‘A sedan whose manual 5-speed shifts

A sedan whose front seats give

THE WINDS OF CHANGE ARE BLOWING AT CHEVROLET

CORSICA

It was conceived as a sport sedan to challenge
the compact market.

It resulted in a sport sedan more aerodynamic
than either Porsche 928 S or Ferrari
Testarossa.

A sedan whose engine not only monitors
itself, it monitors the driver

so smoothly, it's almost automatic.

A sedan whose rear wheels help
steer through turns. -

people in back more room.

A sedan which, once it's painted,
gets painted 'again.
Introducing thjé new 1988
Chevrolet Corsica, from
The Heartbeat of America.

Put yourself into the smooth-
est Chevrolet sedan ever
built. =

And listen to your
heart beat.

And the winds of
change blow.
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Seallops Hlestaurant Our most sophisticated sports sedan,
b R designed for spirited performance, yet highly
Sedului s AL refined in its creature comforts. What you see isn't all you
Poie Sl 5 A 9; RV get with Bonneville for '87. Beneath that all-new aero styling and upscale interior lies a
Co Ut Wi B o refined drivers machine with the bloodlines of a Pontiac. Its road gear includes

1 150 hp V6, four-wheel independent suspension and power rack-and-pinion steering. That's
16 itten ooty Mot true sophistication in any car enthusiast’s book.
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THE BEGINNING.

We can't exactly take credit for inventing it.
But the Kelsey-Hayes Company has been in
the wheel business for so long, sometimes we

an 't help but feel as if we did.

| We started out supplying wheels to the auto-
motive industry back in 1909. The automotive

dustry obviously liked what we supplied,
ecause we Te still putting the auto companies
‘wheels.

But since time and progress have a way of
marching on, we didn't stay content with just
making wheels. Today, our various manufac-
turing plants produce brake drums, rotors,
calipers and disc brakes for cars and trucks,
and we make the industry 's best-selling anti-
lock braking system as well.

We re now also international in scope, with
manufacturing centers, joint ventures and
licensing agreements that literally span the
globe. We re understandably proud, toc, of
how far we've come. And extremely proud of
our dedicated employees who have made the
trip possible.

The wheel was our beginning. But with our
growth through the years and our plans for the
future, it was only that: the beginning.

Kelsey-Hayes Company, 38481 Huron River
Drive, Romulus, Michigan 48174. A subsidiary

¢\ of the Fruehaut Corporation.




Who says dreams don’t come true?

You know better. So do we.

We know quite a bit about making dreams
come true. First, we made it possible for nearly . :
everyone to have their own automobile. Now you ; ; ~ ‘ WHERE TO SUCCEED
can also come to us for the home of your dreams, ' |
with a GMAC mortgage. Or financing for a boat.
Fven MIC insurance to keep your dreams safe.

We're the financial services people from
General Motors, GMAC. Bring your dreams to us.
We'll show you that reality doesn't mean an end
to dreams. It means bringing dreams to life.

2000 TOWN CENTER

When you first entered the
business world, you had
some pretty definite, if not
lofty, goals. It might have
been to rise to the heights in
a big company or build your
own company from the
ground up.

Now, you call the shots.

Make the important decisions.
But, just for a moment, step
back and look at your busi-
ness as if you were a prospec-
tive client. You’ll see that not
only how you do business,

but where you do business is
important in projecting the
right image.
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If you know how to succeed
in business, 2000 Town
Center in Southfield is where
to succeed.

Designed and engineered for
total building excellence, 2000
will be the most desirable
business address in Michigan.
From its spectacular lobby to

its handsomely appointe
~ SRS . 1 b Y:appo
- ey 59 af——y 7 2 office suites, everything about
R LR . : D
s SuEEEnE BEEEEEE this building emanates success.
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2000 Town Center is available
for immediate lease and 1986
occupancy. Its 28 gold-bronze
stories and 500,000 square
feet of office space will be-
come the backdrop for suc-
cessful business and lifestyle
of the community it serves.

When you choose 2000 Town
Center, you're utilizing a
powerful tool in marketing
your business — its image. If
success is your goal...your
goal is in sight at 2000 Town
Center.

PRUDENTIAL

TOWN CENTER
Developed by The Prudential
Development Company.

A subsidiary of The Prudential
Insurance Company of America.
For more information call
Oliver Realty of Michigan, Inc.
Exclusive Leasing Agent

(313) 357-5044.
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1987 Meadow Brook Music Festival
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Meadow Brook

Music Festival

is a cultural program
of Oakland University.

June 16
Paul Anka

June 17
America
Three Dog Night

June 18
DSO
Gunther Herbig, conductor

All concerts begin
at 8 p.m. unless
otherwise noted.

June 24
Gene Pitney
Del Shannon

June 25

DSO

Gunther Herbig, conductor
Tania and Eric Heidsieck,
duo-pianists

Special Children’s

Concerts are scheduled for

11 a.m. Saturdays on June 20, July
18 and August 8.

July 1

The Spinners
Martha Reeves
Jr. Walker &
The All-Stars

July 2

DSO

Leonard Slatkin, conductor
Richard Stoltzman, clarinetist

All programs and
artists are subject
to change.

July 9

DSO

Jiri Belohlavek, conductor
Mischa Lefkowitz, violinist

July 15

Boston Pops on Tour

John Williams, conductor with the
Boston Pops

Esplanade Orchestra

July 23

DSO

Jerzy Semkow, conductor
Shura Cherkassy, pianist

July 27
Wayne Newton

July 29

Festival Women’s

Fashion Show

Presented at Shotwell-Gustafson Pavilion

July 30

DSO

Jerzy Semkow, conductor
Jorge Bolet, pianist

August 3
David Sanborn

August 4

Perry Como

1987 Louis C. Goad
Memorial Concert

August 5
The Platters
The Drifters
The Shirelles
The Coasters

August 6

DSO

Paavo Berglund, conductor
Laurence Liberson, clarinetist

August 10
Gordon Lightfoot

August 11

London Symphony

Michael Tilson Thomas, conductor
Nadja Salerno-Sonnenberg, violinist
1987 V. Everett Kinsey Memorial Concert

August 12

Cleo Laine

John Dankworth

and the Dankworth Quartet

August 13

DSO

Stephen Stein, conductor
James Tocco, pianist

August 17
Pat Metheny

August 24
Anne Murray

Complete Performance Calendar

F//Z/ﬁq
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e 19 J‘um- 20 ,
Frankie Valli & Peter. and the Wolf" June 21
Al Hirt DSO
The Four Seasons .
The Four Tops Pete Fountain Gunther Herbig, conductor
The Dukes of Dixieland
e 26 June 28
Marvin Hamlisch DSO
With Special Guest Gunther Herbig, conductor
To Be Announced Tania and Eric Heidsieck,
duo-pianists
‘ July 4 July 5
ly 3 ' Canadian Brass DSO
Chuck Mangione William Bolcom & Leonard Slatkin, conductor
Joan Morris Richard Stoltzman, clarinetist
ily 10 Ij)uslz')lz
James Galway S
ith Th ieftai Jiri Belohlavek, conductor
e & Cliiefiains Mischa Lefkowitz, violinist
Julv 18 “Rumpelstiltskin” July 19
Academy of St. Martin in the Fields Academy of St. Martin in the Fields
Sir Neville Marriner, conductor Sir Neville Marriner, conductor
Christopher Warren-Green, violinist Christopher Warren-Green, violinist
1987 West H. Gallogly Memorial Concert 1987 George T. Trumbull Memorial Concert
July 25
uly 24 Detroit Symphony Pops gxslyolé
Johnny Mathis John Addison, conductor ] Semk d
& Henry Mancini “Music from the Great Motion i e i
Shura Cherkassy, pianist

Pictures”

y 31
Preservation Hall
Jazz Band

August 1
Peter, Paul & Mary
1987 John S. Judd

Memorial Concert

August 2

DSO

Jerzy Semkow, conductor
Jorge Bolet, pianist

\ugust T
Detroit Symphony Pops
Erich Kunzel, conductor
Lewis Dale von Schlanbusch, baritone

August 8

“Rags, Bags & Dragons”

Detroit Symphony Pops

Eric Kunzel, conductor

Lewis Dale von Schlanbusch, baritone

August 9
DSO
Paavo Berglund, conductor

Laurence Liberson, clarinetist

August 14 August 16
Johnny Cash August 15 DSO
Larry Gatlin & Michael Franks Stephen Stein, conductor
The Gatlin Brothers James Tocco, pianist
st 21 August 22
Sheena Easton D}ahann .
Vic Damone
1gust 28 August 29
Meadow Brook Festival Orchestra Meadow Brook Festival Orchestra August 30
Charles Greenwell, conductor Charles Greenwell, conductor Jean-Luc Ponty
Laser Light Spectacular! Laser Light Spectacular!
Ropmm\:f:‘ia_k September 5 September 6
ger Whittaker Roger Whittaker The Pointer Sisters
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THE BUDD COMPANY, 3155 W. Big Beaver Road, Troy, MI 48084
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IDEAS THAT MOVE AMERICA

We fake pride In your products

Maccabees Mutual Celebrates
Life’'s Unfinished Symphony

Life is a wondrous
musical composition.

Itis an orchestration

of harmonious,

and sometimes dissonant,
complexities;

Ranging from

solitude and companionship,
excitement and tedium,
tranquility and

agitation.

However the score is
written, begin each day
with a resounding
bravo for Life’s
Unfinished Symphony.

Play it, live it, love it...

and zing will go the strings of your art.

Creating Insurance MASTERWORKS*"
.. Since 1878

25800 Northwestern Highway, Southfield, Michigan, (313) 357-4800
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Welcome

Welcome to the 1987 Meadow Brook Music Festival. The theme is “Where Stars Shine,” and Emilie and
I are truly excited about the array of artists engaged for this summer. We are confident that you will find pro-
gramming to please almost any mood or taste. Offerings vary from the resident Detroit Symphony Orchestra
to jazz and pop performers and outstanding guest symphony orchestras.

We feel a university should go beyond the provision of an excellent education and be responsive to com-
munity needs. Those needs may be filled by the aesthetics of Meadow Brook or the excitement of athletics,
by adult work force retraining projects or early intervention programs for the youth of Pontiac and Detroit.

But while we share all those commitments, this is Meadow Brook’s time. Emilie and I hope you will share
that time with us and with the hundreds of volunteers who help make each festival season a success. Be with

us “Where Stars Shine” in 1987.

Sincerely,
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akland Universi

A clear vision for the future

A biologist’s study of sperm cell motility brings new
hope for childless couples; an engineer’s laser-camera is
sought by NASA and the auto industry; a professor of
Spanish researches what may have been the first novel
published in the New World.

The projects are not unusual. They are representative of
Oakland University research that benefits students, faculty
and the community.

“Teaching and research go hand in hand, for unless
faculty are leaders in discovering knowledge, they will not
be on the cutting edge of teaching,” states Joseph E.
Champagne, president of Oakland University. “The world
is changing so rapidly that the teacher must also be the
discoverer”

Oakland’s efforts have been cited by the Michigan
Legislature, which in April released to the university
$500,000 from the state’s Research Excellence Fund, and
that recognition by the state has long been surpassed by
units of the National Institutes of Health, the National
Science Foundation and private industry.

Oakland University received a record $5.8 million in

external funding support for fiscal 1985-86 for research and
academic programs, according to reports from the univer-
sity’s Office of Research and Academic Development.

The funds are up 6.7 percent over the previous year and
mark the fourth straight year in which Oakland funding
support has shown an increase.

During the first half of the 1986-87 year, Oakland
University received $3.1 million in external funds. More
than $2.0 million was to support research projects. The
remaining funds were for educational or service projects
and student service or university programs.

The mid-point funding for 1986-87 compares favorably
with last year's funding. University officials say such con-
sistency demonstrates the continued respect of others for
the work of the faculty and staff of Oakland University.

Grant support topics include robotics, cancer research,
an Environmental Protection Agency award to try to
create a super microbe that will degrade PCBs, measuring
the effectiveness of the Feldenkrais method of physical
therapy and working to improve the quality of life of
elderly patients in nursing homes.

Vital research and scholarship

harles Lindemann, associate professor of biological

ces, has learned that calcium levels can make a sperm

sssume the curved “fish hook” shape that may be
\ecessary for fertilization.

). Lindemann has also learned that nickel or copper
can block the change. His findings, along with his
cvious discoveries, may have profound long-term implica-

15 on fertility and contraception.
Dr. Lindemann has been studying sperm cell activity
vith continuing support from the National Science Foun-
dation. He was the first to demonstrate that a cellular

s .

lham Bryant is researching the first novel written in the New

= \\

tor Micl YY. Hung’s oneen'ng work on Shearographyis finding industrial application.

19

protein and cyclic adenosine monophosphate are keys to
control of sperm activity. This was first announced in 1983
in the journal Cell Motility.

e Inventor-engineer Michael Y. Y. Hung says the Federal
Aviation Administration recommends his invention,
Shearography, for testing airplane tires. Commercial
machines using Shearography are commonly used in the
rubber industry to evaluate the quality of tires, he adds.

“This is not an academic toy,” states Dr. Hung, professor
of engineering. “It is a practical application of laser and
optic technology that is attracting wide attention from
government and private sources.” Those sources include
NASA, Chrysler Corporation and General Motors.

Dr. Hung says the device he patented is a laser, optical
method combined with a computer. It is equivalent to a
fullfield strain gauge and provides quick, accurate,
nondestructive testing for flaws such as cracks, voids,
inclusions and debonding of materials, the latter a growing
concern in the auto industry.

e William Bryant, associate professor of Spanish, is
researching what he believes to be the first novel written
in the New World.

The Orphan’s Story was written by Martin de Leon before
1621, and the never-before-catalogued work disproves a
prevailing theory dating the first novel in Spanish
America around 1692, Dr. Bryant says. The story details
life in the New World during the early 17th century. It
also provides information on de Leon, whose successful
career within the Roman Catholic Church eventually led
him to become an influential bishop.

Dr. Bryant is preparing a critical edition of the work,
which is owned by the Hispanic Society of America. After
completing the edition, Dr. Bryant plans to present a
popular, non-scholarly edition of The Orphan’s Story in
modern Spanish. He then hopes to begin an English
translation of the story.



Virinder K. Moudgil is t;esting the experimental drug RU486 during
his studies of steroid hormone action.

e Lizabeth A. Barclay, associate professor of manage-
ment, has discovered that not all women support equal
employment opportunity programs. Her results were
obtained in researching women in organizations.

Dr. Barclay says one possible reason for this seemingly
curious finding is that some women may discount any kind
of external help because they feel they earned their jobs
on their own merits, not because of EEO rules.

She is studying graduate students’ perceptions of isola-
tion within work organizations. With Floyd G.
Willoughby, assistant professor of management, Dr. Barclay
has studied the attitudes of Oakland University seniors
toward unions.

e Ranald D. Hansen, professor of psychology, is studying
involuntary facial movements that occur during the first
few thousandths of a second following an emotional
stimulus. His research, funded by the National Science
Foundation, suggests that disguising emotions is more
complicated than it sounds.

The recipient of the 1986 Oakland University Research
Excellence Award, Dr. Hansen has developed a theory to
explain why, when an audience is present, a subject’s per-
formance level increases while doing simple, well-practiced
tasks but drops while doing complex or difficult tasks.

He credits the interplay of conscious information pro-
cessing, which requires paying attention to the task, and
automatic processing, which does not.

 Oakland University and Henry Ford Hospital of
Detroit, Michigan, have teamed up on a research project

20

involving the removal of malignant tumors from dogs and
cats and which may help doctors find new ways to treat
human patients. :

The program, which is unique in Michigan and one of
three of its kind in the country, is under the direction of
Fred W. Hetzel, associate professor of medical physics. Dr.
Hetzel is also director of the Division of Radiation Biology
at Ford Hospital.

Dr. Hetzel is working with Oakland students and area
veterinarians to treat pets that otherwise could not be
saved. Each animal is injected with a photosensitive drug
that is absorbed by cancerous cells but rejected by normal
cells. Later, the animal is anesthetized, and a laser is aimed
at the tumor. The laser causes the drug to react and release
activated oxygen — killing only the cancerous cells.

e Virinder K. Moudgil, professor of biological sciences,
knows hormones are responsible for changes in growth,
differentiation, reproduction and many physiological pro-
cesses, but he is tracking a remaining question — How do
they work?

“If we can learn how they work, we'll have a handle on
controlling what they do;” Dr. Moudgil said.

In his laboratory, Dr. Moudgil and his team of
researchers are studying the mechanism of steroid hor-
mone action, especially in relation to progesterone, the
hormone required for the initiation and maintenance of
pregnancy. Changes in the levels of circulating pro-
gesterone also have been shown to be involved in the
growth of breast and uterine cancers.

He is conducting basic research on RU-486, an ex-
perimental drug now being tested in Europe. The drug
holds potential as a new method of birth control and/or as
a chemical agent against breast cancer. He has discovered
that the drug binds to receptors in the cell and stops the
action of progesterone.

Lizabeth A. Barclay’s research focuses on organizational life, especially
in relation to women.

A great season
depends on
continuing excellence.

The same is true in the
automotive mdustry.

A successful musical season requires
more than a single virtuoso perform-
ance or one popular program . . . it
means creative scheduling, careful
balancing, and lively interpretations.

Similarly, success in the automotive
industry involves a commitment to
excellence over the long run, with the
desire and capability for continuing
across-the-board improvements in
quality, productivity and service.

Indian Head Industries, Inc.,
composed of Detroit Gasket, MGM
Brakes, and DG Trim Products, has
been in a position of leadership in
the manufacturing of high-quality
components — MGM Brakes for over
30 years, Detroit Gasket for over 60
years, and DG Trim Products for over
20 years.

Our decades of experience
combined with strategic planning
and dedicated and knowledgeable
personnel, give us the flexibility to
change with — and help lead —
our industry.

§\ Indian Head
By /‘ Industries, Inc.
26899 Northwestern Hwy., Suite 400
Southfield, Michigan 48034
(313) 353-8960




Research opportunities for students

At Oakland University, undergraduate and graduate
students have opportunities to work with senior faculty in
the Eye Research Institute and other areas. They can com-
pete for research awards offered through the Oakland
University Alumni Association, and for the past few years
Oakland students have been chosen to display their
research at the annual meetings of the American Society
for Microbiology and other conventions. Undergraduates
have the opportunity to conduct meaningful research with
senior professors. They often appear as second authors on
papers presented at professional meetings. Biology
undergraduates even appear at their own professional
meeting each spring, offering papers to faculty and peers,
just as they would at national meetings.

Sfudents broaden their creative hoﬁzdﬁs th'rough such éultﬂ*ral pro-
grams as Oakland’s Center for the Arts.

An expanded mission

While proud of its research, Oakland University pursues
a multifaceted service role. Under the leadership of Presi-
dent Joseph E. Champagne, Oakland has approved a role
and mission involving three charges: to offer instructional
programs of high quality leading to degrees at the bac-
calaureate, master’s and doctoral levels, as well as programs
in continuing education; to advance knowledge and pro-
mote the arts through research, scholarship and creative
activity; and to render significant public service. Educa-
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QOukland students find many opportunities to work on professors’

research projects or conduct their own.

tional leadership is the quality common to all of those
charges.

Public service cooperation includes School of Business
Administration consulting agreements, mathematics- and
continuing education-sponsored statistics and quality con-
trol programs with the auto industry, and free computer
management aid for small-business owners. The univer-
sity’s liaison with firms in the Oakland Technology Park is
strengthened and expanded through the efforts of
Oakland’s Center for Economic Development and Cor-
porate Services.

Each year, more than 500,000 persons attend the
cultural programs of Meadow Brook Music Festival,
Theatre, Art Gallery and Hall, and the Center for the
Arts, as well as sporting events of Lepley Sports Center.
Wellness and fitness programs draw hundreds more to the
Meadow Brook Health Enhancement Institute for stress
testing, cardiac rehabilitation, health maintenance and
diabetes or nutrition workshops.

The Ken Morris Labor Studies Center cooperates with
the Continuum Center and the Division of Continuing
Education in retraining programs supported by the auto in-
dustry and the UAW. Recent labor center programs in-
clude coordination of a state-wide program for retraining
women and minorities for leadership roles and a labor-
management forum. UAW Vice President Donald Ephlin
was the first forum lecturer.

ile carefully managing its enrollment, Oakland University remains
mmitted to ensuring accessibility.

werica Incorporated’s gift of a computer la for business students is
vample of community support for the Campaign for Oakland
versity.
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A commitment to enrollment management

Oakland University enrollment was a record 12,707 in
the fall 1986 semester, and the university is now engaged
in an enrollment management program brought about, in
part, by state support that has not kept track with the
university’s growth and needs. Oakland’s challenge is to
accomplish this while remaining accessible to those seek-
ing higher education.

In addition to stepped-up high school recruiting,
Oakland has begun early intervention programs with
nearly 3,000 area seventh graders in Pontiac and Detroit as
part of the Project Challenge and Martin Luther King,
Jr./Rosa Parks programs. Their purpose is to help socio-
economically disadvantaged youngsters realize that a col-
lege education is possible for them and that Oakland will
work with them to explore such opportunities.

A Share in the Vision: The Campaign
for Oakland University

In an effort to supplement insufficient state support, the
university last fall launched its first capital campaign — an
effort to raise $15 million for special projects vital to the
maintenance of academic excellence. Campaign goals in-
clude the expansion of Kresge Library, increased science
and computer resources, a special fund to reflect specific
donor interests, and an Opportunity Fund supporting the
teaching, research and public service activities of the
institution.

Oakland University is doing more than paying lip serv-
ice to its role and mission. It has launched programs that
will guarantee the success of those goals, President
Champagne says.
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Meadow Brook stars
are world-class

wenty-one years ago Meadow Brook Theatre, the l 987— l 988

largest non-profit, fully professional theatre in

Michigan, was born at Oakland University. The GUYS AND DOLLS
ampitheatre setting and excellent acoustics of the lecture hall Music & lyrics by Frank Loesser
in Matilda Wilson Hall proved to be ideal for play production Book by Jo Swerling & Abe Burrows
and almost from the start, Meadow Brook has played to bet- October 8-November |
ween 80 and 90 percent capacity audiences.
The first four seasons were presented under the leadership BENEFACTORS
of John Fernald, forr:jwer principal of the Royal Academy of by Michael Frayn i
Dramatic Art in London. . |
In 1970 Terence Kilburn became the theatre's artistic director Newvember 529 Booth Colman, Kevin Skiles and Thom Haneline in “A Christmas Carol »
and introduced a repertoire that included more contemporary A CHRISTMAS CAROL
and American plays. He casts the eight-play season with pro- by Charles Dickens R
fessional actors from all over North America. aélapted by Charles Nolte PRl e 0 e
Meadow Brook's annual production of ‘A Christmas Carol” December 3-27
by Charles Dickens is a holiday tradition for many families.
Two performances this winter are going to be interpreted in EDUCATING RITA
American Sign language for the hearing impaired. by Willy Russell
Over the years Meadow Brook has headlined many notable December 31-January 24
performers . . . some with famous names, some with famous
faces. A few unknowns later achieved stardom. CAT ON A HOT TIN ROOF
Acaderny Award-winning actor William Hurt signed his first by Tennessee Williams
big Hollywood contract within a year after appearing in “Man January 28-February 2! ‘
and Superman” at Meadow Brook. :
“Moonlighting” actor Curtis Armstrong started his profes- DEAR LIAR
sional career at Meadow Brook and has been in five of the by Jerome Kilty
Ef;eati:e's prgductiﬁns infcluding tflle 1986-87 sea;on's “Plresené February 25-March 20
ughter” Curtis has a feature role in a movie being release:
this summer, “Revenge of the Nerds, II” DEATHTRAP
Booth Colman, who has performed Scrooge in “A by Ira Levin
Christmas Carol” at the theatre for five years, was in “Destina- March 24-April 17
tion America” NBC’s Movie of the Week, in March. He also
played Dr. Burke in the television serial “The Young and the HARVEY
Restless” last year. by Mary Chase
Another Meadow Brook favorite, television, movie and stage April 21-May 15

actor William LeMassena, opened in “Blithe Spirit” on Broad-
way in April. LeMassena has performed 22 roles at Meadow
Brook, the most recent being in “The Miser” (1986-87).

And the list goes on.

The caliber of Meadow Brook’s sets and costumes equals
that of the performers . .. which means Meadow Brook
Theatre offers its audiences a standard of production that com-
pares favorably with any in the nation.

Tom Spackman and Gregg Almquist in “Richard /Il

Curtis Armstrong
“Present Laughter”

24 25
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Picnic on the Grass
July 14, 1987 |

The 15th Annual Picnic on the Grass for the benefit of the Meadow Brook Art
Gallery will be the auction/sale of Fabric Art created by Michigan artists,
including sheets, kimonos, t-shirts, and colorful baskets.

It will be held on Tuesday, July 14, 1987 with cocktails and dinner at Sunset
Terrace. Call (313) 370-3005 for more information.

Adolfo at Meadow Brook

Tuly 29, 1987

On Wednesday, July 29, the Meadow Brook Music Festival Women's Com-
mittee and Saks Fifth Avenue will present an exciting afternoon of fashion from
Adolfo's Fall Collection, at the Shotwell-Gustafson Pavilion on the east campus
of Oakland University. All tickets include luncheon. Patron tickets are $25.00;
Benefactor tickets are $50.00. Luncheon will be served at 12:15 p.m. and the
fashion show will begin at 1:30 p.m. For further information please call (313) ‘ ,
370-3316. |

October 7, 1987

The Meadow Brook Theatre Guild will sponsor a gala benefit performance of
“Guys and Dolls,” Wednesday, October 7, 1987 at the Meadow Brook Theatre.
There will be a cocktail buffet in the Meadow Brook Art Gallery from 6:30 -

8:00 p.m. with curtain time at 8:00 p.m. Black tie optional. For further DETRO.T

information please call (313) 370-3316. MONTHLY
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hleen O Beien
: Strowd

1987 PONTIAC TELEVISION

“DRIVING MACHINE”

TROGPER FROOPER: No? Welt. fopsse 0ll w!

RONNEVILLE MAN: Lk Doty cant
suap

CREATIVE DIRECTOR: A
PRODUCER: Jerp Chan s
ASSOUIATE CREATIVE DIRECTOR: Posd . Stunesk
ART SUPERVISOR: Mark Zopicss

Ad of the Month is a DMB&B/Bloomfield Hills
idea. It gives recognition to top creative teams and
sparks a friendly competition throughout the
agency. Keeps us on our toes. The winning adver-
tising is displayed in our lobby and qualifies for

%

CADILLAC ELDORADO

“ADVANTAGES”

HANDS

Copy: Don Little
Art Director; Don Nagel
Producer; John Pike
Creative Director: Bob Latimer

the coveted Ad of the Year award.
All of us at D’Arcy Masius Benton & Bowles are
proud of this work and of our many talented people

who produced it. And we're proud DMB&B
to share it here with you.

1987 MEADOW BROOK
EXECUTIVE COMMITTEE CHAIRPERSONS
Mzt. and Mrs. Harold K. Sperlich

As we open the 24th Season of the Meadow Brook Music Festival,
it gives me great pleasure to express my appreciation to Mr. and Mrs.
Harold Sperlich for their leadership of the 1987 Executive Committee.

We continue to be grateful to our dedicated Executive Committee
volunteers whose enthusiasm and untiring efforts assure the financial
support which is needed to maintain a position of excellence among
major world festivals.

On behalf of the community we serve as well as the University, and
the Theatre and Festival, we are deeply grateful to Polly and Hal for
their guidance and commitment.

Joseph E. Champagne
President
Oakland University
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PAST CHAIRPERSONS

\

Mr. and Mrs. Semon Knudsen
Chairpersons 1964

Mr. and Mrs. Ben D. Mills
Chairpersons 1966

Mt. and Mrs. Virgil E. Boyd
Chairpersons 1968

Mr. and Mrs. Rinehart S. Bright
Chairpersons 1965

Mr. and Mrs. James O. Wright
Chairpersons 1967

Mr. and Mrs. Marvin L. Katke
Chairpersons 1969

Mr. and Mrs. E. M. Estes
Chairpersons 1970

30

PAST CHAIRPERSONS

, N ,
Mr. and Mrs. John J. Riccardo Mr. and Mrs. William P. Benton
Chairpersons 1971 Chairpersons 1972

Mr. and Mrs. Robert D. Lund Mr. and Mrs. Eugene A. Cafiero
Chairpersons 1973 Chairpersons 1974

Mr. and Mrs. Donald E. Petersen Mr. and Mrs. E James McDonald
Chairpersons 1975 Chairpersons 1976

ey

Mr. and Mrs. John C. Secrest Mr. and Mrs. Richard A. Vining
Chairpersons 1977 Chairpersons 1978

31



'

Excellence

' ® Having unusual merit; e.g.,
T CHAIRPERSONS an outstanding community event.
PAS : . ‘ ® Marked by superiority, as in highest stan-
dards of presentation or performance.

e Something to strive for, such as unusual
distinction in enriching public life.

Mr. and Mrs. Bennett Bidwell
Chairpersons 1979

Mt. and Mrs. Roger Smith
Chairpersons 1980

Mr. and Mrs. Harold A. Poling

Mr. and Mrs. Gerald Greenwald Chairpersons 1982

Chairpersons 1981

F=FRy /& [log (T-Tov-Tes)]

Mr and Mrs. Stephan Sharf

Mr. and Mrs. E Alan Smith kst 1984

Chairpersons 1983

'he Nautilus Configuration: an
1spiration for excellence in science
and engineering.

Rockwell International is dedicated to
excellence in its diverse businesses. And we
- committed to the encouragement of

excellence in all aspects of American

’l Rockwell International

...where science gets down to business

Mr. and Mrs. Louis Ross Mr. alghMl'S- John g.glgdman Aerospace / Electronics / Automotive
Chairpersons 1985 AIIPESonS General Industries /A-B Industrial Automation
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e M STO 3 U“ ADVISORY BOARD
™| i ‘ FASHION SHOW MEMBERSHIP MEMBERSHIP TEA
T Al Mrs. Gordon Tietmeyer Mrs. Charles H. Ashton Msrs. Joseph Collins
E GIFT SHOP WAYS AND MEANS Mrs. Donald D. Tweedie
e Mis. J. Leif Eareckson Ms. Edward Nakfoor TEA DANCE
q H i VD L E | 2 L E BAR Ms. Philip E. Gerwert NOMINATING Mss. John R. Edman
CONVERTIBLE.

The sky is your roof...the wind echoes your own
breathless excitement. This is the all-new LeBaron
convertible. Beauty...with a passion for driving.

Slip into rich, supportive leather* sense the
power of command at your fingertips, grip the
cushioned wheel...your driving instincts come alive.

Powered by fuel-injected turbo,” LeBaron’s
response is immediate. Engineered with advanced
front-wheel drive and positive-response suspen-
sion, LeBaron gives you confidence and control at

to finish. Thus, it rides with a smooth, quiet streng
And because we build it like no other, we bac
it like no other. With Chryslers new 7/70 Protection
Plan** that covers engine, powertrain and turb:
for 7 years or 70000 miles and against outer bod
rust-through for 7 years or 100,000 miles. Whethe
you buy or lease.
s power will move you.
will stop you. The
eBaron convertible.

At Chrysler-Plymouth dealers. totors

1987 MEADOW BROOK MUSIC FESTIVAL
WOMEN’S COMMITTEE

PRESIDENT
Msrs. Richard B. Armstrong
VICE PRESIDENT CORRESPONDING SECRETARY PARLIAMENTARIAN
Mrs. Harry White Mrs. Gerald L. Decker Mrs. Harold L. Walters
RECORDING SECRETARY FINANCIAL SECRETARY EX-OFFICIO

Mrs. Arthur L. Jones

RAFFLE
Mrs. Harry White
Mss. John R. Waski

Mrs. Raynold L. Allvin
Mrs. Lowell V. Apeseche
Mrs. Richard B. Armstrong
Mrs. Charles H. Ashton
Mrs. Ronald N. Avesian
Mss. J. Larry Barton

Mrs. William Bonsky
Mrs. Marylin J. Brooks
Mrs. R. G. Burroughs
Mrs. Frank Caiati

Mrs. Ralph A. Caponigro
Mrs. Stanley L. Capp
Mrs. Eugene Carlisle
Msrs. Joseph E. Champagne
Mrs. M. W. Close

Msrs. Joseph Collins

Mss. Francis ]. Cook

Mss. John B. Costello
Mrs. Gerald L. Decker
Mrs. James ]. Downes
Mss. ]. Leif Eareckson
Mrs. John R. Edman
Mrs. E A. Engelhardt
Mrs. Lyman M. Forbes
Mrs. Harvey S. Freeman
Mirs. Philip E. Gerwert
Mrs. Alfred H. Grava
Mrs. John J. Higgins

Mrs. Kenneth D. Holloway
Mrs. Henry C. Johnson
Mrs. Arthur L. Jones
Mrs. Keith Kleckner

Mrs. Walter L. Scutt

Mrs. Charles H. Ashton
Mrs. John H. Schwartz
Mrs. Stephan Sharf

COMMITTEE MEMBERS

Msrs. Richard G. Koenig
Mrs. Karl Kristen

Msrs. J. Donald LaCroix
Mss. John W. Lazar

Mrs. Wayne A. Lundy
Mrs. Gerald Maas

Ms. Robert J. Mack
Mrs. Robert A. Maddock
Mrs. R. Bruce Martin
Mrs. George T. Matthews
Mrs. David McElvain
Mrs. Milton J. Miller
Mrs. Eugene R. Mitchell
Mrs. William L. Mitchell
Mrs. Marvin L. Molasky
Mrs. Norman Mosher
Mrs. Edward Nakfoor
Mrs. Frank Nowak

Mrs. Donald D. O’Dowd
Mrs. Robert Pancoast
Mrs. James Parrott

Mrs. Ronald B. Petrella
Mrs. O. L. Pfaffmann
Mrs. Lewis N. Pino

Mrs. Harold A. Poling
Mss. John Prokop

Msrs. John Rhame

Mrs. Mark A. Richards
Mrs. Donald Robertson
Mrs. David Rodwell

Mrs. William M. Rogers
Mrs. Herman Rosenbusch
Mrs. Louis R. Ross

Mrs. Wayne A. Lundy

Mrs. Karl Kristen
Mrs. Robert J. Mack

Mrs. Nicholas P. Roth
Mrs. Luben Scheff

Ms. Anita Ruppel Schroeder
Mrs. Ed Schroeder

Mrs. John H. Schwartz
Mrs. David W. Scott
Mrs. Walter L. Scutt
Mrs. John C. Secrest
Mrs. Stephan Sharf
Mrs. Harold L. Sharp
Mrs. Gerald L. Shultz
Mrs. Robert Smith

Msrs. Harold K. Sperlich
Mrs. David A. Stafseth
Mrs. Frederick Stare
Miss Nathalie Stevenson
Mrs. Jack Stroebel

Mrs. Roger W. Stroup
Mrs. Robert W. Swanson
Mrs. Daniel D. Tamburo
Mrs. Thomas E. Thomas
Mis. Michael T. Thomas
Mrs. Douglas M. Thornton
Mrs. Gordon Tietmeyer
Mrs. George T. Trumbull
Mrs. Donald D. Tweedie
Mrs. Richard A. Vining
Mis. Ramon A. von Drehle
Mrs. Harold L. Walters
Mrs. John R. Waski

Mrs. Harry White

Mrs. Ronald Wonboy

every turn.

i @ i otion. For it is G PAST PRESIDENTS HONORARY MEMBERS
desfgr?gcrlogr:é ?Diﬁfugg g?ﬂgg‘gi'g\r;}‘gglOi’?Ols"C\)SfO!T Chf’ystei Drivin g to be the be Francis A. Engelhardt Mss. O. L. Pfaffmann Mss. Joseph E. Champagne Mrs. Harold K. Sperlich
redrick Stare Mrs. Eugene R. Mitchell Mrs. Francis A. Engelhardt Msrs. Frederick Stare
avid W. Scott Mrs. Thomas E. Thomas Msrs. Donald D. O’'Dowd Mrs. George T. Trumbull
"Optional. “*See imited wartanty ot Jouglas M. Thornton Mrs. Wayne A. Lundy
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HIGHLIGHTS OF 1987

President, Women's Committee
Mrs. Richard Armstrong

i

Co-chairpersons Chairperson, Fashion Show Co-chairpersons of the Raffle

The Treble Clef Gift Shop ADOLFQO at Meadow Brook Mrs. Harry White
Mrs. J. Leif Eareckson Mrs. Gordon Tietmeyer Mrs. John R. Waski

Mrs. Philip Gerwert

Talent alone is not enough. General Motors realizes tion. We sponsor weekly radio broadcasts of the Detroit

the importance of commitment to success. Symphony Orchestra. We underwrite the PBS telecast
In recognition of dedicated, talented performers, of Verdi's Requiem, with Luciano Pavarotti.

GM sponsors the annual CBS telecast of The Kennedy As a result, GM has been named a winner in the

Center Honors. Business in the Arts Awards competition. But that's not
Since 1982, GM has co-sponsored the Seventeen why we do it. We support excellence in the arts to honor

Magazine/General Motors National Concerto Competi-  those who are as committed to excellence as we are.

Treble Clef Gift Shop Committee Mrs. Harry White,, Vice President

Mrs. William M. Rogers Mrs. Arthur L. Jones, Recording Secretary

Mrs. J. Leif Eareckson Mrs. Richard Armstrong, President

Mrs. Philip E. Gerwert Mrs. Wayne Lundy, Ex-Officio President

Mrs. Lewis N. Pino Mrs. Gerald L. Decker, Corresponding Secretary

Mrs. Michael T. Thomas Mrs. Walter L. Scutt, absent ARKOREXCELIERGE

Mrs. Wayne A. Lundy
Chevrolet Pontiac Oldsmobile Buick Cadillac GMC Truck
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SPECIAL ACKNOWLEDGMENTS

THE KRESGE FOUNDATION

The Meadow Brook Music Festival expresses its appreciation to one of its most important benefactors — The Kresge
Foundation.

In 1964 when the Festival was a dream, the Kresge Foundation made a $76,000 gift to the capital fund in memory of civi
leader and foundation trustee, Howard C. Baldwin, for whom the pavilion is named. A second gift a year later of $50,000
made possible the permanent seating in the pavilion. Subsequently the Foundation provided an additional capital grant o
$33,000 which provided additional dressing rooms below stage, new electrical circuits, a sound reinforcement system and
new restroom facilities. A grant of $145,000 provided for the repair work in the pavilion and a box office addition in 1977
Most recently, a grant of $100,000 has been used to upgrade the lighting system, structural improvements in and around t
stage area, paving the service road and loading dock area, painting of the seats and girders, and general repair.

LULA C. WILSON TRUST

The original gifts of the Luia C. Wilson Trust provided the concert shell for the stage house of the Music Festival. The
well-known excellent acoustics of Meadow Brook distinguishes the Music Festival as one of the front-rank concert and
ampitheatres in North America.

The continuing support of the Lula C. Wilson Trust assists the Music Festival in providing the finest cultural programs to
enrich the community as a whole.

MRS. GEORGE T. TRUMBULL

The original gift of Mr. and Mrs. George T. Trumbull made possible the construction of the Trumbull Terrace dining facil
ity, and patrons of the Meadow Brook Music Festival continue to benefit from their generosity. Mrs. Trumbull has provide
improvements to Trumbull Terrace, the magnificent flowers on the grounds, and the tables and chairs in the Cafe Prome-
nade. We are grateful for her continued interest and support.

MEMORIAL CONCERTS
July 18 — Academy of St. Martin-in-the-Fields August 1 — Peter, Paul & Mary
The West H. Gallogly Memorial Concert The John S. Judd Memorial Concert
July 19 — Academy of St. Martin-in-the-Fields August 4 — Perry Como
The George T. Trumbull Memorial Concert The Lois C. Goad Memorial Concert

August 11 — The London Symphony
The V. Everett Kinsey Memorial Concert

FESTIVAL CO-SPONSORS
The Meadow Brook Music Festival acknowledges the generous support of its co-sponsors
The Detroit News Hudson’s An exclusive collection of versatile fabric coordinates for your h d
: loped
The Detroit Free Press WJR e B Gl e S  or your home develop
The Observer & Eccentric Newspapers Wizz J e rners. Six n.nc ess patterns with unique freshness.
WORS Cgordlnatlng a room or your entire home has never been easier. You'll find
fabrics in stock and custom work available. All you add is your own good taste.
Thursday and Sunday Detroit Symphony Concerts are the Bloomfield Hills ® 1933 S. Telegraph Rd. ® 332-9163
Chrysler Concert Series St. Clair Shores ® 21431 Mack Ave. ® 775-0078

made possible through the generosity of the Chrysler Corporation Fund

( : ( : ®
The Meadow Brook Music Festival is funded in part by grants from the Michigan Council for the Arts and the National Endowment for the Arts. A I_.CO On N Ens

- The most unique fabric stores in the country.
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It is an ultra-luxury roadster
unlike any that has come
before it. Allanté creates a new
class of performance that
merges European road man-
ners with Cadillac comfort and
convenience. Cadillac spec-
ified that Allanté coachwork be
designed and handcrafted by
Pininfaring, SpA, of Turin, ltaly—
designer of Ferrari Testarossa
and Rolls-Royce Camargue.
The sculptured bodies are
flown from Europe via 747s to
the U.S. for final assembly.

A high-performance V8 road-
ster that delivers the comfort
and convenience you expect
from a Cadillac.

From ten-way Recaro seats
handfitted with ltalian leather to
proper ergonomic placement
of power assists and feature
adjustments, Allanté is designed
for your total comfort and con-
trol. Handling is precise, but
never harsh. And Allanté has the
new Bosch III Anti-Lock Braking
System.

An uncommon automobile
should come with uncommon
coverage. This one does.

The Allanté Assurance Plan
safeguards your Cadillac for
an unprecedented 7 years/
100,000 miles. In addition, this
unique plan is transferable;
however, certain restrictions
apply. See dealer for terms
and conditions of this limited
warranty.

turns the wind info a whisper.

ECAuse The advanced aero-
ynamics of Allanté actually
hance driving comfort, at 55
iles per hour with the top
moved, you and your pas-
pnger can hold a normal
bnversation, Put the hardtop

(no fools required) and
Ionte exhibits the serene quiet
an international-class closed
bupe. And the special folding
Pnverfible fop has three glass
Ndow

Its only option affords you
an additional office, as well
as added security and
convenience.

Allanté is so complete, the only
extra-cost option we offer is a
cellular telephone. Otherwise,
every conceivable conve-
nience comes with every
Allanté. You will, however, have
to choose among maroon, silver
or gold metallic finishes. A pearl
white tri-coat finish is also
available.

When you have an Allanté, you
certainly won't see everyone
else driving your car.

Because of the unique way
Allanté is crafted on two con-
finents, its production will be
strictly limited.

Your Cadillac dealer invites
you to inspect the ultra-luxury
roadster unlike any that has
come before it. Allanté, the new
spirit of Cadillac,

LET'S GET IT TOGETHER...BUCKLE UP. @



“Time For Music And Books

Charles Darwin, the great naturalist, was
absorbed with scientific research throughout his
career. Near the end of his life Darwin sent a
letter to a friend. “If | had my. life to live over
again,’ he wrote, '| would make it a rule to read
poetry and listen to great music at least once
every week,

Any individual who is too busy to appreciate
literature and music robs himself of values
which enrich the human personality, values
which enable one to function with greater
effectiveness in his chosen occupation.

Read a great book, or listen to artists
performing in an opera or a symphony. You will

be challenged by the accomplishments of those
who produce or perform. [t is fashionable these
days to debunk people who achieve greatness
in any area of endeavor. Yet pure artistry—by
an author or a musician—stirs the imagination.
It reminds us of what we also might achieve. It
rebukes our mediocrity. and stirs us to renewed
endeavors.

Listen to Beethoven's “Fifth Symphony, or
read an outstanding biography. or historical
novel. As you listen to music composed
centuries ago or read of the heroic events of
years gone by, you will be reminded that the
past has contributions to make to contemporary

society. There are dangers in extolling the past,
but these are more than offset by the truths
which the past teaches us.

Your thoughts may at times wander as you
listen to great music—Ilive or recorded, or as
you read an outstanding book. You may find
yourself dwelling on your problems or your
hopes. That, too, is an invaluable contribution of
music and literature. They. activate our minds;
they stir our emotions; they widen our horizons.
They: lift us above the competitive world and
inspire s to live and work on a higher level,

Spend some time each week with great books
and great music. They will enrich your life.

Dr. G. Ernest Thomas

Litton
B Jos Lamb

1987 Meadow Brook Music Festival/Theatre

Executive Committee

Mr. and Mrs. Harold K. Sperlich, General Chairpersons
Mr. and Mrs. Philip E. Benton, Jr., Vice Chairpersons
Mr. and Mrs. John R. Edman, Past General Chairpersons

Advertising and Marketing
Mr. and Mrs. George E Beech
M. William J. Shea

Corporate Subscription Sales
Mr. and Mss. Carl R. Lindell
Mr. and Mrs. Thomas T. Stallkamp
Mr. and Mrs. Walton A. Lewis
Mr. and Mrs. Nicholas V. Scheele
Mr. and Mrs. James A. Unruh
Mr. and Mrs. Arthur L. Wiseley

Festival Women's Committee
Mr. and Mrs. Richard B. Armstrong

Finance
Mt. and Mrs. David R. Platt
Mr. and Mrs. Clinton D. Lauer
Mr. and Mss. John E. Rhame

Flint Area
Mr. and Mrs. Thomas L. Pond

Long Range Planning
Mr. and Mrs. Stephan Sharf

Public Relations
Mr. and Mrs. Baron K. Bates

Program Advertising
Mr. and Mrs. Frederick K. Cody
Mt. and Mss. Harold E. Allen
Mr. Joseph A. Campana
M. and M. Philip Guarascio
Mr. and Mss. John J. Morrissey
Mr. and Msrs. John B. Vanderzee

Theatre Guild
Mr. and Mrs. Lawrence G. Matesa

Rochester Festival Club
Dr. and Mrs. Thomas A. Cook
Mt. and Mrs. Phillip Culmone
Dr. and Mrs. William L. Ebinger

Corporate Finance Captains

Donald E. Alexander
Robert J. Binder
Gilbert P. Burford
Keith W. Dunbar
Richard E. Durkin
Robert J. Eaton
Ronald Gardhouse
Tim A. Guith
Robert E. Hatfield
Richard Haupt
Kennard E Hill
James C. Hitchcock

Clare Horwood
Joseph G. lamarino
Bernard A. Konke
J. J. Lyijynen
Ronald A. Majeske
H. C. Moritz
Ronald S. Nay
Robert T. O’Connell
Paul R. O'Hara

R. J. Piccirilli
Barry D. Price

L. R. Raines
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James C. Salrin
Nicholas P. Sneath
Donald E. Staples
Ronald L. Stewart
Paul T. Sullivan
Warren J. Swan
Peter Tottis

John P. Vacketta
Nicholas A. Vassalo
James T. Watson
R. M. Yost

R. D. Zella



Meadow Brook Music Festival
The Detroit Symphony Orchestra

Taubman Companies

200 East Long Lake Road = Bloomfield Hills
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1987 MEADOW BROOK
ROCHESTER FESTIVAL CLUB

CO-CHAIRPERSONS

Dr. and Mrs. Thomas A. Cook
Mr. and Mrs. Phil Culmone
Dr. and Mrs. William Ebinger

COMMITTEE
M 1 Mrs. James R. Avery Dr. and Mrs. David Hollett
Dr. and Mrs. Kenneth Cerny Mr. and Mrs. Fred Houghten
Mr. and Mrs. Paul Chastney Mr. and Mrs. Noel Huyck
M. and Mrs. John Dziurman Mr. and Mss. Richard B. Kiehl
Dr. and Mrs. Michael Glass Dr. and Mrs. Robert A. Kobylarz
Mr. and Mrs. William Goudie Mr. and Mrs. William Kulczak
Mr. and Mrs. Paul R. Haig Mt. and Mrs. Bayard E Lawes

Mr. and Mss. John G. Hoagland Mr. and Ms. Robert S. Martin
Mr. and Mrs. Marion Miller

Mr. and Mrs
Mr. and Mrs
Mr. and Mrs
Dr. and Mrs.
Mr. and Mrs
Mr. and Mrs
Mr. and Mrs
Mr. and Mrs

Dr. and Mrs. Thomas A. Cook
Chairpersons 1987

M. 2nd Mrs. Phil Culmoe "
Co-Chairpersons 1987 Co-Chairpersons 1987
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Dr. and Mrs. William Ebinger

. George A. Noakes

. Roy E. Parrott

. Vern A. Pixley, 11
Harold D. Portnoy

. Charles L. Schmitz

. David Shellenbarger

. James A. Smalley

. Raymond A. Smith




1987 MEADOW BROOK
ROCHESTER FESTIVAL CLUB

Major Donors

Dr. and Mrs. Lee H. Anschuetz
Dr. and Mrs. J. Aragones

Mr. and Mrs. James R. Avery

M:r. and Mrs. Robert Badgero

Dr. and Mrs. John V. Balian

Mr. and Mrs. Robert ]. Bemis

M:r. and Mrs. Charles E. Black
Mt. and Mrs. David D. Bratton
Dr. and Mss. Richard G. Brooks
Dr. and Mrs. Roger C. Byrd

Mt. and Mrs. Carroll B. Chapman
Mr. and Mrs. Paul Chastney

Mr. and Mrs. Harold R. Coltman
Dr. and Mrs. Thomas A. Cook
Mr. and Mrs. John R. Curtin

Mr. and Mrs. R. Dilloway

Mr. and Mrs. Al W. Dittrich

Dr. and Mrs. Patrick H. Dwyer
Mr. and Mrs. Donald K. Easley
Dr. and Mrs. William L. Ebinger
Mr. and Mrs. H. Bernard Emst
Dr. and Mss. Arthur D. Even

Mr. and Mrs. Donn A. Fasbender
Federal Mogul Corporation

Dr. and Mrs. Dean S. Fields

Mr. and Mrs. Duane Finch

M. Donald D. Foss

Mr. and Mrs. Keith D. Gardels
Mr. and Mrs. Michael Glass

M. and Mrs. R. Raymond Gorshe
Mr. and Mrs. William R. Goudie
Mr. and Ms. Dale Hanson

‘Mr. and Mrs. David Hollett

Dr. and Mrs. James V. Huebner
Mr. and Mrs. Noel Huyck

Mr. and Mrs. Edward Ingalls
Jacobson’s

Mr. and Mrs. Robert H. Jeske

Mr. and Mrs. William H. John
Mr. and Mrs. Kenneth Johnston
Mr. and Mrs. Steven Kavulich
Mr. and Mrs. Kenneth A. Kernen
Dr. and Mss. John S. Kerns

M:r. and Mrs. Richard B. Kiehl
Mr. and Mrs. Wesley L. Koch, Jr.
Mr. and Mrs. Ross Lindsay

Mr. and Mrs. M. W. Markwardt
Mr. and Mrs. Robert S. Martin
Mt. and Mrs. Michael D. McCoy
Dr. and Mrs. Thomas Millman
Dr. and Mrs. Moufid Mitri

Mr. and Mrs. William A. Mitzelfeld
Mr. and Mrs. Douglas E. Monks
Mr. and Mrs. David Monroe

Mr. and Mrs. Patrick E. Moran
Mr. and Mrs. Daniel T. Murphy, Jr.
Mr. and Mrs. Thomas B. Nelcamp
M. and Mrs. Roy Parrott

Mr. and Mrs. Joseph Perk

M:t. and Mrs. George Poffenberger
Mr. and Mrs. William R. Potere
Dr. and Mrs. Steven C. Reynolds
Mr. and Mrs. Peter Roemer

Mr. and Mrs. Charles L. Schmitz
Mr. and Mrs. Kenneth Schwark
Dr. Walter . Sepura

Mr. and Mrs. David Shellenbarger
Mr. and Mrs. James M. Shook

Mr. and Mrs. David Fred Smith
Mr. and Mrs. Raymond A. Smith
Mr. and Mrs. Ever A. Swanson
Mr. and Mrs. Gerald A. Tarquinio
Mr. and Mrs. Kenneth Tippery

Dr. and Mrs. Raymond L. Tremblay
M:t. and Mrs. Duane W. Utech
Ms. Janet K. Varner

Mr. and Mrs. William R. Wallin
Mr. and Mrs. Clarence E. Whitbey
Mr. and Mrs. Donn Whitmer

Mr. Richard H. Wilcox

Mr. and Mrs. Ronald A. Wonboy
Mr. and Mrs. Robert W. Wysocki

Contributors

Dr. Larry K. Aagesen

Mr. and Mrs. Louis A. Abate
Mr. and Mrs. Charles Allen

Mr. and Mrs. Donald Anderson
Mr. and Mrs. William Atkinson
Dr. and Mrs. Bradley Barnes

Mr. and Mrs. William Beardmore
Mr. and Mrs. Donald W. Beattie
Mr. and Mrs. Horace O. Bedsole
Mr. and Mrs. William Belaney
Mt. and Mrs. Milford R. Bennett
Mr. John Bisha

Mr. and Mrs. William R. Bleisch
Dr. and Mrs. Kenneth Bonk

Mr. Bruce A. Bordine

Dr. and Mrs. Thomas Borgula
Mss. Edward N. Bowen

Mes. Patti Brooks

Mr. and Mrs. John Burr

Mss. R. G. Burroughs

Dr. and Mss. . Kenneth Cerny
Mr. and Mrs. Charles E. Chambliss
Mr. and Mrs. Edward Colosima
Ms. Barbara Corbett

Mr. and Mrs. Ronald Crews

Mr. and Mrs. Charles L. Crissman
Dr. and Mrs. Paul Croissant

Mr. and Mrs. William Crum

Mr. and Mrs. Phillip Culmone
Mr. and Mrs. Ronald Cupp

Mr. and Mrs. Richard J. DeLoof
Dr. and Mrs. Frank N. Derr

Mr. and Mrs. Raymond deSteiger, Jr.
Mr. and Mrs. Paul Drinkard

Dr. and Mrs. Peter A. Duhamel
Dr. and Mss. John Dudek

John and Kathy Dziurman

Mr. and Mrs. Larry Edwards

Dr. Horace Floyd

Dr. and Mrs. Donald P. Fox

Mr. and Mrs. John Frederick

Mr. and Mrs. Derek Furneaux-Jenkins
Mr. and Mrs. Stephen B. Gain

Mr. and Mrs. Jack Gallagher

Mr. and Mrs. Robert Garlick

Mr. and Mrs. Len Gay

Dr. and Mrs. Melvin J. Gay

Mr. and Mrs. Ken Gertz

Mr. and Mrs. Albert R. Gimesky

Dr. and Mrs. Michael Glass

Ms. Susan Glass

M:t. and Mrs. Dennis Gormley

Greater Rochester Chamber of
Commerce

Dr. and Mrs. James Greenlees

Dr. and Mrs. James Greer

Mr. and Mrs. William Gruebnau

Mr. and Mrs. Robert Hague

Mr. and Mrs. Paul Haig

Dr. and Mrs. Arch Hall

Dr. and Mrs. William Hardy

Mr. and Mrs. Steven Harms

Mr. and M. Peter J. Harris

M:r. and Mrs. Carl Hasselwander

Mr. R. A. Head

Dr. and Mrs. Timothy Hickey

Mr. and Mrs. E. Hoagland

Mr. and Mrs. Fred Houghten

Mr. and Mrs. John Huntington

Nina and Bart Huthwaite

International Diamond Importers

Mayor Billie Ireland

Mr. and Mrs. Theodore Jacob

Mr. and Mrs. Jeffrey Jacobson

Mr. and Mrs. Daniel J. Jarackas

Dr. and Mrs. Robert H. Johnson

Dr. and Mss. Eric Johnston

Jonna Construction Company

Mr. and Mrs. Richard O. Kageff

Mr. and Mrs. James Kalina

Mr. and Mrs. Terrance E. Kaye

Mr. and Mrs. Brian Kett

Mr. and Mrs. Terry King

Mr. and Mrs. Thomas Klein

Mr. Roger Knapp

Dr. and Mrs. Robert A. Kobylarz

Marv and Kathy Koler

Dr. and Mrs. Bruce Kresge

Dr. and Mrs. W. Kubinski

Mt. and Mrs. William Kulczak

Mr. Julius Kusey

Mr. Richard Lantzy

Mr. and Mrs. Bayard Lawes

Mr. and Mrs. Warren Lepp

Mr. and Mrs. James Leszczynski

Mr. and Mrs. Harris O. Machus

Mr. and Mrs. Robert Martin

Mr. and Mrs. Lawrence Matesa

Mr. and Mrs. Dan Matthews

Dr. Sue A. McCutcheon

Mr. and Mrs. Robert J. McGarry

Patrick J. McKay

Mr. Ed McKibbon

Honorable Judge and Mrs. McNally

Connie Mercer

Dr. and Mrs. Joseph Messana

Mr. and Mrs. Robert J. Meyer

We regret the omission of those names received too late for publication

Mr. Ron Michalak

Mr. and Mrs. Marion Miller
Mr. and Mrs. Lamont Mitzelfeld
John and Mary Modetz

Mr. and Mrs. Charles Monte
Mr. and Mrs. David E. Mowers
Dr. and Mrs. Donald Muenk
Mr. and Mrs. Alton H. Myers
Mr. and Mrs. George J. Newton, Jr.
Ms. Marilyn Nix

Mr. and Mrs. George A. Noakes
M:r. and Mrs. Doug Otlewski
Mr. and Mrs. Edgar Parks

Dr. and Mrs. Andrew Pasternak
Mr. and Mrs. David Pearcy

Mrs. John Peterson

Mr. and Mrs. David Phelps

Mr. and Mrs. Vern A. Pixley, I
Mrs. Harold Pocklington

Mr. and Mrs. Robert Potere

Mr. and Mrs. Thomas Pratt
Larry and Shirley Prudhomme
Mr. and M. Jerry Pruitt

Dr. Thomas Przybylski

Mr. and Mrs. Glen Purdy

Mr. Thomas M. Pulte

Mr. and Mrs. Mark Ratliff

Dr. and Mrs. Edward Rice

Dr. and Mss. Ulrich Ringwald
Mr. and Mrs. Thomas Roberts
Mr. and Mrs. Ronald Roesler
Mt. and Mrs. Dennis Ruen

Mr. and Mrs. Thomas Russell
Dr. and Mrs. Robert M. Savin
Mr. and Mrs. Thomas Schaden
Mr. and Mrs. Wilhelm Schmelzer
Dr. and M. John Schultz

Mr. and Mrs. Arthur Sezwick
Mr. and Mrs. G. Graham Silcox
Mr. and Mrs. Michael Skiles
Mr. and Mrs. James A. Smalley
Drs. Joel and Kathy Smiler

Mr. and Mrs. David Steffes

Mr. and Mrs. Lawrence Sunblad
Mr. and Mrs. Lawrence Ternan
“The Pharmacy”

Mr. and Mrs. Eugene Timm

Mr. and Mrs. Arthur Tonna
Upper Peninsula Brand Pasties
M. and Mrs. Terry Upton

Jane Roane Veitch

Mr. and Mrs. Peter Vernia

Mr. and Mrs. Roger Waid

Mr. and Mrs. William Walker 111
Dr. and Mrs. Marvin Weisman
Mr. and Mrs. James Western

Dr. and Mrs. Ralph E Woodbury
Mr. and Mrs. Harlan Worden
Dr. and Mrs. Robert J. Zobl

Mr. and Mrs. Richard Zunker

r11.~'w“-, one reason why Richard B. Stamps teaches
archeology, anthropology and Chinese area studies at
Oakland University.
~ And because he enlightens students so effectively,
§umz ps was given the Oakland University Teaching
ILX(:(j:f( nce Award in 1986.

Dry scientific extracts have a small place in Stamps’
classroom. He prefers using hats he collected
throughout Asia to show how geography and climate
affect lifestyle. Or passing around pottery that reveals

tsqoomn”

how tribal Americans survived.

“These artifacts hold students’ interest. But they
also teach students how to think and how to solve
problems,” Stamps says. “And I'm convinced that the
majority of my students will retire from jobs that
haven’t been invented yet.”

Instruction. It’s a primary mission of Oakland
University. It stimulates the mind. Touches the emo-
tions. And maybe even changes the way we see the
world.

QOakland

UNIVERSITY

Ideas at work
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It's as simple as the “three R’'s”” TIME Magazine is
great reading, because of its great writing. And
the arithmetic? TIME reaches more than 23 mil-
lion of America’s liveliest minds each week.

TIME engages and challenges, informs and
educates. And what a curriculum! Nation. World.
Law, Medicine, and Computers. And all the lively

g 3 i ‘ gy . g ‘ s 5 o 5 L“ i
Backt Basics

arts, from Cinema to Theater to Dance.
TIME is a weekly reader for the affluent and

educated, for the thoughtful and inquiring., for
men and women who want to stretch their minds

and sharpen their perceptions. .
Go to the head of the class. With a message In

TIME Magazine.

Tl ' ‘ E © 1987 Time Inc.

© 1986 Audi

a highly maneuverable,
rmance car takes you

fie’s most exciting roads.

You're ready for an Audi.
At Audi, we engineer cars for those who believe innovation and performance are

the essence of driving excitement.

Itis a design philosophy intended "to challenge conformity.” And it is a philosophy
that yields some rather impressive results.

That is why an aerodynamic Audi 5000 not only races with the wind but
against it as well.

It is why the front-wheel drive system of an Audi allows for impressive traction and
control even in adverse weather conditions.

It is how Audi became one of the first to pioneer such revolutionary engineering
coups as computerized Anti-Lock Brakes (ABS) and the remarkable all-wheel drive
system of the Audi Quattro.

And it is the reason that — no matter what model Audi you buy— Audi engineering
delivers a car that handles expertly, brakes with assurance, and helps transport you
safely in an environment of true performance luxury. (Qualities that, for the fourth
straight year, have earned Audi a place on Car and Driver's 10 Best list.)

So if you're looking for the infelligent alternative to BMW and Mercedes, test
drive an Audi soon. And see why— if you like fo run the road :
less-traveled — you're ready for an Audi.

All 1987 Audis are covered by the Audi Assurance System™ which includes a 6-year limited warranty against corrosion perforation,
a 3-year/50,000-mile limited warranty on virtually everything else; plus o unique Roadside Assistance Program, a 3-year membership
in the U.S. Auto Club, Motoring Div., Inc. (See your dealer for details.) For more information, call: 1-800-FOR-AUDI.
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Ne dawn of a new clay.
Then, 1837 And now, 1987

20 much of Michiaan is the
same as it was when it became
a stare 150 years ago.

The clean winding streams:

7he deep qreen forests

The majestic Great Lakes
Surrovnaing the land.

And on this Sesquicentennial
Anniversary of Michigan’s beginning,
were proud 1o be the advertjsiy
agency that shows the rest of the
covntry the beauty of our stare.

~ - Koss Roy Advertizing

—)
AND
-]

<oy Gols
 ymauth - Buick - 0iusmo §
o § 4 fmerican -Unguln- SHrYSIE §§§§%§§

HEW 31
T MOST ENCOURAGEN OPMERT N ADECADE

CONTENDERS:
EXCLUSIVE; %W

S
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At the heart of America’s love affair with cars.

Anﬁ
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rica’s love affair with the issue after issue, year after

ok a quantum leap for- year, that talk of nothing but

I after World War II— things automotive.
. Americans acquired As the industry has grown,
ffluence and leisure to so has CAR AND DRIVER.

ge their passion for cars.  Today, with a circulation of
R AND DRIVER came 900,000, we're the largest car

s in 1955* to fulfill the magazine in the world.
s of the growing number We are what we are because
enthusiasts. We've been of the automotive industry.
at the heart of the love And in every issue we give
"ever since, turning out something back. By stimulat-

ing our readers’ special inter-
est in cars. By feeding their
need for information. By mak-
ing them more savvy buyers.
Putting our heart into the
love affair has, we believe,
served our readers well, and
made a significant contribu-
tion to the industry. In the
years ahead, the industry
can continue to count on our
whole-hearted support.

1 A CBS Magazine

“Actually. in 1955 our name was SPORTS CAR ILLUSTRATED. We changed it to CAR AND DRIVER in 1961.



DETROIT SYMPHONY ORCHESTRA * DETROIT SYMPHONY ORCHESTRA

Gunther Herbig
Music Director

Antal Dorati
Conductor Laureate

and the Orchestra took part in the first complete symphonic
radio broadcast. At the 1934 Chicago Century of Progress Expo-
sition, as the Ford Symphony, they played two concerts a day for
94 days with a total audience of over one million visitors. From

Gunther Herbig, Music Director

this success sprang the Ford Symphony Hour radio broadcasts,

which continued until 1942.
Following Gabrilowitsch’s death in 1936, the Detroit Sym-
phony was led by a duo regime of American conductor Victor

Kolar and Franco Chione of Italy. By 1942, labor and manage- A, Stein Eric Freudigman
ment difficulties forced suspension of the season. When it w/Arts Endowment Conductor Director of Choruses
resumed concerts in 1944, German conductor Karl Krueger was
at the helm. During his tenure Detroit's Music Hall became the Violins Bruce Smith* Craig Rifel Contrabassoon
Orchestra’s new home. Krueger’s resignation in 1949 again led  Staples+ Joseph Striplin* Donald Pennington Lyell Lindsey
the Orchestra to disband for two seasons. rimaster James Waring* Marshall Hutchinson H
John B. Ford, brought the Detroit Symphony back to life in Mortchikian Violas Raymond Benner = orns -
1951 with the consolidated support of unions, corporations, ciate Concertmaster Alexander Mishnaevsky + Harp Bug:: li(eni ed+
foundations, individuals and the public at large. French conduc- Goldman James VarValkenburg + + Elyse Ilku+ Corbin Wag?\eyr
tor Paul Paray was appointed Music Director, beginning a reign Gordon Peterson Philip Porbe Fliites Willard Darling
which lasted until his retirement in 1962. Under Paray’s leader- ant Concertmasters X“&CC“; e . Ervin Montoe+ Mark Abbott++
ship the Orchestra made over 65 recordings, continued its radio udinszky* He OL eﬁ‘srermac e Shaul Ben-Meir Keith Vernon
broadcasts, and in 1956 moved to the newly built Ford rite Deslippe-Andrews* Wzrlier Evgin Robert Patrick++ Trumpets
Auditorium. ot ““Cis Ciary Sclirerer Clement Barone Rt Darcells+
Swedish conductor Sixten Ehrling, who succeeded Paray from Kichal :thnas Catherine Compton Piccolo Kevin Good
1963 to 1973, introduced an era of adventuresome music Elias Friedenaohn® David Ireland Clement Barone Alvin Belknap++
making, including 24 world premieres. He also became the Malvetn Kanfiiar® Glenn Mellow Obses Gordon Smith
Music Director of the newly created Meadow Brook Music Richard Margitza* Darryl Jeffers Donald Baker-+ Trombones
Festival, the permanent summer home of the Detroit Symphon Linda Snedden-Smith* Violoncellos Shelley Heron Raymond Turner+
Aldo Ceccato served as principal conductor during the 1973-74 A nn Ourada Strubler* Italo Babini+ Robert Sorton+ + Joseph Skrzynski
season, and as Music Director until 1977. foth* James C. Gordon Chair Treva Womble Nathaniel Gurin++
Antal Dorati became the ninth music director of the Detroit T}‘“do: Marcy Chanteaux++ English Horn Eancall s
Symphony Orchestra in September 1977. During the four follo Woolley John Thurman Treva Womble Tuba
ing years, the Orchestra flourished and gained international nd Violins Mario DiFiore Clarinet Wesley Jacobs+
attention through festivals, opera productions, and tours to the rey Applegate+ Debra Fayroian* P lréni Tl Timpani
east coast. Under Maestro Dorati’s direction, the Orchestra ma Felix Resnick++ Barbara Hassan D?uglgs Ejﬁ;lm Salvatore Rabbio+
its first European tour in 1979, performing 24 concerts in eight I‘ g s 8““11 Séltzmar:i* L sitifetice Libetsoti L Robert Pangborn+ +
Since its founding 73 years ago, the Detroit Symphony countries. i b —— il it Oliser Creen Percussion
Orchestra has played to thousands of audiences, received high In November 1980, Antal Dorati resigned as the Detroit Sy Ros i.:;‘crllceyr:ates Dennis Parker* E-flat Clarinet Robert Pangborn+
acclaim at home and on tour, and earned a reputation as one of phony’s Music Director effective May 1981 and became the Lenore Sjoberg* Pouil Winigeir* Lataries Liberon Norman Fickett++
the country’s leading symphonies. Orchestra’s Conductor Laureate. Israeli conductor Gary Bertini Walter Maddox Bases Bass Clari Raymond Makowski
Today’s Orchestra is a testimony to the vision of a group of served as the Symphony’s music adviser for the next two seaso Roy Bengtsson Robert Glads aBi RERICE Sam Tundo
o ; ; : . : . stone+ Oliver Green ) .
civic-minded women who sponsored the first Detroit Symphony German conductor Gunther Herbig became the Detroit Sym: Thomas Downs Stephen Molina+ + Librarians
concert. Through their efforts the Detroit Symphony Society phony’s tenth Music Director in September 1984. Under his Yien Hung* Maxim Janowsky Bassoons Elkhonon Yoffe
gave a trial concert under the baton of Weston Gales, a 27-year- direction, the Orchestra made its first Carnegie Hall appearanc Robert Murphy* Linton Bodwin Robert Williams+ Charles Weaver, Assistant
old church organist and conductor. He led the Symphony’s first in four years, performed at the 1985 Casals Festival in Puerto Ja bbins* Stephen Edwards I\J/‘C“’“a King Personnel M
. ; : ; : : : aul Ganson+ + nnel anagers
public concert on November 19, 1914, and remained as Music Rico, played a special concert celebrating the 99th birthday of Lyell Lindsey Oliver Green

Director until 1917.

Following two seasons of guest conductors, in 1919 the Orches-
tra engaged internationally known pianist-conductor Ossip
Gabrilowitsch. Which resulted in a golden age which lasted
until 1935.

Under Gabrilowitsch, the Orchestra reached new levels of
achievement. He oversaw the building of Orchestra Hall, the
new home of the Detroit Symphony, and formed the Detroit
Symphony Choir. With Arthur Schnabel in 1922, Gabrilowitsch

52

the Statue of Liberty, and jointly commissioned — along with
Carnegie Hall and the American Symphony Orchestra League
— a piano concerto from Pulitzer Prize-winning composer Ellen
Taafe Zwilich which had its world premiere in June 1986. The
Orchestra returns regularly to Carnegie Hall under his directio
His first two years in Detroit also brought the formation of the
Detroit Symphony Chorus and Chorale, as well as artistic direc
tion of the Orchestra’s 8-week summer concert season at the
Meadow Brook Music Festival.

+ + Assistant Principal

+Principal

*These members may voluntarily revolve seating within the section on a regular basis.
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Stephen Molina, Assistant




We make
a difference.

Every month, more than 100 million people in 197 countries read
a magazine called Reader’s Digest. Readers’ letters to us—more than
a thousand a day—tell us that we make a difference in their lives. And we
take that relationship very seriously.

People write to say how something in The Digest touched their
heart or stimulated their mind. Others recount how an article-by
offering insight into a personal problem or support to a special dream—
helped them decide what to do.

But it’s not only our magazine that makes a difference.

People also write to tell us how our General Books have helped
them master a skill such as home repairs or cooking. How the fiction
in our Condensed Books has made them laugh or cry. How our Recorded @
Music has struck a responsivieCﬁ chord. - TER i T A T

School principals and officials of various civic organizations tell | y
us how, with the money we've helped them raise (more than $500 mil- ‘ m res da m 55347 &N ever 7 ]Eﬂcg 7 U Se¢
lion through our QSP division), they can offer better programs to the

T T T e G T e e

"

\
11\ | A message that influences your behavior. And most ® Can some rock videos reshape your attitudes?
students and communities they serve. of the time, you don’t know it. Because Ranald Hansen asks such good questions
. \ } i
An d, g f course, people WhO’V € WOn money in our sweep stakes E :ki ; I({jartljalq D. Hansen, a psycl,lology_ professor at . — gnd ﬁnds their answers — he won Oakland
thank e for the effect We’ve had on them And we have more C—— : and University. For years he’s studied how cogni- UmverS{ty s Research Excellence Award for 1986. His
. . w €rs ion and emotion interrelate. work will continue with a National Science Founda-
th an any Oth er swe epstakes in the Ha 1sen asks provocative questions. Questions like: tion grant.
a7l q ) ..] '0 you look fearful before you know you’re Research. It’s a primary mission of Oakland Univer-
. ’ ] ea er S afraic ? . sity. It stimulates the mind. Touches the emotions.
Reader’s Dlgest helps people 3 *® Do you smile because you’re happy or are you And maybe even changes the way we see the world.

D lge St ) happy because you’re smiling?

make changes for the better.

© 1987 The Reader’s Digest Association, Inc. AT
Reader's Digest, The Digest and the Pegasus logo are registered trademarks. ] 4
Oakland
UNIVERSITY
Ideas at work
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IF YOU WANT TO TAKE CHANCES, GO AHEAD. \SRIFC PRI &
mmmaow:mm-g’m.co." W\ A Confident
—Test Pilot Chuck Yeager “ | Bu Slngs DBCZ 510

From AC Spark Plugs and Filters to Delco Batteries and Shocks,
nothing goes into my cars that isn’t from AC-Delco.

I'll tell you why. I've been using ’em for more than forty years for

; : ‘ e just one reason: I think

they’re the best my
money can buy.

They’ve never let me
down. So why take
chances? I don't.

For the AC-Delco
retailer nearest you, just

give me a call, toll-free, At When you need dependable, inno-
at 1-800-AC-DELCO. Jervis B. vative material handling, rely on
St hend of ¢ bl Webb, our inno- Jervis B. Webb. We're one busi-
Sy ANeRn 0 LIORe. ; vative leadership is ness decision you can make with
With AC-Delco. ¥ no secret. It stems from a confidence.
‘ strong corporate philosophy
V production and and a solid commitment to one
@ L4 By selecting business — material handling. It
Deico bb, you can feel con- is a philosophy of system integ-

GENERAL MOTORS CORPORATION wing you've made a rity backed by advanced computer

ss decision. design and controls. Innovative Material Handling Systems

Webb Drive, Farmington Hills, Michigan 48018 (313) 553-1220




QUALITY CONSTRUCTION— Husky frame, all-steel hood and step plates,
big tires, disc brakes, headlights. VERSATILITY—Attachments include 38 or
42-inch mower deck, grass catcher, rotary tiller, front snow blade, snow
thrower, dump carts, lawn sweepers, thatching rake. POWER—12.5-hp
two-cylinder industrial-commercial Briggs & Stratton engine.
OPERATING EASE— Five-speed transmission with straight-
line shifting, low-effort steering, adjustable seat, user-friendly
controls. SIMPLIFIED MAINTENANCE— Flip-up hood.
Oil check/fill tube is within easy reach. Rear-mounted fuel

fill. Electronic ignition. Engine runs on leaded or
unleaded gasoline. Two-year limited warranty.
STRONG DEALER SUPPORT—Your
Ford Tractor dealer offers parts and
professional service when you need
them. He's in the Yellow Pages under
“Lawn Mowers.” VALUE—The
YT-12.5 does many of the same jobs
as big lawn and garden tractors

that can cost much more.

That’s what you get
when you buy
a Ford Yard Tr.

THURSDAY, JUNE 18
SUNDAY, JUNE 21

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA
Gunther Herbig, conductor

Symphony No. 6, F Major, Op. 68,
Pastorale
Allegro ma non troppo
Andante molto mosso
Allegro
Allegro
Allegretto

| Beethoven

Intermission

' Symphony No. 8, F Major, Op. 93

Allegro vivace e con brio
Allegretto scherzando
Tempo di menuetto
Allegro vivace

London, RCA, Mercury Records
The Chrysler Concert Series is made possible by the generous support of a grant from the
Chrysler Corporation Fund.

The Steinwry is the official piano of the Detroit Symphony Orchestra and the Meadow
Brook Music Festival.

Since moving to the USA in 1984 to
become the Music Director of the
Detroit Symphony Orchestra, Gunther
Herbig has appeared with all the great
American orchestras — the New York
Philharmonic, Chicago Symphony,
Boston Symphony, Philadelphia and
Cleveland Orchestras and the Los
Angeles Philharmonic. In 1986 he con-
ducted more than 20 concerts with these
orchestras. He has toured in America
several times with his Detroit Symphony
Orchestra and received high praise for
the four performances they did in New
York’s Carnegie Hall.

Because of his many commitments in
East Gerniany, Gunther Herbig's first opportunity in the West came
late. He was invited to be Principal Guest Conductor of the Dallas
Symphony Orchestra in 1979. In West Europe he started his career in
1982 wher he was invited to become Principal Guest Conductor of
the BBC P'hilharmonic Orchestra.

It was only in 1984 when he vacated his position in East Berlin that
Gunther [Herbig was able to find the time to conduct regularly in West
Europe. He was very soon invited by major orchestras. For example, his
London S mphony Orchestra debut of four concerts in early 1986 led
to a rebooking in 1987. After playing with him in Washington, Daniel
Barepboin invited him to the Orchestra de Paris in autumn 1986. He
Was immedliately reinvited and will return there in June 1988. He has

Guniher Herbig

also toured apan and is a regular visitor to the Israel Philharmonic
rchestra

4 Gunther | lerbig began his musical training with Hermann Aben-
roth at the Franz Liszt Academy in Weimar. He continued his studies

with Herponn Scherchen, and was one of only a few students chosen

OrIntensive study with Herbert von Karajan, with whom he worked
for two years. In 1972 he became General Music Director of the
Dresdep Philharmonic Orchestra, and from 1977 held the same posi-
tion with the Berlin Symphony Orchestra until autumn 1983.
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Program Notes by Robert Markow

Symphony No. 6 in F Major, Op. 68
(“Pastorale”)
L. Allegro ma non troppo — Awakening of happy feelings on arriv-
ing in the country
II. Andante molto mosso — By the brook
III. Allegro — Merry gathering of country folk
IV. Allegro — Thunderstorm
V. Allegretto — Shepherd’s song — Happy and thankful feeling after
the storm

Ludwig Van Beethoven

Born Bonn, December 16, 1770; died Vienna, March 26, 1827

The dividing line between program music and absolute music
is a thin one, but Beethoven proved himself a master of both in
his Sixth Symphony. Although the work has been produced
with scenery, with characters who move about on stage, and as
part of the cinema classic Fantasia, Beethoven took care to ad-
vise that the symphony is “more an expression of feeling than
painting.” Each listener should let his imagination work its own
spell. After all, wrote Beethoven, “composing is thinking in
sounds” Hence, he continues, the Pastorale Symphony is “no
picture, but something in which the emotions aroused by the
pleasures of the country are expressed, or something in which
some feelings of country life are set forth” Beethoven’s own love
for the pleasures of the country are well-known. In a life of
almost constant turmoil, anxiety and stormy relationships, the
periods he spent in the woods outside Vienna offered his tor-
tured soul precious solace and peace of mind. To quote the com-
poser again: “How glad I am to be able to roam in wood and
thicket, among the trees and flowers and rocks. No one can love
the country as I do . . . My bad hearing does not trouble me
here . . . In the woods there is enchantment which expresses all
things”

The idea of depicting nature in tone was not new with
Beethoven, of course. Many composers both before and espe-
cially after him were inspired to create some of their best music
in such fashion, Vivaldi’s The Four Seasons being one of the
most popular examples. The repertory of pastoral Symphonies
alone is rather impressive, including one by Vaughan Williams
(No. 3), Wilfred Josephs (No. 5), Gretchaninov (No. 2),
Glazunov (No. 7), and Don Freund. Although not a symphony
in the true sense, one of the numbers in Handel’s Messiah is en-
titled “Sinfonia pastorale’”

Beethoven's Pastorale received its first performance in Vienna
as part of that incredible marathon concert of December 22,
1808 at the Theater an der Wien, an all-Beethoven concert that
also included the Fifth Symphony, Fourth Piano Concerto,
Choral Fantasy, and some vocal and choral music. The Sym-
phony is dedicated to two of Beethoven’s most ardent patrons,
Prince Lobkowitz and Count Rasumovsky.

The symphony’s opening places us immediately in relaxed,
beatific surroundings. The day is sunny, warm and abounding in
nature’s fragrances and gentle breezes. But aside from conjuring
nature imagery, the music is remarkable for its motivic writing —
virtually the entire movement is built from musical cells found
in the first two bars. Entire phrases are often formed from tiny
motivic ideas repeated again and again. “Fragments keep
repeating themselves in a sort of naive joy at their own beauty
and charm, with subtle variations of tonality and instrumental
color, like the play of light and shade in nature itself” writes
Edward Downes.

The second movement invites contemplation. To Tovey, this is
“a slow movement in full sonata form which at every point
asserts its deliberate intention to be lazy and to say whatever oc-
curs to it twice in succession, and which in doing so never loses
flow or falls out of proportion. The brook goes on forever; the
importance of that fact lies in its effect upon the poetic mind of
the listener basking in the sun on its banks” Near the end of




the movement we hear instrumental effects simulating the calls
of the nightingale (flute), quail (oboe) and cuckoo (clarinet).

The Sixth is the only symphony in which Beethoven departed
from the fourmovement format. The remaining three
movements are played without interruption. Rough, peasant
merry-making and dancing are portrayed, but the boisterous
festivities suddenly stop when intimations of an approaching
storm are heard. There is not much time to take cover; a few
isolated raindrops fall, and then the heavens burst open. Storms
have appeared frequently in musical compositions (in Verdi’s
Otello and Rigoletto, Wagner’s Flying Dutchman, Berlioz’ Royal
Hunt and Storm, Strauss’s Alpine Symphony, etc.), but few have
surpassed Beethoven’s in power and fury. Tympani, piccolo and
trombones, hitherto silent in the symphony, now make their en-
trances. With the tempest over, a shepherd’s pipe is heard in a
song of thanksgiving for the renewed freshness and beauty of
nature. Tympani and piccolo withdraw, but the trombones,
whose sonority is traditionally associated with sacred music, are
retained. The joyous hymn is taken up by the full orchestra, as if,
to quote Edward Downes again, “in thanks to some pantheistic
god, to Nature, to the sun, to whatever beneficent power one
can perceive in a universe that seemed as dark and terrifyingly
irrational in Beethoven’s day as it can in ours. That a man of
sorrows and self-centered miseries like Beethoven could glimpse
such glory and, by the incomparable alchemy of his art, lift us to
share his vision — even if only for a few moments — is a miracle
that remiains as fresh as tomorrow’s sunrise.”

Symphony No. 8 in F Major, Op. 93
1. Allegro vivace e con brio

II. Allegretto scherzando

III. Tempo di menuetto

IV. Allegro vivace

Ludwig Van Beethoven

Born Bonn, December 16, 1770; died Vienna, March 26, 1827

The first public performance of Beethoven’s Eighth Symphony
took place under the composer’s direction in the Grand
Redoutensaal in Vienna on February 27, 1814. Probably because
of poor programming, it met with a cool reception, sandwiched
as it was between the powerful, highly-charged Seventh Sym-
phony and the bombastic “Battle” Symphony (Wellington’s Vic-
tory) complete with extra trumpets, drums, cannon and rifle fire.

The Eighth has earned a reputation as one of Beethoven's
“lesser” symphonies, not to be compared with such unques-
tioned masterworks as the “Eroica” or the Ninth. Give or take a
few minutes, it is also the shortest Beethoven symphony. Yet in
its own way, the Eighth is as original and interesting a work as
most other symphonies of Beethoven. Consider the generous
amount of humor — surely more here than in any other
Beethoven symphony. Humor abounds in all four movements.
The spirit of good-natured fun and rambunctious gaiety are en-
countered on a regular basis. Think of the sudden outbursts in
2/4 time within the 3/4 first movement, the “tick-tock” effect in
the second movement, the thythmic ambiguity of the beginning
of the third movement, the quick um-pah of the tympani in the
Finale, and much more — unexpected pauses, unprepared
gestures, surprise intrusions of loud and soft notes. Beethoven
himself referred to the symphony as “aufgeknopft” (unbuttoned).
One should, however, avoid the temptation to read into the
work a reflection of the composer’s personal life at the time of
writing, for he was going through one of the most tortured
periods of his existence. A persistent stomach ailment; the
deepest love affair of his life (with Antoine Brentano), which
was doomed, like all the rest, to failure; and personal in-
terference in the love life of his brother Johann all made for
anything but the happy, joyous mood evinced in the Eighth
Symphony.

In a burst of energy, the symphony begins immediately with
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the first theme — a bright, well-balanced classical-style theme
consisting of “question and answer” phrases. The second them
is a graceful, lilting phrase in the violins. Further melodic
material is heard as the closing theme.

Beethoven omits the usual slow movement from this sym-
phony, using in its place a fairly animated Allegretto scherzando.
Legend has it that this movement was written as a humorous
tribute to Beethoven's friend Maelzel, inventor of the
metronome. Scholars have not agreed on the matter, but this
detracts not a whit from the unavoidable feeling that there is
some kind of tick-tock mechanism at work. One is tempted to
think back also to Haydn'’s “Clock” Symphony (No. 101) with i
ticking second movement.

For the third movement, Beethoven returned to the 18th-
century world of the minuet, but this “minuet” is unusually
robust and heavy-footed, almost like the scherzos found in all
previous symphonies except the First. A typical Beethoven joks
is seen in the designation of the movement as “Tempo di
menuetto” — not a real minuet, apparently, just the tempo of a
minuet. The central section is a gracious and elegant Trio for
two horns and clarinet, plus cello accompaniment.

The boisterous Finale is chock full of jollity and musical jo
which include surprise pauses, violent harmonic shifts, a false
recapitulation and an overly grandiose ending.

Dry Cleaning

1456 S. Woodward
Birmingham
644-7044
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‘hrysler Concert Series

“TROIT SYMPHONY ORCHESTRA
Gunther Herbig, conductor

ania and Eric Heidsieck, duo-pianists

Edith Diggory, soprano
Kathleen Segar, mezzo-soprano
Gordon Reinhart, tenor
Yolanda Fleischer, actress
Vomen of the Detroit Symphony Chorus

Eric Freudigman, director

Concerto for Two Pianos in A-Flat Major
Allegro vivace
Andante
Allegro vivace

Intermission

A Midsummer Night's Dream, Op. 61
Overture — Allegro di molto
Scherzo — Allegro vivace
March of the Elves — Allegro vivace
Song with Fairies’ Chorus (“You spotted

snakes” — Allegro ma non troppo
Intermezzo Nocturne
Wedding March — Allegro vivace
Dance of the Clowns — Allegro di
molto
Finale — Allegro di molto

lercury Records

wcert Series is made possible by the generous support of a grant from the
wion Fund.

official piano of the Detroit Symphony Orchestra and the Meadow

wal

Since moving to the USA in 1984 to
become the Music Director of the
Detroit Symphony Orchestra, Gunther
Herbig has appeared with all the great
American orchestras — the New York
Philharmonic, Chicago Symphony,
Boston Symphony, Philadelphia and
Cleveland Orchestras and the Los
Angeles Philharmonic. In 1986 he con-
ducted more than 20 concerts with these
orchestras. He has toured in America
several times with his Detroit Symphony
Orchestra and received high praise for
the four performances they did in New
Herbig York’s Carnegie Hall.

Because of his many commitments in
unther Herbig's first opportunity in the West came
ted to be Principal Guest Conductor of the Dallas
stra in 1979, In West Europe he started his career in
15 invited to become Principal Guest Conductor of
monic Orchestra.

1984 when he vacated his position in East Berlin that

vas able to find the time to conduct regularly in West

ery soon invited by major orchestras. For example, his
ny Orchestra debut of four concerts in early 1986 led

1987.

ig began his musical training with Hermann Aben-

ranz Liszt Academy in Weimar. He continued his studies

65

with Hermann Scherchen, and was one of only a few students chosen
for intensive study with Herbert von Karajan, with whom he worked
for two years. In 1972 he became General Music Director of the
Dresden Philharmonic Orchestra, and from 1977 held the same posi-
tion with the Berlin Symphony Orchestra until autumn 1983.

Edith Diggory

Married since 1960, Tania and Eric
Heidsieck have been applauded around
the world as an exceptional duo. Inter-
national press has acclaimed their har-
mony, the unity of thought and their
style. While playing as a duet, each has
also pursued a solo career. Eric Heidsieck
was the winner of a Grand Prix du Disque
for his playing in 1959 and 1979.

Edith Diggory has been highly ac-
claimed for affecting performances of
20th century music. Several composers,
John Eaton and David Baker among
them, have composed specifically for her
unique abilities.

Although Miss Diggory is in constant
demand for her performances of 20th
century music, her repertoire includes
standard literature as well. Her major
operatic roles range from Ottavia in
Monteverdi’s LIncoronazione di Poppea to
the Countess and Donna Elvira in
Mozart's Le Nozze di Figaro and Don
Giovanni to Marie in Wozzeck by Alban
Berg. A resident of Huntington Woods,

Miss Diggory also devotes a great deal of time to chamber music and

recital appearances.

For several years, Miss Diggory has studied with Margaret Harshaw.
She has also had the opportunity to work with such diverse performers
as James Tocco, John Wustman, Gyorgy Sebok, and Gerhard Husch.

Kathleen Segar

Gordon Reinhart

Since her debut with the Michigan
Opera Theatre in 1981, Kathleen Segar
has performed there in many roles.

In recent seasons, she has toured
throughout Michigan and appeared with
the Lansing and Dayton operas, the Des
Moines Metro Opera and the Virginia
Opera. In 1985, she toured as Siebel
with the New York City Opera National
Company’s production of Faust.

Miss Segar has appeared with the
Toledo, Springfield (MA..) and Grand
Rapids symphonies, as well as orchestras
throughout Michigan. She made her
Detroit Symphony Orchestra debut with
Antal Dorati in 1979, and has appeared
here regularly since then.

Gordon Reinhart received a bachelor’s
degree in violin from DePauw University
in 1983. From there he turned his focus
toward acting. He trained at West
Virginia University where he received a
master’s in acting. For the past two years,
he has performed with the Hilberry
Repertory Company both in Detroit and
abroad at the Edinburgh Festival. His
roles included Puck in last year’s produc-
tion of A Midsummer Night's Dream, for
which he was nominated by the Detroit
Free Press as best supporting actor, and
he also appeared as Mozart in this year’s
sold-out production of Amadeus.




The Detroit Symphony Chorus is a
120-member group, the nucleus of which
is comprised of the 40-member Detroit
Symphony Chorale. Formed in April
1985, the Chorale was formerly known as
the Kenneth Jewell Chorale. In that
capacity it had collaborated with the
Detroit Symphony for some 20 years.
The Chorale has also recorded on the
London label with the Detroit
Symphony.

The current director of the Detroit
Symphony Chorus, Eric Freudigman, is a
distinguished choral conductor,
musicologist and jazz musician, and a
charter member of the Kenneth Jewell
Chorale. He was a featured tenor soloist and associate conductor of
that group before becoming its leader in 1976.

Eric Freudigman

Program Notes by Robert Markow

Both of the works performed this evening were composed by
Felix Mendelssohn, born Hamburg, February 3, 1809; died
Leipzig, November 4, 1847.

Concerto in A-Flat for Two Pianos and Orchestra
I. Allegro vivace

II. Andante

III. Allegro vivace

Born to wealth and creature comforts, Felix Mendelssohn
might well have led a pampered and unproductive life. But his
father insisted on a thorough education in all subjects, and
discipline was such that young Felix was never idle. A steady
diet of study, practice and learning occupied the boy from sunup
until bedtime. Yet even if we add the ingredients of extraordinary
precocity and genius, it still strains credibility that a youth of 15
could have written as polished and assured a piece as the Con-
certo in A-flat. By the year 1824, however, Mendelssohn had
already written another concerto for the same forces (in E
Major), a dozen string symphonies, theater works and much
more.

Mendelssohn’s purpose in writing the double concerto was
probably twofold: to add to the scant literature of this type, and
to have a concerto to play with his sister Fanny at their Sunday
afternoon home musicales, which took place in a venue seating
several hundred listeners. Following a private performance, the
first public performance took place on February 20, 1827 in Stet-
tin, with Mendelssohn playing the second piano part. Then the
work lay in obscurity until 1950, when, according to Edward
Tatnall Canby, George Mendelssohn, descendant of the com-
poser and mentor of Vox Records in the United States, thought
of the volumes of Mendelssohn’s juvenilia languishing in a
Berlin library and arranged for them to be photocopied and sent
to New York. The Detroit Symphony first performed the con-
certo in October of 1985.

Incidental Music to “A Midsummer Night's Dream”
I. Overture — Allegro di molto
II. Scherzo — Allegro vivace
III. March of the Elves — Allegro vivace
IV. Song with Fairies’ Chorus (“You spotted snakes”) — Allegro ma
non troppo
V. Intermezzo — Allegro appassionato; Allegro molto commodo
VI. Nocturne — Andante tranquillo
VII. Wedding March — Allegro vivace
VIII. Dance of the Clowns — Allegro di molto
IX. Finale — Allegro di molto

The plays of William Shakespeare (1564-1616) have inspired
more music from more composers than any other single literary
figure. Though his popularity declined during the 18th century,
he made an enormous comeback during the 19th, the age of
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*I’m an artist. Only my art is to
assault people.”

Howie Long
L.A. Raider

Defensive Lineman
People, October 20, 1986

musical romanticism. The publication by Ludwig Tieck and A @ne of Pt ,(.) PLE S
W. Schlegel of sixteen Shakespeare plays in German translationf striking sides Is
opened the floodgates for a veritable deluge of music based on ~tive side
Shakespeare. A Midsummer Night's Dream was the favorite of utomotive '
both Felix Mendelssohn and his sister Fanny. Tieck himself t, every W eek
called the play “a Romantic masterpiece” William Hazlitt b|E rea ‘hes
remarked that reading the play was “like wandering in a grove b et illi
moonlight” The union of literature and music was a prevalent than 11 million
aspect of musical romanticism, and in Mendelssohn’s music we fsqr buyers. And
find one of the most successful cases in all music of the [ared T S the news-
transference of one art to another. ; i
Even more remarkable is the fact that the lengthy Overture flies, PE!
was written by a 17-year-old boy; even Mozart did not create sug in effic
a masterpiece at that age. This Overture has no equal in expre ; i
ing the mood of a Shakespeare play; it does indeed perfectly hing nex
“awake the pert and nimble spirit of mirth” Those four magicalljers
chords that introduce the work open the doors to a world of e nlv to TIME in
chantment, delight and fantasy. The orchestration throughout only o
deft, of elfin grace, and so masterfully conceived that it comes fferage of new car
a shock to learn that Mendelssohn first wrote the Overture as alfars and adults
piano duet in 1826. It was orchestrated shortly thereafter and : {to buyin
given its first public performance at Stettin in February, 1827. § intend to buy
After the four gossamer chordsl,lt}ﬁe music trips along fwith next yeal
incredible lightness, portraying Shakespeare’s nighttime fairy : ha
world. Suddenly a joyous outburst from the full orchestra evokes EOPLE { _tS such
festive daylight and the hunting parties of King Theseus, replet t on the new car
with horn calls. A flowing, lyrical theme suggests the love ele- tp|ace because
ment in the play. This is followed by a rough-and-tumble passagi LE readel
indicative of jolly clowns, uncouth peasants and clumsy G
disguises; even the raucous “hee-haws” of Bottom with his P SO INVO
donkey’s head are written into the comic music. More huntingliy/arse. {2
calls bring the exposition section of this sonata-form composi- e ,o That's wh
tion to a close. The development is occupied principally with nahtleu_». 1 ﬂ@t S why
the fairy music. Those four memorable chords announce the futomotive side of
recapitulation, and appear one final time to bring the Overturefin LE attracts more
to a tranquil close. Finh
The Detroit Symphony Orchestra is performing tonight all 23 Million adults to
one of the set pieces from Mendelssohn’s complete score. In adfbhest side—the
dition, there are several passages of varying length that are in- id
terspersed with or accompany Shakespeare’s spoken text in a 19 S e

complete production.

The Women of the
DETROIT SYMPHONY CHORUS

Eric Freudigman
Director of Choruses

SOPRANO

Marjane Baker Kathryn Mehl Carol Jones

Cheryl Barnes Carol Petty Paula Joyner
Karan Barnes Marlene Plum Ruth Kenny
Betty Beltz Kathryne Prost Ann Maters

Dodie Berry Gay Shaw Joan Morrison
Joyce Bigelow Margaret Steele Sheryl Paton
Karen Bodoin Penny Steyer Martha Blakeslee
Bonnie Brooks Judy Zom Pergament
Ann Buland ALTO

Sara Bunin Sharon Babcock

Pamela Busboom Judy Blackmar

Lois Carpenter Arlene Blaha

Jan Casai Carolyn Bruns

Beverly Church Robyn Canner

Ashleigh Collins Marguerite Clapham

Dorothy Duensing
Carolyn Grimes
Rebecca Hancock
Donna Sue Johns
Penny Kindraka
Bettie Lyons

Jean MacKenzie
Cheryl Meadows

Rosemary DiDomizio
Carol Ferrero

Louise Fisher

Julie Laine Glynn
Margaret Hall
Margret Hawley

Lynn Puffer Israel Inc. 1987

Mark Sennet/Visages



A moving performance.

rtistry in motion,
a harmony of parts

are not restricted to the

stage. ASC brings

that heightened sense
of drama to the
average automobile
with special design
and engineering ideas,
creating vehicles

that touch the emotions

and please the eye.

/ ASC Incorporated
One Sunroof Center
Southgate, Michigan 48195
®  (313) 285-4911

‘Where Ideas Operating Companies:

Become Reality' American Sunroof Company
Automobile Specialty Company
Aeromotive Systems Company

SURRENDER TO
GUEST TREATMENT.

At the new Guest Quarters” Hotel in Troy,
you'll relax in your own spacious two-room
suite—with a king-size bed, a queen-size sofa
bed, three phones, and two remote-controlled
color TVs.

We'll treat you to a Private Manager’s
Reception each evening, and awaken you with
a complimentary full breakfast in the delightful
Atrium Cafe. In between, you'll relax in our
indoor pool, whirlpool, his and hers saunas,
and exercise room. All for the price of a single
room at any other first-class hotel.

You'll also get something that money can’t
buy—the feeling you’ll have when we treat you
the way you deserve to be treated: As our guest.

That’s Guest Treatment.

Call now for reservations:

313-879-7000. G“EST .
Ascabou QUARTERS
our social and SUITE HOTELS

business catering _ )
services. t0o. Northfield Hills Corporate Center,
' at the Crooks Road exit of I-75.

You'LL COMETO EXPECT GUEST TREATMENT.

AND THE BEAT
GOES ON &

with the
DIVISION OF CONTINUING
EDUCATION
at OAKLAND UNIVERSITY

Tuning up professional development
programs and on-site courses for YOU

® Business
¢ Industry
e Community

Oakland

UNIVERSITY

CALL US TODAY:
(313) 370-3120
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While other agencies
were making advertising,

we were making history.

The ( er turnaround is one of the most signifi-
cant ac ments in modern business history. And it
demons s the effectiveness of our belief: the key to
successt Ivertising is being Close to the Customer.

It’s a philosophy which is central to everything
we do at Bozell, Jacobs, Kenyon & Eckhardt, Inc.

RBeing Close to the Customer means understand-
ing tl nsumer’s needs and talking to them. And it
means an intense involvement in our client’s business.

Being Close to the Customer helped us help
Chrysle ecord profitability.

Fri he beginning, it was hard to tell
who was working for whom.

-r’s recovery helped reshape the relation-

ship 1 n management, labor, and the American
people

A helped reshape the relationship between
an ads 1g agency and its client. From day one, it
was ha tell who was client and who was agency.

W ie Chrysler management debated whether
the con should go to the government for loan
guarant 'e were there.

And n the press buried Chrysler a thousand
times, w ated a series of ads that helped convince
everyone, from Congress to the American people, that
Chrysler s worth saving.

Wi part of the marketing group. The PR.
group product group. The sales group.

o r with Chrysler, we invented new ways of
doing business. We ran tent sales in stadiums,
baseba Ids—even at factories. “Get a car, get a
L‘hcd:f ' > part of the language.

lo fi soaring interest rates, we launched an
Interes wance Plan. And to bolster confidence, a
30-Da y-Back Guarantee.

We were part of the company. And it paid off.

In 1983, Chrysler paid back the loan guarantees.
Seven years early. In 1984, Chrysler announced the
biggest profit in its 60-year history. And in 1985, went
on to become America’s fastest-growing car and truck
company.

History was made. And we were part of it.

Bozell, Jacobs, Kenyon & Eckhardt:
a unique partnership.

When two companies share the belief in being
Close to the Customer, it’s natural to decide that
together is better than alone.

We’re brand new, yet we have the strength of
more than $1.2 billion and the combined experience
of 122 years.

With 11 full-service offices and 18 client service
offices, we offer wider, deeper coverage than any other
agency. And we’re in 28 other countries, worldwide.

We’ve produced award-winning creative work,
and we’re proud of it. But we’re even prouder that it
grew out of listening to the customer.

If you can find a better way of working
than Close to the Customer, try it.

Being Close to the Customer works. It works for
our clients. And it works for us.

It’s why we can do what we say we’ll do. And do
it better than anyone else.

But don’t take our word. Compare. If you can
find a better way of working, try it. If you can find a
better agency, hire them.

Or call George Beech, Detroit manager, at (313)
645-6170. That’s the most direct way to get Close to
the Customer.

Bozell, Jacobs Kenyon & Eckhardt
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Every morning, life is full of choices...

--scrambled eggs and bacon,
or cereal and grapefruit?

--grey flannel, or navy tweed?
--surface streets, or freeways?

--The Detroit Free Press, or . ..
There really is no other choice.

Case closed.

Detroit Hree Press

Michigan’s great morning tradition
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" THURSDAY, JULY 2
SUNDAY, JULY 5

Chrysler Concert Series
)ETROIT SYMPHONY ORCHESTRA

Leonard Slatkin, conductor
Richard Stoltzman, clarinetist

Copland El Salon Mexico
A Letter from Home
Clarinet Concerto

Intermission
Billy the Kid (complete)
London, R¢ Mercury Records
The Chrysler Concert Series is made possible by the generous support of a grant from the
Chrysler Corporation Fund.
The Steinway < the official piano of the Detroit Symphony Orchestra and the Meadow

Brook Music Festival.

In his eight seasons as Music Director
of the Saint Louis Symphony Orchestra,
Leonard Slatkin continues to alternate
appearances on his home podium with
engagements throughout the world. In
September 1986, immediately following
the Minnesota Orchestra’s Sommerfest,
Maestro Slatkin led the Lyric Opera of
Chicago in eight sold-out performances
of The Magic Flute. A Far East tour with
the Saint Louis Symphony Orchestra
took him to Japan and Hong Kong for
eight concerts, following which the
ensemble performed twice in Ames, lowa
at the International Festival of Orches-
tras. The 1986-87 winter season finds
Maestro Slatkin at the Oslo Philharmonic, the London Symphony Or-
chestra, the New York Philharmonic, the Stuttgart Opera, the Min-
nesota Orchestra, and the Chicago Symphony.

Born and raised in Los Angeles, Maestro Slatkin chose an all-

Leonard Slatkin

American roure to international acclaim. A liberal arts education in
Los Angeles and Bloomington, Indiana was weighted toward music
from the beginning, with special attention to the study of piano, viola

and composition. Advanced conducting study under Walter Susskind
and Jean Morel ar Aspen and Juilliard led to Maestro Slatkin's first
professional ¢ngagements and a Carnegie Hall conducting debut at
the age of 22

In 1979 he was named Music Director and conductor of Som-
merfest, the Minnesota Orchestra’s summer season. He has appeared

f)ften on the podium of the Chicago Symphony Orchestra since his
debut with that orchestra in 1970; for the past twelve years he has

cen a regular guest conductor, leading them in subscription concerts
and two tour series.

aestro Slatkin’s guest engagements have taken him to major

orchestras throughout the world. Since his 1974 debut with the New
Y}?rk Philharmonic he has returned often to their podium, as well as to
tDellsymph(w orchestras of Atlanta, Boston, Cleveland, Cincinnati,
b 2 lis, DC‘“\}" Detroit, Houston, Los Angeles, Philadelphia, Pitts-

urgl » San Francisco and Washington, DC. in this country and Mon-
treal and Toron o in Canada. European orchestras are also on his
gfgli!ar agenda; recent conducting engagements have included the
o r};n Philha; onic, the London Symphony, the English Chamber

fehestra, the Scortish National Orchestra, the Vienna Symphony,
the [srael Phil

M warmonic, the Concertgebouw Orchestra, the BBC
d inche'stcr— and the Stockholm Philharmonic. In 1984 he made his
€but with Tokyo's NHK Orchestra.

it

Equally at home on the opera podium, Maestro Slatkin has appeared
at the Vienna State Opera, the Stuttgart Opera, the Opera Theatre of
Saint Louis, and the Chicago Lyric Opera.

He is a frequent guest conductor at major music festivals, including
Saratoga, Blossom, Tanglewood and Mostly Mozart.

His extensive discography reflects the wide-ranging and imaginative
programming for which he has become noted. His RCA recording of
the Prokofiev Fifth Symphony with the Saint Louis Symphony Or-
chestra received two 1985 Grammy Awards.

Maestro Slatkin has been the recipient of many honors and awards,
including honorary doctorates, several Grammy nominations, and two
ASCAP awards “for adventuresome programming of contemporary
music” with the Saint Louis Symphony Orchestra. Most recently the
Republic of Austria awarded him the prestigious Declaration of Honor
in Silver for his contributions to cultural relations between the United
States and Austria.

Future performances will include re-engagements with the Israel
Philharmonic, the Berlin Philharmonic, the Vienna State Opera, and
three weeks with Japan’'s NHK Orchestra.

Every time he walks on stage, Richard
Stoltzman proves why he is hailed as “a
popular phenomenon in the world of
classical music” (Newsweek). As a soloist
with over seventy orchestras, as a cap-
tivating recitalist and chamber music
performer, and as a Grammy award-
winning RCA artist, Stoltzman has
achieved the kind of prominence that
eludes all but a handful of inter-
nationally acclaimed artists. He has con-
sistently received the highest praise from
critics throughout the country as “an
artist of indescribable genius” and has
gained a reputation comparable to the
legendary Reginald Kell and such
present-day virtuosos as Jean-Pierre Rampal, James Galway and
Maurice Andre.

As a recitalist, he has been heard with such artists as Emanuel Ax,
Richard Goode, Lee Luvisi, Garrick Ohlsson, Peter Serkin and Irma
Valecillo, and with Bill Douglas he has offered delightfully varied and
informal evenings of music-making integrating jazz improvisations with
classical repertoire. In addition to his solo appearances, Stoltzman has
toured throughout the United States, Europe, Japan, and South
America as a founding member of TASHI. He has been heard fre-
quently as a guest artist with the Amadeus, Cleveland, Guarneri, and
Tokyo String Quartets, the Academy of St. Martin-in-the-Field, the
Beaux Arts Trio, and the Chamber Music Society of Lincoln Center.
His own acclaimed series at New York’s 92nd Street Y have consis-
tently played to enthusiastic capacity audiences.

Stoltzman’s expanding discography has further propelled him to the
forefront of internationally acclaimed musicians. In the category of
“Best Chamber Music Performance;” which included James Galway,
the Guarneri Quartet, Lynn Harrell and Vladimir Ashkenazy, and the
Cleveland Quartet with Pinchas Zukerman and Bernard Greenhouse,
Richard Stoltzman'’s album of Brahms Clarinet Sonatas with Richard
Goode captured the 1983 Grammy Award.

A highlight of Stoltzman's career was his appearance in 1982 at
Carnegie Hall as the first clarinetist ever to be presented there in
recital. This historic event captured the essence of Stoltzman’s artistry
and was such a success that Stoltzman was immediately re-engaged for
a recital in 1984.

Richard Stoltzman

Program Notes by Robert Markow

All the compositions performed this evening were written by
Aaron Copland, born Brooklyn, New York, November 14, 1900.

El Salon Mexico

Few composers in the history of American music have enjoyed
the success and popularity of Aaron Copland. Although he has
written music in many styles and in virtually all categories —
symphonies, theater works, chamber music, piano music, choral
pieces, radio and film scores and even books — the orchestral
frescos of rural America continue to be the music most closely
associated with Aaron Copland. These works, written mostly




during the late 1930s and early 1940s, include Billy the Kid, Our
Town, A Lincoln Portrait, Appalachian Spring, Rodeo and The
Tender Land. Preceding all of these was a short work that by
geographical extension forms part of this landscape series — El
Salon Mexico.

This work was inspired by a visit to Mexico City in the
autumn of 1932. More specifically, Copland’s imagination was
fired by a particular popular-style dance hall called “El Salon
Mexico!” Anita Brenner’s guidebook of the day described the
place as “Harlem-type nightclub for the peepul [sic], grand
Cuban orchestra” A guard frisked visitors to be sure their guns
had been checked at the door.

Copland explains: “Of course Mexico has other, and deeper,
aspects than the Salon Mexico. . . . I must instinctively have felt
that to write a piece about those more profound manifestations
of a strange land, a composer would have to be something more
than a mere tourist. That is why my thoughts turned to the
Salon Mexico. It wasn’t the music that I heard there, or the
dances that attracted me, so much as the spirit of the place. In
some inexplicable way, while milling about in those crowded
halls, one felt a really live contact with the Mexican people —
the electric sense one sometimes gets in far-off places, of sud-
denly knowing the essence of a people — their humanity, their
separate shyness, their dignity and unique charm.

Copland incorporated a number of popular Mexican tunes
into his score, “heightening” (his own term) them in subtle
rthythmic, melodic or harmonic ways. These melodies come from
the Cancionero Mexicano and El Folk-lore y la Musica Mexicana.
But El Salon Mexico is of course more than simply a parade of
Mexican tunes. So successfully did Copland capture the spirit of
the country that following its world premiere on August 27,
1937, a local critic reported that Copland had synthesized the
most outstanding characteristic of Mexican folk melody, rthythm
and harmony, “embodying the very elements of our folk song in
the purest and most perfect form?”

A Letter From Home

One of Copland’s lesser-known “American”style pieces is A
Letter from Home, a short, one-movement work composed in
1944. It is strongly reminiscent of the simple rustic landscape
Copland portrayed in another, more famous work of the same
year, Appalachian Spring. Letter from Home was commissioned by
Paul Whiteman and the American Broadcasting Company. The
first performance was given on the Philco Radio Hour on Oc-
tober 17, 1944. Since the original instrumentation was for a
special radio orchestra, in 1962 Copland made another,
somewhat shorter version for standard small orchestra.

Clarinet Concerto

Clarinet concertos throughout music history have invariably
been written with a particular, special soloist in mind, beginning
with Mozart and extending through Weber, Spohr, Finzi, and
Corigliano. Copland’s concerto is no exception. It was written in
1947 for Benny Goodman, and as Arthur Berger points out, the
concerto “inevitably exploits the ‘hot’ jazz improvisation for
which that clarinetist is noted”; Berger also calls attention to
“episodes that evoke the sharp-edged controlled, motoric style of
Goodman’s brilliant old sextet” In addition, jaunty rhythms and
much use of syncopation and exploitation of the full range of
the instrument are found here.

The first of the concerto’s two movements, however, gives little
indication that the above-mentioned qualities are about to
spring forth in the second. This opening movement is written in
the same tender, lyrical vein as Letter from Home. The con-
tinuous, long-breathed languorous lines allow the soloist virtually
no respite. Connecting the two movements is a long cadenza
which initiates the use of jazz elements and incorporates
fragments of the melodic ideas to be heard in the following
movement.
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The second movement also contains a popular Brazilian tung
Copland heard while touring in Rio de Janeiro early in 1947.
The composer describes the over-all form of the movement as
“that of a free rondo, with several side issues developed at some
length. It ends with a fairly elaborate coda in C major” The
balletic possibilities inherent in the score were realized by Jerom
Robbins, who choreographed the score to the tune of his balleg
The Pied Piper.

Billy The Kid

(complete)

Composers,” an epithet he dislikes. Yet it was probably Coplang
more so than any other American composer except perhaps
Gershwin (who died young) who first gave his countrymen a
kind of serious, classical music written in an easily accessible
style and whose melodies, colors and rhythms reflected a

specifically American folk heritage. ‘

The first of Copland’s American portraits was Billy the Kid, a}
ballet score commissioned by Lincoln Kirstein, director of the
American Ballet Caravan. At first Copland professed not to be
sympathetic to the idea of incorporating cowboy songs, which
he claimed he disliked. However, while working on the score
changed his mind, and eventually worked in literal or altered
forms of “Great Granddad,” “Git Along, Little Dogies,” “The
Old Chisholm Trail,” “Goodbye Old Paint” and “The Dying
Cowboy” Copland deliberately omitted “Home on the Range”’s
— “I had to draw the line somewhere” he said.

The first performance took place on October, 1938, in
Chicago, with only two pianos providing the music. The
choreography was by Eugene Loring, who also danced the title
role. The earliest performance with orchestra took place the
following May at the Martin Beck Theater in New York. The |
complete ballet lasts slightly over half an hour; in 1939 Coplan
arranged a suite containing about two-thirds of the music. Thel
composer’s own synopsis of the suite forms the basis of the |
following expanded description:

The story begins on the open prairie, depicting the slow ad-
vance of pioneers over a vast open landscape. The music is
imbued with nostalgic loneliness. The scene then moves to a
street in New Mexico, circa 1877, where daily life in a frontier,
town is revealed. A piccolo (or ideally, a tin slide whistle in
theater performances) gives a rendition of the tune “Old G
dad?” Familiar figures amble by. Cowboys saunter into town, so
on horseback, some with lassos. Trombones play an altered fo
of “Git Along, Little Dogies” Some Mexican women dance a
lively jarabe in 5/8 meter. Billy is seen for the first time as a boy
of 12. In some unaccountable way, his mother is killed as an
innocent bystander in a gunfight. Billy, in cold fury, grabs a
and stabs his mother’s murderer. His life of crime has begun.

We move ahead about eight years. Billy is grown up, and is
seen in a succession of scenes involving unsavory behavior:
another murder, cheating at a quiet game of cards under the
stars, a subsequent quarrel with his card partner and friend
Garrett, and the pursuit of Billy by Garrett, now turned sheriff
Billy is involved in a fullfledged shoot-out with Garrett, who
manages to capture the outlaw and take him to prison. With
Billy safely behind bars, the people turn their thoughts to
celebration and dance. The scene shifts next to Billy in jail,
another murder and his escape into the desert. Tired and wo
out from dodging the law, he seeks refuge with his sweetheart.
Here occurs the most substantial addition to the commonly
heard suite: a slow romantic waltz based on the Mexican dancg
theme. Garrett closes in again, this time without mercy. A
funeral procession of Mexicans mourns Billy’s death. The ballel
closes as it began, with the music depicting the grandeur of t
vast western landscape and its big sky.

usic is not the illusion of grace, but grace itself”

—Anonymous

Best wishes for a most successful season.

(Forat> Ford Parts and Service Division
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It gives new meaning

to the term upward mobility:

Wlile many cars indicate that youTe on your way
to the top, a Range Rover does something more
helpful.

It takes you there.

It can make its way up slopes of up to 45
degrees.

And whats all the more impressive is that a
Range Rover turns in an equally impressive perfor-
mance at ground level.

On the road, it handles with the responsive-
ness of a road car. On the test track, it zooms along
at roughly 100 mph.

And on the whole, it surrounds you with the
kind of luxury you'd expect in a vehicle priced at

somewhat above $30,000.
So why not give serious consideration to a
Range Rover?
After all, no matter what kind of car youre
driving now, with a Range Rover you'd definitely
be trading up.

RANGE ROVE

e

@

Come be surprised by a Range Rover at:

Fred Lavery Company
499 S. Hunter Blvd., PO. Box 1078
Birmingham, MI 48011
313-645-5930
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Nimbus rds

Salutes the Legendary Pianist

Sh
Cherkassky

and the Meadow Brook Music Festival
“Poelry and Grandeur”

The New York Times

New releases on Nimbus Compact Disc include:

NI'5020 - Schumann, Brahms

NI 5021 - Bach/Busoni, Berg, Liszt, Beethoven

NI 5043 - Schubert, Schumann, Chopin, Strauss/Godonsky
NI 5044 - All Chopin

NI 5045 - Liszt, Stravinsky

— Nimbus Natural Sound

MORE “DROP-DEAD CREATIVE”
FROM McCANN-ERICKSON

STy
DE.,« i e Recently, as part of
a major effort to help America become drug-free,
we created a bone-chilling TV commercial about a
laboratory rat dying of a self-induced cocaine over-
dose. This nationally recognized spot dramatically
llustrates, in a very disturbing and original way,
how addictive and lethal cocaine can be. It’s what
we call “drop-dead creative,” and if you want drop-
dead thinking for your business, heré’s who you
should call: Jerry Atkin at (313) 362-4800.

AL

McC ANNERICKSON DETROIT
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White Chapel| ;. rspay, jury o

CEMETERY

MEMORIAL

N

Private ® Non-Sectarian
West Long Lake Rd. at Crooks Rd., Troy

The new Chapel of Memories represents the
fulfilment of over a half century of planning and building
at White Chapel. It features stained glass chancel
windows which take their theme from the 148th Psalm.
With space for over 300 crypts, the chapel is used

for monthly memorial services, and is available for
interment services as well. For information or assistance,
please call 564-5475.

SUNDAY, JULY 12

Chrysler Concert Series
“TROIT SYMPHONY ORCHESTRA
Jiri Belohlavek, conductor
Mischa Lefkowitz, violinist

I'he Golden Spinning Wheel, Op. 109
2omance for Violin and Orchestra, F minor,
Op. 11

Mazurka for Violin and Orchestra, Op. 49

Intermission

/1
Dvorak

vonic Dances, Op. 72 (complete)
lo. 1 in B Major — Molto vivace (Odzmek,
lovakia)
l0. 2 in E Minor — Allegretto grazioso
Mazurka, Poland)
No. 3 in F Major — Allegro (Skozna,
yhemia)
No. 4 in D-flat Major — Allegretto grazioso
(Dumka, Ukraine)
No. 5 in B-flat Minor — Poco adagio
ipasirka, Bohemia)
o, 6 in B-flat Major — Moderato, quasi
Minuetto (Polonaise, Poland)
No. 7 in C Major — Allegro vivace (Kolo,
Serbia)
lo. 8 in Aflat Major — Grazioso e lento, ma
non troppo, quasi tempo di valse (Sousedska,
Bohemia)
London, R( ury Records

The Chrysler ( ¢ Series is made possible by the generous support of a grant from the

n Fund.

Jfficial piano of the Detroit Symphony Orchestra and the Meadow

Chrysler Corpon

The Steinway is

Brook Music

Bomn in Prague in 1946, Jiri
Belohlavek began his musical studies on
the piano and, later, the violoncello. He
studied cello under Professor Jaros at the
Prague Conservatory and, after gradua-
tion, went on successful solo concert
tours of such countries as India and Ger-
many. He had, however, a strong interest
in conducting, and in 1966 he entered
the Academy of Musical Arts, this time
as a student of conducting under Pro-
fessors Robert Brock, Alois Klima and
Bohumir Liska. Between 1968-69 he

completed three master courses under

Jiri Belohlavek Sergiu Celibidache in Stockholm.
R From 1967-72 Belohlavek served as the
Atistic Director and conductor of Orchestra Puellarum Pragensis, a

string chamb ‘mble which was popular with both critics and

I‘Ubl;c at home and on tour in Germany, Poland and Scandanavia.

r Jiri Belohla ollaboration with the Czech Philharmonic Orches-
ra represents iportant chapter in his artistic development. In

] )70\ he was

led first prize in the National Competition of Young
a result, was offered the position of Assistant Con-

h Philharmonic, a post he held until 1972. (In 1971

Conductors an
ductor on the

Pt‘l‘i“t'% “1,”‘—‘ a fi t in the Herbert von Karajan International Com-
-ttion in West Berlin.) In September 1972 he was named conductor
of the Brmo Sta

‘hilharmonic Orchestra, which he brought on tour

17

to the United States during his very first season. Since 1977,
Belohlavek has been chief conductor and Artistic Director of the
Prague Symphony Orchestra, with which he has toured North
America, Germany, Spain, Britain, Austria and Switzerland. He has,
however, maintained his association with the Czech Philharmonic,
with which he has in recent years toured North America as co-
conductor with Vaclav Neumann.

Jiri Belohlavek has not only guest conducted with every major
orchestra in Czechoslovakia but, since 1971, he has appeared ever
more frequently abroad, conducting such orchestras as the Munich
Philharmonic, the Norddeutsche Rundfunk in Hannover, the
Westdeutsche Rundfunk in Cologne, the Moscow State Philharmonic,
the USSR State Symphony, the Dresden Philharmonic, the Staat-
skapelle in Dresden and Berlin, the Berlin Symphony Orchestra, the
Vienna Symphony, WOSPRITW Katowitz, the Budapest Philhar-
monic, the Brussels Radio Orchestra, the Bayerischer Rundfunk Or-
chestra, and, in Japan, where he has been invited on at least eight oc-
casions, the NHK Symphony in Tokyo and the Japan Philharmonic.
He has also conducted the orchestras in Warsaw, Paris, Frankfurt,
Zagreb and Leipzig.

Jiri Belohlavek’s reputation as a conductor of opera has also grown
swiftly since 1970, when he conducted Cosi fan tutte, and 1971, when
he conducted The Marriage of Figaro, both in Prague. Between 1977
and 1981, when he was engaged at the Komische Oper in East Berlin,
he conducted Janacek’s Jenufa, Geheimnis and Sinetana and Stravinsky’s
The Rake’s Progress. In 1983 he conducted Verdi's Forza del destino for
Czechoslovakian television and, in 1984, Frank Martin’s Greek Passion
at the National Theatre in Prague.

Jiri Belohlavek made his North American guest conducting debut
with the Toronto Symphony in 1982 and was immediately re-engaged.
He has since conducted the St. Louis Symphony, the Kansas City
Philharmonic (which he was also re-engaged to conduct), the Detroit
Symphony and the National Arts Centre Orchestra in Ottawa. In
February 1985 Jiri Belohlavek made his debut conducting the New
York Philharmonic, with soloist Claudio Arrau, at Avery Fisher Hall.

Jiri Belohlavek’s recent recordings include Dvorak’s Concerto for
Piano and Orchestra in G minor, Op. 33, with pianist Ivan Moravec
and the Czech Philharmonic Orchestra; Merildinen’s Piano Concerto
No. 2 with the Helsinki Philharmonic Orchestra; and Josef Suk’s
“Pohadka” and Scherzo Fantasy with violin soloist Josef Suk (the com-
poser’s grandson) and the Prague Symphony Orchestra.

Mischa Lefkowitz began his violin
studies at age seven in his native Riga,
Latvia, and made his recital debut at age
12. At 17 he was admitted to the
Moscow Conservatory to the violin class
of Leonid Kogan. He has also studied
with Nathan Milstein, Mischa
Mischakoff, Roman Totenberg and Henri
Temianka, and with Jean Fornier at the
Mozarteum Academy in Salzburg.

A winner of the 1983 International
American Music Competition, co-
sponsored by The Rockefeller Foundation
and Carnegie Hall, Mr. Lefkowitz has ap-
peared as soloist with the English
Chamber Orchestra, Fresno Philhar-
monic, American Chamber Symphony, London Philharmonic and
with the Camerata Academica of Salzburg in Austria, Switzerland,
France and Finland, as well as solo recitals in Carnegie Hall and
Merkin Hall in New York City. Other awards include Special Prize of
the Paganini Competition, First Prize of the Fresno Rotary Inter-
national Competition and Republican Contest for Violin Soloists;
Second Prize for chamber music at the Concertino-Prague
Czechoslovakian Radio Competition, and Winner of the Bach Festival
Young Artists’ Awards. In September, 1985, Mr. Lefkowitz was a win-
ner of the city of Paris “Musique Francaise” prize from the Yehudi
Menuhin International Violin competition. He became Music Direc-
tor of Masterpiece Virtuosi String Chamber Ensemble in 1986.

Mischa Lefkowitz



Program Notes by Robert Markow

The Golden Spinning Wheel, Op. 109

Antonin Dvotak

Born Nelahozeves (Miilhausen), Bohemia, September 8, 1841;
died Prague, May 1, 1904

Dvotak’s five symphonic poems all date from the brief two-year
period of 1896-97. The first four, written in quick succession as a
cycle in 1896, are based on tales of the Czech lyric poet Karel
Jaromir Erben. The Golden Spinning Wheel was preceded by The
Water Sprite and The Noonday Witch, and followed by The Wood
Dove. The music for The Golden Spinning Wheel follows the grisly
story rather closely, though Dvofak steers clear of graphically
portraying the more horrifying events. More important to him
are the capturing of a romantic fairy-tale atmosphere in sound,
the exploitation of melodious ideas and the use of many
felicitous instrumental touches.

The work contains three principal melodic ideas, which are
freely varied throughout the composition, fragmented, trans-
formed, extended, rhythmically varied and harmonically altered
as the folk tale runs its course. The first of these is heard in the
opening bars as the horns announce the world of knights riding
in the forest, the hunt and chivalry. The second is a lyrical idea
associated with the beautiful Dornicka, played first by solo violin
softly and sweetly against the English horn accompaniment.
Another lyrical theme, this one more impassioned, depicts the
lovers’ romance.

A young king rides through the forest, stopping at a cottage
for a rest. He meets and falls in love with a beautiful maiden liv-
ing there, Dornicka, who works the spinning wheel. Desiring her
for his bride, he instructs Dornicka’s mean step-mother to bring
her to his castle. The king then departs. The old hag hacks off
Dornicka’s hands and feet, gouges out her eyes, and leaves the
corpse in the forest, bringing to the castle instead her look-alike
daughter whom the king unwittingly marries. Meanwhile a
mysterious old man has found Dornicka’s body, and sends to the
castle three wondrous gifts, one of them a golden spinning
wheel, which the false queen accepts in exchange for Dornicka's
missing parts. When the deceived king asks his queen to spin
the beautiful new wheel, the machine “spins” the tale of the
ghastly crime. Through the ministrations of the old man,
Dornicka has been made whole and well again. The king rushes
out to find her, and later has the two murderesses torn to bits by
wolves. (Dvofak does not depict this last event, but one shudders
to think how Richard Strauss might have set it!) The music ends
amid great rejoicing.

Romance for Violin and Orchestra, Op. 11
Mazurka for Violin and Orchestra, Op. 49

Antonin Dvofak

Born Nelahozeves (Miilhausen), Bohemia, September 8, 1841;
died Prague, May 1, 1904

Dvofak’s compositions for solo violin are neither numerous
nor a very important part of his catalogue. Yet the composer
turned his attention to the violin periodically throughout his
career, perhaps mindful of the fact that this instrument was the
first he had learned to play, and that he had been employed in
his early years as a violinist.

The Romance takes as its point of departure the slow move-
ment of the composer’s String Quartet in F Minor (1873). Using
the quartet movement’s second theme as the Romance's first,
Dvofak then develops the latter in a new fashion. Its combina-
tion of an appealing, gently rocking principal theme and sweet
lyricism give the Romance a charm and affection dear to

devotees of the violin repertoire.
The Mazurek (Mazurka), perhaps the best-known of Dvorak’s
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violin pieces, has been likened to the Slavonic Dances in its
character. It alternates a strongly rhythmic idea with one of
sweet lyricism, such as the type found in the Romance. The
Mazurek was written in 1879, initially for violin and piano, at
the urging of Dvorak’s publisher, Simrock, who after publishing
the enormously successful first set of Slavonic Dances Op. 46 i
1878, was eager for more folkloric-type pieces from Dvofak. Thy
orchestral version followed shortly thereafter.

Slavonic Dances, Op. 72

No. 1 in B Major — Molto vivace (Odzmek, Slovakia)

No. 2 in E Minor — Allegretto grazioso (Mazurka, Poland

No. 3 in F Major — Allegro (Skocn#, Bohemia)

No. 4 in D-flat Major — Allegretto grazioso (Dumka, Ukraine)
No. 5 in B-flat Minor — Poco adagio (Spasirka, Bohemia)

No. 6 in B-flat Major — Moderato, quasi Minuetto (Polonaise, Polan
No. 7 in C Major — Allegro vivace (Kolo, Serbia)

No. 8 in Alat Major — Grazioso e lento, ma non troppo, quasi tem
di valse (Sousedska, Bohemia)

Antonin Dvorak

Born Nelahozeves (Mulhausen), Bohemia, September 8, 1841;
died Prague, May 1, 1904

Just as it was Schumann who had brought Brahms to the
attention of the musical world, it was in turn Brahms who did
the same for Dvorak. By 1876, Dvofak had already written mu
but published little. Brahms recommended Dvofak to his Berli
publisher, Simrock, who agreed to issue some vocal duets in
1877. Simrock, hoping for another financial windfall like the
one produced by Brahm’s Hungarian Dances, commissioned
Dvofak to write a set of Slavonic Dances. The shrewd publish
had guessed correctly: the eight dances immediately catapulte
Dvofak to international fame, and Simrock made a small for-
tune, of which Dvofak got about $75.

Simrock understandably wanted a second set of dances right
away, but now that fame was growing rapidly for Dvofak, the
composer could afford to pick and choose his commissions.
Simrock waited eight years for the second set, for which Dvo
received a fee ten times that of the first. In both cases, the
dances were written originally for piano duet, and shortly
thereafter transcribed for orchestra with some additions and
embellishments.

Dvofak himself pointed out that “to do the same thing twic
is devilishly difficult” Hence, the second set is somewhat dif-
ferent — considerably wider-ranging in its expressive features a
in its inspiration from lands beyond Bohemian/Slovak borders.
Two of the dances come from Polish impulses, one from Serbi
and one from the Ukraine. The second set differs from the firs
also in its greater reliance on introspective lyricism rather tha
on predominantly brilliant effects, and in its more sophisticat
rthythms and harmonies. ‘

A deft combination of folklore, spontaneous inspiration an
masterful composition characterize the dances. All the tunes,
however “originally folk-like” they may sound, are by Dvorak,
while rhythms and instrumental colors are of true folk origin.
The universal appeal of these dances has not diminished over
the century of their existence and their appropriateness to a
Meadow Brook concert can be underlined by Alec Robertson'
observation that “It seems absurd to listen to such an open ait
music in the stuffy solemnity of a concert hall”’
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It shouldn’t be difficult for your audience
to find your advertising.

Good advertising becomes great advertising when the right people see it.
At J. Walter Detroit, our research department has an uncanny
sense for directing advertising to the right audience — yours. Of course
what you say, and how you say it, is as important as who you
_say it to. And no one understands that better than JWT, according to
Video Storyboard Tests, Inc. Their research shows that JWT has launched
~ more “best remembered” campaigns than any other agency.
So 1f you want your audience to see your advertising, and remember it,
Just remember this number: (313) 568-3800. Call it and ask for
Peter Schweitzer, our office manager.
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...1s doing your best. It
requires a respect for
your work that makes
others respect you. That’s
something we value at
Manufacturers Bank. We
salute those who are
committed to doing the
best job possible.

Bank where business banks.
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Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA
Jerzy Semkow, conductor
Shura Cherkassky, pianist

Piano Concerto No. 3, D minor, Op. 30
Allegro ma non tanto
Intermezzo: Adagio
Finale

Rachmaninoy

Featuring Michigan’s largest in-stock selection
and outstanding personal attention

iy

Intermission

Symphony No. 2, E minor, Op. 27
Largo-Allegro moderato
Allegro molto
Adagio
Allegro vivace

(GREENSTONE'S

Fine Jewelry & Gifts for over 60 years

London, RCA, Mercury Records

The Chrysler Concert Series is made possible by the generous support of a grant from the
Chrysler Corporation Fund.

The Steinway is the official piano of the Detroit Symphony Orchestra and the Meadow

528 North Woodward Avenue ® Birmingham, Michigan 48011 The Ba il

Four blocks north of Maple Rd.

(313) 642-2650

Jerzy Semkow, the Rochester Philhar-
monic Orchestra’s Music Advisor and
Principal Conductor, has gained an
international reputation through his
appearances with the world’s leading
opera companies and orchestras. His per-
manent conducting posts have included
Principal Conductor of the Royal Danish
Opera and Royal Danish Orchestra in
Copenhagen and five seasons as Music
Director of the Saint Louis Symphony
Orchestra. His most recent post was a
four-year engagement as Music Director
of the National Radio Televisione
Italiana Orchestra (RAI) of Rome.

Maestro Semkow’s most recent season
vith the orchestras of Bordeaux and Monte Carlo,
e Orchestra del Teatro alla Scala in Milan, The National Orchestra
Belgium, and the French National Radio Orchestra in Paris.

During the 1987-85 season, Maestro Semkow will conduct the
'glqal version of Boris Godunov with the English National Opera.
le will also appear with the orchestras of Paris, Strasbourg, Lyon,
ergen, Oslo, Copenhagen, Brussels and Detroit among many others.
His conducting gements abroad have included opera perfor-
| cala, the Aix-en-Provence Festival, and at
ondon’s Royal Opera House at Covent Garden, as well as concerts
ith the Berlin Philharmonic, National Orchestra of France and the
rchestras of London, V/ ienna, Stockholm, Madrid, Frankfurt, Monte
21r|9. Moscow, Leni werad, Jerusalem and others. In the United States,
:saYrgrE%T\l'(]?“ has conducted many major orche'stras, including the
sl Wa~}l‘ harmonic, and thfi orchestra§ of Chicago, Cleveland,

o washington, Cincinnati, Dallas, Pittsburgh, Houston and
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e e ded the first complete original Moussorgsky ver-
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Born in Odessa, Shura Cherkassky is
among the last of the post-Romantic
tradition of master pianists. During his
youth, he immigrated to Baltimore and
studied in Philadelphia with the
renowned Josef Hofmann, a pupil of
Anton Rubinstein. His debut concert
tour in 1923 included appearances with
Walter Damrosch and the New York
Symphony and a command performance
at the White House for President Warren
G. Harding.

Shura Cherkassky’s enormous popular-
ity in Germany and Austria sprang from
his first major European tour in 1946,
when a concert in Hamburg established
him as one of the leading pianists of the day. All over Europe,
Cherkassky has his following of enthusiastic admirers, from Scan-
dinavia to the Mediterranean. He regularly performs at the prestigious
music festivals of Europe, including those of London, Edinburgh,
Salzburg, Bergen, Zagreb, Carinthia, and Vienna, and has collaborated
with some of today’s most distinguished conductors: Comissiona,
Dorati, Dutoit, Fruhbeck de Burgos, Giulini, Haitink, Herbig, Karajan,
Kempe, Leinsdorf, Navarro, Ozawa, Rattle, Shostakovich, Sir Alex-
ander Gibson, Sir Charles Groves and Sir Georg Solti.

Shura Cherkassky’s concert career encompasses the entire musical
world. In addition to Europe, he has made several tours throughout the
Far East, including China, Hong Kong, Singapore, Thailand and
Japan. He also has toured Australia, New Zealand, South Africa and
India. His trimphant return to his native Russia in 1976 had great
emotional significance for him, and he was re-invited for subsequent
tours in 1977 and 1987.

Shura Cherkassky's current season began with a special three-
concert series in London to celebrate his 75th birthday year. Other
highlights include his return to the New York Philharmonic, playing
the rarely heard Concerto No. 4 by Anton Rubinstein, a re-
engagement with the National Arts Centre Orchestra of Ottawa and
recitals at New York’s 92nd Street Y, Chicago’s Orchestra Hall, the St.
Louis Conservatory and School for the Arts, the University of Ver-
mont and Dartmouth College. Following a June, 1987 tour of
Australia, Mr. Cherkassky returns to the United States for a rare sum-
mer festival tour.

Shura Cherkassky records for Nimbus, Deutsche Grammophon,
Decca, Vox and HMV.

Program Notes by Robert Markow

Shura Cherkassky

The two works performed this evening were composed by
Sergei Rachmaninov, born Oneg, Novgorod, Russia, April 1,
1873; died Beverly Hills, California, March 28, 1943.

Piano Concerto No. 3 in D Minor, Op. 30
I. Allegro ma non tanto

II. Intermezzo: Adagio

I1I. Finale

In 1909, Rachmaninov was, at the age of 36, already at the
height of his career as composer and pianist. It was time to con-
quer America, and for this important visit he composed his
Third Piano Concerto, (which he wrote during the summer
months at his country estate, Ivanovka. In October he set sail
for the New World, but not having had time to learn the piano
part, resorted to practicing on a “dumb” (silent) piano he carried
on board with his baggage.) The concerto was greeted warmly
though not rapturously at its premiere on November 28, 1909,
with Walter Damrosch conducting the Symphony Society of
New York.

The Third Concerto proudly carries a reputation for being one
of the most difficult, expansive, brilliant and romantic in the
repertory of piano concertos. It is also one of Rachmaninov’s
longest and structurally most complex orchestral works. Like the
Second Symphony, also on tonight’s program, many of the Con-
certo’s melodic ideas have their seeds in the opening motive.
Also like the Symphony, there is strong interrelation between
the movements, as material in each movement recurs in varied
form in succeeding movements. In mood and style the music is




thoroughly grounded in the 19th-century Russian romantic tradi-
tion. (Nicolas Slonimsky’s assessment of Rachmaninov in
general serves to underscore the concerto's qualities in particular:
“ .. melancholy moods prevail, and minor keys predominate . . .
there is an unmistakable stamp of Rachmaninov’s own indi-
viduality in the broad rhapsodic sweep of the melodic line, and
particularly in the fully expanded sonorities and fine resonant
harmonies of his piano writing.”)

The Concerto opens with a disarmingly simple theme.
Rachmaninov said that it “wrote itself . . . [ wanted to ‘sing’ the
melody on the piano, as a singer would sing it”” The second sub-
ject consists of a gently playful staccato idea from the orchestra
answered by the soloist, from which evolves a broadly lyrical
theme in the piano. A cadenza of prodigious difficulty and enor-
mous proportions contains within it the movement’s recapitula-
tion, a most unorthodox procedure.

The slow movement reveals Rachmaninov at his most melan-
cholic, rhapsodic and nostalgic. The languid principal theme is
re-worked through a series of variations, a simple enough pro-
cedure in view of the structural complexities of the outer
movements. Near the end is a faster, scherzando passage, whose
woodwind lines are melodically related to the first theme of the
first movement. The darkly melancholic mood of the closing
pages is abruptly banished by a brilliant flourish and the third
movement is launched without pause.

Themes as well as rhythmic patterns of this expansive finale
are largely derived from or related to material of the first move-
ment. The finale abounds in energetic rhythms, bravura
flourishes, scintillating passagework and brilliant effects for
soloist and orchestra alike, although Rachmaninov does not fail
to include a characteristically lyric, soaring theme as well.

Symphony No. 2 in E Minor, Op. 27
I. Largo — Allegro moderato

II. Allegro molto

1. Adagio

IV. Allegro vivace

Few symphonies written in the 20th century have achieved
the fame and popularity of Rachmaninov’s Second. Indeed, it
has become his most beloved purely orchestral work. One of the
most surprising things about the Symphony is that it was written
at all. The premiere of Rachmaninov’s First Symphony in 1897
proved to be such a debacle that the composer was plunged into
a depression so profound that he wrote nothing for several years
thereafter. It wasn't just that the public didn't like it, or the
critics, or his friends, or colleagues. No one liked it, including its
own writer. A long series of treatments involving hypnosis by a
Dr. Dahl brought him to the point where he could write his
Second Piano Concerto, completed in 1900, but it was ten years
before Rachmaninov would face the prospect of writing another
symphony, and he at first told no one about his endeavor.

He had moved to Dresden at the time (fall of 1906) to escape

the demands of public life in Moscow. When Rachmaninov’s
friend Alexander Siloti visited him in Dresden, the composer
confided that he was at work on a new symphony, whereupon
Siloti invited Rachmaninov to conduct the premiere in St.

Petersburg and promptly advised the press of the event. An in-
quiry from St. Petersburg to the composer brought the followin
response:

“A month ago, or more, [ really did finish a symphony, but to
this must be added the phrase ‘in rough draft! ... While I was
planning the orchestration, the work became terribly boring an
repulsive to me. So I threw it aside and took up something else,
Thus, the world would not have known yet, about my work —
it hadn’t been for Siloti” In another letter Rachmaninov called
his symphony the worst of his recent projects, and claimed tha
“when I get it written and then correct my First Symphony,
give my solemn word — no more symphonies. Curse them! [
don’t know how to write them . . " This “solemn word” was
nearly upheld, for Rachmaninov did not write another sym-
phony for nearly 30 years; he never returned to his First
Symphony.

Despite reservations about the symphony, Rachmaninov
agreed to conduct the first performance, which took place on
January 26, 1908, in St. Petersburg. He also led the Moscow
premiere a week later, and an early American performance wit
the Philadelphia Orchestra in November, 1909. In each case t
audience responded enthusiastically, and the symphony has en-
joyed an unbroken run of popularity to this day. The score is
dedicated to the composer Sergei Taneyev. Rachmaninov hims
authorized certain cuts in performance, and the expansive nat
of the work has led many conductors to do their own editing,
resulting in performaces that may last anywhere from 38 minu
to well over an hour. Jerzy Semkow is conducting the symphon
without cuts.
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“The Christian Science Monitor has | THURSDAY, JULY 30

- : - UNDAY, AUGUST 2
a self-evident anxiety to be fair.” SURE

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA
Jerzy Semkow, conductor
Jorge Bolet, pianist

Not many people are aware that William F. Buckley, Jr,
has more varied diversions than grilling politicians and publj
figures on TV’s Firing Line. This dry-witted intellectual has
sailed across the Atlantic twice in his sailboat, the Pacific
once, ran for mayor of New York City in 1965, has created a
series of spy novels featuring a hero he calls ‘“Blackford
Oakes,” and has published 23 books.

He received his early schooling in England and France,
and in his teens he studied at the Millbrook School and later
at the University of Mexico before entering the army as an
infantryman. He received his B.A. with honors (in Political
Science, Economics and History) at Yale University in 1950,

William F. Buckley, Jr. has read The Christian Science
Monitor on and off since he was a teenager, and he can
appreciate a paper that reflects the stimulating yet impartial

Schumann Overture to Julius Caesar, Op. 128

Piano Concerto in A minor, Op. 54
Allegro affetuoso
Intermezzo: Andantino grazioso
Allegro vivace

Intermission

Symphony No. 4 in D minor, Op. 120
Ziemlich langsam; Lebhaft
Romanze: Ziemlich langsam
Scherzo: Lebhaft
[angsam: Lebhaft
(played without pause)

outlook the Monitor offers to those who have many pursuits. London, RCA, Mercury Records
‘o TR ) The Chrysler Concert Series is made possible by the generous support of a grant from the
| His high re_gelllrfi fo‘fl'fhe paper doesp t mean that he Chrysler Corporation Fund
adv_x;ays_ aigregs_wm 1; h Ig.a CODSGTZi.aftflVE an? often the - The Steinway is the official piano of the Detroit Symphony Orchestra and the Meadow
editorial opinions of the editors are different from my own, Brook Muisic Festival

he admits; “when that happens, I simply assume that you're
incorrect.

Jerzy Semkow, the Rochester Philhar-
monic Orchestra’s Music Advisor and
Principal Conductor, has gained an
international reputation through his ap-
pearances with the world’s leading opera
companies and orchestras. His perma-
nent conducting posts have included
Principal Conductor of the Royal Danish
Opera and Royal Danish Orchestra in
Copenhagen and five seasons as Music
Director of the Saint Louis Symphony
Orchestra. His most recent post was a
four-year engagement as Music Director

‘ ) of the National Radio Televisione
Jerzy Semkow Italiana Orchestra (RAI) of Rome.

“The Christian Science Monitor has a self-evident
anxiety to be fair.... That’s something that seems to be buil
into the position of the Monitor so that you don’t find that i
a quality that depends on who happens to be the publisher o
the editor; it just always exhibits that characteristic.

“I would describe it as a paper with a cosmopolitan sen
of comprehensiveness, one that unlike many American
newspapers always acknowledges that we are living in a worl
with lots of other countries in it. When I read the Monitor I
always find an article or two that I find unusually well-
written, well-researched.”

It doesn’t matter if your political leanings are to the left Maestro Semkow’s current season in-
or to the right, if you’re looking for an impartial, fair cludes concerts with the orchestras of Bordeaux and Monte Carlo, the
newspaper, subscribe to The Christian Science Monitor. Orchestra del Tearro alla Scala in Milan, The National Orchestra of

Belgluml and the French National Radio Orchestra in Paris. His
AVAILABLE IN ROCHESTER Un¥ted States engagements include the Detroit, Cincinnati,
Indianapolis, Pitsburgh and Dallas Symphonies.
During the 195788 season, Maestro Semkow will conduct the
University Bookcenter — Oakland Center ongmgl version of Boris Godunov with the English National Opera.
Oakland University Eie will also appear with the orchestras of Paris, Strasbourg, Lyon,
. . ergen, Oslo, Copenhagen, Brussels and Detroit among many others.
- ol NBD — National Bank of Detroit — 4th Street and Ma is conducting engagements abroad have included opera perfor-
William F. Buckley, Jr., author, editor, lecturer, host of “Firing Line.” Rochester Post Office — 4th Street T’dr}c;\s at lMi{“' 's La Scala, the Aix-en-Provence Festival, and at Lon-
e . . cons Royal Opera House at Covent Garden, as well as concerts with
The Christian SCIe.nce Reading Room fl}llt Berlin Phill.srmonic, National Orchestra of France and the or-
412 Main Street enestras of London, Vienna, Stockholm, Madrid, Frankfurt, Monte

gﬁrio‘ Moscow, L iingrad, Jerusalem and others. In the United States,
N él\:StYro Scml«lt\\ has conducted many major orchestras, including the
ork Philharm nic, and the orchestras of Chicago, Cleveland,

B()‘ lachiin N - . .
Debtiz?ty Washington, Cincinnati, Dallas, Pittsburgh, Houston and

\Hig'hlighrs of r

Teation, presen
telecast by Eqr,
production of K7
Royal Danish Or

THE CHRISTIAN SCIENCE MONITOR.

L ent activities include a performance of Haydn’s
You may also call toll-free 1-800-225-7090 to start your subscription.

t the Vatican in the presence of the Pope and
on throughout Europe; a critically acclaimed new
mtchina at the Geneva Opera and a tour with the
tra throughout England.
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Jerzy Semkow has achieved extensive recognition for his numerous
recordings. He recorded the first complete original Moussorgsky ver-
sion of the opera Boris Godunov for EMI with the Polish National
Radio and Television Orchestra and Chorus, a recording honored with
international awards including France’s Grand Prix des Discophiles,
West Germany’s Schallplatten Prize of the First Degree, Italy’s Grand
Prix of Music Critics, and a U.S. Grammy Award nomination in the
category of “Best Opera Recording” His recording of Prince Igor with
Boris Christoff and the National Opera of Sofia is also on EMI.

He has recorded all the major works of Tchaikovsky and Brahms,
and the last 10 Mozart Symphonies with the National Philharmonic
of Warsaw, and Scriabin’s Symphony No. 2 and Symphony No. 3
(“Divine Poem”) with the London Philharmonic Orchestra. With the
St. Louis Symphony Orchestra he recorded Rimsky-Korsakov’s
Scheherazade, Schumann’s four Symphonies and Manfred Overture,
excerpts from Wagner’s musical dramas, and works for orchestra and
chorus by Beethoven, which also received a Grammy Award Nomina-
tion. His recordings of Mozart’s Symphonies K.319 and 425 with the
Polish National Philharmonic brought him a Golden Disc Award.

“He may well be the greatest living ex-
ponent of the kind of playing practiced
by such giants of the past as Hofmann,
Rachmaninoff and Lhevine. Indeed he
may be the only one” This is how
Harold C. Schonberg of The New York
Times described Jorge Bolet after a
Carnegie Hall recital. His statement is
echoed all over the world as critics and
audiences attempt to find new and
greater superlatives to describe this
phenomenal artist.

Bolet's superb artistry, his romantic
temperament and his special affinity for

Jorge Bolet the works of Liszt make him a sought-

after artist on the contemporary concert

platform, and he has literally played all over the world. With each
concert, critics continually find their last rave review almost inade-
quate to describe the magic of his artistry, and they attempt, finally, to
make definitive statements about his pianism. “Mr. Bolet seems to play
with ever-increasing beauty and authority. His recitals are a living il-
lustration of what the great 19th century pianists were all about”
(Harold C. Schonberg, The New York Times).

The recognition of Jorge Bolet as “one of the few living super-
pianists” (Washington Post) is confirmed each season as he fills a
crowded schedule of engagements in the United States, Europe, South
and Central America, the Orient and Australia. The 1985-86 season
was highlighted by recitals in New York’s Carnegie Hall, Pasadena’s
Ambassador Auditorium, Amsterdam’s Concertgebouw, London’s
Royal Festival Hall, Berlin, Munich and Naples, and orchestral dates
with the Pittsburgh Symphony, the Atlanta Symphony, the
Indianapolis Symphony, Amsterdam’s Concertgebouw Orchestra, the
London Symphony Orchestra and Rome’s Santa Cecilia Orchestra.

Program Notes by Robert Markow

Overture to “Julius Caesar”

Robert Schumann

Born Zwickau, June 8, 1810; died Endenich, July 29, 1856

In every famous composer’s catalogue there seems to lurk in
the dark corners a few works that remain all but unknown and
unplayed. Such a work is Schumann’s Overture to “Julius
Caesar,” written in 1851 near the end of the composer’s life.

Schumann had moved to his new post as conductor of the
Dusseldorf Symphony the previous year. Having for the first time
in his career a prominent orchestra at his disposal, it is not sur-
prising to find him writing a relatively large number of works for
or with orchestra at this time.

This is the Detroit Symphony’s first performance. Many
reference works, dismiss the piece as disappointing. But rather
than accept this verdict at face value, listeners might heed the
words of Brutus during this rare performance of the music:
“Romans, countrymen, and lovers! hear me for my cause . . .
awake your senses that you may be the better judge” The music




does have an undeniably bold character to it, and even if for no
other reason, we might attach some measure of importance to
the overture as the sole case where Schumann employed the
tuba.

Piano Concerto in A Minor, Op. 54
I. Allegro affettuoso

II. Intermezzo: Andantino grazioso

II. Allegro vivace

Robert Schumann

Born Zwickau, June 8, 1810; died Endenich, July 29, 1856

“I cannot write a concerto for the virtuosos — I must plan
something else” These words, written in 1839 to his future wife
Clara, embody the attitude of Robert Schumann towards piano
writing. In an age addicted to the showy glitter and bravura
displays of Liszt and Thalberg, it is not surprising that
Schumann’s concerto did not capture the public fancy. (When
Clara gave the world premiere she received the questionable
compliment of “praiseworthy efforts to make her husband’s
curious rhapsody pass for music”

The critic’s opinion of the music has been overturned by
history, but his use of the word “rhapsody” is not far off.) The
concerto as it stands is in three movements, but is considerably
at variance with a standard three-movement concerto in the
Mozart, Beethoven or Chopin mold. Originally the first move-
ment existed as a separate entity, entitled at various times Phan-
tasie in A minor; Concert Allegro and Allegro affettuoso. This was
composed in 1841; unsuccessful attempts to sell it to various
publishers may have prompted Schumann to revise it and add
two more movements, now calling the work a concerto. In this
form it was first heard in Dresden on December 4, 1845 with
Ferdinand Hiller (to whom the work is dedicated) conducting.

Clara continued to champion and perform the concerto
throughout her illustrious career, but to little avail; even Liszt
uncharitably called it a “concerto without piano.” The piano
writing is prominent, of course, but not as much so and not
nearly as technically brilliant as contemporary norms demanded
— hence, its cool reception. But Schumann was true to his art
— themes of poetic beauty, poignant lyricism and resourceful
detail flow abundantly from first to last. Note especially the
plaintive theme in the woodwinds heard immediately after the
opening piano flourish; the soulful cello theme in the second
movement; or the rousing fanfares in the third movement which
follows the Intermezzo without pause.

By the 20th century, audiences finally recognized the true
worth of this concerto, and a writer like Sir Donald Francis
Tovey could call it “recklessly pretty . . . eminently beautiful
from beginning to end, so free, spacious and balanced in form,
and so rich and various in ideas . . . Fashion and musical party
politics have tried to play many games with Schumann’s reputa-
tion, but works like this remain irresistible”

Symphony No. 4 in D Minor, Op. 120
[. Ziemlich langsam; Lebhaft [II. Scherzo: Lebhaft
II. Romanze: Liemlich langsam IV. Langsam: Lebhaft
(played without pause)

Robert Schumann

Born Zwickau, June 8, 1810; died Endenich, July 29, 1856

“ often feel tempted to crush my piano — it is too narrow for
my thoughts,” declared Robert Schumann in a letter of 1839.
This statement provokes mild disbelief, coming from a composer
who had found the piano so eminently suited to his artistic pur-
poses for his entire oeuvre up to that point. But in 1839 the
winds of change began to blow strongly, and he sensed the need
to explore other creative impulses. In 1840 he married Clara
Wieck over the longstanding, strenuous objections of her father,
and concurrently turned from exclusive attention to the piano to
an almost equally exclusive preoccupation with song. As W. J.
Henderson has written, “The tumult of young love lifted him
from the piano to the voice. The consumation of his manhood,
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in the union with a woman of noble heart and commanding i
tellect, led him to the orchestra. In 1841 he rushed into the
symphonic field”

This was precisely what Clara had been urging him to do, for
only in the arena of large-scale orchestral works did she feel he
could compete with the giants like Mozart and Beethoven.
Hence, in 1841, Schumann wrote, in rapid succession, the Sym
phony No. 1 in B-flat (“Spring”); the Overture, Scherzo and
Finale; the Phantasie in A minor, which was later to become thg
first movement of the Piano Concerto; and the present sym-
phony in D minor.

Schumann did not assign a number to the D minor symphon
He thought first of calling it a “symphonic fantasy,” knowing ful
well that “nothing arouses disagreement and opposition so
quickly as a new form bearing an old name” And new it cer-
tainly was! The work represents something of a landmark in the
history of the symphony in its unprecedented cohesion and
structural unity. Although nominally laid out in the standard
classical four movements, the movements are connected by
“speaking rests” between, not long pauses. Even more
significantly, Schumann adopts an initial melodic cell (the
darkly brooding, slowly winding line in the strings heard in the
opening bars) and pursues it in myriad forms and guises
throughout the entire symphony, thus conferring an “inner
spiritual bond” on all its motives and themes. As the compose
put it, the finale “should know what the earlier movements cog
tained.” Tovey called the symphony “perhaps Schumann’s
highest achievement for originality of form and concentration g
material. . . . The whole work was from the outset fully as ad-
vanced an example of free form and concentrated thematic con
tinuity as any symphonic poem that ever professed to be revolu:
tionary.’

The first performance, on December 6, 1841, was not a suc-
cess, and the composer withdrew the work for revision. Howeve
Schumann did not attend to this until a decade later, by whic
time two more symphonies had been written (in more traditio!
layout), now designated the Second in C Major and the Third
in EAflat Major (“Rhenish”). This left the D minor Symphony 2
No. 4. Aside from a few small structural details, the revison con
cerned mostly matters of orchestration affecting the wind parts]
amounting to a thickening of the texture. In its new form the
work met with greater success at a performance on March 3,
1853. It is worth pointing out that initial resistance in 1841
probably due not so much to the work itself as to the remainde
of the program on which it was presented — Franz Liszt per-
formed two of his own piano works, and no one could compets
with this Presence!

The slow introduction immediately presents the motivic cell
that will serve to unify the entire symphony — that darkly
brooding line mentioned above. The first movement’s principa

theme gradually coalesces and assumes its full form at the pro- &

pulsive Allegro section. A second, lyrical idea is heard later, a , I urn to t e Lea er
becomes increasingly interlaced with the restless principal ; : : - :

- Experience is the difference in the treatment of substance

The Romanze begins with a pensive theme sung by oboe and ‘ abuse. St. Joseph Mercy Hospital has been a leader since 1971 with
cellos, followed by the subject from the symphony’s opening i comprehensive programs for children, teens, adults, and older adults.

darkly veiled colors. A contrasting, more brightly scored “Trio For immediate help at any hour, please call (313) 858-3177. For

section presents the same subject with delicate solo violin em: e : o .
: ; . ee information on the substance abuse and psychiatric services of
broidery. A final statement of the oboe/cello theme rounds ou £ the Fox Center, please call (313) 858-3160.

the movement.
The vigorous Scherzo presents the unifying melodic cell in ‘

still another guise, this time played in inversion (upside down)

a strongly insistént rhythmic figure. The “Trio” section brings | Har()ld E. Fox Center

back the same melodic arabesques derived from the second

movement's Trio. Both Scherzo and Trio are repeated. Department of Psychiatry

The passage connecting the third and fourth movements { 52 e e e
represents to Tovey “darkness before dawn which just avoids px I AW ST. JOSEPH MERCY HOSPITAL
voking comparison with that of the same point in Beethoven’ e 900 WOODWARD AVENUE
minor Symphony.” The Finale’s exposition bursts forth in 1] PONTIAC, MI148053

glorious D major, and Schumann puts now-familiar material o
through fresh paces while introducing a lyrical new idea as we Adivision of Sisters of Mercy Health Corporation
The pulse becomes increasingly faster as the symphony is pro- !
pelled breathlessly to a brilliant conclusion.
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fficial piano of the Detroit Symphony Orchestra and the Meadow
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including Robert Kajanus, Arnas

distinguished line also belongs Paavo
Berglund, who was born in Helsinki in
1929. As a young man his musical

tivities there of great conductors like

Knappertsbusch and Furtwangler left a
profound impression upon him. At the
age of twenty he became a violinist in

and in due course founded the Finnish
Chamber Orchestra. After a period as
Assistant Conductor he became, in
‘onductor of the Finnish Radio Symphony Or-
- cight-year tenure he raised the Orchestra to an
lard and it became widely known through tours.

rk was his recording with the Bournemouth Sym-
the Kullervo Symphony by Sibelius, of which
rst complete performance outside Finland.
) he was the Principal Conductor of the

he Helsinki Phitharmonic.
aphy for EMI is a considerable one, and he has
iphonies of Sibelius. Berglund’s performances of

jually highly regarded. His repertoire also includes

Finland has produced several outstand-
ing conductors during the last 100 years,

Jarnefelt and Georg Schneevoigt. To this

studies took him to Vienna, and the ac-

the Finnish Radio Symphony Orchestra

Ily renowned for his supreme authority in Sibelius.

iphony Orchestra and from 1974 to 1979 also Prin-
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British music by Bliss, Vaughan Williams and Walton.
In 1977 he received the O.B.E. for his services to music in the
United Kingdom.

Laurence Liberson is the assistant
principal clarinetist for the Detroit
Symhony. He has been a member of
the Detroit Symphony since 1981,
joining the Orchestra after five years
as principal clarinetist with the Grand
Rapids Symphony Orchestra. A native
of Detroit, he began clarinet study at
age 10, continuing over the years
under the direction of Paul Schaller,
principal clarinetist with the Detroit
Symphony; Larry Combs of the
Chicago Symphony and William Stub-
bins of the University of Michigan.
He has a degree in clarinet perfor-
mance from U of M and is a member
of the Detroit Chamber Winds and on
the faculty of the Institute of Music and Dance.

Laurence Liberson,

Program Notes by Robert Markow

All of the compositions performed this evening were written by
Claude Debussy, born St. Germain-en-Layre, near Paris, August
23, 1862; died Paris, March 25, 1918.

Petite Suite

1. En bateau: Andantino
II. Cortege: Moderato
III. Minuet: Moderato
V. Ballet: Allegro giusto

Henri Busser (1872-1973), who died just two weeks short of his
102nd birthday, had a long career of writing music for the stage.
But his name lives on today mostly as the orchestrator of
Debussy’s four exquisite miniatures known as the Petite Suite.

Debussy’s work appeared in 1888 initially for piano, four
hands. Around 1906 he authorized Busser to orchestrate the
pieces. Lambent woodwind solos, gentle pastels, delicate touches
of percussion, skillful use of harp glissandos and fascinating
juxtapositions of instrumental timbres form the basis of Busser’s
orchestral setting.

Each movement is a ternary structure with a contrasting cen-
tral portion and a modified return to material of the opening.
“En bateau” is a barcarolle suggesting the gently swaying motion
“in a boat” The “Cortege” is not of the funeral variety, but
rather a lighthearted affair. The “Minuet” has a graceful
elegance all its own, yet is suggestive also of the world of
Debussy’s musical predecessors, Couperin and Rameau. The
“Ballet,” meaning simply “dance,” incorporates two ideas — an
exuberant, rhythmically vigorous theme and a relaxed waltz-like
idea that returns to bring the Suite to a brilliant close.

Premiere Rapsodie Pour Orchestre
Avec Clarinette Principale

Debussy wrote this work during December of 1909 and
January of 1910 as a contest piece for clarinetists at the Paris
Conservatoire. In this form it was called simply Premiere rapsodie
for clarinet and piano. During the summer of 1911 he orches-
trated it, extending the title to “Premiere rapsodie pour orchestre
avec clarinette principale;” implying that the soloist be con-
sidered “an agent in the rich instrumental palette of the orches-
tral framework” to quote Joseph Braunstein. The clarinet part
remained unchanged, but the orchestration underwent con-
siderable enrichment, with added melodic, contrapuntal,
harmonic and rhythmic material.

The languid opening presents the soloist in the dreamiest of
settings. A more active “scherzando” section interrupts the lazy
mood. A variety of tempos follows, serving as a backdrop for the
clarinet to demonstrate all its ranges, colors, moods and tech-



nical abilities. The composer himself thought highly enough of
his achievement to proclaim: “Surely this piece is one of the
most pleasing | have ever written”

Prelude a l'apres-midi d’un faune

The inspiration for Debussy’s first orchestral masterpiece came
from the poem “L'apres-midi d'un faune” (The Afternoon of a
Faun, 1876) by the French Symbolist poet Stephane Mallarme.
De bussy’s musical sensibilities corresponded closely to the Sym-
bolist aesthetic, and having read Mallarme’s poem sometime
around 1877, the composer set about creating a musical inter-
pretation that influenced the course of much 20th-century
music. Written in 1892-1894, it was first heard on December 22,
1894 in Paris. A faun, incidentally, is a mythological woodland
creature, which walks upright like a man, but which has cloven
hoofs, horns, a tail and fur like a beast. Its chief concerns are
eating, sleeping and the pursuit of sensuous gratification.

Danse

(Orch. Ravel)

One of the many ways in which Maurice Ravel (1875-1937)
expressed his respect and admiration for Claude Debussy was in
his 1923 orchestral transcription of the latter’s Danse. This
delightful little piece is one of Debussy’s least-known works. It
originally appeared in 1890 under the title Tarantelle stryienne.
When republished in 1903, the name was changed simply to
Danse. The original title betrays a strange mixture of national
influences. The tarantella is an Italian dance in rapid 6/8 meter.
[t is thought to have originated on the shores of the lonian Sea
at Taranto. According to legend, however, the name was derived
from the frenetic motions of people bitten by the tarantula
spider. Such a dance was believed to have curative powers.

The Danse's principle interest lies in its jittery, thythmic pat-
terns, found in the buoyant opening and closing sections. The
meters of 3/4 and 6/8 are contrasted or alternated. The central
section is more restful. Languorous solos from the oboe and
clarinet suggest that the victim may be succumbing to the
effects of the spider’s venom. This central section is notable for
its rich, colorful harmonies and sensuous textures.

Nocturnes

Camille Chevillard conducted the Lamoureux Orchestra in
the first performance of Nuages and Fetes in Paris on
December 9, 1900.

For a listener of the late nineteenth and early twentieth cen-
tury, the term “Nocturne” would have meant a piano piece by
Chopin. His music loomed large in the piano repertoire, and the
few examples of non-pianistic nocturnes (like the one by
Schubert for piano trio) are so atypical that they can hardly be
said to count at all. Debussy was himself an admirer of Chopin,
and he took particular care to explain that his Nocturnes had
nothing in common with the Polish composer’s. “The title Noc-
turnes is to be interpreted in a general aid, more specifically, in a
decorative sense,” he wrote. “Therefore it is not meant to
designate the usual form of the Nocture, but rather all the
various impressions and the special effects of light that the word
suggests.’

Debussy had introduced a new way of handling the orchestra
in Lapres-midi d'un faune, but even from this splendid beginning,
the Nocturnes represent a prodigious leap. Hardly anything re-
mains of “form” in the traditional sense, or for that matter, of
“themes,” or even of “harmony,” if one understands that to mean
a progression by a predictable route from point A to point B. So
sensually appealing is the music, however, that we can almost ig-
nore the fact that Debussy has redefined music before our very
ears. His example was not lost on twentieth-century composers
as diverse as Schoenberg and Boulez.

Debussy has left a program that provides a visual analogue for
each: “Nuages renders the immutable aspect of the sky and the
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slow, solemn motion of the clouds, fading away in gray tones
lightly tinged with white. Fetes gives us the vibrating atmosphe
with sudden flashes of light. There is also the episode of the pr
cession (a dazzling fantastic vision) which passes through the
festive scene and becomes merged to it. But the background re
mains persistently the same: the festival, with its blending of
music and luminous dust, participating in the cosmic rhythm”

A word of caution: these notes, like most by composers, go
straight to the point, at the risk of oversimplifying the connec-
tion between music and visual or poetic stimuli. In the printed
edition of his Preludes for piano, Debussy put the movements’
poetic titles at the end of each, not at the beginning. This sug|
gests that any such verbal props should be taken not as formulaf
for generating music, but as impressions of impressions.

La Mer

[. De l'aube a midi sur la mer
(From dawn to noon on the sea)
II. Jeux de vagues
(The play of the waves)
II1. Dialogue du vent et de la mer
(Dialogue of the wind and the sea)

“You may not know that I was destined for a sailor’s life and
that it was only quite by chance that fate led me in another
direction. But I have always retained a passionate love for the
sea. You will say that the ocean does not exactly wash the
Burgundian hillsides, and my seascapes might be studio land-
scapes; but I have an endless store of memories, and to my min
they are worth more than reality, whose beauty often deadens |
thought”

Thus Claude Debussy, in a letter to his friend Andre Messagg
defined the imaginative quality of his musical impressionism. |
Few works in the repertory so richly and evocatively portray the
sea as Debussy’s La Mer. Oddly enough, however, the composi
tion was not written anywhere near the sea, but rather in varig
inland locations, including the Burgundian mountains and Pat
In La mer the composer portrays the sea in its various moods, |
but does not attempt explicit images in sound; rather, through
sonorities he attempts to stir the memories, emotions and imagl
nation, permitting each listener a personal perception of the s¢
The first performance took place on October 15, 1905 at the
Concerts Lamoureux in Paris, Camille Chevillard conducting.

The first movement (“From dawn to noon on the sea”) begini
very quietly, with slow, mysterious murmurings. As the sea
awakens, the orchestral colors brighten and musical motion
quickens. As the music swings into a rocking 6/8 rhythm, we
hear a leisurely call from the muted horns. A mosaic of melod;
fragments fills the music in constantly changing sonorities. On
of these is heard in the divisi cellos, and is developed into an
impressive climax. After subsiding, a new melodic idea, a
chorale-like passage, appears and slowly grows to paint a majest
picture of the sea under the blazing noonday sun.

“Play of the waves” is full of sparkle and animation. Like the
first sea picture, melodic fragments are developed in an ever-
changing mosaic of orchestral hues. The range and delicacy of
Debussy’s scoring fascinate at every turn — even the ‘ping’ of ¢
triangle as evocative power. Debussy’s biographer Oscar Thom
son describes this movement as a “world of sheer fantasy, of
strange visions and eerie voices, a mirage of sight and equally
mirage of sound. On the sea’s vast stage is presented trancelike
phantasmagoria so evanescent and fugitive that it leaves behi
only the vagueness of a dream’

The final seascape, “Dialogue of the wind and the sea,” opef
restless, gray and stormy, the music suggesting the surging an
swelling of the water. Melodic fragments from the first move-
ment return. The activity subsides, and out of the mists comes
haunting distant call, like that of the sirens, perhaps, high in
woodwinds. The music again gathers energy. Finally we hear
more of the grandiose chorale motive, and the work concludes
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Leonard Bernstein

Western Opera
Theater

Katia & Marielle Labéque

CHORAL UNION SERIES

Vienna Philharmonic, [.eonard Bernstein,

conductor .........iiiiiiiina Mon., Sept. 21
Royal Philharmonic Orchestra, Andre Previn,
conductor ..........ieiiiiiinnn. Mon., Sept. 28

Leningrad State Symphony,
Alexander Dmitriev, conductor

Pavel Kogan, violinist ............ Sun., Oct. 11
Oslo Philharmonic Orchestra,

Mariss Jansons, conductor ......... Sun., Nov. 8
Elena Obraztsova, mezzo-soprano .. Fri., Nov. 20*
Horacio Gutierrez, pianist .......... Wed., Jan. 13
Lynn Harrell, cellist/

Igor Kipnis, harpsichordist ........ Sun., Feb. 14
English Chamber Orchestra,

Jeffrey Tate, conductor ........... Mon., Mar. 7
Andre Watts, pianist ................. Sat., Apr. 2

Monte Carlo Philharmonic Orchestra,
Lawrence Foster, conductor
Katia & Marielle Labeque,
duo-pianists ............00een.... Fri., Apr. 22

SPECIAL CONCERT
Special concert available to subscribers of any series.

Vienna Philharmonic, LL.eonard Bernstein,
conductor

Christa Ludwig, soprano ......... Tue., Sept. 22
CHAMBER ARTS SERIES

Guarneri String Quartet ............ Fri., Sept. 18
Norwegian Chamber Orchestra, lona Brown,

VIONNISE o smosmasiiisiss omeomes Thur., Oct. 8
Zurich Chamber Orchestra, Edmond de Stoutz,

conductor .........oviiiiiinnn... Sun., Oct. 18
Vienna String Trio ................ Wed., Nov. 11
Empire Brass ...........ooooovu. ... Mon., Jan. 25
CamerataMusica ..........coevn.... Mon., Feb. 8
Christopher Parkening, guitarist .. ... Fri., Mar. 18*
Bonn Woodwind Quintet ............. Fri., Apr. 8

CHOICE SERIES
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Erick Hawkins Dance

Company ................. Fri. Sat., Oct. 16, 17
Warsaw Ballet ..................... Wed., Oct. 28
Western Opera Theater,

“Don Pasquale” ................ Thur., Oct. 29
Vienna Choir Boys ................ Sun., Nov. 22
The Swingle Singers .............. Thur., Dec. 10
Kodo, “Demon Drummers of Japan” .. Fri.,Jan. 15
Empire Brass & Douglas Major,

(0] =221 ) ] A Tue.,Jan. 26
New York City Opera National Company,

“The Barber of Seville” ........... Thur., Feb. 4
Bayanihan Philippine Dance

Company ......ovveiiiniininnn.. Mon., Feb. 29
Hubbard Street Dance

Company ........cccuu.. Sat. Sun., March 12, 13
Belgrade State Folk Ensemble ..... Wed., Mar. 16

Series orders now being accepted! By purchasing
series tickets you can save up to 53% on the cost of
single tickets. Single tickets available September 8th.
A brochure with complete information will be sent to
you on request. Please contact:

University Musical Society

Burton Memorial Tower

Ann Arbor, M1 48109 (313) 764-2538
All performances on the main campus of the Univer-
sity of Michigan. Ample parking available.
*Date changed from original announcement.
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the official piano of the Detroit Symphony Orchestra and the Meadow

Festival.

Stephen Stein, Exxon/Arts Endow-
ment Conductor of the Detroit
Symphony, has been appointed Music
Director of the Anchorage Symphony
Orchestra beginning in July 1, 1987.

M. Stein, currently in his second year
as Exxon/Arts Endowment Conductor of
the Detroit Symphony, will continue his
conducting duties with the orchestra
through the 1987-88 season. This past
season, he was on the podium for the
Great Performers Series concert in
March featuring dancer Rudolf Nureyev.
He is also the Music Director of the
Detroit Symphony Civic Orchestra, led
the Hudson-Metro Tour, conducted the

Steph en Stein

Educational ( 1cert Series and Project Score for Detroit-area
StUd'ents, and conducted many of the offerings of the popular
tistmas Festival,
orz\l/{]n ‘Ste‘in has made guest conducting appearances recently with
gl :btr(‘)ab such as the National Symphony and the Richmond Sym-
oh Y Orchesira (IN). In addition to working with the Detroit Sym-
ony this past scason, he led the Indianapolis Symphony, the
,dsy;;f:se Symy ny and the Owensboro Symphony (KY), and be was
Uctiom t? Conductor Manuel Rosenthal in the Seattle Opera's pro-
o8 Ln 0 ,T /I‘ ng. He. was also named one of ‘four finalists in the
CUnduCetg)pU].h ‘i\t.)wskl Conducting Competition, the only major
Ste hmﬂ, competition in the United States.
Phen Stein's participation in these activities is made possible

throy, \ A
gh the A late Artists Exxon/Arts Endowment Conductor Pro-
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gram. This program was created by Affiliate Artists, Inc. to advance
the careers of promising American conductors, and is sponsored by
Exxon Corporation, the National Endowment for the Arts and par-
ticipating orchestras.

Versatility is the hallmark of pianist
James Tocco. His repertoire of over 40
works with orchestra includes not only
the standard concerti of Beethoven,
Brahms, Chopin, Grieg, Mozart,
Schumann, Tchaikovsky, et al., but also
more rarely performed scores as
Prokofiev’s Fourth Concerto (for the left
hand), Strauss’ Burleske and
Szymanowski’s Symphonie Concertante. In
solo recital, he has been especially
acclaimed for his interpretations of
Beethoven, Chopin and Schumann as
well as composers of the 20th century.
And he is one of the few pianists in the
world to program regularly the keyboard

James Tocco

works of Handel.

James Tocco first came to international prominence by winning First
Prize at the 1973 Munich International Competition. Since then, his
tours have taken him around the globe, with performances throughout
the United States, Canada, most of the countries of Europe and South
America, the Soviet Union, Japan, Australia, South Africa and the
Middle East. He is a frequent guest soloist with the world’s greatest
orchestras, among them the Berlin, Los Angeles, London, Munich,
and Amsterdam Philharmonic Orchestras, Minnesota Orchestra,
Atlanta, Baltimore, Berlin, Chicago, Detroit, Indianapolis, Milwaukee,
Montreal, National, Pittsburgh and Seattle Symphony Orchestras and
LOrchestre de la Suisse Romande. Major festival appearances include
those of Salzburg, Vienna (where he was asked to replace the indis-
posed Arturo Benedetti Michelangeli), Holland and Dubrovnik, while
in the United States, he is a special favorite at the Wolf Trap Farm
Park for the Performing Arts outside Washington, D.C. (10 appearances
since the park opened in 1971). He has also performed at the
Hollywood Bowl, Meadow Brook Music Festival, Spoleto-USA
Festival, in solo performance at the White House, and on the CBS,
NBC and PBS television networks.

Program Notes by Robert Markow

All of the compositions performed this evening were written
by Leonard Bernstein, born Lawrence, Massachusettes, August
25, 1918; currently living in New York City.

Overture to “Candide”

Many terms have been used to describe the extraordinary
career of Leonard Bernstein, but perhaps the most accurate
would be “versatile” Aside from his activities as conductor, lec-
turer, author, philosopher and pianist, Bernstein’s versatility is
reflected in his music, which ranges from the deeply serious,
classical and “cultivated” to the world of the popular and ver-
nacular. Both aspects of Bernstein’s musical personality appear
on tonight’s program. In his assimilation of America’s musical
idioms, both classical and popular, Bernstein may be regarded as
the quintessential American composer. In his all-encompassing
range of musical activities and in his popular appeal, he might
even be regarded as the 20th-century answer to Franz Liszt.

The aperitif to this concert of Bernstein orchestral fare is a
delectable fourminute morsel that sparkles with all the
brilliance and wit of the original book. Voltaire’s novel Candide
first appeared in 1759 as a biting, satiric attack on the
philosophical folly of believing that “all is for the best in this
best of all possible worlds”” Nearly two centuries later (December
1, 1956), a comic operetta based on Voltaire’s novel opened on
Broadway, adapted by Lillian Hellman and with lyrics by Richard
Wilbur. The play failed, but the overture soon took on a life of
its own, and has become one of the most popular orchestral
works of the 20th century. The composer conducted the New




York Philharmonic in the first concert performance on January
26, 1957. Bright sonorities, jazzy syncopations, energetic
melodies, irresistible charm and a sassy ambiance constitute the
mix of ingredients that bubble and froth to produce the Over-
ture to Candide.

The Age of Anxiety, Symphony No. 2
for Piano and Orchestra (after W. H. Auden)
Part 1

a) The Prologue

b) The Seven Ages

c) The Seven Stages

Part 2
a) The Dirge
b) The Masque
c) The Epilogue

Leonard Bernstein was just 30 years old when his Age of
Anxiety Symphony was first performed. As guest conductor, he
had already been enjoying for six years the fame and acclaim
that would eventually lead to his 11-year tenure as Music Direc-
tor of the New York Philharmonic. But it was the Boston Sym-
phony under Serge Koussevitzky that gave the world premiere of
The Age of Anxiety. Bernstein played the prominent piano part
at this event on April 8, 1949. The work is in two large parts,
each divided into three sections; there is a pause after Part I.
Bernstein gave the following condensed version of his synopsis
in a 1977 press conference in Berlin:

“The scene takes place in a bar where four lonely people,
three men and a woman, find each other. Through alcohol they
experience inner, semi-conscious adventures, a kind of spiritual
journey to find a place where relationships can be formed and
faith can be established. At the end of Part I, there is a brilliant
ending, but quite equivocal, for they have found nothing firm on
which to base their lives. Then, with the bar closing, the girl
invites them to her apartment for a nightcap. They sit in a taxi
and sing the Dirge that begins Part II. This is a lament for the
lost Father Figure, or the Colossal Dad (as Auden calls him).
There is nobody to turn to, neither mortal nor divine.

“They get to the apartment, drink, dance and have a wild
party (the Masque, which is my scherzo for piano and percussion
alone). This is the big ‘optimistic’ push. Now they are convinced
that they are having a good time; but there is an element of
desperation that negates that feeling. When the trumpets sud-
denly break in on the Masque, the piano continues, but it is not
the soloist playing; it's another piano, coming from somewhere
else. That moment for me is very dramatic, explicitly
demonstrative of the separation of self from reality. It turns out
that the experience was not real; the protagonist is not playing;
activity is still going on, but it is not real.

“And so they separate, finding themselves as lonely as before.
Finally in the Epilogue, each of the four comes to terms with
himself. Having tried all other routes toward Faith and failed, the
answer (a pure, diatonic trumpet motive) turns out to be in your
backyard, where you least look for it. . . . And that is all. It’s
rially a Buddhistic idea. God in everything, in the smallest
thing?”

Facsimile
(A Choreographic Essay)

For over four decades now Leonard Bernstein has been writing
music for or inspired by the theater in its various forms. One of
the earliest of these manifestations was the ballet Fancy Free,
produced in 1944 by Jerome Robbins of Ballet Theater. So suc-
cessful was Fancy Free that Robbins commissioned Bernstein to
write another work for his troupe. The new ballet, Facsimile, was
composed in just three weeks during the summer of 1946, and
premiered on October 24, with the composer conducting.
(Robbins was both choreographer and one of the three dancers.)
Shortly thereafter, Bernstein fashioned a “choreographic essay”

for concert use, which differs significantly from the original only
in the final pages. In this form it was first heard on March 5,
1947 in Rochester.

As in a number of Bernstein’s later works (including The Age
of Anxiety, also on tonight's program), Facsimile deals with man’s
spiritual state, his loneliness, emotional unfulfillment, frustration
over alienation and the struggle to overcome these ailments.

The 17-minute work is in four uninterrupted sections, with
much of the music’s thematic material derived from the opening
phrases in the oboe and flute.

SOLO: A woman sits alone at the beach. The location is
presumably meant to evoke images of peace of mind and emo-
tional stability, but the emptiness of life so often equated with
the Big City is here too — this woman is bored, lonely and
restless.

PAS DE DEUX: The First Man, equally restless and bored,
enters, and the two begin to flirt (waltz), vainly, desperately try-
ing to convince themselves that they are serious. But the
gestures are cliched, false and empty; the two characters even-
tually concede this fact (muted strings, two solo violins, solo
viola), becoming more depressed than before.

PAS DE TROIS: With the arrival of a Second Man two new
emotions are kindled — possessiveness (by the woman) and
jealousy (by the First Man). The Second Man too wants to flirt,
and the age-old love triangle has been established. The woman
wants to hold on to her first suitor but is sufficiently intrigued
the second to indulge in “Fun and Games”” The situation
becomes tense, emotions heat up, threats and accusations fly
about, but suddenly the three characters realize it is all just a ft
simile, comprising only abstract and superficial motions. The
woman shouts “Stop,” and the men withdraw.

CODA: The woman is again alone on the beach, dejected,
downcast, no more emotionally fulfilled than she was before.

Symphonic Dances from “West Side Story”

Right from its Broadway opening on September 26, 1957, Wk
Side Story became one of the biggest success stories in Americ
music. The stunning fusion of Arthur Laurents’ book, Stephen
Sondheim’s lyrics, Jerome Robbins’ choreography and Bernstein!
music brought new meaning to the universal Romeo and Juliet
story, which was transported into a modern urban setting with
rival street gangs replacing ancient Veronese families. At the
heart of the work is ballet — West Side Story made headlines fo
its daringly advanced, sophisticated and pervasive use of dance
within a musical play, and much of Bernstein’s music accom-
panies a dance of some kind. Various scenes from the play are
reflected in these dances, and a symphonic suite provides a rea
synthesis of Bernstein’s “poem to New York” in all its moods
tense, restless, violent, sinister, energetic, dynamic, awesome a
romantic.

The Suite consists of the following segments: Prologue (sim-
mering rivalry between the two gangs, the Sharks and the Jets)
Somewhere (an idealized world where the gangs are united in
friendship); Mambo (the gangs compete in feverish dances);
Cha-cha (to a version of the romantic ballad “Maria,” as Tony
and Maria first meet at a dance); Cool (the Jets try to “cool it”
Rumble (both gang leaders are killed); Finale (shock over Tony's
death and eventual reconciliation as both gangs realize the foll
of their ways; strains of “Somewhere” rise out of the now-quiet
streets).
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TUESDAY, AUGUST 11, 1987

Michael Tilson Thomas, conductor
Nadja Salerno-Sonnenberg, violinist

Berlioz: Roman Carnival Overture Op. 9

Bruch: Violin Concerto No. 1 in G minor, Op. 26
Allegro moderato
Adagio
Finale: Allegro, energico
Intermission
Dvorak: Symphony No. 8 in G. Op. 88
Allegro con brio
Adagio
Allegretto grazioso
Allegro ma non troppo

The Steinway is the official piano of the Meadow Brook Music Festival.

Born in Los Angeles, Michael Tilson
Thomas is the third generation of his
family to follow an artistic career. He
started playing the piano at the age of
five. A summa cum laude graduate of the
University of Southern California, he
studied conducting and composition
with Ingolf Dahl and piano with John
Brown. During this period, at the age of
19, he was also Assistant Conductor and

Musical Assistant at Bayreuth.

In 1969, a year after winning the
Koussevitzky Prize at Tanglewood, he was
appointed Assistant Conductor of the

Michael Tilson Thomas Boston Symphony Orchestra where he
remained until 1974, concurrently
holding the ritle of Music Director of the Buffalo Philharmonic from
1971 to 1979. From 1971 to 1977, he directed the nationally televised
Young People's Concerts of the New York Philharmonic. He served as
?glgrlincipgl Ciuest Conductor of the Los Angeles Philharmonic from
to 1985.

Aside from his extraordinary ability as a conductor, Thomas has
§amed numerous Grammy nominations and international awards, and
s recognize| as a dynamic teacher. He has given two series of music
lecture/dem o nstrations at Carnegie Hall and was Artistic Director of
the Los Angeles Philharmonic Institute from 1982 to 1985. He has
just been appointed Principal Conductor of the London Symphony
Orchestra, succeeding Claudio Abbado at the end of 1987/88 season.
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Violinist Nadja Salerno-Sonnenberg’s
effervescent performances have earned
her great respect in the music world. She
is the recipient of a prestigious Avery
Fisher Career Grant, winner of the
Walter W. Naumburg 1981 International
Violin Competition, and three-time win-
ner of The Philadelphia Orchestra Con-
certo Auditions. In addition to numerous
appearances with The Philadelphia Or-
chestra, Miss Salerno-Sonnenberg has
appeared with the Baltimore Symphony,
Chicago Symphony, Cincinnati Sym-
phony, Cleveland Orchestra, Detroit

Nadja Symphony, Houston Symphony, In-
Salerno-Sonnenberg dianapolis Symphony, Los Angeles
Chamber Orchestra, Milwaukee Sym-
phony, New Orleans Philharmonic and the Pittsburgh Symphony.
Festival guest appearances include the Mostly Mozart Festival both in
New York and Washington D.C., as well as the festivals at Aspen,
Caramoor, Chatauqua, Great Woods, Meadow Brook and Ravina. Her
recital credits include performances at New York’s Alice Tully Hall,
Wolf Trap, the Library of Congress in Washington D.C. and Califor-
nia's Ambassador Auditorium. Internationally she has appeared in the
Philippines, Canada and Europe, including the cities of Vienna,
Munich, Stuttgart, Augsburg, Frankfurt, Geneva and Lisbon. She has
been featured on a CBS national television special, on NBC’s Na-
tional News and has appeared numerous times on The Tonight Show
with Johnny Carson. Miss Salerno-Sonnenberg has recorded for
MusicMasters.

During the 1986-87 season, Miss Salerno-Sonnenberg’s schedule in-
cludes return engagements with the Chicago Symphony Orchestra,
New Orleans Philharmonic and Seattle Symphony as well as three
New York performances — in Avery Fisher Hall with the BBC Sym-
phony, in Carnegie Hall with Salzburg Musici and a recital on the
“Distinguished Artists” series at the 92nd Street Y.

Nadja Salerno-Sonnenberg was born in Rome and moved to the
United States at the age of eight to study at The Curtis Institute of
Music. She later studied with Dorothy DeLay at The Juilliard School.
She currently lives in New York with her cat, Dip.

Program Notes by Paul Affelder and Leonard Burkat

“Roman Carnival,” Overture, Op. 9
Hector Berlioz (1803-1869)

Hector Berlioz was a composer of great originality whose new
conception of musical expression led the way directly to many of
the innovations of Liszt and Wagner.

His father sent him to Paris to study medicine, but he
neglected his studies, found his way to the Conservatory and
devoted himself entirely to music. When he won the coveted
Prix de Rome, in 1830, he went off to Italy for an 18-month stay
that eventually resulted in the inspiration of many of his finest
works. Among them was the opera Benvenuto Cellini, which he
worked on from 1835 to 1837. Its first performances, in 1838 and
1839 in Paris, were failures, but the work was given new life
when Liszt revived it in 1852.

Seeking to salvage some of the music he had put into the
opera, in 1843 Berlioz wrote a concert piece based principally on
two themes from Benvenuto Cellini, a love song and a wild
Italian dance, the saltarello. He called the new work an overture
and named it The Roman Carnival. When Berlioz conducted its
first performance, at a concert in Paris on 3 February 1844, the
wind instruments had not rehearsed, but the overture was well
received nevertheless — so well that it was immediately encored
and even converted some of the composer’s enemies to his cause.

Benvenuto Cellini never became a very popular opera but musi-




cians soon noted that, like Beethoven'’s Fidelio, it really had more
than one overture, and that the additional music was too good
to omit from operatic productions. It became the custom to play
The Roman Carnival Overture before the second act of Benvenuto
Cellini, just as one of the “Leonore” overtures of Beethoven is
usually played between the acts of Fidelio.

The Roman Carnival Overture opens with a brief quotation
from the saltarello, which serves as an introduction to the
beautiful aria sung by Cellini in the first act, here played first by
the English horn. The remainder of the work is taken up with
the whirling saltarello and snatches of the aria. The entire score
is marked by the dash and daring and the brilliant orchestral col-
ors so typical of Berlioz.

Concerto for Violin and Orchestra, No. 1, in G Minor, Op. 26

Max Bruch

(Born January 6, 1838, in Cologne; died October 2, 1920, in
Berlin)

Max Bruch was in important musician in his time. He started
his career as a child prodigy who had a symphony performed
when he was only fourteen years old and he grew up to write
operas, oratorios, symphonies, concertos and chamber music, but
he is remembered today only by his G-Minor Violin Concerto
and a few other solo pieces. He was born eleven years after
Beethoven'’s death and died two years after Debussy’s, almost
forgotten by musicians, who thought of him as belonging to a
distant musical past. He had outlived the Romantic era to which
he belonged.

Bruch wrote his first Violin Concerto in 1866 and 1867, when
he was not yet thirty years old, but sketches for it go back ten
vears earlier. After a trial performance in April, 1866, he revised
his score radically, and that summer sent it to Brahms’s friend,
the great violinist Joseph Joachim, who helped him put it into
its final form. Joachim played through the Concerto with the
Hanover Court Orchestra in October, 1867, and played its first
public performance at a concert in Bremen in January, 1868.
When it was published, that April, it was with an inscription,
“Dedicated, in friendship, to Joseph Joachim.

The Concerto, as we now know it, is in three movements, the
first two played without pause. Bruch at first thought it too free
in form to deserve to be called a Concerto and thought that it
might better be entitled a Fantasy, but Joachim wrote to him, “I
think that the title Concerto is easily justifiable. The second
and third movements are too thoroughly developed to be a fan-
tasy. There is a beautiful relationship between the movements
and — most important of all — there is enough contrast be-
tween them.

Bruch called his first movement a Prelude, Allegro moderato,
and it serves as an elaborate introduction to the beautiful slow
movement, Adagio. The Finale, Allegro energico, is a brilliant
bravura showpiece for the soloist. The score calls for an orchestra
of two flutes, two oboes, two clarinets, two bassoons, four horns,
two trumpets, timpani and strings.

Symphony No. 8 in G Major, Op. 88
Antonin Dvorak

(Born September 8, 1841, in Nelahozeves; died May 1, 1904,
in Prague)

The father of Antonin Dvorak was a village innkeeper and
butcher who hoped to pass his trade on to his son, but the
young man turned instead toward music, took up the violin and
organ, and at sixteen left home to study in Prague. Five years
later he joined the orchestra of the National Theater, playing
the viola (which in those days was the instrument of failed
violinists), and soon began to test his creative powers with ex-
tended compositions in the classical forms. Until he was more
than thirty years old he was unknown as a composer outside the

little circle of musicians in Prague with whom he tried out his
first efforts at writing chamber music. Then, in 1875, his rare
talent came to th attention of Brahms, who finally launched
him on his great career. ‘

During his years of obscurity, Dvorik worked and studied, he
said, “with the birds, the flowers, the trees, God and myself” He
wrote his First Symphony in 1865 and his Eighth in 1889, an
unusually productive year during which, he confided to a friend,
his head was so full of musical ideas that there wasn't time to get
them all down on paper. In September he began the Symphony
and on November 8, it was done. The first performance was
given in Prague on February 2, 1890, with the composer
conducting.

This work is sometimes known as his “English” Symphony, not
because it was first heard in England but because it was issued by
a London firm during a period of disagreement with his
publisher on the Continent. Back in 1876, Brahms had in-
troduced Dvordk to his own publisher, Simrock, at whose request
Dvorak wrote his popular Slavonic Dances. During their years of
collaboration, there was frequent argument between Simrock
and Dvorik over a single, basic issue. The publisher wanted the
composer to write more short works in the popular style of the
Dances, but Dvorik insisted on the publication of the sym-
phonies and the serious chamber music on which he preferred tg
spend his time.

The Eighth Symphony is an idyllic work, a Bohemian
pastoral. The first movement, Allegro con brio, opens with an in-
troduction whose solemnity is soon dispelled by the principal
theme, a kind of bird song for the flute, and then takes on the
robust character of Czech folk song. In the second movement,
Adagio, melancholy alternates with serenity. The third is a waltz
like Alegretto grazioso, with a contrasting central section that is
almost Schubertian in character. It closes with a lively coda,
Molto vivace, in the style of a Slavonic Dance. A trumpet call an-
nounces the final Allegro ma non troppo, a stately processional
that is developed as a theme and variations.

Dvorak scored the Symphony for piccolo and two flutes, two
oboes and English horn, two clarinets, two bassoons, four horns;
two trumpets, three trombones, tuba, timpani and strings. He
dedicated it “To the Bohemian Academy of Emperor Franz
Joseph for the Encouragement of Art and Literature.”

30 Middlebelt Rd.
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ACADEMY OF ST. MARTIN

SATURDAY, JULY 18

Sir Neville Marriner, conductor

Christopher Warren-Green, violinist ~
Prokofiev: Symphony No. 1 in D Major, Op. 25 l
(“Classical”)
Allegro
Larghetto
Gavotte: Non troppo allegro
Finale: Molto vivace ~

Mozart: Violin Concerto No. 5 in A Major, K. 219
Allegro aperto
Adagio

Rondeau: Tempo di menuetto

Intermission
Mendelssohn:  Symphony No. 4 in A Major, Op. 90
(“Italian”)
Allegro vivace
Andante con moto
Con moto moderator
- Saltarello: Presto ‘

SUNDAY, JULY 19

Sir Neville Marriner, conductor '
\ Ivan Moravec, pianist l

‘ Mozart:  Overture to The Marriage of Figaro, K. 492

Mozart:  Symphony No. 25 in G. Minor, K. 183
Allegro con brio
‘ Andante
Menuetto
Allegro

‘ Intermission

\ Mozart:  Symphony No. 35 in D Major, K. 385
(“Haffner”)

‘ Allegro con spirito
Andante
Menuetto

‘ Finale: Presto

Mozart:  Concerto No. 20 in D Minor, K. 466
\ Allegro

Romanza
' Rondo: Allegro assai J

The Steinway is the official piano of the Detroit Symphony Orchestra and the Meadow Brook
Music Festival.

Philips, Oiseaus, Argo (London) and Angel Recordings
COLUMBIA ARTISTS MANAGEMENT INC. acknowledges with thanks
the cooperation of the American Federation of Musicians in making possible
the appearance in the United States of the ACADEMY OF ST. MARTIN IN
THE FIELDS.
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IN THE FIELDS

Sir Neville Marriner, one of the most
recorded maestros in history, was born in
Lincolnshire, England, in 1924. He
studied violin at the Royal College of
Music and at the Paris Conservatoire. In
the late 1940’s and early 1950’s he
worked with harpsichordist and
musicologist, Thurston Dart, and
became a founding member of such
groups as the Martin String Quartet, and
Virtuoso String Trio, and the Jacobean
Ensemble. In 1956 he was appointed
principal second violinist of the London
Symphony Orchestra.

Three years later, Sir Neville, along
with several colleagues from the London
Symphony, formed the Academy of St.
Martin in the Fields; Sir Neville has continued to direct the group
since its inception. Shortly after beginning work with the Academy,
Sir Neville began studying conducting with Pierre Monteux, who was
then principal conductor of the London Symphony Orchestra. In
following years, Sir Neville has become an increasingly sought-after
conductor throughout the world.

Over the years, Sir Neville has continued to extend his conducting
activities to the larger repertoire of the symphony orchestra, and to
opera and oratorio. In 1969 he was appointed conductor-director of the
Los Angeles Chamber Orchestra, and in 1971 associate conductor of
the Northern Philharmonia. He became Music Director of the Min-
nesota Orchestra in the 1979-80 season and remained in that post un-
til the end of the 1986 season. He is also Music Director of the
Stuttgart Radio Symphony Orchestra, and recently toured Japan with
that Orchestra.

Sir Neville records with Philips Classics, EMI and Decca. He has
over three hundred recordings to his credit. In 1984 Sir Neville Mar-
riner and the Academy of St. Martin in the Fields recorded the sound
track for Milos Forman's Oscar-winning film “Amadeus.”

Despite the increasing number of responsibilities and commitments
with various orchestras, recording assignments and ever-expanding ex-
ploration of repertory, Sir Neville's has remained the name most
closely associated with Academy of St. Martin in the Fields. The inter-
national reputation of the group usually means more concerts abroad
than in London, but in 1973 the Academy organized its first “Festival”
in the Trafalgar Square Church which has continued to this day as
their base. The July 1987 tour of summer festivals marks the first tour
for the full Academy under the direction of Sir Neville Marriner in
the United States. He returns to conduct at Meadow Brook where he
was Artistic Director from 1979 through the 1983 season.

Sir Neville Marriner

Christopher Warren-Green, recently
appointed concert master of the
Academy of St. Martin in the Fields, was
leader of the Philharmonia Orchestra at
the age of 25 and began studying the
violin at the age of 12. He joined the
Royal Academy of Music three years
later. In 1976 he became a member of
the Academy of St. Martin in the Fields
under Neville Marriner, and in 1977 was
appointed leader of the BBC Welsh Sym-
phony Orchestra. He is the youngest
concert master in recent years to have
held this appointment with a profes-
sional orchestra. During this time, he
became a master pupil of Henryk
Szeryng and then with Yehudi Menuhin.

Christopher Warren-Green has made many appearances as a soloist
with orchestras throughout Britain. He appears regularly in London’s
major concert halls as soloist, and has directed the Philharmonia
Orchestra, City of London Sinfonia, London Chamber Orchestra and
the newly re-formed Philharmonia Ensemble.

Christopher
Warren-Green




His recordings include Mozart Violin Concertos in A and B flat
major, Vivaldi's Four Seasons, three records of Haydn Concerti,
Mendelssohn Concerto with the Philharmonia Orchestra, and the
violin solos in Tchaikovsky’s Swan Lake.

Christopher Warren-Green has recently been appointed Professor of
Violin at the Royal Academy of Music, London. He plays a Guamert
violin dated 1746.

The distinguished Czech pianist lvan
Moravec has been recognized as “one of
the greatest pianists of the 20th century’
(High Fidelity) and has been praised for
his impeccable technique and sense of
style, beautiful tone and depth of inter-
pretation. A native of Prague, he has
concertized in major music centers
throughout the world including New
York, Chicago, Amsterdam, Paris,
Munich, Berlin, Rome, Budapest,
Moscow and Leningrad.

Mr. Moravec made his American
debut in 1964 with the Cleveland
Orchestra in Camegie Hall at the invita-
tion of George Szell, and since then
returns regularly to the United States, both for concerts and record-
ings. Orchestra appearances include the Philadelphia Orchestra, the
Chicago Symphony, the Minnesota Orchestra, the National
Symphony and the orchestras of Detroit and Toronto. In Europe, he
has appeared as soloist with the Czech Philharmonic, the Royal
Philharmonic and Philharmonia in London, the Vienna Symphony,
Gewandhaus Orchestra and Dresden Staatskapelle. A frequent guest at
international music festivals, Mr. Moravec’s recent festival appearances
include the Salzburg, Prague, Edinburgh, Schleswig-Holstein, Vienna
and Montreux festivals. During the summer of 1987, he will appear at
the Ravinia and Meadow Brook festivals with Sir Neville Marriner and
the Academy of St. Martin in the Fields.

His highly acclaimed recordings, many of which are considered col-
lector’s items, have been included in record of the year listings by High
Fidelity, Stereo Review, the New York Times, Time Magazine and
Newsweek. His recordings of solo works by Chopin and Beethoven
have been nominated for Grammy Awards. Most recently, Mr. Moravec
recorded the sound track of the Academy Award winning film
“Amadeus.”

Mr. Moravec's early studies were at the Prague Conservatory with
Ema Grunfeld and at the Prague Academy of Musical Arts with Ilona
Kurz.
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Ivan Moravec

Symphony No. 1 in D major, Op. 25 (“Classical”)
Prokofiev (1891-1953)

As a young man Prokofiev quickly won a reputation as an ex-
cellent pianist and a composer whose music was bound to shock.
He grew up at a time when the exotic mysticism of Scriabin was
all the rage and it is now clear that Prokoviev reacted against
this, first in the extravagance of the ballets Chout and Ali and
Lolli, and then in the cultivated classicism of his First Symphony.
In this classical symphony, which was sketched out in 1916, he
set out to write highly individual — not merely modem — music
in the symphonic framework that was used by such composers as
Haydn and Mozart. He reminds his listeners, by example, that
these older composers were quite capable of jesting in their
music, and that the solemnity of his immediate predecessors was
a limitation, not a virtue.

In the allegro the music gets down to business at once with a
sprightly and bustling theme for the strings. The second subject
is conventional in its choice of key (the dominant, A) but
characteristic of the composer in its bouncing violin melody and
artfully naive bassoon accompaniment. The development
presents this tune in a very self-important style and, on one oc-
casion, in an off-beat manner which gives the impression of a
false entry.

The main tune of the larghetto is in the violins and accom-
panied by a quietly determined figure which persists through

much of the movement. The short middle section develops from
a moving pizicato figure. After a climax the woodwinds take the
center of stage for a short while before the violin melody returns.

The gavotte is a dance movement beginning with heavy tread.
Its surprise modulations are typical of Prokofiev. There 1s a
pastoral trio, before the return of the opening music, which is
now presented in a light and airy fashion.

After the opening chord the main subject, based on an arpeg-
gio of the chord of D, of the finale, proceeds quietly. The second
subject contains two tunes which again appear in the dominant
A. The second of these — on the flute — is bandied about most
merrily in the development. The coda provides a suitably snappy
ending to the symphony.

Violin Concerto No. 5 in A major, K 219

Mozart (1756-1791)

During the last nine months of 1775, Mozart, then 19, wrote
five violin concertos. He was Concertmaster to the Court of the
Archbishop of Salzburg at the time and was doubtless expected
to provide music for his principal instrument. As son of Leopold
Mozart, whose book on violin technique is still used today,
Wolfgang naturally played the violin. Supposedly he learned 1t as
a baby, and more from imitation than through lessons. At 7, he
took the second violin part in family performances of string
trios, and even played the violin on his tours as a child prodigy.
His eventual preference for the viola hurt his father, who wrote
in 1777: “I feel a little melancholy whenever I go home, for as [
get near the house, | always imagine that I shall hear your violin
going” Two weeks later, this: “You have no idea yourself how
well you play the violin; if you only do yourself justice and play
with fire, heartiness, and spirit, you may become the first
violinist in Europe.” .

Musicologist Abraham Veinus wrote, “[the Violin Concerto in
A major] opens with a kind of spacious simplicity which Mozart,
unlike any other composer, seems to manage almost inadver-
tently” One of the general characteristics of Mozart’s violin con-
certos, musicographer Otto Jahn wrote the following:

The first movement is even more suggestive of the aria than is the
corresponding movement of the symphonies. There is the same fixed
alternation between solo and tutti passages, the same adomment of the
solo part with passages and cadenzas, and indeed the whole movement
is reminiscent of the serious aria . . . The second movement is simple
and rests essentially on the tuneful and artistic delivery of the cantilena;

embellishments are not excluded, but they are kept in the background
. the last movement is, as a rule, in the form of a rondo, in which the

solo part moves more freely, especially in the connecting middle

passages.
The traditional course of the rondo (Tempo di minuetto) of the A-major
Concerto is interrupted by a contredanse (Allegro) which has been
described as an imitation of the dance music favored ar the public

halls of the period in Vienna.
Mr. Veinus sums up the mood of the entire Concerto: “There is

something magnificently childlike about this concerto, a kind of inno-

cent grandeur, illuminated by flashes of wit, good humor, and
moments of the most immaculate lyrical poetry!

Symphony No. 4 in A major, Op. 90 (“Italian”)
Mendelssohn (1809-1847)

Mendelssohn was not quite twenty-one when he made a tour
of Europe and fell completely under the magic of the
warmth and color of Italy. No specific program for his
“Italian” Symphony but there is little doubt wotk was

inspired by his Italian visit. The actual composition of the sym-
phony began amid the sights and sounds of

1830 and was completed in 1833 under the of Berlin.
The first movement (Allegro vivace) bursts spon-
taneous flow of melody characteristic of most delssohn ’s
works. In this forceful, free and beautifully movement
there is, as part of its development, an ingenious i the
strings which persists from almost the beginning o the close.
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and Naples in

The second movement (Andante con moto) is somewhat
solemn, suggesting perhaps the slow march of a religious
procession — an idea undoubtedly arising from the fact that the
music was written while the composer was in Rome where he
probably saw many such processions.

The third movement (Con moto moderato) flows with lyricism.
Melodically and rhythmically, it is one of the most pleasing
examples of Mendelssohrs symphonic writing.

The fourth movement (Saltarello) is based on spirited Italian
street dances. First there is the vigorous and energetic saltarello,
a typical Italian peasant dance; then the mad rhythm of the
tarantella, a wildly exciting dance supposed in ancient times to
drive out the poison of the tarantula’s bite; and finally the
saltarello returns to the end.

Overture to “The Marriage of Figaro”
Mozart (1756-1791)

Based on a comedy by Beaumarchais with a libretto by
Lorenzo da Ponte, The Marriage of Figaro was written in a house
on the Schulerstrasse in Vienna, which is now a museum open
to the public. There it was first produced in 1786. In “The
Victor Book of the Symphony” Charles O’Connell calls it “one
of the most brilliant pieces of writing for strings in the orchestral
repertoire . . . full of the grace and delicacy that has always
marked the music of Mozart; it has in addition a nervous vitality
and humor that are most engaging. . . . Toward the end occurs
one of the most exciting crescendo passages to be found in all
Mozart’s music; and the conclusion has a brevity and wit that
are surprising and delightful”

Symphony No. 25 in G minor, K. 183
Mozart (1756-1791

This symphony by the 17-year-old Mozart was written in the
spring of 1773, the period immediately after the Mozarts had
returned from their third and last visit to Italy, and indeed
impressions of Italy are reflected in this work. Not only does it
follow the three-movement formal pattern of Italian opera
sinfonia (without a minuet), but it also draws on Italian models
for musical content. In addition to their stormy character, both
the opening allegro con brio and the closing allegro display large-
scale sonata form with both halves repeated, plus a coda. The
first movement exhibits the “urgent tone of the repeated
syncopated notes . . . the dramatic falling diminished seventh
and the repeated thrusting phrases that follow. The increased
force of the musical thinking is seen in the strong sense of
harmonic direction, the taking up of melodic figuration by the
bass instruments, and the echo sections, which are no longer
merely decorative but add intensity.” (S. Sadie) The andante in E
flat major is also in sonata form with both halves repeated, but
without a coda. Here storminess gives way to other passions,
portrayed by the appoggiaturas of longing and sadness, tossed
back and forth between muted violins and obbligato bassoons,
and also heard in the violas, cellos and basses. The minuet’s
stemn unisons and chromaticism contradict existing ideas about
he polite social graces of that dance; its four-bar phrases and
rounded binary form remain, but the demeanor is no longer that
of the ballroom. By contrast, the G major trio is scored for the
favorite Austrian wind band of pairs of oboes, horns and
bassoons. Such groups were often employed in Vienna to provide
music for ceremonies, formal social occasions, evening serenades,

ind the like.

Sympbony No. 35 in D major, K. 385, “Haffner”
Mozart (1756-1791)

Sigmund Haffner, Burgermeister of Salzburg, commissioned a
Serenade” of Mozart in the summer of 1782 to accompany the
estivities celebrating his rise to the nobility. Mozart at first
hought of refusing: orders were arriving daily for new music;
mtrigues and altercations held up the premiere of his opera Die
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Entfuhrung aus dem Serail; his father long withheld his consent
for Mozart’s marriage to Constanze Weber; and Frau Weber, who
was becoming an alcoholic, expected the couple to move in
with her and pay board after the wedding. In spite of the
personal and professional problems, Mozart reconsidered, perhaps
recalling the handsome remuneration he received six years
earlier from Herr Haffner for a serenade and a march for the
latter’s daughter’s wedding. Mozart composed the Serenade in
the evenings, sending the parts to his father in Salzburg in a
piecemeal fashion.

When the Serenade came back from Salzburg, Mozart added
parts for flute and clarinet, dropped one of the two minuets and
the march, and offered the revision as the D major Symphony. It
was premiered in Vienna on March 3, 1783 as part of an all-
Mozart series in which Mozart played a piano concerto, a short
fugue and a set of variations.

The opening Allegro con spirito is gallant in mood and richly
developed. The movement begins with a few sturdy measures for
full orchestra, followed gently by the strings. The main theme
then echoes in the woodwinds and lower strings as the violins
are given rapid runs.

The Andante is music of the greatest lyric charm, typically
Mozartean in that tender innocence which conceals much
subtle artistry. A very simple melody begins in the first violins.
Sighing, the oboe and bassoon respond. The sixteenth-note
pattern in the second violins becomes more grateful and florid,
then sinks into a cadence.

The Menuetto recalls the Haydn minuets of peasant-dance
inspiration, rather than the courtly, aristocratic dances of
tradition. Its crisp and concise material is contrasted by a lovely
pastorale trio.

The Finale, which Mozart said “should go as fast as possible,” is
a Rondo of the liveliest variety, sparkling with good cheer and
humor. The subject is a quotation from Osmin’s great aria of
triumph in the final act of Die Entfuhrung aus dem Serail. A coda
closes the work.

Piano Concerto No. 20 in D minor, K. 466

Mozart (1756-1791)

The Concerto in D minor, K. 466, Mozart’s first piano concerto
in the minor mode, was composed in 1785. It is the first of six
concertos composed within a period of two years in which
Mozart appears at the peak of his creative power.

In the nineteenth century when Beethoven's glory prevailed,
the D minor was the only one of Mozart’s concertos that was
commonly performed. No doubt, Beethoven’s century
understood the strife and passion, the pathos and drama, which
distinguished the D minor among all of Mozart’s piano
concertos. As a matter of fact, this Concerto made possible the
subsequent notion of Mozart as a forerunner of Beethoven.

The D minor Concerto is the first work of Mozart’s in which
the tutti and the solo in the Allegro contrast sharply throughout.
The solo part’s first theme is a recitativo in tempo, and the
orchestra never takes it over. The opposition of the two allows
no reconciliation. It is continued in the development section.
Here, after a passage of contrasts, there are only a few bars of
interplay before the solo again acts alone. There is no solution in
the recapitulation. The solo predominates until the cadenzas
end, when the eloquent conclusion is taken over by the
orchestra.

Mozart never had stronger contrasts in a single work than in
this concerto. These appear not only within each movement but
among the three movements themselves. The Romanza is a
world far removed from the Allegro. It begins and ends with a
beautifully tranquil theme in B flat major, but in its middle
section (in G minor), the strife between orchestra and solo again
erupts.

The finale, Rondo (Allegro assai), is one of Mozart’s few minor
key rondos. Its fiery theme is ardent, but its passion is external.
This time, however, Mozart wishes to resolve the work’s pathos
and strife. After the cadenza, there is an affecting coda in major
and a return to the good-humored atmosphere of earlier works.
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PUT THE
COMPETITION IN ITS
RIGHTFUL PLACE:
THE REARVIEW MIRROR.

Few cars can keep pace with the new BMW M6.

A masterpiece from BMW's Motorsport Division
whose hand-built, 6-cylinder, 24-valve, 256-horse-
power engine and race-refined suspension put it “clearly
into the realm of dream cars” (Auto Motor und Sport).

Yet unlike many “dream cars,” the M6 isn't a night-
mare in normal driving situations.

In fact, Motor Magazine praised its “sabre-edged
throttle response and complete lack of temperament
in traffic”

You're encouraged to thoroughly examine the M6 in
our showroom. Unless you're willing to settle for a passing
glimpse on the highway.

THE NEW
BMW M6

©1987 BMW of North America, Inc. The BMW trademark and logo are registered

Michigan’s oldest and largest BMW dealer
ERHARD BMW
24130 Telegraph Rd. Southfield
(313) 352-6030

UNWANTED ITEMS?
Sell them at
MATSEL’S GALLERIES
2975 W. Maple Rd.
(Corner of Coolidge), Troy
288-3522
If you are moving or just having a general
clearing out, we are here to help you get the

best price for your goods.

We hold regular auctions for Furniture,

Clocks, China, Silver, Brass, Bronze, Copper,

Glass, Porcelain, Paintings, Prints,
Figurines, Jewelry, etc.

We will also advise you on house clearances,

Probate and Insurance Appraisals and
General Sale Information.

FOR INFORMATION CALL:
288-3522

Matsel's Galleries, > ne.

Estate Specialists — Auctioneers — Appraisers
2975 W. Maple Rd., Troy, MI 4g(
WE HOLD AUCTIONS MONTH]

The Nation’s Leader in Competitive

Products

Congratulates

Meadow Brook Music Festival

on

Another Fine Music Season

Professional Life Underwriters Services o

THE NATION'S LEADER IN COMPETITIVE PRODUCTS

E. R. “Gene” MITCHELL

President

Gerson Geltner
Executive Vice President

3001 W. Big Beaver Rd.
Suite 100
Troy, Ml 48084

DETROIT

313-649-0006

MICHIGAN TOLL FREE

1-800-482-4225

NATIONWIDE TOLL FREE

1-800-521-4284
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. “l listened, motionless and still;
I And, as | mounted up the hill,
The music in my heart | bore,
Long after it was heard no more.”
William Wordsworth — November 5, 1805

=FHutton

Great Lakes Region

(:\-‘\“‘k551r()’1

a e EATON CORPORATION
Administrative & Marketing Center s A"

NORICULTyp

18 South Main Street « Clarkston, Michigan - 625-5660 4, M arc Stepp
Southfield, Michigan 48037 Vice President

DOUBLE YOUR CLOSET SPACE !| Area Directors

o Adjustable Do-It-Yourself and Custom Closet .E"@E n

I
i

26101 Northwestern Highway

Bob Lent

Perry Johnson Ernest Lofton
E.-T-N Brareld

|

Installations
* Ventilated Wire Shelving and Basket Systems

¢ Custom Plans for Remodeling or New
Construction

* Huge Selection of Closet and Home Storage M\
Products

* Trained Staff to Solve Storage Problems

THE ORIGINAL . .. THE ONLY . .. TOTAL CLOSET STORE!

28956 ORCHARD LAKE ROAD, FARMINGTON HILLS (Between 12 & 13 Mile Rd.)
(313) 855-9678
MeMber of

Industry Foundation ASID ——
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Nabisco Brands is proud to sponsor the 1987 National "lour of one of America’s
premier cultural institutions, John Williams and the Boston Pops Esplanade
Orchestra. We urge everyone to support the arts in their community. There has
never been a greater need for private support of cultural activities.

NATIONAL

BOSTON
POPS|987

©1987 NABISCO BRANDS, INC

BOSTON POPS ESPLANADE ORCHESTRA
JOHN WILLIAMS, CONDUCTOR

1987 National Tour Sponsored by NABISCO BRANDS, INC.
July 15, 1987

In January 1980, John Williams was
named nineteenth conductor of the
Boston Pops Orchestra since its founding
in 1885. Mr. Williams was born in New
York and moved to Los Angeles with his
family in 1948. There he attended
UCLA and studied composition pri-
vately with Mario Gastelnuovo-Tedesco.
After service in the Air Force, Williams
returned to New York to attend the
Juilliard School, where he studied piano
with Madame Rosina Lhevinne. While
in New York, he also worked as a jazz
pianist, both in clubs and on recordings.

John Williams Again Williams moved to Los Angeles,
Conductor where he began his career in the film
studios, working with such composers as
Bernard Herrmann, Alfred Newman, and Franz Waxman. He went on
to write music for many television programs in the 1960’s, winning two
Emmys for his work.

Williams has composed the music and served as music director for
over sixty-five films. Williams has received 21 Academy Award
nominations and has been awarded four Oscars and 15 Grammies, as
well as several gold and platinum records. His most recent Oscar was
for Best Original Score for a Motion Picture, for E.T.

In addition to his film music, Williams has written many concert
pieces, including two symphonies, and a flute concerto and violin con-
certo recorded by the London Symphony Orchestra. Mr. Williams was
commissioned to compose the official fanfare and theme for the 1984
Summer Olympic Games. The soundtrack album to Star Wars has sold
over four million copies, more than any non-pop album in recording
history.

In July 1985, Mr. Williams led the Pops on a fourteen-city national
tour in celebration of the Pops’ 100th Birthday. The Boston Pops
Esplanade was invited to play for the rededication of the Statue of
Liberty. This July he will lead the Boston Pops Esplanade Orchestra on
a ten-city national tour sponsored by Nabisco Brands, Inc.

The Boston Pops Esplande Orchestra

In 1881, Henry Lee Higginson, the founder of the Boston
Symphony Orchestra, wrote of his wish to present in Boston
“concerts of a lighter kind of music” The first Boston Pops con-
cert, on July 11, 1885, called the “Promenade Concerts” com-
bined light classical music, tunes from the musical theater, and
an occasional novelty number. Allowing for some changes of
taste over the course of a century, the early programs were
remarkably similar to the Pops programs of today.

The history of the Boston Pops was for many years linked with
the name of Arthur Fiedler, who in 1930 became the eighteenth
conductor of the Boston Pops and the first who was American-
born. One of Fiedler’s great dreams was to establish a series of
free outdoor orchestral concerts for the people of Boston. In
1929, following two years of almost singlehanded effort, this
dream became a reality when he organized the first Esplanade
Concerts, which took place on the banks of the Charles River.
Since these performances were originally given and continued to
be given by the members of the Boston Symphony Orchestra,
the Esplanade concerts were eventually incorporated within the
Boston Symphony Orchestra organization as a permanent activ-
ity. Over the years, while the BSO’s summer activities at
Tanglewood flourished, the demand for Pops concerts also in-
creased. The Tanglewood season gradually encompassed so much
of the summer that the BSO players could not appear as regu-
larly on the Esplanade. By the end of the 1970s, a second
ensemble, now called the Boston Pops Esplanade Orchestra, was
created, comprised of some of the finest musical talent of the
Boston area. As the name suggests, they perform most of the
Esplanade concerts.

John Williams & the Boston Pops Orchestra record exclusively for Philips Records
Baldwin Piano

Additional funding of the Boston Pops 1987 national tour
is provided by the Chiles Foundation of Portland, Oregon
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WE ARE PROUD TO SUPPORT

THE 1987

MEADOW BROOK MUSIC FESTIVAL

[LEECTRON
PRODUCTS INC.

The Panther” Watch by Cavrtier

ler muAt de Caurtier

Compliments of F
Allied Metals Gorporation

ENGINEERING IN ACTION David Wachler & s

QUALITY IN MOTION

Downtown Birmingham
540-4622

[. Renaissance Center, Detroit
ﬂ m 259-6922
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Handba Luggage Certified Gemologist

Briefcases and Travel Accessories
]- 4 O O So L l VE R N OI S iiszliivgigien 29815 nao:;::ge:tt::;::rye - @
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Fine Jewelry for Discriminating Tastes

PR.HAIG JEWELERS

436 Main Street e Rochester, Michigan 48063
652-3660

CORPORATION

SOUTHFIELD, MICHIGAN
313/352-5700

HOBIE CATS
HOLDERS, AQUA CATS
SAILBOATS

4300 Cass Elizabeth Rd. s Pontiac, Mi. 48054 « (313) 682-3231

. weever haﬂ before
| A 6-year, 60,000 mile
powertrain warranty on altour
new Ford, Mercury; Lm*coiné% :
and Merkur cars, ourvans,
- and our light truak@f*% e
With awayra tyélk@”?t at
and a quality rec%rd .5
ours, thére’s reallyino reasén §5w
to go. W1th anyone else. -

o “‘Restricti}ofi{; and deductible apply.
Ask your dealer for a copy of this '
limited warranty.
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And again.

P
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*Based on an average of owner-
reported problems in a series of
- surveys of '81."86 models designed
" and built in North America.




CIENCE CENTER

WIRIER[E
CIENCIE

COMIES

ALY E

IN THE CULTURAL CENTER
PHONE: 577-8400

HIGBIE ..
~TUBING'

J STEEL >—= 5 JONES FL |
J WELDED 5= SOmethlng of Value ... Distinctive Floor CSerians FS)r)Dicsc)riln::?rgl%ngao\rn/eEO’v:/\zerrs\J &

J BRAZED E BUt What IS It worth? * Quality Carpet Selection

* Expert Installation
* Dhurries And Other Flat Weave Rugs

J STAINLES The art of placing a value on antiques, fine art, * Milliken Area Rugs
e e porcelain, or silver is a particular talent acquired only * Braided & Hand Hooked Rugs

after years of specialized experience. * Milliken Place Carpets
From a single valuable obje;t t? Tgtir;e estates, wit: * Hartco, Bruce & Anderson Wood Floors

over 45 years experience in the field of fine arts an " .

antiques, Stalker Gallery Inc. can supply answers to WHERE QUALITY PREVAILS

questions of value. o 644-4483
As a special service, Stalker Gallery will be available 707 S. Eton Birmingham Between 14 & 15 M1 Rds

for complimentary verbal appraisals (excepting jewelry,
books, coins and stamps) on non-auction Saturdays
between the hours of 10:00 a.m. - 12:00 p.m. and 2:00
p-m. - 4:00 p.m.

Stalker Gullery Jnc. WE PRINT TEE-SHIRTS

Appraisers & Auctioneers

2975 West Maple Road °® Troy, Michigan 48084

FAST!
(313) 288-3820 258-6677

Located on Southeast Corner

of Maple and Coolidge A SPEEDY TEES
1423 5. WOODWARD
BIRMINGHAM e 48011
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When it comes to push and pull. . .
our reputation hinges on the Best

PUSSell hardware company

all in a variety of designs and finishes to compliment your lifestyle.
russell hardware for those who value excellence.

specializes in door and cabinet hardware, designer sinks, faucets, and accessories. . .

1036 north hunter blvd.. birmingham 48011 644-0100 mon.. tues., wed.. 8-5° thurs 8-8. closed sat. and sun
D. CCTCy SES
CCC=%<8
MICHGAN CCT=ga~ &
=== wO0 s QA
o A
CCC» 0% o
OO0z gy &
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LUl —ws, &
LCUL\L»nZ T A
A wholesale regional center for the finest interior furnishings. L O ™ >
Through your interior designer or architect %%%Q g:_ lé) 8
1700 Stutz Drive, Troy, Michigan, (313) 649-4770
Designer Referral Service Available

A Country French Store

© 1986 Audi

The Audi4000S 1sone of
Carand Drivers

RED

10 Best Performers. L4VRY

Testdrive one and see why,

COMPANY

499 S. HUNTER BOULEVARD
BIRMINGHAM, MICHIGAN 48011
(313) 645-593

Audi 40008 Sedan
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WISE

Over 10 million smart, well-to-do men and women
look to U.S.News for their world view—total news,
together with business, finance and a wealth of thor-
oughly useful information they can’t find elsewhere.
Reader commitment has made us America’s fastest
growing newsweekly:

¢ Biggest circulation increase among
top 20 major magazines

¢ Biggest concentration of new
domestic car owners among
news magazines

e Plus, top efficiency in domestic
new car market

Advertisers find U.S.News indispensable to any well-
rounded marketing plan.
To find out more, phone
Craig Rebold, Associate Director of Advertising Sales,
at 313-353-4000.

A world to the wise.

US.News

3000 Town Center, Suite 1111, Southfield, Michigan 48075

Source: 1986 SMRB, ABC




A nurse for many years.

Mary Baker asks the right questions to help
you find the right doctor.

Graduate School.

Mr. Goodwrench is constantly
going back to school. Getting
advanced training at GM
Regional Training Centers
throughout the United States.
Taking courses in turbocharging,
ABS braking systems, electronic

technology. So he knows how
your GM car is supposed to work.
And what to do if it doesnt.

The next time your GM car
needs repairs, take it to the
man who's factory-equipped
with the latest technology...

No one knows your GM car
better. No one. Mr. Goodwrench
has genuine GM parts designed
specifically for your GM car.
Including GM Goodwrench
Brake Shoes and Disc Pads.

= - Ask for

Finding the right doctor is not an easy
task. There are so many doctors. So many
specialists. Asking a friend for a name is no
guarantee of quality. And phone book list-
ings don’t help much when you are looking
for a doctor with special medical experience,
convenient hours, a particular office location
or foreign language skills.

But talking to an experienced medical
professional like Mary, at the Doctors’
Appointment Desk, can make the job of
finding a doctor a lot easier. She won’t just
give you the names of three doctors and
send you on your way like most referral
programs. She asks questions. Helps you
make an intelligent decision as to the type
of doctor you need. In some cases, she can

even set up your first appointment for you—
usually within 3 to 5 days. And there’s
absolutely no charge for this service.

Physicians participating in the Doctors’
Appointment Desk are located throughout
the metropolitan Detroit area and are on
staff at Harper and Grace hospitals. So it will
be easy for Mary to find doctors near your
home or place of work.

Talk to a medical professional when you
need help finding the right doctor. Call the
Doctors’ Appointment Desk 24 hours a day,
7 days a week. Mary or another qualified
nurse is on duty Monday through Friday
from 8:30 a.m. to 5:00 p.m. After hours, leave
a message and Mary will get back with you
first thing the next business day.

Doctors’ Appointment Desk
745-9626

a.
Harper Hospital ll, Grace Hospital
|

Members of The Detroit Medical Center
The Academic Health Center of Wayne State University
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instrumentation and all the latest  Mr. Goodwrench.
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NORWAY

October 9

HOLLAND

October 24 b
AMSTERDAM
GUITAR TRIO J

FIRANCE

November 14
PASQUIER TRIO

For tickets and information

CALL 833-3700

ALSO s

NORWEGIAN CHAMBER ORCHESTRA

with lona Brown (conductor and violin)

February 2

VIENNA SCHUBERT TRIO

March 2

ALBAN BERG STRING QUARTET

ENGLAND

April 16
SALOMON STRING QUARTET

September 11

September 12
BEAUX ARTS TRIO

THE CHAMBER MUSIC SOCIETY OF DETROIT

INTERNATONAL
SEASON CMS

GUARNERI STRING QUARTET

HERB SCHMID'S
FINE RESTAURANTS

Sunday Brunch 1lam-2pm
Warren 573-4470

Siranesy

‘m]
AL R S

Before and After Theatre Sunday Brunch 1lam-2pm

Birmingham 645-2150 Rochester 652-940

BICOM[@IELDS

Sunday Brunch 1lam-2pm
Bloomfield Hills 334-4561
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April 30

TOKYO STRING QUARTET
May 13

CLEVELAND QUARTET
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REILLY & SANDS, Ltd.

Interior Designers

397-A Fisher Road
Grosse Pointe Birmingham
884-6650 Limited 540-1733

By Appointment

S. Douglas Sands Bernard J. Reilly

1030 N. Hunter Blvd.

We make seat belts for the world.

© TRW Inc., 1986
TRW is the name and mark of TRW Inc.

This year, nearly 32 million new
passenger cars will hit the road
worldwide. And a company called
TRW will build more seat belts for
them than any other independent
supplier.

TRW has been an innovator in seat
belt design for 24 years. We were a
pioneer in emergency locking
retractors for seat belts. We helped
develop the world's first passive
seat belt system. Designed the first
emergency pretensioner device.
And right now, we're hard at work in
both North America and Europe,
developing advanced inflatable
restraint systems.

TRW —where high technology is
helping make the world a safer
place to drive.

713wy

Automotive
Worldwide Sector
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A T & G Company, Inc.

Mrs. Richard E Adair*

Mr. and Mss. Felix T. Adams*

Advanced Friction Materials Co.

Allied Automotive, Bendix Safety Restraints
Division

Allied Corporation Foundation

American Motors Corporation

Dr. and Mrs. Lee H. Anschuetz*

Approved Manufacturing Company, Inc.

Dr. and Mrs. . Aragones*

Mr. and Ms. Richard B. Armstrong

Astro Netics Inc.

Automotive Products (US.A.) Inc.

Mr. and Mrs. James R. Avery*

Mr. and Mrs. William B. Bachman, Jr*

Mr. and Mrs. Robert L. Badgero*

BAE Industries, Inc.

Dr. and Mss. John V. Balian*

Dr. and Mss. Guy Barnicoat*

BASF Corporation - Inmont Division

Dorry and Baron Bates

Mr. and Mrs. Howard P. Baum

Mr. and Mrs. Theodore R. Beck*

Mr. and Mrs. Robert ]. Bemis*

Mr. and Mrs. M. G. Bibbee

Bing Steel, Inc.

Mr. and Mrs. Charles E. Black*

Mr. and Mrs. William Bleisch*

Bohn/ADEC Group, Wickes Mfg. Company

Borg-Warner Automotive, Inc.

Jack Bott

Dr. and Mss. Michael F Boyle, 11T*

Mr. and Mrs. David D. Bratton™

Dr. and Mss. Richard G. Brooks*

T. B. Bruce

Mr. and Mrs. George A. Brundrett*

The Budd Company

Burlington Northern Air Freight

Mrs. Martin L. Butzel

Dr. and Mrs. Roger C. Byrd*

Canadian ASE, 1.td. — SEMEC

Mr. and Mrs. Ralph A. Caponigro*

Mt. and Mss. Carroll B. Chapman*

Mt. and Mis. Lester Paul Chastney™

Mr. and Mrs. Robert Check*

Mr. and Mrs. Harold R. Coltman®

The Columbus Auto Parts Co.

Comerica Incorporated

Commercial Contracting Corporation

Complete Auto Transit, Inc.

Continental Plastics Co.

Dr. and Mrs. Thomas A. Cook*

Mr. and Mrs. Ronald H. Cooley*

Creative Industries Group, Inc.

Cross & Trecker Foundation

Mr. and Mss. John R. Curtin*

D & K Switching, Inc.

Mr. and Mrs. David W. Dale*

Ms. Glenna M. Daniels*

Mr. and Mrs. Fred E. Darter*

Mr. Walter E. Davison™

Dayton Walther Corporation

Mr. and Mrs. Richard J. DeLoof*
Detroit Center Tool, Inc.

Detroit Edison

Mr. and Mrs. Ronald J. Dichtel*
Mr. and Mrs. Richard W. Dilloway*
Mr. and Mrs. Al Dittrich*
Doehler-Jarvis

Mr. and Mrs. Thomas J. Doherty*
Mr. and Mrs. Steve Dolen*

Douglas & Lomason Company

Dr. and Mrs. Peter A. Duhamel*
Dr. and Mss. Patrick H. Dwyer*

E & L Transport Company

Eagle Packaging Corporation

Mr. and Mrs. Donald K. Easley*
Eaton Corporation

Dr. and Mrs. William L. Ebinger*
Mr. and Mrs. John R. Edman

Mr. and Mrs. Frank E. Eland*
Electronic Data Systems Corporation
Mr. and Mrs. Patrick A. Elwell*

Mr. and Mrs. Francis A. Engelhardt*
Mr. and Mrs. H. Bernard Emst™®

Dr. and Mss. Arthur D. Even*
Federal-Mogul Corp.

Fetz Engineering Co.

Dr. and Mrs. Dean S. Fields*

Mt. and Mrs. Duane R. Finch
Firestone Tire & Rubber Co.
Fischbach/Natkin Company

Mr. and Mrs. Stephen A. Fitzpatrick™®
Fleet Carrier Corporation

Mr. Donald D. Foss*

Mr. and Mrs. Clyde Foster™®

Frisbie Moving and Storage Company
Gallant Transport Inc.

Mr. and Mrs. Keith D. Gardels*

Dr. and Mrs. Zack G. Gardlund*
GenCorp

Getrag Gears of North America, Inc.
Mr. and Mrs. Michael Glass*

Mss. L. C. Goad*

Goodyear Tire & Rubber Co.

Mr. and Mrs. R. Raymond Gorshe*
Mr. and Mrs. William R. Goudie
Mr. and Mrs. William J. Guay*
Haden Schweitzer Corporation

Mr. and Mrs. David Handleman*
Mr. and Mrs. Dale E Hanson™*

Mr. and Mrs. Barry R. Harper*
Hofley Manufacturing Company
Mr. and Mrs. David Hollett

Mr. and Mis. Philip J. Houdek*

Mr. and Mrs. Robert G. Howald, Jr*
Howell Industries, Inc.

Dr. and Mrs. James V. Huebner*
Mr. and Mrs. Franklyn M. Huff*

*Members of the Oakland University President’s Club
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Mr. and Mrs. Noel C. Huyck*
ITW — Deltar
Mr. and Mrs. Edward Ingalls*
International Business Machines
Jacobson'’s
Mr. Tim G. Jaeger
Mary Lou and Richard Janes
M. and Mrs. Robert H. Jeske*
Mr. and Mrs. William H. John*
Johnson Prototypes, Inc.
Mr. and Mrs. D. Ross Johnston™
Mr. and Mrs. Henry C. Johnson*
Mt. and Mrs. Kenneth D. Johnston*
Jones Transfer Company
Mr. and Mrs. A. Randolph Judd*
Msrs. John S. Judd*
Kmart Corporation
Mr. and Mrs. Steven Kavulich*
Mr. and Mrs. Stanley R. Keeney*
Kelsey-Hayes Company
Mr. and Mrs. Kenneth A. Kernen*
Dr. and Mss. John S. Kerns*
Mr. and Mrs. Richard B. Kiehl*
The Knudsen Foundation
Mt. and Mrs. Wesley L. Koch, Jr*
Mirs. Nathan O. Krause*

(In memory of “Nate Krause”)
Mrs. Roger M. Kyes*
E Joseph Lamb Co.
Lamb Technicon Corp.
Mr. and Mrs. Frank A. Lanza*
Laughter Corporation
Leaseway Transportation Corp-Automotive

Group
Mr. and Mrs. Ross Lindsay*
Dr. and Mrs. Berton L. London®
Mr. and Mrs. Robert J. Long*
Luk Incorporated
Lyon Foundation
Mr. and Mrs. John P. Maloney*
Mr. and Mrs. M. W. Markwarde*
Mr. and Mrs. Robert S. Martin
Mr. and Mrs. Kenneth J. McCarter*
Mr. and Mrs. Michael D. McCoy*
Mr. and Mrs. Donald D. McCready*
Mr. and Mrs. Robert J. McGarry*
Meadow Brook Theatre Guild
The Mettaloy Corporation
Metalworking Lubricants Co.
Metropolitan Life Foundation
Mr. and Mrs. Robert J. Meyer*
Michigan Bell
Michigan Rivet Corporation
M. and Mrs. Constantin V. Micuda*
Mr. and Mrs. Milton ]. Miller
Dr. and Mrs. Thomas Millman
Dr. and Mrs. Moufid Mitri*
Mitsubishi Heavy Industries America
Mitsubishi International Corporation
Mr. and Mrs. William A. Mitzelfeld*
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Mr. and Mrs. Ronald W. Monchak

Mr. and Mrs. Douglas E. Monks*

Mr. and Mrs. David Monroe*

Mt. and Mrs. Patrick E. Moran*

Morris Associates, Inc.

Motorola, Inc. AIEG

Mss. Charles S. Mott*

Mt. and Mrs. Daniel T. Murphy, Jr*

NTN Bearing Corporation

National Bank of Detroit

National Industries, Inc.

Mr. and Mrs. Thomas B. Nelcamp*

Mr. and Mrs. John A. Nelson

Mr. and Mrs. George M. Newton®*

Mt. and Mrs. Loring F. Nies

Nippondenso Sales, Inc.

Mr. and Mrs. Henry R. Nolte

Northern Engraving Corporation

Mr. and Mrs. Charles A. O'Brien*

Mt. John L. O’Connor*

Mr. and Mrs. Donald A. Pais

Palmer Moving & Storage Co.

Mt. and Mrs. Roy E. Parrott*

Mr. Theodore P. Paulnock*

Peat, Marwick, Mitchell & Co.

Mr. and Mrs. Joseph H. Perk*

Mr. and Mrs. O. L. Pfaffmann*

Pioneer Engineering & Manufacturing Co.,
Inc.

Mr. and Mrs. Don G. Pixley*

Mr. and Mrs. David R. Platt

Mr. and Mrs. George D. Poffenberger*

Mr. and Mrs. Harold A. Poling*

Mr. and Mrs. John A. Porter*

Mr. and Mrs. William R. Potere*

Pridgeon & Clay, Inc.

Prince Corporation

Mr. and Mrs. David C. Prybys*

Our very special appreciation to the following donors whose contributions to Meadow Brook indicate they have placed these cultural programs

Raymark Industries

Regal Stamping

Dr. and Mrs. Steven C. Reynolds*

Mr. and Mrs. Howard T. Rice*

Mr. and Mrs. Thomas E. Roberts*

Rockwell International Automotive
Operations

Mr. and Mrs. Peter Roemer*

Mr. and Mrs. William E. Rogerson*

Mr. and M. Irving Rose*

Ross Roy, Inc.

Mr. and Mrs. Louis R.Ross*

Mss. Kay E Ryan*

Sachs Automotive CenterTroy

Mr. and Mrs. Charles L. Schmitz*

Mr. and Mrs. Kenneth Schwark

M. and Mrs. David W. Scott*

Dr. Walter J. Sepura*

Mr. and Mrs. lan C. Shaw*

Mr. and Mrs. David E Shellenbarger*

Sheller-Globe Corporation

Mr. and Mrs. James M. Shook*

Siegel-Robert Inc.

Mr. and Mrs. G. Graham Silcox*

Simpson Industries Fund

A. G. Simpson Company Limited

George M. and Mabel H. Slocum
Foundation

Mr. and Mrs. D. Fred Smith*

Mr. and Mrs. Kenneth E Smith

Mr. and Mrs. Raymond A. Smith

Dr. and Mss. John E Solverson*

Dr. and Mss. Richard G. Somerlott*

Dr. and Mrs. Frederick J. Stare*

Mr. and Mrs. Charles R. Steele*

Patricia A. and Robert C. Stempel

Stone Container Corporation

The Stroh Brewery Company

Superior Plastic, Inc.

*Members of the Oakland University President’s Club

high among the many activities they support for the benefit of this community.

CHRYSLER CORPORATION J.L. HUDSON COMPANY
THE FESTIVAL WOMEN’S COMMITTEE THE ROCHESTER FESTIVAL CLUB
FORD MOTOR COMPANY FUND LULA C. WILSON TRUST FUND

GENERAL MOTORS CORPORATION

Dr. and Mrs. Ever A. Swanson*

Mr. Alvin T. Swope

TRW Steering & Suspension Division
Mr. and Mrs. Gerald A. Tarquinio*
Mr. and Mrs. LeRoy D. Taylor
Tenneco Automotive

Howard Ternes Packaging Co.

J. Walter Thompson USA

Mr. and Mrs. Kenneth A. Tippery*
Mr. and Mrs. Arthur S. Tobiassen®

J.P. McCarthy

Touche Ross & Co.

Dr. and Mrs. Raymond L. Tremblay*

Tri-State Expedited Services, Inc. y v
Mss. George T. Trumbull* Jay Roberts

Mr. and Mrs. Charles S. Tuesday
Unisys Corporation

United Technologies Automotive, Inc.
Universal Airlines, Inc.

Mr. and Mrs. Duane W. Utech*
VDO-Yazaki Corporation

R. A. Van DeVelde & Associates
M. and Mrs. Richard C. VanDusen
Ms. Janet K. Varner*

Vinewood Metalcraft, Inc.

Mr. and Mrs. Richard A. Vining*
Vispac, Inc.

Volkswagen of America, Inc.
Hiram Walker Inc.

Mr. and Mrs. William R. Wallin*
Mr. and Mrs. John R. Waski*

Mr. and Mrs. H. Wayne Wells*

Mr. and Mrs. Raymond W. West*
Mr. and Mrs. Clarence E. Whitbey*
White Tower Laundry

Mr. and Mrs. Donn B. Whitmer*
Mr. and Mrs. Sam B. Williams*
Mr. and Mrs. Ronald A. Wonboy*
Mr. and Mrs. Robert W. Wysocki*
Young & Rubicam

W regret the omission of those names received too late for publication.

The Meadow Brook Music Festival and Meadow Brook Theatre are joined administratively and the Finance Committee
conducts a joint campaign. While some contributions were specifically designated for the Theatre, they are included in

this listing in order to acknowledge them at this time.
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CONTRIBUTIONS TO
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SPONSORS

ANR Freight System, Inc.

Active Tool & Manufacturing Co., Inc.
Mr. and Mss. John E Allen

Allied Products Corporation
American Model & Pattern, Inc.

Arvin Foundation, Inc-Arvin North American

Automotive
Atlas Tool, Inc.
Beckers Lay-Tech Inc.
Bennett Equipment Corp.
Robert Bosch Corporation
W. Z. Breer Corporation
Business Products, Inc.
CF Air Freight, Inc.
C.AS. Industries
C. T. Expedite Service
Canadian General-Tower Ltd.
Cars & Concepts
Coat-It, Inc.
Mr. Conrad T. Coen
Collins & Aikman Corporation
Mr. and Mrs. Richard E. Conn
Mt. and Mrs. Edward P. Czapor
Dana Corporation/Spicer Axle Division
Delray Steel Casting, Inc.
Delta Model & Mold Co.
DeMaria Building Company, Inc.
Disco, Inc.
Edwards Oil Service, Inc.
Fabricated Steel Products
Feblo, Inc.
Mr. Robert Z. Feldstein
Findlay Industries, Inc.
Gemetec Industries, Inc.
Glenn and Marlene Gardner
Ghafari Associates, Inc.
Giffels Associates, Inc.
Mr. and Mrs. Joseph R. Glesta
Graco Robotics, Inc.
C. L. Gransden & Company
Glenda and Gerald Greenwald
Alice Kales Hartwick Foundation
Mr. and Mrs. Richard Headlee
Heinz Prechter
Dolores and Donald Hudler
Stuart C. Hyke
[ T T Thompson Metals
J. P. Industries, Inc.
Jacobs Industries, Inc.
Kaul Glove & Manufacturing Company
Lapeer Metal Products Co.

Lear Siegler, Inc./General Seating Division

Logghe Stamping Co.

M & G Convoy Inc.
Anonymous Donor

Mr. and Mss. E James McDonald
Milco Manufacturing Company
Molloy Manufacturing Co.

OES Associates

C. S. Ohm Manufacturing Company
Mr. and Mrs. Fred A. Otto
Pinkert Steel — Detroit

Pitts & Surfaces

Price Waterhouse

RCO Engineering, Inc.

Mr. and Mrs. Lloyd E. Reuss

Mt. Robert L. Rewey

Verena E. and John E. Rhame
Mr. and Msrs. John ]. Riccardo
Ring Pattern & Mfg. Co., Inc.
Mr. Thomas P. Robb, Sr.

Rupp Oil Co., Inc.

Mt. and Mrs. Arthur Saltzman

L V Shagena Inc.

Mr. and Mrs. Stephan Sharf

St. Clair Metal Products Company
E. R. St. Denis & Sons, Ltd.

The Standard Products Co.

Mr. Richard D. Starkweather

Mr. and Mrs. John A. Stoops
Sur-Flo Plastics & Engineering, Inc.
S. J. Surma

Thyssen Steel Detroit Co.
Transign, Inc.

Triangle Industrial Sales, Inc.
Trim Trends, Inc.

Troy Mills, Inc.

Mr. and Mrs. Gary C. Valade
Voplex Corporation

JoAnne and John Werner

Jay E. White Sales & Engineering
Whittar Steel Strip

Yale Rubber Manufacturing Co.

CENTURY CLUB

Mr. Paul D. Agarwal

Mr. Donald E. Alexander

M. Blair D. Algie, Jr.

Flo and Duane Alling

Mr. Robert R. Allran

Mr. Dale L. Armstrong

Mr. and Msrs. Donald . Atwood
Emil B. Bair

Mr. and Mss. Richard ]. Baker
Mr. and Mrs. James K. Bakken
Mr. and Msrs. John E. Barnes, Jr.
Mr. and Mrs. Ronald L. Bell
LeRoy D. Bence, Jr.

Effie M. Bennett

Stephanie and Jeffrey Bergeron
Arthur Anderson & Co.

Mr. and Mrs. Thomas A. Boltik
Mr. John E Boyle

Mr. and Mrs. Thomas K. Brichford
Mr. and Mrs. Guy D. Briggs

Mr. and Msrs. James R. Brogan
Mr. and Mrs. Kenneth C. Brusate
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Mr. and Mrs. John H. Burdakin
Mr. George E Butts

Lee R. Buzan

Mr. and Mrs. Dennis M. Cantwell
Lucy and Louis Carrio

Mr. and Mrs. John J. Casey

Mr. and Mrs. C. M. Crowl

Mr. and Mrs. Thomas P. Cutler
Mr. James A. Danforth

Mr. Douglas Davidson

Mr. and Mrs. John D. Davies

M. and Mrs. John D. Debbink
Mr. and Mrs. Gerald L. Decker
Mr. and Msrs. Richard T. Donaldson
Mr. and Mrs. Ronald A. Dork
Mr. and Mrs. Donavon E Downham
Mr. Peter Dryer

Mr. Richard E. Durkin

Mr. and Mrs. John T. Eby

Mr. and Mrs. Norman E Ehlers
Mr. T. ]. Elsholz

Mr. Martin S. Evelev

Mary and Warren Finken

M. James B. Fitzpatrick

Mr. and Mrs. Lyman M. Forbes
Mr. William R. Fretz

Jessica R. and Robert A. Frosch
Mr. and Mrs. Robert E. Garlo
Charles and Beata Gehringer

Mr. Robert M. Gerrity

Mr. R. K. Gibson

Mr. Allan D. Gilmour

Mary and Al Goodspeed

Mt. and Mrs. E. Wray Haack

Mr. Ronald H. Haas

Dr. and Mrs. Edward E. Hagenlocker
Marianne and Beach Hall
Marcia and Jack Hall

Mt. and Mrs. Thomas P. Hall

Mr. L. Lindsey Halstead

Mr. Edward T. Hamilton

Mr. Richard Haupt

Mr. John L. Hazen

Mr. and Mrs. Joseph P. Henley
M. Frederick Z. Herr

Mr. and Mrs. James C. Hitchcock
Elizabeth and Dennis Hoadley
Mr. G. R. Hohenester

Jan and Lee Hollmann

Elaine and Richard Honecker
M. Larry J. Howell

Mr. Richard L. Huber

Mr. Robert E Hurliman

Mr. Blaine E. Jenkins

Mr. L. A. Jertson

Mr. and Mrs. Thomas G. Johnston
Mz. William E. Johnston

Mr. William L. Kath

Mr. Charles Katko

Mr. John H. Kay

We regret the omission of those names received too late for publication.

INTRODUCING THE TOURING SEDAN.

THE DRIVING EXPERIENCE
FOR THE EXPERIENCED DRIVER.

This is one car you may well want
to examine from underneath, flat
onyour backona mechanic’s creeper.
And we welcome such a critique.

The first thing you'll notice is that
each wheel has its very own suspen-
sion system.With each system being
totally isolated from the car body;
Cornering is remarkable, with con-
trolled heel and sway. At legal speeds,
the way it handles is almost illegal.

- Inside is like no Oldsmobile you've
ever satin. The ergonomic experts
extended even themselves. Each
seating area is genuine leather. Both
front buckets adjust not only for com-
fort, but also for front, side and lumbar
support. Every bend of your seated
body will be braced for all motoring
conditions.

And the driver’s view is
magnificent. Genuine Burl Walnut
frames the car's instrumentation and
information center. Here, computer
signals are translated by constant mon-
itoring of the behavior of nearly every
moving part.

A Teves electronic anti-lock brak-
ing system features a sensor at each
wheel that monitors speed and feeds
the data to a microprocessor. In a panic
situation, brake pressure corrects up
to 15 times per second, providing
smooth, anti-lock braking power.

The engine is a 3.8-liter V6 with

Bosch sequential port fuel lﬂJGCthﬂ
Electronic sensors on camshaft and
crankshaft determine the exact timing
of fuel input,and the engine’s
Electronic Control Module determines
the precise amount for optimum
performance.

Each car is individually inspected
and test driven upon completion to
assure you the Touring Sedan is the
essence of Oldsmobile quality. A
certificate personally signed by the
final inspector is delivered with each
car. Further assurance is evidenced by
anew 6-year/60,000-mile power-
train warranty and 6-year/100,000 -
mile rust-through protection warranty.
See your Oldsmobile dealer for the
terms and conditions of this new
limited warranty.

If you desire more information on
this remarkable new automobile, we'll
send you a free catalog. Write to:
Oldsmobile Touring Sedan Catalog, PO.
Box 14238, Lansing, Michigan 48901.

Or visit your local Olds dealer and
request a test drive.

The limited edition Touring Sedan
is Oldsmobile Quality in its most
magnificent form.

"

Olasmoblie
Oldsmobile Quality. Feelit.
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Mr. Thomas P. Keenan

Gerald Knechtel

Mr. John H. Knight

Mt R. W. Knipper, Jr.

Mr. Ludvik E Koci

Thomas R. Kolhoff

Mr. and Mrs. Joseph A. Kordick
M. Robert E. Kotas

J. K. and Beverly Kranz

Mr. Donald A. Krencicki
William W. Lane

Mr. and Mrs. William B. Larson
Mr. and Msrs. Louis E. Lataif

Mt. and Mrs. Clinton D. Lauer
Richard B. Light

Ben R. Lindquist

Gerrie and Bill Lovejoy

Mr. James J. Lyijynen

Mr. James P. Lyons

Mr. and Mrs. Edward T. Mabley
Mt. and M. John E. Mahoney
Mr. John D. Malloy

Mr. Lee M. Manduzzi

Mr. and Mrs. John A. Manoogian
M. Robert J. Marshall

Mr. and Mrs. William G. Martin
Mr. and Mrs. Thomas A. Maxwell
Mt. Charles L. May

M. Robert J. McCabe

Mr. R. E. McCallum

Sandra L. and Ned S. Mc Clurg
Mr. James W. McCook

Mt. and Mrs. D. D. McDavid
Mr. and Mrs. A. L. McDonald
Mr. and Mrs. A. C. McKeen
Creighton Meland

Mr. and Mrs. Charles G. Meyer
Mr. and Mrs. Paul R. Meyerand
Mr. and Mrs. Robert S. Miller, Jr.
William H. M. Moeller

Mr. and Mrs. E. Alan Moorhouse
Dr. and Mss. Nils L. Muench
Mr. and Mrs. John J. Musselman
Mr. and Mrs. Kenneth W. Myers
Mr. and Mrs. R. K. Nolan

Jane and Henry Noonan

CENTURY CLUB (Contd)

Mr. and Mrs. John R. O'Brien
Mr. and Mrs. James G. O’Connor
Mt. John L. O’Connor

Mr. and Msrs. Paul R. O’'Hara
Marie and Richard Olin

Mr. R. L. Pancoast

M. and Mrs. Robert C. Pangborn
Mr. and Mrs. G. Thomas Patton, Jr.
Elaine and Ed Perkins

Mr. and Mss. Joseph J. Pero

M. Peter J. Pestillo

Jo Anne and Donald E. Petersen
Pat and Ken Peterson

Mr. Jerome T. Pittman

Mr. and Mrs. Robert L. Plummer
Fred G. Poinsett

Mr. Andrew R. Pollack

Mr. Joseph G. Pollick

Mr. and Mrs. Darrah C. Porter
Mr. Rodney R. Prim

Terry E. Pritchett

Lyle R. Raines

James Randolph

Mr. Donald B. Rassier

Mr. and Mrs. James M. Rhadigan
Mr. and Mrs. Mark A. Richards
Mr. Larry R. Rickard

Mr. and Mrs. Gordon Riggs

Mr. John W. Risk

Mr. Ross H. Roberts

Mr. and Mss. Steven R. Robertrs
Mr. and Mrs. Charles E Robertson
Willard Robinson

Marilyn J. Robison

Mr. Robert E Roush

Mr. James A. Rousseau

Maria and Lee Runk

Mr. and Mrs. C. E Rush

Myra and James Salrin

Mr. and Mrs. Rudy A. Salvette
Mr. and Mss. Gordon R. Samardich
Mr. Thomas L. Saybolt

Mr. and Mss. Nicholas Scheele
Mr. Paul W. Schmidt

Mr. and Mrs. Emest J. Schwartz
Mr. Donald E. Schwendemann

Mt. and Mrs. David W. Scott
Audrey and Donald Scott

Mr. and Mrs. John C. Secrest
Mt. and Mrs. Robert G. Shannon
Mr. and Mrs. E Alan Smith

Mr. Clay Snyder

Mr. and Mrs. Thomas T. Stallkamp
Mr. and Mrs. C. J. Steffen

Mr. and Mrs. Ronald L. Stewart
Mt. and Mrs. Edouard Stines

Mr. and Mrs. James A. Supina
Dean Swartzwelter

Mr. and Mrs. Geoffrey C. Thomas
Mr. and Mrs. James L. Tolley

Mr. and Mrs. Bruce R. Trewartha
Mr. George R. Troost

Peggy A. and John P. Vacketta
Mr. John B. Vanderzee

Mr. Charles K. Veenstra

Mr. and Mrs. Raymond Waelchli
Mt. and Mrs. Ronald G. Wagner
Mr. Thomas J. Wagner

Mr. and Mrs. Leo E Walsh
Johanna and Paul Walters
Marilyn and Harvey Warburton
Jackie W. Washburn

Mr. James E Waters, Jr.

Mr. and Mrs. John H. Weaver
Linda and Joseph White

Mr. and Mrs. Richard H. Wilcox
Mr. and Mrs. Dennis E Wilkie
Judith and Lawrence Williams
Mr. and Mrs. Edson P. Williams
Mr. Jack L. Wise

Dottie and Jack Withrow

Mr. and Mrs. Roy Wolf

Wolf Sanitary Wiping Cloth Company, Inc.

M. Robert J. Workman, Jr.
Mt. and Mrs. R. J. Wronski
Mr. Ming-Chih Yew

Mr. and Mrs. Jerome B. York
Mr. R. M. Yost

Donald A. Yunck

Mr. and Mrs. Frank ]. Zematis
Leonard S. Zubroff, M.D.

We regret the omission of those names received too late for publication.
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Accurate Stamp Co.

Mr. Richard E. Acosta

Active Aero Charter, Inc./
Robert J. Phelps

Adair Printing Co.

Mr. and Mrs. Nat Adamson

Addy-Morand Machinery Co.

Mr. and Mrs. William G. Agnew

Mr. Bruce W. Alexander

Alfran Incorporated

Sandra Allam

Allen Automated Systems Co.

Allen Electric Supply Co.

Alliance Steel, Inc.

American Fibrit

American Koyo Corporation

Anmerican Transport Leasing, Inc.

Anchor Fasteners Sales Co.

Anchor Swan

Jane and Timothy Anthony

Apex Castings Inc.

Apex Corporation

A Friend of Meadow Brook

Mary and Donald Armstrong

Amold Tool Engineering Co.

Arrowsmith Tool & Die

Atlas Copco Industrial Tools Inc.

Mr. William R. Atwood

Auto Metal Craft, Inc.

Autodynamics Corporation of America

Mr. Peter N. Bakalis

Mr. John A. Bales

Mr. David E. Barnhart

Mr. and M. G. S. Barquist

Barsteel

Mr. and Mrs. Ralph W. Behler

Mr. E ]. Beiermeister

Mr. and Mrs. Belts

Mr. James E. Bennethum

Mr. Ralph V. Bergemann

Bespro Pattern & Plastic Co.

Beta Manufacturing Corp.

W. George Bihler

Ursula and Bob Binder

Brad and Linda Birch

Mr. Walter L. Birdwell

Edward J. Biskup

H. L. Blachford, Inc.

Mr. Richard A. Bobb

M. Charles E. Boesch

Ted Bohlen

Mr. Albert Bonucchi

E. S. Bower

Mr. Bliss Bowman

Braun Engineering Co.

Dr. S. J. Breiner

Brencal Contractors, Inc.

Brillcast, Inc.

Mt. John R. Brooks

Mr. Douglas K. Brown

CONTRIBUTORS

Mr. James N. Brownlie

William E. and Dorothea L. Brune
The Buchanan Company
Buckley Manufacturing Co.

R. T. Bundorf

M. James A. Burk

Mr. Edmund C. Burke

Leo Burnett Company of Michigan
Burns Cold Forge

Mr. Gerald S. Burr

Byrne Plywood Co.

Caine Steel Company of Michigan, Inc.
California Industrial Products
Camcar Div. of Textron

Mr. William N. Campbell

Cap Collet & Tool Co., Inc.
Capitol Transportation Co., Inc.
Capitol Trucking Inc.

Carlec, Inc.

Ruth and Allen Carpentet
Alfred (Bob) B. Carr

Bill J. Carroll

Carron & Company

Cass Strapping Corporation

Mr. Walter ]. Cattin

Mr. Walter Cavanagh
Centerline Tool & Die Co.
Central Steel & Wire Company
Certainleed Corporation

Mr. and Mrs. Gerald J. Chihak
Mr. Michael P. Ciccone

Mr. and Mrs. James R. Clancy
Barbara and Jim Clancy

A. C. Clark

Classic Container Corporation
Clearr Industries, Inc.

M. Harold D. Clingingsmith
The Colber Corporation

The Cold Heading Co./John Lee
Colman Machining Service, Inc.
Colony Press, Inc.

Commercial Carriers, Inc.
Helen and Boyd Conwell

M. Fred E. Cook

Corrigan Moving Systems

Mr. Raymond E. Coulton
Creative Foam Corporation
Creative Information Services
David Cripps

James ]. Crowe

Currie Associates, Inc.

D & F Corporation

Dallas Industries, Inc.

Dana Corporation

Thomas E. Dansbury & Associates, Inc.
Douglas E Davidson

Davis Tool & Engineering Co.
Carlisle R. Davis

Davison-Rite Products Company
Dearborn Fabricating & Engineering Co.
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Delbar Products, Inc.

Lois K. and George A. Denton

Mr. William DeRoo

Detection Systems & Engineering Co.

Detroit Strip Division of Cyclops Corp.

Detroit-Pittsburgh Motor Freight, Inc.

Mr. and Mrs. William J. Dettloff

Digitron Packaging, Inc.

David L. Dimick

Darrel E. Dinger

Bev and Frank DiPietro

Dirksen Screw Products Co.

Dominion Tool & Die Co., Inc.

Don Cartage Co.

M. John J. Doyle

Mt. Donald R. Dugger

Mr. Nelson A. Dworack

Mr. Frank A. Dyszewski

E & E Engineering Inc.

Eagle-Picher Plastics Division

C. J. Edwards Co., Inc.

Mt. Donald G. Ehr

Mr. and Mrs. John Eichler

Dean Ellis

Mr. and Mrs. John A. Ellis

Mr. Gerald L. Elson

Empire Steel Products

Mr. Terry Emrick

Mr. Edward W. Esbrook

Mr. Dale R. Ewart

Excelda Manufacturing Co., Inc.

Expert-Kuka, Inc.

FRG Industries, Inc.

Fabricon Automotive Products

]. E Fanuka

C. Robert and Sonia Fedak

Mr. and Mrs. George G. Fenner

Fiddler Associates Inc.

Mr. Robert ]. Finta

Mt. Vernon E Fishtahler

Fitzsimons Manufacturing Co.

Mt. and M. E J. Fleck

Fontanesi and Kann Co.

Forming Technology Co.
(Formtech in PG)

Fourslides, Inc.

Dr. and Mrs. W. D. France, Jr.

Freight Consolidation Services, Inc.

Mt. Roger D. Fruechte

GTE Products Corporation

Dr. and Mss. H. G. Gallasch, Jr.

Mr. and Mrs. N. E. Gallopoulos

Mr. Joseph Galvin

Ms. Denise C. Garavaglia

Gas Spring Company

Mr. Stephen ]. Gasparovich

Susanne M. Gatchell

Gathen Industries

Gaylord Container

General Tape & Supply, Inc.

We regret the omission of those names received too late for publication.




Discover the magic.

Spacious Country French ranches in a quiet, serene setting in the city
of Bloomfield Hills, just minutes from all conveniences.

Soaring ceilings.. exciting, open floor plans...master suites with excep-
tional privacy...decked courtyards...plentiful storage...the list goes on
and on. Once again the talent, dedication to quality and service of
Robertson Brothers Co. have worked their magic. Hickory Glen is the
enviable, ultimate place to live.

Condominiums priced from
$249,900. For more
information, call 540-7730,
or ask your Realtor.

HICKORY

Located on Hickory Grove Rd.
LE between Woodward and Opdyke,
in the city of Bloomfield Hills.

ROBERTSON BROTHERS CO. RESIDENT/IAL BUILDERS

CONTRIBUTIONS TO

THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

General Die Casting Co.

Mr. Stanley L. Genslak

The Gerstenslager Company
Star and Peter Gilezan

John W. Gillette Co.

Gilreath Manufacturing, Inc.
Mr. Michael M. Glusac

Grand Trunk Western Railroad
Mr. Donald N. Gretel

Mr. and Mrs. Donald W. Griffin
Otto R. Grogg

Grossel Tool Co.

George A. Grove

Groves Manufacturing Company
Mt L. L. Grubb, Jr.

Thomas A. Guith

Mr. Hugh A. Guyman

Gerry Haas

Mr. and Mrs. Douglas J. Hall
Donna and George Halter
Carole and Paul Hammett

N. Hamparian

Mr. Robert E Hanba

Kenneth G. Hanson

Mr. and Mrs. Glenn A. Harder
John W. Harless

Mr. John F. Harris

Margaret E. Hartz

Mr. and Mrs. Dale D. Haskin
Patricia and Richard Hauser
Mr. Ronald L. Hausmann

Mr. Terry M. Heim

Nadine and Jerry Henderson
Mr. and Ms. James P. Henry
Michael M. Hentgen

Hercules Welding Products Co.
Hi-Stat Manufacturing Co., Inc.
High Q Manufacturing

Mr. Thomas B. Hill

Hillsdale Tool & Mfg.

Mr. Stanley J. Hinkle
Hirzel-Jones Associates

Mr. and Mrs. Edwin Hoagland
Mr. Douglas E Horst

Frank Huff Associates, Inc.
Edward W. Hufnagle, Jr.

Mr. Peter A. Humphrey

Mr. and Mrs. Thomas A. Hunt
Huron Plastic Inc.

Huron Valley Steel Corporation
Dr. Ron R. Iacobelli

Mt. and Mrs. Donald P. Iller
Mr. and Mrs. Robert J. Imrick
Larry Pelliccioni

Inland Steel Company

Irvin Industries Inc.

Lorraine and Sid Jeffe

Mr. Thomas G. Jefferson
JO-AD Industries Inc.

Mr. and Mrs. A. L. Johnson

CONTRIBUTORS (Cont’d)

Johnson Die & Engineering Co.
Mt. and Mrs. Richard W. Judy
Juklin Industries, Inc.

Mt. Michael E Juras

K. L. A. Laboratories, Inc.

Mr. and Mrs. Gerald E. Kahler
Albert Kahn Associates, Inc.
Mr. William B. Kala

Mr. A. H. Kelly

Richard L. Kelly

Kenwal Products Corp.

Mr. and Mrs. Michael W. Kerby
Mr. and Mrs. James M. Kessler
Susan and Robert Kessler
Donna King

Mr. John P. King

Mr. William R. Kittle

Klarich Associates, Inc.

Mr. and Mrs. Gordon M. Kolb
Mr. Bernard A. Konke

Mr. Joe Kowalis
KripkeTuschman Industries, Inc.
Susan and John Kruse

Landis Mfg. Co., Inc.

Mr. Jack W. Landon

John K. Lark Co.

Mr. John G. Lason

Judith and Charles Leahy

Mr. and Mrs. O. K. LeBron, Jr.
Mr. Edward S. Lechtzin
Leckie & Associates, Inc.
Melvin D. Lee

Lescoa — The Leslie Metal Arts Co.

Mr. Douglas T. Lewis
Libbey-Owens-Ford Co.

Lindell Drop Forge

Mr. Peter J. Loch

Elizabeth A. Long

Mr. and Mrs. Anthony T. Loria
Luria Brothers & Co.,, Inc.

Mr. and Mrs. Robert Luscomb, Jr.
James E. Lyons

M. B. Associates, Inc.
Machining Enterprises
MacLean-Fogg Company
Madias Brothers, Inc.

Magee Carpet Co.

Mr. Ronald A. Majeske

Malag Tub Specialties, Inc.

Mr. and Mrs. William Maman, Jr.
Susan and Peter Manion

David FE Manz

Marathon Linen Service, Inc.
Mr. and Mrs. Mitchell Marecki
Burt Martens

Martin Foundries

C. H. Masland & Sons
Mather Metals

Mr. and Mrs. Mark E. Mathews
Mr. Richard J. Matton
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Paul H. McAvoy

Mr. and Mrs. David N. McCammon
Ian A. McEwan

Mr. Owen M. McGough

McGraw Electric Company of Michigan
Masco Building Products (McIntosh Div. NI

Industries)
Mr. and Mrs. Arch McLelland
McMullen Tool Supply Company
Mr. E Joseph McPartlin
Mr. William FE Mc Queen
R D. Meek Co.
Mr. and Mrs. D. G. MeLampy
Melling Forging Company
M. ]. Curtis Mellor, Jr.
Mercury Paint Co.
Mr. and Mrs. David E Merrion
Mezey-Pyroll Agency, Inc.
Microdot, Inc.
Mr. Robert E Miller
Minkin-Chandler Corp.

Mitsubishi Heavy Industries America, Inc.

Mitsui & Co. (U.S.A.), Inc. Detroit Office

Douglas and Jeri Moak

Mr. Thomas Moening

Molmec, Inc.

Mr. Ralph C. Morrison

Mt. and Mrs. James S. Morrison
Mr. John J. Morrow

Mortell Company

Motion Control Co.

Robert G. Mowers

Mubea, Inc.

Mr. Carl O. Muhn

Mr. R. E. Muller

Mr. George B. Millush, Jr.
Arthur B. Myr Industries, Inc.
Robert L. and Zita M. Nagel
Mr. and Mrs. Demetrois Nakis
Narens Associates, Inc.
National Rubber Company, Inc.
Mr. Ronald S. Nay

Mr. Harlan S. Neuville

C. Neumann Associates, Inc.
Nicholson Terminal & Dock Co.
Pat Nicosia

Richard L. Nietert

Ms. Marilyn P. Nix

Mr. and Mrs. Warren S. Norrid, Jr.
Mr. Charles A. Nyboer

Gordon Nyquist & Associates, Inc. — Thogus

Products
Sandra and Donald O'Malley
Mr. Kevin J. O'Reilly
Oakland Tool & Manufacturing Co.
Corinne K. Opiteck
Orsco Inc.
Mr. Stanley P. Owens
Oxford Metal Products, Inc.
Oxford Speaker Company

We regret the omission of those names received too late for publication.




CONTRIBUTIONS TO

THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

Pak-Rite Industries, Inc.

R. H. Palmer

Mr. E. T. Pappert

Parker Kalon Div. Emhart Corp.
Parts & Equipment Corporation
Mr. Joseph A. Parus

Peak Industries, Inc.

Peerless Industries/Div. Masco
Peerless Quality Products

Mr. Angelo Pellegata

Peracchio Associates, Inc.

Mr. Peter L. Perdue

Perry Printing Company

Betty Ann Peters

Russell R. Peters Co.

Peterson Spring — Kalamazoo Plant
Raymond A. Pfau

Mr. Ronald L. Phillips

Phomat Reprographics, Inc.
Pickomatic/High Performance Machines
JoAnne and Larry Plant

Plasta Fiber Industries

Mr. Louis R. Plummer

Plymouth Stamping Co. Div. Eltec Corp.

Ms. Nancy E. Polis

Mr. Irvin E. Poston

Prestige Stamping, Inc.

Jason and Justin Price
Proto-Craft, Inc.

Pulte Construction, Co., Inc.
Quality Metalcraft, Inc.

Mr. and Mis. William G. Quigley, Jr.
R. B. & W. Corporation

Radel Leather Co.

Hugh Rader Lumber Company
Mr. Robert W. Ranka

Rassini International, Inc.

J. B. Rath Company, Inc.

Rayl Industrial Supply Company
Regal Prototypes, Inc.

Mr. Robert R. Reilly

Reiter Industries

Mr. Charles H. Ressler

Ray G. Rhoton

Mr. Frederick M. Ritchie
Riverhill Publications and Printing, Inc.
Raymond Rizzo

Mr. Bradley J. Rogers

Gerald W. Ropers

Rose Caster Company

Mr. Richard J. Rouillard

Mr. Laurence E. Rybacki

CONTRIBUTORS (Contd)

Ryken Tube Manufacturing, Inc.
S & Z Tool & Die

S. W. E. Inc.

Mr. James E. Saylor

Mr. and Mrs. Donald E Scherer
Mr. Neil A. Schilke

Mr. Murray Schlussel

William A. Schuetz

Schwarb Foundry
Seaman-Patrick Paper Company
Mt. Charles A. Selke

Mr. Basil Senio

Mr. Louis C. Seno, Jr.
Shakeproof/Div. of [TW

Sheet Metal Industries, Inc.
Mr. Charles D. Simmons

Mr. Richard T. Simmons

Mr. Michael G. Skupin

James C. Smidebush

R. M. Smith

Mr. and Mrs. Fraser D. Smithson
Harry J. Snytka

Mr. James A. Sorensen

Mr. Robert O. Sornson

Ms. Mona Spezzano

Spicer Tool Co.

Mr. Edward T. Sprock

Kathleen M. Stapleton

Barbara and Steve Stefanovich
Mr. Gerald S. Steinberg

Mr. Roger P. Sterling

Sterling Oil & Chemical

Mr. Louis Strebel

Judith Ann Salhaney

Mr. and Mrs. Paul T. Sullivan
Supreme Haulers, Inc.

Warren Swan

Mr. David W. Swietlik

C. H. Symington & Co., Inc.
Mr. Thomas J. Tallerico

Mr. Joseph C. Tatham

Steve and Trudy Taylor

Teal Electric Company
Tecumseh Metal Products Inc.
Teleflex Incorporated

Mr. Patrick W. Telesco

Jean A. Tennant

Thiem Corporation

Townsend Division of Textron, Inc.
Transportation Service, Inc.

Mr. Ronal B. Travis

Mr. and Mrs. David C. Travis
Trident Automotive Products, Inc.
Neil H. Triner

Joyce and Louis Tubben

Mr. William J. Turner

Tweddle Litho Co.

U. S. Truck Company, Inc.
Usinor Steel Corporation

Mr. Ernest O. Vahala

Mr. John B. Vail

Mr. Robert A. Valentine

Valeo Automotive, Inc.

Valiant Machine & Tool, Inc.
Peter Van Cott

Van Wormer Industries, Inc.
Mr. and Mrs. J. J. Van Giesen
Mr. Donald K. Van Zile

Mr. Jay Van Zoeren

Phyllis and Michael Viola
Visioneering, Inc.

Mr. Richard S. Wagerson
Warren Division USM

Mr. James T. Watson

Mr. Michael ]. Wattai

Jervis B. Webb Company
Sergio Wechsler

Mr. Lawrence A. Weis

Mr. and Mrs. Martin E. Welch III
Welding Metals, Inc.
Wellington Manufacturing, Inc.
Westvaco Corporation
Weyerhouser Company

Mr. Charles R. White

Mr. and Mrs. Glenn E. White
Mr. Gene P. Whitlinger
Marina and Robert Whitman
Widger Chemical Corp.
Barbara and Robert Widmer
Mr. and Mrs. ]. H. Wilberding
Wilhelm Engineering Company
Ginny and Paul Williams

Mr. and Mrs. ]. Michael Williams
Mr. Howard K. Witzke

Susan and O’Neil Woelke

Mr. and Mrs. Conrad R. Wojciechowski
The Wolf Detroit Envelope Co.
Mr. Michael R. Wood

Mr. and Mrs. Leo E. Wymer
X-Cel Industries

Mr. Anton H. Zidansek
Frederick W. Zuckerman

We regret the omission of those names received too late for publication.
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«Art is a lie that helps us see the truth.y

</

Pablo Picasso

«Art never expresses anything but itself.»
Oscar Wilde

¢Art is not a handicraft. It is the

transmission of feeling the artist has

experienced.”

«Art and I are still good friends.”

Paul Simon

Leo Tolstoy

bl GenCoRrP

Exploring new directions

«Art is a jealous mistress.”

Ralph Waldo Emerson




Friends of the Meadow Brook Music Festival\

Opus

Mary Lou & Richard Janes
Mr. & Mrs. Milton J. Miller
Mr. & Mrs. L. D. Taylor

Sound Supporter

Mr. & Mss. Jack Bean

The Jacob & Rachel Kellman
Foundation

Mrs. Leonard T. Lewis

Mr. & Mrs. S. M. Nivy

Frank B. Pardo

Benefactor

Mr. & Mrs. William N. Anderson

Dr. & Mrs. Ralph E. Bauer

Carl & Jean Bihlmeyer

Richard & Susan Bingham

Penny & Harold Blumenstein

Mr. & Mrs. Lawrence B. Boensch

William & Carol Brink

Mr. & Mrs. Robert Burland

Evelyn & Lester Burton

John J. & Frances Casey

Sy & Nancy Cohen

Mr. & Mrs. Robert T. Collins

Mr. & Mirs. Charles L. Collinson

Cooper and Associates Physical
Therapy

Mr. & Mrs. Rodkey Craighead

James N. Crutchfield

Mrs. Saul H. Dunitz

Edrich Products, Inc.

Murray & Alice Ehrinpreis

Mr, & Msrs. Francis C. Fleck

Richard & Marilyn Fowler

Barbara S. Gaves

Dr. Myron Ginsberg

Jules Goldman

Mr. & Mss. A. P. Googasian

Richard G. Hayes

Frederick G. L. Huetwell

Hydra-Zorb Company

ITT Automotive, Inc.

Mr. & Mrs. Donald L. Jacques

Jeffrey M. Jepko

Mr. & Mrs. James A. Johnston

Ken Kowalski

Lattimore & Tessmer, Inc.

Mr. & Mrs. Michael A. Leonard

Mr. & Mrs. Seymour J. Levine

Mr. & Mrs. David Lewis

Mr. & Mrs. Carlton Lindell

Joan & Doug Mann

William M. Martin

Penfield Mower

Douglas Alden Peterson

Dr. & Msrs. L. ]. Peterson

Mr. & Mrs. Robert L. Plaunt

Mr. & Mrs. Robert L. Pobur

Dorinne Redmon

_yle Rice

5. Dennis & Leslie Rogers

Sherry & Al Russman

Stuart Sakwa

. J. Sawicki

Allan B. Schmier

‘rest J. Schwartz

vr. & Mrs. Kenneth N. Scott

uth & Nat Share

Donald E. Shely
Herbert Sott

David G. Stevens

Dr. & Mrs. Donald E. Stroud
James H. Tartar

Robert L. Udebrock
Peter L. Wanger

Shirley & Howard Warye
H. N. Weinert

Patrick R. Willis, CPA
David P. Wood

Patron

Mr. & Mrs. Charles J. Allen
Mrs. Eugene J. Arnfeld

Bud Ault

Russell & Sandra Ayers

Mr. & Mrs. R. Baber, Jr.
Ernest & Gloria Beren

John E. Bloom

William R. Boike

Georgie & Jim Busher

James W. Cahill

Charles H. Clark

Dr. & Mrs. James M. Colville
Dr. & Mrs. David E. Congdon
Mr. & M. Louis ]. Curtis
Mr. & Mrs. Jared W. Finney
Annette R. Giasson

Geoffrey & Alice Gottlieb
Mr. & Mrs. Arthur R. Grix
Mr. & Msrs. K. P. Haller

James & Joyce Hamburg
Leland & Irene Helms

Robert L. Herstein

Tom & Myrna Hitchman
Lauren G. Itami

Joel Ittigson

Graham & Pat Jackson

John E Jovanovich, M.D.

Dr. & Mrs. Stuart Katz
Marvin L. Kornhauser

Mr. & Mrs. Robert E. Lazzerin, Jr.
Elizabeth A. Long

J. Mandrup-Poulsen

Jan McCall

Mr. Paul E. Milgrim

John 1. Morrison

James A. Mulrenin

Sally & Harry Nosanchuk

Mr. & Mrs. Wilbur Ott

Owen Z. Perlman, M.D,

Mr. & Mrs. Ted T. Phillips
Mr. & Mrs. Bernard Robertson
Richard & Doris Roeder
Gordon E Rogerson

Mr. & Mrs. Herman Rosenbusch
Dr. & Mrs. Mark E. Rottenberg
Mr. & Mirs. John A. Schmidt
Dr. Ronald & Ellen Schmier
Herman Schornstein, M.D.
Mr. & Mrs. Donald E. Schwendemann
Dorothy & Robert Selik

Mr. & Mrs. Lynn Troxel
Tuesday Musicale of Detroit
David & Hazel Wilcox
Susanne L. Williams

Monte R. Wilson

Edward Woloszyk

Friends

Dr. & Mrs. William C. Albert

Terrence S. Althouse

Margaret Amberg

Martin Amberg

N. Arlene Andersen

Helen A. Andrews

Anthony & Marian Argento

Mrs. Simon S. Baer

Mr. & Msrs. John E. Barnes, Jr.

Ann ]. Barth

Donald G. Beattie

Mr. & Mrs. A. D. Blatnikoff

Ruth E, Bliefield

Nadia Boreiko

Mr. & Mrs. William C. Brimmer

Frederick & Grace Bruflodt

Arthur W. Bryant

Mr. & Mrs. Arthur G. Burgott

Clarence & Grace Carothers

Miriam Ciesla

[rene H. Collins

Ken Collinson

Mr. & Mrs. Wayne D. Conner 11

George T. Cori

Virginia & Val Corradi

Ralph & Carol Coskey

Ernestine Cox

Mrs. Ronald Cruickshank

Mr. & Mrs. Robert L. Crump

David & Jimmie Sue Daniels

Mr. Jan N. Darga

Bonnie A. Dayton

Paul & Ellen Dennis

Paul & Elva Dietrich

Mr. & Mrs. Charles E Dohring

Mr. & Mrs. Stewart Edgerton

Mr. & Mis. Jerry Efros

Mr. & Mrs. Bennett Engelman

Dr. & Mrs. Riad Farah

Mr. & Mss. Philip J. Farese

Oscar & Barbara Feldman

David A. Finn

Rosamond S. Fisher

Dr. Mark E. Frenchi

Maureen T. Given

Kenneth H. & Betsy B. Gold

G. E. Gormly

Dr. & Mss. John N. Grekin

Thomas & Jean Griffith

Hanley & Julie Gurwin

Betty ]. Haase

Dr. & Mrs. Berj H. & Alice B.
Haidostian

Dr. & Mrs. Bernard ]. Harris

Bruce & Sharon Hoilman

Marilyn & William Hopping

John Humphries

Janet Joyce

R. M. Justin

Mr. & Mrs. T. M. Kanary

Norb & Carole Keller

Earl Kendler

Cheryl & Joe Kennedy

Barbara L. Keys

Karen A. King

Mr. & Mrs. Daniel J. Kingshury

We regret the omission of those names received too late for publication.
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Stephanie Kown

Dr. & Mirs. Jerome W. Krause
Dr. & Mrs. M. J. Kukler

Ms. Dorothy Kurrie

Mr. Marvin J. Lawrence
Calvin S. Lazar

Bernhard Lichtenstein

Ann & Hank Lorish

Dave Loweke

Mr. & Mrs. Jack E. Lyons
Margaret E. McCarthy

Julius S. Megyesi

Dr. & Mrs. D. B. Meltzer

Dr. Herbert & Susan Miller
Leonard & Shirley Miller

Mr. & Mrs. Thomas F Neu
Charles R. Neuberg

S. Sidney Newhouse

Walter D. Nitz

May Nosanchuk

Saul Nosanchuk

Andrew & Catherine OGawa
Ralph A. Orlandi

Mr. & Mrs. W. A. Pagen

Mr. & Mrs. Lawrence Palka
Charles & Elaine Perlman
Mrs. Ruth K. Pierce

Sylvia ]. Pollak

John & D'’Anna Potter

Peggy Rastenis

George Rendziperis

Mr. & Mirs. Robert S. Rosenfeld
Mr. & Mrs. Lawrence Rosenthal
Dr. Felix E Rosenwach

Mr. & Mrs. Gerald Ross

Dr. & Mrs. Walter S. Rothwell
Mr. & Mrs. Herbert Royal

Mr. & Mrs. Clifford Sadler
Mary L. Sanderson

Mr. & Mrs. Robert Saroli
Leslie Schey

Stan & Dorothy Seger

Don Serafin

Dan C. Shoff

Linda C. Sickles

Dr. & Mrs. Sheldon N. Siegel
Joan M. Sigmann, M.D.

Mr. & Mrs. Fredrick Simon
Murray & Arlene Soholov
Earl R. Socall

Vivian Stamoran

Jim & Mary Stevenson

Mr. & Mrs. E S, Strong, IV
William Suminski

Mr. & Mss. C. R. Sutherland
Robert & Mary Margaret Sweeten
Christopher Szefi

Elliotr Trumbull

Nicholas & Suzanne Trush
Mr. & Mrs. Philip D. Vincenzetti
Mary E Von Koss

Hugo Wahl

Malca & Norman Wechsler
Mr. & Mrs. Leonard H. Weiner
Dr. Milford & Barbara Wenokur
Raymond E. Winn

Paula Zondlak

Buicks are so good at
the extras because they're
SO0 good at the essentials.

When you drive one of
today’s Buicks, you will not only
feel comfort and convenience,
you will experience a rather
special sense of solidity.

That is because true luxury
cannot be added on. Buicks are
designed from the ground up to
be solid, quiet, reliable. And while
the perfect car has yet to be built,
Buick has been working diligently
on the things that really matter.

For example:

Quallity to see,
touch and sit in

The first thing you notice in a
Buick is room. Comfortable,
grown-up room. The Park Avenue
here has room for six adults.

The next thing you notice is
the luxury. Deep, rich carpeting.
Handsome velour or available
genuine leather in seating areas.

Park Avenue also has such
amenities as air conditioning, tilt
steering column, even a seek and

scan Delco ETR AM-FM stereo
sound system with clock.

Durability,
because it's a long,
hard road out there

Some of the things you do
not want when you're traveling on
rough roads are rattles, squeaks,
and that disconcerting feeling that
your suspension is adrift on the
bumps like a boat in a heavy sea.

Buicks are built to resist all
that with a combination of
technology and tender, loving
care. Many manufacturing
processes are done by robots.
But primer coats are wet-sanded
by hand and critical joints are
filled with silicone bronze and
hand finished.

As for handling, the road of
life has its share of potholes,
washboards and bumps. But it
also has an occasional sweeping
curve, long empty stretch or
twisting, tree-lined lane. Buick is
prepared to deal with it either way.

Reliability
you can count on

When the weather is grim,
your automobile ought to shine.
Buick’s solid-state sensors “feel”
the weather and adjust ignition
timing, fuel mixture and other
functions to make it that kind of
automobile. And an electronic
anti-lock braking system is
available on Electra and LeSabre.

Reliability starts at the
factory. But, with Buick, it
continues to happen at the
dealership. After over a hundred
inspections during assembly, and
after your dealer has completed
an 87-item “Letter Perfect
Delivery” inspection, you become
the final inspector.

Buckle up and see your
Buick dealer for a test drive.

For more information, a
brochure or a test drive, call:
1-800-87-BUICK (1-800-872-8425).

' ’ 1 See your dealer for the
' terms and conditions of
’ .A 1 this new limited warranty.

QUALITY E'OMMITMENT PIAN

Buick Park Avenue

Where better really matters.

L]




Be sure to visit the |

REBLE CLEF
53— GIFT SHOP

on
Trumbull Terrace

Take home a remembrance of
Meadow Brook

Gifts with Musical
Designs
Mugs, Pens, Note Paper
Designer Sweat shirts
and Tee-shirts

All proceeds support the Music Festival

Staffed by volunteers from the
Meadow Brook Festival Women'’s Committee
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ROYAL SEAL.
ONE PRO THAT DOESN'T
WORRY ABOUT A CUT.

A cut through the tread can
be enough to ruin your whole
day. But it's not Iikery if you're
riding on Royal Seals®

These remarkable tires con-
tain a sealant that permanently
seals most tread punctures up
to 3/16" in diameter.

Royal Seal has other
advantages, as well. Every
Royal Seal is backed by an
outstanding 60,000-mile

tread-wear limited warranty.

Not Goodyear. Not Michelin.

Not Firestone. Not one other
maijor tire manufacturer war-
rants tires for that many miles!
Damage caused by unex-
ected road
azards is also
covered by our
outstanding lim-
ited warranty that
provides free tire

-
UNIROYAL
.

replacement for 24 months or
the initial 30% of tread depth,
whichever comes first. This
warranty covers the whole
tire—both tread and sidewall.
You also get an additional
two-year pro-
rated warranty
based on tread
wear.

Royal Seal. A
real pro.

s

REBELS WITH
A GAUSE.

The world of marketing has been buttoned down too long.
We're changing that at Sarah Wolk Associates.

We create targeted public relations and marketing campaigns that
give our clients bigger bottom-line returns. And we can do the
same for you — with a style that’s refreshingly original.

Bold marketing is our strong suit.

We're making a statement about the relative importance of white
shirts and wing tips. We're strong but not stiff, because it takes
more than pinstripes to survive in today’s market. And at Sarah
Wolk Associates, wed rather earn our stripes than wear them.

When you come rightdown to it, those are pretty traditional values.
And that's the last thing youd expect from rebels with a cause.

<

“"sarah wolk
associates

public relations/marketing

555 S. Woodward, Suite 703 Birmingham, MI 48011
(813) 540-5970

Flowers
& Service

Get Rave

PANRCHE IS STYLE

(—
Panache is the splendid difference
between eating and fine dining.
It is the taste of crisp vegetables, superb
cuts of beef, and the freshest of seafood.

It is the touch of comfortable elegance

Reviews

and the pride in delivering

excellence in service.

It is the taste and excitement of

Downtown Birmingham.

Call 642-9400 for reservations.
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555 S. WOODWARD, BIRMINGHAM ~ BANQUET FACILITIES AVAILABLE

681-5300
645-2650

2600 Elizabeth Lake Rd.
1079 W. Long Lake Rd.
545 Broadway 693-8383

PONTIAC
BLOOMEFIELD HILLS
LAKE ORION




HUTTENLOCHERS
KERNS
NORVELL,
INC.

The Insurance
Professionals
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681- 2100

1007 W. Hur
Pontiac. Michig g 48056
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Congratulafions

Meadow Brook
Music Festival
For Twenty-1 hree

Successful Seasons

Erom All %ur Lriends At
Goodyear




Adistra Corporation

ARS PROVIDING:

D DISTRIBUTION-SERVICES .
OVER OUR COMPREHENS|VE BUSINESS SERVICES..
* 101 UNION STREET ¢ PLYMOUTH, MICHIGAN 48170 e (313) 425-2600

STAR LIGHT, STAR BRIGHT
STARS STAY THE

Kowality
vou can taste.
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* Pleasant dining in
the Wicker Works

SAUSAGE

In the deli. Naturally.

* Nightly entertainment &
dancing in Hurley’s lounge

Y Relaxation — saunas,

indoor heated pool ][

NORTHFIELD HILTON
5500 Crooks Road, Troy, M| 48098
CONTACT: NANCY GLAZER (313) 879-2100

Yk Ample free parking

F. Terry” Knight—
ssociates

for your professional &
personal financial security

weéll help put the pieces together -

2075 W. Big Beaver
Suite 310

Troy, MI 48084
(313) 6438-3250

Forthose who prefer life
inthe lap of #iR.

If that includes you, we proudly
present the Colt Premier. De-
signed and built by Mitsubishi
In Japan.

With first-class seating for
five and the solid feel of a great
4-door road car. Created from
the ground up to do one thing:

Wow you.

Inside, you'l find everything
intelligently planned, tastefully
appointed and very quiet.

With adjustable lumbar sup-
port for the driver, rich velour

trimmed upholstery

and a split fold-down rear seat
that leaves cargo space long
enough to handle skis.

Performance?

Energetic and responsive.

With a higher-torque trans-
verse-mounted 1.5 liter engine.
Silky smooth-shifting 5-speed
gearbox. Crisp handling sports
suspension with gas-charged
front shocks and the agility of
rack and pinion steering,

And for those whod like to
get from zero to the speed limit
in even shorter order, consider

Premier with our turbo option.

There’s no ignoring the looks,
either. From the aluminum
alloy wheels to its sleek lines,
Premier lives and breathes class.

Colt is imported only for
Chrysler-Plymouth and Dodge
dealers. So we invite you to
meet the Premier of Japan.

To see first-hand how the
other half Bz # L.

75 Colt

Its all the Japanese you need to know.




The Best In Music

comes to you
from the

1987
Meadow Brook
Music Festival

and

The Handleman Company
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We believe that a kiss is still a kiss, a sigh is still a

sigh; the fundamental things apply, as time goes by. Ayer mﬂkes
People used to respond to friendliness. They still h
do. Housewives used to respond to helpful information. uman CO“'"C'
They still do. Businessmen used to respond to facts that
helped them solve a problem. They still do.

People used to smile at gentle humor and warm
up to the person who knew how and when to use it.
They still do.

Given a choice between the silly and the sincere,
people always used to choose the sincere, and they still do.

Given a choice between beauty and ugliness, NW Ayer

people always did choose beauty, and they still would. 2000 Fisher Building, Detroit, Michigan 48202 (313) 874-8500

157




*See 7/70 powertrain & 7/100 outer body rust-through limited warranty at dealer.

Yoy

Dodge

DIVISION OF CHRYSLER MQTORS

ctions apply

BUCKLE UP FOR SAFETY.
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TAKE A SEAT
AND ENJOY THE PERFORMANCE.

he new Merkur Scorpio is one German touring APPLAUDED BY AN
d?ln that(;s as capable on the inside as it is ENTIRE CONTINENT.
n the road.

- . TR Scorpio won the coveted Car of the Year award
o e oo oo Whon i v oducd n Europe, 4o aamod
er becoming stark or uninviting. Scorpio was only after the scrutiny of 56 journalists from 16

; P : : . countries. Since then, the awards list has grown
ég't'ﬁ::'ftrg ':;etthaflmg:ld: ':,:':"‘:::2 as{'::(::r'ﬁsﬁzﬂfr to include the German Safety Award and 16 other
lining rear seats. prestigious honors. g

This accommodating interior is surrounded In the U.S., Scorpio is backed by an owner-

ship program as rare as the automobile itself.
j t?‘n;;(:;z;;:ﬁ:: ?g ;TE;;‘ ::‘:?ar::?;:ttu:: : Its contents include a Guaranteed Resale Value

Program, a free loaner car during service visits*
GETTING THERE and a 6-year/60,000-mile limited powertrain
/S THE FUN. warranty**

Merkur Scorpio. German performance you
can be comfortahle
with.

*At participating dealers.
*Restrictions, deductibles may
apply. Ask a dealer for a copy
of these warranties.

ou expect from a fine
serman sedan. With

smooth V-6 power and
an independent sus-

quickly and confidently. FOR LINCOLN-MERCURY-MERKUR
otandard anti-lock MERKUR
rakes (ABS) help you ¥ : -
top the same way. Advancing the art of driving
Buckle up—together we can save lives. Lincoln-Mercury Division






