry Noonan
Mr. and Mrs. John R. Nowell
Mr. John J. Nowicki
O.E.M. Technical Sales, Inc.
Oakwood Metal Fabricating Company
Mr. and Mrs. Jon D. O'Heren
A. Okab
Thomas W. and Diane M. 0lmsted
Jeff and Mary Olson
Omni Source Corporation
Mr. Richard O'Neil
Ms. Corinne K. Opiteck
Alice M. Osbun
Palmer Moving & Storage
Mr. Joseph E. Papelian
Black & Decker/Parker Kulon
Mr. Paul P. Pataky
William L. Peirce
Mr. John Pelkey
Mr. Lany Pelliccioni
Edwin M. Pereira
Perfection Molding & Finishing Corp.
Peterson Spring - Kingsville
Joseph R. Piazzon
Charles J. Pinto
Mike Skupin/Pioneer Screw & Nut
Lany and Joanne Plant
Plasta Fiber Industries
Plumley Rubber Co./Mr. R. L. Wooten
L. R. Plummer
Mr. and Mrs. Irvin E. Poston
Prestige Stamping lnc.
Mr. George H. Pruette, Jr.
Purolator Products Inc.
J. W. Qualman, Jr.
Mark and Linda Quay
Mr. P. a. Quiram
Mr. Jeffery Raben
Radar Industries
Hugh Rader Lumber Company
Radian Tool Company
Mr. John G. Rahie

\Wke regret the onrission of those raves received too lcae fior Publieation.
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The worid is itrot the sol;ne.

Ylotu wa;ut it)rare from yo'iw suppher.

ENENRE   AI GE, we care abotu;I o'iw

custoi'Iuers. We rrot owl,ky deliver

quality prod:uets cnd, serviees, l]ut

provde salad sohains. our

custoitner relatinships wall stu;nd

strong ago;inst the test Of tirl'lk!.

FREENfl  From Plashas to itghiing,

unjor applia;nees to medhoal

systems, rrrotors to ftrmndal

serviees, we itra,ke the commj,tneut.

GE Automotive

CONTRIBUTIONS TO
THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

CONTRIBuroRS (Cont'd)
Randall-Textron
Rassini lnternational, Inc.
Rayl Industrial Supply
RB&W Ctorporation
Rehmann Industries lnc.
Reliable Metal Stampings
Mr. Jack 8. Rice
Mr. Keith C. Ridler
Riverhill Publications & Pringint, Inc.
Dr. Vincent Rizzo
Mr. Jerome Neiheisel - Roadway Express
Steven R. Roberts
Robertson.Yates Corporation Ltd.
Mr. and Mrs. David Robison
Mr.  and Mrs. Bradley J. Rogers
Mr. Jon V. Rogers
Mr. Durward W. Roller
Rose Caster company
Mr. Charles D. Ross
Royal Button & Stamping
Richard Rubiustein, D.D.S.
Rupp Oil Company, Inc.
S. T. Rushwin
John D. Russell
Ryan Transportation Group
Ryken Tube Manufacturing Company
S.W.E. Incorporated
Sarah J. Salrin
Mr. Louis A. Sande
Ms. Marie Sauder
AIolph W. Sbihli
Mr. and Mrs. Fred Schaafsma
Mick and Nancy Scherba
Mr. Don A. Schiemann
Neil & Ro Schilke
R. L. Schmitz
Ms. Christine Schneider
Schwartz Industries
Mr. Saul Schunrtz
Arthur and Pan Schwartz
Mr. Daniel See
Mr. Louis C. Seno, Jr.
Dr. and Mrs. A. J. Serafyn
Mr. Lawrence R. Sessoms
J. D. Shaffer
Shakeproof Division - Illinois Tool Works
Mr. and Mrs. James W. Shank
Thomas A. Shaster
Mr. Richard I. Sheman
Mr. Cletus M. Shields
Mr. Robert H. Shoemaker - Kolene Corp.

Mr. and Mrs. J. Dale Sholl
William L. Short
Signet Systerus, Inc.
Mr. Howard A. Silverman
Mr. Charles D. Simmons
Mr. and Mrs. Richard T. Simmons
Mr. and Mrs. Frederick Simon
William R. Simons
Robert G. and Gall C. Sima
Ms. Anne Slis
Ms. Irene Smart
A. 0. Smith
Mr. and Mrs. Byron L. Smith
Torn Smith Inc.
Mr. and Mrs. Robert M. Smith
Mr. and Mrs. F. D. Smithson
Mr. Richard 8. Sneed
Mr. Robert E. Socia
Mr. Kenneth S. Sohocki
J. A. Sorensen
South Charleston Stamping & Manufacturing
Sparton Products
Mr. David G. Spence
Ms. Mona Spcazano
S P S Technologies
Stant lnc.
Dr. James 8. Stanton
Jay and Sandy Stark
Mr. Hugh Stelter
Mr. John C. Sterritt
Stevens Auto Products
Ed and Sandy Stewart
H. 8. Stubbs Cbmpany
Mr. Daniel D. Sullivan
Mr. Wanen J. Swan
Ms. Carol J. Swartz
A. L. Sweet
Ms. Elva Talamonti
Tamow Electric Supply Company
Tartan Tool Cbmpany
Sandra J. Teague
Teal Electric Cbmpany
Teleflex Incorporated
P. W. Telesco - Jacobson Group
Thogus Products Company
Mr. David R. Thombury
Jane Tirey
R. M. Tischler
J. L. Todd
Daryl Tomsa
Gary and Marsha Toth
Townsend Textron lnc.
Lany and Faye Traskos

Mr. Ralph R. Tredway
M. L. Trist
Mr. Reginald S. Trotter
TSM Corporation
Ms. Patricia Turski
Tweddle Litho Cto.
Mr. James J. Tyler, Jr.
U. S. Plastics
Union Carbide Corporation
Uniroyal Goodrich Tire Company
Mr. James D. Unis
United States Telephone Corporation
Mr. Ronald J. Upsher
Mr. and Mrs. R. VanHollebeke
Versatube Corporation
Voplex Corporat ion
Mr. J. G. Waechter, Jr.
Wagner Lighting Division - Cooper Ind.
Don and Keran Walkowicz
John R. Wallace
Mr. and Mrs. Leo F. Walsh
Johanna and Paul Walters
Ms. Marilyn E. Wanty
Mr. Byron L. Wamer
Mr. Harold G. Wamer
Dudley C. Wass
William and Pamela Way
Mr. Donald L. Webler
L. A. Weis
Welding Metal lnc.
Marcy and Clarence Wentzel
Mr. Jack F. Wheatley
Mr. Roger D. Wheeler
Mr. Glenn E. White
Mr. Gene P. whitlinger
Whittar Steel Strip
Charles W. Wiegel
Mr. William 8. Wilcox Ill
Williams Manufacturing Co.
Mr. and Mrs. William E. Wiltse
F. 8. Winckler, Jr.
Gregory A. Wise
Wolf Detroit Envelope Co.
Mr. and Mrs. Michael R. Wood
Mr. James L. Woolley
Phil and Sharon Workman
F. 8. Wright Cbmpany
Mr. J. 8. York
Anton H. and Janet L. Zidansek
Mr. and Mrs. Cordon Zimmer
Mary Luz and Peter M. Zubrin

Vie regret the ornissio'n of those T\ctrnes received too late for Publiechon.
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Friends of the Meadow Brook Music Festival 

Opus 
Jack Bean 
Mr. and Mrs. Rodkey Craighead 
Mrs. Roger M. Kyes 
Mr. and Mrs. Edward H. Mertz 
Quasar Industries 
Mr. and Mrs. Irving Rose 
Erwin S. Simon and Marjorie Hecht Simon 
Mr. and Mrs. L. D. Taylor 

Sound Supporters 
Adrienne and Robert Z. Feldstein 
Margery and Ross Johnston 
Mr. and Mrs. C. Nagy and Family 
Aliza Nivy 
Ors. Myra and Harold Weiss 

Benefactors 
Gary K. Adams 
Mr. and Mrs. Charles J. Allen 
William N. and Barbara F. Anderson 
Dr. and Mrs. Ralph E. Bauer 
Carl and Jean Bihlmeyer 
Penny and Harold Blumenstein 
Mr. and Mrs. Lawrence B. Boensch 
William and Carol Brink 
Mr. and Mrs. William N. Campbell 
Jannett Click 
Dr. and Mrs. James M. Colville 
Mr. and Mrs. Robert L. Crump 
Pat and L-ynne Echlin 
Alice and Murray Ehrinpreis 
Edward A. Eickhoff 
Mr. and Mrs. George L. Erb 
Mr. and Mrs. Douglas A. Evans 
Mr. and Mrs. Richard L. Fowler 
Barbara S. Gaves 
Mr. and Mrs. Kurt P. Haller 
Donald and Marjorie Hicks 
Mr. and Mrs. E. F. Hoelscher 
Mr. and Mrs. C. Edwin Howard 
Donald and Dolores Hudler 
Frederick G. L. Huetwell 
Hydra-Zorb Co. 
Mr. and Mrs. Richard Jessup 
Mr. and Mrs. Phillip K .  Johnson 
Mr. and Mrs. James A. Johnston 
Kenneth S. Kowalski 
T homas and Mary Ann Kuess 
Mr. and Mrs. Edwin R. Langtry 
Mrs. Leonard T. Lewis 
Mr. and Mrs. David Lewis 
Mr. and Mrs. Pecky D. Lewis, Jr. 
MacDermott Roofing & Sheet Metal Co. 
Joan and Doug Mann 
Mr. and Mrs. Donald E. McMinn 
McMullen Tool Supply Company 
Mr. and Mrs. Edward Miller 
Mr. and Mrs. Herbert Mitnick 

Dr. and Mrs. Lawrence Morawa 
J. I. Morrison
Penfield Mower
Mr. and Mrs. Joseph J. Pero
Richard N. Peters
Shirley J. Pobur
Dr. H. Rahbari
Dorinne Redmon
Dick and Doris Roeder
S. Dennis and Leslie Rogers
Bruce and Marcia Rowbottom
Mr. and Mrs. Richard F. Rush
Mr. and Mrs. Alvin Russman
Richard J. Sawicki
Norman Scherer
Mr. and Mrs. Donald E. Schwendemann
Don Serafin
Dr. and Mrs. Marvin Shulman
Elaine and Herbert Sott
Dr. and Mrs. Gerald Stellman
Dr. and Mrs. Donald E. Stroud
Michael Trzos
Robert L. Udebrock
Larry and Alicia Winget
Teruko and Kim Yamasaki

Patrons 
Terrence S. Althouse 
Mr. and Mrs. Charles J. Andrews 
Mr. and Mrs. Russell J. Ayers 
Mr. and Mrs. R. Baber, Jr. 
M. J. Bailey
Gerald A. Baker
Mr. and Mrs. Ernest E .  Beren
Mr. and Mrs. Roy C. Biggerstaff, Jr.
Dr. and Mrs. John R. Birmingham
Ruth E. Bliefield
Mark and Laurie Blinder
John E. Bloom
Dan and Pat Bober
William R .  Boike
Mr. and Mrs. William C. Brimmer
Mrs. Noel A. Buckner
Mr. and Mrs. Johannes Buiteweg
Mr. and Mrs. Arthur G. Burgett
Gloria Carson
John and Fran Casey
Mr. and Mrs. T homas C. Cheney
Patrick and Diane Clancy
James Clarke and Yona Nivy
Mary M. Clement
William J. Clissold
Dr. and Mrs. Orio L. Crissey
Gary and Minde Cooper
Tula and John Cupelis
Rosemarie Curtis
Jimmie Sue and David Daniels
Mr. Dominic Dell'Isola
Paul and Ellen Dennis
Alan D. De Wolf

Lawrence E. Dionne and Sharon M. Burton 
Mrs. Dean Draper 
David G. Ebert 
Doris B. Erickson, DVM 
Anna and Richard Fidler 
Tom Fillbrook 
Mr. and Mrs. Charles Finkelstein 
Thomas L. Follensbee 
Albert E. Francis 
Michael and Sara Frank 
Dr. and Mrs. Charles E. Frohman 
Mr. and Mrs. John P. Gergel 
Annette Giasson 
Sherry Golding 
Barbara Goldstein 
Bryan and Khristina Gray 
Arthur and Helen Grix 
William G. Halliday 
Tom and Myrna Hitchman 
Bruce and Sharon Hoilman 
Ian S. Holmes 
Joel lttigson 
Bill and Jeanette Johnston 
Dr. and Mrs. Stuart Katz 
Michael J. Kay 
Norb and Carole Keller 
Marvin L. Kornhauser 
Kenneth and Elizabeth Krause 
Richard J. Levine 
Richard H. Lobenthal/Dr. Judith A. Kovach 
Elizabeth A. Long 
J. Mandrup-Poulsen
Mr. and Mrs. Robert P. Mast
Jan McCall
Mr. and Mrs. Ronald K. McCreight
Bonnie McMinn/Greg Stein
M. P. Meza, M.D. 
Robert F. Miller
Mr. and Mrs. James A. Mulrenin
Mitsui & Co. (U.S.A.), Inc. Detroit Office
Phyllis and Bob Nofz
Sally and Harry Nosanchuk
Mr. and Mrs. Ralph A. Orlandi
Mr. and Mrs. Wilbur L. Ott
Dr. and Mrs. Donald C. Overy
P & E Properties Inc.
Charles and Elaine Perlman
Joan and Alan Peterson
Elaine Phillips
Sharon Pohly
John and D'Anna Potter
William and Rosalene Ray
George Riffenburg
Mr. and Mrs. Bernard Robertson
Mr. and Mrs. George B. Roller
M. Jean Rose
William and Eleanor Rose
Mr. and Mrs. Herman Rosenbusch
Rhonda and Albert Rosenthal
Continued on next page
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Friends of the Meadow Brook Music Festival 
(Cont'd) 

Elizabeth and Michael Ross 
Mrs. R .  R .  Rothschild 
Virginia and Ed Rusin 
Stuart and Randi Sakwa 
Allan and Barbara Saltsman 
Mr. and Mrs. John A. Schmidt 
Mr. and Mrs. Robert Selik 
Rosalie A. Sharpe 
Margie Shell 
Mr. and Mrs. Fredrick Simon 
Mrs. Milton H. Sims 
Elizabeth J. Soderman 
Harriette N. Staff 
Dr. Sheldon and Jessie Stem 
David G. Stevens 
Walt and Roberta Stopa, Jr. 
Richard E. Teets and Mary S. Pickett 
Dr. and Mrs. Charles R. Webb 
Dr. and Mrs. Milford E. Wenokur 
Irv and Marsha Wengrow 
James W. Western 

Friends 

Mr. and Mrs. James W. Anderson 
Helen A. Andrews 
Bud Ault 
Mrs. Simon Baer 
Rochelle M. Barr 
Robert P. Batchelder 
Mr. and Mrs. A. D. Baumhart III 
Newlyn and Eva Benford 
Ruth Berman 
Martin G. and Diane M. Bick 
Betty Jane Blair 
James R .  Blust 
Mr. and Mrs. Richard B. Boose 
Mr. and Mrs. Jeffrey M. Boss 
Nadia Boreiko 
Char and Scott Brooks 
Mary H. and John R. Bull 
Ronald Bunnell 
Tom and Marilyn Burch 
Clyde Bums 
James W. Cahill 
Barbara J. Cerrato 
Charles H. Clark 
Mrs. Irene Collins 
Raymond R. Comiskey, Jr. 
Mr. and Mrs. Wayne D. Conner II 
Mr. and Mrs. Richard F. Corona, Sr. 
Mrs. Ronald Cruickshank 
Suzanne and T homas DeGroff 
Imogene and George Domer 
Wayne Dupuis 
Mr. and Mrs. Steven D. Evans 
Helen Feldman 
David A. Finn 
Galen and Margherita Fisher 
Mr. and Mrs. Robert G. Frost 
Joanne M. Garrett 

Betty R. Genise 
Kathy Granowicz 
Edith and Edward Gray 
John N. Grekin 
Mr. and Mrs. T homas B. Griffith 
Ken and Stephanie Griffo 
Claire L. Grosberg 
Julie and Hanley Gurwin 
Betty J. Haase 
Mr. and Mrs. Robert A. Hadley 
Mr. and Mrs. Jesse Hagle 
Dr. and Mrs. Berj H. and Alice B. 

Haidostian 
Dr. and Mrs. Bernard J. Harris 
Joseph W. Hathaway 
Janice and Jeff Hausman 
Mr. and Mrs. John D. Head 
Robert L. Herstein 
Mr. and Mrs. Fredrick Hill 
Lawrence and Paula Hyman 
Graham and Pat Jackson 
Dr. and Mrs. Bruce Jacob 
Robert A. Jewell 
Mr. and Mrs. Robert A. Jones 
John F. Jovanovich, M.D. 
Janet M. Joyce 
Mr. and Mrs. Vincent H. Kellerman 
Ed and Marcia Kersch 
Dorothy E. Killen 
Mr. and Mrs. Daniel Kingsbury 
A. F. Kinzer 
Eleanor Kozlowski 
Dr. and Mrs. Jerome W. Krause 
Mr. and Mrs. Otto C. Kuemmel 
Ms. Dorothy Kurrie 
Guenter and Karen Lahr 
Terry and Kenneth M. Landa 
Marvin Lawrence 
Dan Lee 
Dick and Dorothy Lemon 
Dr. Leonard H. and Mrs. Lorraine L. Lerner 
Jane Lombard 
Hank and Ann Lorish 
Sister Jo Ann Lucas, O.P. 
Mr. and Mrs. Wayne Lundy 
Mr. and Mrs. Richard P. Mazurek 
Margaret E. McCarthy 
J. McDonald
Mr. and Mrs. R. H. McGraw
Julius S. Megyesi 
Dr. and Mrs. D. B. Meltzer
Frank W. Mulholland
Mr. and Mrs. Thomas F. Neu
Mr. and Mrs. S. Sidney Newhouse
W. H. Nikkel
Andrew and Catherine O'Gawa
Mr. and Mrs. Ronald W. Oleksiak
Michele M. Olind
Mr. and Mrs. W. A. Pagen
Mr. and Mrs. Lawrence F. Palka

John and Linda Pannuto 
Mr. and Mrs. Gerald G. Peck 
Mr. and Mrs. James Pennington 
Hal Pfister 
Dr. and Mrs. Eduardo Phillips 
Ruth Pierce 
Dan and Chris Pillow 
Peggy M. Rastenis 
James and Doris Richard• 
J. S. Richards 
Nancy and Ted Roney 
Mr. and Mrs. Robert S. Rosenfeld 
Dr. Felix F. Rosenwach 
Robert and Sheri Rotenberg 
Dorothy and Stan Seger 
Mr. and Mrs. Leslie Schey 
Richard Schloss 
Mrs. Carl H. Schulte 
Jerald D. and Janice B. Shatzman 
Norbert Shell 
Dr. and Mrs. Sheldon N. Siegel 
Linda C. Sickles 
Joan M. Sigmann, M.D. 
Helen B. Sing 
T imothy M. Smith 
Murray Sobolov 
Mary C. Steffan and D. A. Macllvaine 
Robert I. Stern 
Jim Stevenson 
James and Shirley Streight 
Mr. and Mrs. Roger Stroup 
Mr. and Mrs. A. R .  Stuart 
Don J. Switzer 
Mr. and Mrs. Robert Szefi 
Mrs. G. W. Trichel 
Mr. and Mrs. Philip D. Vincenzetti 
Carolyn and Jerry Voight 
Shirley and Howard Warye 
Mr. and Mrs. Leonard H.  Weiner 
Mrs. I. (Beryl) Winkelman 
Mrs. Robert G. Wolf 
Mrs. Connie Woods 
Joan Zak 

We regret the omission of those names received too late for publication. 
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ERHARD 
BMW 

"NEW HEADQUARTERS" 
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COMPLETELY ENCLOSED NEW CAR INVENTORY 
INSIDE SHOWROOM FOR PRE-OWNED CARS 

EXPANDED SERVICE & PARTS 

"THE ULTIMATE DRIVING MACHINE" 

AUTHORIZED BMW DEALER SINCE 1965 

SALES • SERVICE 

LEASING 

HOURS: 
SALES & LEASING

8AM - 6PM TUES• WED• FRI 
8AM - 9PM MON & THURS 

SERVICE & PARTS

7:30AM - 6PM MON THAU FRI 

642-6565
4065 W. MAPLE RD. 

(ONE BLOCK EAST OF TELEGRAPH) 
BIRMINGHAM, Ml ZIP CODE 48010 
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... 

Chuck Muer & Bill Kruse 
have a spectacular performance 
in store for you . . 

Join us for dinner before the 
show at our newest restaurant 

662::.9400 
s.27.A"'."' Jl"ruiz Jt1•eet • 9rochstn•, J.1tclt.jy1111

"In the heart of downtown Rochester" 

Or enjoy dinner at our 
Meadowbrook Village Mall location. 

KRUSE MUER 
E A T IN TAKE OUT 

S76-260S 
64..., \ � ..,. (d-rms 9Prl. • 9z> ocltest e1• .%1/4· 

■ 

We also specialize in "hillside picnics" that 
are sure to be a hit! Just give us a call. We'll 

be happy to orchestrate every detail. 

■ ■ 
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Ackroyd's Scottish Bake House  .............  98

Allied-Signal Au®motive  ...............   18

American Sunroof Corp ..................  138

Ameritech Mobile Communications ........ 47
Autobahn  Motors,  Inc ....................  114

Avis  ford  Dealership .....................  116

N. W. Ayer, Inc
Azar's Oriental Rugs ...................

Birmingham Chrysler Plymouth  .........
Bozell, Jacobs, Kenyon & Eckhardt  .......
Bubble  and Squeak  ...................

The Budd Company  ..................

Leo  Bumett Company  .................

Car and Driver/Diamandis Communications
Chamber Music society of Detroit  .......
Chrysler Corporation - Dodge Caravan . . .
Chrysler Corporation - Jeep ............
Chrysler Corporation - New Yorker ......
Clarkston Cafe
Cb/op Optical
Crittenton Hospital
Dana Corporation
DarakjianJewelers
D'Arcy Masius Benton and Bowles, Inc.
Disc Connection
W. 8. Doner & Cb
Douglas Cleaners
Eaton Corporation .  .  .
Entertainment Weekly
Erhard BMW
Falvey Motors of Troy ....
ford Motor Co. - Ford Corporate .....
ford Motor Co. - ford Thundefoird . . .
ford Motor Co. - Lincoln~Mercury Div.
ford Motor Co. - Parts & Service Div. .
forth Dimension of Michigan lnc ......
The Framery, Inc
GE Automotive
Gall & Rice Productions .....
Gail's General Office Supply ............

General Motors - AC Delco Division  ....
General Motors - AC Rochester Division .
General Motors Acceptance Cop .........
General Motors - Buick Reatta .........
General Motors - Cadillac Motors Division
General Motors Corporation - Cbrporate  .
General Motors - Oldsmobile Division . . .
General Motors - Parts Division ........
General Motors - Pontiac Motor Division .
General Motors - GMC Truck I}vision . . .
Goodyear Tire & Rubber Company .......
Greenstone's
Guest Quarters Suite Hotel
P.  R.  Haig Jewelers
H andleman Company
Health Alliance Plan
Heartland/Ginopelis  .
Herald Wholesale

.83

.48

IBC
.54

.32

106

Advertiser Name
Hubert Distributors  ......
Indian Head Industries, Inc.

Jacobsen's Flowers,  Inc .....

Jacobson Stores
K mart Corporation . .
Kelsey-Hayes Company

Page Number
.........   26

........    135

........  146

Knapp Communications Corp ..............  85
Kmse and Muer Quality foods ............. 159

Lectron Products,  Inc ....................   143

Life Magazine
Lintas:  Campbell~Ewald ................... 94

MSU Federal credit union  ............  114
Manufacturers National Bank of Detroit ...... 74
Marty's Cookie Cb
Masco corporation  ..................   100

Mccann~Erickson,  1nc ....................  93

Metropolitan National Bank of farmington  . . .  85
Michigan Design center ............ 5

Michigan National Bank .................  100

Midland Center for the Arts  ...............  77

Murdock's
The New Yorker Magazine ................. 67

Northfield Hilton
Oakland University - Continuing Education . . 98
Oakland University - Meadow Brook Hall  . . .  78
Oakland University - OU foundation ....... 86

138              Observer & Eccentric
. 31               Patrick's shalea Inn.
15 9              Perfect closet
75              Perry Dng stores

.70                Pettijon'sRestaurant ..........

IFC              Physical Therapy specialists, Inc.
123             Price stem sloan
137              Pmdential Town center
156               Readers Digest
82              Ross Roy lnc

154               Russell Hardware,  Inc...
143               Scallops of Rochester...

77               Jules R. Schubot Jewellers
16              Silent call
24              Smithsonian Magazine
10               Somerset Mall
43             Speedy Tees lnc. -Birmingham

110               Sports Illustrated
66              St. Joseph Mercy Hospital
62               Stewart Fabrics, Inc .....

::I          JTTWTl:en.chxpoo:::;::::
91              Time Incorporated
68             Top of the Lamp

126             UAw International union
77               U.S. News & World Report
97               Unisys corporation  ......
84              University Musical society

118             Wanen symphony
46              Wells, Rich, Greene/Detroit, Inc.
74              Wesch cleaners, Inc ....
90              White chapel cemetery ......

160

Advertiser Name

WKBD - Chamel 50
WOMC
The Woodbridge Group

Yankee Carpenter

Page Number

E

Caravan
PT+OvesonceI.

thatano
isalways

11

than`acopy

Dedgecar£Vca#9t:hfeT%S:issfuacc:#fffapv°#fg#}echwo¥J#+#hichest

Just ask the people who drive them.
Our Caravan is the most loved mini-
van on the road. The best selling
minivan of all time.

And with all these happy owners
out there, it's no wonder Caravan was
ranked highest in customer satisfaction

of all minivans, foreign or domestic,
in the latest J.D. Power survey of mini-
vans and light duty trucks.

That's an impressive follow-up to
last year's survey when Dodge Caravan
was ranked the highest among all
American minivans*

And now we're out to satisfy even
more of you. With up to $1,032 worth
of package savings on Caravans.**

So when it comes to minivans, don't
settle for a "copyvan:' Get a Dodge
Caravan. Because the original  iin
is still the best.

Advantage: Dodge.  ±
*]989/1990 J.D   Power and  Associ!`tes Light  Duly Truck Customer Satisfactlon  Wlth  Product Quality &  Dealer Servlce" Surveys (`88/`89 models). Whew` some long name` huh`'      **According to

our  lawyer  you  can  save  S150-S]`032  on  selected  Caraviinst  depending  on  model  and  pz\ckage,  bz`sed  on  the  llst  prlces  orpkg.  Itenls  if sold  separ£`tely.          And  oh  yes,  please  buckle  up  for  s£`fet}',




