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Meadow Brook
Music Festival
is a cultural program
of Oakland University.

All concerts begin
at 8 p.in. unless
otherwise noted.

•' , .`.:  : .,., I  ,

June  16
Paul Anka

Special Children's
Concerts are scheduled for
11  a.in. Saturdays on June 20, July
18 and August 8.

All programs and
artists are subject
to change.

July  13
Spyro Gyra

:   `.  .:   '.'  ``,  ,:`   `..   ':   '-'    '

June  17
America
Three Dog Night

June 24
Gene Pitney
Del Shannon

July  1
The Spinners
Martha Reeves
Jr. Walker &
The All.Stars

July  27
Wayne Newton

June  18
DSO
Gunther Herbig, conductor

June 25
DSO
Gunther Herbig, conductor
Tania and Eric Heidsieck,
duo-pianists

July 2
DSO
Leonard Slatkin, conductor
Richard Stoltzman, clarinetist

July 9
DSO
Jiri Belohlavek, conductor
Mischa Lefkowitz, violinist

July  15
Boston Pops on Tour
John Williams, conductor with the
Boston Pops
Esplanade Orchestra

July 23
DSO
Jerzy Semkow, conductor
Shura Cherkassy, pianist

July 29
Festival Women's
Fashion Show
Presented at ShotwelL+Gustafson Pavilion

August 3
David Sanbom

August  10
Gordon Lightfoot

August 4
Perry Como
1987 I|>uls c.  Goes
Memorial Cancerc

August 5
The Platters
The Drifters
The Shirelles
The Coasters

July 30
DSO
Jerzy Semkow, conductor
Jorge Bolet, pianist

August 6
DSO
faavo Berglund, conductor
Laurence Liberson, clarinetist

August  11
London Symphony
Michael Tilson Thomas, conductor
Nadja Salemo.Sonnenberg, violinist
1987 V.  Euerett Kinsey Memorial Concert

August  12
Cleo Laine
John Dankworth
and the Dankworth Quartet

August  13
DSO
Stephen Stein, conductor
James Tocco, pianist

August  17
Pat Metheny

August 24
Anne Murray

f3dtwrd¢y :-`,,,,..,,..,I,

Jlml`  19
Frankie Valli &
The Four Seasons
The Four Tops

June 20"Peter and the VIotf"

AI Hirt
Pete Fbuntain
The Dukes of Dixieland

June 21
DS0
Gunther Herbig, conductor

i!j!ic,  26

Marvin Hamlisch
With Special Guest
To Be Announced

L-jly   3

Chuck Mangione

'"ly  10

James Galway
with The Chieftains

July 4
Canadian Brass
William Bolcom &
Joan Morris

July  18       "Rumi)dstiitshin"
Academy of St. Martin in the Fields
Sir Neville Marriner, conductor
Christopher WanenGreen, violinist
1987 V¢lest H. Gallody Merrorial Concert

June 28
DSO
Gunther Herbig, conductor
Tania and Eric Heidsieck,
duo-pianists

July 5
DSO
Leonard Slatkin, conductor
Richard Stoltzman, clarinetist

July  12
DSO
J iri Belohlavek, conductor
Mischa Leflrowitz, violinist

July  19
Academy of St. Martin in the Fields
Sir Neville Marriner, conductor
Christopher Warren-Green, violinist
1987 George I. TiTumbutl Memchal Concert

;"1},  24

Johnny Mathis
& Henry Mancini

July  25
Detroit Symphony Pops
John Addison, conductor"Music from the Great Motion

Pictures„

.„Jly  31
Preservation Hall
Jazz Band

August  7
Detroit Symphony Pops
Erich Kunzel, conductor
Lewis Dale von Schlanbusch, baritone

August  1
Peter, Paul & Mary
1987 ]Oha s. ]ndd
Mennd C~t

August 8
"Rags,  Bags 8 ELc{gons"

Detroit Symphony Pops
Eric Kunzel, conductor
Lewis Dale von Schlanbusch, baritone

July 26
DSO
Jerry Semkow, conductor
Shura Cherkassy, pianist

August 2
DSO
Jerzy Semkow, conductor
Jorge Bolet, pianist

August 9
DSO
Phavo Berglund, conductor
Laurence Liberson, clarinetist

August  14
Johnny Cash
Lany Gadin &
The Gatlin Brothers

•`ugust  21

Sheena Easton

I/`tuqust  28

Meadow Brook Festival Orchestra
Charles Greenwell, conductor
Laser lighe SpectacurdT!

August  15
Michael Franks

August 22
Diahann Carroll
Vic Damone

August 29
Meadow Brook Festival Orchestra
Charles Greenwell, conductor
IAser IJgha Spectacuha!

August  16
DSO
Stephen Stein, conductor
James Tocco, pianist

August 30
Jean.Luc Ponty

t`ieptembcir4

Roger Whittaker
September 5
Roger Whittaker

September 6
The Pointer Sisters



Bring us your
au+omo+ive

``whaT-if//

Toge+her
we/ hand

The ``how//

We take pride in your products,
THE  BUDD COMPANY,  3155 W.  Big  Beaver Road, Trov,  Ml 48084
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Welcome to the 1987 Meadow Brook Music Festival. The theme is "Where Stars Shine," and Emilie and
I are truly excited about the array of artists engaged for this summer. We are confident that you will find pro~
gramming to please almost any mood or taste. Offerings vary from the resident Detroit Symphony Orchestra
to jazz and pop performers and outstanding guest symphony orohestras.

We feel a university should go beyond the provision of an excellent education and be responsive to com-
munity needs. Those needs may be filled by the aesthetics of Meadow Brook or the excitement of athletics,
by adult work force retraining projects or early intervention programs for the youth of Pontiac and Detroit.

But while we share all those commitments, this is Meadow Brook's time. Emilie and I hope you will share
that time with us and with the hundreds of volunteers who help make each festival season a success. Be with
us "`Vhere Stars Shine"  in  1987.

Sincerely,

President
Oakland University



Oakland University
A clear vision for the future

A biologist's study of sperm cell motihty brings new
hope for childless couples; an engineer's laser+camera is
sought by NASA and the auto industry; a professor of
Spanish researches what may have been the first novel
published in the New World.

The projects are not unusual. They are representative of
Oakland University research that benefits students, faculty
and the community.

"Teaching and research go hand in hand, for unless

faculty are leaders in discovering knowledge, they will not
be on the cutting edge of teaching," states Joseph E.
Champagne, president of Oakland University.  "The world
is changing so rapidly that the teacher must also be the
discoverer."

Oakland's efforts have been cited by the Michigan
Legislature, which in April released to the university
$500,000 from the state's Research Excellence Fund, and
that recognition by the state has long been surpassed by
units of the National Institutes of Health, the National
Science Foundation and private industry.

Oakland University received a record $5.8 million in

18

extemal funding support for fiscal  1985~86 for research and
academic programs, according to reports from the univer~
sity's Office of Research and Academic Development.

The funds are up 6.7 percent over the previous year and
mark the fourth straight year in which Oakland funding
support has shown an increase.

During the first half of the  1986+87 year, Oakland
University received $3.1  million in extemal funds. More
than $2.0 million was to support research projects. The
remaining funds were for educational or service projects
and student service or university programs.

The mid~point funding for 1986~87  compares favorably
with last year's funding. University officials say such con~
sistency demonstrates the continued respect of others for
the work of the faculty and staff of Oakland University.

Grant support topics include robotics, cancer research,
an Environmental Protection Agency award to try to
create a super microbe that will degrade PCBs, measuring
the effectiveness of the Feldenkrais method of physical
therapy and working to improve the quality of life of
elderly patients in nursing homes.

Inventor Miehed Y:Y:. Hung's i>ioneering wck on Shea:rograpky is finding irrd;ustrial aDEhicalon.

Vital research and scholarship
• Charles Lindemann, associate professor of biological

sciences, has leaned that calcium levels can make a sperm
cell assume the curved "fish hook" shape that may be
necessary for fertilization.

Dr. Lindemann has also leaned that nickel or copper
ions can block the change. His findings, along with his
previous discoveries, may have profound long-term implica-
tions on fertility and contraception.

Dr. Lindemann has been studying sperm cell activity
with continuing support from the National Science Foun-
dation. He was the first to demonstrate that a cellular

19

y7thidm Bryant is reseaching he first rouel uiritten in the Now
Worid.

protein and cyclic adenosine monophosphate are keys to
control of.sperm activity. This was first announced in  1983
in the journal Cell Moti[jcy.

• Inventor-engineer Michael Y. Y. Hung says the Federal
Aviation Administration recommends his invention,
Shearography, for testing airplane tires. Commercial
machines using Shearography are commonly used in the
rubber industry to evaluate the quality of tires, he adds.

"This is not an academic toy," states Dr. Hung, professor

of engineering.  "It is a practical application of laser and
optic technology that is attracting wide attention from
government and private sources." Those sources include
NASA, Chrysler Corporation and General Motors.

Dr. Hung says the device he patented is a laser, optical
method combined with a computer. It is equivalent to a
full-field strain gauge and provides quick, accurate,
nondestructive testing for flaws such as cracks, voids,
inclusions and debonding of materials, the latter a growing
concern in the auto industry.

• William Bryant, associate professor of Spanish, is
researching what he believes to be the first novel written
in the New World.

The Orphan's Story was written by Martin de Leon before
1621, and the never+before-catalogued work disproves a
prevailing theory dating the first novel in Spanish
America around  1692, Dr. Bryant says. The story details
life in the New World during the early  17th century. It
also provides information on de Leon, whose successful
career within the Roman Catholic Church eventually led
him to become an influential bishop.

Dr. Bryant is preparing a critical edition of the work,
which is owned by the Hispanic Society of America. After
completing the edition, Dr. Bryant plans to present a
popular, non+scholarly edition of The Orphan's Stapi in
modem Spanish. He then hopes to begin an English
translation of the story.



his sndies of stei.oid homone action.

• Lizabeth A. Barclay, associate professor of manage~

ment, has discovered that not all women support equal
employment opportunity programs. Her results were
obtained in researching women in organizations.

Dr. Barclay says one possible reason for this seemingly
curious finding is that some women may discount any kind
of extemal help because they feel they earned their jobs
on their own merits, not because of EEO rules.

She is studying graduate students' perceptions of isola~
tion within work organizations. With Floyd G.
Willoughby, assistant professor of management, Dr. Barclay
has studied the attitudes of Oakland University seniors
toward unions.

• Ranald D. Hansen, professor of psychology, is studying
involuntary facial movements that occur during the first
few thousandths of a second following an emotional
stimulus. His research, funded by the National Science
Foundation, suggests that disguising emotions is more
complicated than it sounds.

The recipient of the  1986 Oakland University Research
Excellence Award, Dr. Hansen has developed a theory to
explain why, when an audience is present, a subject's per~
formance level increases while doing simple, well~practiced
tasks but drops while doing complex or difficult tasks.

He credits the interplay of conscious infomation pro~
cessing, which requires paying attention to the task, and
automatic processing, which does not.

• Oakland University and Henry Ford Hospital of
Detroit, Michigan, have teamed up on a research project

gesterone' also hate been shown to be involved in the
growth of breast and uterine cancers.

He is conducting basic research on RU-486, an ex+
perimental drug now being tested in Europe. The drug
holds potential as a new method of birth control and/or as
a chemical agent against breast cancer. He has discovered
that the drug binds to receptors in the cell and stops the
action of progesterone.

involving the removal of malignant tumors from dogs and
cats and which may help doctors find new ways to treat
human patients.

The program, which is unique in Michigan and one of
three of its kind in the country, is under the direction of
Fred W. Hetzel, associate professor of medical physics. Dr.
Hetzel is also director of the Division of Radiation Biology
at Ford Hospital.

Dr. Hetzel is working with Oakland students and area
veterinarians to treat pets that otherwise could not be
saved. Each animal is injected with a photosensitive drug
that is absorbed by cancerous cells but rejected by normal
cells. Later, the animal is anesthetized, and a laser is aimed
at the tumor. The laser causes the drug to react and release
activated oxygen - killing only the cancerous cells.

• Virinder K. Moudgil, professor of biological sciences,
knows homones are responsible for changes in growth,
differentiation , reproduction and many physiological pro~
cesses, but he is tracking a remaining question - How do
they work?

"If we can lean how they work, we'11 have a handle on

controlling what they do," Dr. Moudgil said.
In his laboratory, Dr. Moudgil and his team of

researchers are studying the mechanism of steroid hor~
none action, especially in relation to progesterone, the
hormone required for the initiation and maintenance of
pregnancy. Changes in the levels of circulating pro~

Iizabeth A. Barcky's research focuses on orga;rizahord itfe, especidiv
in reidwi to women.
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Research opportunities for students
At Oakland University, undergraduate and graduate

students have opportunities to work with senior faculty in
the Eye Research Institute and other areas. They can com~
pete for research awards offered through the Oakland
University Alumni Association, and for the past few years
Oakland students have been chosen to display their
research at the annual meetings of the American Society
for Microbiology and other conventions. Undergraduates
have the opportunity to conduct meaningful research with
senior professors. They often appear as second authors on
papers presented at professional meetings. Biology
undergraduates even appear at their own professional
meeting each spring, offering papers to faculty and peers,
just as they would at national meetings.

Studervts broaden their crearfue horizons droudr such cultural pro+
grants as Ocilcland's Center /or the Arts.

An expanded mission
While proud of its research, Oakland University pursues

a multi~faceted service role. Under the leadership of Presi~
dent Joseph E. Champagne, Oakland has approved a role
and mission involving three charges: to offer instructional
programs Of high quality leading to degrees at the bac~
calaureate, master's and doctoral levels, as well as programs
in continuing education; to advance knowledge and pro-
mote the arts through research, scholarship and creative
activity; and to render significant public service. Educa+
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Oalhand students find many apponurvides to wck on frofessors'
research Ptpj`ects or condacc their own.

tional leadership is the quality common to all of those
changes.

Public service cooperation includes School Of Business
Administration consulting agreements, mathematics~ and
continuing education+sponsored statistics and quality con/
trol programs with the auto industry, and free computer
management aid for small~business owners. The univer~
sity's liaison with fims in the Oakland Technology Park is
strengthened and expanded through the efforts of
Oakland's Center for Economic Development and Cor~
porate Services.

Each year, more than 500,000 persons attend the
cultural programs of Meadow Brook Music Festival,
Theatre, Art Gallery and Hall, and the Center for the
Arts, as well as sporting events of Lepley Sports Center.
Wellness and fitness programs draw hundreds more to the
Meadow Brook Health Enhancement Institute for stress
testing, cardiac rehabilitation, health maintenance and
diabetes or nutrition workshops.

The Ken Morris Labor Studies Center cooperates with
the Continuum Center and the Division of Continuing
Education in retraining programs supported by the auto in+
dustry and the UAW. Recent labor center programs in~
clude coordination of a state/wide program for retraining
women and minorities for leadership roles and a labor+
management forum. UAW Vice President Donald Ephlin
was the first forum lecturer.

W7hi.le carefr#y i'nan4ging jts emo!!7nenc,  Oclkhand  Unjucrsjty remc{jus
commjted to eust47ing accessibility.

}

A commitment to enrollment management
Oakland University enrollment was a record  12,707  in

the fall  1986 semester, and the university is now engaged
in an enrollment management program brought about, in
part, by state support that has not kept track with the
university's growth and needs. Oakland's challenge is to
accomplish this while remaining accessible to those seek~
ing higher education.

In addition to stepped+up high school recruiting,
Oakland has begun early intervention programs with
nearly 3,000 area seventh graders in Pontiac and Detroit as
part of the Project Challenge and Martin Luther King,
Jr./Rosa Parks programs. Their purpose is to help socio-
economically disadvantaged youngsters realize that a col-
lege education is possible for them and that Oakland will
work with them to explore such opportunities.

A Share in the Vision: The Campaign
for Oakland University

In an effort to supplement insufficient state support, the
university last fall launched its first capital campaign - an
effort to raise $15 million for special projects vital to the
maintenance of academic excellence. Campaign goals in-
clude the expansion of Kresge Library, increased science
and computer resources, a special fund to reflect specific
donor interests, and an Opportunity Fund supporting the
teaching, research and public service activities of the
institution.

Oakland University is doing more than paying lip serv-
ice to its role and mission. It has launched programs that
will guarantee the success of those goals, President
Champagne says.

Comerica Ineorporated's atft of a computer lab fior business studepks is
an example of community support fior the Ca:mpalgn fior Oa:kla:nd
Unjuersity.
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Meadow Brook stars
are worldlclass

Tvventy-one years ago Meadow Brook Theatre, the
largest   non-profit,   fully   professional   theatre   in

Michigan,  \^;as   born  at  Oakland  University.  The

ampitheatre settTng and excellent acoustics of the lecture hall
in Matilda Wilson Hall proved to be ideal for play production
and almost from the start,  Meadow Brook has played to bet-
ween  80  and  90  percent capacity  audiences.

The first four seasons were presented under the leadership
of John  Fernald,  former  principal  of the  Royal  Academy  of
Dramatic  Art  in  London.

In  1970 Terence Kilburn became the theatre's artistic director

and introduced a repertoire that included more contemporary
and American plays.  He casts the eight-play season with pro-
fessional  actors  from  all  over  North  America.

Meadow Brook's annual production of "A Christmas Carol"
by  Charles  Dickens  is  a  holiday  tradition  for  many  families.

Two performances this winter are going to be interpreted in
American  Sign  Language  for  the  hearing  impaired.

Over the years Meadow Brook has headlined many notable

performers .  .  . some with famous names, some with famous
faces.  A  few  unknowns  later achieved stardom.

Academy f)N^ard-winning actor \Mlliam Hurt signed his first
bigHollywoodcontractwithinayearafterappearingin"Man
and  Superman"  at  Meadow  Brook.

"Moonlighting"actorCurtisArmstrongstartedhisprofes-

sional  career at  Meadow  Brook and  has  been  in  five  of the
theatre's productions including the  1986-87 season's "Present
Laughter." Curtis has a feature role in a movie being released
this  summer,  "Revenge  of the  Nerds,11.'

Booth   Colman,   who   has   performed   Scrooge   in    "A
Christmas Carol" at the theatre for five years, vvas in "Destina-
tion America,"  NBC's Movie of the Week,  in  March.  He also

played  Dr.  Burke  in  the  television  serial  "The young and the
Restless"  last year.

Another Meadow Brook favorite, television, movie and stage
actor \^/illiam  LeMassena, opened in "Blithe Spirit" on  Broad-

way in April.  LeMassena has  performed 22  roles at Meadow
Brook,  the  most  recent  being  in  "The  Miser"  (1986-87).

And the  list  goes  on.
The caliber of Meadow Brook's sets and costumes equals

that  of  the  performers  .  .  .  which  means  Meadow  Brook
Theatre offers its audiences a standard of production that com-

pares  favorably with  any  in  the  nation.

198711988
Guys AND DOLLS
Music  6  lyrics  by  Frank  Loesser
Book  by Jo  Swerling 6 Abe  Burrows
October 8-November  I

BENE[rmoRs
by  Michael  Frayn
November 5-29

A cHRisTMAs cAnoL
by Charles  Dickens
adapted  by Charles  Nolte
December  3-27

EDUCATING RITA
b},I  Willy  Russell

December  3l-January  24

CAT ON A HOT TIN ROOF
by Tennessee Williams

January  28-February  21

DEAR LIAR
by Jerome  Kilty
February  25-March  20

DEATHTRAP
by  Ira  Levin

March  24-April   17

HARVEy
by  Mary Chase
April  2l-May   15

24

Booth  Colman.  Kevin  Skiles  and Thorn  Haneline  in  "A  Chr(stmas Caro("

Paul  Hopper  in  "foly(.re"

Curtis  Armstrong
"Present Laughter"
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SPECIAL RENTS

PicnicontheGrass
}uly 14,  1987

The 15th Annual Picnic on the Grass for the benefit of the Meadow Brook Art
Gallery win be the auction/sale o£ Fabric Art created by Michigan artists,
including sheets, kimonos, t-shirts, and colorful baskets.

It win be held on Tuesday, July 14,  1987 with cocktails and dinner at Sunset
Terrace. Call (313) 370~3005 for more information,

AdolfoatMeadowBrook
]uly 29,  1987

0n Wednesday, July 29, the Meadow Brook Music Festival Women's Com-
mittee and Saks Fifth Avenue win present an exciting aftemoon of fashion from
Adolfo's Fan Collection, at the Shotwell~Gustafson Pavilion on the east campus
o£ Oakland University. All tickets include luncheon, Patron tickets are $25. 00;
Benefactor tickets are $50.00. Luncheon will be served at 12: 15 p.in. and the
fashion show whl begin at 1:30 p.in. For further information please can (313)
370-3316.

EveningontheAlsle
October 7,  1987

The Meadow Brook Theatre Guild will sponsor a gala benefit performance o£
"Guys and Dolls," Wednesday, October 7,  1987 at the Meadow Brook Theatre.

There whl be a cocktail bu££et in the Meadow Brook Art Gallery from 6:30 ~
8:00 p.in. with curtain time at 8:00 p.in. Black tie optional. For further
information please call (313) 370~3316.
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Ad of the Month is a DMBdeB/Bloomfield Hills
idea. It gives recognition to top creative teams and
sparks a friendly competition throughout the
agency. Keeps us on our toes. The winning adver-
tising is displayed in our lobby and qualifies for

the coveted Ad of the Year award.
All of us at D'Arcy Masius Benton dr Bowles are
proud of this work and of our many talented people
who produced it. And we're proud
to share it here with you. DnAI3as

1987 MEADOW BROOK
EXECUTIVE COMMITTEE CHAIRPERSONS

Mr. and Mrs. Harold K. Sperlich

As we open the 24th Season of the Meadow Brook Music Festival,
it gives me great pleasure to express my appreciation to Mr. and Mrs.
Harold Sperlich for their leadership of the  1987 Executive Committee.

We continue to be grateful to our dedicated Executive Committee
volunteers whose enthusiasm and untiring efforts assure the financial
support which is needed to maintain a position of excellence among
major world festivals.

On behalf of the community we serve as well as the University, and
the Theatre and Festival, we are deeply grateful to Polly and Hal for
their guidance and commitment.

Joseph E. Champagne
President
Oakland University
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PAST CHAIRPERSONS

Mr. and Mrs. Semon Knudsen
Chairpersons 1964

Mr. and Mrs. Ben D. Mills
Chairpersons 1966

Mr. and Mrs. Virgil E. Boyd
Chaixpersons 1968

Mr. and Mrs. Rinehart S. Bright
Chairpersons 1965

Mr. and Mrs. James 0. Wricht
Chairpersons  1967

Mr. and Mrs. Marvin L. Katke
Chairpersons 1969

Mr. and Mrs. E. M. Estes
Chairpersons 1970
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PAST CHAIRPERSONS

Mr. and Mrs. John J. Riccardo
Chairpersons  1971

Mr. and Mrs. Robert D. Lund
Chairpersons  1973

Mr. and Mrs. Donald E. Petersen
Chairpersons 1975

Mr. and Mrs. John C. Secrest
Chairpersons 1977
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Mr. and Mrs. William P. Benton
Chaixpersons  1972

Mr. and Mrs. Eugene A. Cafiero
Chairpdsous 1974

Mr. and Mrs. F. James MCDonald
Chairpersons  1976

Mr. and Mrs. Richard A. Vining
Chairpersons 1978



IAST CIIAIRPERSONS

Mr. and Mrs. Bennett Bidwell
Chairpersons 1979

Mr. and Mrs. Roger Smith
Chairpersons  1980

ek.s®.l®ns
}

Excellence'a.;f##n;ai#hov;;;ff;ot;y%efucenes;ss:a;-

Mr. and Mrs. Gerald Greenwald
Chairpersons 1981

Mr. and Mrs. F. Alan Smith
Chairpersons  1983

Mr. and Mrs. Louis Ross
Chairpersons  1985
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Mr. and Mrs. Harold A. Poling
Chairpersons 1982

Mr. and Mrs. Stephan Sharf
Chairpersons  1984

Mr. and Mrs. John R. Edman
Chairpersons  1986

F3FRi/#[la9(T-Tar-Tog)I

insTpfreatToa:tfi::sexcc:i,:ig::a|tios:ieannce
anfoecnk8;ne:ieiint8inationa|isdedicatedto

excellence in its diverse businesses. And we

:;:ec[:e::e£::e:[[t:stpheec:sn::Ar:geer¥::tof
life. i,Rockwell International

. ,where science gets down to business

Aerospace / Electronics /Automotive
General  Industries/A-B  Industrial  Automation



1987 MEADOW BROOK MUSIC FESTIVAL
WOMEN'S COMMITTEE

VICE PRESIDENT
Mrs. Hany White

RECORDING SECRETARY
Mrs. Arthur L. Jones

FASHION SHOW
Mrs. Cordon Tietmeyer

GIFT SHOP
Mrs. J. Leif Eareckson
Mrs. Philip E. Gerwert

RAFFLE
Mrs. Hany White
Mrs. John R. Waski

Mrs. Raynold L. Allvin
Mrs. Lowell V. Apeseche
Mrs. Richard 8. Armstrong
Mrs. Charles H. Ashton
Mrs. Ronald N. Avesian
Mrs. J. Lany Barton
Mrs. William Bousky
Mrs. Marylin J. Brooks
Mrs. R. G. Burroughs
Mrs. Frank Caiati
Mrs. Ralph A. Caponigro
Mrs. Stanley L. Capp
Mrs. Eugene Carlisle
Mrs. Joseph E. Champagne
Mrs. M. W. Close
Mrs. Joseph Collins
Mrs. Francis J. Cook
Mrs. John 8. Costello
Mrs. Gerald L. Decker
Mrs. James J. Dounes
Mrs. J. Leif Eareckson
Mrs. John R. Edman
Mrs. F. A. Engelhardt
Mrs. Lyman M. forbes
Mrs. Harvey S. Freeman
Mrs. Philip E. Gerwert
Mrs. Alfred H. Grava
Mrs. John J. Higgius
Mrs. Kenneth D. Holloway
Mrs. Henry C. Johnson
Mrs. Arthur L. Jones
Mrs. Keith Kleckner

IAST PRES IDENTS
Mrs. Francis A. Engelhardt
Mrso Fredrick Stare
Mrs. David W. Scott
Mrs. Douglas M. Thomton

PRESIDENT
Mrs. Richard 8. Armstrong

CORRESPONDING SECRETARY
Mrs. Gerald L. Decker

FINANCIAL SECRETARY
Mrs. Walter L. Scutt

ADVISORY BOARD
MEMBERSHIP
Mrs. Charles H. Ashton

WAYS AND MEANS
Mrs. Edunrd Nakfoor

NOMINATING
Mrs. Charles H. Ashton
Mrs. John H. Schwartz
Mrs. Stephan Sharf

Cohm4ITTEE MEMBERs
Mrs. Richard G. Koenig
Mrs.  Karl Kristen
Mrs. J. Donald Lacroix
Mrs. John W. Lazar
Mrs. Wayne A. Lundy
Mrs. Gerald Maas
Mrs. Robert J. Mack
Mrs. Robert A. Maddock
Mrs. R. Bruce Martin
Mrs. George T. Matthews
Mrs. David MCElvain
Mrs. Milton J. Miller
Mrs. Eugene R. Mitchell
Mrs. William L. Mitchell
Mrs. Marvin L. Molasky
Mrs. Noman Mosher
Mrs. Edunrd Nakfoor
Mrs. Frank Nowak
Mrs. Donald D. O'Dowd
Mrs. Robert Pancoast
Mrs. James Parrott
Mrs. Ronald 8. Petrella
Mrs. 0. L. Pfaffinann
Mrs. Lewis N. Pino
Mrs. Harold A. Poling
Mrs. John Prokop
Mrs. John Rhame
Mrs. Mark A. Richards
Mrs. Donald Robertson
Mrs. David Rodwell
Mrs. William M. Rogers
Mrs. Herman Rosenbusch
Mrs. Louis R. Ross

Mrs. 0. L. Pfaffmann
Mrs. Eugene R. Mitchell
Mrs. Thomas E. Thomas
Mrs. Wayne A. Lundy
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PARLIAMENTARIAN
Mrs. Harold L. Walters

EXOFFICIO
Mrs. Wayne A. Lundy

MEMBERSHIP TEA
Mrs. Joseph Ctollins
Mrs. Donald D. Tweedie

TEA DANCE
Mrs. John R. Edman
Mrs. Karl Kristen
Mrs. Robert J. Mack

Mrs. Nicholas P. Roth
Mrs. Luben Scheff
Ms. Anita Ruppel Schroeder
Mrs. Ed Schroeder
Mrs. John H. Schwartz
Mrs. David W. Scott
Mrs. Walter L. Scutt
Mrs. John C. Secrest
Mrs. Stephan Sharf
Mrs. Harold L. Sharp
Mrs. Gerald L. Shultz
Mrs. Robert Smith
Mrs. Harold K. Sperlich
Mrs. David A. Stafseth
Mrs. Frederick Stare
Miss Nathalie Stevenson
Mrs. Jack Stroebel
Mrs. Roger W. Stroup
Mrs. Robert W. Swanson
Mrs. Daniel D. Tamburo
Mrs. Thomas E. Thomas
Mrs. Michael T. Thomas
Mrs. Douglas M. Thomton
Mrs. Cordon Tietmeyer
Mrs. George T. Trumbull
Mrs. Donald D. Tweedie
Mrs. Richard A. Vining
Mrs. Ramon A. von Drehle
Mrs. Harold L. Walters
Mrs. John R. Waski
Mrs. Hany White
Mrs. Ronald Wonboy

HONORARY MEMBERS
Mrs. Joseph E. Champagne                        Mrs. Harold K. Sperlich
Mrs. Francis A. Engelhardt                        Mrs. Frederick stare
Mrs. Donald D. O'Dowd                            Mrs. George T. Trumbull



HIGHLIGHTS OF 1987

President, VVlomer\'s Com:wittee
Mrs. Richard Armstrong

Civchalrpersons
The rliTeble Clef Gift Shot)
Mrs. J. Leif Eareckson
Mrs. Philip Gervert

Chalrtyerson, Fashrm Show
ADOLFO czt Meadow 87cok
Mrs. Gordon Tietmeyer

rliTeble Chef Gife Shoi> Com:mittee

Mrs. William M. Rogers
Mrs. J. Ifif Eareckson
Mrs. Philip E. Gervert
Mrs. Lewis N. Pino
Mrs. Michael T. Thomas
Mrs. Wayne A. Lundy
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Cedwirpersons of the Ra,ffle
Mrs. Harry White
Mrs. John R. Waski

Mrs. Harry White„ Vine President
Mrs. Arthur L. Jones, Recording Searetciry
Mrs. Richard Armstrong, President
Mrs. Wayne Lundy, Ex-C%cto President
Mrs. Gerald L. Decker, Conesponding S€crecflry
Mrs. Walter L. Scutt, cibsent

Talent alone is not enough. General Motors realizes
the importance of commitment to success.

In recognition of dedicated, talented performers,
GM sponsors the annual CBS telecast of The Kennedy
Center Honors.

Since  1982, C" has co-sponsored the SeveMteeJi
Magazine/General Motors National Concerto Competi-

tion. We sponsor weekly radio broadcasts of the Detroit
Symphony Orchestra. We underwrite the PBS telecast
of Verdi's  Reqwl.em, with  Luciano Pavarotti.

As a result, GM has been named a winner in the
Business in the Arts Awards competition. But that's not
why we do it. We support excellence in the arts to honor
those who are as committed to excellence as we are.

_El_
Chevrolet          Pontiac          Oldsmobile          Buick          Cadillac          GMC Truck
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S PECIAL ACKNOWLEDGMENTS

THE KRESGE FOUNDATION

The Meadow Brook Music Festival expresses its appreciation to one of its most important benefactors - The Kresge
foundation.

In 1964 when the Festival was a dream, the Kresge foundation made a $76,000 gift to the capital fund in memory of civi1           r ^,^ ,\^rILL   JL/`J|    YYLL`LJ.   ILL-L`~`JILT`^-T'`+``   `^  ---- `---7   --------- o-

1eader and foundation trustee, Howard C. Baldwin, for whom the pavilion is naried. A second gift a year later of $50,000
made possible the pemanent seating in the pavilion. Subsequently the foundation provided an additional capital grant o
$33,000whichprovidedadditionaldressingloomsbelowstage,newelectricalcirouits,asoundreinforcementsystemand...                       1         I                   ri-.            _   _1_I:i:_._    ;_    1f`77`+,JJ,\,\,\,    ,,LLL\~L,  t,,\ ,,,---- I ---- _________   _

new restroom facilities. A grant of $145 ,006 provided for the-repair work in the pavilion and a box office qddition in1

Mostrecently,agrantof$100,000hasbeenusedtoupgradethelightingsystem,-structuralimprovementsinandaroundt
LLC;\^r   LCOIJ.ul/ILL  LaiLLLiLii].  A  I  5..uLLi  `+I   yL  i~ )-,-I ,--,-----------         I

stage area, paving the service road and loading dock area, painting Of the seats and girders, and general repair.

LULA C. WILSON TRUST

TheoriginalgiftsoftheLuiaC.WilsonTrustprovidedtheconcertshellforthestagehouseoftheMusicfestival.The
well~known excellent acoustics of Meadow Brook distinguishes the Music Festival as one of the front~rank concert and
ampitheatres in North America.

The continuing support of the Lula C. Wilson Trust assists the Music Festival in providing the finest cultural programs to
enrich the community as a whole.

MRS. GEORGE T. TRUMBULL

TheoriginalgiftOfMr.andMrs.GeorgeT.TrumbullmadepossibletheconstructionoftheTrumbullTerracediningfacil.          `   /          rT            1       111___   .__---:I-I L\`  `JLLE,LLL.I+  E,LL-`J-.`--.   `^--~  -`--~`    ---- C3-    -

itv,andpatronsOftheMeadowBrookMusicFestivalcontinLetobenefitfromtheirgenerosity.Mrs.Trumbullhasprovide
improvements to Trumbull Terrace, the magnificent flowers on the grounds, and the tables and chairs in the Cafe Prome~
nade. We are grateful for her continued interest and support.

MEMORIAL cONCERrs

July  18 - Academy of St. Martin~in~the~Fields
The West H. Gallogly Memorial Concert

July  19 - Academy of St. Martin~in~the~Fields
The George T. Trumbull Memorial Concert

August 1 - Peter, Paul & Mary
The John S. Judd Memorial Concert

August 4 - Peny Cbmo
The Lois C. Goad Memorial Concert

August 11 - The London Symphony
The V. Everett Kiusey Memorial Concert

FESTIVAL CO~SPONSORS

The Meadow Brook Music Festival acknowledges the generous support of its corsponsors

The Detroit News
The Detroit Free Press

The Observer & Eccentric Newspapers

Hudson's
WJR
WJZZ
WQRS

Thursday and Sunday Detroit Symphony Concerts are the
Chrysler Concert Series

made possible through the generosity of the Chrysler Corporation Fund

The Meadow Brook Music Festiul is funded in part by grants from the Michigan Council for the Arts and the National Endowment for the Arts.
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The New S

It is an ultra-luxury roadster
unlike any that has come
before it. Allant6 creates a new
class of performance that
merges European road man-
ners with Cadillac comfort and
convenience. Cadillac spec-
ified that Allante coachwork be
designed and handcrafted by
Pininfarina, SpA, of Turin, ltaly-
designer of Ferrari Tesfarossa
and Rolls-Royce Camargue.
The sculptured bodies are
flown from Europe via 747s to
the U,S. for final assembly.

A high-performance V8 road-
ster that delivers the comfort
and convenience you expect
from a Cadillac.

From ten-way Recaro seats
hand fitted with Italian leather to
proper ergonomic placement
of power assists and feature
adjustments, AIIante is designed
for your total comfort and con-
trol. Handling is precise, but
never harsh. And Allante has the
new Bosch Ill Anti-Lock Braking
System.

An uncommon automobile
should come with uncommon
coverage. This one does.
The Allante Assurance Plan
safeguards your Cadillac for
an unprecedented 7 years/
100,000 miles, ln addition, this
unique plan is transferable;
however, certain restrictions
apply, See dealer for terms
and conditions of this limited
warranty.

urns the wind into a whisper.

cause the advanced aero-
namics of Allant6 actually
hance driving comfort, at 55

iles per hour with the top
moved, you and your pas-
nger can hold a normal
nversation. Put the hardtop
(no tools required) and

lant6 exhibits .the s6rene

ndows.

quiet
an international-class closed
upe, And the special folding
nvertible top has three glass

Its only option affords you
an additional office, as well
as added security and
convenience.
Allante is so complete, the only
extra-cost option we offer is a
cellular telephone, Otherwise,
every conceivable conve-
nience comes with every
Allante. You will, however, have
to choose among maroon, silver
or gold metallic finishes. A pearl
white tri-coat finish is also
avaHable,

When you have an AIIante, you
certainly won't see everyone
else driving your car.

Because of the unique way
Allanfe is crafted on two con-
tinents, its production will be
strictly limited,

Your Cadillac dealer invites
you to inspect the ultra-luxury
roadster unlike any that has
come before it. Allante, the new
spirit of Cadillac,

LET`S GET IT TOGETHER... BUCKLE UP.D



1987 Meadow Brook Music Festival/Theatre

Executive Committee
Mr. and Mrs. Harold K. Sperlich, General Chairpersons
Mh and hds. Philip E. Benton, Jr„ Vice Chairpersons

Mr. and Mrs. John R. Edman, Past General Chairpersons

AIuerdsing cnd Mcirkeing
Mr. and Mrs. George F. Beech
Mr. William J. Shea

Ckyae Subscripwi Sales
Mr. and Mrs. Carl R. Lindell
Mr. and Mrs. Thomas T. Stallkamp
Mr. and Mrs. Walton A. Lewis
Mr. and Mrs. Nicholas V. Scheele
Mr. and Mrs. James A. Unruh
Mr. and Mrs. Arthur L. Wiseley

Fesrfuul Women's Cc)mmjaee
Mr. and Mrs. Richard 8. Armstrong

Firanee
Mr. and Mrs. David R. Platt
Mr. and Mrs. Clinton D. Lauer
Mr. and Mrs. John E. Rhame

Flirit A,ea
Mr. and Mrs. Thomas L. Pond

Donald E. Alaunder
Robert J. Binder
Gilbert P. Burford
Keith W. Iinbar
Richard E. Durkin
Robert J. Baton
Ronald Gardhouse
Tim A. Guith
Robert E. Hatfield
Richard Haupt
Kennard F. Hill
James C. Hitchcock

Lou Range Phorfung
Mr. and Mrs. Stephan Sharf

Pubhe Rchttiorrs
Mr. and Mrs. Baron K. Bates

Progrz(in AI4/erdsing
Mr. and Mrs. Frederick K. Cody
Mr. and Mrs. Harold E. Allen
Mr. Joseph A. Campana
Mr. and Mrs. Philip Guarascio
Mr. and Mrs. John J. Monissey
Mr. and Mrs. John 8. \fanderzee

Theatre ChAEL
Mr. and Mrs. I.awrence G. Matesa

Rochester Festird CItub
Iir. and Mrs. Thomas A. Cook
Mr. and Mrs. Phillip Culmone
Iir. and Mrs. William L. Ebinger

Corporate Finance Captains
Glare Horwnd
Joseph G. Iamarino
Bemard A. Kbnke
J. J. Lyijynen
Ronald A. Majeske
H. C. Moritz
Ronald S. Nay
Robert T. O'Comell
Paul R. O'Hara
R. J. Piccirilli
Bany D. Price
L. R. Baines
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James C. Salrin
Nicholas P. Sneath
Donald E. Staples
Ronald L. Steunrt
Paul T. Sulliun
Wanen J. S-
Peter Tottis
John P. vacketta
Nicholas A. usalo
James T. Watson
R. M. Yost
R. D. Zella



Meadow Brook Music Festival
The Detroit Symphony Orchestra-I,
Taubman Companies
200  East  Long  Lake  Boad  -Bloomfleld  Hills
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1987 MEADOW BROOK
ROCHESTER FESTIVAL CLUB

Mr. and Mrs. James R. Avery
Dr. and Mrs. Kenneth Cemy
Mr. and Mrs. Paul Chastney
Mr. and Mrs. John Dziurman
Dr. and Mrs. Michael Glass
Mr. and Mrs. William Goudie
Mr. and Mrs. Paul R. Haig
Mr. and Mrs. John G. Hoagland

Mr. and Mrs. Phil Culmone
aschairpersous 1987

COCIIAIRPERSONS
Dr. and Mrs. Thomas A. Cook

Mr. and Mrs. Phil Culmone
Dr. and Mrs. William Ebinger

CONITTEE
Dr. and Mrs. David Hollett
Mr. and Mrs. Fred Houghten
Mr. and Mrs. Noel Hnyck
Mr. and Mrs. Richard 8. Kiehl
Dr. and Mrs. Robert A. Kobylarz
Mr. and Mrs. Williain Kulczak
Mr. and Mrs. Bayard F. Lawes
Mr. and Mrs. Robert S. Martin
Mr. and Mrs. Marion Miller

Mr. and Mrs. George A. Noakes
Mr. and Mrs. Roy E. Parrott
Mr. and Mrs. Vein A. Pixley, 11
Dr. and Mrs. Harold D. Portnoy
Mr. and Mrs. Charles L. Schmitz
Mr. and Mrs. David Shellenbarger
Mr. and Mrs. James A. Smalley
Mr. and Mrs. Raymond A. Smith

Dr. and Mrs. 'Ihomas A. Cook
Chairpersons 1987

Dr. and Mrs. William Ebinger
CoThairpersons 1987
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1987 MEADOW BROOK
ROCHESTER FESTIVAL CLUB

hfajor Donors
Dr. and Mrs. Ijee H. Anschuetz
D[. and Mrs. J. Aragones
Mr. and Mrs. James R. Avery
Mr. and Mrs. Robert Badgero
Dr. and Mrs. John V. Balian
Mr. and Mts. Robert J. Bemis
Mr. and Mrs. Charles E. Black
Mr. and Mrs. David D. Bratton
Dr. and Mrs. Richard G. Brooks
Dr. and Mrs. Roger C. Byrd
Mr. and Mrs. Carroll 8. Chapman
Mr. and Mrs. haul Chastney
Mr. and Mrs. Harold R. Coltman
Dr. and Mrs. 'Thomas A. Cock
Mr. and Mrs. John R. Curtin
Mr. and Mrs. R. Dillcmay
Mr. and Mrs. AI W. Dittrich
D[. and Mrs. fatrick H. Dwyer
Mr. and Mrs. Donald K. Easley
Dr. and Mrs. William L. Ebinger
Mr. and Mrs. H. Bemard Ernst
Dr. and Mrs. Arthur D. Even
Mr. and Mrs. Dom A. Fisbender
Federal Mogul Coquration
Dr. and Mrs. Dean S. Fields
Mr. and Mrs. Duane Finch
Mr. Dondd D. fuss
Mr. and Mrs. Keith D. Gardels
Mr. and Mrs. Michael Glass
Mr. and Mrs. R. Raymond Gorshe
Mr. and Mrs. William R. Goudie
Mr. and Mrs. hale Hansom
Mr. and Mrs. David Hollett
Dr. and Mrs. Jalnes V. Huebner
Mr. and Mrs. Ncel Huyck
MT. and Mrs. Edul lngalls
Jacobson's
Mr. and Mrs. Robert H. 7eske
Mr. and Mrs. William H. John
Mr. and Mrs. Kenneth Johnston
Mr. and Mrs. Steven Kavulich
Mr. and Mrs. Kenneth A. Kemen
Dr. and Mrs. John S. Kerns
Mr. and Mrs. Richard 8. Kichl
Mr. and Mrs. Wesley L. Koch, Jr.
Mr. and Mrs. Rae Lindsay
Mr. and Mrs. M. W. Markwndt
Mr. and Mrs. Robert S. Martin
Mr. and Mrs. Michael D. Mccay
Dr. and Mrs. 'Thomas Millman
Dr. and Mrs. Moufid Mitri
Mr. and Mrs. William A. Mitzelfeld
Mr. and Mrs. Douglas E. Monks
Mr. and Mrs. David Monroe
Mr. and Mrs. fatrick E. Moran
Mr. and Mrs. Daniel T. Murphy, Jr.
Mr. and Mrs. Thomas 8. Nelcamp
Mr. and Mrs. Ray Parrott
Mr. and Mrs. Joseph Perk
Mr. and Mrs. Gcolge Poffenbenger
Mr. and Mrs. William R. Potere
Dr. and Mls. Seeven C. Reynolds
Mr. and Mrs. Peter Roemer

Mr. and Mrs. Charles L. Schmitz
Mr. and Mrs. Kenneth Schwark
Dr. Waiter J. Sepun
Mr. and Mrs. David Shellenbarger
Mr. and Mrs. James M. Shook
Mr. and Mrs. David Fred Smith
Mr. and Mrs. Raymond A. Smith
Mr. and Mrs. Ever A. Swanson
Mr. and Mrs. Gerald A. rfan]uinio
Mr. and Mrs. Kenneth Tippery
Dr. and Mrs. Raymond L. Trembhy
Mr. and Mrs. Duane W. Uteeh
Ms. Janet K. thor
Mr. and Mrs. William R. Wallin
Mr. and Mrs. Clarence E. Whitbey
Mr. and Mrs. Donn Whitmer
Mr. Richard H. Wilcox
Mr. and Mrs. Ronald A. Wonboy
Mr. and Mrs. Robert W. Wysocki

Contrfrotors
Dr. Lany K. Angesen
Mr. and Mrs. IJ)uis A. Abate
Mr. and Mls. Charles Allen
Mr. and Mrs. Donald Anderson
Mr. and Mrs. William Atkinson
Dr. and Mrs. BradLey Bames
Mr. and Mrs. William Beardmore
Mr. and Mrs. Donald W. Beattie
Mr. and Mrs. Horace 0. Bedsole
Mr. and Mrs. William Belaney
Mr. and Mrs. Milford R. Bennett
Mr. John Bisha
Mr. and Mrs. William R. Bleisch
Dr. and Mrs. Kenneth Bonk
Mr. B"ce A. Bordine
Dr. and Mrs. Thomas Borgula
Mrs. Edul N. Bowen
Ms. Patti Broks
Mr. and Mrs. John Bun
Mrs. R. G. Burloughs
Dr. and Mrs. J. Kenneth Cemy
Mr. and Mrs. Charles E. Chambliss
Mr. and Mrs. Edward Colosima
Ms. Barban carbett
Mr. and Mrs. Ronald Crews
Mr. and Mrs. Charles L. Crissman
Dr. and Mrs. Paul Croissant
Mr. and Mrs. William Crum
Mr. and Mrs. Phillip Culmone
Mr. and Mrs. Ronald Cupp
Mr. and Mrs. Richard J. Dellcof
Dr. and Mrs. Frank N. Derr
Mr. and Mrs. Raymond desteiger, Jr.
Mr. and Mrs. Paul Thnhard
Dr. and Mrs. Peter A. Duhamel
Dr. and Mrs. John Dudek
John and Kathy ni-an
Mr. and Mrs. Lany Edwards
Dr. Horace Floyd
Dr. and Mrs. Donald P. fox
Mr. and Mrs. John Frederick
Mr. and Mrs. Delek Fumeaux-Jenkius
Mr. and Mrs. Stephen 8. Gain

Mr. and Mrs. Jack Gallagher
Mr. and Mrs. Robert Garlick
Mr. and Mrs. Len Gay
Dr. and Mrs. Melvin J. Gay
Mr. and Mrs. Ken Gertz
Mr. and Mrs. Albert R. Gimesky
Dr. and Mrs. Michael Glass
Ms. Susan Glass
Mr. and Mrs. Dennis Gomley
Greater Rochester Chamber of

Ctommerce
Dr. and Mrs. James Greenlees
Iir. and Mrs. James Greer
Mr. and Mrs. William Gruebnau
Mr. and Mrs. Robert Hague
Mr. and Mrs. foul Haig
Dr. and Mrs. Ach Hall
Dr. and Mrs. William Hardy
Mr. and Mrs. Steven Harms
Mr. and Mrs. Peter J. Harris
Mr. and Mrs. Carl Hasselwander
Mr. R. A. Head
Dr. and Mrs. Timothy Hickey
Mr. and Mrs. E. Hoagland
Mr. and Mls. Fred Houghten
Mr. and Mrs. John Huntington
Nina and Bart Huthwaite
lnternational Diamond Importers
Mayor BilLie Ireland
Mr. and Mrs. Theodore Jacob
Mr. and Mrs. Jeffiey Jacobson
Mr. and Mrs. Daniel J. Jarackas
Dr, and Mrs. Robert H. Johnson
Dr. and Mrs. Eric Johuston
Jorma Construction Company
Mr. and Mrs. Richard 0. Kageff
Mr. and Mrs. Janes KaLina
Mr. and Mrs. Terrance E. Kaye
Mr. and Mrs. Briar Kett
Mr. and Mrs. Teny King
Mr. and Mrs. Thomas Klein
Mr. Roger Knapp
Dr. and Mrs. Robert A. Kobylarz
Marv and Kathy KOLer
Dr. and Mrs. Bruce Kresge
Dr. and Mrs. W. Kubiuski
Mr. and Mrs. William Kulczak
Mr. ]ulius Kusey
Mr. Richard Lantzy
Mr. and Mrs. Bayed lrdwes
Mr. and Mrs. Warren lxp
Mr. and Mrs. James Leszczynski
Mr. and Mrs. Haris 0. Machus
Mr. and Mrs. Robert Martin
Mr. and Mrs. hawlence Matesa
Mr. and Mrs. Iin Mattheows
Dr. Sue A. Mccutcheon
Mr. and Mrs. Robert J. MCGarry
Patrick ]. MCKay
Mr. Ed MCKibbon
Honorable Judge and Mrs. MCNally
Connie Mercer
Dr. and Mrs. Joseph Messana
Mr. and Mrs. Robert J. Meyer

We regret the omission Of those names received too late for publication
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Mr. Ron Michalak
Mr. and Mrs. Marion Miller
Mr. and Mrs. hamont Mitzelfeld
John and Mary Modetz
Mr. and Mrs. Charles Monte
Mr. and Mrs. David E. Mowers
Dr. and Mrs. Donald Muenk
Mr. and Mrs. Alton H. Myers
Mr. and Mrs. George J. Newton, Jr.
Ms. Marilyn Nix
Mr. and Mrs. Geolge A. Noakes
Mr. and Mrs. Dong OtLeuski
Mr. and Mrs. Edgar Parks
Dr. and Mrs. Andrew Pastemak
Mr. and Mrs. David Pearcy
Mrs. John Peterson
Mr. and Mrs. David Phelps
Mr. and Mrs. Vein A. Pixley, 11
Mrs. Harold Packlington
Mr. and Mrs. Robert Potere
Mr. and Mrs. Thomas Pratt
harry and Shirley Prudhomme
Mr. and Mrs. Jeny Pruitt
Dr. Thomas PrzybyLski
Mr. and Mrs. Glen Purdy
Mr. Thomas M. Pulte
Mr. and Mrs. Mark RatLiff
Dr. and Mrs. Edward Rice
Dr. and Mrs. Ulrich Ringvrald
Mr. and Mrs. Thomas Roberts
Mr. and Mrs. Ronald Roesler
Mr. and Mrs. Dennis Ruen
Mr. and Mrs. Thomas Russell
Dr. and Mrs. Robert M. Savin
Mr. and Mrs. Thomas Schaden
Mr. and Mrs. Wilhelm Schmelzer
Dr. and Mrs. John Schultz
Mr. and Mrs. Arthur Sezwick
Mr. and Mrs. G. Chaham Silcox
Mr. and Mrs. Michael Skiles
Mr. and Mrs. James A. Smalley
Drs. Joel and Kathy Smiler
Mr. and Mrs. David Steffes
Mr. and Mrs. Lawrence Sunblad
Mr. and Mrs. Irdwrence Teman
"The Phamacy"

Mr. and Mrs. Eugene Timm
Mr. and Mrs. Arthur Tonna
Upper Peninsula Brand Pasties
Mr. and Mrs. Teny Upton
Jane Roane Veitch
Mr. and Mrs. Peter Vemia
Mr. and Mrs. Roger Waid
Mr. and Mrs. William Walker Ill
Dr. and Mrs. Marvin Weisman
Mr. and Mrs. James Western
Dr. and Mrs. Ralph F. Wbodbury
Mr. and Mrs. Harlan Worden
Dr. and Mrs. Robert J. Zobl
Mr. and Mrs. Richard Zunker

Stamps was given the Oakla
Excellence Award in 198

Dry scientific extra
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Back 1® Basics
lt's as simple as the "three F3's." TIME Magazine is
great reading,  because of its great writing.  And
the arithmetic? TIME  reaches more than  23  mil-
lion of America's liveliest minds each week.

TIME  engages  and  challenges,  informs  and
educates. And what a'curriculum!  Nation. World.
Law,  Medicine, and Computers. And all the lively

arts, from Cinema to Theater to Dance.
TIME  is  a  weekly  reader  for  the  affluent  and

educated,  for the  thoughtful  and  inquiring,  for
men and women who want to stretch their minds
and sharpen their perceptions.

Go to the head of the class. With a message in
TIME Magazine.

TIME
©  1987 Time lnc.

like to run the road less traveled . . .

iferi##:e#+gteL##:f%bo::

® 1986 Audi

AtAudl,weengineercarsforthosewhobe|ie¥Pnun':veatfoenaaq¥
for an Audi.
performa nce a re

the essence of driving excitement.

It is a design philosophy intended "to challenge conformity." And it is a philosophy

that yields some rather impressive results.

That is why an aerodynamic Audi 5000 not only races with the wind but

against it as well.

It is why the front-wheel drive system of on Audi allows for impressive traction and

control even in adverse weather conditions.

It is how Audi became one of the first to pioneer such revolutionary engineering

coups as computerized Anti-Lock Brakes (ABS) and the remarkable all-wheel drive

system of the Audi Qucittro.

And it is the reason that-no matter what model Audi you buy-Audi engineering
delivers a car that handles expertly, brakes with assurance, and helps transport you

safely in an environment of true performance luxury. (Qualities that, for the fourth

straight year, have earned Audi a place on Car and Dr`.ver's 10 Best list.)

So if you're looking for the intelligent alternative to BMW and Mercedes,

drive an Audi soon.  And see why-if you like to run the rood

less-traveled -you're ready for an Audi.
All  1987  Audls ore covered  by the  Audl  Assurance System"  whlch  Includes a  6-year  IImlted worronty clgolnst  corroslon  perforotlon,

a  3-yecir/ 50,000-mlle  IImlted warranty on vlrtuolly everything else;  plus cl  unique ROQdslde  Assisfance Program,  a  3-year  membershlp

in  the u.S.  Auto club,  Motoring  Dlv„  Inc.  (See your dealer for  detolls.)  For  more  lnformotion,  colt:  I-800-FOR-AUDI.

test



CAREDDRIVER

Affi the heard of America's love affair with cars.
America's love affair with the
car took a quantum leap for-
ward after World War Il-
when Americans acquired
the affluence and leisure to
in%uAfteAhNeirBaRsiJOEio:acfires.

along in 1955 * to fulfill the
needs of the growing number
of car enthusiasts. We've been
right at the heart of the love
affair ever since, tuning out

issue after issue, year after
year, that talk of nothing but
things automotive.

As the industry has grown,
so has CAR AND DRIVER.'Ibday, with a circulation of
900,000, we're the largest car
magazine in the world.

We are what we are because
of the automotive industry.
And in every issue we give
something back. By stimulat-

ing our readers' special inter-
est in cars. By feeding their
need for information. By mak-
ing them more sawy buyers.

Putting our heart into the
love affair has, we believe,
served our readers well, and
made a significant contribu-
tion to the industry. In the
years ahead, the industry
can continue to count on our
whole-hearted support.

GffiREEEHREREENWHREACBSMa8azLne
Actually` in 1955 0llr name was SPORTS CAR ILljusTRATED.  We chanLred lt to CAR AND DRIVER in 1961



DETRolT S¥MPHor`nr ORCHESTRA

Gunther Herbig, Music Director

%:GIL:n|eci::ttsh::ufn:!i:n5d:;nf::,:iF!t:hie=Ped:|te::p:::T::e::enfyst|:?of

;:v;ef::u:,:i¥!.its;:iiji¥s:;joini;i;Eioe:iF;f:is,;.o:Bpefe,:s::ou:p.;i;::I:
old church organist and conductor. He led the Symphony's first
public concert on November 19,  1914, and remained as Music
Director until  1917.

:raa:r:io::I:td:cltfwt:#aa:s::h:#lgFios#:pn:dii:t:{rsijeE;c::igl:e:lt?drohes,
until  1935.

Under Gabrilowitsch, the Orchestra reached new levels of

§#h:o:n;n°:FEEL:rsje:?ilYA5tt?iu:rx;Lcfi:::°i?nfah;e§:t:h6HaBbL:LiL€;t:tsch
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i:eta:r;;witil=i::E::;;:f;:!g;f;ifaa,!igjy::eiic62;!t;C;o:n:de#::ksvigt:oer,
=ts:hmeefef:+cfuft:i;ngf;f€;nGueremDae:::tTsd#c:o[rcE:[[[KbTceagfreThse
Orchestra's new home. Krueger's resignation in  1949 again led
the Orchestra to disband for two seasorrs.

f[o9#:i;::n¥n:d::i#[;tt:hfedsiii¥bo:f[F:::§£:c:F¥kn±il!¢€£[dnuc,

iiii:d:jias:§aii:Tia:i:ie:::i;=::3i:¥9iE::;go#bie::r;:u%gsl:lse:rag:
Auditorium.

Swedish conductor Sixten Ehrling, who succeeded Paray from
1963 to  1973, introduced an era of adventuresome music

#atsi:gbi;me:`t::i:fgti€::#ypc:eTtteedrefueHaaoats°B:eocfmMeutstce

#dio;i;:w¥ie:a#ffk3Igg:4:,,ii:;vae;:a:oy!donfiie:tifns:T:f::s:Fjip£or
:hris[cS#Cccoe::£ipu:a8u:i:,F#2:ymphonyHourradiobroadcasts,

festival, the permanent summer home of the Detroit Symphon
Aldo Ctccata served as principal conductor during the  1973~74
season, and as Music Director until 1977.

Antal Dorati became the ninth music director of the Detroit

;:ytg:xp:;!y:i?!:risffEs:;ais:!:sf:b:pr:i:d:i;11.P:usd;1:n:t:t!au::out.af,:::
east coast. Under Maestro Dbrati'; direction, the Chohestra rna
its first European tour in 1979, performing 24 concerts in eight
countries.

ph[onn¥s°Vwi:s?cerDLL?e8c°t;rAenfftea!tpv:rawlLa?esLL9¥Ledanasdtbheecie:¥itesy
brchestra's Conductor Laueate. Israeli conductor Gary Bertini
served as the Symphony's music adviser for the next two seaso

German conduc-tor Gunther Herbig became the Detroit Sym

ii:j§::yi[ti;:e€£pL#ChS:aj:re;f:t:iii`::iyii:;ofii§,;ir:eF!e:;:;4¥hiHii;!i::e;;::o:fc
Carnegie Hall and the American Symphony Orchestra League

a piUano concerto from Pulitzer Prize=winning composer Elle

Eiacf£'e3tw:[[:tu¥hs{Crehg:[aa€,;tstow%ridmperge[Ffiraeii[:I::reh[[:8d6[ie¥:
His first two years in-Detroit also bro-ught the fomation of the

E::rooLftshyem8±ohne¥t:,to8Twse:Edsucmh::rLe;oansc*Ls::s::£sattLcthd:rec
Meadow Brook Music Festival.

DETROIT SYMPHONY ORCHESTRA

Stephen Stein
Exxo7IArts Endow7ment Condt"tor

First Violins
Cordon Staples+

concert7Tuster

Bogtis Mortchikian
As scic idte  ConcertnrasteT

Joseph Goldman
Cordon Peterson

Ass js ccmt  Conc€rt77usters

Beatriz Budinszky*
Marguerite Deslippe~Andrews*
Derek Francis
Alan Gerstel
Nicht)1as  Zonas
Elias Friedenzohn*
Malvern Kaufman*
Richard Margitza*
Linda Snedden~Smith*
Ann Ourada Strubler*
Lchnn Toth*
Margaret Tundo*
Stacey Woolley*

Second Violins
Geoffrey Applegate+
Felix Resnick+ +
Alvin Score
Lillian Fenstemacher
Ricardo Cyncynates
Ronald Fischer*
Lenore Sjoberg*
Walter Maddox
Roy Bengtsson
Thomas Downs
Yien Hung*
Robert Murphy*
Jacob Robbins*

Gunther Herbig
Music Director
Antal Dorati

Conductor IAureate

Bruce Smith*
Joseph Striplin*
James Waring*
Violas
Alexander M ishnaevsky +
James Vanvalkenburg+ +
Philip Porbe
Vincent J. Lionti
LeRoy Fenstemacher
Hart Hollman
Walter Evich
Gary Schnerer
Catherine campton
David Ireland
Glenn Mellow
Danyl Jeffers

Violoncellos
ltalo Babini+

James C. Cordon Chair
Marcy Chanteaur + +
John Thurman
Mario DiFiore
Debra Fayroian*
Barbara Hassan
David Saltzman
Carole Gatwood*
Haden MCKay*
Dennis Parker*
Paul Wingert*

Basses
Robert Gladstone +
Stephen Molina+ +
Maxim Janowsky
Linton Bodwin
Stephen Edwards

Eric Freudigman
IItrector of Ch~s

Craig Rifel
Donald Penn ington
Marshall Hutchinson
Raymond Benner

Harp
Elyse llku+

Flutes
Ervin Monroe +
Shaul Ben-Meir
Robert Patrick+ +
Clement Barone

Piccolo
Clement Barone

Oboes
Donald Baker+
Shelley Heron
Robert Sorton+ +
Treva Womble

English Horn
Treva Womble

Clarinets
Paul Schaller+
Douglas Comelsen
Laurence Liberson + +
Oliver Green

E-flat Clarinet
Laurence Liberson

Bass Clarinet
Oliver Green

Bassoons
Robert Williams+
Victoria King
Paul Ganson+ +
Lyell Lindsey

Contrabassoon
Lyell Lindsey

Horns
Eugene Wade +
Bryan Kennedy
Corbin Wagner
Willard Darling
Mark Abbott + +
Keith Vemon

Trumpets
Ramon Parcells+
Kevin Good
Alvin Belknap+ +
Cordon Smith

Trombones
Raymond Tuner+
Joseph Skrzynski
Nathaniel Gurin+ +
Randall Hawes

Tuba
Wesley Jacobs +

Timpani
Salvatore Rabbio+
Robert Pangbom+ +

Percussion
Robert Pangbom+
Norman Fickett+ +
Raymond Makowski
Sam Tundo

Librarians
Elkhonon Yoffe
Charles Weaver, Assjsccmc

Personnel Managers
Oliver Green
Stephen Molina, Assistant

+Principal
+ +Assistant Principal

*These members map vchmtoriky revolve seating within .he section crn a regular basis.
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"e lnake
\ a fiiffelfence.

Everymonth,morethan100millionpeoplein197countriesread
amagazinecalledReader'sDigest.Readers'letterstous-morethan
athousandaday-tellusthatwemakeadifferenceintheirlives.Andwe
take that relationship very seriously.

PeoplewritetosayhowsomethinginTheDigesttouchedtheir
heart or stimulated their mind. Others recount how an article-by
offering insight into a personal problem or support to a special dream-
helped them decide what to do.

But it's not only our magazine that makes a difference.
PeoplealsowritetotellushowourGeneralBookshavehelped

them master a skill such as home repairs or cooking. How the fiction
inourCondensedBookshasmadethemlaughorcry.HowourRecorded
Music has struck a responsive chord.

Schoolprincipalsandofficialsofvariouscivicorganizationstell
ushow,withthemoneywe'vehelpedthemraise(morethan$500mil-
lionthroughourQSPdivision),theycanofferbetterprogramstothe
students and communities they serve.

And,of course,peoplewho'vewonmoneyinoursweepstakes
thank us for the effect we've had on ffee7". And we have more winners
thapanyothersweepstakesinthe         ts
world.

Reader's Digest helps people
make changes for the better.

© 1987, The Reader's Digest Association, Inc.
Reader's Digest, The Digest and the Pegasus logo are registered trademarks.

RIaDqgeer:S





Ot444/7Y COIV$7Rt/CFroIV-Husky frame, all-steel hood and step plates,
big tires, disc brakes, headlights.  VERJIA7ltz/7y-Attachments include 38 or

42-inch mower deck, grass catcher, rotary tiller, front snow blade, snow

thrower, dump carts, lawn sweepers, thatching rake. f}OW4EH-12.5-hp

two-cylinder industrial-commercial Briggs & Stratton engine.

OHEJRA7"G E4£E-Five-speed transmission with straight-
line shifting, low-effort steering, adjustable seat, user-friendly

c;orltlohe. SIMPLI PIED MAINTENANCE -FT+p-up hood.
Oil check/fill tube is within easy reach.  Rear-mounted fuel

fill.  Electronic ignition.  Engine  runs on  leaded or

unleaded gasoline. Two-year limited warranty.

STRONG DEALER SUPPORT:vyour
Ford Tractor dealer offers parts and

professional service when you need
them.  He's in the Yellow Pages under
"Lawn Mowers."  LAlt/E-The

YT-12.5 does many of the same jobs

as big lawn and garden tractors

that can cost much more.

ev@EL as
mREill REREE

as RE@ffldiRE ©#
ji_E.i?J`
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THURSDAY, JUNE 18
SUNDAY, JUNE 21

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA

Gunther Herbig, conductor

Beethoven              Symphony No. 6, F Major, Op. 68,
Pastorale
Allegro rna non troppo
Andante molto mosso
Allegro
Allegro
Allegretto

Intermission

Symphony No. 8, F Major, Op. 93
Allegro vivace e con brio
Allegretto scherzando
Tempo di menuetto
Allegro vivace

London,  RCA,  Mercwry RIcords

The Chrysdr Cor\cert Series is made possible dy the gene.ro'us support of a grant from the
Chosdr Corporation Fund.

The Stemway is the officid pta:ro of the Detrck SymDhong Circhestra and the Meedoui
Brook  Musl'c  Fes[I'va!.

be::nmc:tmh:vi%s::shi:etlt:fointhl:84to

Ee:rF:i:;:ys:ar:i:;tz:?:lttfij:H*te?eui:lietr

i::i:;a¥zo:o::i;c:;;I:asE;:iEPFpfoo:sxd
Angeles Philharmonic.  In 1986 he con-
ducted more than 20 concerts with these
orchestras. He has toured in America

fl?e!:e:::me:iodwk::::,e:sd:f:;roh;tpd!iTe:f:;ny
Gun€hier Herbig             Y°Et':a::emoefgi:sHma:ky commitments in

Fa:::fi:r:aasn,y;v:t:atthoe:eH£:ffg,[sp:£[rs6::gtog::;t:c,t%rt::tTees6:[a:e

ig8m2P*E:i3:c*::t,:v`,:e[d9:o9b::o¥eestp:I:rco,B:[h6::3:t8,±isu:::ere:fin
the BBC Philharmonic Orchestra.

i:¥iiiii§:i;i:9¥;ja;:;i:;:;#!e`:jj§;ijy;g;i§j::;:::c:o;i;::iiiu:I¥ii!oii;:§jea¥i:t

8:i:tgsu:=e#at;:yn¥:ndv::ead=g:LawrLLjLs¥ttourTotFfere]:::rBehL:&&8rmg=Lchas

§ri°:§i;ii;r;|£§::i;9:Li:i§:a;:iie§:i:yi§:;!iiii#9#;f°:iiis:j§;h§:i:;e;:tens
ti°n With the Berlin Symphony Orchestra until autumn  1983.

a

Program Notes lay Robert Markow

Symphony No. 6 in F Major, Op. 68
("Pastorale")

I.  Allegro rna non troppo -Awakening of happy feelings on arriv~
ing in the country

11.  Andante molto mosso -By the brook
Ill.  Allegro -Merry gathering of country folk
IV.  Allegro - Thunderstom
V.  Allegretto - Shepherd's song - Happy and thankful feeling after

the stom
Lndwig Van Beethoven

Born Bonn, December 16,  1770; died Vienna, March 26,  1827

;isi#h;::s:;ein;eiE:E,jiEa¥ciii:ftg;f:i!j!esuitbnii:iij:!il:c;i;ufs:::

;::s;e¥:x:i:{§F{pt¥;::i:t;::v:e:¥.iogmgjas§s::g;goo;I;ofn;;:n{:g[::;:nun

----_-_:-====---------------:----:-:-::--:-:-:_=----T-=--i-::--:_--:--:----=

tuned soul precious solace and peace of mind. To quote the com-

E£[Scefe:::i:;#egt[:des[aanmdtfl°ot:£bfj°ro:iT*no::°edc::diove

Lhe:ec:rTi¥tahse[£:o.d;.th¥¥b,:dei:i:[nnt8mde°nets#£:cthroeuxbp`:s¥eesaii
things."

:::F!e::;e:e:aih::f:%,i::a|;na#;cfEi;p::i:iso¥:nfi:g::eirae¥:ts:e:~s|C

&:o;te3P;,Pft`,ii:e#s:I;esive;;cju;:e,g:re?cn:e:ETnv;fffif:nm2#f;e:S
:1:iuento:egeo;s:}'oannedop:[eF:euumnf;rsAi[:hfi:gnhdel3trfuessys#sO:X~
titled "Sinfonia pastorale."

Beethoven's Pastottzle received its first perfomance in Vienna
as part of that incredible marathon concert of December 22,
1808 at the Theater an der Wien, an all-Beethoven concert that

8#[£C££:#haenEffstohmseyTopct?:Zdfoc#:±ipia:?cf#:egy°in~
phony is dedicated to two of Beethoven's most ardent patrons,
Prince Lobkowitz and Count Rasumovsky.

The symphony's opening places us immediately in relaxed,
beatific surroundings. The day is sunny, warm and abounding in
nature's fragrances and gentle breezes. But aside from conjuring

:£a:::[[;mtigee:itt£±e:oi;:Cm£:n¥¥abruti:[#£SusTc°ativc£:||?:;ti:gd-
in the first two bars. Entire phrases are often forined from tiny
motivic ideas repeated again and again.  "Fragments keep

=npde:ti:#?:Ttshe`svuebsti::::ail:isn:ivteoi°ayi[#::ed[r£:sTmieeanugi
color, like the play of light and shade in nature itself," writes
Edward Dounes.

The second movement invites contemplation. To Tovey, this is"a slow movement in full sonata fom which at every point

::S:i:[£ttstdwet[£e[:tseu:nctees:£t::?at:db;i¥cyha[:ddto°£::ys:::;eevreiro::;
flow or falls out of proportion. The brook goes on forever; the
importance of that fact lies in its effect upon the poetic mind of
the listener basking in the sun on its banks." Near the end of



the movement we hear instrumental effects simulating the calls

:#e:hnseL18¥::iii::h;ee(;::n;:;fly:m£Lit!:#e:)%n±f::hnuLik:::i(I:e|%r:nde::atted

:s:t?:::;fs:un:g:e::i;yd:::n;wl#:ai:|in:1:T?:o:iosF:ft:tEue:p¥::e:faa:n:tg
storm are heard. There is not much time to take cover; a few
isolated raindrops fall, and then the heavens burst open. Storms

¥;;b;i:e§ffj§h:;toe;;¥;:::¥::i;y;;ff;[#;;E§jeb;i;;i;e¥h:1;;;e;n
:aht:s=.s:yngrp;;n:satnfd:::oc:::[yw;::odcTa:,efu;i:£es::rFdb:nues;:,are

::ot:q;:to:tdeN#uieJftyo3:oi?gn:g:a;,:;if::e¥Tk:nh:;,;:1n±::;:w:estrth:eis::c,f,
can perceive in a universe that seemed as dark and terrifyingly

;:i;::aa[n[:s::f::::::I:,admaysears[::f[¥:£ne:tuhrso.v£%to:[F:#m°;se

:E:+eg£:sryv[:fodhbj:t:n[:f%:,Saf:P[aef:1;h£:zeoftt[La#,a[[£[:sct[:
that rerfuains as fresh as tomorrow's sunrise."

the first theme -a bright, well+balanced classicalrstyle theme
consisting Of "question and answer" phrases. The second them

i:tgrTac|eifsuLe[;[£nags:£eracio`sTntgh:h:£[e;rs.Futthermelodic
Beethoven omits the usual slow movement from this sym

i:;enxdufi::gLtL:hL::3t::emao€aeL±¥natnLmasat;:Lt4e#¥:t:£:k:z£#
tribute to Beethoven's friend Maelzel, inventor of the

Feett:°c:s°:oet.:Cwhh°LLta#ohmavteh:°utn:5=,adab°L:;eheeiL:ga:the:'ti#:rteh::
some kind of tick-Cock mechanism at work. One is tempted to
think back also to Haydn's "Clock"  Symphony O{o.  101) with
t[C£F€hs:Ct#£::tee:ee:tt.,Beethovenretumedtothel8th'

:eE::tryanwd°r|:a%fy~tft:t:i::ie±ot:ti[tkt£Sti`ems[:hu:i:Sf::nusdu[P£[¥ii

ir:i::neu,:.:S,|tlep!:s:is,::aioc;;oif:t::e:::rs;t::;n:tixy:;:us::,::;t::o::i.n:f°:
minuet. The central section is a g-ricious and elegant Trio for

iShiii:ilo:n?:ci;!:::::e;;:s`rfy:::i;ioojiei:c::fi:g#:i:T::nngthEt:;,:af,a!soek

Symphony No. 8 in F Major, Op. 93
I.   Allegro vivace e con brio

11.   Allegretto scherzando
Ill.  Tempo di menuetto
IV.   Allegro vivace

I.ndwig Van Beethoven

Born Bonn, December  16,  1770; died Vienna, March 26,  1827

i§feoli:;£bi:§\j';vi,t|::i:i:jeii§rii;i;ief:y£:0;nv;e[:;i;:§i::;i:ni;:s;ye:¥;;;ey
:So,n:oa#ee::tFb=sttict,:=t;,ee;,s,s#=t,::n¥ei#:#r':fl:,:;re.

The Eighth has earned a reputation as one Of Beethoven's

:,::;see5„:¥::*oonrfkess,a::i:QtE:o:coaT%:I:£ewkt[Ets#.c%rv:q:re:~akea
few minutes, it is also the shortest Beethoven symphony. Yet in

kso:tT}th¥ry's;#:8nh[tet;sfaBse::`f:::L*ins:areerstt;feggae:::ku:s

f4i:;ii:I:i:;:I:inp!!f:il;:,:Lffil!t!ii:f:lit;::e:a;I::i¥gioieii;mg:e::1St:1n
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periods of his existence. A persistent stomach ailment; the
deepest love affair Of his life (with Antoine Brentano), which

gge:eonoc:e[:'t[ikee|:¥ett[:ereoith:sobfa:[tuh:ifonhda:irsao|f±:a:for
anything but the happy, joyous mood evinced in the Eighth
Symphony.

In a burst of energy; the symphony begins immediately with
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i-HURSDAY, JUNE 25
SUNDAY, JUNE 28

Chrysler Concert Series
DETROIT SYMPHor`nr ORCHESTRA

Gunther Herbig, conductor
Tania and Erie Heidsieck, duo-pianists

Edith Diggory, soprano
Kathleen Segar, mezzo-soprano

Gordon RIinhart, tenor
Yolanda Fleischer, actress

The Women of the Detroit Symphony Chorus
Eric Freudigman, director

Mendelssohn          Concerto for Two pianos in A~Flat Major
Allegro vivace
Andante
Allegro vivace

lnterfussion

A Midsummer Nigho's Dream, Cfro. 6L
Overture - Allegro di molto
Scherzo - Allegro vivace
March of the Elves - Allegro vivace
Song with Fairies' Chorus ("You spotted

snakes" - Allegro rna non troppo
lntemezzo Nocturne
Wedding March - Allegro vivace
Dance of the Clowns - Allegro di

molto
Finale - Allegro di molto

London,  RCA,  Merc%ry  Records

The CrnysleT  Concen Series is made possit>le dy  the generous support of a grant froim the
Chnysler Corptyratitm Fund.

The Steinway is the offtial pie:no of the Detroit Symtlhony Circhestra and the Meadow
Brook Music  Festival

Since moving to the USA in  1984 to
become the Music Director of the
Detroit Symphony Orchestra, Gunther

i:rEi:ci:soar:E::tr:ds¥thh:li;tehweg;erit
Philharmonic, Chicago Symphony,
Boston Symphony, Philadelphia and
Cleveland Orchestras and the Los
Angeles Philharmonic. In  1986 he con-
ducted more than 20 concerts with these
orchestras. He has toured in America
several times with his Detroit Symphony
Orchestra and received high praise for
the four performances they did in New

Gunther Herbig             Y°Et':a::emoef8iisHma:Lriy commitments in

Fate,S:i:aasn|yiv:t::tthoe:eHf:iig,|Sp:1|rs6::gtog::it:c,t:rt::tYees6:,:=e
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with Hermann Scherchen, and was one of only a few students chosen
for intensive study with Herbert von Karajan, with whom he worked
for two years. In  1972 he became General Music Director of the
Dresden Philharmonic Orchestra, and from  1977 held the same posi-
tion with the Berlin Symphony Orchestra until autumn 1983.

Tania and Eric Heidsieck

Married since  1960, Tania and Eric
Heidsieck have been applauded around

iha:,:::idp::s:nh:sX:ec%[;::aeLddtuh°;i:nht:::
mony, the unity of thought and their
style. While playing as a duet, each has
also pursued a solo career. Eric Heidsieck
was the winner of a Cirand Prix du Disque
for his playing in  1959 and  1979.

Edith Diggory has been highly ac-
claimed for affecting performances of

;oof:Sea:::ryanmduBi:;lseEeaE:rc:=op:;ers,
them, have composed specifically for her
unAqt¥fioaubg[±t#S[;sD[ggoryisinconstant

g::t:nryd£°:sic:rhpeerrfr:g::::r:S[:fciu°dtis
standard literature as well. Her major

fup:=ttei;erflifssLi:foe;£#:t?,yiao;;eato
the Countess and Donna Elvira in
Mozatt's Ii Nozze di Figaro and Don

Edith Diggory             a:°ngty%ni::[d¥::I:f[Huwn°tiiegctkofyfo[:a:1

Miss Diggory also devotes a great deal of time to chamber music and
recital appearances.

:sh:i;e:svai¥o;#T;:;t::ua:n?ty:t;o;:ur:I::dlot#nc#iv:ei:aterdE#o;=rs

Kathleen Segar

Cordon Reinhart

Since her debut with the Michigan
Opera Theatre in  1981, Kathleen Segar
has performed there in many roles.

In recent seasons, she has toured
throughout Michigan and appeared with
the Lansing and Dayton operas, the Des
Moines Metro Opera and the Virginia
Opera.  In  1985, she toured as Siebel
with the New York City Opera National
Company's production of Fc{ust.

To#is:,Ssep8r:i&?:iapdiaA:)da#Gt:id

E::idl;tj:o;:i#[;;,;8::sca¥n?iii:I;i:eii;d;
here regularly since then.

Cordon Reinhart received a bachelor's

fne8ir;;3£rFvk;°|£?hfe:emhp:::uewdE:£%crsu[sty
toward acting. He trained at West
Virginia University where he received a

Feasht::'Sp:nrf:::g.wF;:LtthheepHasLib¥;years.

£sea;:no:?utEeiEPF:Ffy::ngoia:Ft:;:,:.;:t.;f:.iaunc:
ttor\ of A M:idsunmer Nighe's Dream, tor
which he was nominated by the Detroit
Free Press as best supporting actor, and

}oeida,I::ta;rpoeda:::[oasn¥f°Aa##Syear's



|1s2FE:?epte::loft!#;:nyeufl:e:r¥elt¥|ltch
Sg8m5:tE:ycch:oraEje;=oF:de:Ty£::[tnas
the Kenneth Jewell Chorale. In that

baep,a:i:yslytmh#cno#.b.os::g%t?e:i:
The Chorale has also recorded on the
London label with the Detroit
Syfipeh::#entdirectoroftheDetroit

Srs¥:i:I?Xe€hc°h%#cr;Cn::c*i:man,isa

¥hea;:i:!#°;osd#t£:„:j%-ki:,:I;;,#a#n%?f:E=ufcv;=s::S!:;1:
both felix Mendelssolm and his sister Fanny. Tieck himself
called the play "a Romantic masteapiece." William Hazlitt
remarked that reading the play was "like wandering in a grove

musical romanticism. The publication by Ludwig Tieck and A.

moonlight." The union of literature and music was a prevalent
aspect of musical romanticism, and in Mendelssoha's music we
find one of the most successful cases in all music of the

lie of PE
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than 11  in
ar buyer

Erie Freudigman            :huasr[tce:I:g:S:i:rdojfa:iem#:;:iaentha]:*eaii

Chorale. He was a featured tenor soloist and associate conductor of
that group before becoming its leader in 1976.

Program Notes by Robert Markow

FeE:tk:i5:less:firnisbpoe£°fE:dbtuh±S,ifn+:gryw3e,re[8Co°9TEf:adby
Leipzig, November 4,  1847.

Concerto in A~Flat for Two Pianos and Orchestra
I.   Allegro vivace

11.   Andante
Ill.   Allegro vivace

Born to wealth and creature comforts, felix Mendelssohn
might well have led a pampered and unproductive life. But his

fa£:t:pr[;i::£S:eds°uncha:i:troy:gu#f[axt£%[:e%[:rsrdbije:CAS's::addy
diet of study, practice and leaning occupied the boy from sunup
until bedtime. Yet even if we add the ingredients of extraordinary
precocity and genius, it still strains credibility that a youth of 15
could have written as polished and assured a piece as the Con/
certo in A.flat. By the year 1824, however, Mendelssohn had
already written another concerto for the same forces (in E
Major), a dozen string symphonies, theater works and much
more.

Mendelssohn's purpose in writing the double concerto was
probably twofold: to add to the scant literature of this type, and
to have a concerto to play with his sister Fanny at their Sunday
afternoon home musicales, which took place in a venue seating
several hundred listeners. following a private perfomance, the
first public performance took place on February 20,  1827  in Stet/
tin, with Mendelssohn playing the second piano part. Then the
work lay in obscurity until  1950, when, according to Edward
Tatnall Canby, George Mendelssohn, descendant of the com
poser and mentor of Vex Records in the United States, thought
of the volumes of Mendelssohn's juvenilia languishing in a
Berlin library and arranged for them to be photocopied and sent
to New York. The Detroit Symphony first performed the con/
certo in October of 1985.

Incidental Music to "A Midsummer Nicht's Dream"
I.  Overture -Allegro di molto

11.  Scherzo -Allegro vivace
Ill.  March of the Elves -Allegro vivace
IV.  Song with Fairies' Chorus ("You spotted snakes") - Allegro rna

non troppo
V.  Intermezzo - Allegro appassionato; Allegro molto commodo

VI.  Nocturne -Andante tranquillo
VII.  Wedding March -Allegro vivace

VIII.  Dance of the Clowns -Allegro di molto
IX.  Finale -Allegro di molto

The plays of William Shakespeare (1564-1616) have inspired
more music from more composers than any other single literary

fgu:;dTaonu%Eoh£::p:[oafgbf:f[£nu:fn:utr£:g#£,[t8htehacgeen:Fry,
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transference of one art to another.
Even more remarkable is the fiat that the lengthy Overture

was written by a 17.year-old boy; even Mozart did not create su
a masterpiece at that age. This Overture has no equal in expre
ing the mood of a Shakespeare play; it does indeed perfectly"awake the pert and nimble spirit of mirth." Those four magica

chords that introduce the work open the doors to a world of e
chantment, delight and fantasy. The orchestration throughout
deft, of elfin grace, and so masterfully conceived that it comes
a shock to lean that Mendelssohn first wrote the Overture as
piano duet in 1826. It was orchestrated shortly thereafter and
given its first public performance at Stettin in february,  1827.

After the four gossamer chords, the music trips along with
incredible lightness, portraying Shakespeare's nighttime fairy
world. Suddenly a joyous outburst from the full orchestra evoke
fii::tiii;fey::ga!1:s;;X#o::llsigT!t!¥f`eifao:sgFf`,:e:5Tie!?e,epre:1:e:

indicative of jolly clowns, uncouth peasants and clumsy
disguises; even the raucous "hee+haws" of Bottom with his
donkey's head are written into the comic music. More hunting
calls bring the exposition section of this sonata~form composi-
tion to a close. The development is occupied principally with
the fairy music. Those four memorable chords announce the
recapitulation, and appear one final time to bring the Overt
to a tranquil close.

The Detroit Symphony Orchestra is performing tonight all b
one of the set pieces from Mendelssoha's complete score. In ad

fe£#k:te;eft¥eo:e::crao[mppasaiay8%Sh:fk::p¥;:gs[#ntt:±tai:1;n`
complete production.

The Women of the
DETROIT SYMPHONY CHORUS

Erie Freudigman
Director of Choruses

SOPRANO
Marj ane Baker
Cheryl Bames
Karan Bames
Betty Beltz
Dodie Beny
Jayce Bigelow
Karen Bodoin
Bonnie Brooks
Ann Buland
Sara Bunin
Pamela Busboom
Lois Carpenter
Jan Casai
Beverly Church
Ashleigh Collins
Dorothy Dueusing
Carolyn Crimes
Rebecca Hancock
Donna Sue Johns
Penny Kindraka
Bettie Lyons
Jean MacKenzie
Cheryl Meadows

Kathryn Mehl
Carol Petty
Marlene Plum
Kathryne Prost
Gay Shaw
Margaret Steele
Penny Steyer
Judy Zom
AI;ro
Sharon Babcock
Judy Blackmar
Arlene Blaha
Carolyn Bruns
Robyn Canner
Marguerite Clapham
Rosemary DiDomizio
Carol Ferrero
Louise Fisher

Julie Laine Glynn
Margaret Hall
Margret Hawley
Lynn Puffer Israel

Carol Jones
Paula Joyner
Ruth Kenny
Ann Maters
Joan Morrison
Sheryl Paton
Martha Blakeslee
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SURRENDERTO
CUE ST TREATMENT.

At the new Guest Quarters® Hotel in Troy,
you'1l relax in your own spacious two-room
suite-with a king-size bed, a queen-size sofa
bed, three phones, and two remote-controlled
color TVs.

We'll treat you to a Private Manager's
Reception each evening, and awaken you with
a complimentary full breakfast in the delightful
Atrium Cafe. In between, you'11 relax in our
indoor pool, whirlpool, his and hers saunas,
and exercise room. All for the price of a single
room at any other first-class hotel.

You'll also get something that money cczn 'f
buy-the feeling you'11 have when we treat you
the way you deserve to be treated: As our guest.

That 's Guest Treatment.

Call now for reservations:  I-I ii-+I

±iflEEEBs
suiTE HorELs------- ~~ -~ ------ C'    Northiield Hills coxporate center,

services, too.                at the crooks Road exit of I-75.

You'LLCoMFTOExpEorGunsTTREAIMENT.

313-879-7000.
Ask about
our social and
business catering

AND THE BEAT
GOES ON

with the
DIVISION OF CONTINUING

EDUCATION
at OAKLAND UNIVERSITY

Tuning up professional development
programs and on~site courses for YOU

• Business
• Industry

• Community

CALL US TODAY:
(313)  370-3120

?

While other agencies
were making advertising,
we were making history.

The Chrysler turnaround is one of the most signifi-
cant achievements in modern business history. And it
demonstrates the effectiveness of our belief :  the key to
successful  advertising is  being Close to the Customer.

|t's a philosophy which is central to everything
we do at Bozell, Jacobs, Kenyon & Eckhardt,  Inc.

Being Close to the Customer means understand-
ing the consumer's needs and talking to them. And it
means an intense involvement in our client's business.

Being Close to the Customer helped us help
Chrysler to record profitability.

From the beginning, it was hard to tell
who was working for whom.

Chrysler's recovery helped reshape the relation-
ship between management, labor, and the American
people.

And it helped reshape the relationship between
an advertising agency and its client.  From day one, it
was hard to tell who was client and who was agency.

When the Chrysler management debated whether
the company should go to the government for loan
guarantees,  we were there.

And when the press buried Chrysler a thousand
times, we created a series of ads that helped convince
everyone, from Congress to the American people, that
Chrysler was worth saving.

We were part of the marketing group. The P.R.
group. The product group. The sales group.

Together with Chrysler, we invented new ways of
doing business. We ran tent sales in stadiums,
baseball fields -even at factories. "Get a car, get a
check" became part of the language.

To fight soaring interest rates, we launched an
Interest Allowance Plan. And to bolster confidence, a
30-Day Money-Back Guarantee.

We were part of the company. And it paid off .
In  1983,  Chrysler paid back the loan guarantees.

Seven years early. In  1984, Chrysler announced the
biggest profit in its 60-year history. And in  1985, went
on to become America's fastest-growing car and truck
Company.

History was made. And we were part of it.

Bozell, Jacobs, Kenyon & Eckhardt:
a unique partnership.

When two companies share the belief in being
Close to the Customer, it's natural to decide that
together is better than alone.

We're brand new, yet we have the strength of
more than Sl.2 billion and the combined experience
of  122 years.

With  11  full-service offices and  18 client service
offices, we offer wider, deeper coverage than any other
agency. And we're in 28 other countries, worldwide.

We've produced award-winning creative work,
and we're proud of it.  But we're even prouder that it
grew out of listening to the customer.

If you can find a bettei. way of working
than Close to the Customer, try it.

Being Close to the Customer works.  It works for
our clients. And it works for us.

It's why we can do what we say we'll do. And do
it better than anyone else.

But don't take our word.  Compare.  If you can
find a better way of working, try it.  If you can find a
better agency, hire them.

Or call George Beech, Detroit manager, at (313)
645-6170. That's the most direct way to get Close to
the Customer.

Bozeu,Jacobs,Ffenyon&Eckhaidt
69



Every morning,  life is full of choices...
--scrambled eggs and bacon,

or cereal and grapefruit?
--grey flannel, or navy tweed?

--surface streets, or freeways?
--The Detroit Free Press, or . . .

There really is no other choice.

Case closed.

Petcott jffcee apcess
Michigan's great morning tradition
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THURSDAY, JULY 2
SUNDAY, JUIJY 5

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA

I,eonard Slatkin, conductor
Richard Stoltzman, clarinetist

copland EI Salon Mexico
A Letter from Home
Clarinet Concerto

Interwission

Bitty  the Kid (comEilete)

Lendon,  RCA,  Mcrcwry Records

The crngsleT Concat Senes is made frossible by the generous support of a grant from the
Chrysler Ct7rporaclon Fwnd.

The ste.nway is che official |rano of the Detroit Symphony Circhestra lid the Meadow
Brook MLts!c  Festwa[.

In his eight seasons as Music Director
of the Saint Louis Symphony Orchestra,
Leonard Slatkin continues to alternate

:::::=:::s°tnhrho`:ghh°o:tetph°ed;uoTidY`i#

:heept#::s::£66imhTs:i[):t§Loymf°±Le°#eLs::
Maestro Slatkin led the Lyric Opera of
Chicago in eight sold/out performances
of The Mctgic Flwte.  A Far East tour with
the Saint Louis Symphony Orchestra
took him to Japan and Hong Kong for
eight concerts, following which the
ensemble performed twice in Ames, Iowa

Leonard slatkin              at the International Festival of orches~
tras. The  1986~87 winter season finds

Maestro Slatkin at the Oslo Philharmonic, the London Symphony Or~

:t::::6trhcehe¥te:,:°nr5tphhe[t€gTa°g%[%tyt±;hsot:;.tgartopera,theMin~
Born and raised in Los Angeles, Maestro Slatkin chose an all+

American route to international acclaim. A liberal arts education in
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Maestro Slatkin has been the recipient of many honors and awards,

X:!Ai?ga::==%rdaodcvt:nrat:erse,s:e=:raplroGg:==yn:oo?icnoa:::=s;oa:drytwo

Eeuii;b:I:?::o:4[s:t.F::::r?b::i:.Lsn;#|:i:|Sr:;;::u:stn?.:Ti::teE:,eh:jl5::,::
States and Austria.

ph:#::gent:,Th:nE::[Tn,,;i:[c£:£::~[ec:gtagee#[eenntfaw:ttttteh8;serarae,land
three weeks with Japan's NHK Orchestra.

Richard S toltzman

Every time he walks on stage, Richard
Stoltzman proves why he is hailed as "a

:i::£[caar,Pmh:::,T(e#€°:s;ne:i):X:rids:ifofst
with over seventy orchestras, as a cap-
tivating recitalist and chamber music
performer, and as a Grammy award~
wirming RCA artist, Stoltzman has

:fuhd:yeailtF:tkalTida:ff:fo?lil::rc-ethat
nationally acclaimed artists. He has con+

:`rsitt::stLtyh=o:e#tFheehcf8:::tryp=£?t:from
artist of indescribable genius" and has
gained a reputation comparable to the
legendary Reginald Kell and such

present+day virtuosos as Jean-Piene Rampal, James Galway and
Maurice Andre.

As a recitalist, he has been heard with such artists as Emanuel Ax,
Richard Goode, Lee Luvisi, Garrick Ohlsson, Peter Serkin and lrma
Valecillo, and with Bill Douglas he has offered delightfully varied and

£::s=aa|l:vpeen::,g:.o|fnmaff:I::ktiongh:sn::fora:;npgei=Zni=s?%::i:ztioan:¥i:h
toured throughout the United States, Europe, Japan, and South
America as a founding member of TASHI. He has been heard fre~
quently as a guest artist with the Amadeus, Cleveland, Guameri, and
Tokyo String Quartets, the Academy of St. Martin~in~the-Field, the
Beaux Arts Trio, and the Chamber Music Society of Lincoln Center.
His own acclaimed series at New York's 92nd Street Y have consis~
te%:`oy[t:£yaen¢ste°x::ihd:;[gasj|:c:%Praa;ityy£:sd;::Che:;prope||edhimtothe

forefront of internationally acclaimed musicians. In the category of"Best Chamber Music Perfomance," which included James Galway,

:hi:v€iuaanTe6[ugttueattt:t[[hLyp::cE:sITf|[k:nfavn[aadnfdmirefasah±e8a:¥nahnodu::,e
Richard Stoltzman's album of Brahms Clarinet Sonatas with Richard
G°A°dhe;gcha[?:#:egft9teoi[t:fa3an9sracTr:eyr£¥aLdL;appearanceml982at

Carnegie Hall as the first clarinetist ever to be presented there in

:encjt;I;sTst:shhis:::£cce:sv:a:tc8#trzefatEewe=s::c=eodf,astte:;tzr:::'§aag=istf?I
a recital in  1984.

Program Notes by Robert Markow

All the compositions performed this evening were written by
Aaron Copland, born Brooklyn, New York, November 14,  1900.

EI Salon Mexico

;hr=:¥:Cc°i¥frsi:pi3au:I:a:sigL,S;s:?£i#|::1;#:fric:£t:h:a#[e¥¥€d
;X:c::°:iejs6::aa::irmws°crokekscahnadm:veernmb*Ckpia:£emo¥cLC;s:i:ra`
frescos of rural America continue to be the music most closely
associated with Aaron Copland. These works, written mostly



during the late  1930s and early  1940s, include BjHy the Kid,  Our

Tg#'rAL#S[rnecpe#n#i4ortife:era:Ss¥.:£o¥*rfntiaTty
geographical extension forms part of this landscape series - EJ
Saha Mexieo.

f:eFis;:ooii:?2:B|gi;::!|e:C::;;eij;;;ak!o:f#[|i:S;;:d:aei;i::tt::d;|toh:s
place as "Harlem-type nightclub for the peepul [sic], grand
Cuban orchestra." A guard frisked visitors to be sure their guns
had been checked at the door.

Copland explains: "Or course Mexico has other, and deeper,
aspects than the Salon Mexico .... I must instinctively have felt
that to write a piece about those more profound manifestations
of a strange land, a composer would have to be something more
than a mere tourist. That is why ny thoughts tuned to the
Salon Mexico. It wasn't the music that I heard there, or the
dances that attracted me, so much as the spirit of the place. In
some inexplicable way, while milling about in those crowded
halls, one felt a really live contact with the Mexican People -
the electric sense one sometimes gets in far-off places, of sud+
denly knowing the essence of a people - their humanity, their
sepcao?ti£Tnecs:int:ii:egig:ituymaFedr#upeu:ira#\:'iicantunes

into his score, "heightening" this own term) them in subtle
rhythmic, melodic or harmonic ways. These melodies come from
the Ccznetone'ro Mexfocz7ro and E[ Fo[k~lore y  ha Musieci Mex{cana.
But EI Salon Mexico is of course more than simply a parade of
Mexican tunes. So successfully did Copland capture the spirit of
the country that following its world premiere on August 27 ,
1937 , a local critic reported that Copland had synthesized the
most outstanding characteristic of Mexican folk melody, rhythm
and harmony,  "embodying the very elements of our folk song in
the purest and most perfect form."

A Letter From Home

One of Copland's lesser~known "American'!style pieces is A
Letter tom Home,  a short, one-movement work composed in
1944. It is strongly reminiscent of the simple rustic landscape
Copland portrayed in another, moiie famous work of the same
year, APpci!cichan Sgivng.  Ij2[ter from Home was commissioned by
Paul Whiteman and the American Broadcasting Company. The
first performance was given on the Philco Radio Hour on Oc+
tober 17 ,1944. Since the original instrumentation was for a
special radio orchestra, in  1962 Copland made another,
somewhat shorter version for standard small orchestra.

Clarinet Concerto

Clarinet concertos throughout music history have invariably
been written with a particular, special soloist in mind, beginning
with Mozart and extending through Weber, Spohr, Finzi, and
Corigliano. Copland's concerto is no exception. It was written in
1947 for Bermy Goodman, and as Arthur Berger points out, the
concerto  "inevitably exploits the `hot' jazz improvisation for
which that clarinetist is noted"; Berger also calls attention to
"episodes that evoke the sharp~edged controlled, motoric style of

Goodman's brilliant old sextet." In addition, jaunty rhythms and
much use of syncopation and exploitation of the full range of
the instmment are found here.

The first of the concerto's two movements, however, gives little
indication that the above-mentioned qualities are about to

:a:i:gioefttt:ge:hey::cca:nvde.inT:sisi:?t::fogmmfi:em=.enrii::orit~tenln
tinuous, long-breathed languorous lines allow the soloist virtually

:il:£P1`:::i8F:::ti:g:F;:¥:1:m°:::eannta[[Sn:o[ggract:Senza
fragments of the melodic ideas to be heard in the following
movement.

The second movement also contains a popular Brazilian tur`n

ft:lfi#d:+|ts¥Foviner¥?f:e+f:;EeF=!,einm::f7is
"that of a free rondo, with several side issues developed at son(

#E#:`#:iStl:iiffufae:iite|#raeteso#ifrefreTalT#r.„byTeeror
Robbins, who choreographed the score to the tune of his balle
The Pied Pit>er.

Billy The Kid
(complete)

Aaron Copland is often referred to as the "Dean of America

ffo=fianin:;p:a:::hAders:¥.£ei#=#*r%`an
Gershwin (who died young) who first gave his countrymen a
kind of serious, classical music written in an easily accessible
style and whose melodies, colors and hythms reflected a
specifically American folk heritage.

balTtesLg:oifpkodised#byef=;##:e=?dB#yto¥o¥#ea
American Ballet Caravan. At first Copland professed not to be
sympathetic to the idea of incorporating cowhoy songs, which
he claimed he disliked. However, while working on the score h
changed his mind, and eventually worked in literal or altered
forms of ``Great Granddad,"  "Git Along, Little Dogies,"  "The
Old Chisholm Trail,"  "Goodbye Old Paint" and "The Dying
Cowboy." Copland deliberately omitted "Home on the Range"i
- "I had to draw the line somewhere," he said.

arranged a suite containing about t\ro~thirds of the music. The

figlREr'LTand¥od:i:n?pft:::suite form the basis of the     i
The story begins on the open prairie, depicting the slow ad-

vance of pioneers over a vast open landscape. The music is      I

-i-i_,:---:_i:---i:-i-:i:------,i--:-:,:[l--I-i:--:i-[----i:-_l[--:-----::--i-i-:_--:----i:

vast western landscape and its big sky.
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totl::#v=:i#Fr%=ionbfi|ity
Whilemanycarsindicatethatyou'reonyourway
to the top, a Range Rover does something more
helpful.

It takes you there.
It can make its way up slopes of up to 45

degrees.
And what's all the more impressive is that a

Range Rover turns in an equally impressive perfor-
mance at ground level.

On the road, it handles with the responsive-
ness of a road car. On the test track, it zooms along
at roughly loo mph.

And on the whole, it surrounds you with the
kind of luxury you'd expect in a vehicle priced at

somewhat above $30,000.
So why not give serious consideration to a

Range Rover?
After all, no matter what kind of car you're

driving now, with a Range Rover you'd definitely
be trading up.

-:i:ri:;

TOHR£¥AEFrv#F#'w^LEs
L.ND OwEPl uK LTD SOL,H,,LL                                  L#E;faEE#k\i5#RTFHHL

I=ANGE I=OVEI=

ComebesurprisedbyaRari8eRoverat:
Fred Lavery Company

499 S. Hunter Blvd., PO. Box 1078
Birmingham, MI 48011

313-645-5930

74

Salutes the Legendary Pianist

chiseknkgfsfty
and the Mecidow Brook Music Festivcil

\`Poetry and Grandeur''

The New York Times

New relecises on  Nimbus Compact Disc include:

Nl 5020  -Scnumcinn,  Brcihms
Nl 5021   -Boch/Busoni,  Berg,  Liszt,  Beethoven
Nl 5043  -Schuberl,  Schumonn,  Chopin,  Strauss/Godonsky.
Nl  5044  -All  Chopin
Nl  5045  -  Liszt,  Strcivinsky

Nimbus Natural Sound

MORE "DROPIDEAD CR
FROM McCAP`IN-1-E    CKSON
DH"IT. Recently, as part of
a major effort to help America become drug-free,
we created a bone-chflling TV commercial about a
laboratory rat dying of a serf-induced cocaine over-
dose. This nationally recognized spot dramatically
fllustrates, in a very disturbing and original wa;y,
how addictive and lethal cocaine can be. It's what

¥eea#fap;d::rd;::t£#in:sds,ifhye°£.#o#opj
shouldcall:JerryAt]chat(313)362noco.

©
McCANN-ERICKSON DETROIT
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White Chapel
MEMORIAL  CEMETERY THURSDAY, JUIJY 9

SUNDAY, JUIY 12

The new Chapel of Memories represents the
fulfillment  of  ove+  a  half  century  of  planning  and  building
at White Chapel. It features stained glass chancel
windows which take their theme from the 148th Psalm.
With space for over 300 crypts, the chapel is used
for monthly memorial services, and is available for
interment services as well.  For information  or assistance,
please call 564-5475.

Private . Nomsectcwi,a;in
West Long Lake Rd. at Crooks Rd., Troy
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Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA

]iri Belohlavek, conductor
Mischa Lefkowitz, violinist

Dvofak           The GoideT Spi{\:n}ng vJkyee±, 9p.  LO9
Romance for Violin and Orchestra, F minor,

Op.  11

Mazurka for Violin and Orchestra, Op. 49

Intermission

Slavonic Dances, Op. 72  (complete)
No.  1  in 8 Major -Molto vivace (Odzmek,
Slovakia)
No. 2  in E Minor - Allegretto grazioso
(Mazurka, Poland)
No. 3  in F Major -Allegro (Skozna,
Bohemia)
No. 4 in D/flat Major - Allegretto grazioso
(Dumka, Ukraine)
No. 5  in B-flat Minor - Poco adagio
(Spasirka, Bohemia)
No. 6 in B~flat Major - Moderato, quasi
Minuetto (Polonaise, Poland)
No. 7  in C Major -Allegro vivace (Kolo,
Serbia)
No. 8 in A/flat Major -Grazioso e lento, rna
non troppo, quasi tempo di valse (Sousedska,
Bohemia)

1jjndon, RCA\  Mercwny Records

The CtnysleT Ci]ncen Series is made possible b`i  the generous  support of a grant from the
ChnysleT  CoTt>t]ratitm  Fund.

The  S.emwlay  is  the  t]fficuil prano of the Detro.t Sympho'ny  Circhestra and the Meadow
Brook  Mi4sie  FiJ`sc!'cicil.

Born in Prague in  1946, Jiri
Belohlavek began his musical studies on
the piano and, later, the violoncello. He
studied cello under Professor Jaros at the
Prague Conservatory and, after gradua/
tion, went on successful solo concert
tours of such countries as India and Ger+
many. He had, however, a strong interest
in conducting, and in  1966 he entered
the Acadeny of Musical Arts, this time
as a student of conducting under Pro.
fessors Robert Brock, Alois Klima and
Bohumir Liska. Between  1968~69 he
completed three master courses under

Jiri Belohlavek                Sergiu celibidache in stockholm.
From  1967+72 Belohlavek served as the

Artistic Director and conductor of Orchestra Puellarum Pragensis,  a

;t:tiFccatahmobme:::sde:nb[teo:rh,1:hG:£::;,ui:r[awn'5ha:3tgc:r:i[:iaavn,g.
J [ri Belohlavek's collaboration with the Czech Philharmonic Orches'

Ego7:oeapuE:e:::nsats;:d`::,raiepfor:e::asu:1:;:;:sP,t:eielr:dk:iht::;::a:I::::o;i:p:eo!tg:esn:atoif:?:::5

i:Ct°a::rsothaef:Zaei:stpnh:LheaFe:a:::%opn°Skh:,i:`fn:en:`at[,9o7n2a[(Enoi9~7[

::tt[i[eoBino¥:::eBf£[[[|nh.}r[:osne,:tiTcbhe:s::#:c¥aien£:::hcto:£ut:tuorr

}

to the United States during his very first season.  Since  1977 ,
Belohlave'k has been chief conductor and Artistic Director of the

Rramgeur:c:?%EF£:xy9;cpha:it,rabr#;t[:,wAh::thr[£ea£3sst£:trzee€|rnodr.thHehas,
however, maintained his association with the Czech Philharmonic,
with which he has in recent years toured North America as co~
conductor with Vaclav Neumann.

Jiri Belohlavek has not only guest conducted with every major
orchestra in Czechoslovakia but,  since  1971, he has appeared ever
more frequently abroad, conducting such orchestras as the Munich
Philharmonic, the Noiiddeutsche Rundfunk in Hannover, the

¥;#eB:±CS:rae:e:?xd±u:n±ko:n:y#t#e:;d:;:mpM8°}lsi:pr:mo:ntjltc;;cFh::§ti£¥;°hne`C'

XLoe:1::tshyemBP::sneY,s¥:Fops::hYst¥t:TeltrB,a;t:|s::!:PRe:tnEfhulihka6r~

iF:e,sat:i,ail:d:N;nE:£:¥n#:e;;rcffee;toaraiien::wllant:h:etjgE:a::s#!a:si#nt,c:c~
Za]g,::bB:ro#aev[:Z}s8.reputat[onasaconductorofoperahasalsogrown

swiftly since  1970, when he conducted Cosj /cln ct/ttc,  and  1971, when
he conducted The Mczrrictge o/ figczro,  both in Prague. Between  1977
and  1981, when he was engaged at the Komische Oper in East Berlin,
he conducted Janacek's Jenw/ct,  Gchein7i{s and Sinetcma and Stravinsky's
The Rcike's  Progress.  In  1983  he  conducted Verdi's  Fo7.zc{ del desti`no for
Czechoslovakian television and,  in  1984, Frank Martin's Grcck Passion
at the National Theatre in Prague.

Jiri Belohlavek made his North American guest conducting debut
with the Toronto Symphony in  1982 and was immediately re-engaged.
He has since conducted the St. Louis Symphony, the Kansas City

§#:i:n;hal:d(¥£:C*aht:o¥=*::sra~::tgr:88drctfecs::dL:C8't:ifap[e:roLt
February  1985 Jiri Belohlavek made his debut conducting the New
York Philhamonic, with soloist Claudio Arrau, at Avery Fisher Hall.

Jiri Belohlavek's recent recordings include Dvorak's Concerto for

:iadnt°h:n€z9crfhpe£:iEaL:€nTCLno°rr:hoes:::inweLrtLtaii::.Lsstp)L¥i:¥::cveer:o
No. 2 with the Helsinki Philhamonic Orchestra; and Josef Suk's
"Pohadke" and Scherzo Fanrasy with violin soloist Josef Suk (the com,

poser's grandson) and the Prague Symphony Orchestra.

Mischa Lefkowitz

Mischa Leflcowitz began his violin

Lt:tdv[,eas,:tna8:;edveefi,:nrehc[[sta|a5:vbeuF:Ea;ge
12. At  17 he was admitted to the
Moscow Conservatory to the violin class
of Leonid Kogan. He has also studied
with Nathan Milstein, Mischa
Mischakoff, Roman Totenberg and Henri
Temianka, and with Jean Fomier at the
Mozarteum Academy in Salzburg.

A winner of the  1983 International

£:nesr:::#b¥uflcecR°o¥eefteLitiLe°rnFoCu°idat[on

::£recdaaT:8i:[¥at`:t¥:i:eEfrn%#:thzhasap~
Chamber Orchestra, Fresno Philhar~

monic, American Chamber Symphony, London Philhamonic and
with the Camerata Academica of Salzburg in Austria, Switzerland,
France and Finland, as well as solo recitals in Carnegie Hall and
Merkin Hall in New York City. Other awards include Special Prize of
the Paganini Competition, First Prize of the Fresno Rotary Inter+
national Competition and Republican Contest for Violin Soloists;
Second Prize for chamber music at the Concertino-Prague
Czechoslovakian Radio Competition, and Winner of the Bach Festival
Young Artists' Awards.  In September,  1985 ,  Mr. Lefkowitz was a win~
ner of the city of Paris  "Musjqi/e Frcz7icajsc" prize from the Yehudi
Menuhin International Violin competition. He became Music Direc-
tor of Masterpiece Virtuosi String Chamber Ensemble in  1986.



Program Notes by Robert Markow

The Golden Spinning Wheel, Op.  109

Antonin Duofck

Born Nelahozeves (Mulhausen), Bohemia, September 8,  1841;
died Prague, May  1,  1904

Dvofak's five symphonic poems all date from the brief two-year
period of 1896/97 . The first four, written in quick succession as a
cycle in 1896, are based on tales of the Czech lyric poet Karel
Jfr?I:[§#e:;dTEheG#on#n#,#¥='fffi:£:ac#±y#d

iieiefx?i:g::::::e¥:;;:i;::#o#i!i;:::i:ff:gcgie;i;f::t:;;ih¥gj:sly
felicitous instrumental touches.

The work contains three principal melodic ideas, which are

g%|y:i:r±et:eai!:ig:i,#c5i:rsa::oyiE:,s:,5;#hafe:::ic:a;lira:n|::Leed

apse:¥::e:;|t:h:t:h:u:e:a?:sffb:oFi:f:p7:;c::dig::st:f:t;:ifd|::n
A°£:ythaenrd[;rT::[t[tyh:gma;r:thf:nEeng:Srhe+:Fasas::::d:adne[pT:t:tine
lovers' romance.

forAa¥:sTBHke;nm8ere`tdse::£i;rigsh[:i:vf:%S£:hs:°8:;:i[fat[amca:iteafe[iv~

igrgffsebrer,idE:Fei:£inwcht:B:Lkeicti9ss=ienanni:ge;`le::LeDrets:rLnrinEer
her to his castle. The king then departs. The old hag hacks off

Po°ap::C#,StEe¥odrsesatTfrf[ene:{n8g°:5etsh:uctasht:::Z::;aadn£::a:eosk::I:ke

;:?:::rt:arureye:£d::#;[ig¥o%n[:B[:nf¥|ce¥%:b[;:d,yd¥aniag:sT:¥igtaothe
:ts::|gwpt£*th:a±S:h:u:::e[Pvcecdepkt[Sn:na:£:hha[:%eu:%rn:::p[{Cnka'S

;kjas:1::ai::fi#=W:g:fdl:ht;h:=T:a|:ti:;oeisip£:t'|i:hid::k:if;t:hes
out to find her, and later has the two murderesses tom to bits by

Too:#ii.kq::%fa*[cd£:fans°ttradues€[:i:Eftsigvteesveetnftt'})bfi:n=:i:de:ed:
amid great rejoicing.

Romance for Violin and Orchestra, Op.  11
Mazurka for Violin and Orchestra, Op. 49

Antondn Duohak

Born Nelahozeves (Mulhausen), Bohemia, September 8,  1841;
died Prague, May  1,  1904

Dvofak's compositions for solo violin are neither numerous

i:°£:r¢V:h?::afg::£::ndtL:[atgfe:::o`is:i;;t::r;:gil:,as¥:y:stttfrufac:±m:Pu;i:tshe
first he had leaned to play, and that he had been employed in
his early years as a violinist.

The Romance takes as its point of departure the slow move-
ment of the composer's String Quartet in F Minor (1873). Using
the quartet movement's second theme as the Romance's first,
Dvofak then develops the latter in a new fashion. Its combinaJ
tion of an appealing, gently rocking principal theme and sweet
lyricism give the Romance a charm and affection dear to
devotees of the violin repertoire.

The Mazurek (Mazurka), perhaps the best~known of Dvofak's
78

the en~oriously success-ful first set of Slavonic Dances Op. 46 i

;joii:!j:i|r:#:¥:a;¥n:1;ie:g:p::[i::r[g,;hiii:£iia:¥:cc:::a[e£:sat
the urging of Dvofak's publisher, Simrock, who after pu_blishi.ng

::c7h8:s:i::i::£°:off:wree£°:±Lo°=]L:~?hpeerepaLf:::SfromDVofak.Th

Slavonic Dances, Op. 72
No.  1  in 8 Major - Molto vivace (Odzmek, Slovakia)
No. 2 in E Minor -Allegretto grazioso (Mazurka, Poland
No. 3 in F Major -Allegro (Skocna, Bohemia)
No. 4 in D~flat Major -Allegretto grazioso (Dumka, Ukraine)
No. 5  in B-flat Minor - Poco adagio (Spasfrka, Bohemia)
No. 6 in B~flat Major - Moderato, quasi Minuetto (Polonaise, Polan
No. 7  in C Major -Allegro vivace (Kolo, Serbia)
No. 8 in A~flat Major -Grazioso e lento, rna non troppo, quasi ten
di valse (Sousedska, Bohemia)

Antonin Duofck

Born Nelahozeves (Mulhausen), Bohemia, September 8,  1841;
died Prague, May  1,  1904

Just as it was Schumann who had brought Brahms to the

aitee::£%frtB:omra¥.£CBa;T8°;[6i'£tv¥ktE:ITifaradS`¥[?tt:#:
but published little. Brahms recommended Dvofak to his

T#`.St:i%[cmk#;[#oarg:eneodt£:r[i:::ns:[Tiewvi:Cdafii€iat:£tEe
one produced by Brahm's Hungarian Dances, commissioned

;d:;e::e?nr:I;kaac,s:e!:::t:hi'iF:ddp:a:n::::kF:iaL:ere::d:a::gf:,:t:
tune, of which Dvofak got about $75.

Siinrock understandaEtly wanted a second set of dances right

§e?£y*;etra*¥§ehi:ii¥::°:¥[ok;:::gLe¥c:?#i:i;:fr;:g:i;:::ihv:
:a::easft:re:eun¥:trti::d°;:8r:::L#e{::Piai:£sdou:te'::£Ltsit::Laynd
embellishments.

isBv:faskhi?[E:ffei[:ui:.t;nfieedn::,ttthheats::t:ndd°stetefss:om=etJi:::rf:C
ferent-f6usideTblyyid:r~pnging|n.itsexprf€?i_ve_,f_e:t_i.¥_S
in its inspiration froin lands beyand Bohemian/Slovak borders.
Two of the dances come from Polish impulses, one from Serbi
and one from the Ukraine. The second set differs from the firs

:I:°pi:d[:Sm8£:aa::iyr%[r[[Pifi:it°:ff;enctt:S£::t:Xe[:}ric;Sr:s#:srtftcha:
rhyAhd:ftacnodmt:nTt::ie:.ffo|k|ore,spontaneousinsplrationand

ffoafteev€:[«::[g::ii;i?on[kc,Fig:,c:are£;e=:;sdoa:c:,s.a£[t;hBvt:£i§,l
while rhytnds and instrumental colors are of true folk origin.
The universal appeal of these dances has not diminished over

#:acdeon;uBryrooofktt:irc=is:ea:C3ea:idt:r:i::!pb;pail:tceReos:et:s:n,
observation that "It seems absurd to listen to such an open ai
music in the stufty solemnity of a concert hall."

It shouldn't be difficult for your audience
to find your advertising.

Good advertising becomes great advertising when the right people see it.
At J. Walter Detroit, our research department has an uncanny

sense for directing advertising to the right audience -yours. Of course
what you say, and how you say it, is as important as who you

say it to. And no one understands that better than JWT, according to
Video Storyboard Tests, Inc. Their research shows that JWT has launched

more "best remembered" campaigns than any other agency.
So if you want your audience to see your advertising, and remember it,

just remember this number: (313) 568-3800. Call it and ask for
Peter Schweitzer, our office manager.

®
DETROIT
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...is doing your best. It
requires a respect for
your work that makes

others respect you. That's
something we value at

Manufacturers Bank. We
salute those who are

committed to doing the
best job possible.

Bank where business banks. T^rT)R
10   5      /     D   e   t   r   o   i   t

The    Classical    Music    Station



Featuring Michigan's largest  in-stock selection
and outstanding personal  attention

GREENSTONE'S
Fine  Jewelry  &  Gifts  for  over  60  years

528  North Woodward Avenue  .  Birmingham,  Michigan 48011
Four  blocks  north of Maple  Rd.

(313)  642-2650
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THURSDAY, JUIJY 23
SUNDAY, JUIJY 26

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA

Jerzy Semkow, conductor
Shura Cherkassky, pianist

Rachmaninov          Piano concerto No. 3, D minor, Op. 3o
Allegro rna non tanto
Intermezzo: Adagio
Finale

Intermission

Symphony No. 2, E minor, Op. 27
Largo-Allegro moderato
Allegro molto
Adagio
Allegro vivace

Le7dr,  RCA,  M€rcwr}i fiecords

The Chnysha Concert  Senes Ts made frossible by  the gene`rous  sut>pon of a gram from the
Chrysler Corporcic[on Fwnd.

The Steinouay .s the offictal Pumo of the  Detroit Sympl\ony  Circhesti-a and the Meadoui
Brock Music Festival.

Jerzy Semkow

Jerzy Semkow, the Rochester Philhar-
monic Orchestra's Music Advisor and

Fnr::i::ilo::lnredup:ttoa:,i;:stfia#ah:s
appearances with the world's leading

:Paenraenct°cmopnadnu£::i::dp:::sh£;tv:S[.n¥i`:dpeedr-
Principal Conductor of the Royal Danish
Opera and Royal Danish Orchestra in

S:r::Fohragfe:h:nsda{LvteLS::::%Sy#ou:;C
Orchestra. His most recent post was a
four-year engagement as Music Director
of the National Radio Televisione
ltaliana Orchestra (RAI) of Rome.

Maestro Semkow's most recent season
cluded concerts with the orchestras of Bordeaux and Monte Carlo,
e Orchestra del Teatro alla Scala in Milan, The National Orchestra

B::i#L:n|S#,e85r:enacs:nTarii:ens::o%:io£:ci:i|t?olnnd:::i:he
version of Boris Godrnou with the English National Opera.

e Will aJs8 ap_pear with the orchestras of Pari:, Strasbourg, Lyon,
e,Tg.en, O§lo, Copenhagen, Brussels and Detroit among in-in; others.

aHn,:e:oa:d#i;:g:eLnag3:a:Ta:iis:iAi-i::a:5paie;-:-Ec:lei:-jt-i6vopai;i:Eijai-I:
9Pdqn'S_Royal Opera House at Covent Garden, as well as concertsiththeBer.1inphilh-air-o-iicT-N~a;i'oYi-a`i6~i:-h~:;ti-o'ffi;~nuc:~ai|YJ't`ie

1rchestras
M8sco.w,Lenirigrad,--I-e-in;;re-ri--a~ria-;€r;:i-.-i;-tL-e-tj=it;a§~t-:;:s,

of London, Vienna: Stockholm, Madrid, Frankfurt, Monte

aestrosemkowhas€Jonau`€t-e-a-in-;-iy---in~aj-oi-6in-e-;ti;-s-,i-n-:iL-din-gil-;
`---\,     ,    n ,.,, _    ___-___`,-`-````^.`,   ````^J`,`   `,-`..``,`,`.`^`,,   .`.`,`\^`^``Lb  `
ew York Philharmonic, and the orchestras of Chicago, Cleveland,
\^~__     \\r,     1   . ____ ------  _ ----- _--_  _-_ ---- _0_,  _--` --_--

Washington, Cincinnati, Dallas, Pittsburgh, Houston and

Godt4nc>u for E-MI with-the Polish Na-tional

Jerzy Semkow has achieved extensive recognition for his numerous

::*i|ES_. He recorded the first complete original Moussorgsky ver~on of the opera -B~;-i;
dioandTeLi:visroui'uO?cuhuews't':v::aL6vh;#L,['aL::::ra'[La'gLL`Od::urLeL3[w[th
'a-r.L:___     1                  .
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:tre,gocryh:I(t`;Bffe;tn3Efra Recording." His recording of Prince lgor with
e National Opera of Sofia is also on EMI.

Born in Odessa, Shura Cherkassky is

::d°[?[%ih:f[:Si::rt::a::sstts~.RD°DTr:::Ills

¥t°uudtit'di;£pmhH;gd:it;i,:°wptaftiEe°reand
renowned Josef Hofrnann, a pupil of
Anton Rubinstein. His debut concert
tour in 1923  included appearances with
Walter Damrosch and the New York

:ty:hpehwhyLtaenfi:::¥oTapnrgspdeerfnotThaannceen
G. Harding.

Shura Cherkassky's enormous popular-
ity in Germany and Austria sprang from

Shura cherkassky            his first major European tour in  1946,
when a concert in Hamburg established

E|hmera£:snkeyif:hfis|ef:?,i;#iga:is:sn:i:F,:s:iacy.ai!i:ev::F=:pse;an~
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Dorati, Dutoit, Fruhbeck de Burgos, Giulini, Haitink, Herbig, Karajan,
Kempe, Leinsdorf, Navarro, Ozawa, Rattle, Shostakovich, Sir Alex-
ander Gibson, Sir Charles Groves and Sir Geong Solti.

Faa::ral:uasraLT:::cle!;Ej::;¥jn;o:i:::n:g;:f:;;:::,i:i:a:isii,':i:h::ti;1i:d:ic!ail:C:a:he
India. His trimphant return to his native Russia in 1976 had great
emotional significance for him, and he was re-invited for subsequent
tours in  1977  and  1987.

Shura Cherkassky's current season began with a Special three-
concert series in London to celebrate his 75th birthday year. Other
highlights include his return to the New York Philharmonic, playing
the rarely heard Concerto No. 4 by Anton Rubinstein, a re-
engagement with the National Arts Centre Orchestra of Ottawa and
recitals at New York's 92nd Street Y, Chicago's Orchestra Hall, the St.
Louis Conservatory and School for the Arts, the University of Ver~

a:snttra?ra¢R:.ttcmh°eurtfs:k°y[[:8t:.i:[t[:¥i=gGnJi:::'s[t9a::stf°o:ra°iresum,
mer festival tour.

Shura Cherkassky records for Nimbus, Deutsche Grammophon,
Decca, Vox and HMV.

Program Notes by Robert Markow

The two works performed this evening were composed by
Sergei Rachmaninov, born Oneg, Novgorod, Russia, April  1,
1873; died Beverly Hills, California, March 28,  1943.

Piano Concerto No. 3 in D Minor, Op. 30
I.  Allegro rna non tanto

11.   Intemezzo: Adagio
Ill.   Finale

In 1909, Rachmaninov was, at the age of 36, already at the
height of his career as composer and pianist. It was time to con~
quer America, and for this important visit he composed his
Third Piano Concerto, (which he wrote during the summer
months at his country estate, Ivanovka. In October he set sail
for the New World, but not having had time to lean the piano

::ttjor:fro:e[:hta[:E::£gc::8.,°fuae„g:nmct,LSsfknst,grpe;eTe%h;:ry,ed

:hi:#8&ai:etrraDpat::*X:::tjupcrt::gfetEe°gy¥Xeo::esro2c?:J9gf9'
New York.

The Third Concerto proudly canies a reputation for being one
of the most difficult, expansive, brilliant and romantic in the
repertory of piano concertos. It is also one of Rachmaninov's
longest and structurally most complex orchestral works. Like the

:ee:::dmseT:d:::Teyisa[£:v:nt£:fr[gehet±p{:€Fem6pT:rnygo£:t[eveFn~
Also like the Symphony, there is strong interrelation between
the movements, as material in each movement recurs in varied
form in succeeding movements. In mood and style the music is



:Fo°n=u#::ig)grodneidm;iyt,?eas:::shriceenntt¥E:Asia:n==vaE:ictradi`
general serves to underscore the concerto's qualities in particular:".  .  . melancholy moods prevail, and minor keys predominate  .  .  .

there is an unmistakable stamp of Rachmaninov's own indi~

;idttu[%[jrari?[tE:hberof:f[yrh£Sa°nda:ds::::r:tf[:}:nEe;[°nde[Cre[::£'a:?d
harmonies of his piano writing.")

The Concerto opens with a disarmingly simple theme.
Rachmaninov said that it "wrote itself .  .  . I wanted to  `sing' the

I::ocdoyn:i?tstho?:i::::I;sp:as#esrtawc:::g:ineg,i:mT?feseocr:igs::b,
answered by the soloist, from which evolves a broadly lyrical

Lh::ep[:pt;=[:iasn:;n4a::gewnfztah[pnfpti£:8£:vediffe£:¥,!¥e::S[teun|::'
tion, a most unorthodox procedure.

The slow movement reveals Rachmaninov at his most melan-
cholic, rhapsodic and nostalgic. The languid principal theme is
re-worked through a series of variations, a simple enough pro-
cedure in view of the stmctural complexities of the outer
movements. Near the end is a faster, scherzando passage, whose

%::dmw::ed±[:nnet:afiemde::kd][ycaiL:I:iL3ieoi£:°:::dffgfttthheeTi:s:i:he
pages is abruptly banished by a brilliant flourish and the third
movement is launched without pause.

Themes as well as rhythmic patterns of this expansive finale
are largely derived from or related to material of the first move-
ment. The finale abounds in energetic rhythms, bravura
flourishes, scintillating passagework and brilliant effects for
soloist and orchestra alike, although Rachmaninov does not fail
to include a characteristically lyric, soaring theme as well.

Symphony No. 2 in E Minor, Op. 27
I.   Largo -Allegro moderato

11.   Allegro molto
Ill.   AIagio
IV.   Allegro vivace

Few symphonies written in the 20th century have achieved
the fame and popularity of Rachmaninov's Second. Indeed, it
has become his most beloved purely orchestral work. One of the
most surprising things about the Symphony is that it was written
at all. The premiere of Rachmaninov's First Symphony in  1897
proved to be such a debacle that the composer was plunged into
a depression so profound that he wrote nothing for several years
thereafter. It wasn't just that the public didn't like it, or the
critics, or his friends, or colleagues. No one liked it, including its
own writer. A long series of treatments involving hypnosis by a
Dr. Dahl brought him to the point where he could write his
Second Piano Concerto, completed in 1900, but it was ten years
before Rachmaninov would face the prospect of writing another
symphony, and he at first told no one about his endeavor.

He had moved to Dresden at the time (fall of 1906) to escape

the demands of public life in Moscow. When Rachmaninov's
friend Alexander Siloti visited him in Dresden, the composer
confided that he was at work on a new symphony, whereupon
Siloti invited Rachmaninov to con.duct the premiere in St.
Petersburg and promptly advised the press of the event. An in-
quiry from St. Petersburg to the composer brought the followin
response:

:i;`f=T::tn,ihte:.gf':Tst,!e:ij::i:1llio:`#en.i:ra:f:a,tsey::l#:irelbnlugt#
ffi±:[#°womrfasw°o|tdhieo¥ita%Se[di:n*e°t{aubpo:immeythj::ke±e
it hadn't been for Siloti." In another letter Rachmaninov calle
his symphony the worst of his recent projects, and claimed tha"when I get it written and then conect my First Symphony, I

a:V:,tmi:°jehmo:T:€rT=e:ae:°:e.S.,ymrfts°Pstoeis;fnu%eo:b:#s[

gf:rf#oprh:::hfyor3oRay:tg;a::n::vgidrent:trnwerdlt:oTi:tF|ersrtsym,
Symphony.

Despite reservations about the symphony, Rachmaninov
agreed to conduct the first performance, which took place on
January 26,  1908,  in St. Petersburg. He also led the Moscow
premiere a week later, and an early American performance wi
the Philadelphia Orchestra in November,  1909. In each case t
audience responded enthusiastically, and the symphony has en
joyed an unbroken run of popularity to this day. The score is
dedicated to the composer Sengei Taneyev. Rachmaninov hims
authorized certain cuts in perfomance, and the expansive na
of the work has led many conductors to do their own editing,
resulting in performaces that may last anywhere from 38 minut
to well over an hour. Jerzy Semkow is conducting the symphon
without cuts.

310  E.  Maple  Pld.
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Mich. 48011
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``The Christian Science Monitor has
aself-evidentanxietytobefair.''

WL\l±e.in F. Buckley, dr., cuthor, editor, lecturer, host of ``Firing Line. "

Not many people are aware that William F. Buckley, Jr.
has more varied diversions than grilling politicians and publi
figures on TV's Firing Line.  This dry-witted intellectual has
sailed across the Atlantic twice in his sailboat, the Pacific
once, ran for mayor of New York City in 1965, has created a
series of spy novels featuring a hero he calls ``Blackford
Oakes," and has published 23 books.

He received his early schooling in England and France,
and in his teens he studied at the Millbrook School and later
at the University of Mexico before entering the army as an
infantryman.  He received his B.A. with honors (in Political
Science, Economics and History) at Yale University in 1950.

William F. Buckley, Jr. has read The Christian Science
Monitor on and off since he was a teenager, and he can
appreciate a paper that reflects the stimulating yet impartial
outlook the Monitor offers to those who have many pursuits.

His high regard for the paper doesn't mean that he
always agrees with it.  ``I'm a conservative and often the
editorial opinions of the editors are different from my own,"
he admits; "when that happens, I simply assume that you're
incorrect.

"The Christian Science Monitor has a self-evident

anxiety to be fair .... That's something that seems to be built
into the position of the Monitor so that you don't find that i
a quality that depends on who happens to be the publisher o
the editor; it just always exhibits that characteristic.

"I would describe it as a paper with a cosmopolitan sens

of comprehensiveness, one that unlike many American
newspapers always acknowledges that we are living in a worl
with lots of other countries in it.  When I read the Monitor I
oZwoys find an article or two that I find unusually well-
written, well-researched."

It doesn't matter if your political leanings are to the left
or to the right, if you're looking for an impartial, fair
newspaper, subscribe to The Christian Science Monitor.

AVAILABLE  IN ROCHESTER

University Bookcenter - Oakland Center
Oakland University

NBD - National Bank of Detroit - 4th Street and M
Rochester Post Office - 4th Street

The Christian Science Reading Room
412 Main Street

THE CHRISTIAN SCIENCE MONITOR®
You may also call toll-free 1-800-225-7090 to start your subscription.
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Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA

]erzy Semkow, conductor
Jonge Bolet, pianist

Schumann           Overture toJndjus chaesar,  Op.  128
Piano Concerto in A minor, Op. 54

Allegro affetuoso
Intermezzo: Andantino grazioso
Allegro vivace

Intermission

Symphony No. 4 in D minor, Op.  120
Ziemlich langsam; Lebhaft
Romanze: Ziemlich langsam
Scherzo: Lebhaft
Langsam: Lebhaft
(played without pause)

Le7hon,  RCA,  Mcrcitry  Records

The ChnysleT Concen Senes is made possble dy the gerierous support of a grow from the
Chosha Corporatitm Fund.

The See.r\way n the officual puxro of the Detroit Symphan:y Circhestra and the Meadow
Brook  Mtusic  F€.`[ivctl,
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pearances with the world's leading opera
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Opera and Royal Danish Orchestra in

S:I:::ohragfe:h:nsda{ivte£:::%Sy#ou:}C
Orchestra. His most recent post was a
four~year engagement as Music Director
of the National Radio Televisione

Jerzy semkow             |takaa::tr?r;:=si:w#u|LoitRsoeTse:n in~
cludes concerts with the orchestras of Bordeaux and Monte Carlo, the
Orchestra del Teatro alla Scala in Milan, The National Orchestra of
Belgium, and the French National Radio Orchestra in Paris. His

PnE:;e:::::tits:sEe;::g%e8ngmst::s::#;!e:t5r!?if:k?,;;w:::::nnndaut::the
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Chestras Of London, Vienna, Stockholm, Madrid, Frankfurt, Monte

Sia;3tro¥£:pCT°#oi:Lrefa:snn:o:?d!:J:t?i:¥£zaen:%tr:i%#]:n:tat£:e::n:ei;u:d:lan:g::the:'

8%::::ti.Washington,Cincimati,Dallas,Pittsbungh,Houstonand
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intemational awards including France's Grand Prix des Discophiles,

Foil;oo:¥¥:t:i;i;:n:ij¥iif:::e:¥;|ji;?:iTC;Fit::gv:s::i;i:n;i:a::yii:mi::
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tion. His recordings of Mozart's Symphonies K.319 and 425 with the
Polish National Philhamonic brought him a Golden Disc Award.

"He may well be the greatest living ex-

E£:iiiai:,a:#`f:dhf:p:;si¥gTnp:i::I:h:e?
may be the only one." This is how

i,am:!dd:s.c:i:t8i!#oTe¥a¥eerwaYork
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phenomenal artist.

Bolet's superb artistry, his romantic
temperament and his special affinity for

Jorge Bolet                :?teerwa°=[sst °ofnL;iz: :oanktee±Lp::;°:8±:~ert

platform, and he has literally played all over the world. With each
concert, critics continually find their last rave review almost inade-

iuaakt:i:f::;tci;i::tta?:mme:gtisca?fob:sha|T,::aryh|g=?,tkezBt:ie??:,ei:at`:y#y

ru[stthra:roe:'[onfc;efi[tntgh:egar:;X:;tdha::i:ur#ybEisfs¥sC#:[=aafi:b[:Vutt?g[[~
(Harold C. Schonberg, The New York T!7nes).

pLaTnisetsr,?C&£#:£o°nfi%#)e[P::entf[ai`:i:a°cfht!:£eownLi#gfstTi:ear-
crowded schedule of engagements in the United States, Europe, South
and Central America, the Orient and Australia. The  1985~86 season

xa=bh:gsha`i:?t#iytoTiculia,lsAnm::Eay:,rski;Cnac=ig:eboHuai[,Iia:35en?a,s
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Program Notes by Robert Markow

Overture to "Julius Caesar"

Robert Schunann

Born Zwickau, June 8,  1810; died Endenich, July 29,  1856

In every famous composer's catalogue there seems to lurk in
the dark comers a few works that remain all but unknown and
unplayed. Such a work is Schumann's Overture to "Julius
casecsfrjL:¥j:tehna5nm[35:dnteoarh:sh:eewndp:sftt±eccoonE::i::,so:i:ae

Rushsi:'g:fe:yampp:=ixetiteop=:i:=yaetarriisHdai:3no:afl:ritttsefiorstts:ir=e

::£SjTt8ht:£L#edsth::tTh£:s£:fmae:e]at£VeLylangenumberofworksfor

:h::njse?:i;:u!;jv:iii;,:ta:i:;fh:::;:[e;f¥is::i:::riEii;:hc¥::;gt?fire
awake your senses that you may be the better judge." The music



does have an undeniably bold character to it, and even if for no
other reason, we might attach some measure of importance to
the overtue as the sole case where Schumann employed the
tuba.

Piano Concerto in A Minor, Op. 54
I.  Allegro affettuoso

11.   Intermezzo: Andantino grazioso
Ill.   Allegro vivace

Robert Schunrann

Born Zwickau, June 8,  1810; died Endenich, July 29,  1856

so:ectit:;tei#eia:s°en:eottrd°s,f°*:Ft:nv££:ui°8S;;To[h¥u#±a;[fe
Clara, embody the attitude of Robert Schumann towards piano
writing. In an age addicted to the showy glitter and bravura

gl£Laxsa:i:'Li::tnac::oTi|pdbneoT,ci:pi:i:ottf:::ifi?cgf:Eacty.(when
Clara gave the world premiere she received the questionable
compliment of "praiseworthy efforts to make her husband's
curious rhapsody pass for music."

The critic's opinion of the music has been overturned by
history, but his use of the word ``rhapsody" is not far off.) The
concerto as it stands is in three movements, but is considerably
at variance with a standard three~movement concerto in the
Mozart, Beethoven or Chopin mold. Originally the first move-
ment existed as a separate entity, entitled at various times Pha7i-
ccrsie in A minor; Concert Allegro and Aifegro cl#etctroso.  This was
composed in  1841; unsuccessful attempts to sell it to various
publishers may have prompted Schumann to revise it and add
two more movements, now calling the work a concerto. In this
fom it was first heard in Dresden on December 4,  1845 with
Fedinand Hiller (to whom the work is dedicated) conducting.

Clara continued to champion and perform the concerto
throughout her illustrious career, but to little avail; even Liszt
uncharitably called it a "concerto without piano." The piano
writing is prominent, of course, but not as much so and not
nearly as technically brilliant as contemporary norms demanded

=et;#e[en£:e;I:asfb:£%d[t:=t§;pa£;:pf:rsFts#as¥[akT:nTe¥;pdte¥;#;#tt
plaintive theme in the wcodwinds heard immediately after the
opening piano flourish; the soulful cello theme in the second
movement; or the rousing fanfares in the third movement which
i;:E:y;tsE:htioLJ:nh::¥:uit:W:L£:e:nt;::t¥r:I:kL:gL:°D¥iz:iddtFh:n¥se

Ei=;::ri:|i±ai`tv:;r:;g:c;k;;sigee:s:?tat.ofaih::miln:ef:t!i:3,a:I:.fi:uaLfty
Pi:1it'iguFawv:r#k:otElsayre=aatziE=:ssti;i:Fschumann,sreputa,
Symphony No. 4 in D Minor, Op.  120

I.   Ziemlich langsam; Lebhaft                 Ill.   Scherzo: Lebhaft
II.   Romanze: Liemlich langsam              IV.   Langsam: Lebhaft

(played without pause)

Robert Schu"mn

Born Zwickau, June 8,  1810; died Endenich, July 29,  1856
"I often feel tempted to crush my piano - it is too narrow for

my thoughts," declared Robert Schumann in a letter of 1839.
This statement provokes mild disbelief, coming from a composer
who had found the piano so eminently suited to his artistic pur-
poses for his entire oewore up to that point. But in  1839 the

yo£:±S|°ofrect:E8::r:g:rv:°i#s::¥[[y64aoniehemsaeIT¥eedd8|:raneed
Wieck over the longstanding, strenuous objections of her father,
and concurrently turned from exclusive attention to the piano to

fine:]d::Sotneg::[*L%:i:Sixfferet:Cmc:[Pta:i°ynouw±gh[::niift€£¥inJ.
from the piano to the voice. The consumation of his manhood`

in the union with a woman of noble heart and commanding in
tellect` led him to the orchestra. In  1841 he rushed into the
symphonic field."

This was precisely what Clara ha.d been urging him to do, for
only in the arena of large-scale orchestral works did she feel he

fie::;ye:fgE|8tle|,WBS;c:ha:i;%!;;,nn#|:E:e|#:ft#€:cs?ef;o,#sym
Fincile; the Phantcrsie in A minor, which was later to become th
first movement of the Piano Concerto; and the present sym-
phony in D minor.

Schumann did not assign a number to the D minor sympho
He thought first Of calling it a "symphonic fantasy," knowing

ia:s;:!ijy?f:`,;i#f:rg::;ei:sl:jjs::fo;ofgceteEd:e¥f!;;:i;tie;::n:iiir-th
structural unity. Although nominally laid out in the standard
classical four movements, the movements are connected by"speaking rests" between, not long pauses. Even more

significantly, Schumann adopts an initial melodic cell (the
darkly brooding, slowly winding line in the strings heard in th
opening bars) and pursues it in nyriad forlns and guises
throughout the entire symphony, thus conferring an "inner
spiritual bond" on all its motives and themes. As the compose
put it, the finale "should know what the earlier movements co
tained." Tovey called the symphony "perhaps Schumann's
highest achievement for originality of form and concentration
material .... The whole work was from the outset fully as ad-
vanced an example of free form and concentrated thematic co
tinuity as any symphonic poem that ever professed to be revolu

',tlonary.,'

ceF:nfirstth%ecrfo°m::?ecre#hdDr::eThte;gikLio4rL;e¥iss[onn°.tfi:£C;
Schumann did not attend to this until a decade later, by whic
time two more symphonies had been written (in more traditio
layout), now designated the Second in C Major and the Third
in E/flat Major ("Rhenish"). This left the D minor Symphony
No. 4. Aside from a few small structural details, the revison co

:==::t=n:s:1oyamtititcekrsenoifn:r:?:sh=::::il:felc:i?tg:i;Tjn£?::s
work met with greater success at a perfomance on March 3,
1853.  It is worth pointing out that initial resistance in  1841
probably due not so much to the work itself as to the remaind
of the program on which it was presented - Franz Liszt per.
formed two of his own piano works, and no one could compet
with this Presence!

The slow introduction immediately presents the motivic cell
that will serve to unify the entire symphony - that darkly    `
brooding line mentioned above. The first movement's principa
theme gradually coalesces and assumes its full fom at the pro+
pulsive Allegro section. A second, lyrical idea is heard later,
becomes increasingly interlaced with the restless principal
theme.

The Rom4rLze begins with a pensive theme sung by oboe an

a::]fis;t°e[£[i:¥ecdopoyrst.hAScuobi::tsg?n:Lh:I:yb:PgT:ryy'sSc:%ednirT:i:#
section presents the same subject with delicate solo violin em
broidery. A final statement Of the oboe/cello theme rounds ou
the movement.

The vigorous Scherzo presents the unifying melodic cell in
still another guise, this time played in inversion (upside down)
a strongly insistent rhythmic figure. The "Trio" section brings
back the same melodic arabesques derived from the second
movement's Trio. Both Scherzo and Trio are repeated.

The passage connecting the third and fourth movements
represents to Tovey "darkness before dawn which just avoids p
voking comparison with that of the same point in Beethoven'
minor Symphony." The Finale's exposition bursts forth in
glorious D major, and Schumann puts now+familiar material
through flesh paces while introducing a lyrical new idea as we
The pulse becomes increasingly faster as the symphony is pro'

90   pelled breathlessly to a brilliant conclusion.

mnnill.Rill/Mjflrfu#at
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SHELLER-GLOBE 

nie. 

CONVENIENT, 
COST-SAVING 

SERVICES FOR THE 
INDEPENDENT 

INVESTOR 
DISCOUNT BROKERAGE SERVICE 

Reduce brokerage fees and maximize your investment returns. 

• Stocks • Corporate Bonds 
• Mutual Funds • Margin Accounts 
• Government Issues • Option Accounts 
• Self-Directed I RA's 

PRECIOUS METALS INVESTMENT ACCOUNTS 

Buy at volume purchase prices. Take delivery or not, as you wish. 

• Precious Metals Accounts 

• Coins or Bars in Gold or Silver 

INFORMATION & ORDERS 

CALL 362-5000 

ASK FOR LIBERTY INVESTMENT CENTER ® 
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WHERE 
EXCELLENCE IS 

STANDARD, NOT 
AN OPTION. 

BIRMINGHAM MOTORS, LTD 
825 WOODWARD 

I MILE NORTH OF SQUARE LAKE RD 

332-8000

�4.&ld. Q17e$Z6/g}��-
0ne Parklane Boulevard, Suite 1200 East, Dearborn, Ml 48126 (313) 271-8400
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THURSDAY,
AUGUST 6

SUNDAY, AUGUST 9

Chnysler Concert Series
DETROIT SYMPHONY ORCHESTRA

Paavo Berglund, conductor
Laurence Liberson, clarinetist

Debussy           Petite suite
En bateau: Andandno
Cortege : Moderato
Minuet: Moderato
Bdiet:  Allegro drusto

Premiere Rha:psode pour Orchestre zIvec
Clarinet Principale

Danse (Orch. Ravel)

Nudges and Fetes tram Noctrmes

Intermission

Prelude a l'apresJmidi d'un foune

IA men
De l'aube a midi sur la mer ffrom dawn to
noon on the sea)
Jeux de vagues (The play of the waves)
Dialogue du vent et de la mer (Dialogue of
the wind and the sea)

London,  RCA,  M€rLi4ry  Records

The Choisler Concen Series is made Dossfole by the generous support of a gram fro'm the
Chosdr Corporchon Fund.

The Stenway ls the tjffied Piano of the Detroit Symphony OTchestra and the Meadow
Brook MusTc  Festiul.

ii:Li:;:;i:h§i#itii:::ec:±:;e::::g:;iaBa;::a::rs:,:
Berglund, who was born in Helsinki in
1929. As a young man his musical
studies took him to Vienna, and the ac+
tivities there of great conductors like

I:¥:#es[:in:;%es:b:efca:£O=hvi&::£[:et{tfn:
:EedFLn3Lsehc¥ug[:f:yu:£:doTzeoFr[Cnhne[Sthra

paavo Berg,und            g?s:sTabnetr 8;I:teusctt:; Aft:::apme:,I:: as

Bri:`S]hgF7u£[:£yceB[|[:Sdtvhaeugo|i:EYf;I:£i:Ss::ic¥at[:°:.usicinthe

United Kingdom.

Laurence  Liberson  is  the  assistant
principal  clarinetist  for  the  Detroit
Symhony.  He  has been  a member of

f:1eniE;t:iiet8yrFhpet:r:yai:::efi;:8yle,ars

Rsag|riFc5?a|.c|:r:?e8::hwe`st,:a:hA:::I?:
of Detroit,  he  began  clarinet  study  at

:iedeLr°thce°%:i::tL[no8n°ovfeiat:iesyce£:iier,

g;#:i;;Lafin#£S6owritbhsto?ethDeetr°lt

S[±;C:g°thseyT}Pnt€enr¥£tayngfwM`::££[¥a£:ub~
Laurence Liberson,         ::nt:Sf:oie8t;eeofLnMCLaa:in:st :e#::ber

of the  Detroit Chamber Winds  and  on
the  faculty  of the  Institute  of Music  and  Dance.

Program Notes ly Robert Markow

All of the compositions performed this evening were written by

£3]:i8%2?edteusds¥aE:sTMsat;c8e2Ta[tgn[~§+ayretnearparis,August

Petite Suite
I.  En bateau: Andantino

11.   Cortege:  Moderato
Ill.  Minuet: Moderato
IV.   Ballet: Allegro giusto

Henri Busser (1872+1973), who died just two weeks short of his
102nd birthday, had a long career of writing music for the stage.
But his name lives on today mostly as the orchestrator of
Debussy's four exquisite miniatures known as the Peticc Swjte.

Debussy's work appeared in 1888 initially for piano, four
hands. Around 1906 he authorized Busser to orohestrate the

:iepc:f;uLs:£*3[£#::nodfsh°a[:S'gi:s:ie£=£Lftfg::£]:aattefnt:uches
j uxtapositious of instrumental timbres form the basis of Busser's
orchestral setting.

Each movement is a ternary structue with a contrasting Gen+
tral portion and a modified return to material of the opening.

::Fnnab£:eaat?I"rfu:ti::::[e:.s,:8ng:tst£Eht:eifaeen:[|yvsa¥eyiFgbu|Ot{On

::::::e[}ag[t#se:#;efftaisr.sTggee;`t%L:n:lest:'ohfatshae#o:Fdfu:f
Debussy's musical predecessors, Couperin and Rameau. The

:E##:#gm::TiE;yv`i`:oanroc±"inecfg::dteas#:1:dde#z,i,Ike
idea that returns to bring the Suite to a brilliant close.

Premiere Rapsodie Pour Orchestre
Avec Clarinette Principale

Debussy wrote this work during December of 1909 and
January of 1910 as a contest piece for clarinetists at the Paris
Conservatoire. In this form it was called simply Premiere 7tzpsodic
for clarinet and piano. During the summer of 1911 he orches-
trated it, extending the title to "Premiere rapsodie pour orchestre
avec clarinette principale," implying that the soloist be con.

:efieEl#r=ar:k::io::qdiFge::;::ee:!si::m=n:¥aFi:eef:r:::ct:ii:es,
siderable enrichment, with added melodic, contrapuntal,
hamonic and rhythmic material.

The languid opening presents the soloist in the dreamiest of

=:t£?sAAva=:;e:;ttievi:=hfi:ffo#':es#i:nasi:tiEt#;o:Txe
clarinet to demonstrate all its ranges, colors, moods and tech-



i::::'ciie:::L1::;FTa:ve;o:?eprao#Er:eellyf:i:uglttceh,lgholxee:;¥:of

Prelude a l'apres-midi d'un faune

feu#si§7;Pi°g,,¥::ie;#§,ii¥o:£::i¥dgji{si§jjt¥e:jil;;;e:e
S::a:fo£8t7h7:ttfnefl:::cpeods:i:e:oaub£:to::a=:Ag2aotT::cnat[u;ter~
music. Written in  1892~1894,  it was first heard on December 22,

i!i,%'op±ri;cah#fn'j;fgdfLn:tlafl::::?taan:;btcffo|;,fi:,o3ilcF:oscdl:o:nedn
eating, sleeping and the pursuit Of sensuous gratification.

Danse
(Orch. Ravel)

one of the many ways in which Maurice Ravel (1875~1937)

iispriegs23doT:Sh::::eic:raa:sdcraf8:;:t:3:hf:r[a:t`:rYsdeD::trsfi[yas[n
delightful little piece is one of Debussy's least~known works.  It

ffi;n:#Efi;ei:i:d:i|:t::i:::3;;t::i:|e:raa;ia¥f:,:f|!jtiu:rg;i:si;:8f:e:er
ittLiat±%hA::ohrda:ig°tr;gi:ga::i,°fotwheev:£°trhe::faLhee*:£g:r{::a

g[Fe:hseufcrehnaet::n::t£:Sb:{[:::£]teobftatveencbuyratt+:ecap:£::1.a

:=Tis::#[naj:;,:8lp:li=:t::;:t:t:;:gso?i::e,Jft:;?is.:h#o:nT:|fraae,t~

;te::eii;s::lf:!%eoi;||ii;:¥v:e:n|¥n=f:iijsiio:i;tco:i¥;n#o::i:e:efor
Nocturnes

Camille Chevillard conducted the Lamoureur Orchestra in

bheec:i:::ref:gag.Ce°fNung€sandFetesinparison
for a listener of the late nineteenth and early twentieth cen~

tury, the tern "Nocturne" would have meant a piano piece by

ffhu§:c::j5;§pp:::§e;cj[;i:lei::1::::;;¥[¥:I:::;;i:;;:e;e:o;¥|¥::;:ae
decorative sense," he wrote.  "Therefore it is not meant to
designate the usual form of the Nocturne, but rather all the
various impressions and the special effects of light that the word
suggests.„

g:Di%iI;s"?#¥;;tt;ii¢;";nt:ei!3::iig¥?ff:::##i:ag::dg:,[le|;e::e|:nrag,"themes," or even of "harmony," if one understands that to mean

ieop=rou:i:e;sf;o:?:b!:ig::::t!e:y:iss¥:of!=:eri:|n:t:3:;:::noo:jiv3e;;s,:-
ears. His example was not lost on twentieth~century composers

:;fievb:#;:!i::sc:e!t::;eETjfJ!h:ai,ggva|sdpeesc::;Stuha:=ya|aofgetf:r
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with su¢dep fl,aphe9 of light. Th~ere is also the episode of the p
ii;rt[;°t[[en::dmw::L°:a:t:+iec±:ug¢;'e:a:[ntEea#:[£;¥tt£::Sh

fees:t:Ilo:n;i:xpise:e¥ti;bt::c:ot;Ticemv:i::e::st:#w:|t:ish::#hug:r;nu:nh:ef

s:¥#;%;¢|:a;:::i;,d::hs:ie::isi:[s:fi;iv:egrs+|s::ieay:c:o:#ic::;¥h£¥c':
tion between music and visual or poetic sti-mu`li. rn the prints

io:rs:::;:::h::oii:ail;t;jiJe:f#o:rii,ail;;I::;;I:!ftE.e:t:ag:e;i::i:s;Toe#ss;i
La Mer

I.   De l'aube a midi sur la mer

from dawn to noon on the sea)
11.   Jeux de vagues

IThe play of the waves)
Ill.   Dialogue du vent et de la mer

(Dialogue of the wind and the sea)
"You may not know that I was destined for a sailor's life and

!:a:tcfou¥E:u¥yi:v::te:i#:ae?i:ld:oteast:a:tt:s:g:T;ee#:o:r:tefe
s:c:¥eus?£L:tn|hriLaL:led:::gie¥?ssteoarsec:Eeiem:%ELtep,easnt:dtLo°iayn:I

:i:Lgahret.,yofthmorethanreallty,whosebeautyoftendeadeis
Thus Claude Debussy, in a letter to his friend Andre Messa

defined the imaginative quality of his musical impressionism.
few works in the repertoiv so richly and evocativ;1y portray th
sea as Debussy's Le M€r.  Oddly enough, however, trie[ com6osi-
tion was not written anywhere near the sea, but rather in -vari
inland locations, including the Bngundian 'mountains and P
In Le mer the composer portrays the sea in its various moods,
but does not attem-pt exp-1icit iinages in sound; rather, through
sonorities he attempts to stir the memories, emotions and ima

ELt:ofTistp;=nd;tin:necaectho:lit:Taecreaopne8oc::i:rer|C5e,Pi,oon5oa:ttEees
Concerts Lamoureur in Paris, Camille Chevillard conducting.

The first movement ("From dawn to noon on the sea") i:;a

¥:ryk::::tt[z,ewoL:tchh:[s::,[Tfersr[gru[sghT:nm:rjnfsdsfc:[tLeo:::n

fi:;crk:i:;sir:[tyh:aHfcms#:g;i::%ahoro=¥.£nAgffgs:TgtohfmineT:d

a:Fe::tLSsfi[:Saih:nmtEse[Cd::[sCL°cnesi:::,t[Z:ihLasndg:::1:3::r[riLteos.
impressive climax. After subsiding, a new melodic[ idea, a
chorale~1i,k€ passage, appears and slowly grows to paint a majes

::::pi:e¥;f#ueeres¥;qd:,s:#i:go¥=:I:srgkal=°g:Sdeiy:;£at[.:nanL:5:I:h

Bheabn£.:;%:c::i+cg?{s:::t::tai[et:;.tTme=:%':na:£edtepL:::fyofo
triangle as evocative power. Debus'sy's biographer Osc;r Th6m
son describes this mo-vement as a "ivorld af ;heer fantasy, o-i

gTranggeeovf£Ss£::d:n6ieetrrfe:::§e;;sat:;:eg:s°pf£Lsgehnttfan€rae£::#Z

:£iayn:gemvaagfr::::seo¥:Ssr::n=.,fndfu;itive`thatitlea-v=;-i-e-fii
The final seascape, "Dialogue of the wind and the sea," ope

£w::ii[Sn=;tg:rai¥ran#drf:a%:#siib¥L¥e[¥a:ng:%£nSf:tEh:esfm¥:Lt¥g;tide

i%¥d;¥,ge:sg?ni:ij;;,::#E::gfoi:ht:::rs;i:|i:gdfih:E:;:oir|is#:ua|5ne

The supp
acquisitions, :#ioavli;

THE OAKLAND UNIVERSITY FOUNDATION
sAI#ES

Thepresident'sclub
©,,,,,,,,,,,,,,,,,,,,,,,

uniqf:fyrlxioeoriFaenma3:::so5ft3:I::i:iedre:i;;vlc;u:nod`geanfraonuds¥:i:ecrisai|=urs3:e::nt
egdthbgr.tfr:osgerfids£:ant:da:?£dvi#:dsutahisat£#t3Cthh°e[ahr]5gh£+P€LgEfyary

and advancement of Oakland-University.
The Oakland University Foundation salutes the members of the President's

Club for their commitment and generosity.

The Oakland University Foundation Executive Thstees
Marvin L. Katke, Presjdenf

Harold G. Wamer, Vrfe Pres].dent and Secretary
Robert J. MCGarry V].ce Priesjdenf and Treasurer

Harold A. Cousins
Edwin 0. George
Fred D. Houghten
Dorothy Johnson (Mrs. Henry C. )
Semon E. Knudsen
Walton A. I.ewis
Paul F. Lerenz
Alex C. Mair

Howard L. MCGregor, ]r.
Norman F. Mealey
Marian Mitchell (Mrs. William L. )
]ody Pctersen (Mrs. Donald E. )
Stephan Sharf
Henry D. Price
RIchard D. Vining
Phillip G, Williams

Ex Officio Officers
Joseph E. Champagne, PresI.dent, OakfancJ Unl.versr.ty
James L. Howlett, Leer/ Course/ to the Foundetr.on

R!obect W. Swa.nson, Executive Vice President, Oakland University Foundation

The President's Club Steering Committee
Fred D. Houghten, Chin

Charles H. AIen
S. Brooks Barron
H. Glenn Bixly
Rinehart S. Bright
Marjorie Brooks (Mrs. Richard G. )
Aleck Capsalis
Harold A. Cousins
Edwin 0. George
iAlan Gomick

Ruth Heubner (Mrs. James V. )
James R. Jenkins
Alberta Judd (Mrs. John S.)
Marvin L. Kbtke
Alvin R.  I.arson, M.D.
William A. Mitzelfeld
Betty Wamer (Mrs. Harold G. )
R. Jamison Williaus
John R. Ylvisaker, M.D,

For information about the President's Club contact Robert W.  Swanson,  (313) 370~2240
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CONFUCIUS SAYS:
(BEFORE OR AFTEP)

ANN
F]EDEEM YOuF3 MEADOW BF300K
MUSIC FESTIVAL TICKET STUB AND
PIECEIVE COMPLIMENTAPY HOUSE WINE OP
DBAFT BEEPI W/PURCHASE OF DINNEPl.
(DINING  IN  ONLY)

E=OrN?L;kMrmcoLK

U,:

WALTON N

#fi*#
She:tine9Lpo

nternational
resentations

CHOOSE FF}OM OUFI COMPLETE MENU OF
DELICIOUS FOOD & SPIPITS

CHINESE . CANTONESE . SZECHUEN
MANDARIN (Her & spicy)

68 N. ADAMS
POCHESTEP  HILLS,  MICHIGAN

48063
CONVENIENTLY LOCATED

1/4 MILE  FPIOM  MUSIC  FESTIVAL

Magic
in the

Mind,s Eye
A Comparative Showing of

Folk Jlrt . Tiextile Jlrt
Contemporary Sculpture

Opens Sunday, October 4,  1987

Meadow Brook Art Gallery
Oakland university

370-3005
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FAST
CARRY OUT

15 MINUTE PICK-UP

+ OpEN 7 DArs *
MAJOB CF`EDIT

CAPDS ACCEPTED

CALL 375-9200

When corporations and buslnesses arrange
their shows, the Numberone choice is Gall
&  Rice for creativity and  production of-
product  introduction  shows,.  corporate,
business  and  association  meetings,  con-
ventions and exhibition activmes; and the
booking of nationally-known entertainers
and speakers.

Gail & Rice Talent & Productions
America's Show Business Headquahers 313427-9300
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Vienna Philharmonic, Leonard Bernstein,
Mom., Sept. 21

Royal Philharmonic Orchestra, Andre Previn,

Leningrad State Symphony,
Alexander Dmitriev, conductor
Pavel Kogan, violinist   ........

Oslo Philharmonic Orchestra,
Mariss Jansons, conductor ....

Mom., Sept. 28

Sun., Oct.11

.  Sun., Nov. 8
Elenaobraztsova, mezzo-soprano   ..   Fri., Nov. 20*
Horacio Gutierrez, pianist  ..........
Lynn Harrell, cellist/

18or Kipnis, harpsichordist  ........
English Chamber Orchestra,

Jeffrey Tate, conductor  ...........
Andre Watts, pianist   ...............
Monte Carlo Philharmonic Orchestra,

Lawrence Foster, conductor
Katia & Marielle Labeque,
duo-pianists

Wed., Jam.  13

Sun., Feb. 14

Mon., Mar. 7
.  Sat., Apr. 2

Fri., Apr. 22

SPHCIAli CONCHRT
S¢ecial concert available to svebscribers of any series.

Vienna Philharmonic, Leonard Bernstein,
conductor
Christa Ludwig, soprano   .........  Tue., Sept. 22

Guarneri String Quartet  ............   Fri., Sept. 18
Norwegian Chamber Orchestra, Iona Brown,

violinist Thur., Oct. 8
Zurich Chamber Orchestra, Edmond de Stoutz,

Sun., Oct.  18
Vienna String Trio  ................   Wed., Nov.  11
Empire Brass Mon., Jam. 25
Camerata Musica  ...................  Mon., Feb. 8
Christopher Parkening, guitarist   ..... Fri., Mar.  18*
Bonn Woodwind Quintet   .............  Fri., Apr. 8

Chinese Children's Palace of Hangzhou . . Fri., Oct. 9
Brick Hawkins Dance

Company   .1
Warsaw Ballet

Fri. Sat., Oct.16,17

Western Opera Theater,
"Don Pasquale"   ................

Vienna Choir Boys   ...............
The Swingle Singers   ..............
Kodo, "Demon Drummers of Japan"
Empire Brass & Douglas Major,

Or8anlst

Wed., Oct. 28

Thur., Oct. 29
Sun., Nov. 22

Thur., Dec. 10
.   Fri.,Jan.15

Tue., Jan. 26
New York City Opera National Company,

"The Barber of Seville" . . .

Bayanihan Philippine Dance
Company

Hubbard Street Dance
Company.........

Thur., Feb. 4

Mom., Feb. 29

Sat. Sun., March 12, 13
Belgrade State Folk Ensemble   .....   Wed., Mar. 16

Series  orders  now  being  accepted!  By  purchasing
series tickets you can save up to 53% on the cost of
single tickets. Single tickets available September 8th.
A brochure with complete information will be sent to
you on request. Please contact:
University Musical Society
Burton Memorial Tower
Ann Arbor, M148109     (313) 764-2538
All performances on the main campus of the Univer-
sity of Michigan. Ample parking available.
*Date changed from original armouncement.

quy|"ERsr7yc5^¢usrIA£ CSocrmr            '=  15



THURSDAY,
AUGUST 13

SUNDAY, AUGUST 16

Chrysler Concert Series
DETROIT SYMPHONY ORCHESTRA

Stephen Stein, Exxon/Arts Endowment Conductor
James Tocco, Phanisc

Leonard Bernstein    Overture to candide
The Age of Anxiety (Symphony No. 2)

for Piano and Orchestra (After
W.H. Auden)

Part  1.
The Prologue
The Seven Ages
The Seven Stages

Part 2.
The Dirge
The Masque
The Epilogue

lntemission

Facsimile

(A Choreographic Essay)

Symphonic Dances from West Sdi Sto`r)7

Lendon,  RCA,  Mcrcwry Records

The ChnysleT Coneen Series ts made posstl]le by  the generous  support of a grant fro'm the
Chnysha CorporatLon Furnd.

The StanouLiy is the official tiiano of the Detrch Symphony  Orchestra and che Meadow
BTock Music  Festwal.

Stephen Stein, Exxon/Arts Endow~
ment Conductor of the Detroit

3y::h::h:::oyf::::nF:n:c:h:npra;g:;I:stiilp#;Si;
Mr. Stein, currently in his second year

as Exxon/Arts Endowment Conductor of
the Detroit Symphony, will continue his
conducting duties with the orchestra
through the  1987~88 season. This past
season, he was on the podium for the
Great Perfomers Series concert in
March featuring dancer Rudolf Nureyev.
He is also the Music Director of the

Stephen stein                Detroit symphony civic orchestra,led
the Hudson~Metro Tour, conducted the

:gj:I::;t§::;ii;°;ii:i:;t:;;ra:::;;::i;:;:c:je:n:g::;C`p:er;S::::h;e::;:I:::h;;a:i:fad?€tyh:

;;i_Ph:;hpeasstt:se(:ro)i:[i:ieajiE-Eiird¥ii-*i-[~is:yh`mt-ii`;i;-,t'ii::3fy`ri

i§S§{:lit:i:tog:§¥§:lip;;i:Hi::;;i:gi:i;i;iigaa;::n;;:::i§:¥;i:g:ip;e:::;r;is:S
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;:ie:;Ca:I:::g±S:¥¥og;s¥i;%e::::;c:I:Efo;;±|:i::Strf:S:tat'ri[sensioi§s::e:da:b;I:

Versatility is the hallmark of pianist
James Tocco. His repertoire of over 40
works with orchestra includes not only
the standard concerti of Beethoven,

gcrahhu=s;ncn?oT?Ln:|kGorv|sekg;,Tto:i.:tbuta|so

Fr:%f?er;tLsyFPoew¥:hmceo:cS€Cr::e{foa:theieft
hand),  Strauss'  Bt4Tleske and
Szymanowski's Symphonje Conceridnce.  In
solo recital, he has been especially
acclaimed for his interpretations of
Beethoven, Chopin and Schumann as
well as composers of the 20th century.

James Tocco                  And he is one of the few pianists in the
world to program regularly the keyboard

works of Handel.

pr]2emaetst|oec:;7f;rs#an=ceht:nit:t==t::Loa|at:=Fe|t:te|:::gTn::ntnhienng,Ffgt

ifiirseT:c:a¥;fsie;:::a:n:::a::Ttaf;e::1,foifu;s,:ra::u::,:r:;s:3T£A:f;i:t;!ofu,%hhoeou:i
o¥:i:::raEs:S:.mHo::Sti:rfqtuheenb8:I:;t,SL°::[Xnwg[et[ts:hLeo:3:[£;S#::Sht,
and Amsterdam Philharmonic Orchestras, Minnesota Orchestra,
Atlanta, Baltimore, Berlin, Chicago, Detroit, Indianapolis, Milwaukee,

¥O:r::t£;f::si:T£:etu`li:sa;'1[Se:jtnt£:(%ngg:g:enhd¥S#:;s:ti:£:1£lopa:=05ni:ac::t:h:e::I;=isu,adned
posed Arturo Benedetti Michelangeli), Holland and Dubrovnik, while
in the United States, he is a special favorite at the Wolf Trap Farm

a::c:1e;Hoe::ea5p:ewglie#e;¥:Awlttg:7r!,:tkfii¥ca:I:;:;v::ff?,sE:c±:t!o:~oLhasp!earances

I;BttvaaL;dnpsBo5ot:Lee€:s::nncee#:rt£:WhLteHouse,andonthecBS,

Program Notes ly Robert Markow

All of the compositions perfomed this evening were written
by Leonard Bemstein, born Lawrence, Massachusettes, August
25,  1918; cunently living in New York City.

Overture to "Candide"

Many terms have been used to describe the extraordinary

;ao::i3:Lev:::!|e?,ex:|f5:nfab=tfi:r|:t:;itt|ees=so:::a:::otr:|ec~

;#:esri:¥taF:o:i.,:ci#t?ic;eh;:i:;a,dhra::;:;slt!:Ee:h::eps:;:::,;rrss:;:;:?:::
nacular. Both aspects of Bemstein's musical personality appear
on tonight's program. In his assimilation of America's musical

!h:ogg:jFbt::uf:I:1:i:ilc%#:d:a:n:::,'frio::::;:jlltn:s:apfij::n:::#::I:ntgas
evfi:eapreeEft#etg:iitsh:oZ:tehrfc:fniEms=e::eorfeFsratraT`:i:z:;a

delectable four.minute morsel that sparkles with all the
brilliance and wit of the original book. Voltaire's novel Ccnidide
first appeared in  1759 as a biting, satiric attack on the
philosophical folly of believing that "all is for the best in this
best of all possible worlds." Nearly two centuries later (December
1,  1956), a comic operetta based on Voltaire's novel opened on

#:[%du¥Thaed;E:;dfatre5,£[tfuTtEee[::eattnueango:Ltto[:E£:sn*[Ff[:c:;rd
its own, and has become one of the most popular orchestral
works of the 20th century. The composer conducted the New



York Philharmonic in the first concert performance on January

i6e'i:3:e7s:rifeg;£:[i:::r£:£=J;=ayas¥sCs;Paa#asiceen:a:tt[ftutethe
mix of ingredients that bubble and froth to produce the Over-
ture to Chandde.

::rti°enf::¥[¥ae:e*[[:hthd[[sfffeors=[#£Csa#£¥h¥amrdt::°rdfaginha[5?n[y
1947  in Rochester.

:51%:*#:¥::::i§;;i;n¥:;;e:±#£iawF°#¥f:(1:fi[:i::|s:#het:%n:sn
The Age of Anxiety, Symphony No. 2
for Piano and Orchestra (after W. H. Auden)
Part  1

a) The Prologue
b) The Seven Ages
c) The Seven Stages

Part 2
a) The Dirge
b) The Masque
c) The Epilogue

Leonard Bemstein was just 30 years old when his Age of

§ha¥oi?:u§##:°j:u:afri:i§at{±e§rf#§:::¥±#:Se:a;:jo;a;c;:i%::i::
Fhhe°n&#eA&enei;.¥e:Sset¥:izkpyLatyheatt8haevep:hiL¥::fppLraenmoL::tt°f

i:ec!:i:;i:;iv::tt::tpEro:1:i:1:t;:c£!:!od:skv:s::a:=¥oo#::s¥sB;pit::.ss,,s

;i[ug:¥§jp:¥t::rioig£:i§;i::}j:i:c;i;;jii§#iijni;o;§ja§e§'i::tE¥

iiji[:£t;o:t!hiie¥;e[e!qiE:;£:mg£::ji§ti§y;;tgrie:iiujias:i:£i;i:tni¥;f±:n
There is nobody to turn to, neither mortal nor divine.

;:oi;;¥#jt!:;::i:tae!i:ifi;i,:;;:i;usfg;ji:,ij;tiF;:i:i[':]i;:
:[se:s.offt#i#i:i!t::rea;nft.,:;I:#::d;f|ic£=in#;Tt!s?ot:iwsh.e::
that the experience was not real; the protagonist is not playing;

i;ig#it;t;#:iiiiie¥o:i;a::ijdei;ifui:f|Fjeaioei:i!;hnt;,#as:a;ie:f!,rethe

ii:::¥g;,i##:ot:die:a:sg::::ftoe::::v::ntgiit,E[t::L:i!el]tt,Your
Facsimile
(A Choreographic Essay)

for over four decades now Leonard Bemstein has been writing

;mh:e;:jacrfi:Ed:s|?nro|;ts4£4:::e:Tbez:tgee:%:;frus*ittg||if#aaLfs¥seico-f

iiii;iyf!i:i:fiiif;¥spii::£h:ip:;i:iii;;niip:!ig:,a::a;;i;
102

ovfij:[[f7n~a:[[::t:nfotrhke[:¥gfg[uert:::::C#;:e:hsees:t[P:i:,e:i:i

much of the music's thematic material derived from the openin
phrases in the oboe and flute.

SOLO.. A woman sits alone at the beach. The location is
presumably meant to evoke images of peace of mind and emo-
tional stability, but the emptiness of life so often equated with
the Big City is here too - this woman is bored, lonely and
restless.

RAS DE DEUX.. The First Man, equally restless and bored,

:nngtet:'caonndvftnhceettwh°e£::i:e:°t#;¥t(h:y[t:i;¥ei:i#s:%S:te:ht:[ytry-
gestures are cliched, false and empty; the two characters even-
tually concede this fact (muted strings, two solo violins, solo
vi:1)jBefoTmk8g|S=ovi,itdheE#essaefi*|a:fbaefg::.ondMantwonew

emotions are kindled - possessiveness fry the woman) and
I;ena!o,¥:a®g:#T:gett¥::i.|eT:!eeceonn:s#ba,Tsf:3.vAThn:S;:£i:

gen::ct:nhdo:g:nnd::g:e[rnf;i:£u;tno5bGuatLse:ffi:ns::yL:F[:r;gued

E£:::ebsuttesnus:a:ffi;ttL£:St±eeaetcuf;:t::arstsrea:Lduea::¥aatLLL°]nusstfl¥ri

i:ilo;nc:Fopur::£#gt::,i,yaanbdsttE:t£:£Swu[¥hgfia.Imotions.The
Col)A.. The woman is again alone on the beach, dejected,

downcast, no more emotionally fulfilled than she was before.

Symphonic Dances from "West Side Story"

Right from its Broadway opening on September 26,  1957, W{
Side Story became one of the bigge-st success stories in Ameiic
music. The stunning fusion of Arthur Laurents' book, Stephen

io=#£:mjsgi¥i::ivJemroeT:in¥E:i,¥:ci::eorsgaTpkym=.daR:i:i:i:

::#'s*::%¥gsstr:pn|sapc:#ge€£:,feon:veg::eufab£T|£Sees:t*tgt¥:th

k:adltar:{gtihyeaz:£j:db,a::epthitg:::dsfdsgrv:fvdee5:a#`aaefcf:
within a musical play, an-d much of Bern;tein's music accom-

%aflne[::eafnantaeesoef3:Tcees¥;nanda¥a;#;i::i:ssuq:empt£:;3::yaa:a
synthesis of Bemstein's "poem to 'Ne-w York" in ail its moods
tense, restless, violent, sinister, energetic, dynamic, awesome a
romantic.

peTneg,Sr:#:rycobnesft:e°nf:i:faL!°gwaL:gs,S:i:%nht:ifroantod¥h!SL,:t~s)
Som€whae (an idealized world w-here- the gangs are united i`n   '

g[£n~g#[tpt:;a¥e*:#tghaen%s:::tpcetbea;Fafe¥#[:rta¢,a:scejjLy
and Maria first meet at a dance); Cool (the Jets try to "cool it")

ge"a#an®d°::eg::gil:acdoenrsc[i=tFo[#eads);b:'t#`a(:gs°::ka:Z:rthT:?:ii
Of their ways; strains of "Somewhere" rise o-ut 5f the now~quiet
streets).

Tfoe
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The Meadowbrook Music Festival will acquaint you with some very interesting people.
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LONDON SYMPHONY ORCHESTRA

Berlioz:

Bruch:

Dvorik:

TUESDAY, AUGUST 11, 1987

Michael Tilson Thomas, conductor
Nadja Salemcrsonnenberg, violinist

Roman Carnival Overture Op. 9

Violin Concerto No.  1  in G minor, Op. 26
Allegro moderato
Adagio
Finale: Allegro, energico

Intermission

Symphony No. 8 in G. Op. 88
Allegro con brio
Alagio
Allegretto grazioso
Allegro rna non troppo

The  Steinway  is the official pta:r\o of che Meadoui  Brock Music  Festival.

ThBo°mmas£Tst£:?h¥de]ge:Lrg:[%ane[oFiis°n

::amrf:ydt;I:;ii°gwt£:#S:£Catc:Fee:g¥:f

§9{;efi:¥;¥;§jy§r§:u;jF:;t;:jo:£;:jd§:i;::e§;;:hfe
Musical Assistant at Bayreuth.

In 1969, a year after winning the
Koussevitzky Prize at Tanglewood, he was
appointed Assistant Conductor of the

Michael Tilson Thomas      Pe°:ta::eiyumnptf[°]ngy78r::::turanewnht:;e he

T#o8i;;9t.Lt£:o°£¥9is][CtoDi$7C;:rh:fdt[t:c?eudffa|°eEt:L£::ffi;:;:efv?s?d
Young People's Concerts of the New York Philhamonic. He served as

igp8r]'nt:[PL;18guestconductoroftheLosAngelesphilharmonicfrom
Aside from his extraordinary ability as a conductor, Thomas has

earned numerous Grammy nominations and international awards, and

i:cT::;3:z:gn:t:fi:::::cct:=c:;ir;E:|F:sngi=eansx:i::ir;eB:r:cT:rsi:,

:¥s:tn£:ngg:e;:;::difratnfii::I:Cfnfti:t;::%f:teh[:9n%£:1;88i578m:P:he:asn:yn
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Violinist Nadj a Salemo/Sonnenberg's
effervescent perfomances have earned
her great respect in the music world. She
is the recipient of a prestigious Avery
Fisher Career Grant, winner of the
Walter W. Naumburg  1981  International
Violin Competition, and three-time win-

:ee::fATu#ohni::i:I:ii:t:icT:s::mceoronjs
appearances with The Philadelphia Or-
chestra, Miss Salemo+Sonnenberg has
appeared with the Baltimore Symphony,
Chicago Symphony, Cincinnati Sym-
phony, Cleveland Orchestra, Detroit

sa,emo-sonnenbeng       gi?igb:e|:sy:sFci:ssft:ra:ys#:pa#gy:1;;.m~
Nadja

Rf:o;fv?i:gk:?it:arfp;s:i:E:t::s::n#:::£w:edrf::tt|;|et*se:s::¥|Fs:#v:asFp3e:nf,i,n
Caramoor, Chatauqua, Great Woods, Meadow Brook and Ravina. Her

ij[i:ap#i%:st;!Sit;:?::;i§igui;iiiuu§i;:i:t;;ia±§j::jie`[ti:e;i§=§:¥;;§i;:;i¥:iii:±`it:se
:,:enna,fefteuw:da:fiasppsp:aa:3nna|iee`::issi:rmsepse:ia|rf:FOE:itNsaiow
with Johnny Carson. Miss Salemo+Sonnenbeng has recorded for
MusicMasters.

During the  1986~87 season, Miss Salemo~Sonnenberg's schedule in~

]h:o;:y;!ii:8¥!:h;!i:Hgiso:i::il:a::hjit;1;;:igic:SIIi?d,ta:g:tirg:s;te::i:i~"Distinguished Artists" series at the 92nd Street Y.

Nadja Salemo.Sonnenberg was born in Rome and moved to the
United States at the age of eight to study at The Curtis Institute of

grhuesLccjfhneti[;ti:;::i£[eNde:`tvtrE°wTttfyhprecLaat?Bt,:heJullllardschool.

Program Notes ly Paul Affelder and Leonard Burkat

"Roman Carnival," Overture, Op. 9

Hector Berlioz (1803-1869)

::;:e:ci::r:;t::i:iz:ffs:sl:t=iT:%o:ni::i#haet=1ygldnl::1c7lywttohea:;wof
His father sent him to Paris to study medicine, but he

neglected his studies, found his way to the Conservatory and
devoted himself entirely to music. When he won the coveted

:hrgg:eE:u=[e[,y[:es[u8[:eodFnetTeenftn:pff[:ot;]o:I:ffo:a¥y]o8f~#£:¥[tfe:Fy
works. Among them was the opera BenquentAto Cez!in.,  which he

r8°3rge[dn°pnar¥:e[£3fi:£i:reLs:3b7jt[:i:£#frf:€Tg??ecnesL:#fi:8and
when Liszt revived it in  1852.

Seeking to salvage some of the music he had put into the
o#:?i:i::4£Eeil::zue#ie8ecH?nl#opvieecs:Egsaefdp:i#Eallyon

Italian dance, the saJtc{refro.  He called the new work an overture
and named it The Roman Ccmivcl[. When Berlioz conducted its
first performance, at a concert in Paris on 3 Febmary 1844, the
wind instruments had not rehearsed, but the overture was well
received nevertheless - so well that it was immediately encored
and even converted some of the composer's enemies to his cause.

Benquenwto C€!#". never became a very popular opera but musi.



ciaus soon noted that, like Beethoven's Fdeho,  it really had more
than one overture, and that the additional music was too good
tT°he°m±tmfro4fronm£ELej?atzLCoPv?rfd#rcetLL°enf:.#:CsaeT:ntdh:cctu:tf°Bment:e:La#

g#;##8:i::feedih6hje:ae:°::°:I:':n¥%ituhre:::1:fe:::°favteL::S
from the scl[tcrreho,  which serves as an introduction to the

is¥§r#:ei:a§;a::#u:::e#hea:idLis§Li:i::e|:e:iLhiie;i:r:I::LL:£at§;:i::;::::::ohc:i
ors so typical of Berlioz.

Concerto for Violin and Orchestra, No. 1, in G Minor, Op. 26

Max Brush

@om January 6,  1838, in Cologrie; died October 2,  1920, in
Berlin)

hisMcgre:rna:ha¥hs;iinp[:£{°gryfafiom#:ic[aa:y[=phh[::;mpe:rf¥=:adfted
when he was only fourteen years old and he grew up to write

i[:I:a:i:::¥§i:°r::::h:¥d§L!d:::::Ley:#!°£S:ej§£¥L:v:jn::i:y¥aaihi:sC:°but
i°[¥fa°itte:iy[c:]u;i:s`ta.nfiewi°dt;:tT,gvhetd°tfht[Ea=abnet[[°cnegin:ot°wa[ch
heBb:[c°hn8*.tehisfirstvio|inconcettoinl866andl867,When

ii:!fajt,:;;:,ii:f:i;yt;g:ti::irs;;ioET|a;nr;i:;g:;::rbi8gp;::C=::re:,iis6ed
its final form. Joachim played through the Concerto with the
Hanover Court Orchestra in October,  1867 , and played its first
public performance at a concert in Bremen in January,  1868.

#iTc;tteEsi:ufrbi[efihd:i'£j,htaot]€sper;[i[]to¥£[:i.:,haninscription,
The Concerto, as we now know it, is in three movements, the

{Lrs;ot:ot3[ayees€#FooEtepfffeea:%hn::££ors:=±ot¥ohutgLttt:hoaf:te

ill;nh#h;a:t:::;;a:tie:::jti:ieca:::tit:i:¥:#u;s:::e:aif:efw:Hit;;ii!::i;s:;I
and - most important of all - there is enough contrast be.
tween them."

Bruch called his first movement a Prelude, Allegro moderato,
and it serves as an elaborate introduction to the beautiful slow

Fi,:w:o::s:h:#ofETt:?:kn:all:isaf#::s:cwTre::as:!!s:fi::::;liTEt:e=¥
two trumpets, timpani and strings.

Symphony No. 8 in G Major, Op. 88

Antonin Dq/or6k

@om September 8,  1841,  in Nelahozeves; died May  1,  1904,
in Prague)

The father of Antonin Dvorak was a village innkeeper and

#:hge:*°fuh£::d;:%a¥Stg#me;i,t:o:ks:3ndrbeut[toti:nand

;:I:e;:,ni:::t#:i¥:clijl:n:?r!:£h¥:5::¥e:t¥:t:I;:i:eEf;e;a:o::':jl:liid::rs:~
tended compositions in the classical forms. Until he was more
than thirty years old he was unknown as a composer outside the

oboes and English horn, ivo ciarine-ts, two bassoons, four
two trumpets, three trombones, tuba, timpani and stri_ngs.

little circle of musicians in Prague with whom he tried out his
first efforts at writing chamber music. Then, in 1875, his rare
talent came to th attention of Brahms, who finally launched
him on his great career.

ia=iie:`i§[;i[Se;:3::iif§e;;ij¥:ij::;ii:i:5egig:ijiiik§i:h:a:e:;tt[ioii;!i:[';:d:,t
:|edmo:]kdo°vTm£:r%:P[:rJ:£:£::mrieerft:tbpeegfih:::m£?ony

::v±nu:;c:::g:::efs|;;;t:|i:sa|;;on;:;;hbT:I::i;;;I;:h:,::;:rts:::'dn;t
a London firm during a period of disagreement with his

i:t[ischearBnjnot££:o°#:s[noe#.pBuabcifsi:r,]8|£'roBc#Swhhags:nr~equest
Dvofak wrote his popular Shavo`nfo Dcinces.  During their years of

;§#B:¥;i£:noD*::te{{¥g;[es;t;%:a::e;;S;ag:¥h:Get;[§i¥§a:::#¥;y:;:tkLhee

:P:efed;:EL:fr:Fie:::t=iL!:in{:s:;nbA:;z;I;;;:°r:frowa,h;CshF:h;#:LIhfeamne:nt.
:Fed::;i:E£:£°osfebs£°±ero::tyfo[::a:nfl:::?e±eddti::ht:kpers[nocjptah[e
robust character of Czech folk song. In the second movement,
Adrgiv, melancholy alternates with serenity. The third is a waltz.

kkf,:?t;gc!t#n::;jo:,:ylc:#:f:acct;::I?;c!:je;C:w:1:!a:£li::to:d:iti,asn.a
nounces the final Ahegro t'na no`n troppe,  a stately processional    i
that is developed as a theme and variations.

Dvofak scored the Symphony for piccolo and two flutes,. two  i

dedicated- it "To the Bohemian Academy of Emperor Fran
Joseph for the Encouragement of Art and Literature."
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Gn[flT NAM[S
IN MH£IC

AVAILABLE AT HAMM[LL MUSIC

When  you  enter  a  Hammell  Music  store,  you  win  be  surrounded
by  the  finest  names  in  music.  Names  like  Steinway  and  Yamaha.
Hammell  Music  offers  a  splendid  selection  of  pianos  and  electronic
keyboards  in  all  price  ranges,  so  that  every  home  can  enjoy  the
pleasures  of  music.  I,et  the  experts  at  Hammell  Music  introduce  you
to  some  of  the  greatest  names  in  music  today.
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gredr food,   cheetfr[ suroutrfengs
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•  Lounge and bar area Complete with sports television EPSN 8 PASS.
•  Nightly bar features 8 happy hour 4:00-7:00 Monday-Friday.

•  Nightly piano vocalist Monday-Saturday.

• Private dining areas for parties, banquets, rehearsal dinners, etc.

• Sunday Brunch  10:30-2:30.

245  S.  ETON
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BIRMINGHAM          647-7774

BieH'NqH®M
9EWIN|    .L®o9ELO   ®VI)lL®OLE,

``There's sure

no passion in
the human soul,
but finds it's food
in  music."  G. Liiio

Wishing the Meadow Brook
Music Festival a successful
season.
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GPD, Inc. 

ACADEMY OF ST. 

SATURDAY, JULY 18 

Sir Neville Marriner, conductor 

Christopher Warren-Green, violinist 

Prokofiev: Symphony No. 1 in D Major, Op. 25 
("Classical") 

Allegro 

Larghetto 
Gavotte: Non troppo allegro 

Finale: Molto vivace 

Mozart: Violin Conceno No. 5 in A Major, K. 219 
Allegro aperto 
Adagio 
Rondeau: Tempo di menuetto 

Intermission 

Mendelssohn: Symphony No. 4 in A Major, Op. 90 
("Italian") 

Allegro vivace 
Andante con moto 
Con moto moderator 
Saltarello: Presto 

SUNDAY, JULY 19 

Sir Neville Marriner, conductor 

I van Moravec, pianist 

Mozart: Ovenure to The Marriage of Figaro, K. 492 

Mozart: Symphony No. 25 in G. Minor, K. 183 
Allegro con brio 
Andante 
Menuetto 
Allegro 

Intermission 

Mozart: Symphony No. 35 in D Major, K. 385 

Mozart: 

("Haffner") 
Allegro con spirito 
Andante 
Menuetto 
Finale: Presto 

Conceno No. 20 in D Minor, K. 466 
Allegro 

Romanza 
Rondo: Allegro assai 

The Steinway is the official piano of the Detroit Symphony Orchestra and the Meadow Brook 
Mu.sic Festival. 

Philips, Oiseaus, Argo (London) and Angel Recordings 
COLUMBIA ARTISTS MANAGEMENT INC. acknowledges with thanks 
the cooperation of the American Federation of Musicians in making possible 
the appearance in the United States of the ACADEMY OF ST. MARTIN IN 

E FIELDS. 
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RTIN IN THE FIELDS 

Sir Neville Marriner, one of the most 
recorded maestros in history, was born in 
Lincolnshire, England, in 1924. He 
studied violin at the Royal College of 
Music and at the Paris Conservatoire. In 
the late 1940's and early 1950's he 
worked with harpsichordist and 
musicologist, Thurston Dan, and 
became a founding member of such 
groups as the Manin String Quartet, and 
Virtuoso String Trio, and the Jacobean 
Ensemble. In 1956 he was appointed 
principal second violinist of the London 
Symphony Orchestra. 

Sir Neville Marriner Three years later, Sir Neville, along
with several colleagues from the London 
Symphony, formed the Academy of St. 

Martin in the Fields; Sir Neville has continued to direct the group 
since its inception. Shortly after beginning work with the Academy, 
Sir Neville began studying conducting with Pierre Monteux, who was 
then principal conductor of the London Symphony Orchestra. In 
following years, Sir Neville has become an increasingly sought-after 
conductor throughout the world. 

Over the years , Sir Neville has continued to extend his conducting 
activities to the larger repertoire of the symphony orchestra, and to 
opera and oratorio. In 1969 he was appointed conductor-director of the 
Los Angeles Chamber Orchestra, and in 1971 associate conductor of 
the Northern Philharrnonia. He became Music Director of the Min­
nesota Orchestra in the 1979-80 season and remained in that post un­
til the end of the 1986 season. He is also Music Director of the 
Stuttgart Radio Symphony Orchestra, and recently toured Japan with 
that Orchestra. 

Sir Neville records with Philips Classics, EM! and Decca. He has 
over three hundred recordings to his credit. In 1984 Sir Neville Mar­
riner and the Academy of St. Manin in the Fields recorded the sound 
track for Milos Forrnan's Oscar-winning film "Amadeus:' 

Despite the increasing number of responsibilities and commitments 
with various orchestras, recording assignments and ever-expanding ex­
ploration of repertory, Sir Neville's has remained the name most 
closely associated with Academy of St. Manin in the Fields. The inter­
national reputation of the group usually means more concerts abroad 
than in London, but in 1973 the Academy organized its first "Festival" 
in the Trafalgar Square Church which has continued to this day as 
their base. The July 1987 tour of summer festivals marks the first tour 
for the full Academy under the direction of Sir Neville Marriner in 
the United States. He returns to conduct at Meadow Brook where he 
was Artistic Director from 1979 through the 1983 season. 

Christopher 
Warren-Green 

Christopher Warren-Green, recently 
appointed concert master of the 
Academy of St. Martin in the Fields, was 
leader of the Philharrnonia Orchestra at 
the age of 25 and began studying the 
violin at the age of 12. He joined the 
Royal Academy of Music three years 

later. In 1976 he became a member of 
the Academy of St. Martin in the Fields 
under Neville Marriner, and in 1977 was 
appointed leader of the BBC Welsh Sym­
phony Orchestra. He is the youngest 
concert master in recent years to have 
held this appointment with a profes­
sional orchestra. During this time, he 
became a master pupil of Henryk 
Szeryng and then with Yehudi Menuhin. 

Christopher Warren-Green has made many appearances as a soloist 
with orchestras throughout Britain. He appears regularly in London's 
major concert halls as soloist, and has directed the Philharrnonia 
Orchestra, City of London Sinfonia, London Chamber Orchestra and 
the newly re-formed Philharrnonia Ensemble. 



His recordings include Mozart Violin Concertos in A and B_ flatmajor, Vivaldi's Four Seasons, three records of Haydn Concern, Mendelssohn Concerto with the Philharmoma Orchestra, and theviolin solos in Tchaikovsky's Swan Lake. Christopher Warren-Green has recently been appointed Professor ofViolin at the Royal Academy of Music, London. He plays a Guamenviolin dated 1746.

The distinguished Czech pianist IvanMoravec has been recognized as "one of the greatest pianists of the 20th century"(High Fidelity) and has been praised forhis impeccable technique and sense of style, beautiful tone and depth of inter­pretation. A native of Prague, he has concertized in major music centers throughout the world including NewYork, Chicago, Amsterdam, Paris,Munich, Berlin, Rome, Budapest,Moscow and Leningrad. Mr. Moravec made his Americandebut in 1964 with the Cleveland 
I M Orchestra in Carnegie Hall at the invita-van oravec tion of George Szell, and since then returns regularly to the United States, bothfor concerts and record­ings. Orchestra appearances include the Philadelphia Orchestra, theChicago Symphony, the Minnesota Orchestra, the Nauonal Symphony and the orchestras of Detroit and Toronto. In Europe, hehas appeared as soloist with the Czech Philharmonic, the Royal Philharmonic and Philharmoma in London, the Vienna Symphony, Gewandhaus Orchestra and Dresden Staatskapelle. A frequent guest atinternational music festivals, Mr. Moravec's recent festival appearancesinclude the Salzburg, Prague, Edinburgh, Schleswig-Holstem, Vienna and Montreux festivals. During the summer of 1987, he will ap_pear at the Ravinia and Meadow Brook festivals with Sir Neville Mamner andthe Academy of St. Martin in the Fields. . His highly acclaimed recordings, many of which are considered rnl­lector's items, have been included in record of the year hstmgs by HighFidelity, Stereo Review, the New York Times, Time Magazine and Newsweek. His recordings of solo works by Chopin and Beethoven have been nominated for Grammy Awards. Most recently, Mr. Moravecrecorded the sound track of the Academy Award winning film "Amadeus:' Mr Moravec's early studies were at the Prague Conservatory with 

Ema 0Grunfeld and at the Prague Academy of Musical Arts with Ilona
Kurz. 

Symphony No. 1 in D major, Op. 25 ("Classical") 

Prokofiev (1891-1953) 
As a young man Prokofiev quickly won a reputation as an ex­cellent pianist and a composer whose must� was bound_ to _shock.He grew up at a time when the exotic mysticism of Scnabin wasall the rage and it is now clear that Prokov1ev reacted againstthis first in the extravagance of the ballets Chout and Ali and wlli and then in the cultivated classicism of his First Symphony. In this classical symphony, which was sketched out in 1916, he . set out to write highly individual - not merely modem - musicin the symphonic framework that was used by such composers asHaydn and Mozart. He reminds his listeners,_ by _example, thatthese older composers were quite capable of Jesting in their music, and that the solemnity of his immediate predecessors wasa limitation, not a virtue. . In the allegro the music gets down to business at once with a sprightly and bustling theme for the strings. The second sub1ectis conventional in its choice of key (the dominant, A) but characteristic of the composer in its bouncing violin melody andartfully naive bassoon accompaniment. The development presents this tune in a very self-i�portant style _ and, on one oc­casion, in an off-beat manner which gives the 1mpress1on of afalse entry. . . . . The main tune of the larghetto 1s in the v10lins and accom-panied by a quietly determined figure which persists through

much of the movement. The short middle section develops from a moving pizzicato figure. After a climax the_ woodwinds take thecenter of stage for a short while before the v10lm �elody returns.The gavotte is a dance movement beginm�g with heavy tread.Its surprise modulations are typical of Prokofiev. There is_ a . pastoral trio, before the return of the opening music, which LS now presented in a light and airy fash10�. After the opening chord the main sub1ect, based on an arpeg 
gio of the chord of D, of the finale, proceeds quietly. The secondsubject contains two tunes which again appear in the dominant A. The second of these - on the flute - is bandied about most merrily in the development. The coda provides a suitably snappy
ending to the symphony. 

Violin Concerto No. 5 in A major, K. 219
Mozart (1756-1791) 

During the last nine months of 177 5, Mozart, then 19, wrote five violin concertos. He was Concertmaster to the Court of theArchbishop of Salzburg at the time and was doubtless expected to provide music for his principal instrument. As son of LeopoldMozart, whose book on violin technique is still used today, Wolfgang naturally played the violin. Supposedly he learned it asa baby, and more from imitation than through lessons. At 7, hetook the second violin part in family performances of stnng . trios, and even played the violin on his tours as a child prodigy.His eventual preference for the viola hurt his father, who wrote in 1777: "I feel a little melancholy whenever I go home, for _as_I get near the house, I always imagine that I shall hear your violingoing:' Two weeks later, this: "You have no idea _yourself how well you play the violin; if you only do yourself Justice_ and playwith fire, heartiness, and spirit, you may become the first
violinist in Europe:' . 

Musicologist Abraham Veinus wrote, "[_the Violin Concerto in 
A major) opens with a kind of spacious s1mphc1ty which Mozart,
unlike any other composer, seems to manage almos� in�d�er­
tently:' One of the general characteristics of Mozart s v10lin con­
certos, musicographer Otto Jahn wrote the following:
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The first movement is even more suggestive of the aria than is the 

corresponding movement of the symphonies. There is the same fixed
alternation between solo and tutti passages, the same adornment of the

solo part with passages and cadenzas, and indeed the whole �ovement 

is reminiscent of the serious aria ... The second movement ts simple 

and rests essentially on the tuneful and artistic delivery of the canttlena; 

embellishments are not excluded, but they are kept in the background

... the last movement is, as a rule, in the form of a r�ndo, m which the 

solo part moves more freely, especially in the connecting middle 

passages. 
. The traditional course of the rondo (Tempo di minuetto) of the A-ma1or

Concerto is interrupted by a contredanse (Allegro) which has bee_n 
described as an imitation of the dance music favored at the public
halls of the period in Vienna. . " . Mr. Veinus sums up the mood of the entire Concerto: There 1s 
something magnificently childlike about this concerto, a kind of inno­
cent grandeur, illuminated by fl1 ash 1es _of w1 it, go�? humor, and 
moments of the most immacu ate ynca poetry. 

Symphony No. 4 in A major, Op. 90 ("Italian'') 

Mendelssohn (1809-1847) 
Mendelssohn was not quite twenty-one when he made a tour

f Europe and fell completely under the magic spell of the 0 rmth and color of Italy. No specific program exists for his 
4talian" Symphony but there is little doubt th�nhe work was 
· · ed by hi's Italian visit. The actual composmon of the sym-inspw · d d f · h began amid the sights an soun s o Rome and Naples in
l830yand was completed in 1833 under the gray skies of Berlin.

Th first movement (Allegro vivace) bursts forth in a spon-e s flow of melody characteristic of most of Mendelssohn 'stane
ks

ouin this forceful, free and beautifully contrived movementwor • d 1 • . r.. h h ·s as part of its eve opment, an ingenious 1...,gato in t e t ere 1 ' f 1 h b • • h 1 strings which persists rom a most t e eginning to t e c ose.

The second movement (Andante con moto) is somewhatsolemn, suggesting perhaps the slow march of a religious procession - an idea undoubtedly arising from the fact that themusic was written while the composer was in Rome where heprobably saw many such processions. The third movement (Con moto moderato) flows with lyricism.Melodically and rhythmically, it is one of the most pleasingexamples of Mendelssohn's symphonic writing. The fourth movement (Saltarello) is based on spirited Italian street dances. First there is the vigorous and energetic saltarello,a typical Italian peasant dance; then the mad rhythm of the tarantella, a wildly exciting dance supposed in ancient times todrive out the poison of the tarantula's bite; and finally thesaltarello returns to the end.
Overture to "The Marriage of Figaro'' 

Mozart (1756-1791)
Based on a comedy by Beaumarchais with a libretto by Lorenzo da Ponte, The Marriage of Figaro was written in a houseon the Schulerstrasse in Vienna, which is now a museum open to the public. There it was first produced in 1786. In "The Victor Book of the Symphony" Charles O'Connell calls it "one of the most brilliant pieces of writing for strings in the orchestralrepertoire ... full of the grace and delicacy that has always marked the music of Mozart; it has in addition a nervous vitalityand humor that are most engaging .... Toward the end occurs one of the most exciting crescendo passages to be found in allMozart's music; and the conclusion has a brevity and wit thatare surprising and delightful:'

Symphony No. 25 in G minor, K. 183 

Mozart (1756-1791
This symphony by the 17-year-old Mozart was written in thespring of 1773, the period immediately after the Mozarts hadreturned from their third and last visit to Italy, and indeed impressions of Italy are reflected in this work. Not only does itfollow the three-movement formal pattern of Italian opera sinfonia (without a minuet), but it also draws on Italian modelsfor musical content. In addition to their stormy character, boththe opening allegro con brio and the closing allegro display large­scale sonata form with both halves repeated, plus a coda. Thefirst movement exhibits the "urgent tone of the repeated syncopated notes ... the dramatic falling diminished seventhand the repeated thrusting phrases that follow. The increasedforce of the musical thinking is seen in the strong sense of harmonic direction, the taking up of melodic figuration by thebass instruments, and the echo sections, which are no longer merely decorative but add intensity:' (S. Sadie) The andante in Eflat major is also in sonata form with both halves repeated, butwithout a coda . Here storminess gives way to other passions, portrayed by the appoggiaturas of longing and sadness, tossed back and forth between muted violins and obbligato bassoons,and also heard in the violas, cellos and basses. The minuet's stem unisons and chromaticism contradict existing ideas aboutthe polite social graces of that dance; its four-bar phrases and rounded binary form remain, but the demeanor is no longer thatof the ballroom. By contrast, the G major trio is scored for thefavorite Austrian wind band of pairs of oboes, horns and bassoons. Such groups were often employed in Vienna to provideusic for ceremonies, formal social occasions, evening serenades,nd the like.

Symphony No. 35 in D major, K. 385, ''Haffner"
Mozart (1756-1791) 

Sigmund Haffner, Burgermeister of Salzburg, commissioned a "Serenade" of Mozart in the summer of 1782 to accompany thefestivities celebrating his rise to the nobility. Mozart at first thought of refusing: orders were arriving daily for new music; mtrigues and altercations held up the premiere of his opera Die
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Entfuhrung aus dem Serail; his father long withheld his consent for Mozart's marriage to Constanze Weber; and Frau Weber, whowas becoming an alcoholic, expected the couple to move inwith her and pay board after the wedding. In spite of the personal and professional problems, Mozart reconsidered, perhapsrecalling the handsome remuneration he received six years earlier from Herr Haffner for a serenade and a march for the latter's daughter's wedding. Mozart composed the Serenade inthe evenings, sending the parts to his father in Salzburg in apiecemeal fashion. When the Serenade came back from Salzburg, Mozart added parts for flute and clarinet, dropped one of the two minuets andthe march, and offered the revision as the D major Symphony. Itwas premiered in Vienna on March 3, 1783 as part of an all­Mozart series in which Mozart played a piano concerto, a shortfugue and a set of variations. The opening Allegro con spirito is gallant in mood and richly developed. The movement begins with a few sturdy measures forfull orchestra, followed gently by the strings. The main theme then echoes in the woodwinds and lower strings as the violinsare given rapid runs. The Andante is music of the greatest lyric charm, typicallyMozartean in that tender innocence which conceals much subtle artistry. A very simple melody begins in the first violins.Sighing, the oboe and bassoon respond. The sixteenth-note pattern in the second violins becomes more grateful and florid,then sinks into a cadence. The Menuetto recalls the Haydn minuets of peasant-danceinspiration, rather than the courtly, aristocratic dances of tradition. Its crisp and concise material is contrasted by a lovelypastorale trio. The Finale, which Mozart said "should go as fast as possible;' isa Rondo of the liveliest variety, sparkling with good cheer andhumor. The subject is a quotation from Osmin's great aria of triumph in the final act of Die Entfuhrung aus dem Serail. A codacloses the work.
Piano Concerto No. 20 in D minor, K. 466
Mozart (1756-1791)

The Concerto in D minor, K. 466, Mozart's first piano concertoin the minor mode, was composed in 1785. It is the first of six concertos composed within a period of two years in whichMozart appears at the peak of his creative power. In the nineteenth century when Beethoven's glory prevailed,the D minor was the only one of Mozart's concertos that wascommonly performed. No doubt, Beethoven's century understood the strife and passion, the pathos and drama, whichdistinguished the D minor among all of Mozart's piano concertos. As a matter of fact, this Concerto made possible thesubsequent notion of Mozart as a forerunner of Beethoven. The D minor Concerto is the first work of Mozart's in which the tutti and the solo in the Allegro contrast sharply throughout.The solo part's first theme is a recitativo in tempo, and the orchestra never takes it over. The opposition of the two allowsno reconciliation. It is continued in the development section. Here, after a passage of contrasts, there are only a few bars of interplay before the solo again acts alone. There is no solution inthe recapitulation. The solo predominates until the cadenza'send, when the eloquent conclusion is taken over by the orchestra. Mozart never had stronger contrasts in a single work than in this concerto. These appear not only within each movement butamong the three movements themselves. The Romanza is a world far removed from the Allegro. It begins and ends with abeautifully tranquil theme in B flat major, but in its middle section (in G minor), the strife between orchestra and solo againerupts. The finale, Rondo (Allegro assai), is one of Mozart's few minorkey rondos. Its fiery theme is ardent, but its passion is external.This time, however, Mozart wishes to resolve the work's pathos and strife. After the cadenza, there is an affecting coda in majorand a return to the good-humored atmosphere of earlier works.
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Few cars can keep  pace with the new BMW  M6.
A masterpiece from  BMW's Motorsport  Division

whose hand-built, 6-cylinder, 24-valve, 256-horse-

power engine and race-refined suspension put it "clearly
Into the realm of dream cars" (Auto Motor und Sport).

Yet unlike  many "dream cars," the  M6 isn't a  night-
mare in  normal driving situations.

In fact,  Motor  Magazine pralsed  its "sabre-edged
throttle response and complete lack of temperament
ln traff ic."

You're encouraged to thoroughly examine the M6 in
our showroom. Unless you're willing to settle for a passing

Michigan's oldest and largest BMW dealer
EF]HAF]D BMW

24130 Telegraph pd.     Southfield
(313) 352-6030

UNWANTED ITEMS?
Sell them at

MATSEL'S GALLERIES
2975 W. Maple Rd.

(Corner of Coolidge), Troy
288-3522

If you are moving or just having a general
clearing out,  we  are here to  help  you get  the
best  price for your goods.

We hold regular auctions for Furniture,
Clocks,  China,  Silver,  Brass,  Bronze,  Copper,
Glass, Porcelain, Paintings, Prints,
Figurines,  Jewelry,  etc.

We will  also  advise you on house  clearances,
Probate and Insurance Appraisals and
General  Sale Information.

FOR INFORMATION CALL:
288-3522
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BOSTON POPS ESPLANADE ORCHESTRA

Nabisco Brands is proud to sponsor the 1987 National Tour of one of America's
premier  cultural  institutions,  John Williams  and  the  Boston  Pops  Esplanade
Orchestra. We urge everyone to support the arts in their community.There has
never been a greater need for private support of cultural activities.

JOHN WILLIAMS, CONDUCTIOR
1987 National Tour Sponsored by NABISCO BRANDS, INC.

July 15,  1987

nat:e,annul:TteLe9n8t°ri:%hfiu¥t:I:I:Ftsh:as
Boston Pops Orchestra since its founding
in  1885. Mr. Williams was born in New
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After service in the Air Force, Williams
returned to New York to attend the
Juilliard School, where he studied piano
with Madame Rosina Lhevinne. While
in New York, he also worked as a jazz
pianist, both in clubs and on recordings.
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to write music for many television programs in the  1960's, winning two
Emmys for his work.

Williams has composed the music and served as music director for
over sixty-five films. Williams has received 21  Academy Award
nominations and has been awarded four Oscars and  15 Grammies, as
well as several gold and platinum records. His most recent Oscar was
for Best Original Score for a Motion Picture, for E.I
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commissioned to compose the official fanfare and theme for the  1984
Summer Olympic Games. The soundtrack album to Star Wars has sold
over four million copies, more than any non-pop album in recording
history.
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The Boston Pops Esplande Orchestra

ln 1881, Henry Lee Higginson, the founder of the Boston
Symphony Orchestra, wrote of his wish to present in Boston
"concerts of a lighter kind of music." The first Boston Pops con~

cert, on July 11,1885 , called the "Promenade Concerts" com-
bined light classical music, tunes from the musical theater, and
an occasional novelty number. Allowing for some changes of
taste over the course of a century, the early programs were
remarkably similar to the Pops programs of today.

The history of the Boston Pops was for many years linked with
the name of Arthur Fiedler, who in 1930 became the eighteenth
conductor of the Boston Pops and the first who was American+
born. Cue of Fiedler's great dreams was to establish a series of
free outdoor orchestral concerts for the people of Boston. In
1929, following two years of almost singlehanded effort, this
dream became a reality when he organized the first Esplanade
Concerts, which took place on the banks of .the Charles River.
Since these perfomances were originally given and continued to
be given by the members of the Boston Symphony Orchestra,
the Esplanade concerts were eventually incorporated within the
Boston Symphony Chchestra onganization as a permanent activ~
itv. Over the years, while the BSO's summer activities at
Tanglevood flourished, the demand for Pops concerts also in-
creased. The Tanglewood season gradually encompassed so much
Of the summer that the BSO players could not appear as regu~
larly on the Esplanade. By the end of the  1970s, a second
ensemble, now called the Boston Pops Esplanade Orchestra, was
created, comprised of some of the finest musical talent of the
Boston area. As the name suggests, they perform most of the
Esplanade concerts.

John Wilhanrs & the Boston Paps Orc_hestrq record erdusivdy fior Phitips Ri3cords
Bciidwin Piano

Additional funding of the Boston Pops 1987 national tour
is provided by the Chiles Foundation of Portland, Oregon
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IN  THE  CULTURAL  CENTER

PHONE:  577-8400

Something of Value I..
But What ls lt Worth?

The  art  ol  placing  a  value  on  antiques,  line  art,
porcelain,  or silver  is  a  particular talent  acquired  only
after years of specialized experience.

From a single valuable object to entire estates, with
over  45  years  experience  in  the lield  Of  fine  arts  and
antiques,  Stalker  Gallery  lnc.  can  supply  answers  to
questions Of value.

As a special service, Stalker Gallery will be available
for complimentary verbal appraisals (excepting jewelry,
books,  coins  and  stamps)  on  non-auction  Saturdays
between the hours of 10:00 a.in. -12:00 p.in. and 2:00
p.in. - 4:00 p.in.

£halher ©#lLeng 8ne~
Appraisers & Auctioneers

2975 West Maple Road . Troy, Michigan 48084
(313) 288-3820

Located on Southeast Comer
of Maple and Coolidge

S ajoNEs FLOORcOvERiNG
Distinctive Floor Coverings For Discriminating Home  Owners

*  Quality Carpet Selection

*  Expert Installation

*  Dhurries And Other Flat Weave Plugs

*  Milliken Area  Plugs

*  Braided & Hand  Hooked  Plugs

*  Milliken Place Carpets

*  Hartco, Bruce & Anderson Wood Floors
"WHEFIE QUALITY  PREVAILS"

C44-4483
707  S.  Eton   Birmingham                          Between  14  &  15  Mi    F`c!s



When   it  comes  to   push   and   pull  .   .   .

our  reputation   hinges  on  the  Best.

ru§§oII  n@mwaro  oomnany

specializes in door and cabinet hardware,  designer sinks,  faucets,  and accessories .

all  in  a  variety  of  designs  and  finishes  to  compliment  your  lifestyle.

russell  hardware  for  those  who  value  excellence.

1036   northhunterblvd,   birmingham48011               644-0100               mom  ,   tues     wed.,  8-5    thurs.    8-8.   closedsat.   andsun
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qAillfflELITh
Over 10 million smart, well-to-do men and women

look to CJS.Ivieet;s for their world view-total news,
together with business, finance and a wealth of thor-
ou8hly useful information they can't find elsewhere.
Reader commitment has made us America's fastest
growing nowsweekly:

• Biggest circulation increase among
top 20 major magazines

• Biggest concentration of new
domestic car owners among
news magazines

• Plus, top efficiency in domestic
new car -ket

Advertisers find CJS.Ivteet/s indispensable to any well-
rounded marketing plan.

To find out more, phone
Crfug Rebold, Associate Director of Advertising Sales,

at 313-353-4000.

A world to the wise.

Source: 1986 SMRB, ABC



A nurse for many years. 

Mary Baker asks the right questions to help 
you find the right doctor. 

Finding the right doctor is not an easy 
task. There are so many doctors. So many 
specialists. Asking a friend for a name is no 
guarantee of quality. And phone book list­
ings don't help much when you are looking 
for a doctor with special medical experience, 
convenient hours, a particular office location 
or foreign language skills. 

But talking to an experienced medical 
professional like Mary, at the Doctors' 
Appointment Desk, can make the job of 
finding a doctor a lot easier. She won't just 
give you the names of three doctors and 
send you on your way like most referral 
programs. She asks questions. Helps you 
make an intelligent decision as to the type 
of doctor you need. In some cases, she can 

even set up your first appointment for you­
usually within 3 lo 5 days. And there's 
absolutely no charge for this service. 

Physicians participating in the Doctors' 
Appointment Desk are located throughout 
the metropolitan Detroit area and are on 
staff at Harper and Grace hospitals. So it will 
be easy for Mary to find doctors near your 
home or place of work. 

Talk to a medical professional when you 
need help finding the right doctor. Call the 
Doctors' Appointment Desk 24 hours a day, 
7 days a week. Mary or another qualified 
nurse is on duty Monday through Friday 
from 8:30 a.m. to 5:00 p.m. After hours, leave 
a message and Mary will get back with you 
first thing the next business day. 

Doctors' Appointment Desk 

745-9626
Harper Hospital f : J Grace Hospital

Members of The Detroit Medical Center 

The Academic Health Center of Wayne State University 
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NORWAY 
October 9 
NORWEGIAN CHAMBER ORCHESTRA,, 

with Iona Brown (conductor and violin) 

HOLLAND 
October 24 
AMSTERDAM 
GUITAR TRIO -. 

FRANCE 

ALSO (UNITED STATES)

September 11 

TRIA 
February 2 
VIENNA SCHUBERT TRIO 

March 2 
ALBAN BERG STRING QUARTET 

ENGLAND 
April 16 
SALOMON STRING QUARTET 

April 30 
GUARNERI STRING QUARTET 

September 12 

TOKYO STRING QUARTET 
May 13 

BEAUX ARTS TRIO 

HERB SCHMID'S 

FINE RESTAURANTS 

Sunday Brunch Ham-2pm 
Warren 573-4470

• 
Before and After Theatre 
Birmingham 645-2150

Sunday Brunch Ham-2pm 
Rochester 652-9400

BLCDNlr IELD'S 
Sunday Brunch Ham-2pm 

Bloomfield Hills 334-4561
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CLEVELAND QUARTET 

REILLY & SANDS, Ltd. 
Interior Designers 

397-A Fisher Road
Grosse Pointe

884-6650

S. Douglas Sands

(Ji3 1030 N. Hunter Blvd,
Birmingham 

Limited 540-1733
By Appointment 

Bernard J, Reilly 

We make seat belts for the world. 

© TRW Inc., 1986 

TRW is the name and mark of TRW Inc. 

This year, nearly 32 million new 
passenger cars will hit the road 
worldwide. And a company called 
TRW will build more seat belts for 
them than any other independent 
supplier. 

TRW has been an innovator in seat 
belt design for 24 years. We were a 
pioneer in emergency locking 
retractors for seat belts. We helped 
develop the world's first passive 
seat belt system. Designed the first 
emergency pretensioner device, 
And right now, we're hard at work in 
both North America and Europe, 
developing advanced inflatable 
restraint systems . 

TRW-where high technology is 
helping make the world a safer 
place to drive . 

Automotive 
Worldwide Sector 
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JULES R. SCHUBOT

jewellers -gemologists
3001 West Big Beaver Road . Suite 112 . Troy, Michigan 48084 . (313) 649-1122
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1987 RAJOTF DONORS
THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

A T & G Ctompany, Inc.
Mrs. Richard F. AIair*
Mr. and Mrs. Felix T. Adams*
Advanced Friction Materials Co.
Allied Automotive, Bendix Safety Restraints

Division
Allied Corporation foundation
American Motors Corporation
Dr. and Mrs. Lee H. Anschuetz*
Approved Manufacturing Company, Inc.
Dr. and Mrs. J. Aragones*
Mr. and Mrs. Richard 8. Armstrong
Astro Netics lnc.
Automotive Products (U.S.A.) Inc.
Mr. and Mrs. James R. Avery*
Mr. and Mrs. William 8. Bachman, Jr.*
Mr. and Mrs. Robert L. Badgero*
BAE Industries, Inc.
Dr. and Mrs. John V. Balian*
Dr. and Mrs. Guy Bamicoat*
BASF Corporation - Inmont Division
Dony and Baron Bates
Mr. and Mrs. Howard P. Baum
Mr. and Mrs. Theodore R. Beck*
Mr. and Mrs. Robert J. Bemis*
Mr. and Mrs. M. G. Bibbee
Bing Steel, Inc.
Mr. and Mrs. Charles E. Black*
Mr. and Mrs. William Bleisch*
Bohn/ADEC Group, Wickes Mfg. Company
Borg+Wamer Automotive, Inc.
Jack Bott
Dr. and Mrs. Michael F. Boyle, 111*
Mr. and Mrs. David D. Bratton*
Dr. and Mrs. Richard G. Brooks*
T. 8. Bruce
Mr. and Mrs. George A. Brundrett*
The Budd Ctompany
Burlington Northern Air Freight
Mrs. Martin L. Butzel
Dr. and Mrs. Roge'r C. Byrd*
Canadian ASE, `Ltd. - SEMEC
Mr. and Mrs. Ralph A. Caponigro*
Mr. and Mrs. Carroll 8. Chapman*
Mr. and Mrs. hester Paul Chastney*
Mr. and Mrs. Robert Check*
Mr. and Mrs. Harold R. Coltman*
The Columbus Auto Parts Co.
Comerica Incorporated
Commercial Contracting Corporation
Complete Auto Transit, Inc.
Continental Plastics Cto.
Dr. and Mrs. Thomas A. Cook*
Mr. and Mrs. Ronald H. Cooley*
Creative Industries Group, Inc.
Cross & Trecker Foundation
Mr. and Mrs. John R. Curtin*
D & K Switching, Inc.
Mr. and Mrs. David W. Dale*
Ms. Glenna M. Daniels*

Mr. and Mrs. Fred E. Darter*
Mr. Walter E. Davison*
Dayton Walther Corporation
Mr. and Mrs. Richard J. DeLoof
Detroit Center Tool, Inc.
Detroit Edison
Mr. and Mrs. Ronald J. Dichtel*
Mr. and Mrs. Richard W. Dilloway*
Mr. and Mrs. AI Dittrich*
Doehler-Jarvis
Mr. and Mrs. Thomas J. Doherty*
Mr. and Mrs. Steve Dolen*
Douglas & Lomason Company
Dr. and Mrs. Peter A. Duhamel*
Dr. and Mrs. Patrick H. Dwyer*
E & L Transport Company
Eagle Packaging Corporation
Mr. and Mrs. Donald K. Easley*
Baton Ctorporation
Dr. and Mrs. William L. Ebinger*
Mr. and Mrs. John R. Edman
Mr. and Mrs. Frank E. Eland*
Electronic Data Systems Corporation
Mr. and Mrs. Patrick A. Elwell*
Mr. and Mrs. Francis A. Engelhardt*
Mr. and Mrs. H. Bemard Emst*
Dr. and Mrs. Arthur D. Even*
Federal+Mogul Corp.
Fetz Engineering Co.
Dr. and Mrs. Dean S. Fields*
Mr. and Mrs. Duane R. Finch
Firestone Tire & Rubber Co.
Fischbach/Natkin Company
Mr. and Mrs. Stephen A. Fitzpatrick*
Fleet Carrier Corporation
Mr. Donald D. Foss*
Mr. and Mrs. Clyde Foster*
Frisbie Moving and Storage Company
Gallant Transport lnc.
Mr. and Mrs. Keith D. Gardels*
Dr. and Mrs. Zack a. Gardlund*
Gencorp
Getrag Gears of North America, Inc.
Mr. and Mrs. Michael Glass*
Mrs. L. C. Goad*
Goodyear Tire & Rubber Co.
Mr. and Mrs. R. Raymond Gorshe*
Mr. and Mrs. William R. Goudie
Mr. and Mrs. William J. Guay*
Haden Schweitzer Corporation
Mr. and Mrs. David Handleman*
Mr. and Mrs. Dale F. Hanson*
Mr. and Mrs. Bany R. Harper*
Hofley Manufacturing Company
Mr. and Mrs. David Hollett
Mr. and Mrs. Philip J. Houdek*
Mr. and Mrs. Robert G. Howald, Jr.*
Howell Industries, Inc.
Dr. and Mrs. James V. Huebner*
Mr. and Mrs. Franklyn M. Huff*

*Members of de Oatwnd University Pi.esidertt's Club
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Mr. and Mrs. Noel C. Huyck*
ITW - Deltar
Mr. and Mrs. Edward lngalls*
International Business Machines
Jacobson's
Mr. Tim G. Jaeger
Mary Lou and Richard Janes
Mr. and Mrs. Robert H. Jeske*
Mr. and Mrs. William H. John*
Johnson Prototypes, Inc.
Mr. and Mrs. D. Ross Johnston*
Mr. and Mrs. Henry C. Johnson*
Mr. and Mrs. Kenneth D. Johnston*
Jones Transfer Company
Mr. and Mrs. A. Randolph Judd*
Mrs. John S. Judd*
Kmart Corporation
Mr. and Mrs. Steven Kavulich*
Mr. and Mrs. Stanley R. Keeney*
Kelsey.Hayes Company
Mr. and Mrs. Kenneth A. Kemen*
Dr. and Mrs. John S. Kem§*
Mr. and Mrs. Richard 8. Kiehl*
The Knudsen Foundation
Mr. and Mrs. Wesley L. Koch, Jr.*
Mrs. Nathan 0. Krause*

(In memory of "Nate Krause")
Mrs. Roger M. Kyes*
F. Joseph Lamb Cto.
Lamb Technicon Corp.
Mr. and Mrs. Frank A. Lanza*
Laughter Corporation
Leaseway Transportation Corp-Automotive

Group
Mr. and Mrs. Ross Lindsay*
Dr. and Mrs. Berton L. London*
Mr. and Mrs. Robert J. Long*
Luk Incorporated
Lyon Foundation
Mr. and Mrs. John P. Maloney*
Mr. and Mrs. M. W. Markwardt*
Mr. and Mrs. Robert S. Martin
Mr. and Mrs. Kenneth J. Mccarter*
Mr. and Mrs. Michael D. Mccoy*
Mr. and Mrs. Donald D. Mccready*
Mr. and Mrs. Robert J. MCGarry*
Meadow Brook Theatre Guild
The Mettaloy Coxporation
Metalworking Lubricants Co.
Metropolitan Life Foundation
Mr. and Mrs. Robert J. Meyer*
Michigan Bell
Michigan Rivet Corporation
Mr. and Mrs. Cbnstantin V. Micuda*
Mr. and Mrs. Milton J. Miller
Dr. and Mrs. Thomas Millman
Dr. and Mrs. Moufid Mitri*
Mitsubishi Heavy Industries America
M itsub ishi lnternational Corporation
Mr. and Mrs. William A. Mitzelfeld*
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Mr. and Mrs. Ronald W. Monchak
Mr. and Mrs. Douglas E. Monks*
Mr. and Mrs. David Monroe*
Mr. and Mrs. Patrick E. Moran*
Morris Associates, Inc.
Motorola, Inc. AIEG
Mrs. Charles S. Mott*
Mr. and Mrs. Daniel T. Murphy, Jr.*
NTN Bearing Corporation
National Bank of Detroit
National Industries, Inc.
Mr. and Mrs. Thomas 8. Nelcamp*
Mr. and Mrs. John A. Nelson
Mr. and Mrs. George M. Newton*
Mr. and Mrs. Loring F. Nies
Nippondeuso Sales, Inc.
Mr. and Mrs. Henry R. Nolte
Northern Engraving Corporat ion
Mr. and Mrs. Charles A. O'Brien*
Mr. John L. O'Cbnnor*
Mr. and Mrs. Donald A. Pais
Palmer Moving & Storage Co.
Mr. and Mrs. Roy E. Parrott*
Mr. Theodore P. Paulnock*
Peat, Marwick, Mitchell & Co.
Mr. and Mrs. Joseph H. Perk*
Mr. and Mrs. 0. L. Pfaffmann*
Pioneer Engineering & Manufacturing Co. ,

Inc.
Mr. and Mrs. Don G. Pixley*
Mr. and Mrs. David R. Platt
Mr. and Mrs. George D. Poffenberger*
Mr. and Mrs. Harold A. Poling*
Mr. and Mrs. John A. Porter*
Mr. and Mrs. William R. Potere*
Pridgeon & Clay, Inc.
Prince Corporation
Mr. and Mrs. David C. Prybys*

Raymark Industries
Regal Stamping
Dr. and Mrs. Steven C. Reynolds*
Mr. and Mrs. Howard T. Rice*
Mr. and Mrs. Thomas E. Roberts*
Rockwell lnternational Automotive

Operations
Mr. and Mrs. Peter Roemer*
Mr. and Mrs. William E. Rogerson*
Mr. and Mrs. Irving Rose*
Ross Roy, Inc.
Mr. and Mrs. Louis R.Ross*
Mrs. Kay F. Ryan*
Sachs Automotive Center-Troy
Mr. and Mrs. Charles L. Schmitz*
Mr. and Mrs. Kenneth Schwark
Mr. and Mrs. David W. Scott*
Dr. Walter J. Sepura*
Mr. and Mrs. Ian C. Shaw*
Mr. and Mrs. David F. Shellenbarger*
ShellerLGlobe Cbrporation
Mr. and Mrs. James M. Shook*
Siegel-Robert lnc.
Mr. and Mrs. G. Graham Silcox*
Simpson Industries Fund
A. G. Simpson Company Limited
George M. and Mabel H. Slocum

foundation
Mr. and Mrs. D. Fred Smith*
Mr. and Mrs. Kenneth F. Smith
Mr. and Mrs. Raymond A. Smith
Dr. and Mrs. John F. Solverson*
Dr. and Mrs. Richard G. Somerlott*
Dr. and Mrs. Frederick J. Stare*
Mr. and Mrs. Charles R. Steele*

Dr. and Mrs. Ever A. Swanson*
Mr. Alvin T. Swope
TRW Steering & Suspension Division
Mr. and Mrs. Gerald A. Tarquinio*
Mr. and Mrs. LeRoy D. Taylor
Tenneco Automotive
Howard Temes Packaging Co.
J. Walter Thompson USA
Mr. and Mrs. Kenneth A. Tippery*
Mr. and Mrs. Arthur S. Tobiassen*
Touche Ross & Co.
Dr. and Mrs. Raymond L. Tremblay*
Tri.State Expedited Services, Inc.
Mrs. George T. Trumbull*
Mr. and Mrs. Charles S. Tuesday
Unisys Corporation
United Technologies Automotive, Inc.
Universal Airlines, Inc.
Mr. and Mrs. Duane W. Utech*
VDO~Yazaki Corporation
R. A. Van Develde & Associates
Mr. and Mrs. Richard C. VanDusen
Ms. Janet K. Vamer*
Vinewood Metalcraft, Inc.
Mr. and Mrs. Richard A. Vining*
Vispac, Inc.
Volkswagen of America, Inc.
Hiram Walker lnc.
Mr. and Mrs. William R. Wallin*
Mr. and Mrs. John R. Waski*
Mr. and Mrs. H. Wayne Wells*
Mr. and Mrs. Raymond W. West*
Mr. and Mrs. Clarence E. Whitbey*
White Tower Laundry
Mr. and Mrs. Donn 8. Whitmer*

Patricia A. and Robert c. Stempel                              Mr. and Mrs. Sam B. Williams*

flo.n:,ghntBa#:rycocxp.:;tio;                          M:: ::g M: : ¥g:id £.. W;n.bcokT:
Superior plastic, Inc.                                                       Young & Rubicam

*Members of the Ociklcnd lJnjuersity President's Clnd7

Our very special appreciation to the following donors whose contributions to Meadow Brook indicate they have placed these cultural programs
high among the many activities they support for the benefit of this community.

CHRYSLER CORPORATION
THE FESTIVAL WOMEN'S COMMITTEE
FORD MoroR cOMIIANy FUND
GENERAL MOIORS CORPORATION

].L. HUDsoN CoMPANIr
THE ROCHESTER FESTIVAL CLUB
LULA C. VILSON TRUST FUND

Vueregrettheondssdrofthosena:mesreceivedtoolatefiorPublicedon.

The Mcadou Brock Music Festwal and Meadow Brock Theatre are joined adrin.is.tnt.veky_and the .Finance qqunT}ttee
;wired-;]=qrit-cawidr-Whhe#%#?::£::\=towacerke#pe%E###fi#.theTheatre,dyarendudedm
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DEPEND

J.P. Mccarthy[ffi,,,,Hffi
Bob Schuman

Tom Campbell

Frank Beckmann

Jimmy Launce

Paul W.  Smith

[#:,,,,,l'EL#Fl
Detroit Lions

EE],TJ`#:`ffl
Dennis Neubacher

ON

Warren Pierce

jimmy Barrett

US...

Sparky Anderson

Jlm Brandstatter

RERT''''ma,'REEN'`,I,E#i
IGed::,:iEE,I:;ffiFTi,'THffi

Oscar FTenetteELma:;I;EL
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SPONSORS
ANR Freight System, Inc.
Active Tool & Manufacturing Co., Inc.
Mr. and Mrs. John F. Allen
Allied Products Corporation
American Model & Pattern, Inc.
Arvin foundation, Inc-Arvin North American

Atomotive
Atlas Tool, Inc.
Beckers Lay~Tech lnc.
Bennett Equipment Corp.
Robert Bosch Corporation
W. Z. Breer Corporation
Business Products, Inc.
C F Air Freight, Inc.
C.A.S.  Industries
C. T. Expedite Service
Canadian General.Tower Ltd.
Cars & Concepts
Coat,It, Inc.
Mr. Cfonrad T. Coen
Collins & Aikman Corporation
Mr. and Mrs. Richard E. Conn
Mr. and Mrs. Edward P. Czapor
Dana Corporation/Spicer Axle Division
Delray Steel Casting, Inc.
Delta Model & Mold Co.
DeMaria Building Company, Inc.
Disco, Inc.
Edwards Oil Service, Inc.
Fabricated Steel Products
Feblo,  Inc.
Mr. Robert Z. Feldstein
Findlay Industries, Inc.
Gemetec Industries, Inc.
Glenn and Marlene Gardner
Ghafari Associates, Inc.
Giffels Associates, Inc.
Mr. and Mrs. Joseph R. Glesta
Graco Robotics, Inc.
C. L. Gransden & Company
Glenda and Gerald Greenwald
Alice Kales Hartwick Foundation
Mr. and Mrs. Richard Headlee
Heinz Prechter
Dolores and Donald Hudler
Stuart C. Hyke
I T T Thompson Metals
J. P.  Industries, Inc.
Jacobs Industries,  Inc.
Kaul Glove & Manufacturing Company
Lapeer Metal Products Co.
Lear Siegler, Inc./General Seating Division
Logghe Stamping Co.
M & G Convoy lnc.
Anonymous Donor
Mr. and Mrs. F. James MCDonald
Milco Manufacturing Company
Molloy Manufacturing Co.

OES Associates
C. S. Ohm Manufacturing Company
Mr. and Mrs. Fred A. Otto
Pinkert Steel - Detroit
Pitts & Surfaces
Price Waterhouse
RCO Engineering, Inc.
Mr. and Mrs. Lloyd E. Reuss
Mr. Robert L. Rewey
Verena E. and John E. Rhame
Mr. and Mrs. John J. Riccardo
Ring Pattern & Mfg. Co., Inc.
Mr. Thomas P. Robb, Sr.
Rupp Oil Co„ Inc.
Mr. and Mrs. Arthur Saltzman
L V Shagena lnc.
Mr. and Mrs. Stephan Sharf
St. Clair Metal Products Company
E. R. St. Denis & Sons, Ltd.
The Standard Products Co.
Mr. Richard D. Starkweather
Mr. and Mrs. John A. Stoops
Sur-Flo Plastics & Engineering, Inc.
S. J. Surma
Thyssen Steel Detroit Co.
Transign, Inc.
Triangle Industrial Sales, Inc.
Trim Trends, Inc.
Troy Mills, Inc.
Mr. and Mrs. Gary C. Valade
Voplex Corporat ion
JCAnne and John Wemer
Jay E. White Sales & Engineering
Whittar Steel Strip
Yale Rubber Manufacturing Co.

CENTURY CLUB
Mr. Paul D. Agarwal
Mr. Donald E. Alexander
Mr. Blair D. Algie, Jr.
Flo and Duane Alling
Mr. Robert R. Allran
Mr. Dale L. Amstrong
Mr. and Mrs. Donald J. Atwood
Emil 8. Bair
Mr. and Mrs. Richard J. Baker
Mr. and Mrs. James K. Bakken
Mr. and Mrs. John E. Bames, Jr.
Mr. and Mrs. Ronald L. Bell
LeRoy D. Bence, Jr.
Effie M. Bennett
Stephanie and Jeffrey Bergeron
Arthur Anderson & Co.
Mr. and Mrs. Thomas A. Boltik
Mr. John F. Boyle
Mr. and Mrs. Thomas K. Brichford
Mr. and Mrs. Guy D. Briggs
Mr. and Mrs. James R. Brogan
Mr. and Mrs. Kenneth C. Brusate

Mr. and Mrs. John H. Burdakin
Mr. George F. Butts
Lee R. Buzan
Mr. and Mrs. Dennis M. Cantwell
Lucy and Louts Carrio
Mr. and Mrs. John J. Casey
Mr. and Mrs. C. M. Growl
Mr. and Mrs. Thomas P. Cutler
Mr. James A. Danforth
Mr. Douglas Davidson
Mr. and Mrs. John D. Davies
Mr. and Mrs. John D. Debbink
Mr. and Mrs. Gerald L. Decker
Mr. and Mrs. Richard T. Donaldson
Mr. and Mrs. Ronald A. Dork
Mr. and Mrs. Donavon F. Downham
Mr. Peter Dryer
Mr. Richard E. Durkin
Mr. and Mrs. John T. Eby
Mr. and Mrs. Norman F. Ehlers
Mr. T. J. Elsholz
Mr. Martin S. Evelev
Mary and Warren Finken
Mr. James 8. Fitzpatrick
Mr. and Mrs. Lyman M. Forbes
Mr. William R. Fretz
Jessica R. and Robert A. Frosch
Mr. and Mrs. Robert E. Garlo
Charles and Beata Gehringer
Mr. Robert M. Gerrity
Mr. R. K. Gibson
Mr. Allan D. Gilmour
Mary and AI Goodspeed
Mr. and Mrs. E. Wfay Haack
Mr. Ronald H. Haas
Dr. and Mrs. Edward E. Hagenlocker
Marianne and Beach Hall
Marcia and Jack Hall
Mr. and Mrs. Thomas P. Hall
Mr. L. Lindsey Halstead
Mr. Edward T. Hamilton
Mr. Richard Haupt
Mr. John L. Hazen
Mr. and Mrs. Joseph P. Henley
Mr. Frederick Z. Herr
Mr. and Mrs. James C. Hitchcock
Elizabeth and Dennis Hoadley
Mr. G. R. Hohenester
Jan and Lee Hollmann
Elaine and Richard Honecker
Mr. Lany J. Howell
Mr. Richard L. Huber
Mr. Robert F. Hurliman
Mr. Blaine E. Jenkius
Mr. L. A. Jertson
Mr. and Mrs. Thomas G. Johnston
Mr. William E. Johuston
Mr. William L. Kath
Mr. Charles Katko
Mr. John H. Kdy

Vze regre. the owission of .hose naves received too late fior Publhation.

138

This is one car you may well want
to examine from underneath, flat
on your back on a mechanic's creeper.
And we welcome such a critique.

The first thing you'll notice is that
each wheel has its very own suspen-
sion system. With each system being
totally isolated from the car body
Cornering is remarkable, with con-
trolled heel and sway. At legal speeds,
the way it handles is almost illegal.•  Inside is like no Oldsmobile youve
ever sat in. The ergonomic experts
extended even themselves. Each

Freoaiinbgu%rkeeat;Sagdi#sutjE%[eoantryef3r88jhm_
fort, but also for front, side and lumbar
support. Every bend of your seated
body will be braced for all motoring
conditions.

And the driver's view is
magnificent. Genuine Burl Walnut
frames the car's instrumentation and
information center. Here, computer

it6ring of the behavior of nearly every
moving part.

A Teves electronic anti-lock brak-
ing system features a sensor at each
wheel that monitors speed and feeds
the data to a microprocessor ln a panic
situation, brake pressure corrects up
to 15 times per second, providing
smooth, anti-lock braking power.

The engine is a 3.8-literv6 with

Bosch sequential port fuel injection.
Electronic sensors on camshaft and
crankshaft determine the exact timing
of fuel input, and the engine's
Electronic Control Module determines
the precise amount for optimum
performance.

Each car is indMdually inspected
and test driven upon completion to
assure you the Touring Sedan is the
essence of Oldsmobile quality. A
certificate personally signed by the
final inspector is delivered with each
car. Further assurance is evidenced by
a new 6-year/60,000-mile power-
train warranty and 6-year/loo,000 -
mile rust-through protection warranty.
SeeyourOldsmobiledealerforthe
terms and conditions of this new
limitedwarranty.

If you desire more information on
this remarkable new automobile, we'll
send you a free catalog.Write to:
OldsmobileTouring Sedan Catalog, PO.

signals are translated by consfant mon-Box 14238, Lansing, Michigan 48901I     -1       I             _I    _     _   I   _      _     _   __    _

Or visit your local Olds dealer and
request a test drive.

The limited edition Touring Sedan
is Oldsmobile Qualify in its most
magnificent form.

Oldsmobile Quality. Feel i'.
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Mr. Thomas P. Keenan
Gerald Knechtel
Mr. John H. Knight
Mr. R. W. Knipper, Jr.
Mr. Ludvik F. Koci
Thomas R. Kolhoff
Mr. and Mrs. Joseph A. Kordick
Mr. Robert E. Kotas
J. K. and Beverly Kranz
Mr. Donald A. Krencicki
William W. Lane
Mr. and Mrs. William 8. Larson
Mr. and Mrs. Louis E. Lataif
Mr. and Mrs. Clinton D. Lauer
Richard 8. Light
Ben R. Lindquist
Gerrie and Bill Lovejoy
Mr. James J. Lyijynen
Mr. James P. Lyons
Mr. and Mrs. Edward T. Mabley
Mr. and Mrs. John E. Mahoney
Mr. John D. Malloy
Mr. Lee M. Manduzzi
Mr. and Mrs. John A. Manoogian
Mr. Robert J. Marshall
Mr. and Mrs. William G. Martin
Mr. and Mrs. Thomas A. Maxwell
Mr. Charles L. May
Mr. Robert J. Mccabe
Mr. R. E. Mccallum
Sandra L. and Ned S. Mc Clurg
Mr. James W. McCook
Mr. and Mrs. D. D. MCDavid
Mr. and Mrs. A. L. MCDonald
Mr. and Mrs. A. C. MCKeen
Creighton Meland
Mr. and Mrs. Charles G. Meyer
Mr. and Mrs. Paul R. Meyerand
Mr. and Mrs. Robert S. Miller, Jr.
William H. M. Moeller
Mr. and Mrs. E. Alan Moorhouse
Dr. and Mrs. Nils L. Muench
Mr. and Mrs. John J. Musselman
Mr. and Mrs. Kenneth W. Myers
Mr. and Mrs. R. K. Nolan
Jane and Henry Noonan

CENTURY CLUB (Cont'd)

Mr. and Mrs. John R. O'Brien
Mr. and Mrs. James G. O'Connor
Mr. John L. O'Cbnnor
Mr. and Mrs. Paul R. O'Hara
Marie and Richard Olin
Mr. R. L. Pancoa§t
Mr. and Mrs. Robert C. Pangbom
Mr. and Mrs. G. Thomas Patton, Jr.
Elaine and Ed Perkins
Mr. and Mrs. Joseph J. Pero
Mr. Peter J. Pestillo
Jo Anne and Donald E. Petersen
Pat and Ken Peterson
Mr. Jerome T. Pittman
Mr. and Mrs. Robert L. Plummer
Fred G. Poin§ett
Mr. Andrew R. Pollack
Mr. Joseph G. Pollick
Mr. and Mrs. Darrah C. Porter
Mr. Rodney R. Prim
Teny E. Pritchett
Lyle R. Raines
James Randolph
Mr. Donald 8. Rassier
Mr. and Mrs. James M. Rhadigan
Mr. and Mrs. Mark A. Richards
Mr. Lany R. Rickard
Mr. and Mrs. Cordon Riggs
Mr. John W. Risk
Mr. Ross H. Roberts
Mr. and Mrs. Steven R. Robertrs
Mr. and Mrs. Charles F. Robertson
Willard Rob inson
Marilyn J. Robison
Mr. Robert F. Roush
Mr. James A. Rousseau
Maria and Lee Runk
Mr. and Mrs. C. F. Rush
Myra and James Salrin
Mr. and Mrs. Rudy A. Salvette
Mr. and Mrs. Cordon R. Samardich
Mr. Thomas L. Saybolt
Mr. and Mrs. Nicholas Scheele
Mr. Paul W. Schmidt
Mr. and Mrs. Ernest J. Schwartz
Mr. Donald E. Schwendemann

Mr. and Mrs. David W. Scott
Audrey and Donald Scott
Mr. and Mrs. John C. Secrest
Mr. and Mrs. Robert G. Shannon
Mr. and Mrs. F. Alan Smith
Mr. Clay Snyder
Mr. and Mrs. Thomas T. Stallkamp
Mr. and Mrs. C. J. Steffen
Mr. and Mrs. Ronald L. Stewart
Mr. and Mrs. Edouard Stines
Mr. and Mrs. James A. Supina
Dean Swartzwelter
Mr. and Mrs. Geoffrey C. Thomas
Mr. and Mrs. James L. Tolley
Mr. and Mrs. Bruce R. Trewartha
Mr. George R. Troost
Peggy A. and John P. Vacketta
Mr. John 8. Vanderzee
Mr. Charles K. Veenstra
Mr. and Mrs. Raymond Waelchli
Mr. and Mrs. Ronald G. Wagner
Mr. Thomas J. Wagner
Mr. and Mrs. Leo F. Walsh
Johanna and Paul Walters
Marilyn and Harvey Warburton
Jackie W. Washbum
Mr. James F. Waters, Jr.
Mr. and Mrs. John H. Weaver
Linda and Joseph White
Mr. and Mrs. Richard H. Wilcox
Mr. and Mrs. Dennis F. Wilkie
Judith and Lawrence Williams
Mr. and Mrs. Edson P. Williams
Mr. Jack L. Wise
Dottie and Jack Withrow
Mr. and Mrs. Roy Wolf
Wolf Sanitary Wiping Cloth Company, Inc.
Mr. Robert J. Workman, Jr.
Mr. and Mrs. R. J. Wronski
Mr. Mingchih Yew
Mr. and Mrs. Jerome 8. York
Mr. R. M. Yost
Donald A. Yunck
Mr. and Mrs. Frank J. Zematis
Leonard S. Zubroff, M.D.

Vque regret the omission of those riexnes received Coo lace fior Publication.
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Accurate Stamp Co.
Mr. Richard E. Acosta
Active Aero Charter, Inc./

Robert J. Phelps
Adair Printing Cto.
Mr. and Mrs. Nat Adamson
Addy-Morand Machinery Co.
Mr. and Mrs. William G. Agnew
Mr. Bruce W. Alexander
Alfran Incorporated
Sandra Allan
Allen Automated Systems Co.
Allen Electric Supply Co.
Alliance Steel, Inc.
American Fibrit
American Koyo Corporation
American Transport Leasing, Inc.
Anchor Fasteners Sales Co.
Anchor Swan
Jane and Timothy Anthony
Apex Castings Inc.
Apex Corporation
A Friend Of Meadow Brook
Mary and Donald Armstrong
Amold Tool Engineering Co.
Arrowsmith Tool & Die
Atlas Copco Industrial Tools lnc.
Mr. William R. Atwood
Auto Metal Craft, Inc.
Autodynamics Corporation of America
Mr. Peter N. Bakalis
Mr. John A. Bales
Mr. David E. Bamhart
Mr. and Mrs. G. S. Barquist
Barsteel
Mr. and Mrs. Ralph W. Behler
Mr. F. J. Beiemeister
Mr. and Mrs. Belts
Mr. James E. Bennethum
Mr. Ralph V. Bergemarm
Bespro Pattern & Plastic Co.
Beta Manufacturing Corp.
W. George Bihler
Ursula and Bob Binder
Brad and Linda Birch
Mr. Walter L. Birdwell
Edward ]. Biskup
H. L. Blachford, Inc.
Mr. Richard A. Bobb
Mr. Charles E. Boesch
Ted Bohlen
Mr. Albert Bonucchi
E. S. Bower
Mr. Bliss Bowman
Braun Engineering Co.
Dr. S. J. Breiner
Brencal Contractors, Inc.
Brillcast,  Inc.
Mr. John R. Brooks
Mr. Douglas K. Brown

CONTRIBUTORS

Mr. James N. Brownlie
William E. and Dorothea L. Brune
The Buchanan Company
Buckley Manufacturing Co.
R. T. Bundorf
Mr. James A. Burk
Mr. Edmund C. Burke
Leo Bumett Company of Michigan
Bums Cbld Forge
Mr. Gerald S. Burr
Byme Plywood Cfo.
Caine Steel Company Of Michigan, Inc.
California Industrial Products
Camcar Div. of Textron
Mr. William N. Campbell
Cap Collet & Tool Co., Inc.
Capitol Transportation Co. , Inc.
Capitol Trucking lnc.
Car-Tec, Inc.
Ruth and Allen Carpenter
Alfred @ob) 8. Carr
Bill J. Carroll
Carton & Cbmpany
Cass Strapping Corporation
Mr. Walter J. Cattin
Mr. Walter Cavanagh
Centerline Tcol & Die Co.
Central Steel & Wire Company
CertainTeed Corporation
Mr. and Mrs. Gerald J. Chihak
Mr. Michael P. Ciccone
Mr. and Mrs. James R. Clancy
Barbara and Jim Clancy
A. C. Clark
Classic Container Corporation
Clearr Industries, Inc.
Mr. Harold D. Clingingsmith
The Ctolber Ctorporation
The Cold Heading Co./John Lee
Colman Machining Service, Inc.
Colony Press, Inc.
Commercial Carriers, Inc.
Helen and Boyd Cbnwell
Mr. Fred E. Cook
Corrigan Moving Systems
Mr. Raymond F. Coulton
Creative Foam Corporation
Creative Information Services
David Cripps
James J. Crowe
Currie Associates, Inc.
D & F Corporation
Dallas Industries, Inc.
Dana Ctorporation
Thomas F. Dansbury & Associates, Inc.
Douglas F. Davidson
Davis Tool & Engineering Co.
Carlisle R. Davis
Dav ison.Rite Products Company
Dearbom Fabricating & Engineering Co.

Delbar Products, Inc.
Lois K. and George A. Denton
Mr. William DeRoo
Detection Systems & Engineering Co.
Detroit Strip Division of Cyclops Corp.
Detroit-Pittsburgh Motor Freight, Inc.
Mr. and Mrs. William J. Dettloff
Digitron Packaging, Inc.
David L. Dimick
Danel E. Dinger
Bev and Frank Dipietro
Dirksen Screw Products Co.
Dominion Tool & Die Co., Inc.
Don Cartage Cb.
Mr. John J. Doyle
Mr. Donald R. Dugger
Mr. Nelson A. Dworack
Mr. Frank A. ftyzewski
E & E Engineering lnc.
Eagle-Picher Plastics Division
C. ]. Edwards Cto.,  Inc.
Mr. Donald G. Ehr
Mr. and Mrs. John Eichler
Dean Ellis
Mr. and Mrs. John A. Ellis
Mr. Gerald L. Elson
Empire Steel Products
Mr. Teny Emrick
Mr. Edward W. Esbrook
Mr. Dale R. Eunrt
Excelda Manufacturing Co. , Inc.
Expert-Kuka, Inc.
FRO Industries, Inc.
Fabricon Automotive Products
J. F. Fanuka
C. Robert and Sonia Fedak
Mr. and Mrs. George G. Fenner
Fiddler Associates lnc.
Mr. Robert J. Finta
Mr. Vemon F. Fishtahler
Fitzs imous Manufacturing Co.
Mr. and Mrs. F. J. Fleck
fontanesi and Kann Co.
homing Technology Cb.

Oumtech in PG)
fourslides, Inc.
Dr. and Mrs. W. D. France, Jr.
Freight Consolidation Services, Inc.
Mr. Roger D. Fruechte
GIE Products Corporation
Dr. and Mrs. H. G. Gallasch, Jr.
Mr. and Mrs. N. E. Gallopoulos
Mr. Joseph Calvin
Ms. Denise C. Garavaglia
Gas Spring Company
Mr. Stephen J. Gasparovich
Susanne M. Gatchell
Gathen Industries
Gaylord Container
General Tape & Supply, Inc.

`uqe regret the omission of those rarnes i'eceived too late fior Publhahor..
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Discover the magic. 
Spacious Country French ranches in a quiet, serene setting in the city 
of Bloomfield Hills, just minutes from all conveniences. 

Soaring ceilings ... exciting, open floor plans ... master suites with excep­
tional privacy. .. decked courtyards .. .plentiful storage ... the list goes on 
and on. Once again the talent, dedication to quality and service of 
Robertson Brothers Co. have worked their magic. Hickory Glen is the 
enviable, ultimate place to live. 

-HICKORY
�GLEN

Condominiums priced from 
$249,900. For more 

information, call 540-7730, 
or ask your Realtor. 

Located on Hickory Grove Rd. 
between Woodward and Opdyke, 

in the city of Bloomfield Hills. 

� 
ROBERTSON BROTHERS CO. RESIDENTIAL BUILDERS 

CONTRIBUTIONS TO 
THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE 

General Die Casting Co. 
Mr. Stanley L. Genslak 
The Gerstenslager Company 
Star and Peter Gilezan 
John W. Gillette Co. 
Gilreath Manufacturing, Inc. 
Mr. Michael M. Glusac 
Grand Trunk Western Railroad 
Mr. Donald N. Gretel 
Mr. and Mrs. Donald W. Griffin 
Otto R .  Grogg 
Grosse! Tool Co. 
George A. Grove 
Groves Manufacturing Company 
Mr. L. L. Grubb, Jr. 
Thomas A. Guith 
Mr. Hugh A. Guyman 
Gerry Haas 
Mr. and Mrs. Douglas J. Hall 
Donna and George Halter 
Carole and Paul Hammett 
N. Hamparian
Mr. Robert F. Hanba
Kenneth G. Hanson
Mr. and Mrs. Glenn A. Harcler
John W. Harless
Mr. John F. Harris
Margaret E. Hartz
Mr. and Mrs. Dale D. Haskin
Patricia and Richarcl Hauser
Mr. Ronald L .  Hausmann
Mr. Terry M. Heim
Nadine and Jerry Henderson
Mr. and Mrs. James P. Henry
Michael M. Hentgen
Hercules Welding Products Co.
Hi-Stat Manufacturing Co., Inc.
High Q Manufacturing
Mr. Thomas B. Hill

Hillsdale Tool & Mfg.
Mr. Stanley J .  Hinkle
Hirzel-Jones Associates
Mr. and Mrs. Edwin Hoagland
Mr. Douglas F. Horst
Frank Huff Associates, Inc.
Edwarcl W. Hufnagle, Jr.
Mr. Peter A. Humphrey
Mr. and Mrs. Thomas A. Hunt

Huron Plastic Inc.
Huron Valley Steel Corporation
Dr. Ron R .  Iacobelli
Mr. and Mrs. Donald P. Iller
Mr. and Mrs. Robert J. lmrick
Larry Pelliccioni
Inland Steel Company
Irvin Industries Inc.
Lorraine and Sid Jeffe 
Mr. Thomas G. Jefferson
JO-AD Industries Inc.
Mr. and Mrs. A. L. Johnson

CONTRIBUTORS (Cont'd) 

Johnson Die & Engineering Co. 
Mr. and Mrs. Richarcl W. Judy 
Juklin Industries, Inc. 
Mr. Michael F. Juras 
K. L. A. Laboratories, Inc.
Mr. and Mrs. Gerald E. Kahler
Albert Kahn Associates, Inc.
Mr. William B. Kala
Mr. A. H. Kelly
Richarcl L. Kelly
Kenwal Products Corp.
Mr. and Mrs. Michael W. Kerby
Mr. and Mrs. James M. Kessler
Susan and Robert Kessler
Donna King
Mr. John P. King
Mr. William R .  Kittle
Klarich Associates, Inc.
Mr. and Mrs. Gorclon M. Kolb 
Mr. Bemarcl A. Konke 
Mr. Joe Kowalis
KripkeTuschman Industries, Inc.
Susan and John Kruse
Landis Mfg. Co., Inc.
Mr. Jack W. Landon
John K .  Lark Co.
Mr. John G. Larson
Judith and Charles Leahy
Mr. and Mrs. 0. K. LeBron, Jr.
Mr. Edwarcl S. Lechtzin
Leckie & Associates, Inc.
Melvin D. Lee
Lescoa - The Leslie Metal Arts Co.
Mr. Douglas T. Lewis
Libbey-Owens-Forcl Co.
Lindell Drop Forge
Mr. Peter J. Loch
Elizabeth A. Long
Mr. and Mrs. Anthony T. Loria
Luria Brothers & Co., Inc.
Mr. and Mrs. Robert Luscomb, Jr.
James E. Lyons
M. B. Associates, Inc.
Machining Enterprises
Maclean-Fogg Company
Madias Brothers, Inc.
Magee Carpet Co.
Mr. Ronald A. Majeske
Malag Tub Specialties, Inc.
Mr. and Mrs. William Maman, Jr.
Susan and Peter Manion
David F. Manz
Marathon Linen Service, Inc.
Mr. and Mrs. Mitchell Marecki
Burt Martens
Martin Foundries
C.H. Masland & Sons
Mather Metals
Mr. and Mrs. Mark E. Mathews
Mr. Richard J. Matton

Paul H. McAvoy 
Mr. and Mrs. David N. McCammon 
Ian A. McEwan 
Mr. Owen M. McGough 
McGraw Electric Company of Michigan 
Masco Building Products (McIntosh Div. NI 

Industries) 
Mr. and Mrs. Arch Mclelland 
McMullen Tool Supply Company 
Mr. F. Joseph McPartlin 
Mr. William F. Mc Queen 
R. D. Meek Co.
Mr. and Mrs. D. G. MeLampy
Melling Forging Company
Mr. J. Curtis Mellor, Jr. 
Mercury Paint Co.
Mr. and Mrs. David F. Merrion
Mezey-Pyroll Agency, Inc.
Microdot, Inc.
Mr. Robert F. Miller
Minkin-Chandler Corp.
Mitsubishi Heavy Industries America, Inc.
Mitsui & Co. (U.S.A.), Inc. Detroit Office
Douglas and Jeri Moak
Mr. Thomas Moening
Molmec, Inc.
Mr. Ralph C. Morrison
Mr. and Mrs. James S. Morrison
Mr. John J. Morrow
Mortell Company
Motion Control Co. 
Robert G. Mowers
Mubea, Inc.
Mr. Carl 0. Muhn
Mr. R .  E. Muller
Mr. George B. Millush, Jr. 
Arthur B. Myr Industries, Inc.
Robert L. and Zita M. Nagel
Mr. and Mrs. Demetrois Nakis
Narens Associates, Inc.
National Rubber Company, Inc.
Mr. Ronald S. Nay
Mr. Harlan S. Neuville
C. Neumann Associates, Inc.
Nicholson Terminal & Dock Co. 
Pat Nicosia 
Richarcl L. N ietert 
Ms. Marilyn P. Nix
Mr. and Mrs. Warren S. Norrid, Jr. 
Mr. Charles A. Nyboer
Gorclon Nyquist & Associates, Inc. - Thogus

Products 
Sandra and Donald O'Malley 
Mr. Kevin J. O'Reilly 
Oakland Tool & Manufacturing Co. 
Corinne K. Opiteck 
Orsco Inc. 
Mr. Stanley P. Owens 
Oxforcl Metal Products, Inc. 
Oxforcl Speaker Company 

We recret the omission of those names received too late for publication. 
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CONTRIBUTIONS TO
THE MEADOW BROOK MUSIC FESTIVAL AND THEATRE

Pak~Rite Industries, Inc.
R. H. Palmer
Mr. E. T. Pappert
Parker Kalon Div. Emhart Corp.
E'arts & Equipment Corporation
Mr. Joseph A. Parus
Peak Industries, Inc.
Peerless Industries/Div. Masco
Peerless Quality Products
Mr. Angelo Pellegata
Peracchio Associates, Inc.
Mr. Peter L. Perdue
Peny Printing Company
Betty Ann Peters
Russell R. Peters Cto.
Peterson Spring - Kalamazoo Plant
Raymond A. Pfau
Mr. Ronald L. Phillips
Phomat Reprographics, Inc.
Pickomatic/H igh Perfomance M achines
}QAnne and Lany Plant
Plasta Fiber Industries
Mr. Louis R. Plummer
Plymouth Stamping Co. Div. Eltec Corp.
Ms. Nancy E. Polis
Mr. Irvin E. Poston
Prestige Stamping, Inc.
Jason and Justin Price
Protocraft, Inc.
Pulte Construction, Co. , Inc.
Quality Metalcraft, Inc.
Mr. and Mrs. William G. Quigley, Jr.
R. 8. & W. Corporation
Radel Leather Cto.
Hugh Rader Lumber Company
Mr. Robert W. Ranka
Rassini lnternational, Inc.
J. 8. Rath Company, Inc.
Rayl Industrial Supply Company
Regal Prototypes, Inc.
Mr. Robert R. Reilly
Reiter Industries
Mr. Charles H. Ressler
Ray G. Rhoton
Mr. Frederick M. Ritchie
Riverhill Publications and Printing, Inc.
Raymond Rizzo
Mr. Bradley J. Rogers
Gerald W. Ropers
Rose Caster Company
Mr. Richard ]. Rouillard
Mr. Laurence E. Rybacki

CONTRIBuroRS (Concd)

Ryken Tube Manufacturing, Inc.
S & Z Tool & Die
S. W. E. Inc.
Mr. James E.  Saylor
Mr. and Mrs. Donald F. Scherer
Mr. Nell A. Schilke
Mr. Mumy Schlussel
William A. Schuetz
Schwarb Foundry
Seaman+Patrick Paper Company
Mr. Charles A. Selke
Mr. Basil Senio
Mr. Louis C. Seno, Jr.
Shakeproof/Div. of ITW
Sheet Metal Industries, Inc.
Mr. Charles D. Simmons
Mr. Richard T. Simmons
Mr. Michael G. Skupin
James C. Smidebush
R. M. Smith
Mr. and Mrs. Fraser D. Smithson
Hany J. Snytka
Mr. James A. Sorensen
Mr. Robert 0. Somson
Ms. Mona Spezzano
Spicer Tool Co.
Mr. Edward T. Sprock
Kathleen M. Stapleton
Barbara and Steve Stefanovich
Mr. Gerald S. Steinbeng
Mr. Roger P. Sterling
Sterling Oil & Chemical
Mr. Louis Strebel
Judith Ann Salhaney
Mr. and Mrs. Paul T. Sullivan
Supreme Haulers, Inc.
Warren Swan
Mr. David W. Swietlik
C. H. Symington & Co., Inc.
Mr. Thomas J. Tallerico
Mr. Joseph C. Tatham
Steve and Trudy Taylor
Teal Electric Company
Tecumseh Metal Products lnc.
Teleflex Incorporated
Mr. Patrick W. Telesco
Jean A. Tennant
Thiem Corporation
Townsend Division of Textron, Inc.
Transportation Service, Inc.
Mr. Ronal 8. Travis

Mr. and Mrs. David C. Travis
Trident Automotive Products, Inc.
Neil H. Triner
Joyce and Louis Tubben
Mr. William J. Tuner
Tweddle Litho Co.
U. S. Tmck Cbmpany, Inc.
Usinor Steel Corporation
Mr. Ernest 0. Vahala
Mr. John 8. Vail
Mr. Robert A. Valentine
Valeo Automotive, Inc.
Valiant Machine & Tool, Inc.
Peter Van Cott
Van Wormer Industries, Inc.
Mr.  and Mrs. J. J. Van Giesen
Mr. Donald K. Van Zile
Mr. Jay Van Zoeren
Phyllis and Michael Viola
Visioneering, Inc.
Mr. Richard S. Wagerson
Warren Division USM
Mr. James T. Watson
Mr. Michael J. Wattai
Jervis 8. Webb Company
Sergio Wechsler
Mr. Lawrence A. Weis
Mr. and Mrs. Martin E. Welch Ill
Welding Metals, Inc.
Wellington Manufacturing, Inc.
Westvaco Corporat ion
Weyerhouser Ctompany
Mr. Charles R. White
Mr. and Mrs. Glenn E. White
Mr. Gene P. Whitlinger
Marina and Robert Whitman
Widger Chemical Corp.
Barbara and Robert Widmer
Mr. and Mrs. J. H. Wilberding
Wilhelm Engineering Company
Ginny and Paul Williams
Mr. and Mrs. J. Michael Williams
Mr. Howard K. Witzke
Susan and O'Neil Woelke
Mr. and Mrs. Conrad R. Wojciechowski
The Wolf Detroit Envelope Co.
Mr. Michael R. Wood
Mr. and Mrs. Leo E. Wymer
X/Gel Industries
Mr. Anton H. Zidansek
Frederick W. Zuckerman

VIe regret the owission of those T\anres received too late fior Publiealon.

144

66Art and I are still good friends.}?
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Friends of the Meadow Brook Music Festival
Opus
Mary Lou & Richard Janes
Mr.  & Mrs.  Milton J.  Miller
Mr.  & Mrs.  L.  D.  Taylor

Sound Supporter
Mr.  & Mrs. Jack Bean
The Jacob & Rachel Kellman

foundation
Mrs.  Leonard T.  Lewis
Mr.  & Mrs.  S.  M. Nivy
Frank 8. Pardo

Benefactor
Mr. & Mrs. William N. Anderson
Dr. & Mrs. Ralph E. Bauer
Carl & Jean Bihlmeyer
Richard & Susan Bingham
Penny & Harold Blumenstein
Mr.  & Mrs. Lawrence 8. Boensch
William & Carol Brink
Mr. & Mrs. Robert Burland
Eve[yn & Lester Burton
John J.  & Frances Casey
Sy & Nancy Cohen
Mr. & Mrs. Robert T. Collins
Mr.  & Mrs. Charles L. Collinson
Cooper and Associates Physical

Therapy
Mr.  & Mrs. Rodkey Craighead

James N. Crutchfield
Mrs.  Saul H.  Dunitz
Edrich Products,  Inc.
Murray & Alice Ehrinpreis
Mr.  & Mrs.  Francis C.  Fleck
Richard & Marilyn Fowler
Barbara S. Caves
Dr.  Myron Ginsberg
Jules Goldman
Mr.  & Mrs.  A.  P.  Googasian
Richard G. Hayes
Frederick G.  L.  Huetwell
Hydra~Zorb Company
ITT Automotive,  Inc.
Mr.  & Mrs.  Donald L. Jacques

Jeffrey M. Jepko
Mr.  & Mrs. James A. Johnston
Ken Kowalski
Lattimore & Tessmer,  Inc.
Mr. & Mrs. Michael A. Leonard
Mr.  & Mrs.  Seymour J.  Levine
Mr.  & Mrs.  David Lewis
Mr. & Mrs. Carlton Lindell
Joan & Doug Mann
William M. Martin
Penfield Mower
Douglas Alden Peterson
Dr.  & Mrs.  L. J.  Peterson
Mr. & Mrs. Robert L. Plaunt
Mr.  & Mrs.  Robert L.  Pobur
Dorinne Redmon
Lyle R,ce
S.  Dennis & Leslie Rogers
Sheny & AI Russman
Stuart Sakwa
R. J.  Sawicki
Allan 8. Schmier
Ernest J.  Schwartz
Mr.  & Mrs. Kenneth N. Scott
Ruth & Nat Share

Donald E.  Shely
Herbert Sort
David G. Stevens
Dr. & Mrs. Donald E. Stroud
James H. Tartar
Robert L.  Udebrock
Peter L. Wanger
Shirley & Howard Warye
H. N. Weinert
Patrick R. Willis, CPA
David P. Wood

Patron
Mr.  & Mrs. Charles J.  Allen
Mrs. Eugene J. Amfeld
Bud Ault
Russell & Sandra Ayers
Mr.  & Mrs.  R. Baber, Jr.
Ernest & Gloria Beren
John E. Bloom
William R.  Boike
Georgle & Jim Busher
James W. Cahill
Charles H. Clark
Dr.  & Mrs. James M.  Colville
Dr. & Mrs. David E. Congdon
Mr.  & Mrs.  Louts J.  Curtis
Mr.  & Mrs. Jared W.  Finney
Annette R. Giasson
Geoffrey & Alice Gottlieb
Mr. & Mrs. Arthur R. Grix
Mr.  & Mrs.  K.  P.  Haller

James & Joyce Hamburg
Leland & Irene Helms
Robert L. Herstein
Tom & Myma Hitchman
Lauren G.  Itami
Joel  lttigson
Graham & Pat Jackson
John F. Jovanovich, M.D.
Dr.  & Mrs.  Stuart Katz
Marvin L. Komhauser
Mr.  & Mrs.  Robert E.  Lazzerln, Jr.
Elizabeth A.  Long

J.  Mandrup+Poulsen
Jam Mcca[1
Mr.  Paul E.  Milgrim

John I. Morrison
James A.  Mulrenin
Sally & Hany Nosanchuk
Mr. & Mrs. Wilbur Ott
Owen Z. Perlman, M.D.
Mr.  & Mrs.  Ted T.  Phillips
Mr. & Mrs. Bemard Robertson
Richard & Doris Roeder
Cordon F. Rogerson
Mr. & Mrs. Herman Rosenbusch
Dr. & Mrs. Mark F. Rottenberg
Mr.  & Mrs. John A.  Schmidt
Dr. Ronald & Ellen Schmier
Herman Schomstein, M.D.
Mr.  & Mrs. Donald E. Schwendemann
Dorothy & Robert Sellk
Mr. & Mrs.  Lynn Troxel
Tuesday Musicale of Detroit
David & Hazel Wilcox
Susanne L.  Williams
Monte R. Wilson
Edward Woloszyk

Friends
Dr.  & Mrs. William C. Albert
Terrence S. Althouse
Margaret Ambeng
Martin Amberg
N. Arlene Andersen
Helen A. Andrews
Anthony & Marian Argento
Mrs.  Simon S.  Baer
Mr.  & Mrs. John E.  Bames, Jr.
Ann J. Earth
Donald G. Beattie
Mr.  & Mrs.  A.  D.  Blatnikoff
Ruth E.  Bliefield
Nadia Boreiko
Mr. & Mrs. William C. Brimmer
Frederick & Grace Bruflodt
Arthur W. Bryant
Mr.  & Mrs. Arthur G. Burgott
Clarence & Grace Carothers
Miriam Ciesla
Irene H.  Collins
Ken Collinson
Mr. & Mrs. Wayne D. Conner 11
George T. Cori
virginia & Val Cbrradi
Ralph & Carol Cbskey
Emestine Cox
Mrs. Ronald Cruickshank
Mr. & Mrs. Robert L. Crump
David & Jimmie Sue Daniels
Mr. Jam N.  Daiga
Bonnie A. Dayton
Paul & Ellen Dennis
Paul & Elva Dietrich
Mr. & Mrs. Charles F. Dohring
Mr. & Mrs. Stewart Edgerton
Mr.  & Mrs. Jeny Efros
Mr. & Mrs. Bennett Engelman
Dr. & Mrs. Riad Farah
Mr.  & Mrs.  Philip J.  Farese
Oscar & Barbara Feldman
David A. Finn
Rosamond S.  Fisher
Dr. Mark E. Frenchi
Maureen T. Given
Kenneth H. & Betsy 8. Gold
G. E. Gormly
Dr. & Mrs. John N. Grekin
Thomas & Jean Griffith
Hanley & Julie Gurwin
Betty J.  Haase
Dr.  & Mrs.  Berj  H.  & Alice 8.

Haidostian
Dr. & Mrs. Bemard J.  Harris
Bruce & Sharon Hoilman
Marilyn & William Hopping
John Humphries
Janet Joyce
R.  M. Justin
Mr. & Mrs. T. M. Kanary
Norb & Carole Keller
Earl Kendler
Cheryl & Joe Kennedy
Barbara L.  Keys
Karen A. King
Mr.  & Mrs.  Daniel J.  Kingsbury

V14e regret .he owissm of those narmes received .oo late fior Pubbeation.
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Stephanie Kown
Dr.  & Mrs. Jerome W.  Krause
Dr.  & Mrs.  M. J.  Kukler
Ms. Dorothy Kurrie
Mr.  Marvin J.  Lawrence
Calvin S.  Lazar
Bemhard Lichtenstein
Ann & Hank Lorish
Dave Loweke
Mr.  & Mrs. Jack E.  Lyons
Margaret E. Mccarthy
Julius S.  Megyesi
Dr.  & Mrs.  D.  8.  Me[tzer
Dr.  Herbert & Susan Miller
Leonard & Shirley Miller
Mr.  & Mrs. Thomas F. Neu
Charles R. Neuberg
S.  Sidney Newhouse
Waiter D. Nitz
May Nosanchuk
Saul Nosanchuk
Andrew & Catherine OGawa
Ralph A. Orlandi
Mr. & Mrs. W. A. Pagen
Mr.  & Mrs. Lawrence Palka
Charles & Elaine Perlman
Mrs. Ruth K. Pierce
Sylvia J.  Pollak

John & D'Anna Potter
Peggy Rastenis
George Rendziperis
Mr. & Mrs. Robert S. Rosenfeld
Mr. & Mrs.  Lawrence Rosenthal
Dr.  Felix F.  Rosenwach
Mr.  & Mrs. Gerald Ross
Dr. & Mrs. Walter S. Rothwell
Mr.  & Mrs. Herbert Royal
Mr.  & Mrs.  Clifford Sadler
Mary L. Sanderson
Mr.  & Mrs. Robert Saroli
Leslie Schey
Stan & Dorothy Seger
Don Serafin
Dan C. Shoff
Linda C.  Sickles
Dr.  & Mrs.  Sheldon N.  Siegel

Joan M. Sigmann, M.D.
Mr. & Mrs. Fredrick Simon
Murray & Arlene Sobolov
Earl R.  Socall
Vivian Stamoran
Jim & Mary Stevenson
Mr.  & Mrs.  F.  S.  Strong,  IV
William Suminski
Mr. & Mrs. C. R. Sutherland
Robert & Mary Margaret Sweeten
Christopher Szefi
Elliott Trumbull
Nicholas & Suzanne Trush
Mr.  & Mrs.  Philip D. Vlncenzetti
Mary F.  Von Koss
Hugo Wahl
Malca & Norman Wechsler
Mr. & Mrs. Leonard H. Weiner
Dr. Milford & Barbara Wenokur
Raymond E. Wirm
Paula Zondlak

}

BUEck§ are §o good a[[=::ZS[org§ap=hc®at::=:==#F
When you drive one of

today's Buicks, you will not only
feel comfort and convenience,
you will experience a rather
special sense of solidity.

That is because true luxury
cannot be added on. Buicks are
designed from the ground up to
be solid, quiet, reliable. And while
the perfect car has yet to be built,
Buick has been working diligently
on the things that really matter.

For example:

tluality to See.
touch and §i[ in

The first thing you notice in a
Buick is room. Comfortable,
grown-up room. The Park Avenue
here has room for six adults.

The next thing you notice is
the luxury. Deep, rich carpeting.
Handsome velour or available
gen-uine leather in seating areas.

Park Avenue also has such
amenities as air conditioning, tilt
steering column, even a seek and

scan Delco ETP AM-FM stereo
sound system with clock.

I.urability,
because i[J§ a long.
hard road ®u[ there

Some of the things you do
nQ± want when you're traveling on
rough roads are rattles, squeaks,
and that disconcerting feeling that
your suspension is adrift on the
bumps like a boat in a heavy sea.

Buicks are built to resist all
that with a combination of
technology and tender, loving
care. Many manufacturing
processes are done by robots.
But primer coats are wet-sanded
by hand and critical joints are
filled with silicone bronze and
hand finished.

As for handling, the road of
life has its share of potholes,
washboards and bumps. But it
also has an occasional sweeping
curve, long empty stretch or
twisting, tree-lined lane. Buick is
prepared to deal with it either way,

Pleliability
you can eoun[ on

When the weather is grim,
your automobile ought to shine.
Buick's solid-state sensors ``feel"
the weather and adjust ignition
timing, fuel mixture and other
functions to make it that kind of
automobile. And an electronic
anti-lock braking system is
available on Electra and Lesabre.

Reliability starts at the
factory. But, with Buick, it
continues to happen at the
dealership. After over a hundred
inspections during assembly, and
after your dealer has completed
an 87-item ``Letter Perfect
Delivery" inspection, you become
the final inspector.

Buckle up and see your
Buick dealer for a test drive.

For more information, a
brochure or a test drive, call:
1-800-87-BUICK(1-800-872-8425).

Dr,Z,1,i:si,s:n!:a:nr#;e%rf:rri:;(y
QUALITY COMMITMENT PLAN

Buick Park Avenue

lJ
\/\/here be[[er really ma[[ers.

IC= L<



Be sure o visit the 

TREBLE CLEF 

�-GIFT SHOP 
on 

Trumbull Terrace 

Toke home a remembrance of 
Meadow Brook 

Gifts with Musical 
Designs 

Mugs, Pens, Note Paper 
Designer Sweat shirts 

and Tee-shirts 

All proceeds support the Music Festival 

Staffed by volunteers from the
Meadow Brook Festival Womens Committee 
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HUTTENLOCHERS
KERNS

NORVELL,
lNC.

The Insurance
Professionals

67 years of
excellence in
the field of
Insurance

ALL TYPES OF INSURANCE
AND BONDS.

681-2100
1007 W. Huron Street

Pontiac, Michigan 48056
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The Best In Music

comes to you
from the

1987
Meadow Brook
Music Festival

and

The Handleman Company

156

We believe that a kiss is still a kiss, a sigh is still a
sigh; the fundamental things apply, as time goes by.

People used to respond to friendliness. They still
do.  Housewives used to respond to helpful information.
They still do.  Businessmen used to respond to facts that
helped them solve a problem. They still do.

People used to smile at gentle humor and warm
up to the person who knew how and when to use it.
They still do.

Given a choice between the silly and the sincere,
people always used to choose the sincere, and they still do.

Given a choice between beauty and ugliness,
people always did choose beauty, and they still would.

fiupe+I.rndc±::qc|

NW Ayer
2000  Fisher  Building,  Detroit,  Michigan  48202  (313)  874-8500
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